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1ST ANNCR: _A_@B cig&r@t«tﬂﬁa sevee

2D ANNCR: _A.‘L&T»___IE_EGigarettes cares et
1ST ANNCR:  America's sreat. nov King-eize Ogarettos i R
oND ANNCR:  Bring you - MY m]mn 'IRMA. ,“,,, S S5 S S ¢
1ST ANNCR: Created by Cy Howand, traneor;ibed from Honywood y

and starring Marieu Wilaon as Irma and Cat.hy Tevis.
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TRMA THE ARCHTTEGT R
1 JANE You kmov, thefe's =onAe'i'§i"11ng about; nw,roonmate,
2 Irma Peterson... No matter how muoh you flatter
3 - her, 1t never goes :to her head.' You lmdm vhy?
y Because if anything ever went to her he;ci, it
P | 5 would die of lonel.ineas. m'g do X ﬁsay this?
| 6 Bocause the otﬁex& day T vas reading 1n Lire,g_ o ;‘;i'ﬂ"“
7 Magazi and I said,‘ "I./ook, 1rma, aooo‘x‘ﬂ‘ing‘ 3
8 to this megazine, our earth wi]_] explode 4n
9 five billion veam from nowJ" And Ima said..;.
10 IRMA: ,WAIT A SECOND, I WAN'P ‘1‘0 WRI‘]'&* IT DOWN INMY
11 - APPOINTMENT/BOCK.
.
JM
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1ST ANNCR:

? - 2D ANNCR:

18T ANNCR:

2D ANNCR:

E
2

’Thousands of smokers, 1n _group aff,er group from

with the brends thay had been smoklug and at

Il T o e

T

AndAhile Ima is writing 1t down in her - 52

_appoint.ment book, here'a some information

all of you ghould make a note ofs Hhen an
overwhelming majority of smokers say a oizarette
is milder, that is very convinoing evidence of
mildness, wouldn't you say? So listen to tbis!

coast to ooasst./ onmax'ed Kingz-falze Oavalierq

least 8 out of 10 of. those intervieved -said
Cayaliers ar¢ milderl '

That's rightl  Ab 1688t 8 out of 10 sald -
Cavaliers are mllder!i ‘

Ask for mlld, fiue,flavored Csvaliers --
America's groat, new King-sined oigarettel / Ey
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MAN #1;

CLYDE:

MAN #1:

CLYDE:

MAN #1:

‘MUSIC:

‘seoretary of m}ne doesni t' get -tooonfused :by .
oo . . ARSI L e RS o

© a11 this. R,

A
Q»z’zqa

 IRYA -1-
1-6-53

Well, there 1t 19,/ﬁr.'01yde....Your inter-office

communication system is 1nétéiled,‘tested5aﬁ¢1xf.é‘"

regdy to o, ;‘
Fine. Now all I cen do is pray that that

I

I can't see any reason why she should be..,It's

81l really very, very s;mble.’

 That's my seoretery...verg/fluplel Ohwell,”

here's your check.

Thank you.

STINER LTl

CLYDE:

¥ i P ] v

(FILTER) Miss Peterson...Miss Peterson

IrRMA: ORI HEAR HIM BW® I WONDER WHERE HE IS.

CLYDE:

IRMA:

(FILTER) Miss Peterson,..are you there?

OH, HE WANTS TO PLAY GAMES, I WONDER WHERE HE

IS HIDING

AN

W
.
.
WY

Y026 £5v1g
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JM

CLYDE:

 IRMA:

© CLYDE:

SOUND

V. RS W S T T

g

¢ TRMA ~2-

A\CY 18055
'(FILTER) Miss Peterson!

| OH, T THINK HIS VOICE IS COMING FROM HERE,sv
MR." CLYDE, HOW IN.THE WOKID m:o/fm' EVER GET

INTO THAT IITTIE WOODEN BOX?

MR, CLYDE, THERE ISN'T ROOM FOR BOTH OF US IN

THERE. .. HE'S SUCH A KIDDER.

DOOR OPENS

CLYDE:

IRMA:

CLYDE:

CLYDE:

Miss Peterson!

OH, MR. CLYDE, HOW DID YOU GEr OUr OF THERE
80 'FAsmé_/ o e
Miss Peterson, I was never in t-ha"o box. -‘That.
1s‘ an In't.er-VCOm. |
INTER-COM? WHAT'S THAT?

It's a device whereby I can talk to you from my

office without coming.in here.

~'(FILTER) . Miss Peterson; vill you Please ooms - :

(3]
N
[ )
(3}

W
N4
N
S
wn

ﬁ'
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JIM

IRMA:
CLYDE:
JIRMA:

CLYDE:

IRMA:

CLYDE:

CLYDE:

IRMA:

CLYDE:

IRMA:

‘IRMA =3~
1-6-53

. DON'T YOU LIKE ME?

Of course I 1like you.

THEN CAN I HAVE A RAISE;///

Why do you always keep changing the subject?
I put this gadget in so it would save timg: It's
jusﬁ like a two-way telephoné.', -

OH! |

What are you looking forj

WHERE DO YOU'DIALR

You don't disl. When you have to talk to me,
Just/ flip that switch.

OH, THAT'S SIMPLE,

All right., I'll go into ny §r£ioeandwe'1l
test 1t.

ALY, RIGHT.

