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1ST ANNCR:  CAVALIER Cigarettes.s.

2ND ANNCR: CAVALIER Cigarettes... |

iST ANNCR: America's great, new King-size Oiga.rettea...

2ND ANNCR: Bring you =-- MY FRIEND IRMA ees

1ST ANNCR: Created by Cy waard, transcribed fram Hbllywood, and
starring Marlie Wilson as Irme and Oathy I.ewia as Jane./ |
APPLAUSE) ’ | o4

MUSIC: JANE THEME
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IRMA 'S KID BROTHER

1l

10

11

12

1>

JANE

IRMA:

Jo

"My FRIEND TRMA"

You know with all modesty I am & girl whowknqwfa her
way around..That is, until I start talking to my
room-mate Irms Peterson, and I'win@ up in the "Lost

and Found" department: Really, on the level, the

" things this girl oomes y{ith. iTeke the day I walked . /3

into the kitchen and found an bverturned pot of goo and
Irma swaying dizzily on the inor;;.I s8id, "Irma what
happened?" and Irms said; -

I VAS MAKING A CAKE AND T GOT DIZZY FROM SPINNING

AROUND,

Why were you spinning aroundj///// | ‘/<L9
WELL THE RECIPE SAID,,,"POUR INGREDIENTS IN PAN AND
TURN FOR FIFTEEN MINUTES."

(COMMERCIAL)
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| - 4-7-53 |
OPENING COMMERCIAL | /&
1ST ANNCR: Have you noticed the big Bwing to k:lng-—s:lze Cevalier
/cigarettes? It just goes to show how much people
have been venting @ olgerette that's not only milder...
but also tastegw o 3”&'!
2ND ANNCR: And 1if thet's vhat you vent in your cigerette, try
| king-size Caveliers now§ You know, thousends of
smokers from coast to ooast ccmamd their cigarette
with Caveliers. And 8 out of 10 :mterviewad said
Cavaliers are milder! |
~ 1ST ANNCR: Yes, try Cevalier -- king-size, but pr.teed no higher
B thasn leading, regular-size brantls.? | | / 37




1 MUSIC: THEME

2 JANE: Irme, get off the 8b&1e‘and come over hgpe. By you
> miss this subway train, yOu'li bezlate fdr‘wprk.
4 IRMA: I CAN'T,

5 JANE: What do you mean, you ocan't? Yoitve &lready weighed

6 yourself. | P e ‘
| Q el
7 IRMA: I KNOW,/BUT ON THE BACK OF THE LITTIE CARD THAT CAME OUT
8 IT SAYS, "THINGS ARE GOING NICELY FOR YOU, -DON'T MOVE
9 FROM YOUR PRESENT POSITION."
10 JANE: That's all brother! Come on!
11 MAN 1:  All right, everybody in...watoh thgm§dpoﬁsl

12 SOUND: DOOR_CILOSE,.,,SUBWAY SOUND

‘ - | .
13 TRMA: GEE, THE SUBWAY'S/CROWDED THIS MORNING. WONDER IF WE e

14 CAN GET A SEAT.

15 JANE:  (S0TT0) That fella sitting ‘bvef there hes & kind feoe...

16 let's give him the routine. BRI &
‘ ©
17 IRMA: (S0TTO) ALL RIGHT. %

18 JANE: (UP) Gosh, stending like this is .t,erri.ble. - ‘o

19 IRMA:  YEAH. /
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JANE:

JANE:

IRMA:

JANE:

JANE :
IRMA:

JANE :

JANE ¢

W)

Tell me, when do you expect your baby, Irma?

TOMORROW. « .COULD BE THIS AFTERNOON IF I DON'T GET

(SOTT0) He's pretending 8 asleep.

(S0TTO) I DON'T SEE HOW HE COULD SLEEP...I'VE BEEN
STANDING ON HIS FOOT. KEEP TALKING JANE.

(UP) How 4id you make out in your soccer game

yesterday, Irma?

\!
j
®

OH FINE, BUT BOTH MY 1EGS ARE BROKEN...YOU KNOW WITH
TWO BROKEN LEGS AND EXPECTING A BABY; IT'S PRETTY
HARD TO STAND UP IN A SUBWAY,

(SOTTO) This guy isn't aéleap, he's dead.
(SOTTO) JANE,HE'S OPENING HIS ‘EYES.%K‘.E.EP IT UP.
Tell me, %hen d1d you get out of the hospitel? 3 ol
THIS MORNING AND THEY TOLD ME IF I DIDN'T m‘ OFF MY
FEET, I WOULD COLIAPSE,

Oh, isn't that serious? Sir, 41d you evervhe;r |

anything 80 serious?

bSL6 €sp1g
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MAN 2:

JANE:

MAN 2:

MAN 2:

TRMA;

JANE:

MAN 2:

JANE :

Je ne compreng pas... je parle‘ 'frahdais .« Je ne parle

| 30
vous Englais...(FRACTURED FRENGH) 3

Oh nol..Well, Ilve got to make l;clm mdex*atand-

e
Monsieur...la femue here 18 tros ;t;m and‘besides O

babee. .
Babee?

SI, BABEE.
Comrmont?
NO, I DON'T KNOW WHETHER I'r'saoxm T0 B‘E‘A“‘BOY OR
A GIRL? | |

e

“ - V ‘ 00
Irma, please stay out of this. Mons ur*, la femme l/ -

tres fatigue...mama.‘
Commont de 1e Voux? IRt SRHR

Oh, this is going to take work. ”

15—4&8&*—-—8&%

16 GMlm——Bomyou-soey-Nonstonr—3s fome Dlay s0006T...both

17

18

MAN 2:

legs kaput. : “

Conmont?

