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CABER vou can't help {nhal ing - tut you can help your throat.
(ORCHESTRA. . o THEME, o 2224+ 4 &
I OHHNY : (OVER THEME ) (FIRST CALL FROM STORE WINDOW)
oALL POR PHILIP MORRIS, . CALL FOR PHILIFP MORRIE, .
CASEt { OVER ryEME) Here cames johnny, ladies and gentlemen, in
nis red coat and brass puttons, . Johnny, stapping out of
thousands of store windows and aounters all over the

country tC tntrode the Philip Morris Progran,

(GRCHESTRA? .t et _THEME_UE AND OUF o & x = )
J OBINY ¢ oALL FOR PHILIF MORRIS + + »
(APPLAUBE)

Hello, everybody - this 1s Johnoy, pringing you greetings
¢yan Phillp Morris, for over ninety-four years creators of
famons clgarettes.

And this 18 Nelson Case handing out the hello's for the
yast of us ~ O prilliant new dramatic star, Tallulah
pankhead and such old Philip Morris stalvarts as Ray
gloek, his orchestrs, Flo?dl.Sharmnn and the Sving
Fourteen. Thet's the set-up = here's the downbeat - and
welre off with 8 Philip Morris salute to Ohlo State
Univerasity. :

& CHORUS_._: HIT & FADE o+ OHIO STATE }_&M_.‘_.l

- — .—-a—ﬂr—--u-a— - e




CASE ¢ (OVER MUSIC) Here's to Chio State - alme mater of Chio's
Governor Pricker, General Motor's Vice President Kettering,
famed doctor, Francis Carter Wood and humorist James Thurber.

CASE (OVER MUSIC) To Chio State - boasting the largest
Agricultural School in the vorld - responsible for some of
our greatest farm improvements,

CASE : (OVER MUSIC) And here's to university president, Howard
Bevis - and to all the Buckeye sons and daughters who have
brought her fame in the past == who will make her future even

more illustrious)
{APPLAUSE )

CASE : Light up a Philip Morris and listen to singing by Beverly
and Jaok Smith, Sounds like a good idea to me, And -
stealing the title of the song = "How About You?"

(BEVERLY, SMITH & CRCHESTRA, . . + 22 2 = 4HOW_ABOUT ¥YQU)

{APPLAUSE )
(QRGHESTRA. _._._o_(HIT & FADE). ._._._ . EVERXTHING I LO E)
CASE ; (OVER MUSIC) The Philip Morris call is for one of the

year's top ballads ~- and for someone who can really sing it.
90 here's Floyd Sherman and Cole Porter's - "Everything T

Love".
(SHERMAN, CHORUS & ORCHESTRA. o e o s vos oZVE PHING_I_LOVE)
(APPLAUSE) :

CABE 1 Before Ray Block turns from singtime O swingtime, think
this over:
(MIDDLE COMMERCIAL)
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"hilip Morris atreamliner - a whirlwind Ray Block

arpangement of - "Alabamy Bound”,

+_+_+ALABAMY BOURD)

— - - e -

(DRAMA )
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If the only test of a elgarette were the guality of {(ts
tobacoe -~ of sourse Philip Morris would be way up front,
for no finer tobaccos are grown than those in Philip Morris,

But I submit there's something more. Actually -- the
test of a clgarette is not the firat smoke of the day, but
the last one, at night, And the Philip Morris smokep finds
his throat and his mouth ar‘dén fresh and eomfortable --
when the day s done, as in the morning.,

A group of distinpguished physiclans have put it another
vay. They compared the five leading clparettes -- including
Fhillp Morris. And they report that :

N STRIKING CONTRAST T0 PHILIP MORRIS -- IRRITANT EFFECTS
UF THE FOUR OTHER LEADING BRANDS AVE “RAGED MORE THAN TTIREE

TIMES AS HIGH -- AND LASTED MORE THAN | EIVE TIMES AS LONG!

This was reported {n authoritat lve mnﬂloal Journals -
to 1aform other doctors,

%o every smoker thet's VIZALI You san't help inhaling --
but you gan help your throat

Fhilip Morris smokers €njoy -- protection added to their
pleasure -- and no vorry about throat irritation,

Fhilip Morriast superiority {s recognlzed by eminent

@medical authorities, P
NO OTHER CIGARETTE CAN MAKE THAT STATEMENT } // {
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(INTRODUCTION TO DRAMA)

CHESTRA. ._._._«_+_._._+_o_+DRAMA MUSIQ)

— e




»

- o
CASE : Back to the music of Ray Block and the entire FPhilip Morris
ensenble who let locose on the latest song sensation -
"Deep In The Heart Of Texas.,"
ICHESTR, NSEMBLE, . . . + .+ » s+ »DEEP IN THE HEART OF TEXAS)

— o — e ——— S e e S e O e e

(APPLAUSE )

(CLOSING COMMERCIAL)
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Here's still more evidence -~ added to what I gave you

4 fev minutes agc -- that Philip Morris is the cigarette
for You,

Yes -~ here are the Findings of still another - and

entirely separate group of distinguished doctors,

Also in authoritative medical journals -- the report that

WHIN SMOKERS OHANGED TO PHILXYP MORRIS, EVERY CASE OF
{RRITATION OF THE NOSE AND THROAT DUE TO SMOKING CLEARED

COMPLETELY R DIFINITELY IMPROVED!

