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The LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKE News Features

TUESDAY - THUBSDAY•SATURDAY

10 a0 11 P.M . •• WEAF and

ASSOCIATED NBC STATIONS

"LUCKIES aro always kind to your throat."

TUESDAY. N07EWBEi 1 1932

(MUSICAL SIGNATUAE)

HOWARD CL_ANEY :

Ladies and gentlemen, the LUCKY STRIKE Hour

presented for your pleasure by the manufacturers of LUCKY STRIKE

Cigarettes - sixty modere minutes with the world's finest dacce

erchestras, aad the Tamous LUCKY STRIKE thrills . On each pregrart,

Yalter 0'Keefe is the pilot of the Idagic Carpet .

PLR . 'NALTER 0'KEEF'c'.t .

l



'RALTER 0'KEEFE :

Good evening all you charter members of the LUCKY

STRIEE-mystery-lovers-and-Tuesday-night-dancing-class . Good

evening to you and may yoar journey into the land of chills-un-the-

spine and rain on tne roof be a pleasant one . The Magic Carpet

won't stay by the fireside very long this evening svhat with trips

up to the brush and mountains of the nortY.west for the crime

thriller and out to Chicago for Hal Kanp• Our story is one of a

new series fo~nded on facts 1s the files of the United States

Bureau of Investigation of the United States Depart:neut of Justice at

.̀Yashingtan, D .C ., and is bncught to you with the approval of the

Dapartment of Justice . Tonight's dramatization is entitled ^The

Shasta Limited ."

But meanwhile in Chicago there's a young man waiting

to play for you - Hal Kemp and hia boys from the Black Hawk

Restaurant . If you people knew this young man as well as your

pilot you'd be a bit enthusiastic about him tom He is a young

gentleman from the south and he'e knee deep in a bunch of collegians

from North Carolina . Evexy Saturday night America learns how good,

southern football can be and tonight you can learn what kind of music

is a hl~ below the M.ason-Dixon Line and all over the U .S .A .

ON WITH TF.E DANCE HAL KE .̂.IP . . .(dHISTLB) OKAY CHICAGOI

CHICAGO ANNOUNCER:

Hal Kenp and his Oxchestrz start the dancing from

Chicago with -- (TITL E3)

)

)

)

)

)



CHICAGO A??NCUAICER :

TH.E Magio Carpet speeds oat of Chicago and back to

iPalter O'Keefe .

(NHISTLE) OKAY NS'°I YORI( :

WALTER 0'KEEFE :

That was Hal Ke:np of the Carolina Kemps nom wintering

in Chicago at t1ie Black Ha,k Restaurant and m3y the wind off Lake

Michigan never freeze the lins he puts on his saxophone . But now,

it's time for Howard Claney to ¢peak . . . . .ar . Claneyt

c0"lA3D CLANEY ;

Last Sunday there was an unexpected -anset in the golf

world when a young southtrser defeated one of the woxld's greatest

professionall golfers in the play-off for the Carolinas Open

Cha;npiocsT,ip at Greensboro, Nortn Carolina . . . . . .3at among the smart

crowd iollosing the players, the favorite a^ .ong cigarettes is

still charnpion -- for down there in the Southland they kno•:"rrell the

extra goodness that goes into every LUCKY STRIKE . They know that

none but the finest of choice, delicious tobaccos are selected for

LUCKIES -- and how they appreciate the extra mildness that's

imparted by LUCKY STRIKE'S farnous "TOASTI1dG^ Proceesl It is this

exclusive process that removes certain impurities naturally present

in all tobaccos, and makes LUCKY 9T4IKE so smooth . . . .co trily mild --

the mildest cigarette in all the world, becaase "IT'S TOASTEDI"



Y7ALTE'" 0'KEEFE :

All of xhich leads us up to the dnamatie ofSering of

the evening . Back stave the cast of the LOCKY STFIYS Theatre Ga11d

is s^aiting for the cue to launch our latest excuxsion into the

underworld. From"1'aehinitor come the facts around nhicIr. this

mystexy story is vritten - it is a result of secret invaetigations

by the United States Bureau of Iavestilntion of tne United States

Department of Justice . The nane of this one is the "Shasta

Lirzuuted" uehioh 1e the naue of one of the craok railroad trains of

the narthwest . =pecial ageat :ive ia saltia;; {o^ ordere ;

instrvctions are :lashin_ through from aeadqua.nters .

(WffiSTLE) ON ~RT5 TYE SIiO~"t

(FIRST PART - "SHABTA LIMITZD")



-:iALTn.R 0'K'nEFE :

!e11 Uacle Sam, let that be a lesson to you -mt let's

see ieaat clues 1vtJIlBSR 5 has to go on . A :em oots and nans . . . .a pair

of overalls . . . . . in which they find a money order receipt . . . . these

t*in_s are stacked up against three dead rxen in a gtire of c]ance

r~here the Government hopes to land three ginmen who are very much

alive aad just as anxious to keen out of prison, IVe interesting

to realize how painstaking they are in the evidence they collect on

these mimiuals . I think its mig :ty t:oroagh ~ahen they spot t'~e

numbers on tleir ontchee and the fillings in their tect', . 'ill

they get any of there? Or 'a,i11 they get all of them? Or will they

get mne of t:e:a? That's the question . These secret inves*,igators

aill answer it later in t :as sa:ne proh .'ara, so don't miss the second

act erithin a haalf hour . . . . . Tno courses are open for you right no•~ -

you can sit back and speculate on the story t3rougl, a haze of s:noke

lxory your ciHarette . . . . .or on the other hand you can celebrate a

belated Salloseen by doing a bvxn danoe to the music of that Chicago

Yobgoblin Hal Kemp . . . . .

SO ON 1fIT3 ?HE BANC? HAL . . . . . (-"f.I3TL3) OKAY CHICAGC!

CHICAGO ANNOUNC2B :

And this time Ha1 Kemp ead his Jcys pla? -- (TITLSS)

! _ )

( )

)



C3ICAG0 A4'NOUNCER:

Eastmaxd £lies the Magic Carpet back to the Pilot .

(WAISTLE) 07.AY, PT?P YORKS

FiALTER 0'K,EEFE :

Thanks CY.Sca,o, and thanks to you kenp . . . .me'11 be

back Yox you witnin a£em minutes, but let'c oause again vhile

::oruaxd Claney makes an inpoxtant announcement .

HCxBRD CLANEY :

Smokers who enjoy a me11o^, delicious cigar will

welcame this newsl Twenty worda - no more, no leset

(DRUM ROLL)

POLICE LOCDSPEAKECi :

A:ne_1ca's bi3gest cit;ar vnlue . . . . . Certi£ied Crerr.o

aow five cents strai Eht . . . . . three for ten cents . . . . .same quality ,

same size . . . . . sa ,ae shape .

(D9UNi ROLL)



HO :YARD CLANEY :

Certified Cremo at this new price offers exactly the

sa:ne delicieuc, uniform auallty tha.t has made it AnexicWs favorite

cigar . . . . . z:ade of choice long-filler tobacco, rolled in the famoas

°erfecte ehape -- the only cigar in the world finished under glass

for your sanitary protection . 5verywhere smokere are seiziug the

opportunity - let me read you a telegram that tells of the

ovenvt.eLniny demand for Certified Cremo Ci~are :

OIRTIFIEg CR£510 CIGAR3 AT ?I4'E CSNTS STRAIGHT

PH4PE 80R TEN C°NT6 HAVE TPIPL3D C"?3 SALES IN

OU3 IIIkiE 9'[03r,5 . . . . . HAVE LOCAL DI3 .̂RIBJTOR

INC32A9E OUR 9TANDING ORD- TO FIFTY THOUSAND

I" ORD3R TO ME3T D3MANDB OF TR]G1SND0US IiICR3A8E"

(6IGNED) H0.4FEAN LEVIF, PREBIDENT, THRIFTY DRUG

STORES, LOS AEGiLES, CALIOOREdIA .

Remember, for a uniformly high quality, £lavorful

cigar -- ask for Certified Crer..ol

_____ _____________________STATIOY BREAK -----------------------_



WALTER 0'KEEFE:

LSSten .Ar . and Wrs . America, in case you just walked

into the £arm house or apartneat and turned on your ra~io . . . .let me

explain to you that this is the LUCKY STRIKE-Mystery-Lovers-and-

Tuesday-NSght-Danc .ng-Claes, sweeping over the air waves and

carxyin!; yoa along ^lth us Villy Nilly - or perhaps I should say

1Rilliam Nilliam . The progran here calls for a visit to Chicago and

let me tell you t'cat any visit to Chicago is grcat . Hal Kemp is

out there tonlght making good in a big way . The South Carolina

papers carry long stories with big pictures of this bunch of

Appolos that Hal has under his thumb and the head lines read "Local

Boys 6ake Good." Eal, I can't say anything more about you . . . . . .

yo ..'re or. your own ano tonight may make you . . . . . . . . . so

ON III'fH THE DANCE, HAL ('1HISTLE) OKAY, CHICAGO!

CHICAGO ANNOUNCERt

Here in Chicago Hal Kemp raises his baton an9 the

dance continues with -- (TITLES)

(_ )

)

( )

( )

( )

CHICAGO ANNOUNCER :

The Magic Carpet dashes from the shores of Lake

Michigan to the Atlantic Ocean .

( WHI3TLE) OKAY, NEW YORK!



WALTER 0'KEEFE :

t4e11, Uncle Sam, let's get out of the lobby of the

Magic Carpet Thsatre and back into those front zow seats while we

give You tne ride of your life on the trail of the men who held up

the Shasta Linited . Train robbers they were . . . . . . . three touhh

lads who made a soecialty of robbing the mails . In chis case they

laid their plans carefully and 'necided to dynamite the mail car

after stopping the train in a tunnel . There in the dark of the

tunnel tiieir plane went haywire whec the train crew didn't give in .

At the end of the session the score wae three to nothing in favor

of the robbers with the brakerzan, the fireman and the engineex all

lying dead by the tracks .

Then the machinery of Uncle Sam's Federal Agents

nent to work and all over the world two million hand bills broadcast

the news of the cri?e . The only clues are a dirty pair of overalls

and a Post Office receipt . Let s see what Special Agent Number

Five does . . . . . . he's listenting no~rv . . . . . . orders are flashing

througn tne air from headquarters .

(IYHISTLE) 03I'.3ITH THE SHOWI

(SECOND PART - "THE SHASTA LIHITED")



R'ALTER 0'KEEFE :

led. Uccle Sam, there you are and that's the way the

secret investigators from Washington do their job . The Stone

Brothers finally wound up where they belong, andd so we finish the

second of this new series, provi~g again that any one who thinks

crime can pay is crazy .

me'71 have another for you next week and at tt.is

particular moment we're going to take a :lying trip to Chicago . Cut

on Tacker Drive t:iere's a great big beautiful building called the

Merchandise Kart, and Chicago's proud of it . . . . . . up in that building

there's a fellow lietening right acw to your Pilot, and, with the

touc'e of a switch he is going to move elany millions of you in about

two seconds . '.'laiting there to play for you in a soathenn gentleman

named Hal Kemp, who plays every night for the guests in the

Blackhawk Restaurant . . . . . . so let's give him a hi-dee-hi, a ho-dee-ho,

a how have you beena, and

ON WITH THE DAM , HAL KEMP . .('IPHISTLE) OKAY, CHICAGO!

CHICAGO ANNOIINCER :

Everybody swing your partners to .̀hs tune of -(TITLES)

( )

( )

( )

( )

( )

CHICAGO ANNOUNCER :

The ]dagic Carpet £lashes high above Chicago and speeda

back to Walter O'Keefe .

(WHISTLE) OKAY, Nsyy yOAK!



i7ALTEA 0'K?.EFE :

Thanks Hal and by the way, Mr . and Mrs . America, this

next stop on the Atlantic Coast will be very brief . . . . Howard Claney

will say the word .

HOWARD CLANEY :

Tcey call him ^Tne Suggerna,t of the Jungle" -- the

fierce African rhinoceros who charges with savage fury through the

raw jungle depths . 1'Pature ic the Raw is Seldom Mild" . . . . .ae in

the untaraed jungle, so with tobaccos . . . . . . Raw tobaccos have no place

in cigarettesl There are no raw tobaccos in LUCKIES -- that's why

theytre so mild. oe buy the finest, the very finest tobaccos in all

the world -- but that does not exp:aln why folks everyrvhere regard

LUCKY STRIKE ae the mildest cisarette . The fact is, we never overlook

the truth that ~Riature in the Raw is Seldom Eildv -- so these fine

tobaccos, after proper aging and mellowing~ are then given the benelYt

oP that LUCKY STAIKE purifying process, described by the words --

"IT'S TOASTEDI^ That's why folks in every city, town and hsmlet

say that LUCKIES are such mild cigarettes .



WALTER 0'KEEFE :

Ladies and gentlemen, the Magic Carpet hac its

customs and recently we started a new custom that'.s rapidly

becoming a great Ameriean habit, and it's the Jack Pearl habit .

This Pearl of great price is no relation of my cousin Pearl who

is a girl up in Hartford, Connecticut . I am speaking of the

Baron p4unchausen . . . . .and incidentally, ladies and gentlemen, have

you tried spelling the Baron's name? The Bamn steps to the

microphone every Thursday night - a sort of Santa Claus with a bag

full of laughs .. . . . . . This week my spies tell me that he's going to

discuss the Farm Problem in his own amusing faahion . . . .so listen in

while the eminent Dr . Pearl massages your fuany bone .

RTile there is still time let's go back to the '9indy

City and visit with Hal Kemp . . . . . Th1s is Hal's night to make good .

Next Tuesday night it's up to somebody else, but Hal my lad, I

expect you to carry the 48 states tonight without a dissenting

vote, so

ON WITH THE DANCE, KEb7P . .(WHISTLE) . .OY1Y, CHICAGOt

CHICAGO AiQN00NCER:

As the Magic Carpet settles down on the dance floor

here in Chicago we play -- (TITLES)

)

)

)
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CHICAGO ANNOUNCER:

Again wetre Eastward bound back to the Pilot .

('ifHISTLE) 0%AY, NEW YOREI

WALTER O'KEEFE :

(A1R . 0'EEEFE WILL INSERT CLOSING)

(MISICAL SIGNATURE)

HO:iARD CLANEY : (CLOSING ANNOUNCEA4ENT - OPTIONAL)

Thin program aas come to you from New York City and

Chicago, Illinois, through the £acilities of the Nstional

Broadc¢aticg Coxpany.
. .rt
!VlVirtrt!lViVlV

AGENCY/0'%EEFE/ct.il1een
11/1/33
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SU-173-II SPECIAL A(Vk~ FIVE

EPISODE II -- PART I

"THE SHASTALIMIT^nD"

(WIRELESS BUZZ)

VOICE : CLEAR TH'e WIRES . . . . .CLEAH THE WIRES . ._ . .SPECIAL AGENT

FIVE . . . . . SPECIAL AGENT FIVE . . . . ..THROUGH COURTESY OF

J. EDGAR HOOVER . . . . . DIRECTOR . . . . ..UNITED STATES

BUREAU OF INVESTIGATION . . . .. . .YOU ARE PERbIITTED TO

RELATE AUTHENTICATED STORY OF THE SHASTA LIMITED . . . . . .

HASED ON CASE 62-706 . . . . . . ..FILES OF UNITED STATES

BUREAU OF INVESTIGATION . . . . . ..DEPARTMENT OF JUSTICE . . . .

AND UNITED STATES POSTAL INSPECTOR - S OFe^ICE . . . . . . . . .

WASHINGTON. .D .C . . . ..SPECIAL AGENT FIVE . . . . . PROCEED

MITH CASE . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(WIRELESS BUZZ)

SPECIAL AGENT FIVE : '

Phank you . . air. Special Agent Five talking . The

story o£ "The Shasta Limtted^ . . . . . .real people . . . . . real places . . . . .

a real case . Of eaarse , for obvious reasons, fictitious na,re6

are used throughout . . . . .r .The etory opens in a small , nake-shi£t

cemp hidden away in the trees and underbrush of the wild and desolate

Siekiyou ffiountains , in southern Oregen . .

(WIRELESS BDZZ)



-2 .
DAN : Everythingrs all set now . . . . . You both knov: what yau

gotta do?

DAVE : All set .

HdERY : Okay, Dan .

DAN : She's the Shasta Lirrlted, an' there cught to be

plenty of coin waitin' for us in the tiail car .

It'll be a cinch

. DAVE: If nothin' goes wrong .

DAN : Nothin's goin',nxong, Dave, if we work it the way we

got it planned . . . . Blastih' machine ready, Harry --

an' the dynamite7

HARRY : Right .

DAN : Time you vas gettin' started. You got to get over

to the other side of the tunnel . . . . . . . Dave -- stamp

out them coals there in the carap-fixe . . . . . .

DAVE : (FADING SLIGHTLY,,AND STA}S'ING) They're out, Dan --

nothin' but ashee .

DAN: Hoe+ about them Pot e an' pans?

DAV3 : Pretty well burned. . . . . there's nothin' left here

they can trail us by .

DAN : An' go through your pockets, you trvo . . . . Clean out

anything might identify you.

DAVE: Nothin' in mine .

HARRY : Mine either .



_3 .
DAN : All rig'ht . . . . . New leOs get this straight . . . .Dave

and I svdng aboard the train when she stops for

vater this side of the tunnel . Harry's waitin' at

the other side with the dynanite . He's got his

blastin' machine an' adre's all set up . Dave an' I

stop her in the tunnel . Pfhen Harry hcars her stopy

he cemes in vdth ihe dynamite, an' •se set to work. . . . .

Okay?

BOTH: Okay.

DAN: An' if anybody raises a squawk , let 'em have it . . . . . .

All set . . . . . . Let'e get goin' . . . . . . .

SOUND INTERLUDE : 1, TRAIN WHISTLES, AND FADES IN

2 . TRAIN BECONES NiUFFLED AS IT PLUNGES INTO
TUNiPEL .

3. ENGINE BELL STARTS RINGING .

. . . .v+. .a

FIR31lAN : Inside the tunnel right on the dot~ big fella .

ENGINEER: Yes, I just clocked her . .

FIR.'1AN : iade up them two minutes we lost back there a ways .

ENGINEER : Ought to be able to . I been engineer on this run

about five hundred times already . . . . . Keep your eye

peeled the other side of the cab . l9e're comin' out

of the tunnel .

FIREMAN : Yeah~ I can see the daylight ahead there . I --

DAN : (YELLS) Hey, youl Stick 'em upl

ENGINEER : 6ay! ":hat the --

DAN: Stop the train, an' put up your hands!



FIREMAN: Look eut, Sid - there's two of 'en; They got guna!

DAN: ' Stop the train, I tell you! An' we ain't foolint!

FIREMflNe Better do as they say, Sid .

ENGINEER: Good grief almlghty .

(TRAIN C04EH TO STOP - BELL STING RINGS --

ENGINE STILL PUFFS)

DAN : That's ncre like it. Now get out of the cab. Corae

on , Dave , the mail carts back here a ways . . . . . .let's

get at it .

DAVE : (COUGHINC) All right . . . . 0an't see anything in this

amoke . . . . . I'n: half choked . . . . .

DAN : Never mind that .

ENGINEER: You fellows ean't get into the mail car .

DAN: Shut up .

HARRY : (FADE IN) Hi . Dan. Hit Dave . . . .Everything's ready .

DAN: Hit Harry. . . . . .All set?

HARRY : Dynamite's in this suitcase . .

DAN: Swe11. . . .Stick it hexe . . . .under the mail car .

HARRY : Anybody squawk yet4

DAN: Naw. . . . .

(ENGINE STILL PUFFING, AND BELL RIiPGING)

HARRY: Why's that_ongine bell keeP ringing?

DAN: Forget it . . . . . we got to get action . . . .(CALLS) Hey~

youl Inside the .mail car there . Cone on out!

Or you'll get lurt! Je're goin' to blow up the car!

ENGINEER: Plow up the msil car: H-y -- wait, boys

DAN: Shut up -- (CALLS) Come on cut , I say!_

VOICE: (INSIDS 9 VERY CSLnFLbD) Go to the devilj



DAVE : Nothing doing, Dan.

DAN : All right. Let his have it . . . . . Get back, you two --

back along the tracks there . Send her o£f, Harry .

(A TREV•ENDOUS BLAST )

(8 SCA.A71 FROM THE b:AN INSIDE)

ENGINEER: (AATICA LON) 9uf£erin' blue blazea .

DAN : How get into the car. Come on -- mvke a run for it!

DAVE : (COUGHING) We -- we can ' t, Dan! . . : .The thing ' s on

£ire !

DAN : Stamp it out! Who the blazes woulda l thought there ' d

be so such smoke !

HARRY : (COUGHING) Gae1 . . . . .Gee ; I gotta get airl The

gas gets ny lungs, Dan !

DAN; Yeah . . . . . Bad . . . . . Can ' t work in here . Hey -- ycm!

Engineer -- Firems.n -- Pull the train outo£ the

tunnei! . . . . . So we can get at the r:ail car . Make it

snappy now, ,

HARRY : Hey -- Dan1 . . . . . . Somebody t o comin f )

DAN : Nhete7

HA$RY : Runnin$ dov.m along the track!

VOICE ; Bid! Bid! TVhat-s the rzatter here!

SNGINxER1 It- s the brakeman! It's Johnson !

DAVE : Stay where you are, you -- if you know what's goo d

for you.

Sid! Do you need helpl Do you --

DAN : Give it to him, Dave!

ENGINEER[ Johnson! Look out! Hey !

(A SHOT)



VOICE: Hey: Watt a minute! Don~t shoot! DonIt --

(ANOTfi•;R SHGT . . . . .VOICE CHpRES)

HARRY : You hit him, Davel You killed him!

DAN: Forget about him, kid . . . . Nouv you - get into that

cab and move this train . (COUGHS) Ant be quick

about it . . . . .

ENGINEZR : She sicn't move,

DAN : What do you mean7

ENGINEER: llsten~ boy -- I'm not afraid of your threats . I

won't turn a wheal for you or for any one like while

Itm in this cab .

DAN: PJhy you dirty, throttle-pusher! That's the last

time you'll ever - _

FIRELdAN : Sid! Sid! The gun¢l

(SHOT)

(ENGINa^ER.GIVES A SHORT CRY, AND DROPS)

DAN: That fixes hiu.

HARRY : There's lights an' a crowd of folks comin' down the

tunnell

DAVE : PJe-ll have to ran for it, Danl

DAN: All right . - ffe?11 make for our hideaway. No one's

seen us, an- no one can tell who we --

DAVE : Dan!

DAN: Fiih7

DAVE: This guy here . The fireman . He's seen ue .

DANq I get you . . . . . . C/e'll take care of hin. . . . . .

DAVE: Yeah. . That's what I meant .



FIREbu1N : Boys -- nol You can't do tbat!I swear I won't give

you away : Don't ahoot me : For the love of God:

DAN: Shut your face . . . . . ..All rlght~ Dave . Give it to him .

(Tffi0 QDICK SHOTS)

HARRY : (SLIGHTLY DISTANT) Hurry up -- hurry uP -- they're

coning!

And that's the last one saw us in this tunnel .

They're going to have a sweet job pinding anything

out about this business -- All rightt Dave -- run for

it, %id{

SOU~: 1, FAD3 Iil AND OUT RAPID TELEGRA°2 KEY .

2 . DISTANT BAYING OF DOGS .

SHSAIFF: (FADT. IN CALLINC) Inspector! Inspector Denton!

D=ON : Hi there, Sheriffl Dldn't sea you coni.ng along the

track . . . ..Any rmre txaces of the banditsi Any luck?

SHERIFF: (IN) Lucky and cc is plumb strangers, Inspector .

pot huntin' paetics out -- an' dogs -- an' aeroplanes .

But not a peep . Found somethln' just i:mwy though . . . .

In th^e bushes doen the track a mays £xorz. the tunnel

there . Patr of overalls .

DnNTON : . Iday I see thern4

SIiEAIFF: Sure, . . .But they ain't no monogram on 'ec.. Might be

anYmdy's . .

DENTON : People don't come up to the rSddle o£ che hills to

throw overalls avay. Sheriff . Those prebably

belonged to the bandits .
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BHERIFF : Want m to put Iem with the batch of burned cook-pans

rro found in their canpy Inspector?

DENTON : How about the pockets?

8}.N.RIFF: Dldn't touch 'em. . . .Firat tlme I ever worked a case

with a Postal Inspector, an' I thought you udght want

to handle 'em yourself .

DENTON : V/e'11 have a look . . . . .W11l you hold them4 . . . . Thanks . . . .

No -- nothing there .

SHERIFF : Nothin' in the back pockets. Clean aa a hound's

tooth .

DENTON : Hello - hold on . . . . .

SHERIFF : Snagged somethin'7

DENTON : In the pencil pocket -- a piece of paper -- here we

are . . . . . Let'a sea,

SHERIFF : Somethln' writ in pencSl . . . . Can't hardly read St . . . . .

Receipt of some kind .

DENTON : Sheri££1

SHERIFF: HuhF

DENTON : Sheriff, we're in luck! This is a Post-Office slip!

SHERIFF : What say?

DENTON : This is a receipt for a registered letter . . . . One of

our own Post Office slips -- issued at Eugene,

Oregon -- about a month ago . And the number is

still clear enough to see .

SHERIFF : Uh-huh -- I reckon . . . .But that don't tell rr.uch, does

it?

DENTON : It tells a lot, Sheriff -- and I think it's going to

telll more . I'm. going to drive over to the Eugene

Pest Office at once . This receipt is our opening clue

in tracing dow3 tbe identity o£ the erimtnals .



SOUND INTERLUDE : 1 . AL'TO -- FADTNG OUT1

DAN : Better wake up .he_kid, Dave . Time we wae pullin'

out of these hille .

DAVE : Aw - let hic sleep s. couple ttnro rainutes, Dan .

HARRY: (DREAL:INO) The engine bell's ringin! . . . . . vlhy's the

engine bell keep ringin'? Look out! . . . . Somebody'e

comin' . . . . . (Y3yLS) Ahl . . : . .You hit him, Davel . . . . .

You killed him! . . . . . You killed hinl . . . .For GodTs sake,

boys -----ah! (YELLS AGAIN)

(BELL AND ENGINE UP VERY LOUD, T .EEN STOP SHORT)

DAN : Harry -- Harry -- eake up -- stop your yelling,

DAVE: He's having a nightmare Dsn,

DAN : He'll have the wholc 6tate on us if he doeen't ehut

up -- Harry -----wake up there . .

HARRYt HuhP ,vhassamatter4 . . . . . Dan . . . . he's, . . .(tD; COMES

FULLY AWAKE) Oh. . . .oh gee . . . . . gee , wait a minute . . .,

I -- I - been dreaming. ,

DAN : You been yelling in your sleep . Come on - get up .

Ne gotta be moving .

DAVE : We haven't eaten for three days, Let'e go where vre

can eat .

(AIRPLANE MOTOR BECIN$ TO FADE IN)

DAN : Youtre crazy Dave - we can't go near ar.y toam - or

any house either. You know that .

DAVE : All rip5ht -- 2'm crazy - but I vent to eat,

DAN : An' I te11 you you can't, . . .2'm juct ae bad off as

you are but you don't hear x~re yellin' do you?

DAVE : eDv shut your txap, Dan .
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HAARY : 'iuait . . . . . Listen . .af hear eomething . . . . . . Listen .

DAN : A plane -- an airplane -- ece . . . . through the trees

up there .

HARRY : YJhat'e an airplane doin' out over these mountains?

DAN : Lookin' for us kid - that's all .

DAVE : Hey - that'a right - look how low he's flyin' -- get

down in the buehes .

HARRY : Lookin' for u~, is he? The ornery cloud-bumpln'

coyote! I'll give himm somethin' to look for .

DAN : Get down Harry you fool . . . . he'11 see you .

HARRY : You're dead well right he'll see me . . . ..an' he'll see

this gun before I get through with hirc .

DAVE : Get dovm, fiarry .

HARRY : If he's low enough to see us he's low enough to get

shot : I've had enough! Nobody's goin' to corr .e after

me, an ---- .

DAVE : Get that gun, Dan . His nervee is gon={

DAN : Here you -- drop it . . . . .

(STRIK'56 GU?i OUT OF HANDS)

HARRY : Hey.

DAN :. An' get down here with the rest of us -- you want to

get us all killed?

DAVE : Take it easy Harry kid -- keep low now -- here he

comes .

HARRY : (LOW) Oh God -- oh God --

(PLAN'c ROARS STRAIGHT 0Vn'A}!"cAD AS.'D BEGINS TO

FADE AWAY)

DAN: (AFTER TENSE PAUS3 WATCHING PLANE) Never saw us .
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DAVE : He's going straight on .

HARRY : (SOBBING) He didn't see us -- we're sa :"e -- Dan --

Dave -- we're safe .

DAVE : Yeah -- Naybe . For right now, kid . But if they got

airplanes out after us --

DAN : If they got airplanes after us they'll havic everythtng

else, too . We got to got away -- plenty fact, and

plenty far. Corie on -- rzake tracks out of here --

an' for Pete's sake Yeep up your nerve .

SODND INTt'.RLUDE: 1. BRI:SG UP AIRPLANE - FADE DO1YN .

2 . ENOCK ON DOOR .

INSP'cCTCR : Come in. (DOOR OPENS) Well, Sheriff -- any nore

ew9P

(DOOR OPENS AND SHDTS)

SHn.RIFF : Inspector, it's no use . Them boys is gone, and

they've had two weeks to get clean out of this neck

of the country. There ain't a soul ca._ tell us where

they've headed. Anc we don't kno}v r:here to look Yor

'em.

INSPECTOR: ^ell, Sheriff -- me kno-s their names, and mP know

they ocmmttted the nuirders .

S}L•'uRIFF : Oh, you mean therr~ cluee4 Oh, eure . I_° ihat's any

[good . ., : . , .,

INSP^nCTOR: The revolver . . . .the pots and pans -- the Post Office

Slip -- they've aLn been traced to tne Stone brothers .
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SHERIFF: But the fellers has escaped clean avray. I'n tellin'

you . . . . JJot an officer in all of Oregon or California

has seen 'eml

INSPECTOR: And that's why vre're going to,launch an international

advertising carz~paig:z, Sheriff .

SYcRIFF : AdvertlsingP

INSPECTCR: Handbills .

SHERIFF : Handbills7

INSPECTOR: I've been quesiioning a great ra,ny people here in the

office the last few days, Sheriff .

SHERIFF: Sure .. An' I been guestioning folks out along the

roads . I even heard agents of the Bureau of

Investigation are in the hunt . But I'll lay you a

piebald pinto to a cross-eyed pole-cat that ymr folks

ain't seen the Stone boys any more than nur.e .

INSPECTOR: No. But they knew the .boye . And they've given us a

lot of facts about them .

SHERIFF : Told us the boys like to rob tralns4

INSPECTOR : Everything they like . Songe, books -- jobe they

can handle -- clothes they like to croar . We have

the prescription of their glasses, nus.bers of thcir

watches, and fillings of their teeth . we've got more

information on these boys tlun I've ever seen

gathered together in one place before .

SH3RIFF: And what you goin' to do ^nth it?

INSPECTOR : Print tflo million handbills , in six different,

languagen -- and send thert all over the vwrld .

SHERIFF : Two million?



INSPECTOR: The biggest c~an-hvnt ever staged, sheriYP .

SICRIFFS Shuoke -- It-11 be big, all right . . . .but s~i11 it do

the job4 ., . ; .I even heard Agents of the Bureau of

Investigation are in on the hunt . . . . . There ain't a

livin ' trace to where the boys has gone . . . . An ' vrhen

you can t t follow ~em down mith human beinge , dogs~

an ' airoplanes -- tiie question ie -- can you do it

with handbills7

F#dnrt#vrt#V

(WIEi'cLESS BUZZ)

VOICE : WILL L'AIL TRAIN BANDITS BE ABLE TO EVADE JUSTICE . . . . .

FOLL05 LUCKY STflIKE HOUR FOR CONCLUSION 0F WORLDIS

BIGGEST 1rtAN-Y.UNT . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(INIAELESS BUZZ)
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SPECIAL AGENT FIVE

EPISOD' II

"T:Hk: SHASTA LIYITED"

PART II

(WIRELESS BUZZ)

VOICE : CLEAR TFC'N IAES . . . . . . . CLb]AF T}D; "lIRS . . . . . . SPICIAL

AGENT FIin . . . . . . SPECIAL .4CENT FIVE . . . . . .OASr OF

SHASTA LI1£ITED . . . . . .. .POSTAL AUT50PITI E S OF UPiITED

STATES GOVx'.RV1S:dT ATTELPTING TO ^_R1IL CRII9INALS . . . . .

AA:. JOIN3D BY SPECIAL AGI :ITS 0:' T5: uJuTED STATES

BDREAU OF TAViSTIGA .̂TOD . . . . . . . . . .PROCEED RrITH CASE . . .

AT STEUBEtNILL3. DHIC . . . . . . . TIL'D;S YEARS :iFTIA CBILP. . . .

(AIAcLESS 97ZZ)
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(DCOH OPENS AND SLAiS)

DAN: Dave:, DaveS, . . .•They got Harry ;

DAVe'. : Yout re crazyl

DAN : Look in the paper there! They got him in Friscol

DAVE : You're crazy, Dan! Harryle in the Army o-at in the

Philippines. Been there a couple of years .,

DAN : No more he isn't ., . . .Look here . . . .This page . . . .I'11

show you .

DAVn't Holy cate . . . . .Itts_the kid all right . . . . . let ta see . . . . .

DAN : There's the story . . . . . Harry Stone, youngest of three

brothers -- Shasta Limited hold-up -- murder -- .long

sought by authorities . . . . . . . . . Discovered in U.S .

Army in Philippines -- brought back to Oregon for

trial . . . . . . .

DAVE: what'd the kid do4 Give himself up?

D.aN: Naw., . . .Fella served with him spotted him from the

poeters,

DAVn'. : Those go1-thunderin' posters agaln: . . . . . . 2sn't there

any place they haven't got lem7

DAN: I dunno . They was waitin1 for uc do®n in L1exlco two

years ago . They :re here in Steubenville today . They

was over at Pine Grove post office when we had the

shanty in the woods out there . I dunno .

DAVE : We ought to beat it out of tovm, Dan .

DAi4 : Can't .

DAVE : Y?hy notP ,

DAN : Give ourselves away . we got jobs here, ain't we?

If vre ran out, tncy'll get wiec there'e somethin' up,

and get after us, Better lie quiet .
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It a±n't sa.£e, I tell you .

DA]] : Safer than runnln', ap' klokin' up a rom . . . . You

grown a r:ulstache, an' yourhalr'e cut dif_°erent . -

been usln' pero~d de on my hair an' face, nn' I'm a

blond instead of a brunette . . . .An' I, pulled out that

gold tooth they got listed in my posters . TCey mon l t

spot us .

DAV'd : Yeah, but it gives me the creeps, the whole thing

busting loose after three years . I thou-ht we had

'em stopped .

D'AN: We did. An' vre'll stop 'em agaia. }9e Re Okay . . . . . .

Now come on dovm to the steel vvorks, an( for God's

sake, try to act as if nothin' happened,

90SQD IItT~tIDE : 1 . BOUMD OF STEEL MILL FADES IS AND CVf .

2. DISTANT FACTORY WHISTLE .

9°.AIl : it'e good of you to see me, gentlemen . I am Special

Agent Shaw - U.S . Bureau of Inveatigation, Ihe on

the trail of tne Stone brothers, the Shasta Limited

bandits . This is Ctde£ Cunningham, is it not7 Chief

of Steubenville police?

CUNi9INGHALL: That'e me .

SriAm : And this is L1r. Wilson, of the steel works7

^ILS03L• I'm employment manager here at the works -- yes . You

say you're on the trail of the notorious Stone

brothers?
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SHAW : I ari, Our Bureau of Investig'ation office in Columbus,

Ohio, got vrord that tvio of the Stone boys had been

seen near .Pine Grove bSirnace . RecoG ized ?rom the

handbills. I've just traced tne boys from Pine Grove

Furnace here to Steubenville -- and lezrned they

were at present errployed ln this steel morke .

CUNNINGfL1W: The Stone brothersl . . . . .HereP . . . . . By jolly duml

WILSON: At my plant7 . . . . . Inpossible, gentle=n. I hire no

crlninals . There 1s no one on our pay-roll nared

Stone .

S}WYY : You have two_brothere named. Goodwin, Mr . Wilson .

19ILSOWt GoodwlnP . . . . . Y1e11 - vihat of that?

SHAyl: The alias usedby the Stone brothere. _ .

'NILSCN : By god£reyl . . . . .Here1 . . . . . . Dnder my very nosel . . . . . . .

SHAW: Yes, gentlenen, the Stone brothers are here -- perhaps

this moment within sight of these office windows . . . .

Cold-blooded vwrderers. It is our duty to capture

them, gentlemen -- and to capture them at once,

SOUND iNTEFLUDE : 1. FACTORY 5i9ISTLE .

2, TYPEWRITER CLICKI?iG.

3, TELEPHONE BELL RINGS .

4, RECEIVER LIFTED .

flIL80N : Hello -- he11o . . . . . YJilson speaking . . . . . . WFatls thatP . . .

Nol .,, . .,No, I can't see any one : ., . . .Thatls Ylnal :

(SLllLS PHONE)

What time is it, Miss TimminsF ,



!+!ISS TIN'r1INS :

'1ILSON :

KISS TIbdSNS :

WILSON :

llISS TI1cAIN5 :

WILSON :

IdISS PI19dINS :

IAILSOIi :

DAVE :

rrILSON:
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Three thirty-one, i,ir .' .VJilson. But the eYiice clock

is half a rNnute fast .

C,et it fixed . . . .lNhat time is the Chief of Police

co:ving4 _ ,

He said four otclock, S4r, Wilson .

Get him here earlien I e®n't wait here alono .

I'll try, sis . . . . And at four-thirty Clarence Goodwin

is to be sent up to this office :vhen he punches in .

Then he is to be amrested by the gentlemen who mere

here yesterday .

I knovr that, I 3now that! . . . . . . And don't revdnd me

agaln! It's bad enough to have to sit here for an

hour waiting for it, uwithout --

(KNOCK)

Who I e that?

I don't know, I/a sure,

Might be that Feder al rwn . . . . . . Come in .

, (DOOR OPENS AND CLOSES)

Nr. Wilson?

Well?

11 . Clarence Goodvdn . . .

(A MUFFLED SQUEAK)

Gooddn! . . . . . Goodwin[ . . . .'flhy -- wny - you ca;.'t

come here nowl. You -- I-- you rustn l t come till

four-thirty! ,

Thought I'd drop around earlier todayr NL• Wilson .

W ,,cted to see you .

ffieF . . . . ..Oh,. I -- what for?
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DAVE : Thexe's a friend of me and my brother lookir.' fox a

job.

WILSON : Friend? Job?

DAVE : Yeah. Thought you might have an extra one some place

for this other fella. So I ceme in a little early

to see you.

15ILSON : Oh~ I see . . . . . . I - 1Ve11, suppose you just ivait here

in the office a .fee: rtwments . . . . .I'11 -- I'll let you

knT right anny .

DAVE: Thanks .

WILSON : fu se T1 mmins, I -- I'll need you idth cre . . . . In this_

other office , please . . . . . That's it . . . . . . The door . . . . .

(9PHISPE .'.S HOARS=) Close the door :

(DOOR SHUTS)

MISS TI1@~INS : Goodnin : . . . . . That'e the murderer : . . . . . Rigat out there :

Oh -- )dr . SYilson7

WILSOIS :Be qiiet -- Se q'iet --Don't get excited : . . . . . Give

me the phone) . . . . . Don't get excited, nom1 . . . . Lock

that dooxl . . . . Si : dcrm : . . . . Don't fainti . . .IPhere's the

phone : . . . . . Oge^acor -- operator -- hello opera8oz --

give me the police station -- . Don't faint, tiiss

Timmins -- don't you dare faint : . . . . . Hurry, operator--

hurry -- the oolice station------

SOUND INTEHLC7)E : 1 . RUNNING AUTO WITH POLICE SIREN .

SHA1A : All right. He's safe enougll now, Chief . I think

you can put up Your gun .



CUNNING}LSIL : So .hie is one of the Stone boys . . .,Ar.d wc walked in

and took him juet like that . . . . .Hy jolly rlun :

DAVE : Avr - lay offa that stuff ., . . : .

SHAW: Better take it easy, Stone . Letts not have any

trouble . . .J :Ie this the friend who car:a rdth him, Lir .

Wilson.

NISLSOh : That+e the one .

SAAW : Perhaps you'd better search him, Chief, He .evyy have

a S.uy too . And we'11 want to queetionn hici,

DAVE : Llssen -- I - m telling you honest enough . I'll. admit

St all right, I'm Dave Stone . But Jim here don ' t

know anything anout th1s . . . . . . Leave hirrm out of it .

SPAW ; We'11 be the ones to settle that, Stone . . . .Nouv 5r,

Wilson, what about the other one7 ., .,Dan 5tone7, . . . .

What time does he check in at the woxks4 .

WILSON : At alz-tltirty7 I tlink we'd better not wait that

long.

OU[dffiIHOXAdd : How you mean7

SHAW : This boy here wasn't Sn aorking clothes when he

came in this afternoon . That means he etpected to

go hor,.e and change before starting oork . If his

brother seea he doesn't come home -

CJNNIiSGHA1S: He1ll think samethingI s wronge

: You're right,We'11 have to go after hlm,SHAW

: We'11 go up to his houee . . . . COt a car, Chief?

CUNtRNGHAW : Sure

. DAYi,; You guys think you're going to -alk up and pinch Darn

just like that? You're crazy: Y.e'l)l sturt ehootinl

eoon's he laye eyes on youf
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SHAW: fle'11 manage to take care of that . . . . . Chief , I vra .nt

two plain clothes men , and I want this friend of

Dave Stone you arrested with him.

CUNNINGHAM : Sure -- take

SHAW: Thanks. You,comingo tooi

CHIEF : I'm with you,

SHAW : We'71 get started. . . . . Hring that boy Jim there .

DAVE : Mistexp I tell you you don't know what you're doin',

goin',aftez Dan like that!,,,,, .I tell you you're

crazy! Dan'11 kill youl I swear to God he wi11!

SO[1ND INTEALUDE: 1. AUISNING AUTO .

SHA1V : The house is right along this block, Seageant,

Detter slow down .

(CAR SLOWS DCWN)

CUNNINGHAM: You going up to the house?

SHAlR : It's the only v.ay .

CUNNINGIiAbf: Let me get this straight . This is a ticklish

basinese . I'm to stay out in the car .here with the

plain clothes men and this fellow Jim .

SHAW: That's it . . . .If Dan Stone calls from the house, Jim

is to answer . I think .he understands v;hy it is

wiser for him to do it . Then sit quietly until -

CUNNINGHA'u : Until the shooting begins.

SHAWp If we're smarter than he is , thcrc won't be any . . . .

Here's the house, Sergeant . Stop her .

(CAR STOPS)

'Bye Chief.
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CUAMTNGiL11d ; Wish you'd let me go with you .

SHAW: Thanks. This is a one-man job .

(CAR DOOR SLAMS)

(PAUSE)

(RING OF DOORBELL)

(DOOR OPENS)

DAN : What you rvant, stranger?

SiL4W : You Elmer Goodrvin7

DAN: Who wants to know?

SiSAW : This is the address his brother gave me . Said I was

to come here .

DAN: Brother?

SHAW : That's it,-

DAN: Somethin , wrong? _

SHAW: Nothing eerious . .Street car accident,

DAN: Accidentl-. . . . . Sayl . 5'lhere is he nowlHring him

home here .

SHAW : I can't tell you about that . I'm only a claim agent

Por .the street car company, lookin' £or his brother .

UAN: OH. . . .Y'are, huhi . .

SHAW: I can take you down to him. That's my car out there .

DAN : I ain't so crazy about ridin' in other people's cars

right now. Who's all that gar.g out there? I don't

like their looks .

SHAW: People that saw the accident . . . .They --

DAN: Hello -- t¢ere's Jimj (CALLS) How ya, Jlm{

VOICE: (DOUBLED) How yal

SHAW: Friend of yoursl
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DAeS: Yeah. I know hi¢1 ; 1,An' I guessteat -naL'es it Oka+ . . .

Yeah, I'm Goodrri.n .~ .,I'm the guy's bsot .e^ you were

oskin' about . 'Nhere is he? . . . . . I gotta sc: I

gotta get him home .

SHAW : I told you I'd take you do}m . Cane al :.n,-; t ; the cax ., . .

DAid : Yeah, I gotta see him. Cmse on .

CUNNING.tiA'L: !FLIG:"f DISTA]ID'n) All reedy, chera7

6h_4W : All ready .

(CAR MOTOR STARTS)

There's ihe cart Goodwin . . . . . Clinb in .

DA!~: Bight,

SA41+ : Or would you xather be called Dau Stone?

DAN : Dan Stone --! Glho told you that : . . . . .Yo_1. dirty,

lyin' sneakl I'].1 give you somethia' to keep your .

mouth shut for a long ---

SHAVl : Ptit rem on hin:, boys .

DAiv : Heyl Lay o££a meI Somebody'11 gvt hur! ~Somebody'll --

(SLIGI{T 8^_RUGGL^c)

SHA19: Grab hi :r. -- auic?cf Fis gur„ That's itl

CUAii2NGHAL[ : Got hirc1 Hacdcu .`£s a .u: all! Good workl By jolly

du.m!

DAN: Hey -- a.-e ?ou --7 Wfu.i the --7

BHAw : Agent of United Btates Bureau of Invcs3igatioa,

Stone, Beeu loaking for you ever siace t4e Shasta

Linited . Yua're cm:ring along with ue .



SHA^i :

All right yoa"gut me gtili

ItfioR wLen'Fir ..•^ario-, . .- .it13 Itd a gaecxed-Srho

you were crhen you cam nP on then etePe . I'd a

killed you -- so help rsY :

Too bad, Stone . That's going te be your .last chance

at a.guess like that Pov a mightp long stretch to

ecme . . . . . .All right, Sergeant . . . . . vrelll take him in .

(WIRELESS Buzz)

VOICE : CLEAR THE WIRES . . . . ..CLEAR TflE WIRc'S . . . .STONE

BROTAd•RS BROUGHT TO TRIAL . . . . . . . . CO3dVIC1nD . . . . . . .

SENTENCED TO PRISON FOR LIFE . . . . . .CASE 62 - 706

UNITED STAT'aS BUREAU OF INVESTIGATION . . . . . . . . .

DEPART11EiiT OF JUSTICE , CLOSSD.. . . . . .ASSIGNGENT

C011PLETED . . . . .THE LONG ARFS CF THE F'cDERAL LAW

REACHF.S cVC'RY}aNRE . . . . ..CRIb4E DOES NOT PAY . . . . . . . .

(WIAELdSS Buzz)

BURKE BOYCE/chilleen
10/28/32
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The LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRDZE News Features

TUESDAY - THUaSDAY - SATURDAY

] 0 to 11 P . M . ••• WEAF end

ASSOCIATED NBC STATIONS '

"LUCKIES are always kind to your throat."

THURSDAYNOV'MbER 3, 1332

( :{USICAL SIGNATURE)

HO'HARp . CLANEYi

Ladies and gentlemen, the LUCKY STRP,E Hour

preecnted for Youi pleasure by the manufacturers of LUCKY STRIKE

Clgarettcs - sizty modern rcd .nutes vrith the world's finest dance

orchestxas, and the famous LUCKY 6TRIK3 thrills . On each program,

Walter 0'Keefe 1s the Pilot of the Magic Carpet .

6SR . WALTER 0'KE^nF:.l



'NALTER 0'KEEFI :

Ladies and gentlemen . . . . . this is my last address to

you before you go to the po11s on Tuesday and it Isn't surprising

to me that you want to know where I stand . Tonight I'm going to

meet the issue squarely, and I don't r,ant you to pay any attention

to my opposition . You've never heard me complain once about my

opoesition . . . . . never once have you heard me put ny rival candidate

on the pan. Sex do I Sntend tonht to critici2e . . . .No ladies and

gentlemen, tcis xa11y will present to you that famous authority

on internotional aT£airs . . . . . the eminent scholarly Dr . Tace Fearl,

whom you knn: as the Earon viunohacsen . ~ie'ne going to have a

torchlisPt i•ara9e eroundd this tremendeus ampitheatre tonight led

oy 6eorge Olsen and his band . IL_'s . Olsen is coming too . . . . . but .

they left the children home tonight . I'11 call on them in a m3nute,

brt so many pecpls want to know wnore I stand on tho burning issue

of the hour . . . . .tnat issuc isn't the tarifF . . . . it isn't repeal . . . . .

it isn't debt cancellation . The hurning issue In America is what

are ee going to do nbout the r.e•a rules for contract bridge . My

position is clear . . . . . I'm what you rzivht call vulnerable . . . .and

besides I don't foael very well either, so let's hear from another

county where George Olsen is boss .

ON WITH Tili DANCE, OEORGI OLSEN (NHISTLE) OKAY, AHIRICAI

GEORGE OLSEN :

All out , all out . All out on the danco floor as we

play -- (TITLES)



GEORGE OLS3td :

Now the 4agic Carpet flies high and fast back to the

pilot .

(VIHISTLE) OKAY 0'KEn'fa' :

WALTER 0'KCEFE :

Thet wae George Olsen ladies and gentlelnen . . . . who

said it with music and made ea very nice speech . In ,. moment I'll

call on Howard Claney but xlght nov I v'ant to put this burning issue

un to you . . . . . . South staated *,itTh a bid of one club . . . .then North

vrho was nlaying defensive halfback circled South's right end for no

gain and tirre was called for both sides to rest . That's an idea . . . .

let's cail. time out in this excitin,- game right nom and hear what

Howard Claney has to say . 1iR. CLANEY!

HOWARD CLaNEY :

Every school boy knows the grim story of those bitter

hardships endured by the Pilgrims in that first c ;inter of 1620 --

their conflict with savage Indisr.s and raw, wild nature . "Nature

in the Raw is Seldom Mild" -- because that truth applies to tobacco,

ladies and gentlemen, raw tobaccos have no place in ci¢arettes!

There aae no raw tobaccos in L[1CKI'nS - that's why they're so mild .

:Ce buy the finest, the very finest tobaccos in all the world -- but

that does not explain why folks everywhere regard LUCKY STRIKE as

the mildest cigarette . The fact is, we never overlook the truth

that "Fature in the Raw is Seldorr: Mild" -- so these fine tobaccos,

after proper aging and me1loxing, are then given the benefit of that

LUCKY STRIK: purifying process, described by the words -- "IT'S

TOASiED ." That's n:hy folks in every city, to-cn and hamle.t eay

that LUCKIES are such mild cigarettes .



-4-

"IALTc"A C'KE1:.E :

This is Ely Lenz Jacoby C'Keefe, ladies and gentlemen . . .

and the hand in front of me Ss from Zenobia British East Airica with

Abou Ben Adarc (Y"rEST) as the star performer . East with a bust and

South vlth a bust were just about to force a stranger from New

Britaln up to a hopeless contract and subject him to vulnerable

penalties when Northwest trumped his partners ace with a king on the

tSeory that a King can do no !arong . There now' . . . .you argue over that

for a while and see how you'd get out of it . Personally I think a

niblick is the best shot . And here ladles and gentlamen . . . . we have

in the winge the cnan of the hour . . . . . the famous Baron

'wivnchaussn who used to be known as Jack Pearl . Evec his nlfe has

eotten into the spirit of the thing . . . . . she now thinks she's a

baroness . Just what His Excellency will talk on tonlPht I haven't

the slightest idea . . . . . but here comes your aeckly order of laugring

gas . . . . . .1rom that great international favorite . . .Baron :dunchausen .

(FIRST PART - "FAFtiffiC")



WAL4ER 0'Kn`EFII :

That was Jack Pearl, neighbors, jester to the court

of Uncle Sam assisted by his faithful traveling companion ^Sharley" . . .

knosmn as Cliff Hall . . . . he will come back fox one more address to

his constituents as soon as he has .had a rub down . It was good to

hear him deliver this radio address . . .and he will hzve more W say

as soon as he gets through with a fit of spluttering . But to get

back to the burning issue of the hour . . . . . t . .̂e LUC.CY STRIKE Hour . ., . .

let ¢e say that one party has told you about this and another about

that . . . . . but it seems the American voter has enough to worry about

this week without changing the rules of the game just on the,eve of

election . It strikes at the very roots of our civilization . . . .thc

Arzsricau Home . How can married people stick together if the

husband is 'sest and the wife is east . . . . . M1'ho . . . . I ask you . . . . . who

is going to protect the dummy . Let the dummy speak for himself, I

say . And speaking of dummies . . . . there Is George Olsen who always

revokes on the twelfth triok . . . .'mhatever that means . The penalty

is half the distance to his goal line . . . . so there he is now leading

his eleven . . . .with his back to the wall . . . . and he's about to kick .

ON PJITH THE DANCE GEORGE OLSEN . . . (WHISTLE) OKAY AYBRICA : .

GEORGE OLSEN :

This time we play -- (TITLES)

(

( )

( )

( )

( )



GEORGE OLSEN :

Back to the man at the controls speede the '.fagic

Carpet,

(WHISTLE) OKAY 0'KEEFE :

WALTER 0'KEcFE :

That was the whistle blowing the end of the half

ladies and gentlemen . . . .so you may take time out for a snoke . . . . but

I don't want you to miss Olsen's next orchestration . . . . the strings

carry the melody . . . . . the drums carry the rhythm . . . . . Fran Frey

carrles Olsen . . . .and both parties claim they can carry New York

State . Don't miss it my friends . . . .and don't miss this next

announcement by Howard Claney . MR. CLANEY :

HOWARD CLANEY :

Nilllone are asking for Certified Crerzo - they find

it a fine, delicious, uniform, high-quality cigar -- made of choice,

mellow long-filler tobaccos . . . . rolled in the famous Perfecto shape -

and then, for your sanitary protection, the only cigar in the world

finished under glass : Here's a telegram that tells you how great

is the demand for this fine, high-quality cigar -- Certified Cremo :

"SINCE CERTIFIED CRELIO HAS SOLD AT FIVE CENTS STRAIGHT

THREE FOfl TEN CENTS CRE'JiOS ARE SELLING SIX TI9dn"S AS BIG

IN ALL OUR STORES . . . .'8E ARE GLAD TO DISPLAY AND OFFER SUCH

AN OUTSTANDING CIGAR VALUE TO OUR CUSTOMF.R9 . . .RUSH US

T'fI'ilTY FIVE THOUSAND CRn'iIOS IMifEDIATELY AS OUR SALES ARE

CONTINUING TO JUMP BY LEAPS AND BOUNDS .^ (SIGNED)

CARTER F . SOMMERS, PRc'SIDENT, SOIL'dERS DRUG STORES, INC .

SAN ANTONIO, TEXAS,

(MR. CLANEY CONTINUES ON NEXT PAGE)



5019ARD CLANEY : (CONTINIIES )

Ask for Certified Cremo -- and enjoy a fine,

high-quality cigar at the arnazingly now low price -- Certified

Creao -- five cents straight - three for ten cents :

---- --- -- ---- -- --- --- LOCAL---__- -- ____-___- -____------ .----

('NALTER 0'KicFE AD LIES INTO SONC )

WALTER O'KEEFE :

That was your pilot, ladies and gentlemen, piloting

his larynx through a flock of cadenzas on his way back to 01een .

In this next orchestration . . . .there is a new instrument in Olsen's

5and. . . . . an instrument with sex appeal . First you hear the

clarinet . . . . then you hear the oboe . . . . and next this strange new

instrament with sex appeal that is called after the clarinet and

the oboe . . .Clara Bow . Lieten carefully while I toss the Nla¢ic

Carpet right back to the feet of that famous Armenian rug weaver,

Ethel Shuttah's husband .

ON ^lITR THE DANCE OLSEN . . . . . ("lRISTL'n) OKAY ADERICA :

GEORGE OLSEN :

And the dancing continues with -- (TITLES)



GEORGE OLSEN :

All right, Walter, here comes your 16agic Carpet .

(WHISTLE) OKAY 0'KEEF3!

WALTER 0'KtiEFE :

Thanks George . . . . relax for a little while . Here

ladies and gentlemen . . . . . we bring to the iront again . . . . your foreign

cousin Baaon Nunchaueen . . . . . tiie All American clown . . . . Among his

friends he is known as a big hick . . . . and tonight he's settling the

farm problem once and for all . Without any further a.doo . . . .nr

even adoodoo . . . .I give you the people's choice . . . .the Luck,v Strike

candidate . . . . . .Jack Pearl .

(SECOND PART - "FARIdING")

WALTER 0'%EEFEI

That was Jack Pearl Uncle Sam . . . . the bfa.gic

Carpetbagger . . . . . w'ith a bagful of laughs as usual . Jaci is a

regular contributar to these Thursday nights soirees . Next week he

will address you again . And here may I take a second or two to

clear up the mystery of the new contract bridge rules for a t;entlecan

named T . Pilkington Throgge of Throggs' Neck,. Long Island. Dcar

Throggs . . . .instead of counting a11 no truvg tricks 35, ad.d tricks

have been reduced to 30 . . . . . . . it's a special sale . . . . . so please

don't ask me again how's tricks . You a^_d Snstead of multiply and

then you shake well before using. If you must follow with a club . . . .

use a mashie or a heavy driver . As for honors. . .well wha.t wculd a

man be aithout his honor . Let's ask 01sen . . .and he'll stick to the

old rules, so George it's your bid .

ON SPITd THE DtiNCE, GEORGE OLSEN (WHISTLE) OKAY, A4ERICAL



GEORGE OLSEN :

As the 4faglc Carpet settles at our feet we play --

(TITLaS)

( )(~- )

( )

( )

( )

GEORGE OLSEN :

Again the 'liagic Carpet flashes back to the pilot .

(il9ISTLE) OKAY 0'KEEFE :

WALTER 0'KEEFE :

Ladies and gentlemen . . . . that was George Olsen vrho

discarded the Queen of Spades and left South in a hopeless oondition .

Thcre's only one thing left for South to de . . . . try a spade unless

his wife has the ehovel . . . . . and if that's the case there is only one

solution . At this point ladies and gentlenen . . .

.let'e etop arguing this burning issue and turn the microphone over to the gentlemen ~ith a message

. . . . .Howard Claney .



NO'itARD CLANEY :

At the famoue Peacock Hall tomorrow ni~^ht New York's

society will dance to seven great orchestras amid colorful

dscorations . . . . . At this great cba-:ity ball, as at every affair where

distinguished, modern people gatber, you will sae the cigarette of

dlstinctlon . . . . . the modern cigarette -- LUCKY STRIKE . Smokere of

discrixinatina; taste prefer LUCKIe.S because of their fine, fragrant

Turkish and domestic tobaccos, carefully selected, patiently aged,

perfectly blended. And smokers everywhere prefer LUCKIBS because

LUCKIES alone are "TOASTED" -- that exact, scientific process

'which guarantees true mildness by removing certain impurities

preeent in all tobaccos . LUCKY STRICE is recognl2ed as the

mellow-mlldest, rzost delicious of cigarettes because "IT'S TOAST'nD ."

l9ALYER Q'ICC'EFE :

Ladies and .qentlemen . . .this is the Ely Jacoby Lenz

O'Keefe establishing Olsen's dmcr.y six as a thirteener. With South

against West I'd pick Slip Idadigan's St . Mary's team to pass on

Tulane or Auburn . The new rules for contract bridge are vsry

simple . .r :just look out for your heart finesse and if your heart

starts to bother you, don't go to a chiropodist . I'm glad we had

this talk Uncle San . . . . .it leavee everything just about where it was

before . Check your brains for a while noc,. . .stop worrying about the

nev rules while the Notre Dame student body serenades the football

team by singing "Say It Isn't So ." It's Olsen's turn to give you a

load of music, so here wm come Ceorge, and

ON WITH THE DANCE (WHISTLE) OKAY, AbBRICA!



GBORG'c OLSEN :

(PITLES)

Up on your toes everybody, this dance includes --

( )

( )

( )

( )

GEOHGE OLSEN: -

All aboard, allaboard, our train is a11 ready to take

the boys back to the Hotel New Yorker . (TRAIN SIGNATURE) And

there goes the high-flying Magic Carpet .

('BHISTLE) OKAY,O'KEEFE

:WALTER 0'KEEFE:

,That wss George Oleen, ladies and gentlemen . . . .mho

always followe'his wife's lead . T,.rc people who get along beautifully

. . . .whenever they have a,difference of opinion, Ethel discusses her

way . . . . then George discusses his way . . . . then they do it the way she

wants to . He's vulnerable . . .that's what he is . And so vie come to

the close of the Hour . There isn't time for a story here ._ .so until

next time this is your pilot about to hop lnto a midnight plane . . . .

so you turn out the lights and go to sleep and I'll get off the air

and into the air till tomorrow corning. Goodnlght :

(MUSICAL SIGNATUHa.)

CLOSING ANNOUNCEI+G:IT : (OPTIONAL) HOVIARD CLANEY:

This is the National Broadcasting Company .

AGENCY/0'YEEFE/chilleen
11/3/32
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SU-166-IX "THE GIbDERN BAIiDN L't71VCHAUBEN"

EPISODE IX - PART I

"F A R'd I N G"

CHARLEY : ^ihat's the matter, Baron7 You're a11 excited . 'Nhat

happened7

BARON : I]ust had a maokwral .

GYARLEY : A mackeral7

BA3GF : Ycs -- and oh Sharley, I am shaking all over .

CHARLEY : 'Ihy get so worked up over a fish?

BARON ; FIBHt Who's says anything about fish? I said a

mackeral .

CHARLEY : '"e11, a mackeral ie a fish, isn't it?

BARON : No sir . A mackeral is something what nearly happens

to happen but don't happen because it didn't .

OHARLEY : Oh, you mean a miracle .

BARCN : Sure - mhy do you make me repeat?

CHARLEY : what oae the r.Sxacle, BaronY

BARCN : On rny way here a big truck ran over me .

CHARLEY : A big truck ran over you?

BARON : Yes - but I waen't hurt .

CHARLEY: A big truck rar- over you and you weren't hurt : That

was a miracle . Row did it happen?

BARCNt I was standing under a bridge .

CHARLEY : Ch, Baron!BABC-

: Oh, 6h,u'ley! I have not seen you lately, Sharley,

where have you been?

CY.ARLC: : Up on ray farm .

BARON : You got a farm?



CF.ARLEY :. Yes, qaite a big farm - about one hundred acres .

BARON: Farm:- (LAUGH) A handful of dirt .

C?JIRLEY : . 'ihat do you mean a handful of dirti

BAR7N,Sust a patch! I_ got 'ehrt you call a farm . ..

C"tIARLEY:' Bigger than mine I suppase .

BARM N:Bigger:. (LAUGH) Bring yours over emne day and P 11

put It in my slnk .

CHARLEY :~ L[y word :

BARON: My e1nK!

CEARLEY : How big is y4 r farm?

BARON: I don't knorv exactly - but it takes '-+e three weCks

to go from one end to the other .

CHARLEY : Three weeks :

BAHON : Cn a bicycle :

C:'ARLEY ; Why on a bicyclc7

BARON : Because I like a bicycle .

CHAPLEY : Why dmn't you use a horse?

BARON : Horsebacking don't agree with me

.CHARL'cY: Uoes it give you a hcadachc2

BARON: (LaUGH) duet the opposite .

CHARLEY : "%hat do you do on such a big farm in the winter?

BARON : Wait for su:rucer .

CY.ARLe.Y : Eoesn't that become monotonous?

BARON : . . . . . . . . . . .Hello . .

CYARLEY : I said doesn't it become monotonous, irksome, tedious?

BARON : Maybe a muetard plaster would help you :

CAYRLEY : How do you spend your evenings?

BARON : I rcad all the tabby tales .

CHARLEY: mabby tales?

BARON : Pues .y beoke - 'dtten luebers .



CHARLEY : Do you mean catalogues?

BARON : (LAUGH) That's it! The cats and loge!

CHARLEY : Don't you get lonesome?

BARON : Never. My neighbors visit me and •r.e play games .

CHSRLEY : What kind of games?

BARON : Button, button - who'e got the pickled herring and -

CHARLEY : Wait a minute4 Where's the connection betrveen a

, button and a pickled herring?

3ARONt Who knows? And eie play puss in the corner .

CHARLEY : Puss in the corner?

BARON : Yes -- but I won't play that no more .

CHARLEY : ^Ihy not?

BARON : Because the last ti :me we played it somebody hit me

a rap in the pues and I layed in the corner all

nlqht .

CHAHLEY :You shouldn't associate with such uncouth plebians .

BARON : . . . . . . . .Who is it? .

CHARLEY : You should make new friends .

BARON : Sure - that's why I got married again .

CHARLEY : No!

BAEON : Yes! And I wasn't ~arried a day when I had a family!

CHARLEY : Tasn't marrled a day and had a family!

BAFON :Yes - my wife's family - they all came to live with

me .

CHARLEY : :~oved right in .

BAROH : Yes eir -- but I made them a11 cork . '

CHARLEY :On the farm?

BARON : You said It!Her youngest brother takes care of the

chickens :



CHARLEY : riow many chickens have pou, Baron?

BARON : Well to be exact I got sixty two thousandd and one

chickene :

C3i.1'LEY : There in the world do you keep them?

BARON : In iny ba.ci yard .

CHARLEY : Imposslble : You couldn't keep that many chickens

in a back yard .

BARON : was Yoa ever in my back yarc, Sharley?

CHARLEY : No, I never nae .

PARON: So I g

b k d:

CHARLEY : That certainly is a colossal flock .

BARON : . . . . . . . . . .I beg +our apology?

CHARLEY : That's c,uite a floca, a group, a herd, a bevy, =vare

pack, drove ----

EdROii : Sharley, please : Leave a few words for me :

CiL,RLEY : Those are "co;icctive nouns ." You know what a

"collective novn" is, don't you?

BARON : Sure I know what is a---collectetiff-stuff -- for

yeare I knorw it .

CELiRL-nY : '"ell, what is a"collectlve noun"?

BARONI A garbage can .

CHARLEY : Oh, Baron :

BARON : Oh, Sharley :

CHARLEY : How msny eggs do you get from the sixty-two thousand

chickens?

BARON : Sixty-two thousand .

CHAALEY : IYhat about the othe_ one?

BARON : He's the bookeeper :



CF_4FLEY : I suppose you have cows?

BARON : A few ----about seventeern hundred . FLy wife'e sister

takes care of them .

CHARLEY : Oo your cows give milk?

BARON : No, you got to take it from them .

CFF1,:S.EY : By the way, Baron, what is the best way to keep milk

from getting sour?

BARON : Keep it in the cow . My brother-in-law takes caxe of

the pigs .

CHARLEY : The pigsl

nARON: Yes . (LAUGH) and it's the funniest thing,

CPiA3LEY: ','Jhat's funny, Baron] .

bAROid : FJhen he's in the pe.n he hae to wsar a hat .

C ::Ai2LEY : Why?

BARON : So we caa tell which one is hi

CRARLEY: 'Nhat does your wife's father do?

BARON : He's an expert planter .

CRARLEY : An export planter .

BARON : Yee - he plants hiraself_in a chair in the morning

and stays thexe all flay .

CRARLE.Y : And your mothei.in-iaw7 What does she do?

DA'dOiP : She's the scarecrow .

C}aRLEY: The scarecrow7

BARO& : Yes -----when she opens her mouth to smile the crows

die of £right .

CHARLEY : Don't tell me :

BAROW4 Oh, I Qj~t tell you : She's got Pull.+.e.n teeth .



CIiARLEY : Pullman teeth?

BARON : Yes - one upper anc one lower . But 5te best worker

I have on the °.arm is my own father.

C'LIRLEY : Your ewn £ataer :

BARON : Yes six -- he's a hundred and eight years old .

CRd.SL'eY : whatP Your father ie mie hundred and elght years

old?

BARON : Sure - he'll be a hundred and nine on 4lashingten's

Hlrthday .

CHAALEY : On Washington's Bi,thdayV .

BARON : Yes, and a huadred and ten on L+_ncoln's :

CHARL&Y : And he'e wor';SngP

BARON: 3very day - but he'e gonna quit .

CH.IRLEY: NhyT ,

BARON : He can't get along with my grandfather .

C}LIRLEY : Vfell . wall . A couple of super centenarians .

&1RON : . . . . . . . . . . .TThat e:as the sarcasm?

CHARLZY: No sarcasm, Bcron -- I said they "+ere a couple of .

super centenarians . You know what a centenarian Ss ,

don't you?

BARCN : Sure - a thousand logger .

CSV.RLEY : No, nq that's a centipede .

BARON : Please , Sharley : I'm not a dumvox: I know wh ::t is

a centipede .

CHARLEY : Well , what ic itP



BARO'd : A pieoe of Sace -mhat you put in the centem of the

table.

CHA',L-nY : Tl~t!s a centeroiepgj

2ARei : That's what I told you : 17aybe you don't knorr it

but my father won ea p'aze at the couniy fair last

suumer .

CHARL^n:: IRhat forP

BARONI For thamving a bull . .

C3AcL3Y : For throwin; a bu"ll] .

BAROId : A five tnouaand pound pu1L' .

C3AR1nY: Why, Baron : Tha.t's an i ..̂iposcible feak :

BAROid : He didn't heve him by the feet - he had hin by the

horns .

C :JtRLEZ• A11 rlght - continue . .

BAROiC : And ihat's aot:,Ino to what ny mr,yandY :.ther d1d .

CF_,.°iEY : What did he do?

BAAOS' : He too's two balls .

C}li1BLEY : ^_wc bulls7

BA30i? : One in eacl hand : Tossed them around by their tail®,

and smaosed thocr together so hard - the air was full

of hambixger steak .

CAARLRY : Hold on, Baro; . : Do you realize w:zat u are saying?

.̂hc air was ful .l of hamSurger steaY? clhy that's

ridiculaus :

BARO i t : Was you tdere, 3, e.aey7

CHA'L3Y : Certain'.y not . .

BAA017 : So the air was_Q]_1_oS.hanburg r@cyzsJ



CuAEL&Y : Let's £orge : it, 3aron . Tell me how did you becee.e

a £armerP

BARON : I took a course in a school of pha_rnycy .

CHARLEY : A school of pharmacyP You should have gone to work

in a drug store .

BARON : I did -- and the first day I worked -- I cut my

finger filling a prescriptlon for a pork sandwich .

CHA?bEY : Did it hurt much?

BARON : Qo : After the doctor se}eed it up I laughed mysel£

sick.

CFL1 .:Lu'Y: A£te.r the doctor sewed it up you laughed?

BARON : Yea -- (LAUG3) I•.vas in stitches .

CHaELEY : Let's get back to ti,e farm, Baron .

BAROL: Sure. Did I tell you about :ay spring?

CHARLEY : No, how did you come to forget it?

BdBOn : I didn't come to forget it - I casw to tell it .

CFAi-LEY : "Ihat kind of a spring is it?

BARON : A selfish spxing .

CY1'LaY: A selfish spring :

BAAOb! : Stalefish, soulfislt --

CHAC-LEY : Oh, a sulphur spring .

BAAC37 : (LADdH) It's funny I always rome:aber to forget the

. word I want to remenber not to £orget to remember .

CHARL:Y : Just one of vour :'losynoracles .

BARON : . . . . . . . . . . .laybe you don I t sleep we11 .

CHAHLAY : I said 1t's one of ;our idtosyncracics, eccentric

characteristies .

EAI'iOSI : . . . . . . . . . . I accept d:ie nomination . Y'le11, anyhow, the

wcole family used to Sathe in the spring .



_g
CRARLEY: The whole family .

BARON : Yes - j used to bache in the spring, m~~ ,vi£e used

to bathe in the spring and her motEe2 and sister

and brothers uaed to bathe in the spring .

CHARLEY : Didn~t your dather-in-lae+ take a bat3 in the spring?

BARONt Oh, sure -- he took a bath in the spring of 189? .

CRARLEY : Oh, Earon' ,

HARON : Ch, Bharleyl

(END OF PA RT I)
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"TRe. PSODERN BARON 'SUNCRAUBU~ '

EPISODE IR

(BAROPi AilD CEi4RLEY ENTER)

CHARLEY: IJell. Baron : I see you are wearing two new medals .,

BARON : You noticed them, eh7 A round one and a square one .

CHARLEY: what did you get the round one forP

2ARON : I got i'i for racing.

CHARLEY : Horse racing? ~

BARON : No .

CHARLEY : Automobile racing?

BARON : i.o .

_CHARLEY: fle11 , rhat kind of racing?

BARON : For racing the biggeet potatoes in the country .

CHARLEY : (LAUGH) And xhat did •ou get the square one for?

BARON : I got that one at ihe poultry show .

CHARLEY: At the noultzv show?

BARON : Yes - ane of iny chickens 'xoa it -- I didn't know

'rvhere to pin it on hi,, so I!m wearing it . That

chicken is a champion layer . . . . she lays oighteen eggs

a day .

CHARLEY: Eigbteen eggs a day ? .

BARON : Yes - I fee her cake .

CHARLEY : 1'r.eat kind of cake?
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BARON : Layer oake,

CHARLEY: By the way, Baron. what kind of a house have you on

your farm7

BAROId : Oh~ just a snal]l shack .

CHARLEY : A sma'_1 shack7

BARON : Yes -- thirty five rooms .

CHARL3Y: Thirty-£ive rocros :

BARON : Yes -- I furnished one of the rooms completely and

beautifully with premiums from soap wrappers .

CHARLEY: You furnished one of the rooms with premiums from

eoap wranpers .

BARON: Yes s1r .

CHARLEY: Well, how did you furnish the other thirty-four rooms7

BARON : I couldn't -- they're full of soap!

CHARLEY: Oh, Baron!

BARON : Oh, Sharley:

CHARLEY : Why do you require such a large house , Baron?

BARON : In case of company . For instance, last week a friend

dropped in and it comnetced to rain cats and dogs .

CHARLEY : A deluge .

,BARON : . . . . . . . . . . . .Jhatls your stuff?

CHARLEY : A deluge -,the rain was coming do~mt in torrents .

BARON : In bushele : I told hir'm if he went home in that rain

he's catch a'^.nonia .

CHARLEY : Pardon me , pneurcnnia .

(PN:,OEdOk'IA GAG)

BARON : Well anyhow - he decided to sleep in my house .

. CHARLEY : A very sensible man .

BARON: Sure - Iment upstairs to fix his room end when I

came back he was standing by the door soa'cina wet :
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CHARyEY: Hom in the vromld did he get soaking nctY

BARON : He went to his house to tell his folks he cauldn't

come home on account o£ the rain .

CBARLEY : I suppose the rain helped your orops .7

BARON : I don't need xain - Try farm is r:ell irritated .

CHARLEY : Irrigated,

BARON : . . . . . ., .Must you talk7

CHARLEY : I'u, sorry, go on .

BARON : kSy ground is so vmt that once ahen I vrant to plo'n it

I had to put stilts on the horses . .

CHARLEY : Just a moment, Baron( That's absurd ; You can't put

stilts an horses!

BARON: Was you there, aharley7

CHARLEY : No, Iwas not .

BAROiI : So I put stilts on the horses :

CHARbEY : I give in -- .

BARON : For matermelons ne have to go out in a rzrzotor boat .

CBARLEY : A motor boatL

BARON : Yes cir -- they grow in one hundred and eighty feet

of wator .

CHARLnY : How in the world do you get them7

BARON ; With lobster traps .

CHARLEY : You mst have very fertile land .

BARON : You have no idea : Once I planted corry lirza . beana

and milk weod .

CHARLEY: And what cem up?
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BARCN: 6uccatash; And I raise straudberries as big as ?our

head.

CHARLEY : As big as my head!

5AHCN: ':Ve11 - as long , but not as thick . And blueberrles :

Well -- it takes two horses to pull one of them of;

the bush .

CHARLEY : That ' s the limit :

BARON : That's the berries . And my beets :

CHARLEY: Large :

BARCN : Large? (LAUGH) Last week I£ound tvm policensn

sleeping on one beat .

CHARLEY: What have you in the shape of cucumbers4

BARON: Bananas. And have I got apples; I had zixty men

picking apples i•rhen one of the apples dropped -

busted and dxovmed them in apple sauce .

CHARL?Y ; Apple sauce4

BARON : That's what I say .

CHARLEY : Eaui are your pumpkins7

BARON: FINE, how are all your folks. And you know nhat I

also got, 6haxlcyP One of the deepest eells in the

world .

CHARLEY: The we11 on my far_ has no bottom .

CniRCN: L'ine is tiventy feet deeper .

CHARLEY : But mine has no bottonq Onderetand7 No 'oottom :

BARON : You're not going to get the best oY ms ; -_ gine hasn't

even got a tou : Sharley, 1£ I told you I grew an

onion that weighed four 4undred pounde, :rould you

belleve it?



Cti.1BL"cY : Eo, I would .nat

. BAMM: So I didn-t .

CHARLEY : I suppoee you have a barn?

EAHOSC You never saw .one like it : It's tmo miles long and

one mile wide{

C`iAHLEY : T_hat6e more than I can take, Baron .

BA_AON : . . . . . . . .16ho asked you to take it?

CHARLEY : I mean I don't believe you have a barn tvo miles long

aad one rAle wide .

BAFDP : Was you ever in my barn , Sharley?

C3AHLl'Y : Kb , I :rae not .

=-AEOi7 : So ic's trtna miles lone and one mlle cJidc :

C3ARLEY : Who in the uorld built it7

HAFDN: 4d;r boy 0 ,sgust - he made it out of his osnl head and

had enough rvood left over to make a chickcn coop .

CFARLEY: A bright boy. _

B.1P.O:d : You said it -- hc l s a chip of the ol?' blmY.

(SCHOOL M OLI ROUTINE)

-----torlay we are going to have a lesson in gxamsa .

B&ROV : In hcx hand she had a big mop .

CYUl:1LcY: A what?

PAROIi : . . . . .i,:aybe I'm talking to syself ; I aaid in hor

hand she had a big nop . .

CHARL:Y : A big mop? That wst have becn the je .r.itross .

5An0It : I said teache^ : T - E - EACH , EACH - i. - P., teacher!

She hung the mop on the wall and pulled it down .

CHARLEY: Oh , a map?



HARON: Why net4 . She was going to give t-,e class a lesson

in gra .r.ms. .

CHAHL'.Y: Just a moment, Earon . Why did the teacher bring in

a map if sho xae going to give a gxan©ar lessonP

BAApS : . . . . . .That's none of ny business .

CFLlRLSY : Continue .

BARON : The first one eSS called on was ca boy named Abraham .

(A9AAHLlu GAG)

BAROPi : She said Abraham give me a sentence wit4 the word

"offence ."

CIi;RLP.Y: A sentence rdth th.ee word "offence2"

cAR07 : Yes -- and Abrahasaid "last night Li- . Jonas took

oux gardea gate -- Ity father didn't say anything

for fear he would take a Sence ."

CH+.3LEY : He was a wit .

Bd:AF: A nitwit : Tae teac]ier was mad : Sne said "lbiaham

you are a nu :fbscullerl -- go upstairs and neport to

the prinoess simple ."

C5ARLEY: Pardon me, Harun , not princess sinle -- principal .

The pxesiding sohool authority - the supervising

tutor .

BARON ; . . . . . . . I wovldn'C be a bit surprised . So Abrahe .m

went outl :'hen ehc called a bo5 by the nasne of,

1et me see -- it etarte with a"J" .

(G^c0RG3 GAG)



BARON : So ehe aezed Shorge for a sentence .

CHABLEY : t7ith the word offence?

BARON : Yes and Shor6e said "children who have no parents are

offence ."

CFARLEY: That's terrible .

HA&03G; Even worse -- the teacher was now twicc as made as

mad ae befoze : She said "Shorge go upstairs also

and report to .the piece of pencil .

CcAI'b3Y: The principal .

BARO;i ; Yes -- and Shorge r~ent out .

(EXIT GAG)

bAROId : Then she called on my boy Owe st .

(OWGUST GAG)

BARON :. To Owgvst she vave the word "defeat ."

CHARLEY : She wanted Aaguet to give her a sentence wSth the

word "dcfeat ."

BAROiI: Yes .

("5'hART BOY" --"KILL HIId" )

BARON : The teacher said , "Ow~rust give me a oentenae vrlth

the word "defeat" - and Owgust said -- (LAUGH) --

He said "soan_and rrctcr is good £or de Seet ."

OHARLEY : Sov.e sentenoe .



BARON: For this they chucked him out of the school -- so

no~ I call him September first .

CHARL3Y: Nhy do you call hi m September first?

BARON : Because it was the cnd of August .

CHIRLEY : Tell me, Baron, do you do any grafting on your farm?

BARON : Please, 3haxley : I ar, a farmer - not a grafter,

CHARLEYt I mean did you ever try any agricultural

sxperimentatione a la Luther Burbank7

3ARONt . . . . . . . . . . . . . .uJhy vaa you ever born?

CHARLEY : Perhaps you don't understand. Burbank grafted

fruit . He took a lemon seed and an orange seed,

and the result nas ---- grapefruit .

BARON : (LAOGH) Squixtexs!

CHARLEY : He took a cucumber seed and a matermelon seed, and

the result a.as casaba .

BARON : Ca-whattaP

CHARLEY : Casaba, a mnsk-melou.

BARON : As if I didnlt knoma .

CHARLEY : Burbank was an agricultural wizard,

BARON : I veas also a lizard .

CHARLEY: A wizard,

BARON : You could be right sometimes too .

CHAHbEY: C:hat did you do?

BARON : I took a grapefruit, a half a dozen frankfurters,

six oysters .and a quart of eour creac~ .

CHAHLEY : 3fy goodness! What ,vae the xesult7
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BAROt: : Acute indigestion!

CPLIRL'cY: Oh, Baron/ .

HAR0i: : Oh, Sharleyj

(3 N D 0F P A R T II)

YTILLIAJ! K . '."cLLS/chilleen
10/31/32
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The LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKE News Features

TUESDAY • TIIURSDAY - SATURDAY

10 to 11 P .M . ••• WEAF and

ASSOCIATED NBC STATION S

"LUCKIES are always kind to your throat."

THURSDAY, NOVE':IHEA 10 . 1932

(IffiSICAi 3IGNATUAE )

HOWARD CLAN EY :

Ladies and gentlemen, the LUCKY STRIKE Hour

nresented for your plersure by the manvfact,rers of LUCKY STRIKE

Cigarettes - eixty modern rzinutes with the wor1d's finest dance

orchestras, and the £amous LUCKY STRIKE thrills . On each prezram,

Walter 0'Kee{e is the Pilot of the 57agic Caroet .

UR . WALTER 0'Kn'dF: !



WALTER 0'KEEFEt

44e11 ladies and gentlemen . . . .here we are back on

the air again . . . .and I might add . . . . . back on salary . Praise be

to both parties . Of course to me the biggest laugh in the

political scene occurs in the Pulitzer Prize Play ^0£ Thee I Sing"

now playing in New York and also in Chicago . There is one scene

where the returns axe flashed onto a movir.g picture screen showing

Wintergreen for President away out in front . In the eame show

the nsme of the candidate for Vice-President is Alexander

Throttlebottom . Finally one slide flashes or and it reads

"BU1letin." So the next bulletin on the ecxean reada ^At midnight

tonight Alexander Throttlebottom refused to concede his election

as Vice-President ." But all this is neither here nor there .

Tonight is Jack Pearl night . . . . . the famoue Baron Munchausen .

He'11 be here shortly . . . . ncanwhile Abe Lymar, is waiting for nis cue

so --

CN N ITH THE EANCE ABE LYMftN . . . . (WHISTLE) OKAY AMERICA!

ABE LYMAN :

Good evening everybody, this is Aba Lyman starting

the dance with -- (TITLES)

( )

( )

( )

( )

( )

ABE LYMAN :

Now back to the Pilot speeds the Magic Carpet .

vnv, nlRr4mc1



'NALTER 0'K'cEFE :

Ladies and gentlemen . . . . .that was Abe Lyman, one

of the successful candidates who was returned to his job for another

four years by ar. overwhelming majority on Tuesday . I got the

election returns out in Chicago . On the top of a building they had

a huge searchlight . It would go green if Roosevelt was winning and

red if Mr . Hoover was ahead . People around me in the crowd were

cheering . . . .they'd cheer if it came green . . . . . and if it came red .

All except one little fellow who didn't cheer at all . . . . . I was kind

of mystified . . . . ne didn't cheer for either the red or tne green .

Finally my curiosity got the better of me and I asked him why he

didn't cheer and he replied "Well I'll tell you I'm not going to

apen my mouth until they show my favorite calor . . . . orange ." Hold

that for a while . . . . . and here's Howard Claney . Mr . Claney!

HOWARD CLANEY :

Last night the crack of whipe . . . .the thunder of

hoofs on tanbark . . . .brilliant costumes and glittering equipment,

opened the famous Horse Show at Madison Square Garden - the

gathering place this week for the emarteet men and women in America .

Amid the cheers from the brilliant throng at a dazing feat of

horsemanehip . . . .acd between events in the great ring . . . . as

cigarettes wexe passed, it was evident how great a favorite LUCKY3TRIKE is

among these discrimir.ating smokers . There, as everywhere,

people choose LUCKY STRIKE because it is the mildest of cigarettes . . .

it offers the world's finest tobaccos, rolled into one deli.cious

balanced blend . . . . . then given the extra flavor of that exclusive

"TOA6TING" Process rhich removes certain impurities present in all

tobaccos . That's why LUCKY STRIKE is so truly mild -- the mildest

cigarette you ever smoked.



dSALTEA 0'REEFE :

That was Howard Claney ladies and gentlemen . . . .end

this ie your pilot again . . . .and we're about to present the piece de

resietance (whatever that meane) of the evenine_ . Ne'e waiting in

the wings now to step forth on che stage of the Lucky Strike E=gic

Carpet Theatre . . . . .e.nd before giving him his cue I want io pass on

e etatietic I picked out of the papers the ethar day. A week ago

yesterday radio celebrate¢ its twelfth annivereaxy . . . .ite twelfth

birthday••• . and tonight as a sort of belated celebration we have

Baron Munchausen to talk to yeu . He eays that Radio is still in

its infancy and so he comes to the party dressed up in a pair of

rompers . I won't waste time in bringing him £orta . . . . .or even

fi£th . . . . . Jack Pearl is a man with a meeeage so Jack take it over . . .

you have Nnerica by the ears .

(FIRST PART - ^SOLDIEH OF FORTVPiE")



YYALTEH 0'EEEFE :

Ladies and gentlemen that avatiorn you just heard

was given to the People's Cheice . . . . . . Jack Pearl better known as

the Baron Munchaueen . Later on this evening he will come back to

the microphone but now he's going back into the control room with

his cronies and figuxe out the election . He used to be in politics

once himself, . . .,Vaes you dere Sharley . . . .yeah man . . . .he used to be

in politics himself but when ell the votes were counted up he didn't

get enough from the Electoral College to make the 9reshman team

so he quit . Stick around for his visit later on . . . . ..and right now

the spotlight plays on Abe Lyman . . . .and his band of stooges . A

dance is the next in the order of the program . . .,so it's good to

give you Mr . Lyman stooges and all .

ON WITH THE DANCING A5E LYMAN ..(BHISTLE) . .OKAY, AMERICA :.

ABE LYMAN :

This time we play -- (TITLES)

( )

( )

( )

( )

( )

xEE LYIdNNt

Climb on the Magic Carpet everybody : Here we gol

(YYHISTLE) OKxY, 0'KEEFE :
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{4ALTER 0'KE3FE :

Phanks Abe . . . . and here we come to the halfway point,

ladies and gentlenen . . . .the Magic Cerpet pauses for a brief moment

while Howard Claney takes things over and hande out a meesage that

concerns every one. Mr. Claney :

HOWARD CLANEY :

Here'e the "new deal" in a fine high quality cigar . . . .

Certified Creno is now five cente straight, three for ten centsl

Millions are taking advantage of this ama2ing new price and are

obtaining in Certified Cremo the same delicious, uniform cigar --

made of choice long-filler tobaccos . . . . . rolled in the famous Perfecto

shape -- the only cigar in the world finished under glass for your

sanitary protection . It's a unanimous vote for Certified Cremo :

Here's a telegram that gives the latest returns from just one

section of the country ;

"CREMO SALES NOW AVERAGING FOUR TIMES NCRdAL VOLUME

SALE AND INCREASIi;G EACH WEEK . . . . QUITE BVIDENT

CONSUMERS IN THIS SECTION HIGHLY APPRn'CIATE STANDARD

yUALITY OF CREMO ." (SIGNED) MYERS CD% COMPANY,

DUBUaUE, IOIiA .

Remember, wherever you are, North, East, South or

lYest, ask for Certified Cremo and get a mellow, flavorful Y.igh

quality cigar -- Certified Cremo at five cente straight, three for

ten cents .

- - - - - - - - - - - - - - _STATIOE BREAK_ - - - - - - - - - - - --
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(MR . 0'KEEFE AD LIBS INTO °LIKE EVERY ONE ELSE WHC'a' IS LOVE")

WALTER 0'KEEFE :

The vecalist just then Uncle Sam was your pilot . . . .

known for short as the Voice in the Old Village Choir . . . . . that new

song will soon be on sale at your neighborhood grocer or your

nearest druxeist . Of course, song writing now doesn't pay what it

did a few years ago . In the old days when you'd get a song

published the firm who published it would give you a financial

statement showing just how much money you earned in royaltiee over .

a six months' period . Now they give you another kind of statement . .

it's a bill for printing . But time is too short for reminiocence . . .

. . . .on my right hand etands Lyman . . . .Abe Lyman . . . .of the Capitol

Theatre Lymana . . . .a gentlemen . . .,a scholar . . . . BllT a musician . . . .

he's waiting foi his cue, so let's aIl sweep in on his doorstep

and holler out

ON TPITH THE OANCE, ABE . . .(WHI3TLE) . . .OKAY, AMEAICA :

ABE LYMAN :

The dancing continues with -- (TITLES)

( )

( )

( )

( )

( )

ABE LYMAN :

Back to the man at the controls flashes the Magic

Carpet .

( WHISTLE) OKAY, 0'KEEFEL



WALTER 0'KEEFE :

Thanks Abe . . . . .lie down laddie . ., .or better still,

sit up and get a load of your foreign cousin Jack Pearl . . . . whom we

all know as the Baron Munchausen . This murderer of the King's

English is ready to step again into the spotlight along with his

traveling companion Clif{ Ha11 . . . . .Sharley . . . . . aided, assisted and

abetted by Cliff, the Baron will tell some more of his amazing and

amusing adventures, so let's give him the air . . . . all over the

forty-eight states . . . .and then some . Baron. . . . it'e your turn to

speak .

(SECOND PART - "SOLDIER OF FOiTUNE")

WALTER 0'REEFE ;

You have been listening to Sack Pearl Uncle Sam : . : .

who has sounded the note for the new administration ., . .that what

the country needs is a lusty gusty hearty wholesome healthy laugh .

He's the man of the hour on these Thursday night parties and will

be back again to keep.his date with you next week at this same time .

Our Ambassador of Good Will on Saturday night will be Ben Bernie

and all the 1ads . . . . Yowsah . . . . yowsah . ., .and we hope you like it . . . .

Right from the floor of the Co11ere lnn . . . . or.e of the hot spots of

Chicago, the ole Maestro will bid you welcome so don't fail to tune

in . Saturday will be Bernie night just as tonight's music belongs

to Dr . Abe Lyman . . . .the fellow who always wears a phony flower in his

button hole . Here he is so --

ON !fITH THE DANCE ABE LYNAN . . .(WHISTLE) . . .OKAY, Al4ERICA!



ABE LYbIANf

As the Magic Carpet settles at our feet we play --

(TITLES)

)

)

)

)

ABE LYMAN :

All right, Walter, here comes your magic caxpet .

(49HISTLE) OKAY 0'KE"EFE!

WALTER 0'KEEFE :

Ladies and gentlemen, that was Abe Lyman . . . .coming

down the home stretch . Abe has more to do tonight, so while he

and his boys go into a huddle to Sigvre out the next play, you all

can lean your ears up against the radio while Homard Claney makes

an announcement . Mr . Claney{
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HOwARD CLANF.Y_ :

Chaxging with surging fuxy, the Norman 3ordes under

'Nilliam the Conquerer made a merciless onslaught against tlie EuglisTh

in the famous Battle of Hastings in 1066 . Then, as cow, "Nature

in the Raw is Seldom Mild" -- and today 'se know that raw tobaccoa

-have no place in cigarettes . These are no raw tobaccos in LUCKIES

that's why they're so mild . 1Ce buy the finest, the very finest

tobaccos in ai1 the world -- but thst does not explain why folks

everywhere regard LUCKY STRIKE as the mildest cigarette . Tae fact

is, we never overlook the truth that "Nature in the Raw is Seldom ~

]lild" -- so these fine tobaccos, after proper aging and mellowing,

are then given the benefit of that LUCKY STRIKE purifying pxocess,

described by the words -- "IT'S TOASTED ." That's why folks in

every city, town and hamlet say that LllCKIE9 are such mild cigarettes .

WALTER 0'KEEFE :

Also on Saturdas' night, ladies and gentlemen . . . . .

along with Bernie in Chicago we will have 1n New York, in the

studio, Evelyn Herbert and Robert Ha111day, the couple who add that

touch of romance to the progra,v of the evening . Idols of operetta

lovers here and abroad, they will hold the center of the stage as

they bring back memories of recent musical successes, and the soags

that made them popular . And while there's still time for snother

dance tonight, 1et's make a visit to one of the best banns in the

land . . . . the one that's namek .after Abe Lyman of California,idew York

and the country at laze_e . Lyrz~an here comea the cxowd of us - ten

million strong, so --

ON 4VITH THE DANOE, A6E .(WHISTLE) . .0:•SAY, AMERICA!



AB^ LYMAN :

And without further ado we play -- (TITLES)

( )

( )

( )

( )

( )

ABE LYMAN :

The Magic Carpet takes that short and speedy hop

back to the Pilot .

(WHISTLE) OKAY, 0'KE'nFZ :

WALTER 0'KEErE :

So we come to the end of another more or less

perfect day and the Magic Carpet gets down to the business of

serving you up three hours a week 'mitheut any more epeeches . It

was funny to notice the reaction and effect of the election on my

fellow travelers coming from Chicago by plane yesterday . In the

airport at Cleveland I heard one fellow holding forth in a loud

voice ahout what a turn for the better his businees had takee . He

started out by saying "We11 . . . . I started out in Cleveland this

morning . . . .I sold 167,000 reds . . . .200,000 ereens . . . .and 4,0,000

blacks . I took a plane to Detroit before noon and during the lunch

hour I got rid of 88,000 orange . . . . . 165,000 purple . . . . and a quarter

million yellows ."

(NA . 0'KEEFE CG_]TIINES ON NEXT PAGE)
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WALTER 0'KEEFE : (CONTINUES)

A little timid fellow standing around was amazed

and his mouth was wide open as he heard of these tremendous deals .

The successful salesman then said he flew into Chicago late in the

afternoon and in round numbers sold one million reds greens oranges

and whites . The little fellow couldn't stand the strain any lou.er

so he busted into the conversation with the question "Pardon me

mister . . . .but what's youa business ." And the big success hollered

out "Jelly Heans .^ Yowsah . . .things are certainly looking up . . . . .

and so our time comes to a close ; unless you've got something to

say, let's call it a day . Goodnighti

(MUSICAL SIGNATURE)

HOFARD CLAN3Y : (CL09ING ANNOllNCEMENT - OPTIONAL)

This is the National Hroe.dce.sting Company .

AGENCY/0'ICEEFn/chilleen
11/10/32
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SU-166-X "THE MbDERN BAISIN MU$CHAUSEN"

EPISODE X - PART Y

"SOLDIER CF FURTUNd"

CHARLEY : You were wrong, Baron, positively wrong . You should

never have argued military tactics with a man like

Kevil . He's a Colonel .

BARON : If he's a kernell I'm a nut : I say on the

battlefield you'llnever get shot if you zigzag .

CHARLEY : You told me, that in the last battle you fought in

you were ehot fifteen timee .

BARON : I was .

CHARLEY : Well, why didn't yo u- zigzag?

BARON: I did. But I zi,¢ed when I shoulP, have zagged and I

zaKCed when I should have zigged .

CHARLEY : The Colonel Ie a¢ilitary authority and has done a

lot for the country.

BABUNt So did I .

CHARLEY : what did you ever do for the country?

BARON; I moved to the city!

CHARLEY : Before entering the army he led a nomadic life .

BARON : . . . . . . . .He11o4

CHARLEY : I said the Colonel led a nomadic life . He was an

adventurer, a rover, a wanderes --

5ARON: A bum;

CHARLEY : No: A soldier of fortune . He spent five years in

one country where five revolutions took place :



BARON : That'e nothing - I spent five minutes where five

hundred r'evolutions took place .

CHARLEY : '!.'here Sn the world was that?

BARON : In a revolving door! That's where I met Lena Schmaltz:

CHARLEY : You met Lana Schmaltz in a revolving door?

BARON : Yes - and I've been going around with her ever since .

