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TAG JACK BENNY PROGRAM
SEPTEMBER 14 1951
OPENING COtM~RCIAL

RIGGy : (Cji(WTr b5-to 68 SoLA AMERICAN)
i,.-(

MUSIC :AMP)

CHCRUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE) -

SHAREUTT : Friends, we say, "Luckies taste better than any other

cigarette!" --and you hEve a perfect right to kmow why we

make that statement . So here are the facts . The taste of

anvthinE depends on two things,-- first, what it's made of,

second, how it's put together . Now, to get better taste in

a cigarette, you must begin with fine tobaceo . That's

right, there's no substitute for fine tobacco -- don't let

anybody tell you different, and -- LS/MFT -- Lucky Strike

means fine tobacco, In addition, Lucki.es are made better .

That's why they're always round and firm with no loose ends .

That's why Luckies are always fresh and smooth smoking .

Yec, you can depend on Luckies' fine tobacco and superior

workmsnship to make every single Lucky Strike a far better

tastine; cigarette -- mellow, deeply enjoyable . So, if you

haven't tried a Lucky lately, pick up a carton today,

You'll agree - Luckies taste better than any other

clgarette!

Be Happy -- Go Lucky!

SIUSIC : ( VAMP )

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (IANG CLOSE)
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("r'SRST RUU`i'INE) (AF'3RR CUFMiF

.RCIAL, CIDSIC UP AND DOWN) DON

: THE LUCKY STRIKG PRCGIWA, STARRING JACK BENNY ., .WPPH MARY

LIVINOS'1T)NFI, PHIL IFARRIS, ROCHBSTER, DENNIS DAY, AND "YGURS

TRULY" I10iV h4LSON,

(APPLAUSFi••,IDNSIC UP AND DOWNI

DON : WELL, LADIES ANL GEi~;PLEI•iN, YERE WE ARE BACK ON THE AIR

AGAIN . . . AS YOU PROB.4BLY iGVOW, JACK ICECENTLY AL'TURNEll FROM A

USO TOUR IN TI-C1 FAR BAST . . .SO NOW, IwT'S GO BACK A COUPLE OF

Wn'EK.S AND SHOW YOU WHAT FAPPENED THle' DAY OUR LITTLE STAR

ARRIVED HOME .

(S.'1UCID : AIRPOR: BACKGROUND AND LIGhT BABBLE OF CROWD)

~RW{FYS-$YFe"-FA~

: a;G ,r .W~~3k-Fi-eii ;1,4i-eRF)MJ£9I~KFsr-YiA3~A18fiiE,Fi

t~T.RlttT:ixniF'TIZN = ?~1

D'JN : Well, Mary, Jack will be here pretty soon .

MARY : Yeah, and 1'11 sure be glad to see him, Don .

(APPLAJSF )

LUN : Gosh, I'11 bet Jack'l1 be glad to get home where he'll be

able to step into a hot tub aE2.in .

MNd' : You're not kiddin5 . (L4UGHB)

DON : What a.re you laughin_ at, Mary?
1

?1oRY : Jack sent me a picture of hlmself taking a b¢th in a barrel ._+1:,_
: ?.A .

v iYH
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du
Wait a. minute, that

doesn't look like Jack . . .Where's his hair?

M.ARY : Ho's using it _for e wash rag . . . . look .

IA)N : (LAUGHIP]GLY) That's Jack . . . .getting his back scrubbed andad

sha.mpoo at the same time .

(SGiiND : AIRPORT B0.CKr-ROUND fUYD BABBLE UP )

MARY : Don, Jack's plane is supposed to pull up at Gate Four . . . .

Let's push 1n a little closer .

DON : Okay .

(SOUND : AIRPORT BACKGRCUND AND BABBLE STAFCP TO FADE)

fGiPSW : (RUBE) You see, Clce, I told you there'd be lots of

excitement hore at the airport .
CN . !h~+{L

ELVIA : (RUBE) AYou're right, Clem .A y haven't seen so many people

since MacArthur cane through Calabassas .

} RARN : Yeah .

ELVIA : Say, Clem, who ' s this feller you dragged me down here to

see today?

RF_ANt< : Jack Henny .

FLV7A : Who?

F_?AiS] : Jack Benny . . .the star of stage, screen, radio and television . .

You ou~nta.Imow h',m, he played the violin at your Aunt

Poody's wedd+s.2 .

i:LVIA : Ch yes, I reme.moer . . . .Instead of Oh Promise Me, he played

the Hot Canary .

Iff'.ARN : That's the boy .

(SCUS]D : AIRPCRT BACKGRCUND AND BABBLLI

B3
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hi1RY : Don . . .Don . . .look . . .I think Jack's plane is coming in now .

(SOU?.11 : PLANE MOTOR UP AND IOY1N)

VIGR~SJ : (FIIII"iR) CONTROL TOIdFliR TO PII.OT . . .COtu'PROI . TOWER TO PILOT . . .

YOU ARP. =ARPD .

Irs:AR[4S : Pltfa' TO CONT :ZOL TOWER . . . PILOT TO CQNTROL TOWER . . .. . ~-_w.., rt.tw-
P.4T~-AT1aRICAN SPECIAL FLIGRT-PIFTEt-t CC :4T_NG IN sOR A LANDING .

Mr . Benny, you can take your head out of my lap now .

Thank yoc .JACK :

(A?P]AUSE )

JACK : Gee, thls trip wasn't half as rough as I thought it would be .

I{P.A4N5 : Oh, this was a very smooth flight . . . . end in just a moment

we'11 be ]anding at the International Airport in Los Angeles .

JACK : Los AnGeles! . . . . But you promised me you'd land at San

Franciscc . Didn't you radio my messa-pre?

KFAF.<S : Yes, and I Eot an answer . . .They said they don't need your

signature on the Japanese Peace Treaty .

JACK: Oh . . .We11, it was nice of them to answer .

VIGR1ti : (FILTER) CONTROL TOWER TO PIUJT . . .CONTROL TOWER TO PILOT . . .

RN:Rti ASv YOUR LANDING INSTRUCTIONS .

r,EFFPdS : Go ahead .

VIGP.AN : (FILTER) ivEATHER, CiLEAR. . .CEILING AIID VISIBILITY, UNLIMITED,

BUT DOPi` LET .THAT THROW YOU, THIS IS TAS ANGELES .

JACK: Of course it's Los Angeles, -I ' can recognize all those

landraxis .

i^PLRNS : Oh yes . . .there's the Hollywood Eowl .

JACK : And there's the California Bank .

nB
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}Ss.ANS :~},There's the Coliseum .

JACIC A'~~'And there's the Bank of America .

I4;ARNS : There's 41est1ake Park.

JACK : And there's the Security Bank

. 14?ARNS: And look . . .there's where they're building the Amalgamated

F'irst National .

JACK : Oooooooeoohh, . .a naw one! . . .Isn't this exciting?
x

KEA.IWF. : IVcv Mr . Benny, we're coming ckewn for a landing . . . so go sit

semewhere and fasten kks safety belt .

JACK : Okay . .

(SOUND : PL4NF. MOTOR UP AND COMING I:OWN FOR A LANDING . . .

PLANE LANDING AND P[YJPELSm.RS SIAW DOWN TO

IDIE . . .AND THEN OUT . .,AS BABBLE

OF CROWD NOISES FADES IN)

MARY : (TNgOUGN BABBhE) Don . .Don . .look, there's Jack getting off

the plane,

DON : I see him . . .Come on, Mary, let's push through the crowd,

(SOUND : BABBLE)

b?ARy :'^ ~, JACK . . .JACK . . .

JACK : "4P.RY! BON!

DON : H'Y.4, JACK! -

JACK : Oh boy, ir..i9 good to tie back . .,Pucker up, Mat'y, IPm gonna

;;ive you a great big kiss .

NARY : (z4,1IIARRASSED) Oh, Jack, not in front of your friend .

JACK : My friend?

MARY : Yes, that man standing right behind you . . .He came off the

:lane with you .

F3B
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JACK : Oh, these people who follow celebrities . Look, Mister,

wi11 you please beat it?

IVDS,°ON : _r can ' t .

JACK : What?

NFL9Ch : Remember when the pilot told you to sit down and fasten

your safety bclt?

JACK : Uh huh.

DiEISON : Well, you sat on me and tied my suspenders around you .

JACK :

NFiSCN :

JACK :

Oh . .oh , I'm sorry . I'll untie them .

C
~n ^

:R
,

__ °-n .

r .r,.ir +r., .:, d,. + . . . ..,.la

DON : Jack, I'm going out to the main gate and hold the cab for

ycu .

JACK :

Ges

Okay . . .Gec, Mary, I'm so glad you came down to meet .me . . .Did

you have a nice summer?

MARY : Well, yes and no . I got aa fish hook ceught in my finger . . . '---1

I :-ot a blister on my thumb from swingin ;; golf clubs . .

- ~ Then 1 sprained my wrist with a tennis racouet, and then as

if tha_i, wasn't enou~h, I got bumped on the head with a surf

bce.rd .

JACK : we11, Mary . .you certainly had an active vacation .

h AR f : Wtat vacation? I was workln, in the Uporting Goods

D_partment at the May Oompany .

3B
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JACK : JACK: Oh Good good . . .I told you my agent would take care of you . . .

Gosh, Mazy, look at all these people at the a7.rport . . . . I

wonder how many of them came down to see me . After all, I

am a celebrity .

FQ'.ARN : H'ya, Rube!

JACK : Huh?

BEARN : Remember me?

JACK : Oh, yes, . .yes . .how are you?

fiEARPi : Fine, fine . . .Pd like you to meet my wife .

F:LVIA : How do you do

. }EAP¢pd: (CRUCKLS) She ain't no Jane Russell, but she's my kind of

JACK :

woman!

4{xw .

KY : Jack, come on .

fPARN : Yes sir, Benny, came all the way down here to invi~, .a^yu to

visi hom town" „

JACK : Ycur home to

hF9RN : Yep . .if you come to

JACK :

the Chamber of Commerce wili

--Well

'sand parade down the street,

?Coyrse, we can't afford fireworks, but we'll £hb<w our

Lrt milk in the aird si b k . ~quac s ancows on the r

JACK : Gee, that ou~hta be-- .

MARY : Jack! Don is waving at us, he's got a taxi .

JACK : Okay . .let's go .

gFARN : So long, Rute .

JACK : So lon„ so long . Goodbye, Miss Russell .

(8Gl?ND : BP.BBLE OF CROWD)

BB
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tDa ea .~1 •n. -9-
DON : (OFF) RIGHT OVER HFd'.E, JACK . . .'"`rtO ^^B RIGHT HERE .

O~A~ ~^b`VUri J.n.l
JACK : ~ Tha.nks, Don .

(SOUSID : TAXl IxiOR OPENS & CLOSES)

JACK : Ahh .• .II1 be glad to get home,

NEL : Where to, folks?

JACK : 366 Iiorth Camden Drive

. MFL: Yes sir .

(SOUAD : MOTOR ., .GF1AR SffiFT .• .MOTOR ESTABISSHES AND

FADES DGhT1)

JACK: Just think . . .tien hours ago I was in #iawa4i- and now I'm almost

home .

DON : Well Jack, don't you feel tired and worn out after that

long trip?

TTLbCES~

r

JACK : AR P "PsyT-BettT it was really quite an experience doing

those shows in Korea . We had a great show, too . . . . There was

Marjorie Reynclds, Her-y Penuta, Frank Remley, June Brunner,

Marry Ka:ne, Delores Gay . . .znd Errol 51ynn, ise.

eUl, _°. : , he ••:z.s our ::erone . . .And Don, one incident happened

in Korea that I'll never forget ..• We were just about ten
n

m+-les atcve the Thirty-eighth Parallel when --

CI:'L : Say Mister, do you want me to go up Sepulveda to Sunset or

cut across to Santa Monica Boulevard?

3B
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J:.C : : : Dither uay, either way ., .Anyway, ki.ds, we were above the

Thirty-eighth Yarallelt and we stayed with this battalion
JVAY.~/ 0~ .1_ii _' - L_~

for three days„W marched right with them ., .for three days

and nights until we finally reached the outskirts of Yong

Dong Po . Now to enter this vi .llage, we had to cross a little

stream . . .and we were so tired, so dirty, and grimy, we

jumped r9 .Sht into the water . And Mary, you'll never guess

what. ,

MAin : You were the only one with a wash rag,

JACK : I Wa.s not -- , .Now Mary, llsten ., .

+°ng-

Don'sy..=

JACK : Well, that night we were camped on the outskirts of
A
town,L'cv:'-1,'u J

just a few miles from the front lines . It was a dark night,

no moon, it*°She^s3
rL': A
-Al.l of a sudden, outside

MEL : it's shorter by Santa Monica, but there ain't so much traffic

.on Sunset .

JACK : Driver, ;;o any way you want to as long as I get home .

yLL: 61l I'll go by Pico, , y

JACf: co, go.,,Anyway, kids, arie5
J°-

_„ - , don't want you

to get the impression tha.tnI was braver than the others . . .

tut it •.ras aboct two o'clock in the morning when I was

awakened by a.-rustle in the bushes near my terd, . .I didn't

have a ran, .but nevertheless---

MEL : Do you ti.nd if I turn on the radio?

BB
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J?.Ci : : P'ither way, either way . . .Anyway, kids, we were above the

Thirty-eighth Parallelt, and we stayed with this battalion
JbU)urW~' J::z . . . u.~

for three days . .n.marched right with them . . .for three days

and nights until we finally reached the outskirts of Yong

Dong Po . IDow to enter this villag;e, we had to cross a little

stream . . .and we were so tired, so dirty, and grimy, we

junped right into the water . And Mary, you'll never guess

what .

You were the only one with a wash rag .

JACK : I was not -- . .Now Dfary, 11st,en . . .

-.TSek;-kh#s-i~ireg'r-'i:ha%3roi+ner,ed=~ong-

0

JACi: : Well, that night we were camped on the outskirts of^town,yt~ d'cr .t;ir

just a few miles from the front lines . It was a dark night,

no moon,
ly'J1N
n, nAll of a sudden, outside

-B.y `••-~eim-

MGL : It's shorter by Santa Monica, but there ain't so much traffic

on Sunset .

JACK ; Driver, go any way you waat to as Icng as I get home .

MEL : All right, I'll go by Pico .

JACK : .:~ go, go . . .Anyway, kids, ~:ce
L

. .I don't want you

to get the impression the.t^I was braver than the others . . .

bat ,_t was about two o'clock in the morning when I was

awa.kened by a rustle in the bushes near my tent . . .I didn't

have a gun . .but neve_•theless---

MEL : Do you mind if I turn oc the radio?

BD
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i olk~
JACK : nI don't care what you do .

[,&:L : Thanks .

JACK : Anyway, kids ;-.bihen I heard this noise, euen Lkugfi T

eli4414v F'uFy-I went out to investigate . I got down

on all fours and was crawling along the 8round . . .when all

of a sudden --

(HAYdD BTlSTS OUT WITH LOUD,_BRASSY_RENDITION OF "STURS

AND SPhiri:S")

JACK : Turn that nown..-. rn t_h 'kralo down :

S~RJL : Okay, okay .

(SOUND : THF' RADIO IS TURNED DGkNy BUT WE STILL HF.AR

"STARS AND STRIPFS" SGFTLY IN B .G .)

JACK : That's better . Anyway, I crawled ¢rouna to the side of the

brush . . .and there in a gully were four snipers . . .I had to

think .ast . . .

(SOUND : MUSIC OUT)

JACK : I 1mo,r i could get a hand grenade ^'- --- ' '

JACK : but then I-fcund that =t was

protected by `arbed w're

which hed a hi,lh voltese

of eleccrici~y running

thrcue;h it . Yet I`iad to

get to thosa har.d grenades,

sc I ee!,~d---

KEARNS : (FILTER) And now

for a r.ews item .

One ofradio's

most pcpular

comedians just

retur!,-ed from

Korea where he

spent several

weeks entertaining

our boys .

JACK : Wait a minute . .wait a minute . .he's talking about me . .

Driver . . .Dr>ver .

. (SGUND: CLICK)

f11' }10 1 0 181206
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JP.CS : No no, don't turn it off . .turn it on . . .turn it on Ioud . . .

he's talking about me .

6D:L : What?

JACli : Your radio, turn it on!

NI;L: Oke.y

. (SOL'ND : CLICK. . .LOUD DSr1ST OF "STARS AND STRIPES")
W~2 .rmia,ao.d.J.]" - - -

JACK : Oh, for heaven sakes, we missed it .T.Driver . . .Driver . .,

(SOUND : STARS AND STRIPES FINISHES)

ft6!ARNS : And now, ladies and gentlemen -- .

JACK : A Driver--

KR.AHNS : We bring you that well-Imown quartet, the Sportsmen .

JACJ ~~Driver . . .~-kha%

B6!212 4'hEy ead'&nib~ daek.-~3`l~+e-on•-the-sia+--rlghL•n~rr

•.iA{'d5.t--a~h,

1C;ARNS : The Sportsmen will now dedicate a song to their boss . . .

Jack De.-n;y.~ ,

JACK : We11,`let's hear it .

DD
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FUAh'I ; WE MISSED YOU A BUSRGL ANU A PECK,

FOR SINCE YOU WENT AWAY, WP. HAVEN'T HAD A CHECK .

HAVEN'T }@,D A CHECK 'CA.USE WE HAVEN'T WORKED A DAY

IL"+VEN'T WORKED A DAY, YOU SNJULD FG.AR THE THINGS WE SAY

ABOUT YOU . . .ABOUT YOU . . .

YOUDLE DOODLE DOODLE, B99BFd's-I~II3Fs•H60HFi'rt-

DOODI .̂ DOGDLE D'JODLE D00 .

WE b7ISSED YOU A BUSHEL AND A PECK

WE EVFN MISSE l) YOUR VIOLIN,

TELL YBLL JACK YiHERE HAVE YOU BFZN?
~v~t~R'V`.U3." i~ro P..CVt.LITA ~LSU

(VAMP)

QUART : WE LCVE YOU A CARTON AND A PACK, .

THE CARTON AND TFE PACK WITH THE BULL'S SYE ON THE BACK,

LUCKY STRIMI S ARE MADE OF THAT FINE AND LIGFfL' TOBAK

BETTER TASTING, TOO, THERE IS NOTHING THAT THEY LACK .

LUCKY STRIKE, LUCKY STRIIti$, LUCIG! STRIKE3, Btl~, ,

THI'Y ARE REALS :1 MELS.O, MELLO AS A CELd,O,

. .., ..LI. LOVE YOU A CA :4T -N :uID A PACK

AND YGiV AND 7HIL AND JACK AGREE .

L 5, L$, M F . .L S, ' L S, A9 F . .L 3, L S, td F T'~6

.i~

~-B~R~Z~tt9'89
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(s"CJNil ROUTINF)

JACK : Gee, that es1 ni.1 . F the boys to dedicate that number to me .

(SOU'•.`D : MOTOR *UP AND DOldN)

1dF,I• :lJh4 Here you ere, folks . . 366 North Ca.mden Drive .

(SOU'.iD : i!)TOR, . .BRAKES . . .CAR STJPBING)

JACK : Gosh, Mai,*, I can't get over it . . .Here I am home and only

thi.rty-six hours ago I was in Tokyo, Japan .

(SOUND : CAR IXJOR OPENS)

DON : Watch your step, Mary .

( SOUND : CAR DOOR CUJSES)

JACK : I'71 take care of the cab . Here you are, Driver . .seventy-five

Yen ., Keep the chan[e .

NEL : ~ep! . .They're no good here

. JACK: you can get them cha~ged at,vhe bank tomorrow .
. ~ , c• 4, . LUat•AA..~-

\NL:L: That's what you told me last Jear and I've still got a
I

pocket full cf pesos .

JACK : D3+i
-

yer--

D7?L : The yeai'-he\ re that it was shillings .

JACK : Now look-- ~

ATIL : The only break I ever'gqt was when ycu came back from Alaska,

N.ARY : Alaska? IDT_

: He paid no off-with frozen fish . `Tha,t I could eat .

JACK : Never r•tind,just go .

~' (SOUND : CAR DRIVGS OFF) ~\

Say, Jsok, in F.laske, do they really usa fish for money?

IIB

R 1_ Y{0 1 01 8 1210



-14-

f t}sey-hsve--the•

-~s1oaN

INiiV : ~ ~~Tac~k,'look who's coming down the walk to meet you .

JACK : Where?

ROCIL (FADING IN) BOSS,,,,,}bSS . . . . BOSS!!

JACK : Rochester!

(APPtd4USF,)

ROCIL• (CRYING) DOGGONE, &15S, IT'S SURE GOOD TCG HAVE YOU HOME .

JACK : You really missed me, huh, Rochester?

ROCH: YEAH, .(SOF'P AND SIDW) .,ALL T'}4; WEEKS YOU WERE AWAY, THIS OLD

HOUSE WAS SO LJNESOME, .I'D GO INTO THE LIVING ROOM AND SEE

YOUR BIG EASY CHAIR SETTIN' THERE WITH NO ONE IN IT, tWD I'D

FEEL LIKE CRYING .

JACK : Gee .
ajd"W~

ROCH : THC TREES OUTSIDE 'n'ERE IN BLOOM, BUT T= A9ANT NOTHING TG

ME .

JACK : Aw, Rochester .

RCC}[ ; TH7 BIRDS WERE SINGING, BUT I NF.VER COULD SEEM TO }DAR THEM .

THE S'JN WAS SHINING, BUT I NEVER SAW IT .

JACK : Ree11y, Rochester?

:;JC}I : YEAH" „I :I'ElER GOT UP TILL EIG ,0'yCLGCIC AT NIGh'P!

JACK: Thet's what I thouOit! Say , th,e Celemans had their house
A

painted, didn't they?

itOCY : YILti{ .

C~'.RY : Jack, there's Benita at the kitchen window„ and Ronnie is

lockirg out of the window upstairs .

BB
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JACii : 01 yes . .(CAIS:o) RONNIE : . . . . FENITA :

(SOUNDt 7W0 WINDOWS SLAM DOWN ONE AFTER TITI OTfGR FAST)

JACK: F5n. .I wonder if they ' re gonna give a party for my

homecomi.ng .

ROCt: : COUi .D BE, TAF.1 GAVP A DILLY WHF.N YOU b1ENT AWAY ;

JACK : That was nice .

(SOUND : FOOTSTEPS UP STEPS ., .MJOR OPENS & CLOSES)

JACK : I[ome . .home sweet home . .Ah, the house sure lryoks good . .

Everything Is just like I left it

. ROCH: YEAH,

JACK : The piano is in the corner . .my easy chair by the lamp, and --

and . .Rochester, that picture on the wa11 . .Who is it?

ROCH : SAALL WE DUST IT AND FIND OUT?

JACK : Never mind .,Look kids, let's all sit down for awhile . I

just we.ntea rela ;c,

(SOUND : MOVING OF CHAIRS)

DON : O~, Scy Jack, I've been meaning to aslc you . . .I presume that on

your trip there were various times when you had the

opportunity to meet some very imp1ourxta~ant people .

JACK : Don, I'm glad you brought that up•n 1 was in Tokyo when

Genera_ RidCeway and his wife gave a big reception at the

Eeioe.esy ibr Governor Dewcy ., .And Don, everybody was there . . .

General Ridgewayand his wife, of course .~A Governor Dewey . .

Q,u.d.General Van F1eet .,,It was a thrilling occasion

. MARY: Say Jack, I've seen so many pictures of Nrs . Ridgeway in

the Fapers, and she seems to be so charming . How is she

to talk to?

BB
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JAC K : Wel1 .,,you see, I didn't get a chance to meet Mr^ . Ridgeway

because she was so busy with all the women there . But the

General . .Gengra7Ridgeway . . .whnj ea guy . .He was so friendly . .
lS~oa~ JJ.LTe

so congenial, NYou ve never like #b

DON : Oh, then you met General Ridgeway?

JACK : Well . .a funny thing happened, Don . Just as I was about to

be introduced to him, General Van Fleet arrived, so

naturally we had to rush over and shake hands with him .

MARY : Oh, then you shook har.ds with General Van Fleet?

JACK : Well . . .almost . . .

D~ N : Whet do you mean, almost?

JACK : I stuck out my hand and he handed me his hat . . .I was so

embarrassed I didn't .mow what to do with it . .

t44RY : If you'da put it on, maybe you'da met somebody .

JACK : Met somebody? What are you ta.lldng about? Before the

eveninc; was over I met a lot of neople . Why I talked for

nearl,y thirty minutes to Corporal Peterson .

1+3s,Y : Who's Corooral Peterson?

JACK : Fe was the o~e,A who srried Aunt Foody, but they drafted

him anyway . . .3ti•k; kics, this was one trip I'll never forget

`_f I live to be a hundred . . .,~n

- wita~

LAr .,, ~. r+~eau• ~~--t~,e . .̀-one ..e}enen-r.~ut-believe--mes-k3dar~a-8~

RCC"rt ; OH BOSS, E058,,,,

JACK : Yes, Rochester?

ROCk : IT14 YOUR SPONSOR .

JACK : On the phcne?

P.7
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ROCH : NO, T}Pc PICTURE, I JUST DUSTED IT .

JACK : Oh };aod good . . .Now what was I talking about?

MARY : About not meeting any generals. _p~ ~

JACK : Oh yes . .but that was in Japen . Now ~ilg+o nt to Korea--

(SCUND : DOOR BUZ2ER)

JACK : Hmn . .CONff IN .

~~ (SOUND : DOOH CPENS)

DENNIS : I\ }I(1LIp, EVERYEODY

. JACK: DENNIS!

(APPLIUSE)

JACK : Dennis . .Dennis, how are you?

DEIJNIS :~Fine, Mr . Benny . trlelcome home . .

Ji'CiC : Well, thanks, kid, thanks .

DIINNIS : Gee,you look wonderful .

JACK : Well, thanks .

DENNIS : Turn around .

JACK : Okay . .(JACK TUHIdS AROUND)
RNy

DENNIS : Gee you ewee lool~better that way .

Hm. . .De¢mis, why can't you ~u°t once - Well, never mind . .
, ~L . 6~.7~ qJ .

Tell me, Dennis . .did. you ~c'anywhere on your va.catioc?
Ch

DEIDNIS : ~ I went to ?{ewaii .

JACK : Wc41! Hawaii! Did you take the 'ooat! .

DENN IS : No! ~.

JACK : Oh, then you r1erW ?~u.~
1'

5f

DWNVIS : Nc ~;

JACK : . . . . . . . ,vell, Dennis, '

BB
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MP.RY : Wait a r.ninute, Jack, aren't you going to ask him how h e

got bke~xre? j'p 7

JNOT FOR A MILLION DOLLARS : . . . . . . . ,
4.Ltmmi .a~ O?~ia .a .

~7~_w ~p,,~ ~JYAYSRA++
1}

______ . __'?

sa,,,- .. os,,.. .o

_~dhf`Y ~

(APPLAUSE)

(DENNIS SONG -- "T00 YOUNG")

(APPLAUSF. )

BB
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(THIh ) ROUTINE)

that song was great . . . .it will be nice for ourJACK : C

onenin;; show .

DPNNIS : Mahala nul loe okoola maluna, mahi mahil ee aloha hapahole

Kaetahemeha Kuii moi .
~ ~

MARY : Wnat's thstA ~(~~A•0~'

DE:NIVIS : Hawaiian .

MARY : Oh, did you learn to speak Havalian while you were there?

DENNIS : Mahala nui loa okoola maluna, mahi mahi ee aloha hapahole

Kama.hameha kui moi .

JP.CK : What does that mean?

DENNIS : I don't know, but if you say it to a Hawaiian girl, you get

your face slapped .

JACK : Oh sure . . .PenR hang kaesoo Ming gon oollee goo wow mong .

DFNPIIS• '~yhat's that?
JAC}: :~ `ame thing in K .rea4., .You Imow, it's a funny thing, but

when you go to a foreign country ---

NEL,ON : l.ell ,n,oodbye, it was nice being with you

. JAC:; : Huh?

NEG,ON : I finally got the suspenders unfastened .

JACK : Oh. .Oh . .We11, goodbye .

NELSON : Goodbye, everybody .

(SOUND : DOOR SIJtMS)
_
_fellow being that close behind me all the time . . .JACK : AImz.glne that _

Say, Rochester--

ROCH ; YES, BOSS .

JACK : Would you make us some sandwiches, please?

ROCH : Oli, I'M SORRY, BOSS, BIP1' THERE'S NO FOOD IN THE HOUSE .

BB
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JACK : No food? Rochester, what happened to the money I left

you when I went overseas .

ROC}[: I , M SORRY,BOSS, $IT T}IAT ONLY LASTLD FOR THREE WEEKS . YOU

RNOW, A DOLIAR DOESN I T GO AS FAR AS IT USED '1'0 .

tMHi : }Iuw much did he leave you, Rochester?

ROCI{: A DOLLAR .

JACK : . . .Mary, ston lookin& at me• .Ne was supposed to buy seeds

and grow things . . .YOutd think the.t--T-~.1. '''

(SOUND : OR BUZZER) ~~a~~,;~ ; C,.»,~,W,~~
JACIaO~' Mary, will you, please .

MARY : 6VSure, Jack,

(SOUND : F'P,W PbOTSTEPS, . .D00R OPENS)

PHIL : Well, my truly, truly fair!

DWtY : Phil .

(APPLAUSE)

MARY : Come on in, Phil .

aAA1 (SOUND: DOOR CLOSES) .~

PHIL : A Lct me look at you, Livy, .la.iJU•w

PHIL ;

~ MARY: You haven't changed eitherr` Just

table and come in,

JACK : (OFF) WHO IS IT, MARi?

MARY : (UP) ALICE ' S WONllERLAND, •

JACK : (COMING IN) Oh hello, Phil .

BB
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PHIL : H'ya, Jackson . Welcome home . .

JACK : Thanks, Phil . .and before I forget it, I want to thank you

for letting Remley come to Korea with me .

PHIL : Oh, that's all right, Jackson .

JACK : He was very handy . . .Every time we did a show for the

sol8iers, he accompanied us on the guitar .

PHIL : Cood .

JACK : And I want you to know that I brought him back to you safe

and sound .

PHIL : Thct's all right . .no hard feel~ngs .

JACK : Anyway Phil, it was a good idea,A it was worth a txy .

PHIL : All right, so we weren't lucky .

MARY : O~ P4Up~ri~}s how are Alice and the kids?

PHIL : A Fin~' . .e.nd you ]mow something, Liv, . .Alice got herself a

new car yesterday .

MARY : Oh, that's nice . .what kind?

PHIL : G~',One of them foreign cars . .A Dagmar. .

JACK : TBA4'S JAGUAR : . . . . . . Dsg nar is a girl on television .

.DENNIS : YRAHFOIHH: CWls~-XkW

JACK : Dennis!

DENNI3 : IPve changed this surmner .

JACK : What?

DENNIS : Mahala nui loa, o oola r¢aluna, ma mahi ee aloha hapahole--
~n.4 - ~ ~ [~n4s4~u~.r i~:alr~.M.vo~

JACK : N~oywyw ycut that out : .^ .Behave yourself, ~e . ,

PHIL : Ncl3° Donzy : I didn't see you . . .H'ya, Don .

DON : 97i,}Hollo, Phil . All set for the first program?

jn~ Yn~r
PHIL : dsAy 4eady lt for another season .

BB
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DON : You lmow . .when the summer is over and September comes, and

we have to go back to work, you feel . . .well, sort of like

a kid Going back to school .

PHIL : Yeah, . .I remember how sad I felt both years I went back to

school .

JACK : Both years?

PHIL : ~I took two cracks at the first grade then married Alice!

JACK : How do you like that. ,1

MARY : Jack, ,

s~3n C '~c

MAFtYyK~ Dennis,' how in the •w`o"r`l`dV"did~ you get to Hawaii if you didn't

take the boat ar p1 ne?
u:o.:~a,rm.i~,..:ls - - • .

JACK : A T'o you don't. Mary ., .LOOk, thie is the first time we've

been together in months . . .I donlt want that kid driving me

crlily- "ia.nwi.w..1a.y _~_k
PHIL : W3ssilly about it? If ho didn I t take the boat to

Hawaii and he didn ' t fly, maybe he took the train .

JACK : Ok - Oh he took the train, eh? And how, pray tell, can anybody

go by train from here to Hawaii?

PHIIr. You can o Spto a Pullman and Eet . . .Aloha : (LAUGHS) HA HA

FL4 HA . 9A.DFNNIS, WHEN WE MADE THAT UP THIS MORNING, I TOLD
'L~-~ tZ~i 4

YOU ";.i,rOLD MAN WOULD^SNAP AT IT .

JACK : Phil, why don't you go back to your little grass shack in

Doo Wah Ditty? ~ W

PHIL : I'm gcing, I ' m going . .Wa}il., so long, Jackson . . .see you later .

DENNIS : I ' m going too, Phil .
W .1' Q tki.n.

PHIL: Come on, Mary . .Don . .P 11 drop you all off .

(SOUND : DOOR OPENS)
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JACK : So long, kids .

GANG : So ~ong. ~p,~ u V

SOUND : DUVH UllJSlibJ

JACK: Aloha . .All right, so I bit on it . At least I had sense

enough not to ask Dennis why he was wearing that grass skirt .

ROCH : BOSS, WOULD YOU LIKE ME TO FILL THE BATH UP FOR YOU?

JACK : C+)1 Not yet . .I think I-11 just turn on the radio and relax

for awhile .

ROCH : OKAY .

(SOUND : CLICK OF RADIO . . .LITTLE STATIC)

(BAND PLAYS SOME SOFT, SOOTHING MUSIC . . .SUSTAIN IN BACKGROUND)

JACK : Ahhhh.

ROCH : SAY BOSS' I MIGHP AS WELL UNPACK YOUR BAGS .

7-7 . .go ahead, Rochester .JACK :

(SOUND : UNPACKING NOISES) . ~~ ~

JACK : (FCJMS WITH ORCHESTRA) Gee, that's a pretty songT J ..qM% .1l ~

ROCH : YOU KNOW, BOSS, CONSIDERING FK>W FAR YOU TRA4ELED, YOUR

CIfJTHES DIDN'T GET VERY WRINKLED,SO I'LL JUST HANG TEEM

UP AND -------BJSS! EOSS!

JACK : What's the matter, Rochester?

ROCH : THAT T&1T THAT THAT THING IN YOUR SUITCASE!

JACK : What thing?

ROCH : A1N'T THAT A HAND GRENADE?

JACK : Yes, but don~t ge,t fri ;J}tened, Rochester . Just pick it up .
.1 0.+.~.~~ Asw.q'W 'hw-e~ ~..w u.n.v-O sh+-tn~lCa .

ROCH : WHO, ME? . . . mhNR OwER -

JACK : Rochester, believe me it's all right . Pick it up and shake

~i, t .

ROCH : ~ Okay .

(SOUND : COINS SHAKING IN METAL CONTAINER)

RR
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ROCH : BOSS . . .YOU'VF. GOT MONEY IN THLRE . .

JACK : Uh huh .

ROCH : GOSH, ATTD I WAS AFRAID TO TOUCH IT .

JACK : I know, .it's the safest little piggy bank in the world, . . .

Put it away, Rochester.

ROCH: IT.E HGF. HES }IEE .

JACK: :̀1hat are you laughing at?

ROCH :F~YOU HAVEN'T CHANGED A BIT, BUT IT'S SURE GOOD TO HAVE YOU

(APPLAUSE AND PLAYOFF)
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( ALIACATTO; )

JACA` Ladies and [,entlemen„ our stockpile of blood plasme has

revely de~leted by the demands of the Korean
\

campedE ;..pnd it is imperative that action be en to

insure an adequate supply ready for imrcyediate use . . . ..~
And ladies and Gcntle~ety as jGegord .l Rigeway said : .'"Every

American who has given bl~od`egn, and should feel he

p;;raoually has con ribute3 directl~*t the saving of the

life of /an~st rican boy," . .,,,,So, please ~to, the blood

batk~your cities e.nd contribute . It's needed'Dadly,

is an urt,ent request . Thank you .

Jack will be back in a minute, but first--
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THIi JACK B~ NY PRCGRAM
SrPTF.NIDER 1B, 1951
CIASTNG COMbieRCL1L

DIDSIC : (VAMP)

CRORUS : Be Happy -- Go Lucky

Be }lappy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike tgday! (SHORT CIASE) ,,

SHARbUTT : rriends, you know as well as I that the taste oJ any

product depends on two things . . .the quality of what goes

into it and how well it's made . Now this is particularly

true of cigarettes -- and for a better tasting smoke you must begin with fine tobecco

. That's right, there's no

substitute for fine tobacco -- Don't let anybody tell you

different . And -- LS/MFT -- Lucky Strike means fine
_ . .-tobacco . But that's not all . Luckies are made better .

They're always round and firm with no loose ends to stick

to your lips . They're always fresh and smooth smoking.

In short, you can depend on Luckies' fine tobacco and

a1perior worlsnans}dp to give you a cigarette that's always

mild, smooth -- the best tasting you've ever smoked! So

If you haven't tried a Lucky lately, pick up a carton soon .

You'11 agree -- Luckies taste better than any other

cigarette! Yes, Be Aappy -- Go Lucky!

MUSIC : (VANP)

C}fJRUS : Be Happy -- Go Lucky .

Be Happy -- Go Lucky Strike

. Be Happy -- Go Lucky

Go Lucky Strike today! (LONG CLOSE)
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(TAG)

Well Nary, we just finished our~first show .

~.61A[tY . -~,Yeah . .and I hope everybody liked it . /

JACK ; OhSay, Mary, I'm glad we're elone . .While I was away, I got

you a~1ie present . .here it is. "

D1ARY : Thanks, Jaclo ~ r

JACK : See if you can guess;what it is before you unwrap it .
/

MARY : uee, I donft know .,,give -ti kdnt,

JACK : Wel1 . . . . P ll tell you_, : I`kaiow Qw you like good lingerie and

\. stockings, .,So I"got you this In J a.o,'an,
-

MARY : B1ell,what is'it, what is it?

JACK : Open,Z up and see .

(SC.UND : UNWRAPPING OF' PACKAGE)

(THRILLF.D) Oh Jack, just what I've always wanted . . .a

silkworm! .

JACK :- . .. x-se.e:: - . . ., i .,.__ " . . . . . .Goodnight, £e31cs ._
.

(APPLAUSEAND MUSIC) V U

DON : The Jack Bsnny Program is heard by our armed forces overseas

throu6h the facilities of the Armed Forces Radio Service . . ., .

TiQS IS TAE CBS,,,RP,DIO . . . . NETWORK!
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PRCGRAM #2
RE'ASED SCRIPT

AMGRICAN TOBACCO COMPANY

LUCKY STRIS:e.

THE JACK HENNY PROGRAM

SUNDAY, SE.PTEDm3ER 23, 1951 CBS 4 :00 - 4 :30 PM FDT
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' THl? JACK BENNY PhOuHANi
SEPTn1mR 23, 1951
OPENING C06ID1&iC1PL

RIGGS : (CHANT -- 67 to 70 -- SOLD AMGRICAN)

SHARBUTT : THE JACK BENNY ?.^,OGRAM -- presented by LUCIi STRIKF,!

ORCH: (VAMP)

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy,,-- Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

SHARBUTT : Friends, the enjoyment of a cigarette depends on the

way it tastes -- and Luckies taste beiter ihan any

other cigarettel Here's why . . .the taste of ari_thl.na

depends on two things -- what it's made of -- nov it's

made . Now in a cigarette you'vo got to begin with

fine tobacco . That's right - there's no substitute for

fine toacco -- don't let anybody tell you different .

And LS~1+`,FT -- Lucky Strike means fine tobacco . But

that's not all you get in a Lucky Strike . You get

unexcelled quality as well . This is why every Lucky

Strike is round and firm .without annoying ioose ends

to stick to your lips . It's why Luckies are always

fresh and smooth smoking . Yes, you can depend on

Luckies' fine tobacco and superior workmanship to make

Luckies smooth, mellow -- better-tasting from first---,

puff to last . Try a carton -- soon . You'11 discover

-- Luckies taste better than any other cigaretta . So

be Happy -- Go Lucky .

(CONT'D NEXT PAGE)
e
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THE JACK BENNY ?HCGHAn1
SPTT T~3 .iBISF 23 , 13F1
JI'EN1NG COFU'iN'fY'tf.L~t:_N!DL

G""a: (VAb'3)

CHORUS : Be Happ, -- Go Lucky

Be Happp - Go Lucky Si^ :ke

Be Happy -- Go Lucky

Go Luck; Strike today : (LONG CLCSB)

BB

RT}!O1 01 8 1 2 2 P



(FIRST ROUTINE) (AFT'DR COC4IERCIAL, MUSIC UP ArN`D DOWN)

DON : THE LUCRY STRIKE PRCGRAM, STARRING JACK DENNY . . .WITH MARY

ITVItJvSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY, THE

S.'ORTSHLG.R QUARTE'P, AND "YOURS TRULY", DON WILSON .

(APPLSUS2 . . . .tdUSIC UP AND DOWN)

DON : ftVT NOW, LADIES AND ~('~ENTIE-M~:N, IT IS WITH GREAT PRID3 THAT I

BRING YDU Tk4: STAR OF OUR SHOW . .THE MAN WHO WAS THE -

INSPIRATION FOR THAT BEAUTIFUL BAISAD . . ."T00 YOUNG ." . . .AND

HT;N HE IS . . .JACK BENNY!

(AP?tAu:»)

JACK : Thank you, thank you, thank you . . .Hello again, this is Jack

Benny taLking . And Don, that was a very clever introduction,

so I think it's only fair that I tell the audience that you,

too, were the inspiration for a song .

DON : ,~ o"+b Really? What song?

JACK: My Truly Truly Fat . . .Don, here it is only the second program

of the season . .and already you ht~svef~to give me a sercastic

introduction .

DON : Sarcastic? Jack, believe me, I didn't mean it to be .

JACK : Oh, you didn't mean it to be . . .Well look, Don, we have a

long show to do tonight, so 1ot's~~ --

DON:Jack, if I had any idea that you would misconstrue what was

meant to be a compliment, I certainly wouldn't have said it .

JACIC : Okay, okay, let's forget it . . .And now, ladies and gentlemen:
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I:ON : I can't forget it . I wouldn't say anything to hurt you for

the world .

JACK: 11.11 right, °"DON

: As a matter of fact, when I thought of that introduction, I

told it to my wife . And she said, "Donald, thatrf;~-beautiful .

I'm so glad you're not going to say anything to make that old

goat unhappy."

JACK : Sihat? Don, your wife called me an old goat?

DON : 1-iell . . .

JACK :~ Don, does your wife know about the new contract I gave you?

DON :p'Okj Yes, Jack, and it's not so different . I've always worked

from week to week .

JACK : 1?ell, this year you're working from word to word . I can fire

l you between L S and M F'T . . .Now ga and sit down .

DON: a minute, Jack .

JACK : Huh?

DON : If you feel that my services are no longer needed on this

program, just say the word and I'll go .

JACK : Don, forget it . .Sit down, will you? . . .?adies and gentlemen,
~.

tonight we're going to do a very #mp~-'--Ch, hello, Mary .

N'ARY : Hello, Jack . I'm sorry I'm late .

JACiK :?Yy . That's all right .

MARY : I'l1 tell you what happened . I was driving down Sunset

Boulevard . .I made a left turn from the wrong lane and a cop

stopped me .

JACK : No kidding . .did you get a ticket?

FN
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MARY: Hell, he was going to give me one, but I talked him out of it .

JACK: Oh .

MARY : I told him I was a vorking girl and I didn't have much money

. . .and right now it was especiai]y tou gh on me because I was

sending my brother through college .

JACK : Ve11, did he believe that?

MARY : He didn't seem to, so I opened my p•see to show him my

brother's picture . . .but I was so nervous I showed him e

pi.ctm•e of my Sister Babe instead .

r JACK : Oh, then you were reallv '_n trouble .

MARY: No, it worked .

JACK : Now wait a minute, Mery . I know we kid a Jot about Babe, but

kow could anyone mistake her for a man?

MARY : 4le11, fortunately, when this picture was taken, Babe had just

come home from a football game and was still wearing her

helmet .

JACK: Oh . .well, I lmegine that broken nose helped a little too . . .

An;n:ay, Mary, I'm glad you didn't get a ticket . . .And now,

ladies and gentlemen, for our feature attraction---

DON : I'VE GOT MY PRIDE, YOU Ki]OW .

JACK : Don, forget it .

DON : I won't forget it . If I'r not wanted on this proC^am, I

]eave .

NuW: Jack, who.t's wrong with Don?

JACK : 1~^, It's nothing .

DON : Nothing, he says . .aHd after all I've done for him .

JACK : Now just hold it a cinute, Don . . tJhathave you ever done for

me?
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DON : I'll tell you what I've done for you . . .I've been on this

program seventeen years . .and for seventeen years I've been

eating and eating and stuffing myself just so you can do

jokes at my expense .

JACK : Dhat?

DON : How many laughs would you get if I weren't a big fat slob?

JACK : Don Nil.son, I've never called you that .

DON : 11011, you've thoMht it many a time .

I,1ARY : Jack Benny, you ought to be ashamed of yourself .

JACK : Ashamed of myself? For what? I knew this whole thing would

be twisted around where it would all be my fault .

DENNIS : My mother hates you, too .

JACK : Dennis, this doesn't concern your mother and it doesn't

concern you either . .

DENNIS : Hello, Mr . Benny

. JACK: :Iello . Now this is just bztween Don and myself .

MARY :),,I-.Hait a minute, Jack . bfhat concerns one member of the cast

concerns all of us .

JACK : Look, Mary, you can keep out of this, too .

DON : ,;e~u,l'eit a minute . .you can't talk to Mary like that .

JACK : Oh, I can't, eh? Lleii, let me tell you something--

PHIL: Hold it, hold it, hold it . .Stop this bickering .

JACK : Huh?

PHIL : He've got to stick together . . .we're still in radio .