This 1s vital protection -« added to the enjoyment of

this finer clgarette. You can’t help inhaling -- but you

£an help your throat!

Join Johnny's Call for Philip Morris,.. _?*y

AMERICA'S FINEST POPULAR-PRICE CIGARETTE } /} \




to the thousands of

agaln « poturning new

JoiNNY: Thin 18 J shnny
store windows and counters all over the country. Look for
ne == I111 Do walting for you., GCome in == and -= CALL FOR
PHILIP MORRID ...
(*acﬁ&i*ﬁ; e Y gﬂ.‘_‘@)
JOHNRY ¢ (OVER MUSIC) CALL poR PHILIP M MRRIB ee
CASE t soodbye Johnny - We 111 be Mﬁ
s eolit-amnd hearing you over this same
stntion next Tussday at this same time.
JeENNY s (FROM STORE WINDOW) CALL FOR PHILIF MORRIS <0
Ray

alah Bankhcad, 1adies and gentlemen.
4 pringing this show to
all with us next

BANKHEAD ! This is Tall
slock and I have thoroughly enjoye

and we'd like 10 haye you

you tonight -- &
H
week when Johnny salls agaln. ;f' o
BANKEPAD  Meanetme= GO ¥SFpet tHe moat mwrt it g
! all == the Red Cross B9 '--‘: = Ve genamusly to this
wanda akd .-u-..v'#"" ot iob, .n. ve tonlel Vetele -
(hPPLAUaT\ i, RS e
& WVHMW ; DR e SR 2
’..-Yﬂi"@'

CASEs |° wnm""&"e-pm a P’hiu : ts ?rugmn on tlm 3l

times & V&EK - '
i OV conault the | ~ f you
saylng goodntght for ?hlllp

CASE 1 This 18 Nelson Quse
THIS IS8 THE NATIONAL BROADCASTING COMPANY .

Hcrris.
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PHILIF MORRIS V : FINAL REVISION 6 f‘j
TALLULAH BANKHEAD \ TURSDAY, FEBRUARY 10, 1942 ‘___,,__.._.:__h _
. E : R
CHARLES MARTIN 8:00 -« 8:30 MM

11430 -12:00 Pﬂ

- e e e o e

MARTIN
Ladles and gentlemen, this 1s Charles Martin. Tonight one of the
great actreccss of the world comes TO the mierophone to star in &
special radio play - Miss Tallulah Bankhead,
{ORCEBSTRA, . o020 va0+ o FANFARE)
Miss PTallulsh Bankhead stars tonight in my adaption of George
Oalderan's great dramatic bombshell -- The Little Stone House,
Supporting Miss Bankhead 1s Miss Flora Robson.

iﬂgcmm* s e e a e +UP &“\}UT)
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(WIND UP, BANCING ON DOOR) Appj f‘;:? J!@ Al

MRS TANNERTON CR

BROADCAST

NORA (;{ v

NHora, open the door,.

Yes, ma'am, I was golng to,
(8TEPS TO DOOR OPENS)
TRAMP
Good evening, ma'am, might I come in for a little bit, out of the
tain? I've no money for & rool...
MR3 T
It¥s quite all right, sir,
{DOOR CLOSES .. STEPS)
TRAMP
The storm broke just as I noticed your lodging sign...and I had %o

L TGl |




MR3 T

it*1Ll quite down scon, Would you like something to eat, sir?

TRAMP
I have no money.
MRS T
Are you hungry?
' TRAMP
Starved,
MRS

Give the gentleman some supper, Nora.
NORA
He's the third person you've fed today, ma’'am,

MRS

3

Hora...help me with this coat, please.
{COAT EFFECT)
TRAMP

(ASTONISHED) You going out in this weather, ma'am?
MR T

itve got to, slr. I'm going to have a talk with my son.
TRAMP

Couldn't your son come here?
MR3 T

{ALMUST WIERDLY) No. My son 13 dead.

TRAMP
Dead?
{STEPS)
NORA

You're supper's ready, Mister, You better come in the kitchen and get

it.
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T
TRAMP
{ PUZZLED) Yes...sure.
MRS T

Nora, vhen Mr. Herbert comes, ask him to wait, will you please.