C}ARL'nY : Oh, Baron :

EARON : Oh, Sharley :

CHARLEY : But nere you ever ln a real revolutien - A rwa- :

BARO'dt Sharley, nhen I was married to my first wife I used

to look for aars .

CHARLEY : Look for 'warst 191:yi

BARONi I wanted to be where it was peaceful and quiet .

CHARLEY : Tell me some of your enperlences, Ea .ron .

EARON : '9e11, once I was on a steamboat going through the

Stetson.

CHARLEY : Going through the Stetson?

5Afi0N : The derby, the straw hat .

CHARLEY : Do you mean the Panama?

BAaON; The Panama! That's it! On the eteamer I met a

soused American .

CHARLEY : Pardon me, Baron - a South American .

BARON : Please, Sharley - this was a soused American . He

mas on the way to '_ropicola, where they was having a

xevolution. The Vice President miae fighting the

President .



CHARLEY : 3'ho was the psesitlent7

BARON : That's what they were fighting about .

CHARLEY : Was this nan a loyalist or an oppositionistT

BARON : . . . . . . . . Hello4

CHARLEY : I said, what side was he on?

B3ROiu: The outside .

CHARLEY : I see. He wasn't lending any assistance to either

of the belligerente .

BeROY ; . . . . . .1Tny don't you tear up your dictionary?

CHARLEY : I'rr, sorry, continue .

BARON: Y.e was `orming an army for the Vice President and

he aaked me to join .

CHARLEY : Did he offer you a commission?

BAROV : W, a straight salary .

CF.AnLEY : Did you accept?

BARO?' : No sir! I wasn't going to get nixed up in a

revolution .

CHARLEY : You wanted to remain neutral .

BARON : Absolutely : And besides, I was farming an arv,v

for the President .

C HAnL-:Y : JUST a moment, Baron . How could you £axm an arrcry

for the President and remain neutral?

BARON : Who asksd you?

CHARLEY : No one asked me .

BARON : So don't expect an answer . When I told him this he

punched me in ihe r.ose .

CRARLSY : Punched you in the nose?

RARON : Right in the front of ey face! In my country that

means fight!



C?WAL3Y: Did you fight him?

BARON : No .

C*u1RLE Y : 'i'hy notl

BAROT: : tPe wasn't in my country . That night he tried to have

me animated .

CHAFS.EY : He tried to have you what?

BARON : . . . . . . R$at'e the matter? Don't you hear good?

CHARLSY: Yes , but that last word got away from me .

BARON: Stick around and I'll bring it baclc . I eaid he triedd

to have me animated -- burzped off -- eerput vemachted .

CHARLEY : Oa, he wanted to have ~ ,ou ansaseinated!

3ARON: Why argue? Ths,t nigat I went to my staterosn and

was fast asleep with my eyes wide open --

CHaRL'nY : Hold on, Baron! You couldn't possibly have been fast

asleep with your eyee wide open!

BARON : Was you there, 6harleyP

CHARLEY : No, I was not .

BAROR: Bo I was fast asleep with m y eyes wide open .

CHARLi.Y : Have it your way .

BARON : Suddenly I heard a superstitious noise .

CHARLEY : A suspicious noise?

BARON: a'hy notP So what did I do?

CHARLEY : I haven't the faintest 1dea .

BARON : Neither have I! 'Aait1 *t just comes to me! I

pulled out my ruety revolver .

CHARLi.Y : Your trusty revolver .

BARON : It was my revalver - and I say it wa.e rusty!

CHARLEY : Very well, it was rusty . 1N~.iat happened7

5ARON : Coming through the port hole was a man with a stabber :



CHARLEY : You mean a dagger, a blade, a stiletto , a dirk!

BARON: One is enough! He raised the stabber and said "Hands

up or I'll shoot :"

CiNALEY : t9ait, Baron, wait -

BARON : I haven't got the time! I raised my revolver and

said "If you do I'll stab you :"

CHARLEY : Hold on : How could he shoot you with a dagger and

you stab him with a revolver . I'd like to figure

that out .

BARON : You'd like to figure it out?

CHARLEYI Yes .

BARCQ : (IwUGH) Go ahead . Just then the ship skidded and

the ~,an fell into the stateroom .

CH9ALEY : I suppose you pounced on him .

HARCN : No sirl I jumped on his neck . He threw me off and

jumped on my back! I turned and jumped on his head :

He slipped and jumped on my chest!

CHARLEY : You were both on the Jamp .

BARON : Yee -- we kept jumping at each other for seven days --

CHARLEY : Preposternus :

BARON : Monatonous : At the end of the ninth day -

CHARLEY : Now, wait! You just got through saying seven days,

didn't you?

BARON: Sure . we wae Sumpiag seven days - then .re took two

days rest .

CEARLEY : What happened then]

BARON : He got very olubby with me .

CHARLEYt Very clubby?



BARON : Yes -- I don't know where he got the club from but he

socked me right in the head with It .

CBARLEY: My word:

BARON: Lly head: I went spinning around like a top .

CHARLEY : Your brain was in a swirl, a voxtes, a maelstrom --

BARCN : . . . . . .Are you selling something?

CHARLEY: Go on with your story, Baron .

BAfiCN: That ms enough revolutions for me .

CHARLEY : You quit .

BARCN : Yes, but when I arrived in Tropicola they forced me

into the army .

CHARS.EY : How did that happen?

BARON : I was sitting by an open window and got caught in

the draft . And oh, Sharley, what an army! Their

guns and swords all came from Woolworths .

CHARLEY : Their gune and swords ali came from 4loolworthe7

BARON : Yes .

CRARLEY: Stuff and nonsense :

BARON : Five and ten cents . I was in the army only two days

when I got this medel .

CBARLEY : I never noticed that one before . Rather unique -

mndc of leather, isn't it?

BARON : No, it's made from a picce of steak .

CHARLEY : Made from a piece of steak :

BARON : Yes - I got it for saving the shole regiment .

CRARLEY ; What did you doV

BARON : I shot the cook :

CHARLEY : Did you see any real action, Baron?



BARON : Plenty - One day we was sitting around practicing

ehooting.

CHARLEY : Sharp shooting .

BARON ; No, crap shooting. Suddenly the bugler bugled the

bugle .

CHARLEY : The call to armsf

5ARCN : No, to feet : The regiment lined up .

CHARLEY : IN battle array .

BARCN : . . . . . . . . . .I beg Your stuff?

CHARLnY : In battle arrav, arrav :

BABCN: Hurrayl

CHARLEY: Array . . . . .

(AD LIB)

BARON : What arc we cheering about?

CHARLEY• Never mind, go on .

BARON : When the regiment lined up the General said "I want

a man who will volunteer to spy Cn the enemy to take

one step fcrward."

CHARLEY : He wanted a volunteer to take one step forward .

BARON : Yes, and I got the job without moving :

CHARLEY : How was that?

BARON : The rest of the regiment took one step backward .

CHARLEY : Did you go through with it?

BARON : The Baron Munchaueen never backs out . I ran to my

horse, stood on a barre7l and put my foot in the syrup

CHARLEY : You put your foot in the stirrup .

BARCN : No sir, in the eyr'up! It 'rm .e a barrell of molasses

and the top fell in. Sharley, I was molasses from

head to fcot .



CHARLEY : I'll bet you were a sweet looking thing .

BARON : . . . . . . .Please: The Baron makes the jokes - not you.

CHARLEY : I beg your Daxdon .

BARON : I took the trail and rode into the jingles .

CHARLEY : Jungles!

BARON : Jingles!

CHARLEY : Jungles!

BARON : The woods! Got off my horse and went on foot . All

of a sudden I saw a mountain lion .

CHARLEY : Excuse me, Baron , but mountain lions live in the

:nountains .

BARON : This one was on a vacation . He was forty two feet

1ong .

CHAFLEY : Forty two feet long!

BABON: Tould you like him longer?

CHARLEY : Longer! why I don't believe he was that long .

BARON: You don't believe iti

CHARLEY: No . There never was a mountain lion forty two feet

longl

BARON : Was you there, Sharley?

CRARLEY : No, I was not .

BARONt So the mountain lion was forty two feet lon¢! .

CHARLEY : `Nhat'e the dlfference .

BARON : 1"ho cares? I raised my g~n to fire and -- click --

the gun wasn't loaded. Oh was I hoo:milla.ted .

CRAFLF;Y : You were humiliated .

(AD LIB)



BARON : I started to mn - the mountain lion made a jwvp for

me - I tripped and fell -- and the lion sailed over

my head, missing me by eleven faet .

CHARLEY : Missed you by eleven feet .

BARON ; Yes - and on, was the lion hocmlliated . The next day

I loaded my gun andd went looking for him, and. Youndd

him in the same place, and what do you suppose he

was doing?

C}IARLEY : That was he doingf

EARON : He was practicing etmrt jumpa .

CHARLEY : Oh, Baront

BARON : Oh, Bharley : .

(FND OF PART I)



SU-13s-X

"THE blpDEfLV BARON 64UNCHAUSEN"

EPISODE X - PART I

"SOLDIER OF FORTIINE "

CRARLEY : I say, Baron, is that another medal you are pinnin~

or. yourselfP

BARON : That's what it is, Sharley .

C[9\RL'nY : Bow did you earn that one P

BARON : That's eomethinE I will never £oreet . One day I was

leaving my house and I said "G~od bye Louise ." You

see I always call my sister Rebecca, Louise .

CHAALEY : WHY do you call your sister Rebecca, Louise]

BARON : Because her name is Alice . So I said, "So long,

%atlnka . "

CRARZ 'cY ; Just a moment, Baronl You mentioned Louise, Rebecca,

Alice and Katinka .

BARON ; That's my sister's name .

CF4RLEY : What's your sister's name 7

BdROfi : Just then a£ire broke out next door in a cracker

factory : The crackers was going bang! bang ; bang!

CHARLcY: I .,or heard of crackers going bang :

BARON : These was fire cra.ckers . I rushefl into the place --

eo :ne £ellers were playing poker - in a corner was a

little kitten cat, nuddled under the radiator . I

didn't know whether to save the kitty or play poker

and feed the kitty .

CHARLEY : So what did you do?



BARCNI I decided to save the kitty! I r:ent over to the

radiator but it was too late .

CHARLEY : The kitty was smothered]

BARON : No, the radi-ate-her!

CFW3L'cY : Oh, Baron!

BeRClu : Oh, Sharley!

CEL4RLEY : If you didn't save the cat or the mer., how did you

get the medalP

'BARCNq Don't be 2illy -- I bought it . Would you like to

hear about another :aedali

CiL1RLEY: No. I'd rather hee.r about your adventures as a

eoldi.er of fortune .

BARON: Y.,u know what's good!

CR::RLEY : You bet .

BARCN : Once I rvas with the Foreign Legglns . '

CSARLEY : THE Foreign Leuion!

BARON : That's how you say St . In my lar.grtage the "Q" is

sllent .

CHARLEY : What are you talking about? There's no "Q" in Legion .

BARON : Is that my fault?

CHARLEY : Proceed, 5aron.

BAFKIN : We was in Africa flghting the Paf£s!

CHARLEY : The Riffs :

BARON : The RafSs!

CHARLEY : The RSf3s!

BARON : The Ri££ra££s!

CHARLEY: A11 right, have it your way .

BARCN : In this war brothers was f3ghting brothers, sisters

figFting slsters, unclesfighting cousins .



BARON : I decided to save tae kitty : Itent aver to the

radiator but it was too late .

CHARLEY : The kitty was snothered7

BARON : No, the radi-ate-her!

CHARLEY: Oh, Baion! .

BaRCN : Oh, Rharley!

CHARLEY : If you 9idn't save the cat or tle men, how did pou

get the medalF

BARON : Don'+, be 2i11y -- I bought it . Wou1d you like to

hear abcut anotaer :nedalT

CHARLEY: No . I'd rether heer about your adventures as a

soldier of fortune .

BARON: Y,u knmv what's good!

CHARLEY : You bet .

BARON : Onee I'was with the Foreign Leggine .

CHARLEY : ThE Foreign Leg,ion!

BARON : That's how you say it . In my Ianguage the "Q" is

silent .

CHARLEY : 1Nhet are you talking about? T}exe's no in Legion .

BARON : Is that my fault?

CHARLEY : Proceed, Baron.

BARON : N'e was in Africa fighting the Ra££s!

CHARLEY : The Ri££s :

BARON : The Faffs :

CHARLEY : Tan Riffs!

BARON : The Ri££zaffs!

CHARLEY: All right, have it your way .

BARON : In this ar brothers was fighting brothers, sisters

fighting sisters, uncleafighting cousins .
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CHARLEY: A barbarous war .

BARON : . . . . . . . .Hello7

CHARLEY: I said It was a barbarous war .

BAFIDN : It was not a barbers war! 6ut I had a very close

snave .

CHARLcY : HOW was that?

BARON! In front of us was two of the enemys'' cannons . Our

Captain said "those cannons must be captured ."

CNAHLEY : The Captain said that .

BtiRON : Yes, Captain Sinon . He looked me straight in the

eye and for no reason I said I'd capture them .

CHARLEY : Captain Simon hypnotized you .

BARON : He simonized me . I rushed over to the enemies' lines--

CHARLEY : With gesto!

BARON : iPO - by myself . There was soldiers on the right of

me, soldiers on the left of me, soldiers in back of

me -- and what do you think was in front of me?

CHAALEY: What7

BARON : Soldiere! I knocked over a hundred and seventeen

of them .

CHARLEY: How many?

BARDN: 19he.t do you care! I picked up the two cannons and

carried them back to my regiment three m11es away .

CHARLEY : Baron, I regret to say I do not believe it! No man

could pick up two cannons and carry them three miles .

6ARON : 1Vas you there, Sharley7

CHARLEY : Certainly not!

BARON : So I nicked uu two cannons and carried them three

miles .
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CHARLS.Y : As you say .

BARON : The Riffraf£ers started retreating - we chased them

across the desert far eleven days -- without water!

CHARLEY: Idy goodness! What did you do without aaterY ,

BARON : We did without water! At last we came to an o'Jacks!

CHARLEY : O'Jacks?

BARON : 0'Queens, 0'Kings .

CHARLEY : Wait! Do you mean oasis?

BARON : That's it, Oasis! There we found water .

CHARLEY : Aud plenty of dates?

BARON : I only had one .

CHARLEY : You had only one what?

BARON : Date - and oh, Sharlsy, was she Seautiiul!

CHARLEY : I'm referring to a fruit of the desert .

BAROIa : She was a peach . She *.ook me home and introduced ee

to her father - a big Insultar. .

CHARLEY : Pardon rr.e, Baron, not In sultan - Sultan .

BARON : If you heard what he called me you wouldn't argue .

He was an Insultan sultan .

CHARLEY: I see. He hurt your feelings .

BARON :Yes - He said I wasn't fit to sleep with dogs .

CHARLEY : He said that?

BARON : Yes eix! To rae - The Baron Munchausen, - who has

slept with some of the best dogs in the world!

Sharley, I was mad! I went out :

CHARLEY : You left his sexaglio .

BARON : . . . . . . . Did you sneezeY

CHARLEY : I said you left his seraglio, his domiclle~ his

habitation .
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BARON : . . . . . . . . . . at's my own fault .

CHARLEY : Continue, Baron .

BARON : On my way baci to camp I was captured by the

Riffraffere and chucked in prison - but I escaped .

CHARLEY: How?

BARON : One of the Ri£fraffers wives felt sorry for me so she

sent me a file concealed in a cake .

CHARLEY : I see -- and that's how you effected your e ;cape .

BARON : Yes - but it's the funniest thing .

CFARLEY ; lTnat is?

BARON : i'm not sure whether I ate the cake and eawed :my way

out with the file or ate the file and sawed sy vay

out with the ca'se : i4hen I got out the sun v:as

shining but I couldn't see my hands before :cy face .

CHARLEY : why not4

BARON: They v:ere in my pockets . And who was waiting for me

but rcy Rlffka :

CHARLEY: nhat's a Rf.ffka4

BARON : A Riff's wife - she wanted n-.e to take her along -

wanted ?~e to marry her .

CHARLEY{ To marry her?

BARON : Yes - Sharley, I was frightened :

CiGiRLEY : I car. apnreciata your fell.ings -'19ie day I was

married I got a terrible fright .

BARON : I saw her . Anyhow I eot an airplane and took her up

in it to talk thin.gs over . Ile was flying only a ehort

timo when vc had a falling out .

CHSRL5Y : You fell out of the airplanei
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.

BABpN : What do you think we was flying in, a submarine?

C7LLFLs'.Y : How far did you fall?

BARON: About three thousand feet .

CHARLEY : And you weren't killed?

BARON: I don't think so .

CHARLEY : Aemarkable :

BABON : Impaselble :

CHARLEY : Baron, you're killing me :

BARON: I hope so : I fell three hundred feet, landed on a

wagon load of soda pop and that saved me .

CHARLEY: 8ow could soda pop save you?

BARON : It - s soft stuff .

CHARLEY : Oh, Baron!

BARON : Oh, Sharleyl

(END OF PART II)

.+ . . . . .. . ., .+ . . .. ..

14ILLIAM B . '9ELLS/chilleen
11/4/32





The LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the world's finest Dance Orchestras and Famous LUCKY STRIKE News Features

TUESDAY • THURSDAY • SATURDAY

10 to I1 P. M. - - WEAF evd

ASSOCIATED NBC STATIONS

"LUCKIES are always kind to your throat:"

SATURDAY . NOVEMBER 12 . 1932

(tiUSICAL SIGNATURE)

H04YARD CLANEY :

Ladles and gentlemen , the LUCKY STRIKE Hour

presented for your pleasure by the manufacturers of LUCKY STRIKE

Cigarettes - sixty modern minutes w?th the world~e finest dance

orchestra, and the famous LUCKY STflIKE thrills . On each program ,

Walter 0'Keefe is the Pilot of the Magic Carpet .

MR. WALTER 0'KEEFE :



WALTEA C'KEEFE :

Good evening, ladies and gentlemen . . . . and may we

wish you a pleasant and exciting trip aver the air waves this boimy

bonny evening . Here in New York we have Evelyn Herbert and Robert

Halliday of the opeaetta stage and out in the College Inn in

Chicago Ben Bernie and all the lads are ready and waiting to go .

Ben has been called the man of mystery, the male Garbo, by millions

of fans and I think it's high time we delved into his past . Ben

claims to be forty years old . He says he'd be forty two but he

lived in Brooklyn for two years . To go back forty years let r,e

tell YOU that there was dancing in the streets and bonfires when

he arrived although they didn't call him Ben Bernie then . . . .he had

a different name then . . . .He was known as Goona Gcons . He was

raised in a family r.here strict discipline was pararzount . . . . or

maybe it was Arkayo or 1dG'v1 . . . .He had two older brothers Dave and

Herman Goona Goona who bent over his crib one day waiting for the

little baby Goona Goona to speak . Herman waited pretty long, for

Herman to nait . . . . . after all he had a date that night so he hissed

at the infant, "So you won't talk eh]" And then Hen in his cradle

spoke his first words and said "Yowsab Yowsah Yowsah .^ S'm going

to let Ben tell you about it ladies and gentlemen . . . .out at the

Sherman Hotel in the heart of Chicago's loep . . . . . downstaire in the

College Inn . . . .Benneh is awaiting of you so --

ON WITH THE DANCE Bi.N B'cHNIE . . .("tHISTLE) . .GKAY CHICAGO!



(BEN 6ERIE MAKES OPENING ANNOUNCEb1ENT)

(_ )

( )

( )

( )

( )

BEN =IE :

Now we speed the 1aF,ic Carpet back to Walter 0'Kecfe .

(WHISTLE) OKAY NE'y YOBK :

'NALTEA 0'KEEFE :

Thanks Ben . . . .that was Bernie ladies and v,entlemen . . . .

Goona Goona Bernie with Pat Kennedy doing the vocals . Bernie and

Kennedy . . . . . ah they were born to love . A minute ago in

introducing Ben I overlooked one of his earlier triumphs when he

was knoxm as the Horatio Algex of his time . I told you of Ben in

the cradle speaking his first cute little baby talk "Yowsah Yoweah

Yowsah" . . . . .That sa.ne night Ben demonstrated his never say die

spirit . . . . . he waa then eighteen months old . . . .so he crawled all the

way to Asbury Park New Jersey and entered the Annual Baby Parade

there . He walked of_f with first prize and this gs.ve hin.enough

money to live on until he finisaed his college carcer . I'll tell

you of that later but meanwhile Howard Claney has a message .

Mr . C1aneyl



HOWARD CLANBY :

Many a time on the prlmltive western nlains, the

hunter was hunted -- as an enraged bull buffalo ferociously charped

the savage Indian hunters whose lances roused hirr. to fury. "Nature

in the Ra'rr is Seldom Mild" -- The Indians knew that -- and we whc

smoke tobacco today know it even better! Raw tobaccos have no

place in cigarettes : There are no raw tobaccos in LUCKI'nS --

that's why they're eo mild . We buy the finest, the very finest

tobaccos in all the world -- but that does not explain why folks

everywhere regard LUCKY STRIKE as the mildest cigarette . The fact

is, we never overlook the truth that "Nature in the Pav' .' is Seldom

Nild" -- so these fine tobaccos, after proper aginY and ~sllevnng,

are then ~iven the benefit of that LUCKY STRI[C, purifying process,

described by the words -- "IT'S TOASTED ." That's why folks in

every city, town and hamlet say that LUCKIES are such mild cigarettes .

(FOUR BARS OF "HOLWNCE" UP F'JLL - FADES DOWN AS 0'KBF.FE SAYS :--)

A'ALT-cR 0'KEEFE :

And now its pleasant to welcome back to the center

of the stage of the Magic Carpet Theatre the romantic song birds

rh o come to us from the operetta stage . . . .31ss Herbert and Bob

Halliday. And tonight they have made a grar.d choice of numbers .

One of these songs was written by Victor Herbert and it represents

Herbert at his best . It's from naughty Marietta and you know it and

love it . . . . ."I'n Falling In Love With Someone ."

(bIR. 0'KEEFI CONTINUES ON idE%T PAGE)



WALTER 0'EIDZFE : (CONTINUES)

Another one chosen for thi .s group goes back a couple

of decades into the rich treasure house of these light and airy

operettas . . . . this ti ::ie to the "Chocolate Soldier" and the equally

renowned favorite "My Hero ." Tneir other choice tonight is "Day

Dreams" frore the "Spring Mald ." So shut your eyes, sit back, and

in fancy take an excursion in the land of make believe on the wings

of eon, ae we bring you the voices of Evelyn Herbert and Robert

Ha111day .

(iEREERT AND HALLIDAY SING -- "I'M FALLING IN LOVE WITH SOId30NE"

"WY HERO"

"DAY DREAWS)

WALTER 0'%EBFE :

You were just listening to Evelyn Herbert and Robert

Halliday ar.d they will come back a little later in thic eacie

program . Sat novr vre return to the musical autobiography of Ben

Bernie often.lmes called by his intierates "Old Ironeides ." It is

interesting to look back on Bernie'e career . He DID take first

prize in the Baby Contest at Aebury Park . . . . .but ugly rumors followed

his victory . So¢e one eaid the cute little tot offered a bribe to

the juigc¢ . . .he offered to share his all day sucker . . . . .but tSis blew

over and childhood followed . When other 11tt1e boys were mowing

lamne and running errande to ma.ke pocket money Bernie discovered

a ner* racket . He nade up those things you see in the papers,

"BRIGHT SAYINGS OF Tliu CHILDREN" for which he was paidd a dollar a

piece . He -wae a sort of Y4lnchell in short pants .

(MR. 0'XZEFE CQNTINDES ON NEXT PAGE)



WALTER 0'KEEFE : (CONTINUnS)

Later . . . . years later, he nae to meet 14inchell . . . . and

what a historic meeting . Bernie apoke that im-mrtal line "Lafayette

we are here" (at that time he •rrent under the name of General

Pe,r6hin;f) and Winchell answered, "What have you got for the colunni"

Let's tear Ben tell it . . . . and right from the floor of the College

Inn in Chicago . There he stands up to his Adams Apple in a sea of

sniling faces as we all crash the gate and holler --ON WITH THe'

. DANCE BEN BERNIE . . .(W3ISTL3) . . .OKAY CHICAGO!

(BERNIE INTRODUCES SECOND DANCE GROUP)

( )

( )

( )

( )

( )

BEN br.ANIE :

The Magic Carpet flashes out of Chicago froM the

ahores of Lake Michigan to the Atlantic Ocean .

(WHISTLE) OKAY NE'R YOFK!



WALTER 0'KEEFE :

You have ju2t heard from the middle West ladies and

gentlex en . . . .from the gzeat All American from C"r1ca ;;o . . . . .Hen Darnle

who plays for the College Ir.n . In making up your list of all Americans

don't overlook this bet . . . . . 6ernie is a triple threa5 . . . . .

a GREAT triple threat . . . . . he plays the violin for one thing . . . .he

talks for anotner . . . . but he also sings . Bleesings and benedictione

on his brow . . . .owah owah owar . . .he'11 be back ladies and ger,tlcmen . . . .

even as Claney s.r.c I . Here's Howard row with an announcamant .

HO'NARD CLANEY :

We'd like to thank you r..illior.c of -.~en who have taken

advantage of Certified Cromo'e amazing new value and heloed to

spread tbo geod news . And it IS good nens : For Corti£icd Crarze is

now five cents straight -- three for ten oents! . . . . the same

delioioue uniform quality that has made Certified Cxemo America's

favorite cigan . . . . rtade of choice, iong-filler tobaccos, xolled in

the famous Perfecto shape -- the only cigar in the wor1Pd fi nished

under glass for your sanitary protection . Good nemp travols fast --

and everywhere smokers of fine cigare are seizing this opportunity .

Here's a telegram that tells of the overwhelming demand for Certified

Cremo Cigars :

"TREW:NDOUS INCREASE IN CREMO SALES CERTAINLY PROV35 THAT

THE AM'IRICAN PUBLIC XNM RTAL CIGAR VALUE . . .CEBTIFIED

CREMO . . .SAMn SIZE AND QUALITY AT Ns:W PRICE "IIDELY ACCEPTED

BY DEALERS IN EVERY CITY TOWN AND VILLAGE IN EVERY ONE OF

OUR TWELVE STATc'S . . .3USr. US ONE ;£ILLICN FIVE HUNDRED

THOUSAND IN ADDITION TO OUR REGULAR STANDING ORD.R ." (SIG\ED)

NIL--IS AND :WOSES CIGAR COiIPANY , KANS_+S CITY , :uISSOURI .

(idR . CLtiNEY CORTINUES ON NEXT PAGE)



HOwARD CLANe.Y : (COF.TINUES)

Remember, for a unlior ;nly hlgh-quality , flavorful

ciga .rh ask for Certified Creno - five cents straight , three for ten

cents!

_ _ _ _ _ _ _ _ _ _ _ _ BTATION BREAK _ _ _ _ _ _ _ _ _ _ _ _ _ _ _

'J+'ALTEA 0'KE3FE

: And agaln we faee the Magic Carpet into the wind and

the west and bac5 to Ben Bernie the ole ffiaestxo . I was talking to

his boss out there . . . . CLicago's unof£icial h.ost . . .Ernest By3leld

af the Hotel Bherman the other nixht and he tells ne that Ben is so

pleased Tith his job running the orcaestra in the College Inn that

he's thinking some of takinF-+ up music leesens . So let's hcp bac'.c

to our Cheerful Little Earful . . . . the Ole Pdaestro of the 49ountain .

ON 1'IITH ThE DANCE BEfiJA1dIN . . .(mHISTL¢) . . .OBAY CHICAGO :

(BEBNIE INTAOBUCES THIRD XUSIC 3Fl.UP)

( _ )

( )

( _ )

( )

BEN BEFSIIE :

Easttivsid bound t :ie 1dal;lc Carpet c.ashes bac!c to Talter

0'Keefe .

(WEISTLE") OKAY NW~ YOAi( :



(FOUR bARS OF"ROidANCE" UP FULL FAI7YN) 1JCJVJN FOR 9ACYING AS 0'KEEFE

SAYS :--)

WALTER 0'KEk]FE :

The strains of "RO :nance" fill the air as the Magic

Carpet lands lightly here in New York . Five years ago two gentlemen

of talent here in New vork put their heads together and trought out

a really great Americai operetta . It was called "Show boat^ . . .it's

still runninP, out on the road now and it wae itten by Jerome Kern

and Oscar Hammerstein the Second. Last meek Nem York sang their

praises anew . They've done it a1l.over again with another hit "69usic

in the Air" which is now on Broadway . For their old Ziaefeld success

they wrote "Fdake Helieve" which Aiss Herbert and 'wr . Halliday will

sing for you . People who saw the ehow will never forget the time

it was sung by the heartbroken father in the convent Scene . Then

in a lighter mood there mas the hit °The Connecticut Yankee" andt the sweet simple song "Lly Heart Stood Still

." For their third

number this romantic couple choose the biv, hit from the scare of

"Randwagon" . . . . the show by Dietz and Sohwartz . . . . rigght after the

second act opened there was a beautiful moonlit scene where they

sang "Dancinm In the Dark" . . . . .Those are the numbere . . . . here are the

einQers . . . . and the spotlight plays on Evelyn Herbert and Robert

Nal liday .

( HERBERT AND HALLIDAY SING -- "MAKE BELIEVE"

"L'Y fCART STOOD STILL"

"DANtlIffiG IN T~ DARK")
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WALTER 0'BEEFE :

Again next Saturday you will hear these two son>birds

Uncle Sam . . . .one of your nieces and one of your nephews . . .Evelyn

Herbert and Robext Halliday . Incidentally nezt week the plans call

for another thriller on Tueeday night . . .thie one "The Osage Indian

ldurders" . . . . From the studio that night Roger Wolfe Kahn will wield

the baton . . . . and now having gotten that announcement off ny chest

I'll turn your ears over to Howard Claney who has a brief

announcement to make . Mr . Claney:

H0WARD CLAPEYI

Tonight you are being entertained by Pen Pernie and

his music direct from the dance floor of that colorful rendezvous

of sr.ia .rt Chicago . . . .the famous College Inn where Ben Bernic and 'cin

orchestra are playing for a br111iant, fascinating crowd of Chicago's

smart eet . . . . and in that gay gathering LUCKY STRIKE Cigarettes, we

are pleased to say, are noticeably a great favorite .. As everywhere,

discriminating amokers prefer the cignrette that is truly n11d.

They have found, as you will, that only LUCKY STRIKE offers the

delicious quality of patiently aged and perfectly blended tobaccos -

1us the real mildness that's Sxparted by the exclusive LUCKY

STRIKE "TOASTING" Process . Now in a few minutes, you will again

join the gay crowd at the College Inn in dancing to Pen Bernie's

music : . . .and we hope yeu will join them, too, in the enjoyment of

a truly mellow-rzild LUCKY . LUCKY STRIKE, the mildest cigarette

you ever smokedS



WALT^nA 0'KEEFE :

Here again we turn back to Chicago the ?indy City

and the equally TTindy Bernie . Hiya Ben . Ben is the College Inn out

there . . . . ard he's even a hero to his own Valet Pat Kennedy t[e

local yokel who sings the vocals . I sat at a table there Election

night talking with Pat . One of the local belles . . . . a tasty tempting

tootheome tid bit came over to Pat andd said, "I wonder i£ you could

nake Ben play "The Kings Horses" and Kennedy the celtic visecracker

tuzned to me and said, "Say if Hernie can't pick a winner on an

American racetrack I don't see why he should go over to England

and play the Ki Horsee" and that'a the way it goes out there

in the Hotel Shetman . . . .come along lads and laeses while we

freewheel you right past the headwaiter and stick Bernie with the

check .

ON "RTH T'E DANCE BEN . . . . ('fHISTLP.) OKAY CHICAGO :

(BERNIE INTRODUCES FOURTH MUSIC GROUP)

)

( )

( )

( )

)

BEN B'cRNIE :

Again the :uagic Carpet flashes high above Chicapp and

starts back to the Pilot .

(WHI6TLE) OKAY NEW YOAKi



WALTERYYALTEa 0'K'cnFs, :

Goodnight Ben . . .and I'm sorry you're through .

Remember me to that certain party if you see her, and I hope we meet

again . . . .I mean you and I Bernle . In closing my dear parishioners

I want to tell one more bit about Bernie '+rhe will match his private

life with any orchestra leader . I spake of his college days . . . .

and how he was a triple threat when he played there . There was a

lad with the proper college spirit . . . .so anxloue was he to make the

grade that his mother made him a pair of pants to play in and .

finally after weeks of practice the great day came . There was '

Bernie out on the field . . . .thoueands up in the stands were cheering . . .

and Ben, just waiting for the chance to make good for his AI :m Mamma .

Finally it oame . . . . The Bandmaster raised his baton and Bernie went

the full length of the field at the front end of the Hass Drum. The

College Hero, ladies and gents . . . . and now there's no more time for

intimate chit chat . .Jso unless you've got something to say let's

ca11 it a,day .' Good night .

(MUSICAL SIGNATURE)

H014AHD CLANEY : (CLOSING ANNOJNCEWIIST - OPTIONAL)

This program hae come to you from New York City and

Chicago, Illinois, through the facilities of the National 3roadcasting

Company .

AGENCY/0'XSEFE/chilleen
11/12/32





The LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the world's finest Dance Orchestras

and FBmous LUCKY STRIKE News Featurea

TUESDAY •THUESDAY SATURDAY

10 to 11 P. M . ••• WEAF ovd

ASSOCIATED NBC STATIONS

"LUCKIES are always kind to your Throat "

TUESDAY NOVEId9ER 15, 1932

( JUSICAL SIGNATURE)

HOWARD CLeNEY :

Ladies and gentlemen , the LUCKY STRIKE Hour

presented for your pleasure by the manufacturers of LUCKY STRIK'c

Cigarettes - sixty modern minutes with the world'e finest dance

orchestras s and the famous LUCKY STRIKE thrills . On each program,

Walter U ' Beefe is the Pilot of the Nagic Carpet .

bIR . WALTER 0'AnEFE ;



WALTER 0'REEFE :

Aello every one . . . .good evening and welcome to the

:Iaeic Carpet Theatre of the air . Mr . LUCKY STRIriE has your tickets

right down front tonight for the mystery and the music . . . . and It

occurred to me that witnessing a thriller on the Magic Carpet nust

be a pleasant pastime because there are no back seat drivers to

interrupt the show and spoil your enjoyment of it . Burely at eom.e

tine or other 1'ou've attended the theatre and been annoyed by these

peete in back who talk their heads off while the show is progreesing .

The best rebuke to that type of nuisance I ever heard of was

adninistered by George Kaufman, the co-author of one of the season's

new bits "Dinner at Eight ." In back of them this prattle was

going on and finally Fdr . Kaufman turned to them and said, "I know

you won't believe thie . . . .but the actors on the stage are talking

so loud I can't hear a word you're saying .' But let's listen to the

overture before the LUCKY STRIKE Theatre Guild start their

dramati2ation of "The Oeage Indian L1urders ." Tonight's music

comes to you from Roger Wolfe Kahn . . .the young maestro holding forth

at the Hotel Pennsylvania Orlll . . . . . so let's follow him through the

opening £ox trot .

ON 'NITH TIL: DANCE ROGER wOLFE . . .(PIHISTLF.) OKAY AMERICA :

ANNOUNCER :

The danming starts ae Roger 1PO1fe Kahn and his

orcheetra play -- (TITL3S)

)

)

)

)

)



A.'rNOUNCdR :

Baci< to the pilot speeds the :dag_ic Carpet .

(WHISTLE) OKAY 0'KE EFc :

TALT3R 0'KEEFE :

Thanks Roger Wolfe . That wae young master Kahn,

custoreers, as steady a hand an ever touched the controls of an

aexoplane . . .as rhythmic a paw as ever s'.mng a baton . . . . as crafty

and cunning a kid as ever composed a popula^ NStty. Roger will now

go stand in the oorner ., . .cr wherever he rvants to, The ahow is about

to start but first of all Howard Claney has someteing to say .

LIR. CLAN-cY ; .

i[0WARO CLANEY :

Here's a telegram that tells you, better than I could,

what cigar emokers are looking for these days :

"PL'nABE RUSH n'IFTY THOUSAIiD CRE1:0 CIGARS AT ONCE . . .SALES ON

CREbiO ARE COUBLINO IN OUR EIGHT HUNDRED AND T"lENTY FIVE STORES

THROUGHOOT NORTHERN NEW JEN9EY." (SIGNED) NATIONAL GROCERY

COMPANY, JERSEY CITY, NEW JERSEY .

As it is in Vew Jersey, so it is throughout the

Country: Everywhere, we've found that you men who enjoy a high

ouality cigar, are sei¢ing the chance to get Certified Cremo at

five cents straight -- three for ten cents : You have found in

Certified Cremo tie moct delicious quality . . .mild and mellow, made

of choice, leng-filler tobaccos, in the £amoue Perfecto shape --

the only cigar in the world finished under glass for your sanitary

protection . Certified Cremo -- five cents straight -- three for

ten cents .



WALTER 0'BEEFE :

_. Tonight'e thriller, my dear parishioners, comes

from the files of the government in Washingten . . . .it is a result of

the secret work by the U. S . Bureau of Investigation of the

Department of Justice . No doubt you recall the story of Cimmarron

and the great rush of oil that spouted wealth to the Osage Tribe

of Indians among others . In the wake of that wealth came a

series of mysterious murders in the tribe and it was a sorry mess

that Uncle Sam was called upon to inveetigate . The curtain ie

rieing . . . . . . . . . Special Agent Number Five is waiting instructions . . . .

and orders are flashing through from headquartere .

(WHISTLE) ON WITH THE SHOW :

(FIRST PART - °OSAGE INDIAN WURDEAS^)



WALTER 0'R=EFE :

The gentleruan used the correct words when he picked

out "Bmashing Finish ." It would have to be after a set-up like

that one . For a story of crime it certainly gets off to a flying .

start . Stand by for the next instalLnent later in this same prograrz . .

the smashing finish that corzes with the solution of these sinister

slayinga . And here we part corz.pany r:ith the things of nystery and

go back into the paths of peace . Young Roger Wo13e Kahn has just

beerr listening to the draivatization of these aurders . . .and he's

really caught the spirit of the occasion so here's where he and his

boys nurder MARGIE .

ON WITH THE DANCE F OGER. . .(9HISTLB) . .OiCAY AMERICA!

AHVOLRiCER :

Everybody , swing your partner to the tune of -- (TITTES'

( )

( )

( )

( )

)

ANNOIINCER :

The de.gic Carpet dashes back to the nan at the

controls .

(1iRISTLE) OKAY 0'KEEFE :



9lALTEA 0'KEEFE :

That strange inteelude of riotous rhythm wae given

to •:rou ladies and gentlemen by a£requent visitorz the ILagic

Carpet . . . . .Roger Wolfe Kahn who certain KAHN do it right . INhee . . . .

that's an awful pun, I'li lay off such waste of words and time now

and let Howard Claney give out on something of interest . Mr, CLANEY :

HOWARD CLANEY ;'

There's a tremendous bustle of activity on the stage

of the Idetropolitan Opera House these days -- next Honday night the

opera season opens . . . .Famous stars are rehearsin.; for the season's

pron'rams . . . . . If you could be there you'd notice how many of them,

when they have a few minutes of leisure for a cigarette, always

choose a LUCKY . We have found that a very great number of the

famous stars of Opera choose LUCKY STRIKE because they know that

LUCKIE3 are truly mild. They enjoy the fragrant, delicious goodness

of LUCKY STRIKE'S fine Turkish and domestic tobaccos -- a balanced

blend /given true mildness by the "TOASTING" Process which removes

certain impuritiee hidden in all tobaccos . rAs it is among the

leaders of Grand Opera -- so it is among the society leaders and

the smart set who will be on hand when the opera season opens --

discriminating smokers everywhere ask for "that package of rzld

LUCKIE9" , . . . .the mellow-mildeet of cigarettes :

- - - - - - - - - - - - _sTATIONHHEA$ - - - - - - - - - - - - - -



WALTER 0'KEEFE :

A minute or so ago lr[ike's boy Walter uncorked an

awful pun and it dawned on me that the hysterical fad for puns has

gassed. I always enjoyed the one that Dorothy Parker started on

the word "Burlesque ." Miss Parker told the world that she'd like

"two burlesque" for her breakfast . Of course another famous

punster, mit and grand comedian is Phil Baker the accordian man .

Phil liked to pun so much that he confessed his choice for breakfast

was always PUNS and Coffee . MISTER Baker! Well ladies and gentlemen

it just goes to .prove one thing . . . .you can't w1n . . . . so let's drop

the whole matter and I won't ever bring it up again unless you do

first . But I notice again that Roger Wolfe Kahn and his orchestra

are slated to take the ether so inasmuch as it's ether them or

myself I'll give in and turn you all over to his musical

minlstrations .,

ON WITH THE DANCE RCGER WCLFE . .(WHI3TLE) OKAY AMERICAi

ANNOUNCER :

As the ]dagic Carpet settles at our feet Roger Wolfe

Kahn and his boys play -- (TITLES)

( )

( )

( )

( )

( )



ANNOUNCER:

Now for a short and speedy hop back to the pilot .

(WfIISTLE) OKAY 0'KEEFE :

WALTER 0'BEEFE :

Well Uncle Sam it's curtain time in the Magic

Carpet Theatre of the air and as we saunter down the aisle let me

refresh your memory on the happenings of the Osage Murder Case 1n

the first act . Down in the Southwest where the Indiane made so

much money out of oil wells a mysterious series of murdere took

place with dramatic and sinister swi£tnees . Three people were

killed . . . . a woman and two men who were an the verge of talking and

telling what they knew . Because this all happened on a government

reservation they called in Uncle Sam's secret investigators . Each

murder was the result of a bullet £rem a forty four revolver . . . .eo

now let's follow Special Agent Number Pive . . . . he's listening now

and orders are flashing through the air from headquarters .

(WHISTLE) ON tvITH THE SHOW!

(SECOND PART - "OSAGE INDIAN 57URDERS")



WALTER 0'KT+FE :

So another story ends and the moral is identical with

that set forth in all the others of this eerles . . . .Steel was no

match for the Federal Agent of Washington in a battle of rvits . That

he and his gang were trapped down was to be expected and so again

the curtain descends on one of these drames proving the folly of

crime . Next week we are going to present still another of these

shmve . . . .so rra.ke a note of it . . . . . and let's get on to the business

of dancing . These 'week ends during the football season when the

younger set stream back to New York from the various football games

in this section there is always a packed floor at the Hotel

Pennsylvania Grillrocm where Roger Wolfe Kahn is the drawing oard .

Yowsah . . . . he's a card . . . .that lad, so let's drop in on him now and

it's his deal .

ON WITH THE DANCE §IR . KAHN . . . . (IYHISTLE) OKAY ANERICA :

ANNOUNCER ;

We swing into the dance with -- (TITLES)

( )

( )

( )

( )

( )

ANNODNCER:

Climb aboard . hbe Magic Carpet is on Its way .

('flHISTL^a) OKAY 0'KEEFE :



WALTER 0'KeEFE :

Thanks Roger . . . .you can have yourself a hunk of

relaxation now . . . . this Is another place where the %agic Carpet stops

bucking the headwinds and aettleafor a rest . Howard Claney will

take over the microphone with a meesage .

HOWARD CLANEY :

Cowboys out on the Texas ranges will tell you there

is nothing more fierce and more awe-inspiring than the ferocious

battle between wild mustang stal'ione on the western rangee . . . . .

fighting to the death with flashing teeth and elashing hoofe .

"Nature in the Raw is Seldom Mild" -- it's true of untamed horses --

and it'a true of raw tobaccoe : Raw tobaccos have no place in

cigarettea . There are no raw tobaccos in LUCKIES -- that's why

they're so mild! We buy the finest, the very finest tobaccos in

all the world -- but that does not explain why folks everywhere

regard LUCKY STRIKE as the mildest cigarette . The fact is, we

never overlook the truth that "Nature in the Raw is Seldom bflld" --

so these fine tobaccos, after proper aging and mellowing, are then

given the benefit of that LUCKY STRIKE purifying process, described

by the words -- "IT ' B TOASTED." That's why folks in every city,

town and hamlet say that LUCKIES are such mild cigarettes .



AALTER 0'REEFE :

That was Howard Claney my dear Sisteners . . . . the

pleasant genial home loving soul who spends his evenings on the air

and sleeps daytimes. 7dr . Claney will be with us, of couree, on

Thursday and that's the night when "Oh Sharley" is the cry of the

hour. "VASS YOU DERE SHARLEY" will sound through millione of homes

on that evening as Jack Pearl struts out on the stage as the Earon

Glunchausen and cuts the comic capers that are earning him a place

deep in America's love for a good laugh . Before and after the

bubbling irrepressible (whistle) I always wanted to use that word . . . .

well before and after the irrepressible Pearl does his stuff George

Olsen and his glittering gallaxy of glorious musical hoodlums will

entertain you with Ethel Shuttah playing the love interest . But

that's another evening and now opportunity ie knocking at the door

of Roger Wolfe Kahn so let's open it up .

ON WITH TRe DANCE . . . (WHISTLE) OKAY A."LERICA :

ANNOUNCER:

And Roger Wolfe Kahn continues with -- (TITLES)

( )

( )

( )

( )

( )

ANNOUNCER :

Get ieady Walter, here comes the ISagic Carpet .

(41HISTLE) OKAY 0'KESFE :



-12-

WALTER 0'REEFE :

(MR. 0'KEEFE 'nILL INSERT CLOSING)

(MUSICAL SIGNAT[RiE)

HOPfARD CLANEY : (CLOSING ANNOUNCEMENT - OPTIONAL)

Tbis is the Natlonal Bxoadcaeting CompanY .

AGCNCY/O'KEEFE/chilleen
11/15/32
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SV-143-III SPECIAL AGENT FIVE

EPISODE III - PART I and II

"CSAGE INDIAN KURDERS"

BY

GEORGE F . 2IISb[ER

and

HURI(E BOYCE

CHAAACTEES :

KYU TAYLOR

STEEL BLACK EAGLE

SHERIFF YELWN HORSE

SL4ITH SLIM

NASH JULIE

GREY TONKA

NOTE :

This property is duly protected by copyright and mey
not be used In any manner without the authority of the onner tlereof . .

It is authorieed for broadcast over Netional
Broadcasting Company, Inc ., facilities on the date first indicated
herein .



SU-173-III SPECIAL AGENT FIVE

EPISODE III

"OSAGn INDIAN MURDERS"

PART I

(WIRELr'.SS BUZZ)

VOIOs. : CLEAR THE WIRES . . . . CLEAR THE WIRn".S . . . .SPECIAL AGENT

FIVE . . . . SPECIAL AGENT FIVE . . . . . T}pZOUGH COURTESY OF

J . EDGAR HOOVcR . . . . . . DIRZ'.CTOR UNITED STATES BUREAU

OF INVd.STIGATION . . . . . eIITED STATES DEPAaTLcNT. OF

JUSTICE . . . . . . YOU AR-: PERb1ITT'cD TO RELATB AUTFA;NTICATED

STORY OF ^T?H: OSAGE INDIAN L(URDERS" . . . . .BASED ON

CABE 62 - 143 . . . . . . FILES OF UNITED STATES BUREAU OF

INVESTIGATI0 :7 . . . . . PdITED STATES DEPARTLIENT OF

JUSTICE, '9ASHINGTCe: , D .C . . .SPECIAL AGe.NT FIVE PROCEED .

(vIRELESS BUZZ)

SPECIAL AGENT FIVE :

Special Agent Five talking . . . . . The story of The

Osago Indian Nurdere" . . . . .Real people . . . . .Rea1 places . .. .rcal clues . . .

A real case. . . . . .For obvious reasons , fictitious nao.es are used

throughout . . . . .0ur case begins in the Sheri£i's o£Fice , in the conm

of Paiehuaka , at the Osage Indian Eeservation, in Oklahorra .

(19IRELe]SS SUSZ)



KYU: You cannot say I did it : . . . .You uarmot put the red

mark of a killer on Kyu : . . . . .I did not kill kunning

Bird!

STEEL :. And I think you're a lying Indiah, Kyu . . . . . ow about

that, Sheriff?

SHERIFF : Wal now, Mr . Steel, I a1n't so sure . I told you I

questioned Kyu already . I'n satisfied he aii.'t the

murderer .

STEEL : Running Bird was his wife once, wasn't she, Sheriff?

S?L^;RIFF ; Long time ago -- yes . . .

STEEL : And now Running Bird's found dead in the Black Jack

Forest -- shot through the head .

RYU: But you cannot say Kyu did it : . . . .Ko :

STEnL : She was your vdfe, Kyu . . . .And she left you .

KYU: Many moons -- many years ago -- Now I have new vdfe . . . .

All this I have said to the Sheriff . . . . I will not talk

any more .

STEEL: Why, you-- :

SHEAIFF : Hold on, Mr . Stee1 . . . . Take it eaey . . . .Kyu, you better

vamoose for a spe11 . . . .But rcme*ber -- I'm watchin'

you .

%YU: I remember -- many things, Sheriff . . . .Good-bye . . . .

(BOOH SLAMS)

SHE3IFF : You never get nomhere poundln' at an Indian like

that, ISr. Steel . He'll shut up iike a claia .

STE3L : Sheriff, I ca.me ivre to thia section to help promoted

these oil fields . The Indann are rsy friends . There

have been several murders here lately . This killing

of punning Deer ie the latent one . The people are in

a panic . 1 ~aat the rnurdener capturad .



SHe.RIF7 : So do I .- But I can't find him .

STE3L : I'll help you find him, Sheriff . I'll vror:c aith you

orn the case . . And I'll spend any part of my fortune

to get the guilty person . .

SIidRIFF : I know ye wii1, Mr . Stee1 . . . . Tell you what you do .

Stay here in the office with me a shile . I got

another Indian comin' in this morning eaye ne can

give me a line on the case . Name's Thorn .

STE3L : Thorn, ehP . . . . Never heard of him .

SHa.RISF :well, he wante to talk . So I told hie to come on in

this mornin', .an --

(DOOR OPENS AND SLAMS)

S;lITH: Sherlff! Sheriff!

S IKE RIFF :Hello -- that you, Smith?

SMITH: Yen, it's me . . . .Sheriff, have you heard about Thorn?

SiBHIFF:Thorn ? . . . . Sure -- he was to talk to me today.

SUITH: He won't talk to anybody, Sheriff . . . . Thorn has just

beer, found a couple of rniles out of town -- dea .d --

with a bullet through hie hcad!

SOUND INTERLUDE: 1 . RUNNING AUTO

.2.-%LA%ON .

3 . CAR STOPS -- DOOR OPENS AND SLAFdS . .

STEEL : Yes -- the poor fellow'e dead all right -- and not a

sign of who did St

.SHEflIFF: Iduct have potted him from behind them rocks yonder a

waye off the road.

SI:ITH : Sheriff .



S .Ye1RIFF : Ycah, Snith2

SLiITH : Shexi£f, look there . Thorn wae killed vdth a bul.let

clean through his head . . . .So was the woman -- Ranai s.,

Deer .

&eT,RIFF : By gosh, you're right n,t that, Saith . . . . 8ame kind of

a job .

STEEL : But there was no connection between Thon+ and Running

Deer .

SGM1ITH : Lleten, Mr . Steel . Thorn was killed because he

knew toe much .

Sh.e.RIFF : That the way you size it up, Smith?

SMITH : Sheriff, I may be a squaw man -- I may be naxried to

an Indian Indian wome.n . . . . But that wormn ie Fenning

Deer's own sister . . . . dr.d I tell you there's more

behind this business fian just plain rcurder . . . .I ka.ow

it :

Sf ERIFF : Ye do, ehP

SMITH : Sure :

STEEL : Have you got proof, Smith?

SbiITH : Dlct yet . . . .But I'll get it . . . . You don't think IPm

going to sit around and let my vrife's own s7.eter be

murdered without doin' anything about it, do youY . . . .

There'e some kind of purpose in these kill :ngs . . . . .

You mark vihat I'm telling you :

STEEL : Very interesting, Snith . . . . PCrhaps -- some dz.y --

you'll tell us more . . . . W'e'll Ds wa.itiag to hear .



SOUND INTERLODEf 1 . }"aRSESt HOOFS, DhA'uVING CLOEE

~ . HOOFS STOP :

3 . HOOTING OF OWL -- ECHOED AT DISTANCE .

4 . WIND BLOWING.

NASH : (A WEAKLING TYPE) T'nst's Buck giving the signal

over there . Everythich clear .

GREY : Yeah, we're all right, Nash . Long as the moon stays

under them clouds .

NASH : It'll stay there . Co.in' on to starm . . . .Let'e get

to the house . Got that can of nitroglycerin?

GREY: I got it . . . . . Say Nash -- you sure Snith's inside this

house?

NASH : It's his house, ain't itP . . . .An' I saw him sittin' on

the front steps after supper tor,ight . . . . He's inside,

all right -- an' fast asleep .

GREY: This baby's gain' to hit that house an awful wallop

when she goes up, Nash .

NASH : Well, we got to get 6r.ith'e wife . . . . She's one of the

eisters that's in our way . . . . .And while we're doing

it, the boss wants to shut Smith up, too . . .He'e

tal§ir.g toc much .

GREY : Yeah, I know . . . . t4here you want to plant thisP . . .Side

of the house heie?

NASH : That'S1 do it . . . .bhck's planting eome at the other

eide . "ihoever's in this .house tonight isn't goin' to

wake up tomar :Cw morning .

GAEY : Gee, it's kinda -- kinda bad, Nash . . .A house with

sleepin' people in it .



NASH: Never mind. . . . . Get to work on the wires there . . .I£ the

boss says to clean out Smith's wife, and Smith too --

don't ask questions .

(OWL HOOTS) .

GREY: Lissen. . .The eignal :

NASH : That's Buck . . . . . He's ready on his side . . . . All set

there7

GREY: All set .

NASH: Get am.av from the house, then . . . .An' after she goes

up, grab your hoes an' me.ke for the shack in the

hills . The c3ieS'll be waltln' .

GREY : Yeah, I know . . . . .

NASH: Hold on now . . . . I'11 give Buck the eignal . . . .

(OWL HocTS, CLOSE . . . .ANSIPER, DISTANT)

NASH: He's got it . . . . Everything ready . . . . Blow her up .

SOUND INTERLUDi. : 1. EXPLOSION AND SCREAMS .

2. RAPID HOOF-3'cATS,LOUD .

3. CHAC%LING FLAME .

4. SHOUTS, YELLS, NOISE, DISTANT BELLS RINGING -
MECHANICAL FADE .

5. ANOCB ON DCOR .

SHERIFF : Come in . .

(DOOR OPENS)

Oh -- it's you, L'r . Taylor . . . . I've got those two

Indlans here for you, an' I've told 'em you're a

Special Agent of the United States Bureau of

Investigation -- but they won't talk .



.,dYLOR : I don't wonder, S*erlff . The %hoie country n..ou,C

here seems to be , aralysed mlth fear .

SHERIFF : . Oan't get a word out of nobody . Mr. Taylor . I've

trled . . . .I kner after they bleti up Smith's imuee ]ast

week the thU,q was too big for rr,a._ ,

TAYLOR : Buppose we aa.ve another try, Sherii° . . .T:ese Ind'.ane

are the tmo]

5 HIHIFF : Yeah. . .

TAY'LOB: My friends, I'm Taylor -- a Speci*1 Age,nt of the

United States Bureau of Investi~ration . Tho Indian

reservation here comes under our jurlsdiction , andC

the Sheriff hos colled us in . The other a>ents am6

I are v^prng to protect the Indians -- your neople .

~ i e have no clues -- and e need Snfarmation . Can

yeu ,,'ive it to us?

SLAOX w1GLy : 7gh . . .ICdian Kive rvhite my,yn too muoh . Lans time .

TAlLOR: ':T-acl: m.e is he, S*.cri•.Yi The c':Aef7

SI'EZIFT :. Ho's 51ack n.agle -- one of the old chiefs of the Osage

_r_ba1 coimc'.1 -- +cah . Otaer cl:ap's his san --

Ya.11o,v Rorse .

TAYLOR : fl; uay k on somet'ving. S3er1_S7

SHERI7F : He'e been to ccllar-;e . Mr . Taylor -- and 'ae knoms

.rnat ue're aYtex . i:onu abont it, Yello•.v HorsaF

YSLLOTf HORSE : I rv,derstand sahc;t rou erant -- but I ca,mot snes5

bu..̀ese xv faSher i.eee .

TAYLOR : TeA your fatL•er .ve neod his help, Ycllm° Horee .

YfLLOTV RGPS3 : (A FZ1 ifOHD'o IN LiliIAN LAL:GUAGE)

.i.::cX r:_:aL3 : (AS,si?;;+s ua IiaTIAJI . TA:s: I :a .NGLISa SAYS) - Ind .i¢ns

hnve land. ':R?te r.ma want lar.d . . . .Uvh ..



SHERIFF ;

9LACX EAGLE :

SinRIFF :

TAYLOR :

BLACK EAGLE :

YELLOW HORSE :

BLACX EAGLE ;

TAYLOR:

YELLOW HORSE :

TAYLOF. :

YELLOW HORSE :

Noboay v:ante ^our land, Black Eaglet

Black Eagle knoa ehat he see,, . .tndians have land --

oil . White rtan come for land -- oil . Ugh.

I told you nobody v ants your land .

+ait, Sheriff -- I thin.k he'e trying to tell us

there's ao :ne kind of a sche:ne to rob the Indians . . . .

"Vho c:ants this land, Blaok Eagle? Do you knmr4

Black Eagle talk much . Come far . Black Eagle

tlred . . . .I go . . . . Ugh .

Excuse me, gentlemen. Wy father does not wish to

talk . I suggest you allow h1n to go,

That's a good hunch . . . . All right, Black Eagle --

v3aooee .

Ugh. . . .You come -- Yellow Horse?

I cona . . . .One moment .

Ugh . . . . I ~:o . . . .Hmv . . . . .

(DOOR SLAMS)

You want 'to tell us something alone . . .Is that St,

Yellow Horse?

Yes, Mr . Tayloa . . . .I know something about these

:murders . More than my ?ather rloes, I think . And

he is afraid to talk .

You er111 talk, then?

If you vdli ailow rr° to take my father to the

reservation, I will cone back here and tell you e:ffit

I know . . . . .

(DOOP. OP-LNS AND SLAMS BEHIND HIS LIII3S)

It .+ay be only e. cuspicim', -- but I, and every member

of t1ie Osage tribe, v .n+,s these -nurders eclved, and

the murderers captured .



TAYLOR: That's very £ine of you, Yellow Hcrse . I'si eure we --

STEEL ; Hello there . . .Some one else in on the huntP . . . .

YELLOW HORSP. : Wr . Steel!

TAYLOR: Hello, Steel . . . . . .

STEEL : Just thought I'd drop in. Haven't been able to get

around since the Sheriff introduced ua the other day .

Saw the old chlef outside the office -- thought

something might be up .

SHERIFF: Sure . That's £ine . Yellow Horse says he's got

. sosoething for us . That right, Yellow Horeci .

YELLOW HORS3t Ne, I did not promise to talk . I cannot talk . . . . .

IDacuse me . . . . i will go. ,

TAYLOR: Here -- hold on -- wait a minute -- stop him, Sheri£f :

(DOOR SLAES)

He's gone! By George -- that's a very strang thing . .

STEEL : qone, eh7 And won't talk after all . That's too bad .

1Ve11 -- you never can tell about a fellow like that .

SOUND INTERLUDE : 1 . AUTO RUNHING .

2 . FADES BEHIND DIALOOUE .

TAYLOR: How much fp.rther to Yellow Horse's ho¢e, SheriffP

SHERIFF : Oh -- bout hslf a dozen milc, I reckon . . . .

TAYLOR: Think ~re can eet that Indian to talk_todayP

SHEHIFF : Yellow Horse7 . . . .I dunno, Idr . Taylor

. TAYLOR: He's had since yesterde.y to think it over . Ought to

be worth trying . . . .Eh, Steel? You knov. theee people .
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STEEL : I v:1sh I knew them better, Mr . Taylor . But I've only

asked myself along on this trip as aiYa.n who wants to

help in any way he can. I've already told the

Sheriff I'm willing to epend any part of my fortune

to catch the murderers .

SFHRIFF : Hold on a mite -- what's that -- up ahead there on

the roadY. . . .

TAYLOR : Somebody riding this way.

SHCRIFF : Comin' hell-bent for leather . . . . Look at h1m spur his

cayuse(

TAYiIJR : Who ia it?

SFERIFF : Can't te11 . . . .Yes, I can, too . . . . It's Slim Burns . . . .

Cowboy hereabouts . Good friend of m3ne . . .

TAYLOR: He's waving . Wants us to stop . Better slow down . . . .

SHERIFF : Yeah -- I reckon . . .,

(CAR SLOTTS)

(CALLS) H1-ya, Slim! . . . . Rhat's trouble?

SLIM ; (RIDING IN) Hi-ya, Sheriif! . . . . Sumpin' grief, I'rcm

glad to aec you!

SF5RIFF : Some?'n wrong, Slim7

SLIM : A heap's wrong, boy . . . .There's a dead Indian in an

automobile just round that next bend in the road .

Shot through the head!

TAYLOR : Shot through the head!

SHERIFF: Who is it, Slim?

SLI'd : Yellow Horsel . . . .

S1i:RIFF : Yellow Horse! . . . . Great blisterin' gophers!

TAYLOR : Yellow Horse deadt . . .0ut ahead there on the roadi . . . .

A_1 right, Sheriff ----step on 1t!



_1,
BOUND INTERLUDE : 1. AVNNING AUTO,

2 . GALLOPING HOOFSi

3. AUTO JERKS TO STOP .

4 . CAR DOOR SLA1dS . ,

5. HOOFS FADE-UP LOUD, AND STOP .

+++ . .+

SLIM; (FADE-IN) Nothin' doin', Sheriff . . . . I've looked all

round hyeah for traces of the killer . Cantt find a

thing . Bad country for pickin' up tracks . This

limestone grass .

SHERIFF: You're right, Slim -- an' maybe I don't know it! . . . .

I been half crazy since these murders started -- an'

now they get Yellow Horse, there . . .Pore £eller . Right

decent sort, too .

TAYLOH : But there's one thing, Sheriff -- it proves all the

killings are connected in eo*e '+ay . . . . YCllon Horse

threatened to talk . And you said Smith and Thorn

did, too . . . .SOmebody wanted to shut them up - and

took this way of doing it . . . .Only this time he'e

blundered .

STEEL : Blundered , Wr . Taylor4 . . .How do you mean?

TAYLOR : Yellow Horse was driving this car when he v:as killed,

Steel -- probably on his way in to the Sheriff's

Office . . . . . But whoever shot h1v, didn't figure on one

thing .

STEEL: 4fhat's that?

TAYLOR : The bullet . You can see it embedded there in the

frame of the car door, beside his head .

STEEL: What :
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S)IW : 6reat snakes :

oFE°IP? : That's a find, Mr . Taylor .

'AYLOR: Yes, it's our first definite clue . 1Ya1t . . .I'11 dSg

it out . . . .Ah . . . .There we are . . . . Take a look at it,

Sherlff . Tell anything about it?

SHERIFF: Lemme have it . . . . lTnanks .

TAYLOR : And the way these killings have been done, it 1o01(s

to me like a whole murder ring operating here --

intimidating the Indians -- and working toward some

definite purpose . A single rwrderer would have left

this section long ago .

SHERIFF: Sure . . . . This new murder cinches that . And now we got

this bullet, we can really get goin' soaewheres . .

TAYLOR : How aoub it, Sheriff? Make anything of itP

SI-.^RIFF : . Wal -- she's a bullet from a forty-four .

TAYLOR: I see. Many guns of that calibre around this .countryT

SIL:RIFF: Naw . . . . Not so many . . . . Pretty darn few, in fact . . . . .

Ougbt to be oasy to spot the msn who owns a fozty-four,

an''----

SLIM: Forty-four . Say -- I dan'+, want to get mixed up in

this none . So I'm telling you right nec,, :. .nv gun's a

£orty-fcur .

SHEHIFF : It is, S1im4 . . . . Pla1, we don't suspect ;rou none . . . .

Matter of fact, mine's a forty-feux, too .

STZFL : And while we're talking about it, here's my gun

. SfERIFF : SPhat is she, L:r . Steel?

STESLt That's the funny part abont it, . . .Forty-fouv .

SHERIFF : Jumpln' snukes : . . . . 3verybody'e rot 'c , + : . . . . Wal, Mr .

Taylor -- looks 4s if that put us just about back

where we stiarted froml
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KYU: You cannot say I did St3 . . . :You car.not put the red

mark of a killer on Kyu : . . . . . I did not kill Runn'_ng

Bird:

STEF.L : And I think you're a lying Indian,Kyu . . . .3or about

that, Sheriff?

SIP3AIFF: Y:al now, Mr . Steel, I ain't so sure . I told ynu I

questioned Kyu already . I'm satisfied he ain't the

murderer .

ST'nELt Running Bird wae his wife once, wasn't ohe, Sheriff?

SHERIFF : Long time ago -- yes . . .

STEEL : And nom flunning Bird's found dead in the Black Jack

Forest -- shot through the head.

KYII: But you cannot say Kyu did it : . . . . }:o :

STEEL : She was your wife, Kyu . . . .And she left you .

KYII: Many moons -- many years ago -- Now I have new wife . . . .

All this I have said to the Sheriff . . . .I will not talk

any more .

STEEL : Why, you --1

SHERIFF : Hold on, Mr. Steel ., . .Take it eaey . . . . Kyu, you better

vamoose for a spe11 . . . . But remember -- I'm watchln'

you .

KYU : I rememDer -- many things, Sheriff . . . .Gocd-bye . . . .

(DOOR SLAMS)

SHERIFF : You never get nowhere poundin' at an Indian li :<e

that, 31r . Steel . He'll shut up I+ke a clam .

STvL : Sheriff, I came here to this section to help pronqted

these oil fields . The Indians are my friends . There

have been several murders here lately . This killing

of Running Deer is the latest one . The people are in

a panio, I want the murdercr captured .



SHn.R2FF : So do I . But I can't find him .

ST-cBL :. I'11 help you find him, Sheriff . I'11 wor;c with you

er. the case . And I'll opend any part of my fortsnc

to get the guilty person .

SHERIFF : I know ye will, ^Sr. Stee1 . . . . Te11 you vrhat you do .

Stay here in the office with me a shile . I get

anether Indian comin' in this morning says ne can

give me a line on the case . Name's Thorn.

STEaLt Thorn, eh1 . . . . :dever heard of him.

SH^_RIFF :. Well, he nants to talk . So I told him to come on in

this mornin', an --

(DOOR OPENS AND SLA1dS)

SSIITH:Sheriff: Shexif.`F

SFPaRIFFtHello -- that you, Smith?

S)dITH: Yes , it's me . . . . Sheriff, have you heard about Thorn?

SH3RIFF :. ThornP . . . . Sure -- he was to talk to me today . .

s'ESITH : He won't talk to anybody, Sheriff . . . .Thorn has just

been found a couple of miles out of town -- dead --

with a bullet through his head :

SOUND INTERLUDE : 1 . RUNNING AUTO .

2 . KLARON .

3 . CAR STOPS -- DOOR OPENS AND SLAMS.

ST.E&L: Yes -- tr.c poor fellow's dead all right -- and not a

sign of who did it .

SIERIFF : H,uet havc potted him from behind them rocks yonder a

L,avs off the road..

SilITH : Sheriff .



Sr^IRISF : Yeah, SAthi

SiIITH : Sher1{y, look thera . Thorn was killed wi*.a a bul.et

clean througlh his head . . . .So was the wocan -- Runn4ng

Dcer .

SH3RIFF : By gosh, you're right at that, Srzdth . . . . Same kind of

a job .

STEEL: But there was no connection between Thorn and Running

Deer .

S,dITH : Listen, Idr . Steel . Thorn wae killed because he

knew too much .

SF:ERIFF: That the way you size it up, Sv.ithP

S1ITH: Sheriff, I may be a squaw man - I may be married to

an Indian Indian woman . . . . But that women Ss Rn.nn-ng

Oeer's own sister . . . . And I tell you there's eore

behind this business than just plain rt:urder . . . .I kr.evr

St!

SHERIFF: Ye do, eh7

SMITH: Sure :

STEEL : Have you got proof, SmithP

SbiITH: Not yet . . . .Hut I'll get 1t . . . .You don't think I'm

going to eit around and let my ,al£e's onn s].eter be

murdered without doin' anything abouC it, do you4 ., . .

There's sose kind of purpose in theee kill•:nge . . . . .

You mark what I'm telling you!

STEEL : Very Intexeating, S :n1th . . . . Perhans -- some day --

you'll tell us rnore . . . .4Je'11 be wai+,i :y; to hear .



SODND INTERLUDE : 1. PqHSES' HCCFS, DBAWING CIASE

2 . iioOFS ST68I

3 . HOOTING OF OWL -- EG'80ED AT DISTANCE .

4 . 1YIND ELOWIIdG,

NASH : (A "fEAKLING TYPE) That's Buck giving the signal

over there . Everything clear .

GREY : Yeah, we're all right, Nash . Lone as the moon stays

undex them clouds .

NASH: It'll stay there . Comin' an Eo storc . . . .Let's get

to the house . Got that can of nitroglycerin?

GREY : I got it ., . . .Say Nash -- you sure Smith's inside this

house?

NASH : It's his house, ain't it7 . . . . An' I saw him sittin' on

the front steps after supper tonlght . . . . He's inside,

all right -- an' fast asleep .

GREY : I'hie baby's goin' to hit that house an awful wallop

when she goes up, Nash .

NASH: Well, we got to get Smith's wife . . . . She's one of the

slsters that's 1 . our way . . . . . And while we're doing

it, the boss wants to shut Smith up, too . . .He's

talking too much .

GREY : Yeah, I knmm . . . . Rlhere you want to plant thisl . . .Side

of the house here7

NASH: That'11 do it . . . .Buck's planting some at the other

side . 'l/hoever's in this house tonight isn't coin' to

wake up tomorrow morning,

GREY : Gee, it's kinda -- klnda bad, Nash . . .A house with

sleepin' people in it .



NASH : Never mind . .,iGet to work on the srires thore . . .If the

boss says to clean out Smlth's vifei and Smith too --

don't ask questions .

(OWL HOOTS)

GREY: Liseen . . .The signal :

NASH: That's Buck . . . . . He's ready on his side . . . . All set

there?

GREY : All set .

NASH : Get auvay from the house, then . . . . An' after she goes

up, grab your hoes an' make for the shack in the

hills . The ohief'll be waitin' . .

GREY : Yeah, I know . . . . . .

NASH : Hold on nmr. . . .I'11 give Buck the signal . . . .

(07L HOOTS, CIqSn . . .,ANSAER, DISTANT)

NASH: F.e's got it . . . .Hverything ready . . . .Blow her up .

SOUND INTERLUDE : 1. EXPLOSION AND SCREAMS .

2 . RAPID HOOF-BP.ATS,LOUD .

3 . CRACBLING FLAhI^', .

4 . SHOUTS, YELLB, NOISE, DISTANT BELLS RINGING -
l4ECFGNICAL FADE .

5 . KNOCK ON DOOR .

SHERIFF: Come in . .

(DOOR OPEidS)

Oh -- it's you, Mr . Taylor . . . .1've got those two

Indiane hsre for you, an' I've told 'en you're a

Special Agent of the United States Bureau of

Investi ;ation -- but they son't talk .



T.1YL03: I dor.'S vvonder, SheriS ;. . The whole couatry rao,_v'_

Sere see'7e to be yaralyze2 with fear .

Si:e.P.I?F : Oan't ~et a nord rnzt o£ not.oflv~ PFr . Ta71cs . I'v=

trlec . . . .I knew after they'olow up 8rnlth'e aouse l~et

'neck tie thinp v;as too big for •_

?l.YLOR : S~ppose v'e iave an-tiwr try, Shoz ;. :f . . .T*eee Ind'_ane

are the t,^oi

S:uEITF: Yeah. . .

TAYLOR : M, £rienCs, I'm Taylor -- c Sneciai. Agent of the

Unlted Statee Eur~ac of Ir.vestlgatior. . The India',

reserva.imi 'aere comes u:aer our juriediotlm., an"

tie Sheriff ho.s oalled us in. Te other agents a.nn

I are zrying to pxotect the In¢Sane -- your .people .

^!n ha.ve ro ^1uee. -- an1 ne neeB !nforma~fon . Can

- you pave it to ue7

SLACK :.AG:3 : ,, . .Indian ,-;SVe avhiie ma.n too much . LonG tima .

TAYLOR : ?lhich n::a is he, 9herli'{p 9rne c`i1ef7

SM2Ir : He'u E1aok Eag1e -- one of t:a old chlefs of the Oaage

Tr!ba1 cm±nc_i -- yeah . Otner c:u .̂p's his sen --

Yell.ovr Rors=, .

TAYLOR : He nay k , .ovn something, Sherl`Y7

SL'ERI?FI He's been to ecllsrre, Mr . .^aYlor -- and he knows

what me're after . r.ow abont it, Ycllo"' Rorse't

YELLOT 90.25E : I uI:dazacaad ehaa .ov wa:rt -- Yut I ca :;not speak

be£ora mv £atjmr coee .

PAYLOR : .,ll ryour fnt "Ier we neeP his LeYc, Yellos^ Ho .ne .

YiLLOPP EORSbI : ( i y'c .f SiORDS IH linlA9 LAiGDAGE)

3i1.CK E:;CLc: IN -_:DId :i. T.`t9i I:I HNGLISS SdYS) - Indi ::ns

have land 'Ihite -eac vaut land . . . .Ugh . .



SiIDRIFF : Nobo6y wants ;oux land, Black Eag1e,

BLACK EAGLE : Black Eagle khon what he see .~ . .Ir.dlane have lanrl --

oil . White man come for land -- oil . Ugh .

ShERIFF : I told you nobody wants your land .

TAYLOR : 'Aait, Sheriff -- I think he's trying to tell us

there I s some klndd of a scheme to rob the Indians . . . .

Who uvants this land , Blaok 3ag1e? Do you knov,7

BLACK F,AGLE : Black Eagle talk rtiuch . Come far . Black Eagle

tired . . . .2 gc . . . . Ugh .

YELLO'+J HORSS : Excuse me, gentlemen . 51y father does r,et wish to

talz . I cu,g e.t you allom hire to Uo .

SfCRIFF : That's a good nunch . . . . A11 right, Black Ea.;le --

vac2oose .

BLACK EAGLE : Ugh . . . . You come -- Ye11ov' 5orse7

YELLOW HORSE : I come . . . . One c.o:hent .

BLACK &AGLE : Uo•h . . . . I gc . . . . Eiom . . . . .

(DOOR SLAN4S)

TAYLOR: You mant to tell us soraething alone . . .2s that it,

Yellovr Horse7

YELLOW HORSE : Yes, ILr . Taylcr . . . .I knor samething about theee

rturdere . More than my father does, I think . And

he is afraic to talk .

TAYIqR: You cu111 talk, then?

YELLOW HORSE : If you will allcw me to take my father to the

reservation, I ni11 come back here and tell you v:hat

I 'sno. . . . . .

(EOOR OPENS AND SLA1S B^xHIF.D HIS LINES)

It ;ay be only a euspicion -'out 2, and every member

of the Osage txibe, nants these murdeas solved, and

the tlurderePs catltured .



TAYLOR : That's very fine of you ,, Yellow Horse . I l m sure we --

STEEL : Hello there . . .5ome one else in on the huntl+ . . .

YELLOW HORS3 : S[r . Steel!

TAYLOR: Hello, Steel . . . . . .

STEEL : Just thought I'd drop in. Haven't been able to get .

around since the Sheriff intaoduced us the other day .

Saw the old chief outside the office -- thought

soreething might be up .

Sa1RIFF: Sure. That's fine . Yellow Horse .says he's got

sortetaing for us . That right, Yellow Horae? .

Y'cLLOw HORSE : No . I did not promise to talk . I cannot talk . . . : .

Excuse me . . . . 2 will go. , .

TAYLOR; Here -- hold an -- wait a minute -- stop him, Sherif£!

(DOOR SLA:dS)

He's gone( By George -- that's a very strang thing . . .

STEEL : Gone, eh? And wan't talk after all . That's too bad .

^lell -- you never can tell about a fellow like that .

SOUND IfiTERLUDE: 1. AUTO RUNNING .

2 . FADES BEHIND DIALOGUE .

TAYLOR : How rauch farther to Yellow Horse's home, Sheriff?

SHERIFF : Oh -- bout half a dozen mile, I reckon . . . .

TAYLOR : Think we can _et that Indian to talk .today7

SEirIRIFF : Yellow Horse7 . . . . I dunno, Lir . Taylor .

TAYLOR : He's had since yesterdiy to think it ov=r . Ought to

be worth trying . . . . Eh, Steel? You know these people .
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STEEL : I wish I knew them better, Mr. Taylor . But I'va only

asked myself along on this trip as a'man who wante to

help in any way he can . I've already told the

Sheriff I'm willing to spend any part of my £ortuc.e

to oateh the r:urderere .

SHERIFF : Hold on a mite -- what's that -- up ahead there on

the road2 . . . .

TAYLOR: Somebody riding this way .

SHERIFF : Comin' hell-bent for leather . . . . Look at him spur his

cayuee!

TAYLOR : Who Ss it?

SHERIFF : Can't tel1 . . . . Yes, I can, too . . . .It's Slim Burns . . . .

Cowboy hereabouts . Good friend of mine . . ..

TAYLOR> He's wevinge Wants us to stop . Better slow down . . : .

SHERIM Yeah -- I reckon . . . .

(CAR SLOWS)

(CALLS) Hi-ya, Sli.m ! . . . .Tlhat's trouble?

BLIM : (RIDING IN) Hi-ya, Sherif£! . . . . Sumpin' grief, I'rzm

glad to see you!

SHERIFF : Somep'n wrong, Slim?

SLIN : A heap's -'+rong, bcy . . . .There's a dead Indian in an

automobile just round that next bend in the road .

Shot through the head :

TAYLOR : Shot through the head!

SHERIFF : Who Ss it, Slimi

SLLd: Yellow Horse! . . . .

SHERIFF : Yellow Horse : . . . . Gxent blisterin' gophers :

TAYLOR : Yellow Horse dead] . . .Cut ahead there on the roadP . . . .

All right, Sheriff ---- step on it1



SOUND INTERLUDE : 1 . RUNNING AUTO

,2. GALId7PSNG HOCFS .

3 . AUTO JERKS TO STOP .

4 . CAR DOOR SLAMS .

5 . E*qOFS FADE-UP LOUD, AND STOP .

•tW . ..

SLIM : (FADE-IN) Hothin' doin', Sheriff . . . .I've looked all

round hyeah for traces of the killer . Can't find a

thing . Bad country for pickin' up tracks . This

limestone grass .

SHERIFF : You're right, Slim -- an' maybe I don't know it1 . . . .

I been half crazy eince these imurders started -- ant

now they get Yellow Horse, there ., .Pore feller. Right

decent sort, too .

TAYLOR : But there's one thing, Sheriff -- it proves all the

killinge are connected in some v.ay . . . . Yellow Horse

threatened to talk . And you said Smith and Thorn

d1d, too . . . . Somebody wanted to shut them up -- and

took this way of doing it . . . .Only this time he's

blundered .

STEEL : Blundered, Mr . TaylorY. . .How do you mean 4

TAYLOR : Yellow Horse who driving this car when he was killed ,

Steel -- probably on his way in to the Sheriff'e

0£fice . . . . .But whoever enot h1re didn't flgure on one

thing .

STEEL : Tihat's that ?

TAYiqR : The bullet . You can as it embedded there in the

frame of the car door, beside his head.

STEEL: YIhaL!
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SLIM ; 6reat snakes :

SHERIFF : That's a£ind, Mr . Taylor .

TAYLOR : Yes, it's our firat definit.e clue . Wait . . .I'11 Uig

St out . . . .Ah . . . .There we are . . . .Take a look at it,

Sheriff . Tell anything about it4

SHERIFF: Len me have it . . . . Tnanks .

TAYLOR : And the way these xillinge have been done, it lcc¢s

to me likc a whole murder ring operating here --

Sntimidating the Indiane -- and working toward eome

definite purpose . A single murderer vould nave left

this section long age .

SfL:RIFF: Sure . . . . This new murder cinches that . And now we got

this bullet, we can really get goin' somevvhores .

TAYLOR: How aoub it, Sheriff? Make anything of It4

SHERIFF : Wal -- ehe's a bullet from a forty-four .

TAYLOR ; I see, Iany guns of that calibre around this country?

SHERIFF : Naw . . . .Not so many . . . . Pretty darn few, in fact . . . .

Ought to oe easy to spot the c®n who owns a forty-four,

an'-----

SLIM: Forty-four . Say -- I don't want to get mixed up in

this none . So I'r~ telling you right now = gun's a

foxty-£our .

SHERIFF : It is, Slimt,,,,'Ynl, we don't suspect pou none . . . .

Matter of fact, mine's a forty-four, too .

STE^eL: And while we're ts.lking about it, here's my gan,

SHERIFF: 'Ohat is she, Mr . Steel?

STE:L: mha.t's the funny part about it, . . .FOrty-four .

SHERIFF : Jumpin' snskee : . . . .EVerybody's mot 'em : . . . .Wal, Mr .

Taylor -- looko ;:e if thatt put ue just about back

mhere we started fromi
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(Wffi4LES9 BJZZ)

VOICE : WHAT IS A98TA TO idYSTERY . . . . . OF OSAGE INDIAN L:S3D;,nS . .

FULLOW LUCFY BTRI%E HOUR . . . . . FOR SMA3H'Pi0 FiFISH .

(WIRELZSS BUZZ) .





The LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKE News Features

TUESDAY - THURSDAY • SATURDAY

10 to 11 P.M . •• WEAF and

ASSOCIATED NBC STATIONS

"LUCKIES are always kind to your throat."

THURSDAY. NOVEW.HER 17 1932

(MUSICAL SIGNATURE)

HONARD CLAN5Y :

Ladies and gentlemen, the LUCKY STRIKE Hour

presented for your pleasure by the manu£acturers of LUCKY STRIKE

Cigarettes - eixty modern minutes with the world's finest dance

orchestras, and the famous LUCKY STRIKE thrills . On each program,

Talter 0'Kee£e is the Pilot of the Magic Carpet .

4dR . 4IALTER 0'KfiEFE :



NALTER 0'RBEFE :

Well , ladies and gentlemen . . . . it•e al,ays a pleasure

to get dressed up for these Thursday night breadcaets . . . . Ba.ck in the

old days of radio they used to let us come In dressed up like

ordinary human beings : : . .but just because we've -ot aristocracy in

our midst, the Baazon }dunchausen . . . . we have to put on the stiff

shirt and a stiff look to match . Fortunately, for me, I've got aa

very small apartment . . . ..so if the collar button drops to the floor,

it has an awful time getting away from r.c . And I might tell you

people out Sn the great open spaces that we never had a better

dressed . . . . a better looking . . . .or a better mannered audience than

I see in front of me tonight . Thcre audience, frorr, now on we

ought to get on all right . I've never seen GeorRe Olsen in anythinF

but evening clothes. . . . .so I imagine he goes to sleep at night

wearing a white tle and patent lea*,her shoes . George Se a

gentleman 24 hours a day . But Jack Pearl is here . . . .So is George

Olsen . . . .and 01sen's first . Get up on that Magic Carpet . . . . look

at those lights gleauung ahead . . .I take that back . . . .there not -

lighte . .,they're olsen's uppers and lowers . . . . . ith z big welcome

from molar to molar . . . . 01sen you'xe on your own so .

ON SYITH T}E pANC3. GEORGE . . . .(4lriISTLE) OKAY aWERICd :

GEORGE OLSEN :

(AFTER TAAIN SIGNATURE) All out: All out : The

dancing is about to start with -- (TITLES)

)

)

)



GEORGE CL9EN :

Back to the man at the controls flies the Magic

Carpet .

(WHISTLE) OKAY 0'KEEFE :

WALTER 0'KEEFE :

. Ladies and gentlemen, that was George Olsen who Le

really one hundred per cent American . . . . He comes of Indian parentage

and among the squawe and braves of his tribe he was known as Chief

White Teeth. . . . when he married Et.el .Shuttah the Indian Tribe , .

honored his wife Ethel Shuttah by calling her Beautiful Bridge Work . .

. .and they honored Fran Frey for no good reason at all by calling

him Chief Big Cavity ., . .It's time for Howard Claney now and he

knows what he's talking about . HERE HE IS.

HOWARD CliAHEY :

When Iwas a youngster in school I used to be thrilled

by that famous poem ^The Charge of the Light Brigade ." Do you

remember it? "Into the Valley of Death rode the six hundsed" . . . . .

what a grimm and deepexate battle it must have been - and it was one

of the tmest examples of the fact that "Nature in the Bew ie Seldom

Mi1d" ., . . . . .a truth that applieo, my friends, to tobaccos, Raw

tobaccos have no place in cigarettes . There are no raw tobaccos in

LUCKIES -- that's why theytre so mild . We buy the finest, the very

fineet tobaccos in all the world -- but that does not explain why

folks everywhere regard LUCKY STRIKE as the mildest cigarette . The

fact 1e, we never overlook the truth that "Nature in the Faw is

Seldom M11d" -- so these £ine tobaccos, after proper aging and .

mellowing, are then given the benefit of that LUCKY STRIKE purifying

procese, described by the words -- "IT'H TOASTED ." That's why folks

in every city, town and hamlet say that LUCKIES are such mild

cigarettes, .



S'ALTEA OIKEF.Fc' :

Last week ladies and gentlemen, New York Society

turned out to a man. . . .for the Annual Horse Show in lufadison Square

Gaxden . . . . Pros.inent among the membere of our horsy set were the

Baron and Baroness Munchausen ~,ho entertained lavishly in their

sumptious, elegant, beautiful, eensational, terri{ic, stablc on

58th Btreet . . . . . The Baxonese looked lovely in a corsage bouquet

of old broccoli . . . . The Baron cut a swagger figure and woxe a unique

costume . . . . he had a feed bag slung over one shoulder . . . . and hee

was nibbling on a bale of hay that had been fried in butter . . . .

but that's the Baron, ladies and gentlemen . . .and here he comes with

his old nag Charlie . . . . better knovm aa Cliff Ha11 . . . . Let him tell

it in his own words while Charlie acts in the role of interpreter . . .

Whoa there Baron, you're in front of a red light . . . .What have you

got to say?

(FIRST PART -- "THE HOFLiE1dAN" )



19ALTER 0'K-EFE :

Ladies and gentlenen . . . . yeu've just becn listening

to the fifth horeoman . . .the Haron Yunchausen . . .who has gone back to

his stall until we call him out later in this same hour . . . . Sack

Pearl is a lover of fast horses, beautiful women . . . . and a sparkling

bubbly glass of buttermilk . . . .He was raised in the blue grass

country of Kentucky but being color blind, . . . . h!s family moved him

away at a tender age . . . . No one loves a horse like Sack does . . . . . e .

is one-race-track gocr-toer-of who has beat them for all he had . . . .

Last week as a publicity stunt he tried to get his picture in a

racing paper and was told by the editor that the only way he could .

get it in . . . . was to go dch>n to the track and run ahead of Man 0' War . .

Speaking for myself I love horsee too . . . .I think that a horse is the

nost faithful of all animals until you put a bet on him . . . . And now

let's give our attention to that big horse Olsen . . .whc is about to

jump away from the bairier and lead you in a dance around the

paddock . . . . Olsen, you're on and tonight may make you . . . .

ON WITH TIM DANCE . . .(vIHISTLZ) . .OICAY AMERICA :

GEORGE OLSEN :

And this time we play -- (TITLES)

( )

( )

( )

( )

( )

GE9RGE OLS'aN :

iiovr the Magic Carpet flashes back to the pilot .

(WHIBTLE) OKAY 0'KEEFE :



':VAL.̂ER C'KE3P'E :

Ladlee and gentlemen . . . . here's c~here vie turn the

corner and face into the home stretch . . . . . Right here Howard Clancy

steps to the front and asks your attention . . . . b:R. CLANEY:

HOWARD CLANEY :

I am going to ask you to forget for a moment the fact

that Certified Crem.o is now five cents straight three for ten cents .

I knma' it is big news - but toni ;;ht I would like to have you consider

the enjoyment in store for you when you sraeke a Crer.o . Regardless

of the price you pay, you want a fine cigar . . . .one that is made of

mild, c.ellow , l.on,e-filler tobacco . . . . one that draws easily. . . .one

that burns evenly and slowly, leaving a long firm ash -- and of

course you s,ant a cigar that you know is ime~aculately clean . Yoa

will find all of these qualities in Certified Cremo . And to g+-ve

you some idea of hovr the country is respondn to Certified Cremo's

quality and value, let me read you this telegram ;

"PL:.ASE HAVE ?OURSEATTLE DISTRIB7TOR INCREASE 0J4 STANDING

ORDER AT ONCE TO TIVENTY THCUSAND CRCMOS WEEELY . . .SiNCE

CHANGE IN RETAIL PRICE :YE FIND IT ALMOST IMPOSSIBLE TO

KeEP ENOUGH CREWO CIGARS TO SUPPLY TtY- : DEMAND IN OUR

RETAIL STORES ." (SIGNED) F . T . JAPLIESON, PRESIDENT,

JAMIESON DRUG STORES, INC ., SEATTLE, WASHINGTON .

Don't think of Certified Crerm in terms of price

alone . Try one . There is a real treat in store for you . You'll

be delighted when you discovcr for yousselS, as milliors have, that

Certified Cremo - noae five cents straight, threc for ton cents is

far and away the biggest value in fine, high quality cigars -- the

only cigar in the world finished under glass .

--- ..-----------------------STATION BREAK ---------------------------



(yR. 0'KEEFZ AD LIBS INTO "FISTY-FIFTY")

WALTER 0'KE3FE :

Ladies and gentl.emen . . . .You have been listening to

the voice in the old village choir and George Olsen played the organ

while Walter sang the hytnn . . . . . I gave my all in that number . . . .so

while I lie down and rest, Chief White Teeth o: the Olsen Tribe will

lead all you Indians in a'xar dance . . . .

ON WITH THE: DANCE GEORGn . .(1'IHISTLE) OKAY AW'EP.ICA :

GEORGE OLSEN :

As the ]M1egic Carpet settles lightly at our feet we

play -- (TITLES)

)

( )

( )

( )

G,ORGE OLSEN :

We're off again on that short and speedy hop :

(WHISTLE) OKAY 0'KEEFE :

WALTER 0'KEEFE :

Thanks, George . . .Thanke, Ethe1 . . . .Thanks Fran . . . . .

Thanks Bobby. . . . and if you other guys want your names mcntioned

you'11 have to line up in alphabetical order . . . ..And now, ladies and

genLlemen, . . . .standing in the ~ainge . . . .ie a great lovcr of horee

fleeh . . . .Sack Pearl . . . . fun-maker in many a Broadway show . . . . . . . . . . .

(MR . O'KEEFE CONTINUES ON NEXT PAGE)



WALTER 0'KEEFE: (CONTINUES)

. How that fellom used t6 follow the ponies in his own

chorus "I'11 3e Glad when You're Dead You ?ascal You :!" . . . . . The

Baron isn't through talking, ladies and gentlemen, so let's get him

up in the saddle while he gallops over your funny-bene . . . . I give

you His Excellency, Jack Pearl . . . . .alias Baron L[unchausen .

(SECOND PART - "THE HORSEMAN")

WALTER 0'XEEFE :

Uncle Sam, you've juet been listening to Jack Pearl ,

or perhaps I should say your foreign cousin, the Baron Iduncho.usen,

'eho is the LUCKY rr.an of a Thursday night . . .Of course, he'll be here

again next Thursday at this same time . . . . and I hope you don't mind

if I take out a second or t'oo to tell you about our plans Per

Saturday night . . . . Into the spotlight on the Magic Carpet will step

Evelyn Herbert and Robert Ha11i8a.y £xom the operetta stage . . .sharing

the honors for the evening will be two erchcetras . 1^ie're going out

to Chicago and pick up Wayne Ring at the Aragon Ballreom . . . .Yes, and

we're going still further for Phil Haxrls . . . . . Phi1 will play from

the beautiful Cocoanut Grove in the Ambassador Hotel, Los Angeles . . . .

If you stay home that night, stay with us . . . .and we will do our beet

to give you a good show . . . .but now it would be a good idea to have

yourself a dance .

ON WITH THE DANCE GEORGE OLSEN. .('"HISTLE) OKAY AMERICA!

GEORGE OLSEN :

SWe continue the dancing s1th -- (TITLES)

( )

( )

( )

)



GEORGE OLSEN :

The Magic Carpet speeds over our heads and starts

back to the Pilot .

(VIFISTLE) OKAY 0'K2EFE :

WALTER 0'KEEFE :

Ladies and gentlemen . . . . You've just been listening

to Ethel Shutta's husband, her pride and dispair . Here's where

ilrs . Claney's Howard gets an impoztant announcement into the program.

:AR . CLANEY .

HOIVARD CLAN°Y :

Are yeu going to any of the big football garc.ea next

Saturday? Some of the biggest games of the season are going to be

played . There's Yale against Rarvard at New Haven ; Notrs Came

against Navy at Clevelandp dinncseta against MicY:igan at 14inncapolis

;California against Stanford at Berkeley. When you go, why not make

sure you have an ample supply of LUCKIES with you? -- and betaeen

halves, look around among the crowd . . . . yeu'll notice LUCRIES all

around you -- for every one likes a cigarette that's flavorful,

delicious and is truly mild . LUCKY STRIKE gives you that -- you'll

recognize its mildness in the very first puff, fon LUCKY STRIKE

alone among cigarettes, employs the excluslve "TOASTIIdG" Process

which rem:eves certain impurities present in all tobaccos . That's

•nhy you hear people everywhere speaking of "that package o£ mild

LUCAIES" . . . :lhen you try a LUCKY, you'll agree -- it's the mildest

cigarette you ever srroked :



WALTER 0'BEEFE :

There isn't much more time, ladies and gentlemen, but

there's enough for another trip back to George Olsen and his musical

hoodlums . . . . At the New Yorker Hotel even the bellhops and bue-boys

dance through the ballrooms when they carry you calf's liver and

bacon . . . .so if little bcs-boys can do it . . . . why ean't you ?

ON WITH THE DANCE GdARGE . . .('lJHISTLE) . .OFAY A44ERICA :

GEOR^E OLSEN ;

All ready : This .nce includes -- (TSTLE9 )

( )

)

( )

( )

(

GEORG' OLSEN :

All aboard, all aboard, our train is taking the boys

back to the Hotel Nev,- Yorker . (TRAIN SIGNATUP.E) And Walter, here

comes the high-flying Nagic Carpet . .

('NHISTLE) OKAY 0'KEEFE!



TER 0'%--EFE :

Nell,customers . . . .that was George Olsen's train

chugging away into the night . . . . with Tommy Gott the Hooeier Brakeman

doing the chugging on his cornet . . . . I'n going home now, - honestly

I am - to talk over the program ~ath my father ('ilchael to you) who

grew to the rine old age of 57 before he found out you could use

a horse for any other purpose but to bet on . He lost a fortune

betting on sure things . . .it accounted for all the nagging in our

family circle . . . .He never left the house without a racing sheet and

a pair of field glasses . . . .it got so after a while that his

breakfast,conaieted of orange juice, coffee and hay . . . .Hay, Hay . . . .

'-y uncle Tim wae worne . . . . He started wearing blinders . . .

. ee Aunt Nellie had him put in the etable,. .It .was pitiful . . . . No matter where

he was at 2 :15 every afternoon . . . .he*d shout "They're off : : . . . .

people say that he was, too . . . . And -when any one asked him where he

lived, he'd say, "Two furlongs away from the church and the house

is 18 hands high . . ." VJell, and another well, here'e mhere I pick

up the marblee, eo unless you've ;ot something to say-thie

program is now history . . . . . . 000D TIGHP . . . . . .

(h'IISICAL 6IGNAT'JRe'.)

HO'bAHD CLANEY : (CLOSING ANIDONIICELe.N : - OPTIOLAL)

This is the National Droadcasting Company .

AO'NCY/0'K3EFE/ahilleen
11/17/32
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SU-166-XI "THE MODERN BAHON 'rAUNCRAUSEN'

EPISODE 8I

"THE HORSEMAN"

PART I

CHARLEY : That is the silliest thing I ever heard of, Baron .

1Yhy it's ridiculous!

BARON : ..verything by you is always ridiculeum : I don't

believe you would believe what you believe even if

you believed it . .

CHARLEY : I'm sorry, Baron, but I can't imagine, a man going

horseback riding at one o'clock in the morcing .

BARON : Just the eame that'e mhat he did .

CHARLEY : Who was the manl

BARON: Paul Revere!

CHARLEY : That's di££erent . You're very fond of horses,

aren't you, Baron?

BARON : I should so say . Horses are my hobby .

CHARLEY : What kind of horseel

BARON : Hobby horses .

CHARLEY : Oh, Baron :

BARON : Oh, Sharl.oy

: C[iARLEY: By the way - what ever became of that terrible nag

of yoursi

BdRON : we're still .misrried .