51453 9755
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JANE : Oh no...la femme. .. i \ oy 5

MUSIC: _ | STINGER |

JANE: So you see, Monsieur/é la fenme no sit down you know %/ Yo
vhat happen?_ |

MAN 2: Je ne coxrmrehd ‘pe.s.“

TRMA ¢ LET ME TAKE IT, JANE. MR. SEWER.

JANE: Irma, ma.se?ur';‘..:[ mean Mv"!‘s}i.eur. = | oo
TRVA 3 M'SIEUR, IA BABEE AND ME TRES TIRED, =
MAN 2: Conmont? R
IRMA ; LOOK, DON'T WORRY ABOUT ME, Jusm pm THE BABY A 7{
JANE: Oh, M'sieur, comprende par]:e \r;oua_,i.; | 5~
SOUND: TRAIN S P .
MAN 1: Fourteenth Street.. .waﬁch your stép.
JANE : Don't you know, oomprende... . o | /

. ' 50
MAN 2:  No and I haven't got the time, this is ﬁh§7 I got off, O
JANE: Why you.. | ' / %
JRMA ¢ QUICK, LET'S GRAB HIS SEAT. o
JANE: What for? This 1s where we got off oo, ' 3 &
MUSIC: _ STINGER..BRIDGE -/

e ‘ - "' 51453 9756
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1 IRA:  GOOD MORNING, MR, CLYDE.
2 CLYDE: Don't good morning me, Miss Peterson..the phone's
been ringing a1l morning end I can't find it..where

>
y is 1t? y “
L=
5  IRMA: OH, PHONE, I PUT IT IN THE SAFE BECAUSE OF THE
6 {ETTER YOU COT YESTERDAY. o
7 CLYDE: You mean that st....daré form in which they ‘said they’d
8 shut off the phone if we dldn't pay the bll1? |
9 IRMA : YES, .80 I PUT THE TELEPHONE IN;T}E SAFE So IN CASE
10 THEY CALL UP THEY CAN SEEWEH_AVEMOW.
11 SoUND:  MORE PHONE RINGING OFF
12 cLYDE: Of all the-idiotic, ridlouloué-;.(m) +s8n8VOr that /, -
13 phoné, will you! S |
14 IRMA: YES SIR. -
15 somp:  mEGEVER WP
16 IRMA: HELLO. IT'S JUDGERANDEIL,W— e
17 owbﬁz ~ Oh, yes.«tell him I'd like to postpone thehearlng on

' 18 the Benson divorce ocasc because the wife is out of town
19 and the compldinent 18‘in*dispoSéd;;ﬁhderéfand?

s
o
-
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1 IRMA:  CERTAINLY. HELLO JUDGE mmm‘s.wni&, MR, CLYDE

2 WANTS YOU TO POSTPONE THE CASE BEOAWE m's‘ INDISPOSED P
| /

3 our.vor‘mmwxmmmwm Amc,"‘ Im'sm

4 CLYDE: Miss Peterson! Give me that phon’e'. | Ballo, Judge...

5 this 1s Clyde...I'm avfully sorry. you see....Oh, you
6 understand...you've telked to Misslliepoﬂrson‘ before, ..
7 Would you mind postponing the ﬁnéon 0880 ;ir;til next

8 woek.... thank ybu...goodbye. .. ' | o o

9 SOUND: RECEIVER

10 IRMA: DID I SAY THE WRONG Tnmc, MR. OLYDE?
11 CLYDE: You did...but it wasn't quite a,s bad as tho first thing

12 you said to me.

13 TRMA:  HUH, WEAT DO YOU MEAN? L RERTE T

§ P T ‘ :“ o |
L 1% CLYDE: 3%11, 8ix years ago vhen you rirat qalked 1nto this §
.. }a‘ . . Co 0
i B office. you said & torrible thing Loe @
k % 16 IRMA: I DIDP f

17 CLYDE:  Yes. I said,Afould you like to uork ror mé Miss i

18 Peterson, and you sa.id yes. -

Jo
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IRMA: OH I'LL NEVER FORGET THAT DAY. I WAS SO NERVOUS AND
I TRIED SO HARD TO PLEASE YOU, T EVEN WENT OUT AND
GOT YOU A SANDWICH FOR LUNCH. | |
. [ : ' d — "9
CLYDE: Yes...I'll never forget it..I -ask@q you to get -1 / ”
bacon and tomato on pumpernickle. ;Fi*bst you got the
bacon and tomsto and then you spent all day trying to
find a five cent pumpl
IRMA:  WELL, I WAS ONLY TRYING TO =--
: coond ‘ ‘ ) O/
CLYDE: Never mind, Miss Peterson...Take & létter. / =
IRMA:  ALL RIGHT, I'LL GET MY NOTE BOOK.
CLYDE: Don't bother, I'll dictate it &s you type...Now get
1t a1l down, I don't want to repeat it. Ready?
IRMA: READY,
SOUND: TYPING UNDER
‘} (84]
:;
(8]
w
! (0o}
-3
- ®
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CLYDE s

i ‘1‘ 3

.o .fired, do 'you understand? You are nOt Qorkmg here

‘ W%"g'

Mr. Benjamin. Rensen Cafe, New York city. Dear

..
Sir: In regardg/to your 0aseé now pending béfore the 8
court of appeals, I aﬂvise you to aooept tbe offer

made by the plaintiff to settle out of oourt.....

Yours truly, Milton J. Clyde.‘ All right; M:lss

Peterson, take it out of the typem'iter, 1 wa.nt to

sign it and get 1t in the ma.:ll at onoe.

