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'THE LUCKY STRIKE HOUR

60 Modem Minutes with the world's finest Dance Orchestras
and Famous LUCKY STRIKE thrills

TUESDAY « THURSDAY

"LUCKIES

SATURDAY 10 r0 11 P.M.
WEAF ¢nd ASSOCIATED have CHARACTER
NBC STATIONS and MILDNESS ~

1
TUESDAY, JANUARY 3, 1933

{EUSICAL SIGNATURE)
HOWARE CLANEY:

Ladies and gentlemen, the LUCKY STRIXE Hour presented.
for your pleasure by the manufacturers of LUCKY STRIKE Cigarcttes -~
sixiy modern minutes with the world's finest dance orcrhestras, and
the famous LUCKY STRIKE thrills......

Tonight in the Hagic Carpet Theatre we present a
thrilling dramatization of "The Arizona Mail Train Hold-Up"* - a real
case from the flles of tuc secret investigation work at Washington,
D.C.....but before we bping this drams of federal agents and
desperadocs, let's etart the svening off with a dance. Ferde Grofe,
the famoue cozpoger and conductor hag his orchestra all ready to
provide the music, 80 --

ON WITH THE DAXCE FEEDE GROFE...(WHISTLE)...OKAY AMZRICA!

LS P EER T



ANHOUNCER:
For the first dance tonight, Ferde Grofe and his
Orchestra play -- (TITLES}

ARNOUNCER:
The Magi¢ Carpet speeds back to the Pilot.
(WHISTLE)  OKAY NEW YORK!

HOWARD CLANEY:

Fine, Ferde -- that was a real thrilll....We're
happy, folks, to bring you the music of that great American cowpossr,
Ferde Grofe....his famous work "The Grand Canyon Suite," ls recognized
cverywhere as a new and colorful blend of fine harmonice -- a
distinctive, modern note in American musical composition.....And so
1t is moet appropriate that Ferde CGrofe's dance tunes are brought to
you by the makers of LUCKY STRIKE.....that modern, distinctive
ciparette which gives so much amoking pleasure! LUCKY BTRIKE, too,
offers & dlstinctive, unmusual note -- a unlgus, balanced blend of choix
Turkigh and domestic tebacces, brought together in every LUCKY in a
fragrant, delicious harmony that means real swoking enjoymentl! And
LUCKY STHIKE not only glves you the finest of tender, golden tobaccos-—
it gives you the true mildness that ocan ¢nly be inparted to those
choice tobaccos by the exclusive "IQASTIHG" Process - the most modern
step in cigarette mgnufacture! While you're listening to Ferde Grofe'e
tunes -- why not light up a LUCKY, and enjoy the Tineat of fine

tobacoos, mellow-mild and deliciocus,



HOWARD CLANEY: (CONTINUES)

Now we're in the Magic Carpet Theatre,,...the curtain
is rising.....the house lighte are diwming,....and the feotlighte
are coming up. The stapge ls set for the first act of "The Arizoma
Maill Train Hold-Up." This is a dramatization of a cage taken from
the United Sgates Government flles at Washington, D.C.,  Special
Agent Five ig listening for ordere and instructions are I[leaening

through the alr from headquarisrs.

{WHISTLE) ON WITH THE SHOW!

(FIRST PART —. "THE ARIZONA MAIL TRAIN HOLD-UE")
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HOWARD CLANEY:

United States Postal Inspector Irwin has trailed the
two train robbere to the ranch of Tom Vance. Can he prove that any
of these men are guilty of the crime? A 1little later we'll bring
yoa the second and final act...,but right now the program calls for
mysic from the talented baton of Ferde Grofe, so let's have 1)

ON WITH THE DAKCE FERDE GROFE,..(WHISTLE) OKAY AMERICA!

ANNOUNCER

Ag the llagic Qarpet settles down on the dance floorx,
Ferde Grofe's Orchestra plays —— {TITLES)

( )
(. )
( . )
{
(

ANNGUNCER!:

Back we go to the mmat the controls,
(WHISTLE) OKAY NEW YORK!
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HOWARD CLANEY:

He 15 a major factor in a huge induetry. He bullt a
business from twelwve men in 1902 1o sixteen thousand employss todayw
He geve a dlstinct service and brought to the American motorlet an
excellent product at & falr price. Buch 2 mwan ie Harvey 3, Firestone,,.
pioneer in the automotive tire industry. Because he worked long and
hard, in the cause of economical trangvortation; because his rubber
organization reaches to the far cerners of the werld; and because he
is & sportswan, a philanthropist and a representative of the hilghest
type of business executive, two mimutes ago, at 10:i39, we flashed this
telegram to Mr. Firestoned
MR. HARVEY &, FIRESTONE,

HARBEL MANOR,
MZDINA ROAD,
AXRON, OHIO.

YOU REVOLUTIONIZED THE AUTOMOBILE INDUSTRY BY INTRODUCING
A FINE TIRE AT & LOW PRICE....YOUR PIONEERING I3 NOW BRINGING
INCREASED AUTOMORBILE ENJOYMENT TO MILLIONS OF PEOPLE....YOU QAN
WELL UNDERSTAND OUR OWN THRILL OF AiCHIEVEMENT IN BEING ABLE TC OFFZR
TO THE AMERICAN SMOKER CERTIFIED CREMO A FINE LONG-FILLER CIGAR
FINISHED U¥DER GLASS AT THE UNIQUE PRICE OF FIVE (RNTS STRAIGHT,
THEES FOR TEN OZNTS......NE HAVE PROVZID TO QURSELVES AND TO CIGAR
SMOKERS THROUGHOUT THE NATION THAT A REALLY FINE CIGAR NEED NOT BE
EXFENSIVE....WITH CORDIAL (00D WIGHES

VINCENT RIGGIQ

VICE-PRESIDENT IN OHARCE OF SALES
THE AMERICAN TOBACCO OOMPANY




HOWARD QLANEY:

It won't be long before we come to the final act of
our drama, but while the stage is being set, we'll dance again to
the straine of Ferde Grofe's muslc. Clinmb aboard ze he dances the

millions of you over the alr wavss.

ON WITH THE DANCE FERDE GROFE...(WHISTLE)...CKAY AMERICA!)

ARNOUNCER:

Everybody swing vour partners to -- (TITLES)

ANKQUKNCER:
Herc comes the high flying Hagpic Carpet.
(WHISTLE) OKAY WEW YORK!



"
HQWARD CLANEY:

Tou're back in the Wagic Carpet Theatre of the alr
for the last act of "The Ariszons MHall Traln Hold-Up," Thls ie a
dramatizatlon of an actual cass from the Federal Investigation
files &% Washington, D.0. Tom Vance and his son John were tracked
to their yanch by Unlted SBtates Postal Inspector Irwin after the
hold-up of the Arizona Mail Train, Bill Vance, another son, is
a deputy in the gheriff's office but Tom and John Vance admit
making the trail from the scene of the hold-up, clainming 1t was made
the day before the crime, when they were riding the range, Inspector
Irwin may have some important clues,...he followed the trall
carefully, even examining a firs which the men made......Now our
gecond act 1g about to begln.....Special Agent Five is awaiding

lnstructions from headquarters.

(WHISTLY) ON WITH THE SHOW!

{SECOND PART -~ "THE ARTZONA MAIL TRAIN HOLD-UP!)
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HOWARD CLANEY:

Well ¥r, and Mre, America, that's the way the Federal
inspectors do their job. Both Tom and John Vance wound up behind the
bara and Bill Vance was on the wrong end of the bullets,

Next Tuesday we'll bring you a dramatization of another
gotual case, this time from the files of the United 8tater Bureau of
¥arcotissg, Treasury Department, at Washington D.0.,....and now at
this moment we'lre going to take a flying trip to Ferde Grofe and his
Orchestra., Ferde is the maestro of the evening so we're on our
way ta land right at his feet,

ON WITH TEE DANCE FERDE GROFE..{WHISTLE) OKAY AMERTCA!

ANNOUNCER:

This tirme Ferde Grofe and his orchestra play —- (TITLZA)

. amm e w e
— e met mr wa

ANNOUNCTR:

The Magic Carpet flies over our lieade and speeds back
to the pilet.

(WHISTLE) OKAY NEW YORK!



HOWARD CLAKEY:

Thank you, Ferde, Ag the Maglec Carpet flies acrose
the country, there is another great fleet winging ite way on the alr .
lanes,...Flying high above the tortuous passes of the Rockv Mountalns,
the great paseenger plancs of the Western Alr Express cover in a
matter of minutes the reute that covered wagona followed for dmys
and weeks,...and in these ultra-modern cabin plancs men and women
are carried in awift lurury, everything provided for their enjoyment...
It is significent that in f$hese great modern air liners, LUCKY STRIFE
Cigaretiecs are served exclusively to passcngers. For it is a known
fact that modern, fastidious smokers prefer the extra enjoyment of
that modern ciparette —-— the choice delicious blend of fine tobaccos,
that only LUCKY STRIKE offers.....the true mildness, mgllow-mildnecs,
which can only be imparted to those tender golden leaves by the
cxslusive "TOASTING' Prodess. That is why, wherever modern smokers
gather, you'll always find LUYCKY BTRIKE 1s the favorite....the wildest,
most delicious of cigarettes. _

We go back into the dancing led by one of America's
foremost directors and ace condustors....Ferds Grofe, whoee intricate
musical patterns are going to flow out of the loud speakers in every
city, town and village all over the country.

ON WITH THE DANCE FERDE GROFE....{WHISTLE)..OKAY AMERICA!

ATNOUNCER:

We invite you to dance %o the tune of —~— {TITLES)
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ANNOUNCER:
The Magic Carpet takee that lighining trip.
{WHISTLE) OKAY NEW YORK!

HOWARD CLANEY:

8o, ladies and gentlemen, we come to the end of
another LUCKY BIRIKE progran,,..but on Thureday nlght Jack Pearl will
gtep forth in the role of the Baron Muncheusen and relate some more
of kip amasing adventureg....,also or that program Abe lyman and
his famous orchestra will provide the music for the dancing,...Untll
Thuraday, themn, goodnight,

(MUSICAL SIGNATURE)

Thig is the Natlonal Broadcapting Oompany,
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8U-173-X SPECIAL AQENT FIVE

EPISODE X

"ARIZONA MAIL TRAIN ROLD-UP*

PARTS 1 AND TI

OFFICIAL BTORY EY GEORGE F, ZIMNER

DRAMATIZATION BY

FINIS FARR

AND
GREGORY WILLIAMSON

Rk K
CHARACTERS:
TOM VANCE P. 0. INSPECTOR TRWIN
JOHN VANCE JERRY BUNK
BILL VANCE BRAKEMAN
ADA VANCE CONTIUCTOR

SHERIFF SIWBIOND

LLEERE £

NOTICE:

Thig property ig duly protectcd by copyright and may
not be used in any ranner without the authority of the owner thereef,

It ig suthoriged for troadeast over Nationsl

Broadcasting Company, Inc, facilitlees onily on the date first
indicated herein.
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8U-173-X
SPEQTAL AQENT FIVE

EPISODE X

PARIZONA MAIL TRAIN HOLD-UP!

PART I

SR EER L E XL

(WIRELESS BUZZ)

VQICK: CLEAR THE WIRES....CLEAR THE WIRES.,..SPECIAL AGENT
FIVE...,.THRQUGH CQOURTESY OF J. EBG#R HOQVER,....,.
DIRECTOR UNITED STATES BUREAU OF INVESTIGATION,....
DEPARTKENT OF JUSTICE....WASHINGION, DeCoc..vninnnn
YOU ARE PERMITTED TO RELATE AUTHENTIC STORY OF THE
WARIZOMA MAIL TRAIN HOLD-UR".....BARED ON CASE........
«...FILES OF UNITED STATES EUHEAU OF INVESTIGATION....
DEPARTUMENT QF JUSTICE.....WABHINGITON, D.C0..,..
SPECIAL AGENT FIVE, PROCEED.: .ieeivsansrennraroynroneas

(FIRELESS BUZZ)

BPECIAL AGENT FIVE:

Special Agent Five talking....thc gtory of the "Arizoma
¥ri1l Train Hold-Up",....real people.....Tresal places,.....Teal clues....
a real case.....for obvious reasons, fictitious nameé a¥e used
throughout....our case begine at the Arizona ranch house of Tom
VaNCe s v evrarans

{WIRELESS BUZZ)



JOHN:
VAKRCE:

JOHN

VANCE:
JOHW:
VANCE:
JOHN !

VANCE:
JOHN !

VANCE:
JOHN:

VANCE:

D

Well, what's the matter, Pa? You scared?
¥o, son —— It don't scare me. But I've llived honest

all ay life, Joumn. I reckon I'm too old to change

now.

Sure yeutve lived honest. And where did it get you?
You've slaved on this ranch for slzty years and vou'll
die poor.

I alwaye treated you fair, didn't I, John?

Sure, you did, Pe, and now I'm geing to pay you back.
I don't want it that way.

Ah -- there ain't nothing to be afraid of. We'll
gtick up the train juet after she crospes the New
ilexico 11ne......Tbnight. I know the place we can
tag her - just ten miles south of Gutherie, Just a
comfortable ride from here, Pa,

Son, whatever you say I etill don't like if.

Thers!s money in that mail car. -- ind there ain’t no
Teason why we shouldn't have it, Why, we can be back
ttere 1n bed four hours after it's over,

Don't even know we could mske the train pull up.
She'll stop all right -- if we put something on the
track to de-rall her!

But dohn -- folks misght git ¥illed in the wreck!

I'm not worrying. "We want the sacks of mail —- the
packages -~ and the registered letters -- cut of the
baggage car.

But John, we can't do that! That's a Gov'ment offense.

And besides, Bheriff Simmong would -



-

JOHN Tho's going to know we donc 1t? Aln't Bill a deputy?
VANCE: What zood 1s that?
JOHN: Plenty. I reckon if my own brother 1s a deputy

gheriff, I got & right to Xnow what's going on in the
Sheriff's office ~- haven't I7

VANCE: Have you spoken to Bill?

JCHN .Sure. He says he don't want to be figured in on the
held-up —- but he'll let us know if the Sheriff pets

on our trail.

VANCGE : What if folks Tecognize ust

JOMN: Ligten, Pa -- don't talk foolishness. 1It'll be dark
tonight -- and what's moze we'li be wearing masks.

VANCE: Uasks?

JOH ; Yeah. I already — made Tem, out of black cloth o!

sis'a. Give a look,
VANCE! I don't 1like that John —— I don't like hidin' faces,
JOHN ItTs better Lo wear those masgks than have the train

conductor spot us,

VANCE: Quick —— get 'sr out of elght —- here comes vour
sigter,

JOHN: Yeah -~ alwaye around at the wrong tinme,

ADA: {FADING IN)  That did you say, John?

JOHE Nothin', Ada -~ nothin'. Don't worry about mae,

ADA: It's alrost supper time. Is Blll going to be home?

VANCE; I don't know —— maybe he's held up at the Sheriffts
officef

ADA: %ell, then we won't wait, (CATOHES SIGHT OF MASKS) Oh.

JOHN Well -- what's the matter?

AT Those black things., What are they?

JOHN: (BRUTALLY) What do you think?



b

VANCE: ¥ow, damughter, it's just a joke, isn't it John?

ADA; I know your jokes, John Vance, What have you been
putting up to father?

JOHN 3 4 long sizht more than you ever did. How go on and
get supper, Pa aad me have got to cat hearty. We'wve
got a lot of ridin' feo do -- pight ridin'}

LT T T TS
S0UKD INTSRLUDZ: 1. CLOCK 2TRIKES TWELVE TIWES
2., TWO HORSZ® GALLOPPING QFF - Fabr QUT,
11T Y IETL]

VANCE: I got the hoseer tethered, son. Wnat'e the next

thing?
{IN BACKGPOUND ~ HORBES STiuP AND WHINNY
ONCE OR TWICE)
JOHN: Put on your zask, Pep., 4And wait,
VANCE: I zgot the mask on....I got 1t om.
(TRAIN WHISTLE)
Iisten! '

JOHN : Yeah - that's the mail train all rigni. Bhe's cbmin‘
over the New Mexico line along about now. In a rinute
she'll ewing around the curve. The engineer won't be
able to see ahead - and then bing! Alght into that
pile o' trees we left on the track!

VANCE: {STILL WORRIED) But Johnny — we pile lem up right

where the tracx runs over a thutty foot embankment,
Great grief, son. We ghouldn't ought to ha' dome 1t.

We'll wrecl the daylights out of her,



JOHN

VANCE:

JOHN:
VANCE:
JOHN

VANCE

JOHI

VANCE:

JOHH

Dt
Don't fret sbout that; Pa. Tae mail secks won't bust
open.
(GRUNTS)
{DISTANT LOCOMOTIVE WHISTLE: MOURNFUL AND FAINT)
{NOTE - TWO LONG, ™50 SHORT - LAST TOOT PROLONGED
- CROSSING WHISTLE)
{QUIETLY EXULTANT) She's a-comin'. Yes, sir. Shels
a-comin' round the mountain,
That's her whistle for Snowden's Crogsing,
(CALM AND CONFIDENT}!  When the train cracks, ws go
for the baggage car. 4nd you be ready to do soms
talkin' with that rifle, Pa.
A1) right -
(CLICK OF Gul)
I'm ready. She's all loaded,
if wg hawve any trouble getting away, we'll say we got
& geng watching in the sagebrush. We'rs goling to get
that mail —- and we ain't letting nobody stop us,
Nobody!
(TRAIN FROM DISTANCE)
She's heading for that plie of tieas! Watch her, Dad!
(TRATY (ZTS KEARER)
(SLIGHTLY SHAXEN) If —- if anybody's killed -- it's
mirder, Johnny.
What about it? 8it {fight,

{HEAVY CRASH - HISS OF STEAM - CRIRS OF TR&IN
CREW)



JOHN :

CONDUCTQR:

BRAKEMAN:

GONDUGTOR:

BRAKEMAN:

CONDUCTOR:

JOHH

COWDUCTOR:

JOHN !

BRAKENAN

JOHN:

VANCE:

BRAKEMAN:

.
Well, I'11 be -- she didn't go off the track, Fa!
5t111 right side upl! Well, that makes it all the
easier for us. (FADES) Come on — and keep that gun
ready!
(FADING IN) Sam! Sam! What's happened? What
pulled'us up’t
Nothin' serious. We bumped a pile o' ties somobody
lgid acrogs the track, Lucky it's not worae, We
could ha' gone over,
Pile o' ties, Sam? What they doln' there?
Punne. Haybe they been doin' some work on the track
an'! got careless,
An' maybe it's somethin' a heap sight worse than that.
This is a mighty deserted run =long here, sn —-
(FADINC IN) A1l right, there, Conductor. Put your
hands up!
I was afrald of 1%, It's e hold up!
Wever mind! Open that baggage car}
(LOW VOICE) 1I'11 zun for help — Maybe ome o' the
DPASSENEETS, 4y ..
You, Brakeman, OStasy where you are. Keep then
covered, Pal
I got & bead on you, boy -- with this here rifle.
Freeze.
(UNCEZRTAINLY)  Yesslr, 4w right!

{SBLIGHT #URMUR OF OTHER PEOPLE IN RACK(GROUND

CONDUCTOR)

Lock a-here, boys, vou can't ———-



JOHN:

COWDUCTOR:
JOHIT:

COTDUOTOR:
JOHN:
CONDUCTOR:
BRAKEMAN
JOHH
CONDUCTOR:

JOHN :

COHDUCTOR:
JOHI

VANCE:

CONDUCTOR:

JOHN;

VANCE:

JOHN !
VANCE:
JOHN :

VANCE:

e
Listen, mister —— and you foliks back there, too —-
we zot men hiding in the Sagebrush either side o' thls
track, We got the drop om all of youl! So don't try
any furmy buslneseal
This is & mail train, and.we got to go through -
You'll go through, Conductor. But not t11l after you
open the door of the bagrage car!
low, don't you go to ~—
Cpen iti
Wnat else can I do, Bam?
Yen, ¥You better do what he says.
We ain't got all night., Move!
This one here's the baggage car. {FADES SLIGHTLY)
It'e right here,
(FADES SLIGHTLY) A1l right, I'm following right
after youl
{iN FULL) Here's the side door.
(CALLB)  Come over hers, Pa., But keep 'en coversd,
(OFF} I'm coming,

(DOOR PULLED BACK ON ROLLERZ)
There -- confound ve.
Get in there, Pa, and rassle mail bags -- Ysu can put
up your rifle, I'll hold twe guns on this crowd!
All right., (MAKES EFFORT - FADES OFF SLIGHTLY) Itm
+n, (FADES 4 LITTLE LORTW) I found gome mail...three,
four bage.....
Pick 'em up!
s1as-a possel of registered stuff,....

Put it in your pocket!

And a package,



JOHN:
VARCE;
JOHN:
VANCE:
JOHN

VARCE:
JOHN:

VANCE;

BRAKZMAN:

CORDICTOR:

BRAKEYAN:
QOKDUCTOR:

BRAKEMAN :

oy

Welll take that too. Got 1% all cleanced out?

- Yep, All there is,

A1l right -- jump down.
(FADES IF QUICKLY) Here I awm.
(LOW VOICE) Now - get ready to pack that stuff back
to the hosees when I tell you to.
Yep.
(RAISES YOICE)  Listen folks —- you're all covered
with Tifles, frow the vrush where my gany's hiding!
fo after we're gone -- don't none of you make a move,
for half an hour! f¢ick right where you are for half
an hour -- or we'll pick you off ap sure as I'nm
standing here. (LOWER VOICE)  All right, Pa - let's
get to the hosses. Back sway —- so we Xesp our eves
on ter.
I'm comin®, son, right with you. But say - (FADES)
these bage aTe doggone heavy.

(TWO HORSES SPRING TO GALLOP - THUNDER AWAY.

FADE OUT)
Well ~- they beat it with the wail, What you golng o
do?
Sam, J think he's bluffing., I den't believe there's
anybody out there in the brush at all.
Better stay here agulet, the, and be sure.
No, Sam. They dtdn't wreck us with those tles like
they tried to. The ¢ld coweatoher just knocked Tenm
righy aside. We'lve got clear frack in fromt of us and
I don't s=e any red lighte up ahead!
(ZZGINNING TO BT INFECTED WITH COURACE) Yeah -- you

meall ——



CONDUCTOR:

BRAKELAN :
CONDUCTOR:

'y
Sam, I've had thig run for twenty years, and they'wve
never held me back yet. Give me that lantern.
What - what for?! What are you goin' to do?
I'm waving "Go anhead." Sam, we're moving on to
@uthrie, We c¢an telephone the gheriff at the county

seat from there ----all 'Bo-ghd!

H R RK

SOUND INTERLUDE: 1. LOCOMOTIVE AND TRAIN BTARTING UF

TRPIN;
STMMONS:

BINN ¢

IRWIN:

BUNN:

IRWIN:

BUNN:

BILLONS:
BUNN:
IRVIN;
BUNIN :
IRWIN:

2. HOOFBEATS
ek ko

This 1a the trail Sherliff. HNo doubt about it.
You're right, Inspector. Same trall we picked up at
the ascene of the hold-up. I tell you, we ain't so
helpless out West on a case like this, Jerry Bunn
here is the beat tracker I ever hope to g¢e.
Thanky, Sheriff. But I reckon I couldn®t lose thils
prail if 1 tried. It's too freesh.
You're all right, Jerry. I never thought I'd be this
far along in one day. Why, I only got into Clifton
this morning, and now this afterncon, we'lre airsady --
(BREAKING IN)  Exouse me, Inspector Irwin. We'lve
g0t to pull up here, I see semsthing!
Yes?
Thoa, boasl

(HORSES TRAKPLE AND WHINNY AS THEY ARE ROINED IN)
What have you pot, Jerry?
Get dovn off your hosses here and I'1l shew you,
A1l right, Jerry -~ right with vyou.
(SLIGHT DISTANCE OFF) Come over here, Ingpector.
(FADING IN) Oh ~- yes! They stopped here and built

a fire, is that it?



BUKN:
SILLONS:

IRNIN;

SIMIONS:
IRWIN:

SIMLIONSE :
IRWIN:
BN
TRWIN:
BIMMONE:
BIHE :
IRVIN:
STMLUONS:
IRWId;
SIMMONE:

TRWIN:

SIMHONS:

10~
Right - Inepscior — you can sec thc ashes,
(FADING IN) Yep...and here's where the hosses
gtorped around whent they were tethered.
Well our men certainly wouldn't have camped here,
just a few hours ride from the hold-up.
Then why did they make a fire, do vou think?
That's what I want to figure out. It may have sote
hearing on the ocase.
Shucks. They must have stopped to eat, Thev didn't
fipgure on Jerry Bunn plcking up the trail so quick.
I can gee why they'd stop in this canyon, all right.
Ii's concealed falrly well.
It would have hid that fire good, Inspector.
Exactly. Fall,. . Hdm, ., .
How about the printe of the hosses! hoofg? They check
up with the ones we found where the train was robbed,
Jerry.
Oh, sure, Sheriff. Here's that left hind print - with
the gpllt hoof. You see it, Inspector Irwin?
(PRE-OCOUPIZD)  Yem, same horse...same horge all right,
Well then, should we be gettin' along, Ianspector?
In just a moment. I'd like to poke around these ashes
a bit,.
(AMUSED)  Sure now -- what vou going to find there,
Mr, Irwin?
{SLIGHTLY OFF ¥IKT AS THOUGH STOOPING) I don't know -
I'11 have to take a look.
(CHUCKLING) Well sir, I was hoping ITd gee something
like this, when they wired that o United States Post

Office Inspector was coming down to solve the case.,
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IRWING (A% BEFORE)  Something like what?
SIMMONS: A real big cify detectlve, in aectlon, so t¢ speak.

Pokking around in ashes for clues.,

TRWIN: (RISING GOOD HUMORED) Aren't kidding me, are you,
Sheriff?
S TMIONS: Oh, no sir, no sizr!  (SUDDENLY) Say - did you find

something after ail?

IKWIN: I can't tell - waybe yes; and maybe 1o,
SIMECNS: What are vou putting in that enevelope?
IRWIN: Just a few fragments - stuff that wasn't burned, This

fire interests me, And -- (SEES BITS OF PAPER) Oh -

ho - I think I'11l take these along too,

BUNY : 8ay - what's that you're a-pickin?! up, H¥r. Irwin?
TRWIN: Several blte of paper. I may be abls to uee then,
SINMKOWS! (CONVINCED THAT THIS I8 FOOLISHNESS) Bhuckse. Excuse

me, Inspector, but - that won't get you very far.
IRWIN: (GOOD HUMORED)  Possibly not. %Well —— I think we've
done all we can with theee ashes. Jerry, have you got

the trall spotted from here?

BUNHN: Sure have. It leads right up the canyon.

IRYIN: A11 right - let's .Lollow it, Come along, Sheriff,
P

SOURD INTERLUDSE: 1. THREZ HORSES GALLOP OFF. FADZ OUT.

2. BOUND OF DIEHZS BEING WASHED.

WK

ADA: - Bill, I've got to ¥Ynow. If they've done anvthing, tell

e . Tall e now.



BILL:

ADAY

BILL!

A4

BILL:

ADar

BILL:

ADA:

BILL:

ADA:
BILL:

AD4:

BILL:
ADA:

BILL:
ADA:
BILL:
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What's the matter with you, 4dd? Wh¢ do you mean,
have they done anything - Pa and John?
Yeg!  What were they dolhg last night?
How should I know?
Bill, as a Deputy Sheriff, you're gworn to uphold the
law, arenft youf?
Sure, Sis. That's the way the law putg it.
And if John was trying o nake Pa do something - that
wag wrong, you'd prevent 1t wouldn't you? (PAUSE)
Rouldn't you?
For Pete's gweet gake - what are you yelling at me for?
What's bothering you?
Eill, you and John are both my breothera. But 1f you
were golng to hurt Pa - let him get inte something, T —
Pop can itake care of hlmeelf., He's old enough.
All ripght, then. What was John doing with thoese masiml
(ZVIL AND CRAFTY) Lipten, Ada, I didn't even hear
you say that, I didn't hear nothing about masks. Do
you catoh ont

(HORSES COMING UP QUTSIDE)
Some ome ceming up our road. (OFF) I'll look cut the
window, end see who 1t is! (AT WINDOW) Ohf (COMES
BACK RAPIDLY) Bill - it's Sheriff Simrons,
(8TUNG INTO ALARMED ACTION)  Huh!
Bheriff Simmonse and Jerry Bunn and a stranger!

{HORSE EFFECTS OUT - OUTSIDE)
(THINKING FAST) Ada - run quick to Pa and Johnnyl
Now I know something!s mrong,
Tell 'em who's here. 4h - beat 1t — what are you

walting for?



ADAY
BILLt
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BILL:
STMUONS:
BILL:
STMHONS :
IRVIN:
BILL:
TRWIN:
BILL:
TRWIN
VANCE:

BILHONS;
VANOE:

STMMONS:
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But if there's trouble - shooting —
There ain't any troublal Just tell 'em the Sheriff's
here that's alll Hurry up! There's nothing to be
afraid ofl
(FADING) I hope s6.

{DooOR OLOSED)

(KHOOKING)
(CALLE)  Come in, folke. Come in,

( DOOR OFENED)
(FADING IF - APOLOGETIC)  Howdy, Bill.
{CUARDED)  Howdy, Sheriff. You leave Jerry outside?
Why yes, I did, Inepecter Irwin this is cone of ny
deputica, Bill Vance.
{FADING IN} How do you do, Mr. Vance?
Ingpector?
(EASYLY) Tes....UdS, Pogt Qffice Department ~ I'm
investigating last night's mall train hold-up.
You pot on the job mighty quick, Inspecior.

{DOOR OPENED)
(CASUALLY} I happened to be in this part of the
country.
(FADING IN) Well, well. Howdy, Bheriff.
Hello, Tom. SBorry to botvher you thie way,
Why that's all right. {FORCED LEVITY) What can I do
for you?! Ain't my boy Bill been atfending to his
dutleg? If thatls so, I'11l surely tan - his hide.
Ho-ha~ha, {SZES WOBODY ELSE IS LAUGHING) Uh...Mcet
Inspector Irwin from the Post Office Department, Mr,

Vancea.



VANCE:
IRWIN:

VANCE:
IRWIN:
BILL:

VANCE;
JOHN ¢

IRWIN:
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YAKCE:

JOHK

VANGE:
JIMHONE

IRWIN:

BILAONS
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Howdy.
Mr, ¥Yance, I won't wagte your time, Here's why I'n
calling on you, This morning the trail of two horses
was plcked up at the scene of the mail robbery beside
the line of the Southern Pacifie, We've followed that
trail - and-here Wwe are.
What do you mean?
The trail leads direly to your ranch,
Now lock here, Mr. Inspecter, have you got the cruet
0 -—-
Hold on, Bill.
{FADING IN) Whet's the trouble, Pa....anything wrong
herel
Who'e this man, Sherifi? _
{QUICKLY TO IRWIN) It's Johnny Vance - the other boy.
#lve me a light for my clgarette, John,
Here you are, ¢ld timer.

(SCRATCH)
Thenk you, son. Well, Sheriff?
Oh, T ain't sayin', nothin', Ton, It's the Inspector
here,
Well gentlemen, you don't seem to liks this much,
Neither do I. Maybe you can eay something that will
nake it better for all of us,
Shucks. We'lve got off on the wrong foot sowmewhere,
Mr. Irwin., Why, I've known these folke all my life.
And Bill here's worked for me three years--g.reckon

for once, Jorry must have made a mistaks.
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IRWIN: In tracking those horees? You saw the mark yourself,
Sheriff, That lefit hind foot -~ with the split hoof.
We picked up that samg print right at the gate to

Vance's place.

BILL: (CRAFTY) ©h., Sure now. I sec the trouble.
SIWMONS : (HOPEFULLY)  What is 1%, Bill?
BiLL: Sure, That's one of our hosaes, with & split left

hind hoof. Sure 1t is.

IRWIN: 8o I supvosed. _

BILL: Pop and Johmny was trailing some atrays yesterday
afterncon....they ranged South of Guthrie quite a
pieoe, looking for the critters....You ride near the

lin= of the B8.P. pat

TANCE; {CATCEING ON) Why, I believe we did, Bill, I believe
we did,
BILL; You see? That's where you found that trail, Mr.

Inspector....Thatts how vou come to pick it up,
SIMMONS: { RELITVED) Well, I thought there wmust be some way

to account for 1t, Of course! How about it, Nr,

Itwin®
THRWIN: You mean do I accept this explanation?
BIMMONS {ANXTOUSLY) Yee,. suh?
IRWIN: Well....I do...}I've got to.
STHIEONS: That's right, Inspector. O'course.
IRWIN: {MEDITATIVE AT FIRST) Ye-es, I've wot to, GSherifi -

it's golng to take more than the print of & cloven

hoof to eatch the men who held up the Arizona mail!
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(WIRELESS BUZZ)

YOIou: HAS UFITED STAT=S CSTAL INSPECTOR......FOUND CLUES....
WHICH WILL LEAT TO CAPTURE OF DESPERATE TRAIN ROBBERS....
S8TAND BY LUCKY STRIKZ HOUR.....FOR FINISH OF BULLETS
AND DEATH. svvivanravennsoonnegrrnan, Veredaame s

{WIRELESS BUZZ)
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SPECIAL AGENT FIVE

EPISODE X

"ARIZONA MATL TRATN HOLD.UB"

PART II

LENE RS S P ET L]

(WIRELESS BUZZ)

VOICL: OLEAR THE WIRES.,...CLEAR THE WIRZB.....9PEOIAL AGENT
FIVE.....STORY OF THE "ARIZONA-MAIL TRAIN HOLD-UP"......

BASED OX CABEvesv.uiv.......FILES OF UNITED STATES
BURsSAU OF INVESTIGATION.......,DEPARTMENT CF JUSTICE...
WASHINGION, DuCuus......PROCEED WITH CABEa..sq. . AT

OFFICE OF SHERIFF SIMMONS.....CLIFTON, ARIZONA........

{WIRELESS BUZZ)
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BILL: ¥o sir, Sheriff, I'm through. I cantt work for you
any more.

SIMMONS: But Bill, I haven't made any complaint.

BILL; Can't e done,Mr, Simvons. Here, Hore's my badgg
and gun.

STLMONS (CONOILIATING) Kow I don't want to take your badge,
Bill.

BILL: I can't wear it while you're muspecting Pa and my

brother Johr.

SIMMONS There ain't anybody suspecting anyrody.
BILL: Then what's that Federal wan up to?
SILMONS: Well, now, Bill, he just doesn't know conditions out

here -- or folks. It's golng to take him two weeks of
poking round to get where you and I are right now.

BILL: What 4o you mean by that, Mr, Sjimmons? |

SIMMONGS: 0f course ttle ridiculous to suspect your father angd
brather ~- pshaw ~- you folks growed up out here,

But you san't tell Inepector Irwin {that -- no sir,
He'ls just got to be satisfied in hie own time and his
oWl WaY.

BILL: Listen, Bheriff, This Federal man ie trying to make
a monkey out of you, Why don't you tell him to get
the blages out of town®?

SIMYONS: Why, I can't do that.

BILL: What right has he got here? You're the law in
(reenlee Countyl

SIMMONS: Surely, Bill - but Mr. Irwln, he represents the U.8.
Government and that's the law all over the country!

I can't mband in hie way -- even when I think he's

WIONS .
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All right, I'm through, Here. That's the gun you
gave me, And thevc's the badge,
Bill, I hate %o see you do thils.
I like a nen to know where he's at.
You're not tellin'’ me how I ought to behave, are you,
gon?
Nope. That's your buslnees.
Then thers's no hard feelings?
Nene at all, Sheriff,
What you golng to do now, young fellex?
Fet in my flivver and drive out to the ranch. I
reckon Pa and Johnny will be interested to know Yfve

gqult my jobes  Bo long, Sheriff,

YL LT

S0UND INTERLUDE: i. ENGINE STARTS UP.

VANCE:
BILL:
JOHN:
BILL:
JOHN:
BILL:

JOHN ¢
BILL:

VANCE:

BILL:

2. DOOR OPENED AND OLOSED.

LEEE F 33 |

Well, Bill, what did he say?

(WEARILY) Hels backing up the Federal man, Pa,

He 1g, huh?

Yeah....

Did you quit your jobt

I throwed down my gun and badge and walked out of the
office.

You dumb sap, You shouldn't have dome that,

Andg let him call my Bluff? Yot mes

Biil, that Federal man raigt be kesping something back.
Yeah....that's what I'm thinking, Pa. We got to stop
him,



JOHN:
VAKCE & BILL:
JOHN:

(SOUBRELY)  Ko.
Buh? What's that, Johnny?

I say never mind the Federal, Sheriff Simmong is

the man we want to get. And we gotta do it quick
before him and this Port Office feller ge$ to thinkin!

the same thing.

LR E LS )}

SOUND IRTERLUDE: 1, FADE IN TYPEWRITER AND OFFICE NOISE.

SIMHONS:

IRWIN:

5ILMONS;

IRWIN:
SIMHON S

IBRWIN:
SIMMONS:

IRWIN:
STUMONS:

IEWIN:
SIMONS:

2. DOOR I8 QFZNED.
okokk ok kK

Step into my private office, Inspector. I've got
something to tell you.
Thanks, Sheriff -- I'1l be glad 3o,

(DOOR CLOSED - OFFICE ROISE OUT)
8it down, =sir, Well — you've cost me a gooed deputy,
¥r. Irwin.
How's that?
111 Vance has quit. 8ald he couldnt work for me
while his folke wag under susplclon,.
That sounde like a decent way to fake it,
It 1s, sir. Shucks. You'll get te know these folks,
when you'lve been hare & gpell, Mr, Irwin,
Enow them? How do you mean know then?
¥omt of 'em are mighty wide and bdig —— kind of like
our country,
Heaning what, Sheriff?
Tou might think the Vances would hold a grudge against
me - on account of this misunderstanding. But they

don't. Fo, sir.
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(SKEPTICAL) How do you know they don't?
Why, that's what I wanted to tell you -- they Jjust
called 2e up.
Yes? What about, if I may ask?
Called me about a cattle deal. Tom Vance wants to do
businese with me -- Sarme as always. Looks like we're
going to get together, again.
(CATCHING ON) When?
Right this afternoon.
Where?
Over the Btate line.....Vance's got a herd o!
longhorng there.
Are you riding over to meet himf?
Yes....Sure,
Alone?
{CASUALLY) Reckon I might take Jerry Bunn for company.

Govd. And if you don't mind, Sheriff -- I'm comine teg.

LR L EE T

SOUND INTERLUDE: 1, DOOR OPEH AND CLOSE.

BUNKN:

SIMUONG:

IRWIN:

2, HMORBER TROTTING ALONG OVZR TRAIL.
AN e
(VOICES FADE IN)
Tep, You're right, Sheriff. Sure is & pretty day.
Pghaw. 'Pears like the Lord juet favorsed this country
when He made it,
(4ATTER OF FACT)  Whexe'd you say Vence was going to

meat you, Sherifft
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IRWIN:
BUHN:
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IRWIN;
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Most anywhere alonz in here, I expect he'll turn up
reund the next bend of the road.
{T0 HORSE) ZEasy....2a-sy,...say, wy horse wanbts to
drink in this creek. Y¥You stay olese to the sheriff,
Jerry, and don't get too far ahead,
Yes, sir. I'11 watech oui. Don't gnow for what, tho!,
Well, neither do I -- for certain. (CALLS} T'l1
catch up with you when thip "critterts" had his drink.
Don't hurry.

{TWO HORSES! HOOFS TROT OFF)

(REMAINING HOTGSE STAMPS, WHINWIES AND GURGLES .

AS IT DRINKS)

(SHOUTS, GFF, BREAK IN)

(VOLLEY OF SHOTS)
What's that? Get up -- Get up!

(HARD GALLOP)
(FADE IN) Who's there! FHold on! I mee you!
Come back here, Bill Vance! Come back here!l

{sHoT8)
What's up! What 1s 1%, Sheriff?
Bill and John Vance! They jumped out in the road and
gtarted shooting!
(OFF) Aw right, Siumone -- goodbye, forever,

{sHOTS, OFF)
That's Bill fired at me —— I'11 have to drop him!

(3HOTS ~ KZARBY)

You got him! Where's the other one?
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IRWIN:
S THLONS ;

IRWIN:

SLUMONS:

TRWIN:
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John done turned tail the first volley me and Jarry
fired. He rust be nigh to New Mexico by now. I
can't arrest him there, an' he knows it,
Good Lgrd -- what's happened to Jerry?
That yellow dog Bill Vance shot him wilthout any
warning.
(HORSE EFFECTS OUT EXCEPT FOR QCCASIONAL
STAMFINGS)
{AS THOUGH STOPPING) Po-or fellow. He's done for,
Yes....and you settled Bill's account too, Sheriff,
He'll never murder any one elee,
I ymow you're righ$ now about the Vances, ilr. Irwin.
How did you get on to 'em?
Ho - I can't tell you now, Sheriff —- welve pot
criminals to capture. The first one's John Vance.

Come on we'tll have to ride him down!

PR T T ]

SOUND INTERLUDE: 1, HOR3ES BURSTING OVER ROAD AT FULL GALLOP,

ADA:
VANCE:
ADA:
VANCE:
ADA;
VANCE :
AD4:
YANCE:

2. DOOR OPENZS AND SHUTS.
EEEEE TN ]

{SAD) Pat
What do ye want, Ada? What are you bvothering me for?
Why are you packing that bag?
Do T have to tell you everything?
No, Pa. But let me help you, anyway,
Will you leave me alone? I'm in a hurry, understand?
Are you golng far, Paj
Don't know -- I can't tell you, WNow, whers in time

did I put that.....
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VANCE:

BIL{IIONS:

AD4:

VaNCE:

ADA

SIMHONS:

VANCE:
IRWIN:

ADA Y
IRWIN:

ADA:
IRWING

VANCE

IRWIN:

Mght over —-
(HEAVY XWOCKING, BREAKS IN)
Eh? Who's there!l
(QUTSIDE} Sheriff Simmons. Open the door.
Pa, don't -- please don't do anything that ---
Let him in, Wait! Let me kick this bag out of sight!
(KICKS LEATHER VALISE)
A11 right.
{AT DOOR) (OPENS DOOR} Come in, Sheriff,
(FADING IN) We'll take you along, Tom. I'm sorry
about i,
What do you meant
(FADING IN) I'1l explain, Vance, if you like., But
first I've some news for you -~ bad news.
{INTAKZ OF BRIATH) Oh!l
Yes, migsg, I'm sorry, but it's about your brothers.
John ie in the county jail at Cliffton -- we caught him
Just before he got to the New Mexico Btate line. And
Eill -~ is dead.
(SPARTAN) Go om,
He shot Jerry Bunn and killed him, and he tried to
shoot the 8Bheriff too. And now, Mr, Vanace, 1f you
don't mind -—-
(CRAFTY) What do you want me for? That's my two boys
you're talking about -- not me,
All right, Mr, Vance. We'll talk it over if you like.
Hight as well be coxfortable. <Care to roll a cigarette

from my makin's?
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VANCE:
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Don't mind 1f I de. Thank ye. Hew why do ye say I
bad anything to do with that robbery?
Light?

( SCRATCH)
Thank ye. Well, Inapector?
In the first place, I've never believed your
explanation of how the trail from the scens of the
hold-up happened to lead to your ranch. One thing ls
abgolutely certaln -- the men that made that trall
were the traln robbers,
That don't follow, mister. Kot at all.
I'm afraid it does, You see, those men built a fire,
And in that fire, I found the locks, the metal locks,
from four U.S, mail bags.
That don!t link up with me or my son John. What's the
matter with ye?
But that ween't all T found. In the aghes of the
Tire, thers was a bit of cardboard -- it had becn
around a parcel poet package. On 14 were fingerprints.
I have just compared those printe with your son
John's - they are the sane.
Well, Johnny muet have beern riding the wrong range
that night, I'n sorry to hear about it., But you're
wastin' wour time telkin' to me., 1I'm honesgt, been
honest all my life.
I wish that were true, ¥r, Vance,

( SHAKER) What say?
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TRWIN: Yes., You sec, I danit help tut netice that when you
roll & cigarette you have the - Ngf pinching off
the end and drepping it. I pidkéd up scveral pleces
of paper by that fire where the locke to the mailbage .
were. —- the ends of cigarettes that had besn pinched
off and dropped.

VARCOE: Yehy Dut T -~

IRWIN: I obsorved thisg habit of yours when we were out hers
bafore -- and you d4id i% again just now! And more
than that you did it when you gtood beside that fire
and burned ths mail sacke! You must have becn rather
nervous, too, and smoked a lot of cigarettes, because
I picked up a good many of those ends,

SILMONS: (SADDENED} Going to make troubls, Tom?

VANCE: (BROKEN) Yo, you got me, I guess. You got me, I
don't rightly know what to Go now,

ADA; There's nothing for you to do, father, git down.

I'11 —— I'il - finigh - packing your bag,

o Ao

(WIRELESS BUZZ)

VOICE: GUILTY RANCHMAN AND 80F....TIRSD.....00KVIOTZD........
SENTENCEZD 70 FEDERAL PENITENTIARY.....CASE N0iusrvre...
CLOSED. .., JASSIGNUMENT COMPLETZD....,{WIRELESS).ua.....
TEF. LONG ARM OF THE FEDERAL LAY REACHRS EVERYWHERZ....
ORIUE DOES NOT DAYuur s oereee v arenninnrsrrbneerarsnsees

{WIRELEZS BUZZ)

LR ko
LR LR LR LT S]]
LA E ] *Hk

FARR/WILLTAMBON /chilleen
12/80/32






THE LUCKY STRIKE HOUR

60 Modern Minutes with the world’'s finest Dance Orchesh'as
and Famous LUCKY STRIKE thrills

"LUCKIES

have CHARACTER
and MILDNESS”~

TUESDAY « THURSDAY
SATURDAY 10 70 11 P.M.
WEAF on¢ ASSOCIATED
NBC STATIONS

THURSDAY, JANUARY 5, 18933

(MUSICAL SIGNATURE)

HOWARD CLANEY:

Ladies and gentlemen, the LUCKY STRIEE Eour presented
for your pleasure by the manufacturers of LUCKY STRIKE Cigarsttes -
sixty modern minutes with the world's finest dance orchegtras, and
the famous LUCKY STRIKE thrills.... '

Tonight Jack Pearl, the Baron Munchausen, will
contribute to the galety of the Natien as he recalls some of his
amazing experiences. 4 1little later we'll csll on the Barcn, but
first let's drop in wherc rnelody awaits ug ~~ right at the feet of
Abe Lyman and his boys,

Of WITH THE DANCE...{WHISBTLE}....OKAY AMERICA|

FRO-IN-AM13-32



ABE LYMAN!
Good evening, everybody, thie ig abs Lyman, dbeginning
the dancing with -~ (TITLES)

(

)
( )
( )
( }
( )

ABE LYMAN:

Back to the man at the controls spesds the Magic
Carpet.

(WHISTLE) OKAY NEW YORKY

HOWARD CLANEY:

Good work, Abe....that was fine to dance o wasnlt
it folks....and say betwsen dances....When you touch a light to the
end of that little eylinder of pure white paper -- when you're all
g2t to enjoy a smoeth, plszasant LUCKY BTRIKE -- think for & momont
of all the care that is used to bring vou these few moments of
smoking pleasure. The gkill of the world's greatest tobacco experts
goee into every one of those 1little white tubes of golden tobacco.
Every tcbacco leaf used in that distinctive LUCKY STRIKZ blend is
a reason for LUCKIES' tempting flavor....for we buy only the ripest,
tenderest, most flaverful tobaccog —- the "COream of the Crop" from
Turkey and our own 8Southland, And this care in selecting the
choicest of tohaccog for LUCKY STRIEKE'S smooth, balanced blend is

egualled by the care we take in making LUCKIES truly mild,

(MR, CLANEY CONTINUES ON WEXT PAGE)



HOWARD OLA#EY: (CONTINUES)

For only LUCKIES are "TCASTED" -- given the benefis
of a painstaking, sclentifically regulatsd trzatment which imparts
real mildnesg -- mellow-mildness, That's why LUCKIES are so
delicious, so tempting -~ why it'e always auch a pleasure to light

up one of these fine, fruly mild cilzarcttes.

-

¥ow, out of the wings step Jack Fearl and Cliff Hall
who arec k¥nown %0 their friends as the Baron Munchausen and Bharley,
Tonight the Baron has a surprise fer you......he'as golng o speak
of his many thrilling experiences and halr-breadth escapes 1n the
pursult of bugs and butterflies. The Baren ie a2 great bug-hunter.,..
in fact wany of his admirers affectionately call him "Bugs." He's
right here now, so, ladies and gentlemen.....we give you the Baron

Munchauaesn,

(FIRST PART —— "THE BUG HUNTER")




HOWARD QLANEY:

The eminent and scholarly Baron Munchausen has just
left the gtage....but he is by no means through for the evening.
He'll be bvack in a short while o give us more of hils inapired
nengense,.,.now the Maglc Carpet ig impatient to be off so put on
your dancing shoep everybody,..,.we're on our way o Abe Lyman and
his orchestra,

ON WITH THE DANCE ABE LYMAN...(WHISTLE)...OKAY AMFRICA!
ABE LYKAN:
We play this time -- (TITLES)

ABE LYLAN:
The Magic OJarpet starts back to the Pilot,
(WHISTLE) OKAY NEW YORK!



HOVARD CLANEY: .

Thirty million people owe a vote of gratitude to the
efforts of Will H. Hays, leader ¢f the motlon picture industry whoe
for almost ten yéars nas stuck steadfastly to the fine ideal of
greater wotion picture enjoyment.....demonstrating once agaln hie
great organizing powsr snd efficient service which won nation-wide
acclaim when he was FPostmaster General of the United States.
Because ha has contributed so much to the enjoyment of millions of
people we have gent Mr. Haye the followlng telegram:

WILL H., HAYS, PRESIDENT
MOTION PICTURE FRODUCERS & DISTRIBUTORS OF AMERICA, INC.
38 WEST 44TH STREET
NEW YORK OITY.
81R
THE PRESENT DAY HIGH QUALITY OF STANDARDS QN THE SCREEN I8
A TRIBUTE T¢ YOUR CONSISTENT EFFORTS TO IMPROVE MOTION PICTURE
ENTERTAINWENT,.,..YOU THEREFORE WILL ESPECIALLY APPRECIATE THY GREAT
EFFORTS WE RAVZ MADE IN GIVING TQ MILLIONS OF SUOKERS A NEW
STANDARD OF QUALITY IN CIGARS....Wz {ADE THIS POSSIBLE BY OFFERING
CERTIFIED CREMC AT THE UNIQUE PRICE OF FIVE CENTS STRAIGHT THRES.
FOR TEF CENTS.,...AS & RESULT MILLIONS CF SHOKERS ARE NOW ENJOYING
THE PLEASURE OF FINE LONG FILLER TOBACCO AND CIGAR PURITY,.....FCR
GERTiFIED CREXO IS FINISHED UNDER GLASS....I HOPE YOU WILL TRY &
OREMO S00N.,..CORDIALLY
VINCERT RIGGIO
VICE-PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

That telegram hasg just been dlspatched to Mr. Will H,
Hayes. And remember, you smokers of fine cigars, there is no greater
cigar walue in all America than Certified Cremo, a fins qualisty
clgar at the reveluticnary price of five cents straight three for ten

centsa,
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HOWARD CLANEY:

There's nothing but laughter and mugic ahead for the
next half hour and we'll have the muesle right away. Get your boye
ready Abe Lyman.....there azre milllons of listeners who want meloedy
and lote of it,

ON WITH THE DANCE ABE LYMAN...(WHISTLE)...OKAY AMZRICA!

AEE LYMAN:
The dancing continues with -- {TITLES}

( )
{ )
( )
( )
( )
ABE LYHWAN:

Here gocs the hiph-flyine Magic Carpet.
(WHISTLE) OKAY NEW YORK!

HOWARD CLAREY:

Thank you Abe...We'll call on you agaln in a few
minutes....but here comes the Baron with hils pood friend Sharley.
Although the Baron is ons of the world's greatest entomologists and
hag devoted many years %o chasing uge....he has never been caught in
a butterfly net. But let's have his story. ladiee and gentlemen,

may we present the famoue Baron Munchauseni

{SECOND PART -— "THE BUG HUNTER')




HOWARD QLANEY:

That was Jack Pearl carrying you through an amazing
garies of his adventures as the Baron Munchausen., He'll be back
with us again at this eame tinme next week. Incidentally, on
Saturday night we'll take you into the land of romance with Gladys
Rice and Robert Halllday singing songs from the musical comedy and
cperstta shage. Algo on that progran Al Goodman and his orcheostra
will bring ue the dance music...and now let's get back to the
dancing....Abe Lyman and hie talented truwpeters are walting for.
thelr cuec,

ON WITH THE DANCE.ABE LYMAX....(WHISTLE) OKAY AMERICA!

ABE LYMAN:
45 the Magic Carpet settles down on the dance floor
we play —— (TITLES)

P R — — e wwr

(
{
(
(
{
{

ABE LYMAN:
WeTre off on that ghort and speedy hop.
(WHISTLE) OKAY NFW YORK!



—B—
HOWARD CLANEY:

Very nlce Abe.....a 1ot of people must have enjoyed
thats... by the way....Do you remenber those stlrring Liberty lLgan
posters painted by Howard Chandler Christv?.....Well, if you lock
on the biilboards tomorrow merning, you will see another great poster
done by this famous artist -- the first posfer he has done mince
the war -- and what & fitting combination it is -~ the genius of
Howard Chandler Chrigty and the fine quality of LUCKY STRIKE
Clgarettes. It's title ig "Forever and Ever," Millicns of smokers
who have diecovered LUCKY STRIKE'!S8 flavorful blend of fine tobaccos,
and 14's true mildnegs, have told ua that after this plsasant
digcovery, 1tts LUCKIES from now on -- "Forever and Everi" LUCKY
STRIKE will always givé you that fine, smooth mlldness —- mellow-
mildness -- for every LUOKY ZTRIKE 1s "TOASTED." As long as rich,
golden tobaccos are grown....as long as men and women gather 40 cenjoy
& fine, mild cigarette.,..,LUCKIES will be a favorite....."Forever
and Ever"’ LUCKIES are a pleassure -- the finest, mildest clgaretie
you ever emoked!

The ¥aglc Carpet is waiting to take us back to the
dance floozr,...,we won't delay.....Abe Lymen has hie boya gathered
around him.,..s50 let's go places and hear things.

O WITH THE DANCE ABE LYMUAN,.(WHISTLE)..OKAY AMERICA!



ABE LYMAN:

Everybody dance to -- { TTTLES)
{ )
( )
( ' - }
(: y
{ )
ABE LYUAN:

How the pilot carries on!

(WEISTLE) OKAY NEW YORK!

Fl

HOWARD CLANEY: )

That, ladies and gentlemen, concludes another LUCKY
STRIKE Hour, Please remember, on Saturday night we bring you our
gingers of romaniic songs, Gladys Rice and Robert Halliday., The
orchestra for that evenlng will be oconducted by Al Goodman, famous
musical director of many Broadway ghows. Don't forget to joln us.

Intil Saturday then - goodnight.

LESEST T )

(MUSICAL SIGNATURE)

This is the National Broadcasting Company.

ok ok
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CHARLEY :

BARON:

CHanlEY?
BARON

OHARLRY:
BARON
CHARLEY :

RARCH

CHAR ZY:

BARDE:
CEAELEY:
BARH1:
CEARITY:

BAROL

CEATLEY:
PARON:
CEARLEY:
FEARCN

CEARLRY !

i THE LODERK BARON HUNCHAUSEN!

EPISCCE XVIIT
"ENTOMOLOGY"
PART 1

LA EEET SRS EL LY S

You eeer all upsat thils eveninz, Baron.
8harlev, I'm so upset I don't know 17 I'm standing

on my ears or welking om wy neckl

What happoned?

In this evening's 2aper it savs, '"Man shoots
sazaphone plaver and flses,"

lian shoots ukelele player and flecsl

Yca.

And th-t upscet voul

Terriblel Tte a1l right to shoot a saxaphone playsr
but why did he a-ve to shoot the pow ficaael

Let me enlighiten vou, Baron, In this instance "flee"
regns to cscape, to run awav. To fleos

Don't ke zilly}l You can't flec frow a Flea,

Yon't vou understand? Flee is to 17}

(Lo GH) Fleam don't flyl They jump!

But I 421l you --

You can't tell the Baren anything! I know all about
Tleas!

¥ou know all about flcas?

Yes sir. I had thousands of them,

Why Baron! You surprise me)

Jure I had -- pleasel 1 éon't wean what you mean!

I apologize Baron. Forget I maid 1t.
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BARGHN:

CHARLEY:
SAROH:
CHARLEY:

BARON:
CHARLZY;

BARGH
CHLRLEY:
BARTHE:
CH4RLEY:
SAR L
QHAFLZY:
BARCH:
CHARLEY:
BARCH:
CHARLEY :

BARON:

CHARLEY :
BARGI;
CHARLEY:
BARTN:

CEARLZY:

-2-

I'11 scrateh it out. It took me years to collect
those floas.

Is it possible you are an entaﬁalogist?

vare.dell07

I said are you a student of entomology? The sumrary
of facte relative to ewall lnvertlbrate anlmals of the
class Insecta.

cie..JWRE'RE CFEI

In othor worde, saave you made a studv of inzect life -
dses it appeal to vou?l

fure ~- T got ineex appeal.

Then no doubt vou know something about the Fleal

Sure -- I sven know the flca song.

The flea sonp? Whats that?

Fleas go ‘way and let sc aleeDn.

Do you know auvthing about bugs?

Do I know anvthing akout tugs! (LAUGH)} I marrisd onel
I mean parasites)

vkl Helatives!

o, nol Water btugs, beetles, ants —

Yeg! I know all sbout ther, And alse bees, and
flics and lawn tennis.

Lawn tennis?

Football, Rugby --

Hold on! Do vou wean cricket?

You got itl! Crieket] Crickets are very, very swmart,

Thkey have a profundity of intelligence.
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EARON: terse...Fpat'a the inesult?

CHARLTY ! I said they are endowed with intellictuality and geoumen,
BARON: virseom8¥be you're homesick?

CHARLEY: Contlnue ahout the crickets, Baron.

BARON! Urickets arn very swart.

CHARLEY: S¢ vou sald,

BARON: S0 I know - otherwise they couldn't tell us how good

ar bad a show ig, or a bock 18, or a ———e—

CHAPLEY: Wait & mirmte! You were talking about crickets - not
critics.

BATON: Thate rightl T mot ry buge mixed up.

CHiRLTY: Crickets are notsy, but harmless.

BAROK: Sote —~ others are fightere. |

CHRLRY? Fighters!

BAROR: Yee - the Battling Orickets.

CHARLEY: I never heard ~f Battling Crickets. ‘here do they
come Trouf

BARON Battle Orick,

OHARLEY!: I supnose you know & lot about bees.

BAROY: dlore than the bece themeelves. In my country, we and

my anusin Hupo had elghty four mlllion bee hives,

CHARLEY?: You and your cousin Hugo had cighty four million
beehives?

BARCH: Yes sir. 1 had the bees and Huge had the hives.

CHARLEY: Fugo had the hives.

BAROYN: For vcars.

CHARLEY: Did you get much honey frot the bees?

BARCH: Mueht 8harley, 1f I told wou you wouldn't believe me,

OHARLEY: I don't suppose I would.
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BARQN: So I'11 teld you. Every day we got not less than --

CHARLEY: Ten thoueand gellons!t

BAROW T e

CHARTEY: Twenty thousandi

BARCH ! N

CEARLEY: Twenty five, thirty, thirty five —

BARDN: G0 akead! You can't vake me mad,

CUARLEY! Fortr, fiftv!

BAEGH I ¢all the fifty and railse You sizty --

CRARLEY: T pall the slzxty and raisge vou seventy.

BARCN I'11 call the seventy and ralse you cighty.-

CHARLRY T'11 call the —- Say wh-t in the world ie zoing on
horet

BAR 2 I don't know - you'rs dealing,

OZwtLRY Fow juet how much méney dld you average a day?

BARQG!: Atous a hundred and fourteen thousand gallens a day:

CHARLEY: Cne hundred and fourtecen thousand gallons of hongy

a day? That's soze average.

BARCN: Ite & noney,., One dav I was carrving a barrel zf honey
undsr ny ara when T —-

CHATLEY: Hnld i) "Waitl You cant tell we you carried a parrel

of honey under your arm,

BAFGON! You wouldin't helieve 1t7

CEARLEY: Ho eir!

BAROL Weuld you bellieve the bharrel was on a truck?
CRARLEY: Yas - I'll pelicve that,

BAROH: So I had ths truck under my arc.

CEARLEY: Ch, whatls the use,
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BAROH:
CHARLEY:
BAROH:
CHARLEY:
BARCH:
CHARLEY:
BARON:
CHARLEY:
SARDON:
CHARLIUY s
BAROXN:

CHARLEY:
BARON:

GCFARLEY:

SARCE:
CHARLEY:
BAROH:
CHARL=Y:
BARCK:
CHEARLEY:
BAROH:

CHARLEY:

BARON:
QHARLEY!

SAROH

B

Bucédenlv I slitched.

You what?

+erersod0 you undergtand Englisht

Why, vea. Do you speak it?

-evs.. 8nd they hang pictures. I said I slitched.
I zt1ll dont underptand you, Baron.

Would you underatand - "I sat downt™

Yes, I'd understand that.

Well, I didn'tl T slitched!

A11 right, you slitched,

4nd one of the barrels fell on my cousin Fugo, and
covered him with honey from head to foot,.

Did he get angry’?

¥o - he was wery sweet about it. We aleo had bees
what --

Pardon me, Baron, but I've heard so much about bees my
head 1a atarting to buzez.

Kaybe you got a bee In your bomnct,

I suggest we change the subject.l

Buggestion substantiated, granulated and fumigated.
Substantiated, grandulated and fumiggted?

(LiUGH) I Tead books too,

I sav, Baron, what do you know about caterplllars?
resv-aWhat a pillare?

Catervillars. You know what a caterpillar is, don't
yout

Bure -- what a cat eleens on,

flo, nol A caterpillar is the larva of a butterfly,

The larva of a butterfly?
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CHARLEY:
BAPON :
CHLRLEY :

BARON:
CHARLEY:
BARON:
CHARLEY:

DARDN
CHARLEY;
BARONW ¢

OHARLEY:
BARON :
OHARLEY:
BARON:
CHARLEY:

BAROHN:

CHARLEY:
BARON ¢

CHARLEY:

BARCH:
CHARLEY &
BARON:
CHARLZY :
B4ROGH:

e

Yeg.,

My goodnessl T ncver knew buiterfliee had love affairel
Come, Barom, surely you've scen caterpiliares ~- fuzsy
1ittle insects th-t crawl on leaves and --

Wait! I know what you mean!

That?t

A worm with a racoon cozt.

Mo doubt you tnow that a caterpillar becouss a
butterfly,

Sure - just like a silk worm becomss a woran.

A& pilk worr becomes a woran?

Sure - first cowmes the silk wors, the eilk worm turns
into a coacodn.

That's right.

The coocoon is turned into eilk.

Right again.

The allk bhzcomes silk cloth.

Correct. |

The silk cleth boooreos a silk dress and ~— dotan't a
eilk dress hecoe a woman'?

You're right, Baron}

The Baron ie always right.

I suppose vou've come 1ln contact with snails, naven's
youl

This time you hit tho snail right on the head,

What do you mean?

Fvery horge I ever bet omn turmed out to be a snall.,
Don't you think ants are an awful pest?

Yee —— and ao are uncles, and nephews and nieces --and——



BU-158-XVIII -

CBRARLEY Ko, Barom, wait! I weae referring o insects.

BAROI: 8o was I.

CHARLEY: Whats a good way to 2rive ants ocut of the house.

BARCH : Insult them,

CHARLZEY: Insult thent

BARON: Yeg sir,

OHARLEY: How in cowmzon sense can you insult an ant’?

BARGH: Wall -~ firat vou get a chovey.

CHARLEY: A chovay?

BARCH ! Yea - an anchovy and you train 1t to catch an ant.

CHARLRY: fou train an anchovy to catch an ant!

SARLI Sure -~ the anchovy sneaks up oh the ant when he aint
looking.

CHARLEY: Ee catches him unawarss.

BARUGHN: ¥o, under the zink. The ant sces the anchovy and

starte calling for his tanta.

CHARLEY: Whats a tanta?

BARCKH ¢ Another aunt., Well sir, they start to wrestle.
CEARLEY: The ant and the anchovy wrestle?

BARON: Bure.

QOHARLEY: I don'4 telieve it.

BaRON: Would vou believe boxing?

OFARLEY: Yol

BARCH; Fencing?

CrARLEY: ¥ol

BaROW: Bo they wrestlsl

CRARLEY That 1s positively the test unbelievable thing I ever

heard of.
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BAROY:

CHARLET:
BARON:

CHARLEY:
EAROH:
CH4RLEY:
BARCL:
CHARLEY:
BARON:
CHARLEY:
B4 RON :

CHARLEY!
ZARON:
CHARLEY!
BAROEK:

CHARLEY:
BARCHN:

CHARLEY:
BaRON:
CHARLEY:

BARGN:

CEARLEY:

—Ha
Was you in the imrediate wvicinity to the locatien
when this incident occured, Sharley?
Ko, I regret to state I was detained elsewhere.
230 the ant and the anchovy proceeded to engage in a
hand to hend combat,
Cheeriol!
Cherry pie! When the ant becomes exzowster —-
Exhausted.
EXXC ~- 80W --— Z00 —-
Pardon me, Baron, but do you stutter?
I wag -~- could you move in?
I sald do vou stutter?
(LAUZH} Only when T epeak. “hen the ant hecoues
gxzowsted.
The word is eghausted.
T know -— but I cant say exhausted.
You just said it,.
(LAUGH) Wistakes will happen, Yhen the ant becomes ——
knocked out! You pick him up and tell hinm a joke.
You tell the ant a joke!l
Yeg - and when ke openma his nouth té laugh you slap
hiaw in the face.
You slap the ant in the facse!
Yeg - that mpkes him wad,
Haturally,
So mad thet be jumps out of your hands, runs away
swearing he will never anter your house agaln.

Baron - that's a hard one o take.
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BARON:
CTARLEY:
BARON:
CHARLEY:
BARON :
CHARLEY:
BARON:
CHARLEY:

DARON:

BARDW:
CHARLEY 3

BAROW:

CHARLEY:

BARCH:

CFARLEY:
BARCK ¢
CHARLEY:
BAROW:
CHARLEY:
EARON:

CHARLEY:
BARON

N

(LAUGH) Its a hard one to tell,

What about flieg?

Flice -—— I use to be one.

You ueed to be a fly?

Bure - a fly by night.

4 fly by night?

And in the day time I publlished a paper,
A Newspaper?

Yo. 4 flypaper, And uny brother was a fly keicher.
A fly cateher? .

Yes - he playsd left fleld for the glants.

You still haven't proven you kanow anvthing sbout
real flies, Baron.

Well, when it comes to flies there ls nobody flisr!
I vnow every fly what flies and some who are just
learning.

Then tell me - what is that etrange looking fly that
just landed on my hand,

Let xze see -- Uy goodness, Sharley) That's the first
time I ever seen this flv in this country.

What ie it?

Its a Froaageltipper,

A Fromageltipper?

Yes —— commonly called the Cheese Fly,

Why ia it called the cheese fly?

Because it flys around for hours, for davs, for wesks,
and cenly lands on a piece 2f cheese.

Only lands on a plece of chessel

Yeg.
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OFARLEY ! Well, whet ls it doing on mel

BARCH Thet you'll heve to toke up with the fly.
CHARLEY : But I'w not A riece of cheesel

BARON: T didn't say you was, but -- (LAUGH)
CHARLEY : But what?

BaROW: Tou can't fool a cheepe fly,

CHARLEY: C4h, Darond

BARCH; Oh, Charley!

e T T LL I L.

(D ©F PART I)

ik L3
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CHARLEY:
BAPGN:
CHARLEY:
BAROH
0FZARLIY:
BiRON:
CHARLEY:
H4RON
CEARLEY:
BaRCH:

CHARLEY:

BAROW:

CHARLEY:

EAROKS:
CHARLEY:

CHARLEY:

BAROHN:

w11

"THE WODERY BAROW HUWCHAUS:SN!

EPISODE XVIII

"ERTCMOLOGYH
PART II

LELIL S R EE R A PEEE R L)

Ta.t new cedal is s dandy, Baron. Where did vou get 1t,.
Frow the Mavor of Wew York.

From the iayor of Kew York? Thats gquite an honor.
veaeaelte ouite a medal,

Wnat did vou get it for?

Tor drivirce fl1ies out of the olty.

For driving flies out of New VYork Jity?

Tont's wit you heard mc,

Fow did vow accomplish anything so magnitudioua?
sensseis20 @FF ig qumor - to formive is imposzsible.
Joue, come, Saronl Tell me how did vou drive flies
out 2f New York City?

Well, firss I got a big truck - and I filled 11 with
sugal.

You got a blg truck and filled if with sugazr?

Yeg - and this way I ketched millions of flies,

Its & well known fact that vou can catoh more flies
with suzar than you c¢an with Vinegar.

Sure - and you can ketch wore moths with overcoats
than you ean with palm beach suits.

Truse.

Well sirl] When the truck was loaded with flies, I

atepped on the gas - and drove them out of the city.
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CHARLEY:
BAROT:
CHARLEY:
BARQN:
CHLRLEY :
BARON:
CHARLEY:
BAROH:

OHARLEY:

BARON:

CHARLEY:

BARON:

CHARLEY:

BARON:

CEARLEY:
BARCH:
CHARLEY:

BLRCH:

=12e

You drove them out of the ciiy?

Yeg - I took them for a ride.

There tool

Cnicago.

That f1lled Chicago with flies, didn't 1t?

Sure -~ so I got another medal,

Wont forf .

For driving ther back to Few York., and when the liayor

of Chicago winned it on me he bit me.

Whnen the iayor of Ohicage pinned the medsl on you he

bit yout

Yes... he bit we pood bye. Flies caused my Tnecle

Yulius to lose his job with the Boston Simpiunny
rchestra.

How, how could flles do a thing like that?

The flies added ac many extra notee on his aupic that

ae Zept playing ten minutes after the orchestra stopped.

What is your favorite bug, Baron?

A kissing hug.

=sine is the potates bug.

I had a potatee bug once but I let him go because he

wag too particular.

The potatoe bug was too particular?

Yeg —- he wanted zravy with hie potatoes,.

I euppose you caught many butteriive,

iilitonsl and ocice a butterfly caught us.
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CLARIEY; A butterfly caught yout

BARORK Yes - I wan walking along Broadway and I bunked into
g butterfly and I —

CHARLEY: Just a momenti That kind of a butterfly could you

hgve buniked into on Broadway T

BAROH: A Zroadway butterfly.

CHARLEY: A Broadway butterfly?

BAROH: Sure -~ I wag a June bug and she was a wasp.

CHEARLEY ! What do you nmean you were a June bug and she was a wasp?
BARCH I married her in June and got gtungy But one night she

got mad and lesft ne,

OTARIEY: Why did she get wad and leave youl

BAROX: 411 on account of a flying crab.

CFARLEY ! A fiying what?

BARQYW ¢ versaadaybe I batter hang up.

CEARLEY: I'm sorzry, Baron ~ I heard what vou sald but I want 4o

make sure my eare didn't deceive me.

BARCN: There is nothing the matter with your ears, Bharley,
you just don't hear pgood, I said on account of a
flving crab.

JHARLEY : I never heard »f a flying crab,

BAROH: Bee - you don't hear gpood. 1 bet you newver even

heard of a whistling watermslieomn,

CHARLEY: A whlstling watermelon?

BARON: Or a laughing grapefruit.

CHARLEY: Ko, I did not,

BAROW (LAUGH) Weither did I,

CHARLZY: What about thie flylng crab, Where ig ite habitat?

BARCOH: ssves-+1 beg your gtuff?
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CHARLZY:

BAROW;
CHARLEY:
BAROH:
CHARLEY:
BAROX;

CrIARLEY:

BARON:
CHARLEY:
BAROL:
OHARLLEY:
BARCH:

CRARLEY:

BARQR:

CHARLEY:
BARON:
CHARLEY:
EARON:
CHRARLEY:

SARON:

14—
Where does it colonize, breed, domegpticate, thrive,
exigt, ablide --
Bang outl
Yes.
It 1 only found in Asta.
In ABia?
Yes. Bo I went to Australia and I —-
Just a moment, Baron -- 1f the flving crab is only
found in Asia why did you go to Australial
Because T didn 't go to Japan.
Japan?
Tes -- any more questions before I go to Swedenf?
o,
8o I went to Bpain,
Hold on, Barond Firet you sald the flying crab 1e
only found in Asia, then vou sald you went to
Australia beccuse you didn't go to Japan before
you went to Sweden and now vou're in Spain.
Sure - and from Spaln I went to India and from
India T took a trip to Califriaco.
California,
Loe aAngeles - through the Panama Canal to New York.
You covered a lot of ground,
(LAUGH) A lot of water!
Some tripl

Soas wateri
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CHARLEY:
BARQN:

CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:
CMARLEY:
BARON;

CHARLEY:
EARONW:
CHARLEY:
BARQN:
CHARLEY;
BARON:
CHARLEY:
BARON:

CHARLEY:
BARON:
CHARLEY:
BARGH:
CHARLEY:
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Youlve traveled a lot in your day.

Sure - and in the night too, I'r what you call an
caTrth horse,

An sarth horee?

A plancet racer, a world galloper,

Is it possible you mean a globe trofter?

That's 1t! A globe trotter]

411 right, Baren, Continue.

Where was IV

In Spain.

Sure enough! There I saw a man sianding under a
balcony with a ¢¢ld in the head,

A cold in the head?

4 puitar.

Singing a lay of love to his Senorita,
vaseraasCould vou come back?

Serenading his lady falr - an old Spanish custom.
Her name was Bermuda.

Bermuds?

Yeg -- an old Spanish onion. Well anvhow I gtayed
there for zix yvears.

What about the flvwing ¢rab?

Didn't I ketcoh him yet?

¥o, you did not.

Hy goodnees) That's not attending to Ttueiness,

It certainly is not., And you've been half way arcund

the world.
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B4BON:
CHARLZY;
BsROM:
OPARLEY:
BARDN
CHARLEY
BARDY:
CHARLZY:
BAROF;
CHARLEY :
BARCH
OEARLEY:
BARON:

CH4RLEY:

BARGH:
CHARLEY:
BAROH:
CHARLEY:
BARON:
(QHARLEY:

BARCM:
OHARLBY:
BARON:
CHARLEY:
BAROMN:

~16~
That's awful,
SBure 1% is.
I must go all the way around.
Core on, Baron, tell me, did you get the flying crabd?
Sure! UNWine years later I got one in Afganigus.
Afghanistan.
Afcaninkus —- gusifstaff -
Afghanistan.
Stanganis -- its gas in a can.
Afghanistan.
Afga - COuba.
tou got a flving crab in Cuba -- after nlne years?
Yes sir -
ind before you left you telephoned your wife you
wouldn't be hote for eupper?
Sure, and was shc mad)
Your wife wae mad?
Yee ~~ {LAUGEH)
Why was your wife mad?
Becauge -~ (L4UGH) When I got home the supper was cold,
Tell me, Baron, what are thoge insecte that trawvel
in swarng and eat everything in elght?
Relations.
Nol Xol
Hosquitos.
Walt - I have i1, locusets!

The same thing.
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SHaRLEY:
BARON:
CHARLEY:
BARON:
CHARLEY;
BARON

QHARLEY;
BARON:
OHARLEY:
BAHON:.
CHAHLEY:
BAROW:
CHaRLTY:
HaROW;
CHARLEY;
BARDN:
CHARLEY:

BAROH:

CHARLEY:
BARON:
CEARLEY;
BARON:

CHARLEY:

w] -

Speaking of mosqulitos —-- they are certalinly a pest.
Please Shariey - don't speak bad of nmosquitos,

Why not?

Becauge a mosguilto oncec gaved my life,

A mosquito once saved your life?

Yes —— my doctor said I didn't have enough sugar in

blood and I was lving at the point of death,

-You were lying at the polnt of death?

Yen,

You kept it up to the last minute,

Yeg I «- that'e not sc funny.

I'm sgorry, Baron. Continue,

I was in the wilderness - niles away from sugar,
You were in the wilderness far fronm eugar --

Yep ~ when along camc a wosqulto and saved my iife,
How?

Ho it me and gave re a lump|

You'll kill me yet.

I hope so. I'll mever forget when my brother first
came to 4merica., He couldn't lay inm bed. 41l night
long he was walklng.

Was he a sommarbuligt?

sprarasacoRld you comne to ges mel

I said, wae he a sormampuliat?

¥o. A night watchmen, One night he got a day off,
One night he got a day off?

my
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BARON:
CHARLEY:
BARQI:
CHARLEY :

BARCK:

CHARLEY:
BARQM:
CHARLEY:
BARCH:
CHARLEY :
BARCH:
CHARLEY:
BARON:

CHARLEY :

BARON:
CHARLEY:
BAROH:
CEARLEY:
BARON:
CHARLET:
BARON:

Y-
Yean,
How can a man get & day off at night?
»ssBecause he — Is that worrving you?
No, it is not.
o we wont talk about 1t. "he first night he slept he
couldn't slcep.
The first night he slept he couldn't sleep?
Fure.
You've got that well twisted.
To get some things right you got to get ther twiated.
What for instance?
Corkscrows.
What about your brother? Why couldn't he sleep?
Because ninety eight million wesguitos flew in the
window and bit him.
Juet a moment, Baron. I know that mosquitos travel
in big droves but you cen't tell we ninety eight
million mosquites flew in the window,
Wae you there, Sharleyl
No, I wag not.

S0 ninety eizht million mosquitos flew in the window,

All right, have it your way.

And four hundred million flew in the door.

(ood night!

Ho - it was & bad night! He kept yelling “losquitos -
rosquitog,™ 0 1 got up and covered him with mosquito

netting.
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CHARLZY: You covered hlm with mosquiteo nettlngi

EARON: Yes - two hours later lightening bugs flew in the window,

OHARLEY: Lightening ouke?

BARCT: Tes - and ke started velling again.

JEARLEY: He started 'elling again,

BaROW; Yes - ne velled "2y zolly ihs rosguitos srs back with
flasnlights."

JHARLEY: Ch, ZSaronl’

BaROL Qh, Sharleyi

RS S E R RS EE R Y]

(5¥D CF P4RT II)
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Dance Orchestras 4
and Famous LUCKY STRIKE thrills

TUESDAY » THURSDAY
SATURDAY 10 ¢o 11 P.M.
WEAF end ASSOCIATED
NBC STATIONS

"LUCKIES

have CHARACTER
and MILDNESS ~

SATURDAY, JANUARY &, 1933

(MUSTCAL SIGNATURE)

HOWARD OLANEY:

Ladies and gentlemen, the LUCKY S8TRIXE Hour presented
for your pleasure by the manufacturers of LUCKY BTRIKE Cigareftea -
gixty wodern minutes with the world's finest dance orchestras, and
the famoup LUCKY BTRIKE $hrills....

Tonight we t&ke you into the land of romance as Qur
two songeters, 3ladys Rice and Robert Halliday bring us the hit
numbers from the mugical comedy stage...,.and speaking of musieal
comedies — herc's Al Goodman who has been the misical director fer
wany of Broadway's moat successful ehowe....so let's hear from him

firet.

OF WITH THE DANCE AL GOODMAN..,{WHISTLE) OKAY AMERIOA!




-
ANNOUNCER!:

41 CGoodman and his orchestra begin the danco with —-

ANNOUNCER:
Back to the mapn at the comtrols spseds the Haglc
Carnet,

(WHISTLE) OKAY NEW YORK!

EOWARD CRLANZY:

Thanks Al....for speeding those ftunes %o us on the
¥agic Carpet. That reminds me —- Think of having dinner in New
York tonight -- and supper in Los Angeles tomorrow! Sav, isn't i%
a real thrill to think that we can make that immense journey s&o
quickly.....0n the great planes ¢f Transcontinentel and Western Air--
The Lindbergh Line, men and women are crogseing the couniry every day
in swift Juzury....and, of course, with cvery modern coguipment for
comfort, it is natural that these great planes should provide the
modern cigarette -- LUCKY 8TRIKE - for thelr passengere’ enjoyment.
LUCKY BTRIKES anre served on the Lindbergh Line - another sxzample
of the faect that the modern trend ls towarde the cigarette that's
truly mild, LUCKY STRIKE i the favorite the whole couniry aver
because of ite fine, flaverful, carefully blended tobaccos, made
really mild — mellow-mild — by the famous "TOASTINGY Procesa - the

most modern step in clgarette manufactures. Why not join with those
travelleres flyinz the air lanes on the Transcontinental and Western
Air - light a LUCKY ard enjoy 1te frue mildness,



-
{ "ROMANCE" FADES DOWE AS HOWARD CLANEY says:n)

HOWARD CLANEY:

The strains of "Romance" fill the air and the Magic
Carpet brings ug into a pleasant interlude of song, as Gladys Rlee
and Robert Halliday etep into the spoilight. Their first song is
"Silver Moon® from "My ¥Maryland".....perhaps you'll remember that
ghow -- 1t mas produced in 1927. Going back a few vears further,
we'll hear "Do I Love You," oms of the outetanding numbers from
"Naughty Cinderella.” And then the scene changss o the deseri

-~ .-Bande of Woroceo outslde of an Arab tent where Mr., Halliday alngs

"One Alone" just as he sang i1 in "Desert Song.'  So those aTe the

gongs and here are the singers....Gladys Rice and Robert Halliday.

(4185 RICE AND MR, HALLIDAY SING: "SILYER LOOW"
"DG I LOVE YOy
ONE ALONE")

HOWARD OLANEY:

Thoge were the voices of Gladys Rice and BRobert
Hallldays....that charming and talented young couple who bring a
touch of romance to our Saturday night programs, They'!'ll roturn
in a siort while.....but now the Magic Carpet is rushing us off to
the dancing....over the forest of Manhattan skyscrapers wc po.....
to make a three-polnt landing right at Al Goodman's Teet.

' ON WITH THE DANCE....(WHISTLE),.OKAY, AMERICA!
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ANNDUNCER:
And this time Al Goodman and his orchestra nlay --

TITLES)

(

( )
( )
{ )
{ )
( )

ANNOUNCER:
We gpeed the Magic Uarpet back fto the pliot,
(WHISTLE) OKAY, NEW YORK!
HOWARD CLANEY:
In 1820 almost every one believed that the market for
avtomobiles was -saturated -~ cverybody who wanted a car had one,

said the prophets, all but one man -- John J. RBASKCB. He had faith

in automobiles, It was Raskobls faith in America that moved the
mountain of doubt and uncertainiy....antomoblles began to aell, and
American businesgs swung out of the post-war slump., He fought hard
for his faith -- he fought for fTine cars made available o every
ong....just as hard and as unselflshiy as he fought when chairman
of the Democratic National Commlttee in 1338, He was later
asgociated with Alfred =, Buith in the bullding of the great Erpire
State Building., Becauss of his conetant and ablding falth in the

Awgrican neople, we have just gent him thieg telsgram!

{dR, CLANEY CONTINUES ON NEXT PAGE)
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HOWARD CLANEY: {CONTINUES)

JOHN J. RASKOB
ggﬁI?gRﬁnggyEUILDING
SIR _
WE, TOO, HAVE FAITH IN THZ GREAT AMERICAN PUBLIC --

LIKE YOURSELF WE ﬁAVE PROVED THAT AMERICANS WILL INVARIABLY WELCOME
A FINE ARTICLE SCLD AT MODEST COST.....SINCE WE HAVE OFFERED THAT
FINE LONI FILLER CIGAR -- ORRTIFIED OREMO - AT UNIQUE LOW PRICE
OF FIVE CENTS STRAIGHT, THREE FOR TEN CENTS, MORE MILLIONS OF
SMCKERS THAN EVER BEFORE HAVE TAKEN ADVANTAGE OF QFPORTUNITY TO
ENJOY A DELICIOUS HIGH QUALITY CIGAR, MADE (LEAN AND SAFE BEOAUSE
IT I8 THE OWLY CIGAR FINISHED UNDER GLASS,.,..THIS MOVE WMR. RaSKOB
IS IN LINE WITH YOUR OWN BUSIKZSS PRINOIPLES AND I AM SURE YOU
WILL BE GLAD T0 XNCW OF ITS GREAT SUUGESS...?ERY.BEST PERSONAL
WISHES

VINCENT RIGGIO

VICE-PRESIDENT IN CHARGE OF SALES

THE AMERICAN TOBRACCO OOMPANY

That telegram has just been gent to Mr, John J,

Rasgkob, And all you men whe enjoy & fine, delicious cigar, will
likewlae welcome the news of this great new walue -- the utmest in
clgar pleagure is yours in Certified Oremo at 5 cente straight,

& for 10 cents.

- gtation bresk




HOWARD CLANEY:

Welre on our way again to Al Goodman, one of the
leading rmagical comedy band-magters, Al Goodman has entertained
many & first night awdience, but tonlght the whole country is going
to step to his rhyshms.

ON WITH THE DANCE, AL GOODMAN,.(WHISTLE)..OXAY, AMERICA!