CHARLE,Y: 90, no! I mean your race horse -- the mray mare .

BARON : (LaUGH) That's a horse of another color .

CHARL3Y : What Decame of her?



BARON : She was useless - couldn't earn her o2ts - just a

big expense .

CHARLEY : She was a white elephant .

9AR)N : Don't be ei11y - she was a horse .

CHARLEY : I mean the horse wae an inconsequential, non-productiw

encumbrance .

BARON : . . . . . . . . . . . . .You're coramencing early!

CHARLEY : My error :

BARON : My horse . She never won a race for me .

CHARLEY : She never won you a stake :

BARON : Not even a veal cutlet :

CHARLEY : Was she well bred?

BARON : Did you ever heard of that famous horse, "iAan 0' YPar7"

CHARLEY : Yes, indeed . Was she a descendant of "Man 01 "Jar7"

BARON : No, she was the descendant of a mud scow .

CHARLEY : A mud scow?

BARON : Yes - her father was a mudder .

CHARLEY : Her father was a whati

BARON : . . . . . .Could you be absent?

CHARLEY : What did you say her father was?

BARON: A mudder :

CHARLEY : How could a father be a mother?

BARON : How could you be so dumb and live? I said her father

'nas a entdderl A mud hcrsel

CHARLEY : Oh, now I understand, the mare's father ran uvell

after the rain had saturated the track, transforming

it into a boggy, marshy quagr.ire .

BARON ; . . . . . . .Hellol

CHARLEY : I eaid the marc's father ran well when the track wae sodden, soggy, swampy ---



BAECN ; Slcppy :

CHARLEY : Did the vare like mud?

BARON : She loved mud. That's why she always came in last .

CHARLEY: Last?

BARON : Yes - she loved to have the other horses kick mud

in her face .

CHARLEY : Indecorous!

BARON ; No - In der face . The last race she was Sn she

started at fifteen to one .

CiLaPLe.Y : Started at fifteen to one?

BARON : Yes -- and finished at half past two :

CHARLEY : Where did this happen? .

BAAON : In England . It was High Hat Day at Tops and Bottoms,

Ci[ABLEY : High Hat Day at Tops and Iottoms7

BABfiN ; Soft Hate Day at H1 .gh and Lowers -- Stiff Hat Day

at -clevator --

CHARL3Y : Hold on, Baron! Do you mean Derby Day at F.pson Downs?

BAHON: That's it ; Derby Day at Upside Down : The horses

lined up at the Gazette --

CHARLEY : THE horses lined up at the what?

BARON : . . . . . .Naybe I don't speak your langugage?

CHARLEY : I'm sorry, Baron . Will you repeat what you said?

BARON : Sure -- I've got no place to go . I said, the horses

lined up at the Sournal -- the Tiross --

CHARLEY : The poet :

BAflON : That's ne~ns to me . 1Pe11, the oortmencer shot off the

shooter and the horses was off like bananae :

CHARLEY : Like bananas?

BARON : In a bunch! My hor=e ,cee by the rail .

CY.A9LEY : Your hoxse was hugging the rail .



BARON: She had hex arms around it, and all of a----

CILIRLEY ; Just a moment, Baron : A horse hasn't got arme : So

your horse certainl? did not have her arms around

the rail .

BARON : Was you there, Sharley7

CHARLEY : No, certainly not .

BARON : So my horee had her arms around the rail!

CBARLEY : What in the vwrld kind of a horse was she, that she

had arms?

Bd67DN : An army horse . She was going strong at the two bits :

CHAHLEY : The two bits!

BARCN : The quarter! My horse would be leading, Sharley, she

would be leading!

CHARLEY : What do you mean she would be leading?

EARON : If they was running backwards! But she got her second

wind at the fifty-fifty!

CHARLBY: The half!

BARON : Yos - and her third at the seventy five cants .

CHARLEY : The three quarters .

BARON : And then --

CHARLEY : And then what?

BABOV : vthere was rny horse?

CHARLEY : Where rvas eie?

BARON : Who knows? Suddenly I eaw her :

CHARLEY : Nhere?

BARON : In the middle of the field -- eating tomatoes .

CHARLEY : Eating tomatoee : IShy?

BARON : She ~ranted to ketch-up .

CHARLEY : Nansenee :



BARCN : Horse sensel The other horses ^:aa coming dov.m the

rubber housel

CNARbEY : The home stretch!

.BARON : Yes -- 'Ahet did my horse do?

CHARLEY : What did she do?

BARON : She jumped up and •nent flying over all the horses

heads and landed up in front!

CHARLEY : Hold on~ Baron! V .o ever heard of a horse flying?

nARON : You never saw a horee fly?

CY_S9LEY : Never!

BARON : Cmne around to my house - it's full of them . The siare

was running neck and neck with the leadex .

CHARLEY : Neck and neck with the leader!

BARON : Yes - they were necking.

CHARLEY : Who won7 Who won?

BARON : Please -- the race ain't over yet! They had five

yards to go and the mare would have won but she was

too bashful .

CHARLEY : 'Ahat do you mean, too bashful?

BARON : She wouldn't force herself to the front!

CHARLEY: Oh Baron! Oh Baron:-

BARON : R'hat's the matter? Don't you believe it?

CIiARLEY : (LOUD) No! No! A thousand tlnes, NO!

BARDN ; The way you say it, once is enough! I put her in the

hands of a trainer but he couldn't do a thing with her .

CRxRLEY : It's the old story, Baron . You can load a horse to

water --

BARON : I km w the rest of it, Sharley .

CRARLyY : What?

BARCN : But a pencil must be indelible . To break a long story

Sn small pieces, t'tc horse went v;iid.



CHARLEY : What was the cause?

BARON : You knr. that metal cerd what the,v use to tie the

bales of hay together .

CHABL -, Y: Yes .

BARON : Well - she ate a lot of it and went hay wire . One

day I went into her stall and there she was with a

needle and thread .

CEi43L3Y : 14hat in the na'ne of cor:mon sensc wae the horec doing

with a needle and thread?

T_9RDN : Bowing her wild oatsf

C?:1RLEY; A horse sowing ~vild oats! Afhy that's silly, absurd :

You can't make me 'oelieve that!

BARON : Was you there, Sharloy?

CHARLEY : Certainly noti

BARON : So-my horse was sewing her wild oats :

CH4RLEY : Baron, I'a going to pieces :

BARON : Keep your shirt on -- And she had a cold in the hoof,

CHARLEYt 'Low could you tell me the horse had a cold in the

hoof?

BARON : Because she had hoofing ceug'a,

Ci3ARLEY : You seem to know a great deal about horses , tell me,

who were the Four Horsemen of the Apocalypse?

BARON : . . . . . . .I beg your stuff?

CHARLEY : Who were the Four Horsemen of the Apocalypee?

BARON : Oh, the Four Horsemen of the cSmalyptual

CHABLPUY : Yes - do you know who they wcre?

BARON : Sure -- even a child in infantry knows who wae the

Four Horeemen :

CHARLEY : 14ell, who were they?

BARON : The Three Musketeers!



CHARLEY : YOU'RE Wrong in name and number . There were four

horsemen .

BARON: I kaow -- bit one of t6em soldd his horse .

CHARLEY : 1 suppose you do a lot of riding .

BARON : I should snicker! I can ride anything on four legs . .

CHARLEY : Anything on four legsl

BARCh':Except a kitchen table .

CHARLEY : Where flid you learn to ride ec welli

BARON : In a radio .

CHARLEY : In a radio?

BARON : Sure -- a wild west radio .

CHARLEY : Is it possible you mean a rodeo7

BARON: It's possible . For six yeare I was a heifer slapper .

CHARLEY : A heifer slapperi

BARON : A mutton hitter, a cow socker --

CHARLEY : A cow puncher!

BARON: That's it : A cow puncher :

CHARLE^Y : Did you have a ranchP

BABOIG : Sure - in my tool box .

CHARLEY : A cow ranch in your tool box?

°_ARON : No, a monkey ranch .

CHABLEY : It must be wonderful to live on a ranch - where ite

peaceful and quiet .

BARON : Yes - but its also inconvenient .

CHARLEY : What do you mean?

BARON : Wcll, if you get sick, sometimes you gotta wait two

and three days £or a doctor .

CHARLEY: Tr:o or three days! bly goodness, a pereon could

perish :

BARON : Sure -- and that's not healthy -- One day I was

writing a letter with a£ountain pen .



CAARL7Y: With a fountain pen .

EAR0:1 : Yes --and when I wasn't looking the 'oossee' littlo

baby~ three years o1d, picked up the fountain pen and

enallowed it .

CRAP.LEY : The baby ewallo~ned the fountain pen?

BARON : Yes - I called up the doctor and he said he couldn't

come until the next day .

CC4BLb:Y : My word!

BARON : My pen! I said "Doctor what will I do in the '

meantime?" and the doctor said --

CH4RLEY : R'hat did he say?

BARON : Use a pencil :

CHARLS'Y : Oh, Baron :

BARON : Oh, Sharley!

(END OF PART I)
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"THE ffiODERN BARON MVNCHAUS?N"

EPISODE XI - PART II

nTilE HGPSE6fANn

CHARLEY : (ENTER LAUGHING)

BARON : Here! Sharley : Please! What is this bust out of

jollification?

CAARLEY : I just got a good look at your riding habit, and

honestly, Baron , I wouldn't know you from Adam .

BARON : You should -- I'm dressed different .

CHARLEY : Oh, Ba-mrn!

BARON : Oh, Sha-lay! Well, what do you eay7 Do we go to

the xacesi

CHARLEY: Not meL I'm through playing the horses! Last week

they cleaned :ne .

BAId1N: Of how muchP

CHARLEY : Seven dollars .

BARON ; You wasn't very dirty :

CHARLEY : How is it, Baron, I always win at cards but I cannot

win on the hcraee. .

BARON : (LAUGH) You can't shuffle the horses .

CHARLEY : Baron, that remark was uncalled for!

EARON : . . . . . . . . .once over, please

. CHABLEY: I said that remark v:aa uncalled for .

BARON : Well -- if its still uncalled for at the end of

thirty days, you can have it .

CfC4RLEY: Tell me, Baron, did you attend the pox hunt last

weeki



BARON : Sure, there's where I got these two medals .

CHARLEY : My word: You have two new s.edale! 1Nhe.t did you get

them for?

BARON : FOR saving a big society woman .

CHnRLEY : A big society womanl

BARONp Yes - she weighed over three hundred pounds .

CHARLEY : What happened]

BARON : Her horse got frightened and ran away "+ith her .

CHARLEY: What frightened the horse?

BARON : She did .

CFAFLEY : She must have gotten on the horsob nerves . .

BARON : No, she got on the horse's backl He turned hie head ,

got one look at her and poof! He was off! .

CHABLEY : And I suppose you jumped on your horse and gave chase .

BARON : I jumped on two horses .

CHABLEY : On two horsesF

SARON : Sure -- my harse wasn't fast enough .

CHARLEY : Now, look here, Baron -- you know you didn't ride two

horses at one tir'-e .

BARON: Was you there, Sharleyl

CHARLEY: YES!

BARON: So I only rode onshorsel

CHARLEY : (LAUGH) No, Baron, I wasn't there, but I'c+ glad you

cut down to one horse .

BARON : Sharley, in the elack season everybody has got to

stand for a cut .

C:.ARLEY : But how did you save the lady?

BARON : I ran my horse up beside her's, grabbed her around

the waist, swung her on to my horse and brought her

safely back .
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Cii4RLhY : And she •veighed three hundred po=dst

BARON : Sure -- And her husband gave me the two medals .

CHnRLEY : Why two?

BARON : I had to make tvro trlps .

CHARL3Y : Who rras the woman7

BARON : Her name was Mrs . Foote .

CHARLEY : Ophelia Foote7

BARON : . . . . . . I beg your stuff?

CHARLEY : I said , Ophelia Foote .

BARON : . . . . .19hy should I feel my foot?

CHARLEY: N, n, Ophelia Foo :e . Ophelia Foote .

BARON : Oh -- soak your head .

CHARLEY : I mean, was her name Ophella Foote?

BARON : No -- Steponnla Foote .

CHARLEY: Is Mr. Foote a deecendant of the famous Admiral Foote?

BARON : Not by eleven and a half inches :

CHARLEY : I suppose you met the cream of the social woili7

BAEONt Yes -- but some of themm have been condensed . There

was Mr. and FGrs . DeTOur .

CHARLEY : Do you know the DeTours?

BARON : Sure -- I know every detour in the country . And there

was Mr . and Mrs . Leadanpewter .

CkARLEY : Kr. and Mre . Loadenpewter7

BARON : Yes , they're in the iron and Steel business .

CfLIRLEY : The iron and steel buslness7

BARON : Yes - she irone and he steals .

CilARLEY : I thought he was ae honest as the day is long .

BARON : Sure, but he •erorks at night .

CiL1RLEY : Is he a kleptomaniaci



BARON : . . . .Hello?

CHARLEY : I said is he a kleptomaniac? Has he got a complexP

BABON : No, he's got a racket . And I met h1a son also .

CHARLEY : Does the son take after the father?

BARON : After the father, there is nothing left to tase . Then

I met A:r . Hyde .

CHARLEY : Not Mr . Hyde of Jeckle and Hyde?

BARON : . . . . . .Are you tryine to be funny?

CHARLEY : ^hy, no . I just asked if he was ='dr . Hyde of Jeckle

and Hyde . Was he?

BARON : No! He was Mr . Hyde of Hyde & Beck! And be rvas once

a very rich rcan .

CHARLEY : A very rich man?

BARON ; A mullified millicnaire!

CHARLHY : A multi mi111onaire!

BARON : Yes - but his business went to the wall .

CHARLEY : ^hat w'as his business?

BARON: He v.'as a paper han :;er . His daughter is a beautiful

debutiarc.p .

CHAFLEY : Pardon me, Baron - a debutante, a young lady who rz.akee

her debut, her inauguratlon into neticulous society .

BARON : . . . . . . .you can't blame it on n.e . She is going to get

married.

CHARLEY : I read about it .

BARON : So the otimr night they gave her a shawer .

CHARLEY : A bride's shower .

BAfN1N : Yes - everybody had to bring ecmething for the

bridc's shoner .

CHARLEY : What did you bring?

BARON : A bar of soapl And you know who else cas there?
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CHARLEY : Never mind - tell me about the hunt .

BARON : Well, the first thing that happens - a man bl .ows a

fish horn .

CHARLEY : No, Baron, the hunters horn . Incidentally soee of

the hunters horns cost over two hundred dollars .

BARON : Two hundred dollars? Fox a horn?

CHARLEY : Yes .

BARON : That's a lot of money to blow in .

CHARLEY : I agree with you .

BARON : It was a beautiful morning, all around was blooming

flowere . Roses, geralndeers --

CHARLEY : Goxantums .

BARON : Daffidillers, awkwards --

CHARLEY : Orchlds .

BARON : Li1ys of the Rudy .

CHARLEY : L11ye of the Rudy?

BARON : Of the valley : Honeyeuckers, --

CHARLEY : All sorts of flo'wers .

BARON : Yes, button-cups, orying-sandybums --

CHARLEY : Chrysanthemums .

BARON : Yes - Chryscranny -- chr ---thcy wasn't out yet,

Sharley, I love flowers :

CHARLFY : What is your favorite flower, BaronY

BARON: Seeds: Well eir, roP oemes the horse'e chambermaids

CiiARLEY : The groome .

BARON : No - they was old married men : They helped the ladies

get on the horses .

CHARLEY : Helped them s'.cunt .

BARON : Some of the ladies was so fat they had to nut ashes

an the saddles to keep therz fmm slipping off .



CHARLEY : The poor women!

BARON : The poor horses! I felt sorry for them_because to

some horses life is a whirl of pleasure .

CHARLEY ; To what horses is life a whirl of pleasure?

BARON : The ones on the merry-go-round! Next came the fox!

CHARLEY : The quarry .

BARON : . . . . . . . .Are you in trouble?

CHARLEY : I said the quarry, the prey, the victim, the fex .

BARON : See? Youtre right back where I started from .

CHARLEY : Continue, ?aron .

BAROIy' : Again the horner horned in and gave out a blow . And

three miles away another feller blew a horn .

CHARLEY : He anewered him.

BARON : Yes -- every time one blew the other blew . They kept

on hitting each other .

CHARLEY : Hitting each other?

BARONN : Well, that Ss - they were giving each other blow

for blow. Then they let loose the fox!

CHARLEY : And the chase was on .

BARON : And so wae the fox .

CHARLEY : What do you mean?

BARON : He ran right for a hole .

CHARLEY : And the hounds got him .

BARDN : Found him? They coaldn't even find the hole .

CHARLEY : Couldn't find the hole, why not?

BARON : The fox pulled it in after him.

CHARLEY : That's preposterous! Impossible! A fox couldn't

pull a hole in after him!

BARON : :4ae you there, Sharley'--

CHARLEY; I ---



BARON : (QUICKLY) So the fox pulled the hole in after hLr :

You didn't fool me that time .

CHARLEY : It wasn't much of a hunt, was it ?

BARCN : It was a gerflop : In my country we have real fo x

hunts . :Auch bigger .

CHARLEY : Much bigger2

BARON : Yes -- the foxes are so big we use they. to chaee

the horses .

CHARLEY : Am I supposed to believe that ?

BARON : Why not9 I'm supposed to tell it . One day, just

for a change, we let the horses chase a fox .

CHARLEY ; For the novelty of it ?

BARON : Yes -- I was riding a trotter .

CHARLEY : Pardon me, Hevon . You don't ride trotters when fox

hunting .

BARON : This was a for trotter . Also he was a spire

dispatcher .

CYARLe.Y : A spire dispatchex P

BARON : A tower marcher, a belfry runner .

CHARLEY : Do you by any chance mean a steeple chaseY

BARON : That's it : A steeple chs.ser :

CHARLEY : He wae a jumper .

BARON : And what a juw.per : Once he jumped from Hamburg to

Berlin .

CHARLEY : Jumped from Hamburg to Berlin?

BARON : Yee eir .

CHARLEY : Eah :

BARON : The bar is closed.

CHARLEY : That's an impossible jump !



BxR9N : Is that so? Well, I mysel{, once made a bigger 7u.r.p,

CHARLEY : On a horse7

BARON ; No, on a train .

CHARLEY : On with the hunt, 5aron .

BARON : Let me see -- where was I?

CF.nRLEY : On your horse .

B.4R0?i : CSdn't t.e throw me off yet?

CFVIRLEY ; Not that I knaw of .

BARON ; That's funny -- every time I get on him he gives me

a dollar and I fall off .

CHARLEY : Gives you a dollar and you fall off?

BARON : Yes -he gives me a buck . He don't like fox hunting--

he's a pillow pany .

CHnRLEY : A polo pony.

HARON : Pleaes - he's my pony and I eay Se'e a pillow poney .

Every time he eees a pillow he wants to go to sleep

CN3.RLEY : I aee: He likes to hit the hay .

3ARG :d : No -- he likes to eat the hay . Every day I{eed him

nlne bales .

CHARLEY : Of hay? BABGid

: lVbat do you think -- Soup?

CFARLEY : Well, well!

BARON : Hey, hey! 1Vell, anyhow, the hunt started .

CF,RLEY : At last .

BARON : Away went the fox with three hundred hounds after him .

CHARL^cY : Ho,w many hundred?

RARON: Six?

CHARLnY : Yon just eaid thneo,

BARON: I knov: that, but tiley doubled up an the foxes trail,

Ovcr hills and dales, onward, onward : Into the valley
of death roade tae six hundred .



CHARLEY : Hold on, Baron! That's the Charge of the Light

Brigade .

BARON : (LAUGH) That'e another song altogether --

CYARLsY : It's not a song : It's a recitation, a poem, a_

composition of appropriate rhythimical language .

BARON : . . . . . . . . . That's what I say . '+qell, the fox got anay

from the dogs, B:it not from the Baron! I saw tracks

on the ground .

CHARLEY: The foxee tracks .

BARON : No, railroad tracks . I folled the tracks --

CR4RLEY : Just a moment, Baron . 1V .*.y did you follouv the railroad

tracks?

BARO :I : Does it wosry you? ~

CHARLEY : Why~ no . I was just wondering .

BARON : That's your privilege . 6uddenly I earte to a bushy

bush from which was sticking out a bushy tail . That

made me suspicious!

CHAHLEY : You smelled a rat?

BARON : It mas something .

CP.A&L:.Y : You wore on the scent?

BARON : I mae on half a dollar! I breshed aside the bush and

there he was .

CHARLEY : The foxi

BARON: 6b.

CHARLEY: What?

BARON : Yle'll take that up at the next meeting .

CYARLEY : Did the dogs get the fexi



BAF3yN': No, He was toc foxey . SSx Tcnths later I found him

hiding in a barn -- otarving to death . I took him

home, fed him, fattened him up - and Sharley, believe

me he was a different fox . .

CHARLEY : You took good_care of him! .

BARON : Tne best! I still got him. . And you .know, Sharley,

he's not a fox anymore! .

CHARLEY : Noi a fox anymore? What in the world is he?

.BARON : My wife's coat collar .

CHARLEY : (LAUCH) After that one, I'11 say aw revoir .

BARON : . . . . . :What is that Ha-re-wa?

CHARLEY : That's good bye in Fiench.

BnRDiu : Oh -- well, bichloride of inercury :

CHAPZEY : BSChloride of inercuayF

BARON : Sure -- that's"good-bye" in any language

. CHARLEY: Oh, Barcn : .

BARON : Oh, Snarley :

(-nND OF PART II)

NILLIAM K. WELLS/chilleen
11/14/32
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SATURDAY . NOVEMBER 19, 1932

(NUSICAL SIGNATURE)

HOWARD CLANEY :

Ladies and gentlemen , the LUCKY STRIKE Hour

presented for your pleasure by the msnu£acturers of LUCKY STRIKE

Cigarettes - sixty modern minutes with the world's finest dance

orchestras , and the famous LUCKY STRIKE thrills . On each prograrty

Walter O'Keefe is the Pilot of the Magic Carpet .

WR. WALTER 0'KEEFE :



WALTER C'REEFE :

Well neighbours, we've got considerable hopping

around to do for this evening's entertainment so let's get to it .

Evelyn Herbert and Robert Halliday are here in New York . . . . they

hold the center spotlight . Then out on the far coast, Phil Harris

ie playing . . . . .while in Chicago~ Wayne King will take his cue in

the Aragon Ballroom. Now about this Harris lad . . . .he's the head ._

man Sn the Cocoanut Grove of the Ambassador Hotel in Los Angeles . . . .

that's where we're going and with the turn of a switch you'll be

listening to the other seaboard .

CN WITH THE DANCE PHIL HARRIS . .(WHISTLE) . .O4AY CALIFCIRNIA :

LOS ANGELES ANNOUNCER :

You're in Los Angeles just as the pilot promised you .

Phil Harris and his orchestra play first -- (TITLES)

( )

( )

( )

( )

( )

LOS ANGELES ANNGlINCER :

The Magic Carpet flashes out of Los Angeles and back

to the pilot .

(WHISTLE) OKAY NEW YGRK :



WALTER G'KEEFE :

Thanke Phil Harris, your Cocoanut Grove Orchestra

is all to the good. More of this later but meanwhile we turn over

the ears of a nation to Howard Clane,v .

HOWARD CLANEY :

Between dances at a emart hotel or club, isn't it

a joy to light up a smooth, mild clgarette and taste its rich and

delicioue flavor? That's what they're doing in the famous

Cocoanut Grove out in Los Angeles right now . In fact, the

management has telegraphed us that in this famoue resort of smert

Los Angeles eeciety, LUCKY STRIKE ie far and away the moet popular

cigarette . You folks who are enjoying a LUCKY between dances can

understand that . . . . for you have probably found out, as we have,

that discriminating smokere everywhere like a cigarette that is

truly mild -- and you know that LUCKY 9TRIKE'8 choice, flavorful

Turkieh and domestic tobaccos are given true mildnees by the

exclusive "TOA9TI1dG^ Pxooeas . . . .the process which removes certain

impurities present in all tobaccos . It's almost time for another

dance -- but if vou're going to sit out the next one, may I invite

you to join us in the enjoyment of a mild, delicious LUCKY -- the

mildeet cigarette you ever smoked!



WALTER C'xEEFE :

Aa romance filtero threugh the air, played by the

orchestra of Dr . Louis Katemann, the scene-shifters on the magic

carpet prepare the stage for a pleasant interlude of song by

Evelyn Herbert and Robert Halliday, the young lady and gentlermn

who have eetabllshed themselvee as reigning favorites of the operetta

stage here and in Europe . The first song is the "Waltz Duet" from

the "Walta Dream by Strauss, - but that's before the time of your

pilot . From the operetta "Mary" I do remember as you do too, the

seng, "The Love Nest .^ Now about this next song I have a distinct

recollection it waa in "Private"Livee" written by Noel Coward and

Mr . Coward appeared in it in New York . In that hilarious second

act w.here the two principals quarrelled and loved and loved and

quarrelled, there was a very exciting and amusing and strange

interlude where Noel Coward eang his own song, "Someday I'll Find

You ." So here they are, - the three eongs I've mentioned and here

ls the young couple who will do them so well, I know, - Evelyn

Herbert and Robert Haillday .

(HERBERT AND HALLIDAY SING -- "WALTZ DIIET '

11 THE LOVE NEST"

"SGMEDAY I'LL FIND YOU")



WALTER 0'KEZFE :

Uncle Sam, that was your niece, Evelyn Herbert and

your nephew, Robert Halliday, two p2ople of talent and charm who

have made their mark in the world of operetta . In a little while

they will return to us, but meanwhile, we~ve got a quick flight in

store for you in a trip to Chicago . Of course, as we know, Chicago

is the eecond city of these sometimes United States . Out there in

the windy oity the natives go in a big way for the Aragon Ballroom,

and the main reason is Wayne King, a swell guy, a swell orchestra

leader and a young man who married Dorothy Janis of Hollywood,

So let'e drop in on him, and on Dorothy and on the

Aragon Ballroom .

ON WITH TH3 DANCE WAYNE KIN6 . . .(WHISTLS) OKAY, CHICAC07

CHICAGO ANNOUNCER :

The dance goes on in Chicago with Wayne King and

his orohestra playing -- (TITLES)

( )

( )( )

( )

)

CHICAGO ANNOllNCER:

Now we send you back to the pilot .

(WHISTLE) OKAY NEW YORK!



WALTER 0'KEEF'c :

Thanks very much Wayne, and don't think for one

minute that you're through for the evening with the Lucky Strike

audience . we've got Howard Claney here . We've got Phil Rarris

in Los Angelee, we've got La Belle Herbert and the suave Halliday

also here, and if memory serves me right, this ie the time that

Howard Claney takes to himself . MR . CLANEY:

HOWARD CLANEY :

During the past few weeks, at thousands of cigar

stores, you could have watched many a srsoker try his first Cremo .

You would have seen him light it, take a few long puffs, smile with

pleasure, and say "That's a real smoke . I didn't think I could get

euch a fine cigar at such a low price ." And se, I'm going to ask

you again, don't think of Certified Cremo in texms of price alone .

If that cigar were made in small quantities you would have to pay a

good deal more for it than five cents straight, three for ten cents .

Put, as you know, our up-to-the-rz)nute manufacturing facilities and

our modern merchandising methods enable us to bring you millions of

Certified Cremoe every day . That's how we can afford to put in the

choicest of fine long-filler tobaccos to make Certified Cremo . Good

news travels fast and I'd like to read you a telegrar that indicates

how Cremos are going over :

"PL'cAS3 REQUEST FACTORY TO BIAKE II9YfEDIATE SHIP@:ENTS OF CREMO

CIGARS ON ORDERS FOR OUR VARIOUS DEPOTS . . .TIiE DEI4AND HAS

INCR'eASED FAR BEYOND OUR EXPECTATIONS AND Cie, ARE IN URGENT

NEED OF THESE CIGARS . . . . LLAKE A SPECIAL RUSH ON ALL FUTURE

ORDERS ." (SIGNED) F . C . C . BOYD, NANAGER, THE UNION GAS

COMPANY, NEW YORK CITY .

(46R: CLANEY CONTINUES ON NEXT PAGE)



HOWARD CLANEY : (CONTINUES)

Really, I envy the man who tries his first Crercn .

There's such a pleasant surprise in store for him . For Cremo is as

delicious in quality as it is Sm.maculate in cleanliness - and

Certified Oremo, you know, is the only cigar in the world finished

under glass . .

_ _ _ _ _ _ _ _ _ _ _ _ _ _ STATION BREAK _ _ _ _ _ _ _ _ _ _ _ _

9fALT'nA 0'IG.EFc•

Uncle Sam, I wish you ceuld imagine your next .

destination . We're going to the Ambassador Hote1 in Los Angeles,

and maybe you sat up like I did last night to hear the annual

banquet of the American Academy of Yiotion Picture Arts and Sciences .

It was a swell broadcast of a great occasien, and it was good to

know tbat Helen Hayes grabbed off a blue ribbon for the best

performance by an actress . I think everybody will agree nith the

decision of the Academy to give a special award to Walt Disney for

creating his best pal and the best pal of the world at large, dickey

Mouse . So that's where you're going now, kind sir. To the

rendezvous of the picture world, the Hotel Ambassador in Loe Angeles .

ON WITH THE DANCE PHIL HAHAIS . . . .(WHISTLE) . .OKAY LOS ANGELE6:

LOS ANGELES ANNO[INCEH :

Welcome again to Los Angelee where Phil Harris and

his orchestra play -- (TITLES)

( )

( )

( )

( )

( )



LOS ANGELES ANNOUNCER :

A fast ceast-to-coaet flight brings you back to the

Pilot in the East .

(WHISTLE) OKAY NEW YOAK :

(FOUR RARS OF "ROMANC 'n" UP FULL FADING DOWN FOR PACKII:G AS 0'KEEFE

SAYS :-- )

9ALT 'nR 0'IG.cFE•

Uncle Sam, even as you listen to "ROmance" the scenes

are being shifted on the stage of the Maoio Carpev Theatre for the

return of P.velyn Herbert and Robert Halliday . Maybe you remember

that lovely scene in the first ac+, of the operetta "Apple Plossoms"

,here the tmo lovers meet, ----and the song of renunciation, "You

Free . "are

Their second song is one written by Victor Herbert

for the famous show my father loved and yours did too, -"The Red

Idi11 ." The song hit from the "Red Mill" ume entitled "Secauee You're

You ." And just as if Mr. Herbert hadr.'t done enough for us, we

borrow from him again in the operetta known as "The Rose of Algiexe ."

The song we borrow is called "RCee of the 'Norld ." So there's the

layout Uncle Sam. . . .the stage in set and we present e'.velyn Herbert

and Robert Halliday .

(ILRBERT AND HALLIDAY SINGI "YOU ARE FREE"

"bECAUSE YOU'RE YOU"

"ROSE OF THE 1PORLIP')



MALTBR 0'KE3Fn. :

Ladies and gentlemen, you havc just been listening

to the voices of Evelyn Herbert and Robert Halliday . They have

completed their work for t:ie day and are probably now on their nay

to the Mayfair, the weekly gathering of celebrities from the stage

and ecreen . Before going on vdth the program, let's have a•.word

from Howard Claney .

HOWARD CLAIdEY :

I rvas talking with a famous caplorer today who told

me a thrilling story of a death-battle between a vicious tiger and

the bloodthirsty Black Panther - the terror of the Java Jungles .

"That," he said, "was certainly Nature in the Raw - and you're

right -- Nature in the Rax is Seldom dILO ." It's because that

truth applies so aptLy.to tobaccos, ladies and gentlemen, that raw

tobaccos have no place in cigarettes . There arc no raw tobaccos

in L7CKIES -- that'e v~hy thcy're so mild . We buy the finest, the

very finest tobaccos in all the vroald -- but that does not eavlain

why folks everywhere regard LUCKY STRIKE as the mi.ldest cigarette .

The fact is, we never overlook the truth that "Nature in the Raw

is Seldom Mild" -- so these fine tobaccos, after proper aging and

selloe:ing, are then given the benefit of that LUCKY STRIKE purifying

process, described by the words -- "IT'S 'I'OA6T3D .° That's why

folks i.n eccry city, town and hav.let say that LUCKIES are such

mild cigarettes .



WALTER 0'KEEFE :

This is your pilot, again, ladies and gentlemen, just

a fellow who never vete through with his days work, and part of my

days work is to tell you about what we have planned for Tuesday night .

On that night as you know we set the stage of the Idagic Carpet

Theatre for a new kind of "cops and robbers" story . In this new

series, we dramatize actual cases from the files of the United

States Bureau of Investigation which is part of the Department of

Justice . The title of Tueeday'e thriller is, "The Lamar Bank

Robbery ." Stay at home that night, tune in, but now Uncle Sam,

the handwriting on the wall says there's a dance In store for you,

and you couldn't do better, at this particular moment, than to be

the guest of Wayne King in the Aragon Ballroom in Chicago .

ON WITH THE DANCE WAYNE KING . . .(WHZSTLE) . . .OKAY CHICACO :

CHICAGO ANNO[AdCER :

Wayne King, the Waltz King, continues with -- (TITLES)

( )

( )

( )

( )

( )

CHICAGO ANNOUNC :R:

Chicago invites you to come again as we send the

Magic Carpet back to the pilot .

(WHISTLE) OKAY NEW YOAI :



(61H. 0'%EEFE WILL FVHNISH CLOSING)

(MUSICAL SIGNATUHE)

HOWARD CGANEY : (CLOSING ANNCWiCEMENT - OPTIONAL)

This program hae come to you 4rom New York City,

Chicago, Illinois, and Los Angeles, California, through the

£aci litiee of the National Hroadcasting Corz:pany .

11/19/32'KEEF3/chillcan





The LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKE News Features

TUESDAY - THURSDAY • SATURDAY

10 to 11 P.M . •• WEAR end

ASSOCIATED NBC STATIONS

"LUCKIES are always kind to your throat."

TUP,SUAY. NOVn'1dBER 22, 1932

(11U6ICAL SIGNATURE)

HOWARD CLflNEY :

Ladies and gentlemen, the LUCKY STRIKE Y.our preeented

for your pleasure by the manufacturers of LUCKY STRIRE Cigarettes -

sixty modern minutes mith the world's finest dance orchestrae, and

the famous LUCKY STRIKE thrills . On each program, 1Yalter 0'Keefe

is the Pilot of the IGagic Carpet .

ITR. 'RdLTER 0'R3EFE :



1VdL_'ER 0'K.EFE :

Well, £ello•n tourists on the 1'agic Carpet there~s a

1on.; long trail awlnding in the lands of long rvinter evenir.gs . . . . and

a jolly good excursion it should be . Strange places and familiar

ones . . . . as for exar::ple tonight . We introduce a young man who leads

an orchestra . . . . . of course hundreds of dark handsove youngsters do

the same thing . . . . . a few of ther gain especial distinction . That

goes for tonight's aspirant for national acclaim and honor . Eddie

Duchin : Of course, the b1l event of tonlght's visit in your home

is our regular Y^aesday night thrillor . . . .nozr i.n its twenty-iourth

successful coneccutive veek . The title of this hair-raiser is

'The Lamar Bank Aobbery .° They're setting the stage non . . . .but

here c:e rush poll ne11 . . .or only it's just plain mell over the air

to Eddie Duchin, the lad who is the reigning favorite at the Central

Park Casino hers in tovm . Eddie . . . . b^n voyage, good luck, happy

landings . and

ON ~MITH T_HE DaNCE, EDDIE DUCHIN . . .(WHIBTLE) . .OKAY. APL3RICA!

ANNOUNCER:

Eddie Duchin and his Orchestra start the dancing

with -- (TITLES)

( ' )

)

)

ANIJOUN03A :

Back to the Pilot speeds the l,fagic Carpet .

(WHISTLE) OKAY, 0'KE'nF3 :



^laLTc'R 0'KEF.FE :

That vras Eddie Duchin, who is better known a® Little

Casino of the Central Park Casinos . Eddie Ss the yc•ang r:^an at the

piano who never lcts nie left hand know what h.is right hand ic doing.

Stand by, Edd1e . . . .Yle pause here for a moment ahi]e Howard Claney

speaks his awn mind and the :air.d of many nillions. Mr . Claney :

YO'AHAD CLANEY :

Some of us €ro'an-up youngaters still like to play

"Cor+boy and Indian" on the dude ranches out VJest . . . . but you'11

never find an old set,tler joining in the game . . . . for that fierce

Indian e;ar-whoop once stood for the barbarle cruelty of maa-rzsd

savages - the early sottlers knew well thnt "Nature in the 9aw is

Seldom 17ild .!' You ought never to overlook that fact when choosin,g

your civ,arettes -- for raw tobr^oos have no pla.ce in cigarettes .

And it's rcll to remember that there are no raw tobaacos in LUCKIES -

that!e why they're so mild . Z'e buy the finest, the very flnaet

tobaocos in all the world -- but that doos not explain hy follcs

everyv"here regard LUCKY SPAIKE as the aildest cigarettc . The fact

is, we never overlook the truth that "Nature in the Raw is Seldom

11110 -- so tcese fine tobaccos, after proper aging and mellowing,

are then given the benefit of thnt LUCKY STRIKE purifying process,

desoribed by the worde -"IT'S TOLSTED ." That's 'mhy folks in every

city, town and hamlet say that L0o%TT,S are suoh ndld eiga.rettes .



4InLTEA 0'ICLIDFEI

You veteran listeners on the Magic Carpet don't need

to be reminded of the source from which we draw our Tuesday nicht

dramas . . . . but just for the sake o£ those who rc.ignt not know, let me

explain that these etories come fzom the files in 4lashinQton , D .C . . . .

fror,m the United States Bureau of Investigation, which as you knm,

is part of the Department of Justice . The Federal Agents and

special investigators patrol the whole oentinont . . . . they roan the

evil alloys of the big c .ties . . . . they police the brush of She open

spaces . Tonight the action starts in Lamar, Colorado . . . . . . 5peeial

Agent Number Five is listening for orders, and 1.nstr ctiene are

flying through the air £rom headquarters so --

(WHISTLE) ON WITH THE SHON!

(FIRST PART - "THE LAIdAR BANK BDBBF:RY")



19ALTDA 0'KP3FE :

That's the first act! The killing of the banker and

his son, aras ruthless enough, but to wipe out the Doctor who played

the role of Cood Sacaritan to their needs . . . . +,hat nas pretty rotten

cricket . flhether the innocent men hang or go free . . . . whether the

real culprits are found . . . .these things will be played right under

your eycs (or I should say "Ears") later in this sa::'c prograv:. And

speaking of cars . . .nut both of them up .against the radio now . . . . . .

twenty five or thirty m111ions I guess. . . . and let the music of

Eddie Duchin stroke them, tickle them and go rieht down to your

feet .

ON WITH THE DANCS BDDIE DDCHIN . .(19&ISTL2) OKAY ALIERICA :

ANYOUNCEd:

And this time we play -- (TITLHS)

ANliO~NCF.R :

The E1agic Caapet dashes back to the man at the

contxols .

('PIHISTLE) OKAY 0'K~E£3 :



SiALTc'R 0'IfEEFE :

That was Eddie Duchin Uncle Sam . . . . and it's good to

have him here fox all the country to hear . For the last couple of

years the Upper Crust (whatever that means) has stormed the doors

of the Casino in Central Park to listen and dance to his n:usic . Of

course the Duchins, like the Maxchee, are never let off anything . . . .

so stand by Eddie . . . . we'l1 want you shortly and in the interim

Hcxard Claney will say eomething . MR. CLANEYI

HO%IARD CLANEY :

What is there about Certified Cremo that is sending

increasine millions of men to cigar stores? True, it is nell-made .

It has a fine, even texture . It's rolled in that famous Perfecto

shape . Rut, really, t4cse arcn't the only rc :sons why you

diecriminating ci ;ar smokers enjoy Cremos . The moment you light

it you taste its fine rzellom delicious tobaccos -- you know that

your Certified Cremo draws well and evenly . And as you smoke it

and see the long, firm ash you know that Orenos are made of fine,

long-filler tobacco - oithout ecraps or dust . That's a lot of

quality for a cigar of anv price, so naturally you're delighted when

you learn that Certified Cremo Is now five cents straight, three for

ten cents, And because millions feel just as you do, re are getting

telagrans like this :

"CERTIFL:D CR31fOS AT Nd'7 PRICE ?.SVE OUTSOLD ALL OT3LTR 9RANDS . ., .

THIS PHENOIvENAL VALUE HAS INCREASED OUR SALES OF CERTIFIED

CREL(OS OVER FOUR TIbI.S ANY PREVIOUS THIRTY-DAY PERIOD IN

OUR NINETY-SIX STOIL'S . . . . HAVE LGCAL DISIRI5UTOR PUSR ONE

PUNDR.D FIFTY TIKIUSAND SBTRA CICARS TO MEET THE

EVER-INCFG,ASING DEMANDS" -(SIGNF,D) J. A . P.HRNS, PRESIDENT .

COAST CIGAR STANDS , INC . LOS ANGELES, CALIF'ORNIA .

(1fR. CLANY COIITINUES ON NP.XT PAGD)



HOWARD CLANEY : . (CONTIP:UES)

If you do not know Certified Creno really this fine,

mild and mellow cigar a.mazes you . Not only because of its fine

quality, but because of its immaculate oleanl.iness - for Certified

Cremo is the only cigar in the world finished under glass . Try a

Cremo - not on my say-so alone, but on the say-so of millions of

particular cigar smokers everywhere!

- - - - - - - - - - - - - - STATION BREAK- - - - - - - - - - - - - -

lYALTEH C'KEEFE:

In case some of you just tuned in and want to know

rvhere you are . . . .you're in the Magic Carpet Theatre of the air .

Ne're playing a crime drama tonight . . . .the second act of mhich will

entertain you shortly . . . .but here the orchestra is getting ready to

play the music to the entre s.ct and the boys are led by Eddie Dqchin . . .

of the Central Park Casino here in Manhattan . Certainly no night

spot ln Nev. York is more famous or enjoyable and the music fits

right into the beautiful surrounding. Imagine vou're thcre . . . ..and

we'11 turn things over to the kid himself .

ON WITH THE DANCZ EDDIE . . . . (PIHISTLF) OKAY ALfERICA :

ANNC'JNCER :

As the ]dagic Carpet settles dovm on the dance floor

e.ddie Duchin and his boys play -- (TITL :S)

)

( )

)

( )

)



AHNOIIWOER :

A11l aboard everybody, here goes the high-flying iagic

Carpet .

(WHISTLE) OKAY 0'KEEFEI

~ALTER 0'KEEFE :

The lights are so dia. now you can't read a program

so let your pilot drop a reeume . . . . a quiekie,, . .to sumn up '^hat's

gone before . Out in Lamer Colorado of a peacefu] . morning a banker

and his son are slain in a bank robbery . In rc.aking good their

escape one of the banditti gets a load of buckshot in his face,, . . .

Ss rushed to a doctor who is also bumped off for fear he may talk .

The tmo brothers whe survive in this tangle are not yet under

suspicien but another unfortunate who has behind him a prison record

is positively identified as one of the slayers and is in gxave

danger of paying for another's crime . Special Agent Number Five

is listening for ordexs . ., . .and instructions are flashing through

from headquarters so -

('3'HISTLA) ON WITH THE BHOVr :

(SECOND PART - " .^H& LAIDWR BANK ROBBERY")



ICNLTER 0'KEEFE :

So all's swell that ends swell . The innocent men

were let o .f . . . . and the real offenders tracked down with the aid of

the finger print bureau which is part of the government's secret

investigation work . The guilty parties got theirs . . . .and another

skirrnish cdth the enemies of society ends . . . . another victory won by

the forces of law and order . Next week vre'11 play another for you . .

and now we're going to make you the guests of one of Num York's ace

bandmastexs . Nestling in Central Park between so :ue lagoons and

wooded drives 1.s tSe far^,oue Central Pars Casino . It's plenty swanky

the Casino . . . . and nigtrkly to its doors flock every one who is

any one in society or on the ecreen or stage .

ON 3ITH T}E DANCE EDDIR DUGHIN . . .(^lHISTLE) OKtlY dMHRICA :

3NNOUNCER:

uFain the dancing begins this time with -- (TITLES)

( )

( )

( )

( )

( )

dNNOUNCER:

The }9agic Carpet flashes over our heads and starts

back to the pilot .

(t7HI5TLE) OKAY 0'KEFFE:



-la

YALTER 0'KEEFE :

Thanks Eddie and may I wish you many happy returns

to the b]agic Carpet and now here's Howard Claney, Une1e Sam and for

just a brief rcoment. IdR . CLANEY:

HOPIARD CLADrY :

Tramping thxoush the woods and fields alth a dog . . . .

a gun . . . . ..aid a mild, mellow LUCBY - say, there's joy in that :

That's what they're doin+ down in Virginia these crisp autumn dnye .

At fashionable Hot Bprings the eporting crowd is gathering fox the

shooting season - and at those ;..Atrt game dinners, hunt club balls

and all the gay affairs, you'll find in that pleo.sant company the

rcost pleasing of clgarettes . . . . .LUCKY STRIKE - chosen for its fine,

fragrant, perfectly blended tobaccos and for its true mildness .

They know, as all LBCRY smokers know, that only LUOKIE6 are "TOA3TED"

- that indispensable process which puxifies and enrioiies the taete

of taese fine cellow tobaccos . That is why LUCKIES taste better .

That is why they're milder . That is why discri ::nnating smokers

everywhere find enjoyment in LUCKY 6TRIRE :

YYALTER 0'KESFE :

BY the }ray my dear listener inners . . : .Thursday night

being Thankseiving, Mr . Lucky Strike is pin„ to entertain the

millions who will stay horse full of Turkey. There will be an after

dinner specch by your foreign cousin the Baron 1[unchausen . Jack

Pearl nay telly ouu his ancestors set foot on Plymouth Rock . . . .and

if you don't believo it he will wan2 to know "Vass you dere ."

( ;4A. 0'KEC'FE COiF:INUES ON \EYT PAOE)



1YALTER 0'KEEFE : (CONTINUES)

With Cli£f ilall his traveling companion the Earon

wi11 step to the mikc and ciangle American history so that you on't

aeco&m'_ze it . Eut while there's stlll time for another gavotte

or echottische or what x111 you, 1et'e switch the lot of yeu ovcr

to Eddie Duchin . . . .he's going to save the last dance for you so

hop to it .

ON IIITE TF3 DANCE EDDIE . . .('RHISTLE) OICNY AMe.RICA!

AVI:OUStC .;R :

--verybody sadxtE your partnore to the t,une of -

(TITLES)

( )

( )

( )

( )

( )

ANNOUNCER:

Oet ready, Waltex, here aomes the Magic Carpet .

(v.[ISTLc) OKAY 0'3EEFG :



-12-

NALTER 0'Kn'cFS :

(MR. 0'K^ncFn t4ILL SUPPLY CLOSING LATER)

(PEUSICAL SIGHATURE)

RO'iJARD CLANEY : (CLCSING ANNCIINCE'uGNT _ OPTIONAL)

the National Broadcasting Company .

A32,BCY/C'K3'aF3/chilleen
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SU-173-IV SPECIAL AGENT FIVE

EPZSbDE St - PART I

nTHE LAMAR BANK ROBBERYn

(17IRELESS BUZZ)

VOICE ; CLEAR THE WIRES .,,,, CL^cAR THE 1PIBES .,, . . . SPECIAL

AGENT . . . . . . . SPECIAL AGENT FIVE . . ., . .THROUGH COURTESY

OF J . ED7AR HOOVER . . . . . DIRECTOR UNITED STATES

BUREAU OF INVEST1GATi0N . . . . . . DEPARTGMNT OF JUSTICE . . . . .

YOU ARE PERMITT'aDTO RELATE AUTHENTIC STORY . . ., . . . . . .

"TBE LAPdAR BANK ROBBERY" . . . . . . . . BASED ON CASE 81 - 727 . . . .

FILES OF UNITED STATES BUREAU OF INVESTIGATION . . . . . . .

DEPARTL'.EAT OFJLETICE, WASHINGTON, D . C . . . . . . . SPECIAL

AGEidT FIVE PROCEED .

(WIRELESS BUZZ)

SPECIAL AGENT .FIVE : . . . . .,

.Special Agent Five talking , ., ., "TheLmnar Bank RobberyP . . . .

Real people . . . . . Reel Places . . . . . . Real oluee . . . . . a real_caee . . . . . . . .

For obvious reasons , fictitious namee are used throughout . . . . . . Our .

case begins in the city of Lamar, Colorado, in the lobby of one of

the city ' s leading banks .

(WIRELESS BUZZ)
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C.lACdICH: Hello, NOruan .

CHUROH : why - John Carmiohael : Well, weill Sit down, John .

CAH].ICH: (HUG40RCUSLY) Thanke. But you look pretty busy -_

I don 2 t like to bother a bank president, you know .

CHURCH: Not at all, John, not at all - I 'm delighted to see

youi (CALLS) Oh , Frankl

FAANA : Yeo, Dad?

CHURCH: I want you to meet an old friend of mine, John

Carmichael.

FRANK : How do you do, sirP

CHURCH:
John, this is my son Frank .

.CAFMICH : Uy boy, how are you?

CHUHCH: I 've made Frank cashier, here in the bank .

CAAN.ICH : That ' s fine. Following right in your £athex 1 s

footsteps, ehY ,

FP.1N8: (PIw:iBANTLY) Well, trying to .

_CHURCH : They tell me you 've sold your ranch, John?

CAHMItlH: Yes, I expect to be in Lamar during the next few months .

You see, I lm putting my Western office here, and -

FHdNR : (TEIQSB) Wait a minutel Father .

CHURCH : (ANNCYED) Eh, eh7 Go on, John, --

FRANK : Father. Something wrong .

.CHURCH: Eh?

FF.1NR : At the teller's cage. Three men. It t e a hold-up .



C?HI43CH: Down on the floor, John. Looks like shooting .. Ohi

why doeen't that teller kick the burglar alarmi

FRANK : Quiet, Dad. They're watching us .

CHURCH: Keep back,, son . .

JAKE: (SHORT DISTANCE OFF) Put up your hande, everybody!

Up .. And keep 'em up!

CHURCH: Kick that alarm, you fool!

JAKE: Charlie,, get those guys by the Prexy'e desk!

CHARLIE: Yeah .. (FADES IN ON) :. Back up there -- back up and

shut up : .

JAKE: Harry, get Sn there and scoop up the dough .

HARRY : (SAME DISTANCE OFF AS JAKE) I got you, Jake . It'e

right behind the counter .

CHURCH: I warn you, eir --

CHARLIE : (ON MIKE) Keep your hand outa that desk, old man, if

you knew what's good for you .

FRANK ; Father -- look out : Don't take a chance - pleaae .

(DESK DRAwsR OPEN)

CHURCH: I'11 handle this, Frank . Now -- You -- Put down that

gun :_

(SHOT)

CHARLIE:YeahT

(SHOT)

How do you like that?

CHURCH : (cROaNS) You . . . . . ..(COUCHSS) r'm . . . . .
(CRASH AS CHURCH TOPPLES AGAINST OFFICE CHAIR

AND FALLS TO FLOOR)

CARI6ICH : Frank -- theytve shot your £ather :: He's killed!

CHARLIE : Shut up or you'll get the same :
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CAHMICH: Where are you going - FTaifM' Frankl

FRANB : (PASSION AND GRIEF) I lm going to get the shotgun

and blow this guy to the devil.

CELSRLIE : Wait a minute, you: Where you going? ,

JfilCE : (FADING IN) Never mind the kid, Charlie, let him go -

we got the dough now - let's get out . Here -

the eide way - hurry up, Hasry ; Toss me that

satchelful of coin!

HARRY: Comin' at yah : ' _

JaCE: O.E.~ Harry, I got it . Now keep these people covered

while we get out to JeYry in .the car. ,

CPLlRLIE : Watch out for that kid, Jake, Here he is again,

PHd11E : (n^SDING IN) Don't duck. Don't run. Stay here -

and take itl

(HOdR OF SHOTGUN) .

JAkE : (A6',D) Holy God . A shot gun. Run, Charlie -

beat it)

CHARLIE : (FADING) This way, Jake -- after me. Right thru

here . . . . .

J.1KE : (FADING) .With you, kid. (CALLS &1CK) Harry, get

that guyl

HARRY: There's another barrel to that cannon, huh? tvell --

(PISTOL SHOT)

that'll stop yahl . . . . .

FRAN% : ('M1~5.1RLY) You don't . . . . . . get eway either .

(ROAR OF SHOTGUN)

HAPRY : (SCHL1t.S) JakeJ Chaxlie! He got me! He got me

in the face . . . . (F1DE3) .,19ait a minute - wait for

me , .„ wait for me . . . . . .
(DOOR SHUTB)
(CROVYD COMES CLOSHR)



CARMICH : After them. -- after those men -- they're murderers :

'AOlGAN : Good -- Lord -- oh -- oh -- what's happened here --

CARMICH : Thoee three men killed Lr . Church and his son --

1POMAN : Ch -- oh --

CARIEIOH: But Frank wounded one of 'em -- quick q they went

this way -- look , through the window -- they're

climbing in that automobile -- but they can't get

far mith that wounded man -- (BEGINS TO FADE) Hurry ,

hurry out this door . Call the sheriff - Send for

the police -------

SOUND INTERLUDE : 1 . MOTOR CAR RUNNING e^AST . HORId 3LGY4NG .

2 . TELEPHONE i3EyL .

3 . RECEIVER :S LIFTED .

MISS RUSSELL : Doctor Ward's office . Ch , yes. He ' ll call in the

morning -- he said you'd be all right till then .

Yes. I'll tell him.

(RECr.IVER REPLACED)

DR. WARD: Who was that?

MISS RUSSELL : Mrs . Marley again .

DR. WARD : (CHUCKLES) well, she doesn't need to worry .

'efISS RVSSELL : People scere to think you're the only doctor in thc tov.v

of DiL'Itoa" the vay they rush you . Why don't you try to

get so.me rest now while you can?

DR. WARD ; (TIRED) I'd like to -- I'd like to rest for a week .

'siISS ROSSELL : It's almost nino o'clock . I don't think there'll be

anything rsore tonight .



DR WARD: Naitner do I . You rv, along home and get sene rest

youxself. You1re already to go, axenit you?

fdISS R: Yss, = am Doctor, if ynu really think -

DR. L'lARD : I xaclly think that w0re about to call it an evening .

Dontt waste time talking to ce now .

MISS R: V4ePy I will go then. If you ' re sure --

(BUZZ^cR)

Oh - thexe - some ane !n tl:e neception xoon .

DR :IARD : No - no, Liiss Russell . I ' ll attend to whoever it

is . You go on out th_s door . You need sleep, .ei .rl .

It ' a all right.

(BUZZER) . _

MISS R : 'Jell - tnarilc you, doctor. (FADING) Good ni ght.

(DOOR OPENS AND SHUTS)

DR NfARD : 3coc ni_ht . (DTFF^cRE:ST DOOR OPENS) How do you do,

sia

JAKE: (F1.DI:TG IN) Say - is te doctor in?

DR I.ARD : II-., ooc'sor PJard . ..̂:at1s the txoubleP

JAYE : I_oac a doctor bad. Somethiagt6 happened to one of the

bo', s .

DR ~L:ARD: The boysP

JAfiE : On tha r¢nch . Txaetor accident .

DR F;ARD : happened?

JAKE : All cut up aad hurt bad . Rouud the face .

DR WARD : By sa tractoxi .

dARE : (A ~ _T "_'GLY) Sure . By a tractor .

DR FARD: All right, young man. F7aaxo I s tne ranch4

JAY.y : 'rYe - tooc hin, away .



JR. WARP : 'Ne11, cell me where the xn, :uve5 nan ie, au-t I'll go

to him .

JAKF. : Naw -- I'11 take you .

DR. WARD: My oat'B outside . If you don't mind, we'11 go in

that .

JAKE: O.K . I'll ride along . But make it snappy, vri11 you?

DR. WARD : My bag is there on the table . (FADING) We have to

take that along, you know . All right now, young

Sellow, here we are . Let s be on our way .

SOUND INTERLUDE : 1 . DOOR OPENF.D AND CLOSED .

2 . NOTOR CAR STARTS AND RUNS AT NODERATa. SPEED .

DR . CJARD : That's the last bandage . . .there . . . . there you are .

HARRY : (GROANIidG) Oh - oh -- ,

DR . WARD : All right, old man -- I'11 give you something .

HARRY : I can't get any rest -- I can't sleep --

DR . 4JARD : Don't worry . You 11e quiet, and you'll get to sleep

all right .

HARRY : (GROAN TRAILS OFF) Yeah . . . .Thanke, Doc .

DR . WARD : (REFLECTIVELY) Yes, you'll rcake no trouble . And now

' I'd like to talk to your irlonds .

JAKE : (FADING IN) Yeah? O .K ., Doc -- here we are .

DR . WARD : Who'e this other man7

CHARLIE : (FADING IN) Oh, S'n Charlie . I'm Jake'e brother .



DR. WARD: I see. Well, boye, I suppose you want the truth

about your pal . .

CHARLIE : That's right, Doc .

DR. WARD : He'll sleep awhile now -- but he won't live two

days .

SA%E : Huh?

DR. YSARD : Three days at rwst . And furthermore, the nature of

his wounds has shown me what kind of "tractor" hurt

him . I'd say it was about a twenty-gauge tractor .

CHARLIE : How's that, Doci

DR. WARD : You men xuet think I'm an idiot

. You come to my office after dark. You bring me out here to a shack

an the edge of a canyon . You show me a man with his

face full of powder and buckshot . And you expect

me to believe that you're honest farmers . YPhy, I

know every rancher within forty miles .

And I've never seen you three before .

JAKE : Don't worry, Doc -- you mon't see us again, neither .

DR. WARD : (PERCEIVING THE DANCER) Eh? Just a ainute -- I'm

only telling you you can't get away mith it . This

man is going to die and his death has got to be

reported .

JAKE: O.K . But you ain't gonna do the reporting .

DR . WARD: Why notl

JAKE : Because you'll be dead yourself!

DR. WARD : Why, gentlemen --

JAKE : Turn around, dac .

DR. WARD : You can't do --

JAKE : Plug him, Charlie .
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CHdRLIE : Yeah.

(SEVE&1L SHOTS)

JAKE : He mon't do sny reportin' - or identifyin',

CFL.flLIE: Yeah, and what now?

JAKE : Open the door, We gotta try to get him out of eight,

CRARLIE: O .K . Mtioro'll we take him?

(DOOR OPEN)

J.iKE : Put him in his car first of all . Grab his feet .

CHARLIEp Yuah. An' what good I s that gonna do?

JAKE : You'll catch on in a minute, Come on~ don't stall .

Th~s guy's heavy.

CHARLIE : I'm comin' . What ;ood's puttin' him in the car

go:v-.a do?

JAKE : '7e'11 give it a shove over the cliff into the canyon,

see4

CHARLIE : That's a good idea. Jake .

JAKE : Yoah . They'll nevor. Yind him. Char7ie - .

CiL1RLIB : 8ere we are, Open that winuow and tase off the D:ake.

JAKE : Say - this window's stuck . Try the door on your side.

CHARLIE : O .R . (DOOR OPENS) Yeah -- it works all right . .

JAKE : Then take off the brake and give the buggy a shove .

Ci1.1RLIE : &oah. (R;:1(ES EFFORT) Hore she comes .

JAKE : and there she goes . . . (F.1DIi~~g) So long, doc, huhP

(L'JGHS)



SOUND ?NTERL[/DE: 1. RUIe5LING AND CRA6HING AS AUTOMOBILn RIPS AND
THI109 DOflN 9TEEP SIDE OF CANYON .

2 . BOUt1D OF TYPE•.4RITERS .

3 . FADE IN POUNDING ON DESK .

LANE : If you please, Mr. Carmichael -- you don't need to

batter my desk to pieces .

CARb[ICH : Sheriff, I don't care a•vhoop for your desk . What I

'nant is action .

LANE : You'll get it, ae eoon ae we can give it to you .

Remember, there's another angle to this crime beside

the ki111.nge in the bank, and the robbery .

CARd:ICH : WHAT do you mean?

LANE : The murder of Doctor 'Nard over near Di.ghtOn, .

xansas .

CARdICH : And that's why you're holding back on your

investigationi That'e preposterous .

LANE: I wonder . Figure it out for yourself . Three men

enter a bank here and corcrzit a robbery, in which the

bank-president and his son are killed, and escape .

Put -- during the oscape -- one of them is shot . You

told me so yourself .

CARbIICH : Yes, Go on .

LANE: Very meil . The bandits can't move on account of the

condition of the wounded man. They have to get a

doctor . They find him in L ;,.ton , over the

'corder in Kansas . He goes with theey and is forced

to treat the fellow who was ehot . Then, to cover

their tracks and avoid an alarm, they kill the doctor .

And here's the important point, Mr . Carmichael --the

coroner tells me that Dr. Nard was nuvdered within

three hours of the bank robbery here .
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CAHILICH : By George -- there might be something to your theory .

LANE : I'm sure there is .

CaRL[ICH : All the more reason, then, to get busy . Lane, yeu're

sheriff of Prewers County --the ranking peace

officer in the city of Lamar . tFe11, all I can say

is, If you'd seen what I saw therein the ban

k you wouldn't be just sitting here. Why, they sho t

down Nerman Church and his son like dogs, Sheriff!

Like dogs :

LANE : I know . Hh---Mr. Carmichael -- we have got some

prisoners .

CARL[ICH : What !

LANE : Held on suspicion only -- a man named Herman Conger

who has a criminal record -- and three of his pals .

CARMICH : Then why hasn't any one been allowed to look at them

for identiflcatio.?

LANE : I'11 snca you why. (FADES) I'll open this window .

(OPnNS itINDOW )

(MOB GROWL

) You hear thati

(CLOSES WINDOIR )

(FADING &ICK) You heard them? There's a big crowd

outside -- they're well under control now -- but

they'11 hang round this courthouse all night if they

think the on are inside . That's why I'm holding

my prieoners so close .

CAR1fICH: But eurely you'll let me sce than .

LANE : If you'll promise to say nothing about it till

feeling has died down in town .



CdFMICH : i wOnlt promise anythingt I demand that you lCt me see

this rtan .

LdNG: All rightv It1l tell you somathing else . Sc far we

have found only one piece of tangible evidence in the

Crime,

CIlHbfICH: What's that?

LdW& : .1 fingerprint eent to us by the experts ever the border

in Ransas .

CdRIdICH: A Yingerprintl GJnere was it7 _

LANE : Taken £rom the glass in the window of Dr, ward'e car,

CARMICH : 'NallP

LdNZ : They sent us a cepy o£ it . r_t doesn't check with

Congor'e prints - or with those of his friends .

Cj1fUrtICH: That meane nothing . The murderers weren't the only

peopl= that had access to the doctor's oar and you

knorv it .

LANE : Don't tell me my business, iGr . Oarmiohael .

0.1RIAICH: Eaouso me - but rem¢nber -- I saw my old friend shot

dovm.

LdIvE: Yes -- I undorstand . 1111 -- QCdLL6) Oh, Sam!

SN/. : (OFF) Yeah, Sheri££4

LdNE : Bring in Herman Gouger .

5 .1,' : (OFF) Yes, sir .

(CPESIS LOOR)
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9AMI: (aADING IN) This way, H¢rman ;

LdNE: Sit down, Congem .

CONGCR: Yes , sir. ,

LANE: Just be easy. Er . turn your face toward the light .

(PAUSE) lfiell , Mr. Carmichaal7

CARMICH : (SUDDENLY) That's the man'. ; ' d know him anywhere .

CONGER : For God ' s eake!

CAR1dICH: Shexiii, hc's the one you want - the man who shot

Norman Churoh :

CONGER : I didntt do it - BhoriY .`, you know I didn't do it . .

C .'¢iMICH : He knows you're a crtninal, with a criminal record .

CONGER : I've done .my time - I ain't concealing it - bnt this

job --. no1 Not me . Never. Never. Never .

SdNE: ':•mll, wherc wexe you, Heraan, when it happened7

CONG2R: Out at my plaoe, with the boys you took with mc at

the poolxoom.

CAFSGICH : They your only witneesesP

CONGER: Yae.

G.1FUrtICH : We11, Sheriff?

L.1NE: It does look bad . And you'-.c absolutely sure , this

is the manl

CilFMICH : Absolutely.
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CONGER : (AGONIZED) Hew can he be sUre when it +Iaen't me --

honest t o God, it wasn't me .

LANE : S-s-h -- keep quiet, son . Take it easy . Don't

Sorgot that crowd outside .

CONGER : YVhat'll I do7 My God, what'll I do?

LANE : 7lait till your case comes to court, son -- and pray

that the jury'J1 believe you . All right, Sam -- take

him back again .

(WIRELEBS BIIZZ)

VOICE : PffLT WILL BE FATE . . . . OF RBR2dAN CONGER AND OTHER

INNOCENT ufEN . . . . WISTAKENLY IDENTIFIED . . . . AS LALLhR

BANK IIUHDEREFS . . . . FOLLOW LUCKY STRIKE HOIIH . . .FOR

TRRILLING CONCLUSION . . . . . .

(VfIRELESS BUZZ)
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^BPECLpI AO$NT F1VE"

EPISODE IV - PART II

"THE LUf.AR BANK ROBBERY"

(19IRELE58 BUZS)

VOICE : CLEAR THE 4lIRES . . . . CLEAR THE WIR&S . . . SPECIAL AGE7T

FIVE . . ._ "TfD; LAIlTAR RAN$ ROBBERY^ . . . . . RASED ON CASE 82 -

717 . . . . . FILES OF UNITED STATES BUHSAU OF INVESTIGATION . . .

DEPABTLENT OF JUSTICE . . . . IVASRINGTCN , D. C . . . . . . PROCEED

YrITH CASE . . . . . AT RANCH OF CK{RLIE AND JAKE MAYER . . . . .

(WIRELESS BUZZ)



(FADE IN SMALL ORGAN AND MRS . ffiAYEA SYNGING GERMAN HYYN -"EIN

FESTE 9URG.")

JAKE : (CALLING) Out out that noiee, Ma . Charlie and me

want to talk .

3dA btr1YER: Ach, so . Jah .

(ORGAN OUT)

CHARLIE : Ah, what'e the matter, Jake? Leave her alone,

cantcha4

JA%E : (FADING IN) Beat it, 1Aa. Go get supper ready

.NA 11AYER: So soon, you want to be eating yet?

JAKE : Yeah. I'm going to cut outta here tonight .

Ten-thirty train .

NA IdAYER: Jake you're not leaving?

JAKE: Rhat did it sound .like4 Listen, rca, don't stand there

like a dummy -- I gotta eat quick. ,

MA MAYER : Ach rz:ein kind, -- you stay here . Stay here, Jake .

If you go away it nakes trouble, naybe, trouble like

the time before --

JAK3:: (QUICK AND HARSH) Shut upi I told you not to

talk about that:

MA bIAYER: (b'^sAKLY) Jake . . . . .

JA%E : Get outta here before you make me eore .

idA 4dAYER : (FADING OUT) Yes, Jake -- whatever you aay --

(DOOR)

CBARLIE : What's eating yah, Jake? Gia don't mean no harm .

JAKE : Ah, she's all the time throwin' it up to me I been in

the stir .

CHARLIE : We11, you sas, wasr.'t yah7
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JAKE : Sure . . . . and I'm never goin' back .

CHARLIE: IP you stay right here end keep outta trouble you ain't .

JAKE : Stay here2 -- nah. 14elre gonna split that two grand

from the Lamar Hank job and I'm gonna head for some

big town - where I can have a decent time . .

CHARLIE : Yeah - that's jail bait. Wait a while longer.

Remember -- them two bank etiYfs died - and the doc

too.

JA%E: We11 , they're gettin ' Herman Conger Yor it, ain ' t they?

CHARLIE : Yeah . . . but I ain ' t restin ' easy till they spring the

trap on him,

JAKE : They got him ant the other guys on trial, ain't they,

with the whole county hollerini for a conviction.

~Nhat more do you want7

CHARLIE : it listens too easy .

JARID : well whoIs gonna drag us into it7 Harry Flanagan was

the only guy that knew, and he died juet like the Doc

said he would . . .

CHARLIE : Except Jerry . . .

JAKE : He just drove the car, anywayq we know he'e O .K.

CHARLIE: I'll believe we're safe whon Conger and his two pale

get hung - Ilot before .

. JAKE: All right . eit here anc rot, I want my out a' that

dough and Itm gonna take it, eeel

CHARLIE : O.K. Sure, Jake : Is right here, where we left it -

(OPENS ItiLiwER) . .

back o ' this junk in thc side drawer . Heret Take it .
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JAKS : IO11 just peel off a couple of grand to start me .

CHARLIE : Don't want to carry no more, huh?

J.1KE : That'e it, Charlie, You can send me the xest when i

get located .

CHARLIE: 'rffiere to?

J.1K3 : IP1l v¢ite to yah -- same address aa always use .

CHARLIE : O .K.

J.1KG : Tell you rvhat I'll do - I'll just slip out without

sayin' nothin' - I don't want Me hollerin' around

and givi;r me the bellyache .

CHBRLIE : You better beat it while ".da's still in the kitchen,

tiicn,

JAKEt Yeah. (FADING) So lm;;,kid . (AT DOOR) I'm headin'

fax the big Rock Candy Meuntains .

CH.IRLIE : 9o long. Jake . See you in .jail .

JARE : Not m~ kid -- net in jail . (LAUGHS)

(DOOR OPENED AND CLOSED QUICKLY)

.*a ..

60L1SD INTE3LUDE: TRAIN RUiIN2NG'rdITH LONG BL48T9 OF :'1HI9TLE .

swraa
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POLICE CHPF: What ' s your neme, yoUng r.wnT All right, talk up now.

JAKE: Ah, who wante to know7

POLICE C : Can't remember your nazne, iiuh7 Maybe a few weeks on

our rock pile would bring it back to yah .

JAKE : Ah well, what's the odds? Sure. 1111 tell yah. My

namels Benjanin Franklin Stewart .

PCLICE C : Yeh? All right .

(PEN SCFATCHING) .

Beajamin Franklin - Stewart . YJhere you from, Benny .

JAKE: New York.

POLICE 0: YehP Well, Benny, you better go right back to New York -

we sure don't want your kind in Stockton, California .

JAKE : 7e21, what you got against me - arhatts the idea oI

puttin' we under arrest?

POLICE 0 : Suspicion of being a vagrant and no visible means of

support.

JAKE : Yeah, well, that's pretty bi,~league,ainlt it?

POLICE C : 'Netre going to turn you loose, Benny - and send you

outta town. But first I'll take your fingerprints.

JAKE: Oh, no - not me - not me . No fingerprints . Not

this afternoon,

POLICE 0 : Ch, no? G1mne yer hand.

JAKE : Hey - loggo my wrist - leggc me -

POLICE 0 : That's right - stick it on this inkpad - there - ,

thwnb - one, two, three, four - glnvne your left 4and .

That's it, thunb first - and - the fingers - right .

All right, Benny - you can soram.



JAKE ; That -- what you gonna do with those prlnte P

PCLICE 0 : Ah y nothing, nothing - if you hadn ' t acted Be tough

I wouldn ' t even of taken them. It ' s just a :matter

of routine, We file :em, for Washington. Bureau of

Inveetigation. All right, go on - get out of town !

SOUND INTERLUDE : 1. THAIN RUNNING OVER TBACE.
2 . TYPEMRITER

PRESTON: Theae the last of the Califoxnia prints, LouieP

LCUIE : Yes, Mr. Pxeston.

PRESTON: I suppose youtd like to go then?

LCUIE : No, sir,

PPESTCN: Louie, you're a remarkable boy . Sometimes I believe

you have a secret ambition to grow up to be a

fingerprint expext ,

LOUIE : Ild rather work here in the Identifioation Divieion

than any other place I . Washington. You sir.

PRESTGN: I'm surprised you say that after finding out what a

dull life we lead.

LCUIE: Gee, I don't think eo .

PRESTCN: '8e11, let's see, what have we got? Ch, yes - here's

man who was arrested on suepicion out in 9tockton,

California. That suspicion was pretty well,founded,

Louie - held certainly been in jail before .
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LOUIE : Ooe - thaVe a Pine'set of points : Nhere was he in jail

before4

PRESTON : Oklahoma State Penitentiary, 1916 . Served a year for

burglary . Be seems to have ha.d a change of name, - in

Oklahama he waen't Ben7emin Franklin Stewart he was Sske

Mayer . And that happens to be his real name, too -

comes from Colorado . Yould be surprised how hard it is to

get into a penitentiary under a phony name .

LOUIE : But how can you tell fox sure it's the same man4

PRESTON : Well, take the msgnifying glass and look at these two

right index finger prints, one from Cal ifornia, one

from Oklahoma - They t re exactly the same . And the

catalogue classification of the California print can 't

help but take us to the other . And there you are . We

add one more chapter to 4Er. 7dayer's criminal record,

LOUIE : Should I put these prints bs.ok4

PRE6T0ldt Yes. I mean, no.

LOUIE : Hub4

PBESTON : Louie, I have a feeling that Iive seen that fingerprint

somecxhere else . .

LOUIE : Well - sure - once frwm Oklahoma, and once from California .

PRESTON : Yes, that must be it . Put them away .

LOUIE : Yes, sir.

PRESTON : Wait .

LOUIE: Yes, sirP .

PRESTON: I w. positive I've seen that print somewhere else .



_z2_

LOUIE: V7e11, gee, Irtx . Preeton - welve got three million of ~am

herc .

PRESTON : Louie . fingerprints are like faces -- no two alike -

and they stick in your mind sometimea , the sazae way.

u4ny cant t I remanberJ '.'re11 - never mind . Lot ' s got on

with the r o at of these .

LOUIE : O .R .

PRESTON : Let rae hars he file on -(SUDDENLY) SayJ I tvc got

itJ I f vo got it )

LGUIE: Got what ?

P:ESTON : The fingerprint - the print from California - I knew

Itd eeen it bcYore- Louie - get me that single finger-

print from Dightonp Kansae - you know - the one they

took from that murdered doctor~s car J

LOUIE : Dighton, Kansas -- yes , sirJ

PRESTON : Hurry, hurT y

LOUIE : He:e it is -

PRESTON : Fine -- now, let's take a. look -

LOUIE: What do you think?

PRESTON : It's the same one - the same one - there ien 't a doubt

of itl I memorized the Dighton print when it came in

just J. case it should turn up again ;

LOUIE: So whatP

PAESTON: Boy , don ' t you read the papers? Don ' t you know they 've

got four men on trial for their lives for the murder of the

Doctor and the bankers in Lamar? Well p the man who left

this fingerprint, and the man who wae arrested in California

and the Mn who eerved time in Oklahoma are the sam e

peraonJ Jake MayeiJ And ho's not even suspected of the

crimeJ
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LOUIE : You mean they t ve got the wrong menP

PRESTON: You bet they have : Four innocent men - and this will

prove it,

LOUIE : Geel Howl

PRESTON: Grab that phone and call up the chief - but first throw

me an official telegraph form - we must wire Coloradol

LOUIE : Gee - did y~n say the Identification Division wasn't

exciting? Oh boy l

r+a. .wsrr+

SOUND INTERLUDE: 1. DIALLING OF TELEPHONE

2 . FADE IN TELEGAAPH KEY

rrrrwsrrrr

CAHMICH: You're not nuxe yet, are you, 9heriYf7

LANE: No. I still don't like it,

CAAMICH: Well, I'm convinced, and the District Attorney's

convinced and so are the other citizens of Lamar vrho

identified the criminals . That ' s enough, isn't it?

LANE: Mr. Carmichael, you know as well as I do that this

kind of witness identification is hysterical and apt ,

to be wrong. Beside, no one has esplained the fingerprint .

CAAMICH: Nobody needs to .
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IulNE : Thexe were £eus men in ttie crowd that robbed t1 :e ba:9c -

four only. Therefore - the Yi.'igerprint on Doctor ".Iard's

car eu~iit to check with a print from one of these four or

else the Doctor himsel£. And the 4act that it doesn't

throwe reasonable doubt on .the supposition of their vilt --

and I don't care how seny judgee andjuries don'2 agzee

with :ne .

CAHMICH: That's a fine way for an officer to talk!

LANE : (GRUNTS)

CAHIdICH : Well . . . . I just dropped in to say hello. Guess ?'ll

be going naw .

LANE : Oh - stay and have a cigar, Carmichael . No hard

£eelin,s, after all - are there?

CAHMICH: (HELABING) Of course aot, Sheriff - we just happen

to disagree, that's all.

LAf'E : 'Nell, I tell y--

( TELEPHOiiE)

(LIFTS FECEIVE3)
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LAiJE :(COid_IiBIIES) Hello, Sheriff Lane's of£ice . Yep . Plhat :

Telegram from the Directer of the llnited Statee Bureau

oY Investigation at washington? O .K . - Read it . 'i'hat!

"HAVE SDST }AADE IDEiiTIFICATION -- FINGERPRINT -- FRCM CAR

OF DOCTOR WARD -- [+ilT2DEHED NnAR DIGHTON. KANSAS - PRINT

IS THAT OF JARE 3GAYER --'NHO SERVED JAIL TEiM - OP.LAH01.4A

PENITENTIARY - 1916 -- DISCOVERY INDICATES -'.aN AT

PRESENT FELD -- INNOCENT OF CRIME .^ 1111 say it does --

IT11 say it doee! .

(THROWS BACK RECEIVER)

You heard that?

CARMICflt Yesj How does that a3iect-

LANE : Conger and the other prisoners? Means we'll halt,the

trial while I go out and grab the right meni . Sami Seml

SAId: (FADING IN) Yeah, Sheriff?

LANE : Call the deputies and the riot car - take along the

ehotguns and the tear gae!

SAM: 'v4here to?

LANE : 'Velre going out to the L'ayer ranch . 8now where it is?

SAM: Sure - over by the Cclorado-Kaneas border. IP11 get

the boya .

CAIASICH : 4That about these 1layers?

LANE : They've lived out there a long time . Tough customers -

Jake's away from home, but maybe his brather Charley will

t'Alki And my money says that Charlie will know where Joke

has genej

CAAMICH: You think you can mako a case?

(SIREN STARTS UP, OFS)



LANE : I'll have a try at it, anyhow!

(LIFTS RECEIV3R)

And before I go, I'll get the D.A . to -- hello, hello,

operator? Get me the District Attorney, will you7

Oh, all right, thcn, call hie, at home . But hurry,

will you7 This is Smportant .

(MECFJ.NICAL FADE)

SOUND IAPlERLUDE : AUTCLCBILE AND SIREN, FADE OUT .

(BRING IN SOUND OF PARLOR ORGAN, MA 1MYER SINGING SAME HYMN)

CHARLIR : Get another tune, can't yah, ma7

(MUSIC CUT)

MA iv9AYER: Ach, )ah -- I got many hyrene, Charlie . This one I

sing the night Jake go avay .

CHARLIE : Jake never vae much a hand for that kinda music .

MA MAYER: But he's a good boy -- isn't he Charlie -- he iss a

good boy, neinT

CHARLIE : Lla, you kno'n Jake'a nc P,ood . Pfhat'e the useah kiddin'

about it?

MA MAYER: Ah ve1l . . .I know hirr, more better tttan you, Charlle .

CHARLIE : Ugh, huh . Lay of{a me nov and lemme read the paper,

Ma .

(RATTLISG OF FEI4SPAPER)

(PAUSE)

I get a laagh .

MA MAYER: Vat, Charlie?



CHARLIC : I get a laugh outta this chump Herman Conger . They're

certainly €onna hang him and his pals for shooting

the Lamar bankers and that doctor

PdA lAY£R: Ach, such a terrible t'ing -- don't read about it,

Charlie .

CHARLIE: why not?

1E1 MAYER: That poor boy -- maybe he vas like Jake vance -- you

know, he haff trouble, undt dey hound hir, and hound

him --

CHARLIE : Ah, forget it,

MA MAYER: Poor boy -- nobody cares vat doy do vit' h1m --

CHARLIE : Listen, will you -- (SUDDENLY) Hey! There's somebody

eutside -- on the poxch: Put out the light!

MA MAYER: (STUPIDLY) Vat you say?

(DOOR OPENED SUDDENLY)

CHAHLIE : Hey what is this? What do yah ---

LANE : (FADING IN) Stand up, Charlie . Get away from that

table and keep your hands in the air . Come on in,

Sam -- tell the rest of 'erz. to wait outside .

S.Ud : (FADING IN) O .K . Sheriff .

MA MAYER: Vat iss it pleasei

LANE : I want to ask your son a few questions, ms'm .

CHARLIE : What about?

LANE : l9here's your brother Jake?

CHARLIE: HOW should I knovrT

LANE : Search him, Sam .

591: Yee, sir .

CHdRLIE : You ain't gonna find nothing on me .

SAM : He's got a knife .



LANE : iShat else?

SA34: A letter .

LANE ; Let's have a look . Thanks .

(OPENS ENVEIqP2)

Umm . This letter ends up --"wi11 write you again next .t

week"and it's slgned,"Jake." ~

MA MAYEA: Vat ise it7 A letter from Jake? V'y didn't you tell

m.e ?

CHARLIE : Dry up, willyahP

LANE : But it don't say where he is -- Jake's gettin'

cautioue, looks like . You got any more letters from

him?

CYAALIE: Naw .

LANE : Sam, all we've got to go on is the postmark . See, it

says "Branson, Misscurl ."

SAN: That's right, 3heriff .

LANE: (A GENERAL !SAKING PLANS RAPIDLY) Now, first sve'11

get Charlie under lock and key at the County Huilding--

on suspicion of bein' an accessory . flh11e we're there

we'll telegraph the officials at Branson, idissouri to

look out for anybody mailing letters to this

postoffice box in Larnar --

SAM : Yeah, that's O .K . -- but how can we nick up Jake if

he is in B6issour}4

LANE : Wc'll get the necessary papers while ae're at the

courthouse -- and then we'11 charter a plane -- and

fly after him.: Come on, Sam -- there's no time to

loee :
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SOUND INTERLUDE : 1 . DOOR OPEN ADD CLOSE

2 . ATRPLANE ENGINE, ENGINE TURNED ONF GLIDE
TO GROUND Ir DESIAED. '

POLICEM4N : . . . welve been on the .look-out ever since your message

came in, Sheriff L•pe, The Chief assigned me to the

job, and I've been watching this post office ever since .

LANE : Nothing doing yet, ehY

POLICEWAN : No - but the other letter mas ~re.iled about this time .

SAM : If Jake's still in Hranson, Sheriff, I'}1 bet he's

waiting till just about now to come out . I reckon

he likes it kind of dark .

LANE: Yep. Postoffice will close in about five minutes,

I certainly hope Jake is going to keep his promise

and mail that letter to Charlie .

POLICffiT^AN : Say - you fellows got guns?

LANE: Of course .

POLICFMAIV: The chief told me .thie Jake Mayer is supposed to be

a bad boy .

LANE : He is, all right. '

SASG : Here comes somebody.

POLICIDIAN: Look like your manP

LANE : I can't tell.

POLICEMAN : 'Rell, if he mails a letter to Lemar, our man inside

will put a card in the window there .

SAM: He's gone in the postoffice now . .

LANEC I wish I could have had a better look at him .
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POLICEPfiAN : That don't matter - all we need to do is watch £or

that card in the 'mindow,

SAM: lie's been in there lonv enough to mail a package now,

LANE : (I,7iETLY) There it is . The signal . The card in the

window. Keep your hands on your guns, boys .

SA1G: He's comin+ out .

POLICE67AN : $ey . You.

JAKE : (OFF) Yeah? .

LANE : Come over here, mister,

JAKE: (FADIb:G IN) What is it? 17nat you birds wantt

POLICEMAN : This your man, Sheriff?

LANE ; Yep, the boy I'm looking for . Jake Mayer, youtre under

arrest .

JAKE: 19hat for?

LANE : Murder in the first degree .

SAM: Look out -- he's reachin : for his gnn :

JAK^c: I'11 Jurn you - ,

POLICEIVN : Not tonight, buddy.

(SHOT)

JAKE: (':/OVitDED) You've - you've ~ hit me --

POLICEMIN : gorsy, Sheri££ - I had to drop him . I'll call an

ambulance . (FADES)

LANE : I rac3on he made a :nistalce when he tried to pull that

gan .

SAM: 57hat l 11 we do , Sheriff?
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LANE: ^ie'11 take him ove: to tlhe hospital, Sam . dnd 'crten :ve

get h-sl there, vre~ll taS:e c a fivgerp .^int -- :ight hanc,

iffiex Pingar -- and send it to t :.e 3ureau of Icvesti_ation

in 'Was:,ington. My guess ic, it'11 check with what t'aeyrve

alxead, got and shom p:et'cy clearly just mno is the ~u!lty

rna11 .

(VIIF?.LESS BUZZ)

VCICE : CLEAR TiiE WIBBS . . . . CLEAR THE WIHES . . . .SA?E LIAYER DIES _N

HOSPITAL ON FOLLOWING DAY . . . .FINCEHPRINT REVEALS HE'1;AS

ONE OF LNRHERG96 . . . . HIS ACCOI.pLICES CONFESS . . . ARE

TRIED . . . . .AND SENTENCED TO BE NANGED . . . . ISNOCENT h1EN . . . .

RELEASED ANE EXONERATEL . . . . CASE 82 - 717 . . . . . UPiITED

STATES HURF,dU OF INVESTIGATION, DEPARTI.P1:]? OF SUSTICE,

CLOSED . . . . . . . . . . . .ASSIGkMIENT CONPLEYED . . . . . THE LOFC A9L?

OF THE FEDERAL LAW REACHES EVERYrNHERE . . . . CRIIu DOES NOT

PAY . . . . . . . .

(°(iFELESS BUZZ)

^AiR & '.VILLIA1I50N/Chilleen/D
iI./CZ/32





The LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRD{E News Features

TUESDAY • THUBSDAY • SATURDAY

10 [0 11 P.M. ••• WEAF avd

ASSOCIATED NBC STATIONS

"LUCKIES are always kind to your Throat "

THURSDAY. NOVESdHER 24, 1932

(IdUSICAL 6IGNATUR'n)

HOWARD CLANSY :

Ladles and gentlemen, the LUCKY STRIK E Hour

presented for your pleasure by the manufacturers of LUCKY STRIKE

Cigarettes - sixty modern minutes with the 'xorld's finest dance

orchestras, and the famous LUCKY STRIKE thrills . On each pragram,

Walter 0'Keefe is the Pilot of the Magic Carpet .

MR . •NALTER 0'KEEFE :



YfALTER 0'KEEFE :

Ladies and gentlemen , good evening: This is Nalter

0'Keefe of the New England Idayflower 0!Keefee . . . ..of course my

ancestors came over on the 16ay£lower . . . .but they crere stowaways . . . . .

so they were shipped back for three hundred years and then came

over on the "Berengaria" . . . . . ..and that's why we'rc here today .

Today every man asks himself a question . . .and the cuestion ie, -

"What have I got to be thankful for today7 . . . . . ,You bet, ladies

and gentlemcn , you bet . . . . . and I!d .say even more to prove my polnt v

but the dinner was swell taday-•• .I'm still letting it settle . . . . .

The D'Kee£es were always early settlers where food is concerned .

Not many of you remember that first Thankegiving . .,but daek .Pearl

does . . . . and Jack Pearl is here and he's going to tell a11 . . . . A1so

here is Abe Lyrcan. . . .so let's shoot the Magic Carpet to him.

ON WITH THE DANCE ABE : (GJF.ISTLE) OKAY Affi3RICA :

ABE LYMAN :

Oood evening, everybody~ let's start the dancing

with -- (TITLES)

( )

( )

)

( )

( )

ABE LYMAN :

Back to the man at the controls flies the Nagic

Carpet .

(wH2S4LE) OKAY 0'KEEFE :



WALTER C'K^xEFE :

Uncle Sam, that was Abe Lyman, whose family goes

back further than Plymouth Rock, way back to White Rock . . . . He'11 be

back again and again and again . . . . . but meannhile here's Howard

Claney . Mr . Claney :

HOYVARD CLANEY :

In November in the year 1621 a brave littlc band oi'

settlers gathered around festive, gayly decorated boards . . . .tables

in their rude cabins were loaded with wild turkeys shot in the raw

wilderness of iassachusetts Colony . . . . mith platters of steaming,

luscioue vegetables grown in little clearings .surrounded by the

grim forest -- what a scene it must have been7. The Pilgrims were

celebrating the first Thanksgiving Day -- giving thanks for their

first victory over "Nature in the Raw" . . . . . How well those brave

Pilgrims knew that "Nature in the Paw is Seldom Lfi1d :" . . . . . And today,

it is appropriate that millions of smokers can celebrate their

victory over "Nature in the Raw" by enjoying a truly mild cigarette --

LUCKY STRIKE . Theme axe no raw tobaccos in LUCKIES -- that's why

they're so mild . We give those fine, ripe and flavorful LUCKY

STRIKE tobaccos the benefit of tha't famous LUCKY STRIKE "TCA6TING"

Process . . . . .And that's why on this day as on every day in the year,

you folks the country over say that LUCKIES are such mild cigarettes .



WALTER 0'KEEFF. :

Nar cones the Baron Hunchausen, £ellm•+ pilgrims,

none genuine without his 6lgnature . . . . .accept no substitute and

,just break the news to mother . . . . . . . The Baron came over on the

May£lower . . . . but was deported . . . . .and so he can speak with a great

deal of authority about those early struggles between the Indians

and the Lfn.ssachusetts colony . . . . . . . HS was a buey boy at that first

Thanksgiving Dinner . . . . .Perhaps you don't believe what he says,

but he'11 argue it in rebuttal or in any other place . With him is

his travelling companion, 9harley, who iqasn't even a bus boy then .

He sat at the second table and had hash . . . . . .Let's hear them tell

about it and as Priscilla said, ""Ihy don't you speak for yourself,

Saokf"

(FIRST PART - "THAitK6CIVING")



'fVALTEA 0'KEEFE :

That waa your foreign cousin, Uncle Sam, the famoue

Baron Idunchaueen . . . . .and his inseparable companion and straight-man,

Cliff Ha11. The Baron, who is traveling incognito~ is about as

modest as a five alarm fire . . . . . . He will come back to you later,

and now we turn the banquet over to the music of able Abe Lyman . . . . .

Able Abe will play the song that the Indians crooned in 1620 . . . . . It

was the first time the United States heard the song "I Surrender,

Dear" . . . . . .

ON 14ITH THE DANCE, AHE LY1dAN (WHISTLE) OKAY, A'wEPICA :

ABE LYMAN :

And this time we play -(TITLES)

( )

( )

( )

( )

( )

ABE LYMAN :

Climb aboard the E4agic Carpet . Here we go :

(WHISTLE) OKAY, 0'KEEFc!

WALTER 0'KEEF& :

That was the whistle blowing the half time and

calling all you Indians into the stockade while we turn the

microphone over to the Great White Father, Howard Claney .



HO"YARD CLANEY :

Certified Crerto, a truly wonderful cigar . It tastes

as good as it looks - and it looks ¢rand . The texture is even .

The shape is that famous Perfecto - the hallms.rk of quality . It's

extremely mild -- with a delicioue, terzoting flavor that only the

finest of long-filler tobaccos can give . It draws evenly and burns

slowly, cooly, because there isn't a bit of scrap or dust in a

Cremo . It gives a long, firm ash, as a really fine cigar should .

And nothing but its tremendous voluce of sales could over make

possible Certified Cremo's revolutionary price - five cents straight

- three for ten cents . Here's a telegram that gives you an idea

of what I mean by sales :

^RUSH ONE MILLION CERTIFIED CREMOS IN ADDITION TO

OUR WEEKLY STANDING ORDER . . . . . OUR SALES VOLVIJ?, HAS

IIdCR3ASED OVER ONE HUNDR`D FIFTEEN PERCENT SINCE

REDUCTION IN PRICE AND BECAUSF. OF THE ATTRACTIVE

CHRISTMAS PACKINGIN WHICH EACH BOX OF FIFTY CER2IFIED

CREYO IS PICKED WE !]iTIOIPATE A CONSIDERAPLE DEWAivD

FOR HOLIDAY GIFT REQUIREWENT" (SIGNED) JOSEPH P .

MANNING , JOSEPH P . MANNING COMPANY , BOSTON , MASS .

Really now, don't you owe it to yourself to find out

how truly fine an inexpensive cigar can be? Try Certified Cremo .

Judge it on the basis of quality alone . And then consider the

additional fact that it is the only cigar in the world finished

under glass . And don't forgot that Certified Creno is now five

cents straight three for ten cents .

----------------------------STATION HREAK --------------------------



i'iALTEfl 0'KEP.FE :

That proclamation of Thanksgiving was delivered to

you by a visiting oolonist from New Yark . . . . .a gentler.ian .narzed

Claney . Listen, Mrs . America, well rcay you be thankSul . . . . . . . In

Stockholm, Sweden, on Saturday, Prince Gtistave Adolph and Princess

Sybil will be the royal bride and bridegroom . . . . . and there will be

1300 guests at the Royal Dinner . : . . .and how would you like to wash

all them dishes . Be thankful that ien't your job and sit there

like a bloomin' king and queen yourselves while Abe Lyman and all

his little Ly :na.ns eerenade you .

ON WITH TEA DAN03, ABE (WHISTLE) OKAY, AIJS.AICA :

ABE LYMAN :

As the bagic Carpct lands at our £cet we play --

(TITLES)

( )

)

)

)

( )

ABE LYE4AN :

And now we take that short a.nd speady hop back to the

pilot .

(1YHISTLE) OKAY, 0'K ='sFE :

WALTER 0'KELFE :

Ladies and gentleaen, the Baron Munchausan has morc

then usual to say tonight . Try and stop hirz : It's more than I can

do . . . . . so I'W going to sit bac :c while he floods the loudspeakers of

A~erica with another amazing, amusing adventure . . . . Here he is, £ellow
citizens, the eminont Doctor Pearl .

(SE,WD PART - "TNANRSGIVIHG")



WALTER 0'KEEFE :

Thanks, ladies and gentlemen, for opening your horz.ee

tonight to our famous guest of the evening, who car.e to the studio

full of enthueiasm and cranberry sauce . . . . . Jack Pearl is rea].ly one

of the comrson people at heart and he's now on his way home to the

lcebox to pin the turkey's shoulder down on the mat for the second

time today ., . . . . . Jack is a very enthusiastic eater and honestly

belicves that a fork has samething to do with a road rzap . . . . But Abe

Lyman is holding the fort, ladles and gentlemen, so get up on your

feet while Lyman leads you through a dance of Thanksgiving . . . . . . . . . .

ON WITH THu DANCE, ABE (19HISTLi.) OKAY, AMERICA :

AB:u LY67ANc

The dance does go on, with -- (TITLES)

( )

( )

( )

( )

( )

ABE LYIdAN :

Again rre start back to the Pilot .

(1PHISTLE) OKAY, 0'KEEFE{

WALTER D'KEEFE :

Ladies and gentlemen, that was sbe Lyman ; this is

your Pilot, and here comes P.oward Claney :-



HOWARD CLANEY : .

Tonight I'd like to ask you to rrake a little test . . . .

on a LUCKY STRIKE Cigarette . Have you a LUCKY handy7 . Then light it

up . I'd like you to notice how, even without puffing, your LUCKY

will burn evenly and smoothly -- how the clean white paper

disappears into the glow of the end, without charring . Notice the

delicate, even texture of that wisp of blue smoke that curls eo

gracefully from the tip . . . . . and 'now your LUCKY burns with a ,

full-bodied ash, from end to end -- never goes out . That smooth,

even burninR is due to a fine, balanced blend of choice, ripe

tobaccoe, . . .and it's due to the extra care we take to roll every

LUCKY just exactly right for perfect burning . Now -- note the true

mildness -- the mellow-:tildnese - that "TOASTING" imparts to those

delicious, slow-burning tobaccos . The exclusive quality of LUCKY

STRIKG that causes millions to exclaim happily, "Say - this is real

nleasure - LUCKIEB are certainly the mildest cigarette I ever

smoked:"

IYALTER 0'KESFE :

This is the spot neighbor, where I drop a hir.t as

to what you may expect Saturday night . . . . Evelyn Herbert and Robert

Halliday will sing songs from the operettas and r^re're going to tno

distant points of the cor.pass for the dance ssic . . . .To Naehington,

D .C ., me will fly to pick up Johnny Johnson from the Aazdman Park

Hotel, and to Chicago our flight will lead ue to the landing field

on the floor of the Edgewater Bsaoh Hotel where Charlie Agnev vflll

play for you . . . .

. And ncr again Abe Lyman is ready and willing to go,so let's reward his patience, and give him his cue, . : : .

ON 'NITH THF. DANCE, ARE . . .(WHISTLE) . . .OKAY, AIuERICA :



ABE LY}L1N :

Everybody out on the dance floor as we play --

(TITLES)

( )

( )

( )

( )

( )

ABE LYidAN :

Now our Pilot carries on .