S -

~
w

W
\
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IRMA:

CLYDE:

IRMA:

CLYDE:
IRMA:

CLYDE:

CLYDE:

1’3255"4' |

OH, THIS THING JUST I-OOKS LIKE A RADIO MIGROPHONE
(FILTER) All right,: Miss Paterson, 1 wnt to
test my voice.to make sure 1t_'_§§mt, j‘t;oc?“;_tl<>pt!‘..* |
Come in - come 1n‘~‘ come. 19/ are you there?
THIS IS STATION I-R-M-A, (SINGS) "TAKES TWO 70
TANGO. ...?er 70 TANGO." cm, I AIWAYS WANTED
TO BE ON THE RADIO. o | |
(FILTER) Miss Peberaon, wnl mu knook oft‘? |
WE SHALL BE GLAD 'I‘O HANDI.E ALL YOUR REQUESTV
(FILTER) Miss Peterson! (PAUSE) Miss |
Peterson, wh_v dont't you answer me? 4

WEI_L, THEY GENERAIJN ‘l‘Am 'I‘Im OUI‘ FOR A
COMMERCIAL. .. DO YOU HAVE ‘I‘HIN HAIR??? HOJ
WOULD YOU LIKE TO: HAVE FM.‘ HAIR?““.

(FILTER) wnyﬂu stop playmg‘ amum ;‘*yau

idiot!

o
\{

bt

LOZ6 ESPIS
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1%5-5‘

IRMA: I WANT TO MASTER THE TECHNIQUE, IS MY VOICE
ALL RIGHT, MR, CLYDE?
CLYDE: (FILTER) Yes, it has & ,rine:hollow rings It
sounds like it's ooming rrom,your'head, - Oh,
ny goodness!
IRMA: WHAT'S THE MATTER MR, /CLYDE? : g
CLYDE: (FILTER) You come in here ifight. avay. |
SOUND: CLICK
IRMA: WE ARE NOW SIGNING OFF QUICK, fodmm, MR. -
CLYDE. :
SOUID: ____ FOOTSTEPS - DOOR 0PN
TRMA: OH, MR. OLYDE, LOOK WHAT HAPPENED., THE.DRAPERIES
FELL ON YOU, N
CLYDE: These are not draperies, MiSs Peterson This Y X
is the suit you ordered for me, :fou 10101;. |
IRMA UIT? BUT I GAVE THEM THE nmm HEABUF@BM‘S.... S
126 warer AND:I;(MCK. . | g
S
3

M
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CLYDE:

IRMA:

CLYDE:

IRMA:

CLYDE:

IRMA:

CLYDE:

IRMA:

CLYDE:

CLYDE:

_“ e

and die,

IRMA -6-
‘1* f53

qg

It's 38 waist and 16 neok.

O
§A

CAN YOU WEAR IT UPSID?/GGWN?

Why YyOUsseee

PLEASE, MR, CLYDE, I'M sonm...mui‘f\x!‘;gu“svm
YOU'LL FIND CONSOLATION JUST THINKING OF THE
BRILLIANT THINGS I'VE DONE.

Brilliant?

Uy
1o
h

SURE. REMEMBER WHEN YOU SAID HOW EXFENSIVEV//

‘0NION~SKIN PAPER WAS GETTING?

Yes,

100K IN THE CLOSET.

I'm too weaK...you tell me ﬁhat?ﬁﬂin th@ oloset.
TWO BUSHELS OF ONIONS...FROM NOW ON WE CAN MAKE

OUR OWN!_SKAw

y

W

I wanﬁ/ég die...I just want to lie down quietly

6026 £6p1g
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IRMA: WHERE ARE YOU GOING, MR, cxxbm_
CLYDE:  -E~bhdak I'm going to W
Grent's Tomb and ask him if he vants to sﬁa,p'
piaoes.
SOUND:___DOOR 0LOSES R s
“. 5 —
IRMA: OH, HE'S SUCH A NEUROTIC ﬁ BETTER TEST THIS
THING AGAIN, | |
SOUND _CLICK
IRMA: HELLO, HELIO, HELLO,
SOUND: O0R OPEIE
JANE: Hello, Irma.
IRMA: GEE, THAT THING 15 POWERFUL, I PIOKED UP JANE
AT OUR APARTMENT HOUSE, (CALLS) OAN.YOU HBAR
ME PLAINLY, JANE? o - |
- o
JANE: Ver'y./ | b

W{EBE ARE YOU?
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11

12

IRMA:

IRMA:

JANE:

JRMA:

3

14
15
16

17

D ANb I CAN'T UNDERSTAND I'r'.‘ . o

‘And‘neither oan I, 'The oute things youﬁaroam or for

15255'8"

Right in back of you.

OH, JANE, WHAT ARE YOU Doxmfrmﬁi:?_ |

I just came from an interview with another
investment house. I thought I.would change
Jobs., |
WH‘Y?-

Oh, it pays so much more and I'm not getting

anywhere vith Richand.

<
\-

THE FEELING IS MUTUAL., I THINE/Z/OUGHT TO
CHANGE J(BS, TOO.
ﬁbu stay hgre, Irmma Peterson,

NO. MR, CLYDE DOESN'T APPRECIATE ME AT ALL

1126 ESVIS

him...11ke tying a rope to your twpawriger*oarriage 80,

when you type late in the afternoon, every time you

-‘} f-"

turn,the roller, it pulls up thq‘Vehetian'Blind. (o "—
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IRMA:

JANE:

JANE:

IRMA:

JANE: .

IRMAS

~ And “what were you offerj.qg the ApooP;Le. - | ;

_ VANILLA TUTTI AND CHOCOLATE FRUITI,

IRMA. -O-
1-6-53
THAT'S JUST ONE OF THEM.
And keeping his jéoket in the water cooler so the

carnation would stey fresh.

EVEN LUTHER BURBANK WOULDN'T HAVE THOUGHT OF THAT....

1

-l
o

\

MR/ CI¥DE IS SO UNGRATEFUL, . - - ’
Irma, don't Qquit....I beg you don'tesese
WELL, IF YOU CAN 1OOK FOR SOMETHING BETTER, WHY CAN'T
I?v AM I STUPID.
Well, 1et's/put it this way. You don't yaSp‘tﬁit;gs 7 =
8o quickly. Remember last sﬁmmer vhen you took a job
selling 7:‘-x::;”-)é#cl;t-lss’c.eimc‘i .
o

USTARD?'
Yes, you know the place where they just ~sold venilla
and chocolate eusberd: and‘you got fired beoause you
couldn't remembegr the flavors.