I'M SORRY MR, IVDE..I Tmm I BUT a*}mm:'s NoTHING g

rm
Wy

ON THE PA
Whatilt! Oh, for gootiness &k&s..ﬂé# Pétpmom‘.‘No
wonder. .thero's no fibbon “1n wowt* tﬁevritéi‘.uw?

WELL IAST NIGHT YOU GAVE ME A LOT OF PAORRGES TO SEND

g2

OUT AND I DIDN'T HAVE ANY STRING,
That's all...Miss ?Qtérpm, get your hat and ooat.

OH I CAN'T HAVE wnonnmn YOU ¥R, GI¥DE. I PROMISED
70 WAVE LUNOH WITH JANE., L L

I didn't mean it that uay Mish réterson...:you are firedl

Q9L6 E€SPIS

anhy more.
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1 IRMA: BUT I CAN'T LEAVE NOW MR. CLYDE,/ I HAVEN'T GIVEN '

2 YOU A TWO WEEKS NOTICE..I MEAN~~
> CLYDE: Goodbye, Miss Peterson...Il'll ma;l wour‘ohedk.
4  IRMA: GOODBYE, MR. CLYDE.

5 SOUND:  DOOR OPENS AND CLOSE...FOOTSTEPS

6 JANE: Oh, hi, sweetle...I see you're ali:ﬁeady ror lunch.
o~ .

-
e C
(L/

‘ . A
T t's hurry, before the restaunant:géts t@o orowded. C%
8 IRMA: / JANE I'M NOT HUNGRY. I FEEL SO MISERABLE.
9 JANE: Why, sweetie..what's wrong?

10 IRMA: I JUST GOT FIRED, {(CRIES)

0
N

11 JANE: Fired! Oh, sweetle, that's too bad.

I9s6 €Sbrg A
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1 TRMA:  (ORIES) THIS IS THE BLACKEST DAY OF MY LIFE,

2 JANE: : Now take it easy, 'sweetie, the‘n:ei'sr ‘n;o “sens‘é 1ﬂhgoing all

3 to pieces...we still have a 11’0@19_ money saved end I've

4 8t11l ot my job, so don't get panickj,.:‘ R

5 IRMA: OH JANE, YOU'RE THE BEST FRIEND A GIRL EVE;R HAD...STAM)ING

6 /é WHEN EVERYTHING GOES WRONG, YOU'RE LIKE TAT RAT </ 32

7 THAT REFUSES TO LEAVE THE SINKING SHIP,,, I MEAN ---

8 JANE: I understand, ssweedde- . .novw dry 'yom.' tears and we'll have

9 some lunch, |

J0TRMA:  NO JANE, Y78 NOT HUNORY., I THINK I'LL BUY A PAPER AND G0 75

11 HOME AND SEE IF I CAN FIND A JOB,.IN THE HELP WANTED

12 COLUMN,

13 JANE: All right, honey.. I'1ll see you ).ate’r. |

14 IRMA:  OEE, I HOPE AL DOESN'T FIND OUT THAT I 1087 My JOB, IT
P 15 MRRY HIM S0, S e G 55
" 16MUSIC: _ STNoER o .

17 SOUND: _ NEWSPAPER _

C9L6 £€6v16
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1 IRMA:  (READING) "YOUNG JLADY WITH THOROUGH KNOWLEDGE OF FRENCH,

2 GERMAN, SPANIWIAN, AND CHINESE,,,MUST BE GRADUATE /(/ =
3 DOCTOR OF GEOLOGY WELL VERSED IN SOIENCE AND ECONOMIC

Y AFFAIRS TO TRAVEL AROUND THE WORI.D wmx sz SMI'I‘HSONIAN

5 ARCHEOLOGY EXPEDITION. MUST ‘BE READY TO SATL WITHIN A

6 WEEK, " THAT SOUNDS PERFECT, BUT I QAN"T_Tm IT, BOATS /0‘59
7 MAKE ME-SEA-SICK, OH WELL, 'mm: MUSTBE sohwruxm HERE

8 IN THE PAPER,.IET'S SEE..(READS) LINGI‘!PE OPERATOR...

9 COMTOMETER OPERATOIyN{ MILL omwons..on, m wonrr /O ¥
10 DO, . . HOSPITALS DEPRESS ME,

11 SOUND: KNOCK ON DOOR

12 TRMA: COME IN.

13 SOUND: DOOR OPENS

14 AL: Hiye, Chicken,
15 IRMA: HEL1LO, AL HONEY,

16 AL: Chicken,.you look kind of blue,,.anything wrong?

O &
17 IRMA: ‘ /1=
. e _ _ a
18 AL: Well what were you reasding that made you look so sad, - »
| - . w
(Vo]
~J
[+2]
w




l IRMA: ER,..THE FUNNIES,
2 AL: The funnies?

3 IRMA: AL, I GUESS I MIGHT AS WELL TELL YOU,

s

‘ 19
b AL: Hold it Chicken. Before you tell me, /f've got some / / |
| / |
5 wonderful news for you,..been doing & lot of thinking

6 letely end today I finslly decided,

7 IRMA: WHAT AL?

8 AL: Chicken; with the security of & wee‘klﬁ check from the

9 un-employment office; and the fact thﬁt, you. have 8 steady

10 Job..our future looks pretty solid, ;0 Itve ‘deoidad y //‘ I
11 look around for & 1little house becsuse now it looks 1ike

12 you end I will never be broke... .

13

14 AL: n... wvhat esre you crying ‘f'oir,.:.,dofxﬁa"t ‘ybu went to
15 merry me and be envy of all yourf:jt‘ﬂiends?

16 IRMA: OF COURSE I DO AL,

17 AL: Then why all the bewling?

¥9L6 €svp1s
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1 IRMA:  ER...WELL, THESE ARE TEARS OF JOY,..(CRIES 1OUD) OH I'M

2

3 AL arried awey 'like thié..;maybe I'm
Y soses ENOW; what!s your

5 news Chicken?