ANNOUKCAR:

Everybody ewingz your partners to —- {TITLES)

ANNQUNCER!
Here comes the high-flying Magic Jarpet.
(WHISTLE) OKAY, NEW YORK!

{FOUR BARS OF YROMANCE®)
HOWARD CLANEY:

The scenee are belng shifted on the stage of the
Magic Carpet theatrc for the return of Gladys Rlece and Robert
Hailiday. One of the loviiest songs from "Rose Maid" is "Roscs
Bloom for Lovers" which Mise Rlce and Mr, Hallliday will sing first.
Then our romantic couple take us back te the beginning of the ecentury
as they sing "Two Little Love Bees" from that delightful show, "Spring
Matd."

(LR. OLANEY CONTIKUES ON NEXT PAGE)
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HOWARD CLANEY: (CONTINUZS)

From Victor Herbe:t*f.“?pihceas Pat", they choose one
cf the hits of a score that hag ii#éﬁﬁdown through the years, "Love
Is Best of 411." The spotlight fiﬁods the stage in a silver glow,,..
the orchestra of Dr. Katzman plays seftly...and Gladys Rice and
Robert Halliday raise thelr voices 1n rong.

(MISS RICE AND UR. MALLIDAY SING -- "ROSES BLQOOM FOR LOVERS"
#THC LITTLE LOVE BEES"
“LOVE IS BEST OF ALL")

HOWARD CLANEY:

Very good, Miss Rice and Mr, Halliday. I'a sure you
pleased a lot of pesople with those songs.

D1d you ever notlce, folks, that wherever you go,
you'll find that people who enjoy the pleasure of really mild
fobaccos are almost always smoking the cigarstie with that little
clrcle stamped or the white paper....the LUCKY STRIKE cirele. Did
you ever wonder why so wany folks turn soc naturally to LUCKIES? Is
it becanse of fine tobaccos? Y=g - partly. The choicest, mogt
tender and fragrant leaves go into every LUCKY STHIKE....a.fine
flavorful klend of Turkieh and dermestic tobaceos, carefully worked
out by an exclusive recipe for smoking pleasure, pPut LUCKIES offer
more than that - mch more!l 1In thelr quest of mildness, millions
of smokers have found that LUCKY STRIKE supplies aomething extra....
the frue mildness imperted by the "TOASTING" Procese, that makes
LUCKIES different from ordinary c¢igarettes! For, thanks to "TOASTIHNGY

LUCKIES give you real mellow-mildness. That's why millions, in their

quest for a truly mild cigarette, alwaym apk for LUCKY STRIKE.
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L EORARD QLANEY:

Defare we get back to the dancing, may I say a werd
about our Tuesday night program. We will present another thriliing
dramatization of an actual case handled by the Federal Agents'in
Washington, Dulu.v....This case is known asg "The Paid Killer," and
is taken from the flles of the United States Bureau of Investigation,
Department of Justice. On that night we will also bring you Jack
Denny and his Orchestra.....but letVs get back to this evening's
maestro, Al Goodman, whoss intoxicating meded¥¥e will po ripght to
your toees

ON WITH THE DANOE, AL GOODMAN,.,(WHISTLE),.OKAY AMFRICA!

ANNCUNCERS

Without further ade Al Goodman and his Orxchestra play—
{ TITLES)

ANNCUNCER:

We shaot fthe Haglo Carpet back to the pllot.
(WHISTLE) OKAY, NEW YORX!

HOWARD OLANEY:

That, ladies and gentlemen, brings sncther LUCKY
STRIKE Hour to a close —— On Tuesday night we'tll bring vou a thrilling
dramatization called "The Patd Killerz'...and for the dance music on |
that program,.,.Jack Denny and his CGrchestra, Until Tueaday then --

good-night!
(MUSICAL SIGNATURE)
Thig is the National Breoadcasting Company.

K R
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world’s finest Dance Orchestras
cnd Famous LUCKY STRIKE thrills

TUESDAY « THURSDAY
SATURDAY 10 t0 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

"LUCKIES

have CHARACTER
and MILDNESS -

TUESSDAY, JANUARY 1Q, 1933

(MUSICAL SIGNATURE)
HOWARD CLANEY:

ladies and sentlemen, the LUCKY BTRIKE Hour presented
for vour pleasure by the menufacturers of LUCKY S3TRIKE Cigarettes -
elxty modern minufes with the world's finest dance orchestras, and
the fazous LUCKY BTRIKE thrills,....

Tenlght we have another dramatlzation of an actual
case from the fileg of the United States Department of Justice a%
Washington, D.{, This case 1g called "The Paid Xiller".....1t's a
thrilling story of the ruthless characters of the underworld and
the Federal Agents who repreeent law and order.

But firet, let's have some dance masic..,.Jack Denny,
the genlal maestro, who presides nightly in the Eapire Roor of the
Waldorf-Astoria Hotel is all ready to pour forth the melody, asp --

ON WITH THE DANOE, JACK DENNY...(WHISTLE)...QKAY AMERICA!

LU T EREET
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JAQK DENNY:
Good evening, everybody., This ig Jack Denny inviting
you all to dance to -- (TITLES)

JACK DENIY:
We shoot the Magic Carpet back to the Pilot.
(WHISTLE) OKAY, NEW YORK!

HOWARD CLANEY : '

Thank you, Jack. You're making history with those
tunes,

And speaking of history - in Paris recently they
celsbrated the hundredth anniversary of the Cigarette, and here is
the Interesting story about it. 4 hundred years ago Zgyptian soldiers
capturcd a Turkish cargvan laden with tobaceo; in order to smoke it
they rolled it in the paper casing from thelr cartridges, — and so
the Cigarctte waz bornl

What a far cry 1t ie from the rough nmake-shift
Clgaretto of a century ago to the modorn Cigarctte of today - LUCKY
STRIKE. Today pecple are not content with make-ehifts - they want
to know they are getting fine quality and high value -~ and what a
delight it ie to pecple to find in LUCKY STRIKE not only the cholcest
of fragrant, flavorful tobacccs —— but frue mildness as well; that
real, delicious mellow-mildncgs which only the modern "TOABTINGY

Process can impart to fine, expensgive tobaccos.

(¥R. CLANEY CONTINUZS ON NEXT PAGE)



HOWARD CLANZY: {CONTINUZS)

You amokers have found in LUCKY STRIXZ real snoXing pleasure....
tobaccos that are packed fizmly, - full weight, - rich, smooth,
truly mild smoking enjoyment!  And say -~ isn't it a joy to have
your tobscconist offer you two packs of LUCKIER for twenty-five
cents....today he ia giving vou an extra measure of value in the

finest, mildest, most enjoyable of cigarettes —-- RUCKY STRIKE!

HOWARD CLANEY:

And now, settle down in vour easy chaire......put
cut the lichts and listen, as the firet act of "The PFaid Killsr!
unfolds. Thig is a dr&ﬁatizaticn of a real case from the files
of the United States Buremu of Investigetion, Department of
Jugtice at Washington, D.0. Special Apent Five ig listening
for orders and instructiong sre flashirng through the 2ir frem
hecadquarters,

(WHISTLE) OW WITH THE SHOW!

{FIRST PART .- "THE PAID KILLZRM)




HOWARD CLANEY:

That's the first act! Gam and Bruce have committed
crimes in Texas and Oklahoms and arc making their get-away.  How
will the Federal Agents get on their trail? We'll hear the final
act of this drara in a short while; but now, the prograr calls for
dancing. The Haglc Carpet 1s off to gather us in from the four
pointe of the compass and bring us right back teo Jack Denny.

OF WITH THE DANCE...(WHISTLZ)...0KAY, AMERICA!

JACE DENNT:

This time we play —— (TITLES)

JACK DENNY:
The Magic Carpet speeds back to the man at the

conitrola.

(WHISTLE) OKAY, NEW YORK!
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HOWARD CLAWEY:
A finer guallty at lower cost —- Alired F. Sican, Jr.,

President of General Motors Corporatlon, is one of the first
business leaders to discover that great secret, He set up for
Gemeral Motors a high ideal —- of glving people finer, more
beautiful cars for less money. From Cadillac to Chevrolet, the
General Motors cara -- now on display in New York at Grand Central
Palace and the Waldorf Aptoria ~- with thelr revolutionary no-draft
ventilation, their style, zich heauty and plus values throughout,
give ample proef that lr. 8loan and his associates have attained
their idenl. And that ia why we have just sent Alfrsd P. Sloan,
Jr. thls wirei--
ALFRED P. SLOAN, JR., PRESIDAENT
GFFERAL MOTORS CORPORATION
1775 BROADWAY
XEW YORK CITY
8IR

I KNOW THAT GENERAL MOTCRS HAS ZMBODIED FINER QUALITY THAN
IVER BEFORE IN ALL ITS LINES FOR NINETEEW THIRTY-THREE AWD I EYOW
YOU'LL BE INTZRESTED IN ANOTHeR INDUSTRY WHIQH IS ABLE TC OFFER THE
PUBLIC FIN=R QUALITY AT LOWZR COST.....THROUGH QUANTITY PRODUCTICY
IN MODZFN IMMACULATELY CLEAN FACTORIES WE ARE ABLE TO OFFER CERTIFIED
CREMO CIGARS TO PUBLIC AT FIVE CENTS BTRAIGHT THREE FOR TEN CENTS....
MILLIONS HAVE WELCOMED EAGERLY THIS QHOICE LORG-FILLER CIGAR AT PRICE
WITHIY REACH OF ALL....ABR YOU HAVE PROVED GIVIKG FIWER QUALITY TQ
THE PUBLIC ALWAYS BRINGS LEADERSHIP....VERY BzST WISHES

VINCENT RIGGIO

VICE-PRESIDENT IN CHARGE OF SALES
THE AMERYCAN TOBACCO COMPANY

(MR, CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY: {CONTINURS)

And that, ladies and gentlemen, is the wire which
lese than five minutes ago was flashed to Alfred P, Bloan, Jr.,
President of General Motors Corporation, And remember all vyou men
who enjoy a fine cigar -- in Certifled Cremo you obtein fine quality
at lower cost, for Certified Oremo iz now five centr straight, three
for ten cents.

— e e e e e STATION BREAK-——-- -

HOWARD CLANEY:

Before the curtsin riees on fthe final act of tonight'e
drama, lei's have a few more dances........Jack Denny and his
Orchegtra are waiting, 9o here we go.

O¥ WITH THE DAWOE, JACK DEZNY...(WHISTLE)...OKAY,AMZRICA!

JACK DENNY:
Everybody dance to —— {TIILES)

o e e, e em
R L N N

JACK DENNY:

The Hagic Carpet is on ite way.

(WHISTLE)  OKAY, NEW YORK!



——

HOWARD CLANEY:

The stage is set for the last act of "The Paid
Killer", a dramatization of an actual case from the files of the
Unitad States Bureau of Investigation, Department of Jusiice at

Washington, D.C.

Sar and Bruce; two Chicago gunmen, are driving
through Oklahoms at top speed. In Texas they did the job they
were hired Ffor - shot down and xllled the District Attorney -
but in Oklshoms they commitied a corime that thelr boss, Nick,
didn't know about -— they robbed the bex office in a movie
theatreaesae ... .80 far they have eluded capture,.....and now
letfs gat on with the astory, Speclal dgent Filve is recelving

orders from headquariers.

{WHISTLE) ON WITH THE SHOW!

(SZCOND PART -— PTHE PAID XILLER")
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HOWARD CLANEY:

Well, the strain ie over!  Bruce was confronted
with the evidence, and confsssed to the plot and the cold-bloaded
¥1lling of the Distriect Attorney. This is just ancther example
of the fine work of the Federal investigators.

Wext Tuseday nigzht we'll present ancther case fron
the United States Government files at Washington, D.C,.....out
right nov we turi again to Jack Denny.....a great musician leading

a great band.

ON WITH THE DANCE, JACK DENNY..(WHISTLE)..CKAY, AMERICA

JACE DENHY:

Y

We continue with -— (TITLES)

JACK DENNY:
Climb aboard, hers goes the aglo Carpet.
(WHISTLE) OKAY, AMRRICA!
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HOWARD CLANEY:

8plendid, Jack....I hope all you listeners enjoyed
those tunes as much ag I didl.......And sy, when you smoke your
cigarette in the derk, have vyou noticed that the red, soltly glowing
t1p 18 never longar than a quarter of an inch at a time - and yet
in that tiny area is the resal Pleﬁaure Zone., What happens in that
tiny, glowing zone determines your smoking enjoyment? And that is
where your LUCKY BTRIXE is so dlstinctive - so different from other
cigarettes, For LUCKIES are made not only to look right but to
turn right, In the firet place, we select only the most fragrant
domestic tobactos - then patiently, carefully blend them with the
cholcsst of Turkish tobacces. That's where LUCKIES get that fine
delicious character. Then these fine "Cream of the Crop" tobaccos
are given the beneflte of LUCKY STRIKE'S famous "TOASTING" Process...
an exclusive stsp that brings to LUCKIES all the storcd-up lusclous
goodnegs — that glves to the fine silken LUCKY 3TRIKEZ tobaccos the
true, mellow-mlldness which only purifying heat can achicve -— that
frees the long, f{ragrant shreds from fast-burning, crude particles,

LUCKIES always burn slowly and evenly from tip to
tip -- LUCKIES never drop sparke upon your gown. And of course
you appreciate that service of your tobacconist — the price - two
packages for twenty-five cents, at which he today s¢ zraclously
offers you LUCKIES —- A 1933 price for the Tinsst of all cigarettes -
LUCRY STRIKS!
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HOWARD CLANEY:

We'll get'éacﬁ to the dancing in just a moment but
first let me remind you that on Thursday night we'il sgain have with
us that distinguished personage, The Baron Munchsusen, who ls also
known as Jack Pearl.......On that night George Olsen will furnlsh
the dance migic......and now let's have some music.....Jack Denny
la ready and waltlng, sc we are going to drop right under his baton,

ON WITH THE DANOE, JACK DENNY...(THISTLE}..OKAY, AMERICA!

JACK DENWY:
As the Hagic Carpet sestles down on the dance floor,
we play —- (TITLES)

( )
( )
( )
{ )
( )

JACK DENTY:
We take that short and speedy hop.
{WHISTLE) OXAY, NaW YORK!

HOWARD CLAWEY:

And thet, ladies and gentlemen, brings this LUCKY
BTRIKE Hour to & close....don't forget to tune in on Thursday night
when we present Jack Pearl, the Baron Munchaueen, and George Olsgen's
famoug orchegtra.

Until Thursday then —— poodnipht!
{MUSICAL SIGHATURE)

This is the Bational Broadeasting Coupany.

LEL ] LR L
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SPEOIAL AGENT FIVE

FPIS0DE XI

hTHE PAID KILLER"

PART 1

(WIRSLESS BUZZ)

VOICE; CLEAR THE WIRES....CLEsR THE WIRES.....SPECIAL AGENT
FIVE,.....THROUGH COURTESY OF J, EDGAR HOOVER.......
DIRECTOR UNITED STaTES BUREAU OF INVESTIGATION......
DEPARTMENT OF JUSTICE..... YOU ARE PERMITTED TO RELATE
AUTHENTICATED S8TORY OF "THE PAID KILLER'.....BASED
ON CABE HO.uviauvnvunans FILES OF UNITED STATES BUREAU
OF IBVERTIGATION....,.DEPARTHENT OF JUSTICE,
WASHINGTON, D.Ce.......BPECIAL AGENT FIVE, PRCCEED....

(WIRELESS BUZZ)

SPACIAL AGENT FIVE:

Bpecial Agent Five talking.....the story of "The Paid
Ktller,".......real people,......real clues......a real case.,..for
obvious reasons, fictitious nemse are used throughout,....our cage

begins in an wider-world hangout on the South 8ide of Chicago.......

(WIRFLESS BUZZ)



BRUCE:

SAL:

BRUCE:

SAM:

ERUCE:

SAliy

BRUCE:

BAM:

BRUCE:

SANM:

BRUCE !

BAiL:

NICK:

ERUCE:

NICK:

ALK :
NICK:

—a-
Well, where's he at, anyway? I ain't going to walt
here all night,
He'll be herc right away, Bruce. Hs told me to be
surs and stick arpund.
Thig guy Nick, Where does he get off, making us wait'l
Figures that he's the boss, I suppose,
Bure, Sam. 4And me and you do all the work,
We wasn't so much when ¥ick took up with us. I was
driving & cab and you was errand boy for a bootlegger.
Bure, sure. And who's got guts enough te pull a
trigger?! You and me, pal: Not thils guy Wick --
Wella...you got to fix it so somebody'll pay you for
pullin' a trigger, Bruce, That'e wheTe Nick comes in.
Teah? I'd just as soon do my shootin' for fun, I
like to make 'em fold up.
You'll get in trouble some day. You ought to go easy
with that kind of gtuff,
You ain't heard anything yet, Just wait 111 Nick
shows up. I'm going to get him teold -~ and plenty!
(DOUBTFUL) You better go easy t1ll you —-

(DOOR OPZNED AND CLOSED QUICKLY)
(FADES IX QUICKLY) Hello, boys., How's the kid,
Bruce?
I'm all zight.
You don't eound very cheerful.
He ain't feeling so good, Nick. Don't mind him.
(KEENLY) What!s the trouble, k1d? Do you want me
to gend out for a deck of 01d Lady White?
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BRUCE: Nah...va can't nmake a hophead out o! me, Wick., I
don't like the stuff.

NICK: It looks 1like welve got to get you & change of
climate, anyway.,

BRUCE: (PETULANTLY) Well, I'm sure sick of pittin' in thig
dumb jeints But I ain't got a chance of takin' a
train out of fown om account of the cope. 8Say -—-
whatcha trying to do, Nick -- kiss me bye-byel

NICK: Don't worry, kid —— if I wanted to get rid of you,

I'4 hire somebeody else to do it,

BRUCE ; Well, you gotta do something ~- or I'll go nuts
sitting around here.

WICK: I'11 give you the pay-off now. We'rc going on a
1ittle trip to Tezas.

SAM; Little trip?

NICK: I've lined up a job for Bruce in a town called Bremen.

Ever hear of it? Bremen, Texas.

BRUCE: ¥aw, I ain't never heard of it., What ar I supposcd
to do down there? ‘

NICK! {DISTINCTLY) You're going to kill a guy.

BRUCH What kind of a guy?

NICK: Bure you want to know?

BRUCE: I'm agkin' yah,

NICK: Well, 1t's the Digtrict Attorney.

BRUCE: Yeah?

NICK: The D.A, —- and you're slected to zlve him the bite.

BAM: Listen, Fick -— & Digtrict Attorney!  That sounds
red hoidl

WICK: You didn't neced to know who the guy was. But

everything'e ocovered. It's easy.
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BRUCE: District Attorney or no District Attorney, I guessm
-heTll go over when the slugs run into him,

NICK: You said it, kid, You know your stuff.

BRUCE! But I etill don't sez how I'w gonna get down there fo
do the job. The tulle'il plick me up 3T I go near a
railroad station.

NicK: Lisgten -- that's my worry and not yours. Bub if it'e
botherin' you I'll put you wiscs Sam here is gonna

steal a oar, and we'll all ride to Texas 1n it.

BRUCE: That's a good idea, Hick. And I got a better one,
NICK: LetTs hear it.
RRUCE: If Sam's gonna cop a car for us, why doean't he grad

my old man'*s? Then if anything goes wrong, maybe
I can telk the old guy cut of making trouble.

NICK: 8ay, you're all right, kid -- vou're using your head.
Did you get it, Sam?  Glown on %o Bruce's father's
car. You've seen i1t around —- the green touring jeb,
It'e just what we'll need o get us down to Texas,
What do you eay, Sam? You get me, don't vout

BAH: .Sure Mick -~ I'1l get the car.

P L LLEL
SCUND INTERLUDE: 1. KOTOR CAR STARTING UP AND RUENING OVER ROAD.
2. TOOR CPEN AND CLGRE.

FTI XL
PENDLETON ¢ 81t down, Wick..Glad to ses you.
NICK: Thanks, Pendleton. Don't rind if T do.
PENDLETON ; Have a good trip?

NICK: Yeah, We drove down.



PINDLEZTON:

HICK:
PERDLETON

NICK:

PENDLETON:

NICK:
PENDLETON:

VICK:
PENDLETON !
WICK:
PENDLE TON
NIGCK:

PENDLETOW:
RIcK:
PENDLETON :

RICK:

" PENDLETON}

=B
That's good --- yep, that's all right. When are you
ready to do your stuff?

The minute vou show me filve grand in cash.

I got the dough right here. All the gambling house
kcepers in the ¢ounty subscribed to the fund. DBut
even if they hadn't I'd have put up the money myself.
for the pleasure of sceing that nozey so-and-so
burped ofdf.

Thie guy Gray hag been bothering you a lot, hasn't
he?

Yeah, he's spoiled all the rackets and put a lot of
the boye belind bare. He's out of line -- way out of
ling -~ and you guvs are going to bring bim back.

How about after we've done it?

You know me -~ you know Ace Pendleton. All vou got
to do is make your getaway. They'll never get
anything out of me,

If the getaway's bothering you, forget about it.
How's that, Nick?

When the Dud. dise, I'11 be a long way oif,

Yeah?

My boys will know what to do. And if they're caught
ttts tough luck, but we can't help 1%, see?

They know about mef

Wever heard of you, Pendleton.

Bay, vou are slick, My Chicago contact had 1t right
when he called you & gnake.

If I'm a snake and I let sonmcbody elsc carry the
rattlea, Think it over, Pendleton, it's the best way.

How about paying ofif your gunmen?



WICK:

PaEDLETON:
HNICK:

PENDLETON ;
NICK:

PEXDLETON:
NICK:
PEXDLETON:
HICK:
PEYDLETON ;
NICK:
PENDLETON:

NICK:

S0UUD INTERLUDE:

MRS, GREY:
OREY:

MRS. GREY:

B
Tihey'll get theire when we meet after the job, Five
hundred bucks apizcs.

(ADMIRINGLY) And you keep four grand, Boy, boy.
Get wige. Any fool can pull a trigger, But 1t
tazes bralng to organize a mob,

Yeah, I guesg you prove that.

(BRISKLY) Well, let'e get this thing set, Where
docs Dlgtrict Attormey Grey hang out?

You mean hls home?

Yeah,

You golng to get hinm there?

Bure -- less chance of belng ldentilfied,

Hig houée is at 1200 Floral Avenue.

What tiwe doeg he generally sghow in the morning?
He always walke to work —- and he leaves the houae
around elghs-thirty every day.

0.¥. %hen he leawves tomorrow rorning the reception

cemmittee will be walting for him,

EE Y L EETE T

1. AUTQMOBILE DRIVES OFF.
2. FADE I¥ SOUND OF CHINA AND SILVER,

o
Won'!t you have another cup of coffee, dear?
Den't think I'1l have tine, thanks —— I ought te be
going'right now. It's nearly eight-thirty.
Robert; you prorlged me when you finished prosecuting
the garbling-house keepers you'd take things a little
egeler. I don't mez why you have to be in your offilce

pefore nine olclock.



GREY:

MRS, GREY:

GHREY:
WRE, QREY:

GREY:
HR3, GREY:
GREY:

MRS. GREY:
GREY:

MRS. GREY:
GREY:

KRS. GREY:

EBRUCE
GREY:
BRUCE :
GREY;
BRUCE:

iR3. GREY:

-
I'm an early bird, you know, HMartha. Tell you what
I'11 do: 1I'll come home aboul four this afternoon.
How'a that?
Well, 1% helps & 1little. You must mind your health
Rob, not to overwork yourself, What are you looking
fort
My hat, Now, where in the world dld I -—
(FADING) Right where you left it, I'1l get it for
you,
Ch, I ses. Thanks.
Here you are. Anything else? Bricfcase? Paperst
¥o thanks, dear. WNothing else $his merning, Coming
to the door with me?
Of couree. 4nd you will remomber about coming homet?
I promlse.

{DOOR OPENS)
Goodhye, Hob.
Goodbye, dear. (BUSINESS OF KISS) (FADING) See you
this afternoon,

{GOING DOWN STEPS)
(FADED) Have a good day,

{FADE IN AUTC MOTOR., HORN SOUNDED SHARPLY)
Hoy thers -——youl
Yos — what ig it}
Your name Robert Grey?
Tes., What can I do for voul?
Tou can get a load of this.

(VOLLEY OF SHOTS. (REY GROANS)
{CRIES QUT) Oh-~0h--Oh! (RUNNING DOWN STEPS) On,
Robert -- Robert—--



BRUCE:

UHS. GREY:

afea
(TADING) Step on it; Sam —- Step on it, So long,
gister --

{UOTOR STARTS UP AND ROARS OFF)
Btop them, in that green car —-- Police -— Help———-
¢h, Fob, Rob, dearest (HEIR WEEPING FADES)

Wk K e

SOUKD INTERLUDE: 1. AUTQUOBILE FADES OUT.

MANAGERY

BETTY:
MANAGER:
BETTY:
MANAGER:

BETTY:
MANAGER:

BETTY:
HANAGER:

BETTY:

2. AMBULANCE.
3. CLOOK STRIKES ELZVEN.
Wk ko

Eleven o¢'clock. Well, the last show's been over for
ten minutes, Heve all the people left the theatre,
Betty?
Yee, they hawvs, Father, I just looked.
You put out the heuselights]
Yes, I did.
Well, wait a minute — $1ll I wrap up thls roney —-
and we'll go home.
Is that the weekls receipts, Fabther?
Yer -— and what do you think, Betty —- it's eightesn
hundred dellargl
Eightcen hundradl Why that's a lotl
Yep — pretty good for g town the size of Wawona, It
just goes to show, if you put on the beet plctures
you can get you can flll your theatre, wherever it ia,
Even i1f 1t's ftucked off in a 1ittle town in Oklahoua,
Well, we've got the besi movie theatre in this part

of the state, Dad,
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MANAGER! That's rickt, Bettv —- that's right. From now on
vou and I are going to get somewhere in the show
business. Yeg, gir,

(DISCREET KNQCK)
Whots that?

BRICE: (QUTSIDE)  Open up.

HANAGER; What do you want?

BRUCE: {QUTSIDE) Come on, come on -- quit stalling,
WAKAGER: 3ec who it is, Betty.

BETTY: Yes, pa.

(DOCR IS OPENED)
( SUPPREBSED SOREAM FROM BETTY)

BRUCE: (FADING IN QUICKLY) 8hut up. Get in here, Sam.
SAM: (FADES IN) Yeah.

BRUCE: Jlose that dooz,

BAll: Yeah.

(DOOR IS CLOSED)

BRUCE : Now, don't peep, slther of yah.

MANAGER: Why -~ what do you want? What 1g it?

BRUCE: Welre on the "heist,” misgter. Get Tem up.

BETTY: Oh - they're -~ robbers! Bandits!

BRUCE: Bam, grab that dough.

MANAGER: But it's --

BRUCE . Look at me, guy.

HANAGER: T-yeg--

BRUCE: I'd as =soon %ill you as wink at you. 8o donft start
beefin'.

MANAGER: Por — for God'e sake, boy -- take the money -- but

don't ~— don't hurt ug --
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BRUCE: {LAUGHS SUDDZNLY) What & nice old guy., I wouldn't
grab your dough, ileter, but me and my buddy aze
touring north -- and we need traveling expenses.
8o after we walk out this door you and the plrl take

it eagy for about ten minutes, Think you can do that?

MANAGER; Y-yee, sir.
BRUCE : A1l right, (FADING) Come on, Sam, We'll take a
walk,

(DOOR SLAMMED)
{FADES ON): You lsave the oar in the ailley, like I
told you?
BAM: (FADES IN) Yeah, it's zight here. Iisten, Bruce -~

this waen't no bright stunt.

BRUCE: What?
BAl: Stickin' up the movie wmanager.
BRUCE: Well, what kind of a break dild Nick give us for

burping off the D,A,? Five yards apisce, and a car
we already atole off of my »0ld wan, There’s more
dough here then we got from him,

BAM: He's gonna glve us more in Chicago.

BRUCE: When we get there. You oughte thank me for spottin’
an easy take like this here movie theatre., Oklahoma's

treatin' us better than Texzas done.

SAiL: You'll get the law after us, you little rast.
BRUCE: With what? We ain't left no traces.
SAll: Aw rite, aw rite, We can’t stand here jawin'. We

gotia get back to the car,
BRUCE: G.X, Sam. Get in and give her the julce. Hello,

Bouth Chicage! Hers we cone!



11
(WIRELESS BUZZ)

VoIoE: HOW WILL UNITED STATES BUREAU OF INVESTIGATION AGENTS
TRACK DOWK RECKLESS BANDITS..,..,FOLLOW LUCKY STRIKE
HOUR.....FOR FINISH FEATURIKG BRILLIANT DEDUCTICH....

(WIRELEBS RUZZ)
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SPECIAL AGENT FIVE
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g PATD KILLER®

PART II

ke e el ol o o e

(WIRELESS BUZZ)

VOICE: CLEAR THE WIRES,.....CLEAR THE WIRES........SPECTAL
AGENT FIVE...+. .. .8TORY OF "THE PAID KILLER'.....BASED
ON CASE HOuvavuvwnwvso. . FILES OF UNITED STATES
BURZAU OF INVESTIGATION....,DEPARTHENT CF JUBTICE.....
WASHING?ON, DeCoussasPROCEED WITH CASE.......IN
AUTOMOBRILE APPROOHING TOWH OF STRAWERIDGE, OKLAHOMA...

(WIRELERS BUZZ)



BAL
BRUCE:
BAM:

BRUOE:

SAL;

BRUCE:

SAN:
BRUCE:
ANz
BRUCE
BAM:
BRUCE:
SAl:

BRUCE:

SAL;

4] B

(AUTOMOBILE MOTOR AND HORN)
Bruce, Bruce for cat's sake! Slow upl Welre comin!
in %o a townl!
What's eatin! ya, Sam? I ain't hit anything yot!
I knew I shouldntt ocught to have let you drivel
Don't talk to me, old-timer.. I'm im a hurry to get
to Ghi;
Teke 1% ¢apy ~- take it easy, will ya? This muet be
the rain drag -- an' -- an' say -~ there's a cop an
this cornmer ahead directin' traffic.
Want to get a laugh? Watch what I do to him?

( HORN)
(CALL8Y Excuse my dust, Hayeeed!

{POLICE WHISTLZ BLOWS)
Look out!  Look out for that car! Comin! around the
corner}
I can't -- I can't —
Oh, my zod —— youlre headin' for the telephone pole —-—
the brakes? the brakes, vou dummy —-

{SCREECH OF BRAKES FOLLOWED BY CRASH)
We hit it, huh?

{POLICE WHISTLE AND CONFUSION)
Are ya burt, Bruce? You 0.K.?
Sure.
Well, here comes that cop, We beiter leg it.
Ban't leave the car, TWe gotta have it to get back to
the city.
(FADING) A1l right, stay if you want. I'r gonna

get out while I can.



POLYIOZMAN:

BRUCE:
VOICE:

POLICEMAN:

BRUCE :
POLICEMAN:

BRUCE:
POLICEMAN:
BRUCE:

CROWD:

POLICEMAN;

BRUCE :
POLICEMAN:

~1de

(FADING IN FOLLOWED BY CROWD}  Locky here, young
felier. Whatls the matter with voul?

How do ya measin, o ficer?

T'other one beat 1%, Dan. Got around the corner for
I could Zetch up to him,

Wever mind him. This one was drivin'. What do vye
think thies town lg, a spesdway? Runnin! into a
telephone pole}l Darn well serves ye right., Lemme
gee your driverts licenge!l

Well, listen, officer, I ain't got 1t with me.
Driving without a licenss, hey? Where'd you get this
cart

It's ny old man's., Belongs to my father.

That'e what they all say. Belongs to your father!
How look here, ya dumb copper, just because you're a
hick an' I'w & c¢ity guy, ya can't ---Hey, what's the
ideal

Dan's pullin' his gun! Say, who is this fellow?
Dan'e got his gun on him!

Now, I don't want no more of your lip, understand ne?
o easy, copper. o easy with that cannon.

I1'11 go easy when you get out o' that car, You're
goin’ to come with me., (70 CROWD) One of you boys
holler over to the drugstore, and tell 'em to phone
for the wagon., I'm goin'! to throw this kid into the
lock-up unrtil we can check on who really does own this

CaTl.

LAL L L2k
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SOUND INTERLUDE: 1. TELEPHONE RINGS, FADES OUT .

DALE:
RHINEHART:

DALE:

RHINEHART:

DALE:

RHINEHART:

DALE:

RHINEHART:

DALE:

RHINZHART:

3. POLICH PATRCL MOTOR AND BELL
3. TYFLRWERITER.
4. DOOR OFENS.

EEER Y T
Say, Rhinehart, you got a fsw minutes?

Sure, Dmle. Whai's on your mind? OCome on in and
git dovm,.

Thanks. (DOOR BHUTS) It's about a stolen car case.
I've been doing some checking up, and I think I've
ran on to & funzny one.

Well, let's hear about it, Dale, Where's 1t from?

An Illinois car that's turned up in Cklahoma,

Bo far, nothing unusual. Where'd we get the
tnformation?

Bhot inte the Buresu of Inveetigation on account of
the inter-state angle., It scems that the kid who
stole the car, or anyway who was driving 1t when
picked up, is the pon of the reglgtered owner here in
Chicago.

That happens, Dale. Son steals the family car and pets
put on a joy-ride.

Bure, Hr. Rhinehart, but I haven't finlghed yet, I
gent through the fingerprinte from Oklahoms to the
Bursau of Identification in Washington, and it turns
out ne's this young Bruce kid, with a police rTecord
that would fill a hook,

Bruce? He was in the ftablolds not long ago, wasn't
he?



DALE;

RHINEHART:
DALE:

RHINEZHART:

DALE:
BEHINEHART:

=15-
Yes, sir, The recoxrds say he's suspected of being the
bite —— professional killsr -- for ons of the big
mobs in town.
Hr:, Then waat's he dolng in Qklahoms?
That's 1t
Dale, it seems to me thlia case can stand a bit of
looking into, Where'd you eay they'Te holding the
fellow?
Btrawbridge, Oklahoma.
Strawhbridge, Oklahoma, All right, let's get hold of
a time-table and I'11 meet you at the depot ten

minates hefore train time.

YT

SOUND INTERLUDE: 1. RATILROAD TRAIN.

RINEHART:

KENT:

RINZHART:

KENT:

RHINEHART:
XENT:

RHINEHART:

DALE:

KEWT:

2. DOOR OPENS AND SHUTS.
T2t T
Chief Kent?
That's right, gentlemen.
I*x Bureau of Investlgatlon Agent Rhinehart, This 1s
my agscclate, Aczent Dale.
Ch, yes —- of course -~ I got your wire. You're here
about that fellow we picked up in the sgtoleon car?
Right.
Well step into my office and we'll talk 1% over.
{CPENS DOUR)
Thanks. Oome on, Dale,
Coming.
(DOOR CLOSED)

841t down, gentlemen.



RHINZHART

KENT:
RHINEHART:

KENT:

DALE:
KENT:

RHINZHART:

KENT:
RHINEHART:
KEFRT:
RHINEHART!

KENT:
DALE:

KiNT:

RHINEHART:

17—
Thanks,. Chief, I wint to.compliment the police offlicer
who made that arrest. He used hig head.
It just seemsd like the thing to do, he told me.
WE'VE checked your prisener's fingerprints with the
Bureau of Investigation files at Wasghington, and we
find that the man you're holding -- or the boy,
rather —— i3 a chap by the name of Ralph Bruce. Ha'p
only ninetesn yvears old but he's been in jail often
enough. and is suspectcd of belng & gang gunman --—
a profegsional killer.
He logked like a tough boy. Yes, siree, he looked
like a nighty tough boy.
You sew, Ohief, the stolen car belonge to hie father.
Well, now! That's what he said, but I didn't belleve
him,
(SOLEMALY) Yes, he told the truth that time —-- and
I'm afraid ne's going to be the center of a lot of
trouble, Chief.
Trouble?
For you and for all of us.
Why how's that, Mr, Rhinehart?
Tell me thig, Chief, Have vou notlced any strangers
in town the last few daye. An unusual number, or type,
that ie?
Huh?
He meane strangera, that look like city men, Kent,
Might be a few druwmmers off the "down" train, Kr.
Rhinehart.
{MOVES SLIGHT DISTANCT OFF)  Take a look out this

window then,



REINEHART:

KENT:

RHINZHARTY

KENT:
REINEHART:

REINEHART:

KENT:
DALE!
KENT:

-18-
A1l right. (SLIGHT FADE} What am I suppoeed to see?
Notice those tws young men across the street. See —~
leaning against the front of the pool hall there.
They're not local bova, are they?
Never seen 'em before. Well, ne -~ I guess they ain't
from around here.
(CRISPLY) I'll say they're not, Chief, those fellows
are mobsters -- gunmen freom the big time. I know the
type so well I could spot 'em anywhere,
Wall, say I —
And therels a couple more down at the corer -— see
'er? I ran into thoee twe at the eoda fountain firet
ten minutes I was in town. An'! they don't core from
around Strawbridge either,
Chief, I'd be willing to bet thoee tough customwers
are standing round here by your jall just becauss
Ralph Bruce 1s inside i%!
Bay —— do vou think they'll try to -~ to —
Rugh the calaboose? If's been done, you know.
Well, say -- thanke -~ for tipping me off. Thoee
city boys will get & lot of grief if they try to pry
open this hoosegew! I'll tell you, gentlemsn, 1!l
deputize plenty -- every abie-bodied man in town,
Folks here won't mit by. We'll get out shotguns an'
slx ghooters if we have to, We don't want nones of
th & here racketeering in Strawbridge, Oklahoma, XNo

pir! No pires!l



RHEINFHART:

w]Qu
(DRILY) W11, Chief, I thousht you'd 1like to know
there were visitors in town. (ome on, Dale -- Weld
bstter go back to the hotel and catch a fit of sleep
before tha fireworks start,

{DGOR 18 CLOSED)

T LI

SOUND IRTERLUDE: 1, BTREET NOISE:

WOICE:

NICK:

BRUCE

NICK:

BRUCE Y

NICK:

BRUCZ)

NICK:

BRUGE:

NICK:

BRUCE §

NICK:

2. HEAVY METAL GATE PUSHED BACK OF ROLLERS.
(T EE L]

You can talk to the prisoner in here, mister;
Thanks, sonnyboy.

(GATE OLANGED AGAIN)
Well,; Bruce, how's the kid?
(DOGGED). Say - it's time you showed up; Nick: How
gbout gettin! me outta here?
Don'i your worxry, kid. The boys are all in town.
Qh; wyeah?
Sure. If I said the word they'd bust this can wide
apen,
They can't do it too guick to suit me. I don't like
it here.s Say —— how'd you get 'om to let you in?
T told fer I was your lawyer, kid, And I am, gec --
becanse I'm gonna flx you up.
I want to get out, that'e how you can fiz we up.
I tell ya, It's gonna be kind of hard, Bruce,
Why doncha turn loose the boye, wive this joint the
"Fourth of July" treatment and blow me out of it7
Well, I been thinking, kid, Maybe that aln't the

baat way.



BRUC
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NICK:

BRUCE :
NICK:

BRUGE!:

NICK:

BRUCE:
NICK1

BRUCE:
NICK:

ERUCE:

NICK:

0w
What is, thent

The minute Sam brought word that you'd been caught,

I started figuring angleg. First thing, I eaid to
mygelf -~ "It won't be hard to get that kid out of

some country gtir," But this is Oklahoma -- &and
Qklahoma ig awful close to Texas.

Well, how does it add up?

Kid, I'm going to tell you the truth -- that sheooting
dovwn there is hot — red hot. So....
G0 On, EO Cleess

(OUT WITH IT NOW) Why don't you take a small rap?
(SULLEN} What do you mean & emall rap?

After all, you did do the burmp—off of the Texae D.A.
Well, there was more to that than I thought, A4And if

we don't look out, aome Texas ranger is going to be

up here just to check on you, Ther tell me they're
that hot to get the guy that killed the prosscutor.
(DOGOEDLY) What was that about taking & rap?

Listen - 1t'a gonna be better for all of ue if you can
got out of eight for a while. @et in jall for a little
stretch. Then when you're out, the Texas shooting

will be all cooled off...they won't even remember the
name of the guy that got shot, Seef Take a rap for
gsomething that ain't serious, and they!ll never think
to comnect you with something that's a long sight worss!
(TAKIAG UP THE IDEA}  Hey...maybe you're right., I'm
too nice a guy to burn for pullin! a trigger.

That's scnes, kid,
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BRUCE: Listen, I'11 tell you something, While we was on our
way up here, we stuck up a movic houge in Wawona.
NICK: Wawona®? What's that?

BRUOCE Ansther Oklahoma town, How would it be if I was to

b

tell ‘'em I done the movie house stick-up?

NIiCK: ( THOUGHTFUL) That sounds all Iight, If you can get
rast of the dough back, why 14'11 juat mean a little
time in the pew, You're young -- you can do it
gtanding on your head. Besides, we might be able
to aspring you later.

BRUCE; Sure, I'm countin' on that,

NICK: That's the old guts, kid. You got ‘em. Soon as I po,
yvou send for the head man around here and tell him
you've got a confession %o makef And while you're
dolng that, I'l]l get the boys out of town before the

local cops get wise.

BRUCE: G.K., Hick. 8o leng,
NICK: (FADING) Bo long, kid,
ERUCE: (CALLING AFTER) So long, Fick, I'll see ya on the

outpide logking in —-
MMk Rk &k
SQUND INTERLUDE: 1. IRON GATE ROLLED BACK.
2. MAN WALKING ON IRON FLOOR FADES oUT.
3. TELEPHONE BELL.

TILIIT
_ (RECEZIVER OFF HOOK)
RHINEHART! Hellc{ 8pecial Agent Rhinehart spoaking. Yes. Oh,
ie that so? Hmw~—that's falrly surprising. 41l
right, thanks very much.

{REPLACES RECETIVER)
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RHINEHART:

DALE:
RHINEEART:

DALE:
RHINEEART:

DALE:
RHINEHART:

DALE:

RHINEHART:

DALE:
RHINEHART:
DALE:

80w

What 1s 1% What's up?

That was Chief Eentls man down at the railway atation:
Called to say the last two tough-guys clearsd out on
the noon train with fickets for Chicago,

8y they gave up the ldea of epringing the kid, eh?
Sp 1t would seem, Dale, you can bet your bottom
dollar on it: There's something rotten in Denmarxk.
Shakespeara.

I'm not kidding. Think it over yourself, Why would
the headman of that mob, whoever he is, bring his
torpedos down to this little burg, and then turn
right arcund and go back again?

Search me, Changed their mindas, maybe.

Exactly. And why, I'd like to knew, They could have
broken intoc that jail as easily as & baby's bank.
And that leads us up B¢ young Frucels confession,
Listen, Rhinehart, I think you're making a mountain
out of a molehlll, This case is cleoced so far as
we're concerned.

I{ 1s, eh? Well, Dale, why should this kid, held
here on a trafilc violafilon and stolen car chargo
of hig own free-will confess a movie theatre hold-up
—-- grand larcenyt

daybe hie lawyer told hinm to.

Did the pig fellow look like an attorney to you?

By Godfrey, I sse what you're driving st. You think

that Bruce ig trying to get sent up?



EHINZHART

DALE:

RHINEHART:

DALE:

RHINEHART:

DALE;

RHINEHART:
DALE:
RHINEHART:

DALE:

P e AR

Absolutely. That hold-up charge 1s gerious enocugh to
mean & stiff sentence, and he'd never have confeeged te
it unless he'd been mixed up in something worse and
wanted to bs put out of the wavy for a whlle.

Samething wores? Murder you mean?

Byre, it'e posgsible. Remember what the record says
ahout this youngstei -~ guspected of belng a hired
geng killer,

Have there been any crimes around here he could have
been in on?

There's where you've got me. ITve been thinking until
my head aches.

Well, listen. It's not going to do us any good to eit
around here, The kid's In custody, and we'lve recovercd
the gtolen car. We may as well go back to town for
our mental gyonastics.

Dale!

What is 1t%

Dale, I've got 1t! T'11 bet you any amount of money,
Itve got ttl You remember the killing of the District
Attorney in Bremen, Texas? You remember hls wife's
degcription of the car the killere got away in? A
green touring car, with llcense plates from out of the
gtate? Well, what was this kid driving? Which way

wae ne headed?

Bavy! Say, vou may have something. He was heading
away from Texas all right. But the garbling interests
down there were supposed to have put that D.A. on

the apot.
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RHINEHART: All right. OSuppose instead of doing the dirty work
themselves they hired 1t done —- got a big-time gang,

who turned the job over to their professional gunman’®

DALE: By Jiminy! Hey, hey Rhinehart, what's up? What're yo
doing?
REINEHART: Out of the way, Dale, let me get to that telephone.

I'm going to put in a call down there and get Mre,
Grey, the wldow, up to lock at Bruce and ese if she
can identify him. And you better run down o the
telegraph office and wire Illineig anthoritles

complete descriptions of all the mobsters we gaw

heI‘e.
DALE: I'11 get my hat.
RHINEHART: Dale, if we haven't cracked thie case sitting right

here in thie room, Bherlock Holmes 1s a Chinaman!
(FADING) Hello---—-Hello, operator, get me Bremen,

Terag-~-1 want to talk with —--

Tt

(WIRELESS BUZZ)

VOICE: INFOMMATION GIVEN STATEZ AUTHORITIEB.....IN TEXAS AND
ILLINOIS,...T0 LINK BRUTAL KILLING OF DISTRICT
ATTORNEY WITE CHICAGO GANG.....CASEsesveoss...ONITED
STATES BUREAU OF INVESTIGATION....DEPARTMENT OF
JUSTIOE, CLOSED.....ASSIGNKENT OOMPLETED.,s...
(WIRELESS BUZZ) .....THE LONG ARM OF THE FEDERAL
LAW REAOHES EVERYWHERZ.....CRIME DOES NOT PATiuveac.ns

{MIRELESS BU2Z)

FARR/WILLIAYSON/chilleen
1/5/33
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complete degoriptions of all the mobsters we gaw
here,

1ﬂhLE' I'11 get my hat.’

RHINEHART: Bale, . 1f we h&venit cracked thie camse gitting right

1y

here in this room, Sherlock Heolmes is a Chinaman!
(FADING) Hello----Eello, operator, get ms Bremen,

Texag--I want to talk with ———

IIIL, E 1

{WIRELESS BUZZ)

VOICE: o INFOHRMATION GIVEN STATE AUTHDRITIEB.....IN TEIAS AND
- ILLINOIS....T0 LINK BRUTAL KILLING OF DISTRIOT
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world’s finest Dance Orchestras
and Famous LUCKY STRIKE thrills

"LUCKIES

have CHARACTER
and MILDNESS”

TUESDAY « THURSDAY
SATURDAY 10 ro 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

{MUSICAL SICNATURK)

HOWARD OLANEY:

Ladies and gentlemen, the LUCKY STRIXE Hour presented
for yosur pleasure by the manufactursre of LUCKY STRIKE Cigareties -
sixty modern minutes with the world's finest dance orcheetras, and
the famous LUCKY STRIKE thrilla.....

Tonlght marke our regularly weekly LUCXY STRIEE laugh
fegtival,...headed by Jack Pearl, the Baron Munchausen, who is
assisted by his friend Sharley.....3haring the honors tonight with
the Baron is George Olsen.....George has collected all of his
musical lade and is prepared to provide the dance music, so let's
drop in on bim firet.

OF WITH TEE DANCE GEORGE OLSEN,..(WHISTLE)..OKAY AMERICA!

FROE- AN



GEORGE OLSEN:
(TRAIN SIGNATURE) ALl out! A1l ocut on the dance
floor while we play -- (TITLES)

GECRGE OLSEN:
Climb abdard the Magic Carpet sverybody - here we gol
(WHISTLE) OXAY NEW YORK!

HOWARD CLAREY:

George, that was nice work -- you win another apen
championghip for dance tunes! Oh, by the way!l....I'll bet 8 lot of
you winter-bound golfiers are mighty lniercsted in the open golf
tournament that's being held down at Agua Caliente, Mexico -- that'e
the gay, sunny reesort just over the California border, you know,.....
They were running off the second day's play this afternoon, and you'd
see tany & golfer or member of the gallery pause in his stroll along
a fairway to light up a mild, delicicus cigarette —— sunshine and
open air seem to go mighty well with the pleasure of a amooth,
flavoriul LUCKY. DBecsuse LUCKIES offer such complete smoking
enjoyment,....a deliclous, smooth and harmoniocus blend of fine
tobaccos.,..always well-filled, full weilght of fine, even-burning

tobacco that 1g truly mild - mellow-nmild -~ because "IT'S TOASTED,?

(MR. CLANEY CONTINUES OF KEXT PAGE)



HOWARD CLANEY: (CONTINUES)

Another fact about LUCKIES -- haven't you noticed how
greatly they are preferred by women who detest finger staln -- by
women, who are faetidiousg about their hands, 4nd added to thle fine,
mellow-mild tobacco quality, you'll find that your clgarette dealer
15 now offering you LUCKY STRIKE at two packages for twenty-five
cents -- a 1833 atandard of wvalue in mild, flavorful LUCKY STRIKE
snjoyment!}

HOWARD CLANEY:

¥ow, ladies and gentlemen, standing in the wings is
the nan of the hour, Jack Pearl, and with him ig Cliff Hall. Thege
two argulng companions, are affectionately known to the mlllions
of their radic friends, as the Baron Munchausen and Sharley, Tonight
the Baron is golng to recall some of hig astounding experlences as
an elsphant hunter in the wilde of the terrible African jungles.
Just how many of these great beasts the Baron has shot, no one can
safely say....that 1s, no one but the Baron. So we give him to

you now,

{ACE DU LIEBER AUGUSTINE}

{FIRST PART -- "THE ELEPHANT BUNT")
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HOWARD CLANEY:

Well, my friende, I hope you enjoyed youraclves,
lietening to Jack Pearl, He'll come back later to continue his
dipcueslon but meanwhile lei's give our attention to George Olsen....
we're on our way back, George....ten million strong, so

ON WITH THE DANCE,...(WHISTLE)...OKAY AMERICA!

GEORGE OLSEN:
This time we play -~ (TITLES)

GEORGE CLSEN:
The Magic Carpet speeds back $0 the Pilot.
(WHISTLE)}  OKAY ¥aW YORK!



o S

HOWARD CLANEY:

Boldly Walter P. Chrysler cut away from eccepied
tradition in the automobile business, by offering a car of expensive
deslgn in a low-price class, Walter P, Chrysier began as a young
mechanic in a rallroad machine ahop.....He roee t¢ become General
Managar of The American Locomotlve Cdmpany, Plttaburgh -- and then,
he deliberately left railroads to enter the sutomobile busineas. His
tool-chest, in which he keeps the tools he firset worked with on
rallroad engines, itoday has & prominent place in a special glass case
in the Chryeler Tower on the 7let floor of the Chrysler Building.
Because Walter P. Ohrysler has alwavs broken away from sccepted
tradition ln btusiness, w¢ have just sent him this wire:-;

KR. WALTER P, GHRYSLER
CHRYSLEIR BUILDING

NEW YORK CITY

BIR:

YOU GAVE MOTORISTE A NEW STANDARD OF VALUE AND RIDING
COMFORT WITH YOUR FLOATING POWER PLYMOUTH AND 30 I XNOW YOU WILL BE
INTERESTED IN ANY GREAT ADVANCE IN STANDARD OF VALUE IN CIGAR
INDUSTRY....CERTIFIED CREMO BOLDLY QUTS AWAY FROM TRADITION THAT A
FINE CIGAR MUST EE EXPENSIVE....THIS SPLENDID HIGH-QUALITY CIGAR IS
NGW QFFERED TO SHDKEHB AT FIVE CENTS STRAIGHT THREE FOR TEN CENTS.....
MILLIONS HAVE FOUND IN CERTIFIED CREMO WORLD'S GREATEST CIGAR VALUE
DELICIOUS LONG.FILLER LEAVES...,¥INE EXPENZIVE TEXTURE AXD IMMACULATE
CLEANLINESS OF THE ONLY CIGAR FINISHED UNDER GLASS....AS YQOU HAVE
PROVED AMERICANS ALWAYS CHOOSE THE PRODUCT THAT GIVES THEM MORE THANW
ARY OTHER....WITH VERY BEST WISHES....

VINCENT RIGGIO,

VICE-PRESIDENT IN QHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

(MR. CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY: (CONTINUES)

That telegram, ladies and gentlemen, is right now on
its way to Walter P, Chrysier, The mesesage we have Just sent Mr,
Chryeler is important to every one of you cigar smokers —-- The news
that the dslicious, long-filler quality ol Certifled Cremo is now

yours gt five cents straight, threse for ten cents.

________ - ~—————BTATION BREAK - S,

HOWARD CLANEY:

Now beck to the dancing everybody - here's where the
Hagic Carpet picke you up and rushes you right over to (Jeorge Olsen
and his orchestra.

0§ WITE THE DANCE GEORGE OLSEN...{WHISTLE)..OKAY AMERICA!

GEQRGE OLSEN:

The dancing continues with -- {TITLES)

(
(
(
(
(

GEQORGE OLSEN:

Back to the man at the contrels speeds the Magic
Carpet.

(WHISTLE) OKAY ¥EW YORK!
HOWARD CLANEY:

Thank you, George...We'll join you later, but now we
present again the distinguished gueast of the cccasion,.that eloguent
linguiet and old elephant bunter...The Baron Munchausen. Ladies and

gentlemen..,.his Excellency, The Baroni

( SECOND PART — "THE ELEPHANT HUNT!)
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HOWARD CLANEY:

Amid the laughter and applause, Jack Fearl steps out
of the spotlight. The Baron is a regnlar visitor on these Thuraday
night programs. He'll be back at the same time next week,...and now
before we dance again, may we remind you that on Saturday night
(ladye Rice and Robert Halllday will bring ue the hlt songs from the
mieical comedy and operetta stage....also on that night the dance
misic will be supplied by Vincent Lopsz, playing from Chicago and
Ted Weems who will play from New York.....but right now George Oleen
and hig Orchestra are ready and walting to go, so let's be on our
wayl

0¥ WITH THE DANCE OEORGE OLSEN...{WHISTLE)..,CKAY AMERICA!

GEQRGE QLBEN:
Zverybody dance to -- {TITLES)

GEQRGE OLSEXN:
Welre off on that short and speedy hop!
(WHISTLE) OKAY NEW YORK!



HOWARD CLANEY:

That was flne to dance to George...and in between
danceB.....l'n gure a great many of you folks are lighting up a
LUCKY,,..Did you ever notice that tiny, red, softly glowing tip?
That's whoere all your smoking pleasure comes from. And that's where
LUCKY STRIKE differs from other cigarettes. For LUCKY STRIKE is
made not only Yo look right, but to burn right. To accomplish this,
we buy only the cheicest, méet fragrant of Turkish and domestic
tobaccos. Thege we patiently and carefully blend by the only
peientific blending method known -- by "TOASTING." It's tvasting
that blends and welds the rich arcmas of these fine tobaccos until
the result is one full-bodied fragrant flaver -- that gives to these
tender, silkenm LUCKY STRIXE fobaccos their true tellow-mildnese --
and that f{rees the long, delicicus shreds from fast-burning crude
particles, Light a LUCKY....Notice how 1t burns slowly, evenly from
tip to tilp -- that 1t never drope ashes on your clothing.,..There's
a real service that millieons of fastidlous smokers appraciate.
That's servies in quallty —— and your tobacconist pives you the
additional service in value when he offere you two packsges of
LUCKY STRIKE for twenty-flve cents —- a new deal to smokers
everywhere whoge fine tastes demand the finest of cigarettes.
HOWARD OLANEY:

How about another dance? CGeorge Olgen, completely
surrounded by Iinstruments, has his right hand raised to give the
eignal....80 let the music bepin.....

ON WITH THE DANCE GEORGE OLSEX...(WHISTLE)...OKAY AKERICA!
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(EQRGE QLSEN:

GEORCE OLSEN:
411 aboard, all aboard, our train is leaving, (TRATN
B8IGNATURE) Kow back goes the Magic Carpet.
(WEISTLE)  OKAY NEW YORK!

HOWARD CLANEY:

As the Olsen train chugs away inte the night, this
LUCKY BTRIKE Hour draws to a close. Don't forget to join us
again on Baturday nighi when Gladys Rice a&nd Robert Hallidey sing
thelr romantic songs and we dance to the muelce of Ted Weems in New
York and Vincent Lepex in Chicago.

Until Saturday then -- Goodnight!

(MUSICAL SIGNATURT)

This 1s the Raticnal Broasdcasting Company.
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CHARLEY:
BARQN:

OHARLEY:

BARDN:
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BARON:
CHARLEY:
BAROK:
CHARLEY:
BARON:
CHARLEY:
BARON:
OHARLEY:

BARON:
CHARLEY:
BARﬁN:
{UHARLEY
BARON:

MTHE #ODERN BAROY MMCEAUSEN"

FR1SCDE XIX

SELEPHANT HUNT*
PART 1
Y]

Now just & momenty Baron, I —-

¥o 8ir! I don't care what you say. It's no use --
ittg -~

But you're all excited over nothingl Pliease! I
ask youl Control yourself.

You don't have to agk me! T'11 ask you one question
and that's all.

Very well - what's the question?

Was you thers, Sharley?

Wee I where?

Any placel

Nol I was notl

That's all I want to know!

Tyen we can pro¢eed without any furthsr controversy.
vensersresonello?

I gatd, then we can continue our usual argumentative
cycle of conversation without interruption or
disputation.

vesevsns WEIRE OFF!

I gee youlre all drsesed up for hunting, Baron?

Sure ~- (LAUGH) I don't try to fool anybody.

Why are you dreesed for hunting?

Becanse I'm not going fishing,
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CHARLEY: What are you going hunting aftex?

BARON! After tem,

CUHARLEY: After iten what?

BARDN: After ten o'clock.

CHARLEY: I mean what aninmel, beast, denizen of the forest?
BARON et re.acould you play that agaln?

CHARLEY: What mammal or bird -- zoological or ornitholegical

gpecimen are you going in pursult of?

BARCN: “wseannarsWelre off twicel

CHARLEY: Coma, Baron, tell me, what are you hunting for?

BARON: Elephants.

GHARLEY: Elephants! I suppose you're all egquipped for the
expedition?

EBARON : Bure - I got my director, camsra man and iwe panta
pressers.

CHARLEY: Pants pressers?

BARON: I mean preas agents.

CHARLEY: What about your gunse?

BARON: I don't need gune - my wife la going with me,

CHARLEY: You don't need guns becaues your wife is golng with
you?

BARON: Yes, when she ghoots off her mouth even elephants drop.

CHARLEY: Have you ever been on an elephant bunt before, Baron?

BARON: Have I? (ILAUGH) One day, for three months I was on

an elephant hunt for two yeara.
CHARLEY: One day for three months you were on an elephant hunt

for two ysars?



BARON:
CHARLEY:
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BARON:
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CHARLEY:
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CHARLEY:
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BARON:

CHARLEY:
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CHARLEY;
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:

Yes -

That'e rather oconfusing, Baron.

I hope so. Ny cougin Huge waa with me,
Your cousin Hugo?

Yes,

I've heard you speak qulte a lot about this cousin
Hugo - what's hig last name?

He was ——--hellof?

I sai1d, what's hip last namef

(LAUGH) The one he's got.

Ne, no, Baron — his surnanme,

Oh - the back part,

Yew., What 1s 1t7

Katg!l

Katz?

Yes == I wish he would change 1t.

Whyt

Every time he sees me he yells, "I'm your cousin Hugo
Katz! Huogo Katzl Hugo Katzl

Hugo Katz.

No - I go nute.

I mean hig name is Hugo Katz.

Ygd.

What does he do for a living?
vesea s el

I mean what ie his vocation?

The last two weeks in July.
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BARDN:
CHARLEY:
BARDK:
CHARLEY:
BARON!
CHARLEY!
BARON:
QHAPLEY:
BARON

CHMLRLEY:

BARON

(HARLEY:

BAROH
CHARLEY:
BAROH:

CHARLEY:
BARON:
CHARLEY:

BAROI :
CHARLEY:

'R
Please understand me, Baron, how 1e he employed. How
does he earn his dally bread?

He don't eat bread.

He don't eat bread? Why not?

~---—He's a cake eater.

Why are you taking him on your elephant hunt?

Becauge he's a big game hunter,

A blg game hunter?

Yes —

That blg game does he hunt?

Crap games, card games -~

Hold on, Baron ~- what have crap games and card games
got to do with elephant hunting?

(LAUGH} As if I care! One day T said, "Hugo, where

I go, you go, Hago" and he sald "Where vou go, I go"
g0 Hugo and I now go wherever I go -~ 5o we go --
Pleage, Baron - if you don't wmind, let wus drop yvour
cousin Bugo,

{LAUGH) I've been trying to do that for years,

Let's got back to elephant hunting -~ what do you say?
Bharley, tonight I could eay anything -~ I fell in the
mud.

You what?

I ——~ are you deaf or just cumb?

I heard what you seid, Baren but I'm sure you are in
error., You gaid you fell in the mud -~ whereas I know
you meant you fell in the moed,

Was wvou there, Sharley?

Wag I where?
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BARON:
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CHARLET:
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4B
Tn the mud?
No! I wes notl

8pn I fell in the mudl

I see. You met with an sccldent,

Yes - an ox-ident.

An accident,

An ox-1dent,

The word is "accident."

«v+eoWho cares for words? I say 1%t was an cx-ident,
How did it happen?

I was walking up a street and there in front of me
wes a pud muddle, I wag -~

A mud puddle.

+vsveI gald there in front of me was a pud muddle -
and I »ag -

Pardon me, Paron but you have the c¢art before the
horse.

Sure, I —--did I say I wae driving a wagon?

No, 1 mean you no doubt intended to say "Mud puddle"
whereas vou seld "pud mddle" - you had it backwarde,
(LAUGH) That's the way I was walking.

YOU wexre walking beckwards?

Yes - it was a one way street and I was walking.the
othar way.

Baron! Words fail me.

(LAUGH) Thank goodnees for that! I was just going
to crope the street when I was stopped by 8 sllver.
A Bilver?

A gold, a %tin, 2 lead, a zinc -
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BARON:
CHARLEY:
BARQON:
CHARLEY:
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I wonder if you mean a copper?
That's 3t]! A copper! Who do you think it was?
I haven't the faintest ides.
¥y oousin Hugo.
My word!
My couain!
Is he in ggaint
(LAUGH) 7Try and keep him out}
Hag Hugo got anything on you, Baren?
No —- but tonight I got three things on him,
Tonight you heve three things on hinm?
Yes,
What?
My coat, vest and pants! Anyhow I tripped and fell
in the mud. I didn't know where I was.
You didntt know where you were?
No - I was all muddled up. There in front of me was
elght hundred elcphantsi What did I do? I --
Whoa! Baron!  Please!l
What happened?
That's what 1'd like to know! You were telling re
about croseing a street, and falling inte a mud puddle
and suddenly you say in fromt of you were eight hundred
elephants,
I'11 take that back, Sharley,

I'm glad to hear it.

‘There was nine hundred!

¥ine hundred!
Yes sir.

Why Baron that's inconceivablel
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#veare-aaCould rou come back?
I cays thatfs incenceivable!
He - it wag in Africa.
How in the world did you get to Africse?
D1d you take me?
No!
S0 what do you care? There wap the elephants and
there wee mei I looked for my gun and couldn't find
it.
You looked for your gun end couldn't find it?
Mo Blr - S0 I picked it wpand I --
Wait! You just sald you looked fer your gun and
couldn't find it and then you say you picked it up,
Bure -- 1 just foumd it.
I give up.
Not me! I jammed a ghell into the keg,
The keg?
The hogshead.
The what?
Wait! This bime I find the word myself, Let me ses
~— what did I maid?
You sald you jammed & shell into the keg, the hogshead-
(LAUGH) I got 1%
What?
The barrell
Oh, the varrel of the gun,
Yeg -— T pulled the trigger and killed the whole bunch.
You killed nine hundred elephantes wlth one shot?

Would you like nme 4o make it more?

Iyl
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I should say not!
8o keep quieti Did I ever tell you about the time I
got zixteen elephants with a rope?
Noi and if you tell me I won't believe 1%,
Would you belicve I got fourteen alligators with &
can Opener,
¥o.
Fifteen chim-pan-zigg-zaggers with a soup spoon?
Yo,
8o I got zixieen elephants with a rope.
A1l right, you got mixzteen elephantis with a rope.
Now, tell me, how did you get then?
One time I caught eighty five hippo-bottom-bupters
with a fountain pen and I —-
Hold on, Hsron! You still haven't explained how you
got the elephante?
I wag -————- what elephants?
The sixteen elephants you caught with a rope, How did
you get them?
Where will you be Tuecday?
Tuesday? I don't knew. Whyt
Becauge 111 Zuwez o look 1t up.
Frankly, Baroua. 1 den't bolieve you ever caught or
shot an elephant.
Is that so? Well here is a picturs of my wife
gtanding bestde an elephant I shot,
A very good picture,.
Teg - Uy wife im the one standing upe.
Your wife 1s the ome standing up?

Yeg - I mipsed her,
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How did you get the elephant, Baron?

I was walking down the etreet and she flirted with ma.
Thae elenhant Slizhod with you?

Mol my wifz! So % eaid -~

I wasn't raferrive to your wifes - I was referring to
the eleprant. Fow did -ou get him?

Well, I was huating Tuzedos.

Tou were huanting fyr Tuxedoal]

Dinner suiss.

Oh, dinesours - the sub-class of extinct repiile.
(LAUGE) Huch sducatisn. I was hunting for dinner
sutts.

But there are no more Dingasurs, BaTom,

Bure not! I killed them all!

But they only existed thousands of years ago.

Don't tell me!

It'a true, Baron}

And it only seers like yesterdavy. Well gir - I was
hunting for those -- what we spoke about —- when I
came to a beauilful houee, a magniflcant house,

An elegant hous=-

Fo =~ an eleguannt "olute -— of course at first I dldntt
k¥now it was an elephant house,

How did you fingd out?

There was some trunks on the porch, I rang the bell
and Ella came to the door - Bo I gaid —-

Flla? Ella wha!

Elle Phant. 8¢ I salc exouse we mies, but 1s your

popper in?
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An elephant came fo the dpor and you spoke to her?
Bure --
If vour tldinz Tt11 beliove that I hope to die.
(LAUCH) You'wre dond hat vou're too lazy to lay down,
Sc I said "Ig pop in?Y and before she could enswer
out came lolly.
Lolly whe? |
Lolly Pop! So I took him to & speak easy and I --
Yoﬁ took him to a epeakeasy? Ridiculous! I newver
heard of & speakeasy in Africe.
I'm gurprised on you! Everybody has heard of "Africa
Breaks.! |
What happened thent
He got half ghot.
He got half shot?
Yes — and then I got him cutside and gave him the
other half - but just before he passed out he charged
me,
He charged you?
Forty dollarg --
Uharged you forty dollars for whatt
Becauge he ran to cover.
Bscause he ran to coverf
Yes —- that was the cover charge —— s¢ I jumped on
his hack.
You jumped on hls back,
versacnsuprtaira.

Was he equipped with a howdaht

“esevvaneaWho 418 what?



CHARLEY !

BARON:

CHARLEY:
BARON:
CHARLEY:
BARON+
CHARLEY:
BARDN:
CHARLEY;
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:
CBARLEY:
BARON:

~11-

I pald was the elephant squipped with a howdah; a
covered pavillion - a partislly enclosed perch, where
one can nestle, epjourn or tenant comfortably at the
highest polnt.

{LAUGH) Pleass, Sharley! This was an elephant -
not &5 penthouesa.

Wag it & seat on the ¢lephants back?

YESL and that's why I jumped off,

Why did you jump off?

Because -- I never talke a back seatl

Did you get down off the elephant?

ssnessdid you drop semething?

I said, did you get dgwn frowm the elephanit

(LAUGH} Shams on you!

Wkat do you mean, shame on me?

You don't get down off an elevhant.

You don't!

Never! You get down from a goose!l

0h, Baronl

Oh, Sharleyl

{END OF PART 1)
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“THE WPDERN BARON MUNOHAUSEN"
EPISODE XIX

YELEPHANT HUNT"

PART 11
ok
CHARLEY: You say you infendad to go fishing insfead of hunting,
Baront

BARON That wag the duplicata of my conversation, Sharley.
CHARLEY: Well, what made vou change your mind?
BARON: T didn*t have the argument,
CHARLEY: You didn't have the what?
BARON: worweogome time I must meet you without an appointment.
CUHARLEY: All joking aside, Baron -- just what do you wesn by

paying — you decided not to go fishing because you
didn't have the argument?

BAROW: Because I didn't have the argumeni, the reclitation,
CHAHLEY : The recitationt

BAPSI: Lecture, apeech -

CHARLEY: Ta it possible you mean debatef?

BARON: That's 1t] I didn't have debats!

CHARLEY: Ch, the bait! The necessary adductive lure most

lmportant to decoy and charm mémbers of the aguatic
family into capture...

BARON: veiae s WeTre going someplace againi

CHARLEY: So in view of the fact that vou did not have the
oustomary angling contrlvances, devicer and contraptions
required to entlce said members of piscatory to woau

hook you decided to be & Nimrod.
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(LAUGH) I wish I was a judge.
Wby do you wish you were a judge, Baron?
Bo I could give you a longer sentence than you give
ne.,
Tell me, Baron, Just how much experience have you had
hunting elsphants?
Well to be truthful -~ (LAUGH)
What's the matter, Bgron?
Something stuck in my throat,.
Something stuck in your threat?
Yes -- I was saying some words and one of them stalled
on the way down, I was seying to be -- what wae I
saying?
Tou were saying "to be truthful" I belleve.
You beiieve that?
Yes.
{LAUGH} Happy new year. Once I wag hunting clephants
when I came to a river.
You came tc s riisr.
Yes -- this river woz sixty miles deep.
8ixty miles deep?
Yes sir.
That's some river, old mamn.
You'lre talking to him.
Talking to whot
014 man river!
Youtre full of puns tonight, Baron.
verernaacounld I coms baok?

I paid, you're full pf puns.
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(LAUGH) and coffeel
What about this deep, deep river,
It was sixty miles deep.
You told me that twice.
8o it wae a hundred and twonty miles deep = there on
the bottomr I saw laving & crocidile!
Just a8 moment, Baron! If the river was that deep how
could you see the crocodile?
It was low tide., There he was taklng a suh bath,
The oroccdils was baking in the sun.
He wes —- I beg your pleasure?
I ezid the crocodile was baking in the sun.
{LAUGH) This was a crocodile not a cock! I tried to
rass him by but I couldn't.
Why not?
Some day I'll find out. With we I had fifi{een hundred
mustash slappers,
Fifteen hundred mustash glappars.
Whiskers hitters,fig beard punchere.
Bush beaters?
Thet's it! Bush beaters! You know, Sharley, you got
to have good ones — otherwise you waste time,
How do you waste time?
Beating about the bugh. Anyhow we got on the other
plde of the river and there in the jungles I saw the
railroad of an elephant.
What in the name of common sense ls the railroad of
an elsphant?
The tracks —— 1 followed the tracke for eight years,

For how long?
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4 few hours -- aund I came up to him —— but just ae I
wae going to shoot him spobts came before my eyes.
A dizzy spell,
¥o ~ a lsopazd.
A leopard.
Yeg -~
¥hat did you dof
I took a club and knocked the spots cut of him,
Ggod for you.
Bad for him.
What about the elephant?
He walted.
He walted until you got through with the leopard?
SBure - he had ne place to go.
And then I suppose you dispogeg of him.
«iri.....what oanme inf
I paid I supwose you then disposed of the elephant,
you put hir hors de coobat?
¥o - I killed hiw.
How big was he?
Juet a small one —-
A small one.
About ninety six tons.
I'm gorry, Baron, but I can't go for a ninety six
ton slephant.
You don't have to go for him - he comes to you,
What other aninals did you core in contact with?
Cuff buttons.
Cuff buttons.
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I mean lynx. Also b¥blkeeper shdkesi
Bookkeeper gnakesl
Bure -- adders. And once I went after lions.
You went after liong?
Yea - but I didn't get one!
No lion?
Ne lion,
For a change,
Ye -~ please! The Baron makes the wise amnappers!
It must be nice to stroli through the jungle.
Bure - me and my cousin Hygo did thig every day.
You took a tramp through the jungle?
Fleage! Don't ingult my couasin.
You misunderstood me, Baron. I didn't mean to insult
your cousln Hugo,
(LAUGH) You couldn't.
Well, Baron as much as I hate to, I have tolleave you,
Well, Sharley, ag muich as you hate to ~ I'm glad you
have too.
Just one more guestion and I'1l be off —-
Without the guestion -- you arel
Please, Baron! Be yoursslf.
Sharley, if I was to really ever be mygelf you and me
would atarvel
Were you ever really yocureelf, Baron.
Yes elr. last night!
Lagt night?
Just hefore this morning! T wag walking by myself

aleng Broadway and I met two fellers.
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You were walking aleng Broadway by yourself and you
met two feliows?.

Yag - and one of ther was me.

And one of them was -- no hold on, Baron! That ig
the limit! You couldn't be walking along by yoursgelf
and meet yourself!

Was you there, Sharley?

At what time?

sasaasaaneons THgAneaday!

Yes! ----and sﬁpwas my whole family.

I'n pleazed to meet them,

Tell me, Baron did you ever shoot a jaguar?
seresaasnanssi8 gomebody aick?

I said, did you ever shoot a jaguar?

A yagso - wast

A japuar,

Wag yow jow —~—

No, no! 4 jaguar! Did you ever shoot 1tV
Shoot it! (LAUGH) I can't even say itl |
Ch, Baron!

Ch, Bharley!

{E¥D OF PART II)
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THE LUCKY STRIKE HOUR

60 Modem Minutes with the world's finest Dance Orchestras
and Famous LUCKY STRIKE thrills

TUESDAY « THURSDAY
SATURDAY 102 11 P.M.
WEAF and ASSQCIATED
NBC STATIONS

“LUCKIES

have CHARACTER
and MILDNESS "~

SATURDAY, JANUARY 14, 1933

{MUBSICAL SIGNATURE)
HOWARD CLANEY:

ladies and gentlemen, the LUCKY STRIKE Hour presented
for vour pleasure by the manufacturers of LUCKY STRIKE Cigarettes -
eixty modern minuies with the world's fincet dance orchestras, and
the farous LUOKY STRIKE thrillBe.....

Tonight the Magic Carpet will take us lnto the land
of romance with Gladys Rlce and Robert Halliday, our singers of
romantic songse.....Also, from New York we'll dance to the music of
Tod Weerp and hle Orchestra and Vincent Lopez will join the
festivities from Chicago. Let's vigit the windy city first.
Vincent and his beys frow the Jongress Hotel are walting for ugs.....

put where the West begins so —-—

ON WITH THZ DANCE VINCENRT LOPEZ..(WHISTLE)..OKAY CHICAGO!

FAGRE-AM- TR
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VINCEN$ LOPEZ;

Hello, everybody, Lopez speaking, Tonight we start
the dancing with —- (TITLZS)
( )
( )
{ )
(
(

VINOCENT LQEEZ:

The lagic Carpet flashee back frowm the shores of
Lake Michigen to the Atlanile Oceam.

(WEISTLE) 0QKAY, REW YORK!

HOWARD CLANEY:

Fine, Vincent. North, east, south, west, folks
enjoyed dancing to those tunes,

Down 1In the Soutnland thev're pretty careiul
connolsgeurs of tobacco ~ they know what makes a cigarette really
enjoyable. In all the smari resorte of Dlxie you'll find that
LUCKY BTRIKZ is the cigarciic, for down there they know fine
tobaccos. They know that none ot tie finest of tender, fragrant
leaves are chosen for LUCKEY STRIKZ.....thcy know that those rich,
deliclous fobaccos ars blended with the choicest Turkish leswves by
the ouly real blcnding method known -— Dy the famous "TOASTING!
Procesp wnich welds these fine tobaccos into a delicious, truly mild,
well-filied cigzarette. And eapeclally, folke who are fastidious
about their hands and detest finger-etain, are careful to chooss
LUCKIES only. Really, ladies and gontlemen, LUCKY BTRIKE giveas you
go_rwuch enjoyment -~ eo much real smoking pleasurs, And now, at tha

new low price your dealer offers, there's recally remarkable smoking

value waiting for you -- twenty-five cents bringe you two packaces
F AT A e ] ot Id LTOKTRS.
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{FOUR BARS OF "ROMANCE" UP FULL -- FADING DOWN FOR BACKCGROUND:)
HOWARD CLANEY:
We're entering the Magic Carpet Theatre as the

gtraing of "Romance' gignal the appearance of Gladys Rice and
Fobert Halliday. Their first song is "THE WALTZ DUET" from the
Waltz Dream by Strauss., Perhaps vou remember that delightful show...
it was first produced in i808. Then the scene changes to the
getting from "New Moon'" where the deck of a private ship and the tlue
of the open sea form the background....as Hiss Rice sings "LOVER'
COME BACK T0 ME."  For the third song Mr. Halliday has chogen
"ROBE MARIZ" from the great Friml operetta of the same name. B0
there goes the curtain and the spotlight falls on Gladys Rige and
Robert Halliday.
(MI8S RICE AND KR, HALLIDAY SING: "THE WALTZ DUST"

"LOVEIR COME BACK T0 ME"

'ROSE MARIE®)

HOWARD CLAWEY:
Qur romanitic young couple Gladys Rice and Robert
Halliday, leave us to return a little later in this LUCKY STRIKE
HOUR....and now it won't take long to make the next hop. We're
flashing to Ted Weems and his orchestra from the Hotel Pennaylvania.
0N WITH THE DANCE TED WEELS....{WHISTLZ)...OKAY AMERICA!
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TED WEEYS:
Good evenlng, ladies and gentlsmen. This 1s Ted

Weems greeting you first with -- (TITLES)

)
)
)
)
)

—— e s e

TED WSEMS;
We gnap the Magic Carpet baelk to the Pilot.
(WEISTLE)  OKAY NIW YORK!

HOWARD CLANEY:

The clear vislon, the sure judgment and masterful
organlzing abillty of Clarence H. Mackay have given Amcrlce one of
the world's greaiest cowmunicatlon systeme -- the huge Postal
Tolegraph~Cable Company and its sffiliated organizations in the
International Syster,...a living, growing tribute fto the bueiness
geniue of this affable, pleasant and unassuming man who is loved by
every employes, who keeps a finger on every vital pulees of the vast

network of Postal Telegraph aystem,

(UR. CLANEY CONTINUES ON NEXT PAGE)
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HOWARD GLANEY: (CONTINUES)

Because he is one of America's great business leaders,
we have juat sent this Postal Telegraph wire direct to the home of
Olarence Ha Mackay:

MR, CLARENCE H, MAOKAY
3 EAST 75TH STREET
WEW YORK CITY
3IR:
YOUR GRTAT ORGARIZING ABILITY HAS PROVIDED EVZRY AMERICAW WITH SWIFT
SURE OOMUUNICATION SERVICE AT HODEST COST -- AND POSTAL TELEGRAPH
SERVICE HaS BEEN PARTICULARLY VALUARLE TC US 2INCE RECENT ANWOUNOEMENT
OF NzW LOW PRIGE ON OERTIFIED CRZINCE fag BIMUZHT FLOOD OF TELEGRAPHED
ORDERS FROM DEALERS ALL OVER CQUNTRY....WE TGO STRIVE TQ GIVE UTHOST
IN SYRVICE AND QUALITY BY OFFERING A REALLY FINE CIGAR AT PRICE
WITHIN REACH OF ALL,.,..CERTIFIED CHEMO AT FIVE CENTS STRAIGHT THREE
FOR TEN CENTS IB HOW AVAILABLE AT EVERY CIGAR COUNTER IN AMERICA AND
MILLIONS ARE TAKING ADVANTAGE OF OPPORTUNITY TO OBTAIN FINE CLEAH
LONG-FILLER CIGAR AT EEW PRICE....WITH THANKS FOR YOWR SERVICE WHICH
HAS ENABLED US TC SUPPLY EVERY DEALER AND WARMEST PERSCYAL REGARDS...
{SIGNED) VINCENT RIGGIO
VICE-PRESIDINT I CHARGE OF SALE®
THE AMERICAN TOBACCO COWMPANY

Ladies and gentlemen, that wire has just been sent
by Postal Telegraph direct 6 {larence H, Mackay. The rews gontained
in that telegram 1s ilmportant to every one who enjoys a fine cipar:
Certified Cremo Wwith 1its delicious long-filler quality lg now offered

at five cents straight, three for ten cents.

——————— e m e m e = e —— S TATION BREAK —————




HOWARD CLANEY : —6-

Wow let's ride the sky....The dagic Carpet is hurxling
us weptward again,..far below the lights of the cities are flashing
by. We'lre bound for Chlcage and Vincent Lopez so —-

OF WITH THE DANCE VIFCUENT...(WHISTLE)...OKAY OHICAGO!

VINCENT LQPEER:

And thig time, from Chicago, we play -- (TITLES)

VINCEKT LOPEZ:

The Magic Carpet shoote out of Chicago and speeds
back to the Piloet,

{WHISTLE) OKAY KE¥ YORK!

WARD OLANEY:
T {FOUR BARS OF YROMANCE" UP FULL,FADING DOWN FOR
BACKGROUND}

The stage Ls set for romance., In the center of the
Magic Carpet stand (ladys Rice and Robert Halliday, who bring to
these Baturday night programs the hit songs from musical comedy and
operetta, From "Princess Pat" they eing one of the outetanding songe
of = score that has lived down fthrough the yesars, "ALL FOR YOU." Juat
s few geasons ago "Spring is Here" was produced on Breoadway. Niss
Rice and Mr, Halliday sing a rmumber from that show which every one
will remember -~ "WITH A& SONG IN MY HEART,"  Then we borrow again

from Victor Herbert - thles time from "Roge of Alglers" and the song ie
"ROSE OF THE WORLD". So shut your eyes, sit back, and take a trip

into the land of nmake-believe, as we bring vou the voices of (ladys
Rice and Robert Halliday.
(MI8S RICE AND MR, HALLIDAY SING —— "ALL FOR YOU®

WITH A S0WG IN MY HEART"

“ROSE OF THE WORLDY}



HOWARD CLANEY:

Thank you, diss Rice - thank you, Mr, Halliday.

While vou're reacking for a cigaretie, folke, did you
ever notice thls?.....When you 1izht a LUCKY, thers's only a quarter
of an inch at a time that 1g imporftant....and that's the softly
glowing tip -- the burning end....for that% is the real Pleasure Zone,
It 1s in that red, glowlzng zone that your enjoyment centers during
those ten mimutes or so of smoking pleasure with a LUCKY. And it is
right there, ladies and gentlemen, in that glowing "pleasure zone!
that LUCKY STRIKE ia revealed as go much diffcrent from other
clgarettes. For LUCKIES are made not reraly 4o louk right - but o
burnp right. From that small pleasure zunz you draw in thoe smootr,
fragrant smoke of the finest ¢of Turhlsh =ad demestic fobotcos.. ...,
tobaccos sealed into a perfect, harmernized plend by the only really
sciantific blending procesa ~— by "TOASTING." It ie thig exclusive
LUCKY STRIKE procegs that glves to thope fine tobaccop their
delicious, mellow mildness, and that slow, flrm, cver-burning ash
which never drope sparks on dainty govne. And in thie year of 1833
it'y surely good news to you that your tobaccaonist ls offering you
two packs of LUCKIES for 3b ¢enis ----an extia increase of valus
in the mildent, ﬁost enjoyable of cigarettes -- LUCKY STRIKE.

And now back agein,.,..where melody awalts ug....to Ted
Weens and his versatile boys.....30 let's not delay.

ON WITH THE DANCT TED WEZMS....(WHISTLE)....OKAY AMERICA!
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The dancing continues with -- (TITLES)

et

Climb aboard the Kagzlc Carpe=t everybody, Here we
(WHISTLE) OKAY HEIT YORK!

S0TARD CLAYEY:

4nd that, ladles and gentlexen, orings another LUCKY
S8TRIKE Hour to a closs. FPlease remember on Tucaday night we'll
—rosant a draratization of another actual case fram the Federal Files
in Washincton, D.C. This cage is cailed "7HE LOPE SUUGGLER" and ieg
taken fror the Tilecs af the Tnited Stztes Sureau of Narcotics., Also
ot that night welll dance %o the misic of Angon Fesks.

Tniil Tuesday then ——- zoodnichtl

£en -
(IIUSICAL SISKATURE)

This srogram nas come tg you from Few York City and
Chicago, Illinois, through she facllitles ol the Nasional

Broadcasting Company.
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world’'s finest Dance Orchestras
and Famous LUCKY STRIXE thrills
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SATURDAY 101011 P.M.
WEAF and ASSOCIATED
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TUESDAY, JANUARY 17, 1333

(KTISICAL SIGNATURR)

"EQWARD CLANEY:
iadies and gentleren, the LUCKY STRIKE Hour

presented for your pleasure by the manufacturers oflLUCKY STRIKE
Cigarettce - sixty modern minutes with the world's fineet dance
orehegtrae, and the farmous LUCKY STRIKE thrills......

Tonight in the Magic Carpet Theatre we bring you a
thrilling dramstization of "ITHE DRUG SUUGGLER" -~ a real case taken
from the files of the United States Bureau of Narcetics at Washington,
D.C., but before the stage is gety we'll dance to the rusic of

Anson Weeks and his Orchestra from the Sea Glades of the Hotel §%.