1S
I WAS/ALL RIGHT UNTIL THEY PUT IN TUTTI FRUITI, 7=

CIZ6 £€GH15
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o 1-6-53

JANE: Irma darling, don't look for anpt.hqr Job. ‘You found a
home - stay here.

IRMA: Yﬁs,/fur JANE +eeueos | 9 =
JANE: Irma, what 1B.that ;bhing in phé middle of your bOQy?'
IRMA: MY STOMACH. | |
JANE: That's right, And what goes 1n§o t.hé stomach?
IRMA: FOOD,

JANE: Lett!s noi; break up this happy arrangement. See you later.

Bye.

SOUND: __DOOR CLOSES
o e

IRMA:  NOBODY HAS FATTH IN ME EXCEPT MYSELF,/
SOUND: _DOOR OPENS.
IRMA:  OH, HELIO VIOLET.
VIOLET: Hello Irma, what's new?
IRMA: . MY BOSS' JUST PUD IN THIS mm-oom R g
VIOIEI‘:_ Oh, ‘tha‘t‘ 8 perfect. | E g

TRMAs  WHAT DO YOU MEAN? -

VIOLET: I know something sbout Frieda Klotz. I swore I‘ wouldn't
b
tell anyone./ & =
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1-6-53

IRMA: OH, PLEASE TELL ME.

VIOLET: Oh, I couldn't, However, if I went into the other office
and spoke into the box and you aooidebtaily heand it,
it's not my fault,

IRMA:  ALL RIGHT, VIOLET. I GOT THE SWITCH DOWN,

SOUND: __FOOTSTEPS |

VIOLET: (FILTER) Am you there? ¥ Li

IRMA: YES, VIOLET, |

VIOLET: (FILTER) Iﬁa, plesse don't ansver.

IRMA: THIS IS THE BOX TALKING, .

VIOLET: (FILTER) Well, Frieda Klotz has a jﬁs:!.e;t.ex' named Vera,

. . ‘ “ _j o
Maybe you saw her at the Home Show. She was Mies &=
Disposal Unit of 1948,

IRMA: YES,

VIOLET: (FILPER) Please, Irma, I'm not:tal'kin‘g tp ‘:you‘. Well,
anyway Vera is a fella chaser of the ﬁorsﬁ type. You
know she drowned eighteen times 1:1/60ney Island last 5 =
summe r,

TRMA;  YES?

i | 51453 9214
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VIOLET:

~ IRMA ~-12-
1-6-53
(FILTER) Well, someone ocaught her sitting on her boss's
lap. She sald her pencil was too ahbrt anQ she couldn't

reach the desk,

IRMA: YEAH?

SOUND: _ DOOR OPEN

CLYDE: Well Miss Petereong/ﬂgrking? " | | =

IRMA:  OH YES, LIKE A DOG, | |

VIOLET : (FIHPER). Well you know Vera's boss is sométhing like
yours, | | .

CLYDE: Whst's that vefce?

IRMA: T DON'T KNOW, MY CLYDE. THIS THING HAS BEEN PICKING UP
STRANGE NOISES ALL DAY. MAYBE THE AERIAL IS TOO LONG. -

CLYDE:  What??2? s qe

VIOLET: (FILTER) By the way, how is Chowderhead???

IRMA:

OH, I THINK THIS THING IS BROKEN. I BEITER TURN OFF THE

SWITCH.

o
-
>
(&)
w
O
N
-
(8]




1l CLYDE:

> VIOLET:

5 CILYDE:

7 CLYDE:

oD

Ieave it on. What's going on here?

I DON'T KNOW, MR, CLYDE, MAYBE....
(FILTER) You think your bosg‘has got a ridiculous
figure? Well, Vera's boss is almost 8s big.a monstrocity.
Wait & minute.

I DON'T THINK THERE'S ANY REASON '.I‘O WAI’I‘, MR. OLYDE

No, there isn't. Here's your hat..«here'a your coat.,
Poo R O PCNS Q4

8 VIOLET:

9 CILYDE:

10

11

12

13 IRMA:

14 CLYDE:

15 SOUND:

(COMING ON) Oh, I didn't lmw ymy{ere \hom, Mr.““Clyde?
Now miss Murphy, if you'll just stand beh.tm Miss
Peterson. I'm just try:l.ng to figure out how I cen kick
both of you through the door with om boot.”sort of a
billiard shot. | |
PLEASE, MR. CLYDE,

Chowderhead, am I? Get out. You've firad!l! !

16 IRMA:

a7

- : . | -
DOORCI.DSEy R ‘ |0 —

I CAN'T UN'DERSTAND IT. LAST YEAR IE D]DN'T,J’IRE ME UN’I'IL

FBRUARY W-IA'I‘ AM I GOING ’1‘0 DO, &'IOIBT?

91Z6 €SPIS
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1 VIOIET: 1Leugh it of‘f; There's an architect 1nthe office next to

2 mine e&nd he's looking for a seoretgrfs;. COma ondown/ [ O >
3 IRMA:  WELL, WHAT DO ARCHITECTS DO? B

4 VIOLET: Oh, they do construction work,

5. TRMA:  WELL, I THINK THAT'S MY DESTINY,

6 VIOLET: What do you mean?

7 ey VELL, WHEN I WALK DOWN THE STREET, 1 HEAR 1078 OF FELLOWS

8 SAY, "BOY, THAT GIRL'S REALLY @A-éﬁm: " | o 22

9 MUSIC: STINGER

10 SOUND: . . DOOR OPEN

-

‘ ' o S
11 JANE: Why hello Sweetie ... Irma ,/what are you doing home so lo &

12 early?