6 IRMA:  OH NOTHING AL...IT'S REALLY NOT WORQANI!.

7 AL: Didn't think 1t 0ould be...tell me Onicken..;h;w's tricks.

8 /{ow's your job? //‘/)‘/
O IRMA: MY JOB? ER...FINE...ER A, MY WORKING HOURS HAVE BEEN

10 REDUCED. . ,AND WHAT WITH VACATIONS AND HOLIDAYS I HARDLY

11 FEEL THAT I'M WORKING AT ALL,

/ . - ) o~
12 AL: /:hicken, you resally rate with your boss, don't you...that / %

13 guy would probebly be lost without you...say, thet gives
14 me en idea...I think I'11 go down there and tell him we're
15 goetting married ... and maybe hef‘llk give you a raise...
16 Jyou know, it never hurts to throw in e few hints
17 personsally.
o /2%
18 IRMA: OH NO AL! /YOU CAN'T DO THAT, - ‘
. w
19 AL: Vhy not, Chicken? f:,‘j
(&)

BH




IRMA ﬁ15~ |
4-7-53 \
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1 IRMA: WELL I'M HIS SECRETARY AND I'M THE ONLY ONE HE GETS
2 PERSONAL WITH.,.I MEAN »-- |
3 AL: Okay; Chickeh;.it'a your job end I'm nétgoing to tell you
4 how to hold 1t down, but don't think that you're going to
5 /e carrying the ball by yourself when we get ﬁiarried. Am 02 30
6 working on & deal that will set the world on fire.
7 IRMA: WHAT IS IT AL?
8 AL: Todsy, the problem in televisioﬁ ip -t‘nét the husband wants
9 to wetch the wrestling matches, b\ﬁ; the wife wants to w;atch
10 the fashion show,,.s80 I“am trying to sell a progfam in
11 vhich Gorgeous George will vrastle.lﬂat:ti,ie Carnegle, / Q Y5
12 JRMA: GEE AL, YOU'!'VE GOT SO MANY WONHERﬁJ_L IDEAS, /
|13 AL: Thenks Chicken...how sbout going out vith me end looking
14 for a little spot to live in?
15 IRMA:  NO AL, I HAVE A HRADACHE. YOU 00 WITHOUT A& ) 3%
16 AL: All right Chicken...and don't forgét. what I 0ld you about
17 hitting Clyde fov that raise, See you later, | o
\ h 5 L.
18S0UND: DOOR CLOSES E}
|
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IRMA  ~16-
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1 IRMA: (CRIES)

2 SOUND: KWOCK ON DOOR @

> IRMA: Come in; |

4 ‘_S_OUND: DOOR_OPENS

5 'VIOLET: Hello, /lr/ma desrie.. I just seen your boy friend..,what /‘E” -

6 dia he do to make you cry, honey... slug you?

7 IRMA: NO VIOLET,.,.I DECEIVED HIM. (SOBS) WHY CAN'T I BE LTKE

8 OTHER WOMEN AND Al' IEAST WAIT UNTIL AFTER WE'RE MARRIED,

9 VIOLET: I c}o;ﬂ't understend you Irma. /o e

10 IRMA: {lf/l‘.O]-ET.. .I GOT FIRKD,

11 yIOIET: Oh...Those bosses nake me sick.;.the ones you can't stand

12 ere elways meking passes at you anci the ones you've got =«

13 yen for won't even let you in their office '}44’0 whet do/ oy

14 you mean, you deceived Al? |

15 IRMA: I TOLD HIM I'™M STIIL WORKING,

So what if you did deceive him,..& woman has to do that

L9L6 £6%1g

once in awhile to hold onto & man,..teke m}} new boy friend
Vs

s Y
ﬂ s
Seymour...I told him I spent four yvears ‘,{(n Vassar, / 4



1 IRMA:

< VIOILET:

9 VIOLET:

10

11 IRMA:

A -17-
- 4753
BUT ELOISE AREN'T YOU AFRAID HE'LL FIND OUT?
Vell, I cen slways tell him I've spent 80 muoh time in

‘ @W W\*@Am
this country thet I've lost the accent,/ Men ere like fish

...when you get them on your line you've got to play them

By (/’Lﬂ
8 little...after you get them in the boat you oan hit

them on the head.

BUT ELOISE, IF AL FINDS OUF I DON'T HAVE A JdB HE WON'T
GO THROUGH'WITH THE PLANS HE HAS TO MARRY ME.

Well /h/;ey...that puts a different light on thinss have / /

you looked for another job?

YES, I'VE READ THE WANT ADS BUT I CAN'T FIND ANYTHING.

I8 IRMA:

BH

forgetryour oculture end kick them g t*in'the:faoa.

BUT VIOIET, I SIMPLY MUST HAVE A JoB.

89L6 t£5prIg
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1l VIOIEi‘: You got nothing to worry sbout honay...I knw ah

2 employment agenoy that's just the thing.‘. .'I‘kley lhave a
3 wonderful syste?../hey teke you ‘sig:h‘t ;un«seéri. /(7/1/}/

4L JRMA:  WHAT DO YOU MEAN?

5 VIOLET: Well everybody thet's looking for & Job gots .8 ‘number,..

6 and every employer who's looking for help gets & number
T too,...that's so there won*t be my pr‘ejudio‘;q. And then
8 they arrange the interview,
: S SR | - oS
9 IRMA:  GEE THAT sounns//mnmm ‘ . | /S
10 YIOLET: You bet it is,..I wouldn't be workmg today if the guy
11 that hired me knew what he was getting. Come m_l, Irme,
12 I'11 teke you down there right now end register you.