JACK : Phil, bk}a whole thing is Don's fault . He not only gave mc

a sarcastic introduction, but now he tells ne that I owe my

whole career to him . . .that if he didn't eat and get fat, I

would have no show at all .
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PHIL : Well, Jackson, Donzy's got a point there .

JACK : What?

PHIL : Look what I have to do to live up to the character you gave

i

me .

JACK : Look, Phil --

PHIL : Do you think I like to drink? JACK

: Huh? c

PtIIL : Do you think I like to spend my time in pool rooms and

cocktail bars and staggering home at four o'clock in the

mornin . . .Do you think I njoy that? aw
... ~ ~..V~ ti " _~ .~ -~ -~

JACK: Hmm . . .I see . . :P~ri3-g you mean to~ .5ay you do ell,this just for

my program? .

PIIIL: That's right .

JACK : Well, then let me ask you something . . .We weren't on the radio

last night . . . ~ how come I saw you lying in the gutter?

PHIL: Rehearsal, Dad, rehearsal .

JACK: (SARCASTIC) Well Phil, in that case, I owe you an apology . . .

Is there anything I can do tq tpake amends? i
kul(, .p , ~.Y .o. ...<.. - ..a...I ;d.~.. ...,.,.u._,../, ~..~.:~. .

PHIL: yeu •.;-0 ° dn1r1

JACK: Xe33;-en!jtkii-rrg-3a-px+eeerve-youn-chanaa~' .7 .NOwGlook, kids,

?, I've listened to all your complaints . .,Don claims he stuffs

himself at the table so he can be fat for my program . . .Phil

claims he drinks a lot so he can remain in character just for

my show . . .Well, let me tell you something . . .I make sacrifices

too, to get laughs . . .Do you think it's easy for me to be

stingy and cheap?

(LONG PAUSE . . .JACK LOCK.9 AT AUDIENCE AIM LOOKS BACK)
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DL9R( : Wall . . .this is a loyalty test if I

JACK ; Nover mind . Now Dennis, it's time

you going to sing?

DiiN14IS : "N,ary Rose ."

JACK: Good .

DENNIS : I was gonna sing "Too Young" but I

another fight .

JACK : All right, sing anything .

(APPL/IUSE)

(Dr .̂NNIS'S SONG - "MAKY EOSE")

(APPIAUSE)

KT

ever heard onc .

for your song . What are

didn't want to start
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JACIC: < That was "Nary Rosc" sun^ by Dennis Day . . .And now, ladies

and gentlemen, for our---

iLtN'NIS : Well, that's certainly a fine way to start a season .

JACK: What?

i7LDMIS: I just sang a song ard you didn't even compliment me .

JACK: Inok, Dennis, I don't have to coniplinznt you every time you

sing a song . After all, you're getting paid, aren't you?

Df:;NNIS: No . . .

JACK: What do you mean, no?

Iff:NNIS : That's why I have to wear these old clothes al7. the time .

JACK: What are you talking about? You've been with me over ten

years now, haven't you?

DFNNIS: IIh huh .

JACK: And after every broadcast haven't I sent you a check?

DF.PlNIS; Wh huh .

JACK: Well, what do you do with the ¢oney when you cash them?

DP.NNIS : Cooh, cash them :
.-fdua~.., ~~JACK : Mary, give me a Aiffl-m~m'-~„o-s Cd,a_

ID4'IFY: 4iell Jack, I didn't want to embarrass you in front of

cvery'ocdy, but since we're on the eubjeet, I'd like to talk

about the check you sent se last weak

. JACK: Abat about it .

MARY: It bounced .

JACK: Eounced : You mean it came back marked Insufficient Fvnds?

TN1RY: No, Improper Signature .

JACK: My check? Why I remember si-nin It Jack Benny .

MARY: I know, but you left off °Star of Stage, Screen and Radio ."

RR
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JACv Oh yos, that' my consnerci~ ac~ount, ~ Now 1e~ s get on with

the program .n.unleos the deligate from Encino has a complaint .

n Anythin[' wrong with yoar chec ::c Ph13-?-

PHIL: No, 1 just show it to Alice, we have a good laugh, arr3 that's

the end of it .

JACK: Phil . .Phi1 . .Alice can laugh at G1onn McCarthy's checks . . .

Believe me . Now kids, let's drop all of these argumente arr3

g program. . .Norr ladiev and gentlemen, for ourct on with the ~

feature attraction tonight, --

(SOUPID: PHONE RINGS)
6f

JACK: -%aereho can that be?

(SOOND : MC.~'M:R UP)

JACK: Eello?

ROCH: FL-LUJ, MR . Mi•Tr•R', THIS IS P.OCfL'S'TiR .

(APPfAUSL')

JACK: Rochester, I'n just ready to do a p1ay . .What do you went?

ROCH : Wr'.IS, BOSS, DON'T G ::T MAD, BUT I SROKE ONIi OF YOUR GOLF CLUBS .

JACK:

ROL'ii :

Rochester, you had work to do . Why did you Ho out and

golf?

I DIDN'T GO OUT . I USPD TfiCM TU CL:sN THi; HOUSE .

play t .

JACK : Now that's ridiculous . How could you clean house with golf

?

ROCH :

clubs

EASY . I WRAPE 77 RAGS AROUND TfE DRIVER AND USED IT TO [dOF

JACK :

TFP; FLOORS .

What?

I HADTf{c PAN'IRY IN FBFJ&STR01(FS1 £d'~ --ROCH : ,,I DID TfC: KITCIG.N TI F a .

TROUBLE IN TRh HALL, BUT CobLiNG THROUGH T}G : DsN I WAS THIL~'L'

UNDER PAR .

EP
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JACK: Weil, if there's any way of msking play out of work, you'll

f:ird it . I'm surprised you didn't try this little trick of

yours in tae living room .

ROCIi: l~ I WANTLZ :D TO, BUT TIiA.T DUST ON THu PIANO IS WORSE TFIAN A SANf)

TRAP .
.! • .

JACKt That I know . : :Now Rochester, put away my golf clubs .

TfC:RiSA: (SRXY) Rochester, honey, hang up ttat phono and lo .t's finish

the Heme .

JACK: Rochcster, who was that? .

ROCH: MY CADDY.

JACK: Hm . . . Rriea!_,^ I'll be home in about an hour ._ so you

better have dinner ready .

ROCH : L':5 SIR . . GOOUBY: .

JACK: Gocdbye . . .

ROCH: OH SAY, BOSS . . .

JACK: Now what?

ROCH: THAT CtliCK YOU GAVL ME IJ\ST WJYK THAT HAD MY FIRST RAIS-~

]N SALARY BOUNCL'D .

JACK: Oh for heaven's sakes, what uas wzong? 7mproper s :gnature?

ROCIi: N0

. JACK: Insufficient furds?

ROOH : NO .

JACK : Then what was wrong?

ROCH : Tf6:Y JUS^_ WOULDN'T Bi;LIPVG IT .

JACK: Oh . .well, we'1l have it notarized, don't worry . . .Goodbye .

ROOR: G000000000D

( AYYLAU:u ; )

(50UM) : FL;C£.1V[:R DOWN)

BB
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JACIC Funny how a checking account can get so messed up . . . .Now

where was I?

MARY: You were getting ready to start our sketch .

JACS: Oh yes . . . Now ladies and gentlemen, for our feature attraction

tonight, we're going to do a dramatic dti°tnl+ . . .Our version

of Warner Brother's great technicolor production, . .Ceptain

Horatio Hornblower . Now, in this sketch, I will play the
l

part of Captain Horatio Hornblower .

Naturally!

JACK: 19wix. . . . Now Nary, you're going to play the part that Virglnia

Mayo played in the picture .

17ARY: Ch . .Iady Barbara .

JACK: That's right . .And towards the end of our aketch, you're

delerious with yellow fever . . . and while I'm nursing you

~ through your crisis, you fall madly in love with me . . . ! sw-
/;

I(riAHY: -Yec:?&hile I was delorious, you looked liko Gregory Peek .

JACIC: Thank you . . Anyway, you're Ipdy Barbara, ard you were sent on

a special mission by the Duke of Wellington .

PHIL: Hey, he's got a great orchestra

. JACK: TE:AT' S DUHI: :'Id,TaIGPON!

PHIL: Oh . -~ -

JACK: Now PhiL'. .you're going to be the first mate . . ard Don,

you're going to play the part of an Pdmiral .

DON : Liell, an admiral . . .that sounds real important .

JACK: it is, Don . . .ard you're going to be one of the biE-est

edmirals . .you have a nineteen inch screen .

BB
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DOM : I wouldn't be able to play that part if I didn't stuff myself

jus t for you . .

JACK: a~raa-. . .don't do me any favors,, .I'll change that part . .

You'11 just be a member of my crew . . . . And finally we come

to you, Dennis .

DsIIF71S: it's about time .

Jr.OK: Dcnnis, you're going to play the part of ul Supremo .

DE.NNIS : El Supremo?

,`4CK: Yes, he's an unscrupulous, power-mad, ruth .less, bloodthirsty

cut-throat who'll stop at nothing to get what he wents .

I^7_JNIS : fae, that's my agent . .

: ::IIC: No : El Supremo happens to be a Spanish Rebe1 . . .Now Don,

set the scene for our p1ey, .+K-eCG4 DG,1

: Okay . . . LADIES AND GiNTlaiMtN. •"OUR VnRSION OF °CAPTAIN

HORATIO HORNBIO'Ab:R" .

(ORCIR:STRA PLAYS SOFTLY "RULE BRITTANIA")

DON: (VERY DRAMATICALLY) IN TPIE YEAR OF EIGNTEGN HUDIDREII) AND

SGVi:N, ALL THAT I(BPT NAPOIEON FROM DOMINATING THE ENTIRG

WCRLD WAS ENGLAND'S G.'iTIANT NAVY ;

MUSIC: UP A BIT . .THI;N DOYM SOFT AS DON PAUS'S A COUPLE OF SECOHI7S)

DON: ONL OF ENG..APm'S SMALLER SHIPS WAS THE, LYDIA, A WOODEN

SAII,ING VliSSEI, CARRYING ONLY THIRTY-TWO CANNON . . .

(MU3IC : OUT)

DON : BUT MAIiING UP FOR WHAT SHE LACIED IN FIRE POWiR, WAS THE

BRAViiRY, WISDOM, SEAMANSHIP AND DARING OF HER COMhWdISR . . .

CAPTAIN HORATIO HORNBLOWGR .

BB
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JAClu 77iat'a me .

DI3VNIS: Naturally .

JACi:: Quict, D.nnis . . .Continue, Don . .

ilCN : RIGHT NOW. .WITH THE AIR DEAD CALt4, THE 7tiN ARE OUT IN

BOATS TRYING TO T0Y! Tfp's LYDIA INTO A WIND .

(SOUND: MAKING OF LARCE WOODEN BATTLESHIP IN CALM

WATE RS . .WE }{EAR ROWING IN RHYTHM OF "HI:AVi: " )
7

BB
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QUART : (IN AHYTHM) MsAV33 . . .HGAVD . . .fL:AVE . . .H-AVD (FADE TO B.G.)

JACK : Look at those men. . .Well might Napoleon fear the likes of them .

They've gone without fresh fruit for a year . .withoutbroad

for seven months . . .without water for days . . .and for six

whale weeks they haven't heard "Come On A My House ." . . . .

Stout fellows .

You're right, Captain . .that's why I'm afraid the men might

mutiny . . .They haven't touched land for nearly a year . . .Theyvre

going crazy forthe sight of a woman .

JACK : Why?

PHIL : You wouldn't understand .

JACK : I wouldn't?

DF.Pi!?I0 : Naturally .

JACK : Hmm. . .Well look, Men,-we---HarR! (SOUPIl)

: LITTLG WIPD)

JACK : A breeze, a breezel . .By the great horn spoon, we-ve whistled

up a wird . .Ca11 the men back to the ship, 'eiilson .

DON : Ale aye, sir . .(CALiS) BACK TO THC SHIP, MEN!' PHIL

: Look out, Wilson, don't get too close to the edge or you'll--

(SOUbID : TERRIFIC SPL4SH)

PHIL : MAN OVERBOARD.

JACK : Good, good, ~

PHIL : Look, Captain, lie's swimming for it . .Come on, Wilson,la few

. more strokes and zC rotain . .look at that man-eating shark!

JACK : Yeah. .Look at that msn eating that shark . . .Good man, Wilson . .

Stout fellow .

DON : (OFF NLIlE . .MUFFLLD) I'm only stuffing myself for you .

JACK: Never mind . .oiimb aboard, Wilson .

(SOUND : WIND IN SAILS)
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PIllL : CAPTAIN HORNBUJWEct, LOOK . . . ^_'HFItE'S A SHIP OFF THE PORTSIDE .

JACK: Hm .,,Let me take a look at it . . . . . Hsnd me your g'.ass .

PftIL : Here you are, sir .

JACK : Not that one, the one you look through ., .That's better .

DON : What does she look like, Captain?

JACK : She flies the French flag, but she's no man of war . . .

She-ll soon surrender . . .Mate, fire a shot across he:r

bow .

PHIL : ONE SHOT ACROSS THE BOW . .,FIRE.

(SOUND : CANNON, .,,,AFTER COUNT OF THREF, BOWLING BAhL

DROPPID ON WOODEN DECK)

JACK : What happened? PHTL

: The wind was against us

. JACK: Oh .

PHIL : Shall I fire another shot, Captain? .

JACK; No need for that . She' running Up the white flag . . . . Send

a boat over and bring back the prisoners . I'll uein mj

cabin .

PHIL : Aye aye, sir .

(TRANSTTION MUSIC "RULE BRITANNIA")

(50UND : IQVOCKING ON DOOR)

JACK : COME IN

(SOUDD : DOOR OPENS)

PHIL : It's me, sir . .,I have the captain of the French ship . And,

sir, they had a woman passenger aboard, so I brought

her, too .

wb

RT}<0 1 01 13 1241



JACF : A woman, eh? Well, bring the captain in, I want to question

hin first .

DrArtIS : Naturally .

JACK : You stay out of this . . .Sring him in, Mate . .

PHIL : Come on, in with you . p-~,

(SOiIND : SCUFFLING OF FEET)

JACK: Hm . .~Se-you4a the captain of that French ship? Mx3

. : Oui .

JACK : And you sailed from the port of Marseille? MEL

: Oui .

JACK : And you're carrying a woman aboard?

MBL: Oui .

JACK : What does the woman look like?

MEL: Wow .

JACK : Wow?

MEL : Oui .

JACK : Wei1,~I won-t bother with him . . .throw him in irons . . .I'11

question the woman . . .Where is she?

PHIL : Ritrit outside, sir .

(SOUND : DOOR OPENS)

JACK : Oh, there she is . . .I'l1 talk to her . Mademoisell : ; . . .Je

wantoz . . .parlez . . .avec . . .vous .

MARY : (FRIENDL°) Hello, Captain .
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Jl.CK : Wait a minute . . .you speak English .

MABT : I a_m Faglish .

"^ ' --3~: ~;en-+ahe6-ere-yovd s

-piARY~.~_1"hoy- + ~ ^ ' e-ewiemtirog-Eke-C3tsntte3' .

MARY~ --^-'ies ;-but-donit-te],Lanylx~&.y7-the-3wsYle ..Ls..an ..ou .l:Uoas.rl . .mo.tor. .

Jjl:v• ~„ ri6Fi't

(SOUND : MU'fTERING OF MIN)

JACK : What's that?

PHIL : Captain, you'd better get her ladyship below decks . The

men are beooming unruly .

JACK: All rigat . . .Don't worry, your Ladyship . . .you're safe with ma .

MARY : Naturally .

JACK : Thank you, your Ladyship . . .Now just come along with --

RT
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DON : (OF'F') SHIP OFF THE STARBOARD BOYI .

JACK : 4lhatt kind is she?

DON : She 1 s a Spanish galleon .

.7AOK : A galleon :

FE~ T : Good, t'nat's a quart for each of us . . . HA HA HA Oh, Mat®y.r

many brave heart -, are asleep in the deep, but you're awake

every m :nute .

JACK : #&nm: . .Last year by Uiis tine, he'd be gone already . . .A11

ri€vt, bien, clear the decks for action .

DON : Wait, Captain, the Spaniards are putting out a small boat .

JAJK : Yeah, and look, standing in the prow is El Supremo . . .and

four of his crew are rowing him this way . . .One of them is

rowing with a guitar . .

K1'
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(INTRO)

QUA;tT : LARGO TIEM PO DES PUF.S CAGOAL HO

GA MATER NO PARA P0 DER CUNAR SUEN FER MO

DE FRIO SE MURIA, DE FRIO SE P?JRIO .

LUCKY STRIKE MEANS FINE TOBACCO

QUE QUE DO DI SUM PRA RA DA

Y L0C0 NO RUFF PUFF

NO PUFF EES ROUGH

, CORRIO TRA DE SUA MA DA

LUCKY STRII(ES ARE VERY MELLOW .

DE LU JU RIA YA NA FLA

OUR F% SUPREMO SAY

ROW ME AROUNID THE BAY

WE f RE GETTING LUCKIES TODAY

SMOKE A LUCKY

A LO TRIESTE DE SU SUFIiTE

SMOKE A LUCKY

QUE BIEN PRONTO DE L?MOR

WE WEEEY3H THAT WE COU-i,D GST A RHYME

FOR LUCICC STRIKE JUST ONE MORE TIME

WE COULD SAY THAT IT IS SUBLSf[E

SMOKE LUCKY STRIKE

LS/NII P

GJFRHY : MEANS FINE TOBACCO

QUART : LS/MFT

G'JERNY : YES, FINE TOBACCO

QUART : LS/MFT

GUERNY : YES, FINE TOBACCO

QUART : YES, LS/MFT

(APPLAUSE)
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(THIRD ROUTINE) DON

: ~jCaptain, El Supremols boat is alongside of us . .

JACK : NatQ, prepare to fire a salute in El Supremo l s honor

and be ready to pipe him aboard .

PHIL : Aye aye, e1r . . . . . . . GUNS, FIRE .

(SOUPID : E7.EVFN SHOTS FIRED INDIVIDUALLY, BUT IN RAPID

SUCCESSION)

DON : COMPANY, ATTENTION IN HONOR OF P3. SUPREMO .

PHIL : PIPE HIM ABOARD
l
.

(SOUND : PIPING ABOARD . . .SOUNDS OF FEET CLSMBING ABOARD

SHIP . . .F'EET WALKING FEW STEPS ON WOODFT7 DECK)

DFNNIS : (ARROGANT SPANISH I .XICAN) Wheech one of your commoners

is the Capiten? .

JACK : I am, El Supremo .

DEIVNIS : When you saw me approach, you fired an eleven gun salute?

JACK : That's right . . . . I hope you liked it .

DETRVIS : (RAVING) LIKE IT . . .PEEG . . .I AM EENSULTED . .I AM E[. SUPREAIO . . .

I AM ACCUSTOMED TO A TWENPY-TP6iEE GUN SALLTE .

JACK : But El Supremo . . .

wb
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, D}:MdIS : Quiet, convncner ; One so lowly as yourself does not speak

direct to El Supremo . . . If you have anything to say, discuss

it with my prime minister over there .

JACK : Yes sir .

(SSUPN : COUPLE OF FOOTSTEPS)

JACK : Excuse me .: .ar you El Supremo's Pr1me Minister?

M6L : Si,
~ <r z~

' JACK: T tn-aerstP.ne} that he holds his prisoners for ransom .

MEL : 31 .

r
. JACK : And•the ransomis a thousand bushels of beans .

MGL: Si .

JACK : What kind cf beans?

NEL : Soy

. JACK: Soy?

b4'.L : Si .

JACK : Wait a minute, haven't I seen you before?

MEL : Si .

JACK : Whe :e?

NP'sL : A few minutes ago I was the French Captain .

JACK : The French Captain?

MGL: Oui .

JACK : Oui?

MEL : Si .

JACK : Wait a m+nute, this doesn't make sense .~ How can you be a

Frenchma"'One minute and a~ t e nextq

N,EL : I'm also a aoodpecker .

JACK: What?

MEL : (WOODY WCODPECKER LAUGH)

TK
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JACK : Well, that does it,°"1'm-ae6gonna finish this sketch ;y
~

I'm going home .

MEL : (PORKY PIG) Th-th-th-that's all, folks .

(APPLAUSE & PL4YOFF)

-1 x
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(AISOCATION)

JACK : Ladies and gentlemen . . . our stockpile of blood plasma has

been gravely depleted by the demands of the Korean campaign,

and it is imperative that action be taken to insure an

adequate supply ready for immediate use . . .

And ..ladies_and. -gentlemeia, as General Ridgeway said . . .

"Every American who has given blood can, and should feel he

personally has contributed directly to the saving of the

life of an American boy . . . . . . . . . . So, please go to the blood

bank in your cities and contribute . It's needed badly.

This is an urgent request . Thank you .

(APPL4U5B)

MN : Jack will be back 1n a minute, but first -- .

TK
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THL+ JACK BsNNY 'rtCGRAtd
SRFTryBF7 ?5, 1 9 ti.
CLOSIN(. COMP .̂&ROiAL

CHC}i: (VAMP)

I

CHORUB : Be Happy -- Go Lunic~

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

a
SHARBUTT : Frlends, do you know why we say "Lucktea taste bgttcr_

than any other cigarotte"? Well, the taste of anything

is determined by two things -- what goes 1.n`o it . . .nnd

how it's put together . This is 100 peroent true when

it comes to cigarettes . Just consider these facts .

Luckies are made of fine, light mild tobacco -- . .

better-tasting tobaaco . Yes, I;/M14T -- Lucky Strike

means_fine tobacco . . .and there's no substitute for

fine tobacco . . . . doo'L let anybody tell you different .

Whatts more, this fine tobacco is ca;•efully made into

a cigarette that's uniforninly round and £:nm . . .free from

annoying loose ends that stick to your lips . Rvery

Lucky is always fresh and smooth smoking . Yes, Sou can

depend on Luckies finetobacco- and suQerior wor}osans1j_1P

to make Luckies taste better than any other cigarette!

Try a carton soon . Be Happy -- Go Lucky :

OE~H : (V4MP)

CHORUS : Be Happy -- Go Lucky

Be Happy Go Luck9 Stri :ce

Be Happy -- Go Lucky

Go Lunky Strike today! (LONG CLOSE)

BB
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sarnvr -22- (EEV.)

( TAG)

i

Pi4IL:.-._Say.r._dackscac*r-irew-sbe~~oom}rrg-over-to-my«Yiavee+aron4ghb'r .. ..~•

I~m, havittg'a 2Sttie-77nrty7

y3ACIC.:. .- .-.wS..catrLt-.tot3g,hLq ..~Ltt'~:v S.waer

JACK: I:+m. . .Goodnight, folks .

(APPLAUSE AND MIBIC )

DON :

-8enny-.Yxag

This is the CBS . . . RADIO . . . . ?letwork :
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THE JACK BENNY PROGRAM
SUNDAY, SRPTEMBER 30, 1951
OPENING COMNIF.RCIAL

RIGGS : (CHANP -- 67 to 70 -- SOLD A6YERICAN)

9HFffiF1UTT : THE JACK BENNY PROGRAM -- presented by LUCKY STRIKF. :

ORCH : (VAMP)

CHOHUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike Todayl (SHORT CLOSE)

SHARBUTT : Friend, have you tried a Lucky lately? If you haven't,

maybe you've been missing something because Luckies taste

better than any other cigarette . Why? Well, taste in a

cigarette, like in snything else, depends on two things :

What it is made of and how it is made . Now, to give a

cigarette better taste there's no substitute for fine

tobacco -- don't let anybody tell you different . And,

LS/MET -- Lucky Strike means fine tobacco : In addition,

Luckies are quality made through and through . The fine

tobacco is esrefully nade into a cigarette that contains

no loose ends to stick to your lips -- a cigarette that is

always firm and fully pe.cked -- easy on the draw . Yes,

friends, you can depend on Luckie's fine tobacco and

superior workmanship to make Luckies taste better than any

other cigarette . Remember that next time you buy cigarettes .

Get a carton of Lucky Strike and Be Happy -- Go Lucky :

(CONTINUID NEXT PAGE)
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THE JACK BENNi PROGPAM
SDImAY, SEPTEMeER 30 '. 1951
OPP:NING CON[hIIiCIAL tCONT'D)

ORCH : (VAMR' )

CHORUS : Be Happy -- Go Lucky

Be Happy -- C,o Lucky Strike

Be Happy --Go Lucky

Go Lucky Strike today : (LONG CLOSE)
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(FIRST ROVPINE) (AFTER CoMhDL`RCIAL, MUSIC UP AND mWN) DON

: THE LUCKY STRIKF. PROGRAM, STARRING JACK BENNY . . .WITH MARY

LNINGSTOPE, PHIL HARRIS, ROCHESTER, DENNIS DAY, AND "YOURS

TRULY" DON WILSON .

(APPLAUSE . . . MUSIC UP AND DOWN)
7

DON : AND NOW, LADIES AND GENTLEMEN, LEP'S GO 0U1' TO JACK BENNY'S

HOUSE IN BEVS7ILY HILLS . IT'S MORNING . . .AND AT THE MOMENT,

OUR LITTLE STAR IS SHAVING .

(SOU[vD : SHAVING)

JACK : (SINGING TO HIMSELF) Be happy, go Lucky . . .be happy, go Lucky

Strike . . .be happy . . . Well, that was a good clean shave .

(SOUND : PATTING FACE)

JACK : Nice and smooth, ,..~. . .I wonder how I'd look with a

moustache . . .If I grew one, maybe somebody would giveme ten

thouss.nd dollars to shave it off . . .Eh, I don't want anything

to detract from my eyes . . .Well, now, I'11 go down to the

kitchen and get something to eat . . .I hate when it's
a4.K j

Rochester's day off . . .I^ha.ve to make my own breakfast .

(SOUND : DOOR OPENS, . .FOOTSTEPS)

JACK : (MUMBLES) If there's anything I dread to do, it's fix my

own meals . . .But it's either that or --- (SOUND

: FOOTSTEPS STOP)

JACK: (PLEASANTLY SDRPRISED) Rochester!

ROCH : HUH? . . .OH, GOOD MORNING, BOSS . .

JACK: Rochester, what are you doing here on your day off?

ROCH : OH, I DIDN'T HAVE ANY PLACE SPECIAL TO GO TODAY, SO I THOUGHT

I'D JUST SPICK AROUND THE HOUSE .

AT?f01 0 1812S5



,.cd
JACi{ : WELL : . .You know . . .I . . .er . . .I was just going in the kitchen

to o-.ake my own breakfast .

ROCH : GOOD, GO RIGHP AHEAD :

JACK : Hmm .

ROC}I : YOU KNOW, BOSS, I REALLY ENJOY SPENDING MY DAY OFF AT HOME .

YES SIR . . .NOTHIN' LIKE SPITIN' IN THIS ROCKING CHAIR READING

A GOOD BOOK .

JACK : Yes . . .yes .

(SOUPD : Sa,UP.AK, °6`,UEAK OF ROCKING CHAIR)

JACK : We11 . . .I guess I'll go out in the kitchen and make my

breakfast

. (SOUPD : ABOUT FIVE SLOW FOOTSTEPS)

ROCH : OH, BOSS --

(SOUM7 : ROCKING STOPS)

JACK : Yes? ~/ , / 1/,"'~

ROCH : WHEN YOU GET THROUGH, YOU'LL FIND THE DISH RAG UNDBR THE SINK .

JACK : Hmm

. (SOUNID : RoCKING CHAIR SQUEAK, °.q,UE'AK, SQUEAK, Ba,UEAK)

JACK : Oh, well . I wish he'd oil that rocking chair .

(SOUND : FEW FOOTSTFBS . . .D00R OPFNS . . .FLW FOOTSTEPS)

JACK: Let~me see now . . .where's the frying pan . . .Oh, there it is .

(SOUND : PAN BEING MOVED)

JACK: I wonder if there are any eggs in the Frigidaire .

(SOUND : FFW FOOT5PEPS . . .REFRIGFIYATOR DOOR OPENS)
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JACK : Here's one egg . . .and there's another one behind the--Oh, I

always mistake that light bulb for an egg . Last week I boileu

it and screwed it into the egg cup . . .Oh, here's a whole bowl

of eggs .

(SOUHD : MOVEMENT OF DISH . . .REFRIGII2ATOR DOOR CLOSES . .

FEW FOOTSTEPS)

JACK : (NdP TOO HAPPY) I think I'll make 'em eunny side up .

(SOUND : CRACKS EGG, AND DROP ON HOT PAN . . .CRACKS

- ANOTHER EGG, DROPS IN HOT PAN) (SOII[rU

: COUPLE OF FOOT$~ S .i~NKLE OF DISHES)

JACK : Gee . . .I hate to eat alone~:4'. .~No-env to talk to .

(SCA[m : THREE FOOTSTEPS . . .DOOR OPFNS . . .LIGHT SaUEAK OF

ROCKING CHAIR)

JACK : Oh, Rochester--

(SOUND: SQUEAK OF ROCKING CHAIR STOPS)

ROCH : (SLIGHTLY OFF) YES, BOSS .

JACK : Would you like something to eat?

ROCH : OR . . .I DON'T KNOW .

JACK : The eggs look awfully good .

RCCH : . . .WELL. .

. JACK: (COAXING) . . .They're £ried . . .Sunny side up . . .Makes a nice

breakfast .

LW
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ROCH : ., .WELL .--

JACK :BI I'm sure you'11 like it .

ROCH : OKAY, BRING IT IN!

JACK : I'm not gonna bring it in : . . .And take off my bathrobe!
,C,..vT- .

ROCH : `n BUP, BOSS, YOU GAVE ME THIS BATHROBE FOR CHRISTMAS .

JACK : Well, I want it back!

" ROCH : OKAY . . .TiQ2EE N.ORE MONTHS ANI) IT'LL BE MINE AGAIN .

JACK : Never mind .

(SOiND : FOdf3TEPS . . .KITCHEN DOOR OPENS . .HEAVY FRYING)

JACK : Oh, for heaven sakes, while I was talking to him, my eggs

burned . But I guess it's my fault . After all, it is his

day off . . .

(SOUND : DOOR BUZZER)

JACK : . . .and if he wants to spend it fust sitting in a rocking

chalr-=`v

3R91E--{,h .rb e i+#e ROCH

: OH, BOSS, TY",r.RE'S SOMEONE AT THE DOOR .

JACK : (MAD) I heerit, I hear it! '°ItOCtI"'-t~0f)~BP

.qt7EE H9eR~BliZB~fi+-FiA4-

-dA6i4 s-....p1~;...you-are~-ehq:r.i7el-k-; ~rhs9~abott~e~ei4 ..3-3xet ,epo#ked~ire~ aBBar^
.7~euu~L .inY°i:oes~ac~tL.. .,.-•. ...

(SOUND : DOOR BUZZER)

ROCH : HE'S COMING, HEIS COMING! .

JACK : (PROJECTING) Yeah, can't you wa.it a minute?

(SOUND : FOOTSTEPS . .DOOH OPENS)

L
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~~ -s- ( REV )
DON : o"s Hello, Jack.-

JACK : Hello, Don, come on in .

(SOUND : UJOR CLOSES)

JACK ; Come on in the kitchen, Don .

(SOUPiD : FEW FOOTSTEPS . . .KITCHEN DOOR OPENS)

JACK : Sit down, 'What's on your mind?

I'AN : Well, Jack, the reason I dropped over was to tell you that T_ G

thought of a wectt3crfcrl-idea for the program . .So I took the

liberty of asking the girl who made that wonderful record,

"Come On A My House" to b F e a guest on the show .

JACK: Oh, Rosemary Clooney . .that'11 be great . . .

DON : I'm gonna bring her over a little later so you cen .~ e~ ~-

(SOUND : PHONE RINGS)

JACK : Excuse me, Don

. (SOUND: RECEIVER UP)

JACK : Hello? Yes, he's still here . . .just a minute .

(SOUND : THREE FOOTSTEPS . .KZTCHEN I700R OPENS . .

WE HEAR THE ROCKER SQUEAK, SQUEAK, SQUEAK)

JACK : Rochester•-

.(SClRrD : SQUEAK, SQUEAK, SQUEAK, SQUEAK)

JACK : Rochester--

(SO'JND : SQUEAK, SQUEAK, SQUEAK, SQUEAK)

JACK : Whistler's Mother!

ROCR : YES, ROSS!

JACK : . There's a call for you . .take it in the den .

ROCH : YES SIR

. (SOUND : TfiREE FOOTSTEPS)
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JACK: Now, vhere were we, Don?

DON : We were talking about Rosemary Clooney . I figured she'd be

a great guest star for your program because of her popularity .

You know, "Come On A My House" sold neariy ',million records .

JACK : Gee, that's aa lot, isn't it? . . .YL miilion records .

DON : And that's a novelty eong . . .sometimes torch songs or ballads

,I sell even more .

JACK : Really? ,
ouL

~ DGN : Certainly . ^Take a song like . .er . :like "Star Dust" . Hoagy

Carmichael wrote that one and made over two hundred thousand

dollars on It .

JACK : Two hundred thousand dollars for writing one song?

DON : That's right . Now Jack, my thought in using Rosemary Clooney

on our program was to have a specially arranged number and
~. .

Incorporate it into the show . , In that way we could also use

her with dialogue . . . See what I mean, Jack?

JACK : (Two hundred thousand dollars for writing one song . .Gee .)

DON : Jack, you weren't listening .

JACK : What . .huh . .}a~.what'd you sayr-BaaY_,•^°~}

DGN :Never mind . I've got to pick up Miss Clooney . I'll be back

later .

(SOIIND : KITCHEN DOOR OPENS & CLOSES) JACK

: I can't get over it . .two hundred thousand dollars for writing

one song . . . . Imagine .

(SOUND : VACUUM CLEANER SLIGEII`LY OFF)

JACK : Now what's that?

. (SOUND : DOOR GPENS . .VACUCM CLEANER UP)

JACK : Rochester--

LW
(SG[JPID : VACUUM STOPS)
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- (REVIS&D) -7-

JACK : Rochester, how come you're cleaning the house?

ROCH : THAT PHONE OALL I GOT WAS FROM SUSIE . SHE WANTED ME TO GO

OUT WITH HER LATER IN THE WEEK . . .SO I THOUGHT I'D WORK

TODAY AiW') TAKE FRIDAY OFF .

JACK : 0-1 good good . ~ .Rochester . . .did you know that Hoagy

Carmichael got two hundred thousand dollars for writing

one song?

ROCH : YEAH. H^c MADE ALL THAT MONEY WHEN HE WROTE STARDUST .

JACK : How do you like that . . .Two hundred thousand .

ROCH : SAY, BOSS, WOULD YOU LIKE ME TO FIX YOU A NICE BREAKFAST?

JACK : No no, not now . Rochester, if anybody calls, I'11 be in

the den .

ROCH : OKAY . .

(TRANSITION MUSIC "STAR DUST") ROCH

: WELL . . . . THE HOUSE WAS PRETTY DIRTY, BUT I GOT IT ALL

CLEANED UP . I WONCER WHAT THE BOSS IS DOING IN THE DEN . .

HE'S BEEN IN THERE SO LONG .

(SOUND : SEVEN FOOTSTEPS . . . DOOR OPENS . .WE HEAR A

MELODY BEING PICKED OUT ON THE PIANO BY A

GROPING FINGER . . .TO PHRASE "SO MY DARLING

THOUGH WE'VE PARTED")

JACK : (SINGING ALONG ON SECOND TIME IT IS PLAYED)
=.e

SO MY DARLING . . . THOUGH WE'VE PARTED . .i .SO MY DARLING . . .

THOUGH WE'VE . . .(HIGHER NOTE) P."s,-~-~f. .No, it's better

the first way . . .SO MY DARLING . . .THOUGH WE'VE PARTED . . .

ROCH : WH4T ARE YOU DOING, MR . BENNY?
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JAP iC : . .Rochester, why did you interrupt me?
~ --
JACK: A . I'm writing a song .

-p p,RK Well, I think that's -- wht?

J#+CIS : I'm writing a song .

-mC814 You . . you're writing a song?

JACK : Certainly. t1

-MRRY-r You're kidding .

JACK : What do you mean, kidding? . .Song writing is a very dignified

profession . If it wasn't, would they pay me two hundred

~~ thousand dollars for one song?
~ r<

-MA14 who's giving you two hundred thousand dollars?

ACK : blell, that's what they paid Hoagy Carmichael .
oiErt,
-?MAY; But SeeY., Hoagy Carmichael wrote "Star Dust ." '-hat's a

classic .

JACK : Some classic . . .(MCCKCNG) DA DA Lu4 DA, DA M, DA DA, DA DA,

DA DA, DADADADADADADA . . . . Two hundred thousand dollars for Lke-
;~;a,.~

that? Now PfsFyj I've got a--

MEi : (SQUAWK TWICE AND 4JHI9TLE) . .

JACK :

-~broke up with'his sweetheart . .and I've got the ^^°Lua"a=^°•+I

t#b3e-.

AF,Y-: What is it?

JACK : "41hen You Say I Beg Your Pardon, Then I'll Come Back To You ."

Isn't that beautiful?

L4!
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.CIARY: (SARCASTIC) Ch, it'll ruin "White Christmas . "

JACK : No,~they're different types . . .3Aery- I'll show you how it goe s

goes .

PEL : (SQUAWK AND WHISTLE )

JACK : Quiet3  Pol lY ~'"f`~ e, `~ j' ✓~~~ ~~'✓ sK~-
~Y~a. w' ^~fl(~•

... F .

(BAGBY PIAY~ AMATEURISH INTRODUCTION ON PIANO . .THEN INTO SONG)

JACK ; (SINGS )

WHEN YOU SAY I BSG YOUR PARDON,

TI IEN I'LL CCW-- BACK TO YOU .

WHEN YOU ASK ME TO FORGIVE YOU . .I'LL RETURN .

(Now tLaty, get this nex t

LIKE THE SWALLOWS AT SERRANO

RETURN TO CAPISTRANO .

FOR YCU MY--
~

F1AAX. Wait a minute, Jack . .What are the swallowa doing at Serrano?
J"

JACK : I had to have a rhyme for Capistrano,, .Serrano is a little

4 i town in Italy .
. '.

14AN`l : Well, how can the swallows come all the way from Italy back

to Capistrano ?

JACK : (FfAD) I don't know . I can't have them come from Stockton . . ----

> or Pismo Beachl,I've got to make it rhyme .

p4Ak~4- Well, why don't you have the swallows come f rom Hollywood?

JACK ; Why Hollywood ?

WA Then they can use the new freeway .

LW
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}4.efu.~le.

JACK : Oh, qniet . .Now, #ery, you haven't heard the last part yet . .

listen to this .,

(SINGS) IF YOU SAY THAT YOU ARE SORRY,

THEN I WILL UNDERSTAND .

NEAT H THE HARVEST MOON, WB'LL PLEDGE OUR LOVE ANEW .

(Now +}axy, here's where I'm stuckr but I'll get it .)

SO MY DARLING, THOUGH'WE'VE PARTED . .

COME BACK TO . . .COPQ; BACK TO . . .

(Here's where I need e beautiful phrase) COME BACK TO

. .

.p 9s~~~ I(Oh, I've got it-~,-

SO MY DARLING, THOUGHO WE'VE PARTED

COME BACK TO WHENCE . . . .WE STARTED .

Whence!

JACK : Yes, Whence .

MEL : IT'S A LITTLE TOWN IN ITALY, (SQUAWK AND WHISTLE)

JACK : It is not . . .It's the poetic form of ".Where" .

Now here's the finish,-d0"y+ (.

SO MY DARLING, THOUGH WE'VE PARTED, .

COME BACK TO 41HENCE WE STARTED,

AND SWEETHEART, THEN I'IS. CONE BACK TO Y00D00000oU .

. .Well We~y, what do you think of my song?
C:~h
#b~R3; 3ceek, I have the same opinion that Polly has .

JACK: Polly didn't say anything .

-49l4R't: No, 'out she just laid an egg .

JACK : What?

LW
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(REVISED) -11-

ROCH : I THINK THAT Vdfff•;NCE DID THE TRICK .

JACK : Listen, Rochester, when this song is on the Hit Parade,

a4A,
DENNIS : (OFF) HELLO/ ANYB.7DY UP? . .

JACK: UP? . . . . . Wr:'RE IN HERE, DENNIS . . .COME ON IN .
dfi,

DENNIS : (FADING 1N) AHello, everybody .

JACK : ti He11o, Dennis . . . .

DENNIS :o Wliat're you e3+ doing up so early?

JACK : ~Ear1y? DENNIS

: Yeah, it's six o'clock In the morning .

JACK: Six o'clock in the morning? . . .Dennis, it's eleven o'clock .

How do you happen to be five hours behind?

DENNIS : Last night, everybody I ran into said "Don't forget to

turn your watch back," so I did .

JACK : Dennis, it isn't six o'clock . . .You're supposed to turn

your watch back one hour .

DENNIS : Oh . . .Gee, now lt's five o'olock .

H 1-x01 0 1 s7 :.,s5



JACK : Yau-7meu.,..t6nr-y, it's not bad enough this kid drives me

nuts,-but today he's got an extra hour to do it .
/1<F 1 :
-MARY Why don't you sing him your song and get even with him?

JACK: (NOT.ANGRY) Oh, yes .h? . . . .Well, let me tell you somethin g
~ i.sl - ~ yG'.r.9
3merty, You can have your fun now, bU just wait t1]L

(SOWiD : DOOR BUZZER)

JACK: Excuse me .

(SOUND :FOOTSTEPS)

JACK : (HUP15 HIS SONG) When you say I beg your paiYlon . . .Phen I'il

come back to you . . .When you--

(SOUND : DOOR OPENS)

JACK: Oh, Don . .

DON : FIere I am, Jack, back again .

JACK: Don, I thought you were going to bring Rosemary Clooney?

ROSFYMRY : I'm right behind him, Jack .

JACK : Well, Rosemary

. (APPLAUSE)

JACK : n Come on in .

(SOUND : DOOR CLOSES)

JACK : r~l-, It was nice of you to come over . . . come on in the den, . .

~ I want you to meet~e .And Rosemary, if !4

Bjexm~ta acts silly, don't pay any attention to him . You

=6`e~ he's kinda young, -~.

.- ROSEIM+RY: He won't bother me, Jack . . .after all, I'm only twenty-three

myself .

JACK : Twenty-three . . .Gosh . . .I'm almost old enough to be your

father . . .

DP4
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ROSEMulRYo Well, you'd certainly be a young fat0er . . .after all, you're

only thirty-nine .

JACK : That's right . . .btA, how did you remember?

ROSeMARY : I've been hearing it all my Sife

.JACK: Hmnmi . .Follow mey /gL. ...a'~

(SOUND : FOOTSTEPS)

Well, here we are .

(FOOTSTEPS STOP)

IAfdP - - , ,~

Ft'`H~IhA~'-}fe1~o`^#48nwr .

JACK: Rnd-mT~~.' e,yr-- .

ROSE87ARY : Hello, Dennis .

DFNNIS : Sure and begorrah, tis like a bit of Ould Blarney meeting

a colleen like yourself, Miss Clooney .

ROSF:MARY : Dennis . . .I never know you spoke with such an Irish Brogue .
Oa - 0/ . .e.<ueYts~.~..~.-<I

DESVNIS : n Tis a brogue which drips wdit,h Shamrocks and you'll not find

a better one this side of~XCovunty Cork .

ROSsFyiAHY : Say, yaG+speak like a native . .do you come from Ireland?

DEVNIS : No, I listen to Morton Downey

. JACK: You sce, Rosemary, I told you, I told you .

MARY : Say, Rosemary, I heard you do e song on Guy Lombardo's Lucky

Strike program this summer that I thought was won3erful . .I

can't think of the name of it right now, but it--

RO.SEMARY• Was it "From FL~is Moment On?"

-ASSRYc + That's it . . .I wish you'd do it on Jx" sYiow this afternoon .
»+ .o-

DON : ds[ But~ay, I had another wonderful idea for Rosemary . That's
A.-

why I brought her over'to see Jack .

D[4
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JACK : Yes ~pkvg-rS want to hear what Don's idea is .
a+

RY: ~~Y.'ell Jack, hear this number first .

JACK : All rignt . . .Go ahead, Rosemary, sing it .

ROSFri:4RY ; Oke.y .

(APPLAUSE)

(ROSESAARY CIAONE-i'S SONG -- "FROM THIS MOMENT ON")

(APPLAUSE)

DM
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SEDOND ROUT'INE)

JACK : That was wonderful, Rose~ary . . .simply wonderful . Hasn't she
eYs... . .•iv

. got a beautiful voice, klds?' Ui1"I

:IS : Yes, for a girl .

JACK : Well of course, for a girl . .What man would sing like that?

DENNIS : Morton Downey .

JACK : Now cut tinat out . .

DON : Frankly, I don't see any comparison there . If Rosemary sang

like Morton Downey, she'd have to be a soprano .

JACli: A soprano?

,m-,:n-- Quick, Sackt write it down,it rh es with Capistrano .~" Q,~/~
JACK : ,`thary~,~You can stop being funny . °^'= voi~/Ge happens to

be mora of a contralto .

N:P.RY : That's even better . .".you can have the swallows come from

Palo Alto .

JACK : What?

MARY : They'll never make it from Se_rran,

JACK : All right, all right ; let's forget my song .

D"rNNIS : Goofl, good .

JACK : Now Rosemary, what's this great idea Don has for ;7ou?

ROS?3,iARY : Well, Jack, Don wants me to do "Come On-a My House" with

a special arrangement for the Sportsmen Quartet

. JACK: The Sportsmen? Where are they? ROSEMARY

: Behind Don .

JACK: Oh . Move over Don, and let me see .

DON : Okay .

(SOUND : FOUR FOOTSTEPS)

DM
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JACK: 0h yes . . .and gee, there's an orchestra back there, too . . . .

. Go ahead, Rosemary, Iot's hear it

. (INTRO)

ROSI;MARY: COME ON A MY HOUSE, MY HOUSE .