(WHISTLE) OKAY, 0'XEEFE :

WALTER 0'KEEFE :

(MR . 0'K'c3Fc^ WILL FURNISH CLOSING)

(dVSICAL SIGNATUEi')

BO'NARII CLANEY :(CLOSIAG ANNOUNCEME?IT - OPTIO:'AL)

This is the National Broadcasting Cor'~pany .

AG=CY/0'KEn'FE/chilleen
11/23/32
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SU-lSo-XII "T:a BODERI BAE40N YUNCBAQSEN"

EPISODE XII - PART I

"Te7WKSGIVING DAY"

CHARLEY : Well, Baron, how did you onjoy your Thanksgiving

dinnerP

BARO:C : 'Nonderfullyl And I am very thankful fQ it . And

for other things . Especially the friends I have made

since I came to this country .

CHARLEY : We11 put, Baron, well put .

BARON : . . . . . . . . . . .He11o7

CHARLEY : I eald well put :

BARON : Are we playing go1fP

CHARLEY : No, no . I mean your remark was opportune , propitious,

apropos .

BARON : . . . . . . . . . . TTell, vre got a gosd etart :

CHARLEY : I'mm glad you cnjoyed the dinner .

BARON: 4:e too . But those peoplc ; Oh 6harley what fibbers :

CHARLEY : What do yeu moan fibbersF

BARON : Everybody at the table said their four fathers came

aver on the Cauliflower .

CHARLEY : The ldayflower .

BARON : I vmuldn't care if it was a bouquet of flovrers : You

couldn't Fet Ehat many fathers on one boat .

CHARLEY : I knerw for a fact that every :uest has a ma.rvelous

family tree .

BARON : What do you think ny family tree is, a cactus plant?

CHARLEYf I¢ean they are all aristocrats .



BARCN : ICy family is full of rusty cats -- and a couple of

dirty dogs too. -

CHARLaY : Wc non't go into that, 6aron . Tell me, what did you

think of that big turkey .

BARON : She talked too much .

CHARLEY : I mean the turkey we were eating .

FARCN : I thought you mcant the old hen who was gabbing.

CEARLEY : Oh, the lady on your right - She was rather carpulent .

BARO'.d : . . . . . . which :s it ?

CHAHLEY: Robust .

BARON : (LAUGH) The way she was eating its a wonder she

didn't .

CHARLEY : She was full of ezo!

BAPDN : She was fnll of turkey : You know one of my ancestors

also came over on the whole-erheat .

CHARLEY ; Tie Mayflower .

BARON: Yes .

CHARLEY : One of the early settlers - he was right on deck .

BARON ; No, in the steerage . You know, Sharley, if it

wasn't for him there wouldn't have been a Thanksgiving

Day .

CHARLEY: How was thatP

BARON : He was out hunting for geese when he saw a buzeardn

so he raised his blunderbuster, hit a duck and down

ca'ae a turkeY . 'e11 sir, when he --

CHAF.LEY: just a moment, Baronl Lct's eet this straigntened

out .

BARON : Ie it crookcd7



CHARLEY : A 1lttle tsiated. You say your ancestor was hunting

geese, saw aouazard, raised his gun, hit a duok and

do wn came a turkey?

BARON : And mashed potatoes .

CHARLE Y : maehed potatoes?

BARON : Yes - and on, was they delicious .

CHARLEY : How do you knon ?

BARCtd: I ate two plates full .

CH.ARLEYp LVhat are you tul king about? The first Thanksgiving

dinner took place in the year sixteen twenty one!

BABpPII In sixteen twenty-one ?

CHARLiY : Yca.

BARON : 41y goodness : It seems like it was yesterday . Well,

he took the turkey to a tailor, --

CE3ARLEY : Took the tur'<cy to a tailor?

BARON : Sure --

CH.IRLFY : 1Phat for?

BABON : The dreseing, But nort he was stuck . Where was he

going to get oranburies ?

CHARLEY: He was in a quandry.

BAROEi : . . . . . . I beg your stuif?

CHARLEY : He was at sea .

BAHpP: : . . . . . . . . No he was on land. He arsss a pilgrim, not a

sailor . He was calking along beside a brook and

there - ewimming in a pool of water was a flock of

cranburiee :

CHARLEY : Hold on Baron! You've gone too far .

BARON : I'11 turn around and oor.ie back.



CHARLEY : A little twisted . You say your ancestor was hunting

geeoer saw a buzzard, raised his gun. hit a duck and

dorn caue a turkey7

BARON : And nashcd potatoes .

CHARLEY : Ibashed potatoes?

BARON : Yee - and oh , was they delicious .

CHARLEY : How do you know?

EAPON : I ate two plates full .

CHARLEY :. Vfnat are you tal king about? The first Thanksgiving

dinner took place in the year sixteen twenty one :

BAR7[: : In sixteen twenty-oneP

CHAW.EY: Yes .

BARON : 1M1y goodness : It seema like it was yesterday . well,

he took the turkey to a tailor, --

CHARLEY : Took the tur'<ey to a tailor?

BARON: Sure --

CHARLEY: What for?

BARON : The dressing. But norw he was stuck . where was he

goirg to get cranburies?

CHARLEY : He was in a quandry .

BARON : . . . . . . I beg your stuff?

CHARLEY : He was at eea.

BARON : . . . . . . . .No he was on land . He was a pilgrim, cot a

eailor . He was walking along beside a brook and

thexe - swimming in a pool of water wes a flock of

cranburieslCHARLEY

: Hold on Baron : . You've mone too far .

BARON : I'll turn around and come back . .



C}CSRLEY : No one ever saw cranberries swimming : Its ridiculous :

BARON : flas you there, 6harley2

C H4PL3Y : Certainly not :

BARON : So the cranberries was swiaunln¢(

C}IAFl^cY : And I suppose you're going to tcll me he fished for

therz .

61R0 ;1 : No, I r:ouldn't ask you to believe anytking like that .

CiL1RLBY : Thank goodness .

EARON : He didn't have any balt : He just mhietled and they

jumPed into his basket .

CiLIRLEY : That's too much £or me, Baron .

BARON : I kitt.i of got enough myself . The dinner was such a

b1c succces that they :•nade my ancestor make a speech .

ChAF.LEY : A speech!

BARON : &ss - he said "Give me liberty or give me death ."

CHARLEY : Pardon me, Baron, but those were Patrick Henry's

words .

BARON: Sure. He said them later . Just as the dixmer 'xas

over, who do you suppose came in?

CHARLEY: Who?

BA&ON : An Indlan cheeso .

CHARLEY : An Indian Chief :

BARON : Same thing ., His name was Sitting Cow .

C1iiRI+EY : Sitting Cow.

BARON: Yes, Sitting 3u11's sister . He stood right besides

my ancestor .

CHARLEY ; Stood right besidc your ancestor :

BARON : Yes, it was the only time anybody ever saw Sitting

Cow standing up . In his hand he had a JiT+ny Canary .



CHARLEY: A Jimr..ie Canary?

BARON : A Billy o].ackbird. a Jolmny Sparrow.

CHARLI3'l: A tomahawk .

9ARON1 That's i,, . A tomrtyehawk! And on his head he had a

lot of feathers .

CfL1iiLEY : Hc ore a head dress .

HeR04: Yes - to keeP his vtl.g xam . First he -.,anted to fight

but n:y ancestor talked cold turkey .

CHARL3Y : Cold turkey7

BARON : Yee - he gave him a sandwich . After he ate it,

Sitting Cow wanted to smoke a piece of pipe .

CHARLEY : The pipe of peace . He wanted to bury the hatchet .

BARON ; Sure - in my ancestor's hea.d, but they took it away

Iroc him . Then he gave hik something to take home

to his squab .

CHARLEY : His squaw .

HARON : His sauash .

CHARLEY : His squaw.

HARCN: His wife!

CHARLEY : what did he give hirzd to take home to his squaw?

RARON : A good dinner - a bag of ground up corn .

CHARLEY : Do you call that a good dinner4

BARON : Sure - ground up corn is the finest Indian mcal . By

now it was getting late and the Chief nad to go to a

lodge meeting .

CHARLEY : A lodge meeting! whe.t lodge?

BARON : The Red Men, so he called all his cowe.rds together .

CHdRLEY : his cmrards7

BARON : His braves - There was sixteen thousand of the , .



CHARLEY : Sixteen thousand:

BARON : I could make it eighteen thousand .

C5AAHL= : Don't! Let 1t go at sixtecn thousand .

BARON : Sold to the gentlemen rrith the green hat for sixteen

thousand .

CHARLEY : Hold on , you're not at an auction sale .

BARON : Are you?

ClIdPLEY : VJhy~ no!

BARON : Then we're even . Well sir , the sixteen thousand

Indians rcado a run for rey ancestor .

CHARLEY: Why?

BARON : What's the difference . So what did my ancestor do?

CHARLEY : What did he do7

EARON : He took one shot and killed every one of them .

CHARLEY : Now he~x in the world could one shot kill sixteen

thousand IndiansP

BARGN : The bullet was hade from Indian rubber avd it bounced

frorr. one Indian to the other .

CHARL3Y : That io the most coloesal fairy tale I ever heard!

Positively beyond the bounds of reasoning : Baron,

you are over-nhel .ringl

BARCN : Over workingl

CHARLEY : T4ere never was and never will be a rubber bullet!

BARCN : Was you there , Sharley?

CHARLEY : Co on aiith your story , Haron .

BAHON : . . . . . . . .l9as you there . SharleVl

CHAALEYi Why do you ask?

BARON : . Why don't you answer?



CILiHLEY : I don't £cel like It .

BARON : So the bullet was made of sixteen thousand Indiana .

(AD LID)

CHAFLEY : I surrender:

RARON: So did the Indians . That ended the first ThanksEiving

Day but the next day my ancestor had more to be

thankful for .

CHARLEY : ilov: 'was that?

BARON: That night three hovses wece shot Prom under hin and

he nasn't hurt .

CP.1RL'cY : I don't believe that either!

BARON : If you do or don't I say three horses mere shot from

under him and he wasn't hurt .

CHARLEY: l4hy not?

2ARON : He was sleeping over a stable .

CHAELEY : Oh, Baronl

BARON : Oh, Sharley :

(END OF PART I)



SU-185-XII

"T?lE MODEAN BARON MUNCHAUOEP"

EPISODE XII - PART II

"THANR6GIVINC DAY^

CHARLEY: Come on, Baron, on a day like this you should be

charitable .

BAROH : Please Sharley, charity begins at home and I'rc going

hon:e right arvay .

CHARLEY : Oh, take one chance . It's a raffle for a poor nan .

BABON: I wouldn't know what to do with a poor rre,n if I won

him - besides I got to get those clothes off.

CHAP.LEY : You certainly got dressed up for the occasion .

3ARON : I look like e pilgrim, no?

CHARLEY : You certninly do . From the crown of your head to the

buckles on your pumps .

BARON : You know , Sharley, I always wear pumps .

CHARLEY ; Alnays wear pumps, why?

BAflON : I got water on the knee .

OHdRL.^,Y : Vlno are you going hone with, Baron?

B9flON: Mr. and Wrs . _llis was going to drive nm home but on

the way here Ellis lost control o` hie car .

CHARLEY : He had an accident :

BAFN)N: No - the pinance people took iY away from him .

CHARLEY : Nice people, the Ellis :

BARON : Yee - married thirteen years and still holding hands .

CHARLEY : Still holding hands .



BABON : Yes - if they ever let go they'11 kill r.ach other .

CHARLEY : Don't thcy get along together7

BARON : Sure but only mhen they're separated . But at that

he'e her idol .

CHAALEY : He'a her ido17 .

BARON : Yes -- let me see, he's becn idle nom about two years .

Before he masried her he was engaged to a girl but

just before the wedding he found cut she had a

wooden lcg .

CHAHLEY : 'w'y ,vord! Engaged to a girl with a wooden leg -- what

did hc do?

BARON : Hc broke it off .

CHARLEY : He should have bee n thankful he found out in time .

BARCN : He was and that reminds me . You know, Sharley, this

Thanksgiving Day with the pilgimmers never would have

happened If it hadn't been for one man .

CHARLF.Y : Who was that?

BABON: Akron .

CHARLEY: Akron?

BARON : Youngsto+®, Ci:icinnati .

CHABLEY[ Do you mean Columbus?

BAHON : That's hirt! Christopher Cucur..bers .

CFLIRLEY : He diseovcred Ameriea .

BARON: Yes eir. ee knew the world :vae round because he :~ade

a scrambled egg stand on its head.

CHABLEY : Hold on, please : Tl:at's preposterous! SSlly, inane :

BARON : Was you there, Sharley]

CHARLEY : Ccrtainly not!

BARCN : So he stood a scrambled e¢e on its head. T4en he went

to the Queen af Spain --



-10-

CIWHLEY: Queen Isabella .

BARON: Yss - and 'ie said "Izzy" --

CHARLEY : 'lIzzy" - He was rather intimate, e'oasn't hei

HARON : Sure - he was hand in glove with the queen .

C&:RLEY : Hand in glove with the queen?

BARON:Yes - but foot in shoe with the king .

CHARLcY : The king didn't like hin.,

BAFK]H: Not so loud . So Cucumbers said "Izzy, I would like

to discover America," and the Queen said ^Okay

America ."

CHARLEY : The queen consented to finance tne expedition .

BARON : . . . . . . . .VJhat's the languagel

CHARLEY: I said, the queen decided to be the exchequer for the

expedition .

BARON : . . . . . . . . . .rmybe ?ou ehave too close .

CHARLEY : Continue, Baron .

BARON : So the queen put her jewels in hock .

CH4RLEY : In pawni

BARON: In soak : linen the kinz heard that the oueen wae

raising iack on her diamonds he took it so to heart -

a royal flush came over his face and he raised the

deuce .

C4ARLEY: He was angry .

BARON : Sure - Calling a sn_de a shovel he picked up a club

and made s?raiaht for the 7ack who called his bluff .

CF.ARLEY: Thc jack called his blu`fi

BARON : Yes . wasn't he a card?

CiARLFY : I'll say he was . .

3A^ON : So IzzS gave hin. a square deal .



CFLARLEY : A sauare deal!

BAROfi : Yes, she gave him three gQassee of beex . .

CHARLEY : Three glasses of beer?

RA~N: Three echooners .

CHdRLEY : Oh, you mcan, the Santa Maria, Pinta and Nina .

BAROF : . . . . . .Could you return, please?

CHARLEY : The Santa Maria, Pinta and Nina .

BARON : (LAUGH) They'ae good cars too . Anyhow he sailed

away . After a few days the crer: became bituminous .

CSARLEY : Llutimus :

BARON : Mutton horses .

CHARLEY : No : bdutinous : rebellious, insubordinate .

BAR023 : . . . . . . .Tough : They said he wasn't on the square when

he said the world was roimd .

CgARLaY : They were skeptical .

BARON : No, they just didn't believe it, but soon they saw

land. It was America .

CHARL^nY: How could they tell it was America?

B;iRON : All along the beach was frankfurter stands .

CHARLEY : Frankfurter stands?

BARON: Yes. The country had gone to the dogs . Thcy was so

glad to see Columbus that they gave hinm a feast that

lasted forty nighte .

CHARLEY : Forty nights?

BARON : Yes - that oae the start of the Knights of Columbus .

CHARLEY: 9aran, you somnm so well versed in history suppose you

name some famous American patriete .

BARON : ^e1l, there wae Shorge Washington .

CHARLEY : A great man.



BARCN : You said it! One day his father gave him a little

hatchet and made a beautiful speech .

CH4RLEY : `dhat did he say?

EAACN : He said. Here, Shorge -- cut yourself a piece of

cake .

CHARLEY : A piece of cake!BA30N

: Yes - but Shorge e+as .smart . Instead he took a taxi

cab at a cherry trce .

CHARLEY : Took a taxicab at a cherry treeF .

BARON: Well -- he took a hack . Then there was Joe Cha1k .

CHARLEY : Joe Chalkf

BARON : Peter Ink, Henry Pencil .

CHARLEY : William Penn!

BAROid : That'e him! William Penn . He discovered lightening .

CRARLEY : No! No! That was Ber.jamin Franklin.

BARON: We pronounce the name different . Another 'nas Abraham

Automobile. '

CHARLEY : Lincoln . Do you recall vrhat he said?

BARCffi : Sure - he eaid "You can £ool some o' the £ools s,ho

fool the people for the people and by the people --

How do you come to ask such a question? Ask me what

my uncle said and I can tell you better .

CHARLEY : 9lhat did your uncle say?

BARON : You can skin the:rm once but you can ' t skin them twice .

CHARLEY: Who?

BARON : Bananas!

CHARLEY: Do you know aqv .ot3er great men?

BARON: Sure - generals .

CHARLEY: Name some .



BARON : Biickfe nce Jackeon .

CHARLEY: Stonewall Jackson

.BARON: Yes and Laughingyet .

C .'-41ALEY : Lafayette .

BARON : And that other brave general -- what's ais name --

CH4RLEY : Napoleon.

BARON : No - Napoleon is a pastry . Ain't it funny I can't

remember that general's name --

C6h1RLEY : Ie he living? ,

BAAOA : No, he's buried in Grant's Tomb .

CHARLE: .̂ General Grant .

BAPJF : That's it! Hoa did you ,uess it?

C!pRLEY : Tell me , Baron, what do you think was the biggest

air battle ever fought?

BARON : The air battle between Bing Crosby and Russ Colombo .

CRARLEY : Who won?

BARON : Kate Smith .

CHARLEY : R'ha,t do you think was the most outstanding naval

engagerzcntaf

BARON : The battle of the oranges .

CHARLEY : Oranges? !Rhat oranges?

BARON : Naval cranges .

CHARLEY : I moan an engagement between battleships .

BARON : Ch - The one - er -- what was the nane of that

battleshiff - eonething about a scholar7

CB:1,7LEY: A scholar?

BARON : Yes - you know, when the teacher leaves the room one

of the scholars watches the others .

OFARLEY : Oh, the :9onitorl



BARON :

i Noqi'tP s11nk"awoman.

` . . . . ' .. . . . .CHAffiEI: S4 ;:aman7

BARON : IAary Mack . .

CHARLEY : The Merrlmac .

BARCII: Merry Christmas!

CHAHLEY : Did you ever see service, Baron7

BARON: Plenty.

CBARLEY: Mhere7

BARON : I was e1x years in a caiateria . There's where7"

this medal .

CHARLEY : Ah, a new m.edal , what did you ge', '_t for?

BARON: For r•adcing an election epeeoh Yor the Renublicane :

CBARLEY : For making en election apeeoh Yor the Republicans7BAININ

: Yee. '

C1LlRLnY : iPho gave it to you?

BASd7N : The Democrats

. CFARLDY: Ch, 6aron:

Ch, She.rlcyl .

(cND OF PART II)

f

1

111c Nr:r.ltsx ;'It was on,the edge of my bridgework ~

11/23/328
. 9ELL5/chillean F
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"LUCKIES are always kind to your throat."

SATURIUIY NOVEISLER 26, 1932

(MUSICAL SI6NATURE)

HOWARD CLASEY ;

Ladies and gentlemen , the LUCKY STRIKE Hour

presented for yoa : pleasure by the manu£acturers of LUCKY STRIKE

Cigarettee - eixty modern clnutes ~'dth the world's finest dance

orchestras , and the £am.us LUCKY STRIKE thrills.0n each program ,

Welter O'Keefe ie the Pilot of the tdagic Carpet .

WR. R'ALTER 0'R3EF2 :



WALTER 0'KEI.FD :

Honestly, Mr . and Mrs . Stay at Ho¢e . . . . it's a grcat

].ife if you can take it . There has been enough excitement and drarca

packed into one day to hold these grayold h.¢1rs of mine for some

time to come . Of course by now you jolly well know what hanpened

at the Yankee Stadium thie afternoon 'rvhen the Army and Notre Dame

had their annual game of hopscotch and croquet . . . . .a'.. they were braw

lads and bonnie, both teams . Your pilot played a great game like

he always did . . . . right an the benah . . . . . As Ben Bernie said . I rcight

have made good but I suffered an injury . . . .I slipped off the bench .

Pen how about settling up the bet on today's game . 1Pell Vncle Sam

then I went to the opening of the Ne w Schwab and DeSylva show , "Take

the Air .^ I sau the first hour of it and when I left they wore

ho<:ling . . . . .and now to work . 77hat a day what a day . 191.ss Herbert

and b!r . Ha111day, our official Saturday nightere are here and ready .

Out in Chica,;o we've Fot Charlie Agnc•.v waiting for the Pilot to call

the signals and down in Washington Johnny Johnson will sound off

from the Wardman Park Hotel which my apies tell me is the playground

of a££iCel Washington . So imagine you're in the Capitol City ,

mi anigos . while Johnny etarts you hoofing .

ON WITH THi DANCE JOHNNY JOHNSON . . .(TTHISTLE) OKAY 'fiASHINGTON:

WABHIil'GTON ANNOUNCER :

WeIre in the Wardman Park Hotel in Washington, D .C .

whaze Johnny Johnson and his Orchestra play first -(TI :LES)

( )

( )

(_ )

( )



WASHINGTON ANaOUNC2R :

The Magic Carpet speeds out of the Capitol City and

starts back to Walter O'Keefe .

(WHISTLE) OKAY NEW YOHK!

WALTEA O'KEEFE ;

That, ny friends, was Johnny Johnny . . . .I mean

Johnson Johnny . . . .ah pish and also tush why doesn't the fellow get

one single name like Toecaniai . . .that i=ms John Johnson, a welcone

visitor to the Magic Carpet Hall of Fame . And mm, let'e listen to

a man who's been in there all aloa ;r . . . . .Nr . Howard Claney!

HOWARD CLANEY :

Tonight r.e brought you to that spaclous, beautifully

appointed room.in the famous V4ardman Park Hotel where the elite of

Washington are gathered to dance . . . . diplomats and debutantes are

there, statesmen and leaders of the Capital's social eet . . . . And say,

I hope you folks are enjoying Johnny Jo;:neon's nueic as much as they

arel By thc way, we have received word £rom the managesent of the

Wardman Park Hotel that among these gay and sophisticated folk,

LUCKY STRIKE ie alruays the first cigarette asked for . Of course me

were pleased to iiear that -- but we weren't surprised, £or we have

found that you discriminatin_c emokers everyrvhere have made LUCKIES

your favorite -- you have recognized the distinctive flavor of

LUCKY S^RIKS'S unique blend of choice, delicious tobaccos ; and you

have found that LVCKIES are truly mild. That smooth, friendly

mildness is ir.parted by the famous purifyin g process you know by the

words "IT'S TOASTEE ." So why not light up a LUCKY right now ; and

enjoy the deliciousness and rzildncss o° the mildest of all

cigarettes .-- LUCKY STRIKE .



(FOUR BARS OF "R054ANCE" FADING DOR'N FOR BACKING AS 0'KEEFn' SAYS :)

WALTER D'KE3FP. :

Under the facile baton of the mhiepering conductor,

Dr . Leuie Katzman, the orchestra ie setting the mood for the son¢e

to follon . . . . . good ones all meeting anorthy match inn the voices of

Evelyn Herbert and Robert Halliday . From The Princess Pa.t they

choose one of the hits of the ecore that has lived down the years

uvhen they sing "A11 For You ." Last season on Broaduvay and norv out

on the road was the popular musical play "The Cat and the Fiddle ."

There vms a scene in the apartment of the heroine who sas a mighty

successful cox:poeex . . . .over on the Left Bank in Yaris . . . . and there

she lifted up her voice and sang, "Try to Forget .^ For their third

number this romantic young couple choose another song that has stood

the test of tiu.c . . . . It's frort, the operetta "Eileen" and is entitled

"Thine Alone .° So those are the ballada, the minstrel and his

maid are ready and we present Evelyn Herbert and Robert Halliday .

(fG;RBERT AND FLILLIDAY SING : -- "ALL FOR YOU"

"TRY TO FORGET"

"THSNE ALONE")



_~ ..
WALTER 0'KS .̂GFE :

Norv Uncle Barr. the Sagic Carpet is about to taxe the

lon.e hop of the evening . . . . a flying visit to Chicago . Flashing by

ti:e beacons that light up the daskness . . .arakin?, no stops . . . . foeling

no burnpe . . . . ,just rambling and racing over the mountains and flat

lands . . . . we circle over Chicu.go and cieJCe a graceful three point

landinG at the Yeet of your old favorite Charlic Agr.ev . Agnem

you'd like hire. .

ON YJITE THE DANCE, CPARLIE . . .(VfH28TLE) OKAY CHICAGO!

CHICA3O ANNOJNCE3 :

Charlie Agnew and his Orchestra carry on from

Chicago '++ith -- (TITLES)

( )

( _ )

I _ )

( )

( )

CHICAGO ANNOUNCER :

Now we flash the Magic Carpet frorta the ehores of Lake

Michigan to the Atlantic Occan :

(WHI6TL.?) OKAY NEn YORKI

WALTER 0'KEEFE :

Thanks C:.arlie . . . . it's alivaye a pleasure to visit

Chicago believe you this fellow . IYe'11 be back later but at this

point me've got to gct our second wind while Howard Claney c¢kes

a suggestion . MR . CLAN3Y :



HOWARD CLANEY :

No me.tter hov+ easy-going a man may be about other

things, he's just naturally fussy when it comes to ci„ars. ue insists

on the same even texture in every smoke - the same mellm, goodness -

thc same delioious flavor that he's accustomed to . And so 1t's easy

for me to understand why Certified Cremo Cigars have won so aany

millions of friends . Try one the ncxt time you have a hankering

foz a really fine oiear . You'll find, as smokers everywhere have

found, that every Certified Creno, no matter where you buy it, is

made of fine long-filler tobaccos - xelled in the famous Perfecto

shape - draws evenly - gives a firm long ash -- and, of course, is

always imr.oaculately clean, for it is the only cigar finished under

glass . Really, it's these qualities in Certified Cremc, rather than

the nnique, lorw price, that bring us a flood of telcgrame likc this :

"PLEASE RUSH OUR ORDER FOR J3RTIFIED CREMOS CHRIST'eIAS

"lRAPPIPiG . . . . ALSO PLEASE SHIP AT ONCE AN ADDITIONAL ON%

MILLION SEVEN HUNDRED FIFTY THOUSAND IN CHRISTMAS PACKING . . . .

THE AMERICAN PEOPLE ARE QUICIC PO RECOGNIZE VALUe. . . .SINCE

THE PRICE OF CERTIFIED CREMOS TAS REDUCED OUR BUSINESS

HAS INCREASED APPROXIMATELY TIlflEE T.IYEES . . . . CERTIFIED CRPItiO

IS AN OUTSTANDING VALUE IS THE CIGAR WORLD TODAY AT PRESENT

PRICE 0F FIVE CENTS STRAIGHT THREE FOR TEN CENTS ."

(SIGNED) H. J. MOFFETT, VICE-PRZSIDENT, UNITED CIGAR

STORES DELAWARE CORPORATION, NEVf YORK CITY .

If you have tried a Cremo, you'll agree that it is a

really wonderful smoke -- and will also agree that it is the greatest

cigar value in the country -- Certified Creme no'a five cents straight

-- three for ten cents :

_ _ ____ _________________STATION 3REAK------------------------------



WALTER 0'BEEF3 :

SO we're on our way to t4ashington, and nom lat's

streak off to Johnny Johnson who pleases every one down there where

the darling dimpled debbies foregather in the Wkard:nan Park Hotel .

So hene you go, the lot of you . Bon voyage and happing landin ~,s,

and

ON YuITH THE DANCe., JMY JOh71SON . .(19HISTLE) . .OKAY, WASHINCION!

'sASHINGTON ANNOUNCER :

As the Ka.m,ic Carpet settles down on the dance floor

of tne Wardna.n Park Hotel here in Vlauhington, Joh :my Johnson plays

-- (TITL^S)

)

(

(

)

WASHINGTON ANNO@lCER :

Again wc leave 'lashington and da ;h back to the

Pilot .

('ITHISTLE) o7CAY, NTP! YORK!

(ELIUR BAFB OF "ROidANC3" UP FULL FADING DOWN FOR BACKING AS 0'Ks .EFE

SAYS --)



WALTER 0'KEEFE•

If you are seasoned listeners of these Saturday

night parties, that music is sel£-explanatory . . . .It means that the

stage in the Magic Carpet theatre is being readied far the

aopearance of Evelyn Herbert and Robert Halliday . First, they pick

a eong from "Sunny" . . . . . a grand production . I remember the late

beloved Jack Donahue clowing his way to stardom, and I remember the

lovely Marilyn Miller coming in astride a great v:hitc horse . . . . aleo

one of the songs was memorable, entitled "Do You Love de ." Then

from "ShowboaV' they borrow the song frorzm the first scene when

Gaylord Ravenal . . . . ah, that's an elegant name . . . . sang to Horma

Terris on the balceny . . . .the unforgettable eecg "Why Do I Love You ."

At the conclusion of this mumber our singers will take one of Victor

Herbert's greatest ahen they sing ^Ah, Sweet 1lystery of Live ." . . . . . .

So the heuee lights go down, the footlights comc up . . . .and up comes

the orchestra too . . . . . 19e give you Miss Evelyn Herbert and Robert

Halliday .

(IGISS HERHERT AND MR. HALLIDAY SING -- "DO YOU LOVE Js'."

. "WhY Ml I LOV'n YOUii

-'AH, SWEET IdYST3RY OF LIFE")

WALTER 0'KEEF^n :

Evelyn Herbert and Robert Halliday sang those songs,

IIncle Sam -- their -uork for this week is over but we'11 bring them

to you Saturday week . . . . . The progran~ calls for a brief pause again .

Howard Clancy will do the honors . . . . . Lir . Claney:



H0IYARD CLANEY

Isn't it a pleasant thought, my £ricnde, to know that

in a little tube of delicate paper less than three inches long -

that in that LUCKY STRIKE cigarette of yours - the tobacco quality of

a whole world meets for your enjoyment! And it is a happy meeting

indeed . . . .from the sunny hillsides of far-off Tuskey come the

choicest of spicy Turkish tobaccos) from hundreds of s iling

plantations of the south como rich, tender tobaccos -- the Crean of

the Southland's Crops . . . . . And there, in that per£ect, balanced

LUCKY STRIKE blend, they mect to achieve their utxost perfection --

for in your LUCKY STRI+C. t:ose tobaccos are not only at their richly

flavorful best -- they are truly mild . . . .A alldness which only the

exclusive "TCASTING" process can give to those fine tebaecos . . . .So

light up a LUC%Y . . . .enjoy to the utcost those choice tobaccos --

help yourself to LUCKY STRIKE -- the mello w m3ldeat cigarette you

ever smoked .

WALTER C'ICE'EFn :

I wonder if I can say a'rvord herc about our Tuceday

program -- we will present another famotis case handled by the

Federal Agents in Washingten . . . .tais new one is known as "The Texas

Sxpross^ . . . . . and before and after the acts, Roger 4lolfe Kahn will

hold up the musical end . . . . but to get on with tonight's progra¢,

let's turn that snitch that turns the milliene of us over to Chicago

and to Charlie Agnew who knows a good tune when he hears it . Vas

you dere, Sharlcy

t ON WITH THE DANCE . .(2'HISTLE) . .CKAY, CHICACO!



CHICACA ANNOiRiCER :

Charlie Agnew continues the dancinf, with -- (TITLES)

(

(

)

)

CHICAGO ANNGIINCEA (

Eastward Ylies the Megic Carpet, back to Walter

0'Keefe .

(WHISTLE) OKAY, NEW YOBK :

WALTER 0'KEE FE :

Good night, Charley, and thanks for a gocd job . . . . .

and here Mr : and Mrs . Stay-at-home, I'd like to tell you one of the

prize yarns I've heard about Hollywood . Anxious to create the

super epic epic, the famous :irm of producers whonwe will call the

GSnsberg Brothers because their name isn't Ginsberg and they aren't

brothers sent one of their goniuses up into the hills near Santa

Monica to woo the Muee and seek inspiraCion . . . . .eo he put on a

hair shirt, lived on berrice and nu :s, and sat on the top of the

mountain like Rodin's faaous statue of "The Thinker" . . . .He gave

birth to an idea about as quickly as a statu mi-ht and it started

to worry him . So staring vacantly into space, he noticed a mountain

he'd never seen 'ocfore . He asked the natives the name of the

mountain, but nobody knew what it was . So ba:sting with his super

epic epic idea, he raced into Hollywood, grab'oed a hold of one of

the Ginsberg Brotl:ers and said, "Listen, tnere*s a .ountain out

here that hasn't got any name .^ Cr . GSnsberg said, "So nhatl"

(MR. 0'KE'cFE CONTINUES ON N'dXT PAGE)



(

WALTER 0'BEEFE : (CONTINUES) .

. The yes mananswered, "Don't you get ItP The idea

is colossal . Let's christen the mountain ^Mt . Ginsberg Brothers

:"But Mr. Ginsberg, being•a cautioue busineee man, decided first of

all to preview the mountain to sec if it were worthy of the Ginsberg

name . . . .They trudged up to the top, looked at it . . . . . it waen't the

beet mountain you ever saw, and Mr . Ginsberg eith that instinet

for showmanship characteristic of the Brothers Ginsberg said, "No,

it won't do the way it is, but I'Y1 tell you what we'1l do ; we'11

get a rock, oh, say one like Gibralter - as big as possible - put

it on top ; people will drive by -- -they'11 say, 'Nhat's thati' . . . . .

then you can say "That's lount Ginsberg Brothers, and then you've' w

got something :" . . . . . 8o a date was set for the christening -- the

property department wasinetructed to get the biggest rock available,

and those dumb gentlemen, thinking it was a moving picture set -

and not a caloseal epic epic, built a beautiful rock out of papier .

machie . . . . . . the christening ceremonies were very sad . . .lincense was

burning, cellos wcre sobbing and at the poignant moment Mr . Ginsberg

seizing a bottle of champagne cried out, "I now christen you kount ,

Ginsberg Brothers" -- threw the bottle and it came right out on the

other side of the mountain :

Maybe it's. not a true tale, but your Pilot likes it,

and I've been talking long enoueh --so let's turn out the iights

and hope :re nleep ., . . .Goodnight :

(MUSICAL SIGNATURE)

HOWABD CLANEY : (CLOSING ANNOu:ICELCNT - OPTIONAL)

This program has corze to you from New York City,

Washingtony D.C, and Chicago, Illinois, through the facilities of

the National Broadcasting Company .

AGFNCY/0'KEEFE/chilleen ------11/26/32
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'i Le LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKE News Features

TDESDAY•TDURSDAY•SATURDAY

10 to 11 P.M. --• WEAF and

ASSOCIATED NBC STATIONS

"LUCKIES are always kind to your throat "

TUeSDAY . NOVE1d6EH 29 . 1932

(MUSICAL SIGNATURE)

H017ARD CLANEY :

Ladies and gentlemen, the LUCKY STRIKE Hour

presented for your pleasure by the manufactursrso{ LUCKY STRIKE

Cigarettes - sixty modern rtinutes with the world's finest dance

orchestras , and the famous LUCKY STRIKFE thrills . On each progra¢ ,

PJaltcr 0'KeeYe 1s the Pilot of the d9s .gic Carpct .

MR . WALTER 0'KEEFE :



WALTER 0'KLEFE :

For the seventy-first tir..e good even3ng, Uncle Saic . . . .

Yee . . . . I was just going over my books and the records show that

this ia the seventy-first time your pilot has taken over the controls

of the Magic Carpet and launched it into the world of amusement .

Tonight is another exarc.ple of what can 'oe done with Ye Olde Magic

Carpet . We R1 transport the stagc of the Lucky 8trike Theatre

Guild right into your o wn home as we carry you througn an arsazing

snarl of evidence in another crime thriller known as IrThe Texas

3xpreee ." Thc orchestra that will provide your dance music is one

of your favorites . . . . a steady and welcome visitor to our aidst . . . .

Roger iVolfe Kahn . tlpsadaisy and on your mays and

ON 19ITH TFLI ID:NCE ROGER MOLFR . . .(14HISTL3) OKAY A14ERICA!

AIdNOiNC's;R :

Roger Wolfe Kahn and his Orchestra start the dancing

with -- (TITLes)

( )

)

)

( )

( )

AP1N0I]NCER :

Now we speed the 34agic Caxpet back to the pilot .

(WHI3TL^c) OKAY 0'KEEFE!



WALTER 0'KEEFE :

Thanks Roeer Wolfe . . . . take it easy Toots . . . . we'11

make you work later . Now I had a newspaper clipping here . . . . wa1t

a minute . . . .yes, here it is and it reads "There are 16,500,000

hoaee in North America served by radio ." Here's hoping the whole

15,500,000 homes are tuned in now because we are going to portray

another drama of Federal Investigation Cases . Before doin;r, that,

let's wait a moment and let Howard Claney say sommething important .

Mr . Claney :

HOWARD CLANEY :

Don't you get a thrilil when you discover something

extra good? And what pleasure 1t Ss to pass that goodness on to

others . Perhaps in that eimple trait of hur.uvn nature is the reason

why LUCKIES are so populur . Jiscri^.inating seokers quickly discover

in LUCKY STRIKE that perfect cosbination which means real cigarette

pleaeure : . . .distinctive flavor and true mildness . LUCKY STRIKE'S

tempting flavor is born of the £inest Tarkish and domestic tobaccos,

patiently aged and carefully blended . And LUCKY STRIKE'S mildness -

that unique me11ow-mildness - comes about when these c2oice

tobaccos are "SOASTED" -- enriched and purified by that exclusive

LUCKY STRIKE preceas. That's why LUCEIES are so extra geod . . . . . a

goodnese that folks everywhere enjoy and are glad to pass along

with that friendly invitation, "Have a LUCKY - it's r.ilder ."



WALTER 0'KE'aFE :

Down in the smoking roon, the bell is ringing calling

you first nightere up to the World Premier of a new mystery playlet

called "The Texas Express,^ If this is the first time you have

been a listener to our new series of dramas, let me explain that

these stories are dramatizations of cases from the files of tSe

United States Bureau of Investigation, and, as you know, th=t's part

of the Department of Justice at Washington, D .C . Any boom in anyy

oart of the country bringe in its wake a lot of grifters, grafters,

gunmen and robbers . The oil country was no exception ; so tonight

we nit in on Fort Worth, Texas, where the action starts . Special

Agent Humber Five is listening for orders and instructions are

flying through the air from headquarters

(WHISTLE) ON AITH TIC SHOW :

(FIRST PART - "THE TEXAS EKPRSSB")



WALTER 0'K'nEFE :

So you have just caught the first act, and ,rou 'nave

seen the robber Barons trying to extend their emplre . A payroll

train would certainly be a juicy pluno to gather . The action starte

off literally with a bang . You saw Butch and hie bandit brigade

recruit Al Raymond to the cause much against his 'will . Raymond,

anxious to go straight, tips off the Federal Agents . Do they kill

him tooi Do they rab the train? This will all be untangled later

in this same program, so keep tuned in on the LUCBY hour and we'll

play the second act for you after a fe, more dances, all of which

brings us up to Rogex 1]ol£e Kahn, and if any of you children came

late for class, here's the tip off . Roger 'Aolfe Kahn, for a long

time one of the leading bandmasters,(in spite of his vouth) is the

man of the nour tonight so listen while he gets a little closer to

the inside portals of the Ha11 of Fame .

ON WITH THE DANCE ROGER rvCLF I . . .(YYHISTLE) OKAY ANERICA!

ANNOUNCER :

As the Magic Caxpet settles down on the dance Eleor

Roger Wolfe Kahn and his boys play -- (TITLBS)

( )

( )

( )

( )

( )
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ANNOUNCER:

All aboard. 9e're off on that short and speedy

hop .

(WHISTLE) OKAY 0'KEEFEI

WdLTER O'KEEFE :

Time out ladies and gentlemen while Roger Wolfe Kahn

lets his first string team rest for their next big moment . And now

it's time again for Howard Claney to be brief and to the point .

HOWARD CLANEY :

After a11, no matter how much or how li'stle "ou pay

for a cigar - if you like it - as far as you're conoerned, it's tee

finest cigar in the world . That's why discriminating cigar smokers

everywhere don't even give a thought to the amazSngly low price of

Certified Cremo, which is now five cents straight ; three for ten

cents . To these men, it's quality £iret and foremost that counts .

And they find it in Cremo . They find it in Cremo's expensive cigar

texture . They find it in Ciemo'e erzpensive Perfecto shape . They

find it in Cremo's smooth, slam-burni¢k . . . . .in Cremo's lGng, firm

ash that comes of Cremo's choice long-filler tobaocos . Have you

tried a CremoP If you have, you can well understand why we are

getting ao many telegrame like this :

"P.USH TODAY EXTRA FIFTY THOUSAND CERTIFIED CREWO . . . . PUBLIC

'2UICK TO RECOGNIZE IiV CERTIFIED CREIdO A 1VOiiD6RFUL NEC! VALIL' . . . .

CERTIFI^cD CFti,NO SALnS HAVE hM1ORE THAN DOUBLED . . . .IHCREASE OUR

STA9DIIiG ZADeR 3O THIRTY THOUSAFD DAILY ." (SIGNED)

A .H . FINLEY, IHIPERIAL CIGAR COMPANY, BUFFALO, NEW YORK .

(`wR. CLAH3Y CONTINUES ON N:%T PAGE)



50LnRD CLANdY : (CCNT1NllE6)

You'll like Certified. Cremo . You'11 like the first

one - and the aeccud - and the tcird - and tae hundredth, becausa

Certified Creao is always good . And you'11 be glad to know tht

Certified Crerzc is always olean -- it'e the only cigar in the :aorld

finished under glass . Really, -ou'11 like Certified Cxemo and

you'll like it'e ama¢ir.gly low price - five cente straight - three

for ten cents .

__________________________station break____ __ .________________- ____

NALTcR 0'K'nEFE :

TJell, neighbor, ti-.~t marks the half rva? noint and

ahead of us '_ies another half hour of excitement and music . The

exciterent will come irom onr aops and robber scory, "TSe Texas

Exprees ." You ~^ill ees the soluton pla,ed out within a few

minutes, and during those next fee mlrutes, Niss America, you ean

trip the light fantastlo as tho gves~ of the oonvoy, Roger INolfe,

who is the wolf that is welcome at every doer .

ON "rfITH THE DAItCr. ROCe;fl'dOLF3 . .(°lHISTLE) OKAY AYHRICx :

ANNOUNCER:

Everybody swing your partners to the tune of --(TI,^LSES)

)

( )

( )



ANNOUNCER :

Back to the man at the controls flies the ]Aagic

Carpet .

(YIHISTLv.) OKAY 0'KEEFEI

WALTER 0'KETFE :

Settle down in your seats :distea and YSssus, Fiaster

and Wise, and get comSortable while the LUCKY STRIKE players play

out the concluding act of tonight's thriller . As you knom, it is

entitled "The Texas Exprass ." The bold, bad bandittie are planning

to hold it up as it rolls out to the o11 fields loaded with payroll

rvoney. Butch, Chicago, and the Halfbreed Ind :an Frank.have knocked

off one stool pigeon and Al Baymond, against his oill, is being

forced to drive the automobile during the getaway . Al has already

told the Federal Agents who are now an tho key veeve as the second

act opens . Special Agent Number Five is listening for orders and

instructions are flashing through the air from headquarters, so

(WHISTLE) ON tVITH THE SHOIT :

(SECOND PART - "TBE TEXAS 'cXPRESS")



19ALTEH 0'KEEFE :

That winds it up, Uncle Sam, and again the moral

"that crime does not pay" is driven home forcibly with the

realization that Butch and Indian F¢ank were on the wrong end of

the bullete, and Chlcago was put away in the pen. Next Tuesday

night we'll have another dramatieation of a case fromm the files of

the United Statee Bureau of Investigation, Department of Justice .

I hope you'11 be here, The seasoned theatre goer in New York,

after the curtain rings down, oftentiaes grabs a bite to eat with

music in the background . You furnieh the food and we'll furnish

the muslc, and let jey be unconfined .

ON YIITH TF4: iL1IvCE, RCGIR MOLFE KAHN (WHISTLE) OKAY, A1d;RICA :

ASNOUNCER:

We continue the dancing with -- (TITLES)

ANNOUNCER:

The Magic Carpet flashes over our heads and spcede

back to the Pilot .

(WHISTLE) OKAY, O'KEEFE!



-10-

WALTER 0'KEEFE :

Many thanks, Roger, and it'e pleasant to have you

with us . Let's you and I take a moment out and turn the

microphone over to Howard Claney . Mr . Claney :

HOWARD CLANEY :

How would you winter-bound golfers up north like to

be toeing off in the great open c .hampionship meet down at Coral

Gables, Florida? It's on today, and believe me, it's a big

event -- the start of the Florida season, with champion golfexs and

society leaders out there ou the warm sunny course -- and how .

fitting it is, in that mild and friendly climate, that the mildest

of cigarettes -- LUCKY STRIKE -- should be such a favorite .

Favorite indeed -- for North, South, East or West, discriminating

smokers recogni2e in that pleasant blend of delicious, flavorful

LUCKY STRIKE tobaccos a superiority that no other cigarette offers --

the true mildness imparted by the famous "TOASTING" pvoceea . . . . . . .

mellow mildness that adds so much to your ploasure . Why not light

a LUCKY now -- enjoy ite smooth, delicious flavor . . . .you'll thank

me, I'm sure, for calling your attentien to LUCKY STRIKE -- the

mildest of cigarettes . '



WALTER 0'KT2FE :

Here, my dear listeners , it'e a pleasure to your .

pilot to make an announcement about Thursday night, and incidentally,

this Thursday night program which is given over to laughs and

foolishness is getting to be the great American habit . The reason

is Jack Pearl, one of the great clowns and fun makers of this or any

other time . That Pearl guy aas born to make people laugh and St's

great to be on the job with him every Thursday night as he steps to

the microphone as the Baron 13uncluueen, The Baron tells some pretty

tall tales and this week he will be dressed as a pixate who has

salled the seven seas and come home with some blood curdling

experiences to te11 2 so tune in Thursday while he boas ts of them and

the laugh will be good for all that ails you, but now there's

danoing in the dark to be done, so let's turn it over to Roger

Wolfe Kahn .

ON WITH TH"e DANCE ROGER . . . (WHISTLE) OKAY AIdERICA :

ANNOJNCER :

Roger Wolfe Kahn and his orchestra now play --(TITLES)

( )

(

(

( )

( )

ANNOUNCaR:

The 1JSgic Carpet speede down the home etretch .

(WHIBTLE) OKAY 0'KP,EFE1



7IAL :FA 0'KEEFc :

That wasAoger 4lolfe Kahn, ladies and gentlerzen,

once again mmaking good on the h'.agic Carpet, and it occurs to ne

that I forgot to say anything about the orchestra for Thursday night .

It is goin¢ to be Ceorge Olsen and the rest of the Olsenites

including Ethel Shutta, Fran Fry and Fran's little sister, Oystar

Fry, or~ as I said before, n'rstar . Gsorge was one of the eighty thousand wio sav the Arrz

.y-?dotre Dame game Saturday and of course

George will talk shop any tLr.e . I r.et him malking around at the

half and he told me, very modestly, that his Thursday program nould

be a Lulu . Of course on Saturday night we have Evelyn Herbert and

Robert Halliday . These two young people will share the spotlight

arit*_ two All American orchestras, V3ncent Lopez , frorz, the Coneress

Hotel in Chicago, and Jack Denny from the Naldorf-Astoria . Pie11,

I think that covers about everything . I hopo you have had a

pleasant evening, and I feel sure you'll havc a funny one Thursday,

so you in thc East, gwan to bed and you in the West can go out and

pick orangcs . Good night .

(MUSICAL SIGVATVA:)

HO-WAAD CLAPI]Y : (CLOSI]dG AS50II?ICEd3PiT - OPTIOivAL)

This is the National Eroadoasting Cor,,pany .

i

AG?FCY/0'Ke3TE/chilloon
11/29/32
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PdRT I

(NIRELESB BUZZ)

VOICE : CLEAR THE WIR^nS . . . . . . CLEAR THE WIRES . . . . . SPECIAL

AGENT FIVE . . . . . TRROUGn COURTESY OF J . EDGAR HOOVER . . . .

DIRe .̂CTOR IPiITED STATES BUREAU OF INVESTIGATICN . . . . . .

DEPARTMENT OF JUST:CE . . . . YOU ARE P'nRbIITTED TO RELATE

AUTRF7VTICATED STORY OF "THE TEXAS EXPRESS° . . . . .bAS'cD

ON CASE 48 - 40. . . . . FILES OF UNITED STATES EUfL]AU

OF IN'VESTIGATION . . . . DEPART4AENT OF JUSTICE, WASHI:dGTON ,

D .C . . . . . . . SPECIAL AGENT FIVE, PRCCEED . . . . . . . . . . . . . . . .

(WIRELESS BUZZ)

SPECIAL AGENT FIVE :

Special Agent Five talking . . . . . the story of "The

Texas Exprese" . . . . . . Real Poople . . . . . Rea1 Places . . . . .Rea1 Clues . . . .

A Real Cass . . . . . fox obvious reasons, fictitious names are used

throughout . . . .our case begins in the hangout of a gang of oilfield

rupfians . . . .in the underworld of Fort 'Forth, Texas .

(WIRELESS BUZZ)



BUTCH:

CHICAGO :

BUTCH :

INDIAN FRANK :

BUTCH :

BUTCH :

CHICAGO :

BUTCH :

ESPINOSA :

BUTCH :

CHIC.hGO :

ESPINOSA :

BUTCH ;

ESPINOSA :

BUTCH :

ESPINOSA :

BUTCH :

ESPINOSA :

Tlell, where is he? Do we have to wait all night?

He'll be here . Any minute now . Keep your shirt on,

Butch .

A' right, Chicago -- take it easy .

If he come all right -- if he don't come all right .

L'e, I do not care .

The dirty rat's a squealer, ain't hs?

Maybe he talk a little too much . But he don' mean

no harn .

That's the xay it Iooks to a Mex-Indian half-breed

like you, But it hits a white man differer.t, see?

Oh? Look out how you talk to Indian Frank .

Aw, shut up .

(CUTTING IN) Lay off, you guys -- eomebody outside

tae door .

Who's there?

(oUTSIDE) It'a mc -- Iet rce in .

It's Espinosa . B.e showed up after all .

(FADES TO DOOR) I'll Ict him in .

(DOOR OPENLD)

(FADING IN) He11c . . . . . .you guys .

(DOOR CLOSED)

Hello, Eepinosa. where's your cop friend?

Huh?

"R:ere's the cops you been hangin' around mith? Leave

'er: home tonight?

You got me wrong, Butch . I don't run with no cops .

You mean you ain't going to .

Hey . . . .,vhat's that gun for?



BUTCH : You guess, Esplnosa .

ESPINOSA : Oh, for God's sake, bLtch . . . . .

BUTCH : Get up off the floor . Watcha tryin' to do -- pray?

INDIAN FRANK : A11 right . You scare him enough, Butch .

BUTCH : I ain't gonna scare him .

(6EVEFAL SHOTS)

There's one squealer that'll keep his mouth shut --

from no'w on .

INDIAN FRANK : What good does to keel him do, huh? You keel him

what good you do, huh?

CHICAGO : (SHAEEN) God . . . .I didn't know you were really going

to . . . . . .

BUTCH: he11, you know now .

INDIAN FRANK : And no, we have headache .

BUTCA : On account of this rat? Nobody cares what happens

to him.

CHICAGO : Yeah, but what'll we do? Can me leave him here?

BtlTCH: Nah -- we'll drop him out 'ihc winda -- intah the

alley -- and we ain't seen nothing -- and don't knerv

nothing . If Fspinoea's cop frlcnds don't like it --

why, it's j ust too bad .

CHICAGC : Don't yah think e)mebody heard the ehootin'4

BUTCH: Zf they had we'd know it by now .

INDIAN FRAfiX : Well, r.a.vbe you get away weeth it after all, Butch .

CHICAGO : Svre - I thlnk so -- But now -- we gotta get somebody

to take Espinosa's plaee .

INDIAN FRANK : What you mean, Chicago4

CFICAGC : iah drive the car for vs when we sticb: up the v:estboumb

train .



HUTCH : Ah, never mind about that . Be thrce euys can handle

that alone .

INDIAN FRANia You ¢ue' be crazy, Butch. You keel dis feller, mybe

make trouble . Now you say take three '.+en on job

needs four . Fdaybe you make whole thing fall through .

How you like that, eh P

CHICAGO : Sure, Butch . Why take a chance . We gotta have

another guy drlvln' the car so's to be sure of mahin'

the getaway .

BUTCH : Well, that squealer would have been no use . :"hat we

want to another xedhot .

CHICAGO : Lissen, I know a guy .

BUTCH : Who ?

CHICAGC : A kid named Al Raymond . I met him at a joint in the

Pau'nandle .

BUTCH : He a redhot P

CHICAGO : Yeah, he's all right -- I hear he's playin' the

piano at the Willows outside o' town ,

INDIAN FRANK : You say he play the piano ?

CHICAGO : For cakcs and throw money -- but he's a real tarpedo .

Juet waitin' for the rlaht connectlons . And he's the

guy for ns because not rrsmd people know hirt around

Forth Worth .

BUTCH : Well, all right, Chicago . Sounds like a guy that we

can use . I tell yab what we'11 do -- we'11 drop this

dead equealer in the alley -- and than we'll ride out

to the willows roadhouse, and talk to that kid .

SOUND INTERLUDE : SOTORCAR RUbRvING OVER ROAD .



(FADE IN PIANO -- "FRANKIE AND JOHNNIE" OR SIMILAR TUNE, AS THOUGH

PLAYED BY A SPORTING HOUSE PROFESSOR.)

BLONDIE : Lay off, Al . You don't need to beat the box now .

This joints deader than a herring . Nothing's gonna

liven it up .

RAYMOND : Yeah . Pretty slim pickings, Blondie .

ELONDIE :

RAYWOND:

Uh-oh . Here's trouble .

Where?

BLONDIE : Comin' in the door .

HAYbiOND : Those tlree guys? Say, I know one of 'erz.

BLONDIE :

RAYLIOND :

They look like redhots to me .

You aee the guy in the purple sultF

BLONDIE :

RAYMOND :

Yeah .

He's the one they call Chicago "oli :n,

BLONDIE : I've beard o' him .

RAYMOND : I met him in the Panhandle . A tough grifter .

BLOF.DIE : Nhat's his racket7

RAYMOND : I don't know for sure . . . .say, that other bird looks

like a half breed.

BLONDIE : And the third one looks like a gorilla.

RAYMOND : - I hope Chica,u,o den't spot me . . That guy is poison .

BLONDIE : 'riell, your luck is lousy, kid . Here he comes .

CHICACOI (FADING IN) Well, well -- Al Aaym.ond -- slip me

five, kid :

RAYNOND : Hello, Chicago. -

CHICAGO : You come down here to clean up in oil, I suppose, Al?



HAYMOND: No, just tryin' to get along . Oh, Chicago, this here

is tiiss. Blondie Lee . Blondie, ehake hande with Chicago

Slim.

CHICAGO : Glad to meetcha, girlie .

BLOADIE : 1Ve11 - You boys going to buy a] .ittle drink?

CHICAGO : Yeah, sure . (CALLS) Hey, guys -- come over here .

(TO AAYMOND & BLONDIE) Two friends o' mine . Sit

down, fellahs -- meet Al Raymond and the girl

friend.

INDIAN ?BANKI Ie thees the guy?

BLONDIE : Well - How about the drinks, boys?

BUTCH: Beat it, sister .

BLOffiDIE : Who you talkir.' to?

BUTCH: You. Get out . fle're gonna talk business . Come on --

haul your freight .

BLONDI^E : Yeah, yeah, all right . You don't needda jump down

my throat . (FADES) You cheap hard-boiled punk .

BUTOH: Hey. Guy .

AAYMOND: Me?

BUTCH ; I'm gonna put you nexta something . Chicago here

tells ne you're a11 right .

RAYMWdD : Sure -- I'm just tryin' tah rand my ovn business .

BUTCH : All rigi.t . From now on you'vc ~ot busines^„ what I

mean .

CHICAGO : Kid, me're in a racket that's hot -- I may as well

tell yah.

HAY.90ND : You don't necd to tell rae that . I knomc by loolcin' at

yah .

CHICAGO : You don't get the angle, kid . We gotta nave a emart

guy whe.t can drive a car .



RAYMOND: Ylhy, i know a lot o' o ys who----

BUTCH : You don't get what xre mean, kid .

CHICAGO: ":e gotta make a connection quick -- before the

fourteenth o' this month .

RAYMOND: Why?

CHICAGO : Y'see, Al -- that'e when the payroll train pulls out

for Aanger, and all of the oil towns west of here .

Number o2oven o' the T. & P . -- and she rolls at

eleven o'clock at ..ight .

INDIAN FBANK ; Thet r.Sght there will be a bright m.oon in the eky,

sabei

BUTCH : We're tellin' yah the works, kid . Hosr does it hit

you?

RAYMOND: The fourteenth -- why that's day after tonorrow .

BUTCH: That's the day the gravy train pulls out . Nhat do ya

say?

AAYIuOND : I - I - don't know -- I

BUTCi: You'll drive the car and be the look-out . F!e're

puttin' Indian Frank -- this herc guy -- into the

express car . Ther~'s a water tank, two and a hal£

ailes out of town -- that's whexe you'll be waiting .

CHICAGO : Never mind abou*t the water tank now . Wait till we

get the map .

INDIAN FRANK : we show you the map tomorrow, amigo,

BUTCH : You get what he means, dontchai

RAYMOND : Yeah, I guess, I guess I . . . . do, all right,



BUTCH: You're on the inside now . A.1 set for the bit dough

and the big time . Bc just hemember---keep your mouth

ehut . 1Fe don't go for squealers . (PAUSE) flell,

co ::w on, guys -- see you later, kid .

SOUND INTEHLLIDE : 1. PIANO HESUMe.S, FADES .

2 . TYPEIPAITEA .

AAYMOND: I tell you, FGr . Collins, t?,ey've got the v:hole thing

planned out .

COLLINS: Yes. . .the mid-month payrolls and there wlll be

thousands of dollars In that exnrese car .

AAYMOND : You see, I'm -- I'm in a spot . If they knew I'd

squavuked on 'em, well, there'd be one less piano

player in Texas .

COLLINS : Yes - these men are vlcious and unscrupulous -- we're

sure of that .

RAYMOND : That's why I cane to you, to the Government . Boon as

I heard 'om say they were after the exprees car, I

knew it 'mas a 7ob for Federal men .

COLLINS : You r. ere right . That was the thing for you to doq

Raymond .

RAYMOND : You see . . .that guy Chicago got me wrong . . . .I hung up

with him in a gambling house upstate . He knew I'd

had some -- trouble -- back East, and he figured me

for a redhot . But I ain't . No sir, not me .

COLLINS : You've done a mighty brave thing . Al .



RAYbiOND : flell, Mr . Collins, Itm doxm and out . . . .ne good . . . . ncvex

was . . . :r.t I ain't going to lct that mob play me for

a sucker .

OOLLINS : The man they call Butch Howard is notorious all

tlrongh the oil fields ; and I'n. confident that

half-breed Indian -- Hexican or whatever he is -- So

aLurderea Ycu're right -- they probably dr, rnear. to

play you for a sucker; leave you holding the bag.

RAYMOND : Yes sir, and I don't want any part of it . Vm cutting

out of town on the Sirst freight .

COLLIidS : No, my boy -- you can't do it .

RAYMOND: iFell - I told you all I know ;

COLLINS : Yes, bat don't you see, you've got to stay with them

now -- stay with thex and learn their complete plans .

You spoke of a map -- well, :w've got to learn more

about that, for instance . We r.ust know their plans

dovm to the last detail .

RAYMOND : Yeah, but why can't you pinch 'em and throw 'erz in

the hoosegowi Leave me out of it .

COLLIW91 ^e11, look, A1 -- we can't take legal action till the

1aw is actually violated . I haven't called the U .S .

District Attorney yet, but I'r.n darned eure that'e

what he'll say . S;ew -- I've got to report to cy

superior officers -- get the cooperation of the Fort

Porth pol'_ce and the Post Office Department .-- ^Sen

learn the plans these fellons have laid and make

equally careful ones to head them off and catch them

in the act .

RAYMOND : But Mr . Collins - ain't you a Federal Cop?
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COLLINS! IPm a special ageM af the United States Bureau of

Investigation, Al, and I'm empowered to make arre^,ts,

don't worry about that -- but don't you see, when I

take theee fellows, I must have something on them --

something that will put them away for a gocd ]

.ang time!

RAYNOND : But what'll I do? '

COLLINS : Go back to the roadhouse., Act dumb . And keep your eare open

. . I'll find a way to get in touch with you .

BAYNOND: But I ain't comin' to your office again, Mr . Colkins .

No sir{

COLLINS ; You won't need to . Just act as though you'd never

heard of my office, and I'll reach you at the proper

time . It's dangerous ousiness, all right, Baymond --

but you're not alone now. I'm mdth you . And back

of n.e is a pretty influential old gentleman -- your

Uncle Sam. Nom ~e on back to your piano and dontt

worry .

PAYMOND: All right, 11r . Collins . I guess I'11 take a taxi .

SOUND INTERLUDE : 1 . DOOR OP3N AND CLOSE .

2 . TAXICAB b10T0R AND HORN, A7NNING

- 3. PIANO - FADE IN)

BLONDIE : Say, kid -- I got to tell you something!

&1Y10ND: Go to it, Blordie .

BLCNDIE : Those guys that were here last night -- Chicago and

his two pals -- do you know who they are? I just

found out from one of the girle that knome 'em .



HAYWOND : . What do you mean?

BLJNDIE : There was a guy named Espinosa -- and he was hangin'

around with them all the tinc . Well , thls .morning

Eepinosa was foun' with two bullets in him :

RAYMOND: Who done it?

BLONDIE : Here'e the inside, Al --

RAYUOND : Yeah?

BLONDIE : Espinosa was seen talkin' to a cop . . . .and they figure

that Hutch and Indian Frank thought he was squealin'

on their mob .

RAYMOND : (TERRIFIED) Huh?

BLONDIE : They thought he was tryin' to turn 'ert in -- so they

bumped him off : Therc's no proof yet -- but all the

same the cops arc dead sure that's what they done .

HAYWOND : (3WALL0'iIINC) Yeah . . . . well, you ain't tellin' me

nothln' .

BLONDIE : Oh, yes, I am. Listen, kid, I like you -- oh, I ain't

turning softy, but youtre white and I like you . And

I ain't going to see you get the works from them

cheap gorillas .

RAYMOND : What do you moan? '

BLONDIE : They've put you into something -- I don't know what

but something -- on account of if it was on the level,

whv couldn't they talk about it Sn front of me?

RAYMOND : Well, I'm in, a11 right -- no use stallin' about that .

BLONDIE ; Yeah . wcll, for God's sake, A1, watch your step .

If they should get the Sdea you wae two-timing, they'd--

AAYYAOND: Lissea, Plondie . Why should they get that idea :



BLONDIF.I

RAYMOND :

ALONDIE :

BUTCH ;

RAYMOND :

SUTCH :

CHICAGO :

BUTCH :

INDIAN FRANK :

BUTCH :

RAYMOND :

BUTCH :

AAY170ND :

BUTCH :

RAYMOND :

BUTCH :

CHICAGO :

BUTCH :

RAYMOND :

INDIAN FRANK :

BUTCH :

CHICAGO ;

-sz-
I don't know, but if anybody happened to --- (9HEAK5

OFF 6UDDENLY) Well, say -- look who'e here ;

It's them: You bctter beat it, Blondie .

And ho'm -- I don't give those guys none of my time .

(HEAVY) Say, kid -- I want to talk to you .

Here I am .

Sit down, Chicago .

O .K .

You too, Indian .

All right, amigo -- anything else?

Kid, where you been all day?

I -- I went down town .

What for?

To -- to buy a shirt .

What store?

I-- declded - decided not to, after I got there .

Kid, I don't trust you .

Lissen, Butch -- willya liseen to me? I knovred A1

up in the Panhandle, an' I'm tellin' you he's O .K .

Ya don't need to worry . He's all right .

I think he's a lyin', yellow punk .

I ain't done nothin', Butch, honcst I ain't . You got

no rcason to lay me out, have youP

DOn' mind hnem, koed . He be all right .

It wouldn't surprise me if you turned out to be a heel,

like that other ----

.Butch, who's talkin' outa turn now?

BUTCH: HuhP



INDIAN F1L1NK : Amig,o, tonight you are nervous . You ,-ot "double-

crose" on the brain. Dees kid, qnien sabe4 Anyway,

he ees bee' kid we can fin' right now . Pay train

pull out tomorrow night -- We cannot wan' more time .

CHICACC : You're right, Indian. We gotta ;et goin~ or the whole

job a.y fold an us . An' we gotta have Al drivin' the

can for the sane reason . Now, Al, taKe a slant at

this map .

(CRACKLING PAPER )

See? Here's the l3ne o' the Texas 4 Pacific . Anfl

here's the -- '

EUTCH: Wait a minute .

CHICAGO : 9uh7

RAYMOND : 'Nhat's the matter now?

BUTCH: Kid, are you sure you're going to Xeep your mouth

sl:ut about this ?

RAYF30ND : Yes, sirL You bet I am !

BUTCHi A' r1g'r,t then . . .eha.+ him the 1ay-out, Chicago . And

get it etrai,;ht, kid ; because the ~,xavy train rolls

this time tonorrow and we ain't got time to practice .

(WIRELmSS BUZZ )

VOICE : HOW WILL UNi :ED STATES BUREAU OF IE:'/nSTIGATION

AGE 11T . . .PAEVE :?T CAAEFULLY PLANNED CRIISE . . . . FOLLO'OI

LUCKY STHIKE fiG'JR, . . . .'e'0R S~USHING CONCLUSICt : . . . . .

ABDxRD EXPRESS . . . . THAIN NUMBER ELEVEN . . . . . . . . . . . . . . . .

('AIH:LFSS BUZZ)
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. c .̂XPH2SS" . . . . .BASED ON CASE 48 - 40, . . . .FILi.S OF UNITED

STATES DUREAU OF INVs,STICilTION. . . . . . . DEPARTMENT OF

JUSTICE . . . . WdBHINGTON, D .C . . . . . . . PIKJCEED WITH CASE . . . .

AT 1%ILLJWS ROADHOUSE . . . . NdAR FORT Y40RTH, TE%AS . . . . .

(WIBELESS BUZZ)



(CLOCB STHIKES THA83 TIIdES)

(NINDOuTi fi:.ISED) .

RAYMOND : t4ho'a there? 1Yho'a there? lhc's in the wlndowP

COLLINS : (SHORT DISTANCE OFF) Agent Collins . quiet .

RAYMOND : What -- what are you doing?

COLLINS : I'm coming in through the window . Don't make any

noise -- me don't want to wake any one .

RAY160ND : What's the idea of coming out here?

COLLINS : (COMING IN FULL) I told you I'd see you again . . . . .

and I knew you lived here at the roadhouse .

RAYMOND: Llsten -- those guysr Butch and Chicago, for all I

know, they're watchin' outside!

COLLINS : Oh, no. I tailed thom from here after you closed up

to a saloon dawntown . I couldn't check on Indian

Frank but that's the chance we're taking . Now then .

Never mind the light . Tell me what you've learned .

RAYNOND; Ne11 . . . . 0od, are you sure it'e safei

COLLINS : Nothing is safe till we've put those men in jail .

But I'll protect v`u . Go on, boy -- tallq Te

haven't got all night . .

FAYA40ND : . While they were here, they told me how we're suppoeedto do the job

.

COLLINS : Yes7

RAYMIOND: The Western Bxpress pulls out at eleven o'clock --

COLLINS : With the oilfield payrolls aboard in the mail oar --

go on --

HAYWOND: Well, the messenger never locks the doors till theytre

outa the yards .
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COLLINS : And that's their chance to get aboard, right?

RAYMOND : Yee sir . . . . At the edge o' the yards -- she rollss

between two cuts o' boxcars -- and Indian Frank .--

COLLINS: YesP Yes7

RAYu(OND: Did you hear something? Just then] ,

COLLINS : Nothing, kid -- nothing -- go ahead, I'm with you .

RAYMOND : Well, Indian Frank will jump outa one o' the boxcars--

COLLINSe -- into the rcail car --

PAY4dOND : Yeah, yeah, right in -- and then --

COLLINS : Go on, can't you? We've got to know their plane!

RAYMOND : And then -- he'll stick up the express messenger --

get the keys and open the safe -- and then --

COLLINS : What are you afraid of? Tell me the rest of it .

FAYffiOND ; Well --

COLLINS : What's the matter, son -- are you cold? You're

shaking -- put a blanket round your shoulders .

RAYMOND : I don't need no blanket . It's just --

COLLINS ; t4hat's the trouble, A11

RAY:+:OND : The way they sat there -- Eutch and Chicago and Indian

Frank -- they sat there like you and me, tryin' to

decide .

COLLINS : Trying to decide what?

AAYMOND ; They couldn't figure out Whether they oughta kill

the express messenger -- or leave him go .

COLLINS : Kill hirsP

AAY]JOND: Yeh. Way they Yip,ure, if he's dead, he can't identiSy

nobody -- later on .

COLLINS : And that's the job they've got for Indian Frank, ehi

RAYLipND : He's gonna out the messenger's throat with a knife .



COLLINS : Sc they'll leave the killing to Indian Frank .

HAYMOND : Yes, eir, and -- idr . Collins, I'm scared -- get me

outta this : Please -- let me beat it :

COLLINS : (GSNTLY) You've got to go out on the job, son --

you can't quit no!v,

AAY140iLD : But they'll find out. -- I know they will -- and they'll

kill me :

C0ILINS{ Come on A1 -- den't lose your nervel You haven't so

£ar -- why should you weaken r.owf

RAYMOND : I mish I'd never seen 'e:n; PR.y couldn't they ha'

left rne alonei

COLLINS : They'll leave you alone -- after we've caught 'em

and sent 'em to prison where they belong) Now then --

I've got to find out a little more . I'm meeting a

Fort Worth detective and a Pesto££ice Inspector at

ten thi5 morning in my o£fiee . So I'll need to KROw

where they ruant you to drive the automobile -- and

the rest of their plans to carry off the payrolls .

AAY1dOND1 Me11 -- you're askin' for it, Mr . Ccllivs, and so

help me I'm gonna tell you, Here's the layout --

while Indian Frank is boardin' the express car, I'11

be drivin' the other two guys wrost of town . And when

the train gets to the water tank ----

(;LCCHANICAL FADE) '

SOUND INTERLUDE : 1 . AUTOMOBILE RUNNING AT :iODEASTB SPEED .

2 . TYPENEIT:.9 NOISE .

3 . DOOR OPEpED AND CLOSED .



de-

COLLINS : Oh, hello, Dan -- come in .

NcKINNEY: O.K ., Mr . Collins .

COLLINS : Fairbanks -- this is Detective NcKlnney frorcm the .

Fort 'North police department . Poetof£10e . Dan,

this is Poetoffice Inspector Fairbanks .

WcKINNEY :Howdy, Inspector . _

FAIRBANKS : Glad to meet you, Mr . DLcKinney,

COLLINS : Gentlemen, I've asked you here this morning to check

over our plans for tonight .

fficKINNEY : Well , I been on the police force ten years, and I

never thought I'd be talkin' over plans of a mail

robbery with a Bureau of Investigation Special Agent

and a Poetal Inspector . Have you talked to the kid

again, Mr . Collins?

COLLINS: Yes. Here's what I'ee learned . Follow ne closely,

and you'll see what our plans have got to be . First,

Indian Frank is to board the mail and express car as

the train leaves the yards . He'll tie up the

messenger, unlock the safe and sort out the payroll

money and the registered mail .

FAIABANKS : But how about the other members of the gang?

COLLINS : They'll be waiting underneath the water tank two and

a half miles 'sest of town .

1[eKINNEY: Under the water tank?

COLLINS : That'e the marker that Indian Frank will look for --

and when he sees the tank looming up in the bright

moonlight, he'll kick the bags of money and mail out of

the car .
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FAIRBANK6t Yes, but can he pick it out? That train will be going

plentv fast by then .

CCLLINS: They have everything accounted for . A few hundred

yards before the water tank, the train crosses a

trestle over the Trinity River. So you eee he can't

miss .

McKINNEY : And when he throws out the money , his pals grab it

and run7

COLLINS ; That's it . They've told the kid to have the motor

running, all set to drive 'em across country to a

shack they've rented on the shores of Lake Porth . .

Meanwhile, Indian Frank will cut the messenger's

throat , and leave the train a few miles further on

where it slows up for a steep grade, Then Al will

pick him up in the car and take him to the shaek, .

FAIRHANK6 : They've got everything figured out, haven't they?

COLLINS : Yes -- everything but the chance of our getting the

jump on them .

McKINNEY : And how we going to do that, 16r, Collins?

COLLINS ; IfSLL, here'e what we must do . First, we'11 have to

divide our £arces . I'11 go right now and make the

final arrangements with that railway mail clerk you

put on the ;ob, Fairbanks .. You and McKinney had

better make what preparations you have to, then meet

here at my office, and drive in his car to the Trinity

River . Locate the water tank, and --

(MECHANICAL FADE)
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S(7UND INTERLUDE : 1 . STATION NOISE .

2 . LETTERS THROWN INTO C03[PAR19dENTS,RANINLL
WHISTLING. .

(BACKGROUND LINES : "T,o more eacke of

regietered ."

"A11 right look the mail

pouch .^

COLLINS: IPel;, Sam, you understand what you're to do?

RANDALL; Yes, suh, Mr . Collins . . .Just keep a-standing here,

and keep a-sorting mail .

COLLINS : Right -- and above all -- don't give Indian Frank the -

idea that you expected hirzm to jump into the car through

the open door .. Act as thought you were scared to

death .

RANDALL : I guess that won't be hard . .

COLLINS : You Re all right, Randall -- I take off my hat to you .

RANDALL : Just don't let that half breed get his knife into me,

that'e all I ask, Mr . Collins .

COLLINS : Remember this -- you're a guardian of the United

States IJails . The minute Indian Frank lays a hand on

you, he's cornmited a crime . But if it looks safe for

you, ae'll let him go on and actually tamper with the

United States mails . Then I'll grab him .

RANDALL : Sure hope so .

CONDUCTOR: (OFF) 'Bo-AHII :

(LOCOMOTIVE STARTING UP SLOWLY)

RANDALL : We're startin' up :
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COLLINS: A11 right Sam -- I think we'il have a guest in

twenty seconds more -- Indian Frank will hop aboard

when the train gets just to the edge of the yards .

(FADES OFF) I!ll be right here out of sight in this

express hamper . You start sorting lettere .. . .just act

natural . . . . attaboy, Sarz.: -

RANDALL: Yes, suh.

SOUND INTERLUDE: 1 . L?TTERS F.'.LLING INTO CObIPARTL ENTS .

2 . TRAIN RUNNING AT MODERATE SPEED .

3 . RANDALL WHISTLING .

4 . TRAIN NOISE ECHOES AS EXPRESS RUNS Be.TN'EEN
TWO LINES OF BOXCARS .

5: SUDDEN CRASH AS INDIAN FRANK JIDilPS THRCUGH
OPEN DJOR .

INDIAN FRANK :

RANDALL :

INDIAN FRANK :

RANDALL:

INDIAN FRANK :

RANDALL:

INDIAN FRANK :

RANDALL :

INDIAN FRANK :

RANDALL :

Hey, you! Stick up your hands thereS Queck :

Why - uh -- where'd veu come from?

Get away from the counter!

IN::y what you -- what you want heah?

Turn roun' your face to the wa1l :

Yes, sir -- sure, vlster .

And keep your hanLe away £romm the bell-cord,- you

understan']

Yce -- I understand --

Now, I take thecs rope --

Hey, what you going to do?



IFDIAN FRANK :

RANDALL :

INDIAN FRANK :

RANDALL :

INDIAN FRANK :

RANDALL :

INDIAN FRANK :

RANDALL :

INDIAN FRANK :

RANDALL :

INDIAN FRANK :

RANDALL :

INDIAN FRANK :

RANDALL :

Tie you up : So you can' nake any trouble, see7

I won't r.ake any trouble -- honest .

I'11 say you mon' -- not mhen I tie up your hands --

like sol

Hey: Go eaey : Hey .

Now amigo -- whexe you keep the registered letters,

ahF

Aw -- say --

You see thees gun? All right -- the registered

letters -- queek{

There they are . :ha.t side compartment .

And the keys to the safe?

Listen, nistor --

(THIdOWS RANDALL TO TPE FLOOR)

L'ye on the floor then -- see hoc: you like that :

Maybe I change your £ace for you with thcee boot :

Don't kick me -- the keys .are in tSe pocicet of the

vest hanging on that hook .

Oh, so -- that's better . (OFF) Yes, here they are --

(COMES DACK)

(KEYS JINGLE)

Nov. I open ea£e ., . .

(npENS SAFE DDOR)

Bueno : Here's what I come to get : The payroll rc.oney :

I'll stack heea un on the floor . . . .like so . . . '

(LONG BLAST OF WHISTLE)

ehT 9fhat's that? She blaw tor treetle, huhP

Yep -- we're comin' to the Trinity River, mistex .



INDIAN FAANK :

RANDALL :

INDIAN FRANK :

RANDALL:

COLLINS :

INDIAN FBANK :

COLLINS :

INDIAN FBANK :

RANDALL :

COLLINS :

SCUND

BUTCH :

CHICAGO ;

BUTCHt

CHICAGO :

Good . That's what I lock for -- an' when we got to

the water tank -- that's goin' be too bad £on you)

amlgo --

Listen -- I ain't hurtin' you -- I done just what

you told me, ain't I?

Ycu.see dees knife? You like hee m?

Hey!

(FADING IN QUICKLY - BUSINESSLIKE) All right, Indian,

Frank, that'll do . Let it go . Drop it .

Madre de Diost

Dontt move! Don't make trouble, Frank, or I'11 have

to take it out of you .

Where you come {rom7 I'11 --

Look out for his gun, Mr . Colline8

(VOLLEY OF SHCTS)

(FRANK GROANS AND COLLAPSES)

Well - he should have known better than to try and

shoot it out when I .had him covered, And I think

that takes care of Indian Frank - permanently .

INTEHLUDE ; 1, TRAIN EFFECT .

y, WIND .

• .. .+. . .

(IBHITABLE) Don't strike a match, you mugS

Why not, Butch7

You want every tramp Sn Teaae to head for this

water-tankl

Ah, nobody'd .see that little light,



BUTCH: Well, lay off, all the same . Now kid, you got the

car all ready to break away4 You all set? Remember -

from the time we get the mail sacks in that autoroblle

it's up to you. ,

RAYEOND : (NERVOUS) Yeah -- sure .

BUTCH: 'uYhat'e the matter with you? .

CHICACO : He's nervous, just like you and me . God . This

waitin' don't do your nerves no good . Guess I'11 --

(WITHDFUIWS CORK FROM BOTTLE)

-- take a shot o' redeye .

BUTCH: Well, how about the rest of us?

RAYWOND: I don't want none, thanks .

BUTCH: That's the stuff,_Al . Ynu got to drive a car . Here --

gimme that bottle.

CHICAGO : Oke . Have a slug .

BUTCH: I don't care if -- (HIS ATTENTION IS SUDDENLY

DIVERTED) Hey -- what's that?

RAYNOND: Where?

BUTCH : There's a car comin', along the road .

CHICAGO : Well what about it?

BUTCH: Lie low,

(HO'IDRCAR EFFECT PASSES QUICKLY)

CHICAGO : Well, it's gone . Nobedy'd see us under this water

tank, anyway.

RAYMOND : Just -- just somebody drivin' through, I guess, Butch .

BUTCH/ Yeah. Wsll, it's lucky he didn't stop . We don't want

anybody hangin' round when we pick up the dough that

Indian Frank throws off the train .

CHICAGO; Yeah. . . . and where the devil is that train? It's due

right now .
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BUTGHI Listen! (FAR-OFF WHISTLE) - LONG AND itELANCHOLY)

There she comesl

(TRAIN EFFECT COMES IN .)

AT right, come on, Chicago .

CHICACA : I'm with ycu .

(TRAIN EFFECT STOPS)

BUTCH : (SUSPICIOUS) Hey . That train'e stopped .

CHICAClJ1 Frank mueta nulled the cord .

BUTCH: There's somethin' ecrewy here .

CHICAGO : Here's the va11-car -- the door's open all right --

BUTCHi Come on -- quick -- we'll look in, and --

COLLINS : (FADES IN QUICKLY. FIRM AND BUSINESSLI%E) All right,

boys . Throw your wne in the car :

.BUTCH : Hey -- who are you?

COLLINS: United States Special Agent . All .right -- get your

hands up -- let's have those guns .

BUTCH : Not mine, you won't -- (FADING) Come on, Chicago --

run! This way --

CHICAGO : That's it --Hack of the water-tank!- 4fe'71 get --

FAIRBANKS : Wait a minute! Mait -- a minuto! Hold itl Put up

your hands!

BUTCH ; Another ono - I knew something was up when that car drove by!

CHICAGO : Qulck, Butch -- back to the kid -- we'11 get away in

our own earl

BUTCH: All right -- run for it!

McKINNEY : Oh - oh - not tonight, boys .

9UTCH: who's thatY



CHICA00 : In the back of our own car -- it's a Fort Worth cop!

NcKINNEY : Th'ow down yo guns, boys -- and come along qulett

HUTCH: That kid was a squealer after all! lihere is he, the

rat! I'11 burn him down!

CHICAGO : Never mind the kid -- get these other guys!

FAIRBANKS : Careful, NcKinney -- look out! Tney're dzawin' on

you ; .

(VOLLEY OF SHOTS)

BVTCH; (COUCH) I'm -- plugged -- Chicago -- I'm -- (GROANS

AND COLLAPSES) , _

CHICACOt (IN HORROR) Oh . . . .lissen . . . . please . . . .

McKINNEY : (FADING CLOS ER) Uhat's the matter, bud -- you oick7

CHICAGO : Don't shoot -- don't shoot -- you killed him -- don't

shoct mc --

COLLINS : Give me your gun . That's it . All right, now I

assure you thCre won't be any more shooting . You had

t9 drop Butch, eh, ScKlnney7

McKINNEY ; Yeah, Nisi' Collins . He was all set to let fly .

Course the car was between him and me -- but I didn't

aim to let him shoot me .

COLLINS : You did the right thing, Dan . Well, that cuts the

gang down considerably . Indian Frank is dead too .

CHICAGO : Hey, lissen, you -- copper -- where's the kid? Al

Raymond? Did you get him? Or did he get away7

COLLINSI Never mind, Chicago . Don't bother about him . You've

got plenty of worries of your own .

CHICAGO : Yeh -- but how did you get on to us? Did A1 tell

you7
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COLLINS : Certainly not, Chicago . A little bird told uc .

.:HICAGO: Ah -- ' ~

CCLLINSC Well, you don't expect me to divulge the source of

my information to you, do ycu) All right, then .

Come along over to the car :

QP,IRELeSS BUZZ)

VOICEi CLEAR TRE WIRES . . . .CLEAR THE WINES . . . . SURVIVING a

:l9ER OF BANDIT GANG TRIED . . . . PLEADS GVILTY . . . . AND

IS SENTENCED TO FEDERAL PENITEIdTIARY FOR CONSPIRACY

.̂0 FAE UNITED STATES !L1ILS : . : : :CASE 48 - 40.a . . . . . '

U;dI^•-aD STATES B*JREAV OF ISNESTIGATICN . . .

. DEPARTIENT OF JUSTICE, CLOSED: . . . . ASSIGNIDENT C057PLETED . . . . .

(WIRELESS BEZZ) . . . . . T."s' LONG ARG! CF THE FEDERAL

LAW ReelChi.S EVERYNHERE . . . . CRIdE DOES NOT PAY . . . . . . . . .

(WIHELESS allZZ)

1

FARR/INILLIAMSON/ch111een
11/22/32







i'he LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKE News Features

TUESDAY- THURSDAY•SATUBDAY

10 to 11 P. M. •• WEAF evd

ASSOCIATED NBC STATIONS

"LUCKIES are always kind to your throat."

i:!URSDAY• DECELMR 1 . 1932

(LNSICAL SIG.ddTL'RE)

HOWARD CLANEY :

Ladies and gentlemen, the LUCdY STRIKE Hour

presented for your pleasure by the r.anu£acturers of LUCKY STRIKE

Cigarettes - slxty modern minutes with the world's finest dance

orceeetras, and the famous LUCKY STRIKE thrills . On each program,

l9alter 0'Kee£e is the P11ot of the FAagio Carpet .

NR. WALTER 0'KEEFE:



WALTER 0'KEEFE :

Greetings and good evening Uncle Sam - how is the

miseus and how is your Christme .e shopping coming along. With Mr .

L*JCKY STRIXE Christmas comee on every Thursday night, and if you

hang up your stooking our own Santy Claus, Jack Pearl, will steal

in your loudspeaker and fill it full of laughs . . . . . . He's here

tonight, the Haron 11unchausen, along with that old family retainer,

Shasley . . . . . . and also here, to provide the love intereet . . . . . . . to

contrast with the Haron's comedy, is the George Olsen coraoination

Glee Club and Choral Society with athel Shutta, bless La Belle Ethel . .

and all the other O1senltes . We start the evening off with them,

so George you're on your own and

ON ^ITH THE DA7dCE . . . .( WHISTLE) . . . .OKi1Yg AMERIOAI

GEORGE OLSEN :

(AFTER TRAIN SIGNaTUFE) All out, all out! The

dancing begins with -- (TITLES)

( )

( )

( )

( )

GEORGE OLSEN :

The Magic Carpet flies back to the Pilot .

(WHISTLE) OKAY 0'KEEFE :



19ALT'nR 0'MF'x :

Ladies and gentlemer„ that was u"eorge Olsen of the

Hotel New Yorker . . . . . who will come back later in the program. . . . . so

far we haven't heard from Howard Claney, and he's got something to

say . . . .so let's have it . b4R. OLANEY :

HOWARD CLeNEv :

I wonder how many of you smokere realize all the

tine . . . . .and the effort . . . . . and the cara, that'e .put into that

cip;arette of yours by thousands of inen. . . . . careful workers in the

tobacco field gathering the ^Cream of the Crop" . . . . skilled craftsmen

who blend LUCKY BTRIKE'6 fragran': Yltrkish and domestic tobaecos . . . . .

painstaking, accurate scientists who "TOABT" those fine tobacco s

to make they. truly mild . All these workers taking the paide of

true artiete in preparing for you the finest of cigarettes . . . .in

making your LUCKY BTRIn mellow mild . . . .delicious to the taste . . . .

ure .Yes, your cigarette is a mighty big thing to us . . . .because

we devote three yeare of patient effort to make your LUCKY STRIKE,

the finest, mildest cigarette you ever smoked.

WALTER 0'KEe.FE :

And now, ladies and gentlemen, we present that Pearl

of great price, Jack Pearl . . . . . . and I might add that the day isn't

long enough for Jack Pearl to dish out the laughs he'd like to .

Tomorrow night he opens in Philadelphia in a grand new show by the

Gershwins . . . .titled "Pardon My English," but tonight he faces his

big love . . . . i4s new love . . . . . the radio millions of America . Haron

IF.uncha.usen, in case you dan't know it, was once a pirate sailing

the high seas and Captain Kidd in his hey dey never went through more

ezperiencee . I'r, glad to present him to you, ladies and gentlemen . . . .

I give you that old salt, Baron L:unchaueen .

(FIRST PART - "PIRATE LORE")



WALTER 0'KEEFE :

I can't help but feel that 1dr . LUC%Y STRII(E had the

right idea when he stated that what America needs is a darn good

laugh . . . . .and he couldn't have made a better choice than in .

bringing to the microphone your foreign cousin, the Baron Munchausen .

Jack is by no means through for the evening . . . . . he'e simply out in

the wings with Cliff Rall yiguring out what he'll say on his next

appearance . . . . .and now it's Olsen's turn to epeak, and he's going

to say it with music, so

ON WITH THE DANCE GEORGE OLSEN . .(WHISTLE) OKAY, AMERICA :

GEORGE OLSEN :

This time we play -- (TITLES)

( )

( )

( )

( )

( )

GEORGE OLSEN :

Back to rsan at the controls flies the Magic Carpet .

(19HISTLE) OKAY, 0'KEEFEL

WALTER 0'KEEFE :

Time out Uncle Sa .a . . .this is the half and here's

Howard Claney . . .ItiR. CLANEY{



HOVJwc.D CLAACY :

In theee days when all you folks are looking for more

than merely low price, it's a real joy to bring you a message of

ouality . . . . . to te11 men about a cigar in which ouality is first,

even though the cost is modest . I'm inviting you tonlght to try

a Certified Cremo for its cua~ alone . . . . .to settle bacs Sn yeur

easy chair and enjoy Cremo's smooth, flavorful goodness . . . .to no3ice

the rich, even texture and the famous Perfecto ahape that's the sign

of a fine cigar . . . . . to watch tha<; long, flrra aoii that tells pou

Certified Cremo is made of the °i.iest elow-burninF, long filler

tobaccos . As you enjoy the delicious goodnese of your Certified

Csemo, you'll readily see wh, this fine cigar has won millions of

friends. It offers superior cuality and unequali:d value - five

cents stralgSt, three for tes cente .

Try a Cremo - right now ; Discover the real

satls£action of a delicious smoke . . . . . a cigar that ie always good

and aluvaye clean -- for Certified Creao is the only cigar finished

under glass . Certified Cre:no - five oents etraight, three for

ten cents .

-- ------ -- ----------------STATIOiJ BHEAK__ _-_ ___-___ -___--_---_-

tYALTBA 0'IIFEfv :

Uncle Sam, it won't be lona now before the Baron

ffiunchansen steps up to the +.^icronhone again and fires another

barrage of foolishness vight Snto your living room . Ideanwhile .,

Ethel 9hutta's pride and despair, George Olsen, is giving

instructions to hls combination Choral Society and. Bird Lovers Club .

The Lfayic Carpet takes a ouickie at this point, 'cause we switch

things over to the orchestra and holler out --

Oi: 9iTT3 THn', DellC'n ., CLOHCE OLSETi . .("iHIS?Lz) . .08tiY, Ab(nRICA :



GEOflGE OLBEN :

And wlth0ut further ado, we sodng Snto the dance

with -- (TITLES)

( _ )

( _ )

( _ )

( )

( )

GEORGE OLSEN :

Here goes the high-flying Magic Carpet .

(WEIBTLE) OKAY, O'KEEFE{

WALTEF 0'KEEFE :

Thank you, George, and all of you listeners can now

settle back and take it easy while Jack Pearl takes over your funny

bone and turns it topsy turvy . . . . . . . For you late comers, I should

explain that the Baron tonigat is remombering his experiences when

he vae anc of the most £amous pirates that ever roamed the Spanish .

Main . It's blood-curdling, that's what, and here he is again --

The Baron Fdunchausen :

(6ECOND PART - "PIRATE LORE")
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WALTER 0'KEEBEtThat laughter and applause Uncle Sam was the local

reaction to radio l s hilarious clown and funny man Jack Pearl walking

away from the microphone until this same time next week . . . . As you

know, Jack is the head man at these Thursday night parties and he'll

keep his date with you next week with another order of laighing gas . . .

Incidentally, let me point out here a little news about what will

happen two nights from now at this same time . . . . 0ur Saturday prograrzm

will preeent Evelyn Herbert and Robert Halliday in a program of songs

from the operettas . . . . . Doctor Louis Katzman and his orchestra w111

accompany them at that time while two other be

.nds will furnish the dance music outside the studio. . . . One of them will be Vincent Lopez

from the Congress Hotel in Chicagc . . . . .the other will be Jack Denny

at the Waldorf Astoria knee deep in debutantes . . . .but rlght now

George Olsen is impatient and ready to go so let'e give him his

cuel . . .

ON WITH THE DANCE GEORGE. . . . (WHISTLE) OKAY AMERICA!

GEORGE OLSEN :

As the ldagic Carpet settles down on the dance floor

we play -- (TITLES)

GEORGE OLSEN :

Now we flash back to the Pilot .

(WHISTLE) 0%AY 0'KEEFE7



_S .
WALTER 0'KEEFE:

Hold everything, George , for a few momente and we'll

call on you agaln . . . . . Weanwhlle Howard Claney has an important

message . . . . . .

HOTTARD CLANEY :

In an immense pavillion out in Chicago, the £amous

international Horse show is in full swing this week . . . .A lot of

you Chicago listeners have probably seen those expert rldere from

all over the world competing in the thrilling riding and jumping

events . It's the gala event of the year -- and if you'll look

closely you'd notice that even among the skilled riders from foreign

lands, LUCKY STRIKE ie just as much a favorite as it is among the

smart society folk in Chicago! Why4 Siruply because people the

world over want a cigarette that's tru1V aild -- and folks have

discovered, in those choice, fragrant and flavorful LUCKY STRIKE

tobaccos, the real mildness that can only be given to them by the

exclusive "TOASTIidG" Process, Why not light a dellcious LUCKY

right now -- join the distinguished smokers of the world in the

enjoyment of LUCKY STRIKE'S true mollow-mlldnese .

WALTER 0'KEEFEI

There isn't much tlme Uncle Se .n , so I won't waste

it in persiflage and piffle or in banter and badinage . . . . on the

contrary I'll turn things back with the turn of a switch to the man

with the gleaming teeth . George Olsen . . . . .

ON WITH ^}I"'c DANCE, Ge.OHGE . . . . (1vHIuTLE) OKAY AMERICA!



GEORGE OLSEN ;

And the dance does go on wlth -- (TITLES)

( )

(- )

( )

( )

( )

GEORGE 06SEN :

All abaard, all aboard, our train is on ite way

(TRAIN SIGNATURE) And now everybody climb on the Sdaglc Carpet . .

(WHISTLE) OKAY 0'RaESE[

WALTER 0'KEEFE ;

(MR . O'KEEFE WILL INSERT CLOSING)

(CLOSING SIGNATURS)

CLOSING ANNOUNOEII%NT : (OPTIONAL)

HOWARD CLANEY :

Thie is the National Broadcaeting Corpany .

«rrrrrrr««r«

AGENCY/O-EEEFE/chilleen
12/1/32
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CHARLEY . . . . . . . . . . . . : . . . . . . . . . . . . . . . . . . . . . . . . . . . ..CLIFF HALL

NOTE :'

This property is duly protected by copyright and r.ay
not be ueed in any Tanner without the authority of the owner thereof .

It is authorized °or broadcast over National
Broadcasting Company, Inc ., facilities only on the date first
indlcated herein .



SU-166-XIII "THE MODERN BARON 18UNCHAUSEN"

EP 6 DR .XSI3 - PART I

"PIRATE f/JR7."

CHARLEYI Please, Baron, ,juet a moment! You ehouldn't say

that .

BARON : Sharley, when I got something to say, I say what I

wanna say, even if you say I shculdn't say it!

CHARLEY : But I know for a poeitive fact that George Jackson is

a lawyer. , _

BARON: And I say he's a bookkeepor! A cheap bookkeeper.

CHARLEY : What makes you say thatT

BARON : He borrowed a book from me two years ago and he'e got

it yet : And what's morc, he went away and took the

book with him .

CA4RLEY : He probably carried it away for a joke .

BAR7N : But he went to Chinal

CHARLEY : Tc China!

BARON : Yes - and that's carrying a joke too far! I stood

for his jokes long enough - now I'm finished .

CiD\RLEY: The worm turned .

BARON : . . . . . . . .Hello7

CHARYEY ; I said, the ~morm turned .

BARON : . . . . . . . .Who said anything about worms4 YJhy must you

dig up a poor worm and bring him into this argument .

CHARLEY : Please, Baron, don't get excited .

BARON: Who's excited? Nevor! No 6ir! Not r..e! I'm aa

clar as an oyeter .



CHARLEY : Listen, Baron, I was just quoting an old adage,

meaning the wornm turns and shows a different side .

BARON : D~m't be sillyl A worm is the same on both sides .

CHARLEY: What kind of a book Wae it you loaned Georgei

BARON : A book about doughnut weaslee .

CHARLEY : Doughnut weaslesV

BARON : Paetry gophere, cake mice --

CH.iALEY : Is it possible you mean pirates?

BAPAN : You got it :. PSeratoi

CHARLEY : A book about buccaneers .

BARON : Yee - a book, a bok, a------you're commencing :

CHARLEY : wae it a valuable book?

BARCN : tlo, but it was worth a lot of money . And besides I

need it because I am going on a treasure hunt .

CHARLEY : Don't do it, Baron -- you'll just waste your time and

m-mey .

BARON : Is that so? P1e11, when the B~:ron hunts for treasures

he finds them. .

CHARLEY : Oh, you've fotind treasure before?

BARON : I found one last week .

CHARLEY : In a pirates cave?

2ARON : No -- in an eveniag gown . She had blue eyes, all

burnt hair, rose button lips -

CHARLEY : Wait a minute, Earonl- Aren't you a bit mixed7

BARON : Oh, I have my mlxfug rcoments .

CFLiELEY: I .as referring to pirate treasures ; piecee of eight,

jewela, gold, silver and so forth .

BARON : Oh, I found plenty of then . Once I read where a

pierats ship -r~ent down off the coaet of Australia .