Regia, Here we go -- 80 cnjoy yourselves,
OW WITH THE DANCE ANSCON WEEKS....(WHISTLE)...OKAY AKERICA!

=1
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ANGON WEEKS:
Good evening, every one —- this ls Anson Weeks

inviting you to dance to -~ {PITLESD)

ANBON WSEXS:
Te flash the Magic Uarpet back to the Pilot,
(WHISTLE) OKFAY NEW YORK!

HOWARD CLANEY:

Woren who are careful in their choice of & smart,
fashionable gown are careful, oo, not to choose Jjust any cigarette:
you'll find LUCKY STRIXE Cigarettes tucked in so many dalnty evening
bags, or in the pockets of costly evenlng wraps, because women have
found that LUCEIES not only givé them a finer, snoother taste....a
milder and nmore dellicious cigarette....but they have noticed that
LUCKIES burn slowly and evenly —— that LUOEIES resist the tendency
to flake and drop ashes. There's a good reason for this. LUCKIES
are always well-filled -- full weight —- with long shreds of smooth,
tender tobaccos, and, as you can qulckly find out by running your
finger along the smaoth, even surface of the paper, LUCKIES are free
from stems and chunks that causc uneven burning and fleking ash that

falls on dalniy gowne. '

(WMR. CLANEY CONTINUES ON NEXT PAGE)
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HOWARD CLANEY: (CONTINUES)

Bo leave it to a woman to discever the extra
gualitieg of LUCKY STRIKE'S even burning, emooth blended tobacco!l....
Extra qualities, nmy friends, brought about because LUCKY STHIKE gives
you none but the finest of choice, eilky Turkish and domestic
tobaccoy - tobaccos welded into a deliclous, mellow-mild blend because
1IT'S TOABTEDW"  And now, vou can obtain two packages for twenty-five
cents, of this even-burning, truly mild cigarette - LUCKY 3TRIKE --

8 superlative qualiiy -- a supreme valuel

Fow Ite curtaln time in the Maglc Carpet Theatre,
and the first act of "THE DRUG SMUGGLER® is about to unfold. This
case was taken from the files of the Unlted Stamtes Bureau of
Narcotice at Washington, D,0, Special Agent Five is listening for
orders and inetructions from headquartera are flaghing through the

alr.

{WHISTLE} OF WITH THE SHOW!

{FIRST PART —— "TEE DRUG SWUGGLER")
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HOWARD OLAYNEY:
There you have the first act! Will the smiggler,
Popenik, allow Terzo to escape with hilp life? We'll learn the
outcome of thie, later in tonight's program., Right now, however,
we're on our way to Anson Weeks who is waiting to dance us over the
air waves with the music that made him one of California's favorite
song and now the fair-halred boy of New York Society.
ON WITH THE DANCING' ANSON..,(WHISTLE) OKAY AMERICAL

ANSON WEEKD:
As the Maglc Carpet seftles down on the dance floor,
we play -~ (TITLES)

ANSON WEEKS:

Back to the man at the controls dashes the Magic
Carpet.

(WHISTLE) OKAY NEW YORK!



HOWARD CULANEY :

Every brakeman, engineer, train dispatcher, freight
loader, signal man, pasesnger agent, conductor - in shorit, every man
whose devotion to duty makes the rallrcad system of America the
gregtest in the world, will be interested in the 3$elegram which we
have just dlepatched to General W, W. Atterbury, President of the
Pennsylvania Railroad, Transporfation, efficlency, movement in fast
rotation -- what man in Amerieca realizes reductjon in cosgt made
pesgible by large production more than Gensral Atterbury? 11 am
privileged to read the telegram to you:-

GENERAL W. W. ATTERBURY
PRESIDENT, PENNBYLVANIA RAILROAD,
BROAD STREET STATION BJILDING
PHILADFELPHIA, PA.

SIR:

YOUR RAILROAD UARRIES MORE PASSENGERE...HAULS MORE FREIGHT...,
THAN ANY OTHER IF AMERICA....CONSEQUENTLY NO QONE ENCWB MORE THAN YOU
WHAT VOLUME OF BUSINESS MEANS IN IMPROVING THE QUALITY OF BERVICE
WHICH AN INDUSTRY CAN QFFER,.,,YOU CAN WELL UNPERSTAND HOW OREMOS
ENORMOUS SALES ENABLE US TG GIVE UNIFORM HIGH QUALITY IN THIS
REALLY FINE CIGAR FINISHED UNDER GLASE AND IO OFFER IT AT THE UNIQUE
PRICE OF FIVE CENTS STRAIGHT THREE FCR TEF CENT3....MILLIONS OF
TRAVELERS ARE TAKING ADVANTAGE OF THE PENNSYLVANIA'S EXOCELLENT TRAIN
EERVICE AND MILLIONS OF SWMOKERS ARE ENJOYING CREMOS FINE QUALITY....
DEMONSTRATING THAT QUALITY AND SERVICE ARE ALWAYS APPRECIATEDBEY THE
PUBLIC,...CORDIALLY YOQURS

VINCEN? RIGGIO

VICE-FRESIDENT IN CHARCE QF BALES
THE AMERICAN TOBACCO COMPARY

(MR, CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY: (CONTINUES)

That telegram, ladies and gentlemen, has just now
been sent to General W. W. Attezrbury, President of the Penneylvania
Railrgad., May I remind you agaln, fellow-cigar smokers -~ you can
now obtain a fine, high quality cigar at modest cost -~ Certified

Cremo at five cente straight, threc for ten gents.

HOWARD CLANEY:

We'll start the second act of our drama in a moment
or two, but while you strell back to your seats in the Magic Carpet
Theatre, the music for the entre acts will ke furnighsd wvou by
Anson Weeks and his talented lads from the Hotel S3t. Regis., Let's

be on our way}

OF WITH THE DANCE ANGON WEEKS...(WHISTLE) OKAY AMERICA!

ANSON WEEKS:
This tine we play —- (TITLES)
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ANSON WiRKS:

The Magic Carpet is on its way!
(WEISTLE) OKAY NEW YORK!

HCOWARD CLANEY:

Now if everybody is eettled comfortably, we'll begln
the fual act of "THE DRUG SHUGGLER'.....an actual case from the
files of the United States Bureau of Narcotics. You remenmber
in the first act how Terzo, the Faederal under-cover man, tried to
galn the confidence of the dopec smuggler Popenik, and how he
ranaged to take the toy soldier from the smuggler. That ingenious
little toy contained powdered morphine, and Terzo was just telephoning
his digcovery to Narcoiic Agent O'Connell when he was confronted by
Popenik., HNow the sccond act is about to begin......Special Agent

Five 1s listoning for orders from headquarters.

{WHISTLE) ON WITH THE SHOW!

{SECOND PART -- "THE DRUG SMUGGLER")
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HOWARD CLANEY:

There you have the complete story...The Federal
Agents risked their lives to secure the incrlminafing evidence
againat Popenik,....but they got it, and he and hls unscrupulous
crew wound up behind the bars,

Next Tuesday night we'll present & dramatization of
a cage Ironm the files of the United States Bureau of Investigation,
Department of Justice, but now itTs $ime for another dange,....Anson
Weeke and his boys are ready and waiting so let's give them their

cug -~

ON WITH THE DANCE ANSON WEEKS....(WHISTLE) OKAY AMERICA!

ANSON WEEKS:
The dancing contimues with -~ {TITLES)

ANSON WZEKS:

Here goes the Magic Carpet.

(WHISTLE)  ORAY NEW YORK!
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HO WARD, CLANEY !

Just examine fof a moment that LUCKY STRIKE clgarette
of yours -- not as & oigarette, but as 2 minlature gtorehouse of many,
many kinds of fine tobaccos: In this little storehcuse of tobacco
goodness you'll find long, eveniy cut ghreds; firﬁly packed,
smoothly rolledy ., . full weight of fine; tender, Bilky leaves, never
any heavy particlee or large, bulky picces, That, ladies and gentlemen
ig why LUCKIES glways burn go evenly.:.,.why the?fre chogen by .
people who diglike cigarettes that drop ashes on clothes or fine
rugs. LUCKY STRIKE gives a smoothly flaverful, perfect blend of
fine, fragrant laavss.}..Blended, nmy friends, 1n the modern,
solentific way to achieve a rsally harmonlzed blend -- by that
"POASTING" Process which welds these fine tobaccos together, and
makes every long, delicicue shred in your LUCEY a true fellow with
every other shreds It is "TOABTING' that gives you it every
LUCKY STRIKE cigarette real mildness —— mellow-mildness, And your
dealer now offers LUCKY STRIKE at two packages for twenty-five

cente -- @ new and greater value in smoking pleasurel

wheEE

Before we dance agaln, may I remind you that on
Thursday night, Jack Pearl, radic's hilarious clown, will again don
the guise of the Baron Munchausen. On that same night Abe Lyman
will provids the musie.....And spseking of music, Aneon Weeks end
hig Hotel 8t. Ragle Drchestra have another lead of melody.....:s0

get ready Awmerica, we're goilng places --

OF WITH THE DANCIN® ANSON...{(WHISTLE)...OKAY AMERICA 1



"

ANGON WEERG: . .o en RIS
‘Everybody dance to - (TITLES)

( )

( y
{ oy
( . : . ,.

( )

ANSON WEEXS:

We take that short and speedy hop back to the Pilot.
(WHISTLE) OKAY NEW YORK!

HOWARD CLANEY:

1

And that, Iadtes and gentlemen, concludes another
LUGEY STRIKE Hour.....Join ue on Thursday night for Jack Pearl,
the Baron Muncheusen.....and Abe Lymen and hia Orchestra,

Until Thursday then —- goodnight!

. EERAENDN
(MUSICAL SIGNATURE)

This is the National Broadcasting Company.
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"THE JRUG SHUGGLER!
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(WIRELESS RUZZ)

VOICH: CLrAR THE WIRES,...CLEAR THE WIRES...,BPECIAL AGENT
FIVa..,..T-ROUGH COURTESY OF J. EDGAR HOOVER.......
DIRECTOR UNITED STATZS BUREAU OF INVESTIGATION.....
DEPARTHENT OQF JUSTICE.....YQU ARE PERJITTED TC RLLATE

AUTHENTICATED STORY OF "THR DRUG SMUSGLIR"......BASED

ON CASE WO.,..veuvvv.v. . FILEZ OF UNITED STATES RURZAU
OF INVESTIGATIOX.,... DEPARTUMENT QF JUSTICE............
WASHINGTOMN, D.C.....8PECIAL AGENT FIVE, PROCFED.......

(WIRELESS BUSZ)

SPICIAL AQENT FIVE:

Speelal Agent Five talking....the story of "The Drug
8muggler'.....real people,.,..real places,....real clues,....a real
¢case....,for obvicus reamomns, fictitious namwes are used throughout....
our case kegine in New York City, at the office of Narcotic Agent

0'Comnnell.

(WIRELESS BUZZ)
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O 'CONNELL} You'll be risking your life, ¥r. Terzo. I want you to
Tealize thate

TERZIG: Yes, slr. I understand.

O 'CONNELL: If you get into o jam, we may not be able to do anything
for you. I don't mean that we'll forget vou. Far from
it, But in thip game, you never know what will happen.
You might find yourself in s sport where you couldn’t
get word to this office,

TERZQ: Yen, sir.

0 7CONNELL: I'm felling you thie because I want you to know what
you're getting into,Terzo,

TERZQ: I know what it is, all right -- I know what these
people have been doing.

O‘CONﬁELL: WFlooding the whole United States with polisonous
narcotics, making dope addicts of self-respecting
citizens. Heaven only knows how they're getting the
gtuff 1n; All I can tell you ig -- wali a second,
and I'11 call for our repoerts.

(LIFTS TELEPHOYE RECEIVER)
Hello - ask ageont Scott to come in, please. And tell
him to bring the file on case.........Thank you,
(REPLACES RECEIVER)

I want you to know thie chap anyway.

TERZO ¢ I'd be glad to.
(DOOR OPEN AND CLOSE)
SCOTT:, (COMING IN) Hello - what's on your mind, 0'Connell?
O 'CONNZLL: HSome one I'd like you to meet. Agenf Bcott, this is.
Mr, Terzo.

(AD LIB BRIEF ACKNOWLEDGHENT OF INTRODUCTIONS)



C'CONNELL:

TERZO;
G1CONKELL:

5COTT;

O'COR¥ELL:

TERZQ:
0! CONNELL:

TERZQ:
0! CONKELL!

8COTT:

0'CORNELL:

B
Scott, Mr, Terzo 1s golng to act as our undercover man,
He's polng to try to help us get the geods on Popenik,
Popenik?
Thet's the name of the man who'a the blggest drug
source we know of.
Here'!s the file on him, O'Conneil. You aeked to have
me bring 1t in.
Yes, thanks, I'11 pick out the main facte for Terzo
before he starts cut. In the first place, the fellow
we want is a Gresk -- that's why you'll have a little
better chance of suceess than our regular operatives.
I'n sorry he'e a countrywan of mine.
411 the more Teason to turn him up. He's certainly
no ¢redlt to your race.
Yes ~ that's true, sir,
Well,... here's the man'g full name, Vantcho Popenik,
He'es fourth officer of a frelghter called Mt. Athos.
But so far, altho welre certaln of what he's been doing
we haven'ts been able to get o dimets worth of evidence
against him.
We know he's supplying drug dealers in New York, and
all over the United States. But how he gets the stuff
to ther —— and where he obtains hia supply, we haven't
the remotest idea. DBut it's moet reasonable to suppose
that he picks up his stock at some port where the lt.
Athos puts in -~ Congtantinople or eomme other Turkish

City, possibly. B0 vou see, Terzo - (MECHANICAL FADE)

e e ol ok ok
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SOUND INTERLUDE: 1. STEAK BOAT WHISTLE AND WAVES. FADE QUT.

KRAUS:

POPENIK:
KRAUS:

POPENIK:
KRATS:
POPENIK:
KRAUS:

POPENIK:
KRAUS;
POPERIK:

2. MUSIC BOX EFFLCT - FEW BARS - FAMILIAR FOLK OR
CHILD TUNE,.

LA L 2t

(FRIZNDLY CHUCKLE) Ho —- ho, ho. He is beautiful,
nein? Iss he not a brafe 1ittle soldier? Je best in
Constantinoplel
You have done well, Kraus,
Ach, Herr Popenik, it imse wy pride alwaye to do wvell.
iine vater und his vater before him -- they were
mastcre of de toymakers' guild back in Nuremburgl
All right, all right. Let mwe look at the soldier,
Here he le, Herr Popenlk.
How does it work?
You press de bution on de votton of hies coat, Bee —-
it 1s concealed - You aust know whers to look for it —-
then when you prees, the little ftune plays —- and at
the end of de tune de compartiment in his knapsack
falls open,
The button -- like this?
Jah., Dasg isgt de one.
And then —-

(KUSIC BOX TUNE AS BEFORE)
Yes, you're right -- the compartment fllee open, Good,
Kraus, goodl You'tve carried out my 1ldea exactly ae

I told you to.



KRAUS:

POPENTK:

KRAUS:
POPENTK:

w B
I vas glad to get de order, Herr Popenik, Dere ig not
much demant for European delis here in Constanftinople,
Dey like better deir own kind, jah,
Well, my friend, you will be buay now. I'll want a
gross of thess dolls. Twelve dogen, you understand?
And Af they're ag useful ae I think they'll be, I'11
order wore next time ny ship's in pori.
Danke Schon, Herr Popenik, Denke schon,
Waste no time, Kraue -- the Ht: Athos salls in s week,
and I want to take the toy soldiers with me —-(EVILLY)

to amuse my little nephews and nieces -- in New York]

o ok ok ok ok k Xk

S0UND INTERLUDE: 1, STEAMBOAT WHISTLE,

POPENIK:
DOBERMAN:
POPENIK:
DOBERIAN

POPEKIK:
DORERMAN ¢

POPZNIK:

2, WIND AND WAVES.
3, LIGHT CAFE BACKGROUND.
LR R E S 4

Listen, Doberman. You're sure this place is all right?
{OFF-HAND) Sure, 0O'course,
I don't know New York so well -- and I don'w want te
get in trouble with the police or Federal men.
Nobody's gonna bother you here, Popenik, Thie iz a
duiet speskeasy, Just right for you and me to talk
business,
Well, slt down Doberman and be quiet. I put you wise,
Before you start, get this: I'm practically out of
ptuff. I'm selling my last dozen decks of coks tonight.
If vou can't fix mwe guick I'm going to another -
wholegaler,
Wait a minute, my friend, Wait a minute, When did I

fa8ll down on the Jobi



DOPERMAN:
FCFENIK:

DOBERMAN

PCPENIK:

DOBERMAN:

POPENIE:

DOBERMAN ¢

POPENIK:

DOEERUAN:

POPENTK:

DOBERMAN !

PQPENIK!
DOBERKAN ¢

POPENIK:

DOBERIAN ;

PQPENIK:
DOBERMAN ;

—B—

¥ot yet. 4And you ain't going to if I can help 1.
That'e the way to talk — you got to protect yoursself.
And me, I have got to have protection too, Doberman,
Howi
Money. In advance,
Yeaht How do I know 1tts 0,XvY Wha's going to
guarantee you?
Ligten my friend. I have just come from Constantinople,
I have cocalne, gum oplium, morphine —- all you can use,
Not me persomally. I don't go for kickin' the gong
around,
For your customers. You have just $0l' me you have
no more to gell.
Well, you got to find sowe way to get it to me, Last
time we was nearly caught. Think of & better way to
deliver ar we can't do businsss.
Listen to me, Doberman, I have now a way to deliver
that will never be dipcoversd - never,
Great. Splll it.
(HEAVY XNOCKING QUTSIDE)
Thatte thatt
84t etill, It don't comcern ue. We're only custoumers
here.
Is it police? Is it police, you think?
I don't know. Sit guiet and nobody will bother wou.
{DOOR OPENED)
I've pot to get out of herel I've got to get out -
Be quiet, you dumb Bpig, You want to attract & lot of

attention’



AUTHORITATIVE

VOICE:

DOBERWAN:

FOPENIK:

DOBERMAN
POPENIK:

TEREZQ:

POPENRIK:

TERZO:
DOEERMAN

-

POPENIK:
TERE(:

POPENIK:

TERZC:

POPENIE:
TERZ0:

B

{OFF) EKeep your peats, everybody! Take it eamy, now,
{CALMLY)} It's only a prohibition raid. But I wouldn't
like to be searched, at that. 8o keep it qulet,
Popenik.
My friend, I am serlous. I've got to get out -- They
can's keep me hers!
ghut up., You want to get us both in a jam?
Doberman, I'm telling you., I can't stay here, It is
stupid to take riske with the Federal Agents. They -~
(FADING I¥) I beg pardon sir — I could not help but
notice vou. You wigh & way out of thie place?
Do vou know one?
This way -- quick., Follow nms.
(FADING) That's good -- get bim out of here. Go on,
(FADING IN FAST)  Through this door?
Yes ~ hurry....Before they see us.

{DOOR OPENED)
Wow ~ right down thess staires.

(DOOR CLOSED)

(WEN RUNNING DOWNSTAIRS SHORT DISTANCE)
Wait ~— I dropped my coat! In it 1s something of value
S, S
I'11 pick it up for you —- here. Don't stop. We are
not yet cleaT.
Thanks. Which way now?
This door - in here.

(DOOR)
It is a private dining room. They won't look hers.

Come on in.



POPENTK:

TERZO ¢

FOPENIK;

TERZO

POPENTX:

TERZO:

POPENIXK:

TERZO :

POPENIX:

TERZ0;

POPENIK:

TERZ0;

POPENTX:

-
(FADING IN}  Well, my friend, I thought I was in
trouble that time, Thanks tc you, all is well,
¥o thanks at atll. The Prohibition men wouldn't have
bothersd you. You have not been long in New York I
guegs,
Not longz, You aese, I'm a merchantman - fourth officer
on the freight ship ME. Athos, I was afraid the police
might take namee, and I wouldn't want my captaln to
know 1I'd been drinking in a epeakeasy...It's lucky
for me you turned up, (SUDDENLY) Say - why you
bother anyway?
Because I see you are my countryman, I too am a Greek,
Ky name is Conetantin Terzo,
Terzo. Terzo eh? Well ou have done me a serviece.
Vantoho FPopenik ie the name,
I am delighted to make vour aecqueaintance, Can I help
you any further?
Well, I dontt suprose 8. I only want to elip out the
back door - or someway I will not asttract attentlon.
Perhaps you.can help me, friend Popenik,
In what way - friend Terso?
Lately, I cannot sleep., I need something for =y
nerves. FReat....daybe a few dreams?
What are you talking abeut?
(TARNESTLY) Listen Popenik - I am mick —- sick...My
dgealer's out of stuff and I'm crazy for a deck,..
Dreans - rest - you understand mef
(VERY COLDLY) ¥o, I don't understand you, I don't

get what you mean, frienmd Terzo.



TERZG:

SQUND INTERLULE:

MRS, TERZO4
TERZO:
JOHNNY :
PERZ0:
JOHNNY:
TERZO:

JOHNKY;
MES. TERZO:
TERZD:
URS, TERZIO:
TEREQ:

dRs, TER2Q:

TERZO !

MR5. TERZO:

-

¥e? No? Well, forget 1t, forget it,...Look. You can

go out this door hers., It leads to the alley, and no
one will see you....Good evening, friend Popenik,
HRERAE
1. DOOR OPENED AND CLOSED,
2, AUTOMOBILE AND STREET NOISE BACEGROUND.
3. DOOR OPEWED AND COLOSED,
Mk kkoun
5it down, Congtaniin - supper will soon be ready.
It's good to Test, wife, Where's Johnny?
(FADING IN) Here I am, fathsr.
Ah, good - good, You been a good boy today - ehf
Sure, father. You bet your life,
That's good, eh? Well, run and play now - Mother will
call you when it's time to sat.
(FADING } Sure thing, pop.
He gets more like Amerlcan bovs every day, Constantin,
He will grow up to be & good citizen, I think so.
Yes, And I would be very happ¥,...c¥cept for one
thing.
What is that?
This work that you do. Oh, Constentin - it is

That terrible man. He would kill you 1if

dangeious.
he knew - he would kiill vou!

Don't worry. He won't know! I haven't seen Popenik
gince I helped him get out from that speakeasy. You
see - I'd been tralling him night and day since he
landed and that was wy first chance to get friendly
with him,

Friendly with a man like that!



TERZO:
WRS. TERZO:
TERZO ¢
KRS, TERZO:

TERZO:

WR8, TERED:

JOHNNY ;

TERZO:
JOHNNY:
TERZD:
JOHENY ¢
TERZ0:
JOHNNY :

TERZ0:

JOHNNY :

TZREZO:

10~
I sup .ose now I'1l have Lo go down to his ship and try
to see him again. We have no evidence against him yet,
Didn't you say you tried to buy drups from him?
Yoz,
Then he must suspect you - Oh, Constantin, $ell the
government men you can!t go on with this job - I'm
afraid,
There i1s nothing %o fear, Popenik will never muspect
hi own countryman.
(DOUBTFULLY} I hope not {SUDDENLY - SNIFFS) Oh - the
pupper 1g¢ burningl (FADES RAPIDLY)
{DOOR IS OLOSED)
(FADIKG IN) Father - Look! Look what I've found, 1Is
thig for mef
What ig 1%, Johnny? What have you got?
It'g a goldier - a little wooden soldier!
Johmny - put 1t down - you muetn't play with that!
(SURPRISED) Didn't you get it for me, Father?
No, I did net - put it down, sonl
All right, Father, I'll put 1t on the mantelpiace.
{MUSIO BOX EFFEQT BEGINS TO WORK)
Listen - it plays a tunel
So it does....funny.
(WHEN TUNE COMZS T0 AN END)
SBee there, Johnnyl That compartment in its back has
openedl The music plays, and the knapsack flles openl!
(EXCITED) Oh, gee, yes —- and look what's inmide.- a
lot of white powder, Father...what is it1 Is it Bugar?
Is it sugar, Father?
Wait = let me look at that stuff, Noy, Johany - 1t is

not sugar - But it is evidence,



JOHNNY:
TERZ0:

JOHNNYS
TERZO:

POPENIK:

TERZO:
POPENIX:
TERZO 4
POPENIX:

TERZO:

wlle

What's evidence, Father?
Johnny, please be gquiet - I'1l explain %o you later.

{LIFTS TELEPHONE RECEIVER)

{DEAD WUMBER T0 BE WRITTEN IN LATER)
Drydock 4, S125....(PAUSE) Helle, Narcotic Buresau?
Agent 0'Comnell, please...Hello? This ias Constantin
Terzo speaking, Mr. 0'Connell, I have luportant news,..
Laet night I got acquelnted with Popenik....YVes, slr...
While we wers goling down some stalrs; he dropoed his
pvercoat. A wooden soldier fell out, and I picked it
up without telling him...I have just opened the wooden
goldier and I find that 1t has a hidden compartreft--—--

(BUZZER RINGS ABRUPTLY)
That's some one a%t the front door, BShall I go father?
Yes son,..Excuse me gir - ny son interruptedi...ae I
was saying - there is this hidden compartment; and it
ig filled with powdered morphine. How much? Oh about
an ounce - I - uh—-

(HANGS UP ABRUPTLY)
(FADING I¥) Don't cut off vour conversation on my
account, friend Terzo.
Popenik] How did you get herel
I looked you name up in the phone book, my friend.
What do you want?
last night I lost & keepsake -~ a little souvenir I
carry with me.

A souvenir?
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TEREG

POPENIK:

VOICE:
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A little wooden soldier,.,..(CATOHES SIGHT OF IT) Oh...
I gce that you found it and brought it home,,.Very
congiderate of you, friend Terzo...l appreciate that,
{WZAKLY) Not at all,,.not &t all.., - I —
But what'e this? What'e this? Some one has opened
the 1ittle soldier's knapsack? B8ome one has tampered
with 1%, eh?  Friend Terzo ~ that ie an attention -

which I do not appreclate!
(WIRELESS BUZZ)

WHAT WILL BE FATE OF INVESTIGATCR....WHC UNCOVERRD
EVIDENCE AGAINST INTERWNATIONAL WARCOTIC SHUGGLER.....
STAND BY LUCKY STRIKFE HOUR....FOR TENSE CONCLUSION.....

(WIRELESS BUZZ)
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SPECIAL AGINT FIVE

EPISQODE XI

"THE DRUG _SMUGGLERS"

PAR? I7

LER A EE NG 1

{WIRZLESS BUZEZ)

CLEAR THE WIRES,.....CLEAR THE WIRES...:SPECIAL AGENT
FIVE....8TORY OF "THE DRUG SMUGGLER'.....BASED ON
OASE ¥0vueivvsnvean...FILES OF UNITED STATES BUREAU
OF INVESTIGATION.....DEPARTHENT OF JUSTICE...:
WASHINGTON, DeCavasii. PROCEED WITH CABE.u..... AT

. QFFICE OF NARCOTIC AGENT C'CONNKLL....IN NEW YORK

cITY.i-o--o.ou.pisioa'-.'---'no'u'l-ucctit-cnouatcouo-lnlrc

(WIRELESS BUZZ)
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Yee...] was sure something had gone wrong Terzo, when
you hung up the telephone so abruptly.
I hoped wvou would —— Qf course, I wasnlt sure. For
a mlmate 1 thought Popenik was geolng to shoot me in
¢old blood,
(REGRETPULLY) Well, it's too bad he slipped through
our flngers -- Scott and I came to your house as
gulckly as we could -- but it wesn't quite quick
enough.
Yeg -~ and I had fto let him take back his wooden
soldier too,
That soldier trick 1s wvary interesting. Very, very
ingenious.

(KNOCK AT DCOR)
Come in.

{ DOCR OPENS}
Oh, hello, Scott. 9it down.

{DOOR CLOSES)
(FADING IN) - Thanks, Hello, Terze ~=- too bad our
men got away.
We were just talking about that, It looks as though
we're as far from getiing the pgooda on Popenik as when
we started out.
My, ©'Connell,I think I have a schems to catch him,
Yea? What is 17
Well, when he came to my houss, at firast he was vory
angry because the wooden eoldier had been opened. But
finally I make him believe what I try to before ——- that
I an an addict, a drug user, and I told him again that

ny dealer was not able to supply me,
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(INTERESTED) What did he say to that, Terzo?
4t firet nothing, Nr., Scott. Then Ze say maybe he
¢ould get me sowe of the stuff I wanted,
Ah, good. Excellent,
And then....l devided maybe I could make hir admit
gome more....s0 1 plcked up the wooden soldier, and
put 1t in front of him on the table, Popenik looked
st it for & whils, and then he ssld:
Why do you stare at me like that, friend Terzo?
I think you want to tell me wore, Popenick.
What gives you that ideal
Look -- vyou know I can be trueted. I helped you get
away from that speakeasy in the probibition raid. I
have tried te be your friend.
(CONSTDERING)  True.....true,
And this lit$le scldier..,.wlth the white powder in hie
knapsack,...
What about him?
Friend Popenik, I think msybe you have more of thesge
goldiers on your ship? COouldn't you let me have sone

of them?

Ligten, Terzo, I'1l see that you gelt what you need, for

yourself. I adviee you to let the matter drop right
there. MNever mind about me or what I've got.
Yes, but -~ {STOPS HIMRELF SUDDENLY)

Well, come on. What were you going to say?
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TERZO: Why don't vou neet wy dealer. He says he can't get
any more stuff. The Federal Agents caught the
wholegaler whe supplled hin,

POPENIK Y They did, eh? Well, the Federal Azente do not get ths
gmart ones. Only those who are stupid. ({CHUCKLES).

TERZO: You might be able to do some business - he has many
customers, this dealer of mine,

POPENIK Has he got money?

TERZO ¥ Oh, plenty -~ I know for sure. A4ll you want in
advance, and cash, He'es a good one to do bhusiness with,

POPENIK; T tell you whet I'11 do. You bring this cne to my
ship -- the Mt, Athos tomerrow night -- and I'il talk
to klm, That 1s all I have to Bmy te you right now.
Good evening, Terzo,

(PAUSE)

TERZ0 : {FADING IN)  And then he walk right out of my haouss,
Mr, O'Connell, and I don't ses him again,

£ 'CQNNELL: But you think Poplnek was finslly convinced, Terzo?

TERZO: Yes, I do. And he thinks I can bring him a drug
dealer t¢ buy from him,

O ' CONNELL: Well, Scott, there's where we get the evidence that's
golng to convict thia fellow. But we'll need somebody

to impersonate a narcotlc seller,

SCOTT: Well -~ how about me, sirt

CYCONNELL: That'e the point. You're just the man I had in mind,
Boott,.

BCOTT: 0.Ks —- when do we move?

TERZO: Popenik eaid to come aboard hie ship tonight, gentlemen,
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O'CONNELL: Then you'd better start right now, Get some flashy

ciothes and so on, so you'll iaok in characteri

80017 Yes sir, that'll be no f$rouble.

O'CONNELL! Where's the Mt. Athog docked, Terszot?

TERZ(: Pier 32, Brooklyn.

O'CONNELL: A11 right +then, Scott. As scon ag you'lre sel,arrange

to meet Terzo at the pler. And be very careful —-
remember this Popenik ls & thoroughly dangercous man,
e
SOUND INTERLUDE: 1, AUTQUOBILE RUNNING THROUGE STHEET, STREET WOISES,
3. WHISTLZS AND FOG HORNS.
%, SHIP'S BELL.

ek
POPENIK: Well.,..how much you want?
BOOTT: Let's see...cocaine and gum opium,.,how mich you got?
POPENIk: I can let you have mine hundred ounces of coke,
SCOTT: Well,...how about the oplum?
POFENIK: I got seventy-Iive pounds of gum for you -- thirty-one
dollars a pound,
SC0TT: Why the extra dollar, Popenik?
POPENIK: Ligten. I got plenty of people that wants to buy this

stuff at any price., I only talk to you anyway because
ny friend Terze intreduced you. If you don't like it

you better go somewhere else,

SCOTT: Yell....how soon can you dellver?

POPENiK: Soon ag you get the money.

S00TT: How about later on tonight?

POPENIK: That's all right -- any time. You just get the monesy

here — I do the resat.



<18

SCOTT: Will you be on the ship all night?
POPENIK: Yes -~ I'm in charge of the crew that guards her.
800TT; That makes 1t c¢omvenient for everybody. But say —- I

don't want to try to walk off this pler with a load of

dope, You got to get me some other way to carry the

stuf? offs
POPENIK; I zot that fixed too.,
TERZO: How is that, Popenlk?
POPENIK; You wait till about three o'clock this morning, Mosgt

nights the police boat siops patrolling the river bhefore

that time.
BCOTT: Then what?
POPENIKS You get small motor launch. Very smwall, understand?
8COTT; All rights
POPENIK: Then you iake electric tﬁrch.
BOoYT: An electric torch? What for?
POPENIK: Flash once; my friend, One flash, you understand?

That ig the signel — and I will he watching on deck
here, When I see the light, I will answer with the
ship's searchlight.

SCOTT; 0., -- wetll lock for that signal,

POPENIK: You will oome up along the starboard eside, To the
first port hole, Then I wlll collect the money —- gnd
have a couple of sallors load the drugs on to your
launch. You get me?

g00TT! Perfectly.

POPENIK; Go, now, I will see you with the money betwsen three

and four this morning,

TLLIL L
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1, FOG HORNS.
2, WASH OF WATRR.
3, PUTT-PUTT OF LAUNCH ENGINE.

Rk
This i golng to be a tickllsh job, Scott.
Yeah. We're taking plenty of chances,
But I do not think he suspects anything, eir. This
Popenik, he le greedy -—- All heo thlnks of now ls the
LOTIEY . '
Well...don't forget, he's also clever., We'll have to
avoid going on that ship if we can., (FRETFUL) Hang
it. I wish I could have brought a strong party of
agents,..But there!s no roon for them in a small boat,
and if he got wind of a rald, he might be sble io dump
the stuff, Do you knew if there's a police boat
nearby, Scoiil
It usually stops patrelling about this time of night,
according to Popenik.
Just our luck, and if we should line one up to stand
by, 1t would make him suspiclous, I suppose.
I'w afraid so, sir. Wo'ld better put out bets on
Texzo's plan and lLemve the police to thelr regular
routine.
All there 1ls to do, I guess.
There she iag, Mr. Scott — the 4, Athos.
Guess we'd better saut off the engine and drifi
alongside.

{(ENGINE NOISE OUT)

Got that flashlight, Scott?
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BCOTT
Q'CONNELL+

a0
Yes, sir,
Then give your signal.
Right, One flash. There,
Does he answer?
Yes, There it is., See?
He blinkecd the searchlight.
We're alongside now,too,

(HOLLOW BINMP)
Pugh off,.,,we're gcraping the side of the boat,
Right. Hesre's the first porthole.
Grab it, '
We've stopped -- we'll stay alongside.,
Thers's gomebody at the porthole, Pee?
Hello —- Hello in there.
(SLIGHT DISTANCE OFF) Hells,
(ASIDE) 1I%'s a sailor,
Fopenik say -- please to give momey for cargo.
Oh no — If you think I'm going to glve you the money,
you're mistaken.
He say -- give money please.
Go back and fell him that won't do, I've got tec see
the stuff before I pay.
A11 right, I tell Popenick what vou say. {TFADES)
Say...the sallors muet be in on it, too, O!Connell.
Yeah,..I guess thias llttle guard crew ls Popenik's gang,
Looks likz we'll have to pick them up too, then,
Popenik ig the boy we want most, Let's be sure of him
firat,

(SOFT THUKP)

What waeg thet?
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A rope ladder! Somebody threw 1t down frow the ship!

{DISTANT CALL)
He's calling us -- Popenlk.
(OFF) You down there,
Yhat ie 1t, Popenik?
Gome on deck -—— and bring the mansy.
(LOW VOICE) What do you say, 0'Connell?
Tait....let me go up, Mr. O'Connell. I'1ll get one
load of the drugs -- then I'1l tell hir to come down
here to collect hie money, It ls safer. -
Good scheme, Terzo, Then we!ll have priscner and
evidence on this boat where we want ‘em,
411 right then, Up I go -- up the rope ladder, {FADES)
I'11 tell him to show we the drugs.
I iike that fellow's nerve, Boott.
Yeah, so do I+ I hope Popenik falls for $hie, I can-
think of lote of places I'd rather be than the deck
of that wvessel.
(QUIETING HIM) Wait - be ocarefull
(SHORT DISTANCE OFF) Please.

It'e the guy in the porthele agein, B8Sec what he wants,
Popenlk want Meestaire Bcott to come on deck please.
With the money, I supposel

He say breeng half the money and he geeve you stoff,
(LOW VOIOE) Well....I guess that's the best we can do,
It's up the rope ladder for me, too, I guess,

411 right, Beott, I'rm afraid we can't play arcund any
longer, Make hiwm hand you the dope himself, and then

grab him,
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{(FADING OUT) Yeah,..ff I donlt,..fall off this
ladder...into the East River....
(BRIEF INTERLUDE OF RIVER NOISES)
(FADING IN)} ....very well, if you ineist, friend
Popenik....,he will give vou half the meney here, on
the deck.
That's befter, You see thoss bage over there? That's
dope -- all dope. There's enough there to hop up
everybody in New York.
You're right, surel Well, you witll get things all
gettled now, |Here is Mlster Bcott.
Bo you finally come upon deck, eht
(FADING IN) Lieten, Popenik, Fow much longer do I
have to wait for my order? |
You don't have to wait at all, my friend.
Then what's holdin' up the parade?
Nothing. (CALLS) Paulcs.
Yeaht
Get ready to load this feller'a boat for him. Call
the rest of the boys to help you.
Sure thing. (CALLS) Georgiac! Zalatesl Valemes!
{(CROWD EFFECT: GREEX SAILORS CROWDING ROUND, AD
LIB.}
Well -~ why don't they get goling?
First you pay half the money., Then we load the boat
for you, and you pay other halif.
That's all right with ms, Here you are, Popenik,
Half the jack. '

You got the rest too? Let me see it.
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All right. Take a look. HNow gtart loadin' my boat.
(BARKS IX GREEK T0 SAILORS)
Terzo -~ what's that? What's he saying to them?
(QUICKLY, LOW EXCITED VOICE) Mr, Scott - we're in
danger] He's telling the sallors Ho rush us and grab
the rest of the money!
Grab a packagpe of that dope, Terzo, and we'll stop
this right here}
A1l right, bove, Get 'em, Get that money. (SAILORS
SHOUT)
Wever mind that. Put your hands up.
What is this? What 1s the meaning of thias?
Popenik, you're under arrest. I'm 2 Federal Narcotic
Agent.
Don't make me laugh.
¥r. Scott -- Mr. Scott —— laok out in back of you —-
duck -- dusk --
What-—-7T

(HEAVY METALLIC CLANK)
That easilor -~ he throw a crowbar at you! My God, he
nearly hit you, tool
Een - cut the ladder -~- cut the rope ladder so he
cannot get back to his boat! Too bad you cannot cover
with the gun two ways at dnce, ¥r, Agent! ALl right,
Doys—-——o
{FADING IN) Xeep back! KXeep away frow the top of thie
ladder, or I'll firel
O'Connell! ¥r. Scott —— it's Mr, O'Connelll

Who are you? Where do you come from?
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Wever mind thatl Hoott, vou kesp Popenik covered,
and I'1l keep wmy gun on fthe crew, 411 right ~- back
up -- go on —— nove back therel
You double-crosser! You are another Federal, eh?
That's right, Popenik. And Lf you know what's bewst
for you, you'll subuit to arrest quietly!
Arrest! Men, you hear that? (BPEAKS TO MEW IN GREEK)
(SAILORS GROWL)

Terzo - what's he telling then?
He pay they are ten o three, He say Tush ue and get
the guns, but be careful not to make noise on account
of the police,
He did, eh? (THREE GUN SHOTS) (SAILORS SHOUT)
Thoge shote were in the air. 4 warning! But we'll
drop the next man whe makes a move toward us. Terzo —-
Scott — back over this way —~ keep lem coversed —
He ig only bluffing, men, He is afraid to shoot!
Come -- all together now -- we -~

(SATLORS REACT)
What'll we do, O'Connell.
Bold 'em off as long as we cans You and Terzo keep
closs,
Conme on, meni

{POLICE BOAT SIREN FADES IN)
Hey - do you hear that. It's a sirsnl
You bet it is. And you'd batier figure out where you
stand, Dopenikl That siren's on a police boat, heading
for this vessell Fire in the air, Scoft, so they'll
keep right on coming.
0.E.

{TWO SHOTS)
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Police boatl Put look here! What's the matter with
you. You've got nothing on me -~ you can prove no

case against me.

So that's what you think, eh? Well, just let mg --

Mr; 0'Connell - look out,

He's reaching for something, 0'Connell —- A guie—

Hold 1%, Popenik, Oh, no., TIt'e not a guni It's just
something he doesn't want found on him, 4 little toy
goldler he hoped to throw into the river. This cinches
it, Popenik. We've got a case againet you, all right,
It ig & toy. Only a toy, I tell you.

I don't agree with you. (MUSIC BOX EFFECT) Thig is
& container for smuggling narcotles. And when the tune
ie finished; the toy soldier!s knapesack opens -- like
this -- and we have the evidence that will convict all
of you. Terzo, run forward gnd heil that police boat,
Agk thar to cone alongsids.

Right now, ¥r. O'Connell;

Say, Chief -- how did you know the patrol boat wag in
the neighborhood when you fired those first shotas:
Weren't you asking me about that as we came out hera?
Yeg, I wag, Scott, but as it turned sut, Popenik
himgelf gave me the angwer —- when he told hie crew

not to make noise on account of the police. I thought
it rdght be a chance worth teking, and it scems to have
turned out all right, We're out of a bad fix and we'll
have thie crowd locked up in plenty of time for

breakfast,

LLER L N EL]



-36-

(WIRELESS BUZZ)
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VOICE: VANTCHO POPENIK AWD DISBHONEST SAILORS...,0ONVICTED,...
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THE LUCKY STRIKE HOUR

80 Modern Minutes with the world's finest Dance Orchestras
and Famous LUCKY STRIKE ithrills

“LUCKIES

have CHARACTER
and MILDNESS*”

TUESDAY » THURSDAY
SATURDAY 10 +0 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

THURSDAY, JANUARY 318, 1933

(MUSICAL SIGNATURE)

HOWARD CLANEY:

Ladies and gentlemen, the LUCKY STRIKE Hour pressnted
for your pleasure by the manufacturers of LUCKY STRIKE Cigarettes —°
sixty modern minutes with the world's finest dance orcheatras, and
the famous LUCKY 3TRIXE thrillg,.....

Tonight the Magic Carpet 1s loaded to the odges with
musle and laughter. dJack Pearl, the Baron iMunchausen, with hia
capable asslatant, Bhariey, will apply the laughing gas. But first

we'll dance to the tuneful melodies of Abe Lyman and his Orchestra.

50 here we gol

ON WITHE THE DANOE,...{WHISTLE) OKAY AMERICA!
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ABE LYMAN:
Good evening, everybody, this is Abe Lyman inviting

you all to dance to -- (TITLES)

{ }

( )

( )

( )

{ )

ABE LYMAN:

Back to the man at the controls speeds the Magilc

Carpet.

(WHISTLE)  OKAY NEY YORK!

HOWARD CLANEY:

Arc you going to Florida thle winter? They tcll me
thousands of peeple from all over the United States are gathered
devm thers enjoying the warm sunshine and open air, We have just
received this message from a famoua resort hotel -- the Carling of
Jacksonville., Here's what it saye: "LUCKY STRIEKE is the most
popular cigarette with the guestis who stay at this hotel and is usecd
8t approximately 80% of the banquets eerved here. An outstanding
banquet recently was that of the Arwy and Navy Club at which LUCKY
STRIKRS were served exclusively.! (SIGNED) C. D. MacIlwaine,
Manager Carling Hotel, Jacksonville, Florida. You know, it'e matural
to find pcople all cver America liking the smooth, even-burning
tobacco mildness thevy get 1n LUCKIES....,they'we found, In Florida as
in Maine, that LUCKIES are mild, always well filled with long, silken
tobaccos. .. .they notlice particularly the abscnee of stens ang
"ghunks" which cause uneven burning and drop ash on clothing,

{MR., CLANEY CONTINUES ON KEXT PAGE)
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HOWARD_CLANEY: {CONTINES)

That rich, smooth {fexture is due to the fine,
expensive LUCKY STRIKE tobacc¢os.....and alse to the fect that those
fine leavas are "TOASTEDY,...made even-burning as they are made
mellow-mild, LUOKIES offer you the finest of clgarette quallty --
and now your tobacconiat offers you the greatest of cigarette value

when he gives you two paockages of LUCKIES for twenty-five cents.

L

Well, my friends, herc comes Jack Pearl and Cliff
Hall, or in other words, the Baron Munchausen and Sharley, Tonight
the Baron cote a swagger figure in his cowboy outfit,....he looks
like one of those sirong silent men from the western plalne.....
go now ledies and gentlemen, may we prescent......hip medesty......

the Baron iunchausen!

{ FIRST PART -~ "COWBOY"}
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HOWARD CLANEY!
That was our own royal cousin, the Baron lunchausen,
He'll join us again in a short while....and now it's Abe Lyman's
turn to gpeak, and he's goling to say it with rmusic.

ON WITH THE DANCE ABE LYMANW...(VHISTLE)...OKAY AMERICA!

ABE LYMAN: _
This time we play —- (TITLES)

( )

{ ) '

{ )

( )

{ )

ABE LYMAN:

The Maglc Carpet dashes back to the Pilot,
(WHISTLE) OKAY NEW YORXK!

HOWARD CLANEY:

A more gacred duty cannct be entrusted to any man than
that of defender of public health....and it ie largely through the
couragecus crusading splrit of men like Dr. Herman N. Bundesen that
a great awakening has taken place throughout the length and breedth
of America to the importance of health prevention and sanitary working
cenditions,  As Preeident of the Board of Health of the great city
of Chicago, Dr, Bundemon has fought with every power a$ his command
for absolute sanitation in manufacturing methods, and for the

banishment of archaic rules of health.

(MR, CLANEY COFTINUES ON NEXT PAGE)



HOWARD OLANEY: (CONTINUES)
Because of Dr. Pundegen'g devoted public service we
have just flaghed a wire to him. Let me read 1t to you:
DR, HERMAR N. BUNDESEN
PRESIDENT, BOARD OF HEALTH
CHICAGO, ILLINCIS
BIR:
YOU ARE INTERESTED IN PROMOTING THE BENEFITS OF PUBLIC
HEZALTH ¢ THE CITIZENS OF CHICAGO AND THE NATION....WE ARE INTERESTED
IX PROMQTING THE BALE OF CERTIFIED CREMO CIGARS TC TIHE SMOKERS OF
AMERICA....YOU WILL BE INTERESTED IN KNOWING THAT CERTIFIED CREMO
I3 MADE BY THE MOST MODERN METHODS AND IS THE ONLY CIGAR I¥ THE WORLD
FINISHED UNDER GLASS....AND NOW THROUGH THE UNIQUE PRICEZ QF FIVE QENTS
STRAIGHT - THREE FOR TEN CENTS - MILLIONS OF CIGAR SHOKERS ARE
ENJOYING THE BENZFITS OF CREMC'S BIG VOLUME SALES WHICH MAKE POSBIBLE
CREMO'S FINE TOBACCO QUALITY AND SANITARY CLEANLINESS...CONGEATULATIQU
AND BEGST WISHES FOR YOUR CONTINUED GOOD WORK.
VINCENT RIGGIO,
VICE PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY
Ladies and gentleimen, this telegran ie now on lts
way to Dr. Herman N. Bundesen, President of the Board of Health of
the City of Chicago. Remember, if you want an immaculately clean,
delicious high-quality cigar -- ask for Certlfied Cremo at fiwve

cents etraight, three for ten cents.
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HOWARD QLANEY:

Velre on cur way again....The Magic Carcet 1s rushing
us over Wanhattanls forest of skyscrapers....to make a 3-point
landing right at the feet of Abe Lyran and his boys from the
Paradize Restaurant,

ON WITH THE DANCE ABE LYMAN...({WHISTLE)...OKAY AMERICA!

AEE LYUAN:

Evervbody dance to -- {TITLzS)

P

ABE LYMAN:
Clixk aboard -~ here goes the Magic Carpet.
(WHISTLE)  OXAY WEW YORK!

HOWARD CLANZY:

Thank you Abe....now you can git down and listen to
Jéck Pearl, whor we all know as the Baron Munchauson. Ho'e ready
to tell you in kls own fluent language morc about als ranching

experiences......Baron, there's the microphonc,...so ride 'cm cowboy!

(SECOND PART —— "QOWBCY")
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HOWARD CLANEY:

Amid the laughter and applause the Baron bows his
way out of the floodlightse....He®ll e back at thig saue tine nexy
wezsk,...and now before vyou dance again, may we remind vou that on
.Saturday night, our romantic young couple, Gladys Hice and Robert
Halliday, will bring us the hit songg from the musical comedy and
operetta stage. Pen Bernie, the old maestro, will supply the dance
muisic and his iniwltacle chatter,....but that's Saturday night....
tonight Abe Lyman is the man of the hour..,.so kere we go for
another foxtrot.

ON WITH THF DANCE ABE LYMAW...(WHISTLE)},..OKAY AMTZRICA!

ABE LYMAN:

The dancing contimmes with -~ (TITLES)
)
)
)

a— e e

ABE LYWAN:

The Magie Carpet flashes over our heads and etarts

on ita way.

(WHISTLE)} OKAY NEW VORK!
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HOWARD CLANEY:

How about that cigarette you are smoking? Is it made
to resist the tendency to flake and drop ashes? Millions of emokers
have discovered that LUCKY BTRIKE gives this protection. You may
have noticed that LUCKY STRIKE burns with & long, white ash -- a
firr ash that doesn't fall. Do you know why? Hun vour finger along
a LUCKY and notice how smooth and even it ie -- how frec from jagged
ster particles. FEzamine the ends of your LUCKY —- notice how well
packed 1t ig and free fror loose ends.....And if you wers to cut open
that LUCKY STRIKE, you'd notice how long the fine gilken tobacco
ahreds are. But more important —— these choloe Turkish and domestlc
tobaccog have besn "TOASTED," purified so that when they burn, they

burn gvenly and leave a white ash -- g _firm white ash that fobacco

en recognizs as the sign of the finest tobacco quality. It is

this superior guality that makes LUCKIES eo deliclous to the taste«-
80 mellow-mild., It is thie superior quality that enables wyou fo
enjoy a LUCKY without worrylng about flaking ashes —- so ruinous

to lovely gowns, And last but not least, it is the zreat demand
for this superior quality that enables your dealer ito offer vou two
packages of LUCKIES for only twenty-flve centa —— a 18933 value in

the worldts finest cigarette,

There's stlll plenty of time for dancing....Abe Lyman
end hteg famous orchestra are ready and willing to play so --

ON WITH THE DANCE,.,(WHISTLE)....OKAY AMERICA}
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ABE LYMAN!
As the Magic Uarpet settles down on the dance floor,
we play -- {TITLES)

ABE LYMAN:
We shoot the Magic Carpet back to the Pilot,
(WHISTLE} OKAY ¥EW YORK|}

HOWARD CLANEY:

Bo, ladies and gentlemen, another LUCKY STRIKE Hour
comee to a cloge, Pleage remexber, on Saturday night we present
Gladye Rice and Robert Halllday and the one and only Ben Bernie.

Until Saturday then -— goodnight!

HoR
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"THE MODERN BARDN MUNQHAUSEN"

EPISODE XX
"GO WEREO YT

PART I

KAy

CHARLTY: I say, Baron - that'zs a real smart looking cowboy

outfit you're wearing.

BAROY: {LAUGH) It's bully.

CHARLEY: But why are you carrying boxing gloves?

BARON: I'm going West to punch cows.

CHARLEY: But you deon't punch cows with boxing gloves,
BARON ; Is that =t Well, I got high class cows and you

gotter handle them with gloves,

CHARLEY: I didn't know you were interested in bovines.
BARON: P T2 X X
CHARLEY; I said I wasn't aware that you were interested in

bovines. The gquadruped mammal bred and reared for

the primary purposc of supplying meat.

BARON: e WE'RE OFF!

CHARLEY: Have you any big cows?

BARON: Have T? (LAUGH) You should ses my wife.

CHARLEY: I'n referring to beef on the hoof,

BARON: That's her |

CHARLEY: Pleage understand me, Baron - I mean cattle raised for

the peef market,
BAROY: QOh, that kind.
CHARLEY: : Yog -~ do you go 1n for it in a big way?
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BARQH Sharley, I am the blggest beefer in the world.
CHARLEY: You acknewledge 1it,

BARQN: Sure I -- You're commencing with the comical snapperé.
CHBARLEY: I'm sorry, Baron. No offense intended.

BARCH: And being the biggest beefer in the world I got the

biggest cattle ranch.

CHARLRY: You would have,

BAROY : Yeg and --~I don't care eo much for that enapper either
CHARLEY: Baron, I'm afraid at times you don't get me.

BARON At times I don't want you.

CHARLEY! I mean you mlaconstrue the purport of nmy comments.
BARON: cere.os...0n0E OVEr, please?

CHARLEY: You laber under the impreesion that I intentlionally

phirase ny vocabulary so as to maKe it sound ambigious

and equivecal.

BARON: (LAUGH) Let's talk about cows.
OHARLEY! Very well. You know I have a zanoh, Baron,
BARON! My goodness] I didn't know you was interested in

boneyvines gquarterback mammys of the primary achoel

meat market, (LAUCE) See? Now I'm off on my own

hock,
OHARLEY: Good for youl
BARON: For me tool
CHARLEY: 80 you didn't know I had & ranch?
BARON: Never - how blg is 1t?
CHARLEY: About four hundred acres.
BARON: Four hundred aczes (LAUGH) That's not a ranch — it's

& back yard.
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I suppose your ranch is bigger,

I don't know exactly how big it ls - but I sent ten
men out to measure it three years ago end they're not
back yet.

I can't swallow that.

I didn't ask you to eat it.

Where 18 this ranch?

In Texas.

What part of Texas?

Why lts -—— er —- you know that "Brother Can ¥ou Spare
Ee A Dime?"

"Erother Can You Spare Me A Dime?t

Yes, the Pan Handle!

Oh, the Pan Handle Dimtrlet of Texas.

Yes.

I suppose you bave a lot of cattle?

Two million heads.

Twoe million head of cattlef

What do vou think - cabbage?

You must employ a lot of cowboys.

Sure.

How many?

Ky Cousin PFugo.

YourGoueln Hugol  Algne!

No - of course not,.

I didntt think s6.

I help him on Baturday nights.

An I pupposed to belleve that?

You'tre supposed to belicve anything.
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CHARLEY Well, I don't,

BAROXN: (LAUGH)} It makes no difference, Hugo is a great
cowpuncher.

OHARLEY: How did he hecors such a great cowpuncher?

BARON: Drinking milk punchezs, He's a good roper too,

CHARLEY: A good roper.

BAROW: Yeg —-- last week he roped me into lending him ten
dellers.

CHARLEY: Is he a good horgemsn?

BARON: I ghould say! Why he sven looks like a horse,

CHARLEY: Looks like a horge?

BARON: And eats like a horse.

CHARLEY: And eate like a horse!

BARON Teg and -~ laye in the hay all day.

CHARLEY: And you and he take care of two mlllion head of
catile?

BARCH: And secventy five thousand horses.

OHARLEY : Oh, Baron! 7You'll have to let up & little. You're

getting in prefty deep.

BARQHN: Don't worry, I'l1l ewim out,

CHARLEY: What 1a the blggest worry with cattle, Baron?
BARON: Flitters.

CHARLEY: Flitters?

BARON: Little flitters - flies.

CHARLEY : Oh, gnate.

BARON: Flitters.

CHARLEY: Gnata,

BARON ; Flitters.

CHARLEY; I gay ite gnats)

BARON: Gnata to you — Flitters %o me.
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BARON:
CHARLEY:
BARON:

CHARLEY?

BARON:

.
Let it go., Have you any prize stock?
enss-+.I beg your agnaswer?
Have you any prize cows or eteers,
I thought I had one but I didn't,
How was that?
A feller scld me a gteer that weighed over six tone.
8ix tonal That certainly should have besn a prize
steer.
He prid it wags, tut it wasn't, It had only cne ear,
a broken nose and it wes lame.
The man put ome over on you.
Yeg slr -— he gave me a bum steer, It was my own
fanlt and only goes to prove Bailey was right.
Bailey was right -- you mean Barnunm,
What's the difference - it'e the same firm.
With only vou and Hugo watching the cattle are you
bothered with cattle rustlers?
Y s 4 X SOmebody move in?
1 sald are you hothered with cattle rustlers - outlawa?
e -- I'm only bothered with in-laws, Ny brother-in-law
my sigter-in-law ——
Hold on, Baron -- I mean cattle thieves — who steal
cattle.
That'g what they 4did,
They stole cattle from you? -
Yes sir -- my tea kettle, my water cattle and my
coffes cattle.
Flease understand me, Baron. I mcan cattle raiders,’
robbers, desperadoes, bandlts.

Ohd Cow gtealers?
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Yes - are you bothered wlth then?
Bure! Ome time me and my cousin Hugo wae trotting
the oven,
Trotting the oven?
Running the heater, galloping the stove.
Juet & moment, do you mean riding ths range?
That's it. Riding the range! We wag riding along
when we ran into a rattler.
A onake?
No - a seconded handed car, In the car was a feller
named One Eve Pate.
One Eye Petel
Yoz —~ he wae acting -- vou know -~
Sort of suapicious.
Yeg - sup gish - use,
Suspicious.
Soup~fighes -~ bugs -~ he wag acting funnyl
Ag If he had done something.
Bure -~ he was the kind of a feller who only looks
you stralght in the face when your back is turned.
He only looks you straight in the face when your back
is turn=sd?
Yes --
How can that be dons?
Buit yourself., Well sir, I said "One Eye Pete, whai
are you doing here on the radiator?!
On the range.
¥o —— he was sitting on the radiator.of the car.
Why was he sitting on the radiator of the car?

Would you like to knowt
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CHARLEY: I certainly wouldl

BARON Y Call him up and ask him,

CHARLEY: Continue, Baron.

BARON: YWhere was It

CHARLEY: You were asking him what he was doing on the radiator?
BAROY : That's right —— I satd "One Eye Pete what are you

doing standing here on the ground?"

CHARLEY: Wait a minute —— you just sald he was sitting on the
radiator.

BARON ! Sure — but he got down while we was talking.

CHARLZY: Boma day you'll drive me Cooco0.

BARQH: {LAUGH) 1It'll be a short trip, BSo I sald One Eye

Pete what are you doing sitting in that car?

CHARLEY: Now he's sitting in the car?

BARON: Bure -~ he travels fast -- s0 I looked him straight
in the eve.

CHARLZEY ! You logked him stralght in the eye?

BARON: Yea ~ the good one. 4nd before I knmew it he stepped

on the gas and was off,
CHARLEY: He evidently had been gullty of a misdemscancr or

crime and wasn't taking any chances of being

apprehended,
BARON tidasauaand beglyour gbuif?
CHARLEY: Proceed with your story, Baron.
BARON: He was driving eighty miles an hour with me and Hugo

right behind hin,
CHARLEY: Hold on, Baron - don't tell me a horee can fun sighty
riles an hour, ' '
BARON: Bure net —

CHARLEY: Then how could you and Hugo have been right behind hir'



BARON:
CHARLEY:
BARON:

CHARLEY:
BARON!
CHARLEY:
BARON:

CHARLEY:
BARON:
CHARLEY:
BARON:

CHARLEY:
BAROW:
CHARLEY:
BARON:

CHARLEY:
BAROH:
CHARLEY:
BARQN:
CHEARLEY:
BARON:
CHARLEY!:
EBARQN:
CHARLEY:
BARON:

- J_B__‘-

Beceuse our horges were each doing forty miles,

What's the 'u-se"'::é?f _;i:féuinm

No use. On we went -- I got & little ahead with Huge
behind me,

RAizht on your horsele tail,

vrwaseHello?

Hugo's horme was right on your horse's tatl.

(LAUGH})  Wo -~ my horse dida't have a tail. Buddenly
I grabbed ahold of my Loulsa.

Your Louisal?

My lassy.

Oh your lasaod

My plece of ropel T swung it over nmy head - let it

go and 1t fell over the left wheel of the car —— Cne
wigt of my twigt and —

One twist of your wrisi.

A qulck jerk, and I pull hin upl

Remarkable!l

Inpossible! We looked in the back of the car and what
do you suppoge was theref?

I'm ready for anything.,

You'll get it.

What was in the car?

Twelve cows.

Twelve cows!

Yes sir,

Was it 8 truck?,

No - & roadster,

And twelve cows were in Lt7

In the rumble seat.
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That is the most fantastic tale I ever heard! And
vou couldn't make me believe it if you stood on your
head.
The Baron don't upeet himself.
¥o sir - that never could have happened,
Was you there, Sharley?
¥o -- but my brother was.
I «—-p hellol
I gaid I was not there but my brother was.
Ah, ha., Then he would know if thers was twelve cows
in the rumble seat,
He certalnly would.
Where is your brother right now?
I believe he's somewhere in China.

By there wag fwelve cows in the rumble sead.

i

All right ~ have it your way.

Well, we took Peie to the Sheriff and the Sheriff
found him guilty of cow stealing and warked him in the
bock as a horse ihlef,

Just & moment ~ if Pete was found guilty of cow
gtealing why did the Sheriff write him in the book as
a horge thief?

He couldn't gpell cow gtealing. That night the hoys
broke into the jail -- took Pete out to & tree —-

To lynch hinm,

Not to pick apples., They put a rope around his neck
and cne of the boys mald "Well Pete have you got

anything to sayft"
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CHARLEY: They asked him if he had anything to sav.
BAROT: Yes, and he sald —— (LAUGH)

CHARLEY: Come, come, what did he gay?

BARON: Well, I'll e hanged.

CHARLEY: Oh, Baron!

BARQH: Oh, Bharleyl

PSR TEE LD

(END OF PART I)
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PTHE MODERN BARON MUNCHAUGEN"
EPISODE XX

1cogwBoY"

PART 11

A R R ok

I say, Baron, did you ever ride in a rodeo?
serenaasCpuld you conme back?

I gatd, did you ever ride in a rodeo?

No -—- I always use the subway.

I mean did you ever do any trick riding or did you
ever break horses?

Mo, but the horseg nearly broke me.

Hot race horses, wild horses, mustengs --

Oh, bucking buncos,

Bucking bronchos, Were you ever in a round up?
Bure -- last night.

Last night?

Yes — they backed up the patrol wagon -

Not that kind of s round up! & cattle round up -
after which they hold roping and riding contesata.
Oh sure, in Mexlco, that's where I bought this hat.
Sombrero,

Bome what?

Sombrero.

Bome hat. T bought one for my wife alse,

Fedoral

Ho ~ for Lena.
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Did you take part in any of the contasts?
Sure, there was a wild horse there no one could ride,
& bad egg.
No - a bad horse,
I mean the horse waz a bad egg.
Bure - but I sorambled him;
You tranguilized him,
}......Gould you sing that again?
You subdued, and conquered this wlld, obstreperous,
vociferous, rampant beast.
svsirnaas.1ife ig a funny thing.
Continue, Barom,
They called him Oscar.
They called ths horss Oscar?
Yes -~ he was sc wmild.
But you hroke him,
In pleces] First I got my ~- my -~ er - let me gee—-
What did I get, Sharley?
I'm sure I donft knoﬁ.
See! You waen't there!
o, I was not.
o I got it}
Frat?
I don't know myself vet, It starts with a "2,
It starts with a "27"
Yes..
I can't think of anything connected with horees that
starts with a 2",

I got 1%}
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What?

Zaddlel

Saddle is gpelled with an "8",

My goodness - since when dld they change 1t? Well, 1
put the zaddle on $he horse --

Didn't vou have any trouble doing 147

Sure -- I had to chase him all over the plain.

Fanoy!

Wo, plain. But I ketched him - put on the zaddle ~-
jumped on his baeck and then the fun hegan.

He started bucking.

And how! Then he went into his dance.

He went into his dance?

Sure - his buck dence, But he dldn't unbuckle the
Baron.

You satuck.

Liks muller-slich,

Mucllege.

(flue. I puess he must have made twenty dollars,
Twenty dellars?

Twenty bucks. Buddenly he gave one terrible buck -
I flew out of the zaddle and up in the alr.

He throw you off,

No sir! Not mel

You said you flew out of the saddle and up in the alr,
Sure -~ but I held on to his neck and tock him up with

e o
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Wait! Let's get this straightened out.
Is something bent?
I should hope toe tell you. Are you trying to make me
believe you could be thrown out of a saddle, grab.a
horse by the neck and take hinm up in the air with you?
For the Baron that'e nothing.
Well you're not golng to get away with it,
Who wants to get away? I like it here.
Perhaps you onrly went up a few feet?
¥o, we went higher,
How high up did you go?
I don't krnow - but it took ue two daye to come down.
T™wo daye) Baron, you'll have me & nervous wreck.
That's fine.
Haw 1n the world could & man and a horse stay up in
the air for two days?
That's exactly what I aeked the horse. Well, tc make
a long story monotonous I rode him until he said,
"Baron, I quit, I give upi"
The horse apoke to you?
Yes,
Nonéense.
Horee sensell He knew I was the boss. I took him to
the stable - gave him his mother —-
Gave him his mothezr?
I mezn hisg fedder, and put hir to bed, The next day
I took him out —
Plesass Baron!l I don't wish to hear any more about

that particular horee,.
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BARCN: Not a word?

CHARLEY: No - let's forget him,

BARON: Okzy, Sharley, he 1s the fergotten horse.

CHARLEY: The life of & cowboy must be very fascinating.
BARON: You have no idea, BEvery night we uge to git in the

wide open placen.
CHARLEY: Pardon me Baron - the wide open ppaces.
BAROH: lio sir - these places waa wide open. B8itting listening
to the ¢ows mooing and we'd all sing the cow song.
OEARLEY ! The cow song? What's that?
BARON: When the "Moo Comes Over the Mountain" - and ligten to

the call of the covomkels.

CHARLEY: Goyotes.

BARON: And the whistling of the prairie dogg.

CHARLEY: Thietling of the preirie dogs?

BARON! . Yes.

CHARLEY: That's a new one on me,

BARQN: It's a new one on anybody., I'd look out on the zange

and sece cattls lying all around.

CHARLEY: Cattle lying all around?

BARON; Yese

CHARLEY: You felt right at home,

BARON: Bure I —— if you leave and never come back i1t71Ll be
too eoon,

CHARLEY: I'm sorry, Baron - continue,

BARON: Sometimes we'd go to cowboy dances.

CHARLTY: I'11 bet that was a lot of fun.

BARON: Tou seid it —- they gave prizes for dancing —- see I
got this medal for toe dancing.
CHARLEY: "FOR toe dancing?
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Yep I danced with & girl and stepped on her toes more
times than anybedy else,
Wice medal,
Fice girl - and fron her feller T got a belt.
A belt?
Right on the nose.
He struck you?
Yes - and then he did something that made me sce red!
What wae that?
He socked me right in the face with a big fomatoe,
I bet you were mad,
Mad! T wae so mad I startsd shooting,
Bhooting!
Yes - firet I shot twe dollars - he faded me and I
made the pass.
Here! Hold on, that's a crap game.
I'm gotting my shooting mixed up.
Well what happened?
I started shocting — but I couldn't hit him,
Why not?
He wouldn't etand etill, Then he started shooting at
me.
He sgtarted ghooting at you. D1d he hit youl
Up -~ he didn't etand still for me s¢ just for epite
I didn't stand st11l for him.
How did 1t finigh?
I hit him a wallop and thon we patched thinge up,
You patched things up?
Yes - he patched his eye and I patched my nose.

I say, Baron = wers you ever caught in & ctampede?
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WMo gir —- T never go in those kind of places.
Why Baron - surely you know what & stampeds ig?
Sure I know.
Well, what is 1¢7
It's a -~ kind of — that is -- it's a place -
It's a herd of cattle in a wild, panicy headlong
flight,
You took the words right out of my mouth.
Were you ever in one?
In one? - I ptarted one!l
You started a stambeds?
Yes giz.
How?
Well one night I was out on the range when a bull
walked up and said, "Hello, Baron" and I gaid —-
Hold on! A little while ago you were talking to a
horee - now you're talking to a bull.
Sure - why not? He was & nice bull,
I don't believe it,
S0 it has conme 30 thig - you don't believe me.
Ho, and nothing can convince me that you were speaking
with a bull.
Was you thers, Sharley?
o, I was not.
So I wap gpeaking with a bull!
Ridiculous!
Yes? Well, if you was there you could gpeak to him too.
e? Bpeak to a bull? Are you crazyi
Yo eiz -- this bull was a cop.

A policemsnt



BARON ¢
CHARLEY:
BARON:.

CHARLEY !

BARON:
CHARLEY:

BARON:

CHARLEY:
BARON :

CHARLEY:

BAROH
CHARLEY:
BARON:
CHARLEY:
BAROW:

CHARLEY:

BARDH:

4

~L1B-.
fure - a bulllk
Well, Baron, you put a fast one over on me that time.
The Baron is a fast putters
What about the starpede ydu started?
If I tell vou sbout it willk vou belleve it?
Yes Baron I will - for a change I'll believe anything
you tell me regardlese of how absurd or implausible it
ey geem,
{LAUGH) Then there's no use telling it. Besides I
got to attend a telegraph wedding,
A telegraph wedding?
Yes, a friend of mine named Cable 1z marrying a girl
namned Postal in California.
A frieni named Cable and & girl named Poatdl are being
united i marriage oul in California?
Yor.,
I gee, pad why is that a telegraph wedding?
Becaugs —me——e (18TU7H)
Becausze whatt
ItTg a western union,
Ch, Barcn!

Oh, Bhrr=layl!
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world’s finest Dance Orchesiras
and Famous LUCKY STRIXE thrills

TUESDAY « THURSDAY
SATURDAY 10 to 11 P.M,
WEAF and ASSOCIATED
NBC STATIONS

"LUCKIES

have CHARACTER
and MILDNESS

SATURDAY, JANUARY 21, 1933

{MUSICAL SIGNATURE)

HOWARD CLANEY:

Ladies and gentlemen, the LUCKY STRIKE Hour presented
for your pleasure by the manufacturers of LUCKY STRIKE Cigarettes --
sixty modern minutee with the world's finest dance orchestras, and
the famous LUCKY S8TRIKE thrillg........

Tonight frow Wew York, we'll hear Gledys Rice and
Rovert Halliday, our romantic singers of musical comedy and opereita
songs and from Chicego, the one and only Ben Bernie....known
everywnerg as the old M¥acetro.....so let's travel to the ghoreg of

Lake Michigan and into the College Inn where Bernte reigng supreme.

ON WITH THE DANCE BEN BERNIE...{WHISTLE)....OKAY CFTCAGO!




—o-
(BEN BERNIE IFTRODUCES FIRST MUSIC GROUP)

)
( | )
( 0
( )
( )

Here goes the Magic Carpet]
(WHISTLE} OKAY NEW YORK!

HOWARD CLANEY:

Thank vou, Ben—-take & Dow for the applause of all
our ten million listeners.....

Here's an intereeting experiment -- try it! Hold a
LUCKY B8TRIKE in your hand, then ghut your eyes. HRoll that LUCKY
back and forth in your fingers., Notice how firm and well-made if
1s+- full weight. Wotice how splidly the tobacco is packed. HRun
your finger down outelide of the olgarette from tip to tip,  See
how smupoth and even that little tube 1 -- there are noe bumpa ——
no gharp, ragged chunke of gtem —-— just finely shredded, fragrent
tobacca, Now -~ light that LUCKY -- and as you amoke it see how
evenly it burne, how firmly the ash holds and what a emooth fine
textured white agh 1t is., That white agh, my friends, ig the one
great sign of the finest tobacco guallty -- and millions appreciate
how well that ash holde together and reslets the tendency to flake
and drop on clothes. LUCKIES® fine tobacco quality is born of the
cholcest Turkiash and domestle iobaccos and made extra flaverful and
maellow-mild by that famous *TOASTING" Process. It's "TOASTING" that
makes LUCKIES the better cigarette -- as superlative in quality ae
it is in value, for your tobacconlst now offers you two packs of

LUCXIZE for only twenty-five ceints.
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HOWARD CLANEY:

Now Gladys Rlce and Rebert Halliday are ready o give
ue in song, a few romantic glimpses of the theatref Perhaps you
remenber the show "Going Up" -- it was produced in 1917 and brought
forth the lilting melody that Mige Rioe and Hr, Halliday will sing
firat -- "KISS MEM'. Then we go back & few years to "Frasquita"
and the Franz hehar song, "MY LITTLE NEST." From ome of the
greatest Romberg operettas Mr, Halliday has chosen the song for
which the show was named, "THE DESERT SONG." Dr, Katzman's
orchestra is setting the scene as the golden chords open the curtains

on Gladys Rice end Robert Halliday,

(RICE AND HALLIDAY SING -- "KISS ME
MY LITILE NEST"
"THE DESERT SONGY)

HOWARD CLANEY:

Yow we!re westward bound again.,...to the dance floor
of the College Inn and the muaic and chatter of Ben Bernie, the old
maegt¥sc., Ho -

ON WITH THE DANCE,...(WHISTLE)..,OKAY CHIUAGO!

{BEN BERNIE INTRODUCES SEOOND MUSIC GROUP}

e T S ]

BEN BERNIE:

The Magic Carpet etarta back to the Pilot,
{WHISTLE) OKAY NEW TORK!



HOWARD CLANEY:

Today, in every olty, stete and natlonal government
those men who understand sane, sound and practical economy, are the
great leasders, And that's exactly why that great man of Illinocis,
Melvin A, Traylor, is locked upon today as one of Amsrica's outstandip
cltlzeng, BHig positlon as President of the ¥iret Nztional Bank of
Chicago was achleved by constant, painstaking practice of the
principlse of sane sconomy -- beginning when he was a barefoot boy
in the hills of Kentucky —- principles he put into effect when he
wag & rough-and-ready bank clerk in a smell Texas town, Today,
financial authorities in Washington consult Melvin A. Traylor
regularly on money mattera —— and that's why we have just sent him
thls telegram:

HELVIN A. TRAYLOR, PRESIDENT
FIRST NATIONAL BANK OF CHICAGQ
OHICAGO, ILLINOIS

SIR:

YOU KNOW ECONCHMY FROM THE GROUND UP AND THEREFORE [
KRQW YOU WILL BE INTERESTED. IN CERTIFIED CREMO'S ECONOMY PLAN TO
GIVE EVERY CIGAR SMOKER MORE FOR HIS MONEY.,..THIS FINE CIGAR IS NOW
QFFERED AT FIVE CENTS STRAIGHT, THRzx FOR TEN CENTS, GIVING EVERY
MAN A REAL HIGH QUALITY CIGAR AT SUCH SMALL COST THAT EE CAN
PRACTICE REAEL ZCONOMY AND STILL ENJOY A4 FINE CIGAR, IMJMACULATELY
CLEAN —— THE QNLY CIGAR FINISHED UKDER GLASS....AS YOU WOULD EXPECT
SUCH OREAT VALUE IS BEING ACCLAIMED BY MILLICNS OF SMOEEES,.,.BEST
WISHES TO YOU AND TO ALL FRIENDS IN CHICAGO...

(SIGNED) VINCENT RIGGIO

VICEZ-.PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY

(MR. CLANZY CONTINUES OF NEXT PAGE)
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HOWARD CLAWEY: (CONTINUES)

Thig, ladies and gentlemen, is the tslegram that has
been sent from this studic to Melvin A, Traylor, President of the
First Fational Bank ¢f Chicago. In it we have given the newe that
has made milliona of cigar smokers happy -- the fact that Certified

Cremo ig now flve cents straight -~ three for ten cents.

HOWARD CLANEY:

The Magle Carpet is rushing us off to Chicago --
look below —— that's Lake Michigan -- there's Grant Park -- and
over there are bulldinge of the great new World's Falr —- and herels
the College Inn -- 8o thru the door we go —-- to land right at Ben
Bernie's feet.

OF WITH THE DANOE BEN BERNIE....(WHISTLE)...OKAY CHICAGO!

{BEN BERNIE INTRODUCES THIRD HMUSIC GROUP)

( )
( | )
(. | )
( )
( )

BEN BERNIE: _

Baok to the man at the contrels speeds the Magic
Carpet.

(WHISTLE) OKAY NEW YORK]



HOWARD CLANKEY:

Ag the Magic Carpet gettles down gently on the eastern
seaboard and the straing of YROMANCEY fill the =ir, Gladys Rice and
Bobert Halliday again step into the spotlight. Now let your
imagination carry you acrose the sea -- to & Hungartan wayslde Inn
ag Miss Rice and ¥r. Halliday sing "YOU'RE IN LOVE" from the
operetta "Gypay Love.! Then we turn to a show which was the hit
of Breadway some seven years ago — "Bunny", -- and take fror the
scors the delightful song."TWD LITTLE BLUE BIRDS." The third number
ig one written by Victor Herbert from the famoug show, "The Red
Mill®.,...It's called "BEZCAUSE YOU'RE VOU." 8o those are the songs —-
and here gre the minstrel and hieg maid --

(RICE AND HALLIDAY SING: "YOU'RE IN LOVE®
"TWC LITTLE BLUE BIRDS!
"BECAUSE YOU'RE YOU¥)

HOWARD CLANEY:

Thank you Migs Rice and thanks ¥r. Halliday -- and
nere'tes a word to 2ll those men and women who have enjoyed songe of
our romantic couple....lt's not mere aceldent that go many, many
smartly gowned women smoke LUCKY STRIKES. There are some good reasons
for it. In the first place LUCKIES have a flner flavor, a more
delicious taste, a unique mildness. But here's an additional reason
that 1s equally important, Thege fastidlous womwen amoke LUCKIES
because they have discovered that LUCKIES leave a firm, white ash
that resiste the tendency to flake and drop on clothes. There are
many reasons for this evem-burning quality. For one thing, we usze
only the most expensive -- the fineet of domesilic and Turkish ftobacoms.

(MR, CLANEY CONTINUES OF NEXT PAGE)
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HOWARD CLANEY: (CONTINUES)

Then, we toast them, wiich meame we purify them, go
that they will burn evenly, with a pure white ash, And so, when
you light a LUCKY you are sure of getting a mild, mellow, even-burning
smoke....you are gure that the ash will be white — the eign of
tobacto purity....you are sure ithat the ash will be filrm —— a greal
protection to clething. Every day thousands ¢f women, and men too,
are discovering this fact about LUCKY STRIKE'S superiority, and are
telling their friends about it — just as they are discovering and
telling their friende sbout LUCKY BTRIKE'S great new 1933 value —-
two packages of the world's finest ciparettes -- LUCKY STRIXE -~ twso
packaper for twenty-flve cente.

And now another fast flight to Chleago. We're going
out there to hear Fen Barnic and all the lads...sc letls not delay.

OF WITH THE DANOY BEN BERNIE...{WHISTLE)...0KAY CHICAGO!

(BES BERNIE LEADS INTO FOURTH MUSIC JROUP)

( )
( )
{ )
{ )
( )
BEN BERNIE:

We shoot the Maglc Carpet back to the Pilot.
(WHISTLE) OKAY, NEW YORK!



HOWARD CLANEY:
Thank you and:good night Ben.,,That brings us to the

close of another LUCKY BSTRIXE Hour ladies and gentlemen, but befors
saying goodnlght, may we Temind you that on Tuesday we will present
"THE CHERRYVALE BANK ROBBERY" —- another actual case from the files
of the Unlted 8tates Bureau of Investlgation, Department of
Justice, at Washington, D.0. The dance wmugic for that evening
will be furnished by Ted Weems and his Ozchestra,

S0 until Tuesday then -- goodnight.

ETETY]

(MUSICAL SIGNATURE)

THIS PROGRAM HAS COME TO YOU FROM NEW YORK OTFY AND
OHICAGO, ILLINOIS THROUGH THE FACILITIES OF THE NATIONAL
BROADCABTING COMPANY,
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Dance Orchestras
and Famous LUCKY STRIKE thrills

TUESDAY « THURSDAY
SATURDAY 10 10 1l P.M.
WEAF and ASSOCIATED
NBC STATIONS

"LUCKIES

have CHARACTER
and MILDNESS ~

TUESDAY, JANUARY 24, 18533

{MUSICAL SIGNATURE)
HOWARD CLANEY:

Ladics and gentlemen, the LUCKY STRIKE Hour prosented
for your pleasure by the manufacturers of LUCKY STHIKE Ciparcttes -
gixty modern minutee with fthe world's finest dance orchestras, and
the famous LUCKY STRIXE thrllls.ee...

In the Magic Carpet Theatre tonight, we bring vou a
vivid dramatization of an actual case taken from the files of the
United States Burean of Investigation, Department of Justice at
‘Washington, D.C, Thls case iz called "THE CHERRYVALE BANK ROBBERY,"
and we can prémise you plenty of exeltement when our drama gzete under
way. But first Ted Weeme and his Orchestra from the Hotel
Peansylvania have mueic for your cars and rhythr for vour toes so --

Ol WITH THE DANCE TED WiElMS...{WHISTLE)....OKAY AMZRICA!

FRO-LE-4 M-I R-RE



TED WEEMS:
Good evening everybedy, thig is Ted Weeuws, Tonight we

play firet -- (TITLES)

Here poes the Magic Oarpet back %o the Pilot.
(WHISTLE) OKAY NEW YORK!
HOWARD CLANEY:

Thanks Ted, those tunes were good news for dancing
fect....Did you see this bit of news in the papers? -- the American
people smoked twenty million more ciparettes last month than they
did a year agoe., That shows the trend of smokers everywhere -- and
mere and more people ake discovering the ecnjoyment of that truly
mild clgarette —— LUCKY STRIKE. Here's ancthsr significant fact —
tore and more smokers are discovering that DUCKIES burn with a long
white ash -- without coarze atems or chunky particles. Tobacco
experts recognize that firm white ash as tﬁc gign of fine, even-
burning tobacco...pure tobacco —— pationtly blended and given the
benefit of that modern purifying process ~ "IT'S TOABTED." It is
"TOASTIEG" that glves you tobaccos that are mellow-mild snd flavorful.,.
tobacces that burn evenly and leave that firm white ash which is
typical of LUCKIES only. Ladies and gentlewmen, in that firrly rolled,
full weight LUCKY BTRIKE cigarctte »ou will find tobaccos at their
best - and here'e cigarette value at ite best -~ so LUCKIES arc now

thirtcen cents a package or two peckages for twenty-five cents!



HOWARD CLANEY:

Now we're in the Maglc Osrpet Theatre,,..the curtain
is rising on the first act of "THE CHERRYVALE BANK ROBEERY" — a
real case taken from the files of the United Btates Bureau of
Inveetigation, Department of Justice at Washington, B.C. Even
now Ilnstructions are flashing through the alr Irom headquarters and

Special Agent Five ig waiting to receive them.

{WHISTLE) OF WITH THE SHOW!

(FIRST PART —- "THE (HERRYVALE BANK ROBBERY")
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HOWARD CLANEY;

Bo the first act ends)! The twe thieving bankers scem
to have made a clean steal - but why hag Sheriff Garfield cailed in
Federal Agent Frankiyn? Is this one of thoee perfect crimeg -~ or
has the Sheriff diecovered a flaw? We'!ll find out a 1little latexr
in the program - and while the scenes are belng shifted for the final
act, let's flagh to Ted Weems, who is all ready to start the mueic,

OK WITH THE DANCE...({WHISTLE)....0KAY AMERICA!

TED WEEMS:

by

The dancing continues with -~ {TITLES)

( )
( . )
{ )
{ )
( )

TED WETMS:
Back to the man at the controls spceds the Magio
Carpet,

{WHISTLE}  OKAY WEW YORX!



B

HOWARD CLANZY:
"The ideal Amsricain seoldier" -- with these words
Theedore Roosevelt once briefly characterized that fearless leader
of men, Major Gensral Swedley D. Butler, United States Marine Corps.
General Butler commanded the fawous camp at Bresi in France during
the war, and is the only general officer to recsive two Congressional
Medals of Honor, He is known round the world for his daring and
for his blunt, cutepoken statement of the truth., In 1924, when he
was given leave from the Marines to become Dircctor of Public Safety
in Philadelphia, he fought so ably and fearlessly that he had
gangaters and bootlegeers on the run within six montha, Becausc he's
a nman of daring....because he believes 1n Llunt otatement of facts,
wo have just diepatched the fellowing telegram to his homg --
GENFRAL SMEDLEY D. BUTLER
NEWTOWE SQUARE, PENNSYLVANIA
21lR;
BECAUSE YOU STAFD FOR ACTION...FOR DARIEG AND FOR
BLUNT QUTSPOXKEW STATEMENT OF FaCT I ENOW YOU WILL BE FIRST TG APPLAUD
DaRING IN BUSINESE AND FRAY. STATEMENT OF TRUTH ABCTT ARY AND ALL
PRODUCTS.....WE HAVE STATED BLUWTLY THAT & FINE CIGAR WERD WOT BE OF
GREAT COST AND WE HAVE DARTD TQ PROVE THIS FACT BY CFF=RING
CERTIFIED GR=MO AT UNIQUE PRICZ OF PIVE CENTS STRAISHT THRIEE FOR
TFY CENTS.....AE RESULT OF THIS DaRIKG FROWTAL ATTACK CN HIGH COBT
OF (00D CIGARS CERTIFIED CReMO EAS WON MORE MILLIQKS OF SMOKZRS THAN
ANY CIGAR IN COUNTRY.,..CMOKERS APPRICTATE FINE LONG FILLER QUALITY
QOF CERTIFIED OREMO AND IMMACULATE CLEANLINESS OF OYLY CIGAR FINISHED
UHDER GLABS.....WITH WARMEST PERSGHAL REGARD3
{SIG¥ED) VINCENT RIGGIO

VICE-PRESIDEIT IN CHARGE OF 3ALES
THE AMERICAN TOBACCOQ COMPANY

(HR. CLANEY CONTINUES OF HEXT PAGE)



HOWARD CLANEY: (CONTINUES)

Ladles and gentlemen, %hat telegram is now on its
way —— it will be recelved in a few minutcs by General Bmedley D.
Butler, In 1t are the facts that have brought good ncws to millions
of gmokers —- Certified Cremo, that fine long-filler cigar, 1s now

~ five cents straight, three for ten cents.