I'M GONNA GIVE YOU CANDY

COP4E ON A MY HOUSE, MY HOUSE

I'M GONNA GIVE YOU APPLE A PLUM, AND APRICOT, TOO .

COME ON A MY HOUSE, MY HOUSE A COME ON .

COME ON A MY HOUSE, MY HOUSE A C0ME ON

. COME ON A MY HOUSE, MY HOUSE

I'M GONNA GIVE YOU FIGS AND DATES AND GRAPES AND CAKES, HEY .

COME ON A MY HOUSE, MY HOUSE A COME ON

COME ON A MY HOUSE, MY HOUSE A COME ON

COME ON A MY HOUSE, MY HOUSE

I'M GONNA GIVE YOU CANDY .

COME ON A MY HOUSE, MY HOUSE,

I'M GONNA GIVE YOU EVEFKTHING .

QUART : COME ON A MY HOUSE, MY HOUSE

I'M GONNA GIVE YOU LUC'.SY STRIKE

COME ON A MY HOUSE, MY HOUSE

I'M GONNA GIVE YOU

L AND-A S AAD. A EMMA EFFA T . . . HEY :

COME ON A MY HOUSE, MY HOUSE A C0ME ON .

ROSEMARY : COME ON A YOUR HOUSE, YOUR HOUSE A COME ON .

QUART : COME ON A MY HOUSE, MY HOUSE

I'M GONNA GIVE YOU NICE A MILD A MELLGW CIGARF.'TTE, kE7!

COME ON A MY HOUSE, MY HOUSE A CONQ; ON

. R0.SFMARY : COME ON A YOUR HOUSE, YOUR HOUSE A COME ON . (MORE)

AM
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QUART : COME ON A MY HOUSE, MY HOUSE

I'M GONNA GIVE YOU LUCKY S:RIKli,

COM4 ON A MY HOUSE, NY HOUSE

. I'M GONNA GIVE YOU L S S•1, M F T . . L S M, M F T .

R0.> I'id A COME ON A YOUR HOUSE FOR UJCKY STRIKE, ER?

QUART : CO[U ON A MY HOUSE, COt'E ON .

(APPLAUSE)

DM
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(THIRD ROUTINE )

JACK : Rosemary," that was wonderful . . .And Don, your idea of using

Rosemary with the Quartet was good, too . . .But on what program

do you think we should do it ?

DF'MSS : Naturally .

JACK : Dennis . : .what does that mean ?

DENNIS : I don't know, it got laughs last week .

JACK: Ylell,' this is this week .

DON : Well, how about having Rosemary do it this afternoon ?

JACK : No Don . I'd rather have Rosemary do my song . After all, it's

brand new and--

(SOUND : DOOR BUZZER

) JACK: Hmmm . .(CAISS) Rochester, will you answer the door, please ?

RCCH : (SLIGHTLY OFF) I CAN'T .

JACK : Why not? . .You're not taking today off . .You decided to work

today, didn't you

? ROCH: UH HUH

JACK : Then why won't you answer the door?

ROCH : LUNCH HOUR .

JACK: Ch, excuse me, excuse me .

(SOUND : DJOR BUZZI'R)

RCCH : HE'S COMING, HE'S COMING .

(SOUN'D : FOCJPSTEPS . .p00R OPNO:v'S). . . ✓%': - ~; .-J,t ,
JACK : (SURPRISED) Oh, Phi1 . . .I wasn't expecting you .

PHIL : (CONSOLINGLY) FIe11 ;u1-I'e,. didn't intend to come . . . but I thought

at a time like this, cnan"'+~s friends around 2aw~-f- -

JACK: i{ek?~ •'~w-

~ PHIL:I thougJzt you'd need all the cheering up you could get .

DM

RTX01 0161272



JACK :

PHIL :

JACK :

PFQL :

JACK :

PHIL :

JACK :
PHIL :

, _ _ . .
. j. . .~Y

Oh . . .47e1l . .I+hate to be tha'one ho breaks the news to you . .

e'3.e .y.p_'
~P.f ~F - ..cfeY kke, Lln:

~IsptAayla+araising their prices to a dime .

to a dime?

Y.eah. .it was in all the 'tlapere .

I know . .but who read it to you?

I read it myself . .it was rn int, I can handle that . .

JACK: Oh. -
-'

PHIL : Well,-l-'d.h run along now and--

JACK : No, no, Phil--don't go, I'm glad you came . . .You might be able

to help me a little .

PHIL :5ure, Dad . What's your problem? .

JACK : Well, I wrote a song, and I'd like you to look at the music .

PHIL : . . . . . The . . . . what?

JACK: Music . .musLC . . .For heaven's sakes, what's on your piano?

.PHIL Remley, we had a party last night .

JACK : Ramley's on your piano?

PHIL : He's in pretty bad shape, we might ,just'put domn r the lifl+acdbury him

.

JACK: Look Phil, why can't you just once come in here and--

(SOUND : PHONE RINGS)

JACK : Rorhestcr :

ROCH : STILL ON DESSERT .

JACK: Well, answer it anyvay . .Come on Phil, the gang's in the den .

(SOUND : FOOTSTEPS)

D?d
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PHIL:Hy'a kids .

( (SOUND : FOOTSTEPS STOP)

DONMBfff Hello, Phil
& DLTINI9
JACK : Phil, tinis is Rosemary Clooney .

ROSFMAftY : Hello, Phil .

PHIL: WELL . . . . If you'11 come on a my house, baby, I'll give you

ham hocks, turnip greens, and black eyed peas from New

Orleans .

JACK : Phil --

DFNNIS : (SINGS) When you say I beg your pardon, then I'll come back

to you . .

PHIL : What's the matter with~-Ekeekid, rs-ne'szc :c"~-.

JACK: Dennis, put down my song .

PHIL: Your song?

JACK : Yes, I wrote 1-t.-,o-9<.->'
4-

PHIL :,I%_Let me take a look at them 7yrics . .(MOMBLGS) When you say

I beg your pardon, then I'll comc back to you . . .When you atk .

me to forgive you, I'll return . . .Ch no, no .*ee-eaghia-

forCet about-bkstsong, Dad . . .Them lyrics don't mean nothin'

.JACK: Oh, them don't mean nothin', don't-the74

PHIL: No .

JACK : Well Phil, let mo ask you something : .You're the sole author

and composer of a little gem called "That's What I Like About

the South," aren't you?

PHIL : Yeah, I wrote that .

JACK : How many copies did that song sell?
e. ._

PHIL : Oh, about 4x^=° ^illion .

DM
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JACK : That's all the encouragement I need . . .And ot me tell you

something, Phi1 . .I'm gonna have this song•introduced by a

great singer . . .someone like . .like Mario Ianza .

PHIL : Mario Lanza?

JACK : Yes . . .He's the greatest tenor in America .

D:NNIS : Oh yeah?

JACK : Yeah. '~

DIIQNIS : Well, I'11 take that insult from whence it came .

PHIL : Whence :

JACK : You see, A6axg, my lyrics are catching on already , .,,4 «

fm : Well Jack, good luck on your song . . .I've gotta run along now . ~~

Phil, will you give me a lift home?

PHIL : Sure .
..,...~._ `dyya.ge~ta~gai-iear~

DbNNIS : , , I wente see the sunrise .

PHIL : 1!hat?

JACK : Nothing, nothing. V

PHIL : Hey, Rosemary, can I drop you,someplaee?

ROSLT7ARY : Yes, thanks, Phi1 . . .I'm living at the Beverly Hills Hotel . . .

Goodbye, Jack .

JAOK : Goodbye, Rosemary . . . and thanks so much for coming over .

(SOUND : DOOR OPENS)

KIDS : Goodbye .

JACK: Goodbye,-ktete.

(SOUND : DOOR CLC6F9 . . .FOOTSTEPS) JACK

: Hmmn .That Rosemary Clooney . .Makes a fortune singing Come On-a

My House and then lives at a hotel . .We11, everybody's gone . .

(SOUND : SIX F0015TEPS . .A[m STOP)

DM
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(BAGBY PLAYS
.?u.. . < .•.c

JACK : ' (SINGS) W}iFN YOU SAY, "I BFYi YOUR PARDON" . .

TAEdV I'LL COP'.~.' BACK TO YOU . .

. Gce, I like that better than Star Dust . . .Let's see, how does

Star Dust go ..•.^°"- -

SCNETIMNS I WONDFR WHY I SPEND . . . .

Spend? .{tpen&4 . . .,At least my song makes sense . . . .

S4IQ YOU SAY I BE3 YOUR PARDON THk1d I'LL COME BACK TO YOU

.

(APPLAUSr. AND PLAYOFF)

DM
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ladies and gentlemen, with hostilities still continuing

ea, ten million people have become homeless a estitute .

Thes peop`l~e..,are in desperate need of cl used clothing .

Clothing gifts`b oups and I dusls should be made

through your local Am- an Relief for Korea . For further

informetion, c39th et, ct the Americ-n Reliof for Korea, 133 East

New York, New Yor1c. \~\`\

ank you .

DON : Jack will be back in juei a moment, but first . . . .

DM
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(TAG)
cr~Re~t~e-°

F-nAh..v t~ninht~

. ..1HIL:.. .~.... . . ...yeahr-ti]a.SPom;temen+@uavtst~l.B.,oweia..thei~eR,v+.

JAOKa~•*A~i-td,-loveMto~buU ..Mary.l~ae.a~eold-,*randrl+.t133.a1w3,4Id+.Bo.m-a^->

a.ovaiwand..cheau..her. uP.,•N~Let~.ma,.aeo, ...,...>shou].d.,,.I-..hing .. ..

- ^ ~+sakaY..oF-Fru'xt,-or- a box,8£-eandy~ :':Bh; I-kitbw'--

T'l t

nateraaay .w..
JACK: *aLeaHy-~yea1** : . . . .Goodnight -PtT1TCS'°- . .

(APPLAUSE AND NIUSI C

~DONa Th Jack Benny Program is heard by our armed forces

overseas through the facilities of the Armed Bbrces

Radio Service . . . . Stay tuned for the Amos 'n' Andy Show

which follows immediately . . . . THIS IS'=C .B .S .

RADIO NETWORK .
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CLOSING COP01 'sRCIAL

ORCH : (VAMP)

CHORUS : Be Happy -- Go Lucky

Be I[appy -- Go Lucky Strike

Be Happy -- Go Lucky

Go lucky Strike today! (SHORT CLOSE)

SHARBUTT : Friends, this statement - Luckies taste better than any

other cigarette - is based on unquestionable facts . You see,

the taste of anything depends on two things

: What it's made of -- and how it's made. First, you have to use a

truly fine, light tobacco to make a better tasting cigarette .

That's right - there's no substitute for fine tobacco -

don't let anybody tell you different . And, LS/MFT -- Lucky

Strike means fine tobacco . Second, in the making of Luckies

this fine tobacco is carefully made into a cigarette that

you can depend on . A cigarette that's always so round, so

firm, so easy on the draw . Yes, you can depend on Luckies'

fine tobacco and superior worlenanship to give you all the

rich, true better taste you want in your cigarette . So, if

you haven't tried a Lucky lately, pick up a carton soon .

You'll find out it's true -- Luckies taste better than any

other c`_garette . Yes, Be Happy -- Go Lucky!

ORCH : (VAMP) .

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky .

Go Lucky Strike today! (LONG CLOSE)

DM
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THE JACK BFNNY PROGRAM
OCTOBEI3 7, 1951
OPENING COMMERCIAL

RIGGB : (CHANT -- 67 to 70 -- SoLD AMFRICAN)SHARBUTT

: THE JACK BENNY PROGRAM -- presented by LUCKY STRIKE :

ORCH: (VAMP)

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

SHARBUPT : Friends, we say, "LUckies taste better than any other

cigarette" : - And here's why we make that statement .

The taste of anythinFg depends on two things - what it's

made of and how it's put together . Now, to get better

taste in a cigarette, you must begin with fine tobacco .

That's right, there's no substitute for fine tobacco . . .

don't let anybody tell you different, and - LS/MF'T -

Lucky Strike means fine tobacco . In addition, Luckies

are made better . They're always round and firm with

no loose ends . . . always fresh and smooth smoking . Yes,

you can depend on Luckiest fine tobacco and superior

workmanship to make every single Lucky Strike a far

better-tasting cigarette -- mellow, deeply enjoyable .

So, if you haven't tried a Lucky lately, pick up a

carton today . You'll discover - Luckies taste better

than any other cigarettel Be Happy -- Go Lucky!

(CONPINUED)

wb
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THE JACK BENNY PROGRAM
CCTtlBER 7 L95I
OPENING CON@1h72CIAL (CONT ID)

GRCH : (VAMP )

CHORUS : Be happy -- Go Lucky

Be happy -- Go Lucky Strike

Be happy -- Go Lucky

,~ Go Luoky Strike today : (LONG CLOSE)

JS
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(REVISED) -1-

(FIRST ROUTINE)

(ANT}it CONIIMFRCIAL, MUSIC UP AND DOWN) '

DON : THE LUCKY SPRLCE PROGRAM, STARRING JACK BN3QNY . . .WITH MARY

LIVINGBTONE, PHIL HARRIS, ROCHFS'i`E12, DFNNIS DAY, AND "YOURS

TRULY" DON WILSON

. (APPLAUSE. . .MUSIC UP AND DOWN)

DON : AND -NOW; LADIES AND GENLEMEN, YFSTERDAY JACK BEN1Y INVITED

HIS WHOLE GANG OVER TO HIS HOUSE TO WATCH THE WORLD SN7iIFS

ON TEf.E/ISION ., .SO LETfS GO BACK TO YFSTFRDAY AND OUT TO

JACK'S HOME IN BL9ERLY HILLS . . .AT THE MOMENP ROCHESTER IS

ARRANGING THE ROOM .

ROCH : WELL, I'VE GOT ALL THE CHAIES IN FRONT OF THE SET . . .NOW LETIS

SEE . . .IIVE GOT PLENTY OF COLD DRINKS . . .ENOUGH CIGAREPTES . . .

ENOUGH POPCORN, . .ANI) ENOUGH CHANGE . . .IF ITI S A LONG GAME, WE- ~

MIGHP BE ABLE TO PUSH THE SANDWICHES . . .HEE HEE HEE F4:E . . .THE

BOSS SURE GUESSED WRONG THIS YEAR . HE GOT STUCK WITH ALL

THOSE BROOKLYN PENNANTS . . .WELL, I GUESS EVERYTHING IS ABOUT--

(SOUND : DOOR BUZZII2)

ROCH : COMING--

(SOUND : FOOTSPEPS . . .DOOR OPENS) .

MARY : Hello, Rochester

. ROCH: OH, HELLO, MISS LIVINGSTONE, COME ON IN .

(SOUND : DOOR CLOSES)

ROCH : Y/E MISSPD YOU LAST WEEK. HOW IS YOUR COLD?

MARY : . Eduoh better, thanks . . .Where's Mr . Benny?

ROCH : HE ISN-T HOME, BUT HEILL BE BACK SOON . HE JIIST WFNP DOWN

TO THE MUSIC PUBLISHER .

MARY : Oh, then IPil sit down end -- He vent where?

ROCH : OH, YOU WEREN'T HFRE LAST WEEK, MR . BFTINY WROTE A SONG .
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iMRY. Mr. Benny wrcte a sJnd'1 Are you k19di .ng?

BFeBs RPlB-NV,18IC-OVER THERE ON T}CROCH : NO, MA'AM . -'f ffR2A__T

PIANO .

MARY : This I've got to see

. (SOUND: FOOTSTEPS . . .RUSTLE OF PAPER)

N,ARY : (REAUING TO I ERSELF) "When You Say I Beg Your Pardon, Then

I ' 11 Come Back To Yeu" . . .words and music by Jack Benny .

(BAGBY PLAY~ 6id1ADY WITH ONE FINGER)

DiP]tY : (TALK-SINGS THE LYRIC) When you say I beg your pardon, then

I'll come back to you -- when ypu ask me to forgive yuu,

I'11 --- (STOPS) Oh, no no .+~.~this is awful .

kDCii: I DON'T KNOW, MISS LIVINGSTONE . . . AS FOR ME, MR BENNY'S 9ONG

HAS MADE LIFE JUST A 1.ITTLE MORE ENJOYABLE .

tdARY: How do you mean?

ROCH : THERE HASN'T BE"'~A FLY IN THE HOUSE SINCE F.E WBOTE iT ;

D9ARY : (L4UGHINGLY) •That I can believe .

(SOUPID : DOOR OPENS)

MARY: -Bet I wonder wh~1 at inspired him to sit down and write a---

JACK : (SISGHTLY OFF)~ROCH5STER ---

ROCH : IN HERE, BOSS, IN""THE DEN .

JACK : (FADING IN) ~ROo~chelster, I had a long talk with the publisnor

-end he -- Mary :

MARY: Hello, Jack . . .Say, Jack, I was just looking over that song

you wrote .

JACK : Mary, just looking at it is nothing . You've got to hear it .

It's beautiful . .Come over here to the piano, Mary . . .Now get

this .

(PIANO INTRO)

HiSi01 0161284



3-

, EL: (9Ql'Kd": PIdD N![i .ITLS/ .

• JACK: Quiet, po11y . .•P;ow ].ietanpklary ---

(SINCS) Y7N"V YOU SLY I EFG YOUR P.IRDON,

TIEiV I'LL GOYE iiP.Oii'1`O YOU .

W}~N YOU ASK !+>i TO :OH TURN .

LIKE

GI-y~ YOU, I'Li~)
).~.~,y ,y~-~' Y,.l >
THE651°.xf.,'..0'.'1S AT SERRANO,

FET'JRN TO CP.PIS.̂R_ANO,

fUR YOU

MARY: l9ait a minutz, Jaok, hold it .

. JACK: Y.uh?

N.ARi: Whst are the swallows doirg in Serreno? JACK

: (M21)) Oh for heaven's sakes . . . eve^ybody picks on chat seme

line and it's beautiful . . .Mary, when the swallowa ncme baek

to Capistrano, they've got to come from :.ome place .
~iCG

VItii'Y : fie't-vd'ny-do-thef- .h5Va to- coe.a-a'Bm- Se:;arc':

JACK: WTe^e do you want them tu come from, the May Company?

bL1RY" : (LAUGEINGLY)~I can get pou ten percent off .
w

JACK : Oh stop it .l.Serrarn is a romantic little tcwn in Italy, ard

1t rhymas wiyh Capistrano. '~
V,/ ~...,.+.<<.d .a . .Q<.~.~G...--,L~. _, a/-r'A

Nu4RY: But .: a..a fly all the way from Italy t ao•

Ca,~ietrano?
Y_ a_.-sL

J4CIC : (Nui,) 'P}~e3~-eni] antnLtg-F~E .O,Y'SdaV~'Seave me &]one . . . .

'4f ._

. POOH: SAY BOSS, I'M LOOKING AT A Mll1F PND~/I'VE GOT C-JOD 9n"^1S FOR YOJ .

JACK : Good news?

HOrH: YEAH . . .THAT LINE YOU'VE GOT AHOUT T:IE SWALLOWS L1.4Y WORK

AFI'EF: ALL .

JACK: What do you. mean?
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t :20CH : WELL, LOOK AT THE Mt.P . :.EfLRAaO IS HIGH': 11EAR NILt . . .AI1D

~MT_LP.N IS JUST A SHOkT DISTANCE FROM VENiOE .

TACK : Well, 'whatt about ii,'+

30CH : VEIICE IS NEAR SANi•A MONICA, AND Fk20M. SANTA MONICA, I

FLY,TO CAPISTkANJ!

JACK : Never :eind . . .iJow Mary, doc't bs so critical t :] .l you hear

the rest of my song . .Listen to this . .•47ow whorc was I . . .Oh,

yes `-

MsL: (S@ra.ta~ :)

- JACK: Qu'..et, tolly .

(PIANO PLAYS WITH JACK)

JA!:K : W7EN YOU SAY THAT YOU ARE SORRY, TFEN I VJILL UNDERSTAND

NEATH Ti[6 HARVEST MOON WE'LL PLI±JGE OUR LOVE ANE'h'

50 MY DARLING, THO WE'VE PARTED

COME BACK TC . . .W73ENCE . . .NIE STARTED .

MARY : V1fPdNCE1 JACK

: Yes, P,honce . . .That's a poetic word for ~W~h~ r-e/.
0/w7 s.m- ~ `~ : `°:: . A'

6L1RY : Oh, that's right . .
',Z ~ e-.-.a

JACK : Mary, don't be funny . . .

MARY : Well Jack, let me ask you something . . .Why did you wante

write this song, anyway?

JACK : I'll tell you why . Did you over hear a song called

St91'dust?

MAAY: Certainly .

JACK : Well, Hoagy Carmichael wrote it and made Lwo hundred

thousand dollars?

MARY : And you think your song is as good as Stardust"
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~,o-Y < ....C~ ,,.,,.....:..-k4 . i/..Y

JACK : Betcvr . . ."`=^•-'°--'-^• ;--~y, wby are you looK.ng in you .^

purse?

&]AFPY : I thought cure I had a gun in here

. JACK: Oh yeah . .we11, iet me tell yeu something . . .VR:en ny cong is

a hit, yoa'll --

(SOUND : DCOH BUZZER)

JACK: CC+iE lN .

(SJUIm : DOCR OP&NS)

JACK : When ¢y song is a hit,

DON: Hello, kids . .

DENNIS : Hello, everybody .

JACK : ~ Oh . . . :bn, Dennis .,come on in .

DON : di, Hello, mary . . .glad ymx're feeling better .

MARY : Thank you, Don .

JACK : Dennis, why are you 3ueb standing there with your finger in

your nouth?

DON: Oh Jack, Dennis has something to ask you and he's afraid

to .0 G ehead, Dennis, ask him .

llENNIS : . . .We11 ---

JACK : Cume on, Dennis, what is it?

DSN:VI3 : . . . .R'all ---

i)ON : Dennis, you'll never get anywhere in this world tf you

don't speak up . Now, go ahead and ask him .

DcNNI3 : We11 . . .a11 right . M*, . ~--^•-y

JACK: H ,

DBNNIS : Why don't you give Don a raise?

JACK : Why don't I giv e -- Don . . . .Don, iC you ;.,-ant a raise, why

don't you ask for it yourselfS

RTMO1 0187297



DON : Because if I did, you'd tux•n me down . And when you turn me

down, I get mad . . .and then you got mad and start calling me

remes . .and if you called me names, my pride would make me

quit the show .

JACK : - Oh, it would, eh? . . .We11, I'11 call your bluff, Don . You

got Dennis to ask me to give you a raise and I turned Donois

down . What have you got to say about that?

D N : ~Wcl1, if he wants to quit, that's up to him .
~~. .

JACK : I thought so . . .Now, Dennis, don't go around talking for

other people . . .sit down and behave yourself . .and when

everybody gets here, we'll all watch the World Series .

DENNIS : ~ ou can watch it, but I won't be hero .

JACK : What?

DENNIS : If you won't give Don a raise, I'm quitting .

JACK: Dennis --

DFNN?S : Goodbye :

(SOUND : DOOH SLAMS)

JACK: Oh, for heaven sakes!

(SOUND: DOOR OPENJ)

JACK: Dennis, Dennis, wait a minute

. DENNIS: (OFF) Yeah?

JACK : Now, don't be silly and come in the house .

DENNIS : It's too late now, I'm going

. JACK: Dennis . . .Liston --- .

DENNIS : . . . .1Ve11 ---

JACK ; Well what?

DENNIS : If you say I beg your pardon, then I'll come back to you .
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. JACK: Now cut that out : . . . .Yelling my scng title out on the street .,

Do you w'ant somebedy Lc steel it? Now come back in the

house and let :ne hear the song you' :e gonna do on the program .

DENNIS : (OFF) Okay .

(SOUND : bE~.VJ FUOTSTEPS)

DFNNIS: e~s like I'm gonna get you your raiee, Don .

JACK : You're not getting him snything . . .And Don, if I hear onc

more word out of you about a raise, I'm gonna put you right

off the show .

DON : You can't fr7.ghton me . . .If I leave, who are you gocna get to

replace me?

JACK : I've been waiting for that . .So I can't replace you, oh?

DON: No.

JACK : Novi, just be quiet till I throw this cue . .IS, M F T . . .

IS, M F T . .__

MEL : Lucky Strike means fine tobacco (SQUAWK A1V WHISTLE)

JACK : That's right, Polly .

DON: Jack, this is ridiculous .

JACK : Oh, it is, oh? . . .Polly, how do you get better taste in e

cigarette?

I4FL : You must begin with fine tobacco .

JACK : That's right . There's no substitute for fine tobacco .

L7FL : And don't let anyone tell you different . (SQDAWK PdvD

R'HISTLE) /-7~>LY~ ~?~~``~~'L`° JACK

: Uh huh, and that's why Luckies are so pe~aia~/ . .rt_'roa t' he

rock-bound coast of Piaine to the sunny shores of . . .of . . . .

MEL : (SQUAWK)

JACK : Come on, Po11y . . .To the sunny shores of . . .of . . .

Ri},' 0 7 018 1269



MEL : hEL: Serrano .

JACK: No . .of California .

h.BL: (SQUAI4R AND WHISTLE)

JACK : Then Po11y,-efteu I say "So pick up a carton today . . .You'11

egree . . .Luckies taste better than any other cigarette" . . .

5w,; -4 ,,. / f .~.:a .~.V ?

hiEL : (SINGS) Be happy, Go Lucky

Be Happy, Go Lucky Strike . . . (SQUAWK AND WHISTLn)

JACK : That's right, Pol'.y, and stop dancing, save that for .

tolevision . . . .There you are, Don, "-«'t l+**lt a

.e . V ~-4ly~z
DON : Well

JACK : Oh, Rochester .

ROCH: YSS, HOSS .

JACK : Put some more whipped cream on Polly's cracker .

DON : Whipped cream on Folly's cracker?

JAM

DENNIS :

I'm fattening her up, too . . .So watch it, big boy . . .Now

Dennis, you just heard

your song?

Naturally .

Po11y sing .n .so Pbe you ready to do

JACK : Well, go ahead .

(APYLAUSc)

(DENNIS'S SONG . .YI GET IDEAS")

(APPLAUS3)
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(SECOND RGJTiNE) .
eZF .V

JACK: o'l~at was very good, Dennis, very good . . .And Dennis, on next

( week's show, I want you to sing the song I wrote .

DBNNIS : Well, gee , Mr . Benny, I'd love to, but I don't think it's

the right type of song for me .

JACK: Why, what's the mr.ter with it?

JN.hNI5c lt's lousy .

JACK: Dennis . .,you . . .you think my song is lousy?

DENNIS : That is my considered opinion .

JACK: Well, I don't care what your opinion is . . .Look, Dennis, all

I ask is one little f°" "
-

'

(SOUND : DOOR BUZZER)

JACK : COMING.

(SOUND: FOOTSTEPS . . .DOOR OPENS)

JACK : Oh, Phil. ~ ~~
W.~-"

PHILc Hya, Jackson . n I'm all ready to watch the game . .where can I

out this sack?
-Ls.r ,ovY ;'1'___

JACK; I don't know . . .gee, that's a big saak .a .sust set it there in

the corner . . .What"s in it, Phil?

PPSL: Money .

JACK: Money?

PHIL: Yeah, Alice thought as long as I was coming over to Beverly

Hills, I might as well collect the rents .

JACK: Gee .

PHIL: By the way, Jackson, I took a copy of your song you gave me

down to my rehearsal .

JACK : Yes?

~ PHIL: Wel1, my musicians played it, and they liked it!
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JACK; - Oh yc_ah, wo11 thet~s not gonna dlscourage me! ~x -
Y

;{1IL• Now wait. a minute, Lcitri . . .Wet all my musicians are~d ~
OSbc,~' 7 ,a.-<'~'