13 TRMA:  READING UP ON ARCHITEOTURE .. FOR,

14 JANE: Now Job? Irma, after1thpe ﬁamirqg ;*J;;éa i A g

15 . me you've been ﬁred ggain? X
SRS i . RS SRN ~

16 TRMA:' SO WHAT? I AM NOW A SBORETAYY o EY Zté il

17 JANE: Oh no. / What do you know about 'archi,t#ecture? | N>




5 IRMA:

8 JANE:

9 SOUND:

“CHRERABRSANE T T VE“PRESANIDROR«FiSS: I KNOW ALL ABOUT

ARCHITECTURE, I SPENT AIMOST AN HOUR IN THE LIBRARY, GO
ON, ASK ME ARYTHING.
All right, hand me the book.

PAGES

10 JANE:
11

12 IRMA:
13 JANE:
14

15 IRMA:
16 JANE:

17 IRMA:

Jc

=3

I'11 bet you don't know & thing....here we arey//hhat's (
8 blueprint,

A SMALL OYSTER,

That's & bluepoint. All right, Ill give you something else.
What 1s a drafting board?

A WHAT?

A drafting board

2
A

AREN'_T’THOSE THE SEVEN MEN WHO SAY, "YOUR COUNTRY NEEDS You". !! —

-~

51453 9218




TRMA - <16-
1-6-53

1 JANE: Not that kind of a drafting board.
2 JIRMA: WHAT ELSE WOULD YOU LIKE TO KNOW, JANE?
3 JANE: Irma, who are you trying to kid? You dontt know the most
- q R
4 fundamental things. Why/fou'don't even know vhat a.sisal M=
5 joint is?
6 IRMA: AND I'M NOT INTERESTED. I INTEND TO COME RIGHT HOME FROM
7 WORK.
8 JANE: I'1l maeke & bet with you ... & new hat that you don't last
9 & week.
‘z (‘**'"1'.
10 TRMA: DO YOU WANT MY SIZE NOW?/ T
11 soUND: KNOCK ON DOOR
VANE Cosni e
12 xRoP:  It's only me, Professor Kropotkin...Hello Janie and Irma, wy
13 two little light signals...One blinking shead, and the other
. =
14 with & head on the blink. / |12, —
15 JANE: Professor.
16 KROP: Excuse me...a little joke I picked up from a lighthouse
17 keeper. What's new girls?
18 JANE: Irma has & job with an architeots' firm,

Jc

6126 €SVIS




1 KROP:

4 KROP:

T KROP:

10 KROP:
11

12

13 JANE:

1

AgE e s

JC

Oh, is that so?

YES, AND I THOUGHT FOR PRACTICE I COULD MAKE SOME
IMPROVEMENT%/&% YOUR ROOM. DO YOU HAVE THE BDQEPRINTS?
Yes, I happen to carry them in my pocket. Here they are.
LET ME SEE THEM. WHY PROFESSOR, THESE ARE THE RUINS OF
POMPEII.

Well, that'!s how my plaoe'looked 1like éhen it was new.
NO /PROFESSOR, THERE MUST BE BLUEPRINTS SOMEPLACE, I'M

SURE THIS BUILDING HAD AN ARCHITECT.

¢

122

p

Oh, indeed and he was very famous. Do you realize that the

same fellow that did my room designed the black hole of
Calcutta.
Professor”/you know Irme won't give up - so you better

answer her,

ot

13~

0226 €SvIs
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KROP:

MRS,.0:

KROP:

SOUND: /momc ON DOOR

Well, honestly Irma, even if we had the plans to my
room, I don't know what you can suggest...A sunken
living room? I have one. The ceiling below me cracked.

P

15

Indirect 1lighting?/The glow from the brewery sign 13 —
f'/olﬁ'“s

across the street comes through the eweeles in my windows...

Centralized hest?...I keep & bottle of fireflies in the

middle of my room, No Irma, it's very sweet of you to

volunteer...but only one thing could save this bulilding.

Condemn /4'0 and meke it a parking iot. | )3 “
(SINGING) (OFF)
GLOW LITTLE GLOW WORM FLY OF FIRE
GLOW LIKE AN INCADESCENT FIRE

N Y
GLOW FOR THE FEMALE (OF THE SPECIE > =
TURN ON THE AC AND THE DC
Listen to that women singing Glow Worm; Believe me her
fuse blew out 50 years ago.

—

MRS,O:

Jo

Yoo hoo...anyone at hame?

1226 ESPIS
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1 JANE: Come in Mrs. O!Reilly.
2 SQUND: DOOR OPENS
3 MRS. O: Hello girls. Well, have you Janytw;;tq'say abo‘ut‘ the new
4 'dress I'm wearin'? | - -
5 JANE: Oh, it's kinda cute, ﬂn'tit:[m?; '.
6 IRMA: OH YES, IT CERTAINLY 1S, | )7
7 MRS. O: /ﬁ's something I jubt piok.ed up. . . ' A qj
8 KROP: Gee, Mrs. 0'Reilly, you. have tough luck. Last week,"you
9 picked up a virus and this week you picked up t:nat dress.
0 MRS, 0: Oh, be still. Nobody asked‘you.w ;ﬁ.nid besides, it ha.ppena
11 that when I wea;/{his dress, more mwen vhistle at me, - 4 i
12 XROP: Well, I can undergtand‘tha‘t. It'e yellow end it ma.kes you
13 look 1like e.Ze'A&Yt\U'w cab. | ‘
MRS, O: All right, that does it. You see this paper,
15 JANE: What's that? | | L
16 MRS, 0: The management of the building mﬁlloﬁ& e one hundred
7 _'; délia&is for ‘fimprovements’.. 1 ve.s going t@ Nﬂd t-bé, o
18 Prére_;ssorl;sroom. S St : | %
- ' ' L_,_' 5
: N