CHARLEY : Off the coast of AusErallal

BARON: Yes - I was in New York so I jumped in a rowbo2.t --

CHA£LEY : Hold on: Don't tell me you went from New York to

Australia in a rowboat .

BARON : 1Rouldn't you believe it?

CHARLEY : No-.

BARON : So I went in a steamer .

CHARLEY : That'e more like it.

BARON : And when I got to Australia I read where a pierate

ship went down off the ooast of New York -- So I

jumped in a canoe --

CHARLEY: Wait! Are you going to tell me you went from

Australia to New York in a cenoeP

BARON : You wouldn't believe that eitheri

CHARLEY : Certainly not .

BAIdON : So I read where the ship went down in the lake in

Central Park . Do you belicve that?

CHARLBY: Yes .

BARON : 41e11 it didn't: It went doom in the ocean .

CHAARL^cY : Atlantlc or .PacificT

BARON : I said ocean!. Not tea company!

CHARLEY : Wel1 , what ocean7

BARON : The Idletic Sea .

CHARLEY : The Adriatlc Sea .

BARON : Who carceY It went down over two hundred years ago

with seventeen million dollars on board .

CHARL:.Y:Ar.d of courec you found the eeventesn million dollars .

BARON : Yes -ita slx percenb interest for two hundred years .

CHARLEY : I don't believe it :~

BARON : I can prove it .



CHARLEY : How ?

BARON : Well, I'm glad that's eettled.

CHARLEY : My dear Baron, we'xe talking and getting nowhere .

BARON : Then we wn't have to eorte back .

CHARLEY: On the level, Baron, did you ever find a pirate's

treasure ?

BARON : On the level I di;n't -- I had to dig for it . I was

making a trip to Singapore .

CHARLEY: Singapore - the Southern point of the 16alay Peninsula :

BARONI Sure . . . . . . what'e that permince-cular P

CHARLEY : A peninsula is a portion of land nearly surrounded by

water and joined to a larger body by an Isthmue .

BARON: (LAUGH) Now I know less than before .

CFL4RLEY ; Surely you know what an iathaue is, don't you?

B.1RON : Sure --- It'e next door to a permince-cular .

CHARLEY : An Ssthmue I . a strip of land Jutting into the sca

a neck of dirt .

BARON : A neck of dirt :

CHARLEY : you. -

BARON : (LAUGH)

CHARLc-Y : What are you laughing about?

BAHON : Has my uncle got an isthv.us:

CHARLEY : Never mind your uncle, tel3 me about your treasure

hunt .

BARON : well, we was sailing down the dirty neck .

CHARLEY : The isthmue !

BARON ; Yes - when the ship was wrecked and I was cast up on

a ca mon-ball island.

CHARLEYI A cannibal island .



CHARLEY : A cannibal island .

BAPAN :Yes -- the cannabellas nas head hun'texs - and the

minute they saw me they got ambltlous .

C?L.RLEY ; They got ambitious?

BARON : Yes - they wanted to get ahead .

CfG1RLEYt My word!

BARON; My head: But I fooled them .

CHARLEY: Hav: did you fool them?

BARON : I got myself excited and lost my head . Pihen they

couldn't find it they went back to hzadauarters .

CHARLEY : THEN mhat did you do?

BABAN : I found my head, jumped in the ocean and svra¢med to

another Ssland .

CHARLEY : You swam to an island .

BAIdON : I swimmed to an island:

CRARLEY: Swam .

BARCN: Floated: For three days I was without food for over

a week .

CHARLEY; For three daya you wero without food for over a week7

BARON : Yes.

CHARLEY : That sounds like you've lost your head again,

BARON : tfhe knows -- but the next day on the beach I found a

half a fieh,

CHARLEY : That was a piece o£ luck .

BARON : No - a piece of fish . It was a weak fish .

CHARLEY : A vreak fish?

BAROU : Ycs - but vcry strong! Very strong : While I was

wrestling with the fish t.vo pierats came along .

CHARLEY : Two pirates .

EANAN : Yoe - ono of thertm had a big box on his back .



CHARLEY : A chest an his back .

BARON : No - his chest was in front .

CHARLEY: I mean his treasure chest was on his back .

BARON ; On his back was his back not his chest .

CHARLEY : You said he had a box on his back, didn't you?

BARCN : So it was on his shouldere!

CHARLEY: All right, it was an his shouldcre!

BARCN : The other pierat had two spades .

CHARLEY : Two spadoe:

B:1HCN ; Yes - two spadee no trump . His partner started to

bid CHARLEY: Wait! What is thls a treasure hunt or a game of

bridge?

BARON : Excuse me -- I was crossing that bridge before I came

to St . To eake a long story continuous, they dug a

hole and buried the box .

CHARLEY : They buried the treasure .

BARCN ; Yes -- suddenly both of them pulled out knives and

commenced to fight -

CHARLEY : Over the loot --

BARON : . . . . . . . . .Come over please!

CHARLEY : They fought over the spolls, plunder, booty .

BARON ; BtufF! It was a fight to the finish .

CHARLEY : They annihilated each other .

BARON : No, they killed each other . Right away I dug up the

box.

CHARLEY : Nhat was in Stt

BARCN : It was full of ]ame .

CHARLEY : Full of jams? PreservesP



BARON : No, jams8 Safety razors .

CHARLEY : Safety razors?

BARON : Ge.^:s!

C1GIRLEY : Ch, precious gems .

BARON : Yes - dianonds, saieinfires -

CBARLEY : Sapphires!

BARON : Anarchists -

CHARLEY : Amethyste .

BARON : Turtlesquas - CHABLEY

: Turquois!

BARCNt Footpaz -

CHARLEY : Topaz!

BARON : And clam chowder .

CiGlRLEY : Clarrm chovrdex :

BARON : Vegetable soup, consomme ---

CELARLEY : Do you by chance rean bullion?

BARCN : You qot it! Bullion! Seven thousand pounds of

bu111an :

CHARLEY : Seven thousand poucde :

BAHON : Yes, so I picked up the bullion and carried it to the

beach, and --

CAAHLEY : 'Khoe, Baronl

BARON : You don't believe I picked it up?

CRAF.LEY: No .

BARCN : So I dldn't pick it up!

CRaRLE,Y : That's better .

BARON : And I didn't dig it up!

C?LiF.LEY : Still better .

BARON : And the pierats dldn "u fight -- they waen't even

there -- and I warn't thcre and it never hnpponeC :



CHARLEY : That's just what Y tholtght .

BAHCN : So I ulcked up the seven thousand pounds of bullion!

CHARLEY: All right -- you picked it up .

BJF3ON : But when I got to the beach the two pierats took it

away £rom me .

CHARLEY : I thought they had killed each other .

BARON : They did - but they vias only fooling .

CHARLEY : That in the name of common sense arc you talking about?

BARON : Don't change the subject, Then they eailed away and

left me macaronied!

CHARLEY : Narooned :

BAFDN : Yes -- for eistecn yearsI rvae on that island .

CRARLEY : For sixteen yearsP

BARON: Yes .

CHARLEY : When did this happen?

BA}2CN ; Two monthe ago .

CHARLEY : After that I'11 bid you good mornlne .

BARON: Cood afternoon .

CHARLEY : Good night,

BARON ; Thank goodness that day ie over!

CHARLEY! Oh, Baron!

BARON : Gh , Sha?1ey :

(END OF PART I)
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"TRE . .100DERN RARCN. MUNCHAUS:.N"

EPISODE 1111 - PART II

uPIRATn LCR..T"

CRARLEY : I see you have two new medals, Baron .

BARON : Yes - I,just got them .

.CHARLEY : Wh.rt is this one, silver?

BARON : No, Sts platt-ina-luv~:-ber-lum .

CHARLEY : Its what7

BARON : Platter-pliun- miramum .

CHARLEY : Oh, platinum .

BARCN : Yes - plapinplumber - Gurry glum -- Maybe its tin .

CHARLEY : I guess its platin'xm all right, and this other on,

I take it, is gold,

BA%1N : Its gold -- but you don't take it .

CHARLEY : What did you get the platinum medal for?

BARON : For chopping downa tree :

CHARLEY : And wha.t did you get the gold one fox?

BARON : For chopping it up .

CHARLEY: Oh, Baron :

6AROH : Oh, Sharley!

CHARLEY : Let's get back to the pirates, Paron,

BARCN : Sure - they're waiting for us,

CHARLEYt Did you ever come in contact with any?

BARON : Ycs, siad Cn my last trip I met a disender of the

bigest picrat what ever was .

CHARLEY : A descendant of a famous piratel

BARONI Yes - Sergeant Child .



CHARLEY : Sergeant Child !

BARONr Lieutenant Infant, Major Baby .

CHARLEY~:Do you mean Captain KiddP

BARON : You got it : Captain Kidd!I was standing in the

bend over the boat --

OHARLEY: In the what ?

BARON : . . . . . . . .e4aybe you ain't here?

CHARLs.Y : I'm sor:y but I didn't understand you .

BARON : I said I was standSng in the bend over the boat .

CHAFLEYt 'Jhet is the bend over a boat ?

BARON : The bow : I was looking through the bumnucklers .

OHARLEYk Binaculars .

BARON ; Opera glasses :

CHARLEY : And what did you see ?

BARON : A shiplHight away I knen he was a picrat by the

flag .

CHARLEY : He was flying the Jolly Roger .

BARON : . . . . . . . . .I beg your stuff .

CHARLEY : I said, he was flying the Jolly Roger ,

BARON : I don't know if it was the Jolly Roger, the Budcy

Rogers or the George Olsen - but he shot a cannon

ball at us as quick as you could say Jacob

Robin-o'+a1t2-sky-son .

CHARLEY : Jack Robinson

.BABON: Yes - I any Jacob RObin-owitz-sky-son for short .

CHARLEY : I see . Did you return his fire ?

BARON : No, I didn't have a cannon on my boat .

CRARLEY : Didn't have a cannon on your boat ?

BARON : No sir : Onee more he shot at us

. CBARLEY: Again as quick as you could by Jack Robinson .



BARON : Even quicker than ytla could say the initiale : Now I

was mad : So I shot s. cannon ball at hi .rr„

CHARLEY : Hold on, Baron! A rtwmcnt ago you said you didn't

have a caruion aboard the boat .

BARON : I said that a moment ago .

CHARLEY : Yes .

BARON : Well, since then I put one on .

CHARLEY : Where did you get it?

BARON : Are you selling cannone?

CHARLEY : Why no .

BARON : So what do you care? The next thing you know he was

right beside ue :

CHARLEY: Did he board you?

BARON : . . . . . . . . . .once over, please .

CHARLe.Y : I said, did the pirate board you?

BARON : No, hc just gave me a room. He hollered "Burrender

and I'11 give you quarters."

CHARLEY : And did yoa surrender?

BARON : No eirl A 1lunehausen never surrenders for quarters --

Not even for half dollare :

CHARLEY : What happened then?

Be:RON :The Pirate Chie£ rushed at me with his outlet .

CHARLEY : His cutlass .

BaRON: I hit him aiith my lamb chopl He stuck me in the spare

ribs with a soup bone .

CHARLEY : Just a moment, Barmil

BARON : Somebody elapped h1re on the kSdneys with a eirloin

. eteak and he started beefing .

CHARLEY : Baron! Please! Wait : That eounde like a fight in

a butcher shop .
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BAFdON : Sure - he was my r..eap : But the old duck was game .

He gave me one rap with his pigs knuckles on the

liver and put out my lights .

CHARLEY :And you were captured?

BARON : I was ketched .

CHARLEY : Did he still offer you quarters?

BARON : Not even nickles : Ho decided I should stroll the

platform .

CHARLEY : Stroll the platform?

BARON :- Skip the beam, run the board --

CHARLEY : Do you mean walk the plank?

BARON : You got it; walk the plank : Eut he changed hie mind .

CHARLEY: Why?

BARON : He said I wasn't worth my board - so instead he tied

me to a wash basin and threw me in the ocean .

CHARLSY : Why did he tic you to a wash basin?

BARON :So I would sink . Well sir, I hit the bottortm of the

occan and for slxx days I walked around looking for

land.

CHARLEY : Corce,, come, Baron - you know you didn't xalk on the

bottom of the ocean.

BARON : Was you thcre, Sharlcy?

CA4RLEY : No, I was not .

BARON; So I'nas walkine on the bottmrm of the ocoan :

CHAPYnY : Very 'mell, Baron - I acquieee .

BARUN : . . . . . . . . .. .s.re you leaving?

CHARLEY : Why, no . I said I acquloee, assent, accede .

BARON : A11 right, don't believe it . Suddenly I ca¢e to a

fish who was tuning a piano .

CRARLEY : What in the world kind of a fish can tune a piano? .
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BAHON : A tuna fiah .

CHARLEY : And what :ras a pianc doing at the bottom of thn

ocean?

BARON : The mermaids was teaching the fishes their scalce .

CHARLEY : Ars I supposed to believe that?

BARON : Ripley .

CHARLEY : what do you mean Ripley?

BARON : Believe it or not . Then the fishes eang the herring

song.

CHARLEY : The herring songt Rhrt's that?

BARON : River kipper way from my door .

CHARLEY : You mean to tell me fish can s±ng?

BARON : Sure - sea robins . The next fish I met was a

3eptember-pues .

CHARLEY : Beptember-puss?

BARON : I mean October-puso .

CHARLEY : Octopus!

BARON : Yes -- I was one month out of the may . He Sntroduced

me to another fish -- Now what was the name of that

fish?

CHARLEY : Cod fish?

BARON: No.

CHARLEY : FVhale?

BARON : No - it starts with a

CHARLEY: AI never heard of a fish whose name staxted

with a "Z" .

BAAON : I got it!

CHARLEY : l4het?

BAROW : Zalmon! The zalrcon took me to a pool room .

CHARLEY : Took you to a pool room! .
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BARCN : Yes, but I didr.'t play pool .

CHARLEY: why not?

BARON : All the players was sharks . So we went and had a

drink .

CHARLEY : A drink] whereT

BARON : At a sand bar . And oh, you should have seen the

oysters getting stewed: While I v:ae there I got

acquainted with a shad .

CHARLEY: A shad?

BARON : Ycs - the ehad owned a boat and he said he'd take me

to the top of the ocean .

CHARLEY : The shad spoke to you?

BARON : Sure .

CHARLEY : You met singing Yteh and talking fish?

BARON ; Yes a1r :

CHARLEY : They certainly were well educated .

BARON : why not? Thcy'rc .^,lmaye in echools . Anyhoa the shad

eaid he'd take rae to the top op the ocean if I paid

his price .

CHARLEY : How muc a did he want?

BARON : A fin .

CHARLEY : A iin]

BARON : Five dollare . That was all right but he wanted me

to row the boat but I wouldn't .

CHARLEY : You wouldn't row the boat?

BARON : b eir - I made the shad roe . ^lell we got to the

surplus .

CHARLEY : The eurpace .
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BA30V : Upstairs - but there nasn't a boat in sight . I

thought I wae lost - when suddenly who did I meet?

CHiRLEYt Santa Claus .

BARON : . . . . . . . .plcase5 The Baron makes the fun

. Cii1.9LEY : I'm sorry . Who did you meet?

BARON : My grandmother

. CHAALEY: You met your grandmother!

BARON : Sure - In the middle of the ocean .

CHARLEY : ' What was she doing in the middle of the ocean?

BARON : Lighthouse keeping .

CHAALEY : Oh, Baron : '

BARON : Oh, Sharley :

(END OF PART II)
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The LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKF News Features

TUESDAY • THURSDAY • SATURDAY

10 to 11 P. M. - WEAF eud

ASSOCIATED NBC STATIONS

"LUCKIES are always kind to your throat :"

SATllRDAY DECEbIHER 3 . 1932

(b1USICAL SIGNATUR3)

HO"AARD CLANEY :

Ladles and gentlemen , the LBCKY STRIKE Hour

presented for your pleasure by the manufacturers of LUCKY STRIKE

Cigarettes - sixty modern rtirmtes with the morld's finest dance

orchestras , and the famous LUCKY STRI:-E thrills . On each program 2

Walter 0'ifeeYe is the Pilot of the Sdagic Canict .

MR. TALTER 0".@'EFE{



WALTER 0'KEEFF. :

Good evening, ladies and gentlemen - there's a show

to be put on tonight and theac's no sense in :cy gabbing along like

my dear Aunt b:ame down the back stairs - because we must be on our

way flashing betaeen New York and Chicago . Evelyn Herbert and

Robert Halliday are here too, and for the benefit of the women, let

te say that f.ise Herbert is wearing an ermine gown with platinum

hooks and eyes - and 3ob Halliday, that romantic ewashbuckhn,g devil,

is wearing doublet and hose . In the 7aldorf-Astoria Jack Deeny

has his £iret team of debutantee ready, andd out in C'r.icago Vincent

Lopez is aearing a emilc . . . . .sc 1 .̂t's see Vincent first . . . . away

vou go with the speed of the winter vands, out to the Congress Hotel

on the shores of Lake Michigan .

ON WITH Trrl DANCE, VINCENT . . .(WHI6TLE) . . . . OKAY, CHICACO!

VINCENT LOPEZ :

Hello everybody, Lopez speaking fror, the Congress

Hotel in Chicago where we play first -- (TITLES)

( )

( )

( )

( )

( )

VIidCENT LOPEZ :

Tho Idagio Carpet is eastward bound, baok to IYalter

0'Keefcl

(+JHISTLE ) OKAY, NEW YORK :



WALTER 0'ICr:Ei'E ;

Lluehas Gratias, J'enor Lepe2 : . . . .GOmO e8ta LL9tayde9 : . . . .

Sixteen years ago I got 99 in SpanSsh . . . .I really must brush up on

it before the Magic Carpet goes to South America agaln . . . .This is

the spot, ladies and gentlenen, where me stop talking Spanish end

talk a little plain horse sense . . . .I give you Hov:ard Claney .

'OHARO CLANEY :

Under a warm blue sky, polo riders flash swiftly

back and forth on that beautiful sun-swept field out at Del >lonte,

California . The polo season is oy in California -- and between

chukkers ~'ou'll notice irn the gay, colorful crowds watching the

match ia that golden sunshine, that whenever cigarettes are pa=sed

around, there'S always an outstanding favorite . . . . . t .'.e modern

oigarette - LUCKY STRIKE . And you discriminating smokers the

country over, knvn why folks out there in California prefer LUOKIEn' -

for everyvrhere you go, you'll find that people want a cigarette

that is truly :n11d. And LUCKY STRIKE offers ereokers the smooth,

delicious goodness of cholce Turkish and domestic tobaccos, carefully

blended and then madc really mlld - mcllow-mild - by that famoue

"TOASTING" Process - tne extra treatment which only LUCKY STRIKE

gives . . . . the procese that imparts true mildnese . Light z LUCKY

right now and enjoy the finest, mildest cigarette you ever smoked .



(FOUH BARS OF "ROLANCE" UP FULL FADING D09N FOR 5AC3ING AS

O'KEEFE SAYS :)

WALTER 0'KeEFE :

Out of the bows and etringa and guitars, Doctor Louis

Kateman and his music masters are weaving the background of roMance

for the first appearance this eve-,ing of Miss Herbert and ISr .

Halliday. For their first number they sing ^Kiss Me" from "Going Op"

. . . .This was written by a famous composer of yesterday, known as ..

Hirech . . . . . and he also 'wa .s responsible for the lilting tunes of the

"0'Brien 31x1 ." So Tiss Herbert and Lr . Halliday borrow .`mm thn.t

same 0'Brien girl when they sing "Learn to Smile ." Fe•x have bcen

as consistent in turning outthe lonely laments of lovers as Cole

Parter whose new show "The Gay DSVorce" presented Fred Astaire

on Broadway again last Tuesday night . From "TTake Up and Dream" this

romantic young couple, in xelancholy, minor tone , pose the queetion

"what Is This Thing Called Love7" . . . . . Ro those are the rondeleys . . . .

here are the sinUers . . . . and we're happy to present to you Miss

Herbert and 's9r .'Halliday .

(aISS HF,RB:ATAND YR. HALLIDAY SING : -- "KISS blE"

"LEARN TO SMILE"

"tlPAT IS THIS THING CALLED
LOVE")



WALTER 0'KEEF31

- It won't take long to make this next hop, Uncle Saen,

as the :iagic Carpet eooms up over Fifth Avenue, over Madison Avenue

and over to stately, statuesque Park Avenue, where Jack Denny and

his orchestra will greet you £rom the Hotel Waldorf-Aetoria . . . . . .

Irmgine the soft lights, the soft carpete and the soft music as

we cry out

ON WITH TIIF DLNCE, MR . DENNY (WHISTLE) OXAY,WALDORF A6TORIA :

JACK DvJNY :

This is Jack Denny welcoming you all to the Empire

Room where the dancing goes on with -- (TITLES)

( )

( )

( )

( )

( )

JACK DEVNY

: Back to the Pilot, uptown and across-town, dashes the

Magio Carget .

OKAY, 0'KEEFE{(WHISTLE)

WALTER 0' :(c'iFE ;

Thanks Jack, that was Denny, ladies and gentleaen . . . . .

Jack Denny, the debutantes hope on the air . He'll return later . . .as

a matter of fact, ve all will . . . . . we've only come to the first half

of the hour and it'e ti:ee for Howard Clancy to speak again .

1dR . CLANEY :



Bowaao cLAxEY :
Nere's a fine Yuletide gift for a man who likes to

settle back in his easy chair and enjoy a fine cigar! Cive him one

of those colorful Chrietmas boxes of Certified Crercos . . . . .and say,

won't his face light up wita nleasure! There's a wealth of

delicious smoking enjoyment in every Certified Cremo, because in

every Cres.o there'e a wealth of flavorful, £ragrant long-filler

tobaccos. . . . .even that famous Perfecto shape lets a man know that

here is a truly fine, high-quality cigar! Plan now to get some of

those beautiful, specially wrapped Christmas boxes of Cremos .

Aemember, Certified Cremo offers you not only fine quality, but the

greatest cigar value in the world, because It comes to you at the

unlaue price of five cents stralgat - three for ten cents . If you

haven't yet tried a Certified Cremo - say, you have a delicious

smoke in store for you . . . . . . and it's always immaculately clean, for

Certified Cremo is the only cigar in the world flnlshed under glass .

Try a Cremo - discover that a really fine cigar can be sold at the

modest cost of five cents straight - three for ton cents!

_ _ _ _ _ _ _ _ _ _ _ _ _ _STATION BBSAK_ _ _ _ _ _ _ _ _ _ _ _ _ _

19ALTER 0'KEEFE :

Here's where 'ure ride again, ladies and gentlemen .

Here's where we hitch-hike across country . . . .hcre'e where we hit the

trail to the Windy City 1n the d:iddle 14est . . . . the grand old tor.n of

Chicago, where ::rs . 0'Leary's cow broke into the front pages so svany

years ago . . . . . Sn that proud array of buildings fronting on the Boul

1{ich is the Con_zess Hotel . . . .and Snside its doors there is a

beautiful room desicned by Joseph Urban .

(MR . 0']SEEFE 0:1NTINU~~S ON NEXT PHCE )



WALTER 0'KEEFE: (CONTINUES)

They had to have beautiful music to match the room,

so they lured Vincent Lopez away Srort New York, and now Chica ;xe is

his adopted home . Tonight he is holding an "At Home" for the LUCKY

STRIKE family, so let'e drop in for a visit .

ON '!TITH THb: DANCE, VINCEtiT . .(wHISTLE) OKAY , CHICAGO!

VINCENT LOPEZ :

And here in Chicago at the Congress Hotel we play --

(TITLES)

( )

)

)

VINCENT LOPEZ :

The Magic Carpet flashes over Chicago and Lake .

Michigan, and starts back to the Pilot .

(NSISTLa) OKAY, NE1P YORIC :

(FOUR BARS OF "ROtGANCE" UP FULL FADING DOWN FOR BACKING AS

0'KEEFF, SAYS:)



NALT3R 0'KeEF, ;

You're back on the ISngic Carpet of the air, ladies

and gentlemen, and in the pit the oroheetra conducted by Dr .

Fatzman Se playing the overture before the curtain goes up on

anothcr pleasant interlude of romance . Let your imagination be

your ticket as the scene ehifts to Central Eurape and the setting

of another great operetta by Franz Lehar, called "The Count of

Luxembourg" . . . . . . In their eelection from this, Miss Herbert and

Mr . Hslliday aek each other a question . . . .The question is "Are You

going to Dancei" . . . . .Y'knov+ some six or seven years ago Broadway

vas agog over the masic from a show called "Deareet Ener.y ." The

Rwsic was gay, the lyrics were ingenious as furnished by Dick Rogers

and Larry Hart . One of the hits of that show was called "Here In

Gy Arms" which you must certainly remember . The other choice of

this minstrel and his mail will be from the treasure chest of Victor

Herbert . . . . . They are going to sing "KCenbaams" . So there goes the

curtain up . . . . au amber spotlight ie flooding the stage and again

we give you Miss Herbert and Mr . Halliday .

(MISS HERBERT AND MR . RALLIDAY SINO -- "AA; YOU COING TO IhWCz"

r'HERE IPI MY ARMSrr

"LIDONBEAiI6")

WALTER 0'KE'nFE :

You just heard Evelyn Herbert and Robert Halliday . . . .

and vre'll have them back again at t3ie sa .me time next week . Right

now Howard Claney is here . MR. CLAN5Y :



HO'lJARD OLANM

Have you seen those beautiful Christmes cartons of

LUCKIESI Aren't they gorgeoue . . . . aren't they new, original, and

different . Why, even the shape of the canon is something you've

never seen before : And just think how delighted your friends will

be to receive one of these splendid Christmas cartons . . . . ten packs

of the finest, mildest cigarettes in all the worldL Put it down on your list right non'

: "Chrietmas carton of LUCKIES" -- already

vurapped in colorful package, ready to mail if necessary . Really, .

folks, I'm enthusiastic about this splendid Christmas carton -- I

know it'e just the gift for nallior.s of people . . . . for discrimins'cing .

smokere everywhere enjoy that mellow, balanced blend of fragrant

Turkleh and domestic tobaccos, made truly rc11d by the fav.ous and

exclusive "TOASTINC" Process . So be sure to put that Christmas

carton of LOCKIES down on your list ; and meanwhile - how about

enjoying a LUCKY right now -- the mildeet, mosc delicious cigarette

you ever snoked :



-LO-

NALTER 0'KEEFE :

Thanks Howard . . . . . you made your announcement, and now

St's up to me to spread the newe about Tuesday night . The orcoestra

to salute your ears Tuesday will be that of that famous composer,

conductor and brand new father . . . .Ferde Grofe~ vho x111 back up our

crime thriller throughout the evenine's program. On that same

program we will present another famous case handled by the Federal

Agents in l^fashington . This new one is knomn as "The Ship Wrec'.<ers^ . . .

but that's another night, Uncle Sam, and tonight you are doing the

town on tne Wagic Carpet, and not many blooks away is the stately,

beautiful Waldorf-Astoria wnere Jack Denny's music fits perfectly

into the glamorous surroundings . You're on your way there now . . . .

open up, Jack Denny, and

ON WITH THE DANCE (WHISTLE) OKAY, 'RALDORF-ASTORIA :

JACK DENNY :

As the Idagic Carpet settles down on the dance floor

we play -- (TITLcS)

( )

( )

( _ )

( )

( )

JACK DENNY :

'~JC fly over the bright lights of Lfanhattan , back to

the man at the controls .

(WHISTLE) OKAY , 0'KE'iFE :



WALTER O 'Kc3F'n :

(MR. O'KEEFE {YILL INSERT CLOSINO)

(MUSICAL 9IGNATUIt.)

ROPiARD CLANEY : (CSASI.T*C ANNO'.SNCENENT -'OPTIONAL)

This progran has come to you from Nem+ York City and

Chica.'-a, I1linoie, thxough the facilities of the National

Broadcasting Co~pany .

AC°NCY/0'KEEFE/chilleen
12/3/32
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The LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the world's finest Dance OrcLestras

and-Famous LUCKY STRIKE News Features

TUESDAY•TBURSDAY SATURDAY

10 io 11 P. M. - - WEAF aud

ASSOCIATED NBC STATIONS

"LUCKIES are always kind to your throat."

TUE6DAY . EECE4[BER 6 . 1932

(IffiSICAL SIGNATURE)

HOWARD CLANEY :

Ladies and gentlemen, the LUCKY STRIKE Hour

presented for your pleasure by the manufacturers of LUCKY STRIKE

Cigarettes - sixty modern minutes with the world's finest dance

orchestras, and the famous LUCKY STRIK'E thrills . On each program,

Walter 0'Kee£e is the Pilot of the Magic Carpet .

YdR. 'VPALTER 0'KEEFE!



WALTER 0'KEEFE :

Oood evening, ladies and gentlemen, tonight there's

a show to be put on and a good one if these old ears ever heard

one . . . . . We've got another crime thriller called "The Ship Wreckers" . . .

But first of all we've got Ferde Grofe who is a great conductor and

a great composer . . . . . He's going to make this tune up as he goes along

so pay close attention . . . . . . . . . .

ON WITH THE. DANCE FERDE . . . . . (WHISTLE) . . .OKAY AI '.lRICA :

ANNOUNCEA :

Ferde Grofe and his orchestra start the da .ncing

with -- (TITLES)

_ )

)

)

ANNO1lNCER :

Now we speed the Magic Carpet back to the pilot .

(WNISTLE) OKAY 0'KE'nFE :

WALTER 0'KEEFE ;

Thanks, Ferde, and thanks too to you boys in the

ercheetra . . . . .Keep it up boys with a hey nonny nonny and a ha cha

cha . But this is Howard Claney's spot, ladies and gentlemen, so I

turn you all over to hirn . . . . .E'R. CLANEY :



HOWARD CLANEY :

Here's a word to all you wise Christmas shopperel

Drop in at your favorite cigarette dealer's . . . . loek at thosee

beautiful Christmas cartons of LUCKIES -- and you'll see your

Christmas gift problem solved for you . Those Christmas cartons

of LUCKIES are beautiful -- colorful -- original -- they hold ten

packages of LUCNIES -- 200 delicious, mellow-mild cigarettes .

You'11 find them all packed and ready for mailing, a delightful

gift for your friends and relatives - wherever they may be : It's

the ideal gift because folks always welcome those truly mild

cigarettes -- the mellow, perfect blend of fragrant LUCKY STAI%a

tobaccos roade deliciously, ®ootnly mellow-mild by the famous

"TOASTING" Process . Light up a LUCKY right now -- enjoy the

friendly, flavorful mildness only LUCKY STRI3E can offer . And

don't forget how good LUCRIES are when you make out your Christmas

list :



WALTER 0'BEEFE :

Last Friday night I went to the opening of the new

play by Ben Hecht and Gene Fowler called "The Great Magoo" . . . . . and

before the curtain goes up . . . . . as in the case of every opening

night . . . . . there's an electric tension that permeates the crowd . . . . .

I hope that same electric tension is permeating all of you now as .

the curtain starts to rise on our new melodrarzs of myetery . . . . . A s

you know, Mr . L[1CKY STRIKF, dranatize6 these cases from the files

of the United States Bureau of Investigation of the Department of

Justice down at Washington, D .C . . . . . The title of tonight's thriller

is The Ship Wrec! :ere ." . . . . . . Special Agent Number Five is lietening

for orders and instructions are flying through the air from

headquarters . . . . . . . .

(WHISTLE) . . . . ON WITH THE SHOW !

(FIRST PART - "THE SHIP FAECKSRS")



WALTER 0'KEEFEI

Nell . . . . that's that . . . .and 3t muet be kind of coxy

by the fire on a night like this me heartlea . . . . . The first act

certainly unfolds a gripping thread of story about plunder and

pillage on the high seas . Roberts and his sea-robbers have

managed to sink five ships of the line and so far i1o evidence has

come out of the waves . Looking for a motive one question naturally

comes to mind, "Just what is the point in these four sailcrs sinking

the ehlps7 who'e behind them? Do the Federal Agents land only

this group or do they manage to nab the slnister evil ¢enit•.s behind

the whole plot7^ Stand by bosun and we'll unravel it for you as the

evening wears on . YVithin a little while our LUCKY STRIKE players

will lift the curtain on the secondd aot . And now you're off in a

oloud of stardust to the feet of our native composer who Ss playing

the role of conductor tonight . . . . . Fcrde Grafe .

ON WITH THe, DANCE FERDIE . . .(T3ISTLE) OKAY AII3RICAt

ANNOUNCER :

As the Idagic Caavet settles down on the dance floor

Ferde Grofe and his boys play -- (TITLES)

ANIIODNCER :

we take that short and speedy hop back to the pilot .

(19HISTLE) OKAY 0'K cFE!



WALTER 0'KEEFE:

That was Ferde Grofe, Mr. and Mrs . Stay at Home : . . . .

and at this point the Wagic Carpet pauses for a breather while

Howard Claney has something to say about your Christmas shopping .

MR. CLA1cY :

HOWARD CLAHEY :

How many men on your Christmas list smoke cigars?

Make a note right now . . . . . put those men down for a really splendid

gift - a colorful Christmae box of Certified Cseme cigars . How

they'll welcome the rich smoking enjoyment packed in that bex . . . . . .

for every rran relishes the flavorful, long-£i11er tobaccos of

Certified Cremo -- every man reco=„nizes in that famous Perfecto

shape of Certified Cremo the mark of a highh quality cigar,, . .and

every man appreciates the clean, safe protection of the only cigar

finished under glass : Certified Cremo offers men not only high

quallty, but the greateot cigar value in the world. And now it

Se sold at the unique price of five cents straight - three for ten

cents, What a wealth of delicious, full-flavored tobacco goodness

there is in every Cremc . . . . . why, until you've tried Certified Cremo

you'd never dream that such rich cigar pleasure could be had at such

a modest coet : Try a Crema - notice the long, fir:rm ash ; the slow,

even-burning of choice long-filler leaves . Give yourself the

enJoymentof this truly splendid cigar -- Certified Cremo now five

cents straight - three Sor ten cents,

________________________ _BTATION HREAK -----------------------------



WALTER 0'KEEF'e'. :

That was Howard Claney and thls is your pilot back

again, customers, and just to clear things up for the lateoomere to

our ehow let me eaplain that this is the LUCKY STRIKE Tuesday Night

Dancing and Mystery Lovere Olub . . . .The mystery tonight revolvee

around a case known as the "Ship Wreckere" . . . . . a ruthless race of

rascals who rob the high seas . We'll start the second act in a

moment or two but ae you stroll back to your seats the rusic for

the entr'acte will be furnished to you by the talented hand of the

talented Ferde Grofe . They're yours Ferde so --

ON WITH THE DANC^c . . . .(YlHISTLE) OKAY AMERICAI

ANNOUNCER :

Without further ado we swing into the dance with --

(TITLES)

( )

(

)

( )

( )

ANNO*.ffiCER :

Back to the man at the controls speeds the Magic

Carpet .

(WHISTLE) OKAY 0'KEEFn',1



WALTER 0'KEEFE•

You ' re back in the Magic Carpet theatre of the air

as the second act starts in tonightts case of crime . This happens

to be the twenty-fourth thriller in twenty-six weeks . . . . we only

relssed out on Election Night and the evening of that other fight

rhen Sharkey and Schmeling traded long leYts . . . .In this nem series

of ours the cases come from the files of the Department of Justice

in Washington and toni,ght's has to do with a gang of desperadoes

who have littered the sur£ace of the southern seae with the wrecka

of freighters . Five ships have been eunk and by now Washington

is looking into it . . . . . . . the Federal Agents are trying to untangle

the snarl of evidence that leads apparently nowhere . Special

Agent Number Five is listening~ orders are flashing through the

air from headquarters so

(WHISTLE) ON WITH TH-n SHOWI

(SECOND PART - "TH6 BHIP NREC%ERS")



WALTER Or%EEFE :

Well, the surprise party is over neighbor, and it

was certainly a ehock to find the owner of the line the one back

of the whole plot . In this caee the Federal Men seeking a motive,

figuxed that no are but Sanders could possibly have any interest

in the loss of the ships and bided their time until he and Zamorra

let the at out of the bag . Ronnie took care of his own sharee

and the prisons finally housed the rest of the mobr and now as

you file out of the theatre the lesson Is driven hmne once again

that Crime is a poor gamble and that the criminal is certain to

lose . Next week another story will be played for you . . . . .and so

tonight we go on with the dancing for the rest of the hour . Knec

deep in arrangements, with his right hand raised ready to give the

signal, is Ferde Grofe . . . . . the maestro of the evening, so here he

comes into your home and it' s

ON WITH THE DANCE, FZRDE ("lHISPLE) OICAY Ad4ERICA :

ANNOUNCER :

This time Ferde Grofe and his orchestra play --

(TITLEC )

ANNOUNCER :

The Magic Carpet flashes over our heads and speeds

back to the Pilot .

(HHISTLE) OKAY, OrEEEFE !



WALTER 0'K'cEF^a :

It's good to have you here Ferde . . . .bring around the

boys any time and have thertn bring their wives and children next

time . . . . . let's make it a big party . Hold on for a moment and I'll

call on you, but now it's Howard Claney's turn to speak . Here he

i s .

HCWARD CLANEY :

Whether it's listening to a good radio pvograsy or

a few minutes with a good cigarette . . . . . when you'xe enjoying

youreelf, all's right with the world! And when it'e a LUCRY you're

smoking, you're always sure of delicious, flavorful enjoyment -

and you're always sure of true mildness : LUCHIES are good - extra

good! -- because LtICPY STRIAE gives you that extra benefit of the

famous "TOASTING" Process . . . . . . the process that develops to the

fullest, the rich flavor and fragrance oS the voxld'e finest

Turki9h and domestic .tobaccos -- and gives those choice tobaccos

real mellow mildness . Open your package of LUCKIES now -- take out

one of those delicious, fragrantly mild cigarettee . . . .light up a

mild, mellow, pleaaure-filled LUC%Y : -- Settle back and enjoy the

finest of all cigarettes -- LUC%Y STRIREI



~ WALTaR 0'KEEFS :

About Thursday nir;krt Uncle Sam, there are a couple

of items of intem st to you all . Of course that is Jack Pearl nigat

the night when tbis unbelievably funny lit'cle fellow struts up to

the microphonc with C11ff Hall playing the role of Sharley a ;:d turns

America right over on its ear with laughter as he recites his

adventures ae Baron 3funchaueen . I was talking to Jack and he gave

c.e to understand that out of his wealth of experience there is one

period he has never forgotten . . . . it has to do with the time he went

around building big bridges . Ymvsahh . . .the great engineer himself

will tell ail so don't miss it . . . . . and now let'e get on with the

nimble nip ups and collegiate capers .

ON WITH TiE DAYCe'. FERDE . . .('.'lHISTLE) OKAY AJGRICA :

ANNOUNCER :

Everybody swing your partners to the tune of --

(TITLEB)

( )

( )

( )

( )

( )

ANNOONCER :

Climb aboard! Here goes the high flying 4dagic

Carpet .

(WHISTLE) OKAY 0'KEEFe',/



SCALTn^R 0'KSEF 'c•

(MR . 0 "dEEFZ WILL I9S3RT CL06Iil'G )

( WUSICAL SIGrAtUR: )

HOIPARD CLAt]EY : (CLOSINS A911OIIlIG&L[E'.iT - OPTIONAL )

This is t :Ie Ptatioval 3roadcasting Co*.pany.

AG?NCY/O tKLEFE/ch .lleen
12/6/32
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SU-173-VI SP3bIA4 AGE::]T FIV_

EPISCDE VI

"Ti[E 1VRECKERS"

PART I AND II

OFFICIAL 3TORY BY CEORG9 F . ZI6L'LER

DRA6fATIZATION 8Y

FINIS FARR

AND

GREOORY IPILLIAWSON

CAST :

MISS WARNER SIL[EON SAk:DER3

ROBERTS SA:IORRA

AL:RANDER RENN IF, FRANCIS R

. IiC,OPA^FREDERICK T. HOLLY :dA DOOLEY

SEAMAN Sr.'NES CAPTAIft HANDBACKER

VOICE (ATnGAPHONE)

NOTE :

This property is dffy protected by copyright and may
not be used in any manner vedtIlout the authority of the oamer thercof .

It is authoxized for broadcast over National
Broadcastisg Corr.pany, Ine, facilities only on the date first
indicated herein .



SU-173-VI SPECIAL.AGB7tT FIVE

EPISOT VI

^TBE SPRECxERS°

PART I

(WIRELESS BUZZ)

VOICE : CLEAR TiC WIRES . . . . CLEAR THE YIAE . . . .SPECIAL AGENT

FIVE . . . . . SPECIAL AGENT BIVE. . . .TiRiOUGE COURTESY OF

J . EDGAR ROOV.R. . .- : .DIR^cCTOR SidITED STATES BUR7AU OF

INVESTIGATION . . . . .DEPARTMERT OF JUS .̂ICE . . . . . YOU ARE

PERUITTED TO RELATE AUTREIDTIC STORY . . . . . "TRB

MRECKcRS" . . . : . .BASED ON CASE NO . 62 - 479 . . . . . . . . . . . .

FILES OF UNITED STATES BUREAU OF I:Y'STIGATION . . . . ., . .

DRPART'c:ENT OF JUSTICE . . . . . . WASHINGTON, D .C . . . . . . . . . . . .

SPECIAL AGENT FIVE, PROCEED . . . . . . . : . . . . . . . . . . . . . . . . . . .

(^lIR8LE55 BUZZ)

SPECIAL AGEVT FIVE :

Special Agent Five talking . . . . ^TT.e 'rYreckers" . . . . . .

real people . . . . . real placee . . . . . .real cluee . . ., .a rcal case . . . . . .

for obvious reasonc ; fictitious naxes are used throughout . . . . . our .

case begins in the seaport city of Mobile, Alabac~, at the office of

Simeon Sanders, president of a large shlpping line . . . . . . . . . . . . . . . . . . . .

(TIRPLESS BUZZ)



(DOOR OPENS AND CLOSES)

WARNER: Oh, ar. Sanders --

SAEiDERS : Yesi Why, what is it, Miss Warner? Don't you feel

ve11P

WARNER : It's this cablegrarzm froirr the Havanna office . Bad

nervs :

SAIQDERS : (QUIETLY) Yes?

WARNER: The "Gulf Queen," e1r . There's bcen an accident .

She's sunk :

SANDERS : The "CUlf Queen" : No, no -- I can't believe it :

It can't be true .

WARNER: Here'a the cablegzas, eir .

SANDERS : (READING) THIS IS TO ADVISE YOU OF LOSS AT SEA OF

SANDERS LINE FREIGHTER 'GULF QUEEN' AT APPRCXIFUITELY

idIDNIGHT YESTERDAY.$i--uh---eomething CAUSED

VESSEL TC-----PAiee Warner -- I wonder if you'd mind--

uh ---Things seem a little blurred---I guess it'e my

glasaes------- (BIqWS NOSE)

WARNER: It says, "EXPLOSION OF BOILEfl CAUSED VESSEL TO

FC[AdDER BADLY U.AKING ABANDONMENT OF SHIP NECESSARY

STOP THERE WAS NO LOSS OF LIFE" .

SANDERS : No loss of life . I'm glad.. Very glad . (THINKING)

The "Gulf Queen ."

WARNER : Do you -- want to send an ansnex, or anything, Mr .

Sanders?

SANDERS : Just say I am thankful no lives wore lost - no, no--

wait . I'11 want to add to that -- somothing for the

master, poor fallovr -- Billings, waen't it?

WARNER: Yes, I believe so, eir .



SARDERS: I'll v:ant to say something to cheer him up. But --

but I cau't seem to think, just now -----It's ------

it's quite a ehock .

WARNLR: Mr . Sandcrs -- do you kuow mhat I think?

SANDERS: Yes?

WARNER : This is our fourth ship tio be lost at sea uvithin ten

months . I think there!a something wrong!

SANDERS: Yes - there's something wrong when the boilers go .

But it's nothing any one ca.c control, L[ies Warner --

. it/e the power of eteam, and the luck of the sea., I's

afraid .

WARNER : Couldn)t it be something else? First the "Lark of

the Eay" burned, tcen the "Aphrodite's" boiler

e ::ploded, and not long after the "Sea Gu11" struck

an uncharted xeef . Now we have anether boiler

explosion .

SANDERS : Well?

HARidER : Could it be any one working against us -- trying to

ruin the Sandere' Line -- deliberately destroying our

ships?

SANDERS : i4he would do such a thing? Tho would have reason to

do lt?

1PARIJER ; Perhaps one of o :m, competitors? Perhaps some enemy

of youre?

SANDERS: I have ne enemiee, Miss 14arner . No, I can't think

of it as more than a run of misfortune . And we'll

overcome it . We'll carry on . We still have our

flagship, the "-Waxy Sanders

."MAHNER: Yes, sir. According to the latest word she rounded

Fey':'lest this mornin, .



SANDEAS : Well, Captain Roberts Is a good commanding officer to

take ':er round Key 1lest or anywhere else .

WARidER :. But Mr. Sanders, he was in comroand of the "Aphrodite"

and the other ships that had trouble : He --

SANDERS : Now, now, 13ies Warner : . I won't liste-.i to anytcing

against Captain Roberte . He's had bad luck -- but it

ought to change -- it'e going to change . If the

"Mary^ is off the coast of elorida, she'll soon be

in port . She'll be in, Idiss Warner, and we'll carry

on :

SOUNr INTERLUDE : 1 . ftIND AND WAVES .

2 . STEAMBOAT WHISTLE .

3 . SHIP'S RELL -- (DIBTANT)

RENNIE : Anybody around, CaptainP

ROBERTS: Naw. They're all on watch or In their bunks below .

HEiSNIE : Neel„ where'e the Spaniard?

R05ERTS : Up with the radio . He'll be along in a minute .

Pfhat'e the matter with ycu, Rennie7

RENNIE : It's an awfu' thing, Captain Roberts, to send a gude

ship doon .

ROBERTS : You're gettin' your cut, .ain't yah4

RF,NNIS : I dan't like it . .

ROBERTS: No

. Not much you don't, (DOOR OPENED AND CLOSEkI)

Hello, . 2amorra . Did "Sparks" catcID the rceseagel



2AIf0i:AA : Senor, I have pleasure to announce, thc "Gu1f Qucen",

she is sunk off 'Avana .

ROBERTS : W'e11, BlllinUS did a good job . Now it!s our turn .

The "Idary Sanders" is next -- And after it'e done --

we'll meet at Ma Dooley's in Mobile and settle up in

cas'r.! What do you say to that?

2AMORPA : Eueno! It ees Cime we get our maney!

@P.NNIE : Not sa loud, mon!

ROBERTS : For God's sake, Hennie . You're jumping like ard old

woman .

RENNIE : I dinna want any one tae hear .

ROBERTS : who's going to be listening around the captain's

cabin? Come on -- Sit down, boys, and we'11 settle

the lay-out . Wait a minute, first 'ree'11 drink -- to

the next ship that goes! (CHUCKL3S)

(SOUND OF BOTTLE AND POURING)

ZAMORRA : (CHUCKLES) That's good -- that's good idea, amlgo :

R'nidIIIE : Teel -- I'11 na refuse tae drink wi' ye .

ROBERTS : A11 right, boys -- help yourselvee .

(AD LIB BACKGROUND OF DRINKING AS HE CONTINUES)

Here's how •xe sink the 4lAary^ . Fnur belle in the

morning, I'll be standing a£t of the deckhouee . For

a signal, I'11 give a toot on 'ohe bo'sun's whistle -

twice .

R^cNNIE : Aye, go on .

ROBERTS ; Yeah . . . .I think I'11 take a belt at that bottle

myael£ . Pass it over .

RENNIE : Here ye are .



ROBERTS : (DRIH'ES) At.. Takee oft this blinkir.' chill . I

tell ^ou boys, t ..is ie my last voyage . ',Thea this

job's finished I'm going back to Galveston and my

chicken ranch -- no more of tas sea,m,oing business .

ZAMORRA : Cheecken ranch . . . . you maka me laugh : What 'appen

after you blow bo'sun's whistle, eh7

ROBERTS : Don't rush me . I'll tell yar . Rcnnic, you'll

reverse the engines -- hard . That'11 rtake her heel

over like she's etnaok a snag .

RsNNIE : (bIOROSELY) Aye, 'T is a trick I kno•x weel .

ROBERTS ; And at the sa:oe second Zamorra, you light the fuse to

the bomb in the hold. You know -- the old. erzploding

boiler trick .

ZAKORRA : Si . That bomb, she blow the Ide .ry Sanders to the

devil .

ROBERTS : (CHUCKLES) And there we are . There'll be one less

ship afloat in the morning huhP

REidNIE : Ye've na told us yet how tae flood her hold, Oaptain .

'Rith only the explosion in her fox-r-ward

compaxtrtonts, she micht drift aboot for hour-r-e, and

be salvaged . Had ye thocht e' that?

ROBERTS : Sure I've thought of it . And now I'rz gonna tell you

just what to do, shen you hear my whistle, tend to

the engines first . Then, Zamorra, set off the bomb,

and . . . . . . . .

(MECHANICAL FADE)



BOUND IffiTERLUDE :1. WIND AND WAVE .

2 . FOUR SELLS (SHIP'S BF.LLS)

3 . TWO BLASTS OF BOSUN'S WHISTLE .

++•+++

JE*.IKSt (eADIilG IN) Yes a1r1 Whac's the trouble?

ROBERTS : (STARTLED) Mho's that? I can't see you in the

dark .

JENKS :It's me, eir -- Jenks .

ROBEBTS : What are you? The look-out?

JENKS : Yes, sir .

ROBERTS :. Then what are you doing here?

JENKS : I thought I heard a wnlstle blow .

ROB3HT5 : There's no whistle here . Cet :onzard to your post .

JENKS : Aye, aye, sir. (FADES) Thought for sure I heard a

whistle .

ZAMORRA : . (FADES IN) Aoberte . . . .Roberts . . .where are you, ar:igoP

ROBERTS : Rigat here . Get ready to svring this lifeboat --

and swing lively :

ZAC:OPFA:I have light the fuse -- she rveel burn for one minute

- no aore . V y don' that Scotch man reverse the

engines?

ROBERTS : He nill -- he's got to get his cockpits ready to opcn

iirst .

ZAL[ORRA : What for?

ROBERTS : So as to flood the whole da rned engine room . I guess

that'll sink her .

ZAMORRA : 81, s1 . . . . . . .like the 'Aphrodite" noi

AOBERTS: Uh-huh .



ZAL[ORRA : That ees --

(HdAVY CRASH)

-- there -- he 'as t'rown the engine now!

(FEW CREW SHOIITS IN BACxGROUIDD)

(STr .̂ALI WHISTLE PELLOYVS LIOUHNFULLY)

ROBERTS : Right in reverse -- that'll tear the Ruts out of he_ .

ZAiORRA : Captain -- bomb she go pretty sooa now -- we better

vamosel

ROBERTS : Stand by -- she'll only raiee the £or'ard deck . 'Ne

need Rennie to help pull the lifeboat .

ZA30RRA : Buenoe -- 'ere he somee!

REHNIE : Noo the job's dor.e, Roberts -- we'd best take to the

boats .

ROBERTS: Right. Get ready .

(LONG DULL EXPLOSIO :d)

ZAIEORRA : The bomb -- she go under eoon, rzuchachos!

(SAILOR SHOUTS LWBE AND CLOSER)

ROBERTS : I'll talk to the crew . (GALLS) Mon - ehe's stove

in and going doVm by her beam ends :

(CROWD REACTION)

ABAN-WN SHIPI

(SAILORS AD LIE : "OH GOD" . 3'z'RE DONE FOR."

"LAYSDY SAVE DIS CHIL.,.̂" (NEGRO VOICE)

"SHr.'S 9INKING!" "THd BOATS :")

ZAIUGHRA : Queeck -- thees is the bee' boat! Hurry! Pronto!R'nNNIE

: Aye . Sump in, Roberts! 'h$at are ye waitin' for, moni

ROBERTS : Let the athere get started £irst : I want to bc the

last to leave . I want to look good. God, that's

a nice panic .. They'll kill each othcr mgnning the

lifeboats!



RENNIE : Cast off the Iines, Roberte . They're all starte :. noo ;

ROBERTS : Right -- and the ^Wary Sanders" ie settling down .

She'll be in Davy Jones locker in half an hour . All

ready----lower away, and pull like the devil . We

don't want to be sucked under when she goes .

.a .r.. .•

BOUND IidTERLUDEi 1 . WINCH .

2 . SPLASH.

3 . OAHLOCKS AND ROWING .

4 . ^IIND AND 'NAVES :

5 . SOUND OF BOTTLES and POURING .

(YEN LAUGEIING)

ROBERTS : 'Ne11, the same old Lla Dooley. Always with a new

story, eh7

MA DOOLEY: Sure, an' the same rascally Roberts, always with the

ear out the better to hear it :

ROBEfiTS : (AFFECTIONATELY) That's it, Ma -- you fat old bag

of tripee .

DOOLEY : (TOOTBLESS OACKLE) 9r.eetheart : .

RENNIE : Z'o:nan, woman, will ye ha' done? Te're anxious tae get

aboot aor business .

DOOLEY : That's eating you, Hcotty7

ZANORRA : Don' mind heem. He is seeck, I theenk, no?

ROBERTS : 'Re11, go on -- beat it, Ma . We'll let you know if we

need anythin .g .

DOOLEY : (FADING) You do tiia.t, sneetheart :

(DOOR OPENED AND 0108EE)

RT,N3I£- : Noo, for 6ud'o eake, rcon . . .¢eel ye got tae bueinessl
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ROBERTS : Say -- Rennie'e going loco .. 1Vhat's the matter, AlexS

REiiivlE : T'was bad bueiness £rae the £i-r-rst . But noo that

I'm in and conce-r-r-ned wi' the siakin' o' ships,

I'll tak' hat's comin' to me and got oot .

ROBERTS : wherc you going?

R:NlilE : Back to sea, mon, vhere I belong . I hope tae be

puttin' good engines tae the uee for which Gud _

intended 'em -- and not sendln' 'em to the bottom .

ROBERT : 'uTell, O .K. Alex -- there -- there's your cut of the

dough . If you ever get tired of watchin ' engines, it

o ~,^h+, to take care of yah . I'll send Billings hie

share . An ' here'e yours, Za¢orxa . I bet yo¢ ain't

going to sea again, anyway .

ZABORRA: Ah , no, Amigo . With this mancy -- I go back to

. Spain . d9e.drid . The cafes . The girls .

(B1:GINS TO SISiG TANGO MELODY)

RENNIE : Hush rzen -- wi' yer ce.terwaulin : . . . . . . . . .

ROBERTS: You know ---I get a great 1au~Th from the both of you .

I'll miss `lou . . . . . on the chicken xanch .

ZAMORRA: And I weel taeenk of you, amigo, when I am in Madrid

weeth the girls :

(LAUGHTER OF ZAMORRA AND ROBERTS FADES)

SO@:D INTERLUDE : 1 . T'iPe.NRITER 90IS£ .

2 . DOOR IS CLOSED.



HOLLY : (OFF) Hereis the sailor, ]dcGraw~

IACGRAw : Good, Holly, bring him in .

(M1CH I9 OLOSvD)

HOLLY : Jenks, this is Special Agent IJ.cGraw oS the United

9tates Bureau o : Investlgation . He's been working

with me on the sinking of the "L'ary Sanders ."

JENKS : (SCAAED) Yes, sir .

MCGRAW : You see, Jenks, -ne've been unable to get in touch with

Caotain Roberts, and as you were the lonkout on the

night the ship sanlq I asked Agent Holly to bring ycu

in.

JENKS : Y-yes, sir . You mean I'm arrested and going to jail . '

IICG&1PV : No, of course not . Hexe's the point . The "Idary

Sandeas" san2 off the Florida coast on the high seas

so i_t'e up to us to report to 4lashington,

JERKS: Oh. I see .

LICGAAWc Just routine in all probability -- but vre want to

get all the facts . How about answering some questions,

Jenke]

JENKS : Yes, eir .

KCGAA'N : It's already been established, through the Coact

Guard report, that the ship sank in Latitude _,

Longitude _ And as we understand it, the

ship ran into something In the darky was stove in)

and sank rapidly. That right, Jenks7

JENKS: Yep . Fixst thing, she goes "Ka-bump," . . . . . then I hears

an explosion -"BOOm." "Them's the boilers," I says,

"Great God -- run for them boats ." So we drops in

number two boat, and. pu11s away-, Ant when we was

'bout two hundred yards off the port bow, the Mary

goes avcr .
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MCGEN^i ; Where was the Captain, Jenlcs?

JENKS : In the other boat,,sir . Last one to leave the

"Mary", Mr. 1vbGraw .

'yCGHtPP : I see . Well, it's lucky nobody was dreoned. But it

seems odd to ae that the "Mary Sandere^ ever sank

at all .

JENKS : Why, ships do sink, sir .

MJGAAW: Yes . . . . but this government marine chart shows deep

water where she went doam . So vlnat was the obstructior

that she ran against?

J3NK8 : I don't know, six . Maybe the Captain could tell .

HOLLY ; I thought you were the Iook-out, Jenks .

JENKS ; I was, Mr. Ho11y .

HOLLY : ^hen why didn't you sce what the ship ran into?

JENKS : Well -- I xasn't at my post .

HOLLY : Why not?

T'N3S : Why - I'd gone to see who blew the whistle .

MCGRAW : Eh? What whistle?

JENKS : Somebody blew the bosun' pipe, juet before she

craehed. I went to see what it was .

MC3R1N1 Did you find any one?

JENKS: No sir. Just Captain Roberte, standing aft of the

deckhouse .

LCGRAl9 : And he'd have no reason to blow a whistle, ehP

J3NdS: No, sir .

1CGHAW: Well - thanks, for what you've told ue, Jenks .

JENKS : You mean I can go?

MCGPeW: Yes, certainly .
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JENKS : Well, then, thank you, sir . (FADES) Thank you .

(DOOR OPE'r: AND CLOSE)

HOLLYt How about him, McGraw?

LICGRAN : 11umb but hone st .

HOLLY : Well, how about this Captain Roberts and the bosun's

whi stle7

hCCRAe : Something----perhape .

HOLLY : Oh, you went over the lists while I wae goneP

MCGRAW : I'11 say I did . Holly, have a cigarette and take

this in : Somebody may be trying to put the bee on

the Sandere'Line . They've lost five ships in the

last ten months ; the "Aphrodite ;" the "Sea Gull ;"

the "Lark of the Hay ;" the "Gulf Queen" -- and nor,

the "d4ary Sanders," flagship of the line :

HOLLYi Go on .

MCGRAW : - have here xosters of the crews on all those ships,

and here's what i've found out : There'e a group of

four men -- four officers -- who were alwavs on the

ships that eank{

HOLLY : Pou don't eay so, McGraw?

MCGRAW : They were either on the ship as a gxoup of four -- or

at least three would be aboard ; in the case af the

"9Lary Sanders" there were three of tbem .

HOLLY : Who are these men4

HCGRAR' : (HEADING HIS LIST) Zamorra, eecond mate . Alexandex

Rennle, en¢ineer . A£allow named Rillings . And

Captain Roberts -- late of the "Mary Sanders," the

"Lark of the Bay," the "Sea Gu11" and the "Aphrodite ."

HCL1Y : (CASUAL SARCASM) He sure has tough luck with his

shipe, hasn't heT



LiCGAATI : Yes, and I think we'd better ga vp to Sandere' Lina

o££SCes, and have a talk writh Captain Rob2xts .

(WIRELESS BUZZ)

VOICE : HCW WILL UNITED STATES BUREAU OF INVESTIGATICEd AGENTS

. . . . . .TAACK DGWtt GUILTP SAIIARS . . . . . IafLST I'.dFLUINCE . . . .

SEEKS TO Di.STRDY SHIPS OF SANDER.S LINE . . . . . .FOLLGW

LUCKY STRIKE HCUR . . . . . . . FCR DRA!LATIC FINISE . . . . . . . . . .

(WIRELESS BUZZ)
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SPECIAL AG2NT FIVE

EPISODE VI

"THc' b9AECKERS"

PART I I

(TIRELESS BUZZ )

VOICE : CLEAR THE ITIiL .̂S . . . . . . CL:AR TPE VuIRES . . . . . . SPECIAL

AGENT FIVH . . . . . . . . TH-c VuREC%ERS" . . . . . . .BASED ON CASE

NO . 62 - 479 . . . . . . . FILES OF UNITED STATES BUREA U

OF INVnSTIGATION . . . . . . . DEPARTILENT OF JUSTICE . . . . . . .

WASHINGTON, D .C . . . . .I .PROCE^nD WITH CASE . . . . .AT OFFICE

OF SANDERS SHIPPING LINE .I . . . .IN MOEILF] .

(WIREL'cSS BUZZ)
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kCGflAS9 : You say all of these men have left the company,

Mi s e 1arne. r1

WARNER : Yes, sir -- none of them woxk for ue any more .

HOLLY : neare out your idea, FdcGraw .

WICGRA1'u : But, it looks like we're too late, if they're gone .

WARIIER : Well, Mr . MeGraw -- if you wanted to talk with

Captain Roberts and the other three nen I could give

you their present addressee .

i[CGRAW : You could? That might be a great help, Miss Warner .

WARNER: I know I[r . Sanders would give you the addresses if he

were here, so I'1l get them for you from his office .

(FADES) Just a minute .

(CLOSES DOOR)

HOLLY : They've left addresses -- but I wonder if they're the

right ones? .

1SCGRAW : We'll check up and see later .

HOLLY : Here's another thing -- we've only told this girl we

want to talk to the men ; but she'e no fool . Suppose

she wa.s friendly with them . . . .

MCGRAP' : You mean supposing she's on the telephone right non,

telling 'em to run for it? No -- I think Miss Warner

1s honest, Holly .

(DOOR OPENS)

HOLLY : Here she is .

WARNER : (COMING BACK) I got the addresses from cr . Sanders'

files . They left them when they resigned from our

service . Shal1 I road themT

HOLLY: Please . I'll take them down .

YYAR4ER: Well, Billings is still in Mobile, at the Seaman's

Hotel .



HOLLY : Yee .

WARidER : And Captain £.oberte has a chicken ranch . Rural Route

Three, Galveeton .

HOLLY : So the Captain raises chickens2

WARNER : Yes, he alvays used to talk about his raneh . And

Zamorxa has sailed. £or Spain . He .livee in bladrid,

that's all the address he left us .

HOLLY : (S4RITING) Madrid, Spain . Ho.!, about Alexander

Ronnie, the engineer?

WARNER : He's gone to sea again -- shipped on the Eaetern

West .Star, a freighter, bound for Key

P.OLLY : On board freighter "Eastern Star ." Well! Thank

you very much, luiss Warner .

WARRER : But -- there isn't anything -- I mean, you don't

suspect --

(DOOR OP39ED QUICKLY)

SANDERS : (FADES IN) Er. . . . . good afternoon, gentlemen .

MCGRASS : Mr . Sanderst

SANDERS : That'e correct, sir .

MCGRAWp My ns.me is McGrarr and this is Agent Holly . We're the

Hureau of Investigation men nho telephoned you eaxlicl

today . About the sinking of the "Mary Sanders ."

SANDERS: I appreciate your coming in, gentlemen, deeply . It

seems the "Yiaay" vammed eome floating obetruotion .

A derelict hull perhaps . . . . .

HOLLY: Mr . Sanders me've a'.2ind of idea that somebody's out

to make trouble for you .

SANDERS : That's very odd. It's r.hat Miss Warner thinke .



HOLLY : All those ships lost -- It looks as if some one is

trying to ruin your business . ,

StlNDERS : Dear me, that'e ratber alarming .

b1CGIUIW ; At any rate, me thought that maybe a few of your

ex-employees could help us .

BANDERS : Which ones, SLr . McGraw?

WCGRA'8 ; Captain Roberts, Billings, Rennie and Zamora .

SANDERS : It's true those men have left . Eut they resigned --

I hadn't blar^ed them for the losses .

WOGRAWt Maybe you should have . Anyhow, Holly and I are going

to check up on ~em. And since Miss YParner'e been

kind enough to give us their addresees, we'll be on

our way .

SANDERS : k'iss Warner gave you the addresses4 Pm glad she was

co-operative . If vre can do anything more, be sure to

let us know .

y.CGRAW : Thank you, Wr . Sanders . This is the s2y out, isn't

it?

WARNER: Yes sir. Good afternoon .

(DOOR)

HOLLY : Well, how do we work it1 Do you think the girl's on

the level?

MCCRAWf Oh certainly . But we've got no guarantee our men

will stay in addresses they gave her, so we'd better

step lively . I think we ought to get the police after

Billings, who was in charge of the "GUl£ Queen" when

she eank,firet of all .

HOLLY : Yes, what then?
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13CGRAW ; The next thing, I'd say, would be to look up Captain

Roberts at the chicken ranch near Galveston ar:d bring

him back here for questlaning .

HOLLY : I'LL do that . Where will you be?

MCGRAW : I'll cable the consul at k(adrid to check on Zamorra . . .

and then I'11 pick up Rennie, on the freighter

"Eastern Star ."

HOLLY : When do we start?

IuCGRAW : Right now. I'll see you at the office when we get

baclc .

SOUND INTERLUDE : 1 . TRAIN '1'HISTLE .

2 . WIND & WAVE .

3 . FOG HORNS - MOURNFUL AND SLOPu .

HANDBACIP.R: Fog's liftin' a bit, Mr. Rennie .

RENNIE : Aye, Captain Handbacker. I think it will clear the

noo .

HANDBACRER : Nell, £ag or storm, she's the same to this vessel,

RENNIE : She'e a vurra gude ship, the "Eastern Star," aye .

HnNDBACRs-.R : You like the engines, eh, Ren:lie7

REiiIIIE: Aye .

HANDBACRcR: I must say, I've never had an engineer that took

better care of 'em .

REREIE : Tae neglect ~udo machlnery's naethin' shert o'

cr-r-ecninal, sir,

HAND3ACRER : Well that's a thing --

(SHARP BLASTS OF REVEN'.IE CUTTER'S 'dfaISTL'n)

P/hat's tiu..t -- who's wnistlir.' -- can you r:ake it out?

REi; :1In- : Nae -- the io.g's 'olowin' that eay .
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ESNDRACKER: Wait, I see novi -- some one's co¢ing up on our port

side -- see -- over there --

RENiGIE : 'T is a govermcent boat by the look of her .

HANDBACKcR: Sure, I xecognize her now -- itre a coast guard

cutter .

R'nNNIE : (RESIGNBD) Coast guard ----aye----

RANDBACKER: Sssh : He's trying to haSl us .

NEGAPHONE VOICE : (OFF) On board the Eastern Star : On Board -- thc

Eastern Star; .

HANDBACKER : (BELLOWS BACK) On board the cutter -- What do you

want?

MEG . VOICE : (CLOSER) Stand by -- v+e're coming along aside!

HANDEACKER : I'll signal half speed .

(Bx .̂LL JANGL;:S)

(YELLS)

Come up slow. That's right . (OFF) Let down the

companionway, boye . .. . .eaey there . . . . catch that line,

Sam: Look out ., . . . .

NANDBACKER : (COL[ES BACK) They're putting a man aboard us, 14r .

Rennle . . . . I wonder what he's a£terP I'mm carrying no

liquor . . . . .

RENNIE: (MOROSE) Ye'11 soon know , He's corz3n' on deck .

HANDBACKER : (S[1RPRISED) Funr.? - he ain't wearing a uniform .

RENNIE : Hae .

IvCGRAW : (FADING IN) Are you Captain Bandbaekeri

FLINDBACKER : That's me .

MCGE:141 : Have you got an engineer aboard by tSe name of

Alexander Rennie]

RENl'IE^ : I'n Rennie . I'm yore c;on .

EddND9ACKER: Who areyou, thomehh : 'Ofnat's it all about7
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MCGR9bP> Hexe, take a look at this.

HaNDBACXER: (READING) "C. H. fficGraw, Special Agent -- IInited

Btatee Bureau of Investigation -^ Oh, I see . . .

MCGRIlYi( You'd better get aboard the cutter with me, Benr,ie .

RENNIE : Aye, mon. Nae doot ye're richt .

A.iNDBACKER: But what did he do? He's a good man -- what did he

do?

:dCGRA"! : We want to question him regarding five boats that

sank under sunpicieus circumstances, Captain .

HANDBdCKER: 8weetHeaven - a wrecker . . .You mean he's a wrecker,

huh?

MCGR3W : There's nothing proved. How about it, Rennie?

RENNIEi Do ye care if I get ma belongin's frae the cabin?

MCGRAlS1 Course not . Get your duffle, and we'll ship over .

R1NNIfi : (FADING) Thonk ye .

HwNDFA1CKER: You could hang me if I'd ever 'a euepected . . .(SUDDENLY)

Say, you rea ,~llv got a case against the ecotchman7

MCGRa'PP : We can't tell until we talk to him, Captain . If

we're wrmig about it, we-----

(MUFFLn'D SHOTS - BCRESPL AND GRGAN)

YI'nat'e that{

HANDB:ICKER: Inside the cabin : Nhere Rennie went :

MCGRtlt9 : Ineide : Come on :

HANDBACKER : The door's bolted

. MCGRd1P: Yes, from the inside .

H:INDBACEER: Come on, nith your shoulder, then ---Never mind

about the door ----let's get to Rennie .

(DOOR BRCKEN DCWN)

bICGRdN : (FADING IN) Look at that .

H.iNDBACKER : (FADING IN) He'e dead? He killed himself?



ECGAAW : Yes, a nistol wound in the temple - you eeei The

second shot we heard ploughed into the bunk there---

HANDBAC :L'-R : U„h. It ain't pretty .

NCGRAWp No, it's true ; But it's the first definite lead

since I've been on the caee . And I'm wondering haw

my partner uade out with the other men that we want

to talk to .

SOUND INTERLUDEt 1 . WATER & WIND :

2 . TRAIN RUNNING WITH WHISTLE :

3 . OR OPENED AND CLOSED .

MCGRAW : All right ; then . Tell me this, Holly - why would

Rennie commit suicide, if he'd done nothing -- had

nothing to fear?

HOLLY : That's what I'd like to knov :

MCGRAW : Exactly . Now how about Billings and Captain Roberts?

HOLLY : They're both being held here in Mobile, but eomebody's

got them lawyers and they won't talk .

MCGRAW : Have they heard about Rennie killing himself?

HOLLY : Noy but they'd laugh it off if they did. They're

hardboiled .

IICGRAW : Well, the more I hear, the more I think we're goin

g to have a caee. Those five ships didn't juet fold up

and sink all by themeelves . If these fellows did the

ecuttling, what was their motive? And who had the

lawyer all ready to ,jurtp in when you took 'emi

HOLLY : Waybe you'd like to talk with Pillings and Roberts,
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MCGRAPd ; No, not right now . The only --

(TELEPHONE RINGING - INTERRUPTS HIM)

-- wait a minute,

(LIFTS TELEPHONE AECEIVEH)

Helloi Special Agent McGraw speaking . Cable from

the Arzerican Consul at Madrid? Will you read it,

pleaseP Get this, Holly . "ZAMORRA -- SAILED FOR

AMERICA -_ LAST WEEK -- ON SHIP = ARRIVING --

NEW ORLEANS -- SATURDAY -- (SIGNED) SYKES, U .S .

OONSUL." A11 right, than!r.s . Send me a copy of

that by messenger .

(REPLACES TELbPHCNE RECEIVER)

HOLLY : Zamoxra coming back! That's a funny one,

MCGRAAf : I can see a poesible reason --

HOLLY: &hat's that?

MCGAAYV : doney: Suppasing Zamorra threw away his share of

the shipwreck pay-off in Madrid, Now he 's got to

have mose .

HOLLY : That makes sense,

MCQRA% : And if it's right, he ought to be a help to us in

establishing where that pay-off money came from .

HOLLY : lihat'll we do? Follow him?

'iCGRA19 : Not much ; V4e'1l pict him up for questioning, and

bring him right back here . Come on - we've got a

date to raeet a boat in Nev Orleans . And I don't

mean the Robert s. . Lee, either, :o11y.

SC']ND INTERLUDE : 1, TAAIN HOISES

. 2. PIER NOISES, 'HHISTLE S .

3 . CROWD ME6TING, D1SE69EARXING, PORTERS, ETC .
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HOLLY : He ought to be proud of his reception committee,

McGran,

MCGRAT : I hope we get him after taking all these pains .

HGLLY : Where's that purser's assistant?

NCGFAW : The^e he is -- at the top of the gangplank, -- walking

just behind that ta11 fellovr .

HOLLY : There : He's burrycd into him, andd he's raising his

cap! That's the signal we a-sed him for in the

radiogram to the ship .

MCGHASV : So the tall 6 y must be Zamorra . (AS ZAMORRA CETS

CLOSER) Oh, sure -- you couldn't mies him. H='s

a Spanish type all right

. HOLLY: Shall I close in on him?

MCGH.IW : No -- i'll call him. (CALLS) Senor . Senor

Zamorxa .

ZAPdORNA{ (FADING IN) Si . senor?

LfOGPAW : I have some news for you .

ZAMOARA : For vwP What is it?

D70GAhWp It's about a friend of yours . Alexander Fennie.

ZAMOIUiA : (FOLLOWING HIM) Yee, Amigo4

1WGFAW : He'a dead .

ZAbiOAAA : 4Jhat's that you say?

MCGAAW ; He killed himself .

ZA310AAA : Rennie keel himselfl INhat for?

MCGRAW ; He did it to keep from being arrested .

ZAMOHAA : Madre D1oe -- who was going to arres' heem7

.`CGHAI4 : I was about to take him into custody for questioning ,

in regard to the sinking of Sanders' Line Ships . .

ZAMORAA : Santa 1laria -- why you tell me? What you want to bother me

for?



64CGAAPf : (IWPLACABLY) I . ask you some of the questionsI

wanted P.ennie to answer . Let's call a taxicab, Holly,

and run for the Mobile train .

SCUND INTERLUDEi 1 . TAXICAB ffi07rOR AND HOIUd .

2. TRAIN RUNNING WITH WHISTLE .

HOLLY : You see mhere you stand now, don't you, Tamorra?

ZAWORBA : I know you keep me here, and make me vair unhappy .

HOLLY: To know that every ship that went down had several o f

you aboard . It was a ganE„ and somebody was paying

you off . Ien't that right ?

ZA?::ORFL1 : No, no -- that eee not true .

L'CGRAw : Then where'd you get the money to get back to Spain?

ZIU40RRA : I save it from my pay .

69CGRAw : And you've come back to draw a little more of your

savings from the same bank, eh? Think it over,

Zamorra . You won't got anywhcre this way . Rsnnie

didn't kill himself for fuy, you know .

ZAtdORRA : I don' say he did.

(TZLEPHONE)

(RECEIVER LIFTED )

WCGRAW : HclloP Oh, you . Send him in .

(R5CEIVER REPLACED )

It's Mr . Sandeis, Holly .. I sent and that we''d

picked up Zamorra .

HOLLY: Good. He e.nay have questions to ask, too .

(DOOR OPENS)
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SAiIDEAS : (OFF) FLay I come in, gentlerr.enP

1/CGRAPl : Yes, by all means, Mr. Sanders, You certainly have

a right to be here . .

HOLLY : we have Zamoxxa, you eqc, Mr . Sanders, and we've had

a bit of luck . Eecause vre caught himm unawares --

he wasn't all ready for as with a lawyer as the other

mon were .

HCCRAdR : So you see, sir, we may get some answcrs to our

queetions this time . Iwould you like to talk to him

yourself .

SAND'cRS : Er -- no, that's hardly in my line, you know .

ZA1d0RAA : It's all right, Senor -- you ask question oe£ you

likc .

SANDERS : No -- no -- thr.t's for the o?ficers . They are

accusing you - not I, Zamorra . In fact, gcntlemen .

I find it very har d to believe that any of these mcn

who wore in my employ so long are gailty

. HOLLY: Think over the evidence, lr . Sanders . Iverything's

there, air . All we need is to start one of these

fellows talking, and they'll fall all over themselves

to see wco can tell the moe . . 19e figure Zamorxa to

start the ball rolling .

SANDERS : You really feel that you'll have a case, then]

MCGRAWI We'll have a good strong one against those

responsible for scuttling your ships .

SANDERS : well, I'm -- I'm relieved . It will be good to have

it over . I have boen planning to go away on a

vacatiqn . The strain of this affair has told on me .

I'xv not so young as I wae, and this disloyalty even

vnen I couldr.'t bring cysel£ to admit it, has worn

me yo}rn .
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iM1CGRAIDy I can understand how you feel : By the way, where

were you planning to go for this vacation trip?

SANDERS : I had considered -- South America .

ZAIdCRRA ; South America? He have to stay to make charges

against us, no?

HOLLY : Don't worry, Zamorra -- the U .S .A . bill take care of

making the charges --

ZAMOA.L4 : Senor Sanders, I emvet do like Billings and 3obents -

I h lmust ave awyers .

SANDERS : Gc right ahead, Zamor ra . It's all in the hands of

the Federal Agents, norv --

ZAL[ORRA : But I am broke . I have not the money!

SANDERS : Tell, I'm very sorry . rt wouldn't do for .me to hole

-

you against my o^m firm, and if that's all, gentlemen,

I--- _-

ZAMOAAA ; Wait - Ho :

MGGRAiJ : Why, what's the matter ,-ith you7

ZAMORRA : He ees not going to So'..th America and leave us to

rot in jalll

BANDERS : Nom -- Zamorra . . . . . .

Zeti.10RRA : Senor Sanders, what you think? You ma!ce the b1g

money, ehP You take no chance - and you leave us to

do the best r.e can, e:7 No - no - por Dios! (STARTS

FOR SANDERS)

MCGRA'Di : Sanders, look oat :

HOLLY : Grab himl MCGRAT

: I got hi¢: Gat that paper knife away from him .

HOLLY : (BUSINESSLIK.) Yeahs . . .drop it, Zamorra, leggo . . . . . .

ZAIAORRA : (SNARLS)
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11CGRA'/if I forgot about that paper knife on my desk . °1e11,

Sanders -- you had a close call . But it's all over

novr .

SANDERS : 2-- I wlshed he'd killed m:c .

MCGIUNI YJhat =eade you think you could get auay with it, Mr .

8anders7

SANDERS : It was -- Oh, I'm guilty, 2'm pvilty -- but rre did no

harm, none of the men vrere drowned .

NCGAATJ : How about Rennie7

SANDERS : But it wasn't xy fault -- he didn't have to comc in

veith us :

vCGAAu : P6aybe that mas just his mietake ; you made yours when

vou came here totla .y . Of course, we mexr almost sure

you vrould .

SANDERS : Hom did you know?

;dCGPLiN: Then vre let you know we were questioning Zarr.orra, it

was better than even money you cauldn't resist

dropp ing araunfl . But if you hadn'v 1et us trap you

into admitting you were runnin.g for South America,

Zamorra might not have played into our hands .

SANDERS : (Bfi01CF) Yes, yes . I should have knoe: you'd bc too

clever for me . But hor. did you know I was in it at

all?
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'r[CCRAW : Nr.Banders, it was pretty obvious that there was a

man in baok of those four wreckers paying thee qff .

' And it stood to reason that nobody in the.zrorld would

benefit from the sinking of those old ships so auch

as the esaei, provided he 'was an ozmer thet was

heavily insured -- insured for several hundred
~

thousand dollars~llke yourself . l"ell, .well .,?Xau ~' ..

can sit down th$T*;e'.in the armchair, .dr .-Sanders .

Holly -- pick up the telephone and call the police .

(WIRZLBSS BDZZ)

VOICE: SANDs'.RS AND ACCO'.lPLICES THIED . . . . . CONVICTED . . . . . . . .

ScNTENCED TO TERBS IN FED3AAL PEiuITLN .̂IARY . . . . . . .

. (WIR3LES6). . . . . . TH.S LONG ARM OF FEDERIL L914 RE.ICBES

iV:"RYWfLz'R'n . . . . ..CRINE D03S NOT PAY : . . . . . . . . . . . . . . . . . .

"(WIR'nLES9 BUZZ) ,

FAR4/."RLLIAllSON/chillee, .
12/1/32





The LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKE News Features

TUESDAY • THURSDAY • SATURDAY

10 to 11 P. M. ••• WEAF avd

ASSOCIATED NBC STATIONS

"LUCKIES are always kind to your throat."

THURSDAY,. OECLIAEEB 8 . 1933

(6tU6ICAL 6IGNATURE)

HOWARD CLANEY :

Ladles and gentlemen, the LUCKY STRIKE Hour

presented for your pleasure by the manufacturers of LUCKY STRIKE

Cigarettes - sixty madern minutes witIl the world's finest dance

orchestras, and the famous LUCKY STRIKE thrills . On each program,

Walter 0'Keefe Ss the Pilot of the Magic Carpet .

MR . WALTER 0'K~EFE!



WALTER 0'KEEFEt

Good evening ladies and gentlemen, and welcome to

our Thursday night get-together . Don't tell me you haven't heard?

Why tonight the Magic Carpet ie given over to Abe Lyman and the

Baron Munchaueen~ who by the way, is leading a double life these

days and going around under the name of Jack Pearl . A little

later on we'll call on the Baron, but right now it's up to Honest

Abe Lyman of the California Lymane to carry on for dear old Lucky

Strike, eo

ON 1RITH THE DANCE, ABE . . .(l9HISTLc) . . .0%AY, AIJ,ERICAI

ABE LYFdAN :

Cood evening everybody, this is Abe Lyman inviting

you all to dance to -- (TITLES)

( )

(_ )

( )

( )

( )

ABE LYIdAN :

Back to the man at the controls speeds the Magic

Carpet .

(WHISTLE) OKAY, 0'Ki.3FE :

WALTER 0'KEEFF' :

That was one of Californla's favorite sone . Uncle

Bam - Abe Lyman . We'll be back for you in a little ahile, Abe,

but now it's time for Ho ward Claney, ladies and gentlemen . Here

he is .



HOWARD CLANEY :

It adds a lot to that happy glow of appreciation of

a Christmas gift to have it come in a beautiful and original .

package, doesn't it? It adds a lot to one's joy in ie vine, too . . . .

and that's why so many folks this year are planning to give those

gay, colorful Christmae cartons of LUCXIES -- they've seen that

delightfully attractive carton, entirely new, dlffereit even in

shape from anything you've ever seen before! Put those cartons an

your list right now -- they each hold ten packages of LUCKIES . . . . . .

and you LUCKY STRIKE smokors know that nothing so well expresses

the mellow spirit of Christmas time as the mellow goodness of a

smooth, flavorful, truly mild LUCKY STRIKE Cigarette : Folks

everywhere enjoy that fragrant, perfect blend of choice LUCKY

STRIKE tobaccos -- they always welcome the true mildness --

mellew-:nlldness -- that's Smparted by the famous "TOASTING" Process .

Whenever you're enjoying a LUCKY -- think of passing on that

enjoyment to your friends -- give them a Christmas carton of LUCKIES-

the mildest of cigarettes :

WALTe'.R OTKEEFE :

All right, Uncle Sam, open your vest, loosen your belt,

take off your collar and get ready while one of the greatest bridge

builders of all time relates his experiences . I'm speaking of the

Baron 1Junchausen who has been an engineer here and abToad for a long,

long tin.e . . . . in other words, Jack Pearl and his shadow, Cliff Hall,

whom you know as Sharley, is goln^ to step to the microphone and tell

you about some of his engineering feats . I myself remember a mistake

he made when the Eighth Avenue subway was started . . .he put a decimal

point in the wrong place and he was very embarrassed to learn that he

was excavating on Ninth Avenue by mis*ake . . . . Hut let's have the story,

here he is, and I'mm glad to give him to you . . .the famous Haron

Niunchausen :

(FIRST PART - "ENGINEERING")



WALTER 0'KEEFE :

Y/ell,- comrade,I hope you enjoyed yourself, listening

to our great corz.ediene,Mrs . Pearl's Jack, who is certainly a busy

man these days - what with playing in hie new show in Philadelphia

and preparing the inspired nonsense that makes Thursday night' a

great night to stay home by the fire . He'll come back later to

discuss his bridge work but meanwhile there's a dance in the offing . . .

and if you don't like it in the offing, stand up and havs it in your

own parlor . It's Abe Lyman's play to make good now, so

ON WITH THE DANCE, MR. LYIdAN . . . . ('PJHISTLE) . . .ORAY, AffiERICAj

AHE LYMAN :

And this time we play -- (TITLES)

( )

( )

( )

( )

( )

AHE LYMAH :

Now the Magic Carpet speeds back to the Pilot .

(WHISTLE) OKAY, 0'kEEFE :

WALTER 0'REEFE :

Thanke, Abe, sit down and rest . . . . you too, Uncle

Sane . . . . .have yourself a smoke while Howard Claney gets eome

important news off his chest .



HOWAAD CLANEY :

Have you got your Christmas list all made out?

Here's a hint that will help you . For those friends of yours who

like a good cigar - put thercm down right now for one of those

attractive Christmas boxes of Certified Creno - that fine, high-

quality cigar that gives millions of inen such keen smoking enjoyment .

Say, you can bet that any man who receives one of those boxes of

Certified Cremoe will count it a merry Christmas indeed : for cigar

smokers the country over have discovered in Certified Cremo -- now

five cents straight three for ten cents -- the finest of delicioue,

long-filler tobaccoe . . . . choice leaves that burn slowly and evenly,

with a long, firm ash . . . . . they recognize in the smooth texture and

the Perfecto shape the mark of a high-quality cigar --and you bet

they welcome the assured cleanliness of the only cigar finished

under glaes : Men everywhere are talking about the supreme quality

of Certified Cremo - and they're amazed that such a really splendid

cigar can be sold at euch amazingly low cost - five cents straight,

three for ten cents . Try a Creaw - get acquainted with its rich

smoking enjoyment - and then put down your friends for one of those

colorful Chrlstmas boxes of Certified Cres.o Cigars!

--------------------------STATION BRF.AR_---_____--__-______--_----_

YlALTEH 0'KE3FE :

And now, Uncle Sam, the reet is over and there's

nothing ahead for this half hour but madness and music . . . . the

madness will ceme from the yarns of Earon Munchausen, the music

will come from Abe Lyman and all his stooges who are giving it

everything tonight in the hope that you can take it .

ON MITH THE DANCE, ABE . . . .(?!]ISTLE) . . .OYAY, AMLRICA!



ABE LY51AN :

The dancing continues with -- (TITLES )

ABE LYYiAN :

Hore goes the high-£lying Magic Carpet .

(WHISTLE) OISAY, 0-&EEFE :

WALTER 0'REEFE :

Thanke ve ry much, Mr . Lyman and I think Abe, that

you really ought to work on half salary tonight and take the other

half in laughs . Ibmind me to see that you're cut . . . . . So we cowe

back to the piece de reeistance . . . . . we come back to the star of

the evening . . . . . we come back to your foreign cousin Baron

Munchausen, a great engineer and a great surveyor .

(SECOND PART - "EiJGINEERING")



WALTER 0'KSEFK :

I hope you vas dere Oncle Sam during the last few

minutes while radio'e new favorite and funny man Jack Pearl talked

about his amazing success as an enginecr . . . .Jack, as you know, is

the kingpin of comedy on these Thursday night combination clambakes

and strawberry festivals . . . . He starts preparing in the morning to

keep his date with you at this same time next Thursday . . . . and here

®ay I drop a little information about Saturday night . . . . The Magic

Carpet mill present those two favorites of the operetta stage

Evelyn Herbert and Robert Halliday in a program of songs . . . . Of

course Doctor Louis Katzman bill direct his orchestra and a mighty

fine orchestra too . . . .and to top things off we'll have two

orchestras from out of town . . . . .one of them will be Hal Kemp in

Chicago back here by popular demand . . . . and the other will be Phil

Harris playing from the rendezvous of the movie stars . . .the

Ambassador Hotel in Los Angeles . . . . . . And now lot's hop back to

Jack Dempscy's sparring partner Abe Lyman who is going to do a

little shadow boxing with his boys . . . . Feint with your left Abe . . . .

and

ON ffiITH THE DANCE . . . . (tiVHISTLE) . . .OKAY, A24ERICA!

A6X LYMAN :

As the Magic Carpet settles down on the dance floor

we play -- (TITLES)

( )

)

( )

I,~ )

( )



ABE LYMAN ;

3Je're off on that short and speedy hop back to the

pilot .

(WHISTLE) OKAY 0'KnEFn' :

WALTER 0'KEEFS

; You've hardly got time to turn over your music

Lyman . . .but go ahead and turn over while your pilot turns over the

microphone to Howard Claney . . . .

HOWARD CLANEY :

If you could be present at the famous Waldorf-Astoria

tonight -- i£ you were to pass by the handsome cigarette counter,

which is one of Sts many attractions -- you would see on display

there those gay, colorful Christmas cartons of LUCKY STRIKE

Cigarettes which are. creating such a sensation everywhere -- and

you would leam that they are a favorite purchase with the patrons

of this distinguished hotel . Because men and women with good

taste like to remember their friends with a gift they know will be

welcome, distinctive and filled with the Christmas spirit, they

have almost unanimously selected those Chxistmae cartons of LUCKIES

for their Christmas list . Have you seen those attractive colorful

Christmas cartonei You'll like them . You'll like the original

design, the attractive decorations, and most of all you'll like the

fact that these bautiful Christmas cartons contain ten paekages

of delicious mellow-mild LUCKY CTRIKE Cigarettes .



WALTER 0'EEEFE :

Thank you very much, Howard . . . . you're In excellent

fettle, old fellow, and long may you wave . . . . . Here's where we maxe

a quick pass, ladiee and gentlemen, from the double wing back

formatlon . . . . and I'm fading back to toss a long one to Abe Lyman . . . .

ON WITH THE DANCE ABE . . . . (WHISTLE) . . .ORAY AMERICA :

AHE LYMAN :

And the dance does go on with -- (TITLES)

( )

( )

( )

( )

( )

ABE LYIdAN :

All right, Walter, here's your Magic Carpet .

(PIHISTLR) OKAY 0'%EEFn' :

WALTER O'KEEFE :

(KR.O'KEEFE WILL INSERT CLOSING)
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( ;+lUSICA$ SIGNATURE)

HOfiARD CLANEYt (CLOSING ANNOUNCEMe,NT - OPTIONAL)

This is the Sational Hroadcasting Corznany .

AG.NCY/0'KEEBK/c?:illeen
12/8/32
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"'IM 1a7DEMi BAPDN I[ILVCRAUSEN°

EPISODE XIV

"ENGR:dERING"

PART I

CAABL^nY : You seem very happy this evening, Baron .

BARON: I arq.

CHARLEY : What's the cause?

BARON : I just got myself out of a terrible hole .

CRARLEY : Just got yourself out of a terrible hole7

BARON : Yes -- I came out ef the subway .

CHARLEY : There's nothing terrible about the subway, Baron ..

It's an ingenious piece of engineering

. BARON: . . . . . . . . . . . .HelloP

CHARLEY : It's a meritorious accomplishment of gigantic

magnitude .

BARGN : . . . . . . . . . . . . . .We're ofS :

OHAALEY : To hear you talk, one would think you know something

about engineering .

BARON : Why aot7 Didn't you know I v:as a ewivelized Engineer?

CiiARLEY : A Civil engineer? Why no : That's ne ,,e to vne .

SARON : To me too,

CHARLEY : Where did you study engineering?

BARON : In a dental college .

CBARLEY : In a dental college? What kind of engineering did

you learn thexci

BARON : BrSdge-work .

CHARLEY : Now what has that kind of bridge work ryot to do with

engineering3



BABCN : Not a darn thing.

CHARLEY : That's silly talk, Baron -- it doesn't make ser.sef

BARONt No -- but it mekes conversation .

C}LIRLEY : Then you have no engineering feat to your credit .

BARON : I got more to my credit than you think .

CEiARLEY: wh:t have you got that's outstanding?

BARON : B11le .

CHARLEY : I mcan in the line of engineering .

BARON : I built a building that has a milliorc stories .

CI41RLcY : A nillicn etoriesl iPhatbuilding is that?

BARON : The public library ---Did you ever heard of the

.pyramids?

CHARLEY : Yea -- but if you tell me you built the pyrareids,

I'll die, Baron -- I'll positively die!

BARON: All right, I won't tell you, but -- (LAUCH)

CHARLEY: But what?

-BARON : You was never nearer heaven in your life!

CHARLEY : Ch, Haron!

BARON : Oh, Sharley! Spea`ing of building buildings, when I

was in Pennsylvania l'ouilt a building In New York

City that was considered the finest building in the

State of New Jersey. It 'eas the --

CHARLEY : Hold on, Baron! You're vrandering .

BARON : Don't worry -- I'll come back .

CHARLEY : How could you be in Pennsylvania and build a building

in New York City that vias considered the finest in the

State of Ncw Jersey? I never heard of such a thing :

BARON : You're hearing of it now!



CHARLEY : But where's the co'~mection7 tPnere's the senae7

BABON : Well ----In Pennsylvanla I penclled out the plans .

CHARLEY : I see -- that lets out Penneylvar.ka .

BAHbN : Sure and there you are . 19e11 elr, when I built --

CHARLEY : Wait a minute : There'e still no connection between

Nem York City and the State of New Sersey .

BARON : Sure there is .

CHARLEY: Well, what is it?

BARON : The George Washington Bridge!

CF.ARL'nYt Now there 1s what I call a wi.rvelous niece of

engineering .

BARON : You think so?

CHARLEY : I know eo :

BARON: So I know one better.

CHAHLEY : I'd like to hear it .

BAROY : You'll hear it whether you like it or not! In my

count^y I built a bridge across a river that was so

rough I had to build the bridge on the boitorz,

CHARLEY : On the bottom of the rlver4

BAHON: Yes, eir .

C}LIHLEY : Why, Baron - it's utterly impossible to build a

bridge on the bottom of a river . You :tnow that .

BARON: IYas you there, Sharleyl

CHARLEY : No, I wae not :

BARON : SO I built a bridee on the bottom of aa river!

CHARLEY: All xight , all rignt, all right!

BAAON : On^, "all right" is su££icient .

OHARLM But tell me - how in the world did the people cross

tte bridge?
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BARON : They took the ferry boat .

CHARLEY : Then what good mas the bridge?

BABAV: I; wasn't . One night a storm ca'ne up and I lost

my bridge .

CHARLEY : You lost your bridge .

BARONI Yes - it fell out of my mouth -- but I got another one .

CHARLEY : From the dentist .

BARON : No - from the table .

CHARLEY : From tie table?

BARON : The bridge table .

CiLiRLEY : That was sm>rt of you .

BARCN : 9ure-I'm no duamy.

CHARLEY : Did you ever do any mining7

BARON : Did I do any mining? -- Well I should hope to see

the back of my neck : Why I m.ined when I was a boy

zix, seven years of old .

l.LEY : Y/hat kind of mining did you do?

v P : 1 use to mind the babiee for the neighbors'.

y : I mean mining for gold, silver, iron -- ore :

Ox 1Nhatf

,4 : Ore! '31.neral ore : The rat metals -- the relneral

deposits formed by nature .

eRON : Oh, nature in the raw ;

CHARLEY: Yes .

BARON : I mined for p}enty : And you knaw Sharly, the 'oest

gold comes from California, end the best silver from

Nexico .

CHARLEY : Where does the best copper come from?

BARON: Ireland: And where do you suppose I found zink .

CHARLEY: wRERE7



BARON : In the kitchen!

CHARLEY : I've been reading a lot about engineering lately and

I muet say engineers certainly pile on expenses .

BARON : Where do you come on, to come here, to cm.ne off to

say this?

CHnRL2Y : I beg your pardon?

BARON : --------is the line busy?

C?iAALEY : I didn't understand what you said .

BARON : I said how you come to say engineers pile on expenses .

CHdRLEY : iYell, for inetance - for Boulder Asthey charged

e hundred and fifty nillion dollars, for fttover ilam

a .h.undred million, for Roosevelt Ds.m ninety five

million - they certainly over-charged the people .

BARON : Na sir: I ebchegt : s.ngineers expect to be paid

for what they give, and they don't give a dam for

nothing :

CHARLEY: True. I guess engineerir.g is an exceptiorally

expensive pmpoeition .

BARON : You have no imagine! I know a doctor :•:ho wanted to

exercise for oil .

CFGRLEY : Exercise for oil?

BARON : Train for oil, you know, " .lttention : shoulder arms :"

C3iRLEY : Drill for oil!

BARON : Drill for o111 Tnat's it! He invested two hundred

and seven million dollars .

CHAHLEY : T-,vo hundred and seven million dollars?

BARON : And forty five cents .

CHAALEY : The vrealth of a Croeeus!

BARON: a carbon copy, please?



CRARL'nY : A%ings ransom{ a fabulous surz7 a colossal fortune :

BARON : Money! The doctor driiled for nine years .

CHARl3Y : For nine years! Didn't the doctor lose hope?

BARON ; No -- He had a lot of oatients .

CHABLEYO No doubt .

BARON] One morning while 'ie nas at dinner having breakfast -

CRdRLn^Y: eton, Baron, stop{

BARON: Is the light against me?

CHARLEY ; I'll say it is . How could he be hxving breakfast

if he was at dinner?

BARON : Becauee he was eating lunch .