y-aBxtCe3 ~rtlslo-~'.~ `S:u .~a Why Sao~my my C~

`°` s°a °
~~~!a-W

l
.

-' ~

JACK : Classical music?n Why,did Sa'smy give it up?
J

PHLL : H~e~'di~dn't think he was the type to be a long-he .1r G¢IsicieA .

JACK : ~ Well,pl wolaldn'tthi0k so either . .Semmy's heaa always looks

like .y u should put baby powder on it . . .You knqw, '-f he

just had a little --

- (SOUIm: PHONE RIHGS)

JACK: Phil, go in the den with the other kids whi.le I answer the

phone .

PHIL: Okay .

(SOUND : FOOTSTEPS . .DOOR OPENS AND CIlJSES . . . .

PHONE RINGS . . .RECftIVSR UP)

JACK : Hello?

ARTIE : Hello, Mr . Benny .

JACK : Why, Mr . Kitzel .

(P.PPLAUSE )

JACK:kvd It'a nice to hear from you, Mr . Kitzel . . .fLcw have Jou beer'?

ARTIE : Well . . .the healthiest man in the world I'm not . . .and the

sickest man in the world I'm not . . .so complalning 1'm al so

not .
&1~1

JACK: Gu..d good . .Well Mr . K1Sze1,^I supse~you're getting ready

to watch the yVorld Series on television .

ARTIE : Yes . .-land4enit-bt a shame, Mr . Benny, they diGn't ha.ve

television years ago, to see those good old games .

JACK: ~' ~^ . You liko the old timers, eh?
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ARTIE : 4 What ~811 play<rs . .^,hristy N,athason . Tris SpeSicer . . .Roger

fIornsby . .Ty. Cohen .

JACK: Mr. Kttszl, that's Ty Cobb .

ARTIE : He was good, too

. JACK: Yes, he certainly was .

P.RTIE : Well Mr . Benny, I don't .want to keep you from watching the

game, but the reason I called was ber,ause I wanted to ~~
~

invite ycu to a little party next Thursday n7ght . .,twsj you

make it?

,. JP.CK : Thursday night? I think I ce.n make it . . .Is it any specisl

occasion?

.'ViTIE : Yes . .it's a party for my wife's brother from New York .

5ming to visit you?,JACK : Oh, fn he`&
f s../1r ~ua

ARTIE : Six years ago . Ha+s-l~21y leaving .

JACK: Oh . . .Oh . . .I see what you mean .

e:f?TIE : It's obvious .

JACK : Well, evidently you don't like your brother-in-law .

ARTIE ; Nor his sister, either .

dP.CK : Why, Mr . Kitzel, how can you say that about your wife?

ARTIEe I' .n in a phone booth .

JACK: Oh . . .Oh . . .we11 all right, Mr . Kitzel, 1'1l come over to your

house Thursday night, and thanks for the lnvitaiion . Shsll

ear a tuxedo?
Ga at

ARTIF. : li'{yee-3#ke; but please, this time don't bring yocr violin .

JACK : 1 won't, I won't . Goodbye, Mr . Kitzel .

ARTIE : Goodbye .

(SOUtm : RECEIVER DOWN . . .FOOTSTEPS . .UOOA OPENS)
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jA.Ci: : Hey kids, you shoulda had the television set on . The game's

~ already started . . .TUne it in, Rochester .

ROCH : YES SIR .

(SOUM) : CL1CK)

JACK; Come on, everybody . . .sit down .

(SOUND : SCRAPING OF CHAIRS)

JACK: Rochester, I told you to turn on the television set .

ROCH: I DID . . .IT DOESN'T SEE[d TO WORK .

JACK : Well, what can .be wrong . . .the light bill is paid, isn't it?

ROCri7 YEAH, DON'T YOU REN>uNiBER, YOU SETTI :r:) OUT OF COURT .

JAOK .Well, come on . . .find out what's wrong with it .

A' This is awful E+'-=`"-~` y.~A=-'"~=-q~s.cartd9I:rJN : alnaadY, a _~ •

vJACK :

ROCH:

Rochester, can't you fix it ?

I'M DOING THE BEST I~CA~N, BOSS .

MARY: We're wasting tia:e~~4*9e'~ can listen to the gamo on the radio .
'~ ~-~

JACK : That's r1Eht, z'll turn it on .^. .By t~e way, kids, it's•iK~d" U

would an bod like a cold drink?

MAi2Y :

. y y

No thanks .

DEYPUS : No .

DON : Not me. ~f

PHIL 'fi - v LhiF d -: en r~.e=-- ns ir-

JACK : ILnm .

.1ARY :

(SOUND : ESCAPING S'PEAM)

Rochester, what are you doingP

RJCH: I'M TURNING ON TfL RPP.T .
1 •4

JACK:

ai
a3l-, I'il. tuueNever mind that . Fix the television set . iV

1 n the rcdio now,

(SOUND : CLIUK . . .STAT'IC WHISTLES)
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KEARN :'. : (F1LTr':R) SO TILdE IN NSXT WEEK WHEN OUR SUPFR Je+CKPO'i" FRIZ-:

GOES Ui' TO A F10UR CARAT DIAMOND RING, TNO WEFK3 IN

HONOLULU, ALL N6SV FURNITURE F'OR YOUR HOMr . . .A_Nil_ . . . .

(BAi'Il) GIVFS FANFARE OF TRUMPET S AND DRUM ROLLi)

KEARNS : A HALF POUND OF GROUND ROUND .

JACK: Gee . .

. MARY: That's not it, try another station .

JACK ; 6keY- tlic ~+-.~-- .

(SOUPID : STATIC SQUEA/.LS ~)

(PIANO CHORD) SARA

: (SINGING WITH PIANO) .

TFLF'Y TRY TO TELL US WE'RE TOO YOUNG,

T00 YOUNG TO REALLY BE IN LOVE,

THEY SAY THAT LOVE'S --

:ACK : an't that awful? Where'e the ball game?

(SOUND : STATIC 5@DE,4L2) MEL

: --- A LONG LONG FLY . . .Ya'S, A LONG LONG FLY . . . (/.

JACK : (EXCITED) That's it, that's it .

B,F.L : IF YOU HAVE THE L CiW, ONES IN YOUR HOUSE, CALL THE HOLI]WOJD

EXTERMINATORS .

JACK : Oh for heaven's sakes . .,I thought that was the garze . . .Maybe

the station is back here .

(SOUND : STATIC SQUEAL.) .

SARA : (SINGING) AA'D YET WJ:: •RE NOT TO YOUNG TO KNOW

~p OUR LOVE WILL LAST THOUGH IFARS MAY 00 --

JACK : ~, That's murder!

(BOUIm : STATIC SQUFALS AND WHISTLES)

KEANS : 50 LOOK SHARP, (GONG) FEEL SHARP,(CNG) BE 3H.1RP .(GONG)
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•DON:That's it, that's it .

~, KEARNS: AND NOW BACK TO YOUR WORLD SERIES ANNOUNCER .

NELSON : WELLLLLLLL. THAT WAS AN EXCITING INNING .
7w/

~0....9-- .JACK : n quiet, evorybody . .,i4eten .-

NELSON : NOW IT'S THE TOP HALF OF THE FIbTH . .THE GIANTS ARE UP . . .TWO

MEN ARE OUT AND ALVIN DARK IS AT BAT . . .AS YOU KNOW, VIC

RASCHI IS PITCHING FOR THE YANKEES . .ItEHE'S THE WINDUP . . .THE

FITCH . . . . '1

NELSON : BALL ONE .

JACK : Gee, I'm glad we got the game .

NELSON : RASCIi1 WINDS UP AGAIN .TIiufPE'S TIfEi PITCH . . . (NOW THERE IS A

LONG, LONG PAUSE OF COMPLFPE SILENCE . . .WHILE JACK LOOhS AT

AUDIENCE AND BACK)

NELSON : Strike . Raschi has a wonderful slow ball .

JACK : I would have loved to have seen that one on television . .

. Rochester, hurry and fix the set,.•+•+Pz

ROCH: I'M WORKING ON IT, BOSS ~/.

NELSON: I ERE'S THE NEXT PITCH . . .

(SOUND : CRACK OF BAT ON BALL . . .CROWD CHE6FtS)

NELSON : IT'S A HIGH FLY . . .DIMAGGIO 15 COMING IN . . .HE'S UNDER IT . . .

TAKES IT RETIRING TIE SIDE . . .THE YAN10;E5 ARE COMING IN
?4

FOR THEIR TURN AT BAT, AND NOW TROTTING OUT ONrTHj FIELD ARE

THE BROOKLYN DODGERS .

JACK : The Dodgers?

NELSON : 1'}EY STILL CAN'1' BELIEVE IT :

JACK: Hmm .
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NELSON: THE UMPIRE IS MOTIONING THEM HAGPcOFF THE FIELD AND NCIN THE

GIANPS COME OUT . . .THE GIANI'S HAVE SON,E WONDERFUL DEFENSIVE

PLAYERS . . .THE:RE'S IACKNIAN AT FIRST BASE . .HE'S GREAT AT

STOPPING GROU"IDERS . .HE CAME TO THE GIANTS FROM THE SAN

FRANCISCO SEAIS ., .THOMPSON IS IN RIGHT FIELD . . .HE'S DEATH

ON LONG FLIES . . .HE CAME FROM THE HOLLYWOOD EXTEP,MINATORS .

JACK : Gee, I thought they xere called hhe Flollywood Stars .

NSLSOID : AND NOW JIM. HEARN IS READY TO PITCH TO THE FIRST BATTER . . .

GENE WOOULING . .HE WINDS UP . . .THERE'S THE PITCH. .

. (SOUND: CRACK OF BAT AGAINST BALL . . .CROWD CHEERS)

NELSCN : IT'S A HI~ .~IT'S IN THERE FOR A SINGLE AbID WOODLING IS ON

FIRS7~'a,~. .NOW Rb9ZUTO IS AT BAT . . .ftEARN WINDS UP . .IL°RE'S THE

PITCH .

(SOUND : BAT AGAINST BALL . . .CHEERS)

NELSON : THERE GOES WOODLING FOR SECOND APID -- NO,,IT'S A FOUL BALL . .

AND WOODLING GOES BACK TO FIRST BASE FROM WHENCE HE STARTED .

JACK: Hey kids, he said Whence .

(SOUND : BUZZING HUM)

ROCH: BOSS, BOSS . . .I GOT THE SET FIXED .

JACK: Good . .turn off the radio, Don, I'11 tuna in the television .

(SOUPID : CLICK)

JACK: Now let's see . . .I think it's on this channel .

(SOUND : CLICK . . .THEN WE ]iEAR HORSES HOOVES RIDING . . .

AND A PISTOL SHOT) .

JACK : Oh, it's a cowboy movie . . .I'11 try this chennel .,
~~(SOUND: CLICK . . .HORSES HOOVES . .PISTOL SHOT)

JACK : Another one . . .Maybe it's on this channel .

(SOUND : CLICK)
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5ARA:(SING1^:G) AND YR'1 Wn"kF NOT TOO YOUNG TO KNOW

OUR LOVE WIIS, LAST THO YEAR'- MAY 00 .

JACK : Oh no, not on television, too .

SARA : (SINGS) AND THEN S06L DAY THEY MAY RF".~'AL

.L -- (SOUND: AS SHc SINGS WE HGAR HORSES HOOVES AND A

PISTOL SHOT)

SARAt (SCREAMS) (Z cCJ
JACK; Good o1d,lfoppy . . .Where's the ball game?

ItOCH: I THINK IT'5 ON THE NEXT CHANNEL, BOSS .

JACK: Okay .

(SOUND : CLICK)

JACK : There it is .

MARY: Gee, that's a clear picture, isn't it, Jack?

JACK: Yeah . .,Yeah . . .quiet now .

KEARNS : As you can see, the Giants have the bases loaded and the

Yankees have called Time Out . . .M,eanwhile, we'll let the

camera rove over this huge crowd out here and mayoe we earr

see some celebrities . .There are a lott of old-time baseball

players here at this game . . .There's Pepper Martin . . .Duc~y

M.edwick . . .Dizzy Dean . . . .and Ty Cphep .

JACK: What do you know, there was a"p/1a~y~er by that name .

DON : Gee, it's amazing, getting such a clear picture all the tvay

from New York .

JACK: Yeah, you can see evaryone there so clearly and -- Say Mary,

Mary . . .Look, there's your sister Babe .

MARY; Say! It is Babe end she's -- Oh no, it's Yogi Berra .

JACK : Oh yes . . . .well, they certainly walk the same . . . . .
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K^L~.ARNS : +Time is back in egaln . . .Bases are loeded . . .Everything is
r very tense here . . .thare hasn't been such a dramatic moment

since the last game of the Dodger-Gi nt Playoff . . .When Leo
he r

Durocher welked over to the~~J~~ J egeut andssang . . ;

"When you say I Beg Your Pardon, then I'll come back to you ."
M4RY: Jactc, that's your song .

JACK :

KEAkNS :

Yeah, I wonder how he --

As you all know, this is.the title of the song that was

written by Jack Benny and introduced last weekk on his radio

JACK :

~g~ _and It Stanky . Yes, it's Stanky coming up to bat .

-}~mxr, L'v11 bet he did that on purpose . .

(SOUND: BUZZING TIEN PINGING POP)

JACK : What happened? Rochester, I thought you said you fixed the

set .

ROCH: WELL, I HAD IT WORKING . . .IT JUST WENT OFF AGAIN .

DON : Well . .turn the radio back on again . . .let's find out what's

JACK :

going P b. . .. .•... ~,</.r tL - " ,4k-! - - '
Okay,'.dC .2LI'll turn it on . .I know where the station is now .

SARA :

(SOUND : CLICK . . .STATIC WHISTLE)

(SINGS) AND YET, WB'R

; NOT TOO YOUNG TO KNOW THIS LOVE WILL LAST - ~„~az.~ ,

JACK Oh -^ .- -- _ __,- •~ ~ - - --: evgt iiopp,K gotr hex--the

.)Z, station's around here somewhere .

(SOL'Pm : STATIC WHI3TL;G)

NELSON: . . .61AKING THE COUNT TWO ANO TWO .

JACK : That's it, that's it .

NEliSON : WELLLL, I knew you'd be be .ck .
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JACK : Why do they always have that crazy announcer? Rochester,

get that television set fixed .

ROCH: I'M TRYING, I'M TRYING

. NETSON: Now Monte Irvin steps into the batter's box . . .There's one

out and bases are loaded .

JACK : How can the bases be loaded?

~WUZZING~

ROCFI : TECL TELEVISION'S WORKING AGAIN, BOSS .
p/<V-a',.-,.. _

JACK : Good good~4 and leave the radio on, too .

KE9gNS : Yes . .hbnte Irvin is up, with two out and nobody on .
.~

Z ~NELSON : L" , it'7ono out and the bases are loaded .

KEARNS : What are you talking about? It's two out and nobody on .

NE~0 N : I say It's one out qnd the ba~es ape loaded .
~.~ree~. . :?~.w o+..%Y. 1ri(a.+,,= lL:.e ...a'
JACK : That's funny . I thought it was two out and ---

NEL:ON : You keep out of this

. JACK: What?

ROCH : HERE YOU ARE, FOLRS . . .PEANUTS, POPCORN, COCA COLA 4ND

BROOKLYN PENNANTS

. JACK; OH DARN IT . . .TURN EVERYTHING OFF . . .I'LL READ ABOL"P THE G.1NE

IN TONIGHI"S PAPER .

(APPLAUSE AND PLAYOFF)
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DON :DON: Lsdi„s and gec t lomen, ].aat year almost thirty m11].ion ecr5a

of timberland wore dastroyed by fires . .,fires that started

bncause someone was careless! Think before you leave a

camp fire . .think before you toss &way a lighted ciatch or

cigarette . Be sure not a single spark remair.s to start g ;d,

devastating forest fire that can destroy the timberland so

urgently needed in our country ' s defence effort . F.emamber,

forest fires can be prevented . . .5ut only yo_u can prevent

6hem . Thank you .

(AYPU\USE )

DON : Jack will be back in just a moment, buC first . . . . .
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., -THW JACK BENNY PROGRAM
oomoBER 7, 1951

/ CLOSING COMME iC7AL -

ORCH: (VAMP)

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go LuckyqStrike today! (SHORT CLOSE)

SPWRBUIT : Friends, the taste of any product depends on two

things : The quality of what goes into it and how

well it's made . Now to get a better tasting smoke,

you must start with fine tobacco . That's right,

there's no substitute for fine tobacco, don't let

anybody tell you different . And -- LS/MFT - Lucky

Strike meana fine tobacco . But that's not all you

get in Luokies . You get a better made cigarette . . . .

always round and firm with no loose ends to stick

to your lips . . . always fresh and smooth smoking . Yes,

you can depend on Luckies' fine tobacco and superior

workmanship to give you a cigarette that's always

mild, smooth - the best tasting cigarette you've ever

smoked! So, if you haven't tried v Lucky lately,

pick up a carton soon . You'll find that Luckies taste

better than any other cigarette! Yes, Be Happy -

Go Lucky!

ORCH: (VA"u') '

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike
Be Happy -- Go Lucky

Go Lucky Strike today! (IANG CLOSE)
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(TAG)-

JACiC : (THREE SNORES) ROCH

: 9H; BOSS . . .BOSS .

JACK; (SNORES)

ROCH: BOSS, WAKE UP .

JACK: (QUICK SNORE) . . .HUh? ~y6 ~-~fiOCH

: YOU'VE BEEN SLEEPING FOR THREE HOURS .~WANT ME TO f~F=YOU

SOMY DINNER?

JACK : Oh yes . . .How did the game end?

ROCH: I DIDN'T LISTEN

. JACK: Well, maybe I can get a news program and got the score .

(SOUND : CLICK . .STATIC)

SARA : AND YET WE'RE NOT TOO YOUNG TO KNOW --

JACK: 1 can't understand it .

(APPLAUSE ANU MUSIC)

DO`7 : Sunday is Fun Day on CBS . . .You'1l hear euela great comedy

shows as Amos 'n' Andy, My Friend Irma, and Our Miss Brooks . .

And now be sure to stay tuned in for the Amos 'n' Andy Show

which follows immediately . . . . The Jack Benny program is heard

by our armed forces overseas through the facilities of the

Armed Forces Radio Service . . . .

THIS IS ThE CBS RADIO NETM/ORK .
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THE JACK BB.1PN" Fft0GP4M
?U:ffliPi, OCTOnFR 14, 1551 .
_0_.°_FIdING COMM1_'r_"._L'1Ai. __

RIGGS : (CHANT -- 67 to 70 -- SOLD A6aRTCAN)

S1IARBUT4' : THE JACK BEVNY PRCGRAM -- presented by LUCKY STFSKEt

ORChFSTRA : (FUL2, VAMP)

CHORUS : Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLCISE)

VOICE : Luckies taste better!

ORCHNSTRA : (F.4NFARE)

VOICE : Now a dramatic annooncement!

SffitRBU2T : Tonight Lucky Strike brings you the most dramatic new

evidence of cigarette quality ever presented by a eigarecte

manufacturer . Dramatic because it offers you facts --

authentic, verified, documented proof that I,ucky Strike

is the b_est=m_a of the five principal brands of

cigarettes! New because it sweeps away the smoke screen

of claims made for other cigarettes . A month-after-mcnth

continuing study of the comparative quality of the f+ve

principal brands of cigarettes, based on tests certlfled

to be impartial, fair and identical - and here's tha

result - by a wide margin Lucky Strike is the best-ma .de

of the five principal brands! Those are the facts - not

claims - facts - verifie3 by Froehling and Robertson,

leading laboratory consultant3 of Rickusond, Virginia .

They report . . . . .

I
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~u Hnnr, oc T( ,~; H 14, Ia51
02114 IM1G Cer41 ,_'RCIAL CON97 ~Ll

VOICB: : It is our conclusion that Lucky Strike is the besbm,ade

of those five major branda . Signed Froehling and

Robertson .

SfD\RBUTT : Yes, friends, Luckies are made better -- always so

round, so firm, so fully packed, so free and easy on the

draw -- a big reason why Luckies taste better . And
l

everyone knows -- T•SAUTT -- Luclct Strike mcans fine

tobaccot There-s no substitute for fine tobacco -- don't

lot anybody tell you dtfferent! So, friends, smoke the

cigarette that tops the five principal brands ., the

cigarette that combines fine tobacco and suneriar

wQknanshiu . . . the ctgarette that tastes better -

Lucky Strike :

ORCHESTRA : (FULL VAMP )

CHORUS : Be He.ppy -- Go Lucky

Go Lucky Strike today! (LONG CIOSF}
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(FIRST ROUTINE)

(AFTER CODPiERCIAL, MUSIC UP AND DOWN)

'DON : THE LUCKY S^_RI .K. ..^~ PROGRAM, STARRIIICJACK BIENNY . .WITH MARY

11 -v INGSTONH, PHIL liAFitIS, ROCHi:STER, DENNIS DAY AND "YOURS

Tli'JLY" DON WILSON .

(APPIAL`SE . .N,[i3IA UP AND DOWH) .

DON : IAI,iDa AND GENTIEP EN . . .DDRING HIS CAREER IN SHOW BUSINES8,

JACK BENNY HAS RECEPJED MANY AWARDS, PLAQUES, AND MEMENTOES,

WHICH HE XPIBPS IN HI :: TROPHY ROOM . . .AT THE MOMENT, ROCHESTER

IS IN TffERG DUSTING Tiff'M OFF .

RCCH : DOGGONE . . .MR . BENNY SURE HAS A LOT OF TROPHIES IN THIS

ROOM . . .F .RE'S THE I{GY TO TIE CITY OF WAUKEGGAN . . .HERE'S THE

KEY TO Tifr'. CITY OF ST . JOE . . . . HERE'S A DOOR KNOB TO

CUCAMOB'GA . . . . THGY DON'T E'VF,N BOTE ER TO IACK THAT PIACE . . .I
z~ ~«-

BETTL'R DJST THIS PL4nUE THAT PARAMOUNT GAVE 3iff'1 FOR MAHING

"BUCK BENNY RIDES AGAIN" . . . .

(SOUND : DUSTING)

ROCH : AND THIS SCROLL FROM '1W/ENTIETH CENTURY FOX FOR MAKING

"CIL4RL7E'S AUNT " . .

(SOUND : DUSTING)

ROCH: P.ND THIS MENrs&NTO iltiil7iR BBOTHERS SENT HIM FOR "THE HORN

bLOWS AT MIDNIGHT ."

(SOUND : ONE SH7PE OF DUSTER AND PISTOL SHOT)

ROCH : I'LL P.E DARNED, IT'S STILL LOADED . . .

JACK : (Oi'F) Oi! , Rochester . .

ROCH: YES BOSS .

JACK : (COMING IN) Did Don Wilson get here yet?

ROCH: NO SIR .

JL
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JACf: : Oh, darn it

. Ho was supposed to bring the Sportsmen Cuartet over early and let me hear the comnercial .

ROC'.L• lIFL4T'S YOUR HURRY, BOSS?

JACI: : I.// I've gotta leave . I've got an appointment with a music

publisher about my song .

ROCH : YOU STILL GOT A LOT OF CONFIDENCE IN THAT NUMBF.R YOU WROTE,

NAVF.N'T YOU,9BB9?- ,I

JACK; Le].1, why not .n.it's a great song . . .and what a title . . .

'4:- you Say I Beg your Pardon, Then I'll Como Back To You" . .

. Gee, I wish Don would hurry and get here . . .l've got to get

my song over to that music publishers before noon

. ROCH: YEAH . . .YOU BETTER NOT SHOW IT TO HIM AFTER HE'S HAD LUNCH .

JACK : Never mind the sarcasm. . .just finish cleaning .

ROCH : YES, SIR . .

(SOUND : DUSTER)

ROCH : SAY BOSS, YOU'VE SIRiE HAD SGME CP 'PILFSE THINGS A LCNG TIME .

. . . .HERE'S YOUR DISCHARGE FROM THE BOY SCOUTS .

JACK : Oh yes, (.o- .

ROCH: P.NID HEREP'S YOUR DISCHARGE FROM T7IE NAVY .

JACK : Uh huh

. ROCH:couTHE ONE FROM N .B .C .

JACK : Yeah . . .an usher handed it to me-as-I was running East on

Sunset . . . .Now Rochester, while I'm gone this afternoon--

M;B i.--r-TIL oo; ;t miod To yeu E8*RMffE)

-ldHEA--YBFWfSK-P~'.n-4'6°P6R9~Ff7"YBU"'

JL
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Bnrn~̀ re

ReeH ---- ll%kff-.-

JACKa--4[ow-sliol• .pala.y..e.a" :• :.:.;s-seag~

(SOUNDzl DOOR BUZZER)

ROCH : COMING .

JACK : Never mind, that's B• . 4lilson, I'll

(SOUND : FOOTSTEPS . . .DOOR OPENS)

NIARY : Iiello, Jack .

JACK : Oh Mary . .I was expecting Don Wilson . He was supposed to

be here half an hour ago .

MARY : Well Don's probably ~ having trouble with his car again . . .

You know, it's always breaking down .

JACK : Oh, something wrong rdth the motor?

MARY : No, he just sits in it and it lceeps breaking down .
.-2t4 zn.. .. ,G.ala ..'.w ._..~a . .~.~+ .'

JACK : Mary, why don't you stop .~` . . .

(SCUND : DOOR Ci.09ES)~~~ .

MARY : Jack, I happened to be in the neighborhood so I just

JACK :

thought I'd drop in .

Well, that's nice ., .

oA.°,n

MARY: got a letter from Mema this morning .

JL
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JACK : Oh, a letter from your mother, eh? . .9 What does the Da®nar

MARY :

of Plainfield have to say? Here, I'1~ read it to you

.`

(SOUVD : ;~RUSTLTNG OF PAPER)

(CIEARS THROAT . .TItEN READS) MY DARISNG DAUGHTER MARY . . .JUST

A SHORT NOTE TO LET YOU KNOW WE ARE ALL WELL AND HOPE YOU

ARE THE SAME . . .THE WEATf ER HERE HAS BEEN CHANGEABIE ADID LAST

UIEli WE HAD A THUNDERSTORM AND LIGHTNING HIT THE BARN . . .NO

YA?4AGE EXCEPT THAT TF>E COW NOW GIVES YAMI YOGERT .

JACK : Gosh .

MARY : MARY DEAR, YOU WOUTAN'T RECOGNIZE YOUR FATHER NOW AS ALL HIS

TEETH ARE GONE . .BUT IT'S HIS OWN FAULT . . .I WARNED HIM NEVER

TO FALL ASIEEP IN THE SUBWAY WHERE THERE ARE PICKPOCKETS .

JACK : Your father should be more careful, Mary .--

MARY : (IAUGHINGLY) vTHE/2EAS;JN PA A WAS CARRYING HIS TEEPH IN HIS
F;~ ' f. e ..-_'

POCK:T WAS BECAUSE HE 13PT ON THE GIANTS AND DIDN'T FEEL LIIT,

SMILING .

JACK : You know, Iao Durocher would be happy to meet your father . . .

what a pair . . .Lippy, and Gumny .
Go<~..

MARY : SO MUCH FOR YOUR BAxJE-Y . . .NOW FOR A FEL1 WORDS ABOUT YOUR

SIS'I7iR BABF .

JACK : Oh boy, this is the part I llve for .

MARY : BABE IS VERY HAPPY THAT SHE TOOK THAT JOB THIS Si1MMER AS A

LIFEGUARD BECAUSE IT RESULTED IN HER GETTING A STEADY BOY

FRIh:ND . HE'S A NICE ISTTLE FELLOW NAMED MORTON AND THEY

STARTED GOING^S YTE0Y WHEN BABE RESCUED HIM FROM DR04INING . . .

fE'S KIND OF SMALL, BUT YOU OUGHT TO SEE TEE ONE THAT GOT

AWAY.

JL
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JACK : P4a^y, you didn't tell me she was a Tlfeguard .,,I didn't even

1 :now she could swin : .

NIAP.Y : Gh certainly, Jack . . .Babe's a regular Mermaid .

JACK: Oh yes . .it's a shame the wrong half looks like a fish, .,

,~,),i-Any more news, Mary?

Y:l ' No, nothing important .
2' Ji-

ROCH : (CCMING IN) E%CUSE Tl;, BOSS, BUT IF YOUR APPOINTMENT IS FOR

ELEVEN THIRTY, YOU BETPER LEAVE . . .IT'S ELEVEN 0'CU1CK NOW .

JACK : Huh? No it isn't, Itochester . . .You're fast . My watch says

ten thirty

. MARY: Mine says ten-forty-five .

JACK : Rochester, dial UL-8900 and get the correct time,

ROCHs Y6S, SIR. /%

(SOUND : RECEIVER UP .,PAUSE, .RECEIVER DOWN) ROCH

: T1fE PARTY LINE IS ON .

JACK: Oh . .well I'll turn on the radio . .maybe we'll get a time

signal .

(SOL!M7 : CISCK OF RADIO, .SOME STATIC HHISTLES) SAR4

: (SINGS) THEY TRI.D TO TELL US k'S'RE TOO YOUNG,

TOO YOUNG TO REALLY BE IN L11VE,

JACK : .% .For heaven's sakes, is she still on? .

JACK :

(SOUND : CL7CK OF RA,DIO)
_ . . ..,Y . . ~k . ... sY-iat+..~~ . ...,~ : . .. . . .. - /`" "-~ ~ . .

MARY : lfiat appointment? JACK

: I'm going to a music publisher to see if he'll publish my

song .

JL
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( I
MARY : Oh Jack . .you'1l never get anyone to publish that corny song

of yours .
0 .. .„. ., ~V s/ _ _

JAC :; : Oh yeah,lwe17l just come along, Mary, and you'll see . .Come on .

PARY: Okay ., .My c[u, is out in front .

JAC1C :,u(~,Cr.. :,d, 1et's go .

(SOUND : DOOR CLOSES . .FOOTSTEPS GOING DOhTI TfQtES

. ~ CEMFNT STEPS . .TfEN ON SIDEWALK, , )

JACK : . ;Mary,~the publisher's office is in Hollywood so it won't

tare us very lawS..tp-- , /

DON: (COMING ON)~~,JacL^ . .Jack . .,(pUF'FIryG)+ I'm glad I didn't miss

you .

JACK : Well, it's about time you got here .

pON : I'm sorry I'm late, but on the way over here I had an

accident . .I ran into a truck and turned it over

. JACK: Oh my goodness .,,was your car damaged much?

DON : I was walking.

JACK : Look Don .P,a;PI haven't time to stand here and talk to you . You

promised you'd bring the quartet and let me hear the

cormercial . Now where are they?

DON : F'They should be here any minute, Jack . . . . They told me they'd
be--

MARY : ~=,Jack, here they comc now .

(SOOND : RIINNING FOOTSTEPS)

JACK : Fellows, it's no use running because I havon'.t go - t - time to--
.~ . . .~ /

RTM01 010 '1312
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QUART : WE'RE IATE, kW'RE IATB

l(P'R, SORRY TiL1T WE'RE LATE

YIE MISSh11 THE SUNSET BUS YOU KNOW

W}:'RE LATE, WE'RE IATE, WE'RE LATE, WE'Rli LATE

ANil fIORTIFIED ~ q

HE COUIDN'T9°I' A RIDE NO ONE SIOULD STOP AND PICK US UP NO MP

.TTM WHAT ?1E i'JtIED

WE rLIE1U AT EVERY PASSING CAR

IIE IA'.ARLY WEN'P BE3;37] iK

IT SHOWED CUR TENOR'S PRETTY IEGS .

BUT NOTHING SMMF9 TO WORK

SO NOId WE'RE OUT OF BREATH

AS YOU CAN PIAINIY SEE

TIIE ONLY TIIING THAT WE CAN SAY

IS L S M F T

BE HAPPY AND GO LUCICY

EVERYBODY SHOUTA BE HAPPY AND GO LUCKY .

TI EY'RE GREAT, TIIEY'R8 GREAT

i•P3 REALLY WANT TO STATE

YOU CANNOT BEAT A LUCKY STRIKE

':7-ffY'RE GREAT, Tf 3,Y'R5 GREAT, THEY'RE REALLY GREAT .

AiVT) WHEN YOU PUFF

NO PUFF IS EVER ROUGH .

NO OTHER CIGARETTE COMPARES UITH LUCKIES SURE E[TCUGH

I'Old IUCKY STRIKE bffIANS FINE TOBACCO, L S M F T .

(More)

JL
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QUART : A BETTER TASTING CIGARETTE
(Cont .)

WITH THAT YOU WILL AGk2EE

BUT NOW WE HAVE TO GO

WP HAVE ANGTHfl;R SHOW

CAN'T EVEN SAY GOODBYE, HEISJJ

VTF, 'RE VERY VERY TATE, YOU KNOW

Wf''.'HE LATE, WB'RI: LATE

WF'RE SJ'.TS, WE'RE LA'1'1~',

Wf:'RF IAT,, QUITE IA'1'E .

(APPIAUSR)

JL
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(SECON) IICUTIN.S)

DON: Sa;fellows,`that's not the song I wanted Jack to hear .

JACK : Ve_1, never tiind, Don, I can't wait now . I've gotta go to

the music publisher's .

Ru1RY: And we'd better hurry or we'17l be late .

JACK :~-So long, Don .

DON : So long. '1

(TRANSITION bNBIC "I 4d LATE")

. ~
so T .C

,&OWg_4,

JACK : 'HCre's th., ouildinp;, 6fary . . .let's go in .°

DfAHY : Ilell, what floor is the music publisher's --

PI:IL :~{G,~y/ .LIWY. .JACKSON . .17fAT ARE YOU DOING IN HOLLYWOGD?

JACK : U I've got some business"~ airs . . .y7hat are you doing here,

Phil?

PHIL : Oh, I just came from my doctor's office .

JACK : Your doctor? Is there anything vrong?

PHIL: leah?.I been havinL stomach aches, so I went to see the

doctor, a-^.d he examined me, and said I had an ulcer :

bL1HY : An u1ce~Is he a good doctor?

PHIL: ' he said it was caused by

something I ate . .

JACK: No .

PKTL : Yeah . .

MARY : What kind of treatment did he prescribe?
~

P'rIIL : }ie1l ;~idn't give me no medicine . . .but I gotta watch my

diet, 1~a I ain't allowed to put anything spicy on my food .

MARY: Oh . .like pepper, mustard, or ketchup .

•PHII .. That's right . . .none of them compliments .

JL
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/. JACK : i7IAT'S CONDIMENTS . . . Compliments .

PHIL: A natural mistake for a chap who's been getting them all ~y

his life llh~~.

JACK: } yman . ~~~~~ ~

PHIL : And besides layin; offes'p~cy foods,AI've got to drink

nothing but milk for six weeks .~ Ain't that suful?

» JACK : Llhat's awful about it? Milk isn't so bad

. PHIL: What does it taste like?

, JACK : Nell, it's sort oP . . .oh, try some and be surprised . .,Now come

on, Mary, we'll be late .

PHIL :~~!Iate for what?

MARY :lW~.Jack's seeing a music publisher . .he thinks he's going to get

that song of his pub~ shed .

PHIL : Well, I think k~a-~s a good chance .

JACK : You see Mary, you see . .

PHIL : Tha~t' right, Mary . . .no one can tell where you're gonna find

a e{ew tune these days . .Now you take "That's What I Like

About the South," for instance .

'

MARY:

PHIL :

`ieah, how did you pen~to write that, Ehil?
~u ~~p~.t„E .~,~.aL.~ ---

;-He33~one night a feu years ago I was havin, dinner . .when I

finished, I lookefl around at the leftovers . .there was some

hsmhocks, and turnin greens, so I wrote a song about the

JACK

garbage and it became a hit .

How d like th t?:

-PEFL--

o you a . . . ,

?

^ . .. _
a ., . .Qa 4.. . . . .

. .

., . .,-

JACK : ~. . . Come on, Mary . r

MARY: Ckay . . .so long, Phi1 . l/ ~

JL
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C,

JACK : H~9/uh~? . . . .^Olh he o . . .Come on, Mary,-&~-

MARY: YTho w sQiE2i ~ryti? ~

SHF.LDON : H ya, Bud . . .long ts~:e no aee. ~

tell, it might even become as --

PHIL : So long, kids . . .(EAITS FADING) (SINGS) Oh won't you come

~~, ~;thfr~e Lo glabattuny, there we'll meet my dear old memmy .

.G(vS~OUND : FOOTSTEPS)

MARY : Say Jack, did you notice how Phil was dressed . . .so neat with

a tie and a carnation in his lapel . . .I wonder why .

JACK : Mary, don't you know? . . .This is National Tiine Week . . .Phil

was named the Grapc We'd Most Like To Crush in 1951" . . . .

- Now come on . You `mow, Mary, when the publisher hears my

song, he'll be absolutely nuts about it . . .And you never can

JACK : Oh, it's that race track tout . I'm always running into

him . . . . Come on .

MARY: Jack, what floor is the publishing company on?

JACK : The Fourth . . .You know, Ma.ry, I've been so excited about

getting down here I forgot to eat . And I'm hungry, too .

MARY: We].1, there's a candy machine over there . Slhy don't you

E;et a candy bar?

JACK : I think I will .

(SOUND : FOOTSTSPS . . .STOP)

JL
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JACK : Let me see if I've got a nickel .

(SOUND : JINGLE OF CHANGE )

JACK : Oh, here's one . .,Gee, they've got a lot of candy bars in this

machine . . . They've got Hersheys . .Love Nest . .oh-Henry . .

Life Savers . .Baby Ruth . .and Milky Dip . . . .I think I'll got

that one . . .a Milky Dip .

SHELDON: Hey, bud . .bud .

JACK : Iluh?

SHELDON : Come here a minute .

JACK : Who, me ?

SHELDON : Yeah . Yhatcha doin'?

JACK : Z'm getting some candy,

BFf1TD0 7 1 : T'hnt. kSnA s

JACK : A Milky Dip .

SHELDON : Uh uh .

JACK : lfiat ?

SHELDON : Get a Hershey bar .

JACK : 1lhy a Hershey bar ?

SHELDON : In this hot weather nothing runs like chocolate .

.Conr" - +r' . _

JACK : ButTI want a Milky Dip .

SHELDON : Milky Dip hasn't got a chance .

JACK : What are you talking about . Milky Yip not oply-h~

s choco].ate on the outside, but it•bhas cream in7the center .

SHELDON : That's what'll give you the trouble .

JACK : 1(hat ?

JL
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SFEIPOH : Cream is hard to handle unless you whip it .

JACK : Goe, I never thought of that . You really think I should get

a Horshey bar?

Sk4SLDOrd : Can't miss . . .Look at the last performance .

JACK : Last performance?

SHEdDON : Yeah . Comin' out of the machine, Hershey was boxed in by

Li.fe Saver but got through the hole .

JACY. : Really?

SILLDON : And Life Saver was the flavorite . .

JACK : Well, I don't know . .-.I'm still geana--- Wait a minute, I

lcnow what I'll do . . ;I'l1 got an Almond Joy .

SHELDON : Why Almond Joy?

JACK : (CONFIDENi'IAL) P.ecause in the~p.~acLage there are two bars,

and I can eat them as SHEIDON

:+01~, it's your doy ;̂h.~~

(B TYLUT.:~ ) .
dllin-1' )r~ Gla, .ai5~.,aa ~r.u-~....~

JACK : nI'ow let's see . .Where's my nickel? . . .Ch, here it is in my

hand . I think I'11--1fait a minute, this is only half a

nickel . . .On, no . .it's bent . I wish I wouldn't hold my

mone,v so tight . . .1'11 have to use another one .

(SOUND: JIKGL:, OF COIHS . . .COIN IN SLOT . .IEVER)

MARY : (OFF)y,Jack . .Jack . .here's the elevstor :

JACK : Coming .

(SOUID : FOOTS"'EPS)

MKL: Going up .

JL
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JACK : Fourth floor, please. ,

( bg1L : Yes sir .

(SOUND : GATES CLOSE . .HUM OF ELEVATOR)

JACK : Wait a minute, I want to go up, not down .
.,~.~ ~a~ u.w

ALz'.L : (/-d=x.- ~ -r
d~ - ~p

(SOUND : JERKY ELEVATOR)
7ya. - - -

,..w .-. ' V/ a~

JACK: Gj~ -a,:o, what kind of an elevator boy are you,

~/ anyway?

MEL :(tatif.-This is my first day . I used to own the building . .

' JACK: What happened?

MEL : I bet on Notre Dame .

6' .
4.1EL : Fourth floor .

(SOUND ; ELEVATOR

11 11

0 S OPEN . .FOOTSTEPS)

JACK : Well, here'~ . Now let's aea .*. .The Kearn

~,/ Music Publishing Company . . .I don't see it

. PM.RY : sLThis office here is a Recording Company . . .and so is the one

next to it .

JACK: Yeah . . .they all seem to be recording studios . . .I'71 go in

this one and inquire .

(SOUPID : DOOR OPENS . .)

(ORCHESTRA INTRODUCTION)

MARY : Jack . .look . .it's Dennis, .He's making a record .

JACK : Oh yes/ _-y 'O'

(DENNIS'S SONG --- "YlE iiA ;dC IN THE SHADOWS") (APPLAUSE)

TO
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kifi °-d- 0.

JACK : ., 41hat a hammy kid . .making the musicians applaud ,

MARY : Dennis--

DF.tdNIS : Oh, hello, Mary . Hello, Mr . Benny .

JACK : . Dennis, we just heard you record that song and it was very

good .

llE'NNIS :O,Thflnks . The company thinks it's gonna be a big seller .

MARY : Really? . .What's on the other side?

DENNIS : Oh, a very beautiful ballad . If you'd like to hear it, I'll

turn the record over and play it for you .

JACK : Okay, let's hear it . .

DENNIS : Okay .

(SOUND : FLIP OF RECORD . .IIGHT RECORD SCRATCH)

(ChASSY ARPEGGIO INTRODUCTION)

SARA : (SINGS) Tk EY RRIED TO TELL US SdE'RE TOO YOUNG, JACK

: Dennis-

SARA : TOO YOUNG TO REALLY BE IN LOVE . .
~.

JACK : ~Lennis, shut that off : N'~

(SOUND : RECORD STOPS) dua
.'fed

JACK : You would make a record with her .o .Now look, Dennis, I've

got an appointment with Mr . Kearn about publishing my song .

How would you like to come along and sing it to him?

DENNIS : I can't, Mr . Benny, I have to have a tooth pulled .

JACK : Again? Dennis, you had a tooth pulled yesterday .

DENNIS : You pulled the wrong one .

JACK: Oh .

MARY : Dennis ., .If you were silly enough to let Mr . Benny pull your

tooth it's your own fault if he pulled the wrong one .

TC
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DENNIS ; I wouldn't care, but he took the one with the gold in it .

JACK : /1o-Look, kid, we've getta go . IP11 see yo ~) 'oo;7orro , + at

,/rehearsal. ~~-

DENNIS ad,Mr . Benny, would you mind having the rehearsal at my house?

JACK : Why should we rehearse at your house?

DENNIS : .'My uncle is visiting us an~ he thinks that I'm the star of

the show .

aAs
nFnnurG •

JACK :

&Y..

~ven.w yscrr

Oh, he does, .huh?, . .Well, let me tell you something . . .

t's the difference where you have rehearsal? . .

Let Fe,7HAe impress 1," uncle_

WeTl . . skay; Denni~; we'11 have the rehearsal at your house
Qu. Xp/

tomorrow . .eleven o'clock .

DENNIS : Okay, and be there on time, kid .

JACK: What?

DENNIS : My uncle doesn't think I need you at all .

JACK : Now cut that out : . . .Come on, Mary .

DENNIS : Goodbye, Livvy .

MARY : So long, Ross .

JACK : Mary, don't encourage him .

(SOUND : FOOTSTEPS)

JACK : Now let me see . .it's supposed to be the last door here on

the--Oh, there it iso .~KearnsMusic Publishing Company .

~

JACK: #o; it was easy . Come on, let's go in .
A4 .

MARY : Jack;-d#,. an appointmentR i~ T-x-

(SOUND : DOOR OPENS .,FEW FOOTSTEPS)

A

...~
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BEFt : May I help you?

JACK : Yes . .I „er . .I phoned this morning and I was given an

appointment to see Mr . Kearn .

iLJ! : Your name, please?

JACK : Cole Porter, -(Si

'Hti©ti7-AVt3- DftY; YON AiiE PF)E- 9N R --•

"CNh'f`-YOH-BENEt2fFE

--ANO-UND&R--TfI~-.SAN,.

r AEA : I beg your pardon,e~n.----

Hif .tT-

BE7. : Wha did you say you were?

JACK :/ ~F~rr . .Cole Porter .

B}?J1 : k'~'• I'm afraid I don't understand . M: , Porter just left here

ten minutes ago

. JACK: Well, Pm back .

SEA : You certainly aged in those ten minutes .

JACK : Never mind. . .just tell Mr . Kearn that Cole Porter is hero .

BBA : Er . .yes sir . Who is this-youwg-ladg with you?

- MARY : Irving Berlin,

JACK : Mary, please . .Now, Miss, tell Mr . Kearn we're here .

BEA : Y-Y-Yea sir .

(SOUND : INTER-OFFICPI BUZZER . .CLICK)

REARN : (FILTER) Yes?

01901 07 8 13 2 3
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(- BF.FI : Mr . Kearn . .Cole Porter and Irving Berlin are here to see you .

KPARN3 : Well . .send them in{

BE)4 : Yes sir . And, fdr . Kearns, If you should want me, I'll be at

the Cedars of Lebanon Hospital .

KEARNS : What?

BFA. : )~W,My doctor warned me, but I didn't know it would happen this

suddenly . .

KFARNS : What are you talking about?

- BEA : You'll find out :

(SOUfD : CLICK)

BEA : You may go in now . .

JACK : Thank you . . .Come on, Irving

. (SOUND: FOOTSTFPS.,DOOR OYFNS)

KEhdtNS : Wel1. .Cole, I didn't expect to see you -- Wait a minute,

you're not Cole Porter . . .Irving, who is this----- I mean, who

are you?
a -

JACK : n Mr . Kearns, don't get exclted . . .I just had to get in to see

you,p1i wrote a song and I want you to listen to it .

KL'ARNS : Well, I happen to be a very busy man .,I have no time to fool

around . . .so please take your song someplace else .

JACK : Well, if that's the way you feel about it, I certainly will,

Come on, Irving . .,I mezn, Mary, Let's go .

(SODND : FEW F'00TSTEPS)

KT~ARNS : Wait a minute . . .

JACK : Huh?

KLARNS : Perhaps I was a little too hasty . I once refused to listen

to a song and it eventually became the number one tune on the

a„' Hit Parade for ten weeks, and I don't wanta make thaUmiatake~~ake

eBHAw . . .So I'll listen to vour song .

RTSi0 1 01 9 1324
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JAC1. : Thank you . .Come on, Mary, let's go over to the piano .

Pif12Y : I'll wait here by the door . .

JA6i: Hmm .

PJAH,"TS : Now, this song you wrote . . .what's the title of it?

JACK : "When You Say I Beg Your Pardon, Then I'll Come Back To You" .

(SOUND : DOOR SLAM)

JACK : Mary, come back here!

MARY : The wind blew it shut .

JACK: Oh. Well, leave it closed~ KEARNS

: Please, may I hear your song now?

JACK : Yes sir .

(PIANO INTRUDUCTION)

JACK : (SINGS) WHP:N YOU SAY I BIX) YOUR PARDON,

THEN I'LL COME BACK TO YOU .

WHHN YOU ASK ME T FORGIVE YOU, I'LL REPURN .
Ca,q .e~„~.,q c! ~/
LIKE TF E SWALLOWS AT SERRANO,

RETURN TO CAPISTRANO,

FOR YOU MY---

KN:ARNS : Hold it, hold it . . .Just a minute, please .

JACK : Huh?

KFARNS : Did you say "Like the swallows at Serrano?"

JACK : ~/ Yes .

KEARNS :9F,Where in the name of Downbeat is Serrano?

JACK : Serrano is a little town in Italy .

KRARNS : Well, what are the swallows doing in Italy?

JACK : Oh, for heaven's sake . Everybody picks on that .

KEARNS : Well, answer me, what are the swallows doing in Italy?

CH:
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JACK : Look Mister, if a man can wade around in a swamp for twenty

years yelling "Chloe", I can have the swallows,~~ke o e
Y J , -

lousy trip to Italy,Qo-
.

.n. .Now listen to therest bf this song .

Iff,ARNS : Well all right .,,but I wouldn't if you werentt a lodge

brother .

JACK : Lodge Brother?

KEARNS : Your watch chain . . .you're an Elk, aren't you?

MARY : That's Dennis's tooth .

JACK : @uiet . .,Now Mr, Kearns I want you to listen to the rest of

this song,

(SINGS) IF YOU TELL ME THAT YOU'RE SORRY

THEN I WILL UNDERSTAND

'NE4TH THE HARVEST MOON WE 'LL PLEDGE OUT LOVE ANEW,

SO MY DARLING, THO WENE PARTED,

COME BACK TO, . .WHENCE„WE STARTED .

KEARNS : Whence!

JACK: YES . . .WHENCE .,,THATfS TfE POETIC TERM FOR WHERE, . .BUT ANYWAY,

MR . KEARNS, THE MUSIC IS THE IMPORTANT THING . WITH YOUR

INFLUENCE, YOU COULD GET THAT MELODY ON THE HIT PARADE .

KEARNS : I COULDN'T GET THAT MII,DOY ON A GCOD HU6IOR TRUCK .

JACK : OH YF.AA? ' .. a .<e .i.,..., .. .e-,~.l. , 'le>. 'V .w-r ..9 / &
KEARNS: GFT OUT OF MY BUILDING. ~.

JACK : YOUR BUILDING :

KFARNS : I BET ON S,M,U,

JACK: Oh. . . . we11, come on,, Mary,

(PPPLAUSEz& PLAYOFF)

!
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-
Ladies and gentlemen, tonight, through carelessness -- Pfre

cotild.,\ art . Don't let it happen ; Be on gu onstantly

against firBs..Make sure every match; very cigarette is
~4

put out . Always chec"the„ae'°ri®trays before leaving the

house or retirin oF~k the night .~ erve all fire

regulatipas . Remember, only you can preven rea : Thank

~(Arri,n/usr)
DON : Jack will be back in just a moment, but first ,,,
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TA. JACK 6F.,yM' FROGRhPC
SUPIDAY, UC'P03EP, 14, 1551
CLOSING COMMERCIAL

GRCHASTRA : (FULL VF.M1SP)

CHORUS : Be Haopy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

VOICE : Luckies taste betterl

S.'fARbUT1' : Yes, Luckies taste better -- and a big reason why is that

they're made better . IIere's dramatic new, documented

evidence that Lucky Strike Is the best-made- of the fi,a

principal brands of cigarettes! These are facts -

not claims - facts - verified by Froeiiling and Robertson,