Jo



| 1-6-53
1 IRMA: OH PLEASE MRS, O'REILLY, LET ME mm som smcmsrrons. I'VE

2 GOT A JOB WITH AN ARCHITECT.

3 MRS, 0: I'm sorry but I‘von't do a th:lng"::to‘ j}ibeg?rofe_p‘sbi-"s room

4 until he/{pologizes. | | ) | 15> —
5 JANE: Professor, go ahead andapologize.‘ o |

6 KROP: Apologize for what?

7 MRS, 0: I've got the list right here. (READS) |

8 1. ‘%October 12, 1947: When they ooﬁpletéd the Grand Coulee

9 Dam, the Professor remarfked that I nov have a bathtub that |5 L
10 will fit we, |

11 XRoP: %chink I got the wronhg datew = I s s
12 MRS, 0: (READING) On June 3, : 1958; I‘ shoﬁé.d-'him & pioture of myself/

13 in & bathing suit and what did you"j Bay, Professor?

1‘;‘ KROP: My, that's & big one. What kind of bait did you]‘uge?

15 MRS, 0: And in August ... | =

16 KROP: Look Mrs. O'Reilly put away the liét.m I apologize. g5
S -

17 IRMA: OH,/THAT!'S WONDERFUL! I'M GOING 'ro MY oFFmE AND WHEN I GET
18 somm IDEAS T'LL USE THEM ON THE PROFESSOR'S noom.. |
19_‘JANE:, Now look Irma ...

J6




Ms; -2l

1 IRMA: PLEASE JANE, HAVE Fum...mxmow I'MGOINGTOBEA
2 GREAT SUCCESS IN Ancm'mom I BET I HAVE ALREADY
3 MAE A BIG HIT WITH THE BOSS.
4 JANE: What did you do?
- e
5 IRMA: WELL, IN HIS OFFICE HE HAS A BEAUTIR I1, PAINTING OF
6 THE TOWER OF PISA.
T JANE: Yes?
8 IRMA:  BUT IT WAS LEANING.
9 JANE: So? _
10 IRMA: Immwmmpmmmm
M:ﬂdw *ﬁM : ) ‘
11 2 S B
'j N T
12 MUsIC: PLAYOFF ' e -
13 APPLAUSE
0 | =
. T
: kR LW
: ,tj; ! w
o N
N
m “ [~
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MIDDLE COMMER

1ST ANNCR:
2ND ANNCR:
1ST ANNCR:

2ND ANNCR:

13T ANNCR:

2ND ANNCR:

Arezdz;aliers milder? How do ybu know? | (b —
8 out of 10 who tried them 8AY 80! |

Not just a few smokers but g_llo_gg__a@__ oompared king-size
Cavalier oisarettes with the brands they had been
smoking...and in every group mtewiewed at least 8

out of 10 smokers said gguggiprs are milder! |

For instance, 89% of the me;mbers and gueste of yacht

olubs interviewed in the Cniocago area...and 83% of the 4s
commuters interviewed in Sgn Fﬁgnoisoo; sald gvigliery -
are milder!

And smokers 1n group after group from ooast to ooast .
agreed! Yes, kingfsizo q;valiqrs vere oomparad_vith all

the leading brands, perhsps the brand you now smoke. And
in every case; at ;gagj;gpout of 10 of the smokers 1=
interviewed said Osvaliers ggg_milderl

Try king-size Cavaliers! __m;_e_ them for mil%es a.nd

for flavor with the brand you nbw smoke. See how

Cavaliers! rine, 113ht mild tobaocos are speoially 17 LS
blengf“q to bring out fine flavor slong with extra mildness)
See £ Cgvaliers .dendd givefyoujmqre alli&qund smoking
enjoyment! Ask for king-siio Oévalier cigaretteé in

cartons! They're pr:loed no higher tha.n other» atandard

brands!// ‘ L f ST '7

‘ 51453 9225




 IRMA =
12-26-52 k2

ACT II ‘ 34
L. .JANE: Well, Irma starts work at Hollycrop and Jones, | 7 —
2 Architects, today e.nd I know I'm g,o:l.nb to win my bat
3 that she doesn't last there om»“iﬂfaek. How is that
‘ : h girl every poing to read a blueprint? Why, once I
| _ ' »
5 drew a map showing the way from our bedroom ﬁq“‘” the
6 bathroom and she got lost, But, she hasn't called me Y
& TiE 18 ‘=
7 for several hours, I wonder how she is doiru/ |

8 .  STING |
9 souno:: TELEPHONE RINGS - REC UP

10 IRMA:  HOLGYCROP AND JONES, ARCHITEOTS,

11 WOMAN 1: (FILTER)\This is Mre, Vanderhyde~I'd like to speak

12 to Mr, Hollycdqp sbout thefflans for our new home,

13 IRMA:  WELL, MR, HOLLYCRONZEN'T IN BUT I'VE BEEN LOOKING OVER
B ) o : ‘f)/‘ .

14 YOUR PLANS AND/f'VE GOTSQME SUGGESTIONS TO MAKE,

15 WOMAN 1: (FILTER Suggest.ions???

g 16 IRMA: .
{,tt ‘ . Foorg L .
v . (8]
w
; 17 v

" N i
: 18 . EKPENSE OF A WASH WB. %
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(FILTER) What? L

L OKLE R BT P 4P AT It TLERELAL A e A e

YES, AND THEN WHEN COMPANY COMES - IF YOU Dol WANT

70 ‘szmau.xwpo I8 PRESS A JAFTON AND THE

AND I SEE ON TRENGLUEPRINTS YOU HAVE A PLACE MARKED

WEI..L IF YUU'RE GOING ‘1‘0 KEEF RNIMALS, DON'T YOU 'I‘I{[NK

1l WOMAN 1:
2 IRMA:  AND HOW ABOUT A Gmss REVOLVING DOOR INSTEAD OF A
3 PLAIN DOOR?
4 WOMAN 1: A revolving door? ‘7‘11»“ 2
5 IRMA:
6
7 REVOLVING DOOR TAXES 'rmm T OUT AGAIN.
8 WOMAN 1: What npumber ‘ tm s?
9 IRMA:
10 wgEN" Ryef IN THE RWSE.
11 oA 1: (PriTER) what é,bout 1t§ '
12 IRMA:
13  THEY WOULD BB BEI"I‘ER OUTSIIE, . ,HELIDy. . HELIO,
1% _SOUND;