' -

13 IRMA: AL RIGHT. AND THANKS vIorer, YOU'RE A REQULAR LIFE /& 7

L SAVER.,.NOT THE KIND YOU EAT, 'mn: KIND 'xou 'mam IN THE
15 RIVER. ‘
e w
/O
16 MUSIC: _ PLAYOFF
17 APPLAUSE

18 (COMMERGIAL). .

69L6 €5H1g
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1ST ANNCR:

2ND ANNCR:

1ST ANNCR:

2ND ANNCR:

TRMA
4-7-53

Throughout Americe - in stores...in homes.;.ih offices
end factories -- & new cigerette is sean, is Bmdked, 18
telked about! Its neme is Cevelier, the great, new
king-sized cigerette mede by the makers of Cemels.
No wonder new Caveliers have echieved populerity so fest!
For just llsten to the amazing reoord made by th;s nev,
king-size cigerette} Whan thousands of smdkers from coast
to coasst compared king-size Gavaliers with the ‘brends
they'd been smoking, 8 out of 10 interviewed Baid Cavaliers
ere milder! Cavaliers were compared wiﬁh all the other
leasding brands, perhaps the brand.youﬂpow amoke!
For instance, & group of over ahuﬁdredairline hostesses
in New York City tested Gavalieré and 85% interviewed seid
Caveliers ere milder, One of theh,fM1$$ Franoes Bolin,
hostess for Colonial Airlines, said* “Cavaliera certainly
are milder,,.and I especially like their flaVQn, too!"
Try Caveliers! See if they don't give‘you an extra~
enjoyable combination of great mildness and . fine flevor!
And note this: Caveliers are king-size, but priced no
higher than leading, regular-size"brands. “Thatia right!

/C

You pay no premium for CBvalier!s-extra length!

a3

¥

o
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JANE THEME

1 MUSIC:
611, Irma is still out of a job...she doesn't mind so

2  JANE:
3 much for herself, but she's worried ebout Al finding out..
1 has hopes...you see, her girl friend

4 however, she stil
)
Ut vy

5
Agency end they have changed her neme to & mnber....Irms

6
7 Petersoni/ig/ﬁ;; rumber aixty-four...énd it's made her a j:)L)
little proud. You see that's two points higher then any

ook her to the Secretsrisl Employment

8
9 msrk she got in school, Mnd right now, Irms is writing
her first letter to the Agency, where it will be forwarded
| | | /7,‘3‘9’

10
to some prospective employer,

11
12 TRMA:  "DEAR WHOEVER YOU ARE: I AM AN UN-EMPLOYED GIRL WHO IS
NOT WORKING. IF YOU ARE LOOKING FOR AN EFFICIENT, CAPABLE,

13
EXPERT SECRETARY, ¥9U NEED ME BECAUSE WHEN SHE'S BUSY
‘ | /i)qga

-

§ 1
i 15 I'LL BE THERE/[G ANSWER THE PHONE,"

No, Irms.
WHAT 'S WRONG?

16 JANE:
17 IRMA:
Your epprosch is}okay, but you made 8 bad 1anding...iet

n
~
0
;G
w
©
~
~
~~

18 JANE:

B .19 me help you, sﬁqe%ie.
iC i J { ,



RMA  ~20-

-7-53
1 IRMA: ALL RIGHT JANE,
2 JANE: "Dear Sir% em a cepeble secretary wi‘th seveﬁal yesrs
3 experience with a lew firm....I em :%énable, ti'uétworthy
4 and efficient;" Now sign 1t; |

- - *,9”
5 IRMA: ALL RIGHT. "FAITHFULLY YOUR'S, ./.S/IX'I'Y*FOUR" "P.Suese /g

6 DON'T IET THE SIXTY-FOUR FOOL ;ou, I REALLY WEIGH A
7 HUNDRED AND EIGHTEEN,"
8 JANE: No, Irma...just .sign 1%, "Sinoerély; murber sixty-four,"
20
9 IRMA: ALL RIGHT JANE. I'ILL MKTL IT RIGHT AWAY, AND IF I GET / 5%
10 THE JOB, BELIEVE ME, I'M NOT GOING TO MAKE THE SAME
11 MISTAKES I MADE WITH MR. CLYDE,
12 JANE: What do you mean; honey?
13 IRMA:  WELL, WHEN MY NEW BOSS TELLS ME TO TAKE A LETTER,HE
14 WON'T BE ABLE TO BLAME ME IF IT!S wndm, BECAUSE I'M
15 GQING TO TELL HIM TO PUT IT IN WRITING, ‘ | g
16 MUSIC: AIDGE , /

17 SOUND: __ KNOCK ON DOOR

18 IRMA: COME IN,

cLLe ESPIS

19 SOUND: _ DOOR OPENS

BR




IRMA_  -21-
~7-53

1 MRS, O0: Hello, girls,

Hello, Mrs. O'Rejilly.
darling, this letter JuSt ceme for you..,I don't / (‘75‘

3 MRS. O: /;Egn(
sys Secreteriel Agency on the

mean to snoop,but it s

2 JANE:

envelope,

6 IRMA: OH IT'S HERE!
7 MRS. 0: TIrme desrie.,.I didn't know you vere looking rbr a job..

5

8 did Mr. Clyde fire you? TR
/ | RO 9
9 JANE: Er...vell,...Irms quit, /but it's only temporary. /

10 MRS, O0: Well, you girls don't have to worry dbdut“mﬁ;;}Ybu know

I love you like my own two daughte?s..,So I‘wpn't do

11
12 anything drastic for e week. L
i ‘ g 3e
13 JANE: That's sweet. /Go on Irms,..read the letter from the /
14 agency....1'm dying of curilosity.
15 IRMA: ALY, RIGHT.