leading laboratory consultants of Richmond, Virginia .

They report .,,,,

VOICE : It is our conclusion that Lucky Strike is the bst-made

of these five major brands . Signed Froehitug and

Robertson. -

SHARBUTT : Yes, this dramatic new evidence sweeps away the smoke

screen of claims made for other cigarettes . So,frisnds,

whenever you buy cigarottes . . . remember the facts,

Remember I3/b!FP -Lucl.y Strike means f:ne tobacco .

Remember the quality of Lucky Strike, P.ememter - Luckies

taste bettor .

VOICE : That's it! Bo Happy -- Go Lucky - becaose Luckt .;s tasis

better :

ORCHFSTRA : (FULL VAMP)

CHORUS : Be Happy -- Go Lucky

Go Lucky Strike today! (LOC1G CLOSF)
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(TAG)

JAC'f. : 4 Sunday is~€ ndny on~C .B,S . . . . . YOU'll hcar sueh great eomedy

shows as Am s I n ' Andya N[p~Friend Irma~ and Our Mi - s Brooks . . .
08

~4AR•Ya-~leek*r-3sok5- .,.}IeH-i+ .. e~sad~Y3i-~. ~ :
-OffBh 'd3.flnerulOS^^yotl-toR}.8hbr~

dAGK..._ ._-.Wellq--gee}_>L~d.-love-to-yMar~7T-but-d-have-t_ o_ home-end~eeole

adiochesten! .s-dinner,-,•,, Ibet-on-Wotre-Dameg--toorqr.6oodflight•~

(APPLAUSE ANU MUSIC)

DON : De sure to stay tuned in for the Amos In' Andy Show

which follows immediately . . . The Jack Denny Program is heard

by our armed forces overseas through the facilities of the

Armed Forces Radio Service .

. . . .,THIS IS THE C .B .S . RADIO NETWORK .
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TIM JACK BENNY PROGRAM
OCTGD~R 21, 1951
OPENING COMMEhCIAL

RIGGS : (CHANT -- 67 to 70 -- SOLD AMERICAN)

SHARRUTT : TRS JACK BF.NNY PROGRAM . . . . presented by LUCKY STRIKE . . . .

The cigarotte that testes better!

SOUND : (TAPE RECORDING PLAYED BACKWARD . . .BSTABLISH THEN FADE

AND HOLD UNDER) -- ------

AP:NCR 2 : Words . . .words ; . .meaningless words . . . cigarette .

advertising fills the air with them! Claims . . .claims . . .

claims . But how many facts?

SHARBUTT ; Now this smoke screen of empty talk is swept away --

for the first time in cigarette history!

ANNCR 2 : Now -- a month-after-month continuing quality compariaon--

based on tests certified to be impartial, fair and

identical. -- proves Lucky Strike, by a wide margin, is

the best made of the five principal brands of cigarette,!

SHARBL'TT : That's a fact, friends -- not a claim -- a .fact . .a

verified and documented by leading laboratory

consultants of Richmond, Virginia . They report . . . . . . .

ANNCR 2 : It is our conclusion that Lucky Strike is the best-made

of these five major brands . Signed -- Froeh7ing and

Rotertson .

(MORE)

TC
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THE JACK BENNY PROGRAy
OCTOBER 21, 1951
OPENING COM[MCIAL (CONT .)

SHARBUTT: Yes, friends --Luckies are made better -- so round, so

firm, so fully packed, so free and easy on the draw --

with no annoying loose ends ., . a big reason why Luckies

taste better .

ANNCR 2 : And never forget -- LS/MFT -- Lucky Strike means fine

tobacco . There's no substitute for fine tobacco --

don't let anybody tell you different .

SOUND : (TAPE RECORDING PL4YED BACKWARD - ESTABLSSH THEN FADE

OUT UNDER)

SHARBUTT : So, friends, don't be misled by claims and meaningless

words! Remember the facts! Smoke the cigarette that

tops the five principal brands for quality! Enjoy fine,

mild, good-tasting tobacco in the cigarette that's made

better -- the cigarette that tastes better --

Lucky Strike! ,

ORCH : (FULL VAb1P)

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (IANG CLOSE)

TC
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(F'IRST ROUTINE)

(AFTFu2 COMhO,'RCIAL, MUSIC UP AND DOWN)

DON : THE LIICKY STRIKE PROGRAM, STARRING JACK BENNY . .WITH MARY

LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY, AND "YOURS

TRULY" DON WILSON .

(APPIAUSE . .MUSIC UP AND DOWN) •

DON : L4DIbI4 AND GENTL"'MN, MANY TIMSS IN THE PAST WE'VE SHOWN YOU

WHAT HAPPENS BEFORE A JACK BENNY HROADCAST GOES ON THE AIR .

TONIGHT ME WOULD LIKE TO SHOW YOU WHAT HAPPENS AFTER A

PROGRAM IS FINISHED. S0, LET'S GO BACK TO LAST WEEK

IMMEDIATELY AFTER THE PROGRAM WENT OFF THG AIR .

(RAND PIAYS A LITTLE OF FINAL THEME SONG) -

JACK : That's all, that's all.,vel-re-efThank you, ladies and ~~

gentlemen, you were a wonderful audience . . .Okay Usher, you

can close the curtains noa .

(SOUND ; CURTAINS CLOSING) DON

: Say, Jack, I'm awfully sorry I missed that line of mine during

the broadcast .

JACK : Well Don, these things happen sometimes . .but fortunately,

Mary was alert and read your line .

DON : I know, but I don't think it was believable when Mary said,

"Jack, how would you like to come with me to a Turkish Bath?"

JACK : All right, Don, so you made a mistake .,.don't worry about it .

DON : ".,But Jack, I've been an announcer for so many years, I

shouldn't make mistakes .

VR
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P}[IL : Tor et abo t it Dg u onsy .
.rs~Ct~o ,/.~~ti .~a- 'Y_~. . . .«_

JACK : Of course not .

aMARY : Or m a ary .
r'

JACK : Mary, you keep out of this . . . . . . . . . . Don, I'll let it go this

time .

DENNIS :~(6';Her), Mr . Benny . .are you going to sign this?

; JACK : Huh? Oh yes, Dennis .

(SOUND : SIGNING OF SIGNATURE)

PHIL: What's that he's signing, Dennis?

DENNIS : My contract . .he does it after every show .

MARY : What? Jack, how come you've got Dennis on a week-to-week

contract? -

DENNIS :e I'm getting older and he's afraid my voice might change .

JACK: yeah .

MARY: Jack Benny, you ought to be ashamed of yourself

. JACK: at do you mean, ashamed? . .that's just smart business .

'What good is he to me if his voice changes . .after all,

baritones are a dime a dozen .

DENNIS : According to my salary so are tenors .

JACK : Never mind . .Now let's not get into any discussions

. You're signed for next week so be happy, go lucky.^, . :NVa-kids;-; ,

VR
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JACK : Ir~ Answer the phone, will you, Mary?

MARY : Okay, Jack, HFPtB

: It ain't the real telephone, Mr . Benny . .I was just testing

my sound equipment .

JACK : 0h, are you getting ready for your next show, Gene?

HIiRB : Yeah . .I like to test all my aound effects out first to see

if they're working .

,. MARY: Say . .this is an interesting looking gadget . .what is it?

HERB : Oh, this is how we make the sound of a body falling down a

flight of stairs . . .Listen .

(SOUND : BODY FALLING DOWN STAIRS)

JACK : Gosh . . .Ylhat's this one here? HERB

: Oh, that's a Medieval torture rack . .Here, I'll show you how

it works .

(SOUND : CREAK OF RACK)

JACK : Gee .

DON : Say . . .what's this effect here?

. HERB : Oh, that's a guillotine, .That cuts off people's heads „

Listen .

(SOUND : THUMP OF GUILLOTINE DROPPING)

JACK : Gosh . . .Say, what is your next program?

HERB : Life Can Be Beautiful.

JACK : I must listen to it . you know I -- Oh for heaven's sakes . .

PHIL!

PHTL: }Ihat's the matter, Jackson?

VR
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JACi< : Look at the way all your musicians are still sitting on the
c'lu ~A. .: , .. . . .c.. -

bandstand .v .Get rid of them . .I don't want to have to pay

over-time again .

PHIL : Okay, okay .

(SOUND : RAPPING OF BATON ON MUSIC STAND THREE TINES)

PIRL : BY THE POWER VESTED IN ME BY JAMES CAESAR PETRILLO,

I DISMISS Y6Hr . . . . . .

(SOUNll : SCUFFLING OF FEET AND INSTRiII+ ENTS CHAIRS AND

MUSIC STAND$)

PHIL: There, does that suit you4

JACK : No it doesn't suit me . . .Ipok how your musicians leave all

their junk on the bandstand . .have them come back here and

clean it up .

PHIL : Okay . .(YELL4) HEY FELLOWS, COME BACK HERE AND CARRY OUT YOUR

MUSIC, YOUR INSTRUMENTS, AND RETfLEY .

JACK : That's better . . You know, Phil, the trouble with you is you

aLiays think-zj~'v - -

(SOUND : FAST APPROACHING HORSES HOOVES, 3 PISTOL

SHOTS . .MORF. HOOVES)

DENNIS : HI Y0, SILVER,

f
JACK : DENNIS, GET AWAY FROM THOSE SOUND EFFECTS . . . . . Silly kid . .,

and I'm stuck with him for another week . Well, there's

nothing else to do here, I'm going to my dressing room,

change clothes, - and .go home .~ti
DON ; Wa44 sii}iinEe, 3sck . 'tonido't you like to go to a night club

tonight?

l
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JACK : A ight club?
a~ -

DON : You know, the Sportsmen Quartet is appeari .ng at Billy

Gray's Bandbox and I thought it might be nice if we all went

over there and had some fun .

MARY : Say, why don't we do thati

PHIL : Yeah, they've got a swell show . 1 1

JACK : . . .Well . . . .

PHIL : Aw, come on, Dad . .loosen up for once . . .Why don't you spend

a little7 . .Try it, it might be fun .

JACK : IAOk, Phil, I'll tell you why I'm so careful about how much

I spend . . . . It's because I work plenty hard for my money .

PHIL: So what . .I spend . .and Alice works hard, too :~

~ JACK: That I can

(SOUND : BODY FALISNG D04JN STAIRS) JACK

: DENNIS, STOP FOOLING AROUND WITH THOSE SOUND EFFECTS .

DENNIS : (OFF) THAT WASN'T A SOUND EFFECT, I FELL DOWN THF. STAIRS .

JACK : Good good . . .4te11, I think I'11 go home

. MARY: Aw Jack, why don't you come to the Randbox? We'll have a

lot of fun

. PHIL: Yeah . .and don't worry about the money, Dad .

JACK : What?

PHIL : Come on along and we'll all chip Sn and pay your share .

JACK : Look nobody has to pay for me . . .I'll pay my own check, and

what's more, I'll pay Mary's, too

. MARY: Gee, I thought it was Dennis who fell downstairs .

VH
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JACK : St was Dennis, and if he doesn't cut out that foolishness,

there'll be another singer on this show .

DENNIS : You can't fire me till my voice changes .

JACK : Oh yes . .blell look, if you're still a tenor, let me hear the

song you're gonna do on next week's show and then I won't

'I have to bother listening to it later, .Fhil, can you get

your orchestra back?

PHIL : Sure . .NEXT ROUND IS ON THE HOUSE .

(SOUND : LOUD FOOTSTEPS, SCUFFLING, ETC .)

JACK : Thank you, Phi1 . .Sing, Dennis .

(DENNIS'S :.ONG--' 2b7.1KE BEIS6VE")

(APPLAUSE)

VR
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(SECOND ROUTTNE)_ . . .

JACK : n Dennis, that sounded great and it will be wonderful on Gks-

show .

DENNIS : Thanks, Mr . Benny, I'm glad you liked it . .(NOW GOES INTO

DEEPEST VOICE RF. CAN) . .because it's one of my favorite-

JACK : Dennis, give me back that contract!

DENNIS : (ItEGUTAR VOICEYS,I4I was only kidding .

JACK: Oh .

MtIRY : Look Jack, if we're going to the Band Box, you'd better go to your dressing room and change

.

DON : That's right, Jack, then we can all go together .

JACK : Okay kids, I'll hurry . .wait for me . .

(SOUND : 4/AIKING FOOTSTEPS . .DOOR OPENS . . .

THUDDING SUUND)

JACK: OUCH . . . . DENNISJ

MARY : What happened?

JACK : . H©t~ opened thq sound effects door and I walked into the wall . . .

'~ . .: .i. : Keep,,him out of mischief will you, fellows? .

(SCUND : F'OOTSTEPS .,DOOR OPENS & CLOSES . .FOOTSIRPS

IN HALL . .SUSTAIN)

JACK : Ge^, they're sure redecorating the studios . . . .I like this

new paint job they have in the hall . .

(SOUND : FOOTSTEPS STOP)

VR
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JACti : Hnun . . .look at all those fingerprints on the wali . .(MAD)

I can't understand it . .4let Paint signs all over the place,

and yet ep ople have got to touch it . . .They just can't believe

#-t: ....~

(50UNPD : FOOTSTEPS START . .A FEW OF THEM . .

• THEN DOOR OPENS)

ROCH: OH . . .HEISA, BOSS .

JACK : Hello, Rochester, did you hear the show?

ROCH : YEAH. .IT WAS GOOD AND---SAY, HOW'D YOU GET THAT PAINT ON

YOUR FINGFdi?

JACK : Never mind and hand me a towel . . . . Thank you .

ROCH : YOU READY FOR ME TO DRIVE YOU HOME?

JACK : I'm not going home, Rochester . .rMe-mxl-the gang+a er going to

the Band Box tonight .

ROCH : YOU GOING TO A NIGHT CLUB, BOSS?

JACK : Uh huh .

ROCH : WITH THE W}IOLE GANG?

JACK : Uh huh .

ROCH : DO YOU WANT TO PUT ON ANOTHER SUIT SO YOU CAN SAY YOU FORGOT

YOUR MONEY?
1w f~ ' c

JACK : ^ They~e wise to that one . . . But I do have to change clothes . .
.~

Cor :c on,^h©lp me .

ROCH : OKAY . . .I GOT EVERYTHING Ze1ID OUT FRESH FOR YOU . . .SUIT . . .SOCKS
. . .SHIRT . . .AND TIE .! . .HF,RE . .kE MAY AS WELL START WITH THIS .

JACK : Well . . .I don't think I need a fresh one .

w
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ROCH : I DO . . .THE WEATHER'S KIND OF DAMP AND TI{E CURIS ARE ALL OUT

OF THE ONE YOU'RE WEARING .

JACK : Gee, they shouldntt be . . ;I-thou

- -'Ri

{NARP DBca FAfHN"a fNtIN AS BN WINfd&'T~bSilE:W)

-( NkRP°@eIN3-UP-A&-eN-YiiN6F1E3~SNHW'~ .

JACK : But all right . .I'11 change . . . .

ROCH : SAY BOSS . .SINCE YOU'RE NOT GOING HOME, CAN I HAVE THE NIGHT

JACK :

OFF? REMEMBER, YOU'VE BEEN PROMISING ME ONE FOR AIANG TIME .

Oh yes . .what was it you wanted to do?

ROOH :

JACK

GET THAT APPENDICITIS OPERATION I NEED . ~~

v~`~Rochester but be home earlyAll ri ht; g , , ,

~ROCH : .I'LL TELL TEE DOCTOR

JACK : Now,•I better ca1.ll the night club and make a reservation . .

(SOUND: RECEIVER UP . .CISCKING . .FADE TO

BUZZING OF SWITCHBOARD)

ESA : Say, Mable .

SARA : What is it, Gertrude?

BEA : Mr . Benny's line is flashing .

SARA: Yeah . .I wonder what Saturday's Hero wants now .

BEA : I'll plug in and find out .

(SOUND : PLUG IN)

PFA : He11o . . . .Yes, Mr . Benny . . .I'll. try and get them immediately .

(SOUND : PLUG OUT)

VR
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BFA : He wants I should get him Billy Gray's Randbox . . .I wonder

why?

SFlRA : Say . . .I know . . .that's where the Sportsmen Quartet is

singing . .and I'll bet he's gonna try to get them to .sing

his song .

HEA : Did Mr . Benny write a song? .

SAR1 : ,Yoah . .didn't you know?

8°A : No . .what's the name of it?

SARA : "FRien You Say I beg Your Pardon, Poopsy, Then I'll Come Bao:c

To You" .

bF_A : T-s Poopsy in the title?

SARA : I+ was when he sang it to mo last night .

HEA : Say, you didn't tell me you were going out with Jack last

night .

SARA : Well, he called me at the last minute . .so I put on my new

dress and--

BfiA : you didn't tell me you had a new dress either .

SARA : h'e11 . .,it isn't exactly new . . .I bought it in that shop that

sells clothes that used to belong to big stars .

Hr<1 : Cosh . .who did this dress belong to? Lana Turner?

SkRA : No, Milton Berle .

BF.A : Ylell . . . with your figure it musta fit, pe rfectly ~

SARA : Look who's talking..if "}-

have eny £igure at all . . . . Anyway, Jack liked me well enoagh

to sing1his song .

VR
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BEA : Imagine him writing a song . . .I thought he'd quit after he

tried to write short stories and sell them to the magazines .

SARA : Why, what happened then?

BrA : He found out that they paid a nickel a word, so he made his

iiero stutter . . .You know, Mabel, I went out with Jack a couple

of weeks ago . .-He-

th tmoSphEPB-V85'SSa

-~^n:attbi,- '_- .~.?:,~enedrover-and-iriosedme-vrtttre-ear-_

vre--sat-#n--a-eeeg- dark--eorner-a

SLRf - rnah-

4IE k ._ d .

- (S^U,YD : .. ., . . . . .,,,., A::D D~ Z;*`G)

JACK : Operator, operator .

PEA : I'm sorry, The Bandbox's Number is busy . .

JACK : Oh . . .well, keep trying it and when you get them . .make a

reservation in my name for a party of five .

SEA : Yes sir . . .

JACK : Thank you .

(TfiAN3ITI0N )IUSIC) (SOUND

: PABBLE . .IdGHT TIPR:LE OF GLA3SES AND DISHES)

I1~.1dIS : Oh, Charl.ie -

ML'L: (SL:GHT MOOIEY) Yes, Mr . Lewis?

LEWIS : Jack Benny cal.led and made a reservation for a . party of five .

Would you set uP a table?

t
VA
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MEL : Yes sir . How about that table over there?

LEWIS ; No, that's too close to the exit .

64;L : What do you mean?

LEWIS : Iast time he was here . . .when the check came, he lit a match,

yeiled "Fire", and that"& the last we saw of him .

ME:L: G
./

;FWIS : $ur I'11 say one thing, we didn't have any trouble getting

the money from Mr . Harris .

MEL : You didn't?

LFWIS : No . We just reached under the table and took it out of his

wallet .

MEL : Oh-oh, here comes Ns . Benny and his party now . . I better go

set the table .

(SOUND : LIGHT BABBLE . .TINKLF OF CIASSFS AND

DISHES . .FADE)

LEWIS : Good evening, Mr . Benny, your table is ready . . .This way,

please .

JACK : Thank you . Come on, kids .

(SOUND : BABBLE, ETC .)

PHIL : you go first, Liv .

NIiRY : Okay .

(SOUND : FEW FOOTSTEPS)

IF,WIS : Here's your table, folks .

JACK : Thank you .

(SOUND : MOVEMENT OF CHAIRS)
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LEb7Tff : I'11 have the waiter here in a moment .

JACK

(MUS1C : STARTS PIAYING--"I GET IDE.AS")

MARy ; Ch Jack, isn't that wonderful music for dancing?

JACK : It sure is . But Mary, you're the only girl and there are

four fellows, so you'll have to dance with all of us .

MARY : Oh, certainly, Jack .

JACK : Good . Dennis --

DENNSS : Huh?

JACK : ~t Dennis, would you like to have the first dance?

DF.NNIS :dK.No thanks, I'd rather danWe with Mary .

JACK : That's what I meant .a .Come on, Mary, I'll dance with you

first .

MARY : Okay .

(SOUND : CHAIRS MOVED)

VR
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~- JACK:You know, I like dancing with you, Mary .

MJ+RY :~,,/~,Thanks

.~c~JACK: (HUMS W<I/irl TUNE) When we are dancing and you're dangerousl ;{

near me . . .I get ideas . . .I get ideas .

MP.HY : On, dad, come now :

JACK: Hm . .Well, I don't care . .I like to dance with you4 .Y

know M.arg; you haven't chonged a bS,t since the day I took

you out of the May Company .

r M6RY: Ch yes I have, I'm much thinner .

JACK: Oh yes . . .maybe I oughta give you a raise . . .But no kidding, i-- .

T- l -ve t _- WhOODs. : . . . (MAD) Hey, Dltster, why don't yor,

watch where you're dancing?

MARY : Jack, we're the only ones on the floor .

JACK: Oh, then it must have been me .

P'NRY : Jack, come on, let's go back to the table .

JACK : W'r,at's the matter, MarY, don't you like to dance with mc?
.~o+

MNRY : My feet are too sex 1}1 for both of us .

JACK : All rigiit, let's sit dorm .

(MCSIC OUT)

(SCUND : FOC/TSTNPS . .CHAIRS MOVED)

JACK: gey kids, did you order yet?

DON : No, we were waiting for you and Mary .

JACK: Oh . . .OH, WAITER . . . . .WAITER . .. •

MRL : Yeah?

JACK :WWa'11 lock at the menus now .

MEL : We don't use no menus here .

JACK : No menus : . . . Then how will we know what food to order?

MEL, : You na:ne it, we got it .

JACK ; Oh . .O: : . . Ylall, I'll have some Pr+-me Ribs of Beef .

4.B
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MN~Z : We ain't got no prime rib .

JACK: Oh„ tYsn I 41 have sorta Southern fried chicken .

MEL : k~e ain't got no chicken .

MARY : how about steak?

69iL : We ain't got no steak .

PHIL : Pork chops?

NLYi . : Nope .

DUN : Roast lamb?

liOW .

JACK: Now, wait a minute . You said if we name it, you've got it .

,4:L : You ain't named it yet .

JP.CK : Well, we're not gonna play guessing games . Bring us wtmr

you've got .O

Okay . .

JACK : I don't know what it is . Every time I go someplace, I

always have

(DRU61 ROIL)

MARY : Jack, quiet, the floor show is going to etart .

JACK : Oh yes .

LENNY : HOW DO YOU DO, LADIES AND GENTLEMEN, THIS 15 YOUR MASTER

OF CEREMONIFS, LENNY KF.CiT . . .WEICOMIidG YOU TO THE BAND

BOX .

(APPIAUSE) .

WB
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L73NNY : AND SEFORE WE START OUR SHOW TONIGHT, I WANNA TEyLL YO{J A

I?)NNY THING THAT HAPPENED ON MY WAY TO THE CLU$(n I WAS

WALKING DOWN THE STREEP AND A PA NHANDLER STOPPED ME AND

SAID, "SAY, BUD, COULD YOU SPARE ME TWO THOUSAND DOLLARS

FOR A BOAT TRIP TO BRAZIL?" I SAID, 'TWO THOUSAND DOLLARS
~..«

FOR A BOAT TRIP TO BRAZIL .!10~91PANHANDLERS JUST ASK FOR ~

A CUP OF COFFEE ." HE SAID, "THAT6 WHAT I WANT,-BFPP I LIKE /°

IT FRE8H . °
Nr~

~
~

JACK : Say,^ tilfs guy~s good .

LENNY : AND NOW, LADIES AND GENTLEMEN, AS I LOOK AROUND THE .

AUDIENCIs`;1I SEE SOMEONE I'M SURFnIS FAMILIAR TO .U-9F YOU .

JACK : (Oh darn it, this always happens .)

LENNY : A GENTLEMAN YOU ALL LOVE AND RESPECT .
Oti -

JACK : (Z'11 just take a quick bow and sit down .) .

LENNY : A GENTLEMAN YOU WELCOME INTO YOUR HOME EVERY WEEK . . .YOUR

TELF.'VISION REPAIR MAN, JOE GALL9GFER .

(SCATTERED APPLAUSE)

JACK : Hmm .

LENNY : AND NOW TO CONTINUE WITH OUR SHOW .

HERB : (OFF) HEY YOU, DOWN IN FRONT!

MARY : Jack, sit down .

JACK : Huh? . . .Gee, I thought sure he was going to introduce me . .

Oh we11 . . .

WB
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LENNY : AND NOW, LAD"1ES AND GENTLEMa1v', THE NEXT ACT IS A REAL

TREAT . WE HAVE WITH US THE FAMCUS SPORTSMEN QUARTET Yh!l7

1fTLL NCW DO A NUMBER DEDICATED TO THEIR BOSS . . .JACK BENSON .

JACK : That's Benny : . . . . . Benson .

MARY : Jack, the Sportsmen are gonna dedicate their song to you .

JACK : I know I know. uiet everybody .

WB
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(In"tR0)

QUART : BLUE EYES, SMILING AT ME

NOTHING BUT BLUE EYES DO I SEE

BLUE F.'YES, NEVER ARE SAD (NEVER SAD)

HE'S THIRTY-NINE

BUT WE CALL HIM DAD .

NEVER SAW A MAN ALWAYS SO , '
b%a e, s~ ~~ m XdUs ~~

G
WHEN HE NA:B.TaS SQME DOUGH

WHAT DOES HE DO?

HE GOES TO HIS VAULT

OR TAKES OFF HIS SHOES, BUT

YOU KN01d HOW HAPPY WE'LL BE

WQRE.'ING FOB BLUE EYFS, ON T .V.

JACK : (S'M OIN TO #OIN Tf EM,- !b~R-y) }

QUART : LUCKIFS, TRY LUCKIES TODAY

JACK : MU]Q YOU START TO PUFF

YOU WILL LIKE 'EM SURE ENOUGH

QUI'.RT : LUCIQES, AND YOU WILi.9E1's--

JP.CK : BETTER TASTING TO 0

FINE TOBACCO THROUGH AND THROUGH .

QUART : LUCIQES ARE MILDER IT'S TRUE

JACK : TA?CB A TIP FROM ME LIGHT AN L 5 M F T

. QUART: LUCICiES ARE MADE BET'TE:R, TOO .

JACK: I 61JUTA REALLY GIVE A DIME

JUST TO HAVE ANCIPHER &{YI IE .

wb
(MORE)
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QUART : LUCKY STRIt4'S ARE MADE BETTER BY :AR

NO CJ"'iHER BRAND IS ON A PAR .

Z IE;RYONE AGRE ES , LUGiQES ARE BEST .

QUALITY WINS IN EVERY TFST .

SU BLUr. EYES, WE WANT YOU TO KNOW

BEFORE YOU GO

I S IG.tEA'1' TO BE WITH YOU ON YOUR SHOW .

(APP'_ AUSE )

WB
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(THIRD RO7INE)

19.i
l<h

JACJACK : was very good, wesn't it, Mary? . .the way they sang

about me .

MARY: Yeah, . . .well, your eyes are beautiful .

JACK : I know . . .and Joan Crawford didn't even name me in the first

ten . . . . Imagine

. DON: I wish the food would get here, I'm hungry .

JACK : Me too . .I wonder what they're going to -- Dennis . . .Iknnis,

what are you doing? .

DENNIS : Shhh . . .I'm gonna give Phil a hot foot .

JACK : Oh, is he down there already? . .We've only been here long

enough for one dance and --

ELVIA : Oh, Mr . Benny --

JACK: Huh?

II,VIA : I had no idea you were here in person until the quartet

sang that number to you . Would you mind giving me your

autograph?

JACK : My autograph? . .Certainly .

II.VIA : It's not for me . . .it's for my sister .

JACK: Oh .

ELVIA : She thinks you're wonderful

. JACK: Sne does?

ELVIA : That's why I'm getting your autograph for her, It'll make

her so happy .

JACK : Thank you .

ELVIA : Personally, I like Spade Cooley .

JACK : Hm . Look, Miss, do you want my autograph?

WB
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ELVIA : .Yes~~sc+d I'm getting it for my sister .

Jj+d4: : I know, I know

. ELVIA: She thinks you're the funniest thing on radio .

JACK : Thank you . .

ELVIA : All day long she goes around singing that lousy song you

wrote .

JACK : Look, Miss, I didn't send for you . You came over and

asked for my autograph .

MARY : It's not for her, it's for her sister .

JACK : I know who it's for . . .Miss, what's your sister's name?

ELVIA : Logmar .

JACK : You mean Degmar .

F.LVIA : Don't tell me what my sister looks like .

JACK : Oh, go eway and don't bother me . .

DON : Hey, kids, here comes the food : Just look at the size of

that tray .

MEZ : (FADING IN) One side, please, . .step aside, please . . .Heads

up :/:

JACK : ( I better move ove ---z, r
/l

N1+RY :~J,JACK, LOOK OUT!

V (SOUND : CRASH OF DISHES, ETC .)

JACK :

MARY :

JACK :

Ooooh :

Jack . . .Jack, are you hurt?

No, I'm not hurt, but look at me . . .my suit is

i:aiter did this on purpose .

ruined . . . that

MEL : I did not . .you bumped my shoulder and my feet went out

J .
WB

from under me .
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JACK : Well, it's your own fault for wearing slippery shoes .

ArL'S. : What shoes? . .I'm barefoot .

MARY : Barefoot! .

MEL : In the second show, I do a Hula dance . .

JACK : What? Dm

: (SINGS) I wanna go back to my little grass shack in

Kialakeku Hawaii .

JACK : Well, I've had enough of you . I'm gonna call Mr . Lewis .

MEL : :z . Lewis ain't here, he just left .

JACK : Well, I'm gonna talk to the Maitre De . Oh, Captain -

Captain --

NEISON : Yessssss!

JACK : Are you the Captain?

NELSON : Who do you think I am mixing this selad . . . . . Caesar?

JACK : Never mind that . Just look at me . . .look at my suit . . .

meat and potatoes and gravy all over it .

NELSON : Next time you come in, we'll give you a bib .

JACK : I don't need a bib . This waiter spilled all this food

on me .

NF.ISODL: Well, accidents will happen .

JACK : Accident nothing, he did it on purpose

. KEISON: Good! .
h.u. ,~...-~~

JACK : nNever mind E#aet . . .Just look at my suit .

NELSON : S2•/ ! You aoe a mess . . . . with all that gravy on you . . . .

I'll wipe 1t off .

JACK : Not with a piece of breed! . . . . For heaven's sake .

arx01 0101354
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MhRY : Captain, just wipe him off with a napkin so we can go home .

P:I:L20N : Certeinly . Hold still, Mr . Benny .

(SOUND : SWIPE, SWIPE, -54d±PS} .

NELSGN : That does the coat . . .Now for the pants .

(SOUND ; SWIPE, SWIPE,-94fIi'Ej

JACK : Don't forget my shoes .
4

NELSON : Oh yes, your shoes . .

(SOUND : SWIPE, SWIPE, ,SWIPFr}-

NETSON : There . . .Nov, Charlie, hand me the scissors . .

JACK : Scissors!

IVELSGN : As long as you have that bowl on your head, I might as

well give you a hair cut .

MARY : A hair cut! . . . . . That's ridiculous .

JACK : Nary, keep out of this . . . Charlie, hand me a magazine .

too much off the side, Captain .

NELSON : Yes sir .

(SOUND : SNIPPING OF SCISSORS)

JACK : (CONTENTEDLY SINGS) When we aze dancing

And you're dangerously near me

I get ideas, I get ideas .

(APPLAUSE & PLAYOFF)

wH

Not
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JACK :TACK : Ladies and gentlemen, tonight, through carelessness -- a

fire could start . Don't let it happen) Be on guard

constantly against fire . Make sure every match, every

cigarette is put out . Always check the ash trays before

leaving the house or retiring for the night . Obsorve all

fire regulations . Remember, only you can prevent firesl

Thank you .

(APPLAUSE)

` DONt Tac': will be back in just a moment, but first . . .

HTHO1 018135[;



THr. JACK BLT7NY PRObRAN
OCTJ92R 21, 1951
CLOSING COMMERCIAL

ANNCR 2 : Lackies taste better!

SHARBUTT : Yes, Iuckies taste better - and one big reason they're

made better . Lramatic new proof has just been revealed

that proves Lucky Strike is the best-mado of the five

principal brands of cigarettes!

PIvIVCR 2 : This is not a claim, but a fact verified by leadin5

laboratory consultants of Richmond, Virginia who raport--

SIIARBUTT : It is our conclusion that Lucky Strike is the best-m?.Ge

of these five major brands . Signed, Froehling and

Robertson .

Ah-NCR 2 : Yes, this authentic new proof sweeps away the smoke

screen of claims made for other cigarettes .

SGUND: (TAPE RECORDING PIAYED BACKWARD -- ESTABLISH THEN FA^F_

OUT UNL`ER)

SHARBUTT : So, friends, don't be misled by meaningless claims . . .

Remember the facts . . . remember L4/hT"f - Lucky 3trike

means fine tobacco . Remember Luckies are made better!

Remember - Luckies taste better!

ANrCR 2 : That's it! Bc Happy -- Go Lucky -- because Luckies

taste better!

CRCR : (FULL VAMP)

CHORUS : Re Happy -- Go Lucky

Go Lucky Strike today! (LONG CLOSE)

TC
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e AG-.,1'
JACK : `4 Sunday is flfi day on C B .S . . . . . You'll hear such great

coniedy shows as Amos In' Andy, My Friend Irma, and

Our Miss Brooks . And ladies and gentlemen, on my show

next week my guests will be Mr . and rirs . Ronald Colman . . .

Goodnight, folks . .

(APPY;.AU.4ft & MUSIC )

DON : This is Don Wilson reminding you to listen to Your

Hit Parade with Guy Lombardo every Thursday night, presented by Lucky Strike, Consult your newspaper for

time and station,

Stay tuned for the Amos 'n' Andy Show which follows

immediately . . . . The Jack Bonny Yrogram is heard by our

armed forces overseas through the facilities of the

Armed Forces Radio Servico .

. . . .THIS IS THG C B S , RADIO NETWORK .

1

BJ
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THF. JACK BENNY PROGRAM
, , SUNDAY, GCTOBEx z8, 1951

OPENING CObZTRCIAL

C SHARPd7TT : THE JACK BENNY PROGBAM -- presented by IDCKY STRIKF ;

MARTIN : And now, your attention, please ., .

SOUND ; (TAPE RECORDING PL4YED BACKNARDS)(5 SECOND VERSION WITH

COMPLETF C[TP OFF)

SAARBUTT : Words ,,, promises .,, douLe talk , . . phrases that add up

to nothing . Yes, cigarette claims clutter the airwaves .

But how many facts do you hear . Mighty fewJ

MARTIN : But now, this smoke screen of double talk is swept away

by facts - for the first time in cigarette historv ;

SHARBU4T : A month after month continuing quality comparison . . .

based on tests certified to be impartial, fair and

identical -- proves by a wide marp;in Lucky Strike is the

best made of the five principal brands of civ;arettes ;

MARTIN : That's a fact . . . a fact verified by Poster D, Snell, Inc,

1eaPin€ laboratory consultants of New York City . They

report :

SNARk3UTT : "In our opinion, the properties measured are all important'

factors affectin;; the taste of cigarette smoke . We

conclude that Lucky Strike is the best mvde of the five

major brands ."

MARTIN : Yes, friends, Luckies are made butter -- so round, eo

firm, so fully packed, so free and easy on the draw --

with no annoyin3 loose ends ,,, a big reason vhy Luckies

taste betterl

TK
(NDRE)
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TPkI JACK BN3JNY PRnGILIDl
SUNOnY, ooT, 28, 195 1

(
OPENING COP7MEIRCIAL (CONTID)

SHARBUTT : But never forget -- to got better taste you must .start with

fine tobacco, and LS/p¢T -- Lucky Strike means fine

tobacco . Therets no substitute for fine tobacco --

don't let Anybofly tell you differentl

MARTIN : . . . . And don't be misled by the smoke screen of cigarette

claims . Choose your cigarette on facts . Smoke the

cigarette that tons the five principal brands for quality .

Enjoy fine, mild, good testing tobacco in the cigarette

that-s made better -- the cigarette that TASTES HETTER -

Lucky Strike . Try a carton today!

ORCH : (FULL VAMP)

CHJRUS : Be Happy -- Go Lucky

Go Lucky Strike today! (LONG CLOSE)

TK
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FIRST ROUTIll'E .

(AFTER COPA1ERCIAL MOSIC UP AND DOWN)

DON : THE LUCKY STRIKE PROGRAM, STARRING JACK HENNY . .WITH MARY

LIVINGSTONE, PHIL HARRIS, RCCHESTER, DENNIS DAY, AND "YOURS

TRULY" DON WILSON

. (APPiAUSE. .MUSIO UP AND DOWN)

DON : AND NOW, LADIES AND GENTLEMEN, LET'S GO OUT TO JACK BENNY'S

HOME IN BP.'VERLY HILiS . IT'S MORNING . .AND RIX:HFSTER .IS

RUNNING THE BATH .

(SOUND : RUNNING WATER . .WATER STOP . .TAREE FOOTSTEPS . .

DOOR OPENS)

ROCH : OH, BC6S -- JACK

: Yes, Rochester? ROCH

: THE TUB IS READY . .

JACK : I hope the water isn't too hot .

RCCH : OH N0, IT'S JUST RIGHT, I TESTED IT WITH MY ELBOW .

JACK : Did you put in the levender bath salts like I told you to?

ROCH : OH YES, A WHOLE BOX . . .AND AISO TWO PACKAGES OF THAT STUFF THAT

MAKES BUBBLES .

JACK : Good good . Come on,Polly, your bath is ready .

MEL : (SQUAWKS HYSTERICALLY)

JACK : Oh, for heaven sakes, we go through this every time . Come

on now, Polly, you've got to take your bath .

MEL : (SQUAWKS AS THOUGH THINKING IT OVER)

JACK : (COAXING) Daddy had Rochester put Lavender bath salts in it .

MEL : (SQUAWhS, THINKING IT OVER)

ROCH : (COAXING) AND THAT STUFF THAT MAKES MILLIONS OF BUBBLES .

MEL : (SQUAWI6 : THINKING)

HT 801 01 8 13 6 2
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JACK: Well, what do you say?

(, MEL: Uh uh (SQUAWiL4 AND WHISTLES)

JACK : Well, that does it! Rochester, pick up the cage and bring

it in the bath room .

ROCH : YES, SIR .

(SOCtm : LIGHT SPRING . . .FOOTSTEPS)

MEL : (HYSTERICALLY) SQUAWK. .SQUAWK . .H6LP . .HELP . .SQUAWK . .SQUAWK .

JACK : Oh, quiet .

(SOUND : DOOR OPENS)
~~'-- f~,efi _

JACK : e Set tY~cage up on the sink, Rochester .

RCCH : YES, SIR .

(SOUND : CAGE PLACED ON SINK)

JACK : Now, Polly, Daddy'll open the little door and you dive right

into the tub .

(SOUND : SQUEAK OF CAGE DOOR OPENING)

MEL : (WHIMPER)

JACK : Polly, stop whimpering and dive already .

Mb3. : (WHIMPER)

JACK: I can't understand it . I thought sure Polly was over t:er

fear of water .

ROCH : YEAH . ESPECIALLY AFTER AILL THAT MONEY YOU SPENT TAKING FD;R

TO`A PSYCHIATRIST .

JACK : It cost me a fortune . I took Polly to that psychiatrist's

office every afternoon for two weeks . Maybe I shouldn't have

stopped her treatments,,=e ROCH

: WELL, WHY DID YOU?

JACK : I had to . Nothing looks sillier than a parrot lying on a

couch . Now look, Polly, daddy isn't angry at you . He just
~

wants you to --

RTYi01 07N13E3



, . MEL: (HAPPY SaIJAWK . .SQUAWK. .SQUAWK)

ROCki : QUICK, BOSS, OPEN THE CAGE, POLLY WANTS TO GET INTO THE TUB .

NiEL : (S@UAWl65-A#B-W1fI64`) ;Pl}}-"

JACK : Well . . .what brought thst about? ROCN

: I THREW A RUBBER DUCK IN TNE WATER

. JACK: A rubber duck!

MEL : (S@UAWKS . .WGLF WxISTT

.E) JACK: Polly! ~
~i ¢' _

RCCN : LET 'ER IN QUICK, BOSS,4BEFORE~SH~ FINAS OUT IT'S A DEOOY .

. JACK: Okay, Polly, okay . .here .we go .

(SOUND : DOOR BUZZER) JACK

: You stayhere and finish bathing PollyaN.I'il get the door .

(SOUND : DOOR OPENS . .FOOTSTEPS)

JACK : (SINGS) When you say da da da da dum .

~ Da da da da de dum . .

S~m. .that song I wrote can't miss .

(SOUND : DOOR BUZZER) JACK

: Coming .

w/ d (SOUND : THREE FOOTSTEPS . .DOOR OPENS)

. DENNIS :~Hello, Mr . Benny

. JACK: Oh, hello, Dennis „Ccme on in

. (SOUND: DGOR CLQ9ES)

DENNIS : Mr . Benny, what took you so long to enswer the door?

JACK : Oh, Rochester and I were bathing Polly .

DENNIS : Gee, not in the bathtub again .

JACK : Why not?

DENNIS : The last time you gave Polly a bath, you pulled the plug, she

went down the drain, and came out at El Segundo .

A 1 K01 0 1 8 7 36 4
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JACK : Yeah, the psychiatrist said that's what gave her the fear of

water . .Anyway, Dennis, I'm glad you dropped by because I want

to get your opinion on something .

DENNIS :
i"A'

JACK: 1:;11, I've beerS~2ooking over my song this morning and I

thought I'd make a little change . I want it to be perfect .

DENNIS : Your song?

JACK : `lYes . .Just listen to the change I have in mind and tell me

what you think .

DiNNIS : Okay .

JACK : Good . .the music is right here on the . .Hmm .

DENNIS : What's the matter? .

JACK : My song . .it isn't on the piano . .Every time Rochester cleans

in here, I can't find anything . Now where's my song?

DENtv'IS : Did you look in the garbage disposal?

JACK : Don't be funny .

DEfNNIS : Are you sure your song was here this morning? JACK

: I'm positive . I worked on it about an hour . .I remember . .it

was just before I read the Surday paper . .(CALLS) Oh,

Rochester .

(SOUND : DOOR OPENS)

RCCH : (OFF) YES, BOSS?

JACK : Come here a minute .

(SOUPID : FEW FOOTSTEPS)

JACK : I can't find my song . Do you know where it is?

ROGH : NO, SIR .
a

JACK : uuA,Think back . . .what didd you do this morning?

ROCH : WELL . .I COOKc9 BRFAKFAST . .WASHED THE DISHES . .CLEAbID THE

LIVING R00+1 . .AND AFTER YOU FINISHED READING ThE SUNDAY PAPER,

I PUT IT BACK ON MR . COLMAN'S PORCH .

R 1901 01 8 1365
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JACK : Yes. s~q

ROCR : THEN I CAME BACK AND HELPED YOU f~(il-tlB-kPOLZY A- rATii-

JACK : Gee, I can't understand it .

DENNIS : Well, I better go now

. JACK: Wait a minute, Dennis . As long as you dropped in, 1et's

hear the song you're gonna do on the program . What's it

~gonna be?

DENNIS :n`I~s called "Never" and it's from a picture I just finished

at Twentieth Century Fox produced by Georgie Jessel .

JACK : Oh, what's the name of it?

DENNIS : Golden Girl .

JACK : Golden Girl, eh? And you're in it?

DENNIS : Uh hah

. JACK: What part do you play?

DENNIS : I don't know, I haven't seen the picture yet .

JACK : W&'1Unnis, just sing it, will yoADENNIS

: Okay . ~.

(APPLAUSE) (DENNIS'S SONG : "NEVER'.")

(APPLAUSE)
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(SPY;OiiU R/e
.Yo~~ - ~ 9~o~~

JASK : „ That was very, ~ad;GDennis . .excellent . In fact, your

vcdce is getting better and better all the time . .and you

know, someday when you look at your pay check you may find

a nice substantial-~ ""ze
eFe,...<..~-

DENHIS : Words, .

JACK : ,.Ylhat?

DENNIS : Vounf voof nouf nunch fluey nauct yumph .

JACK : i4l~at~did you say? .

U3,•~]HIB~/,Nothing, I sualloved my gum .

JACK: Oh.,Wall Dennis, the next time I --

(SOUND : PHONE P.INOS)

JACK : OH, ROCHESTER . .Nevor mind . I'11 got it In the den,

(SOUND : COUPLE FODTSTEPS . .PHONR RIN6S . .THREE FOOTSTEPS .,

RFxEIVER UP) . .

JACK : Hello?

ARTIE : Hello, Mr . Benny, this is Mr . Kitzel .

SACK: 0.i, Mr .Kitzel .

(APPLAUSE) JACK

:,/~4r . Kitzel, it's nice to hear from you .

ARTIE : Thank you, Mr . Benny . .tho reason I called Is I'd like to

~~ invite you to a Hallowe'en party at my house

. JACK: A%", I'll be glad to come, Mr . Kitzel . . .it seems like you give ~,

party every Hallowe'en .

ARTIE :'~~ yl,Yes, to me this is a day of great sentlment . . ." '•--

Hallowo'en party that I first met my wife .

JACK : Really?

BR

Ri5(01 0181367



-7-

ARTIE : Yes, she came as a witch . .

JACK : A witch?v Oh( a costume party .

ARTIE : No .

JACK : Mr . Kitzel, you mean--

AdRTIE :Unfortunately yes .

JACK : Oh .

ARTIE : Other girls have a dowery, she had a broom .

JACK : A broom?

-Axirii . if si.owvv , be-happy'.

JACK : (LAUGHING) Mr . Kitzel, you're joking .

ARTIE : (LAUGHS) My .

JACK : (LAUGHINGLY) Thanks for inviting me, Mr . Kitzel . . .I'11 see

you Wednesday night .

ARTIE : Good, sn3p don't come too early . . . . YOU see, as soon as it

gets dark, I'm taking my little boy around the neighborhood

to play trick or treat . .

JACK : Oh, that's cute . .why don't you bring him over here, too?

ARTIE : No thankY,,, to that ritzy neighborhood P 11 never lot him go

again .

JACK : Why not?

ARTIE : Last Hallowe'en he went to Bevcrly Hills, played Trick or

Treat, and he got so much stuff, I couldn't pay the tax on it .
.<u. . /~

JACK: Oh . .well all right, I'll be over „ at nine o'clock . . .

Goodbye
,

J- . /"-'-hd

ARTIE : GOodbye, Mr . Benn•~y" .
~'nrf~ Fs oz(jJ~_ .

~ ,.(SOUND : RECEIVER D041N)

(APPLAUSE)

(SOUND : FOOTSTEPS)

BH
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JACK : Dennis,il was just talking to---Oh, hello Phil . . . . When

did you comc in?

PHIL : Just a minute ago . AthkVwasn't Alico on the phone, was it?

JACK: No .

PHIL : Well, if Alice calls, don't tell her you saw me .

JACK : Why, what's the matter?
.Lds/ {dA-

PHIL : I want to sbs~iaaey till she cools,pff .

JACK : N, kidding .c%eyou in trouble?

PHIL : Bolieve me, Jackson, if I didn't need the money, I wouldn't

a done it .

JACK: Phil, what did you do? .

PHIL: I played gin rummy with my kids and won forty bucks .

JACK: You . .you won forty dollars playing gin rummy with your

children?

PHIL : What a couple of pigeons I'm raisin' .

JACK: Oh, for heaven sakes . Phil, let me --

(SOUND : DOOR BUZZER)

PHIL : Oh-oh . .Hey Jackson, if that's Alice, tell her I ain't yet

been here no time today .

JACK : You ain't yet been here no timo today?

PHIL : ~Yeah, tell 'er,_ °`JACK

:, I will, Phil . I may phrase it differently, but I'11 tell

her .

(SOUND : DOOR BUZZER)

JACK : COKffNG .

(BOUND : THREE FOOTSTEPS „DOOR OPENS)

BB