LZZ6 €SVIS




10

11

T12

13

14

15 1

16
17
18

AL

JRMA:

MAN 1:

IRMA:

MAN 1:

TRMA:

MAN 1:

IRMA:

MAN 1:

MAN 1:

MAN 1:

IRMA:

IRMA  -©5-
12&1%5“52 >

I'M SORRY HE ISN'T IN RIGHT NOW,

Oh, that's too bad, I wanted to _!giiis¢uss the plans for

my new office building, | | | o 1S~
on/gs MR, ROBERTS, I SAW 'J:HEIPMNS ON MR, HOLLYCROP'S
DESK. OF COURSE, IT'S NONE OF .MY EISINESu, BU'I‘ I THINK
YOU'RE PUTTING UP THE WRONG K[NDGFA BUII.DING;

What do you mean?

TOO MUCH GLASS.

Too much glass?

MAKE - |
YES. YOU WPET‘I‘IGGATS DO YOU THINK THE

30
18—
WHOLE/WORLD SHOULD SEE? AND M_XAT-TABGIT TI{E “‘}?:IEVATORS?
What!'s wrong with the elovatoi-sz '
THEY GO UP AND DOWN,
WHAT ABOUT IT? Y
&
W
Y-
N
' SHOUI.D GO FROM SIDE TO Slm? |
How long have you been working here? . e

. | \& &
THREE HOURS/ ,_ e -




1 MAN 1:

3 SOUND

IRMA -06-
1-6-53
It's hard to believe.

AND ONE MORE THING, .

DOOR CLOSES

4 IRMA:

6 _SOUND:

I GUESSS HE HAD AN APPOINTMENT. NOW, LET'S SEE,..NOW
WHAT ELSE CAN I STRAIGHTEN OUT?

DOOR OPEN

7 AL:

10

11 TRMA:

12 AL:

13

14

15 IRMA:

16

17

ES

Hiya chicken.

Oh, hello honey. Al, look at your hair...what happened?
Well, my be.l Nifty is going to Barber's College and he's
vorking on me for his exams,

Yes,

In the middle of the term, the Dean passed away 80 class

wvas dismissed., My head will be 1in mourning for two weeks.

Gee, chicken, what a layout you have here,.

JUST IMAGINE, JANE SAID I COUILDN'T LAST A WEEK., YOU KNOW,

AL, ARCHITECTURE IS A WOMAN'S WORK,

51453 9334

9
ISN'T IT BEAUT AL? AND ARCHITECTURE IS SO INTERESTING.

i\



4  AL:

6 IRMA:

7 AL:

10

11 IRMA:

12 AL:

13 IRMA:

14 AL:

15

16

17 IRMA:

IRMA -e7-
1-6-53

What?

LOOK AT THIS BLUEPRINT. IT SAYS, "WILL REQUIRE A
MINIMUM OF ONE THOUSAND GIRDLES." %
‘ 36
Chicken, that's girdersAell me, have you already e
placed the order?

YES,

Gee, that building is going to give.

WHAT WILL I DO, AL? | ,

Well, everyone maekes one mistake. This job pays & lot,

A 19

Stick/at it, Chicken.

I'M GOING TO A'.L.

And concentrate on functional architecture.

WHAT'S THAT?

That is the kind of architecture that mekes life easier
for peoplq‘. . .1ike when you plan a house, puﬁ the wall
safe near én dpen ;rindow; | |

| 0 ‘=
THAT'S F'UNOTIONAL?/ LI .

0EZ6 €SPHTg




e 28

Yes, 1t makes life easier for a lot of people, and

l. AL:
2. alwvays suggest lots of landscaping.
3. IRMA: LANDSCAPING?
4y, AlL: Yes, you don't know what it may do for a property.
5. Several of my friends up the river are trying to get
6. permission from the warden to grow Morning Glory Vines .
T. twenty five feet tall/
8. IRMA: WHY SO TALL ?
9. AL: The wall is twenty four feet. It's all functional,
10. Chicken. Makes life easier for a lot of people....
11. IRMA, THAT' S WHAT I WANT TO DO AL, MAKE LIFE BEAUTIFUL FOR
12, EVERYONE.
13. SOUND: DOOR OPEN
. . 30
14, JANE: why you're still here Irma. 20 —
15. IRMA: -YES, AND I'M DOING WONDERFULLY. YOU MIGHP/AS WELL PAY
16 ME THAT BET,
17. JANE: The week isn't over let aionef‘;'the' day. o
DK @
- O
< X
ot



9. JANE:
10.

11. IRMA:
12. JANE:
13

14 IRMA:
15 JANE:
16, IRMA:
17.

18 AL

16)s3 29"

WELL, I'VE BEEN MAKING GREAT PROGRESS. LOOK AT THE

SUGGESTIONS I MADE. _
uszﬁ

let me see. (READS) Put television set in garagq/gﬁ
people can have their own drive in movie...If.roof leaks
put bowls of goldfish under leaks to make the house

more attractive....have paddles in washing machine put
| o) =

on sidewaya/g:’children could use them for diving boards
BRILLIANT, HUH ??°?

Irma; look there's still time., I'll 0;11 off the bet.
Just leave before 1it's too 1;te.

COLD FEET, HUH ?

Inma; I'm getting frightened. Wh§t is this thing you
have designed ?