—————— _— -— ————BTATIOF BREAK~ - e
HOWARD CLANEY:

There's still time for a few tunes before the curtain
rlges on the sscond act of our drama., Ted Weems' fiddlers hawve

their bows met - and there’s melody in the air - so let's swing intoe

it.
OF WITH THE DAMCE TED..,.({WHISTLE)...OKAY ANERICA!
TzD WERNMS:
Everybody dance to —- (TITLIS)

{ )

{ )

{ )

( )

{ )

TED WERKS:

The Megic Carpet starts on its way,
(WHISTLE)  OKAY NIW YORK!



A

HOWARD CLANEY:

And now for the concluding act of "THE CEERRYVALE
BANK ROBEERY" - a dramatization based on a real case in the files
of the United Btates Bureau of Investigation at Washington, D.C.

fJosgrove and Thompson - president and cashisr of the
Cherryvale Bank, hit upon the movel idea of hiring the gangster, Lou
Fenton, and hie two henchmen %o rob their bamk, and so cover up the
ghortege in their accounts. The robbery goes off wlthout a hitch,
but Fenton's two pals are killed in an sttempt to hold up ancther
bank later thai same day. Only Fenton is left - and Cosgrove and
Thompeon feel much reileved., But they fail to reckon with Sheriff
Garfleld who has summoned Federal Agent Franklyn to Cherryvale. 4nd
now, Speclal Agent Five is waliing again te¢ recelve orders from

headguarters as tne curtain rises on the final act,.

(WHISTLE) OW WITH THE SHOW!

(SECOND PART —- "THE CHERRYVALE BANK ROBBERY")




HOWARD CLANEY:

That's the complete etory....the Federal Agente do
their work well, as both Cosgrove and Thorpson discovered o their
migfortune. Fenton, the only surviver of the bandits, also was
captured and sent %o the Federsal mwenitentlary. Next Tuesday night
we!ll offer a dramatiszation of ancther case from the filcs of the
United States Bursau of Investigation. But right now the prograr
calls for a dance sc we're going to drop in on Ted Weems and his
boys from the Hotel Pennsylvania.

OF WITH THE DANCE TED WEEWS....(WHISTLE)...OKAY AKERICA!

TED WZEME:

Without further ado we play -- (TITLES)

TED WREME:
The Magiq Carpet ie flying high.
(WHISTLE) OFKAY NEW YORK!
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HOWARD CLANEY:

Thank you, Ted,,.and here is the thanke of every
rassenger on the Magic Carpef.....

At widnight last night the great liner Augustus
steamed out of New York harbor for the West Indles, carrying hundreds
of happy passengers with trunks full of gay, sumrery clothes...... .
white frocks and flannel trousers all ready for the enjoyment of
mild, sunny days....of smoking & mild, fragrant LUCKY STRIKE
Clgarette under a tropic sky. Women particularly, with their gay
frocks and filmy evening gowns, are alwaye grateful to LUCKIZES, for
they have found that LUCKY STRIKE'S firm white ash resists the
“tendency to flake. That even-burning, firm white ash is the mark
of the finest tobacco quality -~ and LUCKIES are rade of the finest
of long, slliky strands of choice tobacco, firmly rolled — no coarse
stoms or chunky particles. That's why LUCKIES burn evenly. LUCKY
BTRIKE!S fine tobaccos are mellow-mild and pure bHecause they're
"TOASTED" —- that exclusive purifying process which makes LUCKY
STRIKE so doubly appreciated by fastidious women who detest
finger-sgtair. Light a LUCKY and enjoy pure emoking pleasure —-—
pleasure that will be increased by the knowledge that vou cen now
obtain & package of LUCKIES for thirteen cents or two packages for
twenty-five cents,.

Tcd Weems and hie band will contlnue in a moment....
but let me remind you firet that on Thursday night Jack Pearl - better
¥nown ag the Beron Munchausen — will take you into his confidence
again, when he relates somec more of his fantastic adventures.
Sharing the prograrm with the Baren will be the ever-popular George
Qleen. DBut let’e got back to Ted Weems...he's raising his baton now,
and we're on our wayl

O WITH THE DANCE TED...,.(WHISTLF)....OKAY AMERICAI



w13- !
TZD WzZruS:
Ag the Magic Carpot drops lightly at our feet wo

nlay -- (TITLES)

L T e

Get Teady pilot! Ws'ro sending back the Maple Carpet!
(WHISTLE)  OKAY NEW YORK]

HOWARD CLANEY:

And so ladiecs and gentlewsn, this LUCKY BTRIKE Hour
draws to a close, Hemember....Jack Pzarl and George Olscn will be
%alting to greet you on Thuraday night - and uniil then - 'goodnignt!

{(UUSICAL SIGNATURE)

This 13 the Watiomal Broadcasting Corpany,
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SPECIAL AGENT FIVE

EPISODR Y111

iTHE CHERRYVALE BANE ROBBERY"

PART I

kol Rk

(WIRELESS BUZZ)

YOICE: GLEAR THZ WIRES.....QLEAR THE WIRES,,....S8PECIAL AGENT
FIVE.....BPECI&L AGERT FIVE,....THROUGH COURTESY OF
J+ EDGAR HOQOVER.....DIRECTOR UNITED STATES BUREAU OF
INVESTIGATION., .. .DEPARTMENT OF JUSTICE.....YOU ARE
PERMITTZD TC RELATE AUTHENTICATED STORY "THE
CHERRYVALE BAWK ROBBERY!......BASED ON CASE 29 - 1474
weero FILES OF UNITED STATES BURFKAU OF IKVESTIGATICN....
DEPARTUENT OF JUSTICE, WASHIWGTONW, D.C.....S8PECIAL
AGENT FIVE, PROCEED . s e iriomin i ontanrannsannroas

(WIRELESS RUZZ)

SPECIAL AGENT FIVE;

Bpecial Agent Five talking.....the story of "The
Cherryvale Bank Robvery".....rcal people.....Teal places.....real
clues.,..a real case,....»For cbvious reasons, Ticiitious names are
used throughsut.......0ur case begins in the office of the President

of the Central National Bank,....at Cherryvale, Kansas......

(WIRELESS BUZZ)



COBGROVE:
THOWPSON :

COSGROVE:
THOMPSON :
COSCROVE:

THOUPZON

COSGROVE:

THOMPBOT
CUOSGROYE!:

THOMPSON:

COBGROVE:
THOMPSOL 1
COSGROVE:

THOMPSON &

COSGROVE:
THOKFSOH
COBGROVE:

THOKPSON:

-
Thonmeon? Come in, come in.
(OFF) Yes, siry

{DOCR IS CLOSED)
{FADES I¥) What 4id vou wanit to sec me asbout, ¥r,
Gosgrove?
8it down. L1 121l vav.
(NEZRVOU3) Yer, sir, I, ah —-
(CUTS HI¥ OFF =®RISKLY) One rinute, Thompson,
you've been stealing frow the bank.
Uh....ne, sir, you wust be wrong,
Oh, no, I'm not. This bank is small enough for the
president %o have time to lock over his cashier's
accounta. -
But -~
0f couree, you might have gone on for yeare without
being caught. I just happened to strike the trall
vesterday afterncon. Now how much is i3?  How mmch
do you owe the Oentral Netional?
ITf I «~ 1f I make & clean breast of it will you go
egBy on ne’l
Come on, now -- how much d&1d you taka?
Only -- fifteer hundred dollars.
Fifteen hundred, eh? 7You surc thatfs all?
Yes, eir -— and I'11 put it all back. I was goling to
anyhow, honeetly I was.
Put it back -- don't be absurd,
Then you won't have any mercy --—
Kercy! (CHUCKLES) Listen, don't you think it's
about time for you o wake up?

What do you mean, air?



COBGROVE:

THOMPSON:
COBGROVE:

THOMPZON:

COSGROVE Y

THDMPSON;
COSGHROVE:

THOMPSON:
COSGROVE:
THOMPEON :

COBGROVE:

THOMPSON

COSGROVE:

-7

You don’t think wy acdcounts will stand up under
examrination, do you?

You —- the President?

(CALLOUSLY) Yes, of courss, From now on we've got to
have oeach other's confidence, Thompson,

But Mr. Cosgrove --

8it down! There's nothing to be nervous sbout. I'm
your friend, Thowpson, T won't hurt you, Why, we're
going to be as thick as a couple -- (CHUCKLES) of
thisves!

I guees you're right.

Cortainly I'm right. This bank ie going te be robbed--
thoeroughly robbed,

How?

I'm going to hire it dome. It's the only way to keep
the depoeitors from flnding out what wvou and I have
taken.

(IN AMAZEMENT)  But, sir, s--

I was thinking of exposing vyou, Thompson, but
unfortunately you haven't taken enough to accoun£ for
the total shortage. Be the only thing to do is atage
a fake robbery and include what we'we stolen in the
loot.

Wao'll ~— who'll do it fer you?

I'11 ghow you. (FADES) There's a gentleman waiting
in the imner office.

{OPENS DOOR}
Come 1n, Xr, Fenton,
(CLOSES DOOR)
(FADES IK) You'll want to meet ny cashier - Mr.

Thompson,



FENTON:

THOHPSON :
FENTON
COBGROVE:

THOMPSON :
COS3ROVE:

THOMPSON:
COSGROVE

FENTON:

COSGROVE:
FENTOW:
THOMPSON:
FENTON:
COBGROVE!

FEKTON:

CGGBGROVE:

Y.
(FADES IN)  Sure thing, ¥r. Cosgrove —— Bow are yah,
pal?

Mr., Cosgrove —— in the bank, esir, this man! Why --
You've heard sbout me, eh?

Come on, Thompson, we're all together new, This is
Lou Fenton, “wank robber and leader of the Black Mask
gang.

Ch, my zod-————

Mr. Fenton hae decided it's sagier — and safer -- to
rob banks when the ownere are in on fhe deal. He's
going to drop round tomorrow with two of his friends,
Thoupson.

Tomarrow? What time?

When our bookkesper, Miss Harley, is out at lunch.
She might punch the burglar alarm, and that wouldn't
do, 4 few minutes after ftwelve o'clock noon would be
about right, Fenton.

0.K. —— I'll bring two boys, "Shiner" Long and
"Alabema . "

and they'1ll know what to do, of course?

Bure, Bure. -

Thers -- there won't be any shooting, will there?

Not unless somebody tries to stop us, Thompson.

Tell the boys to pick up everything that's looae,
We'll take care of the rest,

They're hiding up cutside of fown. 1I'll go fetch

Tem now in the flivver,

All right; we'll be expecting you - at lunch time

Lonorrow,

Rk



SOUNT INTERLUDE:

THOMPSON:

IS5 HARLEY:
THOMP 30N

LI5S HARLEY:

GOBGROVE:

XI55 HARLEY:

. COSGROVE:
MISS HARLEY:
THOMP SO :
KISS HARLEY:
FENTON:

MIBS HARLEY:
FENTON:

1. FLIVVER zNGINE PASSES OVER ROAD A¥D OUT OF
EARSHOT,

2. OLOOK STRIKES TWELVE.

3. OFFICE BACKGROUND -~ RHYTHMIC PUNCHING OF
ADDING MACHINE.

W R
Ah.,..aren't you going out to lunch now, Misz Harley?
(MACHINE NOISE STOPS AS SHE ANSWERS)
Have to run these checks through firet, Mr. Thompgon.
Well, you shouldn't work in the lunch hour, Mias

Harley. We don't expect you to do that,

Ok, that's quite all right, Kr, Thompson.,...let's see...

that'ges.ns

{PUNCEES MACHINE)
(FADES IN. INGRATIATING) What's this, still at the
adding machine, Mise Harley? Don't you ever eat
lunch?

(MACHINE CONTINUES)
Juest as eoon as I get this fotal —w—-

(MACHINE STOPS AS MISS HARLEY SCREAUS)
Why =— what's the matter!
Thoge men cotting in the door.
It's a hold-up, s8ir -- drop on the floor, Miss Harley!
IM1 do no such thing.
(FADING TN}  All right. Come on, boye -- gather up
this colinl
They're wearing maskse, Black magks,
Core on, Alabana -~ move quick there! Get those

naople covered!



ALABAMA;

FENTON:
SHINZR:
FENTOW:
SHINER:
FENTON:
COSGROVE S

THOLEPSON :
MIZE HARLEY:
COBGROVE:
YIS HARLEY:
COBGROVE:
FENTON:

EISS HARLEY:

FENTON:
COSGROVE:
SHIWER:
COSGROVE:
ALABAMA:

FENTON:

SHINER:

FENTCH:
ALABAMA:

-
Thy movin! Get tem up thah, folks -— hold 'em up
high!
Shiner --
Yeah?
Freeze onto that dough!
Theso bags, Lou?
Yeah, pack fem in that poke -- move, movel
They!re dosperats men, Thompson ....hold guiet or
they'!ll shoot.
Yes, sir —- they've got the drop on rE.e.....
Hr, OoBgIove..... |
Yes, ves. What is 1%7
The burglar alarm, under the window -~ couldn't we
Don't risk it. Don't—-——-
(QUICK)  What are you talking about there]
You...you..,thtef! I'm going to -- {BUMPE INTO
COSGROVE) Oh, Mr, Cosgrove I bumped into youl
Ecep away from that burglar alarm, sisterl
You mustntt take the chance, Hiss Harley!
Al% ast, boss.
Jareful, Mise Harley.
Back up to the do', you fellehs., IL'll keep you
covered,

That's right, Alabama. You hold a cannon on this

srowd. {FADZ8) Come on, Shiner,
(FADES) Right with you, boss.
(OFF) A1l right, Alabama —- come along —— run!

(FADING RAPIDLY} I'wr a-comin!

(DOOR SLAIGIED)



#I88 HARLEY:
COBGROVE:

THOHPSON

[AI8S HARLEY:

~Tm
Well! Of all thingg---
Hurry, Thompson, hurry -— we magt - we must do
gsomethingl The Central Hational has been robbed. Wa
rust do something -- Good lordl
8it down, eir —— here, Miass Harley —- get hlm a glass
of water —- I'll -- I'1l telephone foxr the sheriff.

(MOTOR HORN QUTSIDE)

Yes, quick, Ur. Thompsen -- quickly, There they go!

* ok

SOUND INTERLUDE: 1. AUTCHOBILE TEARING ALONG OVER ROUGH ROAD.

a. BANK BACKGROUND.

e

SHERIFF GARFIELD: And you say there was just the three of you here

COBGROVE:
GARFIELD:
COBGROVE:
THOKPSON
GARFIELD;

COSGROVE:

GARFIELD:

COSGROVE:

in the bank when 1t happened, ¥r. Cosgrove.

That's right, Sheriff,

Where's the young lady -— the hookkeeper?

I gent her home, Sheriff Garfield. ©She was &ll in.
From the excitement, you see.

I reckon there wae plenty of excitement while those
bandite were going through the cash.

Speaking of that, Sheriff, I've a partial list here
of what they carried off. First, in Liberty Bonds,
there was —

Just a minute, pleasc, Kr. Cosgrove., I1'd like to
have scme descripiion of the robbers, first.

{52EKS VERY FRAFZ) Well I'd way the meT weTe -— were
just average helght, Bheriff. What would you say,

Tuotpeon?



THOMPSON :

GARFIELD:
THOMPBON :
COSGROVE:

GARFIKLD:

COSGROVE:

GARFIELD:

THOMPGON:
GARFIZLD:

GARFIELD:

COBGROVE:

—8—-

Yes, I'd say average. Of course the thing thst struck
e was -- the masglks.
41] masked, ¢h? How many men were there?
There were just three —-
Wo, no, couldntt really say, we  were g0 excited,
Sheriff. There mlght nave been two, fthere might have
been more. Xow, as to the bank's lospes: this list
will ghow -
Hold on a minute, Mr. Cosgrove. If there was only
two men they won't be able to put up much of a fighi.
The alarm's cut to gtop 'em now, and my guess ig they've
headed for the Cklahoma border. $S0¢ we may be able to
check thoss losses with the robbere? looi, some time
before sundown today,
(DIGNIFIED) I know what was taken, Sheriff., Aeg
president of this bank it's my dutv to begin checking
up the losses before the robbere are caught. If they
arc caught at all.
Of course, of course, I'm not denylng that, Hr.
Oosgrove. (A4S THOUGH LOOKINC ROUKD) Say, which way
did the robbers come intc the office enclosure here?
Right tirough that ewinging gate.
I see. And they ran out right through the side door
here?

( THOMPSON GRUNTS ASSENT)
Too much of a hurry sven to lock you gentlemen in the
vault, I suppome?

{SHARPLY) What do you moan?



GARFIELD:

COSGROVE;
GARFIELD:
COBGROVE :
THOMPSOH ¢
GARFIZLD:

THOMP3ON
GARFIELD:

COSGROVE: .

GARFIZLD:

COBGROVE

GARFIELD:

THOMPSOH
GARFIELD:
THOMPSOH
GARFIELD:
COSGROVE:
GARFIELD:

—9-
Thatla what they usually do. You zentlemen are lucky.
Jot much alr in that vault, is there?
lo., We esgcaped that, anyhow.
Hrm, Well, "¢ *won't hurt to have a look round.
Bure -- go ahead,
Did you say the alarm wae cut for the bandits, Bheriff?
Yes, o'course. (FADES SLIGHTLY) dJuset thought I'd got
everything cleaned up here before I go out myself,
Hom,  (SEES MOWEY) Bay! TLook hers! (FADES BACK)
Here's some o! the bank's momey -- looks like a gmart
handfull of it too!l
Where -— where'd you find it?
Over by the window -~ I guess the bandits rust have
dropped it as they ran by!
Well —- tuai's quite & find. I congratulate you,
sheriff,
Bix peckages of & thousand each and one of five
hundred. There's éixty—five hundred that never even
got out of the bank. Pretty good luck, I call it,
Yes -~ yes 1ndeed. 4nd all due to your sharp eyes,
gheriff,
(9TILL UNCONCERNED}  Uh-huh. Well, guess them
bandits must be getting near the Oklahoma line by now.
Sure hope they don't get through,
(NERVOUSBE}  WheTe are vou going, Sheriff?
#e? Down to the telegraph office,
Whot for?
I'm going to send a wire for the Fecderal men,
Federal men? Federal aipents, you mean?

That's right.



COBGROVE;

GARFISZLD:

—10--

But you're doing splendidly -- we have no complaint
to make of the way you're handling the case.

I just want to be asure, Mr, Cosgrove, Well — good

day, gentlemen.

T ITIILL,

SOUND INTERLUDE: 1. DOOR OPEN 4ND CLOSED.

FENTON ;
BHINER:

ALABAMA

FENTON :

SHINER:

FENTON !

SHINER:

FENTON:
SHIMNE R:

FENTOR:

2, 4AUTO MOTOR RUNNING OVER ROUGH ROAD. GSTOPS.

TTET

What you stopping for,8hinexr?

I'm goin' to pull into thle parking space. We'lre
over the Oklahoma line now —- I want to catch my
breath.

Me ton, I'd ruther of run &ll the way than Tide this
car. I feel like I'd took a good whippin'.

A1) right, boys. We'lre in no hurry. This looks like
a nice 1ittle town. We'll cool off for a few ninutes
and then seare up some grub.

We ain?t got no other place to go, anyhow,

What do you mean, Shiner? How about goin' on to
Kaneas Clty, and spending our cut of this job.

Cur cut o! this jobl You could pult it in your eys!
Yes, but look how easy 1t was!  And gafe!

Safe for those other guye, yesah. But fthe cope out
lockin! for us was firin' real lead. Don't you forget
it.

Sure, but we're 0.K, now —— and that bank president'll
fix it =0 we won't be bothersd, The old bay grabhed
hie share long ago. He won't dare let 'em txy to

trace what we took,



SHINER:
ALABAMA :
SHINER:
ATABAMA

FENTON:
ALABAMA ;
SHINER:
ALABARA

FENTON:

ALABANA 3

SHINER:
ALABALA:

SHINER:
ALABAMA:

FENTON:

~-11-

He hetter not.
8ay boys, what town is this?
Why....1t 'pears 40 be called "Picher,"
0Oh, veah....Il see the sign now, oveh on the hank theh,
"Picher National Bank."
YOU don't need to worry about the bank; Alabama.
Wo?  ligten, Bhinsr -- le's atick it upl
The bank?
Yeah.,..come on, get out, We busted open one bank
today -- lela make it two}
You guye are cragy. BStay in this car.
Shut yo' face, Fenton. &hiner an' me will knock oveh
this L1ttle bank withowut balf tryin's That right,
Shiner?
All right, I'm with you. How do we work 1t?
Just walk in aand tell ‘em to get 'em upl Then you
grab the money off the countehs —- and we'll bte back
in the car headed out of town in anotheh minute!l
411 right, come on.
{FADES) Be ready to grab the dough wher I draw mah
gur,
(CALLS AFTER THEM) Hey, you crazy guys — (SEES THEY
HAVE VALKFD OUT OF EARSHOT, CONTINUES TO SELF) if you
think I'm ~— gonna drive this car for you —-

{FLIVVER ENGINE STARTS}
pair o! dimwite—----

(IF BACKGROUND: YELLS AND SHOTS)

{AUTO I GEAR)



ALABALA L
FIHTON

ALABAMA ;

~12-

(RUENING IN)  Fenton —— they deme got Shiner ~- They
opened up on us — Hey, Fenton —- wait -— wait --
Go to the devil, you sap!

{MOTOR SPEEDS UP, HORN)

(FADING) Fenton....Fenton.....wait,..,.

LE LR 2 ]

BOUND INTERLUDE: 1. MOTOR FADEE CUT.

THOMPSON

FRAWKLYN:

COSGROVE:

3. OFFICE EFFECT: PUNCHING OF ADDING MACHINE,
ok
Ten thousand in U.8. Liberty Bonds not regiptered...,
(ADDING MACHINE)
8ix thousand in regiestered United States Treasury
Savings fertlificetes.....
{(SOUND A8 BEFCRE)
and county, state and munlcipal negotiable bonds,
thirty thousands...,
(80UND A8 BEFORE, AFTER WHICH SIDE LEVER FOR
GRAFD TOTAL IS FULLED DOWN)
And there's our total loss, gentlemen: sixty-eight
thousand five hundred dollars -- that's spproximate...
we haven't cliecked over the petfy cash as yet, since
we gent our bookkeoeper hone,
I think you're doing well to be able to get that close,
Ly, Thorpsone
As it happens, we were checking over a trust fund when

rovbery occurred, Mr, Franklyn,



FRANXLYN!

COSGROVE:

THOMPSON :

COSGROVE:

THOMPBON:

COSGROVE:

GARFIELD:

THOUFPSON :

-13-
I see, {(TURNS TO SHERIFF) To tell you the truth,
Sherlff Garfield, there doesn't sset to be ruch for me
to do here. Mr. Cosgrove and Mr. Thompsen apparently
have obeerved due care in protecting the funds,
Without & vicolation of the Natiomal Bank Act, the
Bu;eau of Investigation would have no juriadiecition.
(0N CONSIDERABLE DIGNITY) My dear elr, that's my |
opinion exactly, As for vioclation of the Bank Act,
wHy —-
Mr. Cosgrove, plcase.
Don't try to shush me, Thompson. I want to know what
Sherlff Garfield means by bringing a Federal Agent
into this case. If there ﬁas any suspicion of
collusion or conspiracy, itlahould have been brought
out into the open!
(TRYING TO CALM THINGS DOWN) Mr, Cosgrove -- Ho
use getiing execited,
¥o, sir! I have belleved in plain speaking all my
1ife, Now then, 8heriff: out with it, What is it
about thls case that you don't understand? -
Well, Mr. Cosgrove, you've amsked for franknesa. I---

( TELEPHONI BELL RINGS)
(RECZIVER LIFTED QUICKLY)

Yes? This is the Central National Bank, This is the
Cashier. O8pecial Agent Franklyn? He's right here..
(TURWS BACK TO FRANKLYN) It's for you, Mr, Franklyn,



FRANKLYN

CJOSGROVE:
FRANKLYN:

COBGROVE:
FRANKLYN:

COSGROVE:

FRANKLYN:
CO3GROVE:

FRANKLYH:
COBGROVE:
FRANKLYW:
COSGROVE:
FRANKLYN:

COBRROVE?

~14-
Thanke. B8peclal Agent Franklyn speaking. Oh; yes,
Thayer. Yes, Two men, you 8&%7T "Shiner" Long and
"pAlabana." . ..and both deadt I see. In Picher,
Oklahoma, [Urm. All right, Thayer, thaaks a lot.
food bye, (TURNS TO COSGROVE) Well, Mr, Cosgrove,

-two of thosge bandits won't bother banks any more.

How!s thet, sirf

They tried 4o pull another robbery over the border in
Picher, Oklahoma, Zoth shot dead.

How'd they know these men were the same ones’

& few notes issued by vour bank were in their pockete.
The main body of the leot must be hidden somewhere,
Two men, vou say? Well now, let me pee....there

were only two here, Mr. Franklyn,

Didn't they have a driver?

I remember distinctly now,...The two men who held ue
up were aleone, One of them acied as driver after they
got 1n thelr car,

In that case, there's not much 10 he dOnSe.urs

You mean the case 18 closed?

84 far as the handits go, yes.

(PURRIZG) Both of them dead, That is rather final,
0f course, we'lll do our best to trace the stolen bands
and monev, But I can't guarantee how much wetll
recover —- or how soon welll bhe able to do it.
(VIRTUOUS) That's quite all right, Mr. Frapklva, 1
shall advise my depositors that everything possible is
being donc, and that the case is practically

concluded.

LA LS E R LRSS



wl B
{WIRELESS BUZZ)

VOICE: WILL GUILTY BANKERS.....ESCAPE PENALTY FCR CONSPIRACY
ACAINST OWN INSTITUTION......FOLLOW FEDERAL AGENTS....
Iif LUCKY STRIKZ HOUR.....OVEGZ TRAIL OF DETECTIOQN.,.

i

TO THRILLTHZ CLIMAX.acavave-n.

a4 s d vl FF R PR AN F A

(WIRELESS BUZZ)

W LR ]
LEE LRSS TRT]
o h %



=1 G-

SPECIAL AGEAT FIVE

EPISCDE XITI

UTHE CHERRYVALE BANK ROBBEHY"

PART T31

AMBA T NN

{WIRELESS BUSZ)

VOIQE: CLEAR THE WIRES.....OLEAR THE WIRES....SPECIAL AGENT
FIVE......STORY OF "THE CHERRYVALE BANWY ROBBERY"......
BASED ON CASE NO, 29 - 1474......FILES OF UNITED
STATES BUREAU OF INVESTIGATION.....DEPARTMENT OF
JUSTICE... ... WASHINGTOW, D.C.....PROCEED WITH CASE,...
AT HIDEQUT QF BANY ROBBER LOU FENTON....IN QZARK

bIOImTAINS..'CI.IGl.l.l".l'llI'Ill."llliill!I.llli-.l._lllllls

{TIRELESS BUZZ)



FENTON:
KORNBLOOM ;
FENTON:

KORNBLOCH :
FENTON:
KORNBLOOU :
FENTON:
KORNBLOOK ;
FENTON :

EQORNBLOCH:

FERTON :

KORNBLOOI ;

FENTON:

EQRNBLOOL

FENTOR:
KORNBLOOM

FENTON ;
KORNBLOOM :

" .

(KNOCKING AT DOQR)
Who'g theref
{OUTSIDE) It's we -- Joe Kornbloon,
Oh. Walt a minute.

(DOOR UNWBARRED AND BWUNG OPEW)
Come in, Joe,
(FADIEG IN) Hice place you got, Fenton.
Nice to hide ous.
That's what I meant.
Well, come on -- how about it? Any dough?
I got you fifty dollars, Lou.
Fifty dollars! What'll I do with fifty bucke? Tow
it &t the birds in the trees?
Loy, you get nutting with that kind of talk. Be calm,
Oh, fer —-
Lou, I'r telling you. Thoge honds are plenty hot.
And ve-ry hard to get rld of —- even for tventy percent.
You're lying, you crock. 4nd I ¥now it. You can's
have any trouble with those bonda. 014 Cosgrove
promiscd me himeelf thev wouldn't try to trace ‘em!
That's the trouble. You t'ought it vas up to Cearrove
to gay., DLigten, They nave called already the Fedsral
Government on this job:
Wao deone that?
That's not my business. (CHUCKLES) 4nd the Federals
don't know Kornbloom, either, I'm g businces man, I
got to be careful.
What should I do? Try to cash my bonde in Washington?

Toulre being fuany, hanf



FENTON:

KORNBLOOW:

FEXTON:

EORNBLOOMH;

FENTON:

KORNBLOCY:

FENTON:

EORNBLOOM:

FENTON :

KORNBLOGOM :

FEHTON:

-18-
A great fence vou turred out to be., Listen, I want
to take 1% on the lam. I want my dough for those
bonde and I want it quickl You get it for me!l
8¢ now 1t's orders vou're giving!
I'm supposed to rot in thls shanty while yon sit back
and do nothing. Hot much.
(MENACING) That's enough. Trying to do vou a favor,
it's no use, You ain't smart enough, Lou. Get it
through your head now! you're just a gunman, a crock.
I'm a business man, You want the dough guick out of
them bonds and I'm felling you it can't be done. The
Federal men might get after me! then there’d be no
dough, for nobody. Better sven I should have kept
the one bond I sold already.
Well, that sounds on the level. Honest, Jog -- what
ghould I do?
Ah, now you're takiang & leetls hadwice, hah? Ho Kay.
You stay right here, Porget about them bonds.
Huh?
Look, Lou,,.,in thls job, who gcts the big money? It
gin't the poor boys that vas shot, and it ain't you.
Tt's them bankers in Kansasg.
Yeah, but.....
Liaten. This could be a vonderful racket —- if it
wag vorked right!
Racketl



KORNBLOOH :

FEITON:
KORNBLOOM !

~15-

I'm talling youl Ve gbt alraddy two business men
that's vorking with us -- that cashier and prasident.
Ho Fay, (MEKACI®GLY) I'm poink to have yet a
conference vith those guvs. It looks like marybe we
all go into partnership togather!

How about me?

Tou stay right where you'rs at, Lou. I'm going to
talk to those guys. I'm leavink now. &o long, Lou.

I'11 write you a letter from Cherryvale,

LR EEL LT Y ]

80UMD INTERLUDE!: 1. TRAIN RUNNING OVER TRACKS. WHISTLES.

FRANKLYN:

GHERIFF:

FRANELYN:

SHYRIFF:

FRANKLYN:

SHERIFF:
FRANKLYN:

SHERIFF:

2. DOCR CLOSED.

e gk K MOk

Well, Sheriff.,..we've made a little progress, it
SoCIR,.

How'!s that, Mr. Franklyn?

One of thoss mtolen bonds turned up in Xansas Clty.
Tell, now! How'd you get it? That certainly ie
remarkable,

Not at all, Federal agents have been on the look-out
all over the country. Sooner or later, we were bound
to turn up some of that loot, S¢ I've come back to
Cherryvale to bring the good news to Mr. Cosgrove
myseld.

{NONCOMMITTAL} That's finel

The bond we spotitsd had been digposed of in Kansas
City by a fence nared Joe Xornbloorn.

Well, why don't vou arrest him, then?



FRANKLYN

SHERIFF:
FRANELYN:

SHERIFF;

THAYER:

SHERIFF;

THAYER:

FRANKLYN;

SHERIFF:
THAYER:

SHERIFF:
THAYER:

SHERIFF:

P
-_—t

We'lre dolng better thdan that., We're tralling him,
One of our agenta has been detailed to do nothing but
folliow Korabloom everywhers he gose. So far as we can
tell he doegn't know we're on to him. 3o there's a
chance he'll lead us to the source of the afolen money
and securities,
But the two bandits were killed, Mr. Frankiyn.
Yes —~ two bandits. That's the polnt.

(KNOOKING AT DOOR)
Core in,

(DOOR OPENED)
(FADING IN) Sheriff Garfield?
Yeg, 8ir?
I'm Jooking for -- oh, hello, Franklyn. Couldn't see
you from the door, there.
Hello, Thaver. Sheriff, this is Bpecial Agent Thayer,
the wan detailed to follow Jee Keornbloom, the Fansas
City fence.
Glad to see you, Mr, Thayer, But what are you --
What am I doing here? Well, Kormbloom's in town,
Sheriff. In fact, he's right across the etreet --
in the Central National Bant -- talking to the
czahielr.
With Thompsonf
That'e right, Sheriff. Look out here -- you can see
them through the big plate glass window of the bank,

Well, gentlomen! What would you say about thial



FRANKLYN:

SHERIFF:
FRANKLYN:
BHERIFF:

FBANKLYN:
SHERIFF:

FRANKLYH:
3HERIFF:

FRANKLYN:

SHERIFF:
FRANELYN:

SHERIFF:

FRARKLYN:
SHERITF:

FRANKLYN:

~01.-
About Thotpeon? Remember, he's an official of the
bank. It's his duty to get those mecurities back.
Kornbloor may be offering $o sell him some infermation
ag to thelr whereabouts?

I'11 bet there’s more to it than that,

{KEZENLY) Sheriff, what's on your wind?

Wall, sir, I've had a talk with Migs Iucky Harley,

the bookkeeper.

Yeg?

She tells me that there was three bandits in the job.
liot *wo.

Can yeu trust har?

She's a mighty level-headed woman. II zhe says three,
three's right.

Then one bandit survived, in spite of what the bankers
said. And thie man Xornbloow -——

He had one of the bonds! He's the third bandit, sh?
No, no. Just the third bandit's agent, I think,
Kornbloom's been suspected of disposing of stolen
property for years, but Itve never heard of his being
involved in the robberiea,

I wonder -- I wonder about what he'es saying to
Thompaon.

What are you driving at, Sherlff?

(RELUCTANTLY)  Vell, I'm at fault, I puess. You
remerber when you first came to town, Mzy. Franklyn,
vou eald there'd have to be a violatlon of the
National Bank Act before wou could do anything.
Course, T knew that when I sent for you.

Is that so, Sheriff?



SHERIFF:

FRANKLYN;
SHERIFF:
FRANELYN:
SHERIEF:

FRANKLYN:
THAYER:

FRANKLYN:
THAYER:

FRANKLYN:

THAYER:
FRANKLYN:
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You see, when I first went to the bank, I found
gixty-five hundred dollars locse that the bandits
hedn't carried away. At firet I was suspicious, then
when I got to thinking T figured it was only a
happen-so, But maybe I ocught to tell you first
where thai money was.
411 right....go on,...
It was in Mr. Thompeon's hat!
What!
Yeg, sir. It had just been hidden.under it like, and
the hat had been knocked off the window gill,
What do you think, Thayer?
Looks like we'd better have a talk with Thompeon and
hig friend Joe Kornbleom, Franklyn,
Right.
Wait! Thompson and Kornbloom are coming out of the
bank now, Bee theml I'll run ocut and --
(TENSE) Mo, we mustn’t put them on guard, Give ue
that phone --

(LIFTS REQEIVER)
Three-elght, please., (TO THAYER) We'll find out
whare they're going, Thaysr,
But 1t's getting dark.
They’ve no resson to run away, Hellc, Central National
Bank? MWige Harley? This 1s Special Agent Franklyn
speaking, TI'd like Yo talk to Mr. Thompson, please....
oh, I gee,,..on business, ek And Mr. Cosgrove went
hore earlv....I gee. No, it's all right, thank you.
Good bye.

(HANGS UP RECEIVER)



FRANXLYN:

SBHERIFF:

FRANKLYN:
SHERIFF:
FRANKLYW:
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(CONTINUES)  (TURNS 70O OTHER MEN) iigs Harley sava

Thompeon has taken Karnbloom out $o inspect some

propecty on the old Winslow estate.

Winelow? That's right, the bank'e the adminietrator.
No one's living there now, but thers's a house and
gome grounds. The bank's kept the place from getting
run-down looking.

Hruem, Where is this properiy?

Four miles north of town.

All right, Bheriff. You and I and Thayer had better

goe and inepect that property, too.

LR R

S0UND INTERLUDE: 1. AUTOHCBILE RUNNING OVER BUMPY ROAD.

KORNBLOCH

THOMPRON:

EQR¥BLOOIE

COSGROVE:

KORNBLOQM:

O0BGROVE:
KORNBLOOXM:

COBGROVE:

2y WIND WHINE. FAINT
EE L L

Well, vou got electric lights, That's something.
This aln't such a good place te talk as your office,
Thoupson.
Mr, Cosgrove suggested we come here,
I dun't like 1%, Cosgrove,
Well, I'm not going to talk with you at the hank and
that's final. I can't afford to be publicly mixzed up
with you, Kornbloon,
That's all right, pal. From now on, we're pariners,
hah?
In what way?
Listen, blg boy. You're in the racket now, You can't
just pull one job and quit. You got 3o go on.

Who eays sol



KORNBLOCK:
THOMPSOK :

COSGROVE:

KORNBLOOM :
COSGROVE:
KORNBLOOM

COSGROVE:
KORNBLOOM
COSGROVE:

KORNBLOOM ;
THOMPROW :

COSGROVE:
KORNBLOOW
COSGROYE:
THOMPSOW

GCOSGROVE:

EORNBLOQW :

e

(HEAVILY) I do,

But we don't want to have anything to do with you.
Youlve got to get out of town,

I'm not a0 sure of that, Thompson., We'll hear your
propeeition, Kornbloom,
That's right, pal, Listen, you got to branch cut.
¥iat are you driving at?

I'm telling you, 1t's a wonderful racket. Take over
some bankes in other towns around here. COloan them
out just the way you cleaned out the Central ¥ational.
How do we dispose of the loot?
Don't worry, Cosgrove. You leave that to me.
I don't know but what you've got an 1dea., What I goi
from Centyal National was already gone -- all
cover-up, 1f you see what 1 mean. Way, if we lined
up a chain of little banks and cracked them all the
game day there might be millions in it,

That's right, pal. You're getting there.
¥r, Cosgrovel We dld ons job -- yem, we had to, to
gave ourpelves; but why go on?
Go on, welve got to go on.

(AUTO ROISE FAINT)

Thig man 1e right.

You're talling me? {HEARS NOISE) Hey) What's that?
Bounds like an automoblle,

Good lord! Iet's get out of here!
Keep gtill,

(AUTC FOISE CQUES UP AND STOPS)

81t tight.

Cosgrove, what you got there?



COBGROVE:

KORNBLOGM:

FRANKLYN:
COBGROVE:

FRANKLYR:
COSGROVE!
FRANKLYN:

SHERIFF:

FRANKLYN ¢

KORNBLOOM
FRAWKLYN:

-

SHERIFF:

THOMPSOR +

FRANKLYHN:

SHERIFF:
THOMPSO0T

-38-

4 pun, Heon gquiet, now. The sar's stopped and
thev'rs corlng in the house!l
dein gott. Put it away. You should be like a
business A,

(¥OISE OF FOOTSTEPS OUTSIDE)
Oosgrove, I'm talling vou....hold on with that guni
It meane trouble, gure.

(EEAVY XHOOK)
{OUTSIDE) Hello in there. Who's thore?
What do you want?

{DOOR QPELAD)
(OFT) I want to talk to you pecple.
¥¢ vou dontti
Hev, he swltched »ff the lights, Sheriff, Turn your
flagh on the room, guickly —-

(CLABS ORASH)
4131 right-—
Some one jurped ocut the window! The rest of you etand
where you are!l
Don't shoot, Histerl
Come on in, Sheriff.. Where's the llght switoh?
{FADING IN)} I found i%. Here we are.

{SOUND - OUTSIDE - SHOTS)
Listen -- Thaver must have spotted the other one!
Are they -~ are they shooting at him?
Just in the air, probably -- but don't you men try
anything.
I'm rlght sorry to see you out here, Mr. Thompson.
This is bank property, Sheriff. Why -- Why shouldn't

I be here?
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THAYER: (FADING IN)  All right, Mr, Cosgrove. Taru the door
and into the roomr,.

SHERIFF: (SADLY) Cosgrove, sht

COSGROVE! {FADING IN)} What'e the weaning of tiis, Sheriff? I'll

have you prosecuted, all of you!l

FRANKLYN: Oh no -- I think that will be the other way round, Mr,
Cosgrove.
COBGROVE: You mean that we can't come out here to show a client

some propervi

FRANKLYN: What idea of the property would he get after dark?
COSGROVE: That's my business, you interfering busy-bodyl
FRANKLYN Well, it's bac businass I'm afraid, Mr, Coagroﬁe, and

you made 1t worse when you tried to egcape through
the window.

COSGROVE: See here, now, you've no Tight to tnfer —-

FPRANKLYH: Walt juet a momomt, if vou please. Was Mr, Qoggrove
armed when you took him, Thayer?

THAYER: Certatnly. With this revolver.

FRANKLYN A1)l right. Why would an honest banker moet a Known
disposer of stolen goods, secretly, in an uncccupled
house, carrying a gun? On top of that, why would
such a banker -- if he were honest, firet attenpt to
gscape when officers of the law appeared, and thén,
try to gloss the whole thing over -~ make it look
like a legitimate business deal? What would you say,
Bheriff?

SHERIFF: It looks to me like a dead give-away, Mr, Franklyn.

FRANKLYN; Adnd I'm afraid it is,



THOMPSON:

COSGROVE:

FRANELYN:

VQICE!

L
But we didn]t wean to do anything - if we heip you,
you'il go easy, won't you -- listep, Mr., Franklyn, I---
Thompsent  Shut up, you feol. We!ll get cut of this
allripht, vet,
That remains to be ssen, sir. My guecss says, "No! --
not after the auditors have examined your books. 4And
now —— gentlemen, if you will come with me, we have a
car walting, I think we can assure vou of a

comfortable rids —-- back to town.

Wk ko

(WIRZLEZSS BUZZ)

DISEQNEST BAKXZRS THIED;...;GONVICTED:..*SEHTENGED 0
PENITENTIARY, ... .SURVIVING BANDIT GAPTUEEﬁs CONVICTED..
UABE ¥O. 22 - 1474.,....UNITED STATES BUREAU OF
IYVESTIGATION..;..DE?AH?MENT OF JUBTICE,;.:CLOSED,.. ..
ABSIGNMENT COMPLETED..: .. .(WIRELESS)....::.THE LONG
ARM QF THA® FEDERAL LAW REACHES EVERYWHERE.::..ORINE
DOES NOT PAYuwivioiivinasavinivicnoidwinnnvacasiinanina

(WIRELESS BUZZ)
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THE LUCKY STRIKE HOUR

60 Modemn Minutes with the world’s finest Dance Orchestiras
and Famous LUCKY STRIKE thrills

“LUCKIES

have CHARACTER
and MILDNESS ~

TUESDAY « THURSDAY
SATURDAY 10+ 11 P.M.
WEAF end ASSOCIATED
NBC STATIONS

THUHSDAY, JAHU4ARY 38, 1933

(MUSICAL SIGNATURZ)

HOWARD CLANEY:!

Ladice and gentlemen, the LUCKY STRIXE Hour presented
for your pleasure by the wanufacturers of LUCKY STRIXE Oigarettes -
gixty mbdern miputes with the world's finest dance orchestras, and
the famous LUCKY STRIXE thrillge.....

Tonight we bring vou Jack Pearl, the Baron Munchausen,
who takes over the microphone on these Thursday night laugh jubileesg
and zinces no words. George Olsen and hie Orchestra will shere the
honors tonight with the Baron and provide the dance muslc. Sg here
we come, George -- 1lift up those trumpets and play.

ON WITH THE DANCE....(WHISTLE)....OKAY, AMZRICA!

FRO-EN-AM-12-E R
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§EQRGE OLSEN:
( TRAIN SIGNATURE) 411 Out, all out on the dance
fleor as we play -- (TITLES)

)

(
(
{
(

)
)
)
( )

GEQRGE QLSEF: _
The Magic Carpet speeds back to the Pllot,
(WHISTLE)  OKAY, WEW YORE!

HOWARD CLANEY:

Those tunes were fine George, thankss.....

What a thrill of pride for a woman to invite her
friends for a formal dinner, when she has gleaming linen, & beautiful
tablecloth, every appointment perfect for her table! And what a
tragedy if her guests drop ashes on her lovely tablecloth! It 1s
because women know the consequences of cigarettes that burn raggedly -
that fiske and drop ashes -- that they have turned so univergally to
LUCKIES. Leave it to & woman to discover that LUCKIES burn with
& firm, solid ash that resisie flaking and dropping. And next tiwe
vou epoke a LUCEY - notlce especinlly that the ash of LUCKY STRIKE
is white - that'’e the eign of the world's finest, most fragrant
tobaccos —- carefully blended and purified by the most modern ebep in
cigarette mgnufacture - the "TOABTING" Process. Only LUCKIES are
"TIOASTED" - that'e why LUCKY STRIKE burng evenly -- gives you a wildg,
smooth, mellow awoks —- glves you a delicious, flavorful aroms. With
all these superior qualities, isn't it gratifying toc knew that you
can now obtain these cholcest of cigarettes - LUCKY STRIKE - at

thirteon cents a package or two pmckagos for twentv-five cents.



HOWARD CLANEY:

How stepping out of the wings are Jack Psarl and
01iff Hall - known the country over as the Baron dunchauscn, and
nis eparring partner, Sharley. The Raronm has an ax with him
tonlght but he dosan't intend to use it to win any argurente with
Sharley. It's merely local color for the Baron'e discuesion of
his life in a luszber camp. 2o wo give you now -- his modsgty —-

the Baron Munchausent

(FIRST PART -- "LUMBERJACKS")
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HOWARD OLAKZY:

There goes that old¢ luwberjack - the Boron ilunchausen -
but he's not ocut of the woods vet - he'll be back a ‘ittle later with
more fuel to warm the cockles of your heart! In the meanwhile,
there's George Olsen and tis tslonted troupe to consider - so let's
pleck them up!

ON WITH THE DANCE, GNORGE OLSEN,..(WHISTLE)..OKAY AKARICA!

GFORGE OLSEN:

We play this time -— (TITLES}

GEDRGE QLSEN:

The Magic Carpet flashee back to the starting peint.
(WHISTLR)  ORAY NEW YORK!
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HOWARD CLANZY:

Famous busineas leaders whe ride on that world-famousg
train, the Twenileth Cenfury Limifed, will tsll you that Fred E.
Williameon, President of the New York Central Lines, 1s one of
Averica's greatest railroad executives. But if you were o ask
any conductor, any brakeman or engineer along the famous Water Level
Route, he would tell you more -- he*d tell you that Fred E.
Willismaon is democratic,,.good-nastured....and most inmportant, he
can be depended upon te go right %o the point. That's why we have
just sent him this wire:—-
YR, FRED E, WILLIAMBON, PRESIDENT
NEW YORK CENTRAL LINES
NEW YORX CENTRAL BUILDING
330 PARK AVENTUE
NEW YORK
SIR:

EVERYOVE PECGGNIZES THEE FAMOUS TWENTIETH CENTURY
LIKITEDR AS A STAVDARD BEARSR OF COMFORT SPEED AND LUXURY IN AMERICA'S
GREAT TRAINS....THANES TO YOU THE AMSRICAN PEQOPLE CAN EWJOY THE
UTHOST IN QUALITY TRANSPORTATION AND SC I KNOW YOU WILL 3E
INTERESTED IN GOOD FEWS OF ANOTHER GREAT INDUSTRY WHICH IS SETTIHNG
4 NEW HIGH STANDARD OF QUALITY FOR ALERICA....MAKERS OF CERTIFIED
CREMO CIGARS ARE NOW OFFERING THIS FINE LONG-FILLER CIGAR AT FIVE
CENTS STRAIGHT THREE FOR TEN CENTS AND MILLIONS OF SMCOKERS ARE TAKING
ADVANTAGE OF THIS SERVICE 7C GET A TRULY FINE HIGK-QUALITY TWENTIETH
CENTURY QIGAR -- CERTIFIZD CRIMO —- AT PRICES WITHIN REACH OF ALL.....
43 YOU HAVE 30 ABLY SHOWN WITH THE TWENTIETH CENTURY LIMITED MR
WILLIAMBON IT IS THE QUALITY OF SERVICE THAT COUNTS....IN
TRANSPORTATION AS IN FINE CIGARS....CORDIALLY YCOURS

(STIGNED} VINCENT RIGGIO
VICE-PRESIDENT IN CHARGE OF SALES
THE AMERICAN 7TQBACCO COMPANY
(KR, CLAWEY COWTINUES ON NEXT PACE)



HOWARD CLAKEY: (CONTINUES)

This wire, lafiecs and gentiemen, was gent just two
minutes azo to Kr. Fred Z. Williamwson, Preseident of the New York
Central Lines. ©Every cigar smoXer will recognise the importance

af the news it contailns - that CJertified Creme Cigars are now five

cete stralght - three for ten cenbs,

__________________________ STATION BREAK - S

HOWARD CLANEY:

Let's have another dance before the Baron comwes out
of the woods -— we're on our way to that combination of rhythm and
melody headed by 3Jeorge Olsen.

OF "ITH THZ DANCE....(WHISTLE)....OKAY AUFRICA!

OEQROGE_OLSEN:

Swing your partners to -- {TITLES)

GEORGE OLSEN:
Here goes the Magic Carpet.

(WHISTLE) OKAY NEW YORK!

HOWARD COLANEY:
Thank you George, that'g-—————-- well, look who's hare -
the Baron Munchausen...,tha$ plain-spoken gentleman fromw the fereat..,

Gao ahead, Baroni

{ SECOHD PART o "LUMBERJACKY)




HOWARD CLANEY:

And so Jack Pearl, the Baron Munchausen, leaves us
until this same $ime next weck. Incidentally, this genial
arbassador of good-will ig starring on Brosdway in a new ghow by
the Gershwin'es -- entitled "Pardon 4y English," where Lie dispenses
hilarity to the laughter-loving theatre~goers of New York!

Now there's baton-waving to be dome, and Qeorge
Olgen i1g the man to do it -- 80 get ready George, welre going to
land right on your doorstep.

ON WITH THE DANCE.....{WHISTLE)....OKAY AMERICA!

GEQORGE OLSEMN:

We now play -- (TITLES)

GEORGE QOLSEN:

Back to the man at the controls specds the Magic
Carpet,

(WHISTLE) OKAY NEW YORK!
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HOWARD CLANEY:

Thanks George, that was fine, we'll call on vou
again in just a moment!.....Today hundreds of people threnged to ses
the secores of glistening craft on digplay at New York's fanmous
lotor Boat Bhow....as they inspccted the gleaming brass and mahogany,
the shining galleys and cozy decke of wodern motor cruisers, you'd
notice that these people are payving particular attention to this
year's new values, And 1f you weve there today you'ld notice, too,
how often such people, with an eve to the finest in value, are
sroking the finest in cigareites -~ LUCKY STRIKE -- the cigarctte
that offers you the greatest value in rich, ripe, expenaive
tobaccos -~ the cream of meuy splendid tobacco crops. Seeing is
balieving, my friends —— and if you were to examine the inside of
a LUCKY you'd notice long, silken strands of flavorful tobacce —-
full weight -- firmly pecked. And every golden shred in that
delicious blend is made mellow-mild by that exzclusive "TOASTINGY
Procesa. Seeing is belleving —— and when you light a LUCKY you mee
that it alwaye burns with a long, firm ash that doesn't tend to
flake and drop on your clothes..,.a white ash that's the sure sign
of finest tobacco quallty. 4and now in 1933 LUCKY STRIKE brings you
an extra seasure of value - for vou can now obtaln LUCKIES for
thirteen cents a package or two packasges for a guarter.

Wow the Maglc Carpet 1s heres to hurry you back to the
dance floor,...where George Olgen and his boye are waiting to
gerenade you 830 —

ON WITE THE DANCI GEORGE OLSEN.,.{7HISTLE)..OKAY AMERICA!
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GEORGE OLSEN: )
We play now —— {TITLES)

S,
—

GZORGE QLEEL:

All aboard toyg....gather up your insiruments....our
train ia leaving. (TRAIN SIGNATURE) The lagic Carpet dashes down
the home stretch,

(WHIZTLZ)  CXAY Xzo YORL!

HOWARD CLANEY:

That, ladies and zentlemen, concludes this LUCKY
BTRIXE Hour. On Saturday night, we'll bring vou oz voices of our
Tomantic young couplc, Gladys Fice and Aobert Jalliday, ginging the
it gongs from the musical comedy and operefta stage,...also on
that program we'll dance to the mislec of Jack Jenny and hig Orchestra
from Kew York ity and Hal Xemp's crchestra playing in Chicago.

Tntil Saturdav then.....goodnight,

e e )

{USICAL SISYATURR)
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NTHE MODERN BARON MUNCHAUSENY
EPISODE XXI

" LUMBERJACK"

EARTS I AND II

BY

WILLIAM XK, WELLE

LAE N 2]

CHARACTERS:

THE BARONI...IQIltll’..’lll..l....’..lli.l llt.'lonl'lJAcK PEARL
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TILLT
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This propexty is duly protected by copyright and may
not he used in any manner without the authority of the owner thersof,

It is authorized for breadeasit over Natlonal Broadcaat-
ing Company, Ino., facillitles only on the date firs$ indicated herein.
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CHARLEY:;

BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:

BARON:
(OHARLEY:

BARON
QHARLEY:
BARON:

QHARLEY:

BARON:
CHARLEY:
BARQN:
ORARLEY:
BARQN:

"THE MODERN BARON MUNCHAUSEN"

EpISONE XXT
" LUMBERJACK!
PART I

LET ]

Now lock here, Bamron -~ just because you say its so,
doean't make it so,

Ia that 807 Well I say ite 8o «~ B¢ ite Bol

A1l right its so.

I say T am a lumber~jake.

Pardon me, Baron - not & lumberjake -~ & lumberjack.
In my country Jaock ls Jake,

You look like a lumberjack as far as your attire is
concerned but whers is the balance of your mccoutrement?
veassuseshello?

where is the balance of your paraphernalis, equipment,
pearl — implements necessary in the felllng and
dismantling of the products of the timberlande?
eenensevesYoulre commencing early!

In other worde, where ip your axe?

Did it take ell those words to say lsxel?"

Yo, that's juet one. VWhere ims your axe?

What axe?

The axe you uge to chop down trees.

My goodness}! Do you have to have an axe?
Certninly, and where iz your cant hook?

wWho cant hook what?



CHARLEY:

BARON !
CHARLEY:
BARON:
QHARLEY:
BARON:

CEARLEY:

BARDH
CHARLEY:

BARON:

CHARLEY:
BARON:
OHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BAROQT:
CHARLEY:
BARON:
CHARLEY:

wdPu
Your cant hook = the implement used fon ashting or
turning loge overs And where is your saw, and your
peavay?
wesisnniasOould you oall up againt
I said where ie your peavey?
(LAUGH) 4 ¢«ss8hets home,
Home!d
gure —— and wes she peavey this morning:. 6She seid
Baron —
Hold on, Barcn - I¥m talking about & peavey -
shother logging implement.
(LAUGH) I thought you meant my wife.
Well, where is ym;r peavey, and your axe, and youTr Baw
and your oant hook and your —
That's all you say, where i8 your ox, where ia your
B,¥,D'e, where is vour panie hook - where is this -
where ig that -— and you dont &fk e where is the moet
important thing of all.
Whatts that?
My Cousin Hugol
Well, where i your cousin Hugzo?
In the slunber camp.
In the lumber campl
Ho, the plumber samp - he's 8till apleep,
Ieg he also & lumberjack?
¥o - he's a lumber joks,
Does he know snything about lumber?
fure -~ he's got & great head for wood.

I mean dpes he know anything about trees?t
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BARDN: He's only interested In twe kinds of trees.

CHARLEY: Two kinde of trees?
BAROW: Yes, pantries and poultriecs.
CHARLEY: If he doesn't know suything about trees, what makes

bim so important in youzr lumber campt

BARON: He hee ochargo of the azcs - and you know what thoy
teach you in Goography.

CHARLEY: Whatt

BARON: That the whole world roevolves around ites axcs,
But I will say this for Hugo ... Wherover we niad %o go

to chop down troes he accompabied us.

CHARLEY: He accompanied you?

BARON: Yee .. on the harmonica.

CHARLEY: He must be a cardl

BARON: {LAUGH) He's & whole deck. One time he wes -—

CHARLEY: Plesso, Baron ~ if you don't mind — I've had enough
of your Cousin Hugo.

BARQN: S0 have I,

CHARLEY: Lets got back to our origimmel subject, What do you Bay?

BARON: Bure — its my favorite subject and I like %o talk
about it.

CHARLEY: Bo do I,

BAROXN: Thatts fine, I What was wa talking about?

OHARTEY: Wby, logglng and 1umbcsr_. i

BARON: That's right! Logzing and lummorler,

CHARLEY: Lumber]

BARQY Lumbulm ~ bumler -

CHARLEY: Lumber}
BARON: Bumlum -~ blumber -~ b -



CHARLEY:

BARON:
OHARLEY:
BARON:
CHARTLEY:

BAROH:
CEARLEY:

BARCON:
CHARLEY:
BARON:
CHARLEY:
BAROQN:
CHARLEY:
BARON:
CHARLEY:
BAROQY:
CHARLEY:
BARON;

OHARLEY:

BARON:
CHARLEY:

ihat's the matter, Baron you've been gaying “lumber®
right along, why can't you say it now?

I got a aplinter in my tongue,

You've got a splinter in your tongue?

Yes -~ must be from that sandwich I ate,

A splinter from a sandwioh?

Burs — a club sendwich.

Well, getting back o logging and lumber -~ T epent
a geagon in & logging camp where the pinee were over
one hmmndred feet higha

(LAUGHS) Toothpicks!

Toothpicks?

Bure — in my country we got what we call trees,

How high are they?

Bome are gzeventeen hundred feet.

Seventeen hundred feet hight

The baby ones.

Baby oneal

Bure — the 014 ones are much higher,

The older ftrees are higher?

Oh, mucher] COnce a boy started to olimb one of tha
trees when he was zix years old and by the time he
reaghed the top his whiskers got tangled up in the
branchea . .

Do vou expect me %o believe anything as fantastical
as that?

(LAUGH) You never disappointed me yet.

I'M sorTy, but I can't go for a boy climbing & tree and

by the time he reached the top he had whidkers.
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Gould you go for a mustach?
Nod
S0 he had whiekers,
A1l zight -~ he had whiskere. 1 suppose & fires of that
height has a large circumference,
essessansofhatte the ordect
I sald I suppose a tree of such magnitude has an
enormous circunference, periphery, the perimster of
a closed ares,
evevveasyyWho pushed me.
I'11l make it plainer, Baron - the measurements around =
Oh, the walst linel
all right, we'lil ocall it that., What ie the walst line?
Twenty two, tight at the hips, straight line offect,
Inveried plaits at the front and back, puffed sleeves
and — )
Hold on} What are you! A lumberjack or a dressmaker?
Whats the difference?
What do you mean what's the difference?
After looking at my wife's dressos, a limberjack could
be & dressmeker and her dressmaker should be a lumberjackl
You 8till haven't told me the circumference of the tree.
fharley, I'm afraid you wouldn't believe 1.
I'm afraid I wouwldn't.
Bo I won'ts fripghien vou., I had one tree that was Bo
high I didn't want to chop it down,
You didn't want to chop it down?
Ko, but I wanted some of the wood,

80 I suppose you chopped a piece off the top?
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BARON Yo sir = I took & piece from the middle,

CHARLEY: That was silly, because the top part foll just the same.
BARON: Yo sir, it didn't, It stayed right whorc it wes.
OBARLEY? Do you mean io say you cut away the middle of the free

and the top part didnt't fall?

BARON: Exactly.

CHARLEY; That'e utterly impoesiblo. It's againet tho law of
gravitation.

BARON: sevibeeiiscould you bounce that back?

OHARLEY: I pald it's against the law of gravitation.

BARONi (LAUGH) They don't havo thet lew in my country,

CHARLEY: I beg your excclloney'e pardon, bubt I rogret o say

that your statoment is proposterous.

BARQN: I it poeeiblo you think I am fibbing, falsifylng of
otherwise?

CHARLEY: Do you want me to be frank, Baron?

BAROH: sesessaseolould you come again?

CHARLEY: ] said do you vant me to be frank?

BARO B No ~~ I want you tc¢ be my Sherley - my good friond
Sharley.

CHARLEY: Barsn, you touch me.

BARON: I wish I could ~ but no foollng, I mean it! Ve have

our gqulbbles and quabbles, but I liko you, 8harloy,
end there is nothing I wouldn't do for you.

CHARLEY: Thank you, Baron = I a#sure you I eppriciate your
attitude. In thie day when one is surrounded by
malevolent, and rencerous humsns ~ it ia a source of
patiafaction and gratification plus delection to know -~

BARON: Walt a minutel

CHARLEY: What's the mattery
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I take it backi
(LAUGH) I'1l take that with a2 grain of salt.
I'1l take mine with mustard.
About these large trees, Baron, how did you fell them?
Oh, we had a lot of good lumberjakes — but the best and
the sfrongest was my brother-in-law.
Your brother--in-law?
Yes,
Whet's his name?
His name ie ~ now a&in't this perccolia —- he'ls my
brother—in—-law and I can't think of his name.
That ie peculiar.
Thet's because I haven't seen him in a long time —- I
even forget his faocs,
Then you wouldn't know him if you ssw him?
Oh sure = I would knew him,
How?
He's got my sult on,
But you can't think ¢f his name?
No —~— let me see - it gtarts with a "Y1,
A "Y¥w . Yatea?
No.
Yale?
¥o - wait}] I got iHd
What ie it?
Yoei
Yoel Do you mean Joe?
Thatts 1% Yoel.

Pardon me, Baron, but you epell Joe with a "JUY,
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(LAUGH) Not med
B¢ your brother~in-law Joe was the ptrongest lumberjack
of them all?
Yop gir — ho could také¢ an axe and with one chop he'd
knock down the biggest tree,
With one chopl

'And french fried potatoes,

One chop and french fried potatoea?

{LAUGH) Exouse me -~ I wae thinking of anocther chop.

A pork chopl

(LAUGH) Not in my housc,

Joe muet have been quite a chopper?

That's nothing —— one day he hit a troe so hard — the
axe went right through -~ came off the handle -~ flow
through the air and chopped down ancther tree five
milce eway.

Baron I'm epinning,

Don't worry old top —~(LAUCH) I%m spinning too., Did

I tell you about the time he pulled up two trees by
the roots? '

¥ol! And I don't want to hear it,

411 right — Bo I'11 %oll you. Ome day e waz walking
in the woode locking for a palr of shoes.

He was walking in the woods looking for a pair of shoce?
Yos.

yihere did he oxpect to find them?

On the ghoe tree ~ Well sir, he couldn't find shoeg -

but he got a nioe eet of fure for his wife,

A set of furs?



BARCK: Yea,

CHARLEY: From & fir tree,

BARON: 8o you was there, Sharley}
CHARLEY: Why yes. Didn't you see me?
BARQN: Was you wearing s green sweater?
CHARLET} Yea,

BAROIT: And & yollew woolen cap?

CHARLEY: Yes,

BAROCK: And high laced boote? Black ones?

CHARLEY} Yes,

BARON: And ¢id you have a red aze with a white handle?
CHARLEY! Yen,

BARON; (LAUCH) I didn't sse you.

QHARLEY; I didntt think you aid,

BARON: I guoss vou wad looking for your family tree?

CHARLEY: My family tree? What kind of & tree is that?
BARON: A Hall treel Well air, when Joe couldn't find the shoe

trae he wae terrible mad,

OHARLEY? He was exasperated.

BARON: vesesnenesl DEg your stuff?

CHARLEY: He wag in a ferment, a ftantrum, wrathful, pigqued and
acrimonious,

BARQN: vi-eresesoHOW you gamble with 11fe,

CHARLEY: Proceed, Barofl.

BARON: Ho wad eo mad he took a tree in each hand and pulled

them up by tho roots.
CHARLEY: Boms feat}
BARON: Scime rooted He grabbed one tree by the suit case —
CHARLEY: By the suit caseo?
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The trunk -— and the other one by a leg.

A legt

A limbl Bmacked them together and the air for miles
around wag full of sawdust.

Hooey!

No -- seawdust,

Baron, that sownds like a Paul Bunysn eplsode.
re.y.eas.a00uld I have 8 geoond portion?

A Payl Bunysn tale — you've heard of Dunyan, haven'!g
you?

gure — I had eo many one time I couldn't wallk.

No, nol Paul Bunysn - the Munchausen of the Timberlands,
The Munchausen of the — don't 4all me this,

It's a faot, Baron. TYou can get his book at the librazry-
He tella of marveloua adventures the same as you do .

Ia that so? Be -— the same g8 me -— g Munchaugen - a —
He can't do it. I'11l stop himl

He felled trees with his bare hands ~ He broke
tremendous logs over hie kmee —~ he killed grizzly

boars with & blow of his fist — he did thinge you
never thought of doing,.

Was you there, Bharloy?

No = I was not.

8o he didn't do it!

Oh, Barond
Oh, 8harloyl

{END OF PART 1)
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ITHE MODERN BARON MUNCHATBEN!

EPISOIE XXI
! LUMEERJACK ¥

PART IT

ETTE

Baron, I suppoge the life of a lumberjack is rather

hgzardous.
You see, Bharley, I ————————avhat was that you threw
at me?

I sald the life of a lumberjack is hesgardous, precarious,
perilous ~ alwaye in jeopardy.

(LAUGH) —mrveeeme ~-and then came the dawn.

Were you ever in a Jam, Baroni

Bure - thie morning.

This morning?

Yeg - my wife found a letter in my pocket.

I mean & log jam.

Oh, surel One day I chopped down two million itrees and
I wag ~~—

How many?

________ lon't you hear good?

Yes — but I want to meke suTre I heard you alright,

I said one day I chopped down two million trees.

T™wo million trees - - in one day?

Yeb.

Piffle. 

No ~ pine. wWhen I chucked them in the river they jellied.
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OHARLEY: They what?

BARON: - wWhy don't you just limten?

CHARLEY: I'm sorry, go on with your story.

BARQN: I pald the logs got in a jelly, a preserve, a marmalade.
CHARLEY; Oh, & jam.

BARON? gure - you make such a fuse cver one woTd.

CHARLEY: What happened? _

BARON:  The jom was a half a mile high,

CHARLEY: A half & mile hight

BAROK: Yes ~ «~ ~ this I had to spread outy

CBARLEY: You hed to spread the jam out?

BARON: Yes.

OHARLEY: You're very good at sproading tho jam.

BAROK 2 Bure I = = = = ~ somotimes you aintt se funny.
CHARLEY! Continue, Baron.

BARON: Just then a beer came along.

CHARLEY: A beer?

BARDN: (LAUGE) I mean a logger. He wanted %o holp me but
said "No.! '

GHARLEY: You said THo.¥

BARON: Yog - — = for small jobs 1ilke that the Baron don't need
any help.

CHARLEY: Bresking up & jam of two million loge is a emall job?

BARON: Bharley, I could have done it with one hand tied behind
my back. '

CHARLEY: vwhy digntt you?
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BARON (LAUGH) I didn't have any rope. well, to bring & long
atory to a close up, I picked up those lpgs and threw
them right and left, up and down, back and front! And

in five minutes I broke up the jam.

CHARLEY: Baron, if you expect me o believe that you must think
I'm a fool.

BARON; Bharley, I expect yvou to believe it.

CHARLEY: = well, I don't -~ no living men under the sun could -

single handed~bresk up a jam of two million logs.

BARON: Was you there, Sharliey?

CHARLEY: ¥o, I was not,

BARCH: S¢ slngle handed I broke up & jam of two million logal
CHARLEY: I won't waete time arguing. Tell me, what ig the

biggest boom you ever saw?

BARON My Cousin Hugo.

CHARLEY: Hugo? I said boom! A line of connected {loating timber
used to oonfine logs -~ & boom,

BARON: (LAUGH) I thought you Baid YBum',

OHARLEY: How, now, Baron %thet's not a nice way to talk about your

Cousin Hugo.

BARON: I was only joking. Hugoe if & good fellow —— he's got
6 heart of gold.

UHARLEY: A heart of goldl

BAROW: Yes — and & head of ivory! But even mso, one time he

waa one of those big silent men ¢f the woods,

CRARLEY: When wag that?
BAROH: The day I knockéd him epeechlese with an axe handie,
CHARLEY: = My wordl

BARCH: My handlei
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You know, Baron - in looking you over I mieg something
vary important to a lumberjack,
What?
Well, what do lumberjacke have in thelr beots?
Foet.
¥o — I mean on the bottom of the boot,
Bolep.
No, nol On the eoles.
Mud!
Evidently you don't know, so I'll tell you -~ on the
bottom of the boots are calks.
Cozksi (LAUGH) Don't be silly. Corke are for bottles -
not for boots.

Hot corks ~— calks

Not gorke - corks} —— You're good too.

Calks! C-h-~l1-K-B. Bharp metel pointe to prevent

slipping.
0h — ocorks!
Yea,

Thatls what I aaid,

You did not.

Well ~— T meant %o eay 1t. In my Iumber camp I had a
gpecial man %o put on the corks, Who do you think 1t
wanrt

Don't tell me it waB your cousin Hugo!

Bure! Who told you?

Boeme we can't get away from Hugo.

Nobody can.

Is he goed at attaching corks?
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{LAUGH) He'a a corker! But he should have been a stone
cutter,
Why should he have been a stone cutter?
He's such & great chiselsr]
Br the way, where is this logging camp of yours?
In Kitty lawn mower,
Xitty lawn mower.
Jenny Bhovel, Edna rake -
Don't tell me you mean Idahol
Thet's i3] Idahol Up there I got all kinds of trees.
¥What is your faverite tree, Baron?
Clam chowder.
Clam chewder! That!s not a tree,
What do I care. That's my favorite.
My fevorite free is the charry tree.
I once ‘hopped down a cherry tree with one slap of a
hatchet,
You chopped down a cherry tree with one stroke of a
hatchet?
Yes sir —— you know George Washington chopped dovm a

cherry tree also,

T know ~ but he didn't lie about it.

Thatta right I — who let you in?

What do you think of Maple, Baron?

Bhets all right but T like Sophie bebtter.

1 mean maple treos.

{LAUGH) I thought you wae talking about Maple Bugh.
It's funny how girls have names# 1llke trees.

It really is.

I know & girl named Hazel.
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CHARLEY! Hazel?

BAROMN: Yes - ghe's a nut. You know, Bharley, rife is just ona
tree after the other.

CHARLEY: How do you figure that out, Baren?

BARON: well & glrl fliria with a feller - thats cogquetry, he
buys her dinner ~ that's gallantry, thoy fall in love ~
that's poetry, they'ro made one by the ministry, they
build & home ~ that's indusiry, and & year later —

CHARLEY: what?

BARON: Infantry,
CHARLEY: Right you are, Baron, but getting back to timber -

without any joking - mecording to statistics the annual
cut of lumber in the United States from 1923 to 1928 was
approximately thirty aeven billiorn board feet - of which

thirty one billion wae of soft woed and gix billion of

bardwood.
BARON: PleaBe.....».keep cut of my depariment,
CRARLEY: But it's a fact ,...,what do you think of it?
BAROH: {LAUGH) Looks like we've been eating more soft wood

than hard wood.
CHARLEY: Think of the wondsrful uses lusber is put fto. Wood ie
usod in the manufacturing and building of coverything

from a teothpick to a sky scraper,

BARON: From a plank stcak to a polifical platform.
CHARLEY: What would the world do without wood?
BARON: what would woeden weddings do without wood?
CHARLEY: Furniturs, chairs, tablos -

BARON: I dontt likc tables.

OHARLEY: You don't like tableat
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Dining room tables,

Why not?

Because a dining room table brings a dlning Toom and &
dining Toom brings relations.

I could talk foi hours witﬁout exhausting the uses to
whick lumber is put.

But you forgot one very important thing.

What was thai?

Jig Baw puzzles.

Jig saw puszzles! They've become quite & fad, haven't
they?

Yes - I had one last night that had me }igging.

L hard one to put together?

Three hundred pieces — but I got it!

You succeeded in putting the pieves togetiner properlyl
Yes 8ir ~— and I had twenty eight pleces left over,
Twenty eight pieces left over!

Bure.

Woat did the ploture look llke when you finished?

1 cuuldnit tell whether it wes a battleship or = cow.
I suppose, Baron, you've had some interesting
experiences during your carser as g lumberjack?

Moxre ae I ocouid count, One day I was walking around
the camp when I saw my cousln Hugy —

Cousin Hugo is with us apsin.

You can't lose him,

Is Hugo your ccﬁsin on your father'e side or your
mother's side?

Give Huge & meal and he's on anybody's side,
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He likes to eaf?
Likes to eat] There is only one thing he likes te do
better than eat a meal.
What'!s thatt?
Bat twoe mealsd In the morning he eate breakfast, and
by the timeé he is finished ite time for lunch, and we
gotte walt for him fto get through eating lunch so we
can set the table for supper.
Was he eating the time you met him in the camp?
¥o ~ he waé boring & hole in a tree.
Boring a hole in a tree?
Yes — I eald "Cuzzie! —
Cuzzisl
Yeg, I call him cuzzie —
Why do you call him cuzzia?
Cuzg ~ he lLikes it,
Ouchd
Double ouwoch! I said, "Cuzzie what are you meking a
hole in the tree for?" and he said "I want to get
something outh.
The 82D«
Yo — please., You don't have to call him names,
I wasn't calling him namee. I was referring to the sap
of the tres — Bap comes from trees.
Saps comee from all over. Well, anyhow, sure encugh
out come dripping something sticky all over Hugo's
hands.
The sap.

The Ba -~ I Bay he 18 not a sap!
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1 didn't say he wam,

Bharlay, my ears are not sound proof — I heard what
you said,

A1l right, go on with your story.

The sticky stuff wes dripping out and » - - = I don't
like anybody %o call my cousin Hugo a sap because he
18 not & Bap.

A1l right, he's not & Sap.

Please don't forget this.

I wont. Whet abcout the sticky atufft

1t was dripping all over my cousin Hugols hands,
Dripping all over his handat

Yes — so I said "Take your hands awuy, you big gap.t
You called him a big sap.

Burea,

But just a moment age you eaid he waen't a sap.

T changod my mind, Just then I looked up and what did
I soo?

What did you 8007

4 bear}

4 bearl

Yes,

A cinsmmen beoar?

saesvsseeONGCC OVEr, please?

I said, was 1% a cinammon bear?

I dont*+t know what wae hie flavoer — all I know is he
stortod sniffing.

He smelled tho sap.

Yog = I got a whiff of him toc.
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CHARLEY: Bears are crazy aboub sap. '
BARQN: I could tell that the minute he jumped dom:.l
-GHJLRLEY:' How coﬁld you %elil?
BARQYN: He started runniné after Hugo.
CHARLEY: - He started running after Hugo?
BARQH; Yoo - and Huge didn't stop rumning 4ill he got home.
CHARL=Y?: la he goimng back to the logging camp with you?
BAROK: Vo —~ ~ He's got a good job now.
CHARLEY: What is he doing? '
BAROH S He's & harber in a drug Btore.
CHARLEY: ‘A barber in m drﬁg atorel
BARON: YeBa
QHARLEY: what aTe his duties?
BAROK:: He — - — - {LAUGH)
CHARLEY: Come, Baron, tell me what are Hugo's duties as a barber
| in a drug storef?
BARGH: He shaves the ice for the soda fountainl
CHARLEY: Oh, Baronl
BARON: Oh, Bharleyl
(END OF PART IT)
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THE LUCKY STRIKE HOUR

80 Modern Minutes with the world's finest Dance Orchestras
and Famous LUCKY STRIKE thrills

TUESDAY » THURSDAY

SATURDAY 10 o 11 P.M.

WEAF and ASSQOCIATED
NBC STATIONS

"LUCKIES

have CHARACTER
and MILDNESS ”

SATURDAY, JANUARY 28, 1933

(MUSICAL BIGNATURE)
HOWARD CLAKEY:

Ladies and gentlemen, the LUCKY STRIKE Hounr presented
for your pleasure by the mamufacturcrs of LUCKY STRIKE Cigarcttee -
gixty modern minutes with the wcrid's finest dance orchestras, and
the famous LUCKY STRIKE thrilleé.....s

Tonight the aglc Carpet speeds us between New York
and Chicage.....here in New York we have Gladys Rice and Robert
Halliday, our romantic eingers of rusical romedy mnd operetta hits,
end Jack Denny and his orchestra, whe will bring us the dance rusic
from the Waldorfi Astorias Hotel. Right at this woment out in
Chicages, Hal Kewp and hls musical boys are walting for us to join
them.....80 let's be off with a flip of & switch.

OF WETH THE DANCE HAL K&lP....(WHISTLE)...QKAY CHICAGO!

FRC-29-41-1§-3}E



ANEOUNCER:
Hal Xemp and his orchestra greet you from Chicmgo wlth

-~ (TITLEB)

( )

{ )

{ )

{ )

ANBOURCER:

The Magic Carpet is esestward bound cut of Chicagd and
back to the Pilot, -

(WHISTLE) OEAY NEW YORK!
HOWARD CLAREY:

Did vou ever think of that little LUCKY BTRIKE
Clgarette of yourse as the meetlng place of dozens of the world's
fineet tobaccos? To a tobacceo expert, that's what 1t ie - and if you
were to asik him, he'd open up that 1ittlc cigarette and point out to
vou in those long, silken strands ¢he choicest, tenderest tobaccos -
every golden shred blending perfecily with lts mate....cvery Ifragrant
strand aged and mellowed with the care and vatience of men who know
and love tobaccos. And when vou light a LUCKY, a tebacco man would
point out to you in the firm, white ash the sure sign of fine
tobacco quality ~ and this firm white aeh ip especially appresciated
by women who wlsh to avoid ashes dropping on filry gowns, In LUCKY
STRIKZ the finest tobaccos are brought to perfsction by that famous
"TTOASTING" Procees....the process that ilmparte flavorful
mellow—mildness, And every LUCKY is packed full weight, and firmly
rolled to give vou the utmost smoking enjoyment. hen you consider
all the wealth of pure teobacco goodness that goes into that little
LUCKY STRIXE of vours - it's really remarkable, ien't it, that such a

truly fine cigarsttc nan be offered =t thirtren cents, or iwo packages
for tweaty-five centel
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(FOUR BARS OF "ROMAWOR® UP FULL, FADING DOWY TO BACKING AS MR. CLANFY
SAYS:)

HOYARD CLANEY:

The bows and strings are blending that welody into a
sctting of romwance, as Gladys Rice and Robert Halliday make thoir
appearance.

In their first song tonight they take you back in
rmenory to the year of 1915 when the show "Mlss Springtime" was
playing on Broadway. Perhaps vou can rscall that scene in the recond
act, and the lovely waltz eong "IN THS GARDFN OF ROMANCS." Then from
the great Rorberg operetta "New dHoon® Miss Rice sings that delightful
mclody, "OWE KISS."  Home of you may not remember that show of 1918,
"7THF GODDESS OF LIBERTY" but nearly cvery ome will recognize the
unforgettable song -~ "I WONRDER WHC'S KISSING HER NOW.M

The footlights are coming up and silhouetted in the

spotlight, against the backdrop are Gladys Rice and Robert Halliday.

{RICE AND HALLIDAY SING —— "IN THE GARDEN OF ROKANCE!
*ONE KISSH
*I WONDER WHO'S KISSING HER NOW')

HCHARD CLANEY:

Kiga Rice and ir, Halliday will join ue agaln a 1ittle
later in this program, but meanwhile the Magic Carpet 1s restless '
and must Le golng placcs and doing things.,..so let's all pay a
vigit to Jack Denny whe is enterfaining tonight in the Frplre Room
of the Waldorf Astoria.,..dere we pol

ON WITH THE DANCE JACK DEHYY..{WHISTLY), ,OKAY WALDORF ASTORIA!



JACK DTHEY:
Good evening, sveily one. Thie is Jack Demny inviting
vou to dence to —- (PITLES)

)

{
{ )
( )
( )

JACK DEXHY:

Back to the Pilot, up town and across town, dashes
the Magic Carpet.

(WHISTLE)  OKAY NEW YORK!

HOWARD CLANEY:

No narme etands higher 1n the annals of Anmerican
industry than that of Charles M. Schwab. 4o an exscutive he 1g
adrmirzd; as a philanthroplst, he is famed. He is an incurable
optimist, becanse he belliesves firwdy in the pood common sense, the
stability and the sanity of the average American, Decause of thece
traits of Mr. Schwab‘'e and because of his notable insistence on "a
gguare dsal" in associatlons withk his emplowess, we have just sent
him a telegram, It left here at 10:29 Hastern &tandard Time, I

will rcad the meesage. It says:

(4R. CLANEY CONTINUES ON NEXT PAgE)}



HOWARD CLANEY: (OONTINUZES)

MR, CHARLES M, SCHWaB,
73rd STRERT, RIVERSIDE DRIVE
WEW YORK OTTY
BIR

HAKY TIMES YOU HAVE BEEN QUOTED AS BEIRG THANKFUL
FOR THE GOD-GLVEN GIFT OF BEING ABLE T0 SiE THE GOOD I OTHER PEOPLE
AND MaKING THEM SEE THE GOOD IN YOU....YOUR FsITH I¥ YOUR FELIOW MEN
AP YOUR OHQMPIONSHIPIOF THE SQUARE DEAL WILL ENABLE YOU TO
APPRECIATE THIS WELCOME NEWS TQ THE SMOXERS OF AMERICA.....THE RIGHT
ARTICLE AT THE RIGHT PRICE WILL ALWAYS DG BUSINESS AND IY¥ OFFERING
CERTIFIED CREMC AT THE UNIQUE VALUE OF FIVE CENTS STRAIGHT THRSR FOR
TEN ORNTS Wi GIVE AMERICANW SMOKZRS 4 SQUARE DEAL,...CERTIFIED CREMD
OrFERS FINE QUALITY..UNIQUE VALUE AND IS FIWISHEID UNDER GQLASS.....
TODAY CHEMO BSALZB ARE THE LARGEST YW CICAR HISTORY JUSTIFYING QUR
BELIEF AND YOURS THAT (GOOD COKES FROM DOING GOOD...WITH SINCERZ
REGARDS. ....oveuv. ..

(SIGNED) VINCENT RIGGIO
VICE-PRESIDENT IN CHARGE OF BALES
THE AMERTCAN TOBACCO COMPANY

That telegram, ladies and gentlewen, will in a few
mimutes be dellvered at the home of Charles M. Bchwab. Its meassage
s aleo a roesage to every cigar smoker in America - the news that
you can now obtaln flne, long-filler Certificd Cremo cigars at five

cente straight, three for ten cents.



HOWARD OLANFY:

Thig is where we ride again,...Qver Wew York, Hew
Jergey and Pennsylvania.....and there's Nichigan and Illinois....and
now we're coming into Chicago. Hal Kemp and his hoys from the
Black Hawk Regtaurant are right dewn there, go ~-

OW WITH THR DAWCE HAL KEWP...(WHISTLE)....0KAY CHICAGO!

ANROUNCER:
Once again Irow Chicage, Hal Xewp and hie orchestra

piay -~ (TITLES)

ER I A e

ATNNOUNCER:

The Magic Carpet speeds froti the shores of lake
Kichipan to the Atlantic Ocean.

(WHISTLE)  OKAY NEW YORK!



—Fa
{FOUR BARS OF "ROMANCE"UP FULL, FADING DOWN FOR BACKING AS UR.
CLANEY SAYS:)

HOWARD CLAREY:

The stage is set.....and the orcheétr& in the pit,
conducted by Dr., Katiman is playing the overture as the curtain
rises on another pleasant interlude of romance. (ladys Rice and
Robert Halliday, our romantic young couple have chogen first of
ell the aong "I LOVE YCOU", aUlting melody from the show "Little
Jegse Jameg,! Following that fhey will reminisce again as they
sing from that great success "Madame Sherry" the haunting song,
YEYERY LITTLE MOVEMENT HAS A4 MEANING ALL ITS QWN.®! Thoze of you
who can remember "Madame Sherry" will aleo recall another succesaful
ghow which was produced the same year...."Spring MHaid® and the

zmelody taken fror thet scoTe...."DAY DREAMS.!