16 SOUND: __ LETTER OPENING

€LL6 £Gp1g

BR




s

1 IRMA: "MY DEAR MISS SIXTY-FOUR. IN ANSWER TO YOUR LETTER, I'M

2 INTERESTED IN A GIRL OF YOUR ABILITY AND I WOULD LIKE MOR:

3 DETAILS, I;IEASEE REPLY BY RETURN MAIL/ SIGNED sxm—sxx.;i 5
4 OH, JANE, THAT'S A TERRIBLE NUMBER,/ /

5 JANE: What do you mean; "torrible?"

6 IRMA:  WELL, IF HE STANDS ON HIS HEAD I WON'T RECOGNIZE HIM...

7 I'LL THINK HE'S NINETY NINE |

8 JANE:  Don't let it worry you honey, he won't start standing on

9 his head until after 've worked for him ewhile. 20 &
10 SOUND: _ XNOCK ON DOOR

11 JANE: Come in,

12_SQUND;  DOOR OFENS

13 WAND: If you don't mind; it's me; Msestro Wanderkin....Hello

14 girls! Girls I can't.hold myself! i i |

15 JANE:  Hold yourself? | SR

16 WAND: No; no....Jl mesn, how do you s/ay/t/? ""Put Mself in a 9-0/9:
17 box"? | . | .

18 JANE: (LAUGHS) Oh, you meen, "Gontain yourself",.You can't §
19 contein yourself. §




1 VWAND:

3 IRMA:
4 WAND:

5 JANE:

7 WAND:

9 JANE:
10
11 WAND:
12
13
14 IRMA:

15

16 WAND:

17 IRMA:
18 WAND:

19

_2}-

TRMA
B L £33
That's 1t! I cen't put mpelf in s conteiner!/ Such (QO 30

excitement! Such goings on!

WELL, WHAT'S HAPPENED?

Well, you know Pietro Aminelli?

Yes. Isn't he the one that leads the conoert orchestra

in the psrk on Sundeys? |

Thst's right, His wife i%aking a hurried trip, snd ()OO &4
I'm teking his plece leading the Or_clshestra.

I don't get it. What's his wife's going away‘gpt to do

with you teking Mr. Aminelli's piacé2 | |

Well you seé she's going on the trip to try tb cateh him!

He ran awsy with the blonde thet plays the harp. By the

| 0./
way Irma, did you get & job yet?
WELL I ALMOST HAVE A JOB, ALL I HAYE:‘I‘O DO IS WRITE
Wonderful....what's his na;rxe? : ‘ é
A ) w
HE DOESN'T HAVE A NAME..,JUST A NOMBER, 3
o

Irms, & convict! Go bsck to Al...et least he wasn't

caught yet.

oYV




1 JANE:

3 MRS. O:

MA_ -pl- -2
| -7-53
No, Msestro, Irms has been corresponding with an
employment agency and everyoné hes & nmumber,
What a wonderful system..,imsgine meeting & msn just by

using & number...(GIGGIES) I've got a good mind to try

it meself.

6 WAND: //é} you'll pardon the simile you with e number would be °) /

8 IRMA:

10
11 WAND:
12
13 IRMA:
14
15
16 JANE:
17

18

letter sterted to the agency.

like license plates on a truck,

OH PLEASE, I'VE GOT TO TRY AND CONCENTRATE ON ANSWERING ‘
THIS LETTER, I'VE GOT TO MAKE SURE I GET A JOB BECAUSE

AL AND I HAVE PLANS, : )4
SOrry; Irma. Tell me, does Al know»yet'that you lost

your job with Mr. Clyde? |

OH NO, AND I HOPE EVERYONE WILL KEEP IT A éEcRET...YOU

SEE, HE SAYS WE CAN GET MARRIED NOW AND IF HE FINDS OUT

I'M NOT WORKING HE'LL CALL IT OFF.

That's fi},4f£; kind of & guy girls dream ebout...snd ZQSIQS

then weke up screaming. Irma, y%uldvbpbmor-gétvﬁhat

o
T
.
Y |
w
0
~
~
()]




3 JANE:

5 WAND:

9

10 MRS.O0:
11

12 WAND:
13

14

15 SOUND:

This is what

s ™

Personaslly, I wouldn't give you & niékel for a?ll the
agencies in the world;

Msestro, you heve to do something when ng're in ar
hole. -
hought wvhen I .appliQ;\ to the agenoy. s

)y put me in & worse hble;.;you see,

end what happened?

it was through en sgency thgt I got my room, Oh, well,

¥y ‘ Teth..coms on Mrs. O'Reilly,

I'11 teke you to see 8 picture.

(GIGGLES) Why, Maestro, that's sweet of you to invite me

to the movies/ Q 2} e
Don't misunderstand me , Mrs. O.Reilly. 1I'm teking you
upstairs to show you & picture I;shave, iof what ‘é‘ Toom

should look like...Goodbye girls,

DOOR CLOSES

16 JANE :

17

18

Look, sweetle, I've Jjust finished writing thet letter for

you,..I'Ve got to run out for a few minutes,

sign 1t end meil it right avay.