WHAT THING °? NG
/ 2] -
This bullding with a carousel in/the middle of it.
THAT'S FOR WASHINGTON, D.C. THEY SAY EVERYBODY DOWN
THERE IS ON A MERRY OO‘RGUND. |

Ain't she got a head on her f :

2€26 £S¥1g




10
11
12
13
14
15
16
17
18

19

17653 20~

¢t

I SHOULD HAVE KNOWN THAT ‘BRCAUSE I_EERSONAHLE“THINK THAT
g o |

JANE : Yes, now if I can only find her a job where they throw 2 e
. . LIl -
baseballs at it. Irma, do you want to go out to/lunch?
JRMA: I'M TOO BUSY, JANE.
AL: I'm not busy Jane.
JANE: Okay...Dutch,
Al: Shucks, Dutch food doesn't agree with me. I guess I was
raised on the American Plan.
JANE : Oh, the American Plan. 1Is that when you wait four hours
for the girl to pick up the cheok? Come on Al, I'll take
214
you/Anyway.
IRMA: TREAT HIM GENTLY JANE, HE'S ALL I HAVE,
T <2 / 52
JANE : Boy, are you brokq///
MUSIC: __ STINGER .
. . ] 22
MR. H: Miss Pet rson, I can't make out your dictatio; This
letter to John Wilson, Long Neck, Great Island.
IRMA: WHY?
MR. H: The Island 1s loné aﬁh the CGreat goes with Neck. o
. >
TR %
* 0
N
w
w

NECKING IS GREAT TOO/




10

11

12

13

14

15

16

17

18

19

MR. H:

MR. H:

MR. H:

MR. H:

MR. H:

IRMA:

MR, H:

TRA 5 31~

Mmmmum.  Your former employer, why did you say you

- couldn't get a reference from him?

ER,.ER..HE DIED AND LEFT TOWN. MR. HOLLYCROP, YOU'RE

NOT THINKING OF FIRING ME? = .
| . : 22 —

Uhfortunatelx;’gzz;n't I have to fly to Paris for

three days.

YES, MR. HOLLYCROP.

Now you see this envelope? They're the plans for the new

apartment bullding in Cleveland...Fifty units. The

2, 1Y
contractors are/expecting it so they can start work.
Mail it right out.
CHECK.,
That's about all...I'11 be flying back from Paris in
three days. N
CHECK. )
. | N
Bye Miss Peterson. b
o N
w
[~

CHECK.

What's this check business? Can't you say "Yes" or "All

g

I'ight?"/ 23 —"




10
11
12
13
14
15
16
17
18

19

e S

IRMA: YOU SEE, SINCE YOU'RE FLYING, THERE MIGHT BE BAD WEATHER.
COULD I HAVE MY CHECK NOW?

MUSIC: STINGER (-

z 3 ———"

IRMA: CRIES) '

AL: Chicken, how could you have possibly lost the plans?

IRMA: I DON'T KNOW.

AL: Is Jane home?

JRMA: NO, AND I DON'T WANT HER TO FIND OUT. THAT'S WHY I'VE
BEEN DRAWING THE PLANS FROM MEMORY.

AL: let me see them.

SOUND DOOR OPEN ‘ .

SC
) : . 23—

JANE: Oh, Irma/éhat are you doing up so late?

IRMA: ER..+ER.+ER, AL AND I ARE PLANNING ON GETTING MARRIED
AND I WAS DRAWING OUR HONEYMOON COTTAGE.

JANE: Let me see....Fifty units?

TRMA: YES, WE'RE GOING TO HAVE A BIG FAMILY. _ 4y

JANE Well%y do you have 1t drawn like a circle?

TRMA: ER...ER..ER, IT'S EARTHQUAKE PROOF. IT DOESN'T CRACK,

IT JUST ROLLS A LITTLE. 51453 9235
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10

JANE :

1

12

15

14

15
16
17
18

19

JANE:

IRMA:

: vmarried and In the seoond plaoe, no ono voﬁld *ever build

1653 7"

Yes, in case we want to move, we just roll it where we

want to go. It's fﬁnptional Jﬁne.

Functional? | oy e
Yeah; but/ﬁg:/;hing chicken; vhy ;re all the windows on
our dream house round.

WELL, I DIDN'T HAVE A RULER SO I JUST USED A DIME TO

/

TRACE IT WITH.

why didn't you use a corkscrew so you could have a
winding stalrcase. Irma, this is the/most preposterous
looking building I ever saw but I'm not worried about it

because in the first place, you and Al will never get

thls butlding

9€Z6 ESVIS

u&nmr%nﬁnaxn

why do they say, "They'vouidn't“ 80 str#nggiy?. 2o
OH, anm/éz DEE, =T
Irma; wh;t is thls printing on the bottom Qf the corner
KLEVELAND?

ER. ER..ER.. THAT'S THE NAME OF OUR BEST MAN. ,"KLEVELAND. "

95~
MUSIC: /s/INGER -\ 2y —
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14
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MR. H:

JANE:

MR. H:

MR. H:

JANE:

MR. H:

JANE:

Miss Stacey, I'm sorry we had to call you from work.

-

| . a/f/,, 25 =
It's just that I want an explanation. Miss/Peterson,

don't you say one word,

JANE, DON'T LET HIM HIT ME.

I begged her not to take the Jjob.

But; how could she h;ve lost the plans for the Cleveland
Building and then on top of th;t h;ve the nerve to
improvise her own ;nd send them out.

I JUST LIKE TO HELP PEOPLE WHEN THEY'RE IN TROUBLE. /S

Yog/gg still. Miss Stéceﬁ; I st;nd the ch;nce of be;i;5
sued for over a million dollérs; besides being the 1;rgest
1;ughing stock in architecture.

H;ve they started the bullding yet?