NORA
Yo, ma'am,
(STEPS TO DOOR OPEN, WIND & RAIN UP, DOOR CLOSE)

TRAMP
Where's she going?
: NORA
Sho told you, didn't she? Down to the cemetery to her son's grave,
il TRAMP
But in weather like this?
oL NORA
8he's gone in worse weather than this, mister. There's lots in this
town call her mad. |

TRAMP
Who was her son?

NORA
Well, you'd come closer to it If you asked me who she was befors her
son was born. Every hear of Jenny Davia?®
1’@1};5.:.%-4.*4.-4.-.:.-;.'.%0).
TRAMP
| m Davia?
_ 'i NORA _
ﬁ%&. I guess you wouldn't have, but there's lots who have. S&e vas a
lm. Was going into the opera ... be one of the big singers of the
| WEM1A, but she fell in love. Got married and had & child,
. 1% I¥E3, GURGLING BABY RFPEOT)




JENNY

NORA

Mrs Tannerton, here's your baby.

JENNY
My baby. Let me see him,

NORA
Careful.

JENNY
Nora,..Is he beautiful, Nora?

HORA

% think he's very beautiful, Ma'am,
JENNY
 Hhere’ﬁ my husband, Why 1sn't he here?
. NORA
iﬁ@ Pannerton, while you were so sick none of us could tell you, But

'lh@v somebody 's got to, Mr., Tannerton won't ever see the baby,

.f;:'ﬂﬁ? not?
NORA
iﬁ'?annarten died last veek.
.fi;ckf$‘4‘L°4*L';';')
NORA

gave up her career and devoted her very soul to her boy for it

'%@lﬁ&d he did have a great deal of talent, When he was six she started

_ h@n playing the violin., And then whep the boy wvas about eighteen years
old he stapted composing some kind of & symphony....(PADING)

JENNY

Well, Richard, here's your coat, s0n.




RICHARD
I'm goling to miss you mother...you've besn awfully good toc me.

JENNY
Good? What a thing to say, Richard.

RICH
Mother, I1've been thinking.... Supposing I don't come through.
Supposing I'm not as great as you think I am.

JENNY
Richard, please., You sre great. I'm going to keep telling you that,
Everyone will tell you that one day. You are great,..you are great,

And when you come back it'll be as Richard Tannerton, the great composer.

RICH
Goodbye, Mother.
JENNY
Goodbye, nmy son,
(STEPS)
Richard, your manuseript, you almost forgot 1%.
RICH '
Oh, r#a. mother,
JENNY

I have a confession, Richard, Last night, vhen you were out, I sat
daun'and played part of 1t,
RICH
You played 1t? Oh, mother, you shouldn't have,
JENNY
‘-Why not Richard?
RICH

But it's not Cinished.
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JENNY

It begins beautifully. When you come back 1 want to be the first

one to play it through.




NORA

The boy wsan't BOone more than a day when the news came, I was sitting

Pight over there when the door bell rang.

{DOCR BELL)
JENNIE
Nora, the door,
NORA
I'n $n1ng.
(STEPS T0 DOOR OPENS )
VOICE
Mrs. Tannerton?
NORA
She's inside, Who wants to gee her, please?

: VOICE
WG'rtfrrnm the police department.
NORA

Paiiﬁafdopartmentl Just & minute. Mrs, Tannerton, somebody here to
ses you.,

o JENNIE

I'm um.ng
i VOICE

Mra., 'Mﬂ:on?
' JENNIE

VOICE

" We've got some very bad news for you, Mrs, Tannerton,

JENNIE
Bed newst




VOIOE

About your boy.
JENNIE
My dboy? What heppened to my boy?

VOICE
There's been an scoldent,
{MUSIC BACKGROUND . . . )

JENNIE
Accident?

VOICE

He was on his way to New York. The car he was riding in-~
JENNIE
Is he hurt, Tell me, please, is he--
VOICE
The csr was burned. We found this.
JERNIE
His manuscript. That's his music. That's burned, too? And my son...
VOICE
He's desd, He was purdered on the road, Looked like robbery. They
burned the car and left him there to burn up in 1it.
JENNIE
{CRYING) Oh, Richard, Richasrd, Richard.
(MUSIC: , o + o 2 )
- NORA
Weéll, some say she wasn't quite right after that. But who would be?
There 1t 1s in that little case. The ashes of an unfinished manuscript
and his violin, For two years I didn't think she'd live,.and then
something happened, ..
{PIANO PLAYING EFFECT) . .