CHARLEY : Eating lunch4

BARONt Sure - so he finished his eupper and sat down to eat--

CHARLEY: Baron. please! yuit ; I'm in a muddle .

BARON: I'm in sometbing myself -- but I'll get out of itl

, To cut a long story in slices, he went back to work

and it was exactly ten years to the minute when he

found oil .

CHARLEY : He drilled for ten years and struck oil?

BARON: Yes -- He hit a garage in China :

CHARLEY : Hooey :

BARON : $u __ev :' That ivas the finish! The doctor was broke --

CHARLEY : Se loet a11 his money .

BARO\: : Yes - but it eerved hira right .

CIWRLEY: Why?

BARON : A doctor should attend the sick and leave the well

alone .

CHARLEY: I g;yese you're right .

BARON ; I went after oil once myself .



CHARLEY : Really? 1^qare7

BARON : Dmmi in Pe rona .

CHARLEY : In PeruP

BAROH : Yes - a-,:d oh, Sharley did I run into a gusher :

CFiRLEY : A good one?

BARON : Good one! You have no idea how that gusher could

gush .

CHARLEY : A wonderful guehex .

BARON : Yes - but it didn't do me any good .

CHARLEYI Why not7

BARON : I couldn'+, speak her language . Oh, Bharley - did I

told you about the bridge I built while I!mas down

there?

CHARLEY : No - and I dorJt want to hear about it .

BARON : You don't have to beg me - I'll tell you .

CHARLEY : Gc ahead and get it over sdth .

BAEpN : I know you'd be glad to hear it . well, to start ivith

the banks of the river was hasty ground .

CHARLEY: Hasty ground7

BAROV : Fast gravel, sw1£t dirt --

CHnRLcY : Do you rt::an quiok sandF

BARON : Quick saad. That's it : On top of the quick sand I

saw a hat so I yelled "Don't rvoxxy I will save you ."

CHARLEY: You yelled that to a hat?

BARON : Yes - I :orget to tell you there was a rzan under it .

CHARLEY : That's different .

BARON : And he yelled back ---(LAUGR)

CHARLEY : ?ih=.t did the men yell back?

BARON : ^Never mind me -- ga.e the 8cller arho's srioulders I'u :

standing on ."



CBARL`aY : There wone two men!

BARON : Yes -- but I savsd them both .

CFiARL-dY: Ho:•:7

BARON: I made believe I v:as a traffic cop and I hollexed,

"Pull over."

CHARLEY: PTho :vere you hollering at?

BARON : The quick sand and when it pulled over the me ;i walked

out and I arrested the quick sand .

CHARLEY : For what7

BARON : For speeding .

CFCdRLEY : You coulc.n't make me believe that in a thousand years .

BARON : I could -- but I haven't got tha: much time to spare .

Then I started to build the bxidge -- first I had to

siric those -- ex -- te11 me, Sharley, what do you

call +,hose things what you sink in the atcr7

CHARLEY : Caissons, used in connection with a variety of

hydraulic work .

BARON: Is that so!

CHARLEY : In your instance, mater-tiLht chambers nf steel, wocd

or concrete or a corcposlte of these materials .

BARON : You don't tell me! '

CNARLEY : Forced through the water-bearing strata by the

admission of weter into t3e wells .

BARON : Well, well!

CHARLEY : The water is afterwards pumped out or evacuated by

air pressure so that submarine construction can be

carried on .

BARON : Yy' goodness .

CHdRLEY : You understand .



BARON : Sure - but tell me, Sharley -- what do you call those

things what you sink in the water?

CHARLEY : I don't knom :

BARCN : I didn't think you did . Well, anyhow I built the

bridge . I worked day and night .

CHARLEY : For how long?

BARON : For three daye . At last it was finished! I was

exzoersted .

CHARLEY : ^cxhausted .

BARON : Exzow--ex------

CHARLF.YI Exhausted .

BARON: E. --- cuse me . 9o I went to bed. At nidnight they

rang a whistle and blew a bell .

CHARLEY : They blew a whistle and rang a bell .

BARON : They rang a blewseland belled a wis -- they shot off

a gun :

CHARLEY : The signal that the bridge was open to the public .

BARON : Yes -- I jumped out of bed, but I was like I was

still asleep .

CHARLEY : You were in a coca .

BARON : . . . . . . . . . . . I beg your atuff .

CHARLEY: I said you were in a coma .

BARON : Don't be silly ----I was in my pajamas . I ran to the

bridge - pushed my imay through zixty five thousand

people and was the first one to cross the bxidge .

CHARLEY : When did all this happen ?

BARON : In nineteen thirty eight .

CHARLEY : In nineteen thirty eight? Why that's six yeare from

now .
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BAHOiI : Is it?

CHAnL'nY : Certainly it is .

BdRO\t 19e1l if that aln't thc £unnicet thic :;!

CHARLSY : PlhatI s funnyT .

BARON : I crossed the bridge before I came to St .

CRAHLEY : Oh, Baron!

BARO:d : On, Sharley!

(END OF PART I)
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BU-166-XIV "TFPC MODERN BARON 1[I]NCF_4UBEN"

(DROPPING OF METAL AND GLASB)

CHARL-cY : What was that, Baron?

BARON : I guess I dropped one of my medals .

CH:IRLEY: I see yasa have a new one .

BARON : Yes -- I got it the day before tomorrav .

CHnRLEY: That's to-day .

BARON : This afternoon .

OEARLEY; What did you get it for?

BARON : I don't know .

CHARIEY : You don't 'rnow4

BARON: No . A feller pinned It on ve and said "I salute you,

Marshall Ney!"

CHARLEY : Marshall Ney? Why he vias a famous French general

at the battle of Waterloo and ne's becn dead over a

hundred yeare .

BARON : That's wha t I told the feller, but he got mad and

baMlod me out .

CHARLEY : 19hat did he say7

BARON : He eaid "Don't tal!.c back to Aapoleon ."

CHARLEY: He was demented .

BARON : Fer-mented: Yo'a see I was -- what are you looking

at me for? I'm all rivht .
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CHARLEY: NO o£fense, Baron -- I just noticed you nre losing

your sylphlike figure .

BARON : . . . . . . . . .Hellot

CHARLEY : You're getting too stout, Hou need exercise ~ take

long walks and stcp lying around :

BAROld : Bharley, 1f I stop lying you'll stop eating .

CHARLEY : 14hy don't you get yourself a pair of dumb-bells and

a rowing rca.chinel BARON

: I got 'em! But they don't help me one bit,

CHARLEY: Ho w often do you use them7

BARON : My goodness : Do you have to uee them?

CHARLEY : Certainly! And get yourself a mediclne ball also .

BAININ : I got a medicine ba11 but it's no good.

CHARLEY: Why not7

BARON : I can't swallow it .

CHARLEY : Oh, Baronl

BARON : Oh, Sh,arley ; I use to get plenty of exercise when

I was a polite englneer .

CHARLEY : A polite engineerP

BARON : That is a-- civil engineer . I remember one time

when I was building a big long -- CRARLs'

.Y : Pardon me, Baron, bat I don't Utl.eh to hoar about any

core brid_a,est

BARON : This wae not a'oridge, it was a nire chicken CHARLEY

: A wlre ahicken :

BAROi4 : A wire turkoy, a wire goose .

CHARLEY : 1Vait : Do you mean a viaduct?

BARON : A wireduck : That's it : A cuckoo :

CEi4Rli3Y : I suppose it was the last word in viaducts . .

BAEO:II Ch, it was ducky .
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C$flRLEY : Even so a viaduct is a brid,ge and I don't want to

hear about it .

BARON : As you say, Sharley, but it was a]mndred and elehty

two miles long, all wool and a. yard nide .

C}LiRLEY : All wool and a yard widcT

BARON : Yes sir .

CHARLEY : Pae you there, Baron7

BARON : . . . . . . . . :FHATI

CHARLEY : I said, was you thore, 9arovt

EAROW: YnBI

BOTH : (IN fiPI30N) So it was-all wool-and ayard-wide!

BAROPI : The wires was crossed . Rell, the wireduok tridge

was --

CHABLEY : Baron, S insist you discontinue talking about bridges .

It's getting on vy nerves .

BARON : All right, I wouldn't even mentior, the word again .

CHARLEY: Good!

BARON: Would you like to hear how I fixed up a feller's

face?

CHARLEY: Yes -- '.N'hat was the matter with it?

BARON : His nose wae broken across the bridge!

CHARLEY : Oh, Barrn'., spare cse! Spare me!

BARON : I can't -- I left my spare in the RaraEe .

CHARLEY : But you must, Baron, you're borin.- me .

BARCV: Boring! That rsminds me!

CHARL3Y : Re®inds you of what?

BARON : Of a tunnel I bored. Oh : was that a tunnel! I worked

twelve 9ears on the red 'cinz .

CHARLEY : Red king!
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BAHOS : Yellow queen, green Earl .

CHARLEY : Do you mean blue printsi

BARODi : T}E, blue prince : That's it!

CHARLEY : The epeci£ications, specificd plans+ a detailed,

clacsi£ied description of construction .

BARON : . . . . . . . . . .Could you be sicki

CHARLEY : I'm sorry - I regret the interruption .

BARON : You're welco .e . I bored the tunnel under the

mountains a1+,h my ears .

CHARLEY : You bored under the .r.ountains with your earsP

BARON : Sure, rcy mountain-eers . Ixanted them to start

boring to the base of the mountains but -(LAUGH)

CHARLEY : But whatP

BARON : They nsver got to fi rst base?

CHARLEY : Why not?

BARON : The pitcher struck out three men in a row and in the

next inning --

CNARL2.Y: Hold on, Baron : What are you talking about?

BARON : Who knows? Anyhow one of the mountaineers told me

how to get under the mountains .

CHARLEY : He put you 'wisc .

BARON : Yes - He gave er.e the londo'am on the highlands - and

I bored in and piniehed the job .

CHARLEY : 8'ell, I'11 be haor;ed:

BARON : You deserve it .

CHARLEY : Wheze is this tunnel, Baron2

BARON : You enter it ir. Oke-la-hokem, CHARLEY

: Are you trying to say, OklahomaT

BARON : I'm trying to say sort.ething .

CHARLCY : 1Thatt



BARON : 'nyovdng :

CHARLEY : YyoT:tngt

BARON : Sure, you ontex the tunnel in 1..̀inessota -

CHARLEY : Pardon me, Baron -£irst you said you enter the

tunnel in Wyoming and now you say in Linnesota . Now

which I . it ?

BARONt Kentucky .

CRARL'nY : Why, that's cntirely out of order !

BAP.pN : I'll have it £iaed: So you enter the tunnel in Te~ .s

and coRe out in Canada !

CHARLEY : Inconsistent , in£easlble , Sncrediblc .

BARON : In Canada:

CHARLEY : All right, in Canada .

BARON : I ran a chain through the tunnel .

CHARLEY : A chain ?

BARON : Sure - I had to chain the tunnel to the hole in the

mountain .

CHARLEY : WhyP

BARON : Of course : tYhat happened then?

CFARLEY : I'm ready for anything :

5ARON : The link in the middle of the caain broke loose and

disappeared .

CfL1RL .Y : The link ,,an gone .

BARON : Yes - and withovt it there was great danger .

CHARL EM ➢ anger of what ?

BARON : Of the hole running out of the tunnel - but the next

day everything was Y.A .

CHARLEY : Vthat's Y .A?
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~ BABON : Nhv askr I found the }ost monkey .

CILIALEY: The lost monkeyi . . .

BAPCNi The truant gorilla, the absent chimpanzee

. ' CHARLEY: Is it possible you mean the missing link? .

BARON : You got it . The s.issin g linkf

. CNARLcY : Oh, Baron :

BARON : Oh, 3harley:

(END CF PART II)

YlILLIAb[ K . t5'aLLS/chilleen
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The LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKE News Features

TUESDAY•TBURSDAY SATURDAY

10 to 11 P.M . - - • WEAF end

ASSOCIATED NBC STATIONS

"LUCKIES are always kind to your throat."

SATURDAY . DECE]4HER 10 1932

(WUSICAL SIGNATURE)

HOWAHD CLANEY :

Ladies and gentleacn, the LUCKY STRIKE Hour

presented for your pleaeure by the manufacturers of LUCKY STRIKE

Cigarettes - eixty modern minutes with the world's finest dance

orchestras, and the famous LUCKY STRIKE thrills . On each program,

Walter 0 Beefe is the Pilot of the Magic Carpet .

CiR . WALTER 0'KEEFc'{
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WALTER OiKEEFEI

Good evening, Uncle Sam . . . . this is Xike',s boy Walter

(starting to pilot the Magic Carpet for the last time . . . . and tonight

we've considerable hopping around to do for this evening, so let'e

get started . La Belle Herbert and the dashing, swashbuckling

Robert Halliday are here in New York where they hold the center

spotlight . . . . .I'11 call on them later . . . .but first there is musi c

to be served up and it's coming from a couple of swell guys in a

couple of swell places . One of tiem Is Phil Harris who is going

to turn on the heat from the Cocoanut Grove in Los Angeles in Ye

Handsome Olde Ambassador Hotel, and the other chap is Hal Kemp . . . . . .

a broth of a boy who is surrounded by as handsome a group of

hcrn-tooters as ever kept the neighbors awake rehearsing . . . .So let's

hit the trail out over Columbia, St . Louis, up over the Roekies and

down into the Happy Hunting Grounds of the film folk, the Cocoanut

Grove ., . . .in L .A. the city of the angels . . . . .

ON WITH THE DANCE, PHIL HARRIS . . .(':HISTLE) OKAY, LOS ANGELnS :

uNNOUNCEH ;

we!re in the Cocoanut Grove in Los Angeles where

Phil Harris starte the dancing with -- (TITLeS)



ANNOUNCER :

The Magic Carpet epceds out of Los Angeles and heads

back to Walter 0'Kee£e .

(I4HISTLE) OKAY, N^nw YORK :

NALT'cR 0'KEEFE :

Thanks, Phil, and I hope you enjoyed the game to^ay . . .

as much as we did hearing it over the air . . . . . I had a bet placcd an

the outcome ceith Buddy De Sylviaq the famous song arriter . . .goodie .

goodie, goodie . . . . . And now Fere is Mr . Howard Claney!

HOWARD CLANEY :

HSgh above the famous road of the covered wagons --

the Old Santa Fe trail -- the planes of Tra.nscontinental-lPestern

Air -- the Lindbergh Line -- nos wing their wav over the shortest .

route froc=m coast to coast, carrying passengers in the amazing time

of twenty-ei .ht hours . Of coursz, with every moderrn equipment for

comfort, it is only natural that the Lindbergh Line nlanee should

provide the modern cirarette -- LUCKY STRIKE -- for their passengers'

enjoyment -- for modern smokers want a cigarette that's truly rcdld,

and they have found in LUCKY STRIKE'S delicious Txrkiah and domestic

tobaccoe, the true mildness that's imparted by the famous "T0:ISTING"

Procese . From coast to coast smokers enjoy LUCKY STRIKE'S mildness .

Why not join them -- 1i,qht a LUCKYI And for Christmas -- give your

friends one of 'chose colorful, modern Christmas cartons of L:ICKIe',S . . . .

t3ey're original, strikingly beautiful -- 8he ideal Chrietmas gift

because they hold ten packages of flavorful, mellow-mild LUCKY

STRIKE Cigarettes .

(FOUR BARS OF "ROIdANCE" UP FULL FADING DOWN FOR 2ACKING AS

0'K%3FE SAYS : - )



WALTER 0'KE 'nF'n :

You are listening to the New York Orchestra of the

evening conducted by Dr. Louis Katzman . . .who is striking up the mood

for the first appearance tonight of ':Liss Herbert and 'lr. Halliday ., . .

The selection from the first show Sa before my time . . . . It's cntitled

"Can It be Love At LaetT" from "Fiddlers Three" but the second song

is from a recent success "Three's A Crowd" . . . . It was written by

Arthur Schwartz and if you saw the show you :nay remember the star

standing on the dock as her sailor sweetheart is leaving . . . . and how

she sang that song "0R GIVE ILE SOMETHING TO REf38W8ER YOU HY" . . . . . . .

8ac1: of the third song is a rather dramatic history . . . . Lliss Herbert

will sing "LOVar Come Back To Me" as she Introduced it in "New ?doon"

. . . . .Larry Schwab and Frank Mandel spent a hundred thousand dollars

to produce this operetta and after a try-out of a couple of weeks

closed it for re-writing . . . . A Year later it was produced again and

Romberg had writton this great song which made "New ifoon" one of the

gxeatest of our musical hits . . . . 5o those are the son,~s . . . . . here are

the singers and I give you Kise Herbert and Mr . Halliday . . ., . .

( HERBERT AND HALLIDAY SING "CAN IT HE LOVE AT LA8T7"

°OH GIVE :.2 SOKETHING TO REH.EbIBER YO'J HY"

"LOVER C0M'+. BAC% TO 4,1")



WALTER 0'KEEFF. :

Thanks to you Eies Herbert and to you too, 3laster

Aa711day . . . . . and I hope Santa Clause f111s your stocking with

another "Lover Come Back To FLc" . . . . . and now Uncle @am, what d'ya

say we hit the trail for that dear, dear Chicago . . .the windiest

of the windy cities where we'11 get Hal Kemp and his boys froci the

Blackhawk . . . .ole easea Kemp of the Carolina Kemps, suh, is awaitin'

of ya and with Saxy on the Saxophone and John Trotter at the piano

those gentlemen of the Old Sauth . . . .or maybe the new South. . . . . but

anyway the South . . . .will make music for your dancinq with a side

ordcr of corn pone . . . . .

ON WITH THE DANCE HAL . . . .(WHISTLE) . . . . OKAY CHICA00(

ANVOUNCER:

And Hal Kemp and Lis Orchestra greet you frmc CYicago

,aith -- (TITLES)

)

)

)

)

ANNOUNCER :

The Nagic Carpet is eastward bound out of Chicago and

back to the pilot .

(WHISTLE) OKAY NEW YORK :

WALTEF 0'KEF.FE :

Thank you Kemp . . .I'm glad to ece you fellows getting

along . . .Later on tonight we'll ca]1 on you . . . . but now weIll cell on

Howard Claney .



H0l"fARD CLANEY :

Isn't it great to know that the Christmas gifts you

send to your friends are really welcome and enjoyed : That's why so

many men are planning to give their friends a Christmas box of

deliCioue Certified Cremo Cigare . . . . .Cremo is now five cents straight

- three for ten cents : . . . . and say, Sf you haven't yet tried a Cremo,

what a smoking treat you have waiting for you! You'll enjoy

Certified Cremo's fine, flavorful long-filler tobaccos ; you'll like

that fanous Per£ecto shape ; you'll like the way your Creme burns

slowly and evenly~ leaving a long, firm ash ; and you'll welcome the

knowledge that every Cremo is immaculately clean -- the only cigar

finished under glass~ You'll be amazed that such a fine, high

quality cigar can sell at the rerzarkable low cost of five cents

stxaightj three for ten cents, and you'll be eager to give your

friends one of those colorful Christmas boxes of Cremas . It'e

aLmays a joy to give something you enjoy yourself : So pass on this

splendid smoking enjoyment to your friends - a Christmas box of

Certified Creerrzo Cigars :

- - - - - - - - - - - - - STATION 9REAK - - - - - - - - - - - - - -



WALTER 0'ftEIFE :

And nom, Uncle Sam . . . .we're gonna teax off another

transcontinental trip . . . . we'xe going out to California . . . .There's a

swell laff in the new picture called "The All American" where Johnny

Ba'ser of Southern California has an argument over the water bucket

with Murray Cain from Alabama . . . .You see Cain monopolizing the

sponge and water bucket too long for Baker's pleasure . . . . whereupon

Baker says, "Hew about some of that water for meY" and Cain replies

in his rioh scuthern drawl, "Paxdon me, I thought all you

Csllfornians drank nothing but orange juice out here :" . . . .so Iet's

go out to the sun-klssed slepee . . . . to the white-haired boy In the

Ambassador Hote1 . . . . Hen Frank's pride and joy, Phil Harris . . . .

ON WITH THE DAHCE PHIL . . . .('SHISTLE) . . .OQAY LOS ANGELeSl

ANNOUNCEH ;

As the Magic Carpet settles down on the dance floor

of the Coceanut Crove, Phil Harris and his boys play -- (TITLES)

)

)

ANNOBNCERI

Acroes the continent speeds the Magic Carpet, hack to

Walter 0'Keefel

' (WHISTLE) ORAY, NEW YOH%(



(FOUR DARS OF "ROMMANCE" UP FULL FADING D01'P1V FOR BACKING AS 0'KEEFE

9AYSI - )

WALTER 0'KEEFE:

Once again the rhythmic rite of Dr . Katzman is

directing "Romance" as the Magic Carpet lands on the Eastern

seaboard . . . . .One of the first mueical comedies your pilot remembers

was "Very Good Edd1e" starring my friend and co-worker the

diminutive 3rnie Truex . . . . the scene was a. resort hotel with

staircases on each side . . . . he and the girl clad in paja:nas walked

down the stairway holding candlee, dropped tro pillows on the floor

and sitting down sang that swell song, "Rabes in the wood" . . . . From

"Chin Ohin" Bob Halliday sings "Goodbye Girls I'm Through" and then

for their last number, Miss Herbert and Mr . Halliday wind things up

in a blaze of glory singing a swell song of Victor Herbert's called

^A Riss In The Dark" . . . . .Se that's the plan . . . . lmagine the scenes . . . .

and I give you hies Herbert and Mr . Halliday . . : . .

(HERHERT AND HALLIDAY SING -- "PA5ES IN TH-, 1"OOD"

"GOODBYE GIRLS I Abl THROUGH"

"A KISS IN THE DARK^)

WALTER 0'KE^sFE :

Those were the voices of Evolyn Herbert and Robert

Halliday, ladies and gentlemen, and now for a brief pause while

Howard Claney says something important . . . . . .



HOWARD CLANEYi

There's a treat 1 . store for you at your cigarette

counter . . . .something you've never seen before -- that new, original

and colorfully gay Chrietmas carton of L[IDKIES . . . . .the ideal

Christmas gift for your friends : This beautiful Christmas carton

holds ten packages of delicious, mellow-mild LUCKY STRIKE

Cigarettes ; and discriminating smokers the country over know that

there's extra joy, extra cigarette quality in every single LUCKY ;

for LUCKIES not only give you the finest of flavorful, fragrant

Turkish and domestic tobaccos -- they give that true mildness -

mellow-mildness -- which is brought about when those choice

tobaccos are "TOAST3D ." As LUCKIES are the favorite cigarette --

so these Christrzas cartons are the favorite Christmas gift this

year . . . . thcre's a wealth of c:ild, delicious, smoking pleasure In

every carton: So plan now -- give a Christmas carton of LUCKIESI

WALTER 0'KEEFE :

And now, Uncle Sam, back again to Lake Michigan we

go, back again to Hal Kemp and his orchestra who will spend the

rest of the program ladling out dance music de luxe . By de looks

of things, you're in for a good timc . . . . so away you go and

ON 19ITH THE DANCE (WHISTLE) OKAY, CHICA;C!

ANNOUNCER :

And this time Hal Kemp and his orchestra play --

TITLn"S)

( )
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ANNOUNCEB :

High ever Chicago flashes the .ffiagic Carpet, and

starts its lightning trip back to the Pilot . .

(AHISTLE) OKAY, NEw YOAKI

WALT3H 0'KFEFE :

. Good night, Fz1. . . . good night Phil . . . . and here I

want to insert a closing to end all closings . . . . . Tonight marks my

last broadcast . . . . so I want to thank everybody who made this job

so pleasantto'me, particularly the LUCKY STRIKE audience who wrote

in to me . . . .som.e times to criticize and some times to commend me . . . .

but it all added up and spelled a happy experlence . . . . so here's

,here Michael O'Keefe's oldest boy says goodbye to you on this .

program . I wish you all a very lderry Christrras . . . . . a Happy St .

Valentine's Day . . . .and a roaring good Fourth of July . So unless

you've got something to say, let's call it a day and hope we meet

again . ._.t . . .G00DBYE!

(MUSICAL SIGNATURa^.) '

HO'YAAD CLAN'nY : (CLOSING ANNOVNCEAE,'JT - OPTIONAL)

This program has come to you from New York City,

Chicago, Illinois anj Los Angeles, California, through the facilities

of the National Hroad41t!ng Company .

+

I . .. n . .

. AGENCY/0'KEEF3/chillee~
12/10/82 I



The LUCKY STRIKE DANCE HOUR
60 Modem Minutes with the world's finest Dance Orchestras

and Famous LUQKY STRIKE News Features

TUESDAY • THURSDAY • SATURDAY

10 to II P. M. - • WEAF end
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"LUCKIES are always kind to your throat."

TUESDAY . D'nCD15EER 13 1932

(MUSICAL SIGNATURE) HOWARD CLANEY

:

Ladies and gentlemen, the LUCKY STRIK3 Hour presented

for your pleasure by the manufacturers of LUCKY STRIKE Cigarettes -

sixty modern minutes with the world's finest dance orchestras, and the

famous LUCKY STRIKE thrilla . . . .Tonight 'we bring pnu JacY Denny and his

Orchestra, nopular favoritee, who play nightly in the G :rpire Room of

the Taldorf_Astoria Hotel in New York City . Later we will have an

exciting dramatization of a casc from the files of the U .9t Department

of Justice at 'Faehington, D .C . This one is called, "The Airplane

Dynamiters" and is the story of trouble-makers in the coal fields of

Southern Illinois and Kentucky . Vle pro¢ise you a real,thrill as the

case is unravelled by the Federal Agents, but now Jack Denny is waiting

to go . . . . .

03 WITH T.YE DANCR . . . .(1YHISTLE) . . .OKAY AiAnRICA :



JAOK DENNY :

This is Jack Denny, ladies and g'entlemer. . . .Tonight we

play first -- (TITLES)

)

)

)

)

)

JACK DENNY :

The Wagic Carpet flies back to the Pilot .

(WHISTLE) OKAY NEW YORK :

HO"JARD CLAM :

Thank you Jack Denny . . .•that was great . . .you can wrap

up those tunes and tell Santa Claus to put them in my stocking for

Christmas . . . . and speaking of Chrietrrey.e, ladies and gentlemen,

probably every one of you folks have friends now far away whom you're

planning to remember this Christmas . . . . And here's an easy solution to

the problerc. of eending them a welcome and apprsciated gift in plenty

of timel simply drop in at vour nearest cigarette dealer's . . .gets one

of those beautiful and original Christmas cartons of LUCKIES . . .you'11

find them all ready to mail -- just sls-p the card in, a.nd there you

are : You'll be delighted with the gay and colorful desigr. -- it's

really the :rost original Christmas carton of cigarettes ever devised :

And how we11 those mellow, delicious, truly mild L'JCKI3S will express

your merry Christmas for you . Each carton contains ten packages of

LUCKSF.S -- 200 flavorful cigarettes packed from tip to tip with mellow
smoking enjoyment . . . the ideal Chzistmas gift, for in LUC3Y STRItiE you
are giving the finest of choicest, fragrant, Turkish and domestic
tobaecos, brought to their richest, mildest, vost delicious best by

the famous "TOASTING" Prooess .

(1!R. CLAN:Y CONTINUES ON NnIXT PAGE)
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HOWARD CLANEY; (C05`TINU36)

So here is your ideal gift for the holidays -- a Christmas carton of

,cild, flavorful LUCBIES!

Now we turn our attention to the Mvic Carpet Theatre

where Ylr . LUCKY STRIKE presents the first act of "The Airplane

Dynamitera ." This is a dramatizs.tion of a case £rom the files of

the Bureau of Investigation, U.S . Department of Justice at Washington,

D .C . It all happened at a tiae when agitators were stirring up

trouble and damaging coal mine property in Southern Illinois and

Kentucky . Special Agent Five is listening for orders and instructions

are flying through the air from headquarters .

(WHISTLE) D :. I4ITH THE SHOW :

(FIRST PART - "THZ AIRPLANE DYNAMITERS")



HOWARD CLANEY :

There you have the first half of the "Airplane

Dynamiters" . The Federal Agents have Pilot Haaines in custody now,

but will that lead them to the trail of the two agitators, Burke

and RothmanP Will they be able to find them and what can they do

with the Sew clues that they have to work on? Later in the LUCKY

STRIKE program, In fact within a half hour, we will have the secondd

act, so stand by for the corznlete story . Aight now, however, vro are

on our way to hear Jack Denny and his TJaldorf-Astorla orchestra who

are waiting to play the nusic nhic_c has made them so popular in New

York .

GN WITH THE DANCE, JACK D&NNY . .('iJriI9TLE) . .OKAY,AMERICA :

JACK DEffiYY :

Aa the Magic Carpet settles dowr, on the dance floor

we play -- (TITLES)

)

( )

(_ )

)

JACK DENNY :

"le take that short und speedy hop back to the Pilot .

(':IHISTLE) OZAY, Nni9 YOFG: :



ROTJARD CLANEY :

Thank you, Jack Denny! That was music fit for a king--

or a queen : And that reminds me . . . .I have a word here for her

majesty, theAmerican womanf--

Ladiee, do you find it hard to select just the right

Christmae gift for a man? Here's a gift that will make him as pleased

as a schoolboy : A box of fifty Certified Cremo cigars in an

attractive Christmas package . Fifty fine cigars. . .me.de of choicest,

long-fille.r tobacco, in the famous Perfecto shape that he'll recognize

as standing for the hiehest cigar quality . Fifty delicious cigars

that are immaculately clean, for Certified Crerco is the only cigar

finiehed under glass . And you'll be glad to know that Certified

Cremo gives the greatest cigar value in the world . This fine,

high-quality cigar is nov+ offered a .t five cents straight, tluee for

ten cents . 4lhether it's for husband, father, brother or swectheart --

every man who enjoys a fine cigar will be delighted with a box of

Certified Cremos . For men w'oo like a fine, smooth, mellow cigar

already know that there's a world of cigar pleasure in every Certified

Crer.m -- now five cents etxaight, three for ten cents :

- -----------STATION BRYAK _-

HOWARD CLANs'g : . -

It won't be long before the stage will be all set for

the second act of our Federal dramatizatlon, but while the stage hands

are getting everythinn ready, we want to heax from Jack Denny aP,a1n . . .

Every night at the Naldorf-Astoria Hotel in New York, you can see

many representatives o : New Yor:c's "400" dancing to the strains of

Denny's music . F.ow he's qoie~g to give us another ea ple of the

rhythms that have made him eo popular . . . .

ON WITH THE DANCE JACK DENi4Y . .(WHiBTLn) OKAY AY~RICA :



JACE DEidNY :

Te swing into the dance edth -- (TITLES)

( )

(_ )

( )

( )

( )

JACK DENNY :

Back to the man at the controle speeds the Eia ;ic

Carpet .

(WHISTLE) OKAY NEY YORK ;

HOrvAA11 CLAldEY :

Now sit back in your com£ortable chair while we bring

you the second aot of tonight's oase of cri :ne, "The Airplane

Dynamiters" -- based on a real caae frorzm the files of the Department

of Tuetice in Washington . Two agitators, Burke and Rothman, r.ere

stirring up a lot of trouble with the miners and tryin; to damage a

lot of mining property in the coal fields of Southern Illinois and

Kentucky . They secured a plane and flew over a Kentucky mine where

they dropped two bundlee of dynamite . The Federal Agents were called

into the picture and have already found the pilot . . . . a man named

Haines . . . . but their clues are very meager and we 5tre waiting now to

hear if or how they are goin; to find Burke and Rothman . Special

Agent Five is waiting for inetrnctlons and orderg are flashing through

the air from headquarters so --

("IHISTLE) ON WITH .^IG SHOW{

(SECOND PART -- "AIRPi.ANE DYNA:TITc'RS")



N.OVUARD CLANEY :

There you have the rvhole stary . . . .and the men weo

figured in the terrorizing of the mdners have been caught and placed

safely behind the bars . Nent neek, Mr . LUCKY S :RIKE will present

another dramatization of a real case from the £iles of the Bureau

of Investigation, U.S . Department of Sustice . . . . but new it's time for

a dance and we know that Jack Denny is waiting . . . . so without further

ado let's go . . . . . .

ON MITH THE DANOE SACK DENNY . .(M3ISTLE) . .OKAY AMERICA!

JACK DENNY :

Take your partners everybody . . . . and dance as we

play -- (TITLES)

)

)

)

)

( )

JACK DENNY :

With a hop $ skip and a jump , we take you back to the

Pilot .

(WHISTLE) OI:A'l , Nai9 YOFK!

HOWARD CLANEY :

Geod music, Jack Denny~ good music . . . . we'11 call on

you again in a moment and while you'rc resting, I would like to add

something to an interesting news item many of you may have ready in

the society columve of your newspapers .

(MR. CLA9EY CONTINU'n6 ON N2XT PAGE)



HO'fARD CLANEY : (CONTIPN3S) '

Last night the elite of Washington's society attended

the famous Bachelors' Cotillion . . . . . . diplomats from the capitals of

Europe . . . .statesmen from all parts of America . . .society debutantes and

leaders of the Army and Navy mingled gaily at this colorful affair .

The favors were beautiful cigarettes boxes - and if you had been there

you would have noticed how many of these discriminating smokers filled

their cigarette boxes with LUCKIES . For in the Nation's capital,

as everywhere, particular smokers always seek the pleasure of a

truly mild cigarettep and people everywhere itave found that LUCKY

STRIKE gives real mildness - mellow mildness . . . . . choice, delicioue,

Turkish and domestic tobaccos brought to their mildest best by

"TOASTING." That's why LUCKIES are so extra good. . . . and thst's why

people everywhere are planning to give their friends one of those

smart, colorful aud original Christmas cartons of LUCKIES - the

mildest of cigarettes .

Before we dance again, we mi,ht say a word about the

LUCKY STRIKE Hour on Thursday night . Again we ^ri11 have the pleasure

of hearing Jack Pearl as the "Baron Nunchausen ." This time he will

unfold the story of his nusical career . In spite of all his efforts

to keep it a secret, we have found out that the 9aron has been

eummoned many times to play his own concerto on the zither for all

the crown heads in Europe . We night tell more about his musical

aceomplishments, but we'll have to wait until Thursday night because

the goOFi old Baron wants to break he nevs himself . On the same

program, Geor,ge Olsen vill provide the rnusic and talking about music,

let's have some more of it right now from the famous Jack Denny and

his Waldorf-Astoria Orchestra .

ON wITri TifE DANCE (WHISTL'c) OKAY, A3ti.A2CA{



JA ^ui HY :

invite you te . .__ _ .:_xna of -- (TITLES )

( )

( )

(. )

( )

( )

JACK DENNY~

All aboard : ; : .we're flying back to the Pilot .

(WHISTLE) OKAY, Ns.A YORK :

HOWARD CLANEY :'

And that,daCk Deany,and ladies and gent] .emen, brings

ue to theclose of another LUCKY STRIKE Hour . Before saying good

nlght,-may I remind you again to put Certified Cremo and those .

Chrletman!cartons of LUCKIES on your shopping 1iat . . . . . . and until

Thursday night, when we invite you to be our guests to hear Jack

Pearl as the Baron Munchaueen, and George Oleen's famoue orchestra . . . .

we bid you goodnight !

AGEUCY/

12/13/32hSlleen

THIS IS THE NATIONAL BROADCASTING COMPANY .

;,)
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SPECIAL AGENT FIVE

EPISODE VII

"THE AIRPLANE DYNA3ITERS"

PART I

(WIRELESS BVZZ)

VOICE : CLEAR TRE WIR3S . . . .CLEAR THE ftIRES . . . . . SPECIAL AGENT

FIVE . . . . . Th'AOUGR COURTESY OF S. EDGAR HOOVER . . . . . . . .

DIRECTOR UNITED STATES BUREAU OF INVESTIGATION . . . . . .

DEPARMENT OF JUBTICE . . . . . YOU ARE PERLiITT3D TO

RELATE AUTHENTICAiED STORY OF "T :'.E AIRPLANE

DYNAIu'ITERS" . . . . . .6ASED ON CASE 69293 . . . . . FILn'S OF

UNITED STATES BUREAU OF INV'ESTIGATION . . . . DEPARTb1ENT

OF JUSTICE, WASHINGTON, D .C . . . . . SPECIAL AGENT FIVE,

PR7C^EED . . . . . . .

(WIRELESS BUZZ)

SPECIAL AGENT FIVE :

Special Agent Five talking . . . . . the story of "The

Airplane Dyne.mlters" . . . . . real peo ;ple . . . . .real placee . . . .real clues . . . .

a real case . . . . . . Por obvious reasons, fictitious names are uecd

throuo-hout . . . . our case begins at the airport near the coal-mining

town of Nurphyeboro, Illinois .

(4ILRELESS BUZZ)



SIRX£ : Are you Paines the piloti

H6INES : I'm Lloyd :aines the stunt flyer, yeah .

ROTfCSANI Sehr goot . Dis iss de man a11 right .

HAINES : 'i"+ell what's up?

BURKE : We've got a job for you, Haines .

HAINES : Yeah, nho're you7

ROTHG:AN : Does dat make difference?

HAIV'nB : That do ;rou thinkF I don't like the looks of either

of you, to tell the truth .

ROTHfLAN : You don't know who you're talking to, that iss your

trsuble .

H1INe.B : All richt who am I talkin' to?

BURKE : Rurke and P.othman. What do you say to that?

HAINES : (TEREIFIED) 11.0 Burke and Rothman : You're the

agitators -- the gays that're stirrin' up all this

trouble Sn the coal mines -- say, I den't want to do

any bueinces with you fellowe .

ROTILJAN : Ne gif you de chance to help in de big cauee . 19e

gif you some :Twney, too .

HAINd3 : I don't want your dough : You euys arc just the

same as marderere :

PUHK6 : Hmv'e tha.ti Go on . That's interesting .

P.,lIN3S : Why, I mean you promoted all those riots in the

mines and men were killed -- and you're responsible :

ROTfLr:AII : Yah, und dat iss only de start : Before it's all

over you see many rio .̀s . You see :hany minee blow

up.

HAINnS : Hey, you guys must-----



BURKE : Listen to me, Halnes . 7lelve got you figured cold .

'fJe know that you're hard up for dough . '+le11, this

job'll net you five hundred dollars cash . Think it

over .

HAINES : VJell . . . . what do you want me to do?

BURKE : Take one of us up in your plane on a short flight to

the east .

iIAINES : Ylhere to?

EURKE : Over Clay County, Kentueky .

RAINES : Clay County . . . . . . . hat part?

nURYE : Over the mines .

HAINES : (PARTLY GnTTING THE IDEA) Yeahi . . . . why7

ROT[LdAN : That iss not your bnsiness :

BIIRKE: (I:LPLACABLE) Be ready tomorrow morning, Haines --

just before dawn . YYS'11 take off as soon as it's

light .

HAINES : (YPEilK) Well -- I don't know what your racket is --

but you'll have to pay me before this bus leaves the

ground .

BURKE : Dontt worry about the pay. Just be right here and

waiting with your plane tuned up in the morning .

We'll take care of everything else, eh Karl?

ROTHLWN: Dat's right -- :ve take care of everything . we see

you later, Yalnes .

(FADES)

SOUND INTERLUDE : 1. AUTOLIOBILE FADES OUT .

2 . DISTANT CHIME STRIKES FIVE .

3 . WIND .



SUSIE : But my gosh, Lloyd -- do ya mean we gotta go all the

way home alone?

HAINES : Sure -- 1. my car, Susie . Ma.y'11 drive . You don't

need ne along .

SUSIE : Aw, xhat the heck! You said at the party you an' May

would drop me off at my place . Now all you do is

dump my boy-friend and then drive out here to the

airport . 19hat is this? Don't you say so too, WayP

MAY : It's all right, Susie . We'll get home all right .

SUSIE : 'Nell, yo, sure got your nerve, L1oyd .Naines . If my

mother ever finds out she'll kill me . She wouldn't

like it for me to drive clear into town from the

airport at four in the r.oxning with no boy along .

FL1INeS : Liseen, Susie - you kids gotta help me out . I'm

daln' a job this morning . Flying .

WAY: Bh-huh . Bootlegging?

EAINES : (EAGERLY) I hope so . I mean -- well, I'm just flyin'

the bus -- I don't have anything else to do v;ith it .

But . . . . 1f anybody sh'd ever ask you two girls --

about tonlght -- Iwantcha to say we stopped over in

9urphysbom after leavin' the party. w'e didn't come

near the airport at all, see?

SUSIE : Why I never heard of suoa a thing .

IdAY : (PIPATIENT) For gosh sakes, Susie -- get wlse : After

the party :^e took your boy-friend home - just like me

did - and then atopped in at my house . Nobody'll ever

knozr the difference .

FWIN~S : You get the idea, iday . Just in case somebody should

start asking questions .



SUSIE Say listen . .thene's somebody coming -- from over by

the hangar .

HAI", :ZS : Hun P

1dAY : There I . soMebody -- look . Two men .

SUSI3 : They ain't from around here . I never saw tht tall

guy be{ore .

1,4AY : Or the little one with him -- no are they, Lloyd?

HAINES : S-s-h: Thosc are the birds I'm supposed to mect .

SURKE : (FArING IN) 'Re11, Hainesi All ready 4

HAINF.S ; Yeah. I'm all set .

ROTHILAH : (FADIidG IN) Say - who are dese people I . de

automobile7 Vat are dey doing here 7

HAIN3S: 4VC11, you didn't expect me to wait all alone, did you?

BURKE : (COLDLY) That would have been advisable .

SUSIE : Oh, gec . . . .I wish I hadn't come out here at all .

ROTHLWN : Get deee girls going right any, As.ines . You hear me?

RAINrS : Aw, take it easy, can't you? Look, May, I Ness yo u

and Susie don't have to stay round any longer .

1+IAY : That's sure all right by me .

HAINe'.S: Here'e the key to my car, You can drive it all right,

can't you, blay F

WiAY : Se11, I have encugh times .

HAINES : O.R. Remerzber we were on a party all three of us that

lasted all night .

SMY : I'll say we were -- let's get going, Susie -- this is

no place for us .

(MOTOR STARTS AND FADE S )

SUSIE : Yeah. Gee, if my rzother ever finds out . . . . . .

RCTiP'.1N : Ve11P Vat does dat meav, Haines 4

HAIN E S : (UNEASY) Nothing . Just a couple o' friends o' minc- .



PUHK^n : All right -- so long S9 they've gone . Ne've work to

do . Rothman, bring that dynamite over here .

ROTHMAN : (OFF) I've got it .

HAINES : That -- what?

BURKE : Dynartite .

HAINES : Sy God, you're not --

BURKE : Be quiet . It's getting light and we've ¢ot to move

fast .

ROTHLSAN : (IN FULL) Here ies do sack .

BURKE: Good. Make six bundles .

HAINES : But -- listen -- what's it for?

BURKE : 'Ae're going to drop it on the mines over the border

in Clay County, Kentucky .

HAINES : No. No 3 sir. Not from my plane .

BURKE : plhat's the matter -- do you own an interest in the

mines?

HAINES : No, but good God -- the miners, and their xlves and

kids all live right around the pithcad : And you

can't dump this stuff frore a plane and tell exactly

>+here it will land!

BURKE : 'Ne don't care exactly where it lands . Anyxherc will

do .

HAINES : But you'll blow up those cabins and people in 'em .

ROTHWAN : To blazes wid de people . If dey liff too close to de

mine, dat is deir toff luck .

HAINES : Well, I won't fly you .

ROTfLdAH : You won't fly de plane .

HAINES : God, no :

ROTH'J4N : All right den -- maybe dis change your mind!



HAINES : Go ahead and shoot eh if you viant to .

BURKE : Rothvan . . . .yon foo1 . Put away that pistol .

ROTFID:AN: Vat7

BURKE : You imbecile . If you kill this man, who's to pilot

the planeP.

ROTFGdAN : Vat, denP .

BURYE : (COLD) He'll fly us all right . Look here, Haines .

Here's your money . Cash . Five hundred dollars .

HAINES : (GULPING) Five hundred .

BURSn: Go on. Take it . It's yours .

HAIN3S : IIgh . . . .,Iell .

BURKE: Take it :

HAINES : Just to fly you thjn . . . .2 won't thro'n any c' that

stuff .

BURKE : You don't need to . I'll attend to that .

A_4INS5 : Then letts get started -- get it over . I'll take you

right a3uare across the pithead - I F,,ucss you can hit

it all rig*t .-

BURKE : I daxe say . Put the dynamite in the plane, Rothman .

Then, return to headquarters and tell them there that

the Clay County sabotage is officially under aay :
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SOUHD INTERLUDE ; 1. AEELOPLANE ENGINE STARTS, COUGHS, WARi%S UP,

FADES OFF .

2 . TICKING OF CLOCK : CHIHE STRIKES ONCE .

3 . CHILD flHIES3'ERING RESTLESSLY .

.r .. . . .

ALICE : There, honey . Try to get to sleep .

GIIRN^nY : (HER HUSBAND) Sho, Alice . You better sleep yoeelf .

I'11 set up and hold hie hand .

ALICE : What tirc.e is it?

GURNEY : Nigh about fo-thirty, I reckon . Pretty soon it'll

be light enough to see the clock . Most time to go

down to the mine ag'in .

TOD : (LITTLE ROY) 1+4other, I'm hot. . . .

ALICE : Feel his fo'head, Sl :n. It's hot as fish .

G'IRNEY : That's t:xc fever in him .

TOD: Llcther .

ALICE : Hush now., honey

. GURNEY: Sae have to git the doctch in the me'nin' . This ain't

no way fo Tod to be .

(AIRPLIUYE P.NGI9E VERY DISTANT)

ALICE : Liston . Do you hear it?

GURNEY: ^lhati

ALICE: Sounds like a airyplane .

GUANi.Y : It does fo' a fact .

(AIRPLANE ENuINE CLOSER)

TOD : I'm thirsty . I want a drink . . . .

GURNEY ; Reckon I'll git ye a drink right now, youngsteh .. . .

(OFF) Say, that is a airyplano . . . .(IN FULL) Sounds

like it's a comin' from ovch Illinois way . There,

Tod . . . . .there's yo' drink . . . . . .



ALICE : 1"fhat's Solks doin' £lyin' airyplanes this time o' the

mo'r,in' -- Tod kain't sleep with all that rackei: .

GURNEY : Guess they figgeh to --

(CHARGE OF DYNA4IITE DROPS AND E%PLODES NEARDY .

GLASS CRASH AS PANES FALL FFAR ^INDO'+IH)

ALICE : (SCRe.tidS)

TOD : (WAILS IN FRIGHT)

(DISTANT SHOUTS)

(AIRPLANE ENGINE FADES FARTH&R AWAY)

GURN3Yt What in the nation -- Alice, are ye hurt? Are ye hurt?

ALICE : Tod - Tod -- are you all right?

TOD : Nhat 'oas that, :1othcr?

GURNEY : He ain't hnrt .

ALICE : Mhat'e happened? What was it, Jim?

GURN3Y: Look -- look, down by the pithead! Phey done throared

dynamite outer the.t airplane and blowed up the mouth

o' Numboh Three Shaft!

(AIRPLANE 2NGI .JE NOISF. FADES BACK S~.^RONGLY)

And they're a-oemin' bac's : They're a-comin' back

agln : Glory God! I'a a-gain' outside and see if I

kin spot who they is!

ALIC-n ; Jirz -- don't you do it : Jin --

GURNEY : (OFF) You keep caih o' that young 'un Alice -- I'm

goin' outside!

SOUND INTERLUDE : 1 . DGGR OPENED AND CLOSED RAPIDLY .

2 . AIRPLANE NOISE .

3 . SHOUTS - CLCS.:R THAN 5EFOR-c .
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(HACKGFDUND LINES : "Lawdy :"

"It's the jedgement :"

"It's a alryplane :"

^Who Ie iti"

"Can you see?"

"They're a-eomin' back :"

GURNEY : (CALLS) Git lowy folks : Git out o' sight -- they're

a-goin' to tho'ow anotheth one :

VOICE: (OFF) Bun, Jim Gurney : Look cut -- They're a-divin' :

SECOND VOICE : Here it comes!

(SECOND a%r'LOSION)

(SHOUTS, ETC .)

GUR`iEY : I seed 'em, folke : I seed 'em! -

(AIAPLANE ENGINE FADES BACK)

Red body . . . . and yellow wings : I seed 'em :

VOICE : (FADIHG Ia) What's that, Jim Gurney? What you

a-sayir.'4

GURNEY : I seed 'em! I got that airyplane epotted :

(AIRPLANE ENGINE FADING)

(O1NJIVD RF,ACTION)

Look at 'em there beatin' It over Illinois may!

Nevah you mind - that second time oveh they done

spilled the grease sho nu;f .

VOICE : How do you mcan, Jim? 'Nho was it1

GURNEY : I'll tell ye who it was - 1t was that stunt flyer

from the airport at Murphysboro - I spotted that

red body and yellow wings, yestiddy when I was over

that way to get medicine £o' rcy sick kld . . .Let me git

th'ough the crowd , folks . I'm qoing to the

s'aperlntendent's office to ca11 up the SherifS oveh
in inrphyeboro .
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SOUND INTERLUDE : 1. EXCITED Ii',RW7UR FADES OUT .

2 . RATTLING OF TELSPHONE H003 AND RINGING BELL .

3 . DOOR OPENED AND CLOSED.

LEMBEE : Sheriff BarlowP

BARLOW : Ye-es, gentlemenY .

LENBKE: I'v: Special Agent Le:bke, U.S . Bureau of Investigation,

working out of St . Louis . This is my associate,

Agent Clyde . _

BARLOW : Bowdy, gentlemen .

CLYDE : Hello, Sheriff . .

BARLOW : I reckon you caught the first train out after you got

my mire, sh1

LEL7BKE : That's right -- they told us at the station you'd bc

here at the airport .

BARLO'A : Well I'm mighty glad to see you ; I figured this was

a job for Fedeaal men soon's that phone call came in

from Clay County .

CLYDE: 'Nell, you "£ipnred" correctlu Sheriff . This aviator

has flown his plane in direct violation of the Federal

Air Com¢erce Act . It forbids ths transportation of

explosives by air, you know . Beside that, i4 looks

like a deliberate bombing .

LENBKn : And that brings ir, a now count ; The Federal Court at

Louisville issued an order rsetraining all individuals

from interferink with operatior, of the coal rzdnes . ,

BARL09 : Sounds like you got plenty on Lloyd Haines, gentlerzen .

Want to taS.c to him nova



LEetHKE: Yes , if he'e aere .

BARLOW : (PROUDLY) On, I held him right In the airport offic e

till you folks could git out . (GALLS) Tom ;

VCIC Z : Yeah, Sheriff ?

BARLOW : Ask Haines to come in.

VOICE : Sure thing . He's right outside .

(DOOR IS OPENED . VERY ERIEF PAUSE)

RAINES : (FADING IN) "Ie11, here I are, Sheriff .

(DOOR CLOSED )

BARLOW : Sit down, Lloyd, sit down. Thee,e fellows want to talk

to you .

L310KE : Haines, wc're Federal agents from St . Louie . We want

a few etraight annwens £rou. you .

HAINES : 91e11 . That can I tell you?

CLYDn : vlhat's the idea of pulling off a bomCing xald over Clay

County? If you think Illinois has declared war on

Kentucky you're all ozong .

HAINES: But it was an accldent :

LE ;76KE : You rz.ean the dynarcite just fell out of the plane? All

by itself?

HAINES : Yeh. That's it .

LELBKE : Sheriff, did you arrest this an wAen he came back to

the airport, or la:ev i

BARLOPf : Firet thing when he ca¢e back, unn Lembke . I drove

right out heresoon's the call from Clay County came

through . Jire Gurney, s.iner over thcre, identified the

plans positive .

LEFLBKE : Who he alone V~~en he landed?

BARLOW : Yee , eir -- sittin' in the front cockpit . And in the

back cockpit was a sack o' dynavlte .
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LEdBKE : All right Haines, you see where that puts you? Unless

there was somebody else in that plane, you must have

thrown that dynamite out youreelf . A11 right then --

why not try telling the truth for awhila7

`L1INE.S: (UNCONFOATABLE) YVell. . . . . i'll tell you . . .there ware

two men .

Ln'.16KE : (BUSINsSSLI(G3) Yep1 What about 'emF

HAINES : They made me fly one of 'crm over thare this morning .

They -- pulled a gun on me . I had to do it . 9onest .

CLYDE : You flew one of therz:, eht WSmt beoams of the other?

HAINES : We left him on the ground, back at the airport .

LEBIBKR : All right, you left him on the ground. . How about the

one that flevl

HAINES : TTe11 -- I'll te11 you haw it all happened -- after we

e,et over the 1linea, I could see that he was up to

sorr.ething - I didn't know waat -- and then when he

heaved ont the dynamite and I caught on I did like he

told rte for a while, and thon I circled back ----

(FADE IN AIR2LANE 1ilOTOB EFFECT)

BUA:fE : Hey! Nhere you gci o, Haines ? 19hat's the idea?

(HOaoa CUTS AN ) zoo~s)
HAINES : We're out of gas . I've got to make a forced landing .

(STARTS UP cNG:NE ApdI>fi)

BllRK3 : Look out!

HAINES : It's a11 right . We'11 make it . We'll juet clear the

trees .

(BIDJ'3 - FOLLO'N'cD BY SECONI] 3P:4P)

(THHOTTLES EP:GIN-- DOYYN LOW)

Listen -- we're in a jarz .
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EURi4L : Yes4 .

Y1.IBES : Se'ne r.ot far enough arvay from Clay County yet, and

darned near out of gas . So the only thing to do is

for you to walk up the road to the next tann and get

some .

AURKF. : Why don't you goi

}GtINES : Listen, it would look too funny for me to leave the

ship . I might ecaet eome one I know . You cac sa.y you

were driving through and your car stalled .

BUFKE : Well -- I'll go then . . Anything to „et back to the

:ninee as soon as possible . I still have dynamite left .

RAIIDES: Ju.rcp over the side there to get mrt of the plane .

BUR:(3 : (GETI'ING OUT) All right, all rii+ht . Why in blazes

dor.'t you have a door to this thing? It's so bloody

high that -- (TEARING NOIS.) The devill It's 1,11

of splinters, too -- (JIP.a3INT TO .:̂FDUND) All right,

r.ow.

GAIN:S : Five gallons will be plenty -- you'11 have to ask

for help to brinr it back .

EURKE : (OFF) I'll get it back all right . Mait here .

}WINESI Sure . I'll wait,

('EOTOR ROARS SA4RPLY AS Y.1IN7S BEGINS TO TAXI

OFER FIELD)

SURICI (OFF) Hore : iYhere are you going? Come back herel

Wait : Hey - yon double-cxoeai .ng rat -- come baek here--

cona on back --

(FADES OFF)

( ;:iOTOR RO11LS AS ?LAiVE CLILIFS SHARPLY)

(FADE OUT)
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H:1INE9 : (FADE IN), . . .So I ditched him there ia tho field, over

the Rentucky 1ine . . .I didn't aant to have anyt .iing

more to do with him.-- no, sir : If I'd thouht of

that gag of pretending to be out of gas sooner I'd

never have taken hi7 over the rrines at a11 .

CLYDE : How much did they pay you for this job, Haines7

IC INES : Why nothing . Not a cent .

CLYDx',> Thase two mer. who made you fly the ship -- did you

know vrho they wereP

HAIN'nS : No, sir! I had no idea .

CLYDE : What kind of record has this aviator got naound here,

Sheriff?

BAALO"l : "fe11 -- Lloyd he kind of ].ikes to cut up and have fun ;

but if you fried him for a fool you'd ,vastc your fat .

LEMH(fE : He's a smart boy, ehi

BaRLCW: °.cp, plenty Mr . Lembke and I vot a kind o' suspicion

he's holdin' back somathiag right now . Eut I don't

knocr nhat, or •sl:y.

LE,NB;{E : Yes, I agree with you, Sheriff, and for that reason

I think you ought to hold him under arrest for a

rrhile . I',.n not satisfied ';ath this story about the

"two men ."

AAI :!3S : But say you got no right to do this to me . I told

you all I know, and if you try to arrest :^k you're

gonna be sorry for it . I'11 kick to 19as1:1ngton :



LEIM1BKE : You've got no ktck coming, Haines . Hauling that load

of dynamite is plenty to l:old pou on . But Clyde and

I are aftor uuhecver it was put you up to this . They're

the kind of un-A;werican agitators who are dangereus . . . .

And we can't waste time, either, Clyde, because they

can get other planes and other pilets . . . . . .

(14IRPsLESS 3UZZ)

POICE: Caii UNITED STATES 3UHr'.dU OF INVESTIGATION AGE:]TS . . . . . .

TRA C"f. DCWN ]6e.utbLE.S OF TERROR G.iNG . . . . . 9EFORS, AIRPLANE

DYNAILITERS . . . . FLY AGAIN . . . . . . FOLLCPi LUCKY STRIKE HOUR . . .

FOR SUAPRISZ CONCLUSION . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(WIRELESS HDZZ)
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Sll-173-VII SPECI2L AwEYT FIVE

7PI^ODE VII

"TRE AIRPLANE DYNASITERS"

PART II

(SIRELESS RLZZ)

VOICE : CLEAR THE WIRSS . . . . CLEAR TIE 4'IRES . . . .SPECIAL AGENT

FIVE . . . .S'NRY OF "TFL AIRngANE. DYNALIITERS" . . . . .DASiED

ON CASE 89373 . . . . . . FILES OF UNITED STATES 5UREAU OF

IPVESTIGATIO :S . . . . . .EcPdRT4SENT OF JUSTICE . . . . . . . . . . . . .

+^lASHiCi3TON, D .C . . . . . . . . . PROCE_D iVITH CASP. . . . . AT

AIRPORT NEAR 14URP RTSBORO, ILLINOIS . . . . . . . . . . . . . . . . . . . .

(WIRELESS BUZZ)
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CLYDE : We11 -- I don't fineanything here ]n the front

eookpit . Lembke . You have any luck back .there7

LEMRK?. : Yeah . . . . See hat you make of this, Clyde .

CLYDE: O.K. -- look out, here I Come

.(THUD AS CLYDE JUIdPS D0:'!9 FROTi PLANE)

What have you got .

Ls'.iM1BXc : Rere . Look .

CLYDE : Say -- a pieceof cloth( Looks like it was torn off .

I wonder if Hainec had a fight :eith his pe.esengerP

L'a`_4BKE : No, I don't think so . Look bere .et the side of the

fuselage .

CLYDE : Whereabouts?

LELSBK'n : Ri,-;ht at the top of the cockpit . See thosesplintera,

where the cockpit combing is cracked?

CLYDE : Yea -- there's a£ea tiny pieces of cloth stuck in the

splinters .

LZLBKE : Lay thie piece alongside and aec nhat you think .

CLYDE : Same clotT. :

LcGL3KE: Tflich makes ne think that this bit of cloth was ripped

off somebodyte coat when that person clir..bed out of

the reav cockpit of this plane :

CLYDE: ylcy not?

LE:iBKE : Reme¢ber~ Rsince was wearing a leather coat -- so that

rules hirzm out .

CLYDE : Sure . All we have to do is find the man vffio has a

torn place in his coat that this fits - and we'11 have

the dynamiter . ( :"ITH IRONY) Easy job, ehF



LE'IdBK: : Eell, we'11 save it -- it mg~y ocme ii handy .

CLYDE : Here's the sheaiff again, Lemb:ce . 8ay --he looks

pleased, with himsel£ .

BA3L0'N : (FADIYG IN) Doggone it, I have to hand it to you

Sellovrs .

LE:dBKE : OH, ve've had some luck, eh?

BABLOVh wel1 . . . . I dor.'t reant to predict so:nethir.' that .:o . i 't

come out -- but I've been chscklr.g up on F:ai.nes'

Murahysboro friends, like you told me to .

L31IB$a : Vh-huh . And you turned something up?

BARLOW: Well, slr . I wouldn't believe you at first, •.u ;,en you

said Lloyd's friends ~r,ight be in on it . 2ut I~].l. be

switciied if I ain't struck sonethin' mighty strange .

CLYD'c: Rhat is it, Barlo•rvP

BARLON : Well, thore'e two airls in town ho used to go ith .

And crhen I rvent to interviee ther., tney certalnly

actcd funny ; they ccrtainly did .

LEbIBKE : Funny -- suspiciousY

BARLOW : UmnUurrenmm. They're at my c££SCe nrm .

LEb[BKE : All xi7ht, Sheriff . It's getting pretty late to stay

here, anymay . Le.t's get in the car and r'..xive inJo

town. You can tell us c.ore about these girls, on the

way .

SOUND INTERLUDE : TGO?qfl CAR RUb.IING OVER ROAD .



LEH6KE : YYe11, Sasie, you've _ot nothing to be afraid of if

you haven't done anytning errong, you know .

SUSIE : Then what are you trying to drag us into lt for?

CLYDE : YPe just want to find out the truth, 6ueie, that's all .

EARLOW : May, you'se a smaxt Hirl -- you tell 'em .

MAY: Well . The reason I didn't know what to say, wl:en Fr .

Aarlow asked o:e before, was that Lloyd 'eines told me

to say he wae at my house after r:e left tae party in

town, ve:,en we really left him out at the airoort .

L7.HKE : And you agreed to do that, May?

:vIAYe Yes -- but I didn't really mean it .

LElinKE : Oh, you just agreed to keep Lloyd happy?

yAY : Yes, sir . I never thought anybody v:oultl really want

to know where he was :

SIISIa : Don't £orget about the trvo men, May .

L.MHKS : (QUICK) Oh - there really ware too men, eh? What

did they loo:c like?

SUSIE: 3ee, we couldn't see very good .

y.AY : (THINKINC) One of '„r.m was tall . . . . .

SUSIE : And the other one !^rge sRort : Real ehort :

CLYDE : A tall man and a short rran, eh? Can't you deecribe

them a little more £ully?

MAY : No -'9e cleared out too quick to see anythir.y* else .

LEIEBKE : (THINKING IT OVER) Short man and tall man . . . .ttkank

you, ,girls . That's all .

SUSIE : Can we go?

CLYDE : (NOT STERNLY) That's vhat he said . Ar.d after this

you'd better stay away from airporte at that hour of

day .

(DOOR OPENS)
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SUSIE: If :ay mother . . . . .

NAY: (0'r'B) 0.>,, w..y Gosh!

(DOGR CLOSED HARD)

HARLG.P: Do you think that infornation is any good, ;;entlertenY

LEi1BHE: It clic'ss with a part of Yaines' story, Sheriff . And

we'il follow every lead, until --

(aEAVY KNOCKI_,G oa Dooa)
BA3LOIV; Who's that?

GU:LfiEY : (OIITSIDE) It'e ae -- Jim Gurney :

BAHLCW : Well, cone in . (AS ;DE) This is the ''+an that telephoned

from Clay County the morning they dropped the dynamite .

(R4IEE5 VOICE AGAIN) Come in, Jim :

(DOOR IS OPENED)

GUBN^uY : (FADING IN QUICKLY) Sheriff -- sherifi -- are these

the Government men1

CLYDG : My name f.s Clyde - and this is Special Agent Lembke .

IThat's your trouble?

GURNEY : Then come a-running -- came a-running -- ah done

found something oveh at the mine :

L9N.5KE : (UNEffiOTIONAL) 'llhat did you find?

GU:FEY : Dynamite :

L'nMBKE: What7 How far downi

GURN3Y : I'11 take ye over there and shme y-_ that is if ..e

ain't scared .

LE4LBKE : No, son, we aren't scared . It's just a part of our

ousiness . So hop out to our car, and %.e'l1 get under

way .



SOUND I :+TnRLIID: : 140T0R CAR RUfiNItG RAST '^fIT :: H09N .

GiIANI:Y : Well, it's gettin! a mite dark, Mr . Lembke, but I

reckon you kin make out the entrance to the shz?t

yonder .

LE :.i6KZ : Uh-huh . ido miners ':rorking now, I supaose ?

GURNEY : No, suh. It's long after quittin' time . Sldes, a lot

of 'e .m got ekeerad are left eamly when they heard

about the dynamite .

CLYDE : Don't knob~ as I blarw 'em, Lembke, at that .

L7MBKZ : Gurney, what part of the mine did you find the dynamite

InP

GURNEY : Gallery Four, late in the afternoon . I couldn't find

the foreman or the stiPerintendent, so I ca .r,e to you .

LEMBICE : All right . What are we waltln„ for? Let's go down

and take a look .

GURNEY: O.K., PLr . Lembke . I'm gsme if you are .

LEk*EKE : Never mind about who's game . Let's het it over with .

(SDiEEZnS) My 'aay-fevcr's kickin' up a .;,ain . I tell

you, this Is a bed situation, Olyde . These £ellowe

have come slghty near to starting a reign of terror .

The minere are all on odge -- like a box of ohiRs

soaked In keresene . Throw in a match, and -- blooey .

CLYDE: Sure. Or throv: in a stick of dynamite .

LF.KBRE ; Yeah. That's what the agitators figure . e've got to

stop 'em -- quick -- or there'll be trouble in C1ay

County that'll have the whole United States on edqe .

GURNEY : Heah's the siiaft, Mr . Lerttke .

LE9dH3E : All right . What do we do? Get in this thing?

GIIRAITY: Yes suh. 'Irnat's the elevator .
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CLYDE : You going to work it, 3urney7 Got a lamp, and

.everything?

GURNEY : Yes, euh, Mr. Clyde . Step in .

CLYDE : Come on, Lembke .

(ELEVATOR GATE CLOSED)

GUHNEY : Heah we go .

(IdINE ELEVATOR V6dCHIN3AY STARTS UP)

All abo'd for Gallery Foh . . .take you time . . . .it's a

long trip down.

(MINE ELEVATOR MACHINERY UP AND FADE)

GURNEY : (FADE IN) Heah's the end of the gallery right heah . . . .

look out . . . . .don`t stumble over them. dump-caz tracko .

LEFrtBRE : (FADES IN) I see them . Come along, Clyde . Now

mhere'e the dynamite? Did you leave it right where

you found it? .

GURNEY : Yes, s1r, L'r . Lerebke . It's right h.=ah . Ah'11 hold

up mah light and sSow ye . Theh . Se=.itl

CLYDE : (FADES IN) A fuse and five sticYs . That could do

plenty of damage . Yca're sure this stuff isn't

supposeG to be hereY

GURNEY : Yes, suh, I'm positive . Ain't supposed to be no

explosives in Gallery Fo' -- don't need no blastin'

heah .

LEtdB%Et Well, what would have happened if this charge had

been set off?

GURNEY : Well, euh . . .otheh side o' this wall ie GSllery three--

with wooden props holdin' up the ground on top of us .

Other end of Gallery three, they's anotheh elevatuh,

that they uee to bring down the boys that work over

there .



=B3iI,1 So this charge of d- nirito wru18 blow out the va11,

betmeen the two gall.eriee and lot a few hundred tons

c-` earth dorra on the miners . . .ttlit right?

GIIRi:EY : Yes, euh . That's it .

L'cMEfS : Well, ne mz.y as we11 gather 'up thesa sticks . . . .

(DULIP CnR HCSHIt.G DOWbi TI01C%S Iii DISTAHJ%)

Eeyr rha,t's tnati There's somethin,g coniyg domn tLie

track here :

GUAPIEY: Nhy. . .it's a dump car, done got loose and mnnin'

down the rrade ; . . . .It's comin'at us

:OLYDE: Yeah -- ho"r-nide is this passage, Gurney? Wide

enoaqh fox --

GURi]EY : Pull bac:c -- pulll bacic agair.st the wall :

(DUd3P CAR W$IZZs'S PAST)

OL'fDT : There it goes - Eoy, tha,t was a closer shave than I

care 3or .

LELBZE : Say -- nho turned t]at car looee?

GllRNEY : I don't §no:•rldr . Lembke . It's nighty hard for mw

of there thin t s to get started by itaelf . An' there'e

nane o' tie boys do'•m the mine ao'n . . It's against the

rules .

OLYDE : Phen vd oever let that car looee had no business to

be aovm here . It wasn't an accident . . Do you a3rec

rvith me, Lercbke2

LELLEK2 :Ycu bet I do . L[y gueea says that mhcever planted the

dma.i.te tried this last stunt . They saw us go down

ia tSa rzine and sent that aild car after us, heping

it moultd run us down .
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CLYDE : ?ell uow it's ocr t'arr., Lembke . "Ae knorr 'vPat thoy'Te

down in the mine -- and acooxding to Gurney they're

the ocly ones dov:n her=e beside us .

(BLD'iS OF PICK ON IPOOD :~iUFFLED)

GU23EY :Say listen . . . .I heah soc~ethir, . . .. .

LEInbRE : lPait a minute . So do I,

CLYDE : It's on tho other side of this wa11!

LELIBKEt Listen ; Sounds like somebody pounding with a pickl

GUH.NEY : Say - that pickin' ui.n't in dirt, it's in wood, I kin

tell by the noise, an' say -- Gallery three's a

dangerous place to go doin' anything like that!

LE!uBIC3 : Gurney , where's the connection bet~reen these two

galleriest .

GURNEY : Do»n that-a-way, Mr. Lercbke .

LE::iB%Z : Come on, Clyde -- run -- vaybe we can catch thert{

Gurney, gimme your light : Co-me on novr -- ouick as

we can make it .

(FiAnD A'JNNING)

GURNEY : Turn the corner here , Mr . Lenbke,

LSIiBK'e : All right!

CLYDE : Hey - urait a minute . S1ow up, Sec - see tnat light?

Ls"IdHRE : (CALLING) Hey, there! Dav+n the gallcry -- rvell fer

the love a----

GUANEY : They doueed their light!

CLYDE ; That's all -e need to knon . Better shoot before they

do .

L31ffiRE : Eight, Here goes .

(SHOTS BE.SOUND IR btIN£ PIIDNEL)

(SHOUTS I:d DISTANCE)

I hit soenebody! I heard him yell :



CLYDE : All quiet now .

LELIHRE : Yeah. (DISCOiIT'nNTZD) l'!e better get back to the

snr£ace, Clyde, quick as we can .

GURNEY : (FADING IN) Come on, hurry -- maybe I can run ye up

befo' Number three elevator gete_there . It's the

only other v:ay out ef .this shaft!

LE}flHKE : O.K . Then step on it!

S0-,1dD INTEALUDE : MINE biACHIN.:RY EL^cVATOR RUNBING .

CLYDE : well, Number three elevator beat 'as up at that . Lord

kno'sewhere those guya are no,v . Vanished in tiie dark

probably

. GOELVEY: I'll go looking for the night •ruatchraan . Aaybe he saw

soeething .

LEIUSBKE : All right, see what you oan -(SIIDDEWLY) Clyde!

Look over there -- under the lisht by the entry-gatel

OLYDE: YouTre right - there's .eome one moving --

LEIdBAE : walt - now we can see 'em . It's two men -- one tall one

s?ort -- and, say! The little one has a bloody

handkerchief orn his arm!

CLYDE : Tall o y and a short gay -- say, rem>.rzber the girls'

story of the cen they saw -- Look they're making a run

for it, they're going through the gate -- Hey! Hey!

LEWPKE ; They're gettin' ln a car! Hey, wait a minute, you two!

Y.old it!

(SOUND OF CA3 STARTING UP)
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CLYDE : It's too late, Lembkc -- thcy'rc Seading back to

Illinois!

LE:hBKE : $ay, Gurney - Gurney!

a;L2NEY : Yes, suh7

Lli1BKE : Call up Sheriff Barlor. . Tell hic to hop in his cax

and drive out,on the Clay County turnpike to7.'axd the

Kencucky Lne . follow from here and be ean

head 'erz, off!

GUAtdEY : Yes, lir . Lembke -- I'll do t?.at!

LEM1:B:C°. : A11 right, Clyde . It looks J.ikc oe're settin3 aomewhere

. The airplane dyrs.mitezs anfl these fellows

who were trying to got us in the mino are probably

the same +guys. Come o, ieto our own car . Run!

BOV.VD I64TIDRLUIL: : A040bI0llILE ylC1N0 .

LE'wHK2. : Pfait a reinute, Clydc . Pull up : Pull up!

CLYDE: O.K . ^hat is it?

(50614D OF BRAKES . dIOTOR EPF3CT OUT)

Lc09Z.E : Automobile parked by tiee side of the road there . Let's

--- oh -- it'e tl:e sheriff .

BABLOW : Say -- I'*c g¢ad you boys got here . I been waitin' for

}rou .

CLYDE : what's un 7

BAHLOtV : I§ind o' thin~ xe got 'e,, . . It'e luc!ry the moon came

up .

Lu4ABK :E You're wasi;ixo time, Barlow . What aro you driving at?



HA .°.LO^! : JUST vihat I tall you . It's a lucky thing the moon

cane up, because just now as I was drivin' door: the

road I happenedd to notice two fellers runnin' across

the field in the moonlir,ht . ^hey ^ent inside the old

barn there .

CLYD3: Insic:e the barn! Did you call to thery Sheri°£2

HAALO'!1 : 0' course not . Put I scor.tec ..rou::'c lookin' for a cmr

they mi3ht have come in . It's do^m the way a piece,

standin' headin' a::a, £rom C1'a" County, K ;;ntuc'sy!

L3t:E :s^, : It's a saie boh tia .t the men yo'u saev ara the one's

me'~e after . Let'e get startod .

34^LOw : 94hat'11 ea do? Sneak up on 'emP

L-1InH3c : It's no use vo try, I'mefraid. The momIIight'c too

bright, and they could apot us from insice . : think

we'd better run the aar rlght up to the door of the

barn. T:_en we can eSine the headli.~phts on t]e lnterior .

Start her ai>> Sherif£ ;

SO~aD I:?T3FJAD8 : MOTOR ST4R? .~AD STOP .

CL^DE : All rig]t . Sta~ close, Darlmv . Xeep next to the wall .

It's i~nny they haven't fired at as yet .

LZ L'B:{E : (DHeL'1) Yeah . lla±'Se the barn's fl:il of dynamlte .

We'll seo .

CLYDE : Knock on t`:e door .

Ld1PAF]: ('.{y00KI9:,) Who's there? Come on out .

CLYDE : (i uess -~a bet:er o_ocn it .

L3L;EXn : Yeh .

(CRE:PSY OLD °nAId DOCA 5C'FUG6 OPEN)

A11 right . Oonre on in .
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ROTHNAN : (FADING IN) Ve11 . Vat you men vantY

La}LB%F : I think we reant you . Stand here in the beam of the

headlights .

AOTDtiAiV : Yct for?

Ln1E:CE : You look like a :ean I .e Seen hunting for . There's

a bandage on your arm -- and you're not eo big . 14hzre's

your partner - the tall iellowP

.'.O :F MAN: I haff got no bartner .

CLYD^c : (CASUALLY) There's a gun under his plugged ara,

Le .̂b'xe .

L3'.I3KE: Yeh. Take it frc :̂ -naa .

ROTNWAN: (SNARLD) No -?ma h_a" _, rigct . I s,o= a pac,.it to

hsf a ~,,r.. I --

CLYDE : (?ZARILY) Save it . I'll take Sae cannon .

LEliBRE: Say, :=ish I i= ., -.-rhers e :.at otaer cne Fot to . You're

eurc yaa saw tro c= 'ax eome in, Sheriff?

RARL09 : (FADIIVG) Yeh . I don'•. like to Save hi¢ hiding out

on m., u_„t- ., . . I'11 iake a look lntc the hoea-etalls

onder .

LE:dRX3 : I'l1 try the cornerib over here . (8NEE23S) Drat this

dusty hole .

RMlldAN : (SUDDENLY) Eurke! 2arYe! All ready . All xight .

CLYDE : Look out boys .

. (5VRy.T SLIDn'o E01"_I }_,Y-CriUTZ)

5UF.Z-' : 3ere I come, Raxl! . .,:nds ~p, you!

CLYDE: Sall, :rhere'fl you car,e _o-l

DIIN:r. : Hieht out of t.he hayloft . DmTi: ?_a Se.Y ohnte ia baak

of you .

CLYDE : 3ut listen eere --



BAHLOW :
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Put those hands up .

( :"C SROTS)

(IN PAIN) OhJ

(FADING BACK) Sorry, young fellow . The only sure

way to make you drop your gun -- was toelioot it Out

of your hanes . Don't you a E ree, L:r . Lembke7

' L£M%E: Indeed I do . That wae a beautiful shot, Sheriff . ric

about it, you?

B'Jite& : What the devil do you want7

LndCb:7 A tall man and a short one . And you '.wo ansr;er that

description all right . `dovi just hold suili until I

look at your coats . Murrrta . Havea't been climbing out

of any airplanes, have you?

B]3SE : (VICIOUSLY) No : Of course not .

LEMSKE : Oh, yes -- you must have been -- because thpt's where

I found this . Look here, men . . .the torn piece fits --

and the cloth matcheo . (5'nEEZES) Well, lat's pack

these fellows over to tdurphysboro . . .this barn isn't

doing my hay fever . . . . a bit of good .

(WIREL^nSS BUZZ)

VOICE: CLe'.AR mliE WIA3S . . . . CLEAR ^i=EWMES . . .Tn~ AIRPLANE

DYNAMITERS. . .TRIED, CONVICTED AND SENTENCED TO PRISON . . .

OTRER r1El2FERS OF TERROR GANG. . .ALSO E$IUNDED UP . . .AND

COid'TICTED . . .CASa PiO . 39293 . . .Ui7IT'cD STATES ?JREAU OF

' INV'nSTIGATIOD . . . .DS',PARTI_.NT OF JUSTICE, CLOSED . . . . . .

ASSICNFd"idT COL:PLiLL . . . . . .. - LG:.C CB TFV. FCD1FiL

LAT REACHES n^.VERY"i:PmRE . . . .CRI1d"e DOES ?d0^ PAY . . . .

(WIRELESS BUZZ)

,ILLIdi(9pII/ch111eeja . .
aa _.~w..-





The LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the woAd's finest Dance Orchestras

and Famous LUCKY STRIKE News Features

TUESDAY • THURSDAY • SATURDAY

10 to 11 P.M. •WEAF and

ASSOCIATED NBC STATIONS

"LUCKIES are always kind to your throat."

THURSDAY, D+,CE4BER 15 1932

( :dOSICAL SICNATURa.)

HOWARD CLANEY :

Ladics and gentler..en, the LUCKY STRIKE Hour presented

for your pleasure by the nanu£acturers of LUCKY STRIKE Cigarettes -

sixty cvodern minutee with the world's finest dance orcheetrae, and

the famoue LUCKY STRIKE thrllls . . . . . . Tonight, as on every Thureday

night, we bring you Jack Pearl, tho Baron Munchausen, who with his

traveling companion 5harlie, will furnish you with the laughs for the

evening . . . .A little later we'll call on the Baron, but right now it's

up to George Clsen and his boys to provide the music so let'e shoot

the Nagic Carpet to him .

ON "1uITH TIC DANOF GFORG'n . . .(".lHISTLE) . .CKAY, ALERICA :
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GEORGE OLSEia

(TP.AIA SIGiiAT'IRE) All out, all out . . . . Ttm dancinq

oenins with -- (TITLES )

(_ )

(_ )

( )

G%ORGE OLSEN :

Eack to the nan at the controls speeds the Pfiari c

Carpet .

(WHISTLE) OKAY, ➢s.uJ YOvLY I

HOWARD CLANDY :

gay Georgc you certainly set the style in ru'sio . . . . .

We might even say -- Olsen for rn:sic . . . . Paris for clothes . Y'know,

in the shadow of the Arc de ^riorznhe in Paris -- there is the center

of the world of fashion . . . . . . And in New York, whsre 56th Street

crosses Fifth Avenue -- there, a glea:einp, ^;hits, modern building

riaes to the skles . . . .a oenter of fashion in As.crica .- home of the

famous house of Eonrtiit Teller . Arronv those dlsarirzinating, fastidious

folk who shop at 9onsSt Teller's, it is a usual thSng to see the,r

pause for a moment to enjoy a rcellom•, delicious LUCKY . Such people

have found that LUCKY STRIKE glves thoc eomothing no other cigarette

offers : A delicious balanced blend of choice tobaocoe res .de truly

aild by "TOASTING .^ It is this exclueive feature that places LUCKY

STRIKE in a class by itself . And You dlscrlminatSng srtokere evcry

where who enjoy LUCKY STRIKE'S extra goodness, will welcome the

distinctive and original Christmas carton of LUCKIS6 now on sale .

(61R . CLANEY CO 14 TINU-I 6 ON N2AT PAGE)



H0'NARD CLANEY : (CONTIN',rs)
It is gay, colorful -- different from anything u've

ever scen before : It holds ten packages of LUCKIES . . .a delightful

Christmas gift for your friends : Give a Christmas carton of L'JCK2^SI

Now ladi6s and gsntlemen, we present Jack Pearl, who

will endeavor to tell you in his onn words ebout his arrazing musical

career . The Earon, whose musical genius was instantly recognized

Sn Europe when he challenged to combat any child pxodigy of his own

size and weight, will tonight make his debut to the music loving

public of America . . . . . . ladies and gentlemen, we give you the

Raron IJ.unchaueen .

(FIRST PART -- "MUBIC")



HOTIARD CLA:dEY :

That 'r:as Jack Pearl, whom v:e all knmv as the Haron

Kunchausen . In his enlightening discuesion of aueic, tic Baron

pointed ont some astounding things . Pexhans Geovge Olsen will try

cut'eome of these theories before the Baron returns to the etago,

to give us some more high-lights of his :masical advcntures . In

any event, it is Olsen's turn to speak and he is going to say St

,.cith rzusic, so . . . . . .

ON WITH THE DANCE GEORGE OLSEN . . .(1^'HISTL- ) . .OHAY, AMERICA!

G30RGE OLS°N :

This time me play -- (TITLES)

( _ )

( )

( ))

( )

GTORCE OLSEN :

The Magic Carpet flies back to the Pilot .

(WHISTLE) CKAY, NEW YORK :



H015ARD CLANEY :

Thank you, George, thank you . And now ladies and

gentlemen, here is Half-and-Half's Special Christmas gift to every

pipe smoker . Half-and-Half is offering a full pound tin of this

fine, :tellow pipe tobacco -- that delicious blend of fine old

Bnckinghacm and "TOASTED" LUCKY STRIKE -- and with every tin, you

will receive free, a beautiful pack of gilt-edged Congress playing

cards, in a handsome suede box -- given with our cwxpliments to

introduce rcore men to Half-and-Half -- the first ci£ferent sr.oking

tobacco in a generation . Half-and-Half also corees in half-pound

tine and in the patented 152 tin that gets smallor as the tobacco is

uaed . . . .5ut reme+ber -- for a littited time only - rvith the full

pound tin, you receive a pack of beautiful playing carde -- free :

_ _ _ _ _ _ _ _ _ _ _ _ _ _STATION HREAK_ _ _ _ _ _ _ - _ - _ _ _ _

HOIOARD CLANFY :

It won't be long Uncle Sa¢ before the 6aron again

steps to the ¢icxophone and gives us another educational lectu re on

rtusic, but meanwhile let's turn to George Olson who is -waiting and

ready to go . . . . . .

Oi['~AITH THE DANCE OLSEN . . .(WHISTLE) . .OKAY, AYIERICAI .

GEORGE OLSEN :

And ratcout further ado we play -- (TITLES)

)

( _ )

(_. )



GEORGE OLS3N :

Nmv the Ida.gic Carpet takee th,t short and speedy h<p,

(WHISTLE) OKAY NEW YORK!

HOWARD CLANr.Y

: Thanks, veor,GC . . . . . . nove you can take a little re,t

while your foreign cousin, the 5aron steps out of the wings and

launches forth into the second movement of the suite entitled

"The musical adventure of the Baron 1lunchausen," . . . . . and here is

the Baron!

(SECOND PART -- ~-WpSIC")



HoosnaD GLANSY :
That ovation n.y fricnda was for Jack Pcarl mhc

supplies the laughter in large doses on Mr . Lucky Strike's Thursday

programs . Next week he will address Vou again . . . .and now before

wc continue with the daneing, may I say a word here about our

program for Saturday night . The Magic Carpet 'sill bring you that

romantic couple fromm the operetta stav,e, Evslyn Herbert and Robert

Halliday . Also on that evening we'll hop to Chica-o to pick up

the old 6taestro whom you all know as Een Hernie . . . . But now let's

get back to George Olsen and his boys 4rem vhe Hotel New Yorker . . . . .

Herc .ve come Geor=*= .. . . . .

ON 11'Ii3 THE DANCF~ . . . .("IHISTLE) . . .OKAY AWBRISA :

GIDORGE OLSEN :

As the IJa31o Carpet settles dovn on the dance floor,

mc play -- (TITL^sS)

GEORGE OLSEN :

dgain we start back to thc Pilot .

(4lF.ISTLE) OKAY NEP! YOHA :



HOWARD CLANEY :

Thank you, Gaerge, thank you : Yeu certainly make the

Magic Carpet tingle ~uith meledy -- I'll bet St . Nick would like to

have you along on his sleigh-ride next week :

You know, folks, nothing so well expresses the v.cllow

spirit of Chrlstmae time as the mellov goodness of LUCKY STRIKE'S

fine tobaccos -- tha.t per£ect blend of fragrant, delicious Turkish

and domestic leaves . . . . .and LUCKY STRIKE, you know, gives you true

sswking enjoyment because it is truly mild -- Why not pass on to your

friends this Christmas, the joy of LUCKY STRIKE'S extra goodnessi

Give then. one of those smart, colorful Christmas cartons of LUCKI^eS .

They hold ten packages of inellow-mild, flavorful LUCKY STRI ::K

cigarettes . . . . and hmr your friends will thank you for this ideal

Christmas gift : Drop in at your cigarette dealer's -- see those

unique and decorative Christmas cartons -- and you'11 see many of

your Christmas qlft problems solved for you :

There'e eno'agh ti me for another trip back to George

O1sen . . . . At the Hotel New Yorker, hundrede dance nightly to GeoxF.

Olsen ' s music, but now the whole oountxy Ss going to steo to his

rhythms . . . . .

ON flITH THE DANCE GEORGE . . .(4VHISTLI) . .OKAY ALIF.nICA :

GEORGE OLSEN ;

Everybody swing your partners ta the tune of --(TITLES)

)

( )-

( )

)
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GEORGE OLS'N :

All aboard . . . . all aboard . . . . here we go back on our

train . . .(TBAIN 3IGNATURE) and there goes the 1lagic Carpet .

' (WHISRLE) OKAY NEW YOeSl

HOWAPll CLANEY :

Tttat was Ceorge Olsen's train chugging a=may Snto the

nivht ladies and gentlemen . . . ..which brings this LUCKY STHIIC'c P.our

toa close .. Don't £orget on Saturday night we invite you to tune in

when me'11 bring you Evelyn Herbert and Robert Halliday singing

son^s from the operettas . . . .and the one and only Ben Bernie xho

will play from Chicago . Until then -- Good-night :

(YUSICAL SIGNATURE)

This is the National Broadcasting Corzpany .

AGENCY/chilleen

12/15/32
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SU-166-RV "TRE M6DERN BARON IdUNCHAUSEN"

:PISODE XV

CHARLEY : 4Pe11, Baron, how did you enjoy Miss Coldwater's

rzusicaleP

BARON : Not so hot, Sharley, not so hot .

CHARLEY : I thought it '~vas'de1l,;htfuls Miss Coldwater herself

sang like a bird .

BARON ; She should . She's got legs like a canary .

CHARLEY : In one nureber shc leld hex last note for fifteen

seconde .

BARON : That's nothing. I've been holding one of her notes

fcr two years .

CHARLEY : By the way, is it true s£e's going to marry Sprinter,

the marat .*.on racer?

BARON : No, she's just running around with him, She was stuck

on a Se11er who promised to marry her but he changed

hie mind .

CHARLEY : Did she take it to heart?

BARONt No, she took it to court!

CHARLEY : I suppose ehe cellected plenty .

BARON : Not a cent . He died and left everything he had to

an crphan asylum .

CHARLEY : 15hat did he leave?

BARON ; Fifteen children .

CHARLEY : To be disappointed in love is a terrible feeling.



BAROI[ : You said it! Once I idolized a worcan -- but she got

married -- and I've never been the same .

CHARLEY : Whom did she :narry4

BARON : YF!

CHARLEY : Why, Baron! I thought you and your wife lived like

two birds .

BARON : We do -- we l re always flying at each other .

CHARLEY : Always fighting?

BARON : Yes air - we have fight for breakfast, fight for

dinner and fivht for suppen .

CHARLEY : Breakfast, dinner and supper!

BARON : And sometimcs an extra fight for dessert,

CHARLEY: What do you fight about?

BARON : About two hours at a time .

CHARLEY : I cean mhy do you fight?

BARON : Well, last night, I found out she sewed zix hundred

dollars up in a mattress .

CHARLEY : Why did sho do thatP

HARON ; She said in oase anything happened she'd have something

to fall back on .

CHARLEY : Oh, Baron!

BARON : Oh, Bharley! This morning we had another fight .

CeiARLEY : What was this ficht about?

BARON : She was rehearsing a eonP to sing tonight .

CHARLEY : At the «,usicale!

BARON : Yes - and I said she m,ust be full of iron because her

voice sounded rusty .



CBARLEY : That wasnIt a nice thing te say, Baron . You should

have suggested something for her throat .

BARON : I did and that's what started the fight .

CHARLEY : what did you suggest?

BARON: A rope .

CRARLEY : Didn't she sing for the prisoners in the county jail

last week7

BARON : Sure -- and the prisoners complained .

CHARLEY : The prisoners complained?

BAHON: Yes . They said that waen't included in their sentence .

CRABLEY : Wasn't she a hitY

BARON : She was a howling success . She's a community singer .

CHARLEY : A cocuwnity singer?

BARON : Yes - every time she sings she drives everybody out

of the corz.rzunity .

CHARLEY ; To be frank , the last time I heard your wife sing

she was a little hoarse .

BARON : You should see her now -- she's a cow .

CR.uRLEY : Telll me, Baron, what did you think of the soprano,

Mrs . Elmer Dayton?

BARON : Good to look at , but not to listen to .

CHARLEY : Why, she has rcarveloas timbre in her voice .

BARON : So has a woodpecker . I couldn't understand her first

eong at all .

CHARLEY : The first song] Let ::.e think -- Oh yes, that was

"Two Little Frogs .° .

BARON : One of them must have got stuck In her throat . I

expected any minute she would croak .

CKVRLEY : To me her interpretation was the personification of

vocal expression .



BARON : . . . . . . .I kner+ it was coming,

CHARLEY : I thought she rendered the song rvell .

BARON : Sure -- she tore it to pieces :

CHARLEY: Baaon, I don't think you're rve11 versed in rcusic .

BARON : Is that so? Well it so happens I am more worse than

you think . I got all the sreat composers at the

finish of my fingers,

CHARLEY : At your finger tips .

BARON: Yes sir .

CHARLEY : I'll put ycu to the test, Name me a few .

BARON : 'fie11, there ras Chopping,

CHARLEY : Chopin.

BARON : Yes - and Bach and Wendelsohn,

CHARLEY : A fine composer .

BARON: Yes sir. He uxote the Mattress 8ong,

CHARLEY : The ]fattress Bongi

3AR0N: The Spring Song, And there was Tagner,

CHARLEY : A genius ; His masterpieces were Tristan and Isolde .

BARON : Beautiful!

CHARLEY : Tannhauser, Lohengrln :

BARON : MonderfuL' CP'RLEY

; Oer F.eistereinger .

EARUN : Qcnjusi

CHARLEY : And so forth .

BARO\ ; That was good too .

CRARLFY : leagner was a great composer .

BARON : Sure - Before he died,

CHARLEY : Naturally .

BARON : Also there was 6hakespoare :



CHARLEY : Oh, nol Shakespeare was not a cemposer of mueie :

BARON : That's not ey fault . Then there was Mozart .

CHARLEY : idozart wrote great minuete . Minuet in D-Major .

BARON: Yes.

CHARLEY : Minuet in D-llinor .

BARON: Yes, yes .

CHARLEY : Minuet E-Flat .

BARON : Yes, yes, yes .

CHARLEY : What is your favorite minuet, Baron?

BARON : lelnuet steak . But one of the best of all was

Heet-oven .

CHARLEY : Beethoven . He loved symphonlc sonatas .

BARON : . . . . . . .He11o7

CHARLEY : I say, he loved symphonic sonatas .

BARON: That v.as his own psivate business .

CHARLEY : Baron, I never suspected you were musically inclined .

BARON : I just suspected it myself . 'averyday I listen to

mooslc eome place else every night .

CHARLEY : Every day you listen to music some place else every

nlght7

BARON : And matinees .

CHARLEY : You cover a lot of ground .

BAHOPS : You have no idea . L.at night when I left the

letropolita.n Opera House, I met myself coming from

Carnegie Hall an my way to the 'alusic Box to see a show

at the Winter 6xrden, so I--

CHARLEY: Just a moment, Baron! You're running around in circles .

BARON : Don't worry -- uhen I get dizzy I'11 stop . Anyhow I

hcard an uproar .

CHARLEY : You heard an o era :



BARON : Please -- an unroax :

CHARL ^nY : Pardon me, but an uproar is a violent distumbanco - a

terrible noise .

BARON; So it was an uproar : The worst singers I ever heard .

CHARLEY : I see . And you, being a music lover, did not care for

that Babel of discordant voices clashing inharmoniously,

BARON : . . . . . . . .What's the encyclopedia ?

CHARLEY : You didn't care for their execution ?

BARON : It would havc been a pleaeure : The night behind last

night I went to a connert .

CHARLEY : The night before last you attended a concert?

BARON : Yes. The Boston Phillip McConigal Or-chester .

CHARLEY : The Boston Philharmonic Orchestra .

BARON : Yes - and oh, Sharlcy, was that deliciausi They

played all the scholars was siek .

C'ru1RLEY : All the scholars were sick? Pl ozt are you talking about?

BARON : The whole class was sick .

CHARLEY : Oh, the claseice :

BARON : Yes - fiist they played an overcoat .

CHARLEY : They played an overture .

BARON : Please, I'm talking about moosic .

CHARLEY : Well, an overture is music, isn't it ?

BARON : Don't be eil.ly: As over-chewer is a man who eats too

much .

OHARLEY: A. you say .

BARON : Then they played the Hungarian Rassberry.

CHARLEY : No, no , Baron -- the Hungarian Rhapsody, by Liszt :

BARON : . . . . . . . Once over please P

OBARLEY : Liszt, Liszt --

BARON : Are you sneezing or hissing?



CHARLEY ; Continuer Baron .

BARON: Next came the Rusty Can of Caviar .

CHARLEY : The Cavallieria Rueticanna, by Nascagnl .

BnRON : Sure - by Cycarnsky .

CHARLEY :. No, Baron, Ma - soarn - yi : Pietro Maecagni .

BAhOB : Peanuts bfascramy -maskom -- Re wrote it . And then

ca-Te the finish . That was the best .

CHARLEY: Whatv®.s it?

BARON : It sas --let me see -- Oh yes -- Oscar say it!

Ci:AfiL'eY: Oscar say it?

BARON :. Louis eive information - Billy pass the word -

CHARLEY : Do ~ou by any chance mearn william Te11P

BARO\ : That'e it! William Tell :

CHARLEY: Yo ia must have had an enjoyable eveninU* .

BARON: Oh, most atrocious! There Se nothi .ng I love better

as moosick .

CHARLEY : I snnpose you come frorr. a rmsical family .

BARON : Sure -- rzy brother was a a_reat owganist .

CHARLEY : A great organist .

BARON : Yes - but he had to ,_;ive it up .

CHARLEY: Nhy]

BAROV : His monkey died . Eut my cousin i!ox -- Oh, can he play!

CHARLEY : The plano4

BARON : No -- thc radio . The piano player is ciy Uncle Yuliua

.CHARLEYI Your Uncle Jullus:

BARON : Yes - he is the best you evav heard. Once he had an

engaEement to play in yacerback .

OHARL^cY : Quebec - that's in Canada .



BARONi Alv+ays, But they wouldn't let him.m ship his piano

across froa Huffalo .

OHARLEY : "las it an old planoP

BARON : No, it was in "A-1" condition .

CHARLEY : The piano mas in a good state :

BARON : So is Buffalo . But he got it over .

CHARLEY : Hov7

BARON ; He crossed Niagara Falls on a tight rope vith the

piano on his back .

Ci3ARLeY : Crossed Niagara Falle on a tlght rope a'ith a piano an

his back?

BARON ; And a base fiddle under his arm ;

CHARLEY : Baron - there isn't a man living who could accomplish

that feat . It's absolutely i~^poesible :

BARON : Was you there, Bharleyi

CkIDRLEY: No:

BARON ; So he crossed Niaeara Falls with a piano on his back .

CHARLEY : I don't believe it .

BARON ; I'n glad you do .

CHARLEY : What happened then?

BARON : He played so good they gave him the key to the city .

CHARLEY : They gave him the key to the city .

BARON : Yee -- but they changed the lock .

CHARLEY : Yours is a mueical family all right .

BARON : Sure - my nephew has a great ear for aoosic .

CHARLEY : Your nephew hae an ear for music7

BARON : Yes - and a neck fon soap . He'e a two fives.

CHARLEY : What's a "two fivee]"

BARON : A tenor, Once he sang in an opera .