~06~
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1 IRMA: OH THANKS JANE, I'LL TAKE CARE OF IT RIGHT AWAY,

2 SOUND:  DOOR CLOSES

3 SOUND:  PHONE RINGS - REC; UP

4 IRMA: HELLO, OH HELLO AL, WHERE ARE YOU? WHAT? YOU'VE FOUND

| , s

5 AN APARTMENT,,.? WHERE IS IT A BETWEEN A CLEANING AND

6 DYING PLACE...WHAT DO YOU MEAN BETWEEN, OH, ON ONE SIDE

7 IS A LAUNURY AND ON THE OTHER SIDE IS AN UNDERTAKER WELL,
1 8 I'LL THINK IT OVER AL, GOODBYE.
|

9 SOUND: __ REC, DOWN
10 souND: _ KNOCK ON DOOR

11 IRMA:  COME IN./ At .,
| ‘ /, - 2
) 12 SOUND:  DOOR OPENS | | 23

13VIOIET: Hello, Irme dearie,

14 TRMA:  =@HymdE0 VIOLET .rr WORKED,

15y1o1ET:  Oh, then you've heard from the egenoy?

16 TRMA:  YES, I'M NUMBER SIXTY-FOUR AND I'M SENDING THIS IETTER TO

7 NUMBER SIXTY-SIX,
18 &
&
v
&

BH




1 VIOLET:

2

3

6 IRMA:

7 VIOLET:

10 SOUND:

IRMA  -27-
. | 4-7-53 -
let me see it desrie...(READS) "Dear number sixty-six...

-~
H

. 5
(FADING) /In reply to your lstter of the etc...(PAUSE)...Q@
Oh, Irma,..this is ridiculous... how come you write such

a high cless letter.,.the guy will think you don't need

vork,

-y

I DIDN'T WRITE IT - JANE DID,

I might | have lmown}/(don't like i:o say this about Jane, ) 3 ¥
because I like her; };ut she don't know nothing asbout

thoge things; . . |

PAPER TEARING

11 IRMA:
12VIOLET:
13

14 TRMA:

15y I01ET:

16
17

18

"BH

VIOLET, WHAT ARE YOU DOING T0 MY LEPTER?

Teke 1t easy deerie.,.I'll dictete & letter that!ll lmock

'em gead...teke this down, Irma,.All set?

| - ¥&
S, . ,GO AHEAD, o | o o
(DICTATING) "Dear nunber sixﬁy-six: I'm just the girl you
need, because efter working for my lest boss I cen work for |
anybody;. -he asﬂ & slave driver, an old grouch and last o (e

but not least, a orumb," Have you got that down, Irma?

51453 9779




!ﬁ!

s
b

| 4-7-53
1 1IRMA: YES IT!S ALL DOWN, WAIT, I'LL SIGN IT, |
2 VIOLET: Good;,.corne V/Mrie.;.we cen drop it right off at‘the 9| L/ 15~
3 agency...you get quicker action that .v.ray. |
4 IRMA:  VIOIET DO YOU THINK WE DID THE RIGHT THING, SAYING THOSE
5 THINGS ABOUT MR, CIYDE?
6 VIOLET: Don't worry esbout it Irms...he's propabl.y sasring worse
T than that about you; - | |
8 IRMA:  OH,/VIOLET..,WHAT COULD HE SAY ABOUT ME, | ) ‘7/ ¥
9 CROSS-FADE
10 CIYDE: Of ell the 1nefficient; stupid, blurdej:'ers that éver called -
11 herself 8 secretary that Petérson' giri tﬁook the cake;
12 MARTHA: look here Milton J; Clyde; I didn't merry yo’ut ;!ust so I
13 could knock myself out in your office...If you had ahy
14 sense you'd of held on‘to Miss Péterson until you found DL/‘//‘};;
15 out where she hid everything |
16 CLYDE: But Marths derling, I -
17 MARTHA: Don't Merths darling me, get on th‘a't-lxlohone end seé :I.f' o
18 tﬁat agency cen get you some actionl.: . 2
, : é, i

15 sounp:

REC UP.. +DIAL .

TINATY ey S WG N S e Y
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1 CILYDE: Yes, pigeon...Hell%Seoretarial agency? Thié is number

2 sixty-six. ,hes enything come in from number sixty-four?

3 It hes? The boy is on the way over here with 1t nowv...

4 Thenk you very much,..Goodbye...

5 SOUND: REC., DOWN

6 CLYDE: Well it won't be long now, honey-bunch,

7 MARTHA: Good., And this time pay her more ;{n you peid the lest _, 4

A A

8 girl and meybe you!ll have better luck,

9 CI¥DE: I've alveady set the salary with the sgency...it's ten

10 dollers a week more then I was paying Miss Peterson,

11 SOUND: DOOR OPEN

12 Boy: Mr. Clyde?

13 CLYDE: Yes...Ah the letter.. .Here you a_,f'e son;

14 BOY: Thanks,

15 SOUND: DOOR CLOSE

16 SOUND: OPENING OF I1ETTER

17 -2
(=Y
w

18 ©
~J
]

BH
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1 CIYDE: 'Dear number sixty-six: I'm just the girl you need, QO

2 because last boss slave driver...g‘rouoh, orumb, " Well

3 this is en unusuvsl 1etter;.. Mn;rt‘m, | I like tbis girl,..

4 she sounds frenk and hohest...and what she probably needs g‘“‘g
5 is an understending employer like myself...I'm going to >
| 6 arrange fbr an interview st onc;e; |

7 MUSIC: BRIDGE

8 SOUND: STREET NOISES...FOOTSTEPS

‘ - | 60
9 IRMA: OH JANE, I'M S0 NERVOUS,(.WON'T YOU COME IN WITH ME, 2(‘

10 JANE: No, sweetie; the man frants to talk to you;“;;tl'lére'é

11 nothing I can do...it's ell up to you' “b‘m“n‘mber sixty:six
12 .+ 8004 luck honey...I'll wait out hare for you.