But I w;s so proud of those plans th;t ;,déiled the
"Arohitect's Digest" and told their Cleveland Offioe to

look over the plans. They'll say thattﬂbliyorop has

LEZ6 €Sb1IS

blown his top.

Well really, I don't ¥now what we can do. We're jhst two _
‘ 4;¢/”l 2:5'“ii
poor working girls without any asset ore”.
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1- -53 "'35"

1-—MRv4H4—-—4@h&s-ginlamust,ha;tnught__4mlassnn...IAm_eﬂinz.iﬂau.

2 SOUND: DOOR OPENS

3 WOMAN 2: Mr. Hollyocrop?

Yes.

4 MR. H:
5 WOMAN 2: I'm from the "Architect's Digest'.
6 MR. H: You're cancelling my subscription ....

wm
[y
=Y
(8]
w
0
N
w
oo




%5'535“

7,
tlense.
1 VWOMAN 2: -8, Mr, Hollycrop, ve haven't much time. Will the
2 (=
2 photographers aleaase come 1n/
3 MR, H: The photographers?
4 TRMA: IF THEY PUT A NUMBER UNDER MY PICTURE,...
| 5 WOMAN 2: Now, get & good picture boys because it's for the
; 6 "Outstanding Architectural Achievement of the Month."
| 7 How did you ever think of it Mr, Hollycrop?
i .
| 8 MR. H: Think of what? L

5 ‘ 26 =
| O WOMAN 2: Was it the fact that the bullding was going/( be built

10 on a lake front?
11 MR, H: Er..er..vhat do you mean?

.12 WOMAN 2: Msking all the windows round so they would look like

13 portholes and give the bullding a nautical effect?

. 9 (¢

; 14 MR. H: What??? Er..er.. Y S0
$ 15 JANE: Er/er..but.. U u
£ S R L 7 SR o
¥ 16 IRMA: GEE, IMAGINE WHAT I COULD HAVE DONE IF In'i\mq QIIARTER, .
i ‘ ‘ ' : n o
e S ‘ \ | i w
Cy ATMUSIO  UPTO TAG.. ©

18 APPLAUSE B S | )
STILAE, 2 4f

19 1st ANNCR: Irme and Jene will be back in one moment/




CLOSING COMMERCIAL ' 2 6 S

TRMA  =7.
1-6-53"1

- s

1st ANNOUNCER:

2nd ANNOUNCER:

2nd ANNOUNCER:

1st ANNOUNCER:

MUSIC:

a————

ave you noticed how many people are now smdking
king-size Cavalier cigarettes? Try king-size
Cavaliers yourself and you'll very soon discover the
reasons for the rapidly-growing popularity of this
great, new cigarette!
You'll discover first of &ll that king-size Cavaliers
taste specielly good -- with a fine, fresh, natural
flavor!
And you'll gratefully realize how mild Cavaliers are!
When thousands of smokers from coast to coast
compared king -sj4e Cavaliers with the brands they had
been smoking/at least 8 out of 10 interviewed said
Cavaliers ere milder! These comparisons included all

27 &

the leading brends -- perhaps the brand you now smoke!
Yes, Cavalier's extra length filters the smoke for
mildness...and their fine, light tobaccos are
specially blended for mildness! King-size Csevaliers
are made by the mékers of Camels., All the know-how

gained in producing Camels, America's most popular
cigarette, stands behind this speciel, different
Cavalier blend.

So ask for king-size Cavelier cigarettes! Get them
in cartons! They're priced no higher than other

standard brends! / ' 2 7 _,‘_’_
PLAYOFF '

51453 9240
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Nw:wc/ VIGNETTE 27 -
’ . ol
1l JANE: %11, Irma has got @ new hat, I bought it, It has a <235 —
2 cookoo bird on top. I thought it was appropriste. But,
3 she's not with the architectural firm any more, You éee,
h Mr. Hollyorop just didn't know what to do with one )
, - 28 =
5 thousand girdlee/ Irma, what are you doing now?
6 IRMA: I'M WRITING A LETTER TO MR, CLYDE SO I CAN GET MY OLD JOB
7 BACK.
8 JANE: let me ses it, Irma, what's this? You've drawn two
9 straight arms,
10 IRMA: YES, YOU NOTICE THEY'RE AIMOST THE SAME 1ENGTH.
11 JANE: What about 1t? S e
2E -
12 IRMA: THAT'S TO 1LET HIM IGW@V‘Y SHORTHAND IS GETTING BETTER,
13 JANE: Well, I'm not much of an suthority on primitive drawings.
14 I understand they served their purpose in the caves during
15 the Stone Age end since my roommete's head is masde of the y s~
28
16 same material, I think it will do the trick for My Friend
1;?‘ | _ | ‘ . : Y AR .
4 Irma, 5
T i wn
| L w
f 18 (apprAuse) ©
i L - (N
oo . R : f . C Y =
'_ % 19 MUSIC: THEME -~ FADE FOR . Bt EEE ST |
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IRMA
1-6-53
1l MUSIC: THEME ¢
2 ANNCR: ﬂy Friend Irma" is & Cy Howard Production end 1s
ot
2 G s

3

b

10

11

12 IRMA:

13 ANNCR:

14

directed by Parke Levy who writes theBcript with
Stanley Adeams, Marie Wilson is starred as Irma and
Cathy levis as Jane. Hans Conried was heard a‘s
Professor Kropotkin, Glories Gordon was Mrs. O'Rielly,
Sid Tomeck as Al and Alen Reed &s Mr, Clyde., Also

included were: M&W
. | ,.{

e el

Music was under the direction of Lud Gluskin.
Until next Tuesday, your friend Irma says:
HOPE YOU'LL, AINWAYS HAVE A CAVALIER NEARBY. KING SIZE,

Bob LeMond speaking, transcribed from Hollywood, and

. ’ [
saying goodnight for Cavalier Cigarettes/ PG 25
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