CHARLEY : He sang in an opcra ~nca,



BARON : Once was enough . He started his song in A flat .

CHARLEY : In A flat7

BARCN : Yes, and finished up in a alley .

CHARLEY: Some song . .

BARON : Some alley . In place of himm they got a cigar singer .

CHARLEY: A cigar singer?

BARON : A caroonar-carooner .

CHARLEY : What kind of an opus was it7

BARON : . . . . ., . .you bet .

CHARL'Y : 'Nhat do you mean "you hot?"

BARON : Who cares .

CHARLEY: I meaq how was the score7 ,

BARON : Thrce to one, in the fifth inning .

CHARLEY: That's a baseball score .

BARON : It was a base-ball opera .

CHARLEY : "nhat mas the name of it7

BARON : "There is no plate like hone,"

CHARLEY : I suppose that ended your nephen's operatic career .

BARON : Yes -- he'e back working for the same people ne i :,orked

for - for six years .

CHARLEY : Who are they?

BARON : A wi£e and five children,

CHARLEY: What is he doing?

BARON : Six months .

CHARLEY: What?

BARON: No: 1Vait : That oias before he got the job he's got now .

CHARLEY : Oh , he has a job :

BARON : Sure - He's a story teller in a barber shop .



CHARLEY: A story teller ic a barber shop?

HAROil : Yes -- ho tells hair-raising stories to bald-headed

nen .

CELa.iLEY : OS~ Baron3

BARON : Oh, sharley :

('nND OF PART I)
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PART I I

CHARLEY : I mean it, Baron, really .

BARO\ ; Please, Sharley, don't say you never saw this medal

before .

CHARLEY : I must confess I never noticed it . What did you get

it for?

BARON ; For having a wonderful memory .

CHARLM For having a wonderful memory?

BARON : Yes sir . No matter what happens - if its five minutes

or sixty five years ago - I never forget it .

CHARL2Y1 That's marvelous . Who gave you the medal]

BARON : . . . . . . . .Hello .

CHARLEY : I said who gave you the medalF

BARON : Why it was - I ---- (LAUGH)

CRARL%Y : What's the matter ?

BdRON : I forgOt :

CHtiRLEY : I say, Baron, didn't I see Doctor Terrall leaving your

house this mornin2 l

PARON ; Yes, he's treatiag my knees .

CHARLEY : IFhy don't you try an osteopathic treatment?

EARON : . . . . . . I beg your stuff ?

CHARLEY : A system of scientific treatment of bones, nerves,

and so forth on the theory that the affected parts can

be remedied by manipulation .
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B;1RON1 . . . . . • . it's too bad you oame .

CHARLEY : YOU'LL find osteopathy a great help .

BARON : For what?

CHARLEY : Your kneee .

BAHON : There is nothing the matter with my knees .

CHARLEY : Didn't you just say the doctor was txeatiag your knees . .

BARON : Sure -- but when I say knees . I don't mean knees .

CHARLEY : You don't mean kneesi BARON

: fio: I nean r.y sister's daughter .

CHARLEY : Oh, your niece .

BARON: Yes .

CHARLEY : What's the matter with your niccei .

BARON : She's having txouble with her uncle .

CHARLEY : She's having trouble witt'h you?

BARON : No: No : YYhen I say uncle . I don't mean uncle .

CHARLEY : The same as when you said knees you didn't mean knees?

BARON : Sure - when I said knees . I -- Axe you chasing me or

an I chasing you?

CPLSRL'cY : I'rz. sure I don't know .

BARON ; Listen -- my knees was running and fell and sprained

her uncle .

CHARLEY : Oh, her ankle .

BARON : See? :Ne are getting to understand each other .

CHARLEY : How did it happen?

BARON : She nas chased by a bull .

CAARL6Y : A bull!

6ARON : A cox's husband -- Just as che got to tho fence she

tripped and fell .

CHARLEY : Flat on the gsoundl
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BAROld : Flat on her £ace! The bull rushed at her .

CSiCRLPY : 'PJhat did she do?

BARON : She didn't know chat to do .

CHARLEY : She vms non-plussed!

bARON : . . . . . . .CCuld I listent please? .

CILSRLEY : She 'r+as in a quandary - on the horns of a dile¢ma .

BARON : No, on the horne of a bull .

CHARLEY : My goodness! Did he tor;s her?

BARON : Rieht through a skylight .

CHARLEY: Through a skylight!

HARON : Yes - and she thought she mas in Scotland .

CHARLF.Y: Nhat sade her think she r+as in Scotland?

BARONO She beard the glass-go .

CRARL.T.Y : Oh, Baron :

BARON : Oh, Sharley!

CHARLEY : V'hat hecame of the bull?

BARON ; I shot him nith a little bull .

CHARLEY : A little bu11?

BARON : Sure -- a bu11-ette .

CHARLEY: Idarveloue :

BARON : Bully :

CNARLEY : And did the accident effect her singing?

BARON; Not a bit . She sings just as bad as ever .

CHARLEY : Why you told ~e she had a wonder£ul voice .

BARON : Must you always believe me?

CHARLEY : You also said the last time she sang people threw

flowers at her,

BARON : They did -- witheut even taking thc . out of the flower

pots . That was the time she also danced .

CHARLEY : Oh , she's a daneex too!
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PARpN; Sharley, she cantt sing so g.ood, but she'd be a great

3ancer, if it wasn't for twe things .

CHARLEY ; What two things?

BARON ; Her feet,

CHARLEY : She had better give up her theatrical aspirations,

BARON; , . . . . . . I beg your stuff?

CRARLEY : I said she should give up the idea of going on the

stage .

BARCN : That's just what her boy friend says .

CHARLEY ; Oh, she has a boy frier.d,

BAHON : Yes - a nice £eller - in the flower ef manhood .

CReRLEY ; The flomer of manhood7

BAROH : A blooming id1oID1 A sap ;

CHARL3Y: A boob :

BARON ; A nut) He got that vay from sleeping under a quilt .

CHARLEY : From sleeping under a quilt?

BARON : Yes - a crazy quilt .

CHARLEY : Is your niece goin= to follow the boy friend's advice

and quit the stage?

BARON : Yes -- tomorrow night is her last appearance . She is

going to sing at Mrs. Spires .

CHARLEY : Is )9rs. Spires giving a concert?

BAROId: No. She don't li!te the people next door and wants

thenh to mave

. CHARLEY: I aee .

BARCi6 ; And I am going to play svith the band .

CHARLEY : I bet that will help . Rlh, t instrument are you going

to play?

BARON : The ger£lufuss .

C?NRLEY : You are goln7 to play the what?
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GAHON : . . . . . . . .nayte your e3T9 are buttoned?

CHARLEY : I'm sorry, but I didn't get the name of the instrurzent .

BAROi3 : I said I'm goin; to play the gerflu£uss .

CHARLEY : The ger£1ufi.ass : ^ihat in the world kind of a.n

instrument is a gerflufuee?

BAROiv : 'Nell, it's about zixtecn feet long, and on each end

is a mauthpiece .

CAARLBY : Sixteen feet long, with a eouthpiece on each end :

BARON : Yes -- you blow into both ends at the same time .

CHARLEY: Hold on, Baron . If Its sixteen feet long how can you

blow into both ends at the samo time7

BARON ; Are you going to blow it?

CHARLEY: Ne :

BARON : So 'vhat are you werrying about?

CBARLSY : Go ahcad.

BARON ; You blow into both ends at the same time and nick

the notes out of the middle with a monkey v:rench .

CHARLEY : With a monkey wrench :

BARO?] : Sure -- otherwise you go off your nut .

CHARLEY : I'm sorry, Baron, but I can't go for that .

BARON : You don't have to go for it, I got it . Before playl.ng

the gerflufues you soak it in boiling water .

CHwRLcY : What do you soak it in boiling aiater for?

BARON : Hot music . Of course, for the best results the band

has got to have a good waver .

CHARLEY : A good waver?

BARON : You kno•a - the £cller 'nho maves the stick at thc

other £ellors .

CHARLEY : Oh, a good nan with a baton .

BARON: No sir: He nrastn't{
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CHARLEY : He nustn't whatP

,BARON :- Have a bat on -- he must oe soberl

CHARLEY : No, no! I mean he muet be a good maestro .

BARON : . . . . . . . .helloi

CFWRLEY : A good musical director, leader, conductor, bandmaeter .

BARON : Sure -- a good naver .

CHARLEY : All right, a good waver ., What tune are you going to

play?

BARON : Alfalfa on the pidgeon .

CHARLEY : Alfalfa on the pidgeon? .

BARON : Duck wrapped in excelsior, chicken covered with hay --

CHnRLEY : Do you mean Turkey in the Strawi

BARONi That's lt! Turkey irn the Straw!

CHARLEY : Well, for your sake, I hope the band has a good maeatro

. - or waver, as you ca11 him .

BARON : Sure - because on hi :n depends how the band will play .

CHARLEY ; He auet set a precedent .

BARON; A what?

CHARLEY : A precedent . You know what a precedent is, don't you?

BARON: Sure -- Hoover .

CHARLEY : Let it go . In other words, he must be as good as

01aen or Lyman,

BARON ; I've heard of them.

CHARLEY : Which of the two do you like the best?

BARON : Olsen .

CHARLEY: Why do you think Olsen is the b=_stP

BARON : Because he's standing ovcr therc listening to me .

CHARLEY : You're a diplomat .

BARON : I know on what side oy toast is breaded .

CFLSRLx .̂Y : I heard that v:hen Mr . Olsen 'uas fifteen years old he
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BARON : That's nothing . Ween I vras a baby I played vrith my

toes .

CRARLEY : Both bands are exceptionally good,

BARGF: Not bad -- but not so good ae my band .

CHARLEY : Your band?

BARON'. Sure - in the old country I had a band of t:renty s1x

thousand musicians .

CHARLr.Y : A band of tvrenty six thousand musicians?

BARON': And a saxaphone player .

CHARLEY : This is one time I knon you are stretching the truth .

BARON : Was you there ; Sharley7

CHARLEYt No, I was not : .

BARON : So I had a band of bauenty six thousand musicians .

CHARLEY : Ne ~son't argue . Tell me all about it .

BAROt1t I had two thousand violiners .

CHARLe'.Y ; Violinlsts :

BARON : Yes - and each one played a genuine Stradarcussingues .

CfL1RLEY : Stradavarius .

BARON : Stradapuss-avos --

CHARLEY : Stradavarius :

BARCN: Strad'avoegus -p- a good fiddle .

CHARLd.Y : The very beet .

BARONt Also I had four thousand txa¢ps :

CHRL3Y: Cboes :

BARON: Bumsl

CHARLnY : Some band :

BARON : Some bums!

CHARLEY : What did you play?

2ARON: A lyre .
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CHARLEY : I'll bet you're good at that .

BARON: The best: One time me played for a cillionaire, and

he pas so pleased, that he filled every one's

instmr.v^nt mith ten dollar gold pieces .

CknRL'nY : Filled each musician's instrur_ent mitS ten dollar pold

pleces4

BARO': Yes -- and oh, was my brother mad .

CHARLe.Y : What in the morld -,oas your bxother ::ad about?

BAR09l : He was playing a piccolo :

CBARLEY : Oh, 9axon :

BARON : Oh, Sharley :

(SLD OF PART II)

WILLLJd K . 'VELLS/chilleen
12/14/32
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The LUCKY STRIKE DANCE HOUR :
60 Modern Minutes with the world's finest Dance Orchestras ,

and Famoue LUCKY STRIKE News Features

TUESDAY • THURSDAY SATURDAY

10 tu 11 P.M . - • WEAF md

ASSOCIATED NBC STATIONS

"LUCKIES are always kind to your throat."

SATURDAY DECEbI'nER 19 1932

(LIUSICAL SIGNATURE) ^

HOWARD CLANEY :

Ladies and gentlemen, the LUCKY STRIKE Hour presented for your pleasure by the menufacturers of LUCKY STRIKE Cigarettes - sixty

modern rzinutca with the world's fir.eet dancc orchestras, and the

famous LUCKY STRIKE thrllle . . . . .

Tonight from New York we will hear that romantic couple

from the stage of operetta and musical comedy, Evelyn Herbert and

Robert Hallidayg and from Chicago the one and only Ben Bernie, the

old Laestre . . . .Sen Bernie needs no introduction because .you all know

himm and velcome him on your loud speaker . This week, Ben and his

orchestra are playing for thousands at the RKC Palace Theatre in

Chicago but now on the l4agic Carpet, they play while millions dr.nce , eo . .

ON RIYH THC DANCE BEN BERNIE . . . . ( :YHISTLE) . . . .CKAY, CHICACC :



(BEH SERNIE INTRODUCES FIRST MUSIC GROUP)

( __)

)

)

( )

BEN BERidIE :

Now mre speed the Magic Carpet eastward to the pilot .

('NHISTLE) ORAY, N3W YOHK :

HO'±s.1RD CLANEY :

Vex,, nice, Ben -- that was hot stuff! Ann say -- while

most of you people are turntn_= up your coat eallars and getting ready

£or a'ncite Cnriste1a .e . . . . 0ut in Pasadena, California, today, the g,olf

lie4s were gay vith li;ht, colorful s)ports clothes as the final round

of the Pasadena Open Tournament was being played . . . .Smart folk from

all over the country rvere in the gallcry matching the players . . . . and

how we1L LUCKIES £itted into the pioture in that rz.ild, sunny day out

in Caaifornia's smart resort : There, as everywhere, people eeek true

mildness Sn their cigarettes, and so thcy turn with pleasure to

LUCKIES -- for thcy have found in LUCKY STRIKi9'S fragrant, perfect

binnd of choice tobaccos, the true rcilCness that can only be a,iven

to those fine tobaccos by "TOAS^ING" -- that exclusive extra

treatment LUCeY STRIK3 alone aiforde . That's why people have welcomed

so eagerly that strikingly original Christmas carton of LUCXIn'S . . . . . .

the Christmae prescnt you know will be eost welcome to your friends .



("ROIEANCE" FADING DOWN FOR BACKGROUND AS MR. CLANEY SAYS . . . . . )

H059AR0 CLANTY :

The stage is set for romance . In the center of the Magic

Carpet stage I see Evelyn Herbert and Robert Halliday, stars of

operetta and musical comedy . In our first ecene tonight, 61iss

Herbert and Mr . Aalllday sing the hit son~ from "Sa11y" -- "LOOK FOR

THE SILVER LINING ." Then -rue turn to Victor Eerbert's success of

1915 "Prineees Pat" and reproduce the scene nhere the Aneriean

Prlncese Pat tries to arouse the jealousy of her cold Italian

husband, Toto, who replies with the impassioned~ "NEAPOLITAN LOVE

SONG ." Then a scene fro~n t'oetheatre of 1925 as 46iss Herbert sings

"OidLY A ROSE," the loveliest sonD of tSe Friml operetta, "VAGAEOND

KING ." 'lne stage is se`u and the spotlight eaines on aiss Herbert

and ICr . Halliday :

(P_4RBERT AND HALLIDAY SING : "LOOK FCR THE SILVi,3 LINING "

"IDEAPOLITAN LOVE SONG"

"ON:.Y A PAS3")

HONAPD CLANe.Y :

Tk.e cnrtain fa11s on the lA ;1e Carpct Theatre and aor. we

speed restvarS to Chica(<o a2ain to hear the music and priceless

chattex of the Old I:a.estro, 9en 3ernie . . . . A11 right, ben . . .here we

oon.e :

ON 1iITH THE DdNCE . . .(4iHIS:LE) . . .OKAY, CYICAGOI

(BEN 9ERNIE INTRODHCES SECOYD LtiSIC GROUP)

( )

( )

)

)



BEN BEFNIE :

Fron the shores of Lake Michigan, the Ma;;ic Carpet dashes

to the Atlantic Ocean .

(WHISTLE) OKAY dEM YOAK :

HOIVAAD CLA3IEY :

Thank you, Ben: You deserve a full Christmas stocking for

that : Just a week fron. ton,,ht is Chrietmas 3ve . . . . And what man

won't enjoy the delightful surprise of £inding a colorful box of

fragrant Certified Cremos under the Chriotmae treel Fifty delicious

Cert-fied Creecos made of fine long-filler tobaccos, rolled in that

famous Porfeoto shape that every man recognizes as the mark of a

high-quality cigar . And no, especially pleased he'll be that it's

Certified Cremo, the cigar that's a1•uays immaculately clean -- the

only cigar in the world finished under glaes : edillions of ha7py

emokere already knosc about the eplendid quality of Certified Cremo --

and they Xno'e that it offers the greatest cigar value in the world --

five cents straight, threefor ten cents . If you haven't tried a

Creco -- try one today! Got acquainted with its rich, rzellow

"goodnees -- its supreme value, it's amazing new price of five cents

straight, three fox ten cents -- and you'SI know what a grand

Christmas gift a box of Certified Cremo wi11 be for every man mho 1ove;

a fine oigar :

_ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _STATION BMK_ _ _ _ _ _ _ _ _ _ _ _ _

HOWARD CLANF,Y :

Nm^ while all the boys in Sen Bernie's orchestra have their

instruments tuned up . . .they are all in tune aren't they BenF . . .we hurr}

again to Chicago . . . .

ON WITH THE DANCE BEN D`iP.NIE . . .(9fHI5iLE) OKAY CHICAGO!



(BEN HEHPiIZ INTRODUCES THIRD AfUSIC GROUP)

BEN BERNIE :

High above Chicago flashes the Magic Careet and speeds

back to the man at the controls .

(WHISTLE) OYAY NEW YORKI

("R037ANCE" FAJING DOYYN FOR HACRGROUND AS CLANEY SAYS : . . .)

HC^ARD CLANEY :

Again Evelyn Herbert and Robert Halliday are ready to recall

some of the grand romantic momente of the theatre . Susttwo years ago

"Girl Craey" was playing on Broadway . Perhaps you saw this musical

show in New York, or when it toured the country . The song from this

ahovr that diss Herbert and Mr . Halliday sing ie "EMBRdCEABLE YOU ."

Then the scene changes to one from that riotous young record-breaker

of 1927 "Good Ner+s" with its exciting story of college football . . . . . .

college boys and cellege girls . . . . Idiss Herbert and Mr . Halliday have

selected from this show the song "THE BEST THINGS IN LIFE xHc FREE ."

The soene changes then to "Irene", the great musical coreedy success

of 1919 . :rlies Herbert and Mr . Halliday in this scene give us

"CASTLE OF DRENSS ."

(HERBERT AND HALLIDAY SING: "E?5HR.ICEAHLE Y0I]"

"THE BEST THINGS IN LIFE ARE FRF.F."

"CASTLE OF DREAMS")



H014ARD CLANEY

: That was beautiful, wasn't it? Sort of irons out all your

troubles . It ¢uet be a real joy to be able to give the pleasure to

people that Miss 0erbert and iir . iSal73day do with tnei.x songs .

And you know, In this perplexing proble :n of Chicago gifts,

the American Tobacco Company is miPhty glad to give, at no extra

cost, an additional tiecely service 'uo folks with those dellghtfully

gay Christmas cartons of LUCXIES . Thousands of people have told

us how eagerly they welcomed this colorful and really original

Christmas carton - how it ironed out their Christmas gift troublee .

e.ach carton holds ten mild, delicious packs of LUCKI3S . . . .It's the

ideal Christmas gift - this Christmas carton of LUCKIZS - gay with

that beautiful and original design . It is certain to be welcomed .

with joy, for people everywhere know and enjoy LUCKY STRIKc"S mellow,

delicious tobaccos) made truly mild by "TOASTIN-3 ." The makers of

LUCKIES are hapoy to offer this service of cheer at this time . And

so we say to you - see these splendid Christmas gifts at your

cigarette dealer's . . . . . Give, at no extra cost to yourself - a

Christmas caaton of LUCKIES, the mildest, most ple3sing of cigarettes .

And now another fast flight to Chicago . . . . the weather man

tells us that it nas boon below zero in Chicago for the last three

or four days . . . .Don't let that bother you because we are going out

there to hear Hen Bernie, the old 4/aestro . . .He'11 keep .us comfortable

with the warmth of his hu¢or and the best of his nIDsic .

ON '^lITH THE DANCE BEN BERNIE . . .(4"HISTLE) . . .OKAY CHICA601
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(5FA SES.NP. INTRODUCES El7URTH LUSIC GROUP)

( )'
)

)

)

)

BEN BE fiLNI? : -

A;qain the Magic Carpet is eastward bound on that 1i,qhtning

trip back to the Pilot . .

(17HI3.LE) OKAY n^cls YOA4 :

HOifzRD CLANEY :

Tha¢:you and goodnight 5en . . . .thie brings us to the close

of anet:ier LUCKY STRIK^e riour, Ladies and gentlercen . . . .but before

ea~,ing {,oodnight . . . .we -na.vt to invite you to the LUCKY STRIKc F.ours

of next week . On Tuesday ni~h`u we will present the orchestra of

Al Goodnan of iiex. York . . . . . .:n Geodman has the distinctlen of having

been the a.usica.l director of so :eany musical ehowe in Hev Yor'c that

I can't possibly enumeraxe thec all now . '*~ith this orohastra, we

will have amther dxarcatization of a case frorzm the filee of the U .S .

Bureau of Inventi,3ation at ?ashinrrton . This one is called, "mhc

Fugltive" and ooncesne the e~wleits of a nationally knovrn orlrsinal .

On ThursCSy night, be our guest a: the theatre when we present Jack

Peasl as the "Paroz 2lunchausen" and Ate Lyran's orch^stra . Until

'1Lesda.y at the sane hour, ':ve bid you gooBnig:t .

(MUSICAL SIGNATURE)

This progras hea come to you from Ilev; York City and

Chle,ngo, I11irDis throug3 the facilities of the Gatio~al Broadeastin„.

Co::pany .

ACEYOY/eSilleen





The LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the world's finest Dance Orchestras

and Famous LUCKY STRIKE News Features

TUFSDAY•THUBSDAY•SATDRDAY

10 tu I I P. M. - - WEAF end

ASSOCIATED NBC STATIONS

"LUCKIES are always kind to your throat."

TUESDAY . DECEWIHER 20, 1932

(ILUSICAL SIGNATURE) ,

HO;dARD CLAN'Y ;

.Ladies and gentlemen~ the LUCKY STRIKE Hour presented

for your pleasure by the w.anufact-~rcrs of LUCKY STRIKE Cigarettes -

sixty modern rzinutee with the world'e finest dance orchestras, and the

famous LUCKY STRIKE thrills . . . .

Tonight we have set the stage of the biagic Carpet

Theatre right Sn your own home as vae carry you through an acazing

tangle of evidence in a thrilling drama.tizatlon.of "The Fligltlve" . . . .

a real case from the files of tLe United States Bureau of Investigatim

at Washingtont D .C . But now let's get on with the dancing . . . .for

tonight we bring you Jack Denny and his Orchestra . Every night Jack

reigns supreme in the P.i-pire P.oom of the :":aldorf Astoria Fotel in New

York CSty . . . .and no, the [dagic Oarpet gathers you in from the four

points of the compass and drops you right at Denny'e feet .

ON 'lITti THE DANCE JACK DENNY . . .(WHISTLE) . . .OKAY A!dERICA!



JACK DENYY_ :

This is Jack Donny, ladlee and gentlemen, starting

the tance rvi£a -- (TITLES)

)

)

)

)

JACK DENNY :

The Na;ic Carpet speeds back to ihe pilot .

('RHISTL3) OKAY NE'H YOA% :

H049ARD CLAiPEY :

Thank you, Jack Donny . Your music certainly bringe

good news to the W.agic Carpet . Here's another piece of news that

many of you may have read . . . . . .Nave you heard the very last mord in

luxurieus railroad travel? It's the special recreation car that

speeds from New York to liiarci on one of the crack Florida trains . . . . .

operated by the Florlda Year-Round Clubs and the Niami-6iltmore Hotel . .

. . .and it has so many recreation features it's almost like the sport

deck of an ocean liner! There's a dancc orchestra, swimming pool,

movies, bridge tournaments . . . . and among other thin,ze crk:ich always

please smaxt people who travel, are the LUCKY STRIKE Cigarettes which

are served exolueively to p,uests on this car . It is natural that

LUCKY STRIKE should be selected . . . .for smokers everyerhere enjoy LUCKY

STRIKE'S fragrant, delicious blend of Turkish and domestic tobaccos . . .

made truly mild - mellow-mild - by the exclusive "TOASTING" Process .

That's why LUCKY STRIKE is always euch a favorite - and that's why

every one has welcomed so piratefully that striking and original

Christmas carton of LUCKIES . . . . . . . . . . . . . . . . . . . . . . . (CONTINUE OVER)



H04VARD CLAN^cY : (CONTINUES)

. . . . . . . .The makers of LUCKY STRIKE Cigarettes are happy to gn-e this

service to Christnas shoppers . It will be a joy to your friends to

receive this beautiful Christnae carton . It will be a joy to you to

give this beautiful carton, espec1a11y designed at no eztra cost to

You. It holds ten packs of LUCKY STnIriS Cir,arettes . So, Sf you

want to make a truly wrelcocie gift, give a Christmas carton of LUCKIES--

the u:ildest of cigarettes .

Now the lights are di :m^ing as the curtain rises on the

first act of "The Fhgitive , " the dramatization of another case frorr.

the files of the United Statee Burcau of Investigation, Department

of Justice at l"asaineton . D .C . Special Agent Five is 11cLening for

orders and instructions are flying through the air from, headquarters .

( WRISTLS) GN nITR TsE eaow :

(FIRST PART - "T1 E FUGITIVE")



HOWARD CLASEY :

That's the first act! The Federal Agents are trailing

Johnny France in the hope that he will leadd therra to the slippery

Bcrny Hamilton . Later in tonight's program we'll learn whether or

not Hamilton Is tracked dorn and captured~ but right now !ve are on

our way to Jack Denny and his boys frorzt the Waldorf-Astoria Hotel .

So roll back your ruo-s and let his mueic tickle your feet .

ON ':iITF. Tidc DANCE, JACK DENNY . . . .(4iHI9TL2) . . .OKAY, AMEHICA!

JACK DENNY :

As the Magic Carpet settles down on the dance floor,

we play -- (TITLES)

)

( )

( )

( )

)

JACK DENNY :

We take that short and speedy trip back to the

pilot .

(WSISTLE) OKAY NEN YOP.K!



H03ARD CLANEY :

Fine, Jack, your music's a joy . . . .and Sn this joyous

season when those gaily wrapped gifts are opened on Christmas day . . . .

eay, just watch a man's face light up with pleasure when he discevers

a box of fifty, mild, mellow, delicious Certified Cremo Cigars!

What a delightful gift is this Christmas box of Cremos in its gay,

colorful, special Christmas wrapper . . . . and how pleased a man will be

when he finds it is Certified Cremo you are giving him . . . .For men

everywhere have found a new standard of smoking enjoyment in these

fine, high quality cigars, made of the choicest of long-filler

tobacces . . . .rolled in the famous Perfecto shape . Certified Cremo

iivmaculate~vburns slowly, evenly, with a long, firm ash . It is always

clean - the only cigar finished under glass . Yeutll find that

Certified Creino rives the greatest cigar value in the world -- five

cents straight, three for ten cen'8s . If you have not yet tried

a Oremo -- try one : Learn that a really fine cigar need not be

expensive ; enjoy Certified Cremote fine, mello'n goodness . . .its

supreme value at five cents straight, three for ten cents -- and as

you smoke this fine cigar, you will realize what joy it will bring

to a man when you give him a Christmas box of fifty Certified Cremos .

- - - - - - - - - - - - - -STATION BREAK- _ - - - - - - - _ _ _ - _ -

HOwARD CLANEY :

Before 're begin the final act in our 1lagic Carpet

Theatre tonight, let's na .ve eome more rtusic . . . . . nusic that flows under

the talented hand of Jack Denny into millions of homes . . . .so . . . . .

CN 5'ITH THe'. DANCE JACK DE'."!Y . . . .(1'NIS^Lu) . . .OKAY AMI9RICA :



JACK DENNY :

Everybody ow'ing your partners to the tunes of -(TITLES)

( )

( )

( )

( )

( )

JACK DENNY :

Back to the man at the controls dashes the Magic

Carpet .

(WHISTLE) OKAY NEW YOAK!

HOPdARD CLANEY :

_ Make yourselves comfortable in your favorite easy

chairs 14r . and Mrs . Ar,erioa as we unfold the final act of "The

Pugltive" . . . . the dramatization of an actual caso from the files of -

the United States Bureau of Investigation, Department of Justice at

Washington, D,C . This case deals with Bernard Ha.milton , a£ugitlve

from ,justlce . . . .wanted by the United States Government for an escape

from the Federal penitentiary in Atlanta where he was serving

twenty-five years for a mail truck robbery . He is also wanted in

Connecticut for the murder of a New Britain policeman . Hamilton has

escaped twice . . . . onoe fron'm the Atlanta prieon . . .and again frorcm a

hospital where he was recovering from the bullet wounds he got in a

running battle with Georgia deputies . The Federal agents are nom

trailing a man named France who is a member of Uar.ilton t s gang and

who participated in the wa11 truck robbery . Special Agent Five is

standing by and orders arc flashing through the air £rem headquarters .

(WHISTLE) ON WITH THE SHOW :

(SECOND PART - "THE FUGITIVE")



HOWARD CLANEY :

And that, ladies and gentlemen, drives hmrt more

forcibly than over, the moral that "Crime Does Not Pay ." Even

though he escaped twice from the toils of the Federal law, Bernard

Hamilton was finally brought bacs to pay the eupreme penalty, and

Johnny France was sent to prison for his part in the mail truck

robbery . Next Tuesday night we will present another case from the

files of the United States Bureau of Investigation, but right now

we turn again to Jack Denny, who will give no the music . . . . . .

ON WITH THE DANCE . . . . (SYHISTLE) . . .OKAY A1E:AICA !

JACK DENNY :

This time we play -- (TITLES )

JACK DENNY :

Climb aboard everybody : Here gees the iLagic Carpet!

(WHISTLE) OKAY NEW YORK!



H0?7ARD CLANEY :

Nice work, Jack Dewmy . . . .just the thing for Christmae .

By the way there are only four more shopping days till Chrlstmas . . . .

have you got all your Christmas shopping done? If not, here's one

of the most welcome presents ever devised -- a gift that's a real

joy to send your iriends and a real joy for your friends to receive --

that beautiful, gay, and original Christmas carton of LUCKY STRIKE

Cigarettes . Specially designed by a leading artist, it is colorful,

unique andexpresses perfectly your joyous Christmas tvishes ., . .t4e

offer this specially designed carton at no extra cost to you as a

service w',ich the Anerican Tobacco Company Ss glad to give the

Amerlcan people . The beautiful Christmas carton of LUCKIES contains

ten packages of mild, mellow, delicious LUCKIES. Two hundred

mellow-mild cigarettes packed with the fragrant deliciousness of

choice tobaccos made truly mild by "TOASTINO ." Hemember, thls

beautiful Christmas carton is offered at no extaa cost so that you

can give your friends the delicious, mellow enjoyment of LUCKY STRIKE'--

the mildest of clgarettes .

At this point r+ay I say a word about our program for

Thursday night . On this program., Jack Pearl, the Bazon kDincha.usen,

'sho has txavelled as extenslvely as Santa Claus, +++ill tell of his own

personal experiences during his Ciixietma .s season t:ips to all parts

of the _,lobe . On that night Abe Lyman will furnish the rc.uelc . . . . and

speaking of music, it'c about time for us to flash back to Jack

Denny and his l4aldorf-Astoria Hote1 orchestra .

ON +:iITH ?Iiv DANCE JACK DENNY . . .(SHISTLE) OKAY AMERICA :
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JACK DENNY :

And without further ado the dencing continues with --

(TITLES) .

)

)

( )

JACK DENNY

: The Magic Carpet flashes over our heads and starts

back to the Pilot .

(W9ISTL^E) OKAY NyP! YOPX :

RO'•9ARD CLANEY :

And so, ladies and gentlemen, another L'.1CRY STRIKE

Hour draws to a close . . . . but on Thursday night at the same time

vie'71 bring you Jack Pearl as the 5aron Liunchausenjand Abe Lycmn's

vrell-knovm orchestra . . . .until then . . . . . fioodnight .

(llUSICAL SIGNATUFP.)

This is the National Hroadcasting Company .

AGE]CY/chilleen
12/20/32
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SU-193-VIII SPECIAL AGENT FIVE

EPISODE VIII

"THE FUGITIVn."

PART I

(WIRELESS BUZZ)

VOICE : CLEAR THE WIRES . . . .CLEAR TDE `NIRES, ., . .SPECIAL AGENT

FIVE . . .,TBRCUGR COURTESY OF J . EDGAR HCOV'ER ., ., . . . . .

DIRECTOR UNITED STATES BDREAV OF INVESTIGATION . . . . . .

DEPART:M1ENT OF JUSTICE . . . . . YOU ARE PERMITTED TO

RELATE AUTHE1dTICATED STORY OF ^TFC FllGITIVE" . ., . . . . .

BASED ON CASE . . . . . . . . . . . . . . . .

.FILES OF UNITED STATES BUREAU OF INVESTIGATIO.\* . . . . . DEPART;ilENT OF JUSTICE ., . .

WASHINGTON, D .C . . . . . SPc'CIAL AGENT FIVE, PROCEED ., . . . .

(uYIRELESS BUZZ)

SPECIAL AGENT FIVE :

Special Agent Five talking . . . . . the story of "The

Fugitive" . . . . . real people . . . . .real placee . . . . . real cluee . . . . . .a

real case . . . . . £or obvious reasons, fictitious names are used

throughout . . . . .our case begins on a crmvdcd etreet . . . . . ln New York

City . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(NIRELESS BUZZ)



(AUTGIfOB2LE ENGINE IDLING)

HAMILTON : 'r'hen the uiail truck goes by, we'll drive in front and

head it off . All we need to do i6 run our car

alongelde -- and jump aboard .

MARTY : I'11 be glad when this job'e over .

FRANCE : Me, too, Marty .

HAMILTON : . Sust keep ceal. Remembex, the driver on the truck

won't be expecting us . (HARD DRY CHUCKLE) They can't

conceive of any one attacking the U . S . Mail .

FRANCE : I'11 say not . Gee, it ain't done often, Berny .

HAMILTON : Yeulre right, France . It's another of my original

ideas . I can take it and give it, get me? And I'll

take one to give oxe any day .

NARTY :. I'll be glad when this jeb's over, all the same .

HAMILTON : There'.s dough in that me.il trucX, blarty . Nore than a

mlllicn . Now don't lose your nerve .

MARTY : Lieten, Berny . If it comes to shootin' . . . . .

HAMILTON: Yes?

MARTY : I don't like foolin' with the Government .

HAMILTON : Ordinarily it's a dangerous thing ; but not for ne --

not for Bernard Hamilton .

MARTYt I hope that's the straight dope .

FRANCE : riey, guys -- it's cemin' - the me .i1 truck : Turnin'

into Pxoadway .

HAI4ILTON : It's right on time . Get ready, France .

FRANOE : I'm all set, Berny .

HAMILTON : 9hen he atops, follow me, Uisrty .



MARTY : (NERVOUS AND EXCITED) Yeah . . . . .

(MOTOR HORN)

HAMILTON : (COOL) All right, .there he ie . Step on it . Don't

be afraid to sme.sh into him .

(SPURT OF ACCELERATED IdOTOR IN BANDIT CAR)

That's it .

MAIL TRUCK
DRIVER : (OFF) Hey -- where you guys drivin' to : .

FRANCE : (YELLINC RACR TO HIM) Watch it, fellow . 'Natch it :

'uAIL TRUCK
DRIVER : (CLCS3R) Ain't the street big enough for yahF_

HAMILTON : Cone on, Marty . France, you stay with the car .

b1AIL TRUCK
DRIVER : (IN FULL) Hey -- get off this truckt . Get out of

here:

HA1idILTOiJ : Go easy, driver . Don't reach for that gun .

MAIL TRUCK
DRIVER : This is the U .S . 6fai1, fellow .. You're --

MARTY : Can it, can it .

HAdILTON : 'Ae've both got you covered. Remember that . Now,

turn off Broadway. Quick :

MAIL TRUCK
DRIVZ.R : Listen, it won't do you any good .

HAMILTON : We'll decide that -- get this truck moving . I£

anybody notices us - we'll have to plug you . .

MAIL TRUCK
DRIVER: Well - what else can I do?

(TRUCK MOTOR)

HAMILTON : That's being sensible, driver . All right, Na.rty --

get his keys .

LAflTY: Yeah . . . . here they are . . . .

(KEYS SINCLE)



HAyiILTO\ ; Now, we're all right . Stop this truck :

(TRUCK EFFECT OUT)

]darty - get that back door open . I'11 keep our

friend the driver quiet while you do it .

IdARTY : (FADES) G, :C ., Bexny -- I'11 get those rr.ailbags . . . .

.++++++

SPECIAL AGENT FIVE :

Special Agent Five talkin2 . Dur case continues one

year later. Bernard Hamilton, and his accomplice, Marty Lewis have

been arrested by Post Office Inspeotor, tried, convicted . Johnny

France, the other accomplice, is yet to be apprehended . Hamilton

and Lewis received sentencee of twenty-five years in the Federal

Peniter.tiary at Atlanta . . . . the maximum penalty for robbing the

United States :Aails . 'Ye continue at the Atlanta Prieen . . . . . . . . . . . . .

SOUND INTERLUDE : 1 . IL;AVY IRO>: GATES CLANG SHUT .

2 . FEET IN IL:.tVY SHOs',S TRAS:PING OVER METAL .
FADE OUT ;

3 . GATES CLANG AGAIN .

PRISON GUARD ; Hey . . . .wait a minute here . Nhore'e 'L5-068t Why isn't .

he in h1s cell?

VOICE : (NOT A PRISONER) ZS0o87 Bernie HamiltonP He's in

the infirrcary .

PRISON CUARD ; Oh, sick, eh1

VOICE : Yes -he ran a temperature for two days . His pal

Marty Lewis is sick too,

PRISON GUARD : All right . Let's turn in our reports . Come on .



SO'.IND INTERLUDE : 1 . TWO OFFICIALS IdARCHIHG OFF OVER RETAL FLOOR
OF CELL HLOCK .

2 . CLOCK STRIKe'.S FOUR .

HALIILTOid : (PENETRATING WRISPER) Martyt )Sarty :

J.AHTY : Yeah? What is it~ BernyP .

HAMILTON : TThere axe you? It'e so dark I can't see you .

MARTY : (CLOSER) I'm out of bed . I'm all ready:

HAMILTON : Got the clothes?

bIARTY: Yeah. They were smuggled into the Snfirmary here like

you oaid.

HAl£ILT07; A11 right . . .eneak for the window .

KARTY: Yeah . ..,this way . . . . .

HAMILTON ; 19ait . . .let me open it . . . .

(WINDOW SLOWLY AND CAR'FULLY RAISF.D)

Now listen, PGarty -- after the breat , we'11 run for

the shack in the woods , where Trixie's waiting for

us , with gvne and money . That'e all we need . And

be careful -,oing through this window . . .(FADE) Come

on:

(SOUND OF RUNNING FEET FADES OUT)

SOUND INTERLUDE : 1. CLOCK STRIKES FIV6 .

2 . SIREN SUDDENLY BURSTS OUT .

3 . :4ACHINS GUNS RATTLE .



(BACKGRpUND Sf6JUTS : "They got away . . . ."

"Hamilton and Lewis ."

"Bernle HamlltonY"

"That's the onc. :^

"Say he's dangexoue :"

"Don't I know it4"

"Listen to the other prisoners - howling and
beating on the bare .^

"TUrn on the lights : . . .the lights :

"They eecaped . . . . ."

"Cet 'am on the wall :"

"Can't see anything in the dark .,11

'What's the matter with those lizhtsV'

(JAILBREAK NOISE FADES OUT)

(KNOCKING ON DOOR)

HAbIILTON : (WINDED) Trixie -- it's us . . Open the dcorl .

(DOOR OPENED QGICKLY) TRIXIE

: Berny)

HAMILTON : Co easy, kid, 'ne haven't much tirr.e . Come in, 'slarty .

MARTY : O .K ., Bernie .

(DOOR CLOSED)

TRIXIE : Oh, Benny -- it'e been so long, so long --

HAIOILTON : Don't worry, baby, we're all set this time . . This Ss

one tine I get away clean . Let rrc have a couple of

guns and some money, and we'11 separate .

TRIXIE : (DISAPPOINTe'.D) Oh, no :



HAWILTON : We'11 meet in New York when this thing cools off . You

know, this appeals to my sense of humor . All those

guards and bars -- they couldn't keep Bernard

Hamilton in1 I left 'em in the dark4

TRIXIE : In the dark? What do you m.ean?

MARTY : That's right, Trixie -- He short-circuited the whole

lightin' system after we jumped out the infirmary

window . Then we went over the wall .

HA)3ILTON : That shows them a thing or two . I always take one to

give one, you know . "Stone walls do not a prison

make, nor iron Dars a cage," eh? That's almost as

good as I could write myself .

TRIXIE: Oh. . . .stoo it!

HAMILTON : Stop what?

TRIXIE ; Patting yourself on the back! If you're so smart,

how did they ever get you in jail in the first place?

Oh, gee, Herny -- you're a sucker -- a Stevey -- a

fall guy!

HASIILTON ; Huh?

TRIXIE : How many years have you bcen in the stir since you was

twenty-one? Fourteen! And how many out? Fivel

Only five years :

HAMILTCN : That'e because I ean take it, see? Now lay off the

preaching and elip c those guns .

TRIXIS : Here you are .

HAMILTON : Nice artillery, Trixie . Little sweetiee . All right

for the first cop that tries to stop me . Come on, let

me --

(RAYING OF BLOODHOUNDS LONG DISTANCE OFF)



MARTY: (TERRIFIED) Lieten .. Dogs . Bloodhounds .

HAILILTON : Trying to pull that old Uncle Poa stuff, eh? All

right, we'll give 'em a run for their ¢oney . Out

this way, Marty . We'll head for Athens, Georgia and

grab a train outside the freight yards . (OFF) So

long, Trixie -- see you in New York :

80UND INTERLUDE : 1. DJOR OPENED AND SLAMLdED .

2 . 'DIDCIE SOHS ONCF OR TWICE .

3 . BLOODHOUND BAY'NG C0:1ES UP FULL AND RECEDES,
FINALLY FADES OUT . .

4 .. S'FITCH ENGINE NOISE IS NO^ HEARD IN BACNGHOUND,
AS :

H"ILTON: (FADES IN) Here she cormes, Warty . ile'1l swing

aboard aihen she stops .

MARTY : We can't Bernie : Look -- look over there .

HAMILTON : (C00LY) It's a bunch of deputies, all right . Get

back in the .bushes .

MARTY: Yeah. All right

. (SWITCH ENGINE NOISE OUT)

HAMILTON : Wie'll have to strike the railroad further down . . We'd

better follow this path through the brush .

b1ARTYY No, no . duck . There's another guy over that way .

DEPUTY : (OFF) Theae they are ; This way, menl

HAMILTON : The devil . He sees us . Maybe I can pick him off .

(SHOT - NEARBY)

No -- missed him .

(SHOT - DISTANT)



IdARTY : It'e toc hot for ue -- run this way -- this way,

Bernie .

SHEflIFF FPABErt: (OFF) All right . Give yourselves upr men . We got

you surrounded .

HAMILTO"fi : In your hat .

(SlEIT - NEARBY)

FRASER : (CLOSER) Come on, boys : They're over here, and the,v're

shooting .

MARTY : I'm going to run for it, Bernie,

HARILTONS Go ahead - run : I'm goln' to shoot it out with 'em .

Tell Trixie I'11 be delayed .

MARTY ; (FADING) This way, Berny . . .We can na'se it . Come on -

come on----

FRASERC (IN FULL) Here's one of 'em . Rands up, you!

HAMILTON : Thanks for telling me .

(SHOTS - NEARBY)

But not today .

FRASER : This is your fault, bud .

(SHOTS - FROM SHERIFF'S GUN)

RAMILTONi (SCREASSS) You got me -- I can't -- walk --

FRASER: All right, surrender . (CALLS) Over here, boys -- over

here Sn the brush!

HAI6ILTON7 (FADING) You'll have to come and get me if you want

me .

DEPUTY : (FADING IN) Which one you got spotted, Sheriff? (TO

HAMILTON) Say -- 'fVhere you gcing4

HAIdILTON :Get out of the way

. (SROTS FROM RA4.ILTON'S GJN)



-10-

DEPUTY ; None o' that stuff, mister .

(SHOTS - FROM DEPUTY'S GUN)

HAIdILTON : (GROANS) You're -- a good shot -- got me -- again --

FRASEH : (FADING IN RAPIDLY) Get him, Bill? You get him?

DEPUTY : Yep, Sheriff Fraser . He was ehootin' like a crazy

man . Think he's dead?

FRA6ER : Let's see. No . he ain't dead . But he sure is badly

wounded. His pal had sense enough to give up without

a fight . Well, pack thie one over to the road, boys,

and we'll send for the ambulance .

SOUND INTERLUDE : AIBBULANCE~NOTOR AND'BELL .

NURSE : Now you can't get up. You mustn't try to get up .

HA;ilILTON : Just let me try to walk, nurse .

NURSE : The doctor said --

HAMILTON : i9hat'e the harm of letting me tryi

NURSE ; I shouldn't let you -- but just to show you that you

really are weak -

HAidILTON : There -- give me your arm .

NURSE : I don't think you're going to manage it .

HAMILTON : (GROANS WEAKLY) Oh . . . .

NURSE : You see? You can't even get out of bed . Now you lie

here quietly while I bring your medicine .

HAMILTON : Yes . . . .nurse . . . .

(DOGR IS CLOSED)

(FURTHER OFF kIKE) Hey . . . .France . . . . you out there7

FRANCE : (OFF) Yeah, Bernie? I been waitin' fer you to make

a eign.

HAMILTON : Get up on that roof under this window.



FRANCE : (CLOSER) How about the nurse, Bernie?

HAMILTON : She thinks I'v, too weak to move . Who you got with you?

FRANCE : Spike Idanelli .

HAMILTON : Manelli . That's good . How are you, Spike?

SPIKE ; (SAME DISTANCE AS FRANCE) Hello, Bernie -- hurry up --

we got the car wa3tin' Sn the street -- you got some

way o' gettin' down?

HAIlILTON : Catch this rope -- I ma.de it out of the sheets --

(SOFT THUISP)

SPIKE ; I got it .

FRANCE : Ain't that nurse come back yet?

HAMILTON : No. But here I come . (FADES) Hold that rope steady,

France . Spike, run to the car -- and have it all

set -- for the getaway . (CHUC%LaS - DRY, CYNICAL

FADEOUT .)

SPECIAL AGENT FIVE :

Special Agent Five talking . With the second eecape,

U .S . Bureau of Inveetigatlon Agents take up the hunt for Bernard

Hamilton . . . .and a11 offices of the Bureau throughout the country

are notified to be on the watch for this dangerous fugitive . . . .our

story continues . . . . late one evening in a department store . . . .in New

Britain, Connecticut . . . . .

SPIKE : Are you sure it's safei They can eee our light from

the etreet .

HAtfILTON : iSho'd be up at this hour, Manellli
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SPIKE : A cop, of course .

HAL'ILTON : So much the worse for him .

SPIKE : Bernie, you're .asking for it . You oughtta take it

more easy like .

HAIM1ILTON: Why should I let the police get me now4 If I'm clever

enough to break out of jail, I've a right to stay out .

You see?

SPIKE: You hate yourself , all right .

HANILTOiQ : Never mind about me . Get to work on this safe .

SPIKE : Hey. Listen -- There's somebody outside in the street .

HANILTON ; Douse that light, then .

SPIKE : Yeah, It's oui.

HAIQILTON : Too late . He'e seen it . He's stopping, whoever it is .

SPIKE : (LOW VOICE) Yeah . . . .it's a cop, too .

(DOOR-KNOH AATTLED)

HAMILTON: Ra.ttling the knob . That door's unlocked, too . Lie

low .. There's going to be ehooting .

SPIKE : Berny, for God'e saka . Sanffi aarial

(D00R OPENED)

HAMILTOb: Qulet, Nanelli:

BAARETT : (SHORT DISTANCE OFF) lVno's Sn there2 What's in there

now? (PAUSE) Come out o£ it, boys., or I'll have to

bring you .

HAMILTON : Turn on that flashlight,copper. .

BARRSTT : You sound tough, young fellow . Stand up and let me

look at you .

(CLICK)

HAMILTON : There'a the light I need to take a1s by!
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SPIKE : Berny -- don't shoot him --

(SEVEBAL SHOTS)

BARRETT : (GROAN9)

HAMILTON : All right, Spike, 1Re've got to get out of thie . Come

on, jump over his body, He can't hurt you now - and

runi Run like the devil .

SOUND INTERLUDE: 1. FEET RUNNING FLlPD .

2 . SIRENS AND POLICE CAR MOTOR .

SPECIAL AGENT FIVE

: U. S . Bureau oY Investigation Agents continue the

search for Bernard Hamilton . . . . among those making a special study of

the case are Agents Crandall and Grey . . . .with headquarters in a

Middle Western city . . . .our story continuee, . . .in a hotel lobby ., . .in

this city . . . . . . .

SOUND INTERLUDE : HOTEL LGBRY NOISE - PAGING, CCNVERSATICN , ETC,

GREY : (URGENT) Say, Crandall .

CRANDALL : YesP

GREY : Take a look at that man over there across the lobby .

CRANDALL : Which one?

GREYt In the dark brown hat

. CRANDALL: (INT3RESTED) By Jirainy, Grey : Unless my eyes are

playing tricks on me -- that's Johnny France :

GREY : That's what I thought too -- There's a recent nicture

on that circular.



CIWNOALL : Yes and what's more he's supposed to be a member of

Bernard Hamilton's mob :

GREY : Well, ehall we take him into custody for questioning]

CILiNDALL: No. Wait . We'll follow him. 5el11 watch every

move he makee . Because there's no reason to believe

that France isn't still associated with Hamilton .

With a little luck, Grey, he'll lead us to the most-

we.nted criminal in the United 6tates .

(WIRELESS BUZZ)

VCICE : HOW WILL COVEANE7ENT AGENTS . . . . TR/tC% DCWN . . .DdNGERCUS

FUCITIVE . . . . . . 5'CLLCW LUCKY STRIKE HCUfi ., FOR END OF

TILIIL . . . .IN SWABHING CLiKA% . . .- . . . . . . . . . . . . . . . . . . . . .

(WIRELESS BUZZ)
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SPECIAL AC 'a~iT FIVE

EPISODE VII I

"TRE FUGITIVE "

PART II

(1'IaELESS Buzz )

VOICE : CLEAR T4k:'NIR"a9 . . . . CLEAR mH, NIRES . . . . SP2CIAL AGd.'iT

FIVE . . . .STORY OF "TZIE FUGITIVE" . . . . 3ASED ON CASE . . . . . . .

FILES OF U;iITED STATES BUREAU OF INV'STIGATIOi+ . . . . . . .

DEPARTi/.ENT OF JUSTICE . . . . 9ASHING'fON, D .C . . . . PROCEED

WITH CASE . . . . . tlT OF'ICE OF B~U OF iNVESTIDATION

AGEETS CdA[dDALL AND GREY . . . . . .I :? !dIDDLE 7EST^cRE CITY . . .

(WIRELESS RUZZ)
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GBEY : He's still in town, Crandall, doesn't know we're

trailing him, and goes around openly in a big black

limoueine. ,

CILiNDALL : Yes, and there's no doubt that the man is Johnny France .

I've had that thoroughly checked since we spotted him

in the hotel .

GREY : By the way . that car is his -- not rented .

CRSNDALL : Did you get the license number?

GAEYt Yes, it's an Illinois plate, number 27396 . It's

listed as belonging to a Lir . Jaxee Franklin -- that's

one af .France's aliases .

CRANDALL : Well, we have two things to watch then -- Johnny

France and his big black automobile . Betseen them,

we'11 get somewhere ; but 9e's got to make the first

move . And he'lll never do it if he knows we're on his

trail .

GREY : I guess you're right . 9ut I don't like thle inactivity .

CRANDALL : (SOIDARELY) Don't worry about inactivity . a4y guese is

we'll see plenty of the other things before we're

through . 13i . Hamilton believes himself above the

law -- he fancies himself a euper-crook . And he'll

shoot before he's captured -- just as he did in New

Britain, and in his various prison breaks .

GBEY : Oo long as he's captuxed . . .that'e the main thing .

(TFLr.PHONE BELL)



CRANDALL : I'll take that .

(RECEIVER LIFTED)

Special Agent Crandall speaking . Oh, yes, good -- go

ahead . Yourre still at the hotel? Where's Johnny

France? Just come down, you say , and sitting in the

lobby . All rig3t~ stick to him . Grey and. I will be

right over.

(REPLACE9 RECEIVER) .

(TO GREY) Mr. France's day has begun . Get your hat.

We'll follom h1'c .

SOUND ISTERL[IDE : 1. DOOR OPENED dND CLOSED.

2 . AUTO MOTOR AND HOHN.

(FADE IN HOTEL LOEEY H3CKGROUND)

CRANDALL4 Keep back, Grey . 'eep behind this pillar . I don't

want France to spot us .

GREY: Oh-oh. I think he already has . He's malkinR this way .

CRANDALL : No - walt -- he ca^i't eoen us -- he's jugt going into

the writing room .

GREY : Keep behind tSis potted palm, Crandall . . .he rcay sit

down facing us .

CRANDALL : (YfITH RELIEF) No . There's a break . His back is

turned.

GREY : What's he dolno-i ^ritf .ng a letter?

CRANDALL : Yeah. No -- just sddressing an envelope it looks like .

GREY : We'd better stay hidden -- I'll bet he has to 3o back

to the desk for a stamp .
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CAANDALL: No . .,he!e sealing his letter . . . . blotting it . . . . and . . . .

putting on a stamp from his wallet . . . . Shucks .

GRFY: Duck, he's coming back . Look out .

CHANDALL : Come on Grey -- quickly .

GREY : He'e crossing the lobby . Hey -- aren6t we going to

follow his7

CRANDALLt The boys will watch Johnny France, Grey -- I want to

see that blotter .

GREY: Blotter? ilh.:t yor7

CAANDALL : (OFF) Plenty good reason if I'm right .

GRcY : (OFF) I don't see what that's going to do, Crandall .

CHANDALL : (IN FULL) Here it is -- the blotter France used after

ho'd addressed that envelope .

GREY ; Oh - I get the idea . Ca; you make anything out of it?

CAANDALL : I don't know . . .It's a fresh blotter . .,but hang it, hc

didn't use much ink .

CFL.Y : I can see someti:ing there . Part of an address .

CRANDALL: Yeah .

GR.Y ; But how can we read S.tP

CHANDALL : Wait. There's a mirror on this wall . . .We'll hold the

blotter up to it, like this . Take a look . 'n^ake

anything out?

GREY; Yeah. Looks like a girl's na'„e . Wait a minute -- hold

it still . Mary -- My.rcia -- no -- ah, I've got it,

It's a town. Muncie -- 4duncie, Indiana . Look, you oan

read it too .

CAANDALL :. Muncie, Indiana . WeI., that's a whole lot better .

That may be the hide-out .

BELLBCY : Excuse me, Mr . Crandall .



-1E-

CRAiQDALL : Yep, vPaat's u», son?

VOICE : They said to te'..1 you Mr. Francc was 1=avi :::r the aotel

drivesay, six . In his car .

CRANDALL : Thanks, boy . Come on , Grey . Let's folloW hin yuickly .

SOUivD II,iT3RLUDE : STR'd3T TRtFFIC AND nUTOIDICHILES FIIIPiirG T :i!IDUGH

IT FAST .

GREYt Mi11 u'e atop him this time, Jranr9n11?

CRANDALL: ]vo -- Hamilton is ten times bie ;ger game . Be patient

and ve'11 bag 'em both .

GREY : Look out, driver -- don't let him us•,Ke that corner on

you :

DRIVER'S VGIJ3 : I'm right after him, 41r, Grey .

C4AI{DALL: (PHILOSOPSICALLY) I noulcn't be surprised if France

%ne-n he was being followed .

GR^cY: Why wouldn't he sneed up, then?

CRANDALLp Too cleven . He'1l try to lose us Snn traffic . Wait

and see .

GREY : {9hy can't we pull up alon:gside, force him to the curb,

aud tal:c to him?

CRASD.ILL: (SUDDG>:LY) HeG - be careful, driver -- he's slipning

away from youl :b.rn this corner : Follow hia :

(SQUEttif OF HRAKES)

GR_.SI Aw, for tice love e' -dike!

. DRIVnR'S VOICE : I couldn't help it, Mr . Crandall - he turned too

short on me .

CRASDALL : 5e11 -- it's tno late non.

DRIVER'S VOICE : Do you want me to try to catch him, sirl

CRINDALL : No, stan right here . Let us out .
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GREY : Out1 Yhere we going, Crandall?

CEANDALL : Only thing to do now is play our other lead -- catc3

the next train for Ltuncie, Indiana, and see what we

can find out .

80L'ND INTERLUDE : TRAIN AND WHISTLE .

HALL : 'ilell, Gvr . Crandall -- I can't think of another garage

in iM1uncie where this pel .lovr would 'oe liable to stay .

CFiA :-DALLI .^hai's why I'xanted to cmne dovrn here, Sergeant Hall --

down in the outskirts of town . fioo' that he knows we ' re

following him, France isn't very lixely to roll down

the naln street and leave his car at the principal

garage .

HAi.L : No, 01 course not .

GREY :Nhat do they call this garage; here, Serecant7

HALL: 01:, this ain't rightly a,±arage at all, :dr . Grey. It's

a'a old-time livery stable but they ~ceep x£ew ears

here, I ~tese .

GRz'.Y : VVe11, let'e give it a try. 'Ne've (aied every place

else in town .

HALL : All right, I'll take a look . oeing Saturday afternoon,

the boes isn't apt to be around, but there's an old

colored £ellon erho's usually in charge while ::e's gone .

( POiINDINU ON DOOR) M06a

: (INSIDE) Who da -i 7

HALL : It's me, Mose -- Sergeant Hall of the police department .

(OPVNING DOOR)

M06E : What you want?
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HALL: I've got a couple of Federal agents with me, Mose .

They're looking for an automobile .

MOSE : Federal agents? Glory Hallelujah :

CAANDALL : Don't be afraid, Mose . All we want is a look around

your place

. - MOSE: Yas suh, boss . Come in, Gin'ral .

GREY : Listen to him. Got any care here now, Mose?

MOSE: Yas suh . Ah gets a couple .

GREY : Where are they?

MOSE : . Right blab, suh .

CRANDALL : 19e11, this is ne good -- neither of these old ~^recks

could he what we're after .

MOSi.: No suh .

GREY : Looks like there's nothing doing, Crandall .

CRANDALL : Hold on a minute .

GRY: Yeab? 'i9hnt? -

CDANDALL : Look over there ; beaind those stalle .

GREY : Huh? Another car! Mose, you neren't lying to us, were

you?

MOSE: Nocuh: No, suh : ::h gots de oddah cah, but do

ge't'nan axe £o' to not mention do fack .

CAANDALL: Oh, the gentleman asked you to keep quiet about it, did

he4

MCSE : Yas suh . Dat right

. CAANDALL: (ASIDE TO GHs'.Y)See what you make of it .

GREY : (FADING) Right . Just a second .

HALL : Mose, I've got a good mind to throw you on the rook

pile for that .

MOSE : Excuse me, Cap'n Hall, you di'n' axe me bout de oddah

cai., and de odder gent'man --



CRANDALL: Well, never n:ir.d, never mind, Mose . I wouldn't call

it hidden, anyway .

MOSE : Thank you, Gin'xal . Praise de Lawd.

GRZY : (COMING BACK) You called it, Crandall . Saa.e plates .

Illinois 27396 . That's Johnny France's limousine :

CRANDALL : Now we're getting sanenhere .

MOSe'. : Scuse ¢e, Gin'ral .

HALL : Keep auiet, Mosel The less you say the 5etter for you.

CRAIdDALL : No, let's hear what'e on his mind : Maybe his memcry's

improving .

FL0S3 : Do ge't' an se.y he come back fo de cah, euh.

CRANDALL : (PICKING HIM EP INSTANTLY) Yes, when -- when did he

say he was coming back ?

NOSE : He say he come bout sundown -- bout dahk .

GREY : Well, it'e that Laok outside - the street lights

are lit .

CRANDALL : A11 right - that gives me an idea, Grey : Get into this

stall -- you too, Sergeant . Te're going to wait until

France comes back .

SOVdD INTERLUDE : 1 . CLOCK TICKIDG :

2 . DOOR OPENS .

GRE Y : (LOW VOIC3) . . . . There he is , Sergeant :

HALL : Stranger in tonn : I've never seen him before .

CRAYDALL : yuiet . He's getting in the car .

(CAA DGOR CLOS3D )

FRANC3 : (SHORT DISTANCE OFF) Anybody round here •nhile I was

away, Moee P

WOSE : Well - dey wasn't nobody axe fo you , Ca, 'n .
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FRANCE : Yeh4 we11~ all right then, ,?et out of the road --

Itm going to move along .

(MOTOR STARTING AND GEARS)

(MOTOR FADES QUICKLY OUT)

CRaNDALL : (QUICK EXCITEMENT) All right, boys, let's ^,et out

to the police car a :.d trail him . 'Ne'l1 pick him up

before he knows he's being followed .

SOUND INTERLUDe. : 1 . MOTOR RUNNING V'RY FAST .

2 . MOTOR CAR COMES TO STOP WITH SQUP.AK OF ERAK'xS .

HALLi He went into that house - 40 Mulberry Street, Mr .

Crandall .

CRANDALLt Who lives there, Sergeant, do you know?

HALL : No - It's been vacant for a long time . I hadn't heard

about any new £oaks moving in, but it's got lights

in the upstairs windowe .

CRANDAL6: ?/e better not take the car any closer, Grey . They'll

spot us from the windows if you do . We don't want to

show ourselves till we can get the place surrounded .

GREY : I'll say we don't .

CRANDALL: Hall, get in touch with Muncie police headquarters as

quickly as you can and ask for a detail to surround

that house at Number 40, because 'me're practically

certain the ma.n wc want is inside it . Grey and I'll

stay here .

HALL: O.K ., Mr . Crandall .

CRANDALL : Andd hurry -- they rcay be planning another getaway right
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HALL : (TADIIIG OOT) Yeah -- I'll hurry. There's a telephone

in the drug store on the corner .

CIb1NDALL : Get out of the car, Grey . Let's just ease over by the

tree near the gate . In the dark we nay be able to get

away with it .

GREY : (FADI3~G IN) I'rz with you .

CILINDALL : (LOIV) It'11 give us a better chance at the front and

side doors .

GREY : (IN FULL) You're right . We can cover 'e~ both from

the same spot .

CHANDALL : (FADING I'.7) Of course, nothin, may happen till

Sergear.t Hall gets back with the police . Put v+e may

as well be prepared .

GREY: I'll wait a minute ----watch St :

CRANDALL : (SUDDENLY INTENSE) Somebody's comina out of the house,

eh7

GREY: Yea2 . . .yeah . He's swi.tched of_` the l'.ahte in back of

hi m .

CRANDALL : Do you epot his face?

GREY : Look -- under the street li ;;ht -- you're ri¢_St .

CA:\idDALL : Dernard Hamllton .

(POLICE SIRENS OFF)

GREY: The police: 3e knows we're after him now :

CRi?:DALL : 5e's running, Grey -- iiezd him o££{

GREY : Hey -- you -- hald it!

(SIHEN COEn`S CLGSS AND OUT)

(IN 2ACKGRJUND. SERSEANT HALL SHOUTS : "That's the man, boysl Get

h1m : (1deAN4vHILc . CRANDALL FADES E ..CX FP.OY.: MIKE AND SHOUTS :

"Hanilton ; Stand where you are -- or ne'll fire :)
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Hw1iILTON: (APPRO::CHINC MIKE) You'l1 firej Chew on that :

(VOLLEY OF SF.O'IS - FROM NEARBY - gAbIILTONiS =UJ)

Keep baok -- keep away frorz ..e :

GAF.Y : (APPROACHING :dIKE, FIRING) Drop it, drop it . Laola

out, Berny -- somebody's going to get hurt :

CRANDALL : (APPROACHING MIKE, FIRES T"!0 SHOTS) He'e out of

ammunition . Get his gun, Grey,

HALL : (FADING IN) Don't shoot, boys . 'Ve got him .

HAYSLTON : You think you got me1You think you got me : Like --

(STRUGGLES)

CRANDALL : (KINDLY TIRED PHIL0 :30PHICAL VOICE . JOB DONE NOW .) TaY.e

it eaey, Hamilton . Take it easy . lNelve got you Yor

eure this time . You've got a long way to go,

SOUND I_IIT3RLUD'n' ; 1 .TRAIN EFFECT .

2 . FADE IN COURTROOM NOISE . A GAVEL NHACKS,

JUDGE: Mr. Sheriff.

COURT OFFICIAL : Yes, your honor?

JUDGE : Make preclamatien of silence while sentence is

pronounced against the prisoner at the bar,

COURT OFFICIAL : Oyez . Oycz, Oyez . All persons before the honorable

Superior Court, no~, in session, are enjoined to silence

upon pain of imprieonment while sentence is pronounced

against the prisoner at the bar .

JUDGE : Bernard ils.rzdlton, have you anything to say why eentence

should not be pronounced against you7



YAt6ILTON : P ve got plenty to say . Sure -- I've committed

crimes, and I've gotten away with it . But I didn't

shoot that New Britain cop . This trial hasn't proved

anything except that I auz the victim of an out-and-out

frame-up . I ought to be in Atlanta right now serving

my 25 years for mzil robbery . There's something I did

do -- and don't forget 1t . United States Mail! I .

broke prison and now the la'as of this country say that

I've got to be returned there

. Maybe the President of the United States did coremute the Atlanta sentence

so I could take this rap . So what about it? I never

, accepted the commutation, and I demand that you send

me back to Atlanta to serve my time .

dt1DGE ; . The jury has considered all matters relative to this

case, and found you guilty of the crime of murder .

The sentence is this : you, Bernard Hamilton, are

remanded to the custody of the P$rden of the State

Prison, to be forthwith conveyed to and safely kept at

the Connecticut State Prison at Wet4ersfield, until

the 25th Day of June, upon which day, before the hour

of sunrise, and within the prison walls, and by the

Prison Warden or Deputy 'Aarden, you shall be hanged by

the neck until you shall be dead . And aay God have

. mercy on your soul.

(A CAVF.L WHACKS)

(WIRcLESS BUZZ)

VOICE: TA'n LON3 ARtu OF THr. FEDERAL LA"i REACHES t.VF.R[w}LRE . . . . .

CRI19E DOES NOT PAY. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(WIREL3SS BUZZ) ~

,'lILLIA1SOid/FARR/chillcar.
12/13/32





The LUCKY STRIKE DANCE HOUR
60 Modern Minutes with the world's finest Dance'Orchestras

and Famoue LUCKY STRIKE News Features

TUESDAY - 47IURSDAY • SATURDAY

10 tn 11 P.M. ••• WEAF evd

ASSOCIATED NBC STATIONS

"WCKIES are always kind to your throat."

THUEPDAY DECEMBER 22 . 1932

(LIUSICAL SIGNATURE)

H0INARD CLANEY :

Ladiee and gentlemen, the LUCKY STRIKE Hour presented

fox your pleasure by the nanufactuxexe of LUCKY STRIRb Cigarettes -

sixty modern xinutes with the world's finest dance orchestras, and

the famous LUCKY STRIKE thrille . . . . .

Tonight is Jack Pearl night and we promise that if you

hang up your Christmas stocking on your loud speaker, the Baron will

fill it full of laughs . . . . . He'11 be here shortly, so let's not

delay . . . .we flash the Llagic Carpet to Abe Lyran who starts the music

with a wave of his bator. . . . .

ON WITH TF4: DANCE, ABE LYb1AN . .('aHISTLE) . .CKAY, AMERICA :



ABE LYIdAN :

Good evening everybody - this is Abe Lyr.an invitinc

yoa all to dance to -- (TITLES)

( )

( )

( _ )

( )

( )

ABE LY MN :

Back to the Pilot epeeds the Slagic Carpet .

(P.'HISTLE) OKAY, N6•N YORK :

HO'NARB CLANEY :

Thank you, Abe : That was fine music, wasn't St,

folkeY

I exnect a number of you sti11 have a lot of last-

minute Christmas shopping to de . If you dread the crouds and rlsh

of these last two days,take advantage of a service which the rrakers

of LUCKY STRIKE Cigarettos are glad to offer you . Sust go around to

your neig ..̂borhood cigarette d.ealer . . . . ask for those beautiful,

s.pecially designed Christm:,s cartons of LUCKY STRIK3 Cigarettes - and

there is your Sast-minute gift problem solved for you! It's an easy and plcasant way co go Chxist~nas shopping --and what a joy it is to

give your frlends these delightful Christmas cartons . You folke who

know the great enjoyment there Ss in LUCKY STRIKE, know how well those

delicious, ¢ellow-xild LliCKY STRIKE tobacoes will express your "Llerry

Christrrae" -- eacS flavorful LUCKY irade truly mild by tl:e exclusive

"TOAS?SdG" Process . Rerzervber - the=e beautiful Christma.s cartons of

LUCKIES are offered to you mithout extra cost -- aed it's a real joy

to your fricnds to receive a Christcas carton of LUCZ.IES -- the m.ld.t

of all cigarettes .



HOWARD CLANEY : (CONTINUES)

Now out of the wings steps Mr . LUCKY STRIKE'S Santa

Claus who seeas to bear a striking resemblance to Jack Pearl . He's

even got witn him Cliff Hall~ whom you all know ae "Sharley" and

the pack he is carrying is filled to the brim with laughter . .

Ladies and gentlemen, we present Santa Claus' chief assistant . . . . .

none other than the famAus Baron Munchausen :

(FIRST PART - "CHRISTIdAS")



fi01aARD CLANEY :

You've been listening to the Christmas adventures of

the ^aron b!unchausen . . . . . 'nho just ran out the stage aoor to food

i'ds reindeers . He'i1 Ge back a little later . Before the Baron

1c£t he tried to borro'w the L[n¢ic Carpet £or a hurried trip to the

iiorth Pole, but we couldn't lend it to him because mre need it to

flash to A'oe Lyman anddd his Orchestra . Let'e go eat hirzm no, :

ON HITH TFli DANCE, ABE LYMAN . .(19AISYLE) . .OBAY , A1tiE3I0A!

ABE LYLWN :

And +,hie time we play -- (TITLES)

ABE LYIfAN :

Here goes the high-flying 11agic Carpet .

(IINISTLE) OXAY , NEW YOR% :



HOVIARp CLANEY :

Thank you Abe - leading an orchestra like that must

be a gift - Oh by George : before I£orget it folks, write this

down now, on your Christmas gift list . . . . . . For the man who enjoys a

pipe -- a pound tin of Half-and-Hal£ smoking tobacco . Men everywhere

enjoy Half-and-Half, that famous blend of fine old Buckingham and

"TOASTED" LUCKY STRIK^n . . . . . . the first different smoking tobaeco in a

generation . Half-and-Half in those handy, 15-cent tins that get

smaller as the tobacco is used . . . . it comee in half-pound and pound

tins -- and say, when you ask for that pound tin -- your dealer will

give you, without any additional cost, a beautiful paok of gold edge Congress playing cards

. . . .a special Christmas offer for a limited

time only, made to introduce emokexs to the joy of Amerioa'e favorite

pipe tobacco - Ralf-and-Aalf .

- - - - - - - - - - - - - - -STATION BREAK_ - - - - - - - - - _ - - _

HOWARD CLANEY :

The Baron will be back any minute now, but we still

have tiae for another dance before he returns . . . .so me're on our way

to Abe Lyman and all his boys .

ON WITH The. DANCE, ABE LYMAN . .('AHISTLE) . .OKAY, AMERICd!

ABE LYMAN :

The dance continues with -- (TITLES)

)

)

)



ABE LYMAN :

Back to the man at the controls flies the Magic

Carpet .

(WHISTLE) OKAY, NEW YORK :

HOWARD CLANEY :

And now we again bring you Jack Pearl as the Baron

Munchaueen . The Baron is playing Santa Claus tonight and he really

is as generous as old St . Nick himselY . There isn't a day long

enough for the Beron to give you all the lauehs he'd like to .

Monday night he opens in the Brooklyn Majestic Theatre 1n his new

show by the 3ershwine - titled "Pardon My English ." He has been

enthusiastically received by audiences in Philadelphia, '®here his

show first opened ; but tonight he faoee the audience he loves . . . . . .

the greatest of them all . . . . . the radio millions . Ladies and

gentlemen, se give you . . . . the genial Baron L[unchaueen .

(SECOidD PART - "CHRISTMAS")



HOWARD CLANEY :

That laughter and applause Uncle Sam, wae for Jack

Pearl who tonight donned the regalia of Santa Claus and distributed

Mr . LUCKY STRIKE'S contribution to Mr . and Mrz . America . . . .a darn

good laugh . .

Next week the Baron will keep his date with you again .

Incidentally, on Saturday night we will again bring you a prograrzm of

songs fron the operettae . . . . on that same night the dance music will

be furnished by Vincent Lopez, playing from Chicago ; and Al Goodman

who will play from New York . . . .but right now Abe Lynan has his

orchestra waiting and ready to go, so let's give him his cue . . . . . .

ON WITH THE DANCE, ADE LY'MAN . .('i:HIS£L'c) . .CKAY, AMERICAI

ABE LYMAN :

As the ..̀1a.gic Carpet settles down on the dance floor

we play -- (TITLES)

( )

( )

( )

( )

( )

ABE LYMAN :

Climb aboard! Here goes the ILagic Carpet .

(WHISTLE) OKAY, NEN YORK :



H04YARD CLANEY :

Fine work, Abe -- music like that is one of the

reasons St's raod to be home gathered around the radio, isn't it

folks? This afternoon a Christmas ship arrived in rem Y.irk hnroor --

the p-reai United States Liner IAanhattan . Among the happy voyagexe

'mho journeyed home for Christmas, it was significant how many were

LUCKY STRIKE Smokere . For both here and overseas, smokers of

particular tasie always seek the pleasure of aa tmuly mi .ld cigarette ;

and they have found that LUCi(Y STRIKE zives them the real mildness -

mellow mildness - of choice, delicious tobaccos bronght to their

mildest best by "TOASTIaG^ . And as those s:aY voyagers cane ashore,

they found a new pleasure awaiting them -- the joy of givlny their

friends their favorite cigarette in a smart, colorful and original

Christmas carton . Those beautiful Christmas cartons of LUCKIES have

attracted smokers everymhere -- Thev are offered to yoa at no extra

cost as a service the manufacturers of LUCKI'iS are glad to ;ive the

American people . They contain ten pac'sagee of LUCKY STRIKE

Cigarettee . . . .and these delightful Christmas cartons are really a joy

for your friends to receive -- the ideal Christmas gift becauee they

express the mellow spirit of Christmas in mellow-mild, delicious

LUCKIES .

There'e plenty of time left for dancing e.nd Califoniia's

favorite son, Abe Lyman, is always ready to eup?ly the music . Heae

we come Abe :

03+ PVITH THE EAttC2 . . .({YHISTLE) . . .OKAY, A1&_.AICA :



ABE LYi4AN :

And the dance does go on, this tiae nith -- (TITLES)

( )

( )

( )

(

( )

ABE LYLAN :

The Magic Carpet flashes over our heads and dashes

back to the Pilot .

(WHISTLE) OKAY, NEW YCHK :

HOWARD CLAN°Y :

Thank you, Abe, and thank all your boys . That ladies

and gentlemen -- (INTERRUPTICN AS FCLLOWS) :

CHARLEY :

Mr . Claney - pardon my interruption .

HOWARD CLANEY :

What is it, CharleyP

CHARLEY :

(HESITATINGLY) I-- that is -- the Baron would like

to say a few additional words, i£ you don't nind .

HOWARD CLANEY :

Why no, go ahead, Baron .
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BARON :

Thank you, Mr . Claney -- My dear listeners I want to

take this opportunity to wish you a merry, merry Christmas and a

great, big, lovely, sweet Now Year . This I am wishing you from the

bottom of my microphone . If I could speak your language better I

would say I -- I -- wish you

CHARL"Y :

-------an exhllarating, sparkling Yuletide and my

felicitations for an ensuing yca.r overflowing with an inexhaustible

amount of multifarious rejoicing .

BARON :

You took the words right out of my mouth . That's

exactly what I shouted last night from the top of the Statue of

Liberty -- and everybody heard me .

CHA3Ls:Y :

Just a moment, Baron : You can't make me believe

that .

BARON :

CBARLEY :

BARON :

Mae you there, SharleyY

No, I was not .

So I said -- A iierry Christmas and a Happy New Ycar .



HO'.iAAD CLAN3Y

: Thank you 2axor: and thanY you Charley, and I ac. suxe

all of yoer listeners wish the sz?e to you .

Until Saturday then, ladies and gentle :nen, r:e bid you

all goodnight .

('yUSICAi SIGNATUiL.)

This is the National Broadcasting Corrzoany .

hill
12/22/32sen



SU-153-XV.' "T.P-:.' UOD3RN BARON bNNCHAUS:.N"

FEA^UFING

JACK Pi.AFL

LUCKY STRIKE FOUF.

=E aeeR 22, Issa



SU-lE6-%VI "THE :AODERN BARON LIUNCHAUSEFi"

EPISOns XVI

°C H R I S T'A A S"

PARTS I AND II

BY

RILLIAM K . RNELLS

CAST :

BARON 6(UNCRAUSEN .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . . .JACK PEARL

CRARLEY . . . . . . .r . . . .. . . . . . . . . . . . . . . . . . . . . . . . . .. .. . . . .. . . .CLIFF HALL

NOTE :

This property is duly protected by copyright and may not be used in any manner without the authority of the oamcr thereof .

It is authorized for broadcast ovcr National
Hroadcabting Company, Inc . £aeilities aniy the date first indicated
herein .
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EPLSOD+ XVI

"C H R I S TFHA $ "

PART I

(TfC BARON CO}dES UP TO THE 11CROPHONE LAUGHING)

CRAP,LEY : You seerzm very happy tonight, Baron .

BARON : That's the only way to be, Sharley . Laugh and the

world laughs wlth you . Cry and -- nobody listens in .

CHARLEY : That, Baron, has proven an unre£uted maxim.

BARON : . . . . . . . . . . HellaP

CHARLEY : A proverbial saying eu.bodying a prantical precept .

BARON : . . . . . . . .'Ne're off :

CHARLEY : Nake life a merry-go-round of merry making, merry

moments : Merry thoughts :

BARON : Merry Christmae :

CHARLEY : Thanks Baron . The same to you .

BARON : Which reminds me . I got a little Christmas present in

my pocket for you .

CHARLEY : Ahy, Baron, I don't want any --

BARON : Sch. Please : It's a check for five hundred dollars--

CHARLEY : Five hundred dollars :

BARON : Yes -- and next year if you're as nice as you've been

this year ----ZP11 sign it :

CHARLEY : Well, thanks, just the same for thinking of me .

BARON : I was only fooling, Sharley . You'll Pind smoething

in your stocking besides holes. '



CHARLEY : Last Chrietesas I hung up my sox and the hext morning

I found tmenty five dollars in them .

BAHON : That's nothinq : Laet Christmas I hung up my pants --

CHARLEY : You hung up your pants?

BARON : Yes - and the next morning I found my wife's brother

in them .

CHARLEY : Are you giving many presents this year, Baron4

BARON : WanyP Zlxteen thoueand :

CRARLEY :Sixteen thousand presents : I can't believe it! .

BARON : All right - twelve t.housand

.CHARLEY: Ik~ sorry, Baron, but I still don't believe St .

BARON : Ten thousand .

CHARLEY : I rvon't believe it

.BARON: iauld you believe five?

CHARLEY : No, I would not .

BARON : So I'll go back to zixteen :

CHARLEY: All right, have it your way . .

BARON : The first on the list is my wife . .

CHARLEY : Naturally .

BARON : She uvants a Russian steble .

CHARLEY : A Russian Sable .

BARON : Sure -- Second on the list is r_y wife .

CHARLEY : You said your xiFe was first .

BARON : ShC's second too . She wonts also a limousine, a

roadster, a diaaond bracelet, and a string of pearls .

CHARLEY: 1(y wrord: And thon - who comee after your wife?

BARON : The Sheriff .

CHARLEY: Why, Baron, would you give your wife all those

beautiful presents and then let a sheriff take them

away?
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BARON : Certainly not :---- That's why I'm not going to give

them to her . To te11 the truth~ Sharley : I don't know

what to get her .

CHARLEY : Is she fastidious ?

BARO$ : . . . . . .Could you come closer?

CHARLEY : I said is your wife fastidious?

BARON : She was - but she went on a diet .

CHARLEY : You don't understand~ Baron . I mean vrould he look

a gift horse in the mouth ?

BAHON : . . . . .rrvho said V . going to F-ive her a horse?

CHARLEY : Let's change the subject . . . . TThere do you generally

spend your Chris`umas ?

BARON : Well last year I was up in Sasskan-awaeha-ketchin -

CHARLEY : Saskatchewan .

BARON : Sasswacha - Ketch - a oan-a-ges-a

CHARLEY : Saeskatchenan.

BARON : Kas-a-can-canm Aketch---let's change the subject again .

CHARLEY : Come on! Tell me about Sasskatchewan .

BARON : All right . Last year when I ,as up in 8assakana -

(LAUGH )

CHARLEY : whs.t's the matter?

BARON ; I nearly fell over it again .

CHARLEY : Saeekatchewan .

BARON: I should have gone to Toronto . When I got up there

they asked me to be Santa Claus .

C3.4RLEY : They nanted you to be Santa Claus .

BAHON : Yes, so I got a sleigh and three hundred reindeers----

CHARLEY : You got what ?

BARON : A horse and wagon:



CFy1RLEY : You said a sleigh and reindeers .

BARON : You heard me say StY

CHARLEY: Yes .

BARON : So why did you aske me what?

CHARLEY : I wanted you to repeat the number of reindeers because

I doutr:d the veracity of your statement .

BARON : . . . . . . .It'e a ame.ll worldl

CHARLEY : Continue, Baronl

BARON: I got an erapty sleigh and -- how many reindeers would

you like me to have? -

CHARLEY : About four .

BARON: Four: How could four reindeers pull a sleigh loaded

down with Christras .Qresentsl

CHARLEY : You said the sleigh was empty : .

BARON: It wae -- .but I just loadcd it .

CHARLEY : All right . How many reindeers did you have?

BARON: How many I said before?

CH:IRLEY : Three hvndred.

BARON :8o I had three hundred and one .

CHARLEY : Where did the one come from?

BARON : It was born while we was argueing .

CHARLEY : IP11 give in .

BARON : I'11 give out -- I put belle on the reindeer's hat

racks .

CHARLEY : The reindeer's hatracksP

BARON : You know -- what they wcar on the head .

CHARLEY : Oh~ the antlers, the horaB .

BARON : Umbrella handles -- and a'nay I e.ent :

CHARLEY : On your philanthropical mission through the domain

to the gratification of a waiting humanity :



BARON : . . . . . .If I could stop these reindeers you'd get it

good!

CHARLEY : You didn't get me, Baron .

5ARON : Don't worry -- I'11 get you an the way back . My first

stop was just a stones throw from where I was .

CHARLEY : Just a stones throw .

BARON : Yes - seventy five miles away .

CHARLEY : Suei a moment ; You can't throw a stone seventy five

miles .

BARON : Did I say I threw it?

CHARLEY: No.

BARON : So what are you picking on me for? Those reindeers

traveled like a streak of slippery lightening .

CHARLEY: Fast?

BARON : Fast? Is seventy five miles in seven minutes fast?

CHARLEY: Hold on! Are you going to tell me the reindeers made

the seventy five miles in seven minutes7

BARON: You wouldn't believe it?

CHARLF.Y : No!

BARON : What will you believe?

CfWRLEY: Nothing!

BARON : All right : They made the seventy five miles in nothing!

When we got to the house it wasn't there .

CHARLEY : What do you mean, it •xasn't thero4

BARON : As if I knew. So I went further . The next place was

an apartment house .

CHARLEY : An apartn:ent house?

PARON : Yes -- in the middle of a lake .

CHA.°.LEY : Yihe.t in the world •was an apartment house doing in the

middle of a lake?



BARON : 'Nhat do I care . It waanIt RSne . On the door was a

note what said, "Dear Santa C1aus - This is a

steamheated house, but my little boy expects you to

come down the chinmey, please do not disappoint him ."

CHARLEY : Arm order you couldn't fi1i .

BARON : 2leaae : The Baron is an expert filler!

CHARLEY : You found a way out?

BARON : I found a way in. I wmuldn't disappoint that child

for the norld -- I was once a child myself .

CP.ARLEY: I know it .

BARON : Thank goodness you believe that!

CHARLEY : What did you do?

BARCu : I slipped down the chimney - into the furnace and

climbed up a steam pipe --

Oi3ARLEY : Stepl Baxon: Stop!

BARCNt I can't! I'm all steamed up! I climbed to the

twenty-second floor and came out of the radiator .

CHARLEY : Please, Baron : quit!

BARON : Is it possible you doubt my wexdi CHARLEY

: Doubt it? Why you cauldn't rzake me believe a thing '

like that in tQn thousand vears - a million years .

BA80N : HereL Stop it! The big nuabers belong to the Baron!

OHARLEY : You have a consummate nerve to even think I'd believe

you climbed up a steam pipe and canc out of the

radiator! BARON

: Nas you there, S?wrlcyi

OHARLEY : No! I was not!

BARON : So I climbed un the steam oine and came out of the

radiator!



CHARL^nY : Appleeauce :

BARON : Charlotte russe :---- I could have climbed uo the

water pipe and come out of the sink :

CHAHLEY : Why didn't you?

BARON: I did:

CHARLEY : Baron! You're insulting my inte111gence :

BARON : You're 'melcome : Well sir, I filled the little boy's

stocking with nineteen games, twelve books, eight

baseball bats --

C?LIRLEY : Just a moment -- you put all that in the little boy's

stocking7

BARON: Sure : Also I put in six cameras, a canoe, three

aleds --

CH4RLEY : A team of live horses and a Wack truck .

BARON : (LAUGH) Who told youP

CHARLEY : Go on!

BARON: V;ell, to make a long story before its finished - I

went from house to house until ay sleigh was empty .

CHARLEY : Well, I'm glad its empty!

BARON: So I filled up thx sleigh again --

CHARLx:Y : That will do, Baron : I don't wish to hear any more

about it .

BARON : Did I refuse to tell you?

CHARLEY : No - but I refuse to lieten : 9o once mare we'll

change the subject .

5ARON: Okay. So I filled up the sleigh again --

CHARLEY : Please, Baron: 2'rz more interested in your list of

presents .

BARON : You like the present better than tne past4



CHARLEY: Yes .

BARON : Sharley to tell you all the presents I got to get

nould take years .

CHARLEY : Years?

BARON: Months .

CHARLEY : Fionths7

BARON: Weeks .

CHARLnY: Weeks7

BARON : Days.

CHARLEY: Da si

BARON : Hours .

CHARLEY: HoureP

HARON: A minute :

CHAHLEY: A minute?

BAR04h Yes - but I don't knmc what to get .

CHARLEY : Who ie the present SarP

BAROV : . My mothex-ir.-law . What would you suggest?

CHARLEY : Does she need a bridge set?

BARON : . . . . . . . .Hellol

CHARLEY: I said does she need a bridge set?

EARON : (LAUGH) You said a mouth £ull :

CHARLEY : OH , Baron ;

BARON : OH, Sharley :

(END OF PART I)
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CHARLEYt You eay this friend you want to get a present for is

a can of letters?

BARON : Yee - he me.kes alphabet noodles - :+nd he knoee his

business .

CHSRLEY : Knows his business ?

BARON : From A . to Z . I used to be also in that business .

CHARLEY : You don ' t te11 me ?

BARON : I just did: But don't mind on . There is xhere I get

this rvedal .

CHARLEYt What did you get that medal for?

BARON : For inventing a new kind of spagetti .

CHARLEY : A new kind of spagettl ?

BARON: Yes.

CHARLEY : Where did you get the idea fronf

BARON : L[y noodle .

CHARLEY : Tell me about it ?

BA90N : You know the trouble you have picking up spagetti?

CHARLEY : I certainly do .

BARON : We11, with my spagetti this is not so .

CHARLEY : The difficulty is elircinated.

BARON : . . . . . . . . ehat happened?
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CHARLEY : I said the difficulty is eliminated . You inort what

eliminated means, don't you?

BA20N: Sure, I -----what is that mersi :manatedi

CHnRLEY : The intricacy 1s dispensed with .

B.lRON : . . . . . . . .soaetime you must come to my country .

CHIRLEI': How do you e11m1rate the difficulty in picking up

spaghetti?

Bd301d : Well, after you cook it, you bury it in sa1t .

CH.IRLEY : Bury it in saltF

BARON : Yes - you got to make 1t thirsty .

CH.inLEY : wake the epagetti thirsty?

PAROA : Sure -- then you dip your fork in +rine . Now when the

. spagetti smells the wine --

CH.IRLEY : Just a moment : How can spagetti smell]

RARON : Bometimes terrible . The spagetti smells the wine on

the York and laughs .

CHARLEY : The spaget*,1 la :

BARON : It goes into convulsione : Jumps up : - and being

thirsty it wlnes itself on the fork :

CHARLEY : I'd like to believe that .

2AHOy: So would I : For this friend of alnc I got to get

something nice because he was nice to me when I was

lying in the hospital .

CHARLEY : You 'aerc lying ia tho hospital?

BAHDN : Yes .

CHARLEY : Even sickness didn't stop you .

BARON ; . . . . . . .please . The Baron makes the jokes . .

CHARLEY : I'rz. sorry, continue .

BARON : I think I'll get him a burglar alarm .



CHARLEY : A burglar alarm7

BARON : Yea -- tne last time I slopt at his house it wae

burgled .

CNARLEY : He was robbedt

BARON : Pilferred! We juet got to sleep when he heard a

noise and jumped up - and from under the bed he saw

a van's legs sticking out .

CHABLEY : The burglar's legs .

BARCNt No -- mine . I heard the noise tco .

CHARLEY: Did the burglar get anything?

BABCN : Sure - he broke into the stable and stole all the

harnesa .

CHARLEY : He stole all the harnesaP

BAHON : Yes.

CHAHLEYt Was he ever caught? .

BARON : No - he didn't leave a trace . Also I must get

something for my cousin Hugo, but I don't know what .

You know for ten years hehae lived on water .

CHARLEY : That's inpoeelble, Baron . How could he live on water

for ten yeare7 .

BARCN: He's got a house boat .

CHARLEY: That's different. I thought you meant he existed on

water - without food .

BARON : Not m.y cousin Hugo : He likee good food .

CHARLEY : He's an eplcureani

BARON : . . . . . . . . .I beg your stuff?

OHARLEY: I said.he is an epicurean .

BARCil : No - he's an Elk . 9hen he came to this country he

had a home in New York but he didn't eat there for two

months .



CHARLEY : Why not?

BARONi He was in Chicago .

CHARLEY : If he's so fond of food why not make him a preeent of

a meal ticket?

BARON : That's a good idea . I'11 get him one . He likes to

eat in a Baby Ca£ateria :

CHARLEY : A Baby Cafateria7 .

BARONi Infants chophouse, kids lunch-room .

CHARLEY : Aait: Do you mean Childs Restaurant?

BARONt That's St : Childe Restaurant!

CHARLEY : Where does he live?

BARpNi Up there in Sacawatcha -

CHARLEY : Saskatohawan :

BARON : . . .Cenada .

CHARLEY : It must be nice uv there in winter .

BARONr Wonderful . Last year the water in the lake was frozen

in one piece :

CHARLEY : Solid .

BARON : Stiff : Every day we played pawnbroker .

CHARLEY : Pawnbroker?

BARON : I mean hockey . Also we had a lot of fun with thi skis .

CAARL?Y : . You went ski-Sng1

BARCN : No, we stayed home .

CHARLEY : How could you stay home and have fun with skis?

BARON : They told us jokes .

CHARLEY : The skis told you jokes?

BARON : Sure - Levinsky, Jackofsky, Minsky -

CHARLEY : Good night!

BARON : We aleo played pinochle~

CHARLEY : Pinochle?



-iz®

BARON : Yes, but it was so cold I couldn't molt a thing .

CHARLEY : Luck was against you

.BAFAN: Yes - but not so rv..y cousin . Re's lucky in cards,

lucky in love and lucky in business. .

CHARLEY : What businese is he in?

BARON : He's a Shakespearean peddler :

CHARLEY : A Shakespearean peddler?

BARON : Yes , a nerchant of venison . Before that he was a

Splinter Jae .

CYARLEY : A Splinter Joe?

BARON : A wooden Joseph - a timber Jim:-ny .

CHARLEY : Is It possible you mean a lumberjack?

BARON : That's it - a lumberjack, and on the side he's a zea

captain .

CHARLEY : Pardon me, Earon : He couldn't be a sea captain in

Saskatcheman .

BARON : 4fhy notl

CHARLF.Y : Because the Province of Saskatchewan has no seaboard -

no ocean .

BARON : Hs's Rot his o'eun notions . In the old country I also

wae a zca goer .

CHARLEY : You were a narinerP

BARON : No -- I was single .

CHARLn'Y :what did you do abos .rd ship?

BAR0R : I was a show-er .

CHARLEY : A show-er?

BARON : Yes - I used to ehow the captains how to come in to

port .

CBARL'cY : Oh~ a pilot .
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BARON : A kibitzer with water wings :.

CHARLEY : As a pilot you must have had a goad weather eye .

BARON: Whether I liked it or not . .

CHARLEY : Its a dangerous game .

BARON : You said it . One night I was in the pilot-house - it

was the clearest night you ever saw, but I couldn't

see out of the window .

CHARLEY : Why not?

BARON : The shade was down .

CHARLEY : Why didn't you raise it?

BARON : I did, but the feller on r.y right raised me, it was

the biggest pot --

CHARLnY : Here: What are you talking about?

BARON : (LAUGH) That was another game . Suddenly a etorm

blew up and in five hours it blhm the steamer £rorz,

the Coast of Germany to Souse America :

CHARLEY : In Pive houre?

BARON : Maybe four and a half .

CHARLEY : . Its hardly necoseary £or me to tell you I don't believe

it .

BARON : You couldn't even try?

CHARLEY : No sir - it's an utter impossibility .

BARON : Nas you therc, Sharley?

CHARLEY: Cas I where7

BARCN : Was you there?

CHARLEY : Where7

BARON : . . . . . . .in Souse Arc.erica?

CHARLEY : 1"hen oas this supposed to happen?

BARCNp . Between September first, nineteen hundred and zix --
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CHARLEY : Just a e,omont : I'll look in my diary and see .

BARON : Er -- Maybe it was five days .

CHARLEY ; I'1l find the page in a second .

BARON : It could have been five weeks .

CHARLEY : Here's the page -

BARON : Idaybe it vas five months?

CHARLEY : Let'e see -- Nor on that date I was in Pittsburg .

BARON : You wesn't therer Sharley?

CHARLEY; No.

BARON : So the stozm blew the ship £rom Germany to Souse

America in five hours :

CHARLEY : Let it go: Did the ship £ounder?

BARON : . . . . . . . . Could I be inquisitive?

CNARLEY : I said , did the ship founder?

BARONt Found who?

CHARLEY : The ship - did she founder?

BAHON : Who eaid it xras lost?

CHARLEY : Did the ship break ap?

BARON : No, it fell apartt

CHABLEY : Any sauls lost?

BARON : Noq just a couple of heels . I myself saved a hundred

and eix chefs and I--

CRARLEY: LSait : Do you r_ean to say this ship carried one

hundred and six che£s?

BARON : Yes sir .
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CIIdHLEY : What In the name of common sense were a hundred and

six ohefs doing on the boat? -

BARON :. It was a Cooks tour

.C?LiRLEY: Oh. Baron! .

BARON : Oh, 6harley :

(END OF PART II)

S4ILLIAIA K . '9ELLS/chilleen
12/21/32



. `A:. CLANEY MAEEB ANNOllNCEMENT)

CFLIRLEY : ' Mr . 0laney- pardon my interruption

. CLANEY: '. What is1t, Chaxley4

CHARL`nY : ' (bi'e.'SITATINGLY) I-- that is -- the Baron xould like to say a few additionalxorde, if you donlt~mind

. ,

. OLANEY : Why no, go ahead, Baron . .

BARON : . Thank you, Mr . Claney -- L'y dear listeners I want to

take this ap9ortunity to wish you a mexty, merry

Chrietmas and a great, big, lovely, sweet New Year . . .

This I am wishing you from the bottom of my microphone . .

If I could speak your language better I would say I-~

I -- wish you

CHAHLEY : . . . . . . . . . an exhilarating, sparklin.g Yuletide and my

felicitatione Yor ar. eneueing year ovex£lowing with

an inexhaustible amount of multifarious rejoicing .