(RICE AND HALLIDAY SING: "I LOVE YoUuw

"EVERY LITTLE LIOVEESHT HAS A HEANING OF
ITS QWN

DAY DREAMS")



e

HOWARD CLANEY:

Here's a press dispatch from Omaha, Nebraska:
Students of Creipghton University who smoke were found to have an
average of 87 per cent in their studies, while those whe do not
were found to have an average of 82 per cent,,..that is, says the
survey, the smokers stood higher in their classes. Now, ladies and
gentlemsn, of course none of us who relish & fine clgarette
pretends to believe that smoking makes us more intelligent. But
the fact is, the most alert of today's young people have pretiy
generally discovered the pleasure and relaxation there is ln a fins,
truly mild cigarette. Hodern college men and women have found
delightful enjoyment in the smooth mildness and delicious flavor
of LUCKY STRIEE -- the wodern cigﬁrette, The fine, rich flavor
they enjoy se much in LUCKIEZ is bern of the choicest tobaccoe —-
the crear of many tobacco crops. That deliphtful mellow-mildnesse
is blended into every long, golden strand of your LUCKY by the
exclusive, sclentifically exact Toasting Procees., And when you
light a LUCKY, you'll be glad to find that it burme with a long,
firm aghs....a solid, white agh that reslsts flaking and falling
on your clothes. That pure white ash is a sign of the fine
tobacco gquality that'e packed so firmly into every LUCKY STRIEE --
the ciparette that brings you the utmest smoking enjoyment, as its
new price «— thlrteen cents or twe packages of LUCKIES for a quarter,

brings you the utmest in cigarsite valus.
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HOWARD CLANEY:
It won't take long to make the next hop....the Waldor?
Astoria len't many blocks away and right there Jack Demny's music
fits perfectly into the subdued surroundings of the beautiful Empire
Roor.,  You're oh your way now, so open Wwide the docrs Jack Denny...
welre going to land right on the dance fleor.
ON WITHE THE DANCE, JACK DENNY..(WHISTLE)..OKAY WALDORF 4S8TORIM

JACK LENNY:
This time we play —- {TITLES)

{ )
{ )
( )
{ )
{ }

Ja0K DENNY:

Qver Maphattan's bright lights spesds the Mapic
Carpet, back to ths pilot.

(WHISTLE) CEAY, NEW YORK!

HOWARD CLANEY:

And 80, ladies and gentlemecn, another LUCKY BTRIKE
Hour draws to a closeé, On Tuesday night we'll present "The Barton
Brothers," another case taken fror the filles of the United States
Burean of Investigation, Department of Justicc, at Washington, D.C.
The dance male for that evening will be furnished by Anson Wesks
and hip Orchestra.

Until Tuesday then —- goodnight!
(MUSICAL SIGNATURE}

This prograr has cofe to you from ¥Wew York City and
Chicago, Illincis, through the facilities of the National Broadcaesting

Company.
«OEHCY/chillean - 1/28/33
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Demce Orchestras
and Famous LUCKY STRIKE thrills

TUESDAY « THURSDAY
SATURDAY 10 ¢0 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

“"LUCKIES

have CHARACTER
and MILDNESS~

TUESDAY, JANUARY 31, 1833

( MUSICAL SIGNATURE)
HOWARD CLANET:

Ladiee and gentlemen, the LUCKY S8TRIKZ Hour presented
for your pleasurs by the manufacturers of LUCKY STRIKE (igarettes -
eixty modern minutes with the world's fiuesgt dance orcheptras, and
the famous LUOKY BTRIKE thrillses.....

Te bring vou tonight a thrilling dramatization of an
actual came from the files of the United Btates Bursau of
Investigation, Department of Justice at Washington, D.C, This case
ig called "THE BARTOK BROTHERS," and concerns the most vielous type
of eriminal....the ruthliees killer.....But before the curtain rises
in the hagic Carpet Theatre, we'll take & guick trip to the dance
f100T. ... Angon Weeks and hie Orchestra from the Sea Glade of the
Hotel §t., Regis bave a plentiful supply of melody...s0 let's call
for it. |

OF WITH THE DaNCIN! ANSOW....(WHISTLE)...CKAY AMFRICA!

FPRCsRE M Al RN
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ANZON WEEKS:

Good evening, everybody. This is Anson Weeks
greeting you with -- (TITLES)

( )
( )
( )
( )
( )
{ )

ANSON WEEKE:

The Magic Carpet opeeds back to the Pilet,

(WHISTLE}  OKAY, NEW YQRK!



HOWARD CLANEY:

That'e fine, Anaon, I can just see ths millions
dancing to those tumes.....and saye.....Did you see that news story
telling of new, closely-guarded experiments in televislon, and
predicting an amazing develeopment in 18337 I wigh those secret
experiments were successful right now -~ I could show you, right
befors your e}es, an important fact about the cigarsttes you smoke.
I would open up & LUCKY STRIKY clgarette....and I'd point ouf to
you that even when that cigarette is opened, ths tobactos retain
their firm, cylindrical shape, Try it yourself -~ gosing is
believing! You'll notice that every LUCKY STRIXE ig well packed,
il welight; that 1t contains long, uniform strands of tobacco --
ne coarse, bulky pleces, no large, hard atems. The tobaccse in
your LUCKY STRIEE is the finest in the world, bought without regard
for expense; aged and blended with the utmoet carc, made extra
flavorful and mellow-mild by the famous "TOASTING® Process. But
geelng is believing -- and you'll see the proof of all those facts
right before your eyes when you light a LUCKY...,For LUCKY B8TRIKE
burng with firm, solid ash that resists flaking and dropping on your
clothesss...a white ash, my friends, that 1s the unmlstakable sign
of the finest tobaccc quality. With any cigarette, the proof is
in the gmok.ng...when you smoke a LUCKY, wou'll find in its firm
white agh, in ite sticoth, mellow mildness, the proof of the utmost
clparetie quality —- now yours at the utmest in cigaretie wvalue,

for LUCKY STRIKE is now two packager for twenty-five cente.
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HOWARD CLANEY:

low we're in the Magic Carpet Theatre....the footlighte
brighten the edge of the curfain....and a hush falls over the greet
audience. The dramatigzation which we are about fto bring vou is
called "THE BARTON BROTHERS".....a real case taken from the files .
of the United 8taies Bureau of Investigation, Department of Justice,
at Washingten, D.C. Even now Speciml Agent Wive 18 receiving

instructions as they flash through the air Ifrom headquarters.

(WHISTLE} OF WITH THE SHOW!

{FIRST PART -- "THE BARTON BROTHERS')
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JOWARD CLANEY:
The Federal Agents are spreading the net for the
Barton brothers, W1ll they succeed in stopping the wild dash of
these two gummen? In a few minutes we'll present the second and
final sct of this drama, but now you have time for a few dances,
go let!s join Angon Weeks and hie boyal

OF WITH THE DANCE....(WHISTLE)...OKAY AMERICA!

ANSON WERKS:

We play this time -- (TITLES)

( )
( )
( )
{ )
( }
( )

ANSCN WEZZKS:

Here goes the Magic Cgroet.

(WHISTLE)  OKAY KEW YORK!
HOWARD CLANEY:

A pioneering son carries on the pioneering spirit of
hisg 1llustrious father! Kermit Roorevelt, President of fthe Roosevelt
Steamship Company, Vice-Presldent of the International darcantile
Marine Company, and an ofiicial of the United S4ates lines, continues
in the spirit of his father, Theodere Roosevelt....to send the Americm
Flap on great liners to every cornar of the globe. It was under
Kernit Rocseveltls regime that the great new 5. 8. Manhatian, largest
ship ever built in America, was succasesfully launched; and her
gister-ship, the 2. S. Waghington, is now belng corpleted.

(MR. CLANEY CONTIVUES ON NEXT PAGE)



CHIEF:
ASSISTANT:
CHIEF:
AZBISTART:
CHIEF:
ASSISTANT:
CHIEF;
AGBISTANT:
CHIEF:
ASBISTANT:
CHIEF:
ASSISTANT:
CHIEF:
ASSISTANT:
CHIEF:
ASSIBTANT:
CHIEF:
ASSISTANT:
CHIEF:

ABSISTANT:

CHIEF:

ASBISTANT:
CHIEF:

t: M
Where?
{LOW VOICE) In the car -- that man.
Whera?
Oh, I pee now —— itls only a tramp, aslesp.
A ftramp?
Yesh. Bhould I sock hir and wake him up?
No, let's move along.
{FADING) Try this next car, huh?
(FADING IN. DULLY) All right. Take a look.
Bay, what ails vou, chiegf?
Nothing.
Well, then -
Sam-——-
Huh?
Come back here,
Where tol
That other boxcar,
What fort
( THINKING HARD)  That tramp, asleep. He's not a
tramp -- and hefs not asleep.
Charley?
There was somethlng fawlliar about the sleeve of --
the sleeve of his coat., {(FADES QUICKLY) Murry!-
Hyrry!
(FAﬁES IN) Here's the torch - flash the light om him,
(WOODENLY) Yeh. Flash the light om him. It's
Charley, 81l right. And -- {HORROR)

Good lord, Sami

--— look what they done to him.

kg k
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HOWARD CLANEY: {CONTINUES)

Because he is a real ploneer....because he has
carried on the finest traditions of American businesse....we have
just gent Mr. Kermit Rocsevelt this telegram:--

MR, KERMIT ROOSEVELT, PRESIDENT
ROOSEVELT STEAMSHIP CCUPANY

#1 BROADWAY

NEW YOHK CITY

SIR:

Wi SALUTE YOU AS A FELLOW PIONELR..,.JUST A4S YOU
HAVE DEVELOPED A GREAT STEAUSHIP BUIIHESS FOR THE AMERIOAN FLAG 80
HAVE WE PIONEERED IN THE CIGAR INDUSTRY BY OFFERING A REALLY FINE
OIGAR AT LIPTLE COST....CBRTIFIED CREMO AT FIVE CENTS STRATIGHT THRET
FOR TEN OENTE....CERTIFIED CREMO PIONEERED IN ¥ODERN METHODS OF
MANUFACTURE THE FIRST AND ONLY ONE TO BRING SUOKERS THE CLEANLINESS
OF & CIGAR FINISHED UNDER GLABS....EOT ONLY YOU BUT ALL CAFTAINS OF
YOUR SHIPS BVERY PAGSENGER AND WEWBER QF YOUR OREWS CAN NOW ERJOY
THE UTMOST CIGAR PLEASURE AT LOWEST (OST...BEST WISHES FOR SUCCESS
OF YOUR GRzAT NEW STRAMSEIP THE 8 § WASHINGTON.....9ITH KINDEST
PERSONAL REGARDS.+.vuev.s

(SIGNED) VINCENT RIGGIO
VICE-PRESIDENT IN CHARGE OF SALES
THE AKERICAN TOBACCO COMPANY

Ladiegs and Gentlemen this telegram 1e even now on i{ts
way to Kermlt Roosevelt, President of the Roosevelt Steamship Company.
It containg newg of an lmportant advance in the ¢ipar indusiry --

CERTIFIED ORFMO, that fine lopg-filler clgar ls now five cents

straight, three for ten cents.

—————————————————————————— ~3TATION BREAK--- it
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HOWARD CLANEY:

There's lote of musiec and exoitement ahead,..we'll
have the thrllle in just a minute,,.but Anson Weeke and hile Hotel
8t. Regle Orchestrs have the mugsic right now, so ——

ON WITH THE DANOZ ANSON WEEKS..,{WHISTLE)..OKAY AMERICAL
ANSON WEEKS:

The dancing continues with —- (TITLES)

P T
L ™ I L L e 2

ANGON WEEKS:

Back to the man at the controle dashes the Magic
Carpet.
{WHISTLE) OKAY NEW YORK!
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HOWARD CLANEY:

hpain we sit before the great gtage in the Magic
Carpet Theatre.....o stage that stretches acroee the whole country....
and the acens is set for the last act of "THE BARTON BROTHERS", a
real cape from the fileg of the United States Pursaun of Investigation,
Kid and Floyd Barton, caught with an automobile they had stolen,
were being brought bvack from Texas by the Bheriff of Huscoges,
Oklahoms and his deputy. They overpowered the two officers, killed |
the deputy and left the sheriff chained to a tree. 8ince that time
their ready guns have brought swift tragedy to any one who opposed
thex. In Livingston, Montana theykRlled a police officer and laft
tovm with & girl named Louige who had joined them there, The Barton -
Brothere digeover that they are wanted by the Federal Agente and
have decided to ateal another car and keep traveling. It's dangerous
businegs to gtop these killers, but now the Federal Agents aTe on
their trail so let's watch them work. Special Agent Five lg waiting
for orders from headquarters.

(WHISTLE) ON WITH THE SHOW!

{SECOND PART —— "THE BARTON BROTHERS")
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HOWARD CLANEY:

That, ladies and gentlemen, definitely proves again
that cold mteel ig no match for brains, The Barton brothers tried
to blage a trail across the country with bullets but their mad
career came to an abrupt end.

Hext Tuesday nlght we'll enact another case from the
United States Government files 1n Washlngton, D.0.,...a2nd now back
to the business of dancing,...here's Anson Weeks, that skilled
woaver of dance patterns,,..whose reputation sa a muslc~maker has
followed him all the way Ifrom sunny Califernia to ¥ew York town....
he's raieing his baton now....s0 let's give him his ocusl

ONF WITH THE DANOIN' ANSOK..{WHISTLE)..OKAY AMERICA!

ANSON WEEKS:

Swing your partners to —- (TITLES)

— e e R e e

ANSON WEEKS:

The Magic Carpet is on 1is ways.
(WHISTLE) OXAY WEW YORK!)
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HOWARD CLANEY:

Thanks Anson....that's another grand load of tunes....
we'll cell on vou agsin in just a minute.

Here's an interepting item about one of America’s
crack traing -~ the "George Waghington' of the Chesapeake and Ohig
Railroad, the only completely alr-conditioned train in the world,
To add a 11ttle touch of hospitalliy, the dining car steward always
passes a silver chest of LUCKY BTRIKE Cigarettee, offering every
dtner the enjoyment of a fine cigatette at the conclusion of his or
her meal. How well the management knows that travelers like to
enjoy the best of.smoath, mwild, even-hurning clgavettes! And by
serving LUCKIES the fine linen napery of the George Washington's
dining car is protected as well —~ for you'll notice that LUCKY
STRIEE alwaye burne with a firm white ash that regists the tendency
to flake and drop. Thaet, my friende, is becausze svery LUIKY 1s
filled full welght with long, sllken strande of the finest, purest,
nost expensive tobacoos. And you can be sure that these cholge
‘tobaccos are mellow-rild and deliclous because they're "TOASTED.M
That's why smokers whe know what'es what are eo universally in favor
of LUCKIES - especially eo today when your dealsr offers you
LUCKIES at two packages for iwenty-five cents.

About Thursday night...of course you know that's the
night when Jack Fearl struts up to the microphone with his friend

"Bhariey and relates his adventurss as the Baron Munchausen, Beitween
- the intervale of laughter on that program, Abe Lyman and hig
orchestra will zet the nation dancing...but tonlght Anson Weeks is
with us...and his boye from the Hotel St. Repie are gathered around
him...s0 let them play!l
OF¥ WITH THE DANCE ANSON WEEKS...(WHISTLE)...OKAY AMERICA!
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ANEON WEEKSE

ANSON WEEKS:
Wetre off on that short and speedy hop.
(WHISTLE) OKAY NEV YORK!

HOWARD CLANEY:

Thua, ladies and gentlemen, we come to the end of
another LUCKY STRIEKE Hour. Don't forget Thursday night is laugh
night,...Jack Pearl, the Baron Munchausen will he there and z0 will
Abe Lyman and hig Grchestra,

Until Thursday then, goodnight!

{MUSICAL SIGNATURE)

THIS 15 THE RATIQOWAL BROADCASTING COMPANY.
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AGENCY /chilleen
1/31/33
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SPTCTAL AGENT FIVE

EPIZODE XIV

"THE BAFICH BROTHERS"
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OFFICIAL STCHY BY GEORGE F. ZTMER
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FINIS_FARR
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JREGORY WILLIAMEO
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CABT:

FLOYD BARTON

KID ZARTON

SHERIFF cACK HAYES  (KUSKOGFE)
DEPITY SHERIFF TOM SIS (MUSKOGEE)
LOUISE PRENTICE

OFFICER EAXALL {LIVIKGSTOW, OKT.)
CHIZF OF POLICE, (LIVINGSTON)
ASSISTAFT CHIEF, (LIVIKGSTON)
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VQICE:

SPEOIAL AQRUT FIVE
IPISODE XIV

" THE BARTOY BROTHERS™

PART I

ok ek

(WIRLLESS BUZZ)

CLEAR THE WIRES.....CLKAR THE WIRES....,BPECIAL AGEVT
FIVE....SPECIAL AGENT FIVE.....,THROUGH COURTESY OF

J. EDGAR HOOViR....DIRECTOR UNITED STATES BUREAU OF
INVESTISATION. .. .YOU ARE PERUITTED TQ RELATE
AUTHENTICATED STORY OF "THE BARTON BROTHERSY.....BASED
O3 CASE NO. 28-5190.....FILES OF UNITED STATES EUREAU
OF INVESTIGATION....,DEPARTMENT OF JUSTICR«eveunnrrns
WASHINGTONW, D,.C,....SPS0Ial AGENT FIVE, PROCEED,......

(WIRRLESS BUZZ)

SPECIAL AGEWNT FIVE:

Special Agent Filve talking...,the etory of "The

Barton Brothers'....real people....real places.....rsal ¢luca......

& real cage,....,.for cbviocus reasonsg, fictitlious names are used

throughout....ocur case beging in the town of SBanderso:n, Texas.

(WIRELESS BUZZ)
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FLOYD!

81

LID:
SIS

HAYES:

XIiD:

BILHMS:

KID:

S TlleS !

KIb:

BILMS:

S ITWMS :

-
411 right, boye. Just get in the car, and don't make
trouble. '
0.K., 0.K., Sheriff. Don't hurry me. ¥e got lots of
time.
Yee indeedy. We got lots of time to take you fellows
where you're going.
Yeah? Where's that?
You know good and well, Kid Barton -- QOklahoma State
Penitentiary, for stealin' this car out of luskogee.
And we're faking you and the car back together.
Pretty cute of us, don't you figger?
(LOW VOICE TO HIS BROTHER) 81t tight, Floyd, and
welll ghow lam who'e cute.
What did you say?
Nothin'. Tothin'.
Then get in the back seat, Haves, you and Fleyd get
in front. I'11 it beside you, Kid.
You'll have %o, if you don't want one of our arms tore
off,

(CLINK OF HANDCUFFS)
You have to keep thie shackle on my wrist, Sheriff?
Yea, I have to. Sit down.

(AUTC DOOR CLOSED)
All eet up in front, Hayes?
(BLIGHT DISTANQE OFF) All rignt — I've got Flovad
right here where I reckon he can't do no harm.
Let's get started then,

(AUTCHMORILE ERGINE AND GEARS STARTING)
The fasmousg Barton brothere -- on a one-way trip to

Jus¥ogeel
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S0UND INTERLUDE: 1. AUTOMOBILE EFFECT AND BORN, (FADES 0% SIGNAL)

3w e e i
SIS {FADIFG IH) VWhat's the matter, Xid7 Can't vou sit
gt1ll? Ho uee fidgetitin' around. We got a long way

to go rat.

Kih I wigh you'd take the 1ron off my wrist, Sheriff.
SIS, liot a chance, Kid. Forzet it.

EID: Yell, you ain't got any on my other hand.

SIS I dontt need it — I just want to be sure vou don't

take winges and fly thot's all,
KID: (VERY DEADLY)  Yeah? Well, that's where you mads a

bip mistake, brother,

SIS Here -~ what wou doin'!
X1y Drawin' yo gun out of the holster, with my left hand!
SIMMS: Hayes -- Hayee -- look ocut----for the love of -—

(TWQ SHOTS FOLLOWED BY OJROAN FROM HAYES)
Kib: I got himl I got him in the back, Floyd, Grab hold

oi the wheel, quickl

SIkMB: If you think you're goln' to get away with this --
XID: 8hut up, Sheriff, if you don't wamnt to get plugged
too,
(AUTO STOPS)

Mice lonely stretch of road here. Is Haves dead?

FLOYD: Yeah, sure.

SIMKS; Xid Barton, that was cnld-blooded mirder! If you
think vou'lre golog %o met away with it, wou'll have
to murder me tool

KiD: Bhut up, Simma, T told vou once. GFet Hayeas' keva,

Floyd.



FLOYD:
KID:
FLOYD:
KID:
FLOYD:

BIMMS:

X1D;

SIMMS:

KID:

FLOYD:

XIn:

FLOYD:

SIMLS :

FLOYD:

SIMMS

KiD:

SIKLS:

FLOYD;

I got 'er.
Turn yourself loocse.
{OLIFKING METAL) That's what I'm doing.
411 right, get me out of this handecuff.
Hold astill.

(CLTINX OF HANDCUYFFS)
There, you go, Kid,
You —- you pair of —
Weyer mind sbout that, Simmg - we know what we zrTe.
Get out of this machine.
What are you going to do? Shoot me in the back too?
Wefll see. Get out of the car.
{OFF) Come on off of the road too, Sheriff,
{FADING IN) Here's what to do, Floyd. Chain him to
this tree with hls own handoufig., I'1ll drag the demd
one out of the ¢car t¢ ke¢p hinm company.
Put your arrs around this tree behind vou, Sheriff.
Gome on. Come om,
Going to leave me here to starve, huht?

(OLINK OF HANDCUFFS)
We'lre broadrinded, Simms. We don't éare what hanpene
to you.
You don't need to tell we that. But I'11 tell you
pomething —- you'll never get away with this. You're
on top now, but somewhsre, soms day --
(FADING IN) Yeah? Bowme day what?
The law will catch up %o vou,

{KID LAUGEHS)
Don't talk %o him, Kid, Th'ow the dead one down and

let's hike. We'wve got business up the road.



e
BABE Yeah, business. Bﬁt we won't hike. We're going to
ride from now on Tlovd —- ride like the millionaizes
do. Come onl Get in the car,
LEEERE L
SOUND INTERLUDE: 1. MOTOR CAR STARTS aND RUNS ALCNG,
&4. PHONE RINGE.
ek
{(RECEIVER PICKED UP)
CHIEF: Police Department -- this ig the Chlef spesking, Yeas,
good morning, sir. Yes, I heard about 1% flrst thing
T care in. It makes the fourth robbery in three
weeks., Well, you bet I'm goin' to do somethin' =oon
as I get a lead to go on, ALl right, eiz. 1I'll
let you know when I do, Goodbye.
(RZCEIVER CLICK)
By Jiminy, that makes me mad.

ASSTBTANT: Who was it, Chief?

CHIEF: The ¥ayor. You'd think I arrenged them burglaries.

ABSISTANT: Well, folke are gettin' sort of on their ear about
Yem.

GHIEF: That's what makes me sure it's out-of-town crooks

doin! the mischlef, Sam. In a city the size ¢
Livingston, with svery one on the watch, we'd of
heard of any suspicioue strangeTs. My zuees sayse
itt's profeesional thieves, an! they're travellin' in
a fast car that gete 'er out o' range o! the alarm.
ABSISTANT: What you goin' o do about it, Chief?
(KNOCK O DOOR)



CHIEF:
ARBISTART:
CHIET:
HATALL:
AQSISTART:
HAeXALL:

CHIEF;

HAXALL:
CHIEF;

ASSISTANT:
CHIEF:

HAYALL:

CHIEF:

wfie
I got Charley Hazall comin' in. Hels just a kid,
but he's smart,
(KNOCK)
Want me to go to the door?
No. Reckon it's Charlev. (CALLS)
(DOCR OPENS)

Cone in.

{FADING IN) Mornin! caief, Hello, Sam,

Hello, Charley. WheTe's your uniform?

Chlef told me to leave it home. What's up, slr?

Bame thing. Another burglary last night. Charley,
I'm puttin' you on plain clothes detail,

Fine. Vhat 8o I do?

Just sncop around for the time being, Cover the
auto-campe an' the jungles where the hoboes hang out
in the daytime. Then go down tc the freight yard at
night and keep your eyes open.

You think thev'll ti1v another box-car robbery, Chief?
Might. Anyway, the freight-yard'e a place where they
been a couple of tiﬁes before, gn we want to watch it,
Understand, Charley?

Bure, chief, If they're gtill around, I'll get &
line on 'em,

That's the boy; vyou come in here each morning and give
me a report, Livingston, Montana ain't a very big
city, but we got hose senee, I'll be switched if
walre goin! to have crimes without tryin' to find out
who done ‘em. All right, son -- beat it - and good

iuck to you,

Rk gk



SOUND INTERLUDE:

CHIZTF:

ASSISTANT:

UEIEF:

L3STSTANT:

CHIEF:

]

ISTANT:

3

Jo=
¢

&

COHIEF:
ABSIBTANT:

CHIEF:
ASSISTANWT:

CHIEF:
ASSISTANT:

CHIEF:
ASSIBTANT:
CHIEF:
ASSISTANT:

i AN

1. DOCR QPEWS ANRD SHUTS.

8. RATLROAD ENGINE STARTS AND FADES INTO DISTANCE.

EREKE

Doggone, Doggone, what's the matter with Charley?
I don't know, Chief, He didn't report this morning.
I know you dom't know!  Doggone. Now we got to
tramp through these Ifrelght yards all night looking
for hin.
I wonder if Charley could have hung up with any
trouble.
Trouble? What do you think we got? Two more boxcar
rabbveries last night!
Yeah, I know about that.

(LONG MELANCHOLY BLAST OF LOCOMOTIVE WHISTLE

1N DISTANCE, FADING)
What's that?
Reckon that's the morthbound midnight mail, BShe's
been cut 'bout four minutes...time to blew for
Crawford's Mill.
Ycah, that'ts right.
Don't you think we better look through thies cut o
boxcars?
I supposEe BO.
This door'e open.,.i'1ll flash my torch inside. See
anything?
Ho, (FADES)} Try this one.
(FADING IN) ©0.K, (PAUSE) Sayi
What'e tho trouble?

Who'lg that in there?



e

S0Y¥D INTERLUDE: 1, TRAIY WHISTLE LONG AND MOURNFUL I DISTANCE.

FLOYD:

KIb:
FLOYD:
LOUIBE:
FLOYD:
LOUISE:
KiD:

LOUISE:
FLOYD:

XID:

FLOYD:

KiD:

2. MOTOR CAR RUNNING OVER ROAD.
*m***Q

Ligten, kid, What do vou have to have this dame with
ue for? Why do you always drag her along?! It'e
begzing for trouble,
anh, forget it, Floyd, 8¢ far it's cops that's had the
trouble -~ not us,.
You ought to've left Loulse back in Livingston -- I'm
telling you,
i don't see why we had to leave Livingston. The ladies
at the auto camp were real nice.
Real nice, huh? Jell, it's too bad the cop in the
freight-yard wasn't the same way -- Real nice, huh?
We ought to have left vou back there.
Oh, 1s that =o, you cheap gorillal
Never mind Floyd, Louise -- T won't ditch you.
Course you wen't, honey boy.
{RENEWING THE ATTACK) Listen, Kid -~ thls dame is
juet cne more way the police have of iracking us.
Supposlng they get to looking for two men end a woman—-
that's ¢ssier to find than just two ten,
Well, that's ona o' the breaks, Floyd, You can't get
'er. all. It's like how was we to know a kid would
cotte along and turn loose that Muskogee Sheriff we
left handcuffed to the tree? (REGRETFUL) We could
have shat him!
That's what I'™m telling you, We ought fo play safe
and —-

Cut the beefia'. Loulse stays.



FLOYD:
KID:

FLOYD:

LID:

LOVISE:

KID:

STOREKEZFER:

LOUISE:

ETOREKEEPER:

LOUIBE:

STOREXEEPFER:

LOUISE:

STOREXESFPER:

LOUIBE:

STOREXEEPER:

LOUIBE:

~10-

Iy that right? Well, vou get a load of thig-—
Wait a minute, there’s a general store Dv ihe road,
Recken I'1l pull up for & second,

{(CAR 8TOPS)
What you want in the store?
Matches. I want a smoke. Loulse, run in and get
some matches, willye?
(FADING) A1l right, Xid. I'1l be rvight back.
(FADING) Sure. Ses, Floyd, I get service. You
don't.

{SCREEN DOOR OPENS AWD SHUTS. SHALL BELL RINGS)
Good day, what ean I do for ye?
(FADING IN) A11 I want is a box of matches, mister.
Tobaceo counter's vondsr, Mies, Hatches are there,
Step over, will vou?
(FADING) What you got over here? A postoffice, ioo.
Yea, ma'am — and I be the poptmaater.
{G4SPS) Say -- those posters there on the bulletin
beard -~ are they -~ I mean —— well-—
What's the trouble? Recoprnige any of then fugitives
from the law?
(CHCKING DOWM FRIGHT) Uh —- uh —— what's this one
right here?
Let mg see which one ye mean., Well, young woman, that
thera's the reg'lar gov'went handbill, posted agalnst
these Barton Brothers from luskogoe, Cklahoma,

But how can the government know about them?



STORFKEEPER:

LoUlsz

EID:

LOUISKE:

KID:

LOUISE:

KID:

LOUIBE:

KID:

STOREXEZPER:
¥1iDp:

STOREKEEPER:

LOUISE:

XID:
LOUISE:

-1%-
Violation of the liotor Vehicle Theft Act. That makes

lers fugitives from Uncle Sam, no watter what else they

done., And I understand these fellows done plenty.
(HORN IS BLOWY OUTSIDE)

(FEVERISHLY)  Just a minute —- juet a minute —-

(OUTSIDE) Wait a minute, Louise ~— I'm comin' in,

t00.

(RAISING VOICE) Keep out! Listen,....

(SCREEX DOOR AND BELL AS BEFORE)

(FADING IX¥) Hush vour face, before I emack it for

vou. Hev, there, old-timer, Fetch a pack of razor
blades]
(LOW VOICE} Eid -- look up there. You got to get

out -- beat it --
(WONDERIZG) What's --- (CATCHES SIGHT GF POSTER) On,
that handbill, TYou been talkin' about it?
Yeg. I had to knew what it was.
Where's your brains, rou birdhead? (TO STOREKEEPER)
Never mind the razor blades. I've decided I don't
need a shave,

Don®t need the ghave, young feller?

What do you think?
(SUDDEGLY BECOMING CHATTY) Well, I'1l have to take
your word for 1t. I'm so dum nearsighted, yo face
alntt anythin! but & blur acrost that counter o wo.
Tes, slr. Uiy fatker was the same way,
{ALMOST COLLAPSING WITH RZLIEF)  Theu he can't
racognize Yola....olll

Shit up, Tun for the car.

{FADING)  All right -~ Come on, guickly,



8 TOREXKEEPER:
FLOYD:
XKID:

FLOYD:
¥1D:

FLOYD:

KIp:

LOUIsE:

KID:

VOICE:

1P

(SCREZH DOOR AND BELL)
(FADING) Say -- don't you want the matchesa?
(FADING IH) Well, what's eating vou two?
(BEGINNING TO GET OVER SHOCK)  Listen, Floyd, We're
Federal fugitives now,
Huh?
They got the hand billes out for ecar-stealin'. That
means there's Federal Agents looking for us in all 48
states.
That'll we do?
Just what we been dein'! Thev can't get us if we
shicot firat} They all féld up when the old equaliszer
hite tem] Get in the car, Louiée -— we'll ret away
from this store fasi. Wo did too auch talkin' inside,
Here I am.
411 right, Floyd, step on the button —— We'll get out
o' this state and plok up a different car to go on
with. aAnd God help the first guy that tries to slow
U8 Up.

(MOTOR ¥NCISE SPURTS UP AND OUT)

T

{WIRELESS BUZZ)
HOW WILL FEDERAL AGENTS HALT CRIME CAREZH....OF
HECKLESS YOUWG OUTLAWS?T....FOLLOW LUCKY STRIKE HOUR....
FOR FINISE WITH TRAGEDY ARD THRILLSsswsessavnsavevana,

{WIRELESS BUZZ)

(12 ok
LR A2 Y Yy
" k% 111



~13-
SPECIAL AGENT FIVE

EPISODE XIV

"THE BARTON BROTHERST

FART II

EERNE

(WIRELESS BUZZ)

VOICE: QLEAR THE WIRES..,..CLEAR THE WIRES.....SPECTAL AGENT
FIVE.....,3TORY OF "THZ BARTON BROTHERS".....BASED ON
CARSE ¥0. 26-5180C.....FILES OF UNITED STATES BUREAU
OF INVESTIGATION.....DEPARTMENT OF JURTICE....
WASHTINGTON, DuC......PROCEED WITH CASE....IJ CITY OF
SPORANE, WASHINGION . ... i vesmsarnpioansiaencnsarnnna

(WIRELESS BUZZ)



KIDi

FLOYD:
LOUISE:
FLOYD:

KID:

FLOYD:

LOUIGE!
KID;

FLOYD:

LOUTHE:
PLOYD:
LOUISE:
FLOYD:
LOUIBE:
KID:
Louzgz:

KID:

] de
0.k, -~ Robody hxbund: pen ﬁp the garage door,
Flovd,
Yeah, Get outta my way,.Louise, and give me roon.
Oh, stop your boseing around. I'm cutta the way.
All right then, look out.

(GABAGE DOOR PUSHED BACK)
Net so loud, Floyd. Do yah want the owner down on
us?
Well, what'e the matter? I thought you was the
equalizin' kid. Do you want this garage opened up
or don't vah?

(PUSHES DOOR)
There, HNow we can gee.
What sort of car is 1t7
Nash touring. Pretty red -— but if anybody don't like
it, we'll spray 'em with equaliger.
Well, Eid, you and me head south in this little bus,
huht
How about me?
No, Loulee, thisg time you loszs,
Meaning what?
I've finally got the Kid around tvo my way of thinkin',
(QUIETLY) 1Is that right, Kid?
Yenh,
(HURT} Then -- 0.K, If that's the way you want it,
Kid, it'e O.X.
Listen, Louise, it won't work -- we can't go on like
thig., It would just put the whole crowd of ue in the
hogpeegow., Floyd and me they can't cateh, beoeause we
move and ashoot too guick. With a dame along it's

diffsrent.



LopIse:
KID:

LOUIRE:;

KID:

LOUIgE:
EID:

Oh,

I'11 be seein' you once in a while. Look. Here's
gome dough -- and I'l]l send you more when that's used
up. Say, where'll you be at, anyhow? I almost forgot
to ask you that.

I dunno. Maybe I'1l try the mountains for a while....
raybe Denver,. Sure -- Denver, Colorado., Anywheore's
0.X.

All right, Loulse. When you get thers wou'll find old
General Delivery shaking hands with you,

411 right. A1l right. Anything.

Ah, snap out of it. Go down and catch yourself =
traln, and have a swell time in Denver, Bul firet
give Floyd and me a chance to run this car down the

block and make our get-away.

EELLE S EE |

BOUND INTERLUDE: 1. ¥OTGR CAR RUNNING OUT.

1OUISE:
CARVER:
LOUISE:
CARVER:
LOYULSE:

GARVER:
LOUISE:
CARVER:

2, TRAIN,
2, KNOOKING ON DOOR.
ERGh

Who is 141
{(QUTSIDR) Wise Prentice?
Tea, what do you want?
I'm a Federal dgent. May I talk to youf
(PAUSE) Come in. The door's not locked.

(DOOR HANDLE TURNED AND DOGR OPENED)
(I¥ DOOR) I'm Special Agent Carver,
Wno's the guy with you?

My agsociate, Agent Worters.



WORTERS:
LOUISE:
QARVER:

LOUISE:

WORTERS:

LOUISE:

WORTERS:

LoUIsE:
WORTERS :

CARVER:

LOUISE:
CARVER:
LouIsE:

WORTERS

an

LOUISE:

WORT=RS

LOUIRE:

~164

How do you do, Kiss Prentice?

Come in -- taxe the weight off your feet.

Ws won't wagte your time, Miss Prentice, and I hope
we won'!t be forced to inconvenience you.

Hav do you mean "inconvenience?™ Throw me lnto etir?
(BENSE OF HUMOR) TFow that's an ugly expression,
Miss Prentice., I'm sure i1 wasn't necessary to use
it.

(SWIFFS)  Smart puy., Spill it, What am I suppoged
to be puilty of?

Hothing. But there's a man named Xid Barton —— and
hig brother Floyd -- thsy're guilty of nlenty.

Como again, Hiater.

Ch, don't stall, We'rs not wasting your time. Why
should you wasie ourst

We want to spare youlr feelings, Louise.,.but we've
got o got information. Do you understand that?
Suppose I saild I knew Xid Barton -~ once,

What we want to find out is where he is.

Your guese is good as mine,

Come on, Louilse -- Why, only two months ago, in
Spokane, vou were travelling fogether. He didn't
zive you tke air, did he?

¥or once you're right, smart guy. That's just what
he did.

And since then, no letters have coue from him, no
money?

Ah! What'e the use! Sure. He hasn't forgotten me —-
But I don't gee how you Jovernment cops traced me to

Denver,



CARVER:

WORTERS :

LOUISE:

WORTERS:
LOUISE:
CARVER:

WCRTERS:

CARVER:
LOUISE:

CARVZR:
LouIsg:
WORTERS:
CARVZR:
TWORTZIRS:
LOUIgE:
WORTERS:

LOVISE:

-1
Qur job is to get information, not pass it out, Loulse.
But it wasn't long after you and the ¥id parted
company, before we'd heard of i%. And we figured
that he'd have you hidden out somewhere -- 1n some
mediun sized city, in a second rate hotel, on a guiet
etreet like this ons!l
Bo hers we are.
Yeah. Youlve found me, not the Kid, And I ain'g
done anything.
You'lve heard plenty.
What about?
The killing of that sheriff down in Tezasl
(RAPID FIRE) And the policeman in the freight yard
at Livingston, Montana!l
What about the robberies in Spokane?
You've got me wrong. If the boye ialked, I didn't get
1%,
Where are they now?
How ghould I know?
(SUDDEZNLY) It's all right, Chief, We can go now,

Fet 1t7

‘Yes, Phoenisx, Arizona.

( GABPS)

Right, YMiss Prentice? Oh, vou needn't c¢rab for your
letter — I've managed to read the datc and postmark
already, Why do you leave things like that lying
around when vou know investigators are apt to call on
you?

{QUIET FURY) Get out of here you little rat-—-—-



WORTERS:
CARVER:

—=15=

Please -- please —= have we been unpleasant ta you?
Worters, that letter from Phoenix can mean a lot to
thisg case i we work faet. We'll notify the police
depariment there, and fake sicpe to prevent Miss
Prentice from communicating with the Barfons. And
one thing nore -- when the next train leaves herc for
Arizona you and I want to make a point of being on

board.

EEETE YT

SQUND INTERLUDE: 1. TRAIN,

HACKIE:

VOICE KO, I:

MACKIE:

VOICE NO. 2:

MACKIE:

VOICE NO. I:

2., OFFICE BAOKGROUND.
Aol

Aftention of all police efficers on Phoenix force is
called to poaesible presence in city of recd Wash
touring car stolen and ueed by notorious Barton
brothers, desperste Oklahoma outlaws. A4ll police
officers....cautioned to memorize licence plate
nurbers and model of ocar. Hme,
What's that? &tudyin' to get the reward for the
Barton Brothers, Mackic?
I'd sure like to see those boys run out of Phoeni¥ -
if they're recally here,
Federal men say they're arcund hers.
They're usually right. 8ay. Those Bartons. They're
a mean palr of coyotes, I guess, (MEDITATIVELY)
Red Nash touring ocar,...
How about that reward, Mackle? Send the kids to

college, huh?



MACEKIE:

VOICE RC. 23:
MACKIE:

~19-
(GOOD NATUREDLY)  Sure} if I had eny kids. Well,
20t to get goiﬁg. Got a late beat this morning, and
believe me it'e plenty dark and chilly on those
strests at 1 A.N.

That news around this police station?

No, I guess not, %o long, fellows,

(&1 LYB: B0 long, so long, Mackie —-)
(DOCR IS CLOSED)

X TR

SOUKD INTERLUDE: 1, MEASURED PACING OF POLICEMAN'E B0OTS ON

FLOYD;
KID;

FLOYD:
KID:
FLOYD;

XID;
FLOYD:

KID;
FLOYD:
EiD:
FLOYD:
KID:

SIDEWALE.
2, FADE IN MQOTQR CAR EFFECT.
AR
{DIALOGUE OVER ENGINE IFFECT) There's a cop, Xid.
I can’t help it. Thie car won't run without gas.
We're gettin' low,.
If we stop at the filling station there'll be trouble.
Is there a law ageinst buyin' a gquari of gasf
Pull up and we'll find out.
{CAR BRAKED T0 STOP AND MOTOR TURNED OFF)
Say. John lLaw is looking our way, all right,
I'd 1ike to take that funny expression off his pan.
Maybe he's srying to spot us or the car. I think
I'11 take a shot at —-
Hey -~ hold thatl
(AMAZED) Hun?
You might misg. He's too far off,
He won't be much longey; he's walking this way.
Ee don't know us. Remember, it's late, He probably

wante to borrow a light.



FLOTD:
MACKIE;
KID:
MACKIE:
FLOYD;

KACKTIE:
KID:
WACKIE:
KID:
HACKIE:
KID:

WACKIE:
XID:

FLOYD:

MACKTIE:
KID:

FLOYD:

-30-
I don't think so0.
(FADING IN) Hey. You in the car.
Yeah, what do you want?
Get out here, I want to take a look at you.
A1l right. _
(AUTOMOBILE DOOR OPENED AND CLOSED)
You too,.
A11 right, don't rueh ms,
That'es a stolen car you gurys are driving.
What makes you thinlk go?
I'm not going to aTgue about it -- I'm telling you.
Held out your handa,
What for?
Youtfll find ocut. Oome on, now,
All right, I won't make no trouble.
(BRACELETS CLINK)
Floyd -- Quick -- wiile he's fixin' the handcuffg --
Yeah., I zot him.
(ROAR OF GUN)
Jump in the csr, RKid!
(WOUNDED) Stand where you aTe —-— hands up -— oT I'1l--
{AUTO ENGINE STARTED)
{FADIEG IN) lLet him have it again, Floyd., He's still
on his fect,
Yean.
(8HOTS)
{CRY FROM MAQKIE)
You drive, Kid., Btep on the gas.
(MOTOR)



KIn:

FLOYD:

FLOYD:

KiD:

FLOYD:

gl
Hey, that cop's picked up his gun againil
{VOLLEY OF SHOTS)
(GLASE CRASE)
He hit the windshield -- get going, for Ged's sake,
or he'll kxill us both!
(VOLLEY CF SHOTé)
(CEAR BHIFT EFFECT)
That'e the watter with this car —- :
(POP AND HISS OF LEFLATED TIRES) i
He got the tirvee -~ we'll run as far as we can and
then duck out on foot.
0.K+ —— grab that rifle and held tight,
Yeah. Half the town will be out now, Judas Priest!

Why couldn't that cop stay down?

LEEL S DS

S0UND INTERLUDE: 1. AUTO MOTCR FADES QUT.

DOCTOR:

CARVER:
DOCTOR:

WORTERS !

2, AMBULANCE BELL ANWD MOTQR.

EEEE L L LR ]
(PADING IN} Gentlemen, do you realize that from the
gtandpoing of medical golence this police offlaer
Flint Mackie, has absclutely no reason %o be alive?
As bad as that, Doctor?
Yeg, indeed, Kr. Jarver -—— hls hanging on to
consclougncss ls the moest astonighing cxhibitlion of
gtamina I have ever cncountercd.
We hate like t2e devil to bother him =t all, Doctor —-

but welve got to get the men who put him here.



DOCTOH:

WORTERS:

WURSE:

DOCTOR:
MACKIE:

CARVER:
MACKIE:
OARVER:
NURSE:
HACKIE:
WORTERS:
MACKTE:
DOGTOR:

NURS

CARVER!

MACKIE:

<]

5
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Don't worry yourself abeut that, Mr. Worters, The
minute Flint Mackie feels that he has completed his
identification of his assailants he'll let go -
(SNAPS FINGERS) like that. And a merciful thing too.
Hig body ie a mass of major wounds.
(REGRETFULLY) Well —- vou know Officer Mackie spoke
of having seen photographs of the twe men on a long,
narrow, cordboard circular, Of course he's referring
to the handbill we igegusd to all police departnents,
and I have o copy of it here. We'd like to show it
to him. Do you think it would bhe --

(DOOR IS OPENED)
(SHORT DISTANOE OFF) All right, Doctor,
We'd better hurry. This way, gentlemen,
(FADES IN) MHelle, ¥r, Carver.—- Mr. Worters, Got a
picture for me?
Yes, Mackie,a couple of them,
Want mwe to look at 'em now?
If you will.
liow just take 1t easy. Here I'1l hold it for wyou.
Dark,
What did he say?
Dark, tooc dark. Can't see,
Put up the shades, muree.
(FADING) Yes, eir,
Are we right, Mackis? I this your long cardboard
cireular?
I can fecl 1t better than I can see it,

(SHADE ROLLE UP) -
(FADING IN) There the shade's up —— now you ¢an see

what Mr. Carver brought.

., L e e e L . -



WACKIE:

CARVER!
MACKIE:
WORTERS
MACKIZ;
CARVER:

MACKIE:

WORTZRS !

CARVER:

WORTERS
CARVER:
VOICE:
CARVER:
VOICE:

CARVER:

.
*
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I'11 — hold it — closerT:

(PAUSE)
Can you see 1% at all, Mackile?
Yes. (PAUSE) Thip is the man that did the shooting,
{PARR¥THETICALLY) Floyd Barton.
Thig other fellow was with him, drove ths car away....
That's all we need to know -- we won't bother you any
more now, Mackie. Good luck!
(MUTTERS SOMETHIHNG)
What did he say?
Rever mind. This way, Worters.

{DOOR IS CLOSED)
Terrible, wasn't it?
He's a brave fellow,
Oh, Kr. Carver?
Yer, ordsrly?
Telephone messape for you from Marshall Frazer out af
Tempe. He says can you go right out —— it's something
loportant.
Well, if it's important, we'll have %o go. Tempe's
just a few miles out of town. ULet's hop in our car,

Worters, and see what's up.

LA LR L )

SOUND INTERLUDZ: 1.Y0TORCAR RUNNING -~

FRASER:
CARVER.

2.000R CLOSED.

LLEED ]

Special Agent Carver?

That's right - and this is Apent Wortcrs.



FRASER!

LUIS:

FRASER!:

CARVER:

LUIS:

CARVER:

FRASER:

LUIs;

WORTERS

LyIs:

WORTERS

FRASER:

B

How are ys? I'm Marshall Fraser of Tempe. B8Sit down,
gentiemen, Thie Hdexican hae something I want you to
hear, (o ahead Luis.

51, senor. Leesten to me, I have heard aboubt mon
Who eshoot the policeman las' night in Fhoenix,
(PARENTHETIGALLY) I broadcast your general alarm,
Carver.

I see —~ go om,

Now me -~ I am poor sheepherder, don' amount to a
dam, no? But thees morning, when I go on Tempe

Butte for my sheep, I go by place where the light
burn all day, all night, you sahe?

No, I don't.

He means the Tternal Light, the War Memorial cut on
Terpe Butte, It's on a ¢liff and vou can gee 1t for
miles.

An' while I go that way for sheep, I sce twe men —-
two Americencs, senors,

What did they look like?

I don't get so cloge for that, but I see ome theeng —-
they have a rifle weoth them. And they move round
like they afraid for comothing.

That sounds suepicious, all right,'GaIver. We'd botter
look inte it. Fraser, how do you get up to this
Tempe Butte?

( THOUGHTFULLY)  Well....therc's three trails.



CARVER:

FRASZH:

WORTERS:

25—
In that case, we'll have to split, and each take one
trail, There's no time to lese, You cen show us
where to start, If Worters ¢r I run into the men,
we'll graeb themr, and flre in the air for you to come
and take them into custody. If you get to them first,
vou slgnal, and we'll come and back you up., Is that
agreeable’

( THOUGHTFULLY} Yeg,that sounde all right. Ready,
gentlemen?

You bet. Let's get atarted.

ok o

S0UND INTERLUDE: 1. DOOR OLORED.

LUIS:

LuIs:

FRASRR:
Luis:
FRASRR:
LUIS;
FRASER:
Lols:

d. AUTOMOBILE RUNNING OVER ROAD.

3., WIND.

4. SOUND OF WALKING ON SHALX

LA L EL 22 )

(FADING IN) Ect ecs one steep trail, Senor Fraser.
That's right, Luls. This is the stecpest trall up
Tempo Butte. But it's quick.

(WIND WHISTLES AROUND CRAGS)
Look you, Senor. I am only poor dumb Mexicano, but I
would not like fto fall down thees clcef,
Neither would I,,.but we'zre almost toc the top.
Crecias a Hios, Secnor. I ar only --
{SUDDENLY) Hush!...Be quiet!}
Sorething?
Up ahead there,..,standing by the edgze of the butte!
{LOW VOICE) Two hombres. The ones I gee thees

morning! Look «...you see the rifle?



FRABER:
LUIS:
FRASER:

KID:
FRASER:
X1Dp:
FRASER;
KID:
TRASER:
KID:
FRASER:
Luis:

FRAGER:

LUIS:

- E5—-

{GRIM} Yes, and pistols too,
8hall I go for the other ones, Senor Frager?
No time, (GRIN) Here's what I'm going to do — I'm
going to draw down on 'em cold with wy rifle and the
first wan that moves 1s a goner.
(SHARP OLEAN OLICK AS FRASER SETS AUTQUATIC
RISLE)
Look out for stampsdes, Luis. (CALLS) TYou men over
there!  Hands upl
(OFF) What's that?
Don't raise that rifle, mister, or I'11 drop you celd.
(CLOSTR) What is it? The Law?
Marghal of Tempse,Arizona, Kid Barton.
(IN FULL) Xy nare ain't Barton!
Man, Itve gptudied that government picture o' you t111
I'd know you in the dark. (SHARPLY) You can drop
that rifle —~ drop itl!
Oh..... all right.
{RIFLE DROPPED)
Now Lwis, pull the gunse out of thelr bolts and throw
tem on the ground.
81, senor.
(QUNS THROWN ON GROUND)
And now you can kick that artillery — right over the
cliff!
Si.
{LUIS KICKS OVER GUNS -— THEY RATTLE AND CLATTER
FOR A LONG TIME AS THEY ROLL DOWN THE CLIFF.)



FRAGER!

FLOYD:
CARVER:

FRASER:

CARVER:
WORIERS

CARVER:

FRAGER:
CARVER:

FRABER:

-
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(DEADLY)  How'd you bays like %o take that little
drop?

(SCARED) Listen -- we'!ve surrendered, haven't we?
(I DISTANCE) (FADING IN) Hi! Hello therel Have
you got 'em?

Yes, ¥r. Carver, right over hare,

(FADES IN) Come on, Worters. Hurry.

{FADING IN) I'm right with you. Bav...theee aTe the
boys all right -~ the notoricus Barton Erothers. My,
what a grand view you have wp here. Take & good look
at it, boys., You won't be back.

Marghal Fraser, -- congratulations! We've wanted these
ren for & long tite,

(DRY) Well, here they are, Mr. Carver,

(CETTING WISE) Say -- I thought that was a mighty
long trail you set mc on. Honestly now: didn't you
take a short cut up the butte?

Well, yeer, {GRIMN} You see, after what they done to
Flini Mackie in Phoenix last night, I made a sort of
promige that I'd capture these fellows myself if I
oould., Well, no use to stay here lookin' at scenery.

Get movin' down the trail, bovs. iarch!

LR S 1 1]
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VQIOE: BURZAU OF INVESTIGATION AGENTS PRESENT FACTS TO STATE
AUTHORITIZES IN OKLAHOMA, TExis, YONTANA AND OOLORADC...
FLOYD BARTON COMVIOTED OF MURDER OF PHOENIX POLICEMAN...
ARD HANGED....KID BARTON CONVICTED OF MURDER OF DEPUTY
SEERTFT, ....AND SENTENCED T0 LIFE IMPRISONMENT.......
CASE NO. 26 - 5130,,..CLOSED.....ASSIGNMENT COMPLETED...
(WIRELESS) THE LONG ARM OF THE FEDERAL LAW REACHES
EVERYWHERE. .. ..CRIME DOES NOP PAY...ei.vuies

{WIRELESS BUZZ)
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Dance Orchestras
and Famous LUCKY STRIKE ihrills

"LUCKIES

have CHARACTER
and MILDNESS ~

TUESDAY « THURSDAY
SATURDAY10 :% 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

THURBDAY, FESRUARY g, 1933

(4USICAL SIGNATURE)
HOWARD CLANEY S _

Ladies and gentlemen, the LUCKY STRIKE Hour presented
for your plecasure by the manufacturers of LUCKY STRIKE Cigarettes --
sixty modern minutes with the world'e finest dance orchestras, and
the famous LUCKY STRIKE thrills..esss.

Jack Pearl is the leading man of tonight'e show and In
just a few minutes, he's going to etep to the fromt again and blurtg
put some more of his truly astounding adventures as the Baron
Munchauscn, In the meanwhile, if you'd like to dance, Abe Lyman

and his orchestra are at your dlspgsal....let's drop in on then

Tight now --
ON TITH THE DANCE ABE LYMAN,.,(WHISTLE)....OKaY AMERICA!

N & L
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ABE LYMAN: i
Good evening, everybody, this 1s Abe Lyman grecting 4&*

I

you with —- (TITLES)

ABZ LYMAN;:
The Magic Carpet speeds back to the Pilet.
(WHISTLE)  OKAY NEW YORK!

HOWARD CLANEY:

I wonder how mwany of you are having a party as you
listen tonight, and dancing to Abe Lyman's music? Hore's something
that smart hoetesses always used to dread: ocigarette ashes that fall
unnoticed on fine upholstery and rugs —-— not through carelgssneaa,
tut becauss sore brandg of oigarctics burn raggedly. It's for just
that rcason that women appreciate LUCKY STRIKE go much. For when
you light a LUCKY you'll notice that 1t burns with a long, firm white
agh —- an ash that resists flaking and dropping. Hetice, alse, that
this white LUCKY ash is not streaked with dirty gray and yellow gpotsg-
that'e becausc LUCKY BTRIKE containse only the finest of long, even,
gilky shredas of choice tobaccos, well packed, full weight - ne jagget
gtems or particlcs that gputter or burn raggedly, LUCKY 3TRIKE'S
perfected blend of fine, "Cream of the Crop" tobaccos is purified and
rade gven-burning by "TOASTIHG", which purifics these cholce tobaccos
and makes thew mellew-mild, It's because millions of you have

discovered LUCKY STRIKE'S delicious, fragrantly mild smoking pleasure,

perfected in every detall for vour enjoyment, that you can new obtaih

tnie remarkable new value -- LUCKY 3TRIEKE at two packagss for
twenty-five cents,



HOWARD CLANEY:

Now ladies and gentlemen, we present Jack Pearl,
who, from what one can gather, 1s known also as the Baron Munchausen..
and 1 might add that tho Baron is daily giving out laughs to New

" “Yorkers in his new ghow, "Pardon My Englieh" which is now playing
at the Majestic Theatre on Broadway....and just in case you don't
know i, the Baron hes gained an enviable place in society both here
and abroad.....few menwbera of the upper strata have ever been
able to bomet of such adventures as the Baron is geing to speak
about tonight,....may we now give you......hia royal shyness, the

. Baron Munchausenl!

(FIRST PART »- "SOCIETY!)
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HOWARD CLANEY:

That burst of applause signalsg the exit of the Baron
Munchausern but don't be alarmed, he'll be back as soon as he
cellects gome more data on hig experiences in high society.....and
while he's doing that, we'll flash over to 4be Lyman and his talented
trurpeters from the Paradise Reetaurant, Hers comee the whole
crowd of us, #be,...ten million strong....so0 --

ON WITH THE DAWCE,..{WHISTLZ)...OKAY AKERICA]

ABE LYMAN:
We play thig time —- (TITLES)

ABE LYLAN:
Here goes the Magic Carpet.
(WHISTLE) OKAY NEW YORKI
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HOWARD CLANEY:

When he was slxteen years old, Carl R. Gray got &
job in & remote railway gtatlon of the Union Paeific,,..he paid the
telegraph cperator $5 to teach him the Morse Code...he hecame
Bageage Uaster, expressman, chief clerk —- from there thes rise of
Carl R. Gray to the Presidency of the Great Union Pacifia Hallroad
wag a matter of applying hls extraordinary capability to every job
that came to his hand. Todsy, Carl R. Gray ls known amongz the
railroad men as one of the greatest of transportation executives --
he literally 'knows thse business from the ground up."  And because
he 1s one of Amerlica’s great executives, we have just sent in the
Morse CGode he learnsd as a youngster, thie wire t¢ Carl R. Gray.
MR. CARL R. GRAY, PRESIDENT
UNICH PACIFIC RAILWAY
1412 DODGE STREET
OMAHA, NEBRASKA
EVER SIKCE PIONZERIKG DAYS WHEN UFION PaCIFIC TOOK THE LEAD IN
LINKING EAST AND WEST THE GREAT RAILROAD OF WHICH YOU ARE PRESIDENT
HAS BEEY RZCOGNIZED BY THE PUBLIC AS BTANDING FOR THE UTMOST IN
TRAVELLING COMFORT AND CONVENIENCE FOR ITS PATRONS,...CERTIFIED
CREMO TQ THE CIGAR SMOKZR LIKEWISE STALKDS FOR THE UTMOST IN QUALITY
A¥D VALUE....NOW WE ARE ABLE TO SHARE WITH THE CIGAR SMOKING PUBLIC
THE BEEEFITS OF LARGE BCALE PRODUCTION BY OFFERING CERTIFIED CREMOS
AT THE KEW LOW PRICE OF FIVE CENTS STRAIGHT THREE FOR TEN CENTS....
CREMO TODAY IS LARGEST SELLING CIGAR IN THE WORLD PROVING THAT
WHETHER I¥ TRAVELLING COMFOQRT OR IN CIGAR VALUES THE FUBLIC ALWAYS
APPRECYATES TEE BEST......

VINCENT RIGGIO

VICE-PRESIRENT IN CHARGE OF SALES
THE AMERICAN TOBAGCO COMPANY

(MR, CLANEY COFTINUES ON ¥EXT PAGE)



HOWARD CLANEY: (CONTINUES)

That, ladies and gentlemen, is the f%elegram which
just two minutes ago wae egent from this studio %o Carl H. Gray,
President of the Union Pacific Rallwaye. I would like o call
your attention to ths facts we have wired Mr, Gray -- that Certified
Cremo today offers emokers the world's greatest cigar value at five

cents straight, three for ten cents.

- S STATION BREAK—————~ oo oo

HOWARD CLANEY:

It'e time again for Abe Lyman to parade his fiddles,
gaxophones and oboes before the microphone,...just as he puts them
through their pacer on Broadway...so let's not delayl

OK WITHE THE DANCE, ABE LYMAW...(WHISTLE) OFKAY, AMERICA!

ABE LYMAN:
Everybody out on the dance floor as we play —- (TITLES)
( )
( )
( )
( )
( )
ABE LYMAN:
Back to the man at the controls dashes the Magic
Carpet.

(WHISTLE) OKAY, NEW YORK!

-—
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HOWARD CLANEY:

Thanks Abe....now you c¢an relax while we call on
Jack Pearl and Cliff Hall....but those are their maiden names,..,
every one ¥nows them as the Baron Munchausen and Charle¥.....the
Daron has been discussing a few highiiphts of hig sgeial career,
And now a dapper figure is stepplng out of the winge....the
spotlight shines on the glistening white oi his shirt front and his
coat tails are dragging behind him, Ah, it can be none other than

the Baron Munchausen.

( SECOND PART - "SQCIETY")
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HOWARD CLANEY:

That was Jack Pearl relating his adventures ag the

Baron Munichaugen. He'll join us again at this same ifine next
weeck,...and now before the dancing starts agsin, may we remind you
that on Saturday night we'll have with us @ladys Rice and Robert
Halliday, that yvoung couple who lend a touch of romance o the
program....;alsg, Al Goodman, foromost bandmagter of mugical comedy,
will furnish the danee musloc....but that's on Saturday night,
Tonight, Abe Lyman is the man of the hour and he's ready and walting
to éet your feet tapping &0 -

ON WITH THE DANCE, ABE LYKAN...(WHISTLE)...OKAY, AMERICA}

ABE LYMAN:

We invite you to dance to -~ (TITLES)

ABR LYMAN:

The Magic Carpet flashee over cur heads and epeeds
back to the pilot.
(WHIBTLE) OKAY, NEW YORK!
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HOWARD CLANEY:

h Thank you, Abe, I'm sure a lot of people enjoyed
those tuneg....

You know, my friends, that little LUCKY BTRIKE

Cigarette of yours is juet like a little museun of rare, expensive
tobaccos. Hundreds of the finest fcobacco-growing centers contribute
Yo every LUCKY.....the cream of thousands of planters? crope is
selected, wlthout regatrd for expense; then carefully aged and
mellowed, and firmly, evenly relled into your LUCKY STRIKE. You'll
notice that LUCKY STRIKE contains full weight of finely shredded,
leng strands of tobacos, free from jagged steme and large pleceos.
And when you light your LUCKY - you'll notice that those evenly
packed tobaccos burn evenly as well. They burn with a long, firm
white ash, an agh that resists the tendency to flake and drop on
clotheg or fine linen table clothe., That firm, avenly-colozred
white ash is the sign of the finest of pure, choice tobacces;
tobeceos blended and made mellow=mild by the famous "TOASTINGH
Process - that extra, purifying treatment which is so much
appreciated by women who depplee yellow fingerstains. Women with
an eye for values apprsoiate, tooc, the fact that dealers are now
offering LUCKY STRIKE at two packages for twenty-five cents -

greater value than ever in the finest of cigarettes!

HOWARD CLANEY:

Now we go back to the danclng led by Abe Lyman, a
smiling young man who has rhythm and melody right at the tip of his
baton,,..all right, Abe, take us into a brisk and sprightly foxtrot.

ON WITH THE DANCE....{WHISTLE) OKAY, AMERICA}
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OHARLEY:
BARON:
CHARLEY:

BAROH:
CHARLEY:
BARON:
OHARLEY:
BARON:
CHARLEY':
BARQN:

CHARLEY :
BAROK :
CHARLEY:

BARON:

CHARLEY:

BARON:
CHARLEY :

"THE MODERN BAROY MUNCHAUSEN? _1-

EPISODE XX1T

"sOCIETY

PART 1

o e e ve o e e

¥ell, Baron, what do you think of this week end party?
Its very weak, Sharley, very weak,

I don't see how wvou can say that. We've played zolf
and tennis - been yachting and motoring - dining and
dancing --

I know, but there's something missing.

Something missing?  What?

Ky Cousin Hugo.

You feel lonesome for your Cousin Hugo.

Yesg, and gorry.

Sorry, why?

The last time I saw him thinps loocked terribly black
to him,

What happened?

He fell in & coal hols,

That's too bad -- but getting hack to this week end
party you will admlt we are mingling with the ellte,
s.vess..nello?

People of the upper strata, exclusive, coterie par
exgallence of cminent and distingulshed celebrities
of high social status.

svesesnns oWE'RE OFF}

Don't vou think the pegple here are real clubbyf



BARON:

CHARLEY:

BARQON:

CHARLEY :

BAROE

CHARLEY:

BARON:

CHARLEY :
BARQN:

CHARLEY:

BARON:

CHAPRLEY:

BARON:

CHARLEY Y
BARON:

CHARLEY §
BARON;
CHARLEY:
BARON:

CHARLEY:

BARON:
CHARLEY:
BARON:

~BH
Yes, btut I was at & house last week where the people
was more clubby.
What house was that?
The station house.
What were you doing in a statlon housel
A feller had me arrested for giving him a high score
in a bridge game,
Had you arrested for giving him a high score in a
bridge game?
Yes - I made a wrong play - he called me a name and -
(LAUGH)
And what?
I gave him a grand slam!
Where did thise happen?
Laet week end --- at the Van Schnozels,
At the Van Scihmozelse?
Yes —— they was giving & coming out party for their
daughter,
A comlng oui party?
Yes - and svery time I looked at the daughter's
evening gown I thought she would,
Would what ?
Come out., -— She wag all in white.
A1l in whitel
Yes - white gown, white slippers, white stockings,
white gloves - everything was white,
Everything was white!
Yens -- except her neck.
Her neck waesn't white?

(LAUGH) It was black.



CHARLEY]
BARON!

CHARLEY:
B4RON:

OHARLEY !
BARON:

CHARLEY ;
BARON:

CHARLEY:
BAROH :
CHARLEY:

BARON :

CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARDN :
CHARLEY:
BARON :

CHEARLEY:
BARON:
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How db wou account for that?

My dousin Hugo was negking with her when he came out
of the coal hole.

He should have washed up.

He didn't, and now he'e washsd up with the Van
Bohnorela,

The Van Schmozels are blg social liona, arsn't they?
Big ---~ if they was any blgger they'd be elephants.
All the time I was there I didn't sat any breakfast
or lunch,

Why not?

Because I only had dinner clothes. On Saturday night
they gave a spscial dinmer for me.

Becguse you were the guest of honor?

¥o - because I was hungry.

I hear they use different period dining room furniture
for every dinner.

Yes —-- last weesk everything in the dining room was
Louts the Fourteenth.

Iverything was Louts the Fourteenth?.

Except the tablie,

What was that?

Huge the first,

Hugo the firet?

Yes - he was the first one to get there.

He made himeslf conspicioust

No —- he made himgelf a sandwich, Between Hugo and
me was eltting a crosé-eyed WOMBT ¢

4 cross-eyed woman?

Yes - she was talking to Hugo and eating out of ny
plate.
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BARQW:

CHARLEY:
BARCH:
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BAROY:
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BARON:

CHARLEY:
BARON:
CHARLEY:
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CHARLEY:
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BAROM:
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CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:
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My wordl

My plate! When they served the chicken she was
gabbing about Taxl-nox-grocerles,

She was gabblng about vhat?

wainsiaaaasllas we digoonnected?

I'm gorry, Baronm, but I didn't get what you said.
I'11 send it to you again, |

Do.

I gaid when they gerved the chicken the croge-eyed
woman was gabbling about Taxi-nox-groceries.

Oh, Tecknocracy.

Bure —— and Hugo wes eating 1t up.

Her conversatlon?

¥o - her chicken,

Who else was there, Baront?

Well, there wag Mrs. Spooky.

Mre,. 8pockey?

Yes, Bhe's a Frit-v-llss-tiss.

A Bpiritualist.

A gpea~u~-tizzle-flst.

Spirltuallst.

Sprit-a~-tullcr~list-tise-it -- Maybe we better not
talk about if.

Bhe's a Bplritualiet.

Sure -—— how many times must I tell you.

Ip she a good Bpiritualist?
Just medium,
I1d she hold a scance?

teeserrsCould I bo inguisitive?



CHARLZY;

BAROY:
CEARLEY:

BARCN:

CHARLEY:
BAROY ¢

CHARLEY:
BARDN:
CHARLEY:

BARON:
CHARLEY:
BARON:
CHARLEY:

BARON:

CHAERLEY:
BAROW:

CHARLEY:
BARDH:

CHARLEY:
BARCH:

MEH
Did she hold a eeance - did she commune with the

spirits?

And how! (LAUGH) We had to hide the bottle.

No, ne. I mean did she do any epirit slate writing
and table knocking and se fortht

Oh, sure - she tcld every one to put thelr handas on
the table,

Tes,

And every one'!s hends was on the table except my
Oousin Hugo's.

Where were hies hands?

In my pockets.

What happened when you all had your hande on the
table?

It went up in the air and cawe down with z crash.
The Spirits moved it!

No -~ Hugo kicked it! Also there wag Nicky Anspach.
Kicky Anspach —-- let's see; he married a Checker
champion, didn't he?

Yes —- and now every time he rakes a move she jumps
him,

Is he henpecked?

Henpecked! (LAUGH) He's henbitten. He's got
natrimonial dyspepia,

Matrimonial dyspepial

Yeg ~— hie wife doesn't agree with him., Sunday
night we had a high time,

A high time?

Tan,
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BAROR:
CHARLEY :
BARON:

CHARLEY:
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What did you deb
We went up in an aesroplane,
Speaking of aeroplanes -- the girl who sat opposite
you at dinner tonight is Kathryn MaGllnn the famous
aviatrizx,
sesasieeaaOould you come inside?
She's a flyer. She flew around the globe.
That's nothing -~ Essie swam around the globe.
Who's Essiaf
My gold fisk,
And gitting next to her was J. Norman Hontague, a
great bear hunter,
Great bear hunter! Poof! The Baron ig the pgreat
bear hunter,

Do you hunt bear?

No —- I always wear a fur coat.
I nmean bear -- the animal.
Bure -~ I remember one time I was hunting up in

Ligzie Vichy.

Ligeie Vichy?

Jilie Beltzer, Carrie White Rock ~-

Do you by any chance mean Minne-Sotaf

Minnie Bodal That'e it! I was up in the woodg of
linnlesoda locking for bear.

Grigzlies?

___________ Could I have that again?

Grigzlies, grizzly bears..

(LAUGH) Don't be zilly — grizzly wasn't a bear -- ho
was & ran,

A man’?
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Sure -« he said "Go West young man, go West.!
It was Greeley who sald that,
Well somebody said 1t. And besides its got nothing
to do with what I'm talking about.
You brought it up.
Bo I'l11 take it down again.
Very well, proceed with your atory,
I wag looking Tor a bear and as I was walking in a
field I saw & false friend,
A false friend?
A pnake in the grass —- and Oh, Sharley, was he g
big enake?
How many feet?
Don't be =zilly.
What do you mean, don't be eilly?
A wsngke hasn't got feet.
I mean what was the length of the snake?
Oh -- & hundred and zizty feet, I should say.
You ghould say?
Yes - but I won't,.
I'm glad of that.
Because it was longer. The minute he sew 72 he got
fresh.
He got freehl
Yeg ~- he ptuck his tongue out at me.
Wags it & venomoue viperf?
ses.....pardon ey Engligh?
I said was it a venomoug viper?
No - 1t was a windsghield wipar -- the windshisld wase

full of snow and the viper wouldn't work so I stepped
on the gas and —-
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Hold on! You were felling me about a snake and then
you switched to an auvtomobile. What's the ideal
Was it your automebile?
Yes!
seer .o owhat happened?
You asked 1f it wap my automobile and I said "yes,"
(LAUGH) That's the time I fooled you.
You fooled mel
Sure -- (LAUCH) there was no automcbile there,
I didn't think there was. What about the snake?
Didn't I kill him yet?
Yo, you dld not.
(LAUGE) My goodness -- I'm late, Wall anyhow, the
minute he stuck out his fongue I knew he wae going to
walk out on the job,
He wap going to what?
esee .Why don't you come on my side of the fence?
Tou maid the snake wae going to walk out on the job,
now, juet what do you meant
He was going to strikes!
Oh, strike,
Bure! He wag a union snake., And what do you think
happened?
I expect anything,
You won't he disappointed. He wanted all the other
snakes to strike with bim, -~ so he blew a whigtle,
Tha enake blew a whigtlef
Twice.

That'as outl
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I'1l bring it back apain, The snake blew a whigtle
and out of the woods cane zeventy-five thousand snakes.
Seventy-flve thousand snakea?
Yes siz,
Fardon me, Baron, but were you imbibing that day?
seasseenello?
I gay, were you imbibing?
Ko - I was in Klnnesoda.
And you mean to tell me you saw seventy-five thousand
snakes come out of the woodst
BSure -
That 1s the height of exaggeration and you couldn't
make me believe 1t if you tallked 3111 doomeday.
Was you there, Bharleyt?
No, I wae not.

Sa out of the weods camg geventy-five thougand gnakep!

Seventy-five thousand snakes!

Apd an alligator.

I have my doubts.

I have oy enakes. When I saw them I was surprised;
I don't doubt it.

I said "Bnakes alivel"

Tou mean you sald Sskes alivel

Fleass -~ the Baron knows what the Baron says. I zaid
M8nakes alivel"

Why did vou say "Snakes alivel!

Because they wasn't dead, They surrounded me and
started to wind up.

To coil,

Yeg -- and the minute I eaw them coll 1 got an idea.
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You pgot an idea?

Bure -~ that ¢ould happen.

What did you do?

I threw a plece of wire at them,

What good did that do?

The wire got mized up in the colls —- made a short
gircuit and killed every one of them.

Baron, I'm at a lose for words,

(LAUGH) Don't worry -- I'll lemd you a few,

Wever mind - let it go. Getting back to the dlnner
table -- did you notice the lady sitting next to me?
That waen't a lady! That wag my Aunt Sophisl

ot on my right - on my lefti! That wae Mrs., Van
Dyke -- vou've heard of Mrs. Van Dyke?

Sure -- the hearded lady.

Yo, no! Mrs, Van Dyke —- you can find her in tha
Social RegisteTs

You can always find my Aunt Sophle in the register %oo.
The Soclal Reglster?

Ng -- the cash register.

Mrs., Yan Dyke 1s the wife of Randelph Van Dyke —- the
pole playere. In fact hels an authorliy on polo.
North or South?

North or South, what?

Polo.

Why, Baron? Don;t you lknow what polo ig?

Bure -~ polf on hoerseback! I once plaved polo with
the man who invented the game,

The man who invented the gamsf Who waes that?
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Marco Polo,
Marco Poln hag been dead over six hundred years.
That's his own fault. Do you know who was that man
sitting next to me?
You mean the held headed gentlemant
Yes —- that was Venitos -- the millienaire,
Not Gene Venitos the willionaire furrier?
SURE -- and would you belleve 1t -- two years age the
woelf was at his door,
The wolf wap at his door?
Yeg sir ~- that's how he got his start.
What do you mean?
He let the wolf in -- kille¢ him —- s0l1d hils skin
and went into the fur buslness.
Tell that to the marines!
(LaveH) I a1dl
For a youhg man, hels very bald,
Itts funny how that happened.
How did 1t happent
He wam once chased by a pack of wolves.
Chased by a pack of wolves?
Yep —— he ran for milep and miles,
For milee and miles]
Yee - a couple of times the wolves nearly got hinm
but he kept on going,
Kept going?
Yes —- but he ran se far that when he got home he was
bald.
When he got home he was bald?

Sure — and it only goes to prove -- {LAUGH)
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CHARLEY! Only poes to prove wﬁaté

BARON To prove that -~ (LAUGH)

CHARLEY ¢ I don't see anything to laugh at.

BARON: {LAUGH) You don't know what I know,

CHARLEY: Come, on, Baron - the man ran so far that when he got

home he wag bald and that goes to prove whatf

BARONY Keep going and you're bound $c come out on top.
CHARLEY: Ok, Bgron!)
BARONM: 0%, Sharleyl

{END OF PART 1)
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PART II
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Well, Baron, it sure feels good to be on the crest of
a wave in the whizlpool of soclety, bobbing up and
down in the social ewim,

I had one this morning.

Thatt

A bath,

¥o, no - I mean hobnobbing with people of culfure and
finesse —— people with lots of savoir-vivre,
svnessrear.Hello?

Savolr-vivre. That's French for a lot of good bresding,.
Flooey, bleooey,

W¥hat's that?

That's English fox a lot of boloney.

You don't understand, Baron -~ t¢ make it plainer -
digeriminatling people of soectological significance,
{LAUGH) If thot's plainer you might just az well keep
it fancy.

SBurely you khow what a polished gentleman is, don't
you?

Bure -— a feller whe just had his shoes shined.
Bpeaking of shoss -- I noticed you limping ~-- what's

the matteri
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Well, Baron, 1t sure feels good to be on the ¢rest of
a wave in the whirlpool of soclety, bobbing up and
down In the soctal gwim,

I had one thie morning.

Thatt

& bath,

to, no - I mean hobnobbing with people of culture and
finesse — people with lots of saveir-vivre.
sreesssisra.Hello?

Savoir-vivre, That's French for a lot of good breeding.
Flooey, blooey.

What's that?

That's English for a lot of holoney.

You don't understand, Baron -- to make it plainer -
disezriminating people of sociological eilgnificance,
(LAUGH) If that's pleiner you might just as well keep
it fancy,

Surely you know what & polighed gentleman is, don't
you?

SBure -— a feller who just had his shoes ghined,
Bpeaking of shoes -- I noticed you limping -- what's

the matter?
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My shoes hurt mei

Aren't they big enought

Bure, but not for my feet.

Why do you buy shoes that are too big for youl?
They're not ny shoes.

Not your shoes?

Ho —- I'm breaking them in fer my cousln Hugo.
Oan't Hugo break in his own shoes?

Not today.

Why not?

{LAUGH) He's breaking in a peir of new shoes for me,
You're breaking In a pair for him and he's breaking
In a pair for youft

Yes -- {LAUGH} We're giving each other a break.
And epeaking of breaks <~ you made a pretty bad break
at the dance thig evening.

I nmade a bustt

Tou sure did —— when you came ¢off the dance floor
wlth Mrs, Stallion,

Mrg, B8tallion? ~—0h! You wean that big horse I
wag dancing with?

She is rather stout,

Stout? (LAUGH) 8She's two of the fineat women I
ever met,.

I think she has a case of obeasity,

vearaasshello?

] paid shke has a case of obesity.

Is it pre-war?
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You don't understand me; Barom: I mean sheig obege,
corpulent, bulky.
Tl
Yes,
You know, Sharley — hefore the dance I trled to hug
her arcund the welst,
Did you succeed?
Yes -~ but T had %o make twe trlps,
When she was dancing with you she seemed light on
her faet.
Yes -- (LAUGH) But I was expecting any minute she'd
light on her neck.
Just the same you shouldn't have made the break you
made.
What break I wade?
Well, when you came off the floor, she said while she
wae dancing she felt like she was treading on air.
Yeg -- she sald that.
And what did you say?
I said -~ {LAUGH) That wagn't atr you was treading
o1 -~ it was my feetl.
Imagine her feelings!
Imngine my feetl
luckily our hostess, Mrs. Skerett saved the situation,
Bhe saved somebodyl's job?
Ho! The embarrassing situation -- She led Urs,
Staliion to the reception reoom and gave her a punch,
I ghould have taken a sock at her myself.
What do you think of our host and hostess -- Mr. and
Mrgz. Skeorett?
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BARDN : 1 think they are vety hospital,

OHARLEY: You meen, hospitables

BARQON: No eir - hospitel -~ they make e sick.

CHARLEY: I'n surprised to hear you say that, Baron. irs.

fBkerett 18 well posted on the conventionalities of

goclety - Bhe 1s coneldersd an arbiter.

BARON: vesrraaaes.did you drop something?
CHARLEY: I sald she is considsred an arbiter, arblter!
BARON: I don't care who hit her! I don't like her - and I

don't Ilke her husband either, I think he drinks

mucilage?

CHARLEY: What makes vou think he drinka mucilage?

BARON He'e 80 stuck upl

CHARLEY: He is a little atiff,

BARON: rraessanCE OVET, pleasel

CHARLEY: I say he's g little stiff,

BARON: (LAUGH) He's a big stiff}

CHARLEY: But they did serve a great big, wonderful dimmer,

BARON: (LAUGH) A snaokl

CHARLEY: 4 snock?l

BARON: Sure -- In my country I once gerved what you call a
dinter.

CHARLEY: A course dinner?

BARON {LAUGH) Of cause.

CHARLEY ¢ How many coursges?

BARON: Eight hundred and zixteen.

CHARLEY: Elght hundred and sixbtesn ocoursaes!

DARON: And two hundred kindes of deasaserst,

CHARLEY: Abgurdl Ridlcwlousi Unheard of! Unbelievablel

BARON: Wag you there, Bharley?
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Yo, I mas sot1

80 kesp your moutﬁi I gave a week ond party that
lasted two vears.

A week end party that iasted two vears? I don't
believe it}

Two months.

I don't believe 1%,

Two weeks,

I don's bellieve it.

Would you believe two days?

Yes.

8o it lasted two years,

Baron, you must think I have a clouded perception.
esrese.0onld you refresh my memory?

I said you must think I have a clouded perception, -
in a gtate of puerility, - sentile dementi=z,
sareasesltie my own fault.

In other worde you think I'm a nmumbekull;

(LAUGH) What a.mind reader you are! At this week
end party was over elghty million pecple.

Eighty million people!l

Yes, and they —

There aren's eighty nillion pecple ln your country.
Did you count thenm?

¥o, I did not.

By don't be 8o sure -- there was people there from
all over the worid,

From all over the world?

Yes -~ even from Cups and Sguceras,.

Cups and BauceraT?
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Plates; dishesi
Ie 4t poesible you mean China?
That's 1t! Chinal What a party! It starbed --
Pardon me, Baron, but I can't go for that party.
I-=--who invited you?
And 1f you don't mind I'd rather not hear any more
about the party.
Not aven the first part of the party?
Yo, or the gecond part of the party,
Then the contract is broken?
What contract?
Between the party of the first part and the party of
the gecond part.
Oh, come, Baron -— let's get back to the dinmer.
I'm not hungry.
I mean the convargation about the dinner — did you
liXe the hors d'ouvers!
sneesecould I borrow that agalin?
I said did you like the hors dlpeuvers?
Where was they sitiing?
The hors d'ceuvers! The appetizersl To whet your
appatite.
I wet my appetlte belfore dinner.
Tou did?
Bure ~~ I jumped in the ewimming pool
How did you like the soup?.
Soup! {LAUGH) Digh wateri
Digh waterl
Sure — My aunt Spophie makes what vou call zup! When

I po to her house I have to eat ten or twelve plates.
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OHARLEY: Is 1t oblightozyt

BARDK: veersa. H1llo?

OHARLES! Is it obligatory?

BAROX : ¥o -- Mulligatswney.

CHARLEY': I think the soup we had tonight was dellcious, and

so wag the Tish,

BARDE: Fight When did we have figh?

CHARLEY ! Right after the soup.

BARDN: I didn't get fish! I got a pilece of leather.

CHARLEY ‘Leather! That was filet of soke.

BARON: Mine wae filey of heel.

CHARLEY: ¥ guess you wouldn't know & good piece of figh if you
ate it,

BARON: Ig that g0t It eo heppensg T know all about fighesl

CHARLEY: A1l right, what's a trout?

BARON: A fellsr who gives tipe on race horaea.

GHARLEY: flot & fout — a trout: Hainbdw trout, brook trout,

brown trout——-

BARDN : Ch, trouil

QHARLEY: Yes, trout.

BARCN: I use to ketch them in Michigan.

CHARLEY: You ¢aught trout in Michigan?

BAROK: Bure,

OHARLEY: What pert of Michigan?

BARON: De-tzout.

CHARLEY: Tou'll elay me yet.

BARON+ That's something to look forward to, I know about

cod flgh, and hallbut, and herring and -=-
OHARLEY': Those are coumon, everyday fish. How about tarpem,

barracuda, bonlta, --
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T know them backwirdsi
How about queen figh?
Queen fish?

Yes ~ o very fine food fish caught on the Pacific

Coant.

Bure -~ I know her well, Also I know what is
kingfish,

What?

A friend of Auwce and Andy.

Let's forget the dinner,

Ckay ~ the dinner is over.

Were you in the drawing room last night when Ceptain
Dan Powsre was telilng us the story of hig 1life?
Ho ~ I never go in drawing rooms.

Why not?

I can't draw,

Now youlre joking,

If I'am I don't know it,

¥ell, anyhow, Captaln Powera has the reputation of
being the greatest whaler in the world,

Fho did he ever whale?

He didn't whale people - he caught wheleg - You know
what & whale is, don't youl

Sure -- & sardine thai got a break,

A whale 1s a large cetacean, a vivaparous termal.
{LAUGH) A fish by any other name would smell just
a8 gweet.

He was telling us about a whale that yielded over
two hundred barrels of oll,
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BAROK ! (LAUGH) & emelt!

CHARLEY: A pmeltd

BAROK Sure -- I once caught a whale what was a vwhale of a
whale,

CHARLEY: You would.

BARON: I dids Once I was on a whaler when we ran into a
whale,

CHARLEY: Juet gne whalsl

BARON: Yes,

OHARLEY : I thought wheles traveled in echools,

BARON: Sure -- but this one was playing hookey, Well sir,

I pilcked up my poonharp.

CHARLEY: Harpoonl

BARDN: Poonharpl

CHARLEY: Pardon me, Barem, but vou're saying it backwards,
BARDN (LAUGH) That's the way I was holding it,

CHARLEY A;l right, continue.

BAROE: I rgiged the harpoon --

CHARLEY: Now ite harpoon,

BARON: Bure = I turned 1% around - gave it a fling and twenty

minutes later it landed in his back,

CHARLEY: Twenty rinutee lster!

BARCK: Sure -- when I flung the harpoon he was ftwenty miles
from the boat.

CHARLEY: Barom, that's the daddy of them all,

BARON: No —-- i1t wag the mamma of them all. Well sir, to
make a long story reduced - we pot him on the boat -
cut him open and what do you think we found inglde?

CHARLEY: I suppose you're going to tell me you found Jonah

inside.
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Dontt be foolish!
Well, what did you findf%
(LAUGH)
What are you laughing at?
At what we found inside.
Well, what dld you findt?
{LAUCH) My Cousin Hugo,
Oh, Baron}
{h, Bharley}

{END OF PART 1I)

LTy ke g
EEL EEEL L AL EESE R TE ]
LY.L Y] aewy

WILLIAY K, WELLS/chilleen

1/31/33






THE LUCKY STRIKE HOUR

- 60 Modern Minutes with the world's finest Dance Orchesiras
and Famous LUCKY STRIKE thrills

“LUCKIES

have CHARACTER
agnd MILDNESS ~

TUESDAY « THURSDAY
SATURDAY 10 11 P.M.
WEAF end ASSOCIATED
NBC STATIONS

SATURDAY, FEERUARY 4, 1933

(WUSICAL SIGNATURE}

HOWARD CLAKEY:

Ladles and gentlemen, the LUCKY STRIKE Hour presented
for your pleasure by the rmamufacturers of LUCKY STRIKE Cigarettes -
alxty wodern sinutes with the world'e finest dancé orchestras, and
the famous LUCKY STRIKE thrills...,...