D =

{DOOR OPENS )
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NORA
That you playing, ma'’am., First time I’'ve heard you playing in two
years,
JENNIE
Nora. Do you know what this 18?7
NORA
No, ma'am.
JENNIE
This 1s my son's music, I've remembered the first part., I'm trying to
restore the rest as he might have written 1t if he had lived. You see,
Nors, whenever I visit his grave my son talks to me., I've heard him.
And 1f I listen hard enough, I can hear the rest of his music and write
it down and give it to the world., Do you believe that's possible, Nora?
NORA
£ don't know, ma'am.
NORA
S0 she began working on his manuscript snd visiting his grave, saving
her money for & little stone house to build over it, Would you oall her
mad, mister?
TRAMP
Mad? I guess we call everyone med who's faithful to an idea,
(DOOR BELL)
i NORA

ﬁ#ﬁfiﬁ&nﬁ she's baock.
. {87PS T0 DOOR OPENS)
\al.ln’ m‘a.n.
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JENNIE
Hello, Nora.

NORA
Me'am you're soaking wet,

JENNIE

O, I'm all right, Nora, Mr, Herbert come here yet?
NORA

dot yet, ma'am,
JERNIE

Have you had enough to eat, sir?
TRAMP

2é8, plenty, thank you.

i TENNIE

Po you know anything about architecture?

" TRAMP

A little,
JENNIE

These are the plans for my son's stone house. Mr. Herbert designed 1t.
TRAMP

Hm...Qolng to be quite a large house, inn'b it?
JENNIE

I wsat it tobe large. I want it to have the dignity and grendeur that
my son had,

(DOOR BELL)
o0 TENNIE
OB that must be Mr, Herbert,

NORA
i'11 go, ma'am,




B
® i
JENNIE

Bo, you stay right here, Nora, I'11 teie it. I want to see Mp, Herbert

élone,
(DOOR OPENS, CLOSES, STEPS, ANOTHER DOOR OPENS )
Yos?
RICH
Good evening,
{DOOR CLO3E )
Do you know who I am?
JENNIE
Ko,
RICH
Hello, mother?
JENNIE
What 4id you call me?
RICH
Don't you knov me?
_ RICH
L’ Richard, your son.
JENNIE
Hfiﬂnn..,my son, Richard?
e RICH
Yes, Mother,
' JENNIE
g ' But my son is dead....I buried him,
_ RICH
Ho, ibthsr. Those were ashes you buried,
' JENNIE

Mﬁ ghuat..-




RICHARD
No, mother, I1'm not a ghost. [tve just come out of ppison,
JENNI1®
Prison?
RICH
Ttve been {n prison for ten years., 1 committed & robbery so 1 could
hide there.
JENNIE
But..Richard was killed.
RICH
No, mother, 1 wasn't willed., 1 killed him.
JENNIE
What?
RICHARD
I wesn't killed. 1 Aai4 the killing.
JENNIE
¥hat are you saying?
RICH
{ was never what you thought I wa8, 1 never wanted to be a musicien or

& composer, 1 never relt it. It was jou who tried to make me great.

the money you gave ne for more achool. We got arunk, we had a quarrel
over money and @ girl, We fought. 1 started choking him. I killed him
on the road. Then 1 changed ¢lothes and set fire to the car and I left.
{ saw you at the cometerys I watched you ory over my body. well, I

game back O tell you not to ory any more.

1 never wvas great. That night when 1 went back to New York, I picked up

g friend and we started to drive. we were going to have & good time with




. ey, 7

JENNIE

$ don't knov vho you are. You say you ca‘miued a4 murder., My son would
never commit o murder, My son was murdered. My son was too fine to do
‘the thing you say he did. I heard my son plﬁ'y with my own ears., 1
remember the manuscript my son left me.

RICHARD

But, m know I'm your son, Mother,

JENNIE _

Don't you dare call me that, Get out of hers, My son was killed. He
ﬂﬁ#tlé!ﬁarud'hefore he hed o chance to live, My son hﬂd greatness in

'mw 8 murderer and « liar, Nov you get out of here barore I
#!ifgiﬁa to pleces,

RICH

b your mother. Get out of here., My son was killed..My son was

RICH
m must be out of your head.

JENNIE ’

RICH

,:_31‘11 g0...00n't say anything sbout this tﬁ anxbmly. ch an& I
the only ones in the world who know,

JENNIE

RICHARD




Mra, 7 ‘nnerton, who

Some tramp,

But you 48ver turned

There o Dothing  1n

20y

Y

aim that des

-1
NORA
waa that?
JENNIE
NORA
anyone

avay befors.
JENNIE

erved any

kindness, I ordereq him out,
TRAMP
IC'™ ¢ bea night, mne'am,
JENNIR
Yon, vos, 1t is. Mp. Herbept should pe here any minute, Nora, I'm
8OIng upstoipg Lo get the money. When Mr, Horbept Comes, you tell hipm
Ilye Bot th money all ready, ana that he can gtart work tomorroy on
the little Stone house over Iy son'g Erave,
{ﬁgﬁ;ﬂi =2 2 s TINALE)