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DON : ~4 Hello, Jack .

JACK : -Gh; hello, Don . We11 . .you've got the Sportsmen with you
/
./- --

come on 1n/

~/~ (SOUNDi DOOR CLOSIS)

DON : 6~•Jack, there's something I want to talk to you about .

JACK :layPlf it's about Phil, he ain't yet been hore no time today . .

DON: ~ tieuGq-'
~„G.G_ ai&

JACK : I don't know . . .words, words, '.anan!sig= -- . . .What do

y u yant, Don? _,

( & DON: you're going to love is, n The qua~tet wants to do a
!w

commercial to that song you wrote . .So if ynb~give us the

copy, the boys will show you what they have in mind .

JACK : Oh, ttiat's wonderful, Don, but this is a fine time for it

to happen . .

DON : Why?

JACK : I lost my song . I can't find it anywhere and it's the only

copy I've got . . .Dennis, are you looking for my song?

DF,NNIS : No

. JACK: Then what are you doing?

D3NNIS : I'm still trying to figure out what Phil said .

JACK : Forget it . . .Gae, Don, that Is a shame .

DON : Qh•I t/J •It certa;nly is, Jack . . .But if you haven't got the musie,

the boya will just have to do something else .

JACK : Wea, I guess so . . .What else have they got?

DON : Well, here's one I think you might like . . .Sing it, boys .

BB
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(APPLAUSE)

QUART . SO[+IE MEN PLOUGH THE OPEN PLAINS

SOME MEN SAIL THE BRINE

BUT I'M IN LOVE WITH A PRS`ITY MAID

FOR WORK I HAVE: NO TIME .

MY TRULY, TRULY FAIR,

TRULY, TRULY FAIR

HOW I LU1F: MY TRULY FAIR

T'HN;RF'S SONGS TO SING HER

TRINKEPS TO BRING HER

FIQWEFS FOR IER GOLDEN HAIR

SOME MEN WORK THE LIVFLONG DAY

JUST FOR BREAD AND WINE

BUT ALL WE DO IS SING ABOUT

THOSE LUCKY STRIKFS SO FINE .

. OH LUCKY, LUCKY STRIKE

GOOD OLD LUCKY STRIKE

TRULY IT'S BEYOND COMI'ARF

LN".P'S LIGHT A LUCKY

PUFF ON A LUCKY

THF,RE'S NO BET"PER ANl'M'fiFdRE .

ONCE WE SAII ED FROM BOSTON BAY

BOUND FOR SINGAPORE

BUT WE FORGOT OUR LUCi4 STRIKES

SO WE SWAM BACK TO SHCRE .

OH LUCKY, LUCKY STRIKE,

GOOD OLII LUCKY STRIKE .

(MORE)

BB
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Q,UART : TRUL`l BETTER TASTING, TOO
CoN'D)

SO LISTEN, BROTIfER THERP IS NO OTHER

CIGARETTE AS GOOD IT'S TRUE

IB/MFT, LS/biBT, I.S, LS/1WT

DCNi'T BE MISLED

BY OTRER CLAIMS YOU HAVE NEAi)

JUST BUY A GOOD OLD LUCKY

THY A GOOD OLD LUCKY

YOU WILL LIKE A LUCKY STRIKE .

(APPLAUSE )

BB
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(THIRD ROUTINE) ~~~

JACK : That's pretty good, Don, ~-ss soon as I find my song, I'll

let you know, and they can work on it .

DON : Okay, Jack, see you Iater . . .Como on fellows .

(SOUND : DOOR OPENS & CLOSES)

JACK : How do you like that, Phi1 . . .The quartet wants to do my

song and I can't find it .

>.on't you forget about being a song writer, Jackson?PHIL : W~ d
, .

Swl.tit enough that the Maybelline Company named you

"slue Eyes of 1951 ."

JACK : What?

PHIL : That's what It said in this morning's paper .

JACK : Today's paper? . . .Well, this I have to -- Oh . .darn it,

Rochester has already put the Sunday paper back on the

Colman's porch

. (TRANSITION MUSIC)

BENITA : RONNIE, OH RONNIE, WHERE ARE YOU?

COLMAN : I'M HERE IN THE DEN, BENITA .

(APPLhUSE) ~~

BENITA : Oh, playing a little solitaire, %k?

COIMAN : Yes, and I've almost got it beat, too .

BENITA : Well, yau won't finish it .

COIMAN : You said the same thing last night and you were right . . .

How did you know?

BEIVITA : The Queen of Spades is missing . . . .You'11 find a new dock

of cards in the--

SNOWDEN : I beg your pardon, Mr . Colman .

BB
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~ COLMAN : Yes, Sherwood?( ..

SN04IDEN~:JI brougJit in the Sunday paper .

C0I1•1AN>'x',Thnnk you . . Well . . .let's see what's now . . .

(SOUND : RUSTLE OF PAPER)

COLMAN : Aha! Benita, look at this . . .I was right .

BF.NITA : What?

C0161AN : You c.puldn't agree with me when I predicted both these

things last week . . . . but I was ri ght all the time .

BENITA : Right about what?

COLMAN : That Churchill would be elected and Dick Tracy would find

Bonny Br,wai~ds . . .I wonder what's In the -- Hello, what's this?

BENITA : What's `L:nat?

COLMAN : A sheet of music just fell out of the paper .

BENITA : A sheet of music?

COIMAN : Yes . . .let me see . . .Hmnan, it's a song by Jack Benny .

BENITA : Jack Benny wrote a song?

COLMAN : So it seems .

BENITA ; What's thc name of it?

COLMAN : "When You Say I Beg Your Paxdon, Then I'11 Come Back To You ."

BENITA : Oh, I say now, really .

COLMAN : Yes;°I'm afraid, really . . .Listen to this-

(READS) WHEN YOU SAY I BEG YOUR PARDON .

. THEN I'LL COME BACK TO YOU .

WHE'N YOU ASK ME TO FORGIPE YOU, I'LL RETURN .

LIi4. THE SWALLOWS AT SERRANO

REPURN TO CAPISTRANO FOR YOU MY HEART WILL--

BENITA : Ronnie--

BB
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-COLMAN : Yes?

BENTTAC I'm not sure I heard correctly . .was that --"Like the

swallows at Serrano return to Capistrano?"

COLMAN: That's what he wrote, that's what the man wrote, he wrote

thatl . . .And then it goes :

IF YOU SAY THAT YOU ARE SORRY,

THEN I WILL UNDERSTAND .

INEATH THE HARVEST MOON WE'LL PLEDGE OUR LOVE ANEW,

. BENITA ; Ronnie, you're joking,

COLMAN : Benita . .I,was never more serious or more nauseated in my

life .+~L"i°sten to the rest of it .,,,

SO MY DARLING, THOUGH WE 'VE PARTF.D,

COME BACK TO WHENCE WE STARTED .

BENITA : WHENCE?~
COLMANanqQJack has a footnote on the bottom saying, "Yes, Whence, it's

the poetic form of where" . . . .N nlet me finish this . . .

SO MY DARLING, THOUGH WE'VE PARTED, COME BACK TO WHENCE WE STARTED,

AND SWFETHFART, THEN I'LL COME BACK To YOU .

(AFTER LONG LONG PAUSE) This is the lousiest thing I've ever

heard .

BENTTA : Ronniet Please! Do you have to use that kind of language?

RONNIE : What else can I say about it?

:. VR
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-15-

BENTTA : Well, you still don't have to use that kind of language . . .

You can sayitts the most awful thing you ever heard .

COLMAN : Darling . .this is not the most awful thing I ever heard . .

this is the lousiest thing I ever heard .

. BENITA: Oh, Ronnie .

COLMAN : Imagine--SO MY DARLING THOUGH WE'VE PARTED, COME BACK TO

WAENCE WB STARTED,,,,I wish held bring our lawnmower back

from whence he got it1 . . . . That man has brrowed everything .,

the lawnmower .,the ping-pong table „ the garden hose . .the

vacuum cleaner .,

. BENITA: And the Queen of Spades, .

COLMAN : So that ' s where it went4

BENITAt Uh huh.

COLMAN : Benita .,why in the name of Ely Culbertson would Benny 3teE-
n

borrow--

BENIAA : Well, it was missing from his deck, and he explained how .

You see, e was doing a card trlek . .Dennis Day picked the

-- en-of-k+a,Mr, Benny told him to put it where he couldn't

see it „ so Dennis ate it .

COLMAN : Ah, Dennis Day . .L have a great deel . ..of affection for that lad „

I understand he drives Benny crazy

. BENITA: But you know, darling „there is one thing that's rather

amazing about Jack .

COLMAN : What ' s that?

BENITA : With all the things hets taken from us through the years, not

once has he tried to borrow any money .

VR
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COLMAN : ;wpl-t . . .v, :•is o-one thing he doesnTt use .

-16-

BE.NITA : (AMAZE,D) He doesn't use it? What does he do with his money?

COLMAN : He gets it, counts It, caresses it, and buries it .

. . . .Sometimes that Benny gets me so mad that I--

SNOWDEN : Ibeg your pardon, Sir .

COLMAN : j~nh4--91:, what is it, Sherwood?

SNOWDEN : If I'm not intruding, I'd like to say something about Mr .

Benny's borrowing .

COUIANe The floor is yours . With this subject, the more the merrier .

SNOWDEN : Well . .do you remember in September when he gave thatblg party

at his house and oeme over and borrowed me? BENITA

: Oh yes, Sherwood . You never did tell us about that party .

What happened? SNOWDEN

: Well, it was a rather interesting experience . .Especially

serving dinner to Dennis Day . .for dessert, he insisted on pie

a la mode . .Imagine pie a la mode . .

BENPPA : That's not so odd, Sherwood . .here in America lots of people

have ice cream on their pie

. SNOWDEN: On Chicken Pot Pie?

BENITA : Oh

. SNOWDEN: Strangely enough, that was all he ate. l

COLMAN : Well, he probably wasn ' t hungry after eating the -ten•of ~OAPtq

SNOWDEN : I beg your ~ald.on, air?

COLMAN :< NothinGg, Shr ~~ood . . .what else happened at the party?

SNOWDEN : Well, as the evening wore on, they played charades, and twenty

questions . .and then about midnight, they all formed a circle

around Phil Harris .

VR
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~ COLMAN : Oh . .67hat sort of game was that?

SNOWDEN : No game .,they were just trying to determine whether or not

he was dgayd~. . . .Will you be needing me any further, sir?

COL~7AN : NoSherWdod, you may go .

SNOWDEN ; Thank you .

(SOUND : DOOR CLOSES . .THEN RUSTLE OF PAPER)

COLMAN : What are you doing, Benita?

WHEH 1'oU ASK-~MEf PO-FORGIVF.-YOiY,'-.

, 2'ILir ,RLR`t1R1P:~"-""-"

-- .RETURN-T(i-OAPifrPRhNg~ ---

FOR-YOII_D1Y-FSsARD-WIr• eLWAyS~-.pS,WAI'$-1F9ARN-r•

"ER-IANG-PAU9 . . _ , .

_ -COIdMN :-- 4t-certe#trly-4o----- .

(SOUNll : RUSTLING OF PAPIIt

) BENITA: rSay-Ronnier,Ilm looking at the thatrical section, and they l~

kaue we good pictures showing . Would you like to go

? COLMAN: --Onih :,I don ' t feel like going out , . ..Q -

BENITA : Okay . . . . . Pim . .one of the neighborhood theatres is showing a

revival of one of your pictures .

COLMAN : (F'15T) Where, where, where, when, who, what, where, where?

BENPTA : (LAUGHING) I was just teasing you . .but I would like to go to

the movles . .The theatre on the corner has a double feature .

COLMAN : All right then, let's go .

BENITA : Good ., .And Ronnie, since we'll be passing Jack's house . . .let's

return his song to him .

1, VR
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COLMAN : Oh yes, yes . . .IPll get the car out .

BENITA : No, let's walk to the theatre . .the fresh air will do us good .

COLMAN•e'~it won't hurt his song sny, either ., .Come on .

(SHORT TRANSITION MUSIC) BENITA

: (PAUSE) . . . Ronnie, don ' t just stand there, ring the door bell .

COLMAN : Oh, all right .

(SOUND : DOOR BUZZER, .PAUSE „THEN DOOR OPENS)
~o

JACK : Yes, what can I---Ronnie, Benita, Lm-.,glad to see you . . . .

Come on in „Come in .

~ COLMO : Jack, we didn't intend to drop in on you, but--
w. _

JACK: ~ Don't bother apologizing, come on in . CODffi INI

COLMAN :,.~ub we on dropped by to---STOP PULLING!

JACK: . 3Wk. .ohp131I'm sorry

. BENTTA: Jack, we only wanted to return your song . .we found it in our

morning paper .

JACK: My song? So that's where it was . . . . Thank you ever so much,

Benita . Itm so glad to get it back .

COLMAN : Wh,v??

JACK ; What??

BENITA : Ronnie!!! ,~~~"""` '

COLMAN : Oh yes,~I Ldagine you would be glad to get It back .

JACK : I sure am .

COLMAN : Well Jack, we have to be running along--

JACK :

~.m~...
JACK : No no, Ronnie,tion ' t go yet .

BF,NITA : But Jack, we were on our way to see a--

uR
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JACK : I wontt take no for an answern.you must come in and visit . .

After all, I haven't seen you for so long .

COLtM.N : SO LONG

. (SOUND : DOOR SLAMS)

(COLMANIS WALK AWAY FROM MIKE)

JACK : Gee, he must have thought I was saying goodbye . .I hope krJ

didn ' t think I was trying to get rid of them, . .Well, anyway /;

I i ve got my song back . . .

(SINGS) WHEN YOU SAY I BF.G YOUR PARDON,

THEN I'LL COME BACK TO YOU . . .

(MUSIC STARTS AND APPL4USE) .

JACK: (OVER MUSIC AND APPLAUSF) WPEN YOU ASK ME TO FORGIVE YOU,

I'LL REPURN .
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JACKr Ladies and gentlemen, each year fires attack more than a

quarter of a million homes, handicap our defense efforts, and

cause much loss of life . Most of these fires start because

someone was careless . Don't let it be youl Put out all

matches and cigarettes before discarding them, don't smoke in

bed, make sure all electrical wiring is properly installed,

follow all fire regulations .,Be_qareful, be cautious -

remember; only you can preven~tnf~ires! Thank you .

(APPLAUSE)

~ DON : Jack will be back in just a moment, but first ,, . .
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Tf4: JACK SENNY PROGRAM
!SUNDpy, OCT . 28, 1951

Il/ CLOSING CONQdF•RCIAL

MARTIN : Luckies ,,,,,,,,, taste . . ., . . . . betterl

SHARBUTi : Yes, Lucides taste better -- and one big reason is --

they're made better, Conclusive new proof reveals that

Lucky Strike is the best made of the five principal brands

Of cigerettes ; .

Martin ; This i.s not a claim, but a,Sact -- verified by leading

laboratcry consultants . Earlier you heard the report of

Foster D• Snell, Inc, of New York . Now listen to the

report of Froehling and Robertson of Richmond, Virginie,

SHPRBUTT : It is our conclusion that Lucky Strike is the b_st made

of these five major brands, Signed Froehling and

Robertson,

N.ARTIN : Yes, this authentic new proof sweeps away the smoke screen

of empty claims made for other cigarettes . . . double talk

like this --

SOUND : (TAPE R^CORDING PLAYED BACI4JARDS . . . 5 SECONDS AND OUT)

SFAfLiBUTT : Words ,,, empty promises ,,, don't be misled by them .

Remember the facts . Remember LS/MFT -- Lucky Strike

means fine tobacco, Remember Luckies are made better .

Remember Luckies taste better .

ORCH : (FULL V?MP)

CFORUS : Be Happy -- Go Lucky

~ Be Happy -- Get better taste

TK

Be Happy -- Go Lucky

Go Lucky Strlke todayJ (LONG CLCSE )
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f (TAG)
1
(

GreLC, ~ ~~~
(SOUND : BABBLE OF CROWD)

COLMAN :< We ' re lucky, Benita, ve got in 4 ,just at the break . .

BENITA : Yes . .and the nevs reel is just starting .

(BAND PLAYS PARAMODUT NEEWe THEME)

M.ET . : (FILTER) And now for some personalities in the news ., we

ta:ce you first to Beverly Hills to the home of a well-Imown

star who h5s written a song.

JACK ; (SINGS) WHEN YOU SAY I BEG YOUR PARDON--
a,o

COLMAN : Oh no, noe.Come on, Benita, let's get out of here

. (APPLAUSE AND MUSIC)

DON: Mr. and Mrs, Ronald Colman can be heard on their own program,

"The Halls Of Ivy",,,,,,,,,This is Don Wilson reminding you

to listen to Your Hit Parade with Guy Lombardo every Thursday

night, presented by Lucky Strike . Consult your newspaper for

time and station, . .,,,,

Stay tuned for the Amos In[ Andy Show which follows

immediately.,,,,

The Jack Benny Program is heard by our armed forces overseas

through the facilities of the Armed Forces Radio Service . . . . .

THIS IS THF. CBS RADIO NETWORK .

a
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~ . , . . ._._ . ~~ . .,
' ' THE JACK BENPtt PROGRAM

3UM1AY, N6JEFBE2 +, 1951
(TCU,.vsCRIBED ocrobER Ib, 1951)
UOPENING C06ID1EfiCL\L

~SHARBUTT : TItE JACK BENNY PRUGRtu4 - transc^a.bed - presentsd by LUCKY

STRIKF ;

hvMIN : And now, your attention, plcase -- SOUND

: (TAPE RECORDING PL4Yn9 BAC:{W4RDS 5 SECOIDS OUT)

SHAFh3UTT : Words . .promises . .double talk. . .a continuous stream of

empty cigarette claims pours through yocr radio . But now

this smoke screen of double talk is swept a•.vay by facts . . .

not claims . . .facts . Here they are :

M:,PYPIN : A month-after-month continuing quality comparison . . . based

on tests certified to be impartial, fair and identical

proves -- Lucky Strike -- bg a wide mar in -- is the bist

made of all five principal brands of cigarettes!

SiIARB*.7TT : That's a fact . . .a fact verified by leading laboratory

consultants . For example, Foster D . Snell, Inc ., of Aew

York City report :

NIARTIN : In our opinion, the properties measured are all importe.nt

factors affecting the taste of cigarette smoke . We

conclude that Lucky Strike is the best-made of the fivc

majcr brands .

3HeStBUTT : Yes, Luckies are made better -- always so ruund, so firm,

so fully pacl:ed, so free and easy on the draw -- with no

annoying loose ends to spoil their taste . . .a big reason

why Luckies taste better :

MARTIN : So, when choosing your cigarette don't be misle9 by the

smoke screen of claims made by other cigerettes! Remember

the facts . Enjoy fine, mild, good-tasting tobacco in the

cigarette that's made better . . .the cigarette that TAS'YSS

BETTER -- LUCKY S'fRIKE! Get a carton today!- _
ORCH : JIS,

~

ppy --Cr+ Lucky_
Go Lucky :.:rike today : (LONl1 CLOSE)
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{FIRST ROUTINE)

(AFTER COMb43iCIAL, MUSIC UP ANV DOkTf) DON

: THE LUCKY STRIKE PROGRAM, STARRING JACK BENNY . . .WITH MARY

LIVINGSTONE, PHIL HARRIS, ROC}iESTER, DENNIS DAY, AND "YOURS

TI'.ULY" DON WILSON .

(APPLAUSE . . .MUSIC UP AND DOWN) .

DON : LADIES AND GENTLEMEN,-$i-R-FLM--Bh]f9 ; ON FRIDAY, NOVEbIDER 9TH,

AT THE WALDORF ASTORIA HOTEL IN NE.W YORK,CTHE FRIARS CLUB IS

GIVING JACK BENNY A DINNPR TO COMMEMORATE HIS TWENTY YEARS IN

RADIO . AS WE LOOK IN ON JACK NOW, HE IS REFff,ARSING HIS

SPEECH FOR TAE OCCASION .

JACK : SO IN CONCLUSION, LADIES AND GENTLFI4EN, I WANT TO THANK YOU

ALL FROM THE BOTTOM OF MY HEART FOR THIS GRP.AT TRIBUTE . . .

There, how did that sound, Rochester?

ROCH :FINE, BOSS, FINE . . .S4Y BOSS, THIS PARTY THEY'RE GIVING YOU . . .

HOW LONG IS IT GONNA LA T?
9 a

JACK: Oh, it'11 start about &:69 and it should be over by eleven .

ROCH : YOU CALL THAT A PARTY?

JACK: Rochester . . . I think that's long enough for a party . . .from

eight-tbirty to eleven .

ROCH : WiTH US, THAT'S KNOWN AS THE CHILDREN'S HOUR

. JACK: Never mind, just finish my packing .,,And Rochester, while I'm

gone, forward al1-my mail to the Waldorf Astoria .

ROCH : YOU STAYING AT THE WALDORF?

JACK : Yes .

ROCH : I MADE A RESERVATION FOR YOU AT THE ACME PLAZA .

JACK : Well, just forget about it .
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ROCH : WE CAN'T, BOSS, WE CAN'T .

JACK : Why not?

ROCH : THEY'RE HOLDING TWO CLEAN SHEETS FOR YOU

. O

.A

JACdt : Gee, what they won't do for celebrities .c .W/e better write

them a nice note and --

(SOUND : DOOR BUZZER)

JACK : I'll answer the door, Rochester . . .you finish packing .

ROCH : YES SIR .

(SOUND : FOOTSTEPS . . . . SUSTAIN IN B .G .)

JACK : (SINGS) So my darling, though we've parted,

Come back to whence we started .

(SOUND : DOOR OPENS)

MARY : WHENCE!

JACK : Yes Whence, it's the op etie form of where . Oh, hello, Mary .

Come on in,

(SOUND : DOOR CLOSES)

MARY : Well Jack, I'm all ready . Are you packed?

JACK: Almost . . . . I would have called you, but I'm so busy with all
,n-. ..C

these last minute things .r .I'm nervous, too .

MARY : Well, I don't blame you for being excited . Jack, I'll bet
~

that banquet will be++wonderful,

JACK : It should be . . .Praotically everyone in the business will be

there . . .Milton Berle, George Burns, Jesse Block, Fddie Cantor,

Fred Allen, Georgie Jessel, and a lot of --

MARY : Jack, did they ask Fred Allen to come? JACK

: Well, Mary, they weren't going to - but I insisted that he be

invited .

RTSi 0 1 01 8 73 8 6



,,~ -3-
MAHY : W, That was nice of you, 3aote- .,and I hope you'll forget your

silly grudge and talk to him at the banquet .

JACK : Talk tS h4s,? Mary; e~lenXoesn ' t need conversation, he needs

food . Believe me . . .

MARY : Well Jack, it should be a nice banquet . . .especially at the

Waldorf . .,what are they gonna serve?

JAOK : Well, they left that up to me . . .and I tolyd them I'd like

something I usually eat at home .r.P•~hea~sahtunuder glass .

M4RY: (LAUGHS) !/
.

JACK : What are you laughing at?

MARY : The closest you've come to pheasant under glass was when

your parrot fell into the fishbowl

. JACK: Mary,~don't be ridiculous . .,I wouldn't eat Polly .

ROCH : T -B6~i' ~~.-m:mi; BOSS, I SAW YOU PIPf HER IN THE-~-- --

JACK : -I- ONLY PbP-3fiR -Pi-lPfL-gliO1-TO DRY HF8 OFF . . .Now look,

Rochester, if you don't finish my packing,'I•ll L_ --

(SOUND : PHONE RINGS) JACK

: Answer the phone, will you Mary, please?

MARY : ~i 3ure, Jack .

(SOUND : FEW FOOTSTEP9 . .,RECEIVIIi UP)

MARY : Hello .

PHII H ll, : e o,

MARY : Oh, I - 4V - . 'u, - - }}?-

PHIL : Yeah . . .but on a Streetcar I'm called Desire .

MARY : ,,,Well . . .that's what happens when you write your own stuff . . .

What do you went, Phil?

PHIL : Is the old men around?

MARY : Yes, Jack's sitting in the next room .
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PHII, :Well, if the phone cord don't reach, call me back when

,,/, he's closer .

MARY : ~5 Wait a minute, Ph11 . . . . I'11 call him .- . .Jack, it's Phil .

JACK : THANKS, MARY .

(SOUND : FE.1 FGOTSTEPS)

JACK : H,e1~~ylo, Phil .

PHIL: Se.¢ Jackson, I just hadda call you . . .I thought of the
Jt

greatest jokenyb~ ever heard 1n your life .

JACK : "~ Look, Phil - PHII

. :Ask me why girls who live in the Rockis,~ wenlt take sun baths .
JACK :~, For heaven'e sakes, Phil, I haven't time for that corny

stuff . . .I'm packing for my trip to New York . .,In case you

don't know it, The Friars are giving me a taatimonial dinner

there .

PHIL : So what? My orchestra is giving me a testimonial next week .

. . .I almost cried whe they gave me my gift .

JACK: They gave 4 . _already? What is 1t?

PHII, : A baton with a cork screw on the ea6 o~ .° ±t, .

. JACKo Gosh.

PHIL :2 got a little deal with the arranger, from now on he'sv
writing in nothing but up-beats .

JACK : Look, Phil -- PHIL

: Too bad you canIt be there, Jackson, You're gonna miss my

speech.

JACK: 0 are.you goifg to make a speech, too?
'~~~~ - i1+N .fas/- _

PHIL : .ifow dog:~ this sound? Guests . . .friends . . .felloa

musicians . . .and policemen .
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JACK : - To:§meeme R".-
~ (/ vAPHIL : ~~~/ ~ -they'll be there, they'll be there .

JACK : ,, oundo be . . .Look, Phil, I'd like to stand here and talk to

you about your soiree, but I have to finish packing . . .So

long.

PHIL : ~ Wait a minute, Jaokson, wait a minute . . .I want you to hear

that joke I called about . . .ask me why girls who live in the

Rockies won't take aun baths .

JACK : All right, Phil . . .why won't girls who live in the Rockies --

(SOUND : DOOR BUZZFR)

JACK : Rochester . . .ROCHA.5TNR . . .Oh, for . . .Jur,t ea minute, Phil, I

better answer the door .

(SOUND : FOOTSTEPS .,SUSTAIN IN L .G

.) JACK: It never fails, whenever I'm in a hurry, there's a million

interruptions and --

(SOUCm : DOOR OPENS) JACK

: Oh hello, Dennis .

DENPIIS : Hello .

JACK : Come on in, kid

. (SOUND: DOOR CLOSES)

JACK : Well, Dennis, I suppose you came over to say goodbye .

DENNIS : Yeah, how did you know I was going away?

JACK : Oh, are you going away too?

DENNIS : Uh huh . As long as I have a few days off, I thought I'd go

to Waxahachie, Texas .

JACK : Oh, are you going there on business?

DENNIS : No .
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JACK : Oh, then you have friends there . .

DENNIS : No .

JACK : Relatives?

DENNIS : No .

JACK : . . .Rochester, be sure to pack my tuxedo . I'11 need it for

the banquet . .

RGCH : YES SIR .

MARY : Dennis, if you're not goi N on business, or --

~ JACK: Mary, don't get into this .~ We're stert'_ng on a trip . Let's

Be Happy, Go Lucky .

MARY : Jack, I've got to ask him . . .Dennis if yo:a'^a not going on

business . . .ard you have no friends or relatives there, why

are you going to Waxahachie?

DENNIS : The name fascinates me

. JACK: Well Dennis, for you, that's a good reason . . .I remember once

you went to Philadelphia because your mother wanted creem

cheese .

MARY : Dennis, how are you going to Waxaha2'ni¢•i 37 train? DENNIS

: No, I'm going to fly .

JACK : Oh, you're flying . .,What plane are you going to take?

DENNIS : No plane, I need the exercise . . .(PAUSE) One, two, three,

four, five, six --

MARY : Dennis, what are you doing?

DENNIS : I'm counting up to ten for him, hets so mad he can't talk .
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N.ARY :- Well, maybe you oughta do your song,

DENNIS : Yeah . .,I think I'll -- Gee, look at the vay his eyes stick

out . . .I better sing .

JAC[L : ~I ~ 11 say you better

. (APPLAUSE)

(DENNIS ' S SONG -- "CALIFORNIA MOON")

(APPLAUSE)
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(SECOND ROUTINE) y/ ~ ~ .

JACK : Dennis, that was beautiful,07/.**It's amaeing . . .When you talk

to me, I get so mad . . .then when you sing, it's the most

wonderful thing in the-~`-/I{ -

(SOUND : LOUD DOOR SLAMS)

JACK: Rmmm .

MARY: Jack, he went out .
A

JACK: No, he walked into the closst . . .LOCk it, Mary .

MARY : (LAUGHINGLY) Well, I better be running along to, Jack .

JACK : Okay, Mary . . .I 'm sorry we ' re not going on the same plane .

NJfRY : Well, I can't go till Tuesday, but I ' ll see you in New York .
~.

JACK: Yeah . . . . COme here and-gpve~ kiss , goodbye .

MARY: Okay . .

(MARY AND JACK GO INTO A TERRIFIC, LONG KISS)

MARY
: _ _ ,,, _ Gee, look at the way .

his eyes stick out .

JACK : They'll be all right by the time I get to New York . . . . '

Goodbye, Mary .

MARY : Goodbye, Doll .

(SOUND : DOOR OPENS AND CLCfiES)

JACK : Gee, she called me Doll . . .Now let's see . . .what was I doing?

RCCII : SAY BOSS . . .DO YOU WANryA TAKE YOUR.VIOLIN ALONG QN THE TRIP?
. L,~. c4.. .f. ..~.

JACK :)
?

%'gay, maybe I better .o ~ w gut,q to appear on the Lucky Strike

re program "This Is Show Business" and they'll probably ask

me to play, 9:T-•:' 9" ..̂.-

ROCH: ~

vb
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C, JACK : Look Rochester, you don't .have to --

(SOUND : DODR ~UZZER)

JACK: Oh no : Answer~~ili ;+6, will you please?

ROCH : YES, BOSS .

(SOUND : SEVERAL FOOTSTEPS . . . DOOR OPENS)

JESSEL : Hello Rochester, is Mr . Benny in?

ROCH : YEAH, COME RIGHT IN . . .(CALiS) BQ4S, IT'S J' SEL .

(APPLA~U~S~E)

JACK•'`, Georgie, nice to see you . . .what are you doing here?

JESSEL : Well, I had a few minutes between banquets ea& I thought I'd

JACK :

EL : Well, I'm not leaving till Wednesday night . You see, my

ss, Darryl Zanuck is having a party tomorrow nig

JA5SEL : Fie promised to le one of Tig white aprons .
JACK: No . . .how would Rochos

JESSEL: Didn't Rochester 1 you I was-Rdf;~ to Mr . Zanuck's party?

till we got to New York .

drop by .,

Well,a pleasant surprise . . . . 2 didn't expect to see you

have be there .

JACK: Oh, I didn ow that .

JACK: yes . . .I remember when I went through all that th Jack

JACK: Georgie . . . .y mean---

JESSEL: Yep, e Ntnnber Four .

JESSEL :

wb

arner . . . .Boy, does he like a sharp crease in his pants

A=av Georaie I'm glad vou dropped over. r

Well Jack, I had a reason . . . .I've been thinking about your

dinner .
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JACK: 'R.°` ••° ~u...- Y~ ~ p ..,i.iea
.2

- aa,~
. . .

JESSEL, -He}l , I thought that instead of ~,f+sa ~vet-gti
.
~#wg the usual type

of speech, it might be a lot nicer if I told them the story

of your life .

JACK : Say, that's a pretty good idea. Do you want me to write it?

JESSEL : No~3,,x~7c I w'rot~ t myself, and I want your approval on it .

JACK: 0 .15 e.we llls 6 l~ad,,,let's hear it . .

JESSEL : okay . . . . Now after the prel~.minary speeches are over, the

lights will dim down, L si~3.-Ge stand up and there will be a

big fenfare .

(BAND GIVES FANFARE)

JMSSEL : LADIES AND GENTLEt. EN ., .ONR STORY °S'~7ARTS WITH THE BIRTH 0F

JACK BENNY, IN THE YEAR 1894 v~ 77iiRTY NINE YEARS AGO . . .IT ~

HAPPENED IN THE LITTLE TOWN OF WAUKEGAN, ILLINOIS . . . . THE

PROUD PARENTS GAZED WITH DELIGzIT ON THE BLUE-EYED BABY, AND

IT WAS AT THIS MOMENT THAT JACK BENNY'S VOICE WAS HEARD FOR

THE FIRST TIME .

MP.T . : (BABY CRIES)

BEA : Look at him, Papa, he's so cute .

KEARNS : Yes . . . .we - ll call him Jackie .

BEA : Doctor, I want to ask you something . . .Oh, I know all parents

think their children are uiusual . .but honestly, Doctor,

isn't our Jackie different from most babies?

NELSON : Ooooooooh, is be!

BEA : Look at little Jackie, Papa . . .he's got your mouth

KEARNS : And he's got your nose,

BEA : And he's got your eyes,
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KEARNS : And he's got your ears .

BEA : And look at his hair.

NELSON : That'smine, it slipped off .

MEL : (CRIES) BFJ+

: There there, Jackie, quiet now .

NELSON : Now Mr . Benny, about my fee -

BEARNS : Don't worry, Doctor, just mail your bill, and my son Jackie

will send you a check .

NEISON : Thank you very -- wait a minute . . .your son Yre . . .Jackle . . .

he's only a few minutes old . . .how can he send me a ckieck4

KEARNS : I don't know how he did it, but he a.lready saved eight

hundred dollars .

MEL : (C005 HAPPILY) JbSSEL

: AND SO THE LITTLE BABY BEGAN TO GROW AND MAKE RAPID PRCGREBS . . .

AT THE AGE OF SIX MONTHS HE ASTOUPIDED MF~ICAL SCIENCE BECAUSE

HE HAD THIRTY-TWO TEEPH . . .ALL UPPERS . .~lBUT JACHIE WAS A

HAPPY LITTLE CHILD. . . . AND ALL DAY LONG HE USED TO SIT IN

HIS CRIB PLAYING WITH HIS TOYS .

(SOUND : CASH REGISTER)

MEL : (GURGLES HAPPILY)

JESSEL : AS HE GREW OLDER, HIS PARENTS GAVE HIM EVERYTHING HE WANTED .

BUT JACKIE WASN'T AN ONLY CHILD . . .HE HAD A YOUNGER SISTER

NAMED FLORENCE . . . TODAY HE HAS AN OLDER SISTER NAMED FLO2ENCE . : .

. . . . .THE YEARS PASSED AND FINALLY JACHIE ENTERED SCHOOL . . . .

tV3FB AS A STUDENT HE WAS EXCEPTIONALLY BRIGHT . PARTICULARLY

IN ARITH6IETIC .

G
wb
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BL',YCHS : And now for the next question, I will call on Jackie Benny .

A4RRY : Yes, teacher

. BLANCtQ: : Now Jackie, if you loaned ten dollars to Albert and five

dollars to Irving and fifteen dollars to Tommy . . .and they

all paid you back at once, how much money would you have?

HARRY: Thirty-one dollers . .

BLANCAE : Itm sorry, Jackie . . .but the correct answer 14s thirty dollars .

HARRY : What about the interest?

BLANCHE : Oh yes, I forgot . . .And that reminds me, Jackie . . .I1ll pay you

the money I owe you Friday .

HARRY)`e od, good . . .thsn I'11 give you back your wrist watch!

JESSEL : IT WAS EASY TO SEE THAT TH6RE WAS SOMETHING ABOOT JACffiE

THAT WAS DIFFERENT FROM OTHER BOYS . . . . .IN HIS CLASS THERE WAS

ONE LITTLE BOY WHO LIVED NEAR THE STOCKYARIS . . .THERE WAS

ANOTHER WHOSE 'HOME WAS ABOVE A LIVERY STABLE . . .AND STILL

ANOTHER WHO LIVED NE:(T DOOR TO A GLUE FACTORY . . .SjEl'~J~A`CKIE

WAS THE ONLY KLD IN. THE CLASS CALLED "STIMA"' . 14~ .NS<OMESiOW HE

SEEMED TO ENOWnxHEiF.c7WA'S DFSTINED FOR A MUSICAL CAREEFR . . .AND

, FOR THE NEXT FEW YEARS HE TOOK VIOLIN LESSONS REGULARLY

. JACK: (PLAYS VIOLIN EIUrRCISES . . . . HITS CLINKF.R)

MEL: No no no . . .how many times must I tell you . . .smoothly . . .

smcothly, . . .

HARRY : I'm sorry .

MEL : Play it again ., only this time hold the bow with one haiid,

you're not Ty Cobb

. HARRY: I'll try .

MEL : Not today . . .ze lesson, she is over . . .

wb
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HARRY :HAIIRY : Oh. . .well, goodbye, Professor .

DgM: Wait . . .you did not pay me .

HARRY : Huh? MF

.L: Mo:isieur Benny, I want my money .

JESSEL : BUT JACK WAS PERSISTENT ABOUT HIS VIOLIN PLAYING AND HE

TOOK LESSONS . . .YE,AR --

MEL : Monsieur Benny, my money .

JESSEL : AFTER YEAR . . . .

.- MEL : Monsieur Benny, my money .

JESSEL : AFTER YEAR .

MEL : (CRYING) Please, Monsieur Benny, my money .

JESSBT. : F~INALLY CAME TNE DAY OF HIS GRADUATION FROM ELEMENTARY SCHOOL .

(75 . .IT WAS A PROUD MOMENT FOR JACK AND HIS PARIIiTS . . .THAT

WAS T'HE DAY THAT HE PUT ON HIS FIRST PAIR OF LONG PANTS . . .

M OKED KIND OF BULKY OVER HIS DIAPERS . . .AS HE WAS

-FRR~ TO LEAVE THE HOUSE, HIS PARENTS, LOOKED AT HIM

PROUDLY AND SAID :

BEA : Jackie, we're proud of you .

JOHNNY : Thanks, Mother, and I'm so excited .

KEARNS : Look at him, b]¢ma, doesn't he look handsome?

BEA : He should look handsome . .he'e got your mouth .

IG:ARNS : And he!s got your nose .

BEA : And he's got your eyes .

NEISON : And he's still got my hair .

BEA : You'll get it, you'll get it, let him graduate first . . .And ~?~°-

we want to get thero early, he's gonna play a violin solo 0.

JACK : (PLAYS END OF "LOVE IN BLOOM")

vb
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JGHIVNY : Friends, relatives, teachers, and fellow graduates . Your

kind reception to my musical offering has filled my little

heart with joy . But I don't deserve all this applause alone . .

Some of the glory must be shared by my music teacher . . .that

wonilerful man . . .that brilliant genius . . .that great --

MEL : (SCREAMING) NEVER MIND THE COMPLIMENTS, I WANT MY MONEY!

JESSEL : JACK BENNY'S SCHOOLING AND VIOLIN STUDY WAS INTERRUPTED BY ~

WORLD WAR ONE WHEN HE ENTEItED THE ARMED ~`ORCES . .HE WAS REALLY~~

TO YOUNG TO GO, BUT HIS FATHER WAS ON~N~IS-~i DRAFT BOARD . . .AND

SO, EARLY IN 1917, WE FIND JACW'NO iJGER A BOY, BUT A MAN,

READY TO ENTER THE NAVY .

JACK : Goodbye, Papa

. KEARNS: Go, already .

JESSEL : #I'PH THE WARAVER, JACK WENT HJME BUT HIS PARENTS HAD

MOVED . . .SO HE DECIDEI) ON VAUDEVILLE AS A CAREER,, .

(CONTINUED)

wb
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JF55EL : IT WAS ABOUT .THIS TIME THAT M-4NY CHANGES TOOK PLACE IN
(CON'T )

THE EId'iERTAINMENT WORLD .,NEry7 INNOVATIONS HAD COME AIANG . . . 121,

RADIO .,,TALKING PICT'URES,,,AND IN ONE PICPURB CALLED

"UJCKY BOY" . . .A HANDSOME YOUNG LEADING MAN NAMGD, GEORGIE

JESSEL SCORED AN IMMEDIATE SMASH FiIT WHEN HE SANG--

ONE BRIGHP AND GUIDING LIGHT

THAT TAUGIfl' ME WfN)NG FROM RIGHT

I FOUND IN MY MOTHER'S EYES,

JACK : TeB'"""'xz=w'}.g8".

JF.SSEL:

JACK :

JESSEL :

JACK :

(SINGS) TEDSE FAIRY TICIES SRE TOIS)

THAT ROADWAY PAVED WITH GOLD

I FDUND IN 6~; -- _

lyrw~~'•.$``

7 (/ (/

GEORGIE! ME! tC;! . .2MY LIFE STORY!

MANY NEW STARSsorr WITH THE ADVENT OF RADIOR4 -ee ,, y . . .

WERE MkDE OVERNIGfH' . .,AND ONE OF TEE BRIGHTEST WAS THE

MAN W}$7 A737AYS OPENED HIS SFX)W WITH --

Hello again.

JESSEL: FROM THIS RE BECAME A STAR! . . . . . WHNJI JACK REALIZED THAT HE

WAS A BIG HIT ON- RADIO, HG DECIDED TO GET HIS OWN PROGRAM

FIRST HE LOOKED FOR AN ANNOUNCER . HE DIDII'T HAVE TO IDOK

FAR SECAUSE DON WILSON WAS EVERYHERE .

JACK : So you want to be a radio announcer, eh?

DON : Yes, sir.

JACK : Have you had any experience?

DJN : A little. ~

JACK : Well, bcforc I hire you . I,d like ~te auditiorrjEw- ~~

DON : Yes, sir . . .listen to this „L S, M F T .,L 5, M F T . .UJCKY

STRIKE MEANS FINE TOBACOO . . .

R.T
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~~JACK; Very good . 4.i~.- 9

*~OI~ : P'RIENDS, WE SAY,O'UJCKIES TAST'E BETPER TNAN ANY OTHER

CIGARET'lE :" -- AND YOU HAVE A PERFECT RIGHT :CO ffiVOW WHY

WE MAKF; THAT STATEt9ENP,
/,~d,CE ~- o -

JACK : r Certai"nly, ua do .

DON : SO HERE ARE THE FACPS„THE TASTE OF ANYTRING DEPENDS ON

,- JACK :

DON :

TWO THINGS, --FIRST, WHAT IT ' S MADE OF, SECOND, fPW IT ' S

PUT TOGETHER .

Well, that ' s logical .

NOW, TO GET BETPER TASTE IN A CIGARETTE, YOU MUST BEGIN

WI':H FINE TOBACCSO , THAT 'S RIGHt, THERE 1 S NO SUBSTITUTE

FGR FINE TOBACCO . --AND DCN 'T LET ANYBOIX TELL YOU DIFFERhTIT .

JACK :~, I won't, I won't : And take your knee out of my stomach .

. DON : ~S~G~ . .LS/MFT .,,YES, IllCKY STRIKE Nlc',ANS FINE TOBACCC, JESSEL

: ~'"S'O~kN WIL9GN WAS HIRED, .,EVE'N T}9UGH AT THAT TIME JACK

ACK :

MARY :

JACK :

WAS ON FOR JELLO,,,, .ONE OF THE FRESHEST THINGS ABGUT

JACK'S SHOW WAS THE NEW TALENT HE ALklAYS FOUND FOR IT,,,,

AND HE USUALLY I+LT THESE SUPPORTING PIAYER3-6N-i&6~

r;.eEIP,M:-IN UNUSUAL PIACES . . . FOR INSTANCE, ONE DAY, WHILE

HE; WAS SfDPPING ---

Oh Miss, do you have dental floss?

Yes, the May Company has everything.,and . .say, you have all

uppers, haven't you?

Hey, you notice everything ., . You're pretty cute „

MARY :

hew about having dinner with me tonight?

I'm sorry, but I never let strangers buy me dinner .

a

JACK : Good, good,,,you're my type .

01901 0181402
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MARY: Look, Mister, you better stop annoying me .

MEL : (OFF STAGL„NOP SEGN BY AUDIENCE .,DII3P VOICE) Hey Mary,

you want me to come over there and punch him in the nose?

MARY : (UP) It's all right, Babe, I can handle him myself.

JESSEL : YESA.~1'HAT WAS HOW JACK FIRST MGT MARY ISVINGSTONE „HE TOOK ,

HER AWAY FROM TIE MAY COMPANY ANI) MADE HLR A STAR . . .TH6N

ONG DAY JACK WAS CRC6SING VING STR13sT, HG STEPPED OFF THR

CURB, AND ---

(SOUND : TRIPPING NOISE)

JACK : Ooops, sorry, I almost tripped ovor you . . .I didn't see you.

PHIL : //~,~ ,d~idn't see you either, I was £aee down,

JESSEL :n Sb PHII . HARRIS f1Efi9 JOINED THG SHOW., .NOW THAT JACK HAD AN

ORCHESTRA, HE NECIDM A SINGER, AND HE ALQ)TTIONED D0..."L'NS OF

THEM. .,ONE DAY H6 LISTENED TO A NGWCOMGR . . .A SITY, APPLE
u q

CNE1s"~+~ L~4ID WPPH THE FACE OF A CNGRUB AND A HEAUPIFUL VOICE

WHEN BE INSNISHND SINGING, JACK SAID .,-,

JACK : So your name is Dennis Day? .

DEMIIS : Yeah, you wanna make something out of it?

JACK : Hrfmm.

JESSEL : JACK 7QRF,D THIS TALENTSD YOUNG TENOR „AND AFPER FOUR OR l

FIVE YEARS, WITH NO OUPSIIL: HELP, HE ALMOST DROVE JACK NVPS „~~

WITH HIS CAST COMPILTED, JACK DECIDED TO MOVE INTO A NEW

HOUSE IN BEVERLY HILLS WTfH HIS FAITHFUL VALEP, ROCHESTER .

(SOUND : DOOR OPENS)

ROCH : BOSS, THIS HOUSE IS SURE BEAUTIFUL.

JACK : Yes, it is, Rochester . . .but you lmow, Ilve been thtnking .

ROCH : ABOUP WHAT?

JACK : Well .,,a house isn't really a home without a woman .

wb
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ROCH : WANT ME TO GET MARRIED?

JACK : Never mind .

JESSEL : AND SO JACK d10VED INTO HIS NEW HOME IN WHICH HE STILL

RESIDES,,,THE }A7USE Wk3 IACATED IN BEVERLY HILLS, THE DAY

HE N.OVED IN, HIS NEXT DOOR NEIGHBOR EXCL.AIMED P /~~
~

DENNIS : (AS COIMAN) About the fence, Benita, do you wenty

fect will be hiGh enpuEh?
,t y.~u.~. ._

JESSEL : AND SO,nLAD7Xt AND GO`PLEb EN . . .THAT BRINGS US UP TO TRE

PRESE.NT, . .AGREAT JACK'S TESTINANIAL DINNER ., .AND WHILE WE

KAY- HAVE KIDDED HIM TONIGHP ABOUT TH)SE VARIOUS .

CHARACTERLSTICS HE HAS ASSUNIED ONHIS RADIO PROGRAMS MERELY
a,~....q- yn+i- av.c

F0$,THE PURPOSE OF GHWID

3ACK.BEST WIIS,
.umtda.ww. ~L d° .,.Z .

!1P; I THANK YOU .,,We11;%thatls the speech,

deelr, . . how do you like 1t?

BJ
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~' JACK : (AI?dGST CRYING) it-waa-Be

-19-

,C.c [~eGC - e~ zcn~
JESSII~ : i'm so glad you like it, . .~ aSber be running along . .

I'll see you in New York .

JACK : So long, Georgie .

JESSEL : So long, Jack .

1

. - iF9kF-fl:

(SOUND : DOOR CLGSFS)

(APPLAUSE)

JACK : (CALLS)A 4HuaGv'e; you got the bags all packed, Rochester?

ROCH: YES SIR .

JACK: Well, you can take them out to the airport now, and I'll meet

you out there as soon as I finish my television show .

RCCH : SAY, THAT'S RIGHT, THAT IS TONICd{T, ISN'T IT, BOSS?

JACK : Certainly, I go on in a couple of minutes .

ROCH : OKAY BOSS, I'LL TAKE THE--WAIT A MINUTE . .WifAT'S THE RECEIVER

DOING OFF THE PHONE?

JACK: Huh? Oh my goodness . . .I was talking to Phil and I told him

to hold the wire,,,I wonder if--

(SOUND : COUPLE OF FOOTSTEPS)

JACK : Hello, Phil, are you still there?
/

PHIL : Yeaii, go ahead, Jackson, ask meIia~
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JACK : Okayil.why won't the girls who live in the Rockies take sun

baths?

PHIL : Because the Mountain . .Peaks . ., HA HA ?HeA~,DH HARRI~eOU MAY

RAVE;MfAI'1'P9 TWENTY MINUTES BUT
N

.LIqk r m rm

(SOUND: RECEIVER SLANQdF.D DOWN)

JACK ; Come, Rochester, let's go .

(APPLAUSE AND PIAYOFF)
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/^. 7 .-A ~.~ Lac;les and gentlemon, with hostilities still continuing in

Kor ten million people have become homeless anmestrtute .

These people in desperate need of c~a used clothing .

Clothing gifts by grou ~nd SDd#G(d•ua~ls should be made

throu~ your local erican Rel or Korea . For further

informati , contact the American Relief orea, 133 £ast

Street, New York, New York .

Thank you .

~ (APPLAUSE)

DON : Jack will be back in just a moment, but first . . . .
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TIM SACK B'.iiQl~!Y °itOGP_NC
SUM~AY, NO'JE[15ER ~ : 1y'1
(TItANSCRIBEi) ncroB~3 : t~, 195t)
CLOSING CONAIFI2CIAL

MARTIN : LUCKIES . . . . . TASTE . . . . . BFT1'-NNL

SHP.RBUTT : Yes, Luckies taste better - and one big reasnn is - they're