Tonight Gladys Rice and Robert Halliday load the
dagic Carpet with the spirit of romance as they bring us the song
successes from the great musical shows of yesterysar, Our bandmaster
tonight is Al Goodman whe is farous for his modern dance arrangementa.
So let's call for the music and trip the light fantastic,

ON WITH THE DANCE, AL GOQDYAN.,.(WHISTLE),..OKAY, AMERICA!

ARO-AN AW EBE
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( TITLES)
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ARNOUNCER:

The Magic Carpet speeds back to the man at the
contrals,.

(WHISTLE) OKAY, NEW YORK] ;
HOWARD CLANEY:

Thanks, A1, thosc tunes were great for dancing........
Thefe arc houseparties and gay, good times on mwany college campuscs
tonight....it's the week-end after final ezaminaticns and students
are taking full advantage of & few days' holiday. AY these gay
dances you'd find that the girls have made a discovery -- they have
a decided preference in cigarettes because they've found that LUCKY
STRIKE gives a welcome protection to their filmy powns. These
college wonmen have found that, unlike other cigarettee, LUCKIES
always burn evenly, with & long, firm ash that reesists flaking and
dropping on their lovely frocks. Notice that, next time you smoke
a LUCKY.....and notice, too, that this solid, even LUCKY STRIKE ash
ls always white -~ the sure sign of the finest, most <osily ftobaccea.
You'll find in your LUCKY none but these choice etrands of.ilgg
tobaccos, never any large chunke or siema...every strand long and

silky, every LUCKY pecked firmly, full weight. and when you emoke
that LUCKY, you'll digeover the delicicuns, mellew-mild fiavor that
ie born of fine tobhaccoe made extra delicious and stoothly rild by the
excluglve "TOASTING'Process, Every mellow-mild LUCKY ilg planned from
start to finish to give you tie greatest amount of rich smoking plesars,
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{FOUR BARS OF "ROMANCE" UP FULL, FADING DOWN FOR BACKING AS UR,
CLANTY SAYS: )
HOWARD CLANEY:

Ag "Romenee" filleg the alr, Gladys Rice and Robert
Helliday turn back the pages of the calendar for memories of some of
the famous mrslcal productione of Eroadway's past. Thelr first song
is taken from Act I of that succese of 1917 - *Maytime." The soene
ig the meeting of the hero and heroine as they sing "SWEETHEARTS.®
Then, from "Little Mise Bluebeard," a production of a few years later,
Misg Rice hae chosen the delightful melody "S0 THIS IE LOVE," J4bout
three years ago Mr. Halllday was starring in a mugical show called
"Princess Charming® and tonight he re-lives the vart of the
swash-bucking Captaln Torelli as he sings "I'LL NEVER LEAVE YOU® just
ap he sang it in the original production., Dr. Katzman'e orchestra
is metting the gecene as the spotlighit shinee on Gladys Rice and
Robert Halliday.

(MIS% RIOE AND MR, HALLIDAY SING — "SWRETHFARTS
"s0 THIS I8 LOVE"
NI1LL NEVER LEAYVE You™)

BOWARD CLANEY:

Cur rowantic coupls, Gladys Rles and Rebert Helliday,
leave us uniil & little later in thig program,...and now we're bound
for Al Goodman, one of the forerost conductors of musgical comedy
orchestras. Here we go to land zight at his feet.

ON WITH THE DANCE, AL GOODMAN..(WHISTLE) OEAY AMERICAl



e
ANNOUNCER:
And this time Al Goodman ang hie orchestra play —-—
TITLES)

T e e T T T
R e L

ANNOUNCER!

The Magic Carpet is on it ways.

(WHISTLE} OKAY ¥EW YORK!
HOWARD CLANZY:

Down in Virginia they call Harry ¥, Byrd "The greatect
Governor since Thomas Jefferson," The legisglative seseion that
followed his inauguration as Governor in 1936, was onc of the most
remarkatble in thoe legislative annals of the 0id Dorinion. Virglnians
were thrilled as Covernor Byrd put through bill after bill improving
the etate povernment....he carried everything before him and =ffected
a saving of more than $800,000. a year by consolidating 100 differant
agenciers into twelwve departments, By reviseing the tax ayaten he
brought wore new industries to Virginia than any other sfate in the
Union., Virginia survived 1831 with a surplus and found it unnecessary
to ineorsage any faxes for efficient, modern methods of government, W

have just sent hin this telegram:

{UR. CLANEY CONTINUES ON NEZXT PAGE)



HOWARD CLANEY: (CONTINUES)

HON, HARRY F, BYRD
WINCHESTIER, VIRGINIA
81R:
TOU HAVE PROVAD THAT A GOVERNMENT PROPERLY RUN CAN
GIVE FINER SERVICE AT LESSER COST.....WE HAVE PROVED THAT A
BUSINESS Ca¥ GIVE YHE PEOPLE FINER QUALITY AT LESSER COST BY
QFFERING CERTIFIED CREMO AT FIVE CENTS STRAIGHT THREE FOR TEK CENTS...
I ENOW YOU WILL BE INTERESTED IN THIS NEW VALUZ STANDARD IN THE
CIGAR INDUSTHY WHICH GIVES EVZRY SMOKER IN AMERICA 4 FIYE
LONG-FILLER CIGAR IMMACULATELY CLEAN AT MODEST COBTe...I AM SURE
YOU WILL AGREX THAT GOVERNMENT AND BUSINESS ALIKE SHOULD GIVE THE
GREATEST GOOD T0 THE GREATEST WUMBER.,..WITH CORDIAL WISHES.......
VINCENT RIGGIO
VICE-PRESIDENT IN CHARGE OF SALES
THE AMERICAN TOBACCO COMPANY
This telegram, ladies and gentlemen, is now on ita
way to the howme of Ex-Governor Hazry F. Byrd of Virginia. 1Iie
ressage 1s laportant net only to Governox Byrd, tut to every man
whao enjoys a fine, long-filler oigar —- the fact that Oertified

(remo is now flve cents wvtraight, threc for ten ceata.

- - STATION PREAK-—m—mcomwrem e

HOWARD CLANEY:
Clinb aboard the Magic Carpet to ride high over the
bright lights of Manhattan....welre clrcling over Al Goodman and his

orchesgtra,..and now we drop 1ln where melody awaits us.

OF WITH THE DANCE, AL GOODMAY.,,(WHISTLE)...OKAY AMERICA!



ANKOUNCER:

Fverybody dance to —- (TITLES)

)
)
)
)
)

e T i T e T e T e S

ANNQUNCER:
Back to the Pilet speeds the Magic Carpet.
(WHISTLE)  OKAY NEW YORK!

( FOUR BARS OF "ROMANQE" UP FULL, FADING DOWN FOR BACKING AS MR.
CLANEY S4YG!

HOWARD CLANEY:

For the next few minutes the Mapic Carpet takes
flipht on the wings of romance guided by Gladys Hice and HRobert
Halliday. First, they bring you back to 1915 and Kalman*é great
show "Migs Springtime! as they sing "JUST 4 LITTLE BID FOR SYMPATHY.!
Then we'll hear the ever-popular faverite TLOOK FOR THE BSILVER
LINING" which was the hit song from "SALLY."......Perhapg you can
ramembar that glorious show "Elossom Tiwe," based on the 1ife of the
composer, Franz Shubert, and that scene ln the garden as the two
young pwesthearts rveet and sing WTHE SONG OF LOVE.®

Thege are the nelodies and here are Gladys Rlce and

Robart Helliday.

(I35 RICE AND MR. HALLIDAY BING — YJUST A LITTLE BID FOR SYMPATHY"
"100K FOR THE SILVER LININGHT
#THE SONG QF LOVE.")



HOWARD CLANEY:

Thank you Al.

On the bvacks of magazihe covers this week, you'll
notice a beautifyl plcture by one of America's famous artists,
Penhryn Stanlaws. ur.: Stenlaws! painting brings out with the genius
that 1s all hig own; the delightful quality of a sparkling, lovely
American girl. The title of the picture is "Mildness and Character,®
and it is publighed by the makers of LUCKY STRIKE Oiparettes. That
t1tle, "Mildness and Character,” applice equally, my friends to LUCKY
STRIKE -- ag all of you who smoke LUCKIES know so well, Youlwve
undoubtedly noticed 1t yoursgelf - the fragrant,'full_flavored,
character of LUCKY STRIKE'S fine, expensive tobaccos....and the
true mildness thet only LUCKY STRIKE offers, ZEvery ingredient in the
smooth, dlstinctive LUCKY STRIKE blend of cholce tobaccos is chosen
because of its fine, aterling character -~ And then this tempting
deliciousness is enriched and purified by the famous "TOASTING!
Process -- that exclusive treatment which makes tobsccos really mlld--
mellow-rild. 4nd when you light a LUOKY, you'll be pleased to find
1t burns with a firr, white ash that rcsists dropping on clothaes —-

a whitc agh that 1s the unmistakable mign of fine, expensive
tobaccoss, No wonder folke everywherc agree that LUCKY BTRIKE ig the

mellow mildest, the fineet of all cigarettos!



B
HOWARD CLANEY:

Before we go cack into the dancing, may I remind you
that on Tuesday night we'll present another thrilling dramatization
of an actual cas¢ handled by the apents of the United Btates
Government., Thig case, known ag "The Twenty Year Clue," is taken
from the files of the United States Bureau of Investigation,
Department of Justice at Washington, D,C. With thig dramatization
on Tueeday, we'll hear the music of Jack Denny and his Walderf
Astorta Orchestra......but tonight we're dancing to the syncopations
of Al Goodman and his boys, and we're geoing to call on thezx again
Tight now.

ON WITH THT DANCE, AL GOODMAN...(WHISTLE}...OKAY AMERICA!}

ATNNOUECER:

41 Goodman continues with —— (TITLES)

ANNOUNCER:

Here goes the Magic Carpet.

(WHISTLE)  OKAY NEW YORK!



HOWARD CLANEY:

Ancther LUCKY STRIKE Hour approsches ite closs, On
Tuesday night we'll bring a thrilling dramatization called *The
Twenty Year Clue," and for the dan¢e musi¢ on that program - Jack
Denny and hig Orchesira.

Until Tuesday then -- goodnightl

de
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(MUSICAL SIGNATURE)
HOWARD CLANEY:

ladies and gentlemen, the LUCKY STRIXZ Hour presanted
for your pleasure by the manufacturers of LUCKY STRIKE Oigarcttes -
sixty modern minutes with the world's fineet dance orchestras, and
the famous LUCKY STRIKE thrills.....

Tonight we present "THE TWZNTY YZ4AR CLUE™....another
irn our series of dramatizations based on actual casea from the files
in Washington, D.C., and wnile the audicnce is filling the Magic
Carpet Theatre, let's go calling on Jack Denny and his grand band
irom the Empire Roor of the Hotel Waldorf Astoria. Here we go......

g0 enjoy yourselfl

ON WITH THE DANCE JACK DENNY,...(WEISTLE)....OKAY AMERICA}




-
JACK DENNY:

Good evening, everybody -- this im Jack Denny.
Tonight we play first —- (TITEES)
(

)
( )
( )
( )
( )

JACK DENWY:
The Magic Carpet speeds back $0 the Pilot,
(WHISTLE) OKAY, NEW YORK!

HOWARD CQLANKEY:

Thank you, Jack.

Well, it'e happened at last! One of New York's best-
known storee has just had a style show featuring - what do you think?
- trouser-puits for womernl A certain famous German movielstar is sald
to be regponelble for thie fashion,...and the New York women who
visited the sghow were certalnly intrigued by the idea. It locks as
1f men can't keep a good thing for themselves any more. It was men
who firet discoversd LUCEIES, you knew -~ wen who firet realized how
deliolous a "foasted" cigarette could be.  And yet today, they are
women's favorites, too. Women have found out about LUCKIES!
distinctiva,:flavorful goodnese - the smooth, rich guality of the
fineet tobaccos, firmly packed - full weight. And because every
delicious shred s "TOASTED;" LUCKY STRIKE'S cholce tobaceos are truly
nild - pure - hetter in every way. Women have dlacovered, too, tha
LUCKIES always burp with a long, firm ash that Pesists the tendency
to flake and drop on their clothes - and how welcome a quality that
firm ash ig, whether & woman be dreesed in the latest thing in tweeds

or a dainty evening gown}
{UR, OLANZY CONTINUEES OF NZXT PASE



. ~3-
HOWARD CLANEY: (CONTINUES)

When you srmoke a LUCKY, notice that this firm ash is
shite —- the.unmistakable gign of really fine tobacces., Why not
light up a LUCKY right now - enjoy all the smoking pleasure that's
yours in that little tube of choice LUCKY BTRIXE tobaccaoal

Now we're in the Magic Carpet Theatre....that gre?t
playhouse where every one can view the stage from his cown comfortable
chair in the llving room. The first act of “THE TWENTY YEAR CLUE"
ie about fo begin..;..;the dramatization of a real case taken from
the Tiles of the United States Bareau of Investigsation, DepaTtnment
of Justice at Washington, D.C. Speéial Apent Five is receiving
instructions as they flash through the sir from headquarters.

{WHISTLE) OF WITH THE SHOW}

(FIRST PART - "THE TWENTY YEAR CLUEY)




o

HOWARD CLANEY:
If there is any honor among thieves, John Exmett never

heard about it. HNow that the Federal Agente are on hias trail, can
he contimie to violate both the code of the underwerld and the laws
of organized soclety? We'll learn the outcoms of this case later
in tonight's program, but in the meanwhile, we're off to Jack Denny
and his orchegira who are waiting t¢ flood your loudspeaker with
melody. |

Q¥ WITH TH% DANCE JACK DEWNY....{WHISTLE}....OKAY AMERICA!

JACK DEXNY:
Everybody dance while we play -— (TITLES)

JACK DENNY:
Here goes the Magic Carpet,

(WHISTLE) OKAY NEW YORK!



HOWARD CLANEY!

Bome men know Vincent Astor as a vigorous, able
officer in the United States Navy during the war....some know nim
as & great sporteman, Cormodore of the New York Yacht Club -- whose
farous cfulsing yacht the "Nourmahal" is now om & fishing expedition
¢ff Nassaus Gclentists know Vincent Astor for hls meny ezpeditions
and acientlfic cruises, And all who have met this straight—thinking,
energetic necad of the Astor family in Americs know him ag a harg,
continuous worker whose mottc is "Follow a thing through -~ and sec
that it ig well done.' That is why we have just a minuts age sent
this radiogram to Vincent Agtor.
¥R, VINCENT ABTOR
ABQARD STEAM YACHT "NOURMAHAL®
CRUISING OFF WABSAU BAHAMA ISLANDS
g81R
I¥ ALL YQUR ACTIVITIES YOU MAXE SURE THINGES ARE DONE WELL FROK
BEGIMIING TC END.....BECAUSE WE FOLLOW EXACTLY THIS PRINCIPLE IN
IEANUFACTURE OF CERTIFIZD CREMO CIGARS I KNOW YOU WILL BE INTERISTED
IN NZW FORWARD STEP IN OFFERING THIS FINE CIGAR TO AMERICAN PUSLIC....
CERTIFIED CREMO STARTE WITH FINEST LONG-FILLER TOBACCO IS ROLLED IN
FAMOUS PERFECTO SHAPE THEW FINISHED UNDER GLASS FOR SANITARY
PROTHOTION. . AND NOW TO GIVE EVERY CKFZ CHANCE TO ENJOY THIS FINE
CIGAR AT LOW PRICE WE OFFER CERTIFIED CREMO AT FIVE CENTS STRAIGHT
THREZ FOR TEN CENTS....,THE FINAL STZP IV GIVING AKERICANS 4 RRALLY
TINE CIGAR AT MODEST COST......CORDIALLY

VINCENT RIGGIO

VICE-FRZZSIDERT IN CHARGE QOF BALES
THE ANERICAN TOBACCO COMPANY

(¥R. CLANEY CONTINUES ON NEXT PAGE)



HOWARD GLANEY: (CONTINUES)

Thig 1s the radicgram, ladies and gentlemgn, which
ig now flashing through the air cn ite way to Vincent Astor,
erulsing off the Bahama Islands. In this message you will find the
news that has brought Certified Urems leadership in the cigar
industry — the fact that fine, lonp-filler Qertifiocd Cremez are

now five cente stralght, three for ten cente.

----------- ~GTATION BREAK---- - e

HOWARD CLANEY:
The program calls for dancing and that meana we're
going to drop 1n on Jack Denny, the zenial maestro frowm the Hotel

Wialdorf Astoris, so —
O¥ WITH THE DANCE JACK DENNY.,.(WHISTLE),.OKAY AMERICA!
JAQK DEWNY:

Swing your partners to —— (TTTLZS)

JACE DENWY:
The Uagtic Oarpet flashes over our heads and starts
back to the man at the controle.

{WHISTLE) OKAY WEW YORZ!



-t
HOWARD OLANEYY

There's the curtain call.....so let's leawe the
lobby of the Magic Carpet Theatre and met back into those front
row seats for the final act of "THE TWENTY YFAR CLUE," a
dramatization of an actual case from the files of the United Etates
Bureay of Investigation.

John Emmett is being hunted as the leader of a trio
of punmen who shot down and killed the storekeeper on an Indian
rogorvation in Bouth Dakota. Emmstt double-crosesed his two
henchuen, Fred Mays and Curley Logan, and they, captured by the
Tederal Agonts, confessed fto thelr part inm the eriwe, naming Emmett
a2 the ring-lsader. Federal Apgents Davis and Ostorne arc searching
the Indian reeservafion for ¢lues that may lead them to the fugitive.

¥ow Speclal Agent Five is receiving instructions from headquarters.

(WHISTLE) ON WITE THE SHOW!

{ SZ0OND PARYT ... "THE TWENTY YEAR CLUE")




HCWARD CLANEY:
When John Zumeti changed his name, he expected te
be rld of the Federal Agents, but he couldn't change his character,
and his blustering vanity marked him just ag clearly as the
tattooed initials on his arm labeled hir e thief and a murderer,
Wext Tuesday night we'll bring you another case from
the files of the United Statecs Bursau of Investigation, Dopariment
of Justice at Washingtom, D.C.  Right now, however, we'll give
you the mugic that has made Jack Denny one of the big reasons why
renbers of New York's "400Y flock nightly to the Waldorf-Astoria,
O WITH THE DANCE JACK DENFY....{WHISTLE)....OKAY AMERICA!

cACE DERKY:

Yow we play — (TITLES)

JACK TENNY:

The Hagic Carpet starte on ite way.
(WHISTLE}  OXAY NEW YOEK!



-
EOWARD CLANTY:

Did you know, ladies, that the stvlcs of the gay
ninetlse are going to be the latest thing in evenling gowns for
10337 Here's an articls by one of America's leading fashion experts,
predieting ruffles and lace, lustroup sating and ckiffoms.,..what a
joy to & woman to wear such a gown, gav and coloxful —- and what
a, tragedy to have such a lovely new gown ruined by falling ash
from a ciparetts! If that has ever happened to you, wvou'tll
appreclate the fact that LUCKY STRIKE leaves a firm white ash that
reslete tnc vendency to drop and flake on elothes. Tobaceo sxporis
recognize that firm, whits ash as convincing proof of LUCXY ITRIKE'S
guperior guality,  Momey cannet ouy finer, more fragrant tovaccos
than go into LUCKY STRIKE.....And mcncy cannot buv a more
scientlflic method of purtfying those tobaccos....of imparting
delicious mellow-mjildness. LUCKY STRIKE'S exclusive "TQASTINGY
Process givee to those fine tobaccos the purity that is sspeoially
velued by women who detest yellow cligaretic stains on dainty flngers.
Ig it any wonder that increasing millions of smartly dressed women
as well ag men swoke LUCKIES?  In all respeots, LUCKY STRIKE pives
You the utmost in emoking pleasuvel

Bow back to the dancing, but first mey I remtind you
that on Thursday night Jack Pearl, the Baren Munchauscn, again
atepe to the microphone and relates more of hig inenired
adventurce.  Anson Weeks and his musical troupe will share the
honers with the Rarcn on that program....but now, Jack Denny has

his boys gathered around hix and they're ready to play.

ON WITH THE DANCE...(WHISTLZ) OKAY AMERICA]



10«

JACK DENNY:

S

The dancing continuss with -- {PITLES)

L T e T A

JACK DENNY:
The ¥agic Carpet flashes down the heme stretch.
(NHISTLE}  OKAY NEW YORK!

HCWARD CLANEY:

And that, ladies and gentlenen, brings us te the
close of another LUCKY STRIKE Hour. Don't forget, on Thursday
night, we'll bring you Jack Pearl as the Barén Munchausen and
Arson Weeks and his Hotel 8t. Regls Orchestra.

Until Thursday then......goodﬁightl

LEEL S X3
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SPECIAL AGENT FIVE

EP1S0TE XV

"PHE TWENTY YEAR CLUE"

PART T

W e e

{WIRELZSS BUZZ)

VOICE: CLEAR THE WIRES....0LEAR THE WIREC...,SPECIAL AGENT

FIVE......SPECIAL AGENT FIVE.....THROUGH COURTESY OF

J. EDZAR HOOVER,.....DIREOTOR UKITED STATES BURTAU

OF INVESTIZATION....Y0U ARE PERMITTED TO RELATE

AUTHENTICATED STCRY OF "THE TWENTY YEAR CLU=EM,.....

BASED OF CABSE Q. 70 - 1307...... FILES OF UNITED

STATES BUREAU OF IEVESTIGATION....DEPARTHENT OF

JUBTICE.....WASHINGTON, D.C.,...SPECIAL AGENWT FIVE,

PROCEED......
(WIRELESS BUZZ)

SPECIAL AGEKT FIVE:

Bpeclal Agent Five talklag....the story of “The

Twenty Year Clue"......real people.....real places.....real cluee...

a real cese....for ocbvious reasons, fictitious namep are used

througheutes...our case beging at Rapid City, Bouth Daketa, in the

year 1918,.....at a hall 1n whick a dance ls being held......

(WIRELESS BUZZ)



(MUSIC BACKGROUND: "OH YOU BEAUTIFUL DOLL® or "ALEXAXDER'S RAGTIME

E{METT:
LUCY
FiMETT:
LOCY:

ELIETT:

LUQY:
EIBETT:

Lucy:
EMHETT:
LUCY:
EMMETT 3

LUCY:
ZMARTT:
LucY:
EMAwTT:

LY

ELMETT:

LucyY:
EMA=TT:

BAND.," ORCHESTRA IR PIANO, FIDDLE AND TRAPS
WITH OOWBELL, ETC.  VERY PROMINENT.}
LE LTS ]

Helle, kiddo.
Why,..I don't know vyou,
Sure you do. You've just forgottem, that's all.
I'm sure I've never seen you anywhere, gkiddoo----
jugt because I'm an Indian, you needn't get fresh.
Who's wetting fresh.? Go way back and elt down.
Why, I think you'lre a swell doll,
Say, you've got your nerve. |
Aw, Luecy —-- you can't have forgoften me so s¢on,
Herg -- look,
Look at what?
On my arm —- gee?d
(GA8PS)  On!
(I¥ TRIWMEH) B8ee? Thers's the tattoo mark -- the
lettere vou put there youreelf.
"J.E." —— and you're -— you're John Emmett!
Hobeody else!  And you're Lucy Bear
Yes, but --
Thet wag eight years age when I wasg & cowpuncher,
Remeuwber- I got caught on the ranch by a snowsetorm,
and your father took me in —— Remerhez?
Of course I dol
And how you tattooed my initiale on my arr for me one
afterncon?
Yee, indeed.

Waell, here I aw; on my way to Canada.



—— e Lt S

LUCY:

EMHETT

Lucy:

mlidRTT:

Lucy:

EMMETT:

Lucy:

EMHETT:

LucY:

Ts Canada?  What for?
I'm going %o join up in the army there and go across
to fight Kaiser Bill,.
{REGRETFUL)  Oh.
You don't like that, Lucy?
Bo,o..I donTtee..,
Well,,..maybe I might etay here...,If I thought it
wag worth ry while,
(MURNURS) Worth your while, John?
{(HUSIC SWELLS)
Ligten, they're playing & bunny-hugl What do you say,
baby doll? Let's dance! '
{HAPPY LaUGH, FADES QUICKLY)

(KUSIC COMES UP IN BURST OF PREHISTORIC JAZZ,
FADES QUT)

ek

ECUND INTZRLUDE: 1, CLOCK BTRTXES NINE TIMES.

EERWIN:
MR3. KZHWIN:
KERWIN:
MRS. KERWTIN:
KERWIN:

MR3. KERWIW:

EZRAIN:

LR L

Nine o'clock New Year's Eve.

Thet's rlght, Alvin,

Certainly hope 1831111 be a better year than 1830,

We @idn't do mo badly, Alvin,

The Lerd be thanked. We've been mighty luckv, Clazra,
mighty lucky.

The Indlane have dome a ripght smart lot of trading
with ue. And the iownspeople, too,

There's an advantage having vour store on Regesrvation

territory, It gives the Indlans confidence in you,.



MRS, KERWIN:

KERWIN:

MRS. KERWIN:

KERWIN:

MRS. KEHWIN:

KERWIN:
EMMETT:
KERWIN:
EMMETT:
CURLEY:
FRED:

EMMETT 2

KERWIN:

A
{(PIOUS) A% least we've kept up our heads and not
been beholden to others for our aen, I pray God
things will go as well next year,
'Course they will. (FADES) Well, guess I'll lock
the front door,

(SOUND OF LOCKING -— COMES BACK)

{OPENS CASH RZCISTER)
Now, soon &5 I finish counting ftodey's cash we can go
to bed.
Yes, Alvin,

{SOUND OF KNOCKING AT DOCR)
Who could that be?
Say -~ that must be the meat man -- holiday's made
him late. I guess. You let him in, will you?
Give me the key.

(UNLOOKS DOOR)

(DOORS OPEW)

{ SCREAM)
What in —
{FADING IN) 8hut up. Both of you, Shut up.
(BRAVE) Here, here now —- what's this?
Hop ingide, Curley, Fred —-
(FADES IN)} Coming up.
Yeah —-
And close that door!

(DOOR SLAMMED)
A1l Tight, both o' you old folks -- stick up your
hands!

Tou get out of here, you no-account, crmery.



=
Y

1

ZUMETT: Can that., Draw your puns, boye.
MRS, KERWIY: Alvin, be carefull

KEHRWIN: You scoundreli

EMMETT Hey old man -- get away from that gun rack!

CURLEY: He's reachinf foé the sliotgun, bozs.

FUMFTT Frad -~ Curleyl Get hin -— sock him}

FRED: - I got him, 1711 bust his head with thie revolver butt,

(STRIKES TWC BLOWS)
XZRWIN: You....you can't etop me, I'll---
¥RS. EERWIN: Alvin!

CURLEY: He's gtill movin',
FEED: He's gtill goin' for the gun, boes,
EMJETT: All right..let him have it then —- Both of youl

(FOUR SHOTS RING OUT)
VRS, XERWIN: Alvin! Alvin! (FADES) Oh....oh....merciful God.

EMMETT: 8top the o¢ld woman! Whers's she goinl!?
(DOCR SLAMS) |
¥RED: Toc late, boes. She duocked sut the back way. Gone
for help.
CURLEY: She!ll have the whole town down on our nacks., We

better scram, Emmett.
EMMETT: ¥ot 11l I've got that dough -~ that's what we carme

for and thabt's what we're going to get! Hand me that

axe!l
CURLEY: 0.K+ -~ here vou are.
FuMMETYT: I'll juet ~-

(STRIKES HEAVY BLOW)
break open —

(STRIKES HEAVY BLOW)
this cash regleter —— and we'll be on our way.
(STRIKES HEAVY BLOW) :

There she ig —— gcoop up that coln, Fred.



FRED: Right -
{JINGLE OF UONEY)
itts in de bag,
EMMETT: Good. Now we can scram, Curiey. {FADES) This way,

boys., Hurry it up.

LTt

SOUND INTERLULDE: 1, H0TOR CAR RUNNING QFF RAPIDLY,
2. AD LIB EXCITEMENT —- FADES.
LLET S 2 ]

O RORNE: They shot him down,; Davis, mirdered him, while he was
trying to protect wife and his property.

DAVIS: {YOUNGER) City ocrooks, you think?

OSBORNE: ¥ell, I'1l tell you. It's cvidemt that -~ (LOWER
VOICE) never mind right now. Here's the o0ld lady,

DAVIS: Ch ~- how do you do, Mrs. Kerwlin?

MRS. KERWIN: Yes, that's who I am, young man,

DAVIS: I'm Speclal Agent Davls of the Bureau of Investigationm,
Mrgs., Kerwin -- and this ie my superior, Agent Osborne.

" MRS. KERWIN: 1 gee.

OSBORNE: Bince the crime was committed on Indian Reservation
Territory, Mrp. Kerwin, we are in charge ¢f the
investigzation,

HRS. KERWIN: Are you going to ask me & lot of guestions?

OSBORNE: (FHUMANELY) No, Mre. Kerwin, not just now. Except
thig. The thres men who came here -~ you had & good
luck at them?

YRS. XKERWIN: (CONTROLLIFG SELF)  Yes, sir —- right under that
light they were sitanding.

OSBORNE: Tou could identify them?



MRS, ZZRWIN:
OSBORIE:
HES. KERWIN:

DAVIS:
OGBORNE:

Eav1S:
QSBORE

=

DAVIS:

OSBORIE:

DAVIS:
O8BORIE:

DAVIS:

-
S
{STRONOLYY Yes, indeed,
Tine. Then we won't bether you any more at present.
Tou can look at anything you want in the store.
(UOVES AWAY) But I think I'd better lie down now.
{DOOR OLOSED)
Pretty panme, ian't she?
Poor old soul. Well, not much we can do for her
now. Might as well get back to work. I'1l tell you
one thing, Davies, There was head-work among the
crooks who comoitbed thie eorime,
What makes vou say thatt
They picked tiie sfore that deals mostly with Ipdiane,
and ig located on the Reservation. Taat pute 'en
outside the Jurisdiction of the local peace officers.
8o while we were zetting here, they had $lme to
completo a nice getaway,
That's it, And snother thing, Dawis, this telephone
is dead. Anc 8o ie evely phone in the towan of Lead,
Bouth Dakota.
Huh! How comel
Taey cut the ‘trunk line....must have done 11 just
before they pulled the job. BSo when Mrs, Xerwin was
able to get help, the phones were no gooed,
Sounde like somebody wae trying to bring in gang
methods to the regservation, Osborne. How'll we stop

im?



CBBORNE:
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Well, if theyive left this nart of the country,
there's nothing you aad I car do, at the moment. 8o,
until we hear otherwige, welll work as if those
murderers were hlding out nearby. Welll cover every
place that there's a chance of their going — The

peol hallg, the pawnshop, cheap lunch joints, (FADES)

EELEE L LER ]

BOUND TNTERLUDE: 1. CLOCK TICKING.

FRED:

CURLEY:

¥RED:

CURLEY:

FRED:

CURLEY !

¥RED:

CURLEY:

FRED:

CURLEY;

2, MOURNFUL SINGING: "LIET SIXTEEN GAMBLERS
COME CARRY MY CGFFIN -- I'K 4 POOR
COWBOY, I XNOW I DONE WRONG.!
W o ke ek
{OURLEY I8 SINGING)
8ay, for Petels sake, Curley....cancha lay off that
einging?
What else 1s there to do?
Well.,..get somethlng cheexful, then,
I don't feel cheexrful, Because I know I done wrong,
( CHUCKLE)
How much Jonger do you think we'll have to walt for
Ermett?
Welve been here two days. Two beautlful days! T'l1
gay Half-Breed Joe's flop~house ain't the ritsz.
Apd net & word from him,
I wonder 1f Emmett's run out on ust
(CONVINCING HIMSELF) He couldn't have —- we made
him leave the dough with us,

Yeah. Aud it's guppoged to still be here, Fred,



FRED:

CURLEY:
FRED:
CURLEY:
FHED:.

CURLEY:
FRED:
CURLEY :
FRED:
CURLEY:
FRED:
CURLEY:
FRED:

CURLEY:

FRED:

—8n

That do you wmean, supposed o be?
Itve been-thinking.,.,why would Emmnett have to go on
ahead of us, to iz up a getaway? Why couldn't we
go together? We grabbed that dough topether, didn'g
we? Lipten. That guy Emmett. He's got a handful
of "gimme" and 2 mouthful of "much obliged."
(LAUGHING IT OFF) Agh, you're orazy, Ourley. The
dough's st1ll right where it wag, in the cigar boxz
under that loose beard, ain't it? Ain't it
(CABUAL} e might look and see,
{PANIC)} Say, if he's double-croesed ue.
Lift up the board, Fred.
Yeah.

(PULLS UP BOARD)
Got the cigar box?
Yoeah —— I can just reach it. Here it is.
Letls take a look inside.
Fumpty! That skunk! He's run off and left us high
and dry!
He out-gmarted us, We ghonld have knewn,
I1'd like to get my hands on --
I'11 tell you, Fred, Emmett's going to be kind of
kard to find.~
Well -~ ain't he gome kind of relation to Half~Breed
Joe?
Yegh -- by marriage, vhat I hecar. Hels a squaw-man ~-
married to an Indian woman.
(VENGEFUL) Then we'll azee what we can find cut about

white men with Indian wives, We'll trxack him down!



CURLEY:

FRED:
CURLEY:
FRED:
CURLEY:
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All right, Fred. O.K, But first we got to get a
grubstake. Emmett's left us stoney.
Yeah, we'lve got to eat, huh?
And I gnow how we'll do 1t. Get your gun.
My gun?
Yeah -- that'e right. Get your gun, and come with
me.

{DCOR CLOSED)

TLLEL)

SQUND INTERLULE!: 1, AUTQMOBILE DRIVES UP AND BTOPS.

EMMETT :

JOE;

FMMETT:

JOE
FYMETT:

JOE:
EXHETT:
JOE!:
EMIFETT:
JOE!

ERAmTT

2. AUTQMOBILE DOOR QPENED AND OLOSED.

TTIIL
A11 right, Joe. 1'11l get out here by the pide of the
road, Youlve given me a zood 1ift.
Oh, that's all right, Emmett -- tell you the truth,
Im plad to get you out of my place.
Tou don't like $o have me round, heyt? What kind of
a trive dld T marry into, anvhow?
I think you're ons bad actor, John,
8srry 1 married your cousin, aren't yout? Well, take
a look at this then.
What?
Five bucks, Joe. o ahead, take it -~ it's yours.
What for?
For glving me the 1ift.
Wellas...bhanks. Bay, that's a blg bankroll you got,
Cousin Johm.
(BARD} Never mind about that! I gave you more than
the ride was worth, didn't I?



JOE:
EM{ETT:
JOE:

EMMETT

JOE:
EMLETT:
JOE:
FMUETT:

JOR:
EMMETT:

=11~

Tes, but -~
A1l right. Forge: the rest of it. And say.
Yeaht
Vhen you getl back to your flop-house in Lead, you
tetter throw those two klds out.
You mean Curley Lpgan and Fred Mays?
Yep, throw lem out.
Dut what for?
(CHUCKLES)  Agk 'em for room rent and you'll find
outa They're broke.
Bay, I —
Well, Joe, you've done me a blg faver. But you better
get along now, Haybe you'd rather not —- see which
way I'm going. Understand?
Oh -- Yes, I understand, John. T get you.
(MOTOR STARTS TP AND RUNS OUT OF ZARSHOT)

K kbden

SOUND INTERLUDE! 1, DOOR IS OPENED.

UNCLE IKE:
CURLEY:
UHCLE TE=:

FRED:

URCLE IKE:

2. BHOF BELL TINKLES.
2, BOUND OF RAPPING ON GLASS COUNTIH.
LEL LY 2}

(FADING IN) Vell, Be patient yet. I'm comink.
Hurry it up, Unecle. We pin't got all day.
You're in a burry yet, young feller? 8o what's eo
important, hah?
None of your husiness, Ikey. Look. What'll you glve
us on theae?

(TEUMP AS FRED PUTS GUNS DOWK O COUNTER)
(COLDLY) Guns, ha?



CURLEY
URCLE IXH:

FRED:

UHCLE IKE:

FRED:
UHCLZ IKE:

TRED:
UsCLE IKZ:

CURLEY:

DAYVIS:

OBBORKE:

CURLEY:

DAVIS;

CURLEY !
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Yenoh, we want to nut 'em up the spout. How much?
Hrem, Lot'e take a look yet, Hmm, Swith and Vesgon,
forty-four. Oy, Colt, forty one. Hmumm,.
Welll
Leeaten, boys. I can't geeve you notting on dese
guns.
(UGLY) Oh, nof
Geeve & look once in the weendow -— I zot already a
hundred gung -—
Yeah, T gee 'eluisaws
And geewe a look, boye, un the odder gide of the
weandow .
Hey - Fred —- those two guye are cops! Starin! in at
UBa Lysten, Uncle, where's the back door to this
Joint}

(DOOR OPENED QUICKLY - SHOP BELL JANGLES

EXCITEDLY)
(FADING IN QUICKLY} Watt a minute boys -~ don't rugh
off}
(ALSO COMES IN RAPIDLY) And never mind about those
gung -— you leave them right whore they are -— on the
counter.
What is this a pinch?
(PLEASANTLY) We'll hold wou for guestioning, sonny ——
we're Federal Agents.
Well ip it a crime to be broke and ge into &

pawnshopt



OSBORNE ;

UNCLE IEE:
QSBOREE:

DAVIS:

OSBORNE

FRED:

OSBORN=:

FRED:

QSBORNE!

CURLEY:

OSBORNE !

FRED:

DAVIS:

QSBORNE

~13-
{WEARILY) Lieter, son. You can forget all that
stuff,....it wor't get you to first base in our league..
now, Mr, Margolies, thess men wers trying to pawn the
guns on the counser?
Dot's right.
4 forty-four and a forty-one. Exactly the callbres
welre looking for. The guns ocught %o check with the
hullets from ¥r, Kexrwin's body.
You had the right idea, watching the pawnshop, Oeborne.
When I suggerted it, I certainly didn't $hink these
lads would try to pawn the guns they did fhe shooting
with., That's a break for us.
Listen, you cops —— this ain't our fault. He told
us o do 1t.
Walt & minute, %id -~ what's your name?
Fred Mays.
And who'e this cne?
They call e Ourley. Curley Logan.
Well boys ~— how about the third man®? Is he the one
that "t21d you o do it
He told us that Curley and me would be big racketeers.
It's his fanlt the old man was ahot — he said for us
to let him have it.
Sounds like thig fellow ig the cne yvou were talkling
about, Osborne, who did the head-work,
Yeah, and he 1sft these boye in pood shape, didn't he?
Well, let's get moving —— we'Jl have to locate the

blg fellow bcfore cur case ls cleosed,



VOIcE:

)l
(VIRELESS BUZEZ)

WILL FEDERAL AGENTS,...SUC0EZD IW CAPTURING

MURDERQUS EANDIT.....WHO DOUBLE-CROSSED PALS........

FOLLOW LUCKY STRIKE HCUA......FOR COHOLUSION WITH
UNEXPEGTED PUISGHI"IOUIOIIIl.I.ll‘.llc't.l.l.l. - LI

{WIRELESS BUZZ)
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JOE:

EMMBETT
JOR:

EMHETT:
JG

Ll

EH{ETT:
JOE:

EMLEETT:

JOE

ZMEETT:

oy .

(XNOCK ON DOOR)

‘Come im.

(DGR OPEKED)
John Emmett!  Arve you crazy!
{IN DOOR}  Shut up.
(DOOR CLOSED)
(FabRg 1H)
Eesap quist.
You must be cragy ko sowe here -— listen, the Federal
Azents are in town.
8o T hear, TYou been talkin' to 'er, too,
{CRAFTY} Yeah,...and maybe I got something vou'd like
to know, Cousgin John!
Let's have it.,
Well, the Federsls pinched Curley and Fred.
Yeght
And they told the c¢ope that you'd had something to do
with the killing down at Kerwin's store,
%o on. |
Say, COousin John....don't you think this is worth
gomething? iaybe you got another five dollare, huh?
(COLD ANGER) Why — I'11 show you what you'll get---
(SOUND OF CHOKING)
John - for God's eake —- I didn't mean nothing —
you'lre choklng --
A1l rightl ¥Now give me the straight dope and forget

about trying to shake me down.



JOE:

EMMETT:
JOE:
ERMEETT @

JOL;

EMUETT:

oy
o
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YOIC0E:

JOE:
FEHNETT ¢
JOE!

EMMETT

JOR:
EMMETT

JOE:
EMMETT

-17-

Well, the Federal cops came up here next morning,
becauge the boys told 'em thie was the hideout. And
they talked to me, f$wo Federal men,
What did vou tell them? _
I just sald that I'd driven you up near Clearwater.
Yeah? What elme?
Well, they wanted to know what relation we was, gO
I toid 'em wvou'd married my cousin Luoy Bear.
A11 right, they ¢an go talk o lucy if they want to.
She ain't seen 2¢ 1n ien years.
Bure, Johmn, sure,.

(ENOCK OK DOOR)
Whols there?
Joe -- Joe!
Yash?
The two Fadersl cope —— they've come back —-— and
they!re comlin! upstairs.
Great grief} You hear that, John?
Yes, I hear,
The Federal men! They'll be in this roow in another
minute.
Yes, but I won't be. I'm goin' through this window,
JO2,
Can you get away? Can't they follow you?
Ligten, Half-Breed., All they got on me ls a name -~
they!ve never Been me, and they never will, .

Just a name?

Yeah -~ John Emnmett, 4And from now on -- John Emmett is
dead! {FADES SLIGHTLY) Take a good look, pal. You'll

never see him agaln, Me for the windew.

W RN
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80UND INTERLUDE: 1, WINDOW RAISED.

DAVIS:

LUCY:

OBBORKE:

LUCY:
DAVIS:

LUCY:

OEBORNE:
LUCY:
DAVIS:
LucY;

OSBORNE:

3, HEAVY KWOCKS -~ FADE OUT.

3. HOTOR CAR RUNNING OVER RQAD,

4. DOOR OPENED AND QLOSED.

L2 3

Your husband is wanted for a serious crine, ¥rs,
Emne$t —— murder.
I'm afraid John never was mich good., But you
undergtand, I haven't geen him for years,.
Bo your cousin t6ld us.
Then what use can I be to you?
If you could just tell ue anything about your huaband
that happens to come to mind, You see, all we nave
on him is a descriptlon and a slight idea of his
character. When we catch him, we may have irouble
making 1dentifleation,
Well.....John uged to be very guick on his feet.
Bometimea he would get info flghts 1n saloons er pool
halls. I remember once ne fought two men and injured
then badly. He wam o quick, vou see.
Rough-and-tumble expert, eh?
And then he —— he alwave had big ideas.
Bort of a promoter?
Well, yes -— and he sald people were "glow" if they
were honept or worked hard,

Ummm—Tmin o Go on.
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LICY: Well,...I can't think of much nmore about him, Somghow
I just remeaber how guick he was, and waut a
beautiful dancer. We became engagzed at a dance, you
ses., (DRZAMILY) I didn't know who he was, till he
showed me the 1initials tattoced en his wriat, His

initials, JeZa

OSBORNE Tattoo marks?

LicY: Yeg ~- I put the initlale there myeelf, when I wae a
ciri,

OSBORNE : 1 see -~ {ASIDE TO DaVIS) - all right, Davis.

(CONTINUES TO LUCY)  Thank vou for your vatience,

mg.tar.,
LUCY: I don't know whether I've been any help or not.
OSBORKE: (FADING) You'wve been a lot of help. Good day, Mrs.
Emmett.
{DOOR )

LELE EX 2 T

SOUND INTERLUDE: MOTOR CAR RUNNING OVER ROAD.
FADES LOWER FOR FOLLOWING DIALOGUE.

YT

QOSBORRE: That tattooing gag is golng to be our salvatlion when
we ecatch him,

DAVIS: If we do.

OSHORNE: Half-breed Joe tells us that Emmett has changed hig

name. Very well. But he can't change his characier.
You know thati, Davie.

DAVIS: Burse -- and we can't put his charagter in jail, either.



CSBORIE

DAVIS:

OSBORNE:

DAVIS:

OSBORIE:

=20

Congider this fellow. What is he? A4 blowhard who's
hung around cheap saloons all his life. That's where
he threw away the charm that attracted Mrs. Emmett,
And where does that put us?

Well, T flgure Emmett's criminal carecr is motivated
by vanity -~ the aamé vanity that made him have the
initlals tattooed on his arm. He wante an audlence --
some one to strut befors; that's why he went back

to Joo's lodging-house and almost got caught for his
paine,

(GETTING IDEA)} And now you thimk he's dug up & new
gang of listencre somewhere slse?

%¥actly, We know he hasn't a car -- a0 he can't pet
cut of this immedlate rogion unlcse he goee by train.
411 we need to do is have the local peace officers
keeﬁ a weather eye on the rallrosd depote and the
gort of places hele liable to frequent —- and I think

we'll be talking fto John Emmett befare wvery long.

LRI YT

SQUND INTERLYLE: 1. MOTOR CAR BOUND SWELLS AND FADES QUT.

VOICE IT:
EHMETT

VOICE:

2. POOL HALL BACKGROUND: CLICKING POOL BALLS,ETC.
LLEEL T &8 EJ

There's a ehot for you, Buck! Think you can make 1173
Sure I can make it, Wait a minute -~ somebody held
my coat.
I*11 hold it, Buck.
That's right, pal, Walt'll I roll up my slecves. Now
then -~ where's my cuef

Here you are, Buck?



EMMETT?
YOICE:
EMMETT
DMNES?

EMMETT:
OSBORNE

ELMETT:

OSBORNE

BHMETT:
VOICE:
FUMETT;

IRMETT:

VOICE:

THMRETT:
OSBORNE !
EMMETT:

OSBORNE
EMMETT:
OSBORNE:
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411 right, chall her up.
0.K.
and if I meke this -- IT1l buy evervbody & drink!
Taat's the stuff! Good for old Buck! He's a card,
et
Evexvbody, see. And that goes for you strangers, too.
Yeah?

{(SILENCE)
8ay....don't you think I can meke ti:ie shot? Listen
~= you two guve been sitting there since dinmer time.
You ought to know by now I can make any shotl
{EVENLY) 411 right., Just be sure you call it, that's
all,
Wheze's that oue?
Bight heres, Buck.
Glrme room -- gimme roowm. HBee what I'm gonna do?

(FMEETT MAKES COMPLICATED SHOT - CLICK, CLICK,

CLICK.)

{CMNES - ENTHUSIASH)
How about that, boys? How about 1%? A4ll right --
Let's have those drinks, Benny.
Coming right up, Buck.

(AD LIB GENERAL ENTHUSIASH)
{FADING IN) Say -~ ain't you guys drinking?
¥o. Not tonight.
Ligten, I like teo know where I'm at,...Are you guys
witk me or against me?
I'm afraid we're against you.
Huh?
{WATCEFUL) Yes., You see, we're Federal Agente......



DaVIs:
EMMETT

VCICE:

DAVIS:
OSBORNE:

DAVIR:
OSEQRNE
EENRTT
OBBORNE:
DAVIS:
OSEORNE:

DAVIS:
EMMETT

-

VOICE:

DAVIS:
EMEETT:
DAvVIS:
OGBORYE:

wPga
(REACTION)
And you're John Famett -- wanted for murder)
{DEADLY) Cops. Might have known., (ASIDE TO OROWD)
Keep back, fellows, keep out of this,
(FRIGHTENED} There's gonna be shootin', There's
gonna be....
(CROWD QUIET}
Watch 1t, Osborne -- He's going to make trouble,
Duck.
(GLASS CRASH)
Throwing billiard balle, e&h?
Do wyou think thatts nice?
Koep away. Keep away.
I'il grab him, Davie, you --
Get hirm gway from that %able. Don't let him kick you.
Yeah, I'11 tackle him.
(MAKES EFFORT AS THOUGH LEAPING AT EMUETT)
(HEAVY CRASH OF GLASS AND WOOD)
There goos the clgar counter. Held him, Osborne.
You're gein' to get it -- both of youl
{BREARS BILLIARD CUE OVER KNEE)
(CROWD KUTTEZRS IN TERROR)
{MATTER OF FACT} He's breaking & billiard cue....
look out, vou fellers!
Put that cue down, Rmmett,
I'LL beat your head off if you come near me,
Put it down, I tell you!l
Don't ghoot, Davia -— too many people herc.
(AS HE LEAPS {IP BEHIND: AND SRIZES UPRAISZD FRAGMENT
GF QUE,) Take it easy, Rmmett....casyl Come on,

Davis —-— I'tve got himl



ELIETT:

SHERIFF:
QSBORNE:
DAVIS:

SHERIFF:

OSBORNE:

EWMETT

OSBORNE:

RMEETT:

OSBORNE!:

EMMETT :

D%
(STRUGGLING)  Legpo....legge! Leggo of me, you---
(STRUGGLE)
{PACKGROUND: *It's the gheriff, Ok, nmy God,"
Gentlemend Mr. Osbornme! Can I help youl
¥o thanks, Sheriff,....we've got him subdued now....
Yeah,....800n ag I snap these on him.
{ HANDCUF¥8)
That'1ll kesp uim from throwing billiard balle around,
anyhow,
I'd have come in to help you gentlemen soomer, but
vou said -
You helped us enough when you reported this suspicious
¢haracter, Sheriff, - And if you'd come upstairs, he
wight have wiged up. A4s it 1s, wefve John Emmet
uader arrest where we want him,
John Emmett —— that ain't me! My name's Buck
Slmpsen - ask any of the boye round heare,

Buck Simpson, eh? Not with the initials J. E. on

your wrist -- the initials your own wife put there
years ago.
That don't link me up with murder — you can't prove

that 1t dees.

Oh, yes, we can John ~- The initials take us te your
wife, and ghe connecta you with her Cousin Half-breed
Joe -- and thai meanz you were the third of three
criminals who used his place for a hide-out,

That don't identify mel You got to identlfy e, seel



Bl

(QSBORNE: I think that Mrs. Kerwin's widew and vour iwo pals
you double-crossed will be glad to identify vou,
Tmmett, Now, Sheriff, if you can furnish a car -~

I think we'll all go for a little ride.

EETI RS L EER L

(WIRELESS BUZZ)

VOICE KILLER JOHN EMG{ETT......AND TWQ CONFEDERATES.....TRIED
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FILES OF UNITED STATES BUREAU OF INVESTIGATION.......
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THE LUCKY STRIKE HOUR

60 Modermn Minutes with the world's finest Dance Orchestras
and Famous LUCKY STRIKE thrills

TUESDAY » THURSDAY
SATURDAY 107 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

"LUCKIES

have CHARACTER
and MILDNESS”

THURSDAY, FEBRUARY 3, 1933

(HMUSICAL SIGNATURE)

HCWARD CLAKEY:

Ladies and gentlerwen, the LUCKY BTRIKE Hour presented
for your pleasurc by the manufacturers of LUCKY STRIKE Clgarsttes -
glzxty modern minutes with the world's finset dance corchestras, and
the fawmons LUCKY BTRIKE thrills......

Jack Pearl lg our privileged guest tonlght as he
again makes his bow as the Baren lunchausen....that amazing fellow
who recites hie amazing adventures on these Thursday night programs.
But first of all, here's Angon Weeks and his orchegtra from the
Sea Glede of the Hotel B%. Regis to contribute the dance music. Bo
let's swing into their rhythms,

ON WITH THF DANCIN' ANSOW..,(WHISTLE)....OKAY AMERICA!

FAC A~ -2k



ANSON WEEKS:
Good evening, every one, thls 1ls inson Weeks and his

boye greeting you with -- {TITLES}

ANGON WEEKD:
We gpeed the Mapgic Carpet back to the Pilot.
{WHISTLE) OKAY NEW YORK!

HOWARD CLANEY:

Thank you, Anscn,

Although it doeesn't look so awfully complicated, my
friends, actually a LUCKY STRIEE Cigarette is just about as
delicately, perfectly adjusted as a fine radlo set.....When you
touch a mateh to your LUCKY, you are, in effect, tuning in om all
the stored tobacce goodness that's so firmly, carefully packed ingide.
The smooth, mellow flavor of golden Virglnia tobacco springs to
life -- and the rich, winey goodncss of cholce leaves of Kentueky
burley,...the spice and aroma of fine, Turkish tobaccos adds the
"sauce" of the blend. But you know, ladies and gentlemen, all thoss
firmly packed strands of silken tobaccos couldn't give you their
trua, perfect goodnese unless they were perfectly mated...cxpertly

blended together by the finest blending method solence sver devlsed

{MR. CLANEY CONTINUES ON NEXT PAGE)
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HOWARD CLANEY; (CONTINUZS)

And the "TOARTING' Prccess, fellow smokers, imparts the pure,
delicioua mellow-mildness you know s¢ well -- that makes every

LUCKY STRIXE guch a joy to smokel

Jdack Pearl, the man of the hour, ia standing just
off stege with his friend, CLiff Hall. These two partuers in
argument are affectionately known everywhere ag the Baron
Munchavsen and Charley, Eerlier this evenlng the Baron thought
back over hig checkered carcer and finally decided to discuss his
Fgyptien excavations. While the Baron has never claimed %o have
known Xing Tut intimately, we have no way of definitely telling
just how far back the Baron’s memoTy g0es.....s80 suppose we let
hinm speak for himself.....ladics and gentlemen, his modesty, ths

Baron Munchaugen!

(FIRST PART ... "ARCHAEQLOGY"}




HOWARD CLANEY:

Tea, that was Jack Pearl, the Baron Wunchemsen......
he's leaving the stage now but nie*ll be back in a short while.......
and right here we turn our attention to Anpon Weeks.....Anson's
been expecting ue.,.....s0 we'll drop the Magic Cerpet right at
hig feet.

ON THE DANCE,....(WHISTLE).....OKAY ANERICA!

ANSON WEEKS:

We play now -- {TITLES)

ANDOYN WEEXE:

Here goes the Magic Carpet.
(WHISTLE) OKAY NEW YORK!



[
HOVARD CLAREY:

Fighting ageinsi the conpetition of forelgn cowpanies,
Walter C. Teagle, Presldent of the Standard 01l Company of FNew Jersey,
preserved for America her rightful share in the worldfe oil trade.
And now, Mr. Teagle has won the gratitude of Americans by his
gplendid direction of the fight against the forces of depression.
We have juef dispatched a telegram to Mr. Teagle -- I'1l rcad it to
you,
ME. WALTER ¢, TZAGLE, PRESIDENT
STAWDARD OIL COMPANY OF NEW JERSEY
26 BROADWAY
NEW YORK CITY
SIR:

ALL AMERICA APPLAUDS YOUR ABLE DIRECTION OF THE
FIGHT AGAINST DEPRESSION.....JUST AS YOUR COUNTRYMAN LOOK TC THE
GREAT OIL COMPANY OF WHICH YOU ARE PRESIDENT FOR INDUSTRIAL
LEADERSHIP 30 DO CICGAR QMOKERS LOOK T0 CERTIFIED CREMO ¥CR
LEADERSHIP I¥ OIGAR VALU=S,.,....THEY KMOW THAT CERTIFIZD CREMO.....
THE ONLY CIGAR IN THE WORLD FINISHED UNDER GLASS STAKDS FOR THE
HIGHRST CIGAR QUARITY......WE FEREL QERTAIF YOU WILL APPROVE QUR
ACTION TN SHARING WITH SWMOKERS THE BENRFITS OF LARGE SCALE
PRODUCTION WHICH ENABLES US T0 OFFER THIS FINE HIGH QUALITY CIGAR
AT A WEW LOW PRICE QF FIVE CENTS STRAIGHET TEREE FOR TEN CENTS......
SINCZRELY YOURS«vseu ..

VINCENT RIGRIO

VICE PRESIDENT IN CHARGE OF SALES
THE AMERTCAN TOBACCO CQMPAKY

(MR. OLANEY CONTIWUES ON NEXT BAGE)



HOWARD CLANEY: (CONTINUES)

Thie telegram, ladles and gentleren, was sent a fow
rinutes ago from the studioc here to Walter C. Teagle, President of
the Standard 01l Company of New Jersey. It conveys the newe that
Certified Cremo ig now sharing the benefit of large =scale
'produotion by eofferlng this fine, lomg-Tiller clgar at flve cente

stralght —— three for ten cents.

..STATION BREAK e

HOWARD CLANEY:

Lotts have another dance befors the Baron returns to
the stage,....we'Te on our way to the rhyihm and melody of Anson
Meeks Bo —

Of WITH THE D&NGIN‘ AHSON..;(WHISTﬁE).;.DKﬂY AMERICAS

ANSON WIFKS:
Zverybody dance -— (TITLES)

ANSON WEEKS:
Back to the man at the controls dashes the Mapic
Carpet.

(WHISTLE} OKAY WEW YORYS



HOWARD CLALKEY:

Thanke Anzon, and now here's the Baron Munchausen.
He's about to launch forth in a lively discuasion of Archaeclogy
in all ites pheses and we might remark that nothing phases ithe
Baron.,...we take pleasure in presenting.....his Royal Shyness......

the Baron Munchausen!

(SEQOHD PART — "ARCHAEOLOGY™)




HOWARD CLAGEY:

Taat was Jack Pearl reminiscine agaln about his life
as the Baron Manchausen.....He'll joln us at this sare tine next
weck, Incidentally, on Saturday nignt Gladvs Rice and Robert
Haliiday will bring us some rormantlc moments from the theatrc, an”
Ben Bernie, tne old Maesiro, will be or hand with an sbundant supnly
of dance music and cheerful chatizr.....but now there's dancing
to ke done ond rusic to be plaved so we're off to Anson Weclks.

C¥ VITH THY DANCE...(WHISTLE)...OKAY ANERICA!

ANGOY T=IKS:

You dance while we plav -- {TITLES}
( )
{ )
( )
( )
( )

ANB0X WEELS:
The Magic Oarpet flashes over our heads and speeds
back to ite starting point.

(WHISTLR)  OKAY JHW YORK!



..

HOWARD CLANEY:

Very good, Anson, we'll call on you again in just one
rinute.

A4 ciparette is a friendly smoke, isn't itf....When
you're gathered together for a party, or a game of bridge -~ every
semoker knows the enjoyment there is in a good cigaretie!l But very
often you'!ll hear some one complain of clpgareite aghes that flake
and fall unnotlced on clothes, Women particularly dread these little
tragedies of falling ash ~~ and s¢ it's natural that women have been
arong the first to discover that LUCKIZIS burn with a long, firm
white aph -—- a white ash that resiats the tendency to flake and
Tall on lovely gowna. That firm, even-textured white ash, my
frisnds, meane that the tobvaccos in your LUCKY STRIKE are the very
finest grown.....Tobacces made mellow-mild and delicicus by the
famoua "TOABTING" Process, It i1s this modern purifying treatment,
you know, that is such a boon to wemen who detest unzightly yellow
steins on the fingers., Won't you join us, right now, in a friendly
enjoyrent of this mellow-mild, delightful cigarette -- light a LUCKY!

We're ready for another fast trip back to 4nson
Weekgews. At the smart Hotel Bt. Regls, fashionable New Yorkers
dance nightly to Anson Weeks' muslc, but now the whole country is
going to step to hls lilting melodies.

ON WITH THE DANCE...,{WHISTLE)....OKAY AKERICAI



FoW we aontiniit With -- (TITLES)

( )
— )
( - )
( )
( )

ANZON WEEES:
' The Magic Carpet speeds down the home gtretceh,
{WHISTLE) OKAY, NEW YORK!

HOWARD CLANEY:
Another LUCKY STRIKE Hour comes to a ¢lose, OQn
Saturday night, we present our romantic couple Gladys Rice and
Robert Halllday, and the inimitable Ben Bernie, the old Maestro,
Until Saturday then, gocdnight!

WA

(MUSICAL SIGWATURE)
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CHARLEY :

PBARCE:
CHARL=Y !
BARON:

CHARLEY:

BARON:
CEHARLEY;
BARON;
CHARLEY:
BAROW:
CHARLZY:
BARON:
CHARLEY:

BARON:

"THE MODERN BARONW LUNCHAUSEN"

EPISODE XXIIT

"A RCHEDOTLOQ g I

PART I

LESEEEL RS T

Let me understand you, Baran -- yow want me to get

you a shovel - is that right?

Yoe, Sharley - I have got te have a shovel right away.
What for?

My Aunt Sophie is giving a dinner parity and she asked
me to dig vp a few friends,

Why, Baron - that's just a figurative speech -- you
don't dig up people - you look thenm up.

Iz that sef Well it happens I have dug up people,
Youtlve dug up peoplel

Yeg gir —- in Epypt.

Oh —— mummics,

Sure -- and pappies.

I didn't know you wers a scholar of antiquarianiam,
easrnasanello?

I didn't ¥now you were interested in archeology. The
art that deals scicntifically with the remeing of
anclent human activities -- the cxcavating, conserving
and rcetering of antiquities for postariiy.

svraeaeesitls commencing.



CHARLEY:
BARCK:
CHARLEY :

BARON !
CHARLEY:
BAROW ¢
CHARLEY:
BAROK:
CHARLEY:
RAROR
(*FARLEY:
BAROYN:
CHARLEY:
BAROHN:
CHARLEY:
BARON:
CHARLEY:
BARON;
CHARLREY!:
BARON:

OHARLEY:

BARON!:
CHARLEY:
BARON:
CHARLEY:
BARON:

-

Do you know anythinge about ancient relics?

(LAUGH) I merried one.

Plears undsrstand me, Baron - Itm referring te
antiquated things, preserved, petrified, oseified,
Oh, T know what you meam.

What?

My Cousin Hupo,

Your Cousin Hugo?

Bure -- wae he opssifiad lést night!

Just a woment, Baron -~ Will you do me & favor?
Bure « how much?

¥o, no ~ I mearn don't talk about your Cousin Hugo,
Why not? Ho talks about me.

I don't care, He's getting on my narves,

Hets been living on his for years.

Do me a faver and don't rention his name tonight.
All right -~ on one condition,

That's that?

That you don't mention words that even you can't
Yery well.

If you chuck big woerds at me T'll ohuck =%y Cousin
Hugo at you.

Agreed. Tonlght my verbose vocabulary, colloguialisms
and phraseoclogy will be deplcted of all acaderie
grandlloquence.

MY COUSIN HUGO! MY COUSIN HUGD! MY —-

Wait a minute! I surrendsr!

I got another cousin I could talk about too,
Another cousin?

Bure -- I got a cousin in Hilwaukes.



CHARLEY:
BARON:
CHARLEY:
BARCN:
CHARLEY:
BARON:
CHARLEY:
BARON.
CHARLEY:

BARON:

CHARLEY:
BARON:
GHARLEY:

BARDW:
CHARLEY:
BARON:

CHARLEY:
BARON:

OHARLZEY:
BARQON:

CHARLEY:
BARON:

—7—
That's a song.

They wrote a somng about Hugo &lso.

What song?

(LAUGH) Where you go - ete.

When will you stop going inty harangues about Hugo?
When you stop golng into huddles with Webster,
Webster 1s a neceseity! But what ie Bugol

A kibitzer,

Being an archeclogist, you no doubt know the origin
of epeech?

Bure -- Prom the first word -~ and I know whoge gonna
have the last word!}

Whot

My wifel

The origin of speech - {that is articulate words} -
ig speculative among linguletic scientists and
etymaloglsets.

Do you want to hear some =more about my Cousin MHuge?
Lol

Then throw thome words back in the sncyclopsenut
Brittle Tannica and epeak Ing-gulchl

Speak what?

evawann See? How do you expect me fto understand your
worde when you don't understand mine?

I'm sorry, Baron - won't you repeat what you sald?

1 said speak Ing-gulch! The Ing-gulch lank-witch of
what I epeak very flooey!

I gee -— you know the XKing's Engliash,

Bure -~ so is the Prince of Wales.



CHARLDY:

BAROY:
CHARLEY:
BARON :

CHARLEY:

BARCN:
CHARLEY:
BARON:

CHARLEY:
BARON:
CHARLEY:
BAROY:
CHARLEY:
BARQN:
CHARLEY:
BAROH!
CEBARLEY:
BARON:

CHARLEY:
BAROY:
CHARLEY:

BARON:

CHARLEY:

~d
Yow, regarding the origin of specoch - do you wish
te discuss 1t?
I am,
You're what?
Diggusted! I don't want to hear no more speech about
gpeech. |
All right ~ tell me of sorme of your findings in your
pursults of archeclogy,
Well sir, one tlme I wap up in Asla under elghteen.
Asia under eighteent?
(LAUGH) Asia ¥iner -- up there I heard where T could
find an old fossil. '
An old foeeil?
Yes —— And I'm not geing to say it was nmy Cousin Hugo.
Thank goodness for that.
(LAUGH) He's a young one.
What kind of a fossil was it?
The fossil of a six hundred pound salani.
4 pix hundred pound salani?
Yas.
That's & lot of salami.
Sure, and -~ pleescl The Baron snaps the snappy
shappers.
I'm sorry. here were vou told vou could find thisg
salami foegil?
In Babylon,
In the rTulne of Babylon!
Yzpg —— you see Salamt 1= bolaney and thls boloney
bolonged to the Bablonian Age.

Babylon ig in Mesopotamia,.
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BARON: I hello?

CHARLEY: I sald Babylon is in Mesapo-potamia.

BARON; «s1s.e.0id you slip?

CHARLZY: I sald Babvlon is in Hesopotamla. In Mesopotamial
BARON: The way vou say it i1t's in a mess of something., To

get there I had to first go to Batchel Parent,

CHARL=Y: Satchel Parent?

BARON: Valiee father -- gultcase papa —-—

OHARLEY: Wait! Is 1t possible you mean Bagdad?

BARON: That's 1t} Bagdad! (LAUGH)

CHARLEY: Bagdad, on the banks of the Tigris,

BARO¥: eesevaanOould I come in?

CHARLEY: I sald Tlgris —- you know what the Tigrls is, den't
youl?

BARON: Bure -- the wife of a tiger.

CHARLEY: No, no! The Tigrie is a river,

BARON: (LAUGH) As if I didn't know! Anyhow when I got in

Bagded I felt bery conmfortable.

CHARLEY: Why?

BARON: Because it's the home of the ilagic Carpet,

CHARLEY: iy word!

BARON: Ay carpeti

CHARLEY: Somne marvelous bas-reliefs have been found in Babylon,

BARON: seveay.aOnCE OVEr please?

CHARLEY : I said some warvelous reliefs have been found in
Babylon.

BAROY: I g0t a grcat one.

CHARLEY: You did?

BARCHN: Yes sir — I wase digging for weeks and I got a

terrible headache.



CHARLEY:
BARON:
CHARLEY :
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY!
BARON:
CHaRLEY:
BAROY:
CHLRLEY;
BARON ;
CHARLZY
BARON;

(HARLEY:
BARON:
CHARLEY:
BARON:
CHaRLEY:
BARON:
CHARIEY:
BARON:
CHARLEY:
BARON:
CHARLEY:

B
A terrible headache?
Yeg -~ go I toeck and asperin and got it,
Got what?
A great rslief,
I'm talklag avout tablete!
What do you think an asperin is, a watermelon?
I mean Bronze, Copper and stone tablets —- cld alabsi
0ld what?
$ld slaba!
{LAUGH)
What arc you laughing at?
I thought you said sczcihing else.
Tid you dig up any pottery?
Bhaxley, I got the biggest pot what was over gotl
4 hig pot?
Yes sir —- thers wae over zix hundred dellars in the
pot before I raiged it and I —-
That are you talking about?
{LAUGH) Excuse ne - that was another pot,
Another pot?
4 jack pot.
What about this particular pot you dug up?
It wag a "valpe."
& "varsz.t
"valse,"

Y

A "varg."
4 valize.
A

varee!l A varzol



BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARON :

CHARLEY:
BAROGN:

CHARLEY:

BARON;
CHARLEY:
BARON:
OHARLEY:
BARON
CHARLEY:
BAHCON :
CHARLEY:

BARDN :
CHARLEY:
BARON ¢

CHARLEY:
BARON :

't
Varz, you there, Sharley?
No, I varge notl

S0 the verze wag g vaine!

A1l right - the yarze was a valee., Let's drop it,

I did.

You did whatt

Drop it} And it broke 1n half.

Too bad,

Two pieces. And out of it dropped a plecs of
policeran wire.

Policeman wire? What kind of wire is that?

Copper - proving that in those days they had telephone
and telegraph,.

Impogeible ~= wire wasn't invented until the fourteenth
century.

Would 1t make you happy if I dldn't find wire?

Yes, 1t would.

S I didn't find wire.

8o th= Babylonlans didn't have telephone or telegraph,
Sure they did.

How could they -- without wire.

( LAUGR) Fireless.

iy dear Baron = 4o you expect me 1o belisve a tale
like that?

Did you expect me to tell a tale 1ike that?

Yes,

Bo we're even., I remewmher cne day I wae digging

for nlghts.

One day you were digging for nightel?

Yes.
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CHARLEY: I doen't get that one.

BAHON: That'es your fault. Suddenly I came to a lot of
flour,

CHARLEY: 4 1ot of flour?

BARON: Yog ~— and out of the flour for days I cdug nights.

CHARLEY: fut of the flour you dug Knightg?

BARON: Yems —— and one of them had a cap.

CHARLEY : A cap? What kind of a cap?

BARON: L night nap,

CHARLEY: 4 nlght cap?

BARCYN ; Watt —— I takz back the cap.

CHARLEY: You take back the cap?

BARON: Yeg —— it was a hood.

OHARLEY: T atill don't know what you're talking about -- will
you Tepeat?

BARDN serareereonld you pass thoe rustardf?

CHARLYY: I said will you repoat?

BARON: [td Shakespeare repeat?

CHARLEY: No.

EAFON: (LAUGH) So why should It

CHARLEY: A1l right, don'®!

BARON: 8o I will., 1 sald I was digging in fiour and I
found a knight with a hood.

OHARLEY: When did all this happen?

BARONK ¢ ¥hen knighthood was in flower,

CHARLEY: Now, just a woment, Baron -- thers were no knights

in the days of Bahylon,



BARON :

CHARLEY:

BARDN:
CHARLEY:
BARON
CHARLEY:

BARON:
JHARLEY:
BARON:
CHARLFY:

BARON:
CHARLEY:
BARDI
CHARLEY :
BARON:
CHARLEY:

BARCH:
CHARLEY:
BAROW :
CHARLEY:

BARON :
CBARLEY ;
BARQY :

8-
Bure there was n> nights in the days -~ the nights
was in the nights.
Itm referring to Enighta of Chivalry, brave knights,
big knights.
I had one Baturdav.
One what?
Big night.
l wean knighte that rede the countryside on their
chargera.
I had a charger Seturday nigkt too.
A horget
¥o - a taxi — and oh, was 1% a charger,
Baron, I think we better do with the knighte what
we did with the vase, drop it.
o Bir. I'm on the water wagon,
On the water wagon?
Yes, Not another drop tomight.
What elec did you dig wup, Baren?
01ld jokos.
I've noticed thet, BSome of them sound like the
vintage of B.C.
Some of them.are RB.H.
P.H. Thatla B.E.T
Befare Huge,
I thought you promised you wouldn't mention Bugo
again.
I have to because Hugo was with e when I was digging.
Oh, is Hugo a good digger?
A good digger) You should see hix dig into & plate

of goulash.
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CHARLEY: Where in the world did Hugo ever lsarn to =at =0
much?

BARON: In college!

CHARLFEY: In collegsl  Whet collego?

BARON: Etonl He took six courses.

CHARLEY: B8ix coursesg?

BARON: Yes - soup, fish, 2hicken ——

OHARLEY Baron! Pleasel Whet in the world has all thies rot

to do with archeology?

BARON ! Do you know?

CHARLEY : Ho.

BARDH: 3o what are you pioking on wc for?

CHARLEY: I honestly don't believe you ever did any exeavating.
BARON; Ip that so? Well T got roving pictures to prove it.
CHARLREY : Archeology pictures?

BARQY: ko - R.K.O. Pictures. I got one what shows me

paintinzg by the Pink Sea.

CHARLEY: The Pink Sea® Do you mean the Red 8pat

BARQN: Yeg, but when I was there it was pink.

CHARLEY: And T supposs you aTe golng to tell me you painted
it red.

BARCH : Don't be zilly. But I know what I did ts the Dead
Sea.

CHARLEY : What?

RAROR: I —— {(LaUcH)

CHARLEY; Well, well -- vou what?

BARONW; Thia will knock you blow ocut!
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GHARLEY: Knock me blow outf?

EARCN: Flat!

CHARLEY: Oore on, tell me, what did vou do to the Dead Sea?
BARON I killed it

CH4RLEY: Oh, Baronl

BAROH OH, Bhariey]

{FE%D GF PART I)
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CHARLEY:

BARON:

CHARLEY:

BARON:

CHARLEY :
BARON:
CHARLEY:
BARON ;
CHARLEY:
BARON:
CHARLEY:

BARQON:
CHARLEY:

BARON:
CHARLEY:
BAROI:
CHARLEY:

ulz;
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EPIZSODE XXITI
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[ EE T TLEL Y]

Just a moment, Baron, You say you came to a river
and in the river was floating a head.

Yeg gir -~ a head was floating in the river and 1%
was slnging a song.

Will you pardon me, Baron, if I say I doubt the
veraclty of vour statement]

I don't care what you say about my statemen’ as long
as you believe it, I say the hcad was singlng a song.
Now, what song could the head have been singing?

I 4in't Got Nobody.

There did you ocome across this miracle?

swssa] beg your stuff?

I zaid where did you come across this miracle?

Wao sald anything about a mackeral?

Nobody, I said miracle. Do you know what a miracle
igt

Bure -- a small mirzor.

¥ongense! 4 miracle is an alwest unbelisvable
spectacle, s thaumaturic phenorenon,

(LAUGH) T guess we went to two different schools,
Tell me, Baron, where dld this happent '

On the River Green.

The River Green?
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BARON (LAUGH) The ¥ile.

CHARLEY S You were 1n Egyos.

BARON: Yes —- but I dtdn't know 1t until I hit the head of
the river.

CHARLEY: The head of the river.

EARON: Yes -— I hit the Fjle right on the head.

CHARLEY : Where wers you coming from?

BARON: The Souse.

(YHARLEY: The South.

BARQN: Ho slr -- %hs Sousc.

CHARLEY: What do you mean - Souse?

BARON: Ky Cousin Hugo.

OHARLZY: Bo Hugo was also in Egypt?

BARON: Y2e str -- 1in fact he was the biggest in Egypt.

OHARLEY: Biggest what?

BAROW: G¢pl Anyhow, to get to where we wanted to comwe to -

we had to go fto where we went to to get fto where we

was going and —-

CHARLEY: Whoal

BARDI: wrraere.Hello?

CHARLEY: I said whoal

BARON: Rhere 1is 1t?

OHARLEY: Where ia what?

BARON: The horee?

CHARLEY: Baron, you're over my head.

BARON; {LﬁﬂGH) I'1] clirh down, You gee I —-
OHARLEY: Wait a wloute, — Where did vou want to get fo?f
BARON: The Suele Canal.

CHARLEY: The Buez Canal,
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BARON: Why not? But when I got thers the canal boats

wasn't ruming and I couldn't get on the other slde.

CHARLEY; Tou couldn't get on the other side?
FARON: Ho — 8o I got on the other side and --
CHARLFY: Hold on! You*re just after felling me you couldn't

get on the other side.

BARON: Bure - there wae no beoats.

CHARLEY: Then how did you get over?

BARON: I jurped over.

CHARLEY: You jumped over the Sueez Canal?

BARON: Twice,

CHARLEY: TwiceT

BARDK Bure - first to see 1T I could do it - and the second

time to meke sure.
CHARLEY: But the Buez Canal 1g over two hundred feet wide -

a man couldn’t vossibly wake a lesap like that.

BAROQN; Wot alwaye, but this happened to be a pood vear for
leaping.

OHARLEY: A good year for leaping?

PARON: Bure - it was leap year.

CHARLEY: I'm sorry, but vou can't make we belleve you jurped

acrosa the Buer Canal.

RAROW: Buez you there, Sharley?

CLARLEY! Mo, I Buez not.

BARON : 8¢ 1 jumped acress the Suer Canal.

CHARLEY: A£11 right, you jumped acrogs the Bucz Canal.

BAROHN ; With Hugo on wy back. And when we got on the other

pide we togk an autowmobile and went across the Degert.

CHARLEY: The Sudant?



BARORN:
CHARLEY:
BARCK
CHARLEY:

BAROI:
CHARLEY:
DAROK:
CHARLEY:
BAROHN:
CHARLEY!
BARON:
CHARLEY:
BARON:
CHARLEY:
EARON:
CHARLEY:

BAROH:
CHARLEY:
BAROH:
CEARLEY:
BARQH!
CHARLEY:
BARQ

CHaRLEY :
BARON:

~15-
vese-eaal Peg your language?

The Budan?

No, it was an open car..

Ho, no, I mean the Sudan -~ the desgert in Bouthern
Igypts

Bure -- thers ig where I dupg up a dog-a-krTueh,

A dog-a-brush?

A catacomb.,

4 oatacorb ~~ Toub of a Pharoah,

Ip Whoem of a What-al

A Pharcah — an Egpptian Xing.

Of course. All around me was lying rmmaies,.

A1l around you were lying mummleg?

Yes,

You ancestors,

Sure I ~- Am I heing lnsulted?

I'm sorry - tell me is it true, when they murmified
the Egyptian Kings thev put their earthly belongings
in the tombs?

Abgolutely. Thov put in weapone, food,  nongy —-
Why money?

To pay their way acreas tne piece of weod,

Acrose the plece of wood!

The poles - the walking canecs —-

Wait a minute! Do you by any chance nean the Styx?
That'e 1t! The Stvx! And alego they put in a dried
hanm,

They call that a gammon..

veass00uld vou core closer?
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BAROW:
CHARLEY:
BAROW:
CHARLZY:
BARON:
CHARLEY!
BARON:
CHARLEY:

BARDN;
CHARLET:
BARCH:
CHaRLEY!
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A dried ham is a gammon.

(LAUGH) I took one out and they made me put it back.
You took out a garmon and thoy made you put it back?
Tee, and that's the way the game started.

That ganet

Backgammon,

You can't make me believe that.

You never can.

Never can what?

Make believe.

One doesn't have to wake believe when authentic facts
are at hand. For instance -- the unearthing of King
Tut was a marvelous achievemend.

King Tut.

Yes.

Tut, tut -- that wase nothing,

1 suppose you've done bcttef.

Yes s1r - last night.

What do you mean?

I pot three kinge and a pair of gueens,

I am not talking about carde. I'r talking about
murmles - gaf ry words right -

(LAUGH}) Okay! Mumsics the woTd.

What elpge did you find in the catacombg?

I found eleven rillion lazy people.

Eeleven million lagy peonle?

(LAUGH) Idolsd
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Oh, Egyptian Deitles!

iiv...Where are wet

I sald Deities! Graven images, Baal, Moloch,
Juggernavt, Buddia.

(LAUGH) That's what they did to Aunt Sophie when she
gang last night.

What?

Booed her.

Wait & minute, Baron. How do you come to talk about
your Aunt Sophie when I'm talking avout Deities?

I zhould have apoken about ny Cousin Hage.

Why Cousin HugoT

Becauge he once nac them,

He once bad what?

The D, T's.

Oh, what's the usc., While you were in Zgypt did veu
vigit the PyramidsT

I calied on 'em but they wagn't home,

The Pyramids!{ The Pyramids! That have becn standing
for thousand of years.

Btanding for thousands of yearg?

Yes.

Ky goodnesst Why don't thev eit down?

Let it go — Did you see the Sphinx?

Yes -~ and I got homesick,

Why did you get homesick?

It reminded me of my Aunt Sophie.

The Sphinx is considered an enipra - is Sophie an

enigna?
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{(LaUGH) No —— anemic,

Baron, you'lre woaring me out,

Den't worry - I'1l wear you in again,

What was the best thing you teook out of Egypt?

A train.

They didn't have any traine 5000 years ago.

Md I say so?

You certainly did. You said you tock a train out

of Egypt.

Bure. How do you supgose I got out of there, on
roller skates?

Oh, you kean you left there by train?

Yeg, becanse I had to go to gravy.

To gravy?

Fat, lard, suct.

Wow where are you trying to get tof

(LAUGH) I got it!

What?

Greece!

What did you go to Greece for?

To roar.

Oh, you went to Rome.

Yeg, I wont to roan to Grezce to roar, and while I
was roaming In Greesce —-

Walt a minute, Baron. You're traveling too fast for
me, Once second youfre in Grecce and the next vou're
in Rome, Rome ieg in Italy. Now just where were you?
In Little Weck.

Little Neck. That's on Long Island Sounda
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BARON : For years.

CHARLEY: What were you doing in Little Neck?

BARON: That's the home of the greateest diggers in the world,
CHARLEY: That in the world do they dig for in Iittle HNeck?
BARDHK: Little Neck clams.

CHARLEY: What heve clams got to do with archeclogy?

BAROK: Do you kmow?

CHARLEY: To, I do not.

BAROHN: Well, when vou find out, tell me.

CHARLEY: What'e the matter with you tonight, Baron, you're

talking at yandom, iilogical, incongrucus,

fallaclously and paralyecall?

BAROY: Stop!

CHARLEY: What's the matter?

BARON: Onc more word and I'll chuck my Cougin Mugo right in
your faca.

CHARLEY: Will you pleasc get back to the subject. Just where

were you and what were you doing?

BARON: 1 was in Roume.

CHARLEY: Rotrel

BAROH: That'e the place where Qleopatra made her X.
CHARLEY: Hade her X.

BARON: {LAUGH) I mean her mark,

CHARLEY: Oh, ¥arc Anthony. 4lso the home of Ben Hur, the

famoums chariot racer.

BARON: exvneesl beg your sbuff?

CHARLEY: Ben Hur the chariot racer. Now don't etand there and
tell me vou don't know what a chariot ie?

BARON: Please, I could stand anywhere and toll you what it is.
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Well, what is a chariot?
Something that beging at home. It wae in Rome where
dug up a whole city.
What city?
Chnicazo.
Why Chicage 1s net in Rowe, it is in the United
States.,
(LAUGH) That suits me.
How dld you get from Rome io Chicago?
(LAUGH) You have no idea how I travel when I dig.
Are wvou going to tell me that you dug all the way
throupgh the earth and came out In Chicago?
I was, but you saved me the troukle.
Of course vou know I don't believe it.
vaeaanould vou belleve Pltteburgh?
¥o, I would not,
What town would you belipve I cams out inf
I wouldn't believe you came out in any town., You
can't buffalo me,
That's where I came out,
Wherat
Buffale.

I zive up.

I

If you do, 1t'11 be the first time you sver 4id. While

I was digging I came to the place where they dug out
the gausage.

What sausage’
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BARON : Weiners.

CHARLEY: Weinere?
BARON ! Bures - that beautiful woman.
CHARL®Y: Oh, you mean Venus ~ a great picce of statuary now

oo exhibition inm the National dupeum at Home.
BARON: I saw the statue of Verus when I wae there and 1%

had the zillieat sipgn on it.

CHARLEY: What was that?

BARON: Hands off,

CHARLEY: Archeclogiste have given the world some marvelous
statues,

BAROW: Yes, but the greatest status in the woerld was not
dug up.

CHARLEY: What statue is that?

BARON @ The Btatue of Liberty.

CHARLEY: Quite true, Baron, A grand statue presented to the

United Statcs by France; syrbolle, latent, indicative

and charac¢teristically eignificant of -

BARON 1 Look outl

CHARLEY: For whatt

BARQON You are bumping right into wy Oousin Hugo.

CHARLEY: Nevertheless the 8tatue of Liberty is a work of art,

Imagine 155 feet high,

BARON: And the hand ig only eleven inches.
CHARLEY: Elsven inchesi
BARON : Bure, they was going to make it twelve inches but

chaaged thelr mind.
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CHARLEY: Why did they change tkeir rind about malking the

hand $welve inchest

DARCT L Reeause -« (LAUGE)

CHARLFY: Becauas what?

BARDY: Because if they did -— {LAUGE) get the armelling salts
ready.

CHARLEY: ny, are you geing to faint?

BAROY: Nol! —- you arc!

CHARLTY ! Out out this nonsernse, Baron and tell =e why didn't

they make the hand of the Status of Liberty twelve
incheg?
DADON: Because if they 4id - (LAUOSH} the hand would have

boen a feord

CHARLZY: Oh, Earorn!
BARDI: Ok, Sharlayl
ZHD CF PART II}
EE T T & ook -
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world’s finest Dance Orchestras
and Famous LUCKY STRIKE ihrills

TUESDAY » THURSDAY
SATURDAY 10 ro 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

"LUCKIES

have CHARACTER
and MILDNESS~

SATURDAY, FEBRUARY 11, 1933

{YUSICAL SIGNATURE)

HOWARD CLANEY:

Ladics and gentlemen, the LUCKY STRIKE Hour presented for
your pleasure by the manufactuTers of LUCKY STRIKE CigaTettes -
pixty modern winutes with the world's finest dance orcheatras, and
the famous LUCKY STRIKE thrills.