Bd80N : . You took the words rlght out of my mouthi That'e

eaactly what I breadcasted last night Irom the top of

the Bmpire Ctate Building -- and everybody heard me . -

CNARLEY : Just a mement, Baron! You can't make me believe that

. Why you couldn't even eay the. worde I used .

BARON: Was you there, Sharleyi

0 NONLEY ; ' No, I was not .

BAACN : : So I eald -- A Merry Christmas and a Happy New Year . .

WILLIAM %. 9PELLS/chilleen
12/21/32
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HOWARD CLANEY

: Ladies and gentleman, the LUCKY S .̂RIK^n Hour presented

for your pleaeure by the manufacturers of LUCKY STRIKE Cigarettes -

alxty modern minutes with the world's flneet dance orchestras, and

the famous LUCKY STRIKE thrills . . . .

Tonight we are flashing between New York and Chicago . . . .

In Nee York vie have Gladys Rice and Robert Halliday, the romsntic

singers af operetta and m_~.sical comedy hits and Al Gooduan and his

Crchestra . . . . . Rut right now, out in Chicago at the Congress Hotcl,

Vincent Lopez and his boys are waiting to join our Christmas Eve party . .

Let's travel to the windv city .

ON WITH THE DANC^e VINCENT LOPEZ . . .(WHISTLE) . .0.(AY CHICAGO!



VINCF.NT LOPEZ :

Lopez speaking from the Congress Hotel in Chicago, where

we play first -- (TITLES)

( )

( )

( )

( )

( )

VINCENT LOPEZ :

The Magic Carpet is eastwardd bound back to the Pilot .

(WHISTLE) OKAY, NETT YCRi( :

HOWARD CLANEY :

That was fine, Vincent : Plenty of gay Christmas

spirit in those melodies of yours : . . . . Did rrany of you people readd

about the famous Father-and-Son Co1f Tournament that was schcduled

down at Pinehurst, North Carolina, today? Plenty of gay Christmas

spirit there -- the real thing, too : If you'd been down in that smart

resort this afternoon, you would probably have hesrd, as you do

everywhere when young men come home from college -"Here you are

Dad -- have a LOCKY :^ Chances are Dad had a package of his own . . . .

for folks everywhere -- in college, in business, in smart and famous

resorts the world over -- enjoy the emoking pleasure that'e theirs in

this traly mild cigarette . People of fastidious taste have found in

LUCKY STRIitE I S mellow, delicious blend of fine tobaccos, the true

mildness that's irc_oarted by the famous "TOASTING" Process . That's

why people have 'weicomed so joyously that beautiful Christmas carton

of LICKIES . . .a colorful, original design, offered to you at no extra

as a special service we're glad to glve . . . . . . . . . . (CCNTINUE CVER . . . . . . . .



HOWARD CLANEY : (CONTINUER)

If you have some last-minute shopping to do tonight --

yon'11 find it's a real pleasure to give this gay carton of LUCKIES --

the mildest of cigarettes,

("ROMAPID E" FADES DOWN AS HOWARD CLANEY SAY9 : )

HOWARD CLANEY :

As the Magic Carpet soars into the land of romance,

Gladys Rice and Robert Halliday step into the spotlight .

Wany of you ha.y remember the musical show "SARI," in

which the heroine, a poor gypsy girl, with her lover, a wealthy count,

sang the delightful song for which the show was named . Lfies 31ce

and Mr . Halllday sing that first . . . . . Then we turn to Victor Herbert's

success of 1914 . . . . . "TFC ONLY GIRL," and hear the theme of this show,

"Vlhen You're Away•" Then a scene from one of N.r. Herbert'e earliex

productions, "MLLs. . MODISTE" which brought forth a song that is as

popular today as it was then . . . . . "Kiss Me Again ."

Sit back and let your imagination take you to the land

of romance, as we present Gladys Rice and Robert Halliday .

(MISS RICE AND MR . HALLIDAY SING -- "SARI-'

17HEN YOU'RE AWAY"

"KISS L4E AGAIN" )

HOWARD CLANEY :

As the voicee of Gladys Rice and Robert Halliday fade

out into the night, we bring you Al Goodvan and his Orchestra . Mr .

Goodman 'rvas the mueical director of "GOOD NEt4S," "THE BAND 'AAGON,s

'FLYING HIGH" and many other successful Broadway shows . Tonight we

welcome him to the Lagic Carpet for the first tirz.c .

ON FVITY_ TRe. DANCE, AL GOODMAN . . .(wRI9TLE) . . .OKAY, Aa43RICi,t



ANNOIJIDCER :

Al Goodr.an and his Orchestra begin the dance with --

(TITLES)

( )

( )

( )

( )

( )

ANNOJNCc'R :

Rac:c to the man at the controls speeds the Magic

Carpet .

(WHISTLE) OKAY, NzA YGRIf :

HO W,aEl] OLANEY :

Thank you, A1 . . .I'm sure our Christmas Eve lieteners-in

-- or perhaps I should say Christmas eavesdroppers -- enjoyed it as

much as I did . . . . . I wonder how many of you folks are still mrapping

Christmas packages as you listen to this radio progra¢7 Perhaps you've

discovered some one mho's been left off the list in the last-minute

rush . . . .If so, don't worry -- if it's a man who likes fine cigare, just

step around the corner to your neighborhood cigar store, and you'll see

the ideal gift -- one of those gleaming, colorful Christmas bor.es of

fifty Certified Cre®o Cigars . Every man will be overjoyed to receive

fifty delicious Certified Cremoa . . .each one ms.de of the choicest of

flavorful long-filler tobaccos . For men everywhere have discovered

Cremo'e aplendid qualities, its immaculate cleanliness, and its supreme

smoking value at five eente etraig,t, three for ten ocnts . They have

learned that a really fine ci.gar need r.ot be expensive . . .and when you

men try out a Ccrtlfied Cremo at five cents straight, tlrree for ten

cents, you'll find out nhat a joy it ia to receive a O :rrietmas box of

Certified Cremo Cigar .



_ _ _ _ _ _ _ _ _ _ _ _ _ _ _STATION BREAK_ _ _ _ _ _ _ _ _ _ _ _ _ _

HO'OARD CLANEY: '

Nom:, rve ride again, IIr . and Mro . America, on our

westward trip . . . . . Look below as we fly over cities, toems and

villages, and you'll see thousands of brightly lighted homes and

celorful Christmas treee . . . . . for tonight is Christaas Eve . . . .and

somewhere far below us, Banta Claue is making his rounds . Perhaps

,e'll get a gllmpse of him ae the Magic Carpet ilies en the wings of

the winter wind .

ON 4V'ITH THE DANCE , VINCENT LOPEZ. . . (wHISTLE) . . . OKAY, CHICM,O :

VINCENT LOPEZ :

And here in Chlcago we play -- (TITLES)

( )

( )

( )

( )

( )

VINCENT LOPEZ :

The Magic Carpet flashes over Chicago and Lake Michigan,

and starts back to the pilot .

(TJHISTLE) OKAY, NE'N YOAB :



~"'<u!hRU'° FAP3S DOi/N e'C : 3ACkINC-AS HCIARD CLANEY SAYS ;)

8U:_RD ^i5t]dY :

The stage is being set in the h1e .gio Carpet T_heatsc

f .,'r the appearanoe of Gladye Rice and Robert Halliday . Firat ; they

slnc :n^ of the beet-kno'uun ::usbe*e £rov °HIT THE DECK . . . . . . g imrand

protluction, and a,great song, "So :ns :imes I'm Hap;oy" . . . .Then ; frorzm

anrch=_r succees£ul musical comedy ahioS was prodiocd during the

eu ::e season, dies Rice and Mr . Hi liday sing "YOU're Always in IDy

A ;as ;" just as it was eung in the show "RIC Y.ITA." At the conclusion

of this number$ we'll hear one of Sigmund RomDexgls greatest -"AVf

'licdcraehn" . . . . . The house ll,,hts are dimming . . . . the orchestra of

Dr . Katzman siaells up and the spotlight shines on Gladys Rice and

Ro'oert Halliday .

(IdI58 RICE AND 6.R . HALLIDAY SING -- "9014ETIIdES I'M HAPPY"

"YOG'P.E ALW'AYS IN bPL AFlLIS"

"A7F 44IflDr.RSn^fIN^)



HOWARD OLAN6Y :

Thank you, Miss Rice and thank you Mr . Ha111day . . . . . .

That was good to listen to, maen't it, folksP . . . . . When you'rs sitting

back in your armchairs on this joyous Christmas eve . . . .the tree all

lit up, wreathe in the window -- how pleasant are those curling

wreathe of smoke that come £rorz. a mellow, friendly cigarette : After

all, nothing better expresses that mellcm spirit of Christmas than

the mellow, fragrant goodness of really fine tobaccos - that perfect

blend of mild, flavorful smoking pleasure that's yours in every LUCKY

STRIKE . On this happy occasion, the vakers of LUCKY STRIiC.

Cigarettes are glad indeed to be able to join the joyful chorus of

Christmas cheer, and to send you -- every one of you -- that grand

old Christmas wish -- "A Merry Christmas -- and a Happy New Year :"

And as you LUCKY smokers are enjoying the delicious flavor of a£ine

cigarette . . . . . Perhaps you may suddenly think of some friend you'd like

to remember ; even now, oc the night before Christmas, it's easy to

obtain a v,elcome and appreciated gift -- a beautiful Christmas carton

of LUCKIES, in a special design which is yours at no extra cost .

You'll find it's a real joy to give your friende this delightful

Christmas carton of LUCKIES :

>'day I say a word here about our Tueeday nirht program . . .

We will present another thrilling drarcatization of a real case

handled by the Federal Agente . . . . T'aie case is known as "The Porder

Smugglers" and Ss taken framm the files of the United States 3ureau of

Immigration, Department of Labor, in Washington, D .C . . . .On thzt night

we will also bring you Roger Wolfe Kahn and his Crchestra . . . . . . . . . . . .

(MR. CLAiJEY CONTINUES ON NEXT PAGE)



HC"L°D CLANSf : (CCi1TINUn'S)

u But now to get on with tonight's program, . .let's start

o2 cux way to Al Coodman, one of the leading ¢uelcal co:aedy band

maete^s . . . . .Fet youi orchestra ready A1~ we're goi.ng to drap the

Me ; ;ic Carpet ^L;ht at your feet

. ON 1YITH TI'i% DAIiCE (IiHISTLE) . OKAY, AMEBICA! ~

Aflt"Ol :dCSfl :

This time Al Cootlman and his Orchestra play -- (TIPLYB)

(_ )

( )

( _ )

( )

( )

AN-CJVCEP. :

Climb Aboard everybody . . .here goee the :"agic Carpet!

'( -;HISTL'c) OKAY, NEIY YOkR :

HO'.IAHD CLANiY :

And thst, ladiee and gentlemen, brings to a close

a.~ot .*.er L;iCK'Y STHIKE program . . . . .we'll be back at the same time on

:vesday night . . .but before •:-e leave, may I, on behal f of the

manufxcturere of LUC3Y STHIKE Cigarettes, wish you a very "2erry

Christmas! Good night!

(laC'SICAL SIGNATU3Ly)

This program has come tc yeu from Ner.~ Yor's ^,ity and

Chicazo, Illinois, through the facilitl.es o' tae National

5roadcasting Company .

AGENCY/ch111een
12/23/32





TUESDAY . DECEdEER 29 . 1932

('v1USICAL SIGNATURE)

HO}JARD CLANEY

: Ladiee and gentlemen, the LUCKY STRIKE Hour presented

for your pleasure by the manufacturers of LUCKY STRIKE Cigarettes -

sixty modern minutes with the world's finest dance orchestras, and

the famous LUCiCY STRIKE thrille . . . . . .

As usual on Tuesday nights , vre wi11 present in the

Magic Carpet Theatre a dramatization of another case £ronm the £ilee

at Washington, D .C . This caee comes from the 9ureau of

Immigration of the Department of Labor but before we get into that

we invite you to dance . Roger 'HO13e Kahn is the musical director

tonight and his boys are all ready, so let's go!

ON WITH THu DANCE . . .(WHISTLE) . . .OKAY AkERICA :



ANNOUNCER:

Roger Wolfe Kahn and his orchestra will start the

dance with -- (TITLSS)

( )

( )

( )

( )

( )

ANNOUNC^R:

The L7agic Carpet speeds back to the Pilot .

(WHISTLE) OKAY Nc8 YORK :

HOWARD CLANEY :

Thanks lots, Roger : Before the curtain goes up on

the next thrillins act in the M,,gic Carpet Theatre, folks, here's a

bit of Broadway theatre news . . . .Tnere are 13 plays opening on

Broadway this holiday week . . . .it's a gala time on the gay white way --

in every theatre lobby you'll see the young people home for the

holidays enjoying the ne.v: shows . . . . . and between acts, as they come

out for a cigarette in the lobby, you'll notice that the vast majority

of them are lighting up the cigarette theY know is truly mild --

LUCKY STRIKE, LOCKIES are favored by these smart college folks, as

by every one, because only LUCKI'c6 offer the delicious ., flavorful

goodness of fSne tobaocos made truly m11d -- mellow-mild by the

exclusive "TOASTI :S3" Procoss . You'll find it's the same the country

over -- young and old always have a taste for the mildest of

clgarettes . . . . why not join them, right now? Light up a delicious,

mellaw-mild LUCKY -- and enjoy ycurself : .



HO"iAAD CLANEY :

Now we present the drarcatieation of a case froa

Washington, D.C . For the first time we go into the files of the

Bureau of Immigratlon, Department of Labom, ahich has jurisdiction

over all emuggling cases . This case is called "The Border Smugglers"

and the stage is all set . Special Agent Five is waiting fer

orders . . . . . . instructione are flying through the air from

headquarters ., . . . . . .

(WHISTL`a) ON YIITH TFL; SHOW :

(FIRST PART - "THE BORDER S?ilU06LE3S")



HOWARD CLANEY :

There t s the first act : What happened to the ten men

that were sruggled over or were they really saumgled over? It is

inconce±vable that the smugglers would drop them out of a plane in

mid-air . . . .but 'r.hexe are they7 . . . . .And how can the imsigration

inspectors unravel the mystery and will they catch the smagglersl

A little later in tonight'e program you nill hear the second and

laet ac+,,,, .so don't go 'nay . . . .In the meantime let's call on Roger

11'ol{e Kahn and his orchestra again . . . . . . .

ON tZTH THE DANCE . . .("lHISTLE) . . .CKAY A6SnRICA1

AitNOJNCER :

As the Magic Carpet settles down on the dance floor

Roger "blfe Kahn and his orchestra play -- (TITLES)

( )

( )

( )

( )

( )

ANNOIINCbR :

We tai<e that short andd speedy trip bacs to the Pilot .

(19HI5TLE) OKAY NcW YOHHI



HOWARD CLANEY :

A noble and brave soldier, a leader of inen . . . . a mester

strategist who brought glory and honor to his country, such a man is

General John J. Pershing . His painstaking attention to detail,

combined with his g,reat connon sense and energ,v, were prime factors

in bringing about the success which the American Army hadd under his

masterful command . In his timely and fascinating book,"MY

EXPERIENCES IN THE WORLD WAR," which wae recently awarded the

Pulitzer Prize for the best book of the year on the history of the

United States, General Pershing proves again and again the importance

of attendine to the smallest detail and the recrards that await those

who take pains to see that those C.etails a.re per£ected . Because

wo have news that s111 interest General Pershing and all his

ex-soldiers, we have ,1ust scr.t him the following telegraR :

GENERAL JOHH J. PERSHING,
WAR D^cPARTYLENT,
'NASHINGTON, D .C .

SIR :

FVERY MAN WHO FOUGHT UNDER YOU IN FRAPiCH DURING THE

GREAT WaR L2ARtiED THE COLIFORT AND SOLA03 OF A GOOD Si :CKE . . . . .AND IN

PEAC: TIMES TOO I .EN HAVE TURNE D TO SMOKING FOR PLEASURE AND

RELAXATION . . . . . THAT IS WHY CERTIFIED CREMO TIC ONLY CIGAR IN T:ff

WORLD FINISeIED UNDER GLASS SELLS IN SUCH VAST QUANTITIES . . . . . FOR HERn

IS A CLEAN DELICIOUS LCNG-FILLcR CIGAR SOLD AT A PRICE R/ITHIN EVERY

ONE'S REACH . . . . . TO GIVE EVEN MORE W3N A CHANCE TO ENJOY THIS GOOD

CIGAR CREMO ANNOUNCES A UNIQUE PRICE FIVE CENTS STRAIGRT THREE FOR TEN

CENTS . . . . . YOU h2LPED MWKE THE WORLD SAFE FOR DELOCRACY . . . . . iiE AR.3

IdAKING THAT 'rORLD PLEASANT FOR SYiOKRRS . . . . . .WITH SIiPCERi& APPRECIATION

VINCENT RIGCIO
VICE-PR3SIDENT IN CHARGE OF SALES
THn AMERICAN TOBACCO COIM1PANY

_____________ ___STATION HR~~:AK_____________________________



HOWARD CLANEY :

Before the curtain risee on the second act of "The

Border Smugglere" in our 16agic Carpet Theatre, let's have some

more music -- wsic played by Roger Wolfe Rahn and hie Orchestra .

ON WITH THE I)ANCE . . .(WHISTLE) . . . . OKAY AIJ.e.̂RICA :

ANNO,IN^:R:

Th1e time we'll dance to the strains of -- (TITLES)

( )

( )

( )

( )

( )

AN1d0UNCER :

Back to the man at the controls flashes the Magic

Carpet .

(WHISTLE) OBAY NeuV YOE% :



HOWARD CLANEY :

Settle back -- light a LUCKY -- and enjoy yourselves

while we present the last act of °The Border Ssugglexs~" whlch is

a dramatiaation o£ an actual-case fron the f11es of the United

States bhrcau of Irmnigration, Department of Labor, LJashington~ D .C .

A gang of smugglers led by Renohard and Dykes rsade several

unsuccessful attempts to smuggle ten chinamen across the 15exican

border into the U .S .A . Then they hit upon the plan of flying thec.

over in a plane . Some •.eay or other the imrz3gratimi inspectors

heard of it and were on hand when the plane landed in San Diego,

California, but the ten chinamen had disappeared. Now lct's find

out ~xhat happened to them and watch the ims.igration inspectors at

'+mrk . . . . . . Special Agent Five is naiting for his instructions fror.

headquarters.

(6'RISTLP.) ON Y:ITH ThT: SHO''i!

(SF.COND PART - "T:M BORDER SbR1GGLERO")



HOWARD CLANEY :

Settle back -- light a LUCKY -- and enjoy yourselves

while Fo present the last act of "The Horder Src.ugglers," which is

a dramatization of an actual case from the files of the United

States Dureau of Immigration, Depart,^bnt of Labor, Washington, D .O .

A gang of smugglers led by Rer.chard and Dykes made several

unsuccess£ul atteRpts to smuggle ten chinarzen across the I:exlcan

border into the U .S .A . Then they hit upon the plan of flying the¢

over in a plane . Some way or other the immigration inspectors

heard of it and were on hand a~hen the plane landed in San Diego,

but the ten chinamen had disappeared . Now let's findCalifornia,

out what happened to them and watch the immigration inspectors at

work . . . . . . Special Agent Five is waiting for his instructions from

headquarters .

(VIHISTLE) ON WITH Ti E SHOW!

(S'cCOND PART - "Tii^c BORDER SILUOCLERS")



HOPiARO CLANEY :

And so the curtain £alls . The men mixed up in the

smu,_;G1ing were sent behind the bare and the chinamon were sent back

across the border

. Next Tuesday night !ve will piesent another case fremm

the files at Washington, but right now we turn again to Roger Wolfe

%ahn who will give us some mueic .

ON 'NITH THE DANCE . . . .(19HISTLE) . . .OBAY AMERICAI

AHNOUNCc^R :

Roger wolfe Kahn and hls orchestra will play -- (TITL3S)

( )

( )

( _ )

)

( )

A3'NOGNCx^R ;

Climb aboard everybody. Here goes the E:ap3c

Carpet .

(RHI3TLE) OKAY, NEW YORK!



H0'lARD CLANEY :

Nice, Roger -- very nice : It's a pleasure to

listen to you . You know folks, this program is presented for

your pleaeure -- to call attention to the pleasure that is maiting

for you in LUCKY STRIKE Cigarettes . . . . . . the enjoyment of a cigarctte

that is truly mild. LUCKIiSare so mild, and so delicious, because

ime place in the flavorful LUCKY STRIKE blend, only the choicest of

Turkish and Domestic tobaccos . . . . . and then, after careful aging and

expert blanding, we bring these fine tobaccos to the eak of their

fragrant and anpetiaing perfection by giving every golden shred tha

benefit of the modern, scientific "TOASTIPY^," Pxocess . The.t is iahy

millions .who smoke and enjoy LUCKY STRIKE say that LllCKIKS are the

mellow-mildest of cigarettes :

We continue the LUCKY STRIi<e'E t1ri11e by calling on

Roger Wolfe Kahn for another helping of his holiday music . . . .

ON'AITR TPiN: DANCA. . . .(3+HISTLE) . . . . OKAY AGIERICA :

AiGSOUNCI,R :

The dance does go on with Roger Wolfe Kahn playing --

(TITLES)

( )

(_ )

(_ )

( )

( )



A,Y1d0UN0 Efl :

Now that speedy hop back to the Pilot .

(WHISTLC) OKAY NEW YCILS :

HO'NAAD CLANdY :

That brings to an end another LUCKY STRIKE Hour .

Thursday night we invite you to have a good laugh an d

to hear some more good mueic when the manufacturers of LUCKY STRIKES

present Jack Pearl as "The Haron iWncbausen" and George Olsen's

music . Until t :ien , we bid you goodnight .

f ,

(MUSICAL SIGNATURE )

This I . the National Broadcasting Cou.pany .

AGENCY/chllleen
12/29/32



r SU-173-IX SPECIAH AGENT ;PIVE

. EPISODE IX

"TFfE BORDER SNUGGLERS"

LUCKY STRIKE HOUR

DEC'lSBER 29 . 1932



SU-193-I% SPE0IAL AGEAT FIVE

^cPIBODE IX

"TFL^' BORDER S46UGGLERS"

PARTS I and II

OFFICIAL STORY BY GEORGE F . ZIWdER

DR3ffiATIZATION BY

FINIS FARR

AND

GREGORY WILLInMSON

CAST:
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RENCHAAD LI FUNG
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indicated herein .



SU-1F3-IX SPECIAL AGENT TIVE

EPISODE IX

"THE BORDER SMUGGLERS"

PART I

(WIRELESS BUZZ)

VOICE : CLEAR TIP flIRES . . . . CLEAR TEE WIRES . . . .SPECIAL AGENT

FIVE . . . . SPECIAL AGENT FIVE . . . . . THROUG'2. COURTESY OF

H . E . HULL . . . . U .S . CO1d1LISSIONER GENERAL OF

I]A+f2GRATION . . . . YOU AP3 PERIBITT:D TO RELATE AUTHENTICATD

STORY OF "THE BORD3R SFAUGGLERS" . . . . . . BASED ON

CASE NO . . . . . . . . . . . . . . IN FILES OF UNITED S'3nTeS BUREAU

OF Ilub[IGRATION . . . . DEPARTLGNT OF LABOR . . . . .YVeSHINGTON,

D .C . . . . . . . SPECIAL AGENT FIVE, PROCE ED . . . . . . . . . . . . . . . . . .

(WIRELESS BUZZ)

SPECIAL AGENT FIVE :

Special Agent Five talking . . . . the story of "Tho Border

Smugglers" . . . . rea1 pcople . . . . rea1 placea . . . . . real cluee . . . . a real

ca¢e . . . . tor obvious reasons, :ictitioue names are used throughout . . . . .

our story begins in an obscure ca£e . . . . in Citidad Juarez, Wexico . . . . . .

(WIRELESS BUZZ)



(CAFE BAC%GRCUND)

(MEXICAN MUSIC )

DYXe'S : Pdell . . . . Renchard, they stopped us again.

RENCFARD : Yeah . It's the last time, too .

STUMPY : What you gonna do, Renchard P

RENCHARD : Dykes, I'm going to run that load of Chinamen into the

States if I have to shoot up the whole border patrol

to do it .

DYKES : Don't crack wlse . I can't take it . I've h?d a tough

night .

RENCHARD : You heard me .

STUMPY : lYell, do you really mean it 1

RENCHARD : I'11 say I do, Stumpy . (CALLS) Oh, Ranon : Aamon!

'Shere's that waiter gone to ?

RAMON : (FADING IN) Si, Senor Renchardl

RENCILiRD : Bring us three drinks, tequila . . And tell 'ea to

stop that music -- we're talking business, see i

RAddCN : At once, Senor Renchard . (FADIIdG) The Scnor has only

to request . . . . .

DYKES: P✓e11, go on. You were just starting to get £unrr. .

R£.NCFLIRD : Ttey've stopped us ee often that tanight the price of

running a Chinaman over the border is uu to five

hundred bucks a head .

(MUSIC OUT )

STUMPY : Gee, how can you get 'era to pay it ?

RENCH .iRD: Leave that to me . They've got it and they'll pay it .

Why, right now we have that mob of ten cnin :cs waiting

to be slipped over . That means five thousand dollars

for one nieht's v✓ors.



DYK'a : Sure ; one night's •mork that we haven't been able to

pull off angel-faoe .

RENCHAHD4 Yeh -- and do you want to know why Dykes? Because

we've been afraid to shoot . A¢illion dollar racket

going to waste because we've boon yellow .

BANCN : (FADING IN) Here is the drinke, Senor .

DYKES : Fine, put I em down .

RA140N : Si, Senor .

DYKES : Catch this and keep the change .

RAMON : (AS TFYJDGri BO'9INQ LOW) T'ank you, Senor Dykes --

graciae, gracias -- (FADES) eef there ise anyt'ing

else . . . .

STU)APY : You was talkin' about shooting, Renchard .

7LNCHAAD: You bet I was . If we get organized we can put this

emuggling racket in the really big time e1a_e . We can

take out ten thousand every week from puttin' in Chinks

alone . Only, instead of dodging trouble, me'11 make

it .

DYKEB : For ourselves, huh?

AENCHAAD: Just lay off, Dykes, and take this in. We've been

stonped at the border four times in the past two weeke,

and the deals have folded en us . All right . Tomorrow

morning, before dawn, we'11 cross the border .

DYKFS : {9here we goin' to ;et through?

RENCHARD : Over the riverbed, at the foot of San Marcial street,

in El Paso .

STDWPY: Oh, I knew the place, Sure :

AENCHARD : And you, Stumpy, you'11 be over on the left of the

street, with a few of the boys -- and the automati.c

rifles .



STUMPY : OH, Daby :

RENCHARD: On the right} anether bunch of the boys, all with r„vne .

DYKES : I'n beginning to get the idea . It''s all right .

RENCHARD : Here's the reet of it . You and me, Dykes, we'11 corne

ovei with shotguns and xevolvere, under our coats .

The boye'11 cover ue from both sides, and we'11 go

right up the street . Right -- straight -- up the

middle -- of the street .

DYKES : And if the agents try to stop us --

RENCHARD : We let 'em have it -- the whole works . There'lll only

be a couple of 'em . And after they're dead, we won't

have any trouble running Chinarnen in .

SOUND INTERLUDE : 1. MOTOR CAR RUNNINO OVER ROAD .

2 . CHIMES IN STEEPLE - FOUR O'CLOCK .

RENCHARD : Serve out the rifles to t he boys, Stumpy .

STUMPY : Yeah, they got 'ea a11 right .

RENtlHARD : Hovi about you, Dvkes -- you heeled?

DYKES : Two guns, sweetheart . When do we move?

RENCHARD : Right now . Stumpy, go over on the left . . .keep us

covered . We'71 probably tangle right across the llne .

STUMPY: The other boys set?

RENCifARD : Yeah, they're right opposite you and I've parked the

chinks about a quarter of a mile back . We'll have

plenty of time to pick lerz, up - afterwards . Let's move

now .



STlPlPY: O .K . . . . Come on, guys --

(FADES, MnN MUB'dUR IN BACKGHOUND )

wait'll you get word from me, then turn loose the

fireworks .

RENCRARD: Ready, Dykes?

DYKES : Waiting for you .

RnNCHARD: CoMe on then .

DYKES : Yeah. . . . and this time. . . .we go through .

Re'.HCHARD: I'11 say we do. Get your guns ready

. DYKDS: Whole that -- up the etreet 4

RENCHARD: Looke like our man -- the border patrol Stevey.

DYKES : Therets two of 'em .

RENCHAAD: Yeah, that's them all right . Don't wait for tea to

challenge us -- let 'em have it . Now :

DYKES : Hum - hum .

(VOLLEY OF SHOTS)

(PAUSE )

RENCHARD: Say . . .take a look therets more than two guys there .

DYKES : Tell the boys to let fly with thev. Roman candles .

RENOHARD : You know what I think . I think they're ready for us !

(VOLLEY OF SHOTS)

(YELLS )

Listen to that! Say -- there ,.at be a dozen agents

here .

DYKES : Duck, somebody'e co¢ing!

RENCHARD : Looks liko Stumpy.

DYKES : That's who it is . What'e eating you ?

STUIdPY : (FADES IN) Llsten . . .lieten you guya. . . .they got as

surrounded .

RENCHARD: What's this? They plug you toa ?



ST1PdPY: Yeah . . .yeah . . .they got me . .,and two ol the boys

besides . . . .

RENCHARD : (CALLOUSLY) wcll, can you run?

STUMPY : (PIT-nOUSLY) NO . . . .done for, I guess, . . .

(MORE~ SHOTS)

HALLETT : (IN MIDDLE DISTANCE) Halt -- Hands up there! We'ro

Federal officers .

R6NOHARD: Come on, Dykes, we've got to get out of here .

DYKES : Yeah . . . .they etacked the cards on us .

HALLETT : (NEARER) Halt! Stand where you are!

RENCHADD : Shake a leg, Dykes .

STUMPY : Don't . . . . leave ae . . . . Don't leave 'en get me - please .

RENCHARD : Ah - the devil with you . Hurry up boys -- we've got

to get back across the border .

SOUND INTERLUDE.: 1, :4OTOR CAR RUNNING OVER ROAD AT HIGH SPEED .

2 . CAFE PACKGROUND AND MUSIC .

DYKES : We11, we sort of took it on the chin that time,

Renchard. Lost Stumpy and two of the boys -- and we

still got the Chinamen on our hands .

RENCHARD: (BROODING) Yeah . . .the border patrol must have been

tipped off eomeho,7 -- but that border's a thousand

miles long! Now then -- how in blazes is that handful

of agonts going to keeo us frorz, slipping anythin :~ we

want across it? Chinarzen, liquor, dope -- anything: I

tell you Oykes, there's a wonderful racket there - we

Just get to find a way to work it!



DY%ES : I'd rather keep my youth and beauty, sweetheart . Don I t

forget what hapncned to Stumpy .

AENCHARD : 1Rel1, when you start shootln', somebody's bound to

get plugged . Lucky it wasn't us .

RAMON : (FADING IN) Senor Renchard . . . .eef you pleaee,

RENCHkAD : We11 what is it, RamonP

RAIdON : There ees a Chinaman outside . He say he mus' speak

weeth you .

RENCHARD : Yeah. Tell hinm to come on up, Ramon .

RAICON : Si, Senor - graeiae . (OFF) Hey, Chinaman, you come

this way .

LI FUNG : (FADES IN) Mist' Lenchard - L1 Fung look far you all

over tmm .

RENCHAP]l : Well, you know I'm always in this cafe . Nhat'e on

your mind?

LI FUNG : My £liends -- tley get velly nervous now, Mister

Lenchard .

AF.NCIDARD : What's troublin' them?

LI FUNG :They think we ncver get United States now :

RF.NCidARD : Tell ' em they're cra2y : I'll get 'ercm there .

LI FUNG : They tired naiting so long, Mister Lenchard .

RENCHARD : (SUDDEN D3CISI@I) A .',i right -- they'll be in the

States next week at this ti.me .

LI FUNG : You eure4

RENCHARD : You just collect five hundred dollars gold from every

nan in your crowd lncluding yourself -- and leave the

rest to me .

LI FUNG: Mr. Lenchaxd -ne not pay until we sure, you can do .



RENCHARDI You'11 be sure I can do all right when you see what

my plan is this ti :ne . You run on back to your crowd

and tell 'em what I've said. Tell 'e.m we'll pick len

up sometime during the week . Beat iti now .

Everything's going to be rosy .

LI FONG : (FADING OUT) All light, Mr . Lenchard. I tell China

men .

DYKES : Well, sweetheart, when do you move to the padded cell?

19e can't get those Chinis in . Look what just

happened to us .

RENCHARD : Dykee, listen . We couldn't get around the border

patrol, end we couldn't go through it . bvt who's to

keep us Yrorzm going over it .

DYKESh over it?

RENCHARD : I mean -- fly : The idea hit me right betareen the ears

while 2was talking to Li Fung. 'ie can take to the air .

DYKES : Gct the air is more like it : P/here could you cet a

plane and pilot?

AE.tiCHARDi What's the matter with rz.e doing the flying?

DYKES! Plenty . c'vea been up in a plane?

HE.iCH.1R1 : I was a pilot during the war .

DYKES : You've got to show me the medals to prove it .

Renchard : Never mind that stufp. Chcw on this : a guy named

Link Davis, an old buddy of mine~ runs an airport near

San Diegor California. It's not such a long trip from

here, and I have a hunch that if me go out there by

train and make him the right proposition, we'll fly

back!

SOUND INTERLUDEt 1 . TFAIN AND WHISLE .

2 . TYPEWRITER .



RENCHARD : . Well, Davis, nhat do you t*ink]

DAVIS ; Have you still got a pilot's license, 8enchardi

PENCHARD : Now, why bring that up? I can fly a plane, that'e ths

maln thing .

DAVIS: 'Ne11, .this etuff's got to be handled vighty yuiet .

The government's death on sa.uvalin;, and I don't want

to get ln Dutch .

DYKES : Lco's at it this way, Davis . We'll have this lined up

so as to bring in two loads a weck --Chinke, dope,

whatever it is . Each load ou^ht to be worth about

five thousand bexrles -- that makes tcn thousand a wesk .

You could use a cut o' that, oouldn't you?

D:,VIS : Well -- sure, .Dykcs .. I guese anybody could.

DYK3S: Smart boy . Now, all vre're aeking you to do in return

is to pick up a ten passenger traneport type plane for

us, ar.d act as our undercover man here . . Isn't that

' right, aenchard ?

RFNCHdRD: Absolutely . You know where we could gct a plane like

ce r.eed, Davis?

DAVIS: Well, yeah . I do . . .as a matter of fact . There's a

high wing monoplane -- pret%iest cabin job I've ever

seen, . .I've had rzy e^e on it for eome time . Suy wanta

to sell, but I ain't had the cash to sw3ng the deal .

How are you guys fixed7

Ra'.NCHARD : We'rc willing to spead -- as an investment . Talk to

the owner .

DAVIS : Al1 right, I w111. '

Il.NCH>RD : Attaboy, Dav1s . .. '_he only other thing "+ou have to do

is go to the front for us .

DeVIS : 6o to the £rontF
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RENC&1RD : If somebody should spot us and corze nosin' around .

We'11 use your airport as a base for our trips to and

from Mexico .

DAVISf You'll have to make a big swing East each time, so it

looks like you're Ceadin' for Arizona, instead of the

border .

DYKES: Of course . Do we look like dummies?

RENCHARDn Our first trip'11 have to be in two legs anyhow . Tc'vc

got a load e' Chinacen waiting for as right now back

in Juarez . We'll start out early in the marninr?, pick

'e¢ up, and fly 'em west to a spot on the 3exican '

side near here -- Tia Juana landing £icld naybe . Run

'em in from there in a short hop .

DAVIS : It sounds pretty easy

. DYKES: Like takin' candy from a baby, big boy . What do you

say?

DAVIS : You're on . I'll 3o in rdth you,

RENCHAP.D : You won't regret it. When you fix up the deal for the

plane, let me know and I'll pay for it in cash .. Yave

'e¢ make delivery here, and then rinv, me at the hotel .

Aftex that, Dykes and me'11 fly her to Lexioc -- for

the heavy sugar .

S0U6D INTEF.LUDE : 1. DJOR OPEN AND CLOSE .

2 . TELEPHONE RINGS AND FADES OUT .

3 . AIPPLANE -i10~.'OR 'uVHICH ROARS AND FADES .

4 . KNOCKING ON DOOR .
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DAVIS : Come in .

(DOOR OPEHED)

HALLETT ; (FADIN] IN) Are you the manager of this airport?

DAVIS : That's right . My name's Davis .

HALLETT: I'm Inspectar Hallett of the I :nrtignation Serive . And

this is Inspector King .

KING: F.s'm do you do, Nr . Davis .

DAVIS : Zr. . . .glad to know yeu, Inspectox .

HALLETT: '"e're interested in that ship that iuet lcft the field .

KING: The big high wing monoplane . Looks like a transport

ship .

DAVIS: Yeah .

HALLETT : That ship ie a stranger here, isn't she, Mr . Davio?

DAVIS : IIh - yeah, yeah . Just a couple of fellorvs paesing

through . Heading for Arizona .

KING : Ycs, she was going East when we sa'.w her . Flying too

high for us to take the number, too . is she privately

owned?

DAVIS: Dgh. . .I wouldn't know that .

HALLETT : "le don't like to bother yeu, Mr . Davis . . .but the border

srmtgglers arc getting bolder and more resourceful all

the time . King and. I havc a notion -- just a notion --

th:.t they may tryim- flying one of these days .

DAVIS ; Sure now -- what do you think of that?

HALLETT : IVell, we just wanted to check up . Thar.ks for the

information on the plane, Davie .

DAVIS : Why+ sure -- sure -- any tir.e .

HALLETT : Co¢e along, King . Let'e get back to town .
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SOUND INTERLUDE : 1. AUTOUOBILE Oii ROAD .

2 . WIND .

3 . JABBER OF CHIMEN .

RENCHARD : (LOr! VOICE) Li tlang . . .Li Fung . . . . come over here . . . .

LI FUNG : Yess, Mister Lenchard?

ReNCHARD : You got the money?

LI FUNG : Yese, I got monny . . . .{live thlousand dollah gold .

HENCHARD: O .K . hand it over .

LI FUNC : Not in Mlexico -- pay money for China men in United

States .

AENCHARD : You see this aeroplane7 Y/ell that's going to carry

you .across -- and when we get there, Dykes and me ain't

going to have time to collect . You pay off and pay

off now .

LI FUIiG : A11 light, Mister Lenchard -- you take money noir . But

if anythling go wrong - China men take money back .

RENCR4RD : (CAR;-.LESSLY) Ycah, sure . Nand it over . Thatls right .

Now get your crowd into the plane .

LI FUNG : (FADING) All light, llr . Lenchard .

(CHINAItiEiv N.'.IR:vUR IS BACKGROUND)

DYKESt (FADI:IG Il) Well how much more tictie do we waste7

RENCEARD : We're all set right nom, Dykee . .

( CHINAb1EN' S SURdUR OUT . HuAVY PLANE DOOR SLABSL.D

SHUT .)

TherC -- they're all in the cabin . You got so.cthing

to drink along?

DYKP.9: Ych. I got Ra»on to wrap me up soae pao :tage merohandiso

-- tequila .
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P.ENCHARD: O.K . This here plane's on it's way across the border .

Hop in .

SOUND IMALIIDE : 1. AEROPLANE ENGINE ROARS UP AND AWAY AND FADES

OVT .

HALLETT : We'll wait here at the edge of the field, King .

KINGt Right , Inspector . 'Nhere do you want the county

detective to be?

HALLETT : Stick wlth us, Dickinson .

DICKINSON : O.K . This kind of job ain't exactly in my line .

Y.ALLa'.TT : You sound a little doubtful .

DICKINSO?] ; Well, I been in this gar~o twenty yoaxs, Inspeotor, and

this '_s the first time I ever camped out on an

aeroPlane field wai+,in' For a ship to cone in with

Chinamen aboard .

HALLETT : (PLDASANTLY) Well, live and learn .

DICKINSON : I guess that's right - and wh=t I'd like to know is,

:ahere'dyou learrn this load of s'euggled ChinaMan was

due this rz.orningP

HALLETT : (CHUCKLING) Can't tell you that, Dickinson . Just a

notion -- just a notion .

DICKINSON : (GRUNTS )

(AFROPLANE APPROACHING IN TFQd DISTANCE)

KING: Listen . . . .that's a plane now .

HALLETT : That's our boy . See how high the wings are set?

(AEROPLANE ENGINE NnAP:dA)

He'll land over there and taxi across the field .

DICKINSON : Yep - right up to ue .
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HALLETT : You boys look sharp when he rolls up . Take no chancee .

(AEROPLANc EHGIN: ROARS AND SPURTS AS PLANE

LANDS AND BEGINS TO TAXI)

KINGt He's dewn -- here he comes .

HALLETT : Yeah -- he'll stop right over there . (FADES) Come

on quickly . . . . .follow me .

DICKINSON : Right sith you . . . .

(AEROPLANE ENGINE CLOSER, ROARING INTERbQTTENTLY)

HALLETT: (FADI2:G IN) You . You in the plane :

(MOTOR OUT)

(POUNDING ON CABIN DOOR)

Open this door .

(PLANE DOOR OPENED)

RENCHARD : Hello . . . . what'e the matter?

KID'G : (FADING IN) Watch the other side, Dickinson :

DICKINSON : Yeah . . . .I gat it . . .

DYK3S : Sayr why the reception committee? We've just flown in

from E1 Centro -- not Parie .

HALLETT : Never nand that . I'n. Inspactor Hallett of the

Irzmlgration service . We want to have a look at your

planc . -:et inside, King .

RENCHARD : Sure -- sure, boys . . .glad to have you -- step in .

KING : Thanks very much . I'm going to take a real _eood look

in here .

HALL3TT : And while he's looking you boys keep your seats .

KING : (OFF MIKE) Aallctt : iiallett :

HALLP.TT : Yes7 Have you found 'eca

KING : (COMING BACK) Hallett -- thereis a ten-paseengar

cabin 1n this ehip, all right, but tberels not a living

soul inslda it :
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3ALLETT: Whnt : t9hat's that?

KING : The whole nlane's e :qoty: Thexe isn't a soul on board -

exoept theso two menk

HALLETTt 'Nell -- I'll be hanged :

(WIRELESS RUZZ)

. . . .VOICEI WHAT IS THE ANSWER TO MYSTERY OF 'c1GPTY PLANEI . . . . .

HOW WILL U .S . BUREAU OF I4lMIGRATION INSPECTORS SOLVE

RIDDLE . . . . . IN BATTLE OF WITS WITH BORDER S:IUGGL3RS . . . . .

FOLLOW LUCKY STRIIG3 HOUR . . . . .rtiR SOLUTIOFi . . . . .OF

AEROPLANE GCfSTERY . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

(INIRELFSS HIIZZ)
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(WIRZLESS BUZZ)

VOICE : CLEAR TF1; LuIRES . . . . CLEAB THE 1VIR'nS . . . .SPECIAL AGENT

FIVE . . . . . STORY OF "THE BORDER Sl+H7CJGLERS" . . . . . . BASED

ON CASE IN FILES OF UNITED STATES BUREAU OF

IiJw'IIGRATION . . . . DEPARTMENT OF LABOR . . . . . WASHINGTON,
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(INIRELBSS BUZZ)
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(AERCPLAN^n ENGINE IDLING)

DAVIS : (FADING IN) Why, Hello . . . . hello . . . .it's Inspector

Hallett :

HALLETT : Yeh, it's me all right .

DAVIS : You came out to see the big monoplane come in, eh7

KING : Vfe're not here for our healtc, Davis .

R'NCHAHD : :Vel1, gents -- if it's C .K , with you, me and T^y buddy

here a-e ;oin' i^_tc the mana;ex'e o£fice and have a

cup of coffee .

HALLETT : It's O .K . fellow. But don't xander off .

RENCHARD : Why, what's the idea? You got nothinr[ on me .

HALLHTT : . I'll v:ant to look over your pilot's license just the

same . So stick around .

R;NCHAHD: Come on, Dykes, jump out .

DYKES : Don't rue'-i rve, baby . Here I come .

DAVIS : (NERVCUS) You say you want to eo to my officc,

RenchardF

RENCY.ARD : Yea¢ . Come on .

(AS THEY FADE OUT, DYKES SAYS -- He don't want coffee . He wants

another shot of that tequila .

HALLET : (QDICK) Dickinecn -- Dickinson!

DICKIPISON: (FADING IN) Yeah, Mr . Hallett?

HALLETT : Hop over to the office and keep an eye on those birds,

will youP

DICKINSON : You bet -- (FAD6S) Those guys are too slick anyhow .

KING : And now ixhat do v+e do?

HALLETT : 1Se-e11 . . . .dcggone it . . . . there'e eomething fishy here .

KING : I'll say there is . Certainly ma.de us look like

dimwits .
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HALLi.TT : Well, there's no auestion there were ten chinamen

aboard this crate waen she left the 'd4exican s1de . And

they're not here now -- we've looked all over the

inside of the plane, and anor+ that for a faot . So

the only thing left for us to do is to look over the

outside of this bue :

KINe: The outside? What for?

HALLETT : The fuselage, anes the landing ;?ear . See what we can

find . Come on -- let's give her a goinn_over .

KING

: Well - HALLc'TT : We haven't any guarantee that this was 3enchard's first

stoo since he hauled out of WexicoY Have veP '.lell

then -- (STOPS SJDDESLY AS HE Sn'i.S T:L: CLUE)

(IN CALM CAPABLE VOICE FROiL 3G^R_. ON) Ugh-oh . Look

there,

KING: Wherel

H9LL3TT : I think it's the pay-off -- look on that axle --

tuviated round. And on the landing gear --

KING : Yeah -- yeah -- some kind of grass, ehi

HALL5TT : You bet -- a.nd do you recosnize itP

KING: Can't say I do -- king of like wheat, isn't it?

HALLFTT : Pait till I get a stalk of it . Yea - what I thought

at first . These boys have tipped off their hand . This

is wild oate .

KING : Does that prove somethingP

HALLx .̂TT : You bet it does . Think of the country around here .

Whereis there a patch of wild oats that's big enough

for a plane to lan& inP

KING : (CATCHING 04i) Why, over east about ten miles . in bip_;

field of it. That's the only oatfield I know of

anywhere near .
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HALLETT : Exactly . And, remember, it's on American soil .

KING : I sae -- I sce : These guys landed there :

HALLETT : Certainly. Before they came to the airport . And that

load of Chinamen is eome'shere round the oat fieldt

KIN3t 'Ilhat'il wwe do, Rallett4

HALL-zTT : You'd better relieve Dickinson in the airport office --

and send him out here to me -- I'11 need hic. to drive

his car . Keep your eyes open, King,don't let those

birds get the jump on you . Dickinson and I'll

investigate that oat field . Step livaly!

. .r . . .

SOUND INTERLUDE : MOTOR CAR RUPiiPING HARD OVER ROJGH ROAD .

HALLETT : (FADES IN) . . . . .A11 right . . . . pull up, Dickinson .

(SCR'cAM OF BRAiCn'S . MOTOR SOUND OUT)

DICKINSON: O.K., Inspector . Here's your oatfield. Only one in

this part of the state too, just like you said .

.'IALLETT: Let'e get out of the car .

(CAR DOOR OPENED)

DICKINSON : Sure - n'e'll have to take a look round .

(CAR DOOR CIdSED)

HALLETT : (OFF) Over this way . . . . .

DICKINSOid : (FOLLOVIING HI'I) Yeah . . . .What Se it?

HALLETT : (IN FULL) Ah. This is what I'm looking for . Right

here -- at our feet -- straight down the field .

DICKINSON: Sure, I eee it .

HALLETT : A path -- the oate broken and crashed -- a regular

ewathe momed down,

DICKINSON : That's erhere a plane landed . No rcista.ke .about that .
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HALLETT : All right, Dickinson, that's our first step .

DICKINSON : Haw about the Chinkei

HALLETT : They wouldn't stay here . They'd take to the road .

DICKI3SON : It's the one we eamo in on then -- there ain't any

other .

HALLETT : They can't be between us and the airport, or we'd

have met them on the way. They went to'rvaxd San Diego,

of course ; let's try to pick up their tracks along

the xcad.

DIC%INSON : Yeah . . . .we'11 do that all right ; but say -- you sure

King won't have trouble with those fellows at the

airport?

HALLETT : If they make trouble -- he'll have to take care of it .

That's hSs job . Let's go, Dickinson - back to the

car .

.rrrr.rar .

SO[Il:D INTERLUDEI 1 .CAR DOOR SLAL31n'D .

2 .MOTOR OAR STARTS U? tlND FADES OUT .

rta

DAVIS ; t^lell . . . . er . . . . any of you boys care to play cards? It's

kind of dull just sltting around the office .

KING: Not me, tnanks .

RENCHARD : Now, Davis, listen . Nobody's keeping us here .

KING: If that'e what you think, Renchard, just try to get

away before Inspector Hallett comes back to look at

your pilot's licenee .

DYKES : Well, spill it, sweetheart . What do you think we've

done?

KING: Plenty .
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IL 9CHAHD ; (DISGUSTED) Arrh. . . . don't talk to him, Dykes . (OFF)

Come over here . I got someth'ng to say to you .

DYKES : (FADIA'G) Yeah? What is it?

AEiOHARD : (LOW VOICES I:Q THIS SEQUENCE) Something'e wrong .

This whole deal is screwy .

DYKES : Yeah?

RENCHARD ; Listen . I've been thin'sing. I wonder Si Stumpy could

of --

DYKES : What?

RENCIARD : Of course , the border patrol plugged him , and he's

dead . . . . . but . . . .

DYi(ES : Come on -- soit it out .

AENCHARD : How did they know we was going to try to breaz through

at El Paso and shoot up that mob of Federal cops? We

never told 'em. We expected t•uo guys, and we ran into

an army .

DYKES: Yeah, how about that?

Re^,NCRAAD : And then here -- at the airport -- how does it come

these inspectors are sittin' there wa.itin' for us to

land? Huh7

DYKSS : Tha+,'e it -- it don't add up right .

RENCHARD : Yeah -- this racket's getting too hot . So here's where

we check out!

DYKES: O .K .

AcNCI{ARD : (LO'd'ER VOICE) And he,re'a the way we'll do it . This

Inspector's got aguna o' couree , so you and me will

have to shoot the . . . . .

(FADE OUT)

(FADE IN SOUND OF MOTOR CAH A'JANIT_G AT MOD3RAT3

SP,SD ALONG RUAD)



DICKINSONI Yep . They're still there, Inspector -- sandal tracks

alon{;sida of the road !

HALLETT( Yep . . .iceeo over on your slde . l^,e ought to sight 'en

pretty soon:

DICKII{SON : Sort of a shame to chase the poor critters this way .

HALLETT : Yes, it is . But I've got to have 'em -- as evidence

against .the srzugelers . After that they'11 get a nice

trip back to China .

DICKINSON : Say : . . . . Up aT.ead there : . . . . HOw a.bout StP . . . .

HALLETT : Chinaaen : What me're after, all right . Give her th e

DICKINSON : Right .

(MOTOR CAR RUNS FASTER)

(AUTO ROFhY )

(FADE IN SHRIEKS AND SQtPALS OF CHINeL' .1FN)

HALLETT : Pull up, now .

(BRADY EFFECT AND CAR DOOR OPEN )

Hold on, boys ; Hold on : Take it eaey : Who's the

boss here P

LI FIiG: r.xcuse pleeaee, ':Iieter . We China men go Slan Diego .

HALLZTT : Oh, yeah? I'm glad one of you speake F.ngllsh anyhow .

Tell 'em to quiet donun, will you 4

LI FUAG : (ADDRESSES THE CHINAMS',N IeS CHINESE . THEY STOP BABBLING)

Thank you, pleaee . Poor China men go Slan Diego now?

HALLEmT : No , V . afraid you boys are out of luck . You'd better

ta.ke a little ride with me . Oh, Dickineon l

DICKIN90N : 'Nhat I. it this time ?



_,, 3 .
AALLSTT : Pile these boys into the can eouehej^ . . . .~'e'll hace to

take 'em with ue back to the airport .

SOUND INT3RLUDEp 1 .FADE OUT FH'SH BURST OF NOISE BY CHINAMEN .

2,SOUND OF 1:OTOH CAR FADES OUT .

RENCF\RD : So now you know we mean business, see? 'usiness : You

get eutta the way, Inspector King, if you don't wanta

get your head blorvr, off .

KING : (C00LY) Think it over, Rer.chard. I'd, drop you before

I ment over myself . You don't want to 3et killed just

eo Dykes can escape, do youY

DYKESt No uee to talk to him pal -- plug him, if that's what

you want .

DAVIS ; Boys, boys -- think what you're doing.

RENCHARD: A}:, be quiet, p,mk ; Somebody's turned us in -- and I

wouldn't be surprised if it was you!

(AUT040EILR DRIVING UP OUTSIDE)

Ney -- that must be Hallett's car : Come on, Dykes,

I'11 keep King covered -- get over to this eide door

here .

DYKES : Yeah, keep him covered -- I'm with ya .

(AUTOLOBILE SOUND OUT)

KING : Hold on, boys -- you'll never make it . I'll drop the

first man that touchee thet doorknob .

RENCILIRD : Thron that gun don'., you dumb cop : I'rcm tellin' yah --

KING : Keep away from thzt door!

RENCHARD : How can yah be so dumb7 One of us ia bound to get yah ;

HALLETT : (FADIPSG IM FAST) %asy, boys -- drop thoso irons .



-24-

DYKe^,S : It's Hallett : Should I get him?

RENCHARD : Now -- this way -- out the door - quick-.-

DYKFS : Get it openl Get St open, then .

(DOOR OPENED)

REUCRAAD: Here 'e are :

HALLETT : Boys, you cantt do It . Hold St .

IL,KCHARD : (IN A PASSION) Dykes : You take this guy and I'11

take that one -- who cares mho eets ehot :

RA1dON : (FADING IN) Buenas, dias, Senors . You don't want to

go thru this door,do you?

Ps.NCEiARD: Y.uhY What --

RALION : It seeins that you are outnumbered . You'd better put .

up your hands :

RcNCHARD : Who are you7

RAMON : Take a good look, eenor .

RTIRCHARD : Ramon -- Ramon the waltex : Nhat the blazes are you

doing hereF

'DYKES : And why the gun?

RAMON: (NA:^URAL VOICE) Not Ramon gentle¢en . Im.nigration

Inspector Randolph Gill . All right men - let's g'o :

(HRIeF STRUGGLE)

HALLe.TT : That's mare like it -- take those Tuns, King .

KING: Yeah, I got 'erc. How about the managerY

DAVIS : I haven't got a gun -- I haven't got a gan :

HALLETT: All right -- stand over here with t:le others .

DAVIS : Yee, sir .

HALLRTT : Good work, Gill -- this rounds up the gang, all right .

The ten Chlnar.en you reported as bound Por this alrport

are outside, County Detectlve Dickinson is holding 'ert

under guard.



Bl.NOA : (GILL) Sou,ae a,ioi,IneFeotor,.

DYiRES : - . WeL, I nope to kisea PSM. avice'_:esd

~)hor~,y all along ;

RAldON : Absalutely - eweetheart - from your point of view .

And here'e a bit of advice for you(the next time

. you plan to shoot up the Border Patrol, or runin s

.

a

load of Cbinameq be sure there Sen't a waiter hovering

around within earshot . Because

you never ban tell -- _ He might be workingfor Uncle 8am : .-

(WIRELESS BUZZ) . .

VOICE : OLEAR THi. WIR3S . . ., .CLEAR THE WIRES . . . .T4POB01?DER . . .

314UGGLERS AND DISEiON'eST AIRPORT MN,YAGER . . . .TRIED, ,

CONVICTED AND SENTENCED TO FEDERdL PENITENTIARY .r . . .

CASE NO . . . . . . . . . . . . .FILES OF U.S

. BUREAU OF - ILCMIGRATION. . . . . DEPaRTldENT OF LiBOR . . . . .WASHINGTON,

D.C . . . . . . . CL06ED . . . . .ASSIGNLrtENT COIdPLETED . . . . . . . . . . .

(^fIRELESS BUZZ)

THE LONG AN51 OF THE FEDERAL LAW REACHES EVc'RYWH'cRE . . . .

CRIME DOES NOT PAY . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .

. (WIRELESS BUZZ)

FARR/WILLIA14SOti/chilleen
12/3Z/92





LUCKY STRIKE HOUR

THURSDAY, DEC'e]AHER 29, 1932

(MUSICAL SIGNATURE)

HOWARD OLANEY :

Ladies and gentlemen, the LUCKY STRIKE Hour presented

for your pleasure by the manufacturers of LUCKY STRIKE Cigarettee -

sixty moderrn minutes •nith the world's finest dance orchestras, and

the famous LUCKY STRIKE thrills . . . . . . .

Tonight the Magic Carpet brings another load of music

and laughter right into your home . Jack Pearl, whom we all know as

the Baron Munohaueen, is here with his traveling companion Shaxley . . . .

and George Olsen and his orcheetra are all ready to furnish the

music . . . . . so let's flash to George Olsen first

. ON WITH THE DANC'a GEORGE. . . . (VlHISTia) . .OKAY AFdr.RICA!

GEORGE OLSEN :

(TRAIN SIGNATURE) All Out : All out on the dance

floor as r.e play -- (TITLES)

( )

)

)

( )

( )

GEORGE OLSEN :

Hold tight everybody, The Magic Carpet Is flying

high .

(WHISTLE) OKAY NEW YORKJ



HOl"'AF➢ CLANEY :

Fine and dandy, Georgel Before we take you back to

the Ey.gic Carpet Theatre, folks, I want to tell yo u about the big;est

event in theatre oneninge America has ever eeen . . . . . .This week in

Radio City -- that amazing group of skyscrapers being built in the

:.eart of New York -- two enormous theatres were thrown open to the

publlc . . . . . . on Tuesday night the huge Radio City ifusic Ha11 . . . . .And

tonight the tremendous, dazzlingly colorful RKO Roxy. If you had

been there at the opening earlier this evening, you vould have seen

hundreds of the country's notables . . :eociety, business, finance,

government officialdom all were reprosented . . . . . and among this smart

and select crowd you'd have noticed, in the strikingly decorated

smoking room, how rany of these famous folks were enjoying a mild 2

dellclovs LUCKY before the curtain rvent up .It's a fact that's

noticeable everywhere -- people of particular taste aP,raye choose

LUCKIES, for they have found that LUCKY STRIKE alone offers then a

delicious , balanced blend of choice tobaccos, made truly mild by the

exclusive "TOARTI\G" Precess . You'll find that everywhere you go,

its a mark of good taste to select LUCKY 9TRIKE -- the mildest, most

delicious of ci¢arettes .

Now the time has come to pass the microphone to Jack

Pearl, who as the Baron dunchausen on these Thursday night

get-togethers, distributes the £un and laughter to !Zr . and Mrs .

Arzexica! Ladies and gentlemen, we give you his Excellency . . . . . The

Baron Munchausen .

(FIRST PART - "NE'dJ YEAR^)



HOWARD CLANi.Y :

The Baron has just stepped out of the spotlight r,ith

Cliff Hall, his friend and counsellor . He'll be bac3 a little later

on this program . . . . bat now we turn to George Olsen and his boys who

have their instruments all tuned up and are waiting for their cue . . . . . .

Ofi 'ilITH TIG D9NCE GEORGE OLSE.id . . .(PiHISTLE) . .OEAY AiM1ERIC(f ;

GEORGE OLSEN :

This time rre play - - (TITLES)

(_ )

( )

(_ )

( )

( _)

(

Gi.ORGE OLSEN : '

A11 right, Pilot, here comes your Magic Carpet .

(WHISTLE) OKAY, NEW YORK :



HOWARD CLANEY :

Hecause of the genius and organizing ability of

Newcomb Carlton, President of the Western Union Telegraph Company,

because he is able to inspire loyalty and the spirit of service In

his employees, Millions of people are able to send messages to all

parts of the country with assurance that they will be delivered with

the utmost dispatch . Twenty minutes ago we sent this wire to the

home of Newcomb Carlton, President of the Western Union :

NR . NEWCOldB CARLTON,
27 EAST 72ND STREET,
NEW YORK CITY .

SIR

SHORTLY AFTER YOU READ THIS WIRE IN YOUR HOME WE ARE

TAKING THE LIBERTY OF BROADCASTING IT TO MILLIONS THROUGHOUT THE

NATION . . . . . . THE FACILITIES OF WESTERN UNION RAVE BEE't] OF INESTIIdABLE

SERVICE TO US IN RECENT LWNTHS FOR WE HAVE RiCEIVED THOUSANDS OF

'NIRES FROM DEALERS THE COUNTRY OVER ASKING FOR INCREASED SHIPMENTS

OF CEZTIFIED CREbiO CIGARS SINCE WE HAVE REDUCED THE PRICE TO FIVE

CENTS STRAIGHT THREE FOR TEN CENTS . . . . . NILLIONS ARE ENJOYING THIS

FIN+ HLSH-QUALITY CIGAR AND THANKS TO WESTERN UNION SERVICE WE ARE

ABLE TO FILL ALL ORDERS . . . . . . LIKE YOURSELF WE STRIVE TO GIVE THE

SAWE UNIFORM SERVICE THE COUNTRY OVER . . . . . . . VERY BEST WISHES . . . . . . . . .

VINCENT RIGSIO,
VICE-PRESIDENT IN CHARGE OF SALES
THF. AMERICAN TOBACCO COMPANY



HOWARD CLANEY :

Before the Baron returns to the stage, there's a bit

of dancing to be done . . . . ..so let's swoop over Manhattan and land

right at George Olsen's feet .

ON WITH THE DANCE. . .(WHISTLE) . . .0%AY AMERICAf

GEORGE OLSEN ;

As the Nagic Carpet settles down on the dance floor

we play -- (TITLES)

( )

( )

)

( )

)

GEORGE OLSEN :

We speed back to the man at the controls .

(WHISTLE) 08AY NEW YORE :

HbAARD CLANEY ;

Fine, George . . . . Now you can relax and lieten with the

rest of the country while Jack Pearl, the Baron Munchausen, relates

some more of his extraordinary experiences . A coatful of medals is

coming out of the wings and the Baron is right inside it . Here he

is . . . . . The Baron Munchausen :

(SECOND PART -- "NEW YEAR°)



HOTuaRD CLAHEY :

As the lau{;htex and applause fadee aviay , Jack Pearl

ete d e frore the etage . Tha Saron is ah regular visitor on these

Thursday night pxo ;rame . . . .be'll be bwck at t'ae aame time next rueelc . . . .

and new before we dance again may r:e remind you that on Saturday night

ne'la bring you Gladys Rice and Robert Halliday , singi~7 the hit

emigs from .he operetta ond musical oomody staEe . . . . . during that eame

program we I ll hop betieee :i Chicago and Los Angeles ahere Ha.l Kemp

and Phil Harris will furnish the music . . . . .and speaking of mueic~

right now George 01se i. and l1s orchestra fro'm the Hotel New Yorker,

are going to eet aillio2s of feet tapping , so --

ON WITH THE DAIdCE GEORGE OLSEid . . .(WY.ISTLE) . . . . ORAY A:F+.AICAd

GEORGE OLSE fi :

We invite you to dance to -- (^I".'LES)

( )

( )

(_ )

( _ )

)

. GEOAGE OLSEN ;

The Magic Carpet flashes over our heade and starts

back to the Pi1ot . .

(WHISTLE) OIWY NEW YORK!



EO!RARD CLAN2Y :

Thank yon, George .

Isn't it a great thing to be able to sit back and in

one little cigavette enjoy the delicious blended flavor of choice

tobaccos fromm all over the world? Think of it! In that one LUCKY

STRIKE cigarette of yours, tobaccos from far off Turkey• . • . .from the

many golden fields of the Southland -- the finest tobaccos that

Mother Nature can y'ron, meet in a fragrant harmony of pleasure!

In that per£ect, balanced blend of LUCKY STRIKE tobaccos', you get

the true mildness that's broaght about when those golden shreds

of deliciousness are "TOASTE,D" -- that exclusive, extra process

which only LUCRY STRIKE affords -- the proeess that makes LUCKIES

rcally mild -- mellaw-rzild. Light up a LUCKY ri?ht now -- cnjoy

tobacco at its xildest best -- give yourself the pleasure of thc

finest cigarette you ever ser.oked!

Now let's not spare a moment, but get back to the

musical man of the hour : . . . .1George Olsen, who, right at this minute

is raising hie bator, .

ON TITH THE DANCE GEORGE OLSEN . . . . . (ITHISTLE) : :OL'AY AE3RICA!

GEORGE OLSEN :

And without further ado we play -(TITLI:S)

)

)

)

)



GEORGE OLSEN: '

All aboard, all aboard, here goesuur train . (TRAIN

SIGNATURE) and there goes the Me.gic Carpet .

(WHIS;LE) CiCAY NI14 YORKI

HO'•9AFD CLANEY :

And that ladies and gentlemen brings to a close

another LUCKY STRIKE Hour . Don't 4orget, on Saturday night we

invite you to join ue again wi.ien we'll bring you Gladys Rice and

Robert He111day singing songs from the operettas, . . . Hal Keap will

play from Chicago and Phil Harris from Los Angeles . Until then --

gocdnight .

(dLUSICAL SIGNATURE)

This is the National Eroadce .stLig Cor.rtpany .

r«aar«++a««x+arr«+r«

12/29/3211een11
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Sll-166-XVII
"TiE: MODERN BARON WUNCRAUSEN"

BPISODE XVII

"NEF YEAR"

PART I

CHARLEY : Well, Baron, I am certainly being well kidded about

that unsigned check for £ive hundred dollars you gave

me for Christmss .

BARON : That 'nas only for a joke, Sharley!

CHARLEY : I realize that, Baron, but my friends are laughing at

me .

BARO!i : Is that so? IRell just for that, for \em Year I,ive

you a checyc for one thousand dollars . A slxned

oheck :

CHARLEY : . A eigned chec'.c for one thousand dollars! A thousand

thanks, Ba.zon :

BAROh : One is enough . 3ut you must do me a favor .

CHARLEY : Gladly, Baro'a, what is it?

BAFLON : If you can cash the check - lend me two dollars .

CHARLEY : Wv mard :

BAROV : 1[y check :

CH4RLEY : Did you receive many Christmas presents, Baron?

BAkJN : Plenty! From ny wife I,ot a gross .

CFLARLtiY : A aross4

EAROIT : A nross insult .

CHARLEY : A Lross insult?

BARON : Yes - every Saturday I ~,o away and come back bionday, --

eo she gave me a hat to wear .



CHARLEY : Well, where's the gross insult?

BARON : She said, "Here's something for your week-end ."

CHARLEY : You misunderstood the implication .

BAHCN : . . . . . . . .hello?

CHARL^aY : You misinterpreted a propitious comnent that had

absolutely no malicious purport or signlfication .

BARON : . . . . . . . . .19E'Ra OFF :

CHAALEY : 'Nhat other gifts did you get, Baron? .

BARON : From my Cousin Hugo I ;ot a smoking jacket .

CHABLEY : A smoking jacket?

BARON: Yes . I think he s;et it at a fire sale .

C4e1 .F.LFY : Why do you think he got it at a fire sale?

EAIgN : It's still smoking : How do you like this tie I'm

wearing.

CHARLEY : Is that a tie?

BARON : What do you thlnk it is? A table cloth? CHARLEY

: Frankly, I think its terrible!

BARON : (LAUGH) You should see the shirt it covers .

CHARLEY : Ie it madras?

BARON : No -- obnoxiousd

CHARLEY : Who gave you the tie and shirt?

BARON : M, Uncle Gustave . I sent him a box of soap .

Ci3ARLEY : A box of soap?

BARON : Yes - and he sent it back -"opened by mistake ."

CHAHLc^Y : What kind of soap vras St?

BARON: Dog soap .

CHARLEY : Why did you send him dog soap?

BAiOfi : Because he's a dirty dog! He played me a mean trick .



CRAHLEY : Was he justiPied?

BARON : No - just a bum!

CHAE LEY : Nhat cae this nallgnant act he perpetrated?

EA.'Od : . . . . . . . . could I ketch on?

OHARLEY : "lhat did he do to arouse your animosity and

acrimonious acriditp?

BARON : . . . . . . .how did i ever come to meet you?

CFi~RLEY : Let it go . Are those trousers a Christr.tas present?

BARON : lVhy? Do they loolc that bad?

OfL4RLEY : t4hy no . They're rather swanky .

BARON : Bpanky?

CRw:,L3Y: No : 9wanky : You snow what swanky -:neans , don't you?

BARON : Sure -- it means what you -- when you -- in case of

do you 'snow what it means? CHARLEY

: uPhy yes?

BAROI4 : Then I don't have to tell you .

CHARLEY; T?:e trousers aac not a Christmas gift?

BARON : No -- but the up-keep is .

CfL1RLEY : The up-keep?

BA20N : The suspenders . From my Tanta Sophie I got a nice ,

big, silk pillow .

C1i4PLEY : A big silk pillow?

BAPLJi : Yes - so I can lie easier uhen I'm asleep .

CHARLEY : So you can lie easier when you're asleen?

BARON: Yes .

CHARLEY : Easier than whcn you're awake .

BARONt Ye -- plcs.ec, I am the Baron, not you .

CHARLEY : 14y erros .



EARON : Yv pillmw. Al.so she sent rae a table .

CHARLEY: A table?

BARON : Yes -- I needed it -- because I didn't have a table

for my Christmas dinner .

CHARLEY : Did she get the table to you on tlmei

BAFNN : Please .

CHARLEY : I said, did she get the table to you on time?

BARON ; Sure -- a dollar down and fifty cents a wee: .

CHARLEY : Speak:ng of tables -- I reserved a table at the

Waldorf for New Years Eve . 0£ course you'll be with

me .

BARON : I' :n sorry, Bharley, but New Years nve I pro :.+ised to

be with some old friends .

CRA'nLEY : But I've had my reservation for weeks .

EARON : My friends have had their reservation for Years :

CHARLEY : Had thelr reservation for years?

BARON: Yes.

CHARLEY : Who are thevi

BARON: Indians .

CRARLZY : Where is their reservation?

BARON : Out west in Da Vesta .

CHARLEY : Out west in Da Veeta .

BARON : Da Hatta, Da Pantsa .

CRARLEY: Wait : Do you mean Dakota?

BARON :. That's it! Dakota : Fine Indians there, Sharley .

CHARLEY : Sioux Indians!

BARON : . . . . . . . . . . why should I?

CHARLEY : N'hy should you what?

BARON : Sue Indians .



CHARLaY: No, no . I mean they are Sious Indians - that's the

tribe .

BARON: Oh, Sharleyl Do I love that?

CAARLEY : What?

BARCN: Tripe :

CHARLEY : Tell me, Baron . Is the Indian New Year Eve

ceremonial punetillious?

BARON: No sir : There is nothing punky about it!

CHARLEY : You misunderetand me, Baron . I mean do they hold a

special New Years Eve demonstration?

BARON : Sure - on Decoration Day .

CHARLEY : What has Decoration °ay got to do with New Years EveP

BARON : What has the Fourth of July got to do with Labor Day?

CIL9RLEY : Nothing!

BARON: So we're even .

CHARL2Y : What I'm trying to find out is, do the Indians have a

wild t1.me1

BARON : No! They are not Broadway Indiane : They paint their

faces - not the town : They do enakey dancing - not

sneaky drinking : When its over they hit the trail! -

not the jail : And besides they haven't got mocaeein

ankles .

CHARLEY : Mocassin ankles?

BARON : Slipper knees, shoe footers ---

CHARLEY : Bootleggers :

BARCN : That's itl Bootleggere : They start off by an Indian

dollar hitting a couple of men - then they have a --

CHARLEY : Wait a minute : Did I understand you to eay the

celebration starts with an Indian dollar hitting a

couple of men4



BARON : That was my conversation .

CHARLEY : Baron! There is something rotten in Denmark!

BARON : Who cares about Denmark . The Indians start of£ with

an Indian dollar hitting a couple of men .

CHARLEY : Vihat is an Indian dollar?

BARON: A buck!

CHARLEY : Oh! ---an Indian buck!

BARON : Sure.

CHARLEY : And he hits a couple of inenP

BARON : Two fellers named Tom .

CHARLEY : A Tom-tom!

BARON : Sure - that's what I sa:d! Then they have a mask dance .

CHARLEY: A mask dance?

BARON : Yee -- for the funniest mask they give a prize .

CHARLEY: The person wearing the funniest mask wins a prize?

BARON : Yes -- last year they gave it to my wife .

CHARLEY : For wearing the funniest mask]

BARON : That's the funny part of St .

CHARLEY : ylhatl

BARON : She wasn't wearing any! She got mad so we left and

went to see some other Indians .

CHARLEY : In Dakota?

BARON : No , in Jersey City .

CHARLEY : Indians 1n Jersey City?

BARON : Sure - the Obxiens .

CHARLEY : 0'Brienei Is that a tribe?

BARON : No! A mob! At twelve o'clock in came a crowd of

young people - with bells .

CHARLEY : They rang Sn the New Year!



BARCN : Yes - and they rang in a lot of strangers . One of

thea didn't have a bell to rine so -- (LAUGH)

CHARLEY : So whatP

BARON : He rang 0'Brien's neck! Then the young folks started

flinging things at each other!

CiL1RLEY : The young folks started flinging things at each otherl

BARON : Yes -- On New Years Eve youth must have its fling .

CHARLEY: Some party! . .

BARON : It didn't break up until after six E .K .

CHARLEY: Six A .Fd . .

BARON: No - E.3 .

CHARLEY : What's E .K .P

BARON : Empty kegs. It would have lasted longer but for five

things .

CHARLEY : Five things7

BARON : Yes - Four cope and a patrol wagon .

CHARLEY : A good time was had by all . .

RARON : In my country we have emch better ones . I once gave

a New Years Eve blanket .

CHARLEY : You gave a what?

BARON : . ., . ., . . . . .did you tune me out?

CHARLEY : I'm sorry Baron, but I didn't catch the last word .

BARON: I said I gave a blanket -- a dinner .

CHARLEY : A banquet : A feast!

BARONt A lunch : I sent out zlxty five thousand invitations,

CHARLEY : How many?

BARON : . . . . . . . . . St's .too bad I didn't buy you an ear trumpet

. for Christmas .

CHARLEY : I heard what you said, Baron, but -- sixty five

thousand invltations! Thatkunbelievable!



BARON : I could have said zeventy five thousand .

CHARLEY: 'Rhy didntt you ?

BARON: Becc:use I don't beliove in exzaggerating :

CF.RLn'Y : I've noticed that,

BARON: And besides my castle couldn't 2.cco:codate so many .

CHARLEY : You have a castlet

BARON : What do you think the Baron lives in1 A stable?

CHARLEY : 9lhere is your Castle, Baron?

EARON : On an island .

CHARLEY : 19hat island7

BARON : Barren Island.

CHARLEY : I su9pose all your guests were of the aristocracy and

nobility .

BARON : . . . . . . . . . .2 beg your stu£f2

CFLIRL'aY : They were people of rank .

BARON : Oh -- very.

CHARLEY : Peers .

BAROiV : Peers7 (LAUGH) .Docks :

CHARLEY : Azkesl and Duchesses :

BARON : . . . . . . . . . .who's v:!ilclt is1

CHARLEY : Iluchesses -- you :<now what a Artcheas is, don't you?

BARON : Sure -- the wife of a man who's in dutch . You should

ha.ve seen that table, Sharley!

CRARLEY : I suppose you served all the delicacies of the season .

BARON: Bure: Pigs knuckles, wierner wurst, frankfurters,

boloney .

CHARLEY : Was it a course dinner?

BARON : Yoa have no idea how coarse . Everybody at the table

' was a vegetarian.



CHARLF.Y> :;verybody at the table was a vegetarian?

BARON : Yes

. CHARLEY: Then why did you eerve meat?

BARON : Because I like neat .

CHARLEY : Dldn ' t you have any vegetables?

BARON : Sure - I had corn .

CHARLEY: I'm very fond of corn . Do you like corn on the ear?

BARON : pleaeeP

CHARLEY : I said do you like corn on the ear7

BARONi (LAUGH) I never had one there .

CHARLEY : Your guests must have enjoyed their dinner?

BARON : I never saw people eat like that! They got rid of two

hundred pounds of pigs knuckles, a hundred and fifty

pounds of frankfurters, a hundred and fifteen pounds

of boloney --

CHARLEY : That's a lot of ineat!

BARON: That's a lot of boloney! Also I had sausages that

weighed eighty nine pounds each .

CHABLEY : Sausages that weighed eighty nine pounds a pieccT

BARON : Yes sir -- you never saw such, "saw such ." After

dinner we had a shooting match .

CHARLEY : A shooting contest .

BARON : Yes -- I shet a duke .

CHARLEY : A duck!

BARON : No, he didn't .

CHARLEY: Who didn't, what?

BARON: The duke didn't duck - se I hit him. Then they opened

a box and out flew twelve thousand bald headed eagles .

CRARLEY: Twelve thousand ba; d headed eagles?
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BARON: With wigs on .

CHARLEY : Hold on , Baren - don't aeic me to believe that .

BARON : You wouldn't?

CHARLEY: No .

BARON: So back goes the eaqles in the box . The next thing I

shot at was a mosquito .

CHARLEY : A mosquito?

BARON : Sure - he was aixteen miles away .

CHARLEY : Sixteen miles away!

BARON : Yes - and I knocked cut his left eye .

CHARLEY : Ridiculous! Absurd! I refuse to believe it .

BARON : Mas - you there, Sharley?

CHARLEY : No! I was not!

BARON : So I knocked out the mosquito's 1=.£!

CHARLEY : That's s111y! You couldn't see .a mosauito that far

away!

BARON : I didn't eee him .

CHARLEY ; Then how did you know he was there?

BARON : I heard hi.m stamping his feet!

CHARLEY : Oh, Baron :

BARON : 0h, Sharley!

(END OF PART 2)



SU-I6s-XVII

"THE MODERN BARON `l,UNCHAIISEN"

EPISODE XVI I

"N EW YEAR"

PART I S

CHARLEY : Well, Baron, I suppose you are going to make some good

New Year resolutiona t

BARON : You said it : First I resolve not to drink any more .

C66lRLEY : You couldn't .

BARON : . . . . . . . .please : I make the comical answers .

CHARLEY : i4y apologies, Baron .

BARON : Also I reeolve not to gamble,

CHARLEY : i: very good reeolution o

BARON : Here lately, every time I pick up a pair of dice I

know I'm going to lose .

CHARLEY : How can you tell ?

BARON : I can feel it in my bones : And I further resolve not

to play the xaces, not to go to parties and night

clubs, not to keep late hours . Not to -- Sharley :

CHARLEY : What is it, Baron?

BARON : Feel if my wings are aprouting ,

CBARLEY : Not yet, but if you keep all those resolutions you'11

be one man in a million.

BARON : Yes sir - I'm going to live in an empty school house,
an

Cill1RLEY : Livc 1II
/

e.mpty school house? Why ?

BARON : I want to be in a class by myself .

CHARLEY: I trust you'll re :veRber all your resolutions,
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BAHONI Ic111. WheneVet 4 want to remember something I tie

a string around my finger so I don't £orget .

CBARLEY : Have you a string on your finger to remind you of the

ten dollare you one me?

BARCN :. It'e the fusuiiest thing---- every time I meet you . I

got my gloves on .

Ci{ARLnY : Any more reeoluticns . Baron?

BARON ; Only one .

CHARLEY: And what is that?

BARON : I reaolve not to do any resolving .

CHARLEY : Well -- after all, that'e your prerogative .

BARON : . . . . . . . . . . duplicate pleaee7

CHARLEY ; I said that's _~+our prerogative -- your undeniable,

indefeasible birth-right .

BARON : What a night for a ourder :

.CHAALEY: What's the matter, Baron?

BARON : 6harley, vou got to make a resolution also .

CHARLEY: What?

BARON : You must resolve that from now on - if you gotta use

words of more than two syllables - bite 'em In half

and give me one piece at a time .

CBARLEY : Okay, Baron : Fro:p now on I'll see that my vocabulary

ie more intelligible and comprehensive .

BARON : . .you etill got some left .

CHARLEY: Tell me, Baron , did you send out many New Year cards?

BARON ; No - just a million .

CBAALEY : Yionderihl

.' BARON: Impossible : Last year I sent out frogs .

CHARLEY : Frogs : Why frogs?

BABON : It was leap year . This year I put animals on the
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BABON :. I will . Whenever 2 we.nt to remember something I tie

a string axound my finger so I don't forget .

CHARLEY : Have you a string on your finger to remind you of the

ten dollars you owe me7

BARON :: It!e the funniest thing---- every time I meet you, I

got my gloves on .

CHARLEY : Any more resolutions, Baron?

BARON :. Only one .

CHARLEY : And what Se that? .

BARON : I resolve not to do any resolving .

CRARLEY : Well -- after all, that's your prerogative,

BARON : . . . . . . . . . . duplicate please?

CHARLEY : I eaid that's rour prerogative -- your undeniable,

indefeasible birth-right .

BAHON : What a night for a murder!

CHARLEY : What'e the matter, BaronP .

BARON : Sharley, you got to make a resolution also .

CRARL6Y; What?

BARONI You mnst resolve that from now on - if you gotta use

words of more than two syllables - bite lem in half

and give me one piece at a time .

CHARLEY : Okay, Baron : 8rom now on I'll see that my vooabulary

is more intelligible and comprehensive .

BARON : . . . . . . you still got some left .

OHARLZY : Tell me, Baron, did you send out many New Year cards?

BARON : No - just a million .

CHARLEY : WOnderilil{

BARON : Impossible : Last year I sent out frogs .

CHARLEY : Frogs : N'hy frogs?

BARDN: It was leap year . This year I put animals on the



CBA[?LEY : Aniraals on the envelopee7

BARON : Sure .

CiiARLEY : What kind of animals 4

BARON : Why - er - that's funny. It was just on the tip of my

tongue and it slipped off . Let me see - it starts

with a "Z" .

CEARLEY : You put an animal on the envelope, and the name starts

with ^Z" e

BARON : It couldn't be an elephant, could it?

CHARLEYq Certainly not .

BARON : Elephant starts with an "L" .

CHARLEY : And it couldn't be zebra 7

BARON : Sure not - zebras are too big for envelopes . Wait :

I got it .

CHARLEY : WhatP

BARON : Zeals:

CHARLEY : Are you going to make any ca11e 4

BARON : BE, sure . First I will cail on the President .

CHARLEY : The President of the United States ?

BARON : No -- the president of my bank .

CHARLEY : I see -- to extend your wishes .

BARON : Na -- to extend my notes . Then I will call on my wife .

CHARLEY : Call on your wifel Aren't you living with her ?

BARON : Sharley -- there is no living with that woman .

CHARLEY : Don't tell me you're quarrelling again?

BARON : Not again -- yet :

CHARLEY : What's the trouble now ?

BARON : I sent her folks a New Year oard and she got mad .

CHARLEY : She got mad?
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BAHON : Yes -- because on it I said "What I wish myself should

fall on you ."

C34RLEY : What you wish yourself should fall on themi

BARON : Yes --

CR4RLEY : iell, wh,~t do you wish yourself?

BARON : A couple of tons of coall

C .°.]a7LEY: You're not over-£ond of your wife's family .

PABON : The only one I like is my brother-in-law .

CHARLEY : You have a brother-in-law?

BARON ; Sure -- and I got a brother in jail .

CHARLEY : A brother in jail?

BARON : Yes.

CHARLEY : What is he doing in jail?

BARON : Sixty days .

CHARLEY : I mean what brought him there?

BARON : A patrol wagon .

CHARLEY : Please understand me, Baronl What .vas `e charged with?

BARON : I think it was dynamite,

C}LiRLEY : Dynamite :

BdRON : Last edition newspaper brandy .

CHARLEY : What in the world is last edition newspaper brandy?

BARON : Three star £inal :

CHARLEY : Three star final7

BARON : Yes - one driac aad its the finish . Iguese the cell

he is in must be full of water .

CHARLEY: Why?

BARON ; He asked me to come there and bail him out .

CHARLEY : !ie wants to be released .

BARON : Yes - he wants to go calling on the feller who gave

him the brandy .
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C3!:II13Y : Calling on the fe13oW who gave him the brandy?

HAPON : Yee - and Oh : What he's going to call him .

C- id- Y : Don't you think New Year calling has become obsolete?

BA. .̂i:N : . . . . . . . .did you drop eomething?

CS:-RL'eY : I said New Year calling is a foregone tradition,

antiquated . An erstwhile practice of yesteryear .

n13GN ; . . . . .the same to you and many of then .

Ce'::RLe.Y : There was a time when people would load their pockets

with New Year caxds and call on all their friends .

BARON : Yes eir -- One year I had so many cards it took me

three years to deliver them .

CRARLEY : One year you had so many cards it took you three years

to deliver them?

BARON ; Yes .

0114RLEY : That doesn't make sense .

BARON : Who caras : I called on eighteen million people .

CHARLEY : How many?

BARON : . . . . . . . .are you wearing ear muffs?

CRAALEY : No -- but you can't tell me you called on eighteen

million people .

BARON : Did I say eighteen million?

CHARLEY: Yes .

BARON: That's a mistake .

CNARLEY : I thought so .

BARON : It was nineteen million .

CHARLEY : I don't believe it .

BARON : You better believe it or else --

CHARLEY : Or else , what?

BARON : I'11 let those twelve thousand eagles out of the box

again .
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GP`._tLLT : No, Ba.ron! Please dOr.'t .

['.4 :"tE ; I upae in Berlin and I called on a friend in China, and--

C_ .'1EY : Hold on, Baron . If you were in Berlin how could you

call on a friend in China?

c1lL'N: On the telephone . Then I got on a horse and called on

a friend in Mexico .

iLLY : You rode on a horse from Berlin to MexicoY

F`1eCt.' : Sure. And then --

CiPaRLEY : Wait a minute . There's a limit to everything - and

you've about reached yours .

BARON : You don't believe I rode the horse from Berlin to

'dexiceP

CHARLEY : NO, I do not,

BARON : Would you believe -ron: Mexico to Berlin?

CHARLEY ; Nol One is as bad ae the other .

BARON : Was you there, Sharley7

CFI4RLEYt Suppose I say yes?

BARON : Suppose I don't ask you .

CHARLEY : Suppose I don!t care .

BARON ; That suits me!

CHARLEY : Just a moment, Baron . Where is all this crazy talk

going to get us?

BARON; To Mexico.

CHARLEY : All right! You rode a horse from Berlin to Mexico .

BARON : See? You're starting to believe ma

. From idexico I flew to Yoke-a-chisel.

CHARLEY : Yoke-a-chisel7

BARON : Yoke-a-saw, Yo :ce-a-screwdrlver .

CHAALEY : Do you mean Yokahamai
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t.'tNICACO ANNOUNCER : . . . . .

This time Hal Eemp and his orchestra will play --

(TITLES)

( )

)

)

CHICAGO ANNOUNCER:

Just as our friend in Los Angeles spoke for the entire

far West, we ir the mid-west - as we send the Maeic Carpet back to

the Pilot, want to say Happy New Year everybody .

(WHISTLE) OKAY NEW YORR: '

HOWARD CLANEY

: Thank you mid-west : Trat ladies and eentlemen, brings

to a close another LUCKY STRIKE pxogram . We'11 be back at the same

tice Tuesday night, but before we leave, may I, in behalf of the

manufacturers of LUCKY STRI :{E CiParettes, again sincerely wish you

all a Hanpy and Prospercus Nmv Year - Ccodnight .

(64U8ICAL SIGNATUR,)

This program ;,as come to you fror- Sew York City,

Chicago, Illinois and Loe Angeles, California, £-:roagh the facilities

of t?.e 9ational Hroadcastinc Co^n_as• .
rtrtrtFrt rtuu

AGENCY/chilleen
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LUCKY STRIKE HOUR

SATURDAY, DECEIu[H .V.R 31 1932

(MUSICAL SIGNATURE)

HOWARD CLANEY :

Ladies and gervtlemen, the LUCKY STRIKE Hour presented

for your pleasure b" the r.isnufacturers of LUCKY STRIKE Cigarettes -

slxtp modern minutes with the world's finest dance orchestras, and

the famous LUCKY STRIKE thrills . . . . . .

The ldagic Carpet tonight flies back and forth between

New York, Chicago and the Pacific Coast . In Nevr York we'll have

the pleasure of hearing Gladys Aice and Robert Balllday , ein E ing

romantic songs from musical comedy . In Chicago we'll hear from

Hal Kem.p and his popular orchestra £roa the Black Hawk Restaurant

and in Los An?eles Phil Harris a'nd his Orchestra playing at the

celebrated Coceanut Grove in the Ambassador Hotel,

ON 1rITH THE DANC'n . . .(WHIBTLE) OKAY LOS ANGELES :

LOS ANGELES ANNOUNCER :

We're in Los Angeles at the Ambassador Hotel where

Phtl Harris and his orchestra will play -- (TITLES)

)

_

)

LOS N::GB.LES ANNOUNCER :

Ths lAagic Carpet heads East to the Pilot .

(wHISTLE) OKAY NEW YCRK :



HOWARD OLAxEY :

That was great Phil, thank you . Next time you touch

a ratcc to a fragrant, delicious LUCKY -- think as you take that

first flavorful puff, of all the stored wealth of tobacco goodness

that's packed into that little LUCKY ETRIKE Cigarette of yours !

For I. that distinctive LUCKY STRIKE blend are fine tobaccos from

Turkey, from the sunny hills of Greece . . . . choice leaves from Kcntucky

and the Carolinas -- it's like a league of nations of tobaccos,

meeting in that perfect, balanced LUCKY STRIKE blend to give you the

utmost emoking pleasure : And in LUCKY STRIKE, you'll discover an

enjoyment no other cigarette offers . . . . the true rtildness --

rzcllow-clldness - that I . given to those fine, expensive tobacco s

by the "TOASTING" Process - an extra step no other cigarette affords . . .

An extra measurc of smoking enjoyment that vakes LUCKY STRIKE the

finest, mildest cigarette in all the ;vorld :
)

("ROidANe^c" FADES DOwN AS HOwARD CLAiPEY SAYS : -- )

HOWARD CLANEY :

Now we are entering the Lfagic Carpct Theatre where

Gladys Rice and Robert Halliday will step into the spotlight . Their

first duet needs no explanation - it is "TILV SONG OF LOVF." from

"Elossom Time ." The scene then will change and we'll hear '30RE THAN

YOU KNOw" one of the bit songsfram Vincent Youman's "Great Day,"

which nade its first appearance in New York in 1921 . Then we go

back a little farther and bring to life a romantic moment from "The

Rainbow Gir1" which was first seen In 1918 . From this musical comedy

by Nirsch ne'11 hear "JUST YOU AIpNE ." The curtain is rising and the

spotlight shines on Gladys Rice and Robert Halliday .

(LIISS RICE AND iuR . HALLIDAY SING : -"THE SONG OF LOV€'
" :10He'. THAN YOU KNOY:"
"JUST YOU ALONE")



HOWARD CLANEY :

Our moment of romance from the stage ie over until

Wise Hice and bix . Halliday return again a little leter in this

program. . . . and now we turn to the dence . Out in Chicago, Hal Kemp

and his boys are all ready so let's go west young folks, go weet .

ON WITH Tf E DANCE NAL KE19P . . .(WHI3TLE) . .ORAY CHICACO :

CHICAGO ANNOP.dCEH: •

Hal Kemp and his orchestra start the dance in Chicago

with -- (TITLES)

( )

(

( )

(_ )

( )

CHICAGO ANAOTJNCEAI

The Magic Carpet starts on the familiar ronte back to

the East .

(WHISTLE) OKAY AEli 'fOHA :



Ho'++ARD CLANaY :
All America lovee him for his common sense, hie brown

derby and his straight-from-the-shoulder, plain talk . I'n referring

to none other than the "Happy Warrior," Alfred E . Smith . Just a few

minutes ago a telegravm flashed across the wires to Mr, Smith, and I

am happy to have the privilege of reading it to you :

THE HONORAELE ALFR6D E . SMITH,
EWPIRS STATE BUILDING,
NEW YORK CITY

SIR :

YOU HAVE PROVED BY THE LOYALTY GF MILLIONS THAT

AMERICANS LOVE STRAIGHT FACTS AND PLAIN TALK . . . . AND BECAUSE WE HAVE

GIVEN THE PLAIN FACTS ABOUT CERTIFIED CREiilO MILLIONS OF S160KERS ARE

NOW ENJOYING A FIifR CIGAR AT THE UNIQUE PRICE OF FIVE CENTS STRAIGHT

TFDL'E FOR TEN CENTS . . . . . CERTIFIED CRE34G IS HADE OF THE CHOICEST LONG-

FILLER TOBACCO . . . . IT IS THE ONLY CIGAR IN TFE WORLD FINISHED UNDER

GLASS . . . . IT HAS HONEST QUALITY IS HONESTLY bL1DE SOLD AT AN HONEST

PRICE AND ADVERTISED WITH PLAIN FACTS . . . . . 1:'ITH NARLI REGARDS

VINCENT RIGGIO,
VICE-PRESIDENT IN CHARGE OF SALES
TiD: AM:RICAN TOBACCO CObIPANY

- - - - - - - - - - - - - - STATION BREAK - _ - _ _ _ _ _ - _ - _ _ -

HOwARD CLANEY :

Of courae it's only about 7 :30 on the Coast and their

New Year's celebrations have hardly begun, but nevertheless we're

going to have a sample of how they'll welcoe.e the New Year in whern we

hear Phil Harris and his orchestra . Happy New Year to everybody in thc

far •xest and -- ON FtI

:N TH'e DANCE . . .(ViHISTLE) . . .OKAY LOS tiNGELES :



LOS ANGELES ANNOWiCER :

Thank you New York . . . .Those New Year's Eve dances

played by Phil Harris and his orchestra will be -- (TITLES)

( )

( )

( )

( )

LOS ANGELES ANNOUNCER :

Now as we send the Magic Carpet back to the East ma.y we

say in behalf of the entire far west - Happy New Year everybody :

(WHISTLE) OKAY NEW YORK :

("ROMANCE"FADd.S DUl"RS AS HOWARD CLANEY SAYS : -- )

HOWARD CIJWEY :

The stage Ss being set in the Magic Carpet Theatre for

the appearance of Gladys Rice and Robert ifallitlay . First they sing

one of the best known nurzbers Yrom a romantic musical comedy first

introduced in New York just a year ago -- "Oat and the Fiddle" . The

song is "S3e'. DIDN'T SAY YES ." The scene then changes to a very

recent new-comer on Broadway - the show "FS.Ce the Hueic" from which

we'll hear "SOFT LIGHTS AND SWEET INSIC" . Then wo take vou to the

yenr 1925 aad to a scene in the great success of that year, "Sonny,"

and we hear the romantic ceuple singing "19H0 ." The curtain is rising,

the orchestra of Dr. Katzman swells up and the snotlight shines on

Gladys Rice and Robert Halliday .

(yfISS RICE AND LfH . F.ALLIDAY SIuG - "SHE DIDN'T SAY YES"
"SOs'T LIGHTS +LD SWEET MUSIC"
iiw~n )



HOWAAD CLANEY :

Thank you,64ias Rice and thank you, ;Sr . Halliday. You

certainly know how to ring out the old, and ring in the new : . . . . 'Ne

want to take this opportunity to wish you all the very happiest of

New Years. . . . on behalf of the manufacturers of LUCKY STRIKE Ci ;arettes,

I extend to you a wish for new pleasures, new enjoyments, and the

best of good things for 1933 . . . . .And I know that if you are not now

enjoying a LUCKY, you will find a wealth of new smoking enjoyment for

1933 by changing to this modern, pleaeure-£illed, delicieusly mild

cigarette : You'll find in LUCKY STRIKE the finest of flavorful,

fragrant Turkish and domestic tobaccos -- a perfect, balanced blend

made tr,ily mild, made really nellow-mild, by that exclusive, modern

"TOASTING" Process -- the most modern etap in cigarette manufacture :

It's not yet midnight -- but why not start off the Nev: Year with a

delicious, mellow-m11d LUCKY right now :

Before we have another dance, I would 11ke to tell you

that on the Tuesday nlght LUCKY STRIKE Hour we'll present another

drama+,ization from the files of the Secret Investigation work at

Washington, D .C . The case which will be dramatized at that time is

called, "TtM ARIZONA L(AIL TRSIN }OLD-VP ." The dance music on that

hour will be furnished by the great composer and arranger, Ferde Grofe .

On Thursday night, of course, we'll have Jack Pearl as the "Baron

Munchaueen" and sharing the honors with himm will be Abe Lyman and his

orchestra . . . . . 'nut now let's have some more Nmv Year's Eve dances . . . . .

Let's eee hov they do it in Chicago . . .Hal Kcmp and his orchestra will

furnish tSe music . . .To Chicaeo and the entire mid-west we say Fappy

New Year and --

ON '''rITH TH.T, PANCE . . .(NHIS .^LN:) . .CKAY CHICACA :