made better . Conclusive new proof reveals that Lucky

Strike is the best-made of all five principsl brands of

cigarettes!

NU1RTIiV : This is not a claim, but a fact - verif'Sed by leading

laboratory consultants. Earlier you heard the re!.ort of

Foster D . Snell, Inc . of Naw York . Now listen to .the

report of Froebling and Robertson of Richmond, `Jirginia .

SHPRBUTT : It is our conclusion that Lucky Strike Is the beet mede

of these five major brands .

A1RT1N : Yes, this authentic new proof sweeps away the smoke scresn

of empty claims made for other cigarettes . . .double talk

like this --

SOUND : (TAPE RECORDING PLAYED BACKWARDS - 5 SECONDS AND CUT)

SHAAffiPPT : Words . . .empty premises . . .dsn't be misled by them .

Remember the facts . Remember LS/MFT -- Lucky Strike na&ns

:ine tobacco . Remember L•ackies are made better . Remember

Luckies taste better!

OHCH : (PULL VAMP)

CHORUS : Be Happy - Go Lucky

Be Happy - Get Better Taste

Be Happy - Go Lucky .

Go Lucky Strike today! (LONG CIASE)
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(TAG)

-22-

JACK : + Ladles a gentl men, in just a few minutes when this

program goes off the air, those of you who haven't bad

enough of me can see me on television . . .So I'11 seg you

in a few minutes . . . . Goodnight folks .

(APPIAUSE AND MUSIC) .

DON: This is Don Wilson reminding you to listen to Your

Hit Parade with Guy Lombardo every Thursday night,

presented by Lucky Strike . Consult your newspaper for

time and station . . .The Jack Benny program is heard by

our Armed Forces overseas through the facilities of the

~ med Forcg,e Radio,~ervice . . . . . 'Prsnserit+ad : . . A
~,-.zu: u~c ~faul ~ a ...~.a~ ~ct~

T~{IS IS THE C~BS . . .Rp.t,lO -~. . .NE1'WORK .
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THE JACK BENNY PROGRAM
SUNDAY, NOVEMBEft 11, 1951 (TAPE'D OCT . 25, 1951)
0_PENING COMMERCIAL .

SHARBUTT : THE JACK BENNY PROGRAM -- transcribed -- presented by

LUCKY STRIKE!

MARTIN : And now, your attention, please -- .

SOUND : (TAPE RECORDING PLAYED BACKWARDS . 5 SECONDS . OUT)

SHARBUTT : Double-talk . . . words about noses . . . words about throats . . .

empty promises . . . cigarette advertising is filled with

them. But now this smoke screen of double talk is swept

away by facts . . . not claims . . . facts . Here they are . . .

MSRTIN : A month-after-month cigarette quality comparison . . . based

on tests certified to be impartial, fair and identical

proves -- Lucky Strike -- by a wide margin - is the best

made of all five principal brands of cigarettes .

SHARBUTP : That's a fact . . . a fact verified by leading laboratory

consultants . For example, Foster D . Snell, Inc ., of

New York City report .

MARTIN : In our opinion, the properties measured are all important

factors affecting the taste of cigarette smoke . We conclude

that Lucky Strike is the best-sade of the five major

brands .

SHARBUTT : Yes, Luckies are made better -- always so round, so firm,

so fully packed, so free and easy on the draw -- with no

annoying loose ends to spoil their taste . . . a big reason

why Luckies taste better --

MARTIN : So when choosing your cigarette don't be misled by the

smoke screen of claims made by other cigarettes . Remember

the facts . Enjoy fine, mild, gocd-tasting tobacco in the

cigarette that's made better , the cigarette that tastes

better -- Lucky Striket Get a carton todayL

ORCH: (FULL VAMP)

CHORUS : Be Happy -- Go Lucky
Go Lucky Strike today: (LONG CLOSE)
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(FIRST ROUPINE)

(AFTER COMMERCIAL, MUSIC UP AND DOWN) .

DON : THE LUCKY STRIKE PROGRAM STARRING JACK BENNY . . .WITH MARY

LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY, AND

"YOURS TRULY" DON WILSON .

(APPLAUSE . . . MUSIC UP AND DOWN)

DON : LADIES AND GENTLEMEN, LAST FRIDAY NIOHf, THE ENTERTAINMENP

WORLD HONORED JACK BENNY'S TWENTY YEARS ON RADIOWITH A

BANQUET AT THE WALDORF ASTORIA IN NE41 YORK . SO NOW, LET I S

LOOK IN ON THE SUPER CHIEF, WHF32E WE FIND JACK AND THE

GANG SPEEDING BACK TO HOLLYWOOD . .

(SOUIm : TRAIN WHPT:[ .S . . .TRAIN WHISTLE . . . TRAIN Wf E ELS

FADE)

JACK : Hmm, I can't understand it .

(SOUDID : RUSTLfi 0F PAPFR)

JACK: Nothing In Louella Parson's column about the testimonial

dinner they gave me . . . Oh Mary, you've got the other

Los Angeles papers . . .Is there anything in Hedda Hopper's

column?

MARY : Yes, but not about you .

JACK : I canIt understand it, I always say nice things about

her hats . . .Oh vell . . .

(SOUND : RUSTLE OF PAPER)

MARY : SAY DON, LOOK AT ALL THESE ACTION PIOPURES ON THE NOTRE

DAME - MICHIGAN STATE FOOTBALL GAME .

DON : YEAH . . LOOK AT THAT SHOE STRING TACKLE .

MARY : GEE, EJFHYSODY'S TALKING ABOUP THAT GAME .
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JACK : Hmm, nothing about me in Sid Skolsky's column . . .nor

Shelia Grahm's either .

(SOUNDl :RUSTLE OF PAPER)

MARY : Oh Jack, fiere's something in Harrison Carroll's column .

JACK :

MARY :

JACK :

MARY :

WHERE WHERE . . .WHAT WHAT WHAT ., .WHERE WHERE . . .WHERE IS

IT, MARY? . . . WHERE IS IT, MARY? GU4, -

I'll give it .to you, get up off your knees .

Oh, I'm sorry . . .What does it say?

It says . . ."WHAT RADIO COMEDIAN, WHO IS HEARD ON WHAT

NIGHT, FOR WHAT SPONSOR, IS HAVING WHAT TROUBLE WITH

JACK : .

MARY :

JACK

HIS WHO? . . . AND HOWt"

Hmm, I wonder who that can be?

Sounds like what's-his-name .
4

: Maybe ~ n~ver eve~ t
l:~g~
~u 11 ~rhimy ~ p__

fio. ..sE.E .~.-
(SOtAID : RUSTLE OF~APER)

JACK: ~ Hey . . .Here's something about me in Jimmy Starr's column . . .

"AT THE MOCAMIDO LAST NIGHT, GARY COOPEF WAS SEEN DOING

THE RM1P4Ll WITH THE SHAP^IX JACK BENNY ." . . .Well, that's

the silliest thing I've ever heard, I wasn ' t even there .
MAR'i : Let's see that .

JACK : Here . . . Imagine, shapely Jack Benny .

MARY : That's Joan Bennett, put on your glasses .

JACK: Oh yes . . Gee, I canIt get over it . . .not one item about

my banquet . I don-t mind for myself, but they must be

sizzling at the Waldorf .

RTX01 0 1R141 3
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- DON : Don't worry, Jack, somebody ' ll mention it . Anyway,

~`you should feel proud. The FriaPs really gave you

a wonderful banquet .

JACK: You said it, Don . I+ve been to thousands of dinners

given to personalities and oelebrities . . .but I don't

know, there was something different about this one .

MARY : Yeah, it's the first time the guest of honor did

the catering. +l

JACK : I did not . . .only the French Pastry .

MARY : (LAUGHS)

' DON : What are you laughing at, Mary?

MAPY : When Georgie Jessel introduced Jack, they had to

page him in the kitchen . ~~e

JACK: Mary, I just stepped in to check~ayrc~r~-e^am- puffs,

he would pick that time to introduce me . . . Anyway, Mary

. you had a good time .

MAFY: d.I certainly did, Jaok . . .And so did my sister, Babe .

With all those celebrities there, she was+in r glory .

JACK : Mary, I wanted to talk to you about that . From now on,

when Babe goes to one of these big affairs, you'll have

to tell her .

NARY : Tell her what?

JACK : She's there to wrestle, not to mingle with the guests .

MARY : ~p Oh, stop .

JACK : 0'F. Don, what ' s that you're re in g? ',DON

: This is a book about "Vaud to `/

Video" by Abel Green and Joe Laurie Junior .

RTH01 01 8 1 4 14



,-'JACK: Oh yes . . I read it and it's xonderful,0, The authors

sent me an autographed copy .

MARY : Oh, how nice . . Jack, would you lend it to me?

JACK : I wish yould asked we sooner, I sold it . . .Don, hand

me the rest of those papers .

(SOUPID TRAIN.WHISTLE AND WI EELS UP ANI) DOWN)

JESTER : Say Malcolm, Malcolm--

ROY : What is it, Jerome?

JESTER : You see these shoes I ' m shining kasa2

~ ROY : Yeah . . . who they belong to? JESTER

: You know . . .that elderly gentleman in Lower Eight .

ROY : Lower E1ght . # .T~hq~cla Mr . Benny

. JESTER: Jack Benny? . . .Doggone, I ' d never recognize him . . .He

looks younger on television .

ROY : Well , those make-up men have a way of takin y the wear

and tear off of yy,~a.,~

JESTER : A-mazing! ~~U stkiat about Mr . Benny's hair? . . .In

4" Utelevision it's brown .

ROY : IT ' S NOT ONLY BROWN BUT IT ' S THERE .

JESPER : A-MAZINGI

(BOTH PORTERS LAUGH)

(SOUND: DOOR OPENS)

JESTER : WELL, LOOK WHO-S HERE .

ROY : GOOD MORNING, ROCRESTER .

ROCH : AND A GOOD GOOD'MORNING TO U GENTLFS~N .

~ ~~ #ELONG~!•T~0 ;MYY B0

JESTER : Yeah . . . How'd you know? v

`ROCH : THE LEFP ONE HAS A BUTTON MISSING .

.zkn« AOr
SAY, BBW+'P-
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~~ ROY : Oh, yeah !: . Well, look here Malcolm . . Mr . Benny left a

silver dollar in his~hoe for
.~ ..~1.. ZX<a'<

RCCH : THAT AIN'T7s,TIP .

JESTER : No kidding .

H9B}h---YEL0kHrAY9

ROY :

ROCH :

+P94-

Tell me, Rochester . . .Is Mn,

. Benny~-tLia cheap?OH NO! I HAPPEN TO KNOW THAT ONE TIME A PAMiANDLER ASKED HIM

FOR A NICKEL FOR A CUP OF COFFEE AND HE GAVE HIM FIF17 CENTS .

ROY : When was that?

RCCH : 'PHE DAY THN: EARTH STOOD STILL .

BOTH PORTERS : A_-MA7ING!

(SOUND : TRAIN WHISTLE . . .TRAIN WAEECS UP AND DOWN)

JACK: Hmr., nothing in Erskine Johnson's column either .

(30UND : RUSTLE OF PAPER .)

MARY : Ch Jack, don't be such a ham . You got a free dinner, so why

don't you forget it

. JACK: '/ Well, I still t nk~ a~
*41

PHIL :,qu~ Hi ya, kids . .. Mary, how about a game of gin . . .Do you

MARY :

JACK :

PHIL :

JACK :

PHIL :

you put your toupay on backwards for luck .

want to play?

No thanks, Phil, I'm reading .

Say, I'll play with you, Phil .

Oh no, I don't wants play with you .

Why not?

Whenever you lose, you get sore and gripe and yell . . . . And then

JACK: '"-..~,--_-=
e/....a.x- ~ -.,•

7
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PHIL :
//1 4-f

wearing that Japanese ICimona .

JACK : What~wrong with me wearing a Japanese Kimona?

-6-

PH[L : You had Rochester in one the sleeves handing cards to you .

J C/JK : fO~h~, stop dreamin~)~gr.tngs up. ~j~''~~'~` a~

/D61V:~5 y~ack~y don't you askt'~~, s7 .(' .He mi~ht play a

~with you .

JACK : gA, That's rignt . . .'dhere is he?

DON : There he is, way up at the front end of the car .

JACK: Oh yes . . . (OFF MIKE) HEY DF.NNIS, DENNIS--

Mt1RY : (WHISPERS) Jack, don't yell like that . . .We're not the only

people in this car .

JACK : What's the difference? . . . (OFF MIKE) HEY DENNIS, YOU WANT TO

PLAY SOAfE GIN RUMMY?

DENNIS : (OFF MIKE) NOT WITH YOU, MR . BENNY . . .YOU N'EVER PAY OFF .

JACK : (WHISPERS) Hmmm .

DENNIS : (OFF diIKE) ISN'T THAT RIGHT, bffSS LIVINGSTCNE?

JACK : QUIET . . .An'RE NOT THE ONLY PEOPLE IN THIS CAR . . . I guess I put

that kid in his place .

(SOUND : TRAIN DOOR OPENS . . .LOUD TRAIN NOISE . . .DOOR

CLOSES . . . NOISES OUT . . .BRISK FOOTSTEPS WHICH

CONTINUE)

JACK : Here comes Rochester . . . OR RCCHESTER, HOW ABOUT A GAME CF GIN

RUMMY?

ROCH : OKAY, YOU GF.T THE SUCKER, I'LL GE1' THEE KIMONA .

JACK : I dontt mean that, I want to play with you .

ROCH : NO THANRS, I NEVER GAb[BLE .

JACK : What? When did you stop gambling?

J5
A
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RCCH : A COUPLE LfEE&4 AGO AT TANFORAN WHEN I BET ON OUR FANCY . . . .

WHAT A HORSE THAT WAS .

bIARY : When did he come in?

ROCH : IN T:-[E COOL, .COOL, COOL OF THE EVENING

. JACK: Oh well, I'll find somebody on the train to play with me .

(SOUND : FEW MORE FOGPSTEPS . . .TRAIN DOOR OPENS . . .LOUD

TRAIN NOISE . . .DOGR CLOSES . . .NOISES DOWN . . . .
a

DINNER GONG FADING ON) ROY

: (FADING IN) Dinner now being served in the diner . .First call

for dinner. . . (FADING OFF) Dinner now being served in

the diner

. JACK:,~~/,/What do you say, Mary? Shall we have something to eat?

MARY : U Right now, Jack? We usually wait till the second call .

JACK : Nah . . .let's eat now .

MARY : (RESIGNID) Okay, boost me up too the baggage rack and I'll

get the sandwiches .

JACK : Never mind the sandwiches . . .It's our last chance to eat in the

diner . . .Coine on, Mary, I'11 treat you to a meal . . .I'11 ask

Dennis, too . -~Aroape-4a-ke-?-

AHtA'f----Ra-jiis" s5egped 'nt6 tY118 aOmpaYGYaiat

JACK . aft .

STiGAD~I

JACK : 3ieg-Denr.4s-what do you say to a little grub?

DENNIS : Hi ye, Grubby .

~. JS
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JACK: -wn.,m, I meant would you like something to eat? Mary and I

are going to : s "~r'Y

DENMS :~,A,No over the song I'm

gonna do on the show .
Ge ., . .o. .,.. . ,

JACK : Gn say, . I want to hear that . ~What are//

you gonna sing, Dennis UU?

DENNIS : Well, since it's Armistice Day, .,I'd( going to do a medley of (J

sor.gs honoring our Armed Forces .

JACK : Gh, that's swell . Iet's hear it

. (APPLAUSE)

(DENNIS'S SONG - ARMED FORCES MEDLEY)

(APPLAUSE)

A JS
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~ SECOiJD ROUTINE) .

~~ JACK: , That was wonderful, Dennis .

~

NARY :

DENNIS :

JACK :

DENNIS :

JACK :

Say Dennis, Jack and I are going to the diner, would you

like to join us?

. . . . Well . . .

Come on, Dennis, join us .

Okay, I now pronounce you man and wife .

Now cut that out! Come on, Mary, let's go before he starts

throwing rice .

(SOUND : DOOR OPENS, LIGHT TRAIN NOISES)

JACK :

JACK :

JACK :

Sometimes that kid --

(SOUND : TRAIN DOGF2 OPENS . . . NOISES UP LOUD . . . DOOR

CLOSES . . . NOISES DOWN) -

. . . .Drives me nuts .

(SOUND : RA'ITLE OF DISHES)

OH STEWARD, STEWARD .

}L6H--BB-3'BS-B9:

G.eU .
NELSON : -9}r, it's you, Mr . Benny . . . .

JACK : Yes, do you have a table for two . We want to eat .

NELSON : Eat?

JACK : That's right .

NELSON : 000000HHE, THEN I WIN

. JACK: Win?
Z

NELSON : The waiters bet you'd hold out ti22 'Lo"s""Mh7geles, but I took a

long shot on Albuerquerque .

MARY : Jacl~('I'm hungry, let's not just stand here .

RTH01 0181420
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NELSON : Here's a table right here .

JACK : Thanks .

(SOUND : CHAIRS MOVED)

N : We11,,.areng's we comfy?

N~:: Evei(y5111 L'e„1_
.

RYL
:.
.,f~:,
.~

.~f1e, Steward .

NELSON : Good, the what do ou say to a little b?
oYS~~~--~,,,, ~. S ..a. ..u~U,L

JA ,~K: (dAB9HRK+-Mary, watcp this ~~ .Ask me that aain, Steward .

NEISON : Ask you what?

JACK : What do you say to a little grub?

NEISON : Hi ya, Grubby.

JACK : You see, Mary, it fools them every---- Hmmm .

MARY : Jack, whst are you gonna eat? .

JACK : I don't know . . .it's hard to decide . .that New York cut steak

with mushrooms sounds good . .then again, the large filet

mignon is tempting.

MARY: Let's stop nlavina and order .

JACK : Okay . . .Steward, put me down for a hamburger sandwich .

-anP ft e34ee-of eaa~sem .

NEISON : I already did .

.T
A
CK*

_ _ .._~

NEISON : Not this trip, we've got all we can use .

JACK• Hrtsn what'11 ou have Mar ~"" °""d'K ~

JACK : Ibn't be funny, just take the order.

NFS.SON : 1've" got it .

JACK : Ohr?a~n-d Steward . . .how about some French Pastry?

y1 .c.t'~. L'~LyWa..K- ' y'
tMRY : ~ The roast turkey and a glass of milk .

JS
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~~ NELSON : Thank you .

JACK : Oh say Mary, did I tell you that next Tuesday I'm gonna be on

Frnak sinatra'a televison show . . .Cee, I can hardly wait .

MARY : Why?

JACK : 4.Ten I stand up there next to Frankie, I look like Victor

Mature . . .Yes sir .

SARA : Pardon me, is this seat taken?

JACK : No no, Miss, sit down .

(80UIm : CHAIR PULLED OUT)

JACK : (CLEARB TfRtOAT) . . .Lovely day, isn't it?

SARA : It sure is. F~ .
w

JACK : . . . .Yesterday was s.nice day., too

. SARA: It sure was . ~

JACK : . . .But then•ve ther's so unprdictable . .tomorrow it might

rain .

SARA : It sure might .

JS
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JACIC : "VYou never lmow .

PMFY : Itis a privilege to sit in on this conversation .

JACK : Mary, you little vixen you . .(SILLY LAUGH) . . . . Well

Fore comes the food

. (TRANSITION MUSIC)

JACK: Gee, that was a good dinner, wasn't it, Mary?

MARY : It sure was . ;i

JACK : Mary. . .Well Miss, I certainly enjoyed talking to you .

SARA : Likewise .

JACK : Steward . .Steward . .give me the check, please .

NELSON : Yes air . . .The three of you on one?

JACK: No no, just Miss, ivingstone and m,vself .

SARA : Wait a minute ; what about my check?

JACK: Your check? Why, I don't aven lmow you .

SARA : Then what did you start a conversation for?

JACK: What?

SARA : ~'A If I wanted weather reports, I could read the paper .

JACK : Come on, Mery,,let's eet out of here .

(SOUND : CHAIRS SCRAPED BACK)

. j .~3°c; '.++--~^~x+-au ..

-3A6K-~--G"-- ~

(SOUND : TRAIN DOOR CPENS . . .TRAIN NOISES IAUD. . .

7.Y10R CIASES . .NOISES DOWN)

JACK: Mary, wasn't that girl awful?

IW
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P:ANt : Well, it's your own fault, Jack . Why do you talk to people

ycu don't even know?

JACK : Mary, If I didn't talk to people I don't know, yould still

be at the May Compeny .

MARl : Yeah, you and your sweet talk .

JACK : Never mind .,Gee, I'd like to play cards .,There must be

somebody on the train with a little sporting blood . . . .OH HELLO

T$F,RE .,SAY, WOULD YOU BE INTERESTED IN PLAYING A GAME OF GIN

RUNila?

HARRY : My mormry never lets me play with strangers .

JACK : Well all right, just a suggestion . . . . gay Mary, I think I'll

go to bed, because we get in pretty early .

MARY : Okay, Jack . .see you in the morning .

(TRAIDSITION MUSIC)

(SOUND : TRAIN PULLIIJG OUT OF STATION)

JACK : Well Mary, we ' re pulling out of Pasadena, We'll be in Los

An -c eles in half an hour .

BL1RY : Gee, I'll be glad to get home .

DJN : Oh, Jack . .

JACK : Yes, Don.

DON : These three gentlemen got on at Pasadena . They're newspaper

reporters ~an~ they~ want to interview you .

JACK : Or good .?!+xh~ are you gentlemen +xItk?

EDD1.E : (P~Anahiem `F3inaer

KEARNS : t}ie,Azusa Rx+eas.

MEL : ~ Tkee- Cucamonga 8azc0cc .

JACK: Oh. d4

f3TH07 0787424
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EDDIE : Now Benny, if you talk fast, we can get this interview in our

next edition. '

JACK: When i.s that?

KEARNS : Two weeks from Thursday .

JACK: Oh. -

MGL: Now Mr . Benry, about this dinner they gave you in New York .

What was the sip'iificance of J .t?

JACK : We11, 1;r-.-:4-F'=.° the Friars gave me this testimonial dinner

because this is my twentieth year in radio .

EDDIE : Do you intend to continue with radio or retire?

JACK : Retire? Are you kidding? I'll never quit radio .

KEARNS : You mean to say that you'll be on radio five or ten or

fifteen years from now?

JACK : I'll be in radio twenty years from now

. MEL: Twenty years from now . .what kind of a program will you be

doing then?

JACK : Sit down, gentlemen, and I'll tell you . . . . . .When 1971 rolls

around, you'll still be hearing . . . .

DON : (OLD MAN VOICE) THE IACKY STRIKE PROGRAM, 1971, STARRING

JACK BENNY . .WITH MAAY LNINGSTONE, PHIL HARRIS, ROCPESTER,

DENNIS DAY, AND 'YOURS TRULY" LGN WILSON .

(APPLAUSE)

(BAND PLAYS STRAIN OF IAVE IN BLOOM WITH QUIVERING VIOLINS)

DGN : AND NOW, L4DIES AND GENTLEMEN, WE BRING YOU OUR MASTER OF

CEREMONIES, JACK BENNY . .WREQ, HIM 1N, BOYS .

JACK: E.~.llo again, this is Jack Benny talking . . . . . .How are you

feeling, Don?

RTH01 O1B14 25



-14-

I%;N : I'm feeling fine, Jack, fit as a fiddle . How's your

rheumatism?

JACK : Aye?

DJN : I SAID, S®W'S YOUR RHICUMATIBM?

JACK : A hundred per cent, it's up to my ears now .,,Oh hello, Mary .

bJAft~': ~1
: o...~ .

°SJkAOK : Aye?ell . .Whatl.ss that? ~

M41TY : Read my lips, you old fossil .

JACK : I would if you could move the durn things . Say Mary, you're
r

looking Eood, did you have your face lifted again?

MARY : Nope, had it lowered this time . .couldn't get my hat on .

JACK: Aye? .

MARY : I said I couldn't get my hat on

. JACK: Yup, you are puttin' a lot of fat on . . . . . Well, well, here

comes Dennis Day .

DENNIS ; nHello, everyone . .hello, Mr. Benny

. JACK: Dennis, you've been on the show thirty-two years and you're

still callimg me Mr. Benny . You don't have to be so formal,

you can call me by my first name .

DENNIS : I'll be glad to . .what is it?

JACK : What is it? . .Dennis, how you ever got married and raisefl a

family, I'll never know . How many kids have you got now?

DENNIS : Thirteen .

. JACK: Thirteen kids?

DENNIS : Yup, one for every month of the year .

JACK : Dennis, there are only twelve months in the year

. DLTINIS: NOW HE TELIS ME,

FlTMO 1 0 1 8 9126
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JACK : Everybody said, "67ait till he grows up, maybe he ' ll get

smarter" . . .Oh well, what are you ganna sing tonigpt, Dennis?

DF?dPiIS ; That song that's Number One on the Ait Parade .

JACK : What is it? DPtiNIS

: "When You Say I Beg Your Pardon, Then 1, 11 "~Co~m~e" Back To You ."
~. . , t aalk ~a.. .t~a,. ~.w ~E<.A' .~

./ / // ~ ~

... .
JAC% : d-roh-gem,-btee-ae.xe-be~tsc~-eaa'-gsa-"er-- ,

D.:N : Jack, before Dennis sings, II v% got the Sportsmen Quartet

here .

JACK : Good good, let's have the conrtnercial .
r

A
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(=RO )

QU.4RT : IN THIS M)DERN DAY AND AGE

FOR ONE THING WE ARE GLAD

A LUCKY'S STILL THE FAVORITE SMAKE.

THE BEST YOU'VE EVBR HAD .

SO WHEN YOU PLAN THAT TRIP `N MARS

TAKE UJCKIES BY THE CASE

FOR C-0OD OLD L S M F T'B

TRE FAVORITE ANYPLACE

BE HAPPY, GO LUCKY

BN: HAPPY, GO LUCKY STRIKE

BE HAPPY, GO LUCKY

GO LUCKY STRIKE TODAY

(BREAK WITH FLAT IAST NOTE)

JACK: Someday he's gonna make it .

QUART : JACK STILL HAS HIS MARWELL CAR

BUT IT HAS- CHANGED YOU KNOW

HF, WIRED SOME ROCKETS ON THE SIDE

NOW YOU SHOULD SEE IT GO .

AND PLASTIC PLANES ARE NOW TEE THING

ATOMIC ENGINES MOVE THEM

BUT LUCKY STRIKE'S ARE STILL TRE SAMF.

YOU REALLY CAN'T IMPROVE IEM .

BE RAPPY, GO LUCKY

B". HAPPY, GO LUCKY STRIKE

BE HAPPY, GO LUCKY

GO LUCKY STFiIRE TODAY .

(BREAK WITH RIGHT LAST NOTE)

LW

ATX01 01 8 142 8



-17-

JACK; Dog6one, he made it .

P,UART ; LUCKY STRIKE MEANS FINE TOBACCO, L S M F T

AND IIICISY STRIBE - S TASTE BETTER, TOO

JUST TRY ONE AND YOU'LL SEE .

BE AAPPY, GO DUCKY

BE RAPPY, GO LUCKY STRIkE

BE PAPPY, GO IUCI(Y

GO UJCICY STRII(E TODAY .

(APPLAUSE)

R T Yi01 01 9 1424
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(THI2D ROiPTINF)

JACK: Very good, boys, very good.,And by the way fellows, I wsnt you

to come over and sing at my birthday party next week

. MARY: Say, how old are you gonna be, Jack?

JACK : We11 . .I guess I'll have to admit it . .I finally made it

. M.ARY : Maf.e what? -

JACI(. I'orty, .People started to talk so I thought I'd better--

DON : Say Jack, here comes Phil Harris .

JACIC : Oh Beldy, eh? (I[e lost his hair, folks) . .But he's still got

a curly scalp . .

PHIL : gi ya, Jackson, glad to see you up and around .

JACK : What do you mean, you're glad to see me up and around?

You just saw me five minutes ago .

PHIL: I know, but at our age, I like to keep checking,

JACK : Oh, .Well, you're looking pretty good, Phil.

PHIL : Remember what I told you twenty years ago . That stuff

preserves you, preserves you .

JACK : Hoe hec hoe hee .

PHIL : And say, Jackson

. JACK: What?

PHIL : -:=a -ll never'oelieve it, but it finally happened .

JACK : What happened? PPQL

: This morning Alice came to me for money .

JACK : Well, what do you know . .

1W
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PHTL : Say Jackson-- JAClC

: Y7hat is it, Phil?

PHIL : Glad to see you up ard around .

JACI{ : Forget it, forget it . . .And now, folks, for our feature

attraction tonight-- .

(SOIMD : PHONE RINGS)

JACK : Pxcuse me .

(SOUND : RLCI:IVPSi UP)

JACK : Hello? -

ROCH : (OLD MAN VOICIli) HL'LLO, MR . BENNY, TH.IS IS ROCtGSTLJ2 .

JACK : Rochester, you're supposed to cha.nge your voice .

P.OCH: I DID, BUT YOU CAN'T NOTICJ TT

. JACK: Well, what did you call for? .

ROCH: I WANTED TO T= YOU I'LL Bi, BY IN FIFI:,M MCINPI:S TO PICK

- YOU UP IN THE MAXYnLL.

JACK : Don't bother, Rochester, I'll get home without .it .

ROCH : I WISH YOUIDA TOLD I+M SoOLT'iR, I ALR:ADY HITCkG•D Ui' TIC: HOR9:: .

JACK : tioll, unhitch him .

ROCH : I CAN'T, H6'S ON HIS IWStS AND R1tDY TO GO .

JACK : Well okay, I'll be waiting for you . . .Goodbye, Rochester .

ROCH : GOODBYE. . .OH SAY, BOSS .

JACK : What?

ROCH : IT'S GOOD TO HIVOF! YOU'R7 UP AND AROUND .

JACK : Never mind, Goodbye .

ROCH : G000000DBYJ: .

(SOUtm : I' :C:.IN'R DOWN) .

81901 (118143'1
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JACK : YIe].1, it's time for a band number . .Go ahead, Phil, play

somethtng

. PHIL: Hhat do you want me to play?

JACli : Don't make no difference, I can't hear it anyway .

MARY : Hee hee hee hee hoe hee bee .

JACK : Whet are you laughing at, Mary? MARY

: The clarinet player's got so many wrinkles, he can't find

'hS.e mouth .

JACK : Doggone, if we were able to move him, I'd fire him . . .

Play, Phil .

(APPLAUS :C; AND PIdtYOPF)

FlTN01 0181432
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a, ten million people have become homelessa estitute .

"hese p e are in desperate need of c used clothing .

Clothing gifts oups and i duals should be made

through your local Ame n Relief for Korea . For further

information, ~act the Americ nZelief for Korea, 133 Fast

a

-21-

Iadies and gentlemen, with hostilities still continuing
i

39th

PIAUSL )

DOri' : Jack will be back in just a moment, but first . . . .
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.11 1951 (TAPED OCT . 25, 1951)

~CIASIN6 CGMMER6TAL

MARTIN ; Luckics ,,,, taste . . . . . . better :

SHARBUTT : Yes, Luckies taste better -- and one big reason is --

they're made better, Conclusive new proof reveals that

Lucky Strike is the best-made of all five principal brands

. of ci.garettes)

MARTIN ; This is not a claim, but a fact-verified by leading

laboratory consultants . Eerlier you heard the report ofu
Foster D, Snell, Ine, of New York . Now listen to the

report of Froehling and Robertson of Richmond, Virginia .

SHARBUTT : It is our conclusion that Lucky Strike is the best-made

of these five major brands . .

MARTIN ; Yes, this authentic new proof sweeps away the smoke screen

of empty .claims msde by other cigarettes ,,, double talk

like this -

SOUND : (TAPE RECORDING PIAYED BACKWARAS, 5 SECONDS AND OUT)

SHARBUTT : Double talk . . . words about noses „ words about throats, .,

emptly promises .,, don ' t be misled by them, Remember the

facts . Remember Luckies taste better ;

ORCH: (FULL VAMP)

C}g)RUS : Be Happy -- Go Lucky

Be Happy -- Get better taste

Be Happy -- Go Lucky

Go Lucky Strike today! (LONG CLOSE)

BJ

R1H01 01814 34



DON : Ladies and gentlemen, in a few minutes, Jack will appear on

the Lucky Strike television program "This Is Show Business"

JACK : Oh Don, why did yai mention it? I wanted to surprise

"~`
U/7 '

MARY : wantec to warn ~c#m-~Ia

JACK : Oh. . . . . well, goodnight, folks .

(APPLAUSE & MI`SIC)

DON : This is Don Vilson remindinC you to listen to Your Hit

Parede nr~.th Guy Lombardo every Thursday night, presented

by Luet y Strike . Consult your newspaper for time and

station . . . .The Jack Benny program is heard by our Armed

Forces overseas through the facilities of the Armed Forces

Radio Service ., . .,Transcribed . . . . . . .

This is hke CBS . . .RADIO . . . . Network!

ATXOI 0767435
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TRE JACK BENNY PROGRAM
SUNDAY, NOVEMBER 18, 1951
OPENING COMMERCIAL

SHARBUT'T : THE JACK BENNY PRCGRAM . . . presented by LUCKY STRIISE!

DMRTIN : And now a word of interest to smokers .

SHARBUTT : For years you've heard talk - double talk - words about

noses - words about throats . . . empty promises . . .

cigarette advertising is filled with them . Now this

smoke screen of double talk is swept away by facts . . .

not claims . . . facts .

MARTIN : The facts are that Luckies' fine, mild, good-tasting

tobacco goes into a cigarette that's made better . . .

that's fully packed . . . that has no annoying loose ends

to spoil the taste -- a cigarette that's made better in

every way .

SHARBUTT : Yes, the facts are that Lucky Strike by a wide margin is

the best-made of all five orincipal brands of cigarettes

-- facts proven by a month after month quality comparison

based on tests certified to be impartial, fai?' and

identical .

MARTIN : And these tests - these facts are verified by leading

laboratory consultants . For example, Foster I) . Snell,

Inc . of New York City reports :

SHARBUTT : In our opinion, the properties measured are all important

factors affecting the taste of cigarette smoke . We

conclude that Lucky Strike is the best-made of the five

major brands .
GB (MORE)
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THE JACK BENNY PROGRAM .
'•SUNDAY, NOVENIDER 18, 1951

OPFNING COMMERCIAL (CONT'Dl -

MARTIN : Yes, Luokies taste better -- elways so mild, so smooth,

so firm and fresh - with better teste in every puff .

SBARBUTT : So prove to yourself the proven facts -- dontt be misled

by the smoke screen of claims made by other cigarettes .

Remember the facts end enjoy really fine, mild,

good-tasting tobacco in the cigarette that's made better

-- the c±garette that TASTES BETTER -- LUCKY STRIKE!

Try a carton today!

ORCH : (FULL VAMP)

CAORUS : Be happy -- Go Lucky

Go Lucky Strike today! (LONG CLOSE)

GB
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Jack put a sign out in front "Martin and Lewis?

JACK : 0~ Sr^? .pnvura~, Don, I want to talk to the audience

before we RD on the air . . .so when the studio fills up, let
1. ..l~ .- .r-me know~ Su'11 be in my dressing room .

DON : Okay, Jack .

(SOUND : IdTPLE NOISE OF CROWD CONIING IN . . .VOICES ETC .)

ARTIE : This way for the Jack Benny program . . .don't crowd, please .

PHIL : What's wrong now, Jackson? JACK

: Nothing . We rehearsed enough . We oughta relax a little

before we go on the air .

MARY : Yeah, we'll be on in ten minutes .

(t•IDSIC ST S)

.TiCK : Ok¢y, Ph 1i , . .hold it, ho d it, hold it, Phil . . . . . . 5top :,~~ .~-r

LdRSOF THENIE, JAGK B AK$,I}V)

(FIRST ROUTINE) .

( . :~t'ER COPMCIAL, ORCHESTRA HITS OPENING THEME . ABOUT SIX OR EIGHT

Jack, they're starting to let the audience in now .

MARY: Oh, we wll , on . People have beenprnding in line since

JAC : Good good .

DON : Gee, hope we have a full house .

JACK : Gosh, imagine people tSnd1Yg there since four o'clock this

four o'clock thls m

morning just see my Drsadca\

JACK : Well, a trick of yours helped a little .

DON : t trick?

ROCH :

BS

single file coming through the door, please .

COME ON, ANNABE[.LE, WE WANNA GEP SEATS DOWN IN FRONT SO NIIi .

BENNY CAN HEAR ME LAUGH AT HIS JOfES .

R7H01 0161439



' CARMEN : Okay, .Uncle Rochester . flow come Mr . Benny gave you the day

off?

ROCH : DAY OFF! WHEN YOU HEAR THE JOKES I HAVE TO LAUGH AT, I'M

WORKIN', HONEY, I'M WOHKIN'I

CARMEN : Do I have to laugh too, Uncle Rochester?

HOOH : YEAH . . .I'LL NUDGE YOU WITH MY ELBOW . . . . IF IT'S A LITTLE JOKE

YOU JUST GIGGLE .

CARMEN : Uh huh. a

ROCH: AND IF MR . BENNY TELIS A BIG JOKE, YOU LAUGH REAL LOUD .

CARMEN : What do I do if it's kind of a medium joke?

ROCH : HE DON'T TELL 'EM THAT WAY, HONEY, THEY'RE EPPHBR GOOD OR
. .,a...- -

SAD . . .BUT DON'T WORRY, I'LL GIVE YOU THF, EIBOW. . .NOW; FOLIAW

ME:, THERE ARE TW0 SEATS IN THE SECOND ROW .

(SOCROWD NOISES UP AND DOWN) .

JACK : Say Phil/ I wanta ask you something . .Your orchestra was

beginning to sound pretty good and then all of a sudden you

took the harp out of the band . Why did you do that?

PHIL: I had to get rid of that harp, Jackson .

JACK: Why?

-PHIL: I was afraid that someday Remley might wake up, look through

it and say, "Holy smoke, I'm in again!"

JACK: Well, that's ridiculous . A harp wouldn't make him think he

was in jail .

PHIL : Oh no? Two months ago he cut three of the strings with a

hack saw .

JAOK: No .

PHIL : Then as he climbed through, the spot light hit him and he

yelled, "Don't shoot, I give up ."

BS
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JAC7:: Well, that's the most ridiculous thing.I ever --

(SOUND : KNOCK ON DOOR)

JACK: Come in .

(SOUND : DOOR OPENS)

JACK : Oh hello, Dennis .

DENNIS : Hello, Mr . Benny . .I want to talk to you about one of the

jokes I have in the script . I don't understand it .

JACK : Which one?

DENNIS ~~.N"i,This one right here on page four . . .see? JACK

: Dennis, that's a very simple joken .you ask me . ."Mr . Benny,

did you hear about the lumber-jack who was always chasing

girls?" . . .I say, "No" . . .and you say, "He was sort of a timber

wolf . . . . . . . . get it? .

DENNIS : I wish I was taller, those jokes go over my head .

PFIIL: You're lucky, kid, it hit me right in the face .

JACK: Look, Dennis, when we come to the joke, I'll just throw you

the lead and you say "He was a timber wolf" . . .that's all .

DENNIS : Okay, but if it doesn't get a laugh, you'll hear from sy

Mother .

JACK: ~~ Oh, get out of here,,~w-(-~ ,f

PHIL:~{'eI'm going, too, Jackson .

~ (SOUND : DOOR CLOSES)

JACK: Th se tw,o mak~ e niqe pair . . .Bourbon and water on the brain .

(SOUND : PRONE RINGS . .RECEIVER UP)

JACK: Hello? . . .Long Distance? Yes, she's here . . . .I'll call her .

(SOUND : THREE FOOTSTEPS . . . .DOOR OPENS)

JACK : (CALLING) OH, MARY . . . . MARY . . . . .

BS
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MARY : (SLIGHTLY OFF) YES, JACK .

. JACK: Would you come into trp' dress i ng room? .

M4RY : Okay, but you'll have to leave the door open .

J4CK : Now don't be silly . You're wanted on the phone

. M4RY: (ON MIKE) Oh .

JACK : It's long distance . Plainfield, New Jersey
. 4

MARY : Gee, it nwst be Mems!
~~ °~'JACK : n~'ine time to call . Five minutes before np• broadcast .

MARY: That's all right, she never listens to it anyway . . .(UP)

HELIA? . . . . OH, HELLO MAMA . . .I'M FINE . . . . GEE, IT'S NICE OF YOU

TO CALL ME . . .WHAT? . . . . WHEN WE GO ON THE AIR, YOU WANT ME TO

SAY . . ."PAPA, DINMER IS READY .". . . .BUT WHY DO YOU WANT ME TO

. . . . .OH, HE'S IN THE LIVING ROOM AND YOU'RE NOT TAIKING TO

A

HI M .

JACK : Well, that's the silliest .------- _y

MARY :O~~ k., Quiet, Jack . WHAT DID YOU SAY, MAMA? .46r.CBABE HAS A NEW BOY

FRIENID? . . . . . . HE DOES? . WELL, HE CERTAINIY IS I[mUSTRIOUS .

JACK : What is it, Mary, what is it?

MARY : My sister Babe has a new boy friend and he has two jobs .

JACK : Two jobs!

MARY : WHAT KIND OF WORK DOES HE DO, MAMA? . . . . . . . OH .

JACK : 47hat is it, Mar,y, what does he do?

MARY : During the day he drives a garbage truck, and at night he's

a test pilot in an Air-wick factory . . . .. ,

THAT 5 . . . .400DBYE,

MAMA, THANKS FOR CALLING .

(SOUND : RECEIVER DOWN) .

nS
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M/' , 1 ':- ~, (LAUGRS)

.TAf1Ke Marv_ whet.'e sn flmnv4

Nu'J2Y : My sister~ab`went to New York lasjw€ek and when she

checked into ah te the bel .b y showed her to her room,

put down the luggage a~ rted toward the door .

(LAUGHS)

JACK: Yes . . . .yesfgo on .

MARY : The e stopped, took another look at Babe and~(.LAUGHS)

JACK : And what?

Y : He went back snd tore the Beautv ,fj_label„g_t

JACK :

DON :

DON :

Oh, Ja
~ _..-n... __.

e~-l]1 be on the air in five minutes . If you want to talk to

the audience, you better get started .

JACK : Okay . Everybody on stage .

(SOUND : BABBLE OF VOICES UP AND DOWN)

ROCH: IT WON'T BE LONG NOW, ANNABELLE .

CARMEN : You know, Uncle Rochester, Mr . Benny don't look so very old . .

I think he's tall, cute and handsome . .

ROCH : YOU'RE LOOKING AT NI2 . HARRIS, HONEY . . . . HIS HAIR IS CURLY

CARMEN : Well, what kind of hair has Mr . Benny got?

ROCH: MR . BENNY'S HAIR IS . .OH-OH, I'M IN FOR IT, I STILL GOT IT

IN MY POCKET . . . . f6RE HE COMES NOW, HONEY . . . . REM6MBER, LAUGH

WHEN I GIVE YOU THE ELBOW .

•-SA

-(-ARRLAUSF~-WYd .

BS
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~-SACK : Well, folks, we start our broadcast in a few minutes . . .and

\\~ before we . . .(SNEFZES) . . .(I hope I'm not catching cold .

D'srP that Rochester) . . . And before we do, I want to''tell you

a gag - that'll kill ya . You see, the holida.~ season is

creeping up oc us and Santa Claus wi soon be here . . . .

so . . . . lf you can' affor3 to b a tree . . . remember, there

are only twenty-nine c~o days until Christmas .
\

Get it? Choppin~g d s . . . .Ha~ha ha . . .yos eir!

CARMEN : That's lousy, l3n't it, Uncle Rochester7
1~

ROCH : IT SURE~I5, AONEY, BUT HERE'S Mi ELBO

CARMEN '
& ROCH:,.-(LAUGH LOUDLY)

Well, it took a little while to get that gag, but I wait,

/f I'll wait .

DON : Yombetber-ss&t-weiA~ng,4Jack, we'll be on the air in

five seconds .

JACK: Five seconds! -

DON: Stand by, everybody . . . . . . TSke it, Phil .

(BAND PLAYS THEME UP AND DOWN)

DON : THE LUCKY STRIKE PROGRAM, STARRING JACK BENNY . . . . WITH MARY

LIVINGSTONE, PHIL HARRIS, ROCHE9TER, DENNIS DAY, AND "YOURS

TRULY" DON WILSON .

(APPLAUSE . . .MUSIC UP AND DOWN)

DON : AND NOW, LADIES AND GENTLEMEN, WE BRING YOU A MAN WHO WAS

BORN IN FEBRUARY, STUDIED ECONOMICS IN MARCH,'ft4FD-WAS ABLE TO

RETIRE IN APRIL . . .AND HERE HE I3 . . . . . JACK BENNY!

(APPLAUSE)

BS
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JACK : MThankOyou, thank you . . . . hello a n, . . . .thie is Jack Bet~t~y
yU ~..~e .~

t~s~2kir~g .-. /And Don~,I think your irtr~uctlon was a little (/

exaggerated . . .However, I will admit that at the age of six I

did have a little money, but I earned it . As a matter of

fact --

DENNIS : Say Mr . Benny, -that-rerdtxba-me,-. .

T4AfK~- "- ..e..--s,o

DENNIS : Didlyou hear the one about the lumberjack? .

JACK : (ASIDE) NoL yet~ Dennis, later . rA ay, yhen L was a ~d, 4. ..
i6~L. .., a/ l..61 Xo «-LI

16

PHIL : You're not the only one, Jackson . When I was eighteen

months old, rtW picture was in every magazine in the country .

JACK : So what?

PftIIr.G,r/.~It yasn't easy for an eighteen month old kid to pose for all
.Cle+w

-thosu ads . .

JACK : What ads? PHIL

: I was the baby of distinction .

JACK : Phil--

PHIL : I was the only kid in town who had a diaper with a hip

pocket. ~

JACK : All right, all right . Now,+kids, we have a very important
~!¢- J

'skEtcji to do tonlght, so let's get started .
0

MARY : What's it gonna be, Jack?

JACK : Well Mary, since we're at the height of the football season,
Zf f.a..-Ln!

-L}iengFit that tonight we G~-do our version of that

exciting--

CARMEN : (LAUGHS LOUDLY)

ROCH : I'M SORRY, HONEY, MY ELBOW SLIPPED .

JS
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naa~the Col~imbia Pid'ture . . . .thatJACK: Hm . We will do our verdl

exciting epic of the gridiron, "Saturday's Hero" . . .Now this

play will go on immediately after--

(SOOCID : KNOCK ON DOOR)

JACK : Come in .

(SOUND : DOOR OPENS .)

JACK: Yes?

ME[. : (MOOLEY) Mr . Benny, is it true that you wrote a song?

JACK : Yes, yes, I did . And it has a wonderful titlee Whe

DEL :

JACK :

MEL :

JACK :

MEL :

JACK:

HEL :

JACK :

Say I Beg Your Pardon, Then I'll Come Back To You ."

That's the one . Do you mind if I do it?

Why, no. .no, not at all . Are you a singer? No, I'm an

electric organ .

What?

(DOES ELECTRIC ORGAN VERSION OF EIGHT BARS oF SONG)

Wait a minute . .hold it . . . . hold it!

(STOPS)

An electrio organ . . .that's awful .

MEL :4~e&,It ain't bad when you consider I ain't even plugged in .

JACK : Oh, get out of here .

(SOUND : DOOR SLAM)

JACK : ,J What a silly guy ~ ~~i,Dennls--

DENNIS :DR,Did you hear the one about the lumberjack who was always

chasing girls :

JACK: Not yet . Sing your song first .

DENNIS : . 9~/Okay

. JACK: He has one joke and he can't wait .

(APPLAUSE)

(DENNIS' SONG . . . ."NEVER") ~

(APPLAUSE)

BS

AT}S 0 1 0181446



to-
(SECOND ROUTINE) ~

- 1-~Lnawa

JACK : That was very~good, Dennisf very good . . . You sang that

beautifully . `i.11 A.-

7_

Ch ay.,_Dannis, .-is ..3.t_tnue-that-you-got-a-2ekter-from--=

DENNIS : Oh bo,y, here it comes . . .(CLEARS THROAT) Y Mr . Penny,

-6ket,~ . . DID YOU HEAR ABOUT THE LU JACK WHO WAS

WAS ALWAYS CHASING GIRLS ?

JACK : No, Dannis . What about the lumberjack who was always

chasing girls?

DENNIS : HIS NAME WAS MR . WOLF AND RE WAS FULL OF TINffiSR .

JACK: What?

DENNI3 : He-doesir't get ,°olks . . . Mr . FfClv ., Tlmhno _,_ (HOWIS

LIKE WOLF) '