The liagic Carpet tonight carries us gwliftly between New
York and Chicags., In New York we'll hear Gladys Rice and Robert
Halliday, singlng romantic songs fror migical comedy and operetta,
In Chicago, Ben Bernie ig holding forth in the popular College Inn...

he's ready to welocome all of us thers right now and dispense his

mieic and good cheer, 8o ~--

ON WITE THE DANCE, BEN BRRNIE...(WHISTLE)...OKAY, CHICAGO!
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(BE% BZRNIE INTRODUCES FIRST MUSIC GROUF)

— L —— —

BEN BERNIE:
Here goes the Magle Carpet.
(WHISTLE)  OKAY, NEW YORK!

HOWARD CLANEY:

Did vou know, ledles and gentlemen, that if you were to
try to bring together all the tobaccos that are ageembled in ono
LUCKY STRIKE (igarette -- why, 1t would take you more than three
monthe of conetant traveling! You would visit dozens of tobacco
genters in Virglinia, the Carolinae, and Georgla -~ selecting the
finest of thneir amooth, mellow leaves....You'd travel clear to
Turkey for those spicy, aromatic leaves that add go ruch to LUCKY
STRIKE'E goodness....¥ou'd visit beautiful Kentucky for those rich,
winey leaves of cholces Burlev tobacco..... And even then, my friends,
you'd have to walt alwost three years while those tobvaccog were
slowly aging and mellowing.....untll the tlme came to glve them that
final and mcset important sted....the famous "TOASTIKGY Procose which
imparts the trus, delicious mellow-mildness that'e o much a par:
of the enjoyment of LUCKY STRIXE. When vou coneider all the time,
ard the care, and the wide experiance that goes into preparing one
little LUCKY STRIXKE for your snjoyment --— why, it's no wonder, is it,

that LUCKIES give vou so0 ruch pleasure!  LUCKIES, pleasel
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{FOUR BARS OF "ROMANGE" UP FULL, FADING DOWK FOR BACKING AS lR. CLANEY
SAYH: }

HOWARD CLANEY:

We drift into the spirit of romence ag Dr. Katzman's
Orehestra weaves the background for Gladys Rice and Robert Halliday,

About fifteen years ago "Fiddlere Three" wae one ol the
very gsuccessful musieal productiones on the Great White Way, and
tonight for thelr first song, Miss Rice and Mr. Halliday have chosen
the outstanding number from that show, "Can It Be love At Last?!
Ogcar Sirauss' "Chocolate Soldier" was produced soon after the
turn of the century and brought forth the lovely melody that will
never be forgotten, "ily Hero,"  Then we turn to & rmislcal cowedy
of morc recent years - Cole Porter's great "Fifty Hillion Frenchmen!
and the hit song "YTou Do Something To Me,!

Now the sgpotlight follows Mies Rice and ¥Mr. Halliday to

the center of the atapge.

(MIS5 RICE AWD MR. HALLIDAY SING ~— VYGCAN IT BE LOVE 4T LagTe
1YY HEROM
1YOU DO SOMETHING TO MEY)

HOWARD CLANEY:
Thank you, Uiss Rice,.,thank you, M¥r. Halliday., We'll
Pick you up agaln 1n a little whilas.....now we're wegtward bound to
the dance fleor of the College Inn, where Ben Bernle reigne as the
old masgtro, 8o -—-
ON WITH THE DANCE (WHISTLE)  OKAY CHIGAGO!
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(BEN BERNIE INTRODUCES SECOND KUSIC GROUP)

BEN BERNIE:

The Maric Carpet speeds out of Chicego and back teo the
Filet,

(WHISTLE) OKAY NEW YORK!

HOWARD CLANEY:

A)ll the world admires and respects a thoroughbred.
Marshall Field III is primarily known as the third generation of a
famous lineage, the founder of an intermationally-known banking house,
and a thoroughbred in the fullcst senpe. Ereader of famoue horges
end dogs, hunter and polo player of the firgt rank, leader in
philanthropic and civic endeavor, we &are about to flash him this

wire!

(MR. CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY: {(CONTINUES)

MARSHALL FIELD
38 WALL STREET
WEW YORK CITY
8TR:

YOUR ¥EEN APPRECIATICHN OF FUNDAMENTAL VALUES I8 INSPIRING
TO ALL WHD XNOW YOU aND S0 I'M SURE YOU WILL BE VASTLY IKTERESTED IN
AY¥ INDUSTRY WHICH I8 LIKZWISE ACTING ON YQUR PRINCIPLE OF PROGRESH....
MAKERS OF CERTIFIED CREMC CIGARS ARE GIVING REAL 1933 VALUE TO EVERY
SHOKER BY QFFERING THIS FINE FULLY THORDUGHBRED LONG--FILLER CIGAR AT
FIVE CENTS STRAIGHT, THHEE FOR TEY CENTS.....EVIDENOE OF OVERWHELHING
SUCCESS OF TEIS FORWARD LOOKING PRINCIPLE IS SHOWN BY TREMENDOUS
DEMAND FGQR OERTIFIED CREMO AT NEW PRICE,.,..ANQTHER PROOF,,..MR,
FIELD:..THAT YOUR FOLICY OF LEADERSHIP ALWAYS WINS....CORDIALLY.,...

VINCERT RIGGIO

VICE PRISIDENT IX CHARGE OF BALES
THE AMERICAN TOBACCO COMPANY

In just thirty seconds I'm going to send thls telegram
direct to Marshall Field, III, With 1% goes a messape that'!s
lmportant to every cigar smokeri CUertified Oreme, that fine,

high-quality clgar, 1s now five cents streight, three for ten cents.

—— ——— etation bresk e

HOWARD CLANEY:

The Magic Carpet is rushing us to Chlcago on the wings of
the winter wind,...to the cheerful warmih of Ben Bernie's humor and
the brisk and sprightly teﬁpos of his mueic.

OK WITE THE DANCE, BEN BERNIEK...(WHISTLE},..OKAY CEICAGO!
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(BEN BERWIF INTRODUCES THIRD MUSIC GROUP)

BEN BERHIE:
Back to the man at the controls spoods the Magic Carpet.
(WHISTLE) OXKAY NEW YORK!

(FOUR BARS OF "ROMANCE" UP FULL, FADING DOWN AS CLANEY 8AYS:)

HOWARD CLANEY:

Here in New York the Magic Carpet changes the scene to a
geetting of romance and agaln CGladys Rice and Robert Halliday are
ready to raise their volces in song.

Firgt,they take you back to that musical extraveganza
"Bambe and the unforgettakle song "Aprll Showers." Then Hiss Rice
and Mr, Halliday borrow from Victor Herbert's "Orange Blossom" as
they sing the perennial favorite "4 Klsg In The Dark.” It wae just
two seasone ago in June that New Yorkers flocked to the opening of
that gay and colerful show, "The Band Wagon," and tonlght from that
presentation, we'll hear "Dancing In The Dark.!"

Now, hero are Mise Rice and Mr. Halllday.

{MIS8 RICE AND MR, HALLIDAY SING —- "APRIL SHOWERS"
"y KISS IN THE DARK"
NDANCING IN THE DARKY)
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HOWARD CLANEY:

The campus of Dartmouth College up in New Hampshire is =
geene of happy festivity tonight -- it's the climax of the famous
Winter Carnival up there on the Campus -- skaters, hockey players,
Bkl jumpers and winter sportsmen of all varieties have been competing
for the paet two days --— and right now the carnivalle winding up in
a. series of pay fraternity dances. Say, vyou winter sportsmen —
you know how well a flavorful, delicious LUCKY goes with the
exhilaration of those cutdoor winter sports! And how well it goes,
too, with the enjoyment of a gay party!l TWomen pariicularly, with
your beautiful, party gowne -- I know you appreciate LUCKY STRIKE -
for you have found that LUCKIES bLurn with a firm, solid ash -- an
s8h that registe the dangerour tendency to flake away or fail
euddenly on filmy gowns, and the ash 1s whlte -~ the sure sign of
the finest tobaccos, smocth and mellow, Fine tobaccos for
character -- "TOABTING* for mildness -— for these two reasons folke

everywhere say "LUCKIES, please."

LR LY

How welre taking another lightning trip to Chicago. Out
thers in $he College Inn on the shores of Lake Michipan, Bon Bernic
ia waiting with all the lads - so let's not delay.

ON WITH THE DANCE, BEN BERWIE,..{WHISTLE)...OKAY CHICAGO!

(BEN BERNIE INTRODUCES FOURTH MUSIC GROUP)

e
L . L N )
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BEN BERNIE:

The Magic Carpet 1g eastward bound.
(WHISTLE) OKAY WEW YORK!

 HOWARD GLANEY:

Az this LUCEKY BTRIKE Hour draws fto a clome may we remind
you that on Tuesday night we'll present "Murders at Sea" -~ another
thrilling caae taken from the files of the United States Bureau of
Investigation, Department of Justice »t Washinston, D.C, Also on
that program Ted Weems and Orcheetra wlll provide the dance music.

80 until Tuesday then, goodnight!

EE T TR

(KUSICAL SIGHATURE)

Thig prograz has come to vou from Mew York City and

Chicago, Illinois, throuzh the facilitiss of the Fational Broadeast
Company,
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THE LUCKY STRIKE HOUR

80 Modern Minutes with the world’s finest Dance Orchestras
and Femous LUCKY STRIKE thrills

TUESDAY « THURSDAY
SATURDAY 10 vo 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

"LUCKIES

have CHARACTER
and MILDNESS”

TUESDAY, FEBHUARY 1¢, 1833

(MUSICAL SIGNATURE)
HOWARD CLAWEY:

Ladies and gentlemen, the LUCKY STRIKE Hour presented
for your pleasure by the manufacturers of LUCKY STRIKE Cig&fettes -
pixty modern mimutes with the world's finest dance orchestras, and
the famous LUCKY BTRIXE thrills.......

We've regerved seats fbr everybody tonight in the
vast auditorium of the Magic Carpet TheatTe and as soon as you're all
seated comfortably, we'll begin "Murders At Sea,” the dramatizatlon
of an actual cass from the files of the Unlted States Bureau of
Investigation, Department of Justice at Washington, DeCe....but now
Ted Weems and his orghestra from the Hotel Pennevlvania are ready
and waiting.....s0 let's glve them thelr oue,

ON WITH THE DANCE TEZD WEFMS....(WRISTLE)...OKAY AMERICA!

FREE gt -l R Rk



TED WEEMS:

Good evening everybody - thie is Ted Weems inviting
you to dance to -~ {TITLES)

R
L . . I S

TED WEENMS:
We flash the Meglc Carpet back to the Pilot.
(WHISTLE)  OKAY NEW YORK!

HOWARD CLAWEY:

You can't mistake character in a man - in a woman -
or in a cigarette., In LUCKIES you get the character of the world's
mogt fragrant, delicious tobaecos, and you get the true mildness that
regults when these fine tobaccos are enriched and purified by
1TOABTING." Charecter and Mildneas - that's the LUCKY combingtion,
And so for these two reasons, you hear folks everywhere say "LUCKIES,
please’ when ordering their cigrrettes, and "LUCKIES,pleass" when
smoking thew.

It'g curtain time in the Maglc Carpet Theatre and thé
stage ts set for the dramatization of "Murders at Sca'....a real case
from the fileg of the United Btates Bureau of Investigation at
Washington, D.C. Even now Bpeclal Agent Five ig recelving instruciime
ag thoy flash through the air from headguarters,

{WHISTLE) ON WITE THE SHOW!

(FIRST PART —- “HURDERS AT SEAM)



HOWARD CLAWEY:

Thie foreces of organized crime have won the first
encounter with the Federal Apgents, but can they continue to go their
ruthless way and eacape detection? We'll learn the cutcome of this
cage a 1llttle later in the program.....and here we leave the Magic
Carpet Theatre and start back to the rhythms of Ted Weens and his
talented trumpeters. Here we come, Ted, so --

O WITH THE DANCE...{WHISTLE).. .OKAY AMERICA!

TED WEEMS:

Everybody dance while we play —- {TITLES)

TED WEEKS:
Here goes the Magic Carpet.:
{WEISTLE) OKAY NEV YORK!
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HOWARD CLANEY:

In your newspaper today you'll find a gorgeocus
picture of a happy couple basking in the sunny warmth of Florida's
smartest Tresort - beantiful Palm Beach -- that delightful rendegvous
of pleasure-seekers. It's taken by one of Americals famoue
photographers, and the title is "LUCKIES, Pleasel! "In every
corner of the world, both here and overeeas, wherever vou find joy
in iife, 'tis alwaye 'LUCKIZS Please.'"  And eo at Palm Beach, with
its lovely pleaming sanda, ite gay, ocolorful cabvanas set amid The
gheltering palms.....it's smart fastidious folk who kuow how to
enjoy the best.....As you strolled among them on the smeoth white
beach, you'd nsar those two words wany and many a time —— "LUCKIES
please!®  PLUCKIES pleage!" ~- the moment you lipht e LUCKY
you'lll recognize the Teasons instantly -~ the fragrant, Tull-flavored
character of LYCKY STRIKZS fine tobacces, and the tewpiing, delicious
mellow-mildness that 1s yours hecause these fine tobaccos are
NTOASTED, M Ouly LUCKIES offer these two benefits, and for thege

two reagonsg, Charecter and Mildnese,....."LUCKIES, Pleagel®

HOWARD CLANZY:

Wow the orclhiestra 1s getting ready o play the music
for the entrae’ act led by Ted Weems of the Hoiel Pennsylvania here in
Manhattan. Imaplne youlre there ae we say ——

ON WITH THE DANOE, TED WEEUS....{WHISTLE)....OKAY AMERICA!
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TED WaEMS:

This time we play —- {TITLES)

e e e e e

)
)
)
)
)

TED WERUS:
Now the Magic Carpet starts om its way.
(WHISTLE) OKAY NEW YORK!

HOWARD CLAWEY:

As we go hack inte the Magic Carpet Theatre for the
final act of "Murders At Sea,! let's revlew the first act briefly.
4 racketeer called "Ten-strike! Chandler, eatablighed his headguarters
on gn island in the Bahamas and has smuggled everything forbidden
Into the United States, lncluding allens. Wnile attempiing to bring
in & load of six Chinanmen, Chandler's henchman, "Sport" Duncan, was
overhauled by a Coast Guard cuiter, He Dlack-jacked the leader of
the Chinamen and threw him overboard with the others who were sewed
up in burlap bage. The Coast Guard men found nothing when they
searched the smuggler's cruiser, but "Sport" Dunmcan faces the task of
returning to Chandler and reporting the loss of the carge. Yow
Speclal Apent Five is receiving orders from headquarters.

(WHISTLE) QN YWITH THE SHOW!

{SECOND PART —- "MURDERS AT GEA")
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HOWARD CL4NEY:

That's another mlle-post in the unending war between
the criminals and the Federsl Agente., Chandler and Duncan who wens
their way, casualiy smuffing out human lives,....pald with their own....
and "Squealker," their gccomplice, was sant to the Federal
penttentiary. FNext Tuesday night we'll bring you another
dramatization of a case from the files of the United S8tates Burean
of Investigation, Department of Justice at Washington, D.C......znd
here and now we turn our attention to the dancing, which brings ue
to Ted Weemg and his orchestra,.....so let's not delay.

ON WITH THE DANCE TED WEEMS....(WHISTLE)...0KAY AMERICA!

TED WEEMS:

Swing your partners to -- (TITLES)

— e— -,
- e s mar s

TED WEEMS:
The Magic Carpet flashee over our heads and starte
back to the man at the controle,.

(WHISTLE) OKAY NEW YORK!



IOWARD CLAWEY:

Weld 1like to take this opportunity of thanking all
you people for giving us that happy phrase, "LUCKIES Please! We've
heard you say it the country over -- a joyous expression of the
pleagure youlve found in LUCKY STRIKE Ciparsttes —— V"LUCKIES Pleape!"
And we've taken the words right out of your mouth....for nothing so
well expresses Ghe enjoyment that awaitg e ~iscriminating smoker
in LUCKY STRIKE, LUCKIES afford somethlng no other cigarette gives
you -- the rich, distinctive Character of choice, fragrant tobaccos,
perfectly blended.....and the true mildness that can only be
imparted to thoee fine, golden leaves by the famous "TQASTING' Procemsg.
For these two reasons - Character and Kildness - you hear folks

everywhere gsay "LUCKIES Pleasell

Before we go back to Ted Weems and hie Hotel
Pemnsylvanta Orchestra, may I remind you that on Thureday night Jack
Pearl again relates more of hig adventures as the Baron Munchausen
and Abe Lyman and his famous orchesira will furnleh the misic for
the dancing....but let's get on with fonight's program,...Ted Weems
is raising his baton now, and that means we're off for another load
of melody so ~-—

OF WITH THE DANCE....{WHISTLE}......0KAY AMERICA!L

IED WEEMS:

The dancing continues with —- (TITLES)




i

TED WEEMB:
Down the homestretch spseds the iagic Carpet,

(WKISTLE) OKAY NEW YORK!

HOWARD CLARFY:

That, ladiss and zentlemen, brings anoitlher LUCKY
8TRIEE Hour to g close —- join us on Thurseday night in a load of
laughs witk Jack Pearl and a dance with Abe Lyman.,

Until then —- goodnightl

[ —

(MUSICAL SIGNATURE)
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CHARLEY:
BARON:
CHARLEY :
BARON:
CHARLZY :
BARQW:

CHARLEY:

BARGHK:
CHARLEY:
BARON;
CHARLEY:

BARON:
CHARLEY:

BARON:

CHARLEY:
BARCN :
CHARLEY:
BARON:

CHARLEY
BAROK:
CHARLEY

BARON :
CHARLEY:

Bismazk?

Sure -- I said "Bigwmark."

Who were you talking to?

The herring.

The herring?

Sure -- it was & Biemark herring, I sald "Bismark,’
was I flirting?®" and the herring looked at me and --
Just a moment, Barcn -- I hope youire not going to
tell me the herring epoke to you.

Bure not --— he couldn’'t,

I know 1%,

He wae pickled! BSo my wife —-

Excuse me, Baron, but I don't want to hear any more
about your wife,

(LAGGH) You haven't got anything on me.

Let's get back to my guestion - did you ever find
any wrecks - sunken ghipa?

fure -~ more as I can tell ?ou —— one time I was
dlving in the Bgseball of Florida o |

The Paseball of Florida?

The Tennie of Panama. The Hockey of Cuba —-

Don't tell me you mean the Gulf of Mexicoﬁ

That's 1t! The Golf of Mexicol I was walking along
on the bottor when I met a chambermaid.

A chambermaldl

Yea,

What in the name of cormon sense was a chawbermaid
doing on the bottom of the ocean?

Taking care of the oyster beds.

You'll kill me yeot.



BAROH :
CHARLEY %
BARON:
CHARLEY :
BARON:
CHARLEY:
BARON:
CHARLEY:

BARDN:
CHARLEY!

BARON
CHARLEY:
BARON:
COHARLEY:
BARON:
CHARLEY:

BAROW:
CHARLEY:

BARON:
GHiELEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
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(LAUGH) What could be swester.
Speaking of oysterg -- there's whers pearls come from,
esdaanaate that so?
Yes, do you knew anything about pearis?
(LAUGH) I'm slightly acquainted with them,
Then you know that a pearl starts life as & parasite?
(LAUGH) «v.. . We'lre having beautiful weather.
And when a pearl ig cut in half it resembles an
onion in structure,
(LAUGH) . ... 4. let!s talk about clams.
My favorite subject....Clame aTe & genus of marine
bivalve molluske having a soft unsegmented body
protected by a calcerous shell,
esrersfaybe its better we talk about cocomnuts.
What have cocoanuts to do with deep sea diving?
That have you to 4o with cocoanuta?
¥othing,
8¢ rest in peace.
Baron, I'm afraid we've come to the parting of the
WEYE,
What's the matter?
I'va come to the conclusion that & jackass and a
horse cannot work together,
Please Bharley ~~—don't call me 3 horse,.
Ch what's the ugel Let's talk about something else.
Seome thing funny,
411 right -~ something funany - What will we talk about?
{LAUGH) My Cousin Hugo.
Oh Baron —- please don't get Hugo into this

discouree.



BARON:

CHARLEY:
BARON:
CHARLEY:
BARON:

CHARLEZY

BAROH:
CQHARLEY:

BARON:
CHARLEY:

BARON !
CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:
BARQN:
OHARLEY :
BARON:
CHARLEY:

] B-

I must -- bocause he was with me on my most lmporiant
diving trinp,.

What trip wae that?

Didn't you heard about it?

No, I did mot,

How your education has been neglected -- Well, it
was this way ~- one night about three ofclock in
the afternoon while I was having my breakfast one
morning something happened in the svening,

Wait & minute, Baron - did I understand you to say
that one night about three o'cloek in the afterncon
while you were having breakfast something happened
in the evening?

Bure.

That's very confusing and it will have to be 1lroned
out.

Sure I -~--What do you think it is? Wet wash?

I mean yopu'll have to dscide just when the episode
you are golng to refer to fook place.

Do you care when it took place?

¥o.

S¢ what the ——~

Er. cor! Burnle, Burnio.

Lyman., Lyman.

Now tell me what took placetl

I wase once diving for a bottle of schnapps.

Diving for a bottle of echnapps?

Tes.

Where did you expect to find it7
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BARON: {LAUGH) IN Davey Jones'! Locker -—-
OHARLBY: Good night!
BARON: (LAUGH) Pleasant dreams, When I got to the locker

the locker was locked.

CHARLEY: The locker was lockedl

BARON: Yeg, it wae Just my lock - 80 I said to Hugo-—e-—r-
CHARLEY: On Huge was there?

BARON: Sure - {LAUGH) Hugo Lis every place — s0 I said to

Bugo - let's get a car and drive up to Albany under

the Hudson Rlver.

CHARLEY : Drive a car under the Hudeon River?
BARON: Burg——m—-
CHARLEY: What in the world kind of a car can you drive under

the Hudson River?
BAROT: ss».004 Hudeon,  Well eir, Huge drove that car so

fast that it tooek ry breath away.

CHARLEY: He drowve you with abandon.
BARON;: No, with me.
CHARLEY: I mean he drove you lmpetuously, imprudently. He

drove you hazrd,

EARON: Ha drove me nutal

CHARLEY: Now, look here, Baron -~ I think I've stood for a
lot —~——-and I'11 be glad to sgtand for me - bhut when

vou tell me vou drove on the bottom of a river in an

automobile —— well —- I just wonft believe it,
BAROH: Was -- you there, Sharley?
OHARLEY; Tesd
BARQN: 17.;....~.hello?
CHARLEY: I satd I was there! And we didn't drive an automobile

under the Hudson River,
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EARON: What did we dot

CHARLEY ; We went home and went to bed.

BARON: { LAUGH) Surg ——--and while-you was sleeping I --
( LAUGH)

OHARLEY : You what?

BAROHN: I drove the sutomobile under the Hudson Rivel.

CHARLEY: Hawe 1t your way.

BARON: Then we came upol a mudscow.

CHARLEY: A punken mudscow?

BARON: Yes ~ go instead of schnapps we drank milk.

CHARLEY { Where did you get the milk from?

BARON: The mude cow.

CHARLEY: You got milk from a mud scow?

BARON: Yeg,

CHARLEY ¢ And 1 suppose you got a cat from a cat boat, a light

from a lighter, a ple from a pllet ship, and beer
from a schoonerl
BARON: Bure! Who told you? And 8o you know what I got

from a motor boat?

CHARLEY: Whatt

BARON: Launch!

CHARLEY: Baron, youlre a gcream!

BARON: What's the charges?

CHARLEY: I gsaid you're a scream,

BARON: (LAUGH) T make =myself heara. Anyhow I said Hugo

I want to go home in a hurry so "put on steam,!
CHARLEY: You sald "Pui om gteam.”
BARON: Yos and Hugoe-—-——- (LAUGH) he's such a dummox.
CHARLEY : Theat happened?



BARON

CHARLEY:
BARON:
CHARLEY:
BAROK:
CHARLEY:

BARON;

CHARLEY:
BAROH ;
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He loocked at me so zilly and said "Steam?" and I said
"Yee - don't ﬁou know what steam 197" and he said —-
( LAUGH)

He paid what? o

He said - (LAUGH) This will knock you bird clock.
What do you mean, knock me “bifd glock?®"

(LAUGH)  Coocaol

CGome on, Barch = when ¥you asked Hugo if he knew

#hat steam wae what did he say?

He said "Sure —- (LAUGH) Steam is water gone cmaey
with the heat,'

Oh, Baronl

Oh, Gharley!

(END OF PART II)
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Dance Orchestras
cand Famous LUCKY STRIKE thrills

TUESDAY » THURSDAY
SATURDAY 10 0 11 P.M.
WEAF end ASSOCIATED
NBC STATIONS

“"LUCKIES

have CHARACTER
and MILDNESS -

iy,

(KUBICAL SIGSATURE)

HOWARD CLANEY:

Ladien and gentlemen, the LUCKY STRIKE Hour pressnted
for your pleasure by the manufaciurers oif LUCKY 8TRIKE Cigereties -
sixty modern minutes with the world's finest dance orchestras, and
the famous LUCKY STRIXE thrille....

In the Maglc Carpet theatre tonight we'll unfeold &
real and vivid story called "KILLERS AT LARGEY....,.a dramatization
of an actual case which comes from the files of the United St{atos
Bureau of Invemtigation, Department of Justice at Washington, D.'O.....
In juet a few mlnutes we'll begin the first act, but right now we e
golng to taks you all to Don Zeator, the young man who presides over
the orchesgtra in the Bilver Grill of the Hotel Lexington here in
Hew York. Bo let's all troupe cuf an the dance floor and hear froem

¥r. Bestor.

A RS R
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DON BESTOR:
Good evening, everybody, this is Don Bestor greetlng

you with -~ (TITLES)

HOWARD CLANEY:

There's & delightful story wrapped up in every LUCKY
STRIKE.....It's a story of gharacter....of the delicious, rsefreshing
character of sun-ripened, tender tobacoos grown wlth patient carTe
in a thousand sunny fields, And it's a story of mildness -- true
mellow-mildness -~ achieved when these cholce tobaccos are purified
by "TOASTIEG." Character and mildness - only in LUCKIES do they
meet, Character and nildness — that'e the delightful otory in
every LUCKY STRIKE -- a story of cigarette enjoyment that millions
of smrokers sum up in two words —— "LUCKIES PLEASELN

Now welre in the Magic Oarpet theatre where the stage
is being set for the first act of "Hillers &t Larpe.®.......%he
dramatization of a case from the filees of the Unlted Siafeas Burean
of Iavestigation at Washington, D.C..... Special Agent Five is

receiving instructicns as they flash through the air from headquartsers,

(FIRST PART -- "KILLERS AT LARGE")
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HOWARD CLANEY:

Blair and Whietling Pan are still keeving ahead of
the Federal Agents,...and answering gll guestions with the smwoking
nouth of a revolver barrel, When will the Federal Agents pick up
thelr trailes...and can they ston them before they do more vicious
ghooting? We'll continue this case later in tonight!s program, but
in the meantime we're on our way to Don Bestor and nis Orchestra.....

All right, Don, flood those loudspeakers wlth melody.

DOK BESTOR:
We play now -- {TITLES)

- — — ——
[ — L] —— —

MARD CLaWEY:

Virginia in the nmorning!  Bright and early, just ae
the sun is glinting over waving fields of tobacco, you'd hear the
stirring call ef the hunter's horn, the eager cry of the hounds off
on a fox hunt in this lovely land - Virginia in the morning! In
Today's papers you'll see a gay couple watching the start of one of
these bunts - a photograph taken in Albermarle County, Virginia -
home of the Virginla aristocracy and the world famous Virginia
tobaccos. The happy couple in thile photegraph are enjoving an esarly
morning cigarette ~ for in every corner of the world, both here and
overseas, whersver you find joy in 1lifs, 'tip always "LUCKIES

PLEAGEIN

(¥R, CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY: {CONTINUES)

And how well, throughout the Bouthland, they know the
fine charactsr of LUCKIES' golden~brown tobaccos ~ that dlatinctive,
unmistakable character made deliclously mellow-mild by "TOASTING.Y
Character and mildnegs - it's for these iwo reaséens that you'll hear

that happy phrass everywhere -~ "LUCKTIES PLEABE!®

_— e STATION BREAK--—~—wee- I
HOWARD CLANEY:

| Before the final act begins in cur agic Oarpet
Theatre tonight, let's have some more music —- rusic that flows
smoothly under the baton of Don Bestor -- go ahead Dont
DON BEZTOR:

e continue with —— (TITLER)

(

{ )
( )
( )
( )

HOWARD CLANEY:

Here's the curtain call for the fimal act of "Killers
4t Large",..a dramatlzed cage from the files of the United States
Bursau of Investigation, Department of Justice at Washington, D.GC.
Whigtling Dan Denton and James Blalr escaped from a federal prison
camp. After stealing a car they wounded a Deputy Bheriif who attempted
to stop them, and later, 1r cold blood, killed the proprietor of a
filling station. 8o far Blair hae been the leader oi the peir, but
Whiegtling Dan ig beginning te fear the consequences of Slairk nervoue
trigger finger, Wow as the cuxrtain rises, S8peclal Agent Five is

recelving his instructions from hcadquarstcrs.

{ SECOKD PAPT —= "KILLERS 4T LARGE")




HOWARD CLANEY:

And that'e that! James Blair thought he was too smart
to be caught, but he went the way of all smart criminals when he tricd
once too often %o shoot his way out of a tight place. Whistling Dan
lenton was electroouted, and Ace Gentry went to prison after
discovering that his idol had clay feet.....Wext Tuesday nlght we'll
present another cape from the files of the Unlied States Bureaun of
Investigation, Department of Justice, at Washlngton, D.C.

And now, back to the dancing. Don Bester and his
Orchestra from the Hotel Lexington are ready and walting to play, so
let's call on them!

DCil_BESTOR:
Everybody dance to -~ (TITLES)

( )
( )
( )
( )
( )

HOWARD CLANEY:

Every time you raise a LUCKY 40 your lips, you place
yoursclf at the recelving end of the world's greatest smoking
enjoymnent. For here is tobacco that has character. The deliclous,
appetizing flaver tells you; and the long, firm ash tells you - a
mhite ash that tobacco experts recognize as a mark of sterling
tobacco guality. And here ls fine tobacco that has mildness - the
true smeoth mellow-mildness of "TOASTING'. Ky friends, esvery LUCKY
is & regervoir of complete gmoking enjoyment. It has character, It
hag mildneeg., 4And for these two remeonse you fco will say - "LUCKIES
PlLzaASHI"

(UR. CLAKEY CONTINUES ON NEXT PAGE)



HOWARD CLANZY: (CONTINUES)

Here may we remind you that on Thursday night Jack
Pearl will again take up the discussion of his adventure as the
Baron Munchausenl- On that night &1 Goodman will provide the dance
muslc.ass But that's Thureday night....tonight Don Bestor is the

maestIos.....1et's see what he has now, in the way of melody,

DON _EESTOR:

These are the tunes we'll play now: - (TITLES)}

BOWARD CLANWEY:

Thank you, Don. And so, ladies and pentlemen, wa
conclude anotner LUCKY STRIKE Hour, Please remewber, Jack Pearl
and Al Joodmants Orchegira will join ug on Thursday.

' 8o until then -- goodnight!

{MUSIOAL SIGNATURE}

THIS IS THE NATIONAL BROADCASTING COUPANY.
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SPEGIAL AGENT FIVE

EPISQDE XVII

VKILLERS AT LARGE"

PART T

LR EE S RS Y ]

{WIRELESS BUZZ)
GLEAR THE WIRZS.....CLEAR THE WIRES.......SPECIADL
AGENT FIVE......SPECIAL AGENT FIVE......THROUGH
COURTESY OF J. EDGAR HOOVER......DIRECTOR....UNITED
STATES BUREAU OF INVESTIGATION......YOU ARY PERMITTED
7O RELATE AUTHENTICATED STORY..'KILLEES AT LARGE"....,
BASED ON CASES NO. 54-1982 AND 54-1983.....FILES OF
UNITED STATES BUREAU OF INVESTIGATION.....DEPARTUENT
OF JUSTICE...... WASHINGTON, D.C......SPECIAL AGENT
FIVEvvvas s PROCEED 4 sy ssecsnnansoarenvanorasnneonsnns

(WIRRLEBS BUZZ)

LR L LE LN

BPECIAL AGENT FIVE:

Special Agent Five talking....the story of "Killers

At large",....renl people.,...real clues..... a real case,.,..for

obvious reasons, fictitious names are used throughout......our case

begins at a Federal Priscn camp in & Bouthern state..sciinisisvainrans

(WIRELESS BUZZ)



VOICE I:
WARDEN:

VOICE II:

VOICE III:

WARDEN :

VOICcE IIl:

VOICE II:
WARDEN:

WARDEN:

VOICE II:

VOICE III:

WARDEN

VOICE I:

WARDEN:

VOICE II:

-

—5-
(STFAM WHISTLE HOWLING IN SHORT, FRANTIC BLASTS)
{(SHOOTING -~ FEW BURSTS OF AUTOMATIC RIFLE FIRE)
{BARKING OF DOGS -- OFF)

(MEN RUNNING IN HEAVY BOOTS)
LR ]

An escape! Two prisoners escaped!

Got out by the cook-house there! Feich those doga

heral

Come on, you dogsl

Whe was 1t -~ who got away, Warden?

Bam - Fred - bring those coats herel
(VOICE RESPONDS)

Let the doge emsll ‘em! That's what vou want, huh?

Wust be.

Reckon the fupitives are off in the brush therc!

They wouldn't dare try the road!

(BARKING OF DQGS COMES IN FULL)
A1l right! ©Show these coats to the bloodhounds,
Whoa therel Hold them leaghes!

(DOGS BARK)

They've got the trail already, goes right through the

Tarbwire!

Yes sir! Hold up the barbwlre so the dogs can get

through!

They sure got & hot traill Them convicts can't get

far, not with these hounds after ‘em,

(CALLING} All right, go after 'em, Fred - Johnny -

get your guns and go with ‘em.

Yesn, Warden.
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(DOGS BEGIN TO FADE QUT)

WARDEN : (CALLING AFTER THEM¥) If you have to shoot - shoot to
kill!
VOICE III; Warden, the Sheriff's on the phone, I got him out of

bed to tell him about 1t.
WARDEN: Oh, Thanks, Cowme on in the office, Siim!
{DOOR OPENED AND CLOSED)
Hello -- Sheriffi You get the news? Yep, we know
who 1% was -- just finished checking over, Two men
gpcaped —— Whistling Dan Denton and James Blalr.
But don't worry, Sheriff, we've already got their
trail, 411 right, I'il call vou when we got more
news of 'em. Right.
{REPLACES RECEIVER)
VOICE III: Bheriff gettine out a posse, Warden?
WARDEN: Well, thatls up to hiﬁ. Pergonally, I'd say "Don't
bother about a posse.t
YOICE II1: Nov
WARDER No. UNobody's ever escaped from this prison camp —-
and nobody's going to. Get your gun, Slir, and we'll
go out with the rest of then,
W
80UND INTERLUDE: 1, DOGS BAYING - FADE QUT.
3. AUTO EFFECT FADES IX.
Wk o
DEWTON:. (FADES IN WHISTLING "FRANKIE & JOHNNIE")
BLAIR: Well, that was easy. We were fools to stay there as
long as we did,
DENTON: (WHIBTLING) {COMES TO WITH A JERK) Wha'd you say,
Blair?



BLAIR:

DENTOH:

BLAIR:

DENTON:
BLAIR:

DENTOR:

BLAIR:

DENTON:

BLATIR:
DENTON :
BLAIR:
DENTON ¢
BLAIR:
DENTON :
BLALIR:
DENTON :
BLAIR;
DENTON:

e e

We were fools to efay in a prison camp of beaver
board and barbed wire when it's so easy to break away
and steal a car,
If you ask me, I think we're fools right now to be
driving along the highway, instead of laying low.
We really oughi to have pocket-money, Danny, and
there's only ohe way to get it, B8oon ag we do, we
can Tun for my home town in Kentucky. They've got
gome caves there that are good for hiding out,
Bay, have we papsed the state line, yet?
Been in West Virginia since dawn. Lock around,
Denton —— how da you like 1t7
Looka jJust 1like any other state to me, Bot keep your
eye on the road.
Don't worry. Get out the map, and find out what town
we're coming io.
A1l ripht,.,.wait a wminute, now..,..

{SOUND - MAP PAPER RATTLES)
Here 1t ig....is thie where we're at?
Yeah.
Then the next town must be Polnt Pleasant.
That's where we'll siop and esnt.
0.K. Ly stomach thinks my throat is cut.
Point Pleasant. Nice place - such a lovely name.
Ah, whadda yah talking about?
(SEES DEPUTY) Who's that in the Toad there?
Tou batter stopl He's waving at usl
¥Yes, he's signalling all right,

If we don't stop, 14'1l look wrong, Blair,



BLAIR:

RICHARDS:

BLAIK:
RICHARDS:

DEN'TON ;
BLAIR:
RICHARDS:
BLATR:
HICHARDS:
BLAIR:

DENTON:
BLAIR:
DENTON:

SOUND INTERLUDE:

=5=

Thy not etop? Get your gum ready.

(S80UND _ BRAKES CAR TO STOP)
(FADES IN) That's right. Pull up, boys, and let me
look you over.
Brother, whati's that rifle for?
I'm & deputy gheriff in this ocounty. Let me look at
your driver's license. I don't remeumber seging you
boys tefore.
That's casy. Welve never been here befores
What should we do, deputy? Get out of the cax?
How about that 1i§ense?
1'11 get 4t —— it's right here - certainly -
Hay! Put down that gun!
Why, eure - of course -

(REVOLVER SHOTS)

{DEPUTY SHERIFF GROANS
Hang on, Danny -- we're moving! Here's where we take
& run-cut powder,

(AUTC ENGINE ROARS UP — FADES AS BACKGROUND
FOR LINES)

Bay,..did you kill that guy?
What difference does it make? .
{PROFEISSTONALLY SHOCKED) What differencel The devwil
you aay: EE LTV ES T ER]

1, DANNY WHISTLES

3, AUTOMOBILE ENGIFE SWELLS AND FADES.

3. B0UND OF DRIPPFING WATER.

ko ko
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BLAIR: Well, Danny —-- it's cogy here. I'1l say that for the
place, (IROKIC) Uy old Kentucky cave.

DENTON: It ain*t healthy, Blair, Ilsten to that water drippimg
BLAIR: If you know a better cave, go to it.

DENTON: Hih?

BLAIR: Let it pass, Care for a little double solltatre?
DENTON: ¥aw, I hate cards.

BLAIR: 0L come on, You can't expect me to sit here with

nothing to amuse ma but your whistling.

DENTON: Youtre a funny guy, Elalr. I don't get you.
BLAIR! Really?
DENTOK: I don't kpnow, The way you shot that deputy back in

Mewt Virginla.....

BLAIR: Wnet was wrong with that, Sweetheart?
DENTON; Well, perhape, 1f we'd talked to himg....
BLATR: Who wantg to talk?
. DENTOY: And I don't think we ghould have abandoned the car.
BLAIR: After what we did %o it, no one will ever récognize

that car. We're clear in another state and safe in

this commodious 1itsle hele 1n the ground..

DENTOW: How are we gonna know what goee con ocutslde?

BLAIR: My little pal, Ace Gentry will take care of it,
DEWTON : Yeah, What's his angle?

BLAIR! Forgive me, but I think he admires me.

DENTON: Jome again.

BLAIR: Danny, Ace Gentry is a hero-worshipper, Well, you're

looking at hig hero,

DENTCN: Yeh?t  There's just one thing I don't like sbout
you, Blair - thatfs everything.

ELAIR: You've got a lot of guts to say a thing like shat to

mE s
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DENTON Bay, watch yourself now.
BLAIR: Don't worrys If I ghot you, it would be in the back.,
DENTCN: Now I'll tell you —~ (STOPS} Listen. Somebody coming, .
BLAIR: I think it's my 1ittle friend. ({CALLS - LOW) Acs?

Is that youl

(GENTRY FADES IN BREATHLESS)
GENTRY : Listen, Jlm —- Jimi
BLAIR: What's the trouble? The devil playing checkers on your

coat-tailg?

GENTRY; Jim, you've got to get out, gquick!

BLATIR: Why? Perty of tcuriste coming through our cavernt
GENTRY : Ne -— the Pederal men are in town!

DENTON ! (BEGING 7O WHISTLEZ "PRISONERS' SONGY)

BLATR: Federals!

GENTRY : Yes, and they're watching me foco.

BLAIR: Maybe this cave tsn't am cozy as I thought, Have

you talked to them?

GENTRY: If they try to get anything out of me, I'il shut up

like a grave!l

BLATR: That's the boy, Ace. When did the Federal dicks show
upft

GENTRY: Thig morning -- thig ig the first chance I've had to
get here,

BLATR: They're in town because they know I umed to live

here - that's gure., Looks like I put the old burg
on the map, eh?

GENTRY : But the firet place they'll look for you 1g here,
Jim, Here in the caves!

BLAIR: A1l right, Ace, I can mever thank you enough for thia,



GENTRY:
BLAIR!

S80UND INTERLUDE:

RICHARDS:
RANKIN:
RICHARDS:
RANKIN:
BLYTHE ;
RANKIN:
BLYTHE:

RAVRIN:

RICHARDS:

RAVKIN:
RICHARDS:
ELYTHE ;

RICHARDS:
BLYTHE:

~G—
Gee -~ that's all right, Jim, PForget it.
Come on, "Mupic." (et your hat, You and I had better
pick up another car and go bve-bye,
LI EEELE ] |

1, WHISTLING FADES GUT.

2, WATER DRIPPING EFFECT - FADES OUT

3, HOTOR CAR EFFECT STARTS AND FADES AWAY.

LES RS L LR

Well, here's the car, gentlemen. Frankly, I don't
pee how it could posslbly he the one.
The men that shoi you were driving a blue machine,
you aay deputy?
That's right, H¥r. Rankin.
What do you make of the car, Blythe?
A repaint job if ever I paw one,
Well, chip the finlsh a bit and ses what vou find.
Right,
When was this machine found, deputy?

(S0UHD ~ TAPS OF LIGHT HAMEER)
Couple days after the shooting, Mr, Rankin, TFact
ia, I found 1t myself, That btullet thay shot into
me just hit nmy shoulder and knocked me over,
That's lucky; from what you say, those boys were
plenty tough,
Yeg, sir, that's right -- But I don't think thls 1s
their car., Thelre was blue. '
Blus, e¢h? Well, take a look. Whers I've heen
working,
Welll What do you know about that?
Yea, but how gbout those lLicenses, Mr. Blythe? That

car had North Carolina tags - and thosc say Vireintia.



ELYTHE:

RAWKIN:

BLYTHE:
RANKIN:
RICHARDS:
BLYTHE:

RICHARDS:

BLYTHE:

RICHARDS:

BLYTHE:

RANKIN:

RICHARDS:

i~
Changing to stolen license plates ign't rmuch of a
trick. GQot the engine eerial number yet, Rankin?
(SLIZHT DISTANCE) It's been scratched a little, but
I mgke it out, Hexe, I've copled 1t on this bit of
paper, Blyihe.

Letts gee —— thankg -« hmm. 0.K. It checks,

Food stuflf,

What is it, gentlemen? Have you got a clue?

Deputy, I think we know who the wen that sghot you
wers,

Say, you Bureau of Invemtigation fellows work fast.
I don't see how you can figure it out, just from
what's here.

Oh, therc's no great myetory about it., The night
hefore yvou were shot, thers was a break from a
Federal priscn camp in North Carolina. The men who
egcaped were two oriminale known ae "Whistling Dan®
Denton and Jameg Blalr,

How does that tle wp?

Year the prison camp, same nirht as the escape, this
car wap #tolen, The engine serlal number tells ug
that,

S0 it seems reassnable to guppose that the men who
took it were the two escaped convicts, don't you
think gof?

Well ye=p, guess those were the mem all right, But --
excuse e, Mr, Blythe - I 2411l don't gee where just
findin' the car gets us. That don't show where the

nen arc.

[
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BLYTHE: It gives us a lead. Because the highway through
here is the maln route to Kentucky, and there's a
town out there where James Blair used to live. We
sent agents out several days ago, Jjust on the chance
he may have gone %0 earth nearby. But rlght now,
I'd call that chance almost a certainiv!

RANKIN: Don't vou think we ought te wire Kentucky to double
up on the search, now that we've got something
definitel

BLYTHE: Good idea, Rankin., Hop in and we'll run into town
to the telegraph office. Coming along, depusy?

RICHARDS: You bet I'm coming, Mr, Blythe. I want f¢ help you
fellows all I catl. I sure hope you catch ther dirty
crocks.

ok K Ak ek
SOUND INTERLUDE: 1, AUTOMOBILE STARTY AND RUNS CUT OF EARSHOT.
2. DOOR DPFENS AND CLORES.

EES ERE T
APPLEBAUL: Sc. There ies no business yet, Minnie?
MINNIE: Sure, dummkopf, Ten gallone while you'lre eating

breakfast already.

APPLEBAUM: Behr gut! Achl A wvunderful location we got for a
filling station, Minnie.

MINKIE: dah, All the time we hawve good luck gince we come
to America,

AFPLEBAUM: And you ain't sorry then?

HMINNIE: Serry! Ach, Hermenl In Leipsig how could we have
already our own business and money in the bank? In
America igs mmeoh better, jahl

(MOTQR CAR EFFECT BEGINS T0 APPROACH)



APPLEBAUN

MINWIE:
APPLEBAUM:

BLAIR:
APPLEBAUM:
BLATIR:
APPLEBAUM:

DENTON
BLATIR}

DENTON:
BLAIR:

MINKIE:
BLAIR:
MINWIE:
BLAIR:
DENTON:

MINNIE:
BLATR:
DENTON:
BLAIR:
APPLEBATAL:

-11-
You're a smert girl,Mimnle......
{MOTGR CAR EFFECT COMES IN FULL AND STOPS)
Herman ~- look, customers.
Jah. I got dem, (FADING) Good morning, sir. Iite
& nice morning, jah?
(FADES IN) You don't say so. Ten gallons, please,
Jah, right away, sir.
No hurry, young fellow.
(BLIGHT DISTANCE OFF) No, no, I fix vou right up.

f
{GAS PUMP ZFFECT THRQUGH HERE)

" (WHISTLING SAD TUNE)

(LOW, SHOOTH AND MATTER-OF-FACT VOICE) The man's
an imbecile Banny., I wonder if he'll he cheerful
when we etlck him up?
(WHISTLING STOPS)
Watoh yourself, Blair, There's no need for shooting.
dJust be helpful, Danny. That!s all I ask of you.
Hello -~ look at the Fraulein.
It iss Frau....Frau Applebaum.
Oh, marrisd; eh?
Yer, please.
How do you look in black, Frau Applebaum?
For God's sake, Blalr! (A COMMENT RATHER THAN AN
INTERJECTION,)
( UNCOMPREHENDING) Vas iss daa?
You'll underetend later,
But I tell yah, you acrewey guy, we don't need to --
Quiet -- here he is=.
(FADING IN) Ten gallons, sir, all set. Shall I look

at de oil?



BLAIR:
MINNIE:
BLAIR:

APPLEBAUM:
BLAIR:
DENTON :

BLAYR:
MINNIE:

APPLEBALM:

BLAIR;

KINNIZE

BLATR:

DENTON

BLATIH:

VOICE:

—1a

(EVENLY) KNo. Look at this.
{CASPS) Herman -- 1t's a gunl
Keep gtill you., Danny, take the dough out of that
cash regigter,
Vat lss ~ vat iss —
Hurry it up, Danny.
{SLIGHT DISTANCE OFF) Don't rush me. I got to ring
it open firet.

{SOUND - STRIEKES CASH REGISTER XEY TO OPEN DRAWER)
Oh, Danny — make it register “"No Bale.!
It's robbers, -- verbreschen. Herman!
You can't get avay vith diss! Gset outl BStop it!
Dises 1g Americal
A1l right ~- taig is the Fourth of July,

{VOLLEY OF REVOLVER SHOTS)
( SCREAMS)
Come on, Danny, come on —— you've got the money!
Bhow a 1little inferest, will you?
(UNNERVED) Yeh but — but —- you've killed him!
(FEIGNED SURPRISE) Ho! Why -- so I have, TWell,
ien't that a pity, Denny?

(MOTOR CAR EFFECT STARTS AND FADES OUT QUICKLY)

EE T EEE XS

(WIRZLESS BUZZ)
WILL KILLEHS......FIND NEW VIOTIMS.,....BEFORE FEDERAL
AGENTS.....TRACK THEK DOWN......FOLLOW LUCKY STRIKE
HOWFH. .. .. THROUGH AMAZING DEVOLOPUMENTSes a4 +T0
BREATH- TAKING CONCLUSION.

{WIRELESS BUZE)
EE TS e
EERIES ST 2 ETE |

T dok ko
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SPECIAL AGENT FIVE

TPIBCDE XVII

"EILLERS AT LARGE"

PART II

2 s e e ok ik ok el

{WIRELESS BUZZ)

CLEAR THE WIRES......C0LEAR THE WIRES.....SPRECIAL

AGENT FIVE......BTORY OF YKILLERS AT LARGE".......
BASED O CABSES NOB. 54-1882 AND 54--1983...44004..0
FILES QF UNITED STATES BURFAU OF INVESTIGATIONW,.,..
DEPARTMERT OF JUSTICE.... .WASHINGION, Deluvuuii.en
PROCEED WITH CABEa«.....AT TELEPHONE EXCHANGE.....
SHALL TOWN IN WEBST VIRGINIA.,.coivsuvarnnraaceonnan.

(WIRELESS BUZZ)



SALLY:

RANKIN:

SALLY:

HARKIN:
SALLY:

PANKIN:
SALLY:

RANKIN:

~14-

Number please -- Yes, rlght away, malam, Number
please -- 70 - yes. Number —-
(FADING IN)} Can I get a line right away, Miss? 1
want to get through a hurry call to Bardsville,
Yeg slr, right away. Anybody in particulsr you want
to talk with?
The chief of county police.
Oh -- you mean, Dan Hanley? Use that phone there,
I11 put you right through.....
Thanks, Hies.
Hello, BKHello, Berdsville? Put me on 26, will you,
operator? (70 RANKIN) Just a minute. (70 TELEPHONE)
Hello? (70 RANKIN) Go ahead,esir.

(LIFTS RECEIVER)
Tho's this? Chief Hanley? 0O.X. Thie 18 Specilal
dgent Rankin, Ohisf., Yes. Have you a pencil handy?
I've got important information for you. 4Are you all
set? Woll, according to the latest word, Whistling
Dan Denton and James Blalr are headed for your seciion
of the country, Yes, I thought you'd be interested.
Well, here's the dope. Just a few hours ago twe men
answering their descriptlon, driving a grey Dodge
rogdster held up a filling station near here, killing
the proprietor. What? Oh, yes —— fine boye. But
his wife got their license number ~- grey Dodge
roadster —- Humber E--13-707. Yes, that’s it. ZXeep
your eve peeled, Ohief -- you're the next good stop
élong the highway. And Hanley, -- takce cars of yoursedf

The boys would as goon ghoot as wlnk at you. 3o long.

{ RECEIVER CLICK}
Thanks very much, miga.
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SBALLY: {DEMURELY) My name's Sally Coy.

RABKIN: Well, thanks for good service, S8ally, TWhat are the
charges?

SALEY: Gee —- aTe those two murderers really loose around

here, Mr. Agent?
RARKIN: They're loose all right., A4nd I've a feeling there's
going to be trouble before we take them in. Bo figure
up thet toll like a good girl, Sally. I've got to be
stepping along.
LELLEL R L]
S0UND INTERLUDE:; 1, MOTOR CAR RUNS ALCHNG ROAD AND FADES QUT.
2. WIND BLOWING.
LTI LT
BLAIR: What's the matter, "music?" I haven't heard a triil
out of my little canary all day. It makes this shack
even more dismal,
DENTON : ¥ever wind that stuff, Blair.
BLAIR: (QUIETLY, PEADPLY} Don't addross we in that tone of
voice, you bad-tempered thug.
DENTON 0.X. Itts time we had this out. I'nm going to tell
you something.
BLATR; I'm a1l attention, You may proceed,
DENTONR: Teh? One mors orack and If11 —
(KNOOK ON DOOR)

What'e that? Whols hanging around outside?

BLAIR: That sounded like a cop's knock {to me, Denton.
DERTON: But how could they —

BLAIR: (COOL) Sonebody muat have traced the Dodge.
DENTON: I to0ld vou that car stuff would --

{MORE XNOCKING)



BLAIR;

DENTON:

BLATR:

HANLEY:

BLAIR:
HANLEY

BL4IR:

HANLEY:
BLiIR:

HANLEY:-

BLAIR:

HANLEY:
BLAIR:
DENTON:

HANLEY:
BLAIRY

DENTON:

BLAIR:

16—
Don't argue now -- get your gun ready.
Yeah -~ you'll shoot us both right intc the hot seat
with —

(MORE KRCKING)
Come in. That deor ismn't locked,

(DOOR IS QUIOKLY OPEWED)
(FADES 1) Hello, boys. Don't move either of you.
Angd don't try any monkey business.
Yeg? Who're voul
iy name's Hanley, boys, I'm Chief of the county
deteotives around here.
Well, we¢ congratulate you, of course, Pesrhaps that's
what you dropped in fort
Now, now, cut it ocut. That your car outside there?
Car? Eisten, Chiefl -~ we'lre just a couple ¢! poor,
joblesa fellows who -——
{CUTTING IN) Put down that gun, mister. I know how
you got that filling station man.
¥ow, Chief, be reasonable, How can I put down this
gun?
Put it down or I'1l shoot 1t ocut of your hand,
411 right. You get him, Danny!
Here goesl

(SOUKD - SHOTS. HANLEY GROAWS AFD COLLAPSES.)
You vellow-—-yellow——-{COUGHS, ETC. STOPPING QUICKLY)
Woll, that's one for you, Danny.
Yeah. He's down all right. T don't mind it, when
it's pot to be done.
Is that what you were going to ‘have out" with me,

Tarzan?
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DENTON!? I'11 eay it i1s! Listen, Blair, I'm tough -- but
you -- vou're a gon of a --

BLAIR: {BREAKING IN) Who's keeping you here, Danny?

DEETON ; You sald it! Nobody!

RLAIR! And you're leaving?

DENTON: Right nowl Those Federals have trailed our second

car and I'm blowing., We got to get out of these
country places into some city where we can lose
ourgelvesr,

BLAIR: Stay out of cities, boy. ian was made to frolic

among the daises and the bubterflies.

DENTON; You wise hunk of boloney!

BLAIR;: Listen, Danny, I'm heading for my oclé Kentucky homs.
They already looked there onee. They'll never think
of going back. Act sweet, and I'1) take you with we,

DENTON: You'll take me no place. I'm going to hop a main
ling freight car for Oinoinnatl, and hide ocut in the
Weet End somewhere, What do vou think of that?

BLATR: Why should I worry? So long, Danny. I hope you don't
burn. I

S0UND INTERLUDE: 1. DCOR OPENS AND CLOSES.

2. POLICE SIAEN FADES IN AND QUT.
Ty

RADIO VOICE: 411 police cars.....stand by.....all polige care.,....
gtand b¥.....emergency report.,...Gincinnati radio
squads seven and eight proceed at once..s..to freight
yard in Weat End....lNotorious fugitive,..Whigtling Dan
Denton....reported in hiding,..near spur of B, & 0,

railroad....Thls prisoner must be taken dead or alive,...

T



BOURD INTERLUDE:

LIEUTENANT:

POLICEMAN:
LIZUTENANT:

POLICEMAN:

LIEUTENAKRT:

POQLICEMAN:

LIEUTENANT

POLICEMAN ¢
LIEUTENANT:

POLICEMAN:

~18-
1., POLICE SIREN FADES IN AND QUT.

2, POLICE CAR MOTORS WITH BELLS AND SIRENS FADE
IN AND oUT,

3, FREIGHT YARD BACKGROUND.
LLER.]] .

Go easy in here, boys. He might be bvack of any of
tham freight cars.
Reckon he wight try to get up that bank, Lisutenant?
(PESBIMISTIC) Yeah, prob'ly, Anything to make it
harder. Now get this whole cut o' freight cars
surrounded, He's probably silttin' in one of Tem with
& calnon as blg as your hat.
The boye already went around hack, Lieutenant., We're
all set to get him out —— 1f he's in there.
A11 right, all right. You got papers to hold this
fellow on?
You bet I've got ‘tem,
Good. We sure don't want hin cuttin' up around here.
Well, come on boys, let's get it over with, ({FADES)
Follow ma.
{FADING IN) One ocar at a time, Lieutenant?
Beah!

(THE MOURNFUL WHISTLING CF DANNY DENTON IS

HEARD, LOUDZR AND LOUDER.)
(LOW VOICE) It's him, Whistling Denny,
(LOW VOICE) There he is, sctting in the sun by that

box car,



LIEUTENANT:

POLICEMAN:

LIEUTENANT:

LIEUTENANT:
DENTON:
LIEUTEKANT:
POLIOEMAN:

TENTON:

LIEBUTENANT:

DENTON:
LIEUTZNANT:

1%
Yeah. Look out, now, these punks will deo anything.
80 help me, 1f he reaches for a gun I ain't going
to count up %o ten. (CALLS) Hey, Hey, good-lookin',
Yes, you., Come over here!l
Look out, boys! He's trying to get up the bank,
{CONFUSION -- SHOUTS IN BACKGROUND)
(CALLS) Pull him down offa there, men., BSe careful
noew! That's right. Pack him over here,
(AD LIB: POLICEMAN DRAG DENTOY UP TC POINT
SHERE LIZUTENANT I8 STANDING.)
Well. Aren't you ashamed of yourself, trying to get
away like that?
(SNARLING) Ah,...cen't a man take a walk?
¥aw, Yot today., Thig the right fellow, Jerry?
Yes sir! I've looked at enough pletures of him to be
gure of that,
Listen, copper, you can't hold me —- Tou got nething
to go on —- gee’
Don't you believe it, Denton. I've got a detainer
right here that will keep yvou out of trouble until
they get Blair under arrest, Then you can stand
trial together., How'll that be?
4h, for -
Come on -- come on. I win the argument, whatever you
gay. Uet Denton into one of these ears, boye, and
letts go.

LE R L L]
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SOUND INTERLUDE: 1, POLICE CARS SPEED UP AND DRIVE AWAY.
2. WI¥D TFFECT HOWLING FAINTLY.

kg
RANKIN: That the houee up there, Sheriff Melrimmon?
MeCRIMMON That's right, ir., Rankin. Ace Gentry's cabin,
RAWKIN: Well, Blythe -- there's a light in it.
BLYTHE: By far, so good, eh?
McURIMMON But lock bhere, Mr. Blythe and Mr. Rankin -- just ithat

kight don't prove James Blair's inside,

RANKIN: Well, Sheriff, there's no harm in taking a look, The
gtolen car they used in the gas station killing was
traced to this town -- Rlair's old home., We find
hig pal, Ace (entry, hanging about with no wvisible
means of support, When we try to question Geniry,
he gete sullen and refuses to answer,

BLYTHE : And that puts him in line for a second vieiit, Bheriff.
It'e ressonable suspiclon. Yes, I think we might
drop in at the cabin up there on the hill,

MoCRTMMON ¢ Well, all right then, gentlemen, Let's take a look
then. The path'e over hers. And we'd better go

gulet as we can.

L L0 Y
S0UND INTERLULE: 1. MEN WALKING OVER GRAVEL.
2. WIKD.
LELEL } ]
JENTRY : Gtolly, listen to that wind, Jim,
BLAIR!: (EASY AND COMFORTABLE} She blows, Ace, She blows,
GENTRY: Goe -~ I wounldn't be stttin' there so cool, Jim --

not me, if there was a price on my head,



BLAIR:
GENTRY :
BLAIR;

GENTRY,

BLAIR:
GENTRY

BLAIR:

GENTRY

BLAIR:
GENTRY :
BLAIR:
CENTRY :
BLAIR;

MoCRIMIEON ;
BLATR:

GENTRY :

UCCRIMHON :
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Maybe the price is too high for the cops to collect.
Well, they didn't get anything out of me.
That's a pal, liaybe some day I can deo something
for you, Ace. (LAUGHS} They can look through those
caves till the water rote their bones -- I'll 1ie
snug up here. Toss on another log,
Yeah....

(SCUND - DROPS LOG IN FIRE)
There. DNow tell me some more about your experiences,
Jim,
Which ones?
The time you waBs in the Klondike.
(LYING) Oh, yes ~-- the Klondlke, Well, there was a
nugget, Ace, a nugget as big as —— (STOPS. PAUBE)
Yeaht
(EVENLY) Some one on the porch,
Good lord ~- what'll we dol
it still.
But Jim -- lisgten --
Quiet.

(HEAVY BLOWS ON DOOR)
(OUTSIDE) Open the door!
You'll have %o let Tem in, That door's no good.
Wateh 1t -~ here they comel

{THE DOOR BURSIS OPLN)

(HOWL OF WIND)
(I¥ WHISPER) Stand up, Ace!
What do you mep want?

(HOWL OF WIND -~ DOOR IS SLAMUED)

Whots thiag fellow with you, Gentry?



GENTRY:

RANKIN:

BLYTHE:
BLAIR:
MoORIMON:
BLAIR:
GERTRY:
RANKIN:
BLAIR:

GENTRY:

BLAIR:

MeCRIMMON:

BLAIR:

RANKIHN:
MeCRIMMON:

GENTRY:

BLYTHE ;
RANK IN:

w2

Now Ligten, thie is just my Cousin from West Virginia,
That's all he igl
Be gulet, kid., Blalr — 1T you've got a gun, pub
it on thls table.
And hurry it up -- we're not feoling.
You nmen must be crazy!l
Look out, Mr, Rankin! He has got a gun!
411 right, Ace, boy -~ stand up and take i%l
Hey -~ Jim — let go of me! Don't held on to mel
He's using his pal for a shield!l
That's tt! Hold still, hee -- if they start shooting--
you'll stop lead.
Jim -- let go of me —— I'11l be killedl
That'e 1t}
{SOUND - SHOTS)
What do you think of that?
You mardorexi
(SOUND - SHOTS - YELP FROM GENTRY)
I% looks like that was a good shot -— {CHOKES)
(UNINTELLIGIBLY)ue«...Shoriff,....
Got Blalr all right -- How's the boy?
He's all right, Mr. Rankin. He broke away when I
pinked hin,
{AGGRIEVED) He held me in front of him while you
were ehootingl
Is Blair dead?

He'll never commit another corime, Blythe,



GENTRY ;

RANKIN:

VOICE:

=g 5=

{ovEﬁcoMEjWITH DISILLUSIONMENT) God! And I thought
he was my pal.

A fine pal you picked out. éoﬁ‘re lucky youlre not
dead, Gentry, GOome on, Blythe - let's get %o a

phene and teil 'er they can stop looking for Blair.

YTITTETTY

{WIRELESS BUZZ)

SURVIVING XILLER,.,,WHISTLING DAN DENTON.....TRIED
FOR LURDER OF COUNTY DETECTIVE....CONVICTEDuu..a..
SENTENCED. ...+ \ELECTROCUTED. . .. . .BOY ACE CENTRY
SENTENCED TO TERM IN PRISON.....CASES NOS., 54-1982
AND 54-2983444,4.CLOSED, + . ASSIGNMENT COMPLETED.,,. ..
{WIRFLESS) evr..... THE LONG ARY OF THE FEDERAL LAW
REACHES EVERYWHERE........CRIME DOES NOT PA¥.u..vo...s

(WIRELESS BUZZ)
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world’s finest Dance Orchestras
and Famous LUCKY STRIKE thrills

TUESDAY « THURSDAY
SATURDAY 10 ¢0 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

"LUCKIES

have CHARACTER
and MILDNESS*~

THURSDAY, FEBRUARY 16, 13933

(MURICAL SIGNATURE)

HOWARD CLANEY:
Ladies and gentlemen, the LUCKY STRIKE Hour presented

for your pleasure by the menufacturers of LUCKY STRIKE Cipgarcites -
sixty wodern minutes with the world'e finest dance orchesiras, and
the famoug LUCKY STRIKE thrills,

Tonlght we are'going tc call on Jack Fearl whe, in
the role of the Baron Munchausen on these Thursday night programe,
distributes gaiety and mirth all over the country., Firet of all,
however, we have a date with Abe Lyman and hie Orchestira, so lat's

keep it.  ME. LYMAN:

FIRINEY



ABE LYMAN:
Good evenlng, ladies ahd gentlemen, this is Abe
Lyman. Ponight we play first -~ {TITLES)

—

e
— e mr mear mer

HOWARD CLANEY:

Thank you, Abe Lywman, that wag fine,

How offen, when you're in & crowd, you've geen one
man who sgtands out from the rest ~- whose clear, calm look, the line
of hig jaw, the set of hie shoulders -- gverything about him reveale

an exceptional c¢haracter. Character - it's a2 quality you can spot

anywhere.....and it's character, too, that sets one cigaretie apert
from others. You'll recognize it ingtantly in LUCKY STRIKE -- the
dietinctive character of LUCKY STRIKE'S fine tobaccos. And how you'll
enjoy the unique mellow-mildness that's given to LUCKIES by the
exclugive "TCASTING" Process. Only LUCKIES afford these two

distinctive quallitieg -- Character and Mildnessg....sand for these

two reasons, "LUCKIES Pleasel!

The Baron Munchausen has just arrived with his good
friend Bharley. There is no doubt about the Baron's subject for
tonight...He has a diver's helmet cocked jauntily over both ears and
he's dragging eome EQ fathomg of hose....So0 without further introductim,

may we present,....that deep-diving dare-devil....The Baron Munchausen}

(FIRST PART - "DEEP SEA DIVING")




B—
HOWARD CLANEY:
Now Jack Pearl and Cliff Hall are leaving the stage.
They'll return later in this program to continue their discussion....
And at this polnt, we turn things over to Abe Lyman and his boys from

the Paredlse Restaurant....it's your turm, Abe.

ABE LYMAN:
¥ow we play -~ (TITLES)

HOWARD CLANEY:

That's very nice, Abe Lyman, very nice.

How many of you people noticed in your neﬁspapera
today that beautiful picture of s happy coupls on the famous Grand
Canal of Venice, Italy? Bay -~ don't you wigh you were there? What
& thrill to glide emoothly over the rippling waters of this enchanted
gpot, guided by singing gondoliers. Romancel....the joy of livingi
How fitting that the $itle of this joyous pilcture is "LUCKIES Pleage i
In every cormer of the world —- Eoth here and overmeas —- wherever
you find joy in life, "tie always "LUCKIES Pleass!"  They please
the taste,...they please the thrcaé. Because LUCKIES have Character
end Mildpess - the distinctive character of the world's finest
tobaceog, carefully selected, aged and mellowed, And the unique
mildness imparted when these fine tobaccos are "TOASYED.," For these
two reasons, Character and Mildness, you'll hear smokers all over the

world say "LUCKIES Pleasel"

______ - STATION w&mmﬁm—
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HOWARD CLAXEY:

We have time for s dance or two vefors the Baron
comes out of fthe oriny deep......80 we'll shoot the Kagic Cgrpes
right under the lifted baten of Abe Lyman.

MH. LYUAN:

Fe continue the danging with -- (TITLES)

HOWARD CLANWEY,

Thank you Abs.....Now the Baron Munchausen is going
to tell ue tore about the stTange eighte and sounds that he
encountered during hig marvelous exploratione of the ccean floor......
It's indeed a pleasure to give yoUss....His Royal Modestye....the ‘

Baron Munchausen.

{3ECOND FART —— "DEEP SEA DIVING")




HOWARD GLAREY!:

That was Jacl Pearl entertalining you as the Baron
Munchausen. He'll visit ue again at the same time next week......
In the meantime, the Baron continues to siar in "Pardon Uy English"
playving at the Majestic Theatre on Broadway.....ind now here's Abe
Lyman who iz alse playing on Broadway....but as a master craftsman

of rhythm,.....Glve us gore of it now, 4bBe.....

ABE LYUAK:
This time we play —— {TITLES}

e e e el e
[ R )

HOWARD CLANEY:
In the dictionary of smeking there are two worde that
tell the complete story of clgarette enjoyment.  LUCKIZS PLEASE!L....

Two worde with a double meaning. LUCKTES, please -- heard whorever

cigarettes are bought -- and LUCKIES PLEAST -- heard wherever clgarette:
are smoked. Whichever way you say it -— LUCKIES PLEASE - hecanae

LUCKIES have character and mildness -~ the distinctive character of the
warld'e finest tohacocos and the true mildneas of "TOASTIWG." It is
for thege two reasons — Character and Mildpess - thai all the world

says —- LUCKYES PLEASRHI

Here we go back to Abe Lyman and his Orchestra who are

walting to gerenade vou with melody!



ABE LTMAL:

Tais is Ab

3}

Lymen azain, ladies and genilewmen ——

everybody danzc to —-— (TiTLus

Trae anather LUCZY STEIEE Eour drawe to a close... ..
Con't ferget on Tucsday night we'll tring you e dravatization of
"Zillers A Larze" - a real cass frow tie files of the United Statas
Cureau of Investigation, Depatiient of

Algo orn that procram, Don Dostcr and bls Orchesira will zlay the

masic for she dancin

Ty

L

So until Tuzeday then -- gzoodnight,

(:73TC0AL SIGHATURS
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" THE MODERN BARDN MUNCHAUSENY

EPI30DE XXIV

"DEEP GEA DIVINGQGH

PART I

LA R EEE S E L]

Will you please tell me, Baron - just what is the
idea of walking around dressed up in a decp sea
divers outfit?
(UNINTELLIGIBLE DIALOGUE)
Wait! You can't talk with that divers helmet over
your hgad -- here, let me 3ake 1t off.

(SOUND - METAL ON KETAL)
There you are, Baron.
Thanke Sharley, (LAUGH) That's a big 1load off ny
mind,
That diving suit must be heavy, Barom.
You have no idea - but there ls onc thing I am
thankful for.
What is that, Baron?
That it ain't got two pair of pants.
¥ow, tell me, Baron, why are you wearing this deep
gea diving outfit?
Beoause I'm going diving.
Wherel
Over at my friend Shultze's house.
Diving? A+t Shultzels house?
Yeg -~ he called me up and zald he was in deep water,
and asked me to help him out.
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Parden me, Baron, but when Bhultz said he was in
deep water he reant he wae in trouble,

He said he was SUNK]

What seems to be the mattcr?

I don't know — so I put on my diving suii.

Why?

Becauge I want to get to the bottom of 13,

Quch!

Did I atep on your footl

No, -~ my intelligence.

(LAUGH) Such a small thing to $alk about,

Did you ever do any real deep sea diving, Baron?
Did It (LAUGH) One time I was diving in the
Pa-stiff-ticket Ocean.

The Pacific.

The PLff-tick-eticke.

Pacific.

Pa-sick-stifftick~— The Slipperymieasie River]

The Slipperymissis River? |

The Migsissloppy, the —-

Wait a minute! ¥Wow you're getting into deep water,
Just whers were you diwving? In the Pacific Ocean
or the Miassissippi Riveri

(LAUGH) Pick out one and drown the other,

T believe you are trylng to tell me you were diving
in the Paclfic Ocean.

Sure - how many times must I say it?

What were you diving for?

Spanges.
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Do you know anything about sponges?
Do I know anything about sponges? (LAUGH) Sore time
you must meet my relatives -- they ars the biggest
spongers —-
Just @ woment, Baron, I'm spesking of the species
Fuspongia,
reeensasatallo?
The elastic, resillient poreus mase of interlaclng
fibers forming the Internal substratum of certaln
rarine animals,
iaves...HERE WE GO
In what part of the Facific were you diving, Barent
Off the coast of Are You Well —-
Are you well?
Howhave you been - how do you ferl ——
Is it poseible you mean Hawaiil
That's 1t! Howaiil
Hawaiil
Fine —- how are yout
Not so good,
That's fine too. Well eir, the first day I got
there I couldnlt dive,
Why not?
4 achool of halibut was swlimming on top of the water
and I gouldntt get through them,
Halibut are etrictly a bottom fish,
Sure,
Then how could there have been a scheol on top?

{LAUGH) Thie was a high school.
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wihe
hat did you doft
I waited $i111 the next day.
And then you did your diving?
No - I couldn't —- the waves was too high,
The waves were too high?
Yes, one of them went up a thousand feet,
4 thousand feet!
Yen gir ~- and it stayed there., I was —
Hold on! You say & wave roge to a thousand feet and
gtaved there?
Bure ~- it wae a permanent wave,
Do you think I believe that?
(LAUGH) Do you think I care? The next day I dived
down zixty five lundred feet,
Jow walt, Baron, You couldn’t have gone down sixty
five bundred feet and you know 1%, 8o tell the truth,
just how deep #did you dive?

Do you want the real truth, Sharley?

Yen, How desp did you divef

Zixty five hundred fset.

A1l right - go ahead.

And when I got to the bottom I met EKing Spiicon and
he epid —-

Whoa!

¥o -- he didn't aald “"Whoa" he eald —-

Walt! In the first place the name ig not Spitoon —-
i1ta Neptune and in the second place you couldn't have
met Neptune beoause he's mythical,

That's what vou eay.

Yes,
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Bo I met himn,

All right - you met hir.

He asked me tc go o a ball gawe.

2 ball game! At the bottom of the ocean? Ridiculousl
Don't sey that — they got nore ball clubs there than
we got here.

Yore?

fure -~ didn't you ever hear of twenty thousand
lesgues under the sea?

Yes, but that'a a story.

S0 ig wine! And I'm going teo stick to 1t.

Let it go.

He had two tlckete for the clam stand.

Pardon me, Baron - not clem stand - grand stand.
(LAUGH) That proves it.

Proves whatt

You wasn't there,

Guite true,

Bo it was a clam stand. Next to me was sltting a
swerd fish,

4 pword fiph was gitting next to youl

Yes - and he was flirting with a minnow,

The sword fish was flirting with a minnow?

Byre — he was & gay old blede,

I'l1l bet this is going to be good.

I hope msoe I got into an argument with hirm,
About what?
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In the second inning a little shrimp made a Whale

of a hit - but the uwpire whe was an old gkats, made
8 fluke by calling it a strike! The awordfish
started to crab - said the umpire was a lobpter and
velled "give that mall-eved pike the hookl

What did you think of the decision?

I thought 1t smelt,

A pretty kettle of fish.

Ye -- are you codding me?

I'm sorry, Baron, continue.

Well sir, we wag packed 1n the ¢lam stand like
gardines and when the gwordfish started to Ilounder
arcund I yelled "come off your perch, you poecr fish."
More figh,

Ho ~ poor figh, With that he made a stab at me with
his sword —-

That did you dol

I ran away.

You ran away?

Sure, I didn't have a gun or a knife on ms,

You were in & precarious poasition,

vasrs.v.what'e the number?

I paid you were menaced, imperilled, threatened with
disastrous consequences.

(LAUGH) After I take care of the swordfish I'll take
care of you.

Continue, Baron.-

He came after me --

The sword fieh pursued you,

texsvr.XaYbe you better go home.
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I'11 mpke 4%t platner - he chased you.

Byre -- he was nearly up %c me when I ran into a
sunken woof,

A sunken woof? Now what's that?

4 shiff,

4 ship? What in the world kind of a ship is a woof?¥
Its 8 -~~ &8 ~- what does a dog do?

Bark.,

That's what it wag -- a Bark! I climbed on the bark,
ran into the cabin and slammed the door in the
swordfigh's face,

You were safe,

¥o sir! Inside the cabin was an Octoface.

An octoface?

I mean - Detopuse.

An octopusi

Yes -~ he was glad to see¢ me.

How did vou know he was glad to see you?

He wanted to take we in his arwe - but just by luck
I fooled him.

How?

I found a match in my pocket - struck it and the

light frigh¥ened him away,

That was & lucky strikas, '

Ye =~——-pleane] 'The Baron makes the advertising of
the cigarettgs,

Ky epologics.

My cigarettes, In the meantime the eword fish had

gawed his way into the cabin.
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Sawed hip way into the cablin?

Yes - and was he sore! Bo was Il 8¢ I pulled out
my guit and killsd hinm.

Just a minutel A while ago you said you didn't have
a gun.

8o I killed him with a knife.

You also said you didn't have a knife,

Did I say I didn't have a pin?®

¥o, you did not!

S0 T killed him with a pin.

Do you mean to tell me you kilied a swordfish with
& pin?

fure — and it only goes to show —-

That?

That the pin ig mightier than the sword.

Baron, that'e so preposterous that I am net going to
wagtc any time arguing.

(I4UGH) aybe it's just as well.

Tell me, Baron, how did you ever come to take up
diving?

It was born in me.

Born in you?

Yeg -~ from the day I was born I had water on ths
brain.

I suppess you ptarted diving at an sarly age?

¥o —— I watted until I wag two years old,

Diving at the age of swot I don't believe it.
Would you believe four?

Mol

8ix, eight, ten, twelvel
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No!

"hat age would you believal

Well -- about eighteen.,

(LAUGH) It'g the funniest thing —-
What ig?

I was exactly eighteen when T gtarted diving --

I muppose you started in diving &t the bottor and
worked yourself to the top?

Ho sir! I started from the top, and worked myself to
the hottom.

But before you got to the betftoen, from the tep, you
had to start at the bottor, dldn't youl

No! I bhad %o start at the top to get to the botton
of the topf And I was on top when I wae at the
bovtom and -- What are we doing? A jig saw puzzlo?
Forget 1t. HRegarding the sponges you told me you
were diving for -~ did you get many?

About eighty-five boat loads,

Eighty-five boat loads of spongesi

Thatfs 2ll.

What did you do with them?

I gold all but ona — 1%'s the finest spongue you
ever saw.

A fine sponge.

Yeg ~~ it'e all dried up now, but if you come to my
house I'll put it 1n water.

Why put it in water?

1 want you to sce something swell. (LAUGH) Keteh ont
Yeg - I catoh on. But what did you do with the rest

of the sponges?
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I sold ther to bakszies.

Bakerieg? Yhat do bakeries use gpongeg for?

Sponge cake.

I don't bhelleve that, Baron, and incidently I don't
believe wou got elghty five boat loads of sponges.
Ie that so? Well it happens I had with me the
greatest sponger in thé world,

The greateat sponger in the world! Whe was that,
Baron?

Its -- (LAUCH)

Oome on, tell me, who is the greatest sponge in the
world.

{LAUGH) My Cousin Hugo!

Oh, Baron!

Oh, Bharley!

(E¥D OF PART I}
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Pardon me for being inquieitive, Baron, but just
what is the idea of wearing that sport shoe suspended
from youl aneck?

Sharley, that spori ghilec is my college pin,

Your college pin? -

Yess

What college?

vaeseaeOxfordl

Oh, Baron)

Ch, Bharley!

Tell me, Baron, while divipg did you evér find =
wrack?

(LAUGH) I found a wreck without diving,

What wreck wag that?

If 1ts all the same to you I'd rather not talk about
her.

Wha?

My wife,

Thy, Baron! Don't tell me you and the Baroneses had
words,

Sure - but she used hers all up - she didn't give

me & chance to uee wine,
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Bhe didn'ti
Ho ~= I etill got lem.
80 you'lre on the"oute.!
No - we'lre on the “inp."
On the "ing,"
Bure —- Shels got 1t in for me and I've pot it in
for her,
How did it all come about, Baronf
Shels jealous,
Jealous? Of whom?
The mexmaids, One day last week I came up from the
bottom of the esa and what do you think she found
on my ghoulders?
Don't tell me ghe found a hatri
I a herring!
4 herring!
Yeg -- you see I went down in the sea to see a sea
lion,
You went down in the sea to ese & sea lion?
Yess
I gee.
Bure I -—-- plegse! The Baron makes the funny answers.
I'm sorry, continue,
50 when I was corlng from the sea lion I --
Pardon me, Baron, 4id vou say vou were coming up from
the gea lyin'?
Bure., .
You couldn't walt until you got to the top.
Vo, T-=w-wee- s¥e you looking for trouble?

Again I apologize, proceed, Baron.
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When T came up she okcoosed me of flirsting with the—--
She what!?
She—--——- are we too far apart?
What did she do, Baroni

I satd she okcoomed me 0f ~-—n-

. Just & moment, Baron —- the word is net okecoged---

itts accused.

-------- could you play that agein?

Acocused, accoused,

(LAUGH) That's all I want to know.

¥hat?

Youlve got a cold in the head, Well sir, to shrink
a long story ——.she okeoosed me of flirting with the
mermalds,

She agcused you -— accused you -- agoused you.
seneers . Will vou stop sheezing in my Tace.

I'm not gneezingl I'm trying to give you the proper

pronounciation of the word,

Pleass -- don't lets have worde about words, I know
how to pronounce words the same as -— as —— (SNEEZE)
Ah, ah -~ cues! Achues!

How you've got the pronounciation!
Pronounciation my foot! Now I got a coldl

On with your siory, Baron.

Surc, I --- (LAUGH)

That's the matter?

What story was I telling?

You came up from the seca with a herring on your
shoulder and your wife accused you of fliring,

Yeg == 50 t0 prove I wasn't I said "Bigmark'—---
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SPECIAL AGENT FIVE

EPISODE XVI
NUURDERS AT BEA"
PART 1

LA L E LT

(WIRELZSS BUZZ)

VOICE: OLEAR THE WIRES.....CLEAE THE WIRES.....SPECIAL AQEWT
FIVE.,.,..BPECIAL AGENT FIVE.....TEROUGH CQURTESY OF
J. FDGaR HOOVER.....DIRECTOR, UNITED 3TATES BUREAU
OF INVEETIGATION.....YOU ARE PERMITIED TO RELATE
AUTHENTICATED STORY "HURDERS" AT SEA".....BABED QN
CASE NO. 45 -~ 36l......FILES OF UNITED STATES BUREAU
OF INVESTIGATION.....DEPARTMENT OF JUSTICE......vu...s
WASHINGTON, D.C,.......SPECIAL AGENT FIVE, PROCEED.....

(WIRELESS BUZZ)

SPECQIAL AGENT FIVE:

Bpectial Agent Five talkling..,.the story of "Murders
at Sea"...,.real peoples....re8] places.....real clues....,a real
case....for obvlioue reasons, flctitious names are used throughout....
our case beging in the city of liami, Florida, in the office of

Bpacial Agent Randolph......e...

{WIRELERS BUZZ)



—a.

RANDOLPH: I couldn't talk for publicatiocn, Sam,
DALY: Why not, Ur. Randoiph?
RANDOLPH: Well, in the first place, we lika to keep the Bureau

of Investigation out of print. Then, too, 1t might

be premature.

DALY: (IN ANWOYANCE) 4h! Don't bte =0 conservative.

RANDOLPH: I will tell you in confidence, Daly, I think we've
WOIl,

DALY: Turned back their boats, eh?

RANDQLFPH: I don't biame you for liking the story. This man was

egtablighed down there like a plrate king, ruling a

1ittle Treasurc Island!

DALY: Which island wap it?

RANDOLPH: Somewhere in the Bahamas, Daly.

DALY: Teh, That'é a lot of help.

RANDOLPH: Yes, like a pirate king., And I'11 ket more than one

poor devil had to walk the plank, too0.
DALY And you're asking me net to write a story, Mz,
' Randolph!  Why, look....
{DOOR OPENS)

CLEVES: (IN DOOR)  Hello, Randolph -- hello there, Sam,
DALY: Hello, dr., Cleves..
RAEDOLFH: Come in, Jack. Daly here says hc wants to print a

atory about that smuggling ring in the Bahamas.

DALY They say there's one man back of the whole thing.
CLEVES: According to our information he'e a blg time racketeer
from Wew York. "Tengtrike" Chandler, his name is,

DALY: "Tengtrike", eh?
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Yeah, And that's whnt he thought he had down here,
He set up hie headquarters on one of the Islands and
started out in the sruggling husiness,

What wae he running in, exactly?

Liquer, dope, stolen goods and contraband, elien
stowaways and counterfeit 1,3, noney, Thatfa about
all.

"An Fmpire of Qrime," exclusive story by Sam Taly.
Boy, I wish you'd let me zo ahesd on 1t,

Take it easy, son. We think we've smashed him -- but
i{n this game, ié never pays to sav youlre sure of
anything.

Wall then, what makes you think youlve gueered

Tenstrike's racket, dr. Randolph?

The Coaet fuard Cutter from Fort Lauderdale is
fagter than any boat he has -- and her Cabtain Knows
thepe waters better than any pillot Chandlerts been
able to hire,

Eof

Bo we've relieved Tenstrike'r men 2 lot of little
things they had no business having. For instance --
there was a crowd of Chinamen; well, they're back in
China now. There was about threc tone of counterfelt
roney —-- you never gaw such a layout; and there wap
6 silprment of dope we etcopomed only the other night.
It certalnly sounds like you've smaghed 'em. How

about giving me the go-aliead, Mr. '‘RHandolph?
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RANDOLPH: These crime trusts attract crooks and grafters from
all ower the world, We think we'wve broken this one
up, btut for all we know, "Tenstrike" way be recruiting
new foreese right now. Bo you'd better wait, Sam,
until we're sure.
T
SOUND INTERLUDE: 1. WIND AND WAVES.
2, STEAMBOAT WHISTLES.
3. MAN WHISTLING "CASEY JONEG®.
(WHISTLING STOPS SUDDENLY)

LR 3 L]
SQUEAKER: Hey -- where you going?
DUNCAN; Inte this house. Where'd vou think?
SQUEAXER: Brother, where you from? Thls house belongs to

"Tengtrike" Chandler.