13 IRMA: ALL RIGHT JANE, /

| u . u
/ | oY/
14 SOUND: DOOR OPENS - FOOTSTEPS

15 IRMA:  OH, MR, CLYLE,,.FANOY MERTING YOU HERE..,ARE YOU LOOKING

16 FOR WORK T00? :5:
17 cLYDE§ No, Miss Paterson;.;I'm.here to ongagejz._ig nev seoretary, ,‘?
18 and I'm sure whoever she is she will be 8 vésf.iinmr vement
19 over my last one;;. you; L =

BH




om0

TRMA: WELL, YOU'RE NO BARGAIN EITHER MR, cLYuE

MAN: Can I help you folks? .Oh; well;' I see you're ‘both on
time. . .mumber sixty-six, I'd like to have you moet
number sixty-four. :

CLYDE: What!!

IRMA:  OH DEAR,,.I GUESS MY NUMBER IS v,

MUSIC: PLAYOFF Q. L 3
(APPLAUSE)

ANNCR:  (COMMERCIAL)

BH
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‘ QP
CLOS CIAL - ZI7
1ST ANNCR; /Not long ago, & great, new king-size cigerette --- Cavalier
-- made big news, Whan'thousandé.of'amokers throughout

2ND ANNCR:

1ST ANNCR:

2ND ANNCR:

1ST ANNCR:

America compared Cavaliers with’fhe brandsthey'd been
smoking, 8 out of 10 interviewed seid Cavaliers ere milder!
And &5 thousands of other emokers tried them, they

discovered thet Cavaliers combine’ Zetsdesc flevor with

great mildness. n 3

So it's not surprising tﬁat, today; new kidg;size

Cavaliers sre already one of Americs's grest names in
cigarettes, | o

If you haven't tried Cavaliers rqceatly, do 1t now! See

how much you'll enjoy their fine; light; miid tobaccos,

50 specially blended to bring out 81l their mildness end
flavor! -

Remember ... 8 out of‘lo‘smokgrsTjnkervieﬁed°from‘coast to .
coast said Cevalii254£§;gg;gggl o “ | 2217959
And note Cevalier’s economy! ‘Aléhdqgh}ﬁhay areukihg-size,
they're priced no higher than leahiﬂg;rqgular-size breands!
That's especially important becaﬁbe,king-aizé QéVéliers are
made by the mekers of Camels, All'thé &nowdhow géiﬁed in.
producing Camels, Americse's most pﬁpﬂ}ar cigaratte; stends
behind Cavaliers. Buy & carton nbwlﬁi

O
o
\Qz
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1 MUSIC: JANE THEME | | 4 p>
o JANE: /Well, Irme has her job back only because Mr. Clyde was
3 ! helplessly trapped., As for Al maming bher,.,well, I'll

i be very heppy to sttend the wedding..and so will my

5 grand-children. But let her have her 1little dreen,..I
6 wouldn't hurt her tor- - the world, ‘Sweet.ie.“
7 IRMA:  YES JANE?
8 JANE: Have you found en apartment yet?
O IRMA:  NO..ALL WE'VE SEEN IS A LITTIE PLACE IN THE COUNTRY, AL

} S 10 SAYS IT'S A RAMBLING COTTAGE, |

11 JANE:  Well, whet's wrong with & vembling oot‘tage? |
12 IRMA:  IT MIGHT BE ALL RIGHT NOW, BUT WHO mes wmm I'r WILL BE
13 NEXT WEEK. / - 8%
14 JANE: And you know. .no matter how muoh the oottage rambles. .;

15 1t'11 never wander like the mind of My ‘Friend ‘Irma. -

n§°

Y

16 MUSIC: IRMA THEME UP AND APPLAUSE - FADE FOR:

17

wm
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10

11

12 IRMA:

13 ANNCR:

14

15 -

16

17

: "My Friend Irme" is e Oy Howerd Production end is

29 0=

directed by Parke levy who writes the script *with Stanley
Adams. Marie Wilson is sterred as Irme snd Cathy lewis

as Jene. Kenny Delmay was heard s Maebtro\ﬂarﬂérkin,
Gloria Gordon as Mrs. O'Reilly, Sid Tomaok was Al end . [)
Alan Reed &s Mr. Clyde.

Also included were;

Music was under the direction of.f:.ﬂludﬂlﬁpklnw St

Until next Tuesdsy, your friend Imaf-'sa‘ys: |

HOPE YOU'ML, AIWAYS HAVE A CAVAL]ER MARBY KING-SIZE. |

Bob“leMend spesking, transoribed from Hollywood, end

saying goodnight for Cavelier Giga%’tte‘“a‘. ,
. o 7 3

]




10

11 IRMA:

12 ANNCR:

13

, _
| A Nad

"My Friend Irma" is a Cy Hovard Production and is directed

by Parke;Levy who writes the script with Stanley Adams.

Marie w1ison is starred as Irma and'dathy Levié as Jane.

Kenny Delmar ﬁas heard as Maestro waﬁderkin, Gloris Gordon

as Mrs. O'Rellly, Sid Tomack wa;s‘ Al, Alan Reed as Mr.

Clyde, and Brooks West as Richard.

Also included were:_ Lou Krougwan, Myra Marah end

Stanley Adens.

Music was undep”the direction ,of Luvd Gluskin, é:%fj{ib
Untll next Tuesday, your friend Irma says:

HCPE YOU'LL ALWAYS HAVE A CAVALIER NEARBY, - KING-SIZE.

Bob IseMond speaking, transcribed from~ﬁollywood, and |

saying goodnight for Cavalier 01garettes.

51453 9787