DUNCAN:; That'e who I'r lookin' for. Get out of wy road.

SQUEAKER: Go elow, brother! You pot to fixz me first. Take it
gasy or I'1ll ram this knife in your kisscr.

DUNCAN: Put up the frog stabtber. You're not going o run me
out of here.

SRUEAKER: - Is that right? Why, this whole lsland belongs to
Tenstrike. Tonigh$, you can be laughin!, gettin'
drunk, and runnin' after the girls -- but Tenatrike

says the word and in the morning you're feeding

barracudas.
DUNCAX: Tenstrike won't feed me to me Iishes, buddy.
SQUEAKER; Not Who are you?

DUNCAN: I don't tell you. I tell the Big Shot.



CHANDLER:

DUNCAN :
SQUEAKER:

CHANDLER:

SQUEAKER!:
CHANDLER:

DUONCAN:
CHANDLER:
DUNCAN:
CHANDLER:
DIRTCAN

CHANDLER:
DUNCAN !

SQUEAKER:

CHANDLER:

SQUEAKER:

CHANDLER:

DUNCAN:

CHANDLER:
DUNCAN:

S
( 50FT POWERFUL VOICE, NEARBY} You're right fellow,
Always got to the top if you can. Bring him up here,
Bqueaker,
What s thig?
That's the boss, you monkey. Go up on the porch.
(WALKING UP STEPS)
(FADINZ IN) Sit down, fellow. Squeaker, bring two
rum pwizelas.
(FADING)r Yes, boss -- right amay.
Go on -- git down, 21t down. The chair ain't wired,
8it down, I told ¥you.
You Tenstrike?
D1d I ask you te call me by any namel?
All right, Tenstrike.
Huh?
Remember Big Angelo, and the Five Pernts, back in
New Yorkf
Big Angelo?! You knew him?
Worked for him three yeare. He fold me to lock you
up.
(FADES IN} Here's the drinks, boss.
(GLASS RATTLE)
C.X.o.onow get lost.
{FADES OUT) Yeah, boss -- you tell tem,
How do you like my valay? They call him "Squeakern”
on account of his veica.
Where I come from, you get puys like that for ten
cents on the dollar,
Is that so, Duncan?

Huht



CHA4DLER;
DUKCAN:
OBANDLER:

DUNCAN;
CHANDLER:
DUNCAN:
CHANDLER:
DUNCAN:
CHANDLER:
DUNCAN:
CHANDLER:

DUNCAN:
GHANDLER:

DUNGAN :
CHANDLER:
DUNCAN @
CHANDLER:
DUNCAN:

CHANDLER:
DUNCAN;
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Spert Duncan. Am I right?

Sure, that 'a me, But how—

Wait a rinute, Pal, Do you think I'd of let a guy I
didn't know all about get this close to nme? The boys
have been watching you since you blew intoc Havana,

I got your record fron way back,

Yeah?

Yeh Sport, I been looking for a mugg like you.

Keep talkint,

I just hadds fire my geneial nanager.

General manegert

That's ripht —- I'm orgenized like a2 business.

What did vou fire hix for?

Because he didn't deliver. He was lettin' that Ccast
Guard patrol fturn him back, ©So I hadda fire him. And
when I fire 'sm they're through for good....get 1t?
How much does the job pay?

4 hundred grand a year. Or two hundred thousand my
money.

Your money?

You have to pass 1%,

I'11l take the hundred. What's the job liks?

Ittg tough, I ain't lyin' o you,

And the 1dea ig, vou don't do no work yourself. You
just sit here drinkin' Tum swizzles and gettin' fat.
Whadde you mean, fat?

( TOLERANTLY) Leck at the pot on yah —— Well I guess

money and easy livin' always soften a guy.



CHANDLER:

DUNCAN;
CHANDLER:

DIUNCAN:

CHANDLER:

DUNCAN:

CHANDLER:

"
Listen, 8port. Because I hire the hand-liabor done,
that don't mean a thing. I pot it organized to give
me time for outside interesis. Like tonight vou find
me readin', Now another night, it might be art, or
tisic, seel
Nusic?
Sure, Inside the house there, T got what I bet you
never saw before,
Yegh? What?
An electric vielln player! All yﬁu got to do 1s drop
in a slug, and it plays the Ifiddle for you, "Turkey
in the Straw", "Melody in F', and "My Romary."
What am T supposed to do, Tenstrike? It don't make
ne differcnce to me how you blow your cein.
{COLD}) Maybe not, Sport -- I'm juet telling you,
You'll have plenty o' work to keep you busy. You can
figure the job'e already started. First thing I
want vou to do, get the fast cabln cruiser tuned up.
Then you'll drop down by Cmicos Passage, and pick
up a leoad of,...next thing, you'll fun for....and....
{ FADES OUT)

LL LR LR L]

BOUND INTERLUDE: 1. WAVES AND WIND.

DUNCAN:
SQUEAKER:

2. THROBBING OF POWERFUL ENGINES,
3. WIND O DECK,
LELEEL ]|
How'a ghe headin', Squeaker?
If it don't blow no harder we'll hit the cosst 1n a
half hour,.

L]



DUNCAN ¢

SQUEAKER:
DURGAN |

SQUEARFR:
CHINAMAN:

DUNCAN
CHINAMAN ¢
TUNCAR ;

CHIMNAMAN:

DUNCAN:

CHINAMAN:
DUNRCAN:
CHINAMAN:
DUNCAN:
CHINAMAN:
DURCAN:

CHINAMAI:
DUNCAN

e
Then we durp six Chinawen, and bpack to Bahamas, 4
hundred erand a ysar. This racket is a pipe dream.
Bure, Sport - if nothin' don't go wrong.
Bow can 1t7 Beat it back to tho engines now, and tell
that boss Chinaman I wanta talk teo him,
(FADES) Keep your fingers crossed.
(FADES IN) ©Fxcuse me, please. Evlything all right
now, pleasget
Sure. You couldn't have a nicer day for it.
How soon please Chinamen get United States?
Hglf an hour, pal -~ and that's what I want to tell
yah about., You know what youlre supnosed to do?
Chinamen sewcd up in sack - you unload, When get
dark, Chinamen get out of asacks,
That's 1t. I'r gonna put the othors ashore at an
2ld shack near Fort Lauderdale., You can hang around
t111 night comes and then sneak Iin and turn ‘ewm loose.
Get 1t7
That light, ilster Dluncan.
Your five boys all mewcd up in the bagt
Yes, Klster Diuncan —- (hinamen all leady.
Well, 1t may be a little stuffy but they can stand it,
Yes, pleasc. .
Something else -~ if any boats come near us along
ghore, you keep low, They mipght apot you and get
EuEpicious.
Yer, Kister Dlunecan, all light, I de that.
Oke. Kow scram inte the cabin; welre gzeitin' too

cloge on shore as it is.



SQUEAKER:

DUNCAN
EQUEAKER:
DUNCAN:
SQUEAXER:
DUNCAN:

SQUEAKER:

DUNCAR

SQUEAKZR:

DURCAN:

8QUEAKER.

DUNCAN

SQUEAKCR:

=
{FADES INF EXCITED) Sport -- Spert. Hey - beat it,
you chink!

( CHIRAMAN FaDES 4D LIB)
Yean? TWhatlg up?
Take a look over there.
That boat?
Yeah...she's a coast zusrd cutter.
Eztween us and the open sea...and she looks fast.
Plenty fast, That's the boat that cut ue down before.
When she iskes the bone in her teeth, God help.you...,
She's comin! our way, too.
Makin! ready to hall ua when they git closs encugh.
Sec?
(MAKING UP HIS MIND)  All right, give re some speed!
Drive those cnpines!
You can't run away from that government boat -- shels
greased lightnin!.
I't bose here, you rat -- Do as I say! Tull speed
ahead.
{FADE3) You'll get a pound of lead through the hull,

that's what you'tll get, yvou banana-picker,

EEEE R 2 2

8OUND ISTERLUDE: ROAR OF ENGINES SWELLS UP,

DUNCAN ;
OHINAMAN:
DUNCARK:

EYYS

{cALLs) A1l right, Sgueaker,...half spced,
{EBGIXE NOISE FADES)

{CALLS. TFang. Ho Fang,

{SLIGHT DISTANJE OFF) Yes, dister Dluncant

Come 'ere -- I wenta show you esomething.
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DUNCAN:
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DUNCAN:

SQUEAKER:
DUNCAN:
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(FADER IN)} What trouble, Mister Dluncan’®
No trouble -~ Keep on your hande and knesa,..Crawl
around the deck house here, Xeep out of sight.
Yes, please?
Here are you pale, all piled up in thelr burlap bags,
gee?
They be on shore soon, dlster Dluncan?
Yeah, that's riéht. Look over the side there,
Yoz, please? What is that, Miaster Dluncan?
(DELIBERATELY) fThat's a blackjeck,
(SQUND - VICIOUS THUD., SIGHING GROAN FROM
CHINAMAK. BCRAPING A8 UNOONSCIQUS BODY
GOES OVER SIDE, AWD 4 SPLASH,
Squeaker -~ Sgueaker -- this way!l
{FADING IN) Whadda you want?
Hurry up, you dumwmy -- hurry up! Help mre heave these
other Chlnawmen over the sldel
Heave 'em over?
Yes, that government boat will te alongside any minute
ToW. .. movel movel
But in them bags the Chlnamen can't swimf
{ CONTEMPTUQUS IRONY) You're telling ne, Squoaker ——

you're telling me, Get busy, therel

O W ke

SBOUND IRTERLULE: 1. WATER,WAVES AND WIRD.

a. POWSRFUL DIESEL ENGINES OF CUTTER FADE IW.

hERH W
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FALONE:
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DUNCAN;

GORIAN &
MALOUNE:

GORMAN :

DUNCAL:

GORUAN:

DUKCAN;

KALONE:

GORMAN ¢

MALONE:

GORMAN :

DUNCAN:

GORVAN:

DURCAN:
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Boatawain!
Aye, sir,
Hail the cruiser. Tell hin to stand by,
Aye, sir. (CALLS IN DEEP VOICE) Cn bo-ard cabin
crulser! On bo-ard cabin crulger! Stand byl
Helf speed ahead.

{BELL JINGLES: COAST GUARD CUTTER IKGINE FADES)
Stand by. We'rce coming alongside there.
(OFF) Come ahead. Who's stopping you?
Jurp on his deck -~ I'1l follow you, Malone.
(FADING) Right, Bir.

(WIND AND WAVE FADES UP BRIEFLY)

(SOUND: THUD)
(FADING IN)  All right, here we are,
(FADING IN) That's right, boys. Come on board.
Anything I can do for you? Anything missing?
I'sn Lieutesnant Gorman of the United States Coant
Guard. Mind 1f I teke a lock in your cabin?
Naw —- look all you want. Squeaker, show the loocy
around,
(FADING IN) Nothing there, Lieutenant...I've just
been in. No uss your locking foo.
Everything's 0.X., eh?
Right, sir.
Wall, it seeme that we owe this gentleman an apology.,
Aw, that's all right -- I know you haven't seen this
beat of mine before.
Thanke for vour cooperation, all the eams. Come on,
Malone -- we'll go back to the cutter.

Bo long, you guys.



MALCKE :

SQUEAKER:

DURCAN :

SQUEAKER:

DUNCAN :

BQUEAKER:

VOICE:
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{OFF) 8o longl

(SHIP'S BELL RIKGS)

(QUTTER E¥GINE UP AND QUT)
(FADING IN) Well, the Coast Guard guy was right.
¥othing on this boat now to make a plnch for,
You're right. I'm not going te let the Comst Guard
cateh me with the goods the first trip out. Now we
got it flxed so they don't suspect us.
That do you aim toc do new, Bport?
Go back to the Bahamags and report to the boss, Go
on —- zive her {he gun.
(EERILY CMINOUS) 4w- rite. But say, wou look happy,
Bport., When you +e2ll Tenatrike voulve lost that load
of Chinamern what do you think ho's gonna do....klss

you?

- LLE S L

(WIRELESS BUZ3)

HOW WILL FEDERAL AUTHORITIES...PICK UP TRAIL QF
RUTHLESS MURDERBRS....AND SUUGGLERS.....FOLLOW LUCKY

STRIKE HOUR, ..., .TO CONCLUSIOW OF ACTIOR AND SURPRISES.

(WIRELESS BUZZ)

o ok
W e o ek
1L ko



VOICE:
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SPECTIAL AGENT FIVE

EPIBODE XVI

"HURDERS AT SE4A"

PART T1I

e ok o o ok kK

(NIRELESS BUZZ)

CLEAR THZ WIRES.....CLEaR THE WIRES....SPECIAL AGENT
FIVE.....S3TORY OF "WURDERS AT GFA"....RBASED ON CASE
NO. 45 - 361,....FILES OF UNITED STATES BUREAU OF
IRVRSTIGATION. ... .DEPARTMENT OF JUSTICE...WASHINGTON,
DvCsv.....FROCEED WITH CASE.,....AT HEADQUARTERS OF

SHUGGLER GANG..»+..ON ISLAWD....IN THE BAHAMAS,.......

(WIRELESS BUZE)
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CHANDLER!
DUNCAN:
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Come in, Sport. Come in.
(OFF)  Yeah, here I am.
Shu$ the door.
(OFF) Yeah.

(DOOR IS CLOSED)
What's the row, Tenstrike?
Nothing. 1 just wanbted to have & little talk with
you. It was too bad about thoze Chinamen.
Yeah, they're pushin' up the coral now, huh?
I can sptand that. I was thinking of the money,
Listen, Tenetrike, you can write that off. Now I goi
it fized so the (oast Guard thinks our cabin cruiser
ig on the level, pee?
Sport, you know I'm beginning to belleve vou ain't
mich of a business man. Uy overhead goee.on just the
sare, you know.
What'e half & dogen Chilnamen?
Thet ain't the right attitude, Sport. When T started
out did I look at thinge that way? I'1l say I did
not.
B0 what?
Sg now I'm a rich man with people to work for me and
a fine house to llve in.  Look around. That chair:
aost me four hundred dollars, and itfs worth 14!
Yeah, well....what, Tenstrike, Quit taikin'® like a
butter and sgg man. I got business to attend to.
Yeah....my business....

What's wrong, pal?
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CHANDLER: Wrong, pal?! Wiy nothing, nothing, It'a a pleasure
to talk to somebody from Nsw York agaln, that's all,
dy other general manager was = Chicaps boy. I tell
you what we'!ll de. Rum swizzleg and we talk sbout
old times, huh? Angelo? PFive Pernte? That's the
bovy!
DUNCAN ; {FALLING FOR 17T} Sure Tenstrike, I wouldn't mind a

little drink.

OHANDLER: 411 right, so you do me a favor.

DINCAL: What?

CHANDLER: See my mechanical fiddle player over by the wall?
DUNCAN: Bure.

CHANDLER: I'm out of sluge. Pul in a nickel, will yah?

DUNCAN;: Sure, why not., (OFF) Want some music, hay?

OHANDLER: Yeah, Drop 1t in. The esleot'e down theore at the eide.
DUNCAN Here she goes.

{CLICK AND MOVEMFENT OF CLOCKWORK. WECHANICALLY
PLAYED FIDDLE BEGINS 70 GRIND QUT "MELODY IN F.")
Thers you are, pal.
CHANDLER: Keer facin' that way, Sport. Keep facin' ithat way.
DUNCAN: {SEES HE'S QUTHANEZUVERED) Yah wanta have my back to
yah, Tengtrike? Is that it?
CHANDLER: - That's it, Sport. Don't turn around. Ya wouldn't
wenta look at me —— now.
(ROAR QF REVOLVER FIRE)
(GLASS SMABHFS IN AND HECHAWICAL FIDDLE-PLAYING
STOPS ABRUPTLY. THE MACHINE HAS BEEH BROKEN BY
THE BULLETS.,)
(DOOR QPENED AKD OLOSED HASTILY)
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SQUEAKER: (FADING IN PAPIDEY) Whet'e the matter -- what's the

matter, bosa?

CHANDLER: I just fired my general manager,
SQUEAKER; Looka like barracude meat.
CHANDLER: That's right, Squeaker. And by the way, order another

o! them fiddle machines from Chicago, will yah?

SQUEAKER: Bure boss. But say -- who's going to take this muge's
place?

CHANDLER: I will,

BQUEAKER: You, Tenstrike?

CHAWDLER: You heard me. From now oh, I'll take charge. And

T'1l sink fthat Coast Guard patrol before I let 'am

stop me.

EETEE TR

SCUND INTERLUDE: 1. WATER, WAVE AND STEAUBOAT WHISTLES,
2, OFFICE BACKGROUND,
LEL T2 2

RAWDOLPH: . You say you're suspicious, Lisutenant Georman. Then
why did you allow the veseel ito leave United States
watera?

GORMAN: Well, there was nething aboard her, Mr. Randolph, and
the men seemsd all right, though they did look tough.

It was what we found afterward that I've come to

report.
RANDOLPH: dre you getting all this, Cleves?
CLEVES: Abeolutely., What wae 1t you found, Lieutenant?
GORMAN; Well, lr. Cleves, just about sundown, we Lassed the

place whers we'd come alongside the cabin crulser,
Boatewaln Malone was on look-out duty and he suddenly

turned and called to me!
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WALONE:
GORMAN
MALONE
GORMAN «
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(ENGINE AND WATER EFFECT)
Lieutenant! Lieutenant Jorman!
(COMING UP) Yes? What is it, Boataswain?
Take a lLook out there, sir.
(STRAINING) Wait a minute....yes....hmi......
Something floating, sir...
You're right) (CALLS)} Give her half spesd there!
{BELL JANGLES - HOTOR WOISE FADZS)
I'11 get a voathook.....
Right. Turn off the engines!
iye, aye, sir!
(BELL JANGLES AGAIN)
(ERGINE NOISZ OUT, NO SOUND EXCEPT WATER
ACAINST THE CUTTER'S SIDES.)
Herels the boathook, Lisutsnant.
SBtand by. Itfs drifting down on us.
(REACHING} I've -~ got it--
Haul it alongeide., Bay —— It's a man!
Yeah....
(MAKING EFFORT) Hold my arm while I get hold of hiffe-
that's it -—~ pull -- Here ha coues. Drowned.
Chipgman. Been dead for just a little whils, I'd say.

Right, eir —— as sure as I'n standing here,

Hni, Ham, Where could he have come from? laybe that

cabin cruiser wasn't ae innocent as we thought, Malone.
Ity going te take this up with the Bureau of
Investigation in Miami, Let's get back to port right
away. {CALL8) Full speed ahead!

LELE YL ]
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SOUND INTZRLUDE: 1; BELL JANGLES, MOTORS ROAR.

GORMAN:

RANDOLPH:

GORMAN 3

CLEVES:

GORIEAN

RANDOLPH:

CLEVES:

RANDOLPH:
CLEVES:

2. QFFICE BACKGROUND,
ET RS

(VOIOE FADES IN).....And so here I am, Kr. Randolph.
My opinion ie the pecple on the cruleer had a lcad of
alien Chinese abtoard, and threw them into the sea to
drown when we came up to them.
If you're Tight, what's their next move Lisutenant?
They'll fipure they got away with it s0 that you don't
sugpeet their crulser, eh?
That's it. They might open up and start operating
more boldly.
That's our chance, Randolph. We ought to go ouf with
Lisutenant Gorman on his next paircl. We ought to
make sure who that boat belongs to.
I was hoping you'd suggest coming cut with us.
Nathin' else for us to do ~- law says we have
jurisdiction over crimes committed on the high secas
on board American vecasels.
(GAY) In other words, a sea voyage ahead for you and
me, Randolph.
(GRUMPY AND MATTER OF FACT) Yeah. Get your hat.
Cap, Randolph ~- yachting cap. We're going on & ship,

man -- not a trolley oar.

(LTS

SOUND INTERLUDE; 1, WATER, WIND AND WAVES: STEAMBOAT SIRENS.

2. SBQUND OF LOADING SHIP AT WHARF.

LEE T
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SQUEAKER:

CHANDLER;

SQUEAKER:
CHANDLER:

SQUEAKER:
CHANDLER:
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Come on, come on - get méving. Set up those
automatic rifles on the deck there.
{BACKGROUND RESPONSE}
Those guns look like the real stuff, Tenstrike.
You're telling me, Squeaker?  They'res the latest
model, air-cooled. JIf any Federsl men hang up with
ug we'!ll furn the hoee on 'em,
The other stuff’e on board.
How many caseg?
Ten, I didn't want to load us down.
That's right -- it ain't the load I'm intereeted in —
I just want to show these guys they can't slop mel
I ain't gonna have my chipments interrupied,
That's the way ito talk, bosc. But that Coast Guard
boat is mipghty fast on the water. Don't forgest...
What are vou, a wise monkey all of a sudden? If I
aek for your advice you'll know I'm crazy. Bhut your
yaup.
o offense. T was just --
{BREAKING IN) Let it go. Oet on thie deck and cast
off that line. You and me are makin' thie run alonse,
Scuzaker.
(SLIGHT DISTANCE OFF) 0.X. We're clear now.
A1l right. Give her the gas....

(ROAR OF ENGINES)
We're comin?, Key West...and believe me we're going to

get throughl

o

SOUND INTERLUDE: 1. MOTOR ROAR. .

2., COAST GUARD CUTTER ENGINES.

o o K e e
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GORMAN

MALONE:
RANDOLFH:
GORMAN:
RANDOLPH:
GORMAN

RANDCLPH:
GORMAN

MALONE:

CLEVES:

GORMAN :
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Right arcund here you talked to the other boat, is
that right, Malone?
That'e right, #r. Cleves. You can tell why they'd
head thisg way -- there's a straight run ahead for the
hartibor, and Palmetto Point thero gives lem shelter
another half mile in., Do you see, Kr. Randolph?
Yeg, this must be the smugglers! ocean lane, all
right.
(COMES IN) Randolph -- (leves!

(RANDOLPH AND CLEVES AD LIB QUICK REACTION)
The cabin cruiser up ahead there!l Just around the
point, and coming thie way!
Looks like he's running for the point, sir.
s he within earshot?
He'll know if we hall hir, of course,
Then tell him to heave to, Lleutenant,
{CALLS)  On bo-ard crulser — on board cruisor!
Heave tol Come alongside,
He's not stopning.
All right. Take that rifle and put a few ghots
across hig bows, Malone,
Ave. aye, sirl

(THREE RIFLE SHOTS)
He's coming around now, all right. Pulling right over
te us, seel

(ENGINES CF CHANDLER'S CRUISER RDAR UP)
Say those fellows have machlne puns there! Look out!
Look out!

(BURST OF MACHINE QUN FIRE)

(UEN SHOUT)
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RuNDOLPH:
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CLEVES:

CHANDLER:
FANDOLPH:
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They hit me! 0Oh lord —-
Maloné'e down -- for God sake duck! Duck, Mr.
Randolph —— down on the dsckl
How'e the boatawain,..?
I'11 see, {FADING) Malone, what's happened?
Hit me in the shoulder, eir —— knocked me over —-
Don't worry boy, we'll get 'em.
Look out -- ne's golng to make fast alongaldel
(LONG BUUP)
Keep your he:zd down 3111 we asee what he's up to.
Come on, Qleves. Lieubtenant, you stay here and
rrotect this wounded man.
Where we going, HRandolph?
Over the top of the deckhouse. Follow me, quickly!
( SCRAMBLE)
There they are —- keep those machine pung covered,
{CALLS) You — you by the machine guna —- get away
from that. Come over here by the rail,
(FADING IN) Juet go easy, funnyface.
Watch the fellow with the machine gun. Don't take
your aeyes off him, Cleves!
{IN FULL) Well, what do you punks want?
I want $0 ask vou what do you ﬁean by carrylng machine
gung on that crulser. Who do yvou think you are -
the navy?
I wouldn't know who I was.
Carefull Olsves —— Look out!
( REVOLVER SHOTS)
(GROA¥ -- FROM CLEAVES —- AND FALL)
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Good lord, Jleves —-— here, 1111 pull you in back the
deckhouse,

Thanke, Randolph.

How bad is 1%, boy?

(BADLY QFF) I%'s -— I'm all right -~ go on and get
those guys. (CROANS)

(FADING IN) A1l right - that should teach you
something, wisenhelmersi Get up. Keep vour hands
in the air. {
Look here! You've killed thls manl

Whet about it? Xeep those handa upl

Do you Tresalize what you've done? Hels desd!
You —— you in the uniform -- movie usher —-

A1l right — what is 1%7

_ Stand over here beeide 'um. Keep your hands up too,

Squsaker.

Teah?

Oome on over on deck here., I want you to hold the

gun on these guys while I see if they got anybody

in the engine room,

I getcha, Right with you, Tenesrike,

Tengtrikel

Tenstrike Chandler?

Tho were you expecting? Mahatma Ghandi?

(FADING CLOSE) EHere I am, boss. EKeep my eye on these
two, &bl

Yeh. I'11l lock below. I'm going to plant some
dynatrite down there and blow thie ship fo the devil —

with a free irip to Davy Jones Locker for all concerned,
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(CALLING) Don't shoot, boys —-- we want him alive,
It'e Tenstrike Chandler!
Huh—--what're you-—-
Come on Gormar! Take a chance! Quickl
{SOUND CF SCUFFLE AND TWO BLOWS. 4 SHOT OR TWO)
Give 1t to 'em, Squeaker! Let ter have 1!
I can't! T can't =im, boss!
(GROAF FROM COHANDLER)
411 right, Gorman —- he's down —- go for the other omel
Drop that gun, youl Drop it
Luvva Mike -- take it -- take 1t --
Get down on the deck there beside Chandler,
Criminy, don't you guys care aboul guns or nothin'?
How'd this haopen?
Kever wind the talk., We'd bettor stay where we are,
Gorman, and keep Tenstrike coversd. The effects of
that sock I lznded on his jaw seem fo be wearing off.
{OBANDLER MUTTERS INCOMNERENTLY)
Did he get Cleves, Mr. Randolph.
Yes. In the lung.
{COMING TOY Huh, Where--where am I7 That's
happened?
Wothing's happened yet, Chandler. Plenty's going to---
Wailt,now, Wait! How about a 1ittle deal -— vou and
me -- I'11 make things right —-- J'1le——-
Save your breath. You won't be making deals from now
on, Tengtriks, 0Oh, vou're smart, all right, BSmary
enough to run the viggest smuggling ring in the world

and to shoot down a Fedsral sgent in cold blood--—-
but not quite smart snough not to turn vour head when I

yelled that the boye were waiting for vou with gung——-

“
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and they weren!t thezre at all, eh? 411 right, ¥4
Agoent, you win this trick. But remember, I got a
gvell racket -~ I'wm in a sport where I can —-

You're in a spot where you can't do a vhing. We're
putiing you on trial for murder—--murder on the high
geas. I'll leave you o figure what's going to
happen to your swell racket. Gorran?

Yag, Mr. Randolph?

How's the boatewain? Is he in shape to run the
engine?

Ch, yes, certainly. Hz connected with a flegh-wound.
But sverything's set.

Fine. Welll make fast to Chandler's Tboat and tow it
1n., After that, it's full epzed ahead, We don't
want to waste time 1n getting those herocas ashore,

LR EL ]
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world's finest Dance Orchesiras
and Famous LUCKY STRIKE thrills

TUESDAY « THURSDAY
SATURDAY 10 7o 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

“"LUCKIES

have CHARACTER
and MILDNESS”

THURSDAY, FEBRUARY 23, 1933

{MUSICAL SIGNATURE)

HOWARD CLANEY:

ladics and gentlemen, the LUCKY STRIKE Hpur presented
for your pleasure by the manufacturers of LUCKY STHIKE Cigareties -
sixty modern minutes with the world's finest srchestras and the
famoug LUCKEY STRIKE thrillsssevee...

Tonight Jack Pearl brings us another of hig almost
unbelievable expericnces as the Baron Munchsusen. But before he
takes over the microphone, we're golng to call on Al Goodman, one of
tho foremost bandmasters of musical comedy. Here he is now, all

ready to swing vou into his rhythms.

oA A M-Ap-22



ANNOUNOER!
The dancing beging with -- {TITLES)
)

{

{ )
( )
{ )
( )

HOWARD CLANEY:

Thank you, Al Goodman, that was great.

Character —~ the character of LUCKIES! fine golden—broﬁn
tobacco,..where does euch tewmpting, fragrant dellciousnegs come from?
In the Southland they know. They know that only the finest, most
fragrant and delicious tobaccos ars chosen for LUCKY STRIKE.

Character - it's in every appstizing shred of LUCKIES! perfect blendl
And because these choice tobaccos are "TOASTEDY - LUCKIES are made

truly wiid. Character and Mildnegs - it's you folks who have

digcovered these two supreme LUCKY BTRIKE gualitier, who have glven
the world that hanpy phrase "LUCKIES PLEASE!"

Now here i1s the Baron Munchausen. He is about to
reveerl gome of his moet amazing experiences as a gold digger....not
of the Broadway variety...,.but of the hardensd demert type. Bo may

we now present that grizzled prospector, the Baron Munchausenl

(FIRST PART -~ "THE PROSPECTOR")




HOWARD CLANEY:

That was Jack Pearl and his friend Cliff Halls...who
are known everywhere as tihe Baron Muncheusen and Sharley. They'1l
be back with us again in & littie while, And now welre off to Al
Goodman and his Orchestra.....they've been waiting for us, sc let's
net delay,

Hr, Goodmen, and his talented purveyors of melody!

ANNOUNGCER:
This time we play —— (TITLES)

HOWARD CLANEY:

That was very nlce indeed, Al Goodman.

T o e bt

There is nothing more hauntingly beautiful than lovely
Lake Como, %that sparkling gem of Italy's pleasure resortg! There voull
find those happy folk who know the joy of nature's beauty spote...znd
in your today!s newspapers you'll see just such s couple gazing out
over the moonlit bheauty of Lake Como ag they enjoy an after-dinner
cigarette, How appropriate thet fthis pleoture is called "LUCKIES
PLEASE!" For 1n every corner of the world, both here and cversmeas,
wherever you find joy 1n life, 'tis always "LUJKIES PLEAGBE.Y" What a
joy it 18 to find that perfect combination that means real ciparetto
pleasure....the gharacter and mildnesg of LUCKY STRIXEL Character born

of finest tobtaccos. And mildness - fipe, emooth, mellow-mildness -

that cores when-these fine tobaccos are N"TOASTED.Y" Faor thege two

reasons - character and mildness ~ "LUCKIES PLEASER®
——— - STATIOW BREAK- L




HOWARD CLANTY:

The Baren will joln us in just a moment or two....but
first we'll 1isten to the reical patterns of Al Goodman, that
gkillful arranger and conductor of modern dance music. A1l right, 4l.
ANNOUNGER:

We invite everybody to dance to —- (TITLES)

HOWARD CLANEY:
Thank you, Al Goodman, HNow you can sit down and
ligten to the Baron Munchausen.....He is going to explain just how
he struck gold in various parts of the country. The Baron hes
lived the life of a real proapector.....trawping acrogs deserts
and over mountains with only a frying pan, a curling irom, a pick
and a gas =2toye...,...50, ladies and gentlemen, may we give you now,...

his roval modesty, the Baron Nunchausen,

( SECOND PART —— "THE PROSPECTOR")




HOWARD CLANEY:

That laughter and applausge merks the exit of the
Baron Munchausen until this same time nexi weeK.....he'll be with
us then.....s0 make & notekof it.....And now let's get back to Al
Goodran and his orchestra.....they're ready and walting to set your
fest tapping, so let them playl
ARNCUNCER:

And we do play, This time -- (TITLES)

P .

HOWARD CLANEY:

Thanks Al, and thanks tc all your meical froupe.,.....
we'll pick you up apgain in a few seconds.

Much better than I can, folks, your own taste tells
you that there's a big difference in cigarettes.....and vour throat
telle you the same thingl! When you light a LUCKY your taste says
joyfully "LUCKIES have character}" Your thromt says gratefuliy,
"LUCKIES are truly mild,®  Every LUCKY BSTRIKE you amoke reveals the
delicious, refreshing characier of emooth, flaverful tobaccode.......
Ang every LUCKY STRIKFZ tells you of LUCKIES! unique mildnesa — achiewed
when these cholece tobaccos are '"TOASTEDY —— purified by LUCKY S8TRIKE'S
secret proceas. For these two reasons - character and mildoesg - folks

all over the world say "LUCKIES PLEABE."

{iR. CLANFY CONTINUES QVER)
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HOWARD CLANEY: (CONTINUES)
There's still plenty of time for dancing. Al Goodman
is standing knee~deep in instruments, arrangsrenis and vocalilsts......

You play, Al, and we'll dance,.

ANNOUNCER:

411 right then.....everybody out on the dance floor

while we play -- {TITLES)

( )
( )
( )
( )
( )

JOWARD CLAWEY:

And that, ladies and gentlemen, conciudes another
LuCKY STRIEE Hour, On Taesday night we'll bring yox a thrilling
dramatization of an actual cass ITom the files of the United States
Pureau of Investigation, Depariment af Justice at Washington, D.C,

Algo on that program

7ill provide the music for toz dancing.
8o until Tuesday then, goodnight!

i —————

{MUSICAL SIGNATURZ)
TEIS I8 TE0 JATICKAL BROADCABSTING COUPANY.
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"THE MODERN BARON MUNQHAUSEN!
EPISODE XXV
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BY
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"THE HODERN BARON MUNCHAUSEN'

EPISODE XXV

"THE PHOSPECTOR"

P4aRT I

LA EELELE L)

Ky dsar Baron! Will you please tell me where you're
going with those four shovels?

I'n golng to a bridge party.

What in the world are you taklng four shovels to ,
hridge party fort

I want to bid four spedes!

© Xow you're poking fun at me.

Pleass, Snarley -~ I never took a poke at vou in my
life,

True, Baron - you never did.

{LAUGH) But I'm living in hopes.

Come now, tell me - Just what are you golng to do with
thoge shovelsf

I'm going after gold.

I sege—————- vou're going prospecting.
vessana e eWhat specting?

Prospecting — excavating -- in anticipation that
ultimately you will unearth a prefundity of that
preclous, metallic slcment.

tressenss HEPRS OFF!

Did you ever do any mining before, Baron?

Por years,

That did you mine?
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Wy own business.

I mean did you ever mine for netals -- for cres --
gold, silver, ccpper: iron ores?

Sure -- and wooden ores.

Wooden ores?

Yee sir, I was --

Just a moment, Baron! Where In the naws of common
sensa did you ever find wooden oresl?

In row hoats!

Will you ploase be serious?

Bure -~ I got nething else to do.

Did you ever find gold?

Did I ever find gold! Did I -- {LAUGH) Oould you
lend me your face?

Lend you my face? What for? )

I want to laugh in it! Did I ever find gold! (LAUGH)
Well, did you?

¥illions of tons.

Willions of tone of gold?

eses.oodre we talking about goulash?

Ha, _

8o I found millione of tons of gold.

I never heard of such a thing.

%ell youlre hearing it now!l

Wrere did you find all this gold?

In Ok, lofty, onl

In Oh, Lofty, Ol

on, top, oh — Oh, way up, ohl --
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CHARLEY: Is it possible youp mean Ohio?

BARQN; That's it! Chicl

CHARLEY: But wy dear Baron - gold was never discovered in Chio.

BAROW: Bharley, they discovered in Ohic what wase even better
as gold,

CHARLEY: Better than gold?

BARON : Yes gir -- becauee 1f they didn't discover what they

dlecovered in Chio, they wouldn't have discovered

America.

CHARLEY: What was that?

BARON Colurbus?

CHARLEY: Will yvou pleage come down to earth?

BARON: sserirrersan I in a balleoon?

CHARLEY: Yo, but youlre talking ag if you mereup in the alr,

BARON: (LAUGH) At laetl

UHARLEY: What do you mean, at last?

BAROI: I'm over your head.

CHARLEY: Now -~ all joking aslde -~ did you ever do any gold
nining?

BARON: Bharley, I once had the biggest mine in Cannonville,

CHARLEY ! Oannonville? I mnever heard of it.

BARON: (LAUGH) Just a boom town —— I had a wine that I

called my Cousin Hugo.

CHARLEY: You called your mine "My Cousin Hugot™

BARON: Yes.

CHARLEY: Thy?

BARON: (LAUGHE) It didn't pay -- also I had another one,
CBARLEY: What was the name of that onel

BARCH: "My Paghe"
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CHARLEY ¢ "y Past?®

BARCE : Yeg ~—~ but I gave that up,

CHARLEY Way?

BARON; Well I -——- (LAUGH) I didn't want people digeing

infto my past,

CHARLEY: I see — Figuratively speaking thers alre pages In
vour pagt you'd rather not talk about?

BARDN: (LAUGH) Pages] Chapters! But I didn't care because

there was a 1ot of other mines to choose from.

CHARLEY: You had your pick,

BARON: No == I had ny shovel «- so I picked out a silver
mine,

CEARLEY: A4 silver minel

BARON: Yes sir —— and the first day I dug -- I digged ous
a fox.

CHARLEY: 4 fox, out of a silver ming?

BARON : 8ures -- a silver fox -- and also I found silver in

the etones.

CHARLEY: In quarts?

BAROU: sassesaahello?

CHARLEY: Bilver 1s found in quartz. You know what guartz is,
don't you?

BAROﬁ: (LAUGH) Sure -- two pinte.

CHARLEY: Ko, no! Quartz is a form of silica in hexagonal

cryetala or crysialllne masses.

BARON svaveassliere we go agaln,
CHARLEY : Why did you vick out & etlver mine?
BaROY ¢ Becausgse a man in New York asked me $0 rugh some Bilver

to him, Five mlnutes after I found the silver he got

1t.
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Hold on, Barsn -- do you mean te say vou found sillver
in Ohic and five minutes later it was in New York?
Sure —- and the -~
How in the world did the silver get from Ohlo fo Hew
York se qulek?
(LAUGH) It was quick eilver. 4lso I had another
mine -- a gold nmine,
4 gold mine,
Yes and one day I was digging and I came tec a cave,
4 cave,
Yor and what do you think it was full of?
Goldl
¥o -- silence.
Full of gilence?
Yeg ~— so I brought up the gold --
Hold on -- you sald the cave was Tull of silence andg
then you say you brought up gold.
Sure —- it's the same thing. Everybody knows that,
Knowe what?
Bllence is golden,
Baron, I'm losing patience.
{LAUGH) 8o is my dootor.
Frankly, I don't think you know anything about mining.
I suppose you do.
Yes pir -~ I am a miner,
Do you wote?
Why yes.
Then you are not.
Hot what?

A minozr,
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CHARLEY: I mean & pold miner! I worked in the best mine in

the State of Oregon —- the Evening Star,

BARCH ¢ I worked in the Evening Star in Hoboken.

CHARLEY: A gold mine?

BARON ! No, & newspaper,

CHARLIY: What has a newspaper got to do with mining?

BARON: Do you know?

CHARLEY} Wo,

BAROH: 8o what are you plcklng on me for?

CHARLEY; Let it go - but I still say I don't think you know

anything about gold mining,
BARON: Is that so? Well I was once mining in a gold mine and
I found fish.

CHARLEY: Figh? -- in a gold mine?

BAROQN: Sure.

(HARLEY: What klnd of figh?

BARON: Gold flsh. I was mining there for vears and was

ready o give up when just by luck I struck gold.,

OHARLEY: You made a lucky strike.

BARON: Yo -~ please! The Baron makes the publicity.
GHARLEY: Continue, Baron.

BAROY In thie gold I found pieces of silver cotlon.
CHARLEY: In the gold you found plecee of silvser cotionl

BARON: Sure - |

CHARLEY!: I never heard of that,

BARON: You ngver heard of eilver threads among the gold?
CHARLEY: Yes ~ but -

BARON:: 8ee -- you're agtarting to belisve me. Well, sir, out

of that mine I took tong of gold,

GHARLEY: You siruck & bonenze.
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eassse.am I cutside?
I said you hit 2 bonanza.
Who's talking about fruit?
Please understand, Baron, a bonanza is a mother lode.
sesssrs-Could I have that again?
4 bonanza ie a mother lode, the biggest lode of all.
(LAUGH) No asir, the biggest load of all was the ome
my Oousin Huge had last Saturday night,
4 load of gold?
No, a load of beesr.
Wonpenge, Barony beer is a thing of the past,
I know, but 1t'11 saloon be back.
Come, Baron, let's get back to the gold mine. Just
how mich gold did you dig out?
I dug out one lump of gold that weighed zeventy five
thoumand tona.
Beventy-five thousand tons! That's lot of hooey.
(LAUGH) That's a lot of gold.
What did you do with L1t°7
I gave it to my Couein Hugo.
Why?
Becausc Bugo has been waiting on me for years,
Weiting on you for years?
Yeg and I figured he was worth his walt in gold,
Ouch!
Two ouches}
Tell me, Baron, bepides digging for gold did you ever
do any panning?
S8harley, I am the champion panner of the world.

Where did you do most of your panning?



BARON:
CHARLEY:
BARDN:
CHARLEY:
BARCN:
CHARLEY:
EAROW:
CHARLEY:
BARON :
CHARLEY:
BAROYW:

CHARLEY:
BARON:
CHARLEY:
BARON:
CHARLEY:

BAROY :

CHARLEY:
BARON :
CHARLEY:
BAROH ¢
CHARLEY:
BAROH :
GHARLZY;
BARON:
CHARLEY:

e
In my parlor,
In your parler? You can't pan gold in a parler.
I wapn't panning gold, I was panning ny relatives.
I mean panning for nuggets.
Sure — that I did up in the nozen froth.
In the where?
seree:Did you go home?
I'm sorry, Baronm, but I didn't get what you maid.
I gpaid I wae in the nozon froth,
The frozen Korth, |
Sure - the Rosen-moth, the Moezin Cloth, - the ----I
wag up where it was gnowing.
That's okay with me.
vreeess o ask voul
Go on with your story, Baron,
Oné night I got caught in a gilzzard,
A pizzard? You mean a blizzard ~- you ran into a
blipzard,
No sir -~ it ran into nme, Some of the snow flakee
welghed zixty pounds and --
Whoa! Baroun!  Full up.
sssvensel beg your remark?
I said pull up.
Who's fishing?
You can't tell me the show flakes weighsd eixty pounds.
I can't $ell you.
No.
(LAUGH) I dial
Just the same its ridiculous, = snow flalc couldn't

weight that smch and you can't make me believe it,
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Was you thers, Sharley?

¥o, I was noti

80 the snow flakes weighed zixty pounde each.

411 right, they weighed sixty pounds.

The small onest

The emall onesi

Yer -- the big ones weighed eighty nine pounds.,
You're sure of that?

Yes sir —- one of them hilt me and knocked me down.

A snow flake hit you and knocked you down?

Yes -= and for two nights I was lylng under the snow..
You were lying under the snow!

Bure --

Even the snow didn't stop vou.

o, Iermwrn that's not sc comical,

I accept your apology, Baron.,

Thank you, I -- who's apologizing?

Will you please go on with your storyf?

Yes, but not more wise splits.

Bplite?

Cracks.

Very well,

To malke small of a large story I came to a place and
claircd a stake.

You staked & clain,

ves oMoty telling thie, you or me?

You are, but you don't olaim s steke, you stake a claim,
Is that so? Well this happens to be a restaurant and
I clalmed a steak,

Oh, why didn't you say that in the first place?
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I did say that 1n the first place, but all they had
was chops.
I quit,
You can't quit.
Why not?
The whistle didn't blow yet.
Will you please talk sense,
Sharley, dontt T always talk sensel
Yag ~— NONSENAS,
Sure — what 1s your favorite flower?
Come on Baron, iell me, what did you do alfter you
hed your steak?
T ate & piece of ple.
I mean where d4id you go?
I called up my brother-in-law Moc.
I didn't know you had & brother-in-law named ¥oe,
Sure —- hel!s cne of the biggest men up in the North.
Realiy?
Bure -~ did you ever heard of 8,KY
f.Ks Whot?
B.K. Moe.
Baron, Baronl  Have a heart,
No, thanke I just had a mtcak, Well sir - I got UMoe
and he got a sleigh and dege and we went on our way.
You went mushing?
aseawaaascould you push that at nme again?
I sald you went mushing.
Don't be zilly —— We had no time for girls, but we
had & big night,

A big night?
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Yes, It wae zix months long, and one day during the
night the sleigh broke down,

One day during the night the sleigh broke down!

Sure and T —-

Just a moment, I don't wani to interrupt your story,
but I believe you said it was & night and it was six
ronthas long, 8o where dees the day come in?

{LAUGH) I forgot to tell you.

What?

All that nizht I was in a dazs.

Let 1t po. What did you do when the sleigh baoke
down?

We got on an iclcle.

You got on an iciclel

Sure,

Will vou please tell me what kind of an icicle you
both could have gotten ont

An icicle build for two.

Do you know what an lcicle is, Baron?

Do I know - do I - (LAUGH) Any child in kindcrgarten
knowe what an iciecle is,

What is it?

4 pilece of water frightened atiff,

I won't argue the point,

Tou couldn't.

Why noi?

We broke it off.,

It must have been pretty cold up where you were?
Cold - it wae a hundred and zixteen degrees down

gtaire up.
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It couldn't be, The thermometer can't go that low,
You have no idea how low Arthur can go,.
Arthur whot
Arthur Mometer, It was the lowest of the lowest.
It was below zoro.
vearsaWho ig 117
I said it was below zero. Zero! You know what zero
is, don't you?
Sure - the feller who played the fiddle while Rome
was burning.
o, no. That wae Wers, I'm talking &bout zera, Zero.
Hothing.
{LAUGH) You're doing a lot of talking about nothing.
Tell me, Baron, just where did all this take place?
Up in — in -~ It's the funniest thing I can't think
of the nate. BEut nmy wife knows it.
Your wife knowa 17
Yee., I wish I could remerber if,
Why don'™ you call her up and eslk hesr?
That's 1t.
What?
Alaekal
Oh, Baron!
Oh, Bharleyl

(Z8D OF PART I)
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You say your grandfather was in the Californie gold
rush, Baronf

Yeg pir -- he was fortyeight of the fortyniners,
Fortyelght of the fortynlners?

Bure,

Will you please explain that?

With pleasure -— you see gome of the foriyniners was
thirty flvers,-and some was twenty sixers, and one
forty niner was a fifty twocr -~ but my grandfather
was a forty eighter going on forty niner sc that made
him a forty eighter of the forty niners - but he was
ag good ag the twenty twoers and thirty fivers and
could go fifty fifty with the forty niners -- and --
Wait & minutel I'11 take your word for it.

He wae what vou call a cake 1in face.

A cake in face?

& bread in nose -- a pastry ln eve.

Ig it posgsible you mean a Ploneer?

Thatfe it} a ple in gar! He crossed the pralirie in
and open wagoh.

Why didn't he travel in a covered wagon?

He ecouldn't afford the cover chargo,
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I suppose he traveled through Death Valley?
(LAUGH) Before it was even sick..
How did he make out in Californial
I don't know —— I haven't heard from him lately.
Don't tell me hels still alive,
Thy not? |
Becauee 1f he was fortyeight years old 1n eighteen
forty nine he would now be ons hundred and thirty two
years old,
(LAUGH) Just a kid. You know, Sharley, he could
tell where there was a gold mine by just reading the
top of the ground.
By reading the top of the groundf
Yes sir -— he wae a mind rcader.
¥ow just s momsnt, Baren ~- being a mind reader is
one thing - but a mine reader, well that's another
matter.
That®s it}
Thet's what?
Mind over matter — Where ever wae gold, he found it —-
cnce he found gold in & goose.
In a goose?
Yes sir —— the goose whai layed the golden egg and —-
Please, Baron, you're hecoming incoherent,
eene. Could I e inquisiiive?
YTou are talking incoherently -- you're talking at
randon.
(LAUGH) Dpn't be =illy -- I'm talking at you. Also
he was the one who discovered gold on dishes.

Gold on dishest
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Bure.

Now, what in the world kind of gold 1s gold on dishes?
Plated. And hesides that he found the burge.

The burge? What burget

The Gaoldbergs.

My goodnesal

Uy grandfather!

Let's forget your grandfather. Whai do you say?

By me that's my tallor.

By you that's your tailorl

Bure.

Now what's thiae? By you that'e your tailor?

Sulte ne..

Baron I'm afraid I'm falling to nleces.

(LAUGH) Pull yourself together. Only one thing more
I want to tell you about my grandfather,

All right, What ig itt

Cne day ke found a mine that tickled him,

He found a mine that tickled him?

b 4-1:

What kind of & nmine was that?

A feather mine,

A feather minel

Yes -~ he was wallting along when he iripped and fell
in a hole and landed on zizbeen thousand tons of
feathers.

He fell in soft.

Yo —-— Ken have been hung for less.

Continue, Barou.
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The feather was very crooner.
Yery crooner?
Singer,
Binger?
(LAUGH) I mean - Downey.
That's done it! -—- the next fthing you'll say is
he found this wine in a BRudy.....
What do you mcan, a Rudy?
A& valley.
Sure ----how you can dig 'er up, Well sir -
Pardon me, Barom, but do you reallze welve drifted
away from our subject?
The Baron always reallzes.
Did you say zealige or resl lieg?
vevrsee iy don't you write a joke book?
Come on, Baron, tell me rore now of your minming
grxperiences,
Did I ever told you about the time I was up in the
Jlowndike?
The Klondike? No, you did not,
Up there I was digging ln 3 minc for clcven yeare.
Eleven years?
Teg 8ir -- Maybe it wasm fwelve.
Twelve?
Yes -~ dozen matter,
In sleven years you must have dug up a lot of dirt.
It was goeandalous.
What was scandalous?

The Azt I dug up.
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I mean carth ~— you must have dug up 2 lot of sarth,
Tou have no idea how much I dug up out of that hole.
What did you do with it?
T dug another hole.
Another holel
Yep - and I pubt the dizt froﬁ the first hole in the
gecaond heole,
What 414 you do with the dirt you got out of the
second hole?
I put it in the first hols.
Just a second,
No, just $he firet.
I mean —— wait a second! If you put the dirt from
the firet hole in the second hele and the dirt frow
the second hole in the first hole, I can't gee how
you get rid of the dirt.
You don't know the half of it,
The half of what?
The wholel
Let it go, What I'd like teo know is after all thie
digging did you get any gold?
If I ftold you how much you wouldn't belleve it.
I don't supnose I would,
8o I'1l tell youu —— I took out zix hundred million
dellars worth of gold.
8ix hundred willilon dollars worth of goldl
Yzs.
There isn't that mich gold in the United States Mint.,
I dian't dig it out of the mint -~— I dug 1t out of

the ming.
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Baron, I've had enough -~- I can't stand it,
Fetther could the gold,
Weither could the zold what?
Standard,
Fleaee talke sense or I'1l go to the bug house.
{LAUGH}) If I talk sense you'll go to the poor house,
Come on, get back to your 8tOTV.
Where was IT
Down in a mine digging up millions of dollars worth
of gold.
You don't believe that?
Nol
8o up I conel
Thank goodness for {hat!l
And what'e more I'™m not zoing 3¢ ftell you of any
more mines I dug.
Youtre noti
No sizr — I'll leave no moro openlngs for you. TFron
now on I only speak of the mining I did on top.
VYery well, proceed.
Ongc time I was mining for Xalsie,
Kaleie? What in the world is EKslsie?
Ealsie 13 what you find in Eslsominea, This ming
wag owvned by my Aunt Tilly.
Whots Aunt Tiily?
My Tnele's wife,
Well who's your unclef
My Aunt Tilly's husband. He's a Counte.

A Ceount,
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Yes -- before they was married a duke, o lord and even
a king proposed to her,
A duke, a lord and a king.
Yee - but she turned them down and feook i, 3,3,4,5,8,
7,8,9,10.
What do you mean she took 1,3,3,4,5,8,7,8,8,10,
Bhe took the count.
She took the Count?
Yea —— their marriage was a knockout.
I'r. not intorested in their wedding.
Either was my Aunt Tilly - until the day the Count
got blown to pieces.
The Gount got blown to pieces?
Yes -~ at the Kalsormine —- you sec we had therc one
rock that was 80 big we had %o uge dynamite.
Dynamite?
The Count had a stick of dynamite in hie hand and a
cigar 1n his mouth,
A stick of dynamite in his hand and a cigar 1in his
mouth?
Yes —~ he 1lit the dynamite with the cigar and --({LAUGH)
What are you laughing at?
Thig is the blow off,
What do you mean the blew off?
He put the cilgar under the rock and the gtick of
dynamite in hisg mouth,
Good gracioue - he must have boen blown to pioces,
He was -- his arms was one place -~ hle lsgs another
place - his head some place else and (LAUZH) this will

knock you a cork gerew.
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CHARLEY: A corkscrew?

BARON: A twilster,

CHARLEY: What's that?

BARON: What ry Aunt Tilly aatd.

CHARLEY: What did she say?

BARON: Bhe sald --

CHARLEY: Come on, tell me, what did she say when she found

his arms in one place, his legs in another place and

ac forth.
BARON: She Baid —
CHARLEY: Whatt
BAROY: That's my husband all gver.
CHARLEY: ~ Oh, Baron!
BAROY Oh, Bharleyl

L LLELLLLL LS

(END OF PART II)
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THE LUCKY STRIKE HOUR

60 Modern Minutes with the world’s finest Dance QOrchestras
and Famous LUCKY STRIKE thrills

"LUCKIES

have CHARACTER
and MILDNESS~

TUESDAY - THURSDAY
SATURDAY 10 z0 11 P.M.
WEAF and ASSOCIATED
NBC STATIONS

(HUSICAL SIGNATURE)

HOVARD GLANEY:

ladies and gentlemen, the LUCKY STRIKE Hour presented
fox your pleasure by the manufacturers of LUCKY STRIKE Cigearettes -
8ixty wodern mlnutes with the world's finest dance orchestras and
the Tamous LUUKY STRIKE thrills.,

Tenight we invite you to be our guests in the Magic
Cerxpet Theatre where we'll present "Orivinal and Wife," a dramatization
of an actual case from the files of the United States Bureau of
Investigation, Department of Justice, at Washington, D.C.. Bus
first, how about a dance or two with Anson Peeks and hie Orchestra
from the Seaglade of the Hotel St. Regis? Step out into the

epotlight, Anson, and meet a few million listeners,

FRO-1E-4H-1B-27



~-3-
ANSON WEEX3:
(ood evening, ladies and gentlemen, =y boys and I

greet you with -~ (TITLES)

e T e T e
T

HOWARD QLANEY:
In zome men and women wyou'll Tecognize it inetantly -

character - you'll see 1% in all their actions, by every little

gesture and mannerism, And in LUCKY STRIKZ you'll recognize the
fine, sterling cnaraecter of cholce, golden tobaccos -- and vou'll
see the proof of it in LUCKIES' firm white ash. Every LUCKY STRIKE
eives you character, and mildnesgs —- true mellow-mildness thet'!s
made poseible because only LUCKY STRIKE ia "TOASTED." Charagter -
and mildness., That's why LUCKIZS stand out frowm other cigarettes....,
and thatt!'s why folks everywhere say "LUCKIES PLEASZIM

Fow in the vast Magic Cmrpet Theatre the curiein is
rising on the first act of the thrllling drammtlizatlion called
YCriminal and Wife."......based on a case from the fileg of the
United States Bureau of Investigation. Special Agent Five is

receiving instructlona as they flash through the alr frow headguarters.

(FIRST PART —— "CRIMINAL AND WIFE")




HOWARD CLANEY:
80 far Buckley's well-laid plans have been carried
out smoothly.....he hae sacaped from prieon and releaged his wife.....
but whai will hls next step be? We'll learn that, and more, later
in tonight!s prograﬁ......&nd right now let's all get out on the
dance floor and swing imto the 1lilting syncopatlons of Anson Weeks

and hig boys. Go ahead Ansou.

ANSON WEEKS:
This time we play -- {TITLES)
)

e e e e

)
)
)
)

HOWARD CLANEY:

Blug Pacific waters....a canter beside the grim old
oypressse of that lovely 17-mile drive at Del Monte, Californta --
what a thrill of joy there is in thie place of beauty and lavish
gunghine! And in your newspapers today, you'll see & happy couple
making the most of this delightful spot. The photographer caught
them as they were lighting a LUCKY end the picture is czlled most
appropriatedly, "LUCKIES PLEASE!"  And so it is - in ¢verv coTrher
of the werld, both here and overseae, wherever you find joy in life,
'tia always "LUCKIZS PLEASE." In every friendly puff on & LUCKY
you will taste the full, rich goodness of the choicest tobaccoe -
patiently aged, carefully blended - a charactfer all thelr own., And
in every friendly puff you enjoy the mellow-mildness of fine tobaccos
that are "TQASTEﬁ" —- purified by LUCKY STRIKE'S famous process.
Becauge you'll enjoy their meliow~mildnese....and appreciate their

eharacter,....you, too, will say, "LUCKIES PLEASE,"
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—— —-— _— STATION BREAEK-- - ——

HOWARD CLANEY:
Here we come Anson, 8o gather those muelcal lads
arcund you and play. TLadies and gentlemsn, the young masstro from

the Hotel 8t. Regis....Anson Weeks.

ANSON WEEKS:

We continue the dancing with -- (TITLES)

HOWARD CLANEY:

As we file back 1nto the Magic larpet Theatre for the
final act of "Oriminal and Wife," let’s glance over our programs and
review the firet act, Jack Buockley, a priscner in a federsl
penltentiary, persuaded James Dgweon, a clvilian employee, to help
him escape, Buckley succeeded, and Bawgon was forced to flee with
him to svold capture., Together they managed to release Puckley's
wife, Edith, from the women's reformatory where she was serving
gentence. Now Buckley has planned a hold-up to make them all rich.
As the ourtain riseas, Bpeclal Agent Five is receiving ingtructions

from headguartera,

{ SECOBD PART —.- "CRIMINAL AND WIFEM)




HOWARD CLANEY:

That completes another case and one more mgsignment
for the agente of the Unlted Stater Bureau of Investigation -- Jack
Buckley was returned fo the Federal Penlientiary, and James Dawson
was sentenced to a term in prison. NYext week a4 thise same time we'll
bring vou another thrilling story of crime and e¢riminale, and the
forces of law and order.

And here we go back to Aneon Weeks whe ls waiting to
bring you ancther load of melody., It's your turn, ingon.

AYSON WEEKS:
Now we play -- (TITLES)

HOWARD GLANEY:

That fun it is to come 40 a party where every one seems
to be glowing with the spirit of youth, the joy of living! Tt makes
you feel joyously, vibrantly alive the moment you enter the door!

And 1t's among such gav, jofous folk that vou'll hear woet often that

happy parase "LUCKIES PLEASE,"  LUCKIES have character and mildness —-

the delicious character of cholcoe fobaccos.....And the mildness of
PTOABTING". Character and mildness - two wery good reacons why

"LUCKIES PLEASE."

[

{MR. CLANEY CONTINUEZS OF NEXT PAGCE)
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SPECIAL AGEHT FIVE

EPTSODE XVIII
"CRIMIWAL AND WIFE"

PART I
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{WIRELESS BUZZ)

VOICE: CLEAR THE WIRES..,....CLEAR THE WIRES......SPECIAL
AGENT FIVE.......BPECIAL AGENT FIVE....,T=ROUGH
CQURTESY OF J. EDGAR HOOVER.......DIRECTOR UNITED
STATES BURZAU OF INVRSTIGATION.....YOU ARK PERMITTED
T0 RELATE AUTHENTICATED STORY YCRIMIKal: AND WIFE'......
BABED ON CASE §O. 55 - 9B%7L...,.FILES OF UNIT=D BTATES
BUREAU OF INVESTIGATION...... +DEPARTMENT OF JUBTICE.....
WASHIXGTON, DuCusu......SPECIAL AGENT FIVE, PROCEED.....

{WIRFLESS BUZZ)

SPECTAL AGENT FIVE:

Soecial Agent Flve talking.....the story of "Oriminal
and Wife'....,...7eal peonle......real places......real cluege......0
real Cas8....,..For obvious reasons, fictlilous namer aTe uaed
throughout......our case begins in a Federal penitentiary....... the
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DAWSON 0h, it's you, Buckley.

BUCKLEY: Sure — it's me,
DAWSON ; (OLDER, LESS CERTAIN) You —- spend a lot of times here?
BUCKLEY: You mear in the library? HNaturally I do. That'e where

they assigned me to work, Wanb we in the wachline

shop, working for you?

DAWEON I dare say you wouldn't find that s¢ pleasant.
BUCLLEY: It doeen't meke any differsnce to me where they put me.
DAWSON ¢ You shouldn't take that attitude, Buckley, That'll

get you nowhere.

BUCKLEY: Oh, yes it will. Right -- outside ~-- thie prison.
DAWSON : You shouldnft talk that way to mre.
BUCKLEY: Ch, you're only & civilian forerman -- not a regular

keeper. You know I don't get a chance to talk very
mych -~ t0 anyhody, in here,
DAWSON : Buckley, you seem an intelligent man for a criminal,
BUCKLEY: Yeah —- and you meem fairly smert, too -- for a ashoe

shop foreman. What do they pay you, Dawaon?

DAWSON Why -- thirty-three hundred a year.

BUCKLEY: And how long did it take you te work up to that?
DAWSON ¢ Ten years,

BUOKLEY: Ten years. I've got an idea I'll show you the coler

of gome real deugh.

DAWSON Buckley -- you'lre inganc, I won't lisgten,

BUCKLEY: How would you like to make sixty-cight thousand
dollars? |

DAWEBON ; B8ixty-eipght thou——-

BUCKLEY: (CUTS IN) That's all I've got in cash —- hidden

outalde and it's all yours, Dawsonm -- :f you wanf if,
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DANSOU Ch, but I —— I can't iisten toc thise eny longer --
BUCKLEY: What did vou come here for if you didn't think I had
a proposition? You know where we stand.
DAWBCH: But you can't get away -- 1t's been tried before,
BUCKLEY; Het by & man with brains. What do you think I'm poing
to dot Hike over the wall and run for it? Hot me.
DAWSOH ; This is going to make trouble sure.
BUCKLEY: Wait a mimite, Dawson. If you're not interssted in
sixty-eight grand, vou can forget the whole thisag.

But Iln goinz to get out of this jail —— see? VWant to

go tell the warden?

DAWSCN: ¥-no.
BUCKLEY: I've got a few jobs to do before they put we

vnderground. You know where they've put my wife? In
the Women's Reformatory, I'm goinc t¢ spring her if
I have to blow up the joint. HNow how about 1t? I'fm
gffering you blg money, Dawson.
DAWEON: (CAPITULATING) Well,....what do you want me 4o do?
BUCKLEY: Your part is simple, Tomorrow night, after the
machine ghop closes down......{FADES)
it 5O
SOUND INTERLUDE: 1, STEAM-QUITTING WHISTLE.

2, FEET OF CONVIOTS TRAMPING OFF FROM WORKSHOP.
{AD LIP — "Quitting Time.")

3. HAMMER BLOWS ON FAILS AND WOOD.

LI E R T
DAWSON: Fatl her up good, boya -- nail her up good.
QLD TRUSTY: We ain't suppesed fo do this.
CONVICT: We'rTe supposed 0 guit workin' when that wirletle

blowsg,

DATTBON: Listen, boys -- vou guit when I say go.
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T been a trusty round thils prison for iwenty years....
never heard o! anythin' like this before,.
Am I foreman of this shopt
Sure.
Then takc your orders from me and you'll heve no
trouble.
Well, what are the orders?
I want vou bwove to pack this box over fo my house.
Over to your house -- oh, no!l
It'e inglde the walls, ain't it? 411 right} Jlose
your lip.
Nope. There's something wrong.
Ligten. If you've been a trusty here so long, you
ought to know the ropes. Now I can make it mighty
eagy arcund this shop for you boye — or I can make i1t
rlain hell. Take your pick.
Either way, 13 leaves the kid kere and re out on &
limb, huh?
Lipten, I'11 tell you what's in that boxs It's oothing
but a dynamo out of the shop here.
A dynamg?
{ FRAKXLY)

Sure. Yes, I'm takin' a little orofit on

the side, Why not? It's only stealin' from the

government, And if you boys de ms the favor of
carrying the box over to wy house, I'll do you a
favor some day.

Oh -- the old army game,

That's it. ¥ow you're catching on,
Tell -- ell right. We got to do it anyway, kid. Lift

up that end of the box.
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CONVICT: (LIFTING) Say -- how many dynamos you got in herg?
DAWRON : Never mind -- get moving, ({(FADING} I'll open the
door for you.
RR RNk

S0UKD INTERLUDE: 1. HEAVY SLIDING DOOR ROLLS QPEN AND SHUT.

2, THO COHVIOTS FEET WALK HEAVILY OFF.

3, OFFICE BACKGROUND.

LA A LR -0
ROBE: Warden Pringle?
WARDEN ; ¥as?
ROSS: I'm Special Agent Ross of the Unlted Btates Bureau

of Investipation. Thie is my aassoclate, Agent

Legnard,
LEORARD: How're you, Warden?
WARDEY @ You're here to cheock on the escape, of course,

gentlemen. Glad to see yvou.  Bit dowm.

ROB8S: Thanks,

WARDEN: I suppose you'll want to start your investigation st
once?

LEONARD: Itts glready completed, Warden.

WARDEN ; Whatl

ROSS Yeg., We know how Jdack Buckley got away.

WARDEN Why, that's hard to bellieve!

LEONARD: "He had a confederate -— the civilian foreman of the

machine shop,.
WARDZN: Jir Dawgen? But look here! He's a stesdy, honest

fellow, Are vou suref
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The night Buckley disappcared, this foreman made his
head trusty and another cenvict nall up a heavy box
and carry it over %o hie house. Now there 1an't nmuch
doubt that Bucklsy was in thie box —— and that later
an the forman smuzgled him out. |
That!s only conjecture. Maybe Dawson can explain.
The two convicts didn't like the looks of the job, ao
Dawgon insisted that there were a couple of dynamos
from the shop in the box which he planned to sgell on
the outside.
Well, sven if that was truc, it isn'i so seriocus as
helping a man egcape.
I'r afraid it wasn't true, Warden. ¥Tou see, we've
counted the dynamos in the prison machine shop -- and
none of ther are miseing.
Well, the only thing to do 1s bring Dawson in here and
let hir face his accusers. I s3ill feel there nust
be some explanation, (TAKES UP TILEPHONE AKD LIFTS
RECEIVZR)  Put me through to the machine shop. Yos.
Warden Pringle speakling....hello? B3end the foreman to
my office at once...... what's that?.,....vhast.... . very
well, I sccs

(RZPLACES RECEIVER)
{SOLEENLY) CGentlemen, perhaps you're right. dJames
Dewgon hasn'i reported for work, and thevy haven't been
able to get him at hls home oither.
Bikipped out already, eh? Well, 1t won't be much of a
job to find hir, But as for Buckley — I'm afraid

that's going %0 be a tougher proposition.
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WARDEN:

ROSS:
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And the worst of 1t 1s, Warden -- nobody can tell what
Buckley will be up to vefore we find him and bring
hin back.

What course of action will you takel?

Notify Bureau of Investigation Agents all over the
country -- and tell ther to watch for the two mem,
because probably Buckley and Dawson will atick
together for a while, anyway. Comc on, Leonard --

let's get ocut the alarm.

ko

SOUMD IHNTERLUIE: 1. TELEGRAPH KEYS OLICKING. (FADES oUT)

DAWSQH

BUCKLEY :

DAWSCW
BUCKLEY:

DAWSOR

BUCKLEY :
DAWSC:
BUCKLEY:

DAWSON:

LEEE L} ]

You mean - there never was any sixty-eight thousand
dollars, Buckley?

No, of course net, And oven if thore was, what makes
you think I'd glve you any?

But you promlsedee...

My promise has nothing to do with it, Your being fool
enough to help me get out of that prison wae just a
break for me. You'lre a natural fall guy, Dawson, ang
I wae smart enough to seo 1,

(PITEOUS) But you aTen't going to —— let me down, are
wout

W0, I guese I can fimlause for you.

But —— I mean — aven if it was only a little bit --
If what was only a 1little Blit?

Why -- if you could only give me a little something in

cagh ~— enough to get me West, maybe, for a new start,
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DAWSON:
BUCKLEY:
DT80N
BUCKLEY :
DAWSON:
BUCKLEY;

DAWSON

BUCKLEY :

DAWSOW

BUCKLEY:
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Bay, I'r onlvy in this town vecause the reformatory's

hore where they got Edith locked up. Don't get the

‘idea we'lre going West?

I mean....I've thrown away my CarceX.....

Career!

Well, it was all I had! Till you care along

And now you're behind the eight-ball, ehf

Youfve got to belp me —- youlve got to help me, Buckley.
I'11 help you if you help ne. But frow now on vou've
got to work in my racket, That honest pan of yours

may come in handy.

Oh Lord, why did I get into this?

(UNMOVED} Don't ask me., But we'll cesh tn if you don't
forret that pious look,

Haven't vou got any heart at all, Buckley?

Yeah....for &y girle...ny wife, {(BITTER) Locked in
that reformatory. We're going to get her out Dawaon...

you ang me ~- Honight.

rppnpnanan—

BOUND INTERLUDE: 1. CLOCK STRIKES - TEN.,

BUCKLEY:
DAWSON :
BUCKLEY:

DAWESON;

3, FAINT WIND.
WO

(LOW VOICE} Keep swinging that saw.
(LOW VOICE) Somebody will heaz.....
Swing 1t!

(SOFT NOISE OF BAWING BEGINS)
That's good ~- we'll cut thie laet bar like cheese,
If they spot us on this wall with the searchlight,

we'll both be shot.
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This ain't a penitentiary, Dawsoen -- this lp 2
reformatory, for women. There aren't any mechins guns
here.
I wouldn'™ want to take any chances on that.
(TENSZ) Wait.,

(SAWING STOPS)
4 guard,

(FOOTSTEPS PASS)
(WHISPER) All right?
Go ahead.

(SAWING AGAIN)
I+'s lucky for that keeper he didn't look thig way.
Go easy with that pun, pleass!
(SUDDENLY) That's enough —- you've sawed through
the bar -- Look out you fooll

(IRON CLANK)

Yow you'lvwe waked up the whole jointl There comes that
guard again — if he spote us I'11 drill him!
(WHISPER) Xeep low! He's flashin'! his light! Oh uy
goodnessl
Sash!

(FOOTSTEPS COME BACK, PAUSE, GO AWAY)
Well! He saved hig 1life, keepin' that flashlight away
from this window, WNow you etand by, Dawson —- ready
with that rope ladder.

(RAISES VOICE SLIGHTLY)
Edith., Edith. What's the matter baby?
(FADES IN)  Jackl
Qulet.,

{WIND BFFZOT HOANS)
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( SMOTHERS COUGH)
What's the matiex?
{SHIVERING) It's -— it's so cold, Jack.
Conghing, eh, kid? They must have been tough to you
herel
Jack, are you sure this ie the right thing to do? I--
Of course, baby. Now we're set! Now we're together
again, we've got the whole world in our witte. Whaddya
say, Hawson?
Huh?
{LAUGHS) Wel}l, hold that rope steady anyway -- and
wa'lll clirb down. Then we'll make for the car and our
getaway -- because I've got a job lined up that will
put us on easy street for life! Even vou, Dawson.

411 of us!

EELEE L RS

(WIRELESS BuZZ)

WHAT IS8 LESPERATE SCHEKE,....OF ZSCAPED CRIMINAL.......
WILL HE BE ABLE TO AVOID CAPTURE.....BY AGENTS OF
LAW.....FOLLOW LUCKY STRIKE HOUR.....FOR THRILLING

goNcLUSION:-:-:lv-al.--t:ta:l-eac-o-al-cucl-a-aa-to.ncl

(WIRSLESS BUZZ)
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o
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SPECIAL AGENT FIVE

EPTSODE XVIII

"CRIMINAL AND WIFE®

PART 11

L EEET RS TR Y

{WIRELZSS BUZZ)

YOICE: CLEAR THY WIRES.....CLEAR THE WIRES.....SPECIAL AGENT
FIVE.....STORY OF MCRIMINAL AND WIFE"......BASED O
CASE NO. 55 ~ 9871........FLLeS OF UNITED STATES
BURZAU OF INVESTIGATION...,,DIPARTENT OF JUSTICZ,....
WASHINGTON, DaCuuess..PROCEED WITH CASE.....AT
RESIDENCE OF COLONEL HUBRRTUS MATTHEWS....LUCERNE,
T SOIOSTPP L a s s v a s ensrersnsnrtvsnvsanstaosessiosesvans

(WIRELESS BUZE)
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JUPITZR:
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Are you Colonel Matthows?
That is corrsct, sir,
Colonel Hubertus Matthews?
Ye-os?
By Golly, Colonel -~ put 'er there! I'm Tom Stewart
from the Lazy-J Ranch, Ploneer, Nebraskal
Oh ~- ¥r, Stewart! Oh, yes. Well, I'm delightcd to
see you, Won't you come in for a spell?
I'd surc like %o, Colonel. And my daughter!s outside
in the car.
I remerber her, I'll go out and escort her im.
¥o, no, Colemel, I!11l call her,

(OPENS DOOR}
Bdith, (CALLS) Edith,
(FADING IN) Yee, dadl
Step up here, daughter, I want% you to mcet Colonel
Matthews, that your mother has talked of so much.
Why, I dontt helieve I recall mesting this young lady.
(CHUCKLES) That's right, Colonel, This is =y other
daughter,
(COURILY) Well, well, young lady. You are even mors
attractive than your slater,
(FAINT COUGH) Thank you, Colonel.
What's the matter here? Coughing? That won't do!l
Jupiter! Jupiterl] |
(OLD FUNKNY NBGRO) (FADES IN) Yaeeah, Marge Matthews.

Harry now, Jupiter. I swear you're the slowest old man

ever iived,

Taseah, yassah.
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Fetch & cordial for this young lady! 4And tcll thenw
there's company for supper.
{FADES OUT) Yassah - sho put the big pot in the 1ittle
one dia tire.
I hope you don't mind Jupiter -- he's a good 0ld man,
I sort ofltake care of him and he taltes care of mec,
Well, now, Colonel -- don't go to any troubie on our
aceount.
Oh, but youlve got to stay for supper and tell me how
you happen to be in our part of the world.
Well, sir -~ ny daughter here has heen alling a little
and we're on an auto trip for her health, When oy
wife told me how mice you'ld been to her Colonel, I
promised myself if I ever passed through your towﬁ I'd
stop off and thank you.
(ROGUISH) Your wife's a mighty attractive lady,
Stewart,
{(FADES IK) Excuse me, boss —— do you want me for
anything right now?
My chauffeur, Colonel, (RAISKS VOICE) WO —— come back
later, Dawsgon.
Yep, sir,
But stay around go I know where you are.
Thank you, pir.

(OLOBES DOOR)
(FADES IN) Here you are, Miss. You drink thils. 0la
Jupiter know that fix vou.
Oh.,..thank ¥yoUsssss

Go on. Drink it, my dear.
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A'charming young lady, Stewart —- a charming young
iady.
Scuse e, Colonel —- but dey apgkin' fo you in de
kitchen.
All right, Jupiter, right away. If you'll forgive
me, Stewart?
Why absolutely,
I'11 be back in just a minute. Meanwhile, rake
yourselves at hone.
Sure thing, Colonel -- we'll do that.

(MATTEEWS AND JUPITZR AD LIR FADE OUT ®XIT)

(DOOR I8 CLOSED)
{CHANGE OF TOWE) DNow, Edith —— we've got to work
fast.
Are you surc hefg fallen for it, Jack?
Ligten, thie is & pipe drear, I tell vou, with uny
own ears I heard him give the invitation,
But he didn't invite usg.
Nz, ag soon az I heard hin ask thai dame and her
dsughter on the traln for their names I knew I was
listening to angel wvolcee.
But he may have seen you in the train and be
supplcious., Maybe he's gone for the police, now,
He docan't avspect anything — heo's just gonc »ut to
gee that they fix us a meas of Bouthern fried chicken,
Thie servee him right for speaking to sirange darnes
on railr&gd traing. How's he to know we ain’t ralated
to the people he asked down here?
Oh, Jack, I still don't gce the sense to it -- (COUGHS
FAINTLY)
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BUCKLEY: Here -- cut out that coughing. That don'i sound like
a ranchran's daughter!  I'll tell you the sense of
coring here. Right over in that 1ittle old-fashioned
wall safe is a collection of jewclry that's worth
geventy-five thousand bucks!

EDITH: Oheo..50 WelTE,...

BUCKLEY} You didn't think we came for the Southern fry, did
you? Watch the door for me now while I pry open thils 1

old sntique. Then we'll grabt the stuff and scran,

FDITH: How can you be sure that'e where he kecps the jewelry,
Jack?
BUCKLEY: Listen, baby, I'n nothing if not thorough.. Last nite

while you wasg sleeping T came down here for a look.
That wall-safe is the only place in the house whsre
you'd put a picce i1f jowelry worth more than fiva bucks.
S I'11 -- just put these clamps on the door -- and

set thia lever —-

FLITH: Good lord, Jackl

BUCKLEY: It's a can-opener, baby, you've seen ‘em tefore —

EDITH: . Oh, look out — somebedy's coming!

BUCKXLEY: I can't help that. This sufe comas open now! Hold
tight!

(KAEES EFFORT}
{SOUND - SOREAM OF UETAL AS "CAN-OPENER" DRAWS
QUT BOLTS OF DOOR - IRON THUT - AS DOOR FALLS)
Nowm -~ let your eyes pgat a load of what we came for,
baby!
MATTHFWS : (FADING I¥) Stewart -- what's going on herc ~-- what's
the reaning of —-

BUCKLEY : O0loss your trap, yokel.



HATYHEWS:
BUCKXLEY:
DAWSOK:
BUCKLEY:
DAWSON 3
KATTHEWS
BUCKLEY :
KATTHEWS
BUCKLEY:
JUPITER:

BUCKLEY :

JUPITER:
BUCKLEY:

BUCKLEY:

=10
Kr, Btewart, vou'lrz a robber, sirt
What headworxf (O4LLS)  Dawson!
(APPROACHITG) Yes, sir?
Get the car ready for a fast run ocuita here,
(FADES OUT) 411 right, I'll start the engins.
Put that jewel-case down, rir.
Do you want to get hurt, old man?
You ecoundrell
(BHOVIIC HIK ASIDE} Get out of my way!
(FADIHG IN) Heah, man -— don't you hurt de Colonel!
(AUTO ENGINR EFFECT OFF)
Oh, there's two of you, huh? You'Te not golng to gang
on re, you murderers!
(HE CALLOUSLY XNOGKS THR OLD MAN DOWH)
Look what yo' dein', white trash!
Haybe thcy don't have blackjacks down here. How'd
wou like to meet up with one?
(SOUND OF BLOW - JUPITER COLLAPSFS)
{EDITH CRIES OUT)
Uome on, Edith, beby. None of that. Oyt to the nar -

guick, Dawson, get ready to step on her, Let's gol

LT YT LY

S0UND IWTERLUDE: 1, AUTO EFFaCT UP AYD CQUT.

BUCKLEY:

EDITH:

2. TRAIN EFFECT - FADFS OUT.
3. FEET ARF HEARD RUNNING UPSTAIRS., DOOR IS FLURG
OPEN,
LIRS B S B
Quick, Fdith, we got $o beat it -- we got to got out
of Wow Orleansl

What's happened, Jack?
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{BREATHING HARD) Let me see if anybody's followed me.
(PAUSR) Wo, I guess I shook them off. This town's
too hot,
But what's the matier -- whers's Dawsont
(SNARLS) Heh...it's all hie fault! You know my scheme
to raise the cash o get us North where we can hock
the jewelry?
You mean aboui the check?
That's it. We went sround to Dawsmon's lodge hall —-
Daweon, he was a life member, too -~ and I had the
phoney check all flzed up to pass.
What happened?
They were on the look-out for him —- it zeems the
Fedevale knew he belonged to the lodge «~— and probvably
tipped off all the branches. Defore I got wise, the
place was full of cops.
Jack - what did you do? How did you get away?
I pavce Daweon a shove and yelled "Stop thisf" as loud
as I cguld, and then ran liks the dewil.
But did they axr=st Dawsont
¥eah, I guess they're sweatin' him now. Hurry up,
Baby -- we've got to laml
Thexre tol
Horth. One of the blg towns. .
But if they've picked up Dawgon, they can identify
youl
Not when ] takes another name, Baby.
(COUGHS)
Hey! Cut that cut}

Just changing -- your nare -- won't help --



BUCKLEY:
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Thieg is different -~ this isn't any bum allas, I did
gore quick thinking in that lodge hall, kid., I got

an angle,

But how -- _

You'il see. I've got credentiale now., Bo get moving,
Edith, will ¥ou? That Orescent Limited leaves in half

an hour. We got to ke on board.

LEE RS

SCUND INT=RLUDF: 1. TRAIN KTFECT.
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2. DOOR BUZZFR.
3. SFY HOLE OPENED.
XTI TLILY

Well, whadda you want hexre?
Are you "Honest John" Hanphy?
Yer,
Then opcn up. ©ome on, I'm a Philadelphia police
officer.
Oh. dust a minuis.

{UNBARS AND OPENS DOOR)
Come in.
What's the ldea of cperating a jeoint lixe this¥
We'tre quiset an' respectable here.
Yeah -~ the "quictest" -- most "respectable” speakeasy
in Philadelphia.
Listen, officer, I surc don't want to make troublec.
Then git down and listen to ne,
Sure -- sure,.
You evar see anything like this before?
Let's sec. A lodge bution, ain't 1t? We—elliwew.isis

You beleng to that lodge, don't you?
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Nowell; vese.v..

& lot of the rermbers core in here, don't they?

I wouldn't say no.

How about a member named Richard Waliace?

Home oy _

Don'ft stall, I'm working with the United Statcs
Sureau of Investigation on this case. II you don't
answer me you'll find yourself talking to Uncle Sarm,
A1l right -- I know a Richard Wallace,

He 1dentified himgelf with g mewbership card in your
lodea?

I wouldn't have let him Iin the joint 1f bc hadn't
shown re something like that.

Well, you'll be intereeted to know hels an zscaped
convict. He and a pal of his tried %o pass a bad
check in the New Orlecans branch of your lodpe, Well,
he was s8¢ emart that he stele a mewbership card off
one of the oflice desks ~- in the name of Rlchard
Wallace, The Federal Agents traced hir clear up here
to Fhiladelpaia by that etolen card. HNow do you catch
on?
Hor. You know, hc uscd to be here every day -- just
sltting and brooding-like with his drink. DBut lately
he'm just been having me send thc stuff over to him.
What'a the address?

Oh, well, of course, I --

(HARD)} Come onl

(RACKING DOWK) A1l right, officer. No offcase. Wait

here, I'll get it for you.

LEEL L LERESSE L
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SOUND INTERLUDE! AUTCYOBILE PASSING THROUGH OITY STRIET, WITH
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(QUIET) That'!s his door, right there,
I gucss he's home too, Mr. Ross -~ nelgibors eay he
hasn't gone out in weeks, except for meale.
8o far as he knows, there's no reason for him te lie
lowe I don't undcrstand why h='s atayed so clase
here.
We'll know more after.we‘ve talked %o hir., EKEnock an
the door, Leonard.
Here goese...But remember Buckley's a touch one, so
keep back.,..don't let him fire through the door.
(KNOCKS ON DOGR)
Gome on, in there., Opea up!
(PAUSE)
Hayhe we'll have o break it down.
Wait a wminute, 8ee if it's locked.
That's an idea,
( TURNS KNOE)
Well, I'11 be darned! It's open!
{OPENE DOOR)
Look out therel
Come on 1m, quickly.
(FADING IN) What are you guys after?
Wo're after you, Jack Buckley. The Warden wants vou
back in the penitentiary.
Listen, I don't know who you are -~ I've nesver been

in & penitentiary,
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Sorry, Buckley —— we know your picture too well,
My namo'a Richard Wallace.
Don't flash that lodge card -- we know where vou stole
it. That was zight after the Matihews jewelry job in
Lucerne, Missiseippi, wasn't it?
Well, what ar I up against? Tell me?
I'm & Philadelphia detective, Buckley. Why don't you
come down to police headguarters with me?
To clear myself, Burc. Why not. I'1l just --
Look out —— look out for the gun!

(SOUNDS ~ SHOTS ~ SCUFFLE)
I've got him — pgrab that rod!
0.%. == I've zot it,
(WHISTLRS) ‘That was a close one, B8ay —- I think he'e
still going to put up a scrap.
(SHARLS) Yeah, you bet Itll put up a serap. I'1l —-
(PAUSES AND CONTINUES WITH SPIRIT GOUX) Oh, what's
the use? I guess you guys are too smart. 4and T thought
I wag the wisc momzcy. I toock that chump Dawson and
made & burw crook out of him -— and I hauled ry wife
ground the country till shc caught pncumonia and died,
Died? Your wife's demd, Buckley?
She's buried here in Philly. You can check 1t up
if vou want to, (BITTZRLY) I oven had to use an
allas on her torhstons.
Wetll check it all right, Buckley, But probably it
wag the best way out, for her at thet, Come on, bovy,

come along., Let's go back and sce the Warden.

LR LR L Y