JACK : Dennis, stop wagging your tail and sit down . . . We rehearsed

it for four days and then he gets it wrong . . . Oh well . . And

now for ou/ctr . . Take it, Don .

DON : AND NOW. LADIES AND GENTLEMEN, WE BRING YOU OUR VERSION OF

THAT THRILLING COLUMBIA PICTURE "SATURDAY'S HERO" . . . A

SAGA OF COLLEGE LIFE ON THE GRIDIRON . CURTAIN, MUSIC --

(BAND PLAYS COLS,NT,E 'PfD;ME )

JACK : (FILTER) THIS IS THE STORY OF THDUSANA4 OF STALWART YOUNG

ATHLETES, WH0 EVERY WEEK DURING THE AUTUtM7 OF THE YEAR GIVE

THEIR ALL ON THE FOOTBALL FIELCB OF THE NATION FOR THE GLORY

OF THEIR AIMA MATERS . TRF3E ARE SATURINY'S HEROES .

(CRCHFSTRA STINGER . . . THEN OUT)

JS
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JACK : MY NAME IS STEVE . . . STEVE KRAZINSKA-VICHEL-LUVITCH

- NICKCFFSKI. . . . I WAS THE STAR QUARTERBACK AT JAMES MADISO

N HIGH SCHOOL IN PASSIAC, NEW JERSEY . . . . IN MY FINAL HIGH

SCHOOL GAME I CAUGHT THE OPENING KICKOFF AND RAN IT BACK

NINE"lY-EIGHT YARDS FOR A TOUCHDOWN . . . THE CROWD WENT WILD . . .

THE ROOTING SECTION STOOD UP AND BEGAN TO CHEER FOR ME .

QUART : KAAZINSKA-VICHEL-LUVITCH-NICKOFFSKY . . . . KRAZINSKA-VIONEL-

LUVITCH-NICKOFFSKY .

ORCH : (CHEERING IN UNISON) : K R A Z I N S K A V I C H E L U V I T

C H N I C K 0 F F S K I .

JACK : WHEN THEY FINISHED, WE WERE IN THE THIRD QUARTER . . . THE, If -

REST OF THE GAME WAS ROUTI NE TILL THE LAST FEW MINUTFS WHEN

I MADE ONE SPECTACULAR PLAY . . . I KICK&D A FIELD GOAL FROM

THE SIXTEEN YARD LINE . THIS WOULDN'T HAVE BEEN UNUSUAL

EKCEPT THAT THE FULLBACK WAS STILL HOLDING THE BALL AS IT

WENT BEPWEEN THE GOAL POSTS . . . THE CROWD WE'NT WILD AND THE

FULLBACK WAS A LITTLE SORE, TOO . . . AGAIN THEY STARTED TO

CHEER .

QUART (FADING) K R A Z I N S K A V I C H--

JACK : (FILTER) IT WAS THEN THAT I DECIDED TO CHANGE MY NAME TO

SMITH . . . STEVE SMITH . . . WHEN I GRADUATED FROM HIGH SCHOOL,

I HAD OFFERS TO PLAY FOOTBALL FOR MANY COId.EGFS . . .

WASHINGTON AND LEE . . . WILLIAM AND MARY . . . DAVID AND

BATHSHEBA . . . BUT I FINALLY DECIDED TO ACCEPT A SCHOLARSHIP

TO CRAIG UNIVERSITY . . . SO EARLY THAT FALL I FOUND MYSELF IN

THE REGISTRAR'S OFFICE WHERE THE DEAN'S SECRETARY WAS FILLING

OUT MY ENTRANCE APPLICATION .

JS
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JACK :

E'iA :

JACK :

BEA :

JACK :

BEA :

JACK :

BEA :

JACK:

Now let's see . . . Steve Smith . . . Steve Smith . . . Oh, here's

your card . . . Now tell me, what is your height?

(REG . bIIXE) Five feet eleven .

Your weight?

One seventy-three .

Color of your eyes . . . Oh, they're blue, aren't they?

Bluer than the coach at U .S .C .

Now whst career do you expect to follow upon graduation?

I'm going to be a psychiatrist .

What made you decide to become a psychiatrist ?

Last month my uncle died and left me a couch .

BEA : Well, that's all the questions and -- oh, just one second . .

You're here on a football scholarship, aren't you?

JACK : Yes ma'am .

BEA : In that case, you'll be provided with tuition, room and

board, and you'11 be given a hundred dollars a month to

spend .

JACK : S1puend2 ~g

BEA : Yea, . . . Now of course, you and all the other football

players will have to earn this money .

JACK : I understand . What will my job be?

BEA : Well, in the Dean's officer there is an eight day clock .

JACK : And I'm supposed to wind it?

BEA : No, the fullb ckzinda it, y u. job is to see t t he does .

JACK : (FILTE
u.~.

,

.
ANB -S6-B EG AN

,~.-o ~~ ...r
R -S6-BEGAN

~ ~
FIRST YEA AT CRAIG UNIVERSITY .

I'LL NEVER FORGET TNE DAY I MET OUR FAMOUS FO(7PBAIJ . COACH .

I RF.bT'.bIBER HOW HE WAISSEa INTO THE DRESSING ROOM AND SAID --

JS
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DENNIS : All right, you men . . . I want all the linemen to go out and

practice teckling . . . The ends brush up on pass receiving . . .

Half-backs will put in two hours each bucking the line . . .

The full-back will spend the whole day trying to kick field

goals . . . and you -- you're playing quarter, aren't you?

JACK: (REG. MIKE) Yes sir . . . what shall I do?

DENNIS : Scratch my back .

JACK ; (FILTER) THIS WAS A THEILLING MOMENT FOR ME . . . AT LAST I

HAD Mks`P THAT GREAT COACH . . . ITCHY DAY . . AS I STOOD THERE

SCRATCHING HIS BACK, HE LOOHED AT ME AND YELLED --

DENNIS : (IN RHYTNM) DO IT AGAIN, DO IT AGAIN, HARDER, HARDER . . .

DO IT AGAIN, DO IT AGAIN, HARDER, HARDER .. '

JACK: (REG. MIKE) Now wait a minute, Coach, I don't want to do

xYyi.~se.. I was a big high school football star .

DENNIS : (GkNe94, you're in college now and everybody starts from

scratch .

JACK: Hmmm .

DENNIS : And another thing . . we observe etrict training heire :

JACK: Yes sir

. DENNIS~I,~That means no parties, no dancing, and no dates with girls .

dACK ; But Coach, if we can't date the girls, don't the girls get

lonesome?

DENNIS : No, some lumberjack keeps chasing them .

JACK : What?

DENNIS : (WOLF HOWL)

JS
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JACK : (FILTER) ALL THROUGH OUR FRESHMAN YEAR COACH DAY KEPT

US IN RIGID TRAINING . HB WAS A STRICT DISCIPLINARIAN, AND

WHEN IT CAME TO FOOTBALS. HE WAS A PERFECTIONIST . . . OTI ER

CGACfQ''S TRAINED THEIR PLAYERS BY HAVING THEM THROWFORWARD

PASSES THROUGH AN AUTOMOBILE TIRE . . . COACH DAY USED A

LIFESAVER . . . WITH MY GLASSES, THAT WAS A CINCH . ., WE

FINISHED OUR SEASON UNBEATEN AND TO CELEBRATE OUR SUCCESS,

THE COIS~ .~GE HAD A BIG DANCE FOR ALL THE PLAYERS . ., IT WAS

THEN, THAT I SAW HER . •

MARY : Hello, handsome .

JACK : SHE WAS BEAUTIFUL . . . AND I HAD A HUNCH SHE WAS POPULAR, TOO

. . . SHE WAS WEARING A HUNDRED AND SIXTY-FOUR FRATF.RNITY PINS

• . . NO DRFSS, JUST FRATA2NITY PINS . . . SHE SMILED ANI) CAME

JINGLING TOWARDS ME . . . BEFORE I KNEW IT, WE WERE DANOING

TOGETHER .

(ORCH : PLAYS SOFT DANCE MUSIC . . .SUSTAIN IN B.G.) .

JACK: (REG . MIKE) Gee, you dance swell .

MARY : Thanks . . Say, you're on the football team, aren't you .

JACK : Uh huh . . . how did you know?

MARY : You're stepping on my feet with your spiked shoes .

JACK : Oh, I'm sorry . . . Gee, you're a beautiful girl . . . I wish

Z

u and I could --
1~ ~ ~uafL-0-,MARY :

(MUSIC OUT) `

JACK : aJl+at2 .

MARY : PAPA, DINNER IS READY .

JS
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TACK : (FILTER) THAT MADE ME ADMIRE HER EVEN MGRE . . . F(hi THGUGH

SHE WAS THE MOST PGPUU+R GIRL IN SCHGGL, SHE STILL THGUGHT

OF HER POOR HUNGRY FATHER IN PLAINFIETD . I DIDN ' T SEE HER

AGAIN TILL THE FOLLGWING FALL . . . RIGHT BEFORE OUR FIRST

GAME WITH POWELL UNIVERSITY . . . I 'LL NEVER FGRGEf THAT

DAY . ' z-cAt"' . . . AND AS OUR TEAM

CAME OUT ON THE GRIDIRON, THE HUGE THRONG CHEERED,AND OUR

GLEE CLUB SANG OUR SCHOOL SGNG.

JS
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QUART : YOU 'VE GOTTA BE A FOOTBALL HERO

TO GET ALONG WITH THE BEAUPIFUL GIRLS

IN SPITg OF ALL A MILLION DOLLARS CAN DO

A TACKLE OR TWO

WILL MEAN MORE TO YOU

THE FACT THAT YOU ARE RICH OR HAPIDSOME

WON-T GET YOU ANYTHING IN CURLS

YOU GOTTA BE A FOdPBAIP, HERO

TO GET ALONG WITH THE BEAUTIFUL GIRLS

YOU GOTTA SMOKE THAT FINE TOBACCO

TO REALLY KNOW WHY A LUCKY IS BEST

YOU 'VE GOTTA LI<7M'. A LUCKY

THEN AS YOU PUFF

YOU'LL RNOW SURE ENOUGH

THAT NO PUFF IS ROUGH

A LUCKY STRIKE 13 BETTER TASTING

A LUCKY STRIKE WINS EVERY TEST .

YOU-VE GOT'TA SMOKE THAT FINE TOBACCO

TO REALLY ICNOW WHY A LUCKY IS BEST .

LS MFT, LS MFTFORME

LUCKIES, LUCKIES, RAH BAR RAH
~-

BUY A PACK-P©R-P3AW-AND-RAW.,..

A LUCKY STRIKE 15 BETTER TASTING

ITS ROUND AND FIRM ANt) FULYY PACKED

A LUCKY STRIKE IS MADE MUCH BSTTER

THAT'S NOT A CLAIM, NO SIR, THAT IS A FACT

AND C PROVE IT

A~LET' PY AND GO LUCKY STRIKE .

CE
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(TRIRD ROUTINE)

JACK : (FILTER) THEN THE GAME STARTED .

(SOUPID : REb'F•REE'S WHISTLE . . . KICK OF FOOTBALL . . . BIG

CHF.ER)

JACK : I TOOK THE OPENING KICKOFF, BUP WAS THROWN FOR A LOSS . .ON

OUR NEXT TWO PLAYS WE WERE STOPPED COLD . . .THE OPPOSING TEAM

HAD THE BIGGEST LINE IN FOOTBALL . . . HIS NAME WAS DON WII

.SON . . .ONCE I RAN AROUND HIS END AND WAS OUT OF BOUNDS

BY TEN YARDS . . .BVP ALTHOUGH }E WAS MY OPPONENT, I HAD TO

ADMIRE HIS ABI[.ITY

. JACK: (REG . MIKE) Nice tackle, Wilson

. DON: It was tough stopping you . .

JACK : I like that football uniform you're wearing,

DON : Thank you .

JACK : I've never seen such big shoulders . . .whep have you got them

padded with?

DON? My stomach .

JACK: (FILTER) THE GAME REMAINED A SCORELESS TIE UNTIL THE LAST

QUARTER WHEN I INTERCEPTED A FORWARD PASS AND RAN TT BACK

FOR A TOUCHDOWN . . . THE CROWD WENT WILD

. ORCH: K R A Z IN SKAV--

JACK: (YELLING . . .ON REGULAR MIKE) I CHANGED IT, I CHANGED TT .

JACK: "n IFILTER) A4E WON THAT GAME SEVEN TO NOTHING . . .AND THE

NEXT THREE GAMES, TOO . . .BUT THEN I RAN INTO TROUBLE . . .

BECAUSE OF ALL THE TIME I SPENT ON THE FOOTBALL FIELD

I NEGLECTED MY STUDIES . . .OF ALL MY SUBJECTS, I WAS POOREST

IN LATIN . . .AND ONE DAY IN CLASS I WAS FORCED TO ADMIT TO

THE LATIN PROFESSOR THAT I HADN'T STUDIED THE LESSON .

CE
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JACK : (RF.G . MIKE) I ' m sorry, Profesaor, I++er not prepared .

Oh, for shamel

JACK : Perhaps if you ask me another question, I might be able to

answer it .

PHIL : Very well ., .translate this : When Julius Caesar left Egypt

JACK :

to return to Rome, he said to Cleopatra, "Hoc semperis .

evictum quo facere possit pluribus fideliummsrcus aggrarium ."

. . .Hmmmm . . .I don't know, Professor . . .what does c'Hoc semperis

evictum quo facere possit pluribus fidellum marcus aggrarium",,.u . ..~

~' ,9'
IL : Wh n you say I beg your pardon, then I'll come back to you.

JACK: /I Oh .

PHIL :(,CjI hope you ' ll be better prepared for tomorrow's lesson,

JACK: Yes sir . . .What are we studying tomorrow?

PHIL : The works of Agustus the Fifth, Horatio the Fifth, Octavius

the Fifth, and Cassius the FSfth . . .Love them fifths .

JACK : (FILTER) I 9PUDIED MY LATIN HARD AND ME FINALLY PASSED ME

WITH A MARK OF EIGHTY-SIX PRWF . . .HE HAD GROWN INTO A

PROFESSOR OF DISTINCPION . . .THEN CAME THE DAY OF OUR FINAL

GAME OF THE SEASON ., .WE WERE UNDEFEATED AND A VICTORY NOW

WOULD MEAN THE CONFERENCE CHAMPIONSHIP . . .EV*BEAT IN THE

STADIUM WAS FII,LED . WHAT A THRILL I FELT AS THE PREGAME

CEREMONIES SfARTED AND OUR SCHOOL BAND TOOK THE FIELD . . .ALL

EYES WERE ON THE BAND, DRESSED IN THEIR GLFAMING UNIFORMS,

AS THEY MARCHED AROUND THE FIELD PLAYING .

MEL : (DOES ORGAN IM1'PATION WITH HANDS -- "BEG PARDON SONG")

1 CE
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JACK : THEN THE GAME 6TATID.AND IT WAS A BRUTAL HARDiFOUGHP CONTEST .

. . . .THE FIRST HALF ENDED IN A SCORELESS TIE . . .WE WEMP BACK TC

TO OUR DRESSING ROOM, AND OUR COACH LOOKED AT US AND SAID7

DENNIS : Grunf Nig Fnui Imf FGransnook Niff Meyg Noof .

JACK : THIS WASN'T A C06AlERCIAL, WE WERE HOLDING SECREf SIGNAL

PRACPICE . THEN THE SECOND HALF STARTED . THE GAME REMAINED

DEADLOCKED UNPIL THE FOURTH QUARTER WHEN WE GOT A BREAK . . .

I INTFR2CEPTED A PASS . I BROKE AWAY FROM THE SAFEPY MAN AND

HAD A ChEPJt FIELD FOR A TOUCHDOWN WHEN I SUDDENLY REALIZED

IT WAS ALL IN VAIN. . .THERE WAS A HAFIDKERCHIEF ON THE PLAY . . .

ANGRILY I RUSHm UP TO THE REFEREE ANf) SAID :

JACK : (REG. MIKE) D1d you drop your handkerchief?

NELSON : 00000000000H, DID II

JACK : What ' s the penalty for?

NELSON : Your backfield vas in motion .

JACK : What?

NELSON : You never should have taken those rhumba lessons from

Arthur Murray .

JACK : (FILTER) THE RESAND WITH ONE MINUPE LEFT TO

GO, THE CROWD WA$`GOING WILD .

(SOUND : CROWD CHEERS .,,COtYPINUE UNDER LAST SPEECH)
JACK : I RECEIVED THE BALL AND FADED WAY BACK ADID THREW A LONG

FORWARD PASS TO THE FUId.BACK . . .HE GRABBED IT IN MIDFIELD,

HE EVADED TWO TACKLERS AND HEADED FOR THE GOAL LINE . . .HE

CROSSED THE THIRTY, THE TWENTY, THE TEN, OVER THE GOAL LINE,

INTO THE END ZONE, UP INTO THE STANDS AND THEN HE STARTED

CHASING THE GIRLS . . . . IT WAS AT THAT MOMEP7P THAT I REALIZED
THE HE WAS THE LUMBERJACK . . .SO IT WAS HE AND NOT I WHO WAS

SATURDAY'S HERO!

(APPLAUSE AND PLAYOFF) .

CE
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(ti~ JACK: Ladies and gentlemen, our stockpile of blood plasma ha

been gravely-depleted by the demands of the Ko campaign,

and YtJ.s imperative that action be tBtc to Insure an

adequate su pl}~••r¢~dy for immgdi'fib.e/use . . . . So, please go

~/ities and contribute . It'sto the blood bank in

needed badl his ~is an urgent esp t . In the

Los eles arca the telephone number\isr rk 4-IGi 5261 .

Remember folks, a gift of blood ise gift from the he

(APPLAUSE)

DON :

CE

Jack will be back in just a moment, but first ---
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THE JACK BENNY PRCGRAM
SUNDAY, NOVEMBER

18, 1951 CLC6ING CGMMII2CIAL

SHARBUTT : LUCK[ES ------ TASTE ------ BEIPERI

hl.RTIN : Yes, there's better taste in Lucky Strike because Luckies'

fine, mild, good-testing tobacco goes into a cigarette

that is the best made of all five principal brands!

SRARBUTT : These are not just claims -- they are facts that prove

LUCKIFS ARE MADE BETTER IN EVERY WAY. Facts verif ed

by leading laboratory consultants . One of these,

Froehling and Robertson of Richmond, Virginia, reports -

MARTIN : It is our conclusion that LUCKY STRIKE is the best made

of thess five major brands .

SHARBUTT : So don": be misled by the smoke screen of claims and

empty promises made by other cigarettes . Remember the

proven facts of Lucky Strike quality . Enjoy the mild,

rich tas~e of fine tobacco in the cigarette that smokes

smoother because it's made better -- the cigarette that

testes better--Lucky Strike . You'll prove it yourself

by trying a carton of LUCKIFS today .

CRCR : __ 1FULL VAMP

CHORUS : Be Happy -- Go Lucky

Be Happy -- Get Better Taste

Be Happy -- Go Lucky

Go Lucky Strike today! (LONG CLOSE)

GB
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TAG

JACK : Welt, ladies and gentlemen, that concludes the tenth program of

this series and we'll be --

(SOUND : PHONE RINGS)

JACK : Get that, will you Mary?

MARY : Okay . .

(SOUND : RECEIVIIi UP)
a

MARY : Hello . . .yes, this is Mary . . .oh Paba . . . . you're having dinner at

home? Then you heard me . . .Papa it's silly for you and Mama not

to talk to each other . . . .oh, all right, if you want me to,

I'll do it .

(SOUND : RECEIVER DOWN)

MARY : Jack, let me at that microphone .

JACK : Huh?

MARY : Mama, pass papa the mashed potatoes . .,Goodnight. Mama. . . .good

goodnight, Papa

. JACK: Goodnight, folks,

(APPLAUSE APID MUSIC)

DOIP~-, This is Don Wilson reminding you to listen to Your Hit Parade %

1

it Lombardo every Thursday night, presented b

Strike . . .Cons our newspaper for time

Stay tuned for the Amo ' Andy

immediately . . . .The Jack

Forces overse

ation .

which follows

is heard by our Armed

he facilities o( 'thg Armed Forces

Radi vice . . .

THIS IS THE C .B .S . RADIO NEIM1lORK .

IAJ
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DON , S.adiee and gentleun s our etookpi2a of blood plasna has

been gra.e]y depleted by the dewaMs of the gorsan oanpaign,

aod it 1s inperati.e that aation be taken to inaure an

adequate suppl,v ready for Snaediate use . . . so, please go

to the blood banti in your cities and oontritute . Ws

needed badly . This is an urgent request . In the Los Angeles

area tbe telephone nunber is Dunklrk 4-5261 . DuNkirk 4-5261 .

NT esber, a gift of blood is a gift from the heart . ,

This 1s Don Nilson reminding you to listen to Your H1t

Parade with Cuy Lonbardo e.ery Thursday night, presented Ip

lmalq Strike . . . Oon.ult yoar newspaper for t1.a and station .

gtay tunad for the 4cs . On' Andy ghow which fo22o.s

ioediate7y . . . The Jack Benwp Progran Ss heard by oxr

lr.ed yoreee overseas throught the taei2ities of the

lned loraes Nadlo Service .:

THIS IS TNg RADXO NITIk)N~1

R 7 XO1 01B1460
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(FIRST ROUTINE

(AFTFSI COMMERCIAL, MUSIC UP AND DOWN)

DON : THF. LUCKY STRIKE PRCGRAM, STARRING JACK BENNY . .WITH MARY

LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY, AND "YOURS

TRULY" DON WILSON .

(APPLAUSE . .MUSIC UP AND DOWN)

DON : AND NOW, LADIES AND GENTIEMEN, HERE IT IS SUNDAY AGAIN . SO

LET'S GO OUT TO JACK BENNY'S HOUSE IN BEVERLY }IIIJS

.(SOUPID: SLIGHT PAUSE . .PHONE RINGS . .LONG PAUSE . .

PHONE RINGS . . . . LONG PAUSE . .PHONE RINGS . .

LONG PAUSE . .PHONE RINGS)

ROCH: (SLIGHT PAUSE) HEE } EE HEE . .WE MAY NOT BE FUNNY, BUT WE' VE

.SURE GOT SUSPENSEt

(SOUND : SLIGHT PAUSE . .PHONE RINGS . . . THREE FOOTSTEPS

. .RECEIVER UP)

ROCH : MR/.~•B•.ENNY'S RESIDENCE . .STAR OF STAGE, SCREEN, RADIO . . .AND

l~~IS BEGINNING TO GEP A FEELING OF SECURITY IN TELE'VISION

. l~

OH, HELTA, SUSIE . M1H? OH NO, HONEY, I CAN'T GET AWAY TODAY,

MR . BENNY GAVE ME YESTERDAY OFF . WHERE DID I GO? . . . .NO PLACE . .

HE WOULDN'T LET ME LEAVE, I HAD HIM BLITZED ON FOUR GAMFS .
ra

OH-OH, d'LL TALK TO YOU TATER, SUSIE, GOODBYE .

(SOUND : RECEIVER DOWN, DOOR OPENS)

JACK : Good morning, Rochester. '

ROCH : GOOD MORNING, BOSS . .HOW DID YOU DO AT THE WEDDING LAST NIGHT?

JACK : Oh, it was--Wait a minute . .Rochester, how did you know I

went to a wedding?

N1'HO1 0727462



ROCH: WELL, I OVERHEARD YOU ON .THE PHONE LAST NIGNP AND YOU WERE

DICKERING ABOUT THE PRICE . .

JACK : ;.a . ,~: -$:-

R6Glf:

_ - '__. . , m ,a ,.aASr,-/ e' `
ROCH :Gk4,~FOR THREEBUCKSq .P

JACK : All right, all right . I'll never take that kind of a job

again . What a wedding . .vhat people . .I not only got home at

four o'clock in the morning, but I haven't even got the

three bucks .

ROCH : WHY, WHAT HAPPENED?

JACK : Whtla I was kissing the bride, the groom picked my pocket .

But . .maybe he needed it .

(BAGBY PLAYS ONE FI GE VERSION OF JACK'S SONG)
fcc-- _

JACK : c4ter, vho's at the piano playing my song?

ROCH : I DON'T KNOW .

JACK : Well, let's go see .

(SOUAID : FOOTSTEPS . .DOOR OPENS)

JACK : Look, it's Polly. '

(PIANO STOPS)

MEL : (SQUAWKS AND WHISTLES)

JACK : Polly, you played Dsddy's song on the piano :

ROOH : SHE CAN SING IT, TOO .

ATH0 1 0 1 8 146 3



JACK : Sing it?

NEL : (SINGS)

WHEN YOU SAY I BEG YOUR PARDON, .

THEN I'LL COME BACK TO YOU, (SQUAWK)

WHEN YOU ASK ME TO FORGIVE YOU,I'LL RflTURN

. (SQUAWKS AND WHISTLES)

JACK : Rochester, she ]mows the words and music perfectly . Where

did she 3ee a copy of my song?

ROCH: I LINED THE BOTTOM OF HER CAGE WITH IT .

JACK : Oh, for heavens sakes . I thought you always covered the

bottom of Polly's cage with the funny papers .

ROCH : I HAD TO STOP .~/~L~I,~TTLE ORPHAN ANNIE HAD HER IN TEARS .

JACK : Well, that's~Ehe silliest . .

. (SOUPID: DOOR BUZZER)

JACK : Rochester, putiblly back in her cage, I'll get the door .

(SOUND : FOOTSTEPS)

JACK : (SINGS) LIKE THE SWALLOWS AT SERRANO

RETURN TO CAPISTRANO

FOR YOU --

(SOU6ID : DOOR OPENS) .

MARY : Hello, Jack .

JACK : Oh, hello, Mary, come on in .

(SOUND : DOOR CLOSES)

MARY : Jack, I've got to tell you the cutest thing that happened on

my way over here . L

JACK : What?

JL
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, MARY: Well . . .it~-~-=..a nice day Ekat-I thought I'd walk . . .and as

I came to Wilshire Boulevard, I'vas standing on the curb

vaiting for the traffic . . .when a little fellow came up to

me and said, "May I help you across the .street?"

JACK : Uh huh. . .

MJ+RY : And Jack, he was so cute, I couldn't refuse . I gave him tt y

hand and we walked across . Then when we got to the other

side, he kissed me

. " JACK: Aw that's cute . This little boy kissed

you? MARY: What little boy, he's a jockey at Santa Anita

. JACK: No .

MARY : I had to lift him up yet .

JACK :Wel1 Mary, that will teach you to--

(BAGBY PIAYS ONE FINGER VER.SION OF JACK'S SONG . .CONTINUES PLP.YING

THROUGHOUT SCENE)

JACK : Oh, for heaven sakes, there's that bird again .

MARY : Jack, isn't that your song?

JACK : Yes . . .Polly learned how to play my song on the piano and

she won't stay in her cage . (CALLS) ROCHESTER, GET POLLY

BACK IN f ER CAGE

: ROCH: OKAY . (OFF) COME ON, GET AWAY FROM THE PIANO :

MEL : (SQUAWK)

ROCH: COME ON, RBEd~l', GET AWAY FROM THE PIANO .

(PIANO STOPS)

JL
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~ MEL: Si signor . (SaUAWK AND WHISTLE) JACK

: Hm . . .now she thinks she's Jose Iturbl . . .9ometimes that bird

does the--

(SOUND : DOOR BUZZER)

JACK : I'll answer it, Rochester .

~~ (SOUND : FOUR FOOTSTEPS : .DOOR OPENS)

DENNIS :6.C,HOw do you do, sir, would you like to buy some magazines?

a JACK : Well, I . . .Dennis!

DENNIS : Oh hello, Mr . Benny, would you like to buy some magazines?

I've got Look, Colliers end Red Book .

JACK : Dennis, how come you're sslling magazines?

DENNIS : Well, my father is out of work . .my brother is laid up with a

broken leg . .and my sister's husband ran away and left her

with two starving children .

JACK : Wait a minute, Dennis, did yam father lose his job?

DENNIS : No .

JACK : And your brother . .he broke his leg?

DENNIS : No .

JACK : And your sister's husband ran off and---Dennis, you haven't

got a sister, have you? .

DENNIS : No .

JACK : Then why did you tell me such a story?

DENNIS : If you were aympathetic instead of nosey, you'd buy a

magazine .

R9
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~` ' JACK : Now look, Dennis---MARY

: (OFF) JACK, WHO'S 0UT TIERE?

JACK : ONE OF THE HAPPINESS BOYS . . .Look, Dennis, as long as you

stopped by, how about coming in snd .latting me hear the song

you're gonna do on the program?

.DENNIS : Okay . ~1

(SOUND : DOOR CLOSES)

- ~ MARY : Hello, Dennis .

DENNIS : Wanna buy a magazine? JACK

: No, she cbesn't want to buy a magazine, and I don't want to

hear another word about magazines . Now what song are you

gonna sing?

DENNIS : "Iet Me Collier Swoetheart ."

JACK : Now cut that out .

Sweetheart . . .

(APPIAUSE)

Just sing your song . . .ISt me Collier

(DENNIS'S SONG -- "FROSTY, THE SNOWMAN")

(APPLAL6E)

ES
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(SECOND ROUTINE)

JACK :

DENNIS :

JACK :

DENNLS :

ThatT was very~goqft, Dennis .. you sang that beautifully .

Oh, yeah? O

Wnat do you mean, "Oh yeah!"

You're just trying to be nice to me because you didn't buy

a magazine .

JACK : ~ 'I'm not trying to be nice to you . And as far as the

magazines are~a'

(BAGBY PI~qYS~ONE FINGER VERSION OF JACK'S SONG)

JACK : ,~ ROCHESTER, GET POLLY BACK IN HER CAGE.

ROCH : OKAY. . .COME ON, POLLY, GET AWAY FROM THAT PIANO .

MEL : (SaUAW16)

ROCH : I SAID, GET AWAY FROM THAT PIANO!

MEL: (SaUAWKS)

ROCH : COME ON NOW!

MEL : (SQUAWKS)

JACK :

(SOUND : TEMPLY BLOCK)

ROCHESTER, WHAT WAS THAT?

ROCH : JOSE JUST LAID AN PT;G .

JACK :

ROCH :

AN EGG? . . .DID YOU CATCH IT?

LIKE THE SWALLOWS AT SERRANO, IT'S IN THE FRYING PAN-0 .

JACK : G¢Y/ GOOD GOOD . .

(SOUND : DOOR OPENS)

JACK : You know, Mary, you von't believe this bnt~

PHIL: (OFF) HELiA, ANYBODY HOME?

JL
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JACK: Huh? . . .0h ; Phil, we're in the den .

PHIL: H'ya, Jackson . The reason I----Well . .as S live and

breathe . .Mary

. MFJiY: , I'd like to live, too, so breathe the other,way . .

JACK : ~ Good 'or you,Waa~.u at do you want, Phil?

•a.Cp
PHIL: Well, the reaRon I dropped over was to--

DENNIS : Hello, Phil .

PHIL: Oh . .f~, Dennis .

DENNIS : Wanna buy a magazine?

JACK : Dennis, why don't you go home? . . .Now? Phil, what is it?
A-~~ -PHIL: Well,~after he rehearsal yesterday, I got to thinking . . .2.+/-

You said the program was too long and you'd h"o to make

some cuts
. ~1„`16

JACK: Thet's right, we'l1 have to take out abouttSwo muutes .

PHIL : ic~., That's what I'm gettin' at, Jackson . Rather than

a sacrifice any of my sparkling dialogue, I can got the time

out of my music

. JACK: Really?
'''~~/ 7~.., ..~-

PHIL: (~r
-

, Certainly .~•.I can,cut the allegro movement of my orchestra

0 nuatber and just leave the pizzicato for the violins .

JACK: E~ . . .yes . . . . yes, you could .

PHIL : And thefiiif I have to, I can fade the last eight measures

/te pianissimo, and then segue to the andante .

JACK: Well . . . . what do you think, Mary?

MARY : You're not going to get me into this .

JL
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C JACK: Well, I think it's a very good suggestion, Phil, but we'll

only do it if pe're stuck for time .

PHIL: Say, Jackson,n ~Sn't it funny how we fool our audience and

make them think~~ a dumb guy and .don't know nothing about

music? ~

JACK: Yeah . . . . WeY~.,~that's show business .

PHIL:~j`d~- You know, Jackson, sometimes I'd like to play something

classical just to show the people I can do it .

JACK: (otlQ That would be a surprise, Phil . What would you play?

PHIL : Oh, I don't know . . .something by Rimsky-Korsakov . . . or

Beethoven . . .or Schubert`L. .,.or Willie Hoppe .

JACK : Willie Hoppe? , H a~flliard champion . What song did he

ever write? '

PHIL : "Please Don't P!~glkAbout Me When I'm Gone" . . .Ha he ha ha. . .

Oh, Harrisf you ste.y~ted out as a lousy bandleader and now

you're the king of comedy .---

\- JACK : Jnn ' Mary, did you hear that?

MARY : O I'm still sick from "ISt Me Collier Sweetheart" .

JACK : I don't blame you. Phil, do me a favor will you? Take

Dennis and go home?

PHIL: Okay, ekag; come on, ki8
: 4../

DENNIS : i So/long'; Mr . Benny .
U,x ~ „i i- y .

(SOUfm: DOOR CLQSES)

JACK: Hm. .you know, Mary, when I got out of bed, I thought I'd be

`A*~ able to relax today . .but this house is worse than a bus

station .

HiX 0 9 01814?O
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MARY : 10elt , Jack, if you really taant to have some fun, why don't you

go to the Belmont Theatre and see that new Lou Holtz-

Bert Wheeler show . . . . Merry vo-Round . ~
~ ~tdi~~_ R-.s<^'

JP.CK :~/,_' I've got tickets to that for Saturday night! . .Illiear it's

G~ terrific . I'1l tell you what . . .Let's go to a movie

tonight . What's playing?

MARY: I don't know . Let's go down to Hollywood Eoulevard and

take a look

. JACK: Okay . . .Nhere's my hat . . .Oh, there It is . . .Come on, Mary .

(SOUND : DOOR BUZZER)

f
JACK : n~ xow, who can that be? COME IN .

(SOUND : DOOR OPENS) .

JACK: Oh, it's you, Don .

DON : Hello, Jack . . .I brought the Sportsmen Qu¢rtet with me .

JACK: I know, I know .

DON : Jack, were you going out? JACK

: Yes .

JL
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oN : km-6, Pn eo gladue caught you . The boys have a wonderful idea

JACK :

DON :

JACK :

for a commercial

. Don, Pve~'al,ready got my hat on, Pm going to a--

But JacQ;Getlhis idea is really terrific .

I don't care how terrific it ie, I'm not gonna hear it now . . .

Pm going o6t .

DON : But there's a part in it where you play your violin .

JACK : I don-t care if -- my violin? Hold my hat, Mary .

MARY : What about thenmvieQ /

aar,ttc -.-- -
-.~ 4we~

racc# Ad use.a a uo. .w t..n es.. it. :rosa ef tn. iu. ..r.ar w .
--0" /1., it. I In M.rd t..rftnla{ m.. llaw tlts ox#t t.k. Lp4

Mait - O.lt- s.it S tili t Ht 4•Iulia - Oo. - Nn it !t.

10111 OIWr t.Slo" . ttt. iN

FCr
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(INTRO)

QUART: LSFI~, MFT - .

LSM\, MFT

LUCKIES ARE SURE TO TASTE BETTER THAN ALL THE REST .

LUCKIES ARE MADE S0 MUCH BETTER

TF EY WIN EVERY TEST . .

THAT IS A F'ACT YES FRIENDS, A FACT . -

THAT WE CAN PROVE .

JACK : (VIOLIN)

QUART : SN.OKE A LUCKY, MMM .

JACK : (VIOLIN)

QUART : SOLD A6IERICAN, MMM .

JACK : (VIOLIN) , QUART

: ROUND AND FIRM AND MI'MQ .

JACK : (VIOLIN)

QUART : FULLY PACKED, AfNFN .

JACK : (VIOLIN)

QUART : FREE AND EASY, MMA7 .

JACK : (VIOLIN)

QUART : ON THE DRAW, MMf4 .

JACY. :, (VIOLIN) QUART

: NO LOOSE ENDS, hMR:

. JACK: (VIOLIN)

(MOHE)

KT
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QUAAT : MPT

REMEMBER THIS

FOR SMOKING BLISS

YOU CAN NOT BEAT

YES, WE REPEAT

YOU CAN NOT BEAT THEM .

WHAT A FINE CIGARE'iTE

WHAT A FINE CIGAHET'TE

IT'S THE BEST YOU CAN GET

ITf S THE BEST GNE YET

T41d'; A PUFF, TAKE A PUFF, TAKE A PUFF .

BECAUSE WE KNGW YOU CANIT GST ENOUGH

OH LSMFT

OH LSN FT

IT'S LSMFI

LS, LS, LS MFT

JACK : (VIOLIN)

(AFTER LAUGH - APPLAUSE)

KT
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(THIRD ROVPIINE) JACK

: Don, that number was wonderful . Thanks for putting in a spot

for me .

M4RY : / Jack / .~]f we're g/o~~ingp to the movies(, let's go . ~~
IYK2 n N C~l~ilA 4F .fw~ i-i~E .c'cC! d- A'«L ~G~

JACK : 9ksy . .y, Dpn, would ydU and the Sportsmen like to ,join us?

We're going to see a picture. ~

DON: Well, thanks, Jack, but I've got to run along home, and the

boys have to rush down town,

JACK : Oh, that's right . They open this week at the Biltmore Bowl .

MARY : Now did you know?

JACK : I booked them there . I figured they'd rather have that than

my lousy Christmas present . . .Well, come on, Mary, let's go to the movie

.

(SOUND : DOOR OPENS)

DON : Ba/I , Oh Jack, here's your hat .

JACK : Hat?

DON : ~/'Yes, you put your violin on your head .

JACK : r'Yi, oh yes tm sorry . . .Come on, Mary .

(TRANSTTION MUSIC :) .

(SOUND : TRAFFIC AND STREET NOISES UP AND FADE TO B,G .

. . .FOOTSPEPS WALKING . . . FADE TO B .G . AND SUSTAIN)

MARY : You know Jack, Hollywood Boulevard always looks so pretty

this time of the year .

JACK : You're right, Mary . . . Santa Claus Lane is really decorated for

Christmes . (TAKES DEEP BREATH) Ahh, the air sure smells

good tonight .

KT
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1 MAIPY : Yeah, that rain we had really cleared things up . .

JACK :)11-IThle" smog has been so heavy lately, you could almost cut it

with a knife .

MARY : You know, Jack, since the smog cleared away, I learned

somethingeinAWhesting about that six story building on the

corner of Hollywood and Vine .

JACK : What about it?

MARY : It's twelve stories .

JACK : No kidding

. (SOUND : TRAFFIC NOISES UP A LITTLE)

JACK : Here, Mary, let me take your arm while we cross the street .

MARY Jack, you canit cross now, the lightfs against you .

ECP
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r~ JACK : Never mind, come on, let's go .

MARY : But Jack --

JACK : Come on

. (SOUND : FOOTSTEPS . .SCREECH OF BRAKFS . . .PAUSE . .AUTO HORN

. .SCREECH OF BRAKBS BUT DIFFERENT FROM FIR4T AS

SECOND CAR STOPS . .WIID HONKING OF ANOTHER HORN

. . . . . .ATD SCREECH OF BRAKB8 OF THIRD CAR .

. .THEN FOOTSTEPS AGAIN FOR A COUPLE OF SECGNI6)

MARY : Oh brother, what you won't do since you joined-the Blue Cross .

JACK : . Blue Cross, Blue Cross . .I was in a hurry . Now come on, let's

make up our mind about'what picture we want to see .

MARY : Well, I hear The Blue Veil is wonderful . Jane Wyman and

Charles Laughton are in it . How about that?

JACK : idell . .all right . .but I'm a little peeved at Jane Wyman . . . q

(~ She's been aeting so stuck up sinco she won the Academy Avard .

MARY : I've never noticed any change in her .

JACK: Well I have . . A couple of weeks ago she passed me on the

street and didn't even say "hello" to me .

.. . MAHY : Well, Jack, did she ever speak to you before she won the

~ Oscar?

JACK : Come to think of it, no . . .But she could at least--

MARY : Jack, Jack . .look what's playing here at Grauman's Chinese . .

Golden Girl, and Dennis Day is in It .

JACK : Oh yes . Let's go in and see it .

MARY : Okay .

JACK : I'll get the tickets this time .

(BOUND : COUPLE OF FOOTSTEPS)

F1TH01 0161477
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BIA.NCHh; : How many, please?

JACK: Two . . in the balcony .

BLANCHE ; I ha sorry, we don't have one .

JACK : Gee, that's funny . I always thought this

. .kvilcony .

BLANCHE : So did I, untill the smog cleared .

JACK : No kidding .

BLANCHE : Yeah . . .Gee, I wonder what happened to all

sent up there .
<n"tw

theatre had a

those people I

JACK : I'n sure I don't know . . .Two ragular9„ please .

I3S .ANC}" ; Yes sir . . .here you are . .

JACK :

ARTIE :

JACK :
ARTIE :

JACK :

(SOUND: TICKETS BEING PUNCItFD OUT)

Thank you .

(SOUM) : FOOTSTEPS ON CEMENT . . .THEN STOP)

Tickets, please .

Here you are .

You'll find seats in the center aisle .

Thank you . . .Come on, Mary .

(SOUND : SOFT FOOTSTEPS STOP . . .DOOR OPENS AND WE HEAR

LIGHT THEATRE NOISES)

MARY : Gee, it's so dark in here, I can hardly see .

JACK : That's all right, Mary . . .here comes the usheretto with a

flashli g~bt .

VEOLA : (STRAIGHT NICE VOICE) May I help you, please?

JACK : Y"es;~we'd like two seats .

VEOLA : Follow me . . .How far down?

JACK: Oh . .about mid-way .

VEOLA : Yes sir . . . Center or on the aisle?

RS
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M1RY : In the center, please .

VEOLA : Yes, ma'am . . .

(SOUND : MUSIC AS'THOUGH COMING FROM SCRF.'EN . . :

TFRIVEL,OGUE TYPE MUSIC . . .UP AND FADE)

JACK : Gee Mary, we're lucky . . .we came in during the travelogue .

VEOLA : Here we are . . .will these tvo eeats do?

Mf,RY : Oh, they're fine

. VEO?.A : I'm so g1ad . .~FIere, Miss, let me help you off with your coat .

There you are

. MARY: Thank you .

VEOLA : Now lot me help you with your coat, sir . . .There you are .

JACK : Thank you . -

VEOLA: Now pucker up. -

JACK : Pucker up? .

VEOLA : Yes, I'm going to kiss you . Here

. - (VF.OLJa GOES OVER TO JI,CK AND GIVES HIM A BIG KISS)

JACK : Sey,,what Is this?

VEOLA : Since television, we're giving all the service we can .

JACK: ekY . Sit down, Mary .

(SOUND : MUSIC FROM SCREEN UP AND FADES DOWN)

MEL : (FILTFR . .AS THOUGH ON SCREEN) AND SO, IT IS WITH HEAVY

lU'.ART THAT WE SAY FA.t'2F'dF,LL TO THE PICTURPSQUE LITTLE TOWN OF

SERRhNO . . .BEAUTIFUL SERRANO FROM 4fHENCE THE SWALLOWS CAME .

MARY : Whence?

JACK : Yes Whence . . #ew-let's watch the show .

(HAND PLAYS FANFARE OF' TWENTIETH CENTURY FOX'B PICTURE OPENING, THEN

PLAYS MUSIC SOFTLY fS UNDER CREDITS)

RS
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MARY : Jack, the feature's starting .

JACK : Yeah . .,Gee, this woman sitting in front of ine . . .Ste's

wearing such a big hat I can hardly see anything .

h`ARY : Well, ask her to take it off .

JACK : Yeah, I will . . .(UP IN VOICE A BIT MORE) Fxcuse, me, Madam,

I can't see the picture . . .WoWd you please remove your

hat?

VERNA : NO, I WON'T!

JACK : Hmm . . .Look Madam, all I tA~,\ ,o-a esr . r~•-•-- -- QUART

: Shh. . .shh .

MARTY : Quiet!

MARY : Jack, that lady's voice . . .it sounded familiar .

JACK: xea, I know I've heard it befolre but I can't seem to

remsmber --

VERNA : QUIET BACK THIItE, I WANT TO ENJOY MY SON'S PICTURE .

MARY : Jack, it's Dennis' mother .

JACK : Say, that's right!

MARY : Well, I'm surprised that she's hnre . . . . I thought she was

~ out of town .

JACK :!lkCC She came back ./".the abalone diving season is over .

MARY: Jack . . .maybe if you speak nicely to her end tell her who

you sre she'll take off her hat .

JACK : I'll try . . .Excuse me, Mrs . Day . . .I'm Jack Benny .

VERNA : Who gave You the ap sses!

JACK : No one gave me passes . . .I bought my own ticket . . .and I

bought one for Miss Livingstone too . . . .

VERNA : Well, ain't you the sporty one!

RT}{09 0981480



JACK : Now look, Mrs . Day . .

.-QUART: Shh . . .shhh .

GUER6Y : Cut out that talking

. CJJIY: Jack, Jack . . . . let's watch the picture

. JACK: Well . . .all right

. MAHY: Oh . . .Look, there's Dennis on the screen now . . .Gee, he's

cute . ,,

JACK : Mary, are you sure we've come to the right picture?

MARY : Certeinly . . .wtry?

JACK: Well, look at the screen . . . . Dennis is wearing The Blue Veil .

MARY : You're looking at him through his mother's hat .

JACK: `Oh . . I wish I could see

. MARY: B*'Jack, stop complaining . There's a tall follow sitting in

front of me, too .

DENNIS : It's me, Mary .

MARY : Dennis, how come you're so tall?

DENNIS : I'm sitting on my magazines

. JACK: Oh for heavens sakes . . .Dennis, do you mean you've been

sitting there all the time your mother's been fighting

with me?

DENNIS : Uh huh .

JACK : I spend my good money to see your picture and you sit

t'nere and let your mother say the most awful --

VERNA : g44t, SHUT UP .

JACY. : Whet?

DENNIS : YOU HEARD HER, SHE SAID, F.'f~4I, SHUT UP!

JACK : I'M NOT GONNA SHUT UP : I CAME HERE TO SEE A MOVIE, AND --

ATH09 0181481
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QUART : Shh . . . . ahh. -

PN ]L : (MIOCLEY) HEY, TtRiow THAT DUM OUT7 .

JACK: k'het? ~

PII:L : You heard me -- burc.. "

JACK : BUM! WHO ARE YOU TALKING TO?

D'IIKj' : YOU, AN!) IF YOU DON'T SHUT UP, I'LL PUNCH YOU RIGHT IN

TEN•: NGSE .

JACK: WELL, I DON'T CARE IF YOU DG, I BELONG TO T}fl; BLUE .CRQ9S :

CG[+ E ON, MARY, LET'S GO .

(APPL4USE & PLAYOFF)

H1"H01 0187482
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JACK : Iadies and gentlemen, your armed forces are short of

three hundred thousand pints of blood a month, a

shortage that may cost us thousands of American lives .

We Asow you ero going to give blood

. We ask that you give it now. Call your Red Cross today . This is

an urgent request . In the Los Angeles area the telephone

number is Duttkirk 4-5261 . Dunkirk 9-5261 . Remembsr, e

gift of blood is a gift from the heart . Thank you .

(APPIAUSE)

DON : Jack will be back In just a moment, but first . . . .

19 1"}iO7 0IB146 : .~
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(TAG)

JACK: Well;, that~' finishes another program and weIll---

(SCUND : ffiVCCK ON DGGFP)

JACK : Come in .

(SOUND : DOOR OPENS)

MEL : (STRAIGHT) Mr . Benny?

JACK ; Yes .

MEL : I represent the National Radio Magazine and on behalf of

our readers, I want to present you with this award .

JACK: Award?

NJ,M: Yes . It ' s for meritorious service toward all the radio

listeners in America .

JACK : Why, what did I do?

. MEL : Here it is Thanksgiving week and you didn't have one

joke on your program about a turkey .

JACK : Well, thank you very much . . . . .Goodnight, folks . .

(APPLAUSE & MUSIC) .

DON : This is Don Wilson reminding you to listen to Your Hit

Parade with Guy Lombardo every Thursday night, presented

by Lucky Strike . . . Consult your newspeper for time and

station . . . .

Stay tuned for the Amos In' Andy Show which follows

immediateSy . . . . The Jack Benny program is heard by our

Armed Forces overseas through the facilities of the

Armed Forces Radio Service . . . . THIS IS THE CRS RADIO NETWORK.
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THE JACK BENNY PROGRAM
SUNDAY, NOIxEMH~
GPENING CONIMERCIAL d :;" /1Sd

SiJtN3UPT : THE JACK BENNY PROGRAM . . . presented by LUCKY STRIKE!

"1ATIN : And now a word of interest to smokers .

i

1

SIIARBUTT : For years you've heard talk -- double-talk -- words

about noses -- words about throats -- empty promises . . .

cigarette advertising is filled with them . Now this smoke

screen of double talk is swept away by facts . . . not

claims . . . facts .

MARTIN : The facts are that Luckies- fine, mild, good-tasting

tobacco goes into a cigarette that's made better -- that's

fully packed -- that has no annoying loose ends to spoil

the taste . . . a cigarette that's made better in every way .

SHARBiFP'P : Yes, the facts are that Lucky Strike by a wide margin is

the best made of all five principal brands of cigarettes --

facts proven by a month-after-month quality comparison

based on tests certified to be impartial, fair and identical

MARTIN : And these tests -- these facts are verified by leading

laboratory consultants . For example, Foster D . Snell,

Inc ., of New York City reports . . . .

SHAR3UPT : In our opinion, the properties measured are all important

factors affecting the taste of cigarette smoke . We

conclude that Lucky Strike is the best-made of the five

major brands .

JC
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THE JACK BENNY PROGiWd
SUHDAY, NOVFb1BER 25; 1951
OI'IsIIIYG COMb~RCIAL `CONP'D)

MARTIN : Yes, Luckies taste better -- always so wild, so smooth,

so firm and fresh -- with better taste in every puff .

SIGIRDUTT : So prove to yourself the proven facts -- don't be

misled by the amoke screen of claims made by other

cigarettes . Remember the facts and enjoy really fine,
y

mild, good-tasting tobacco in the cigarette that tops

all five principai brands for quality -- the cigarette

that tastes better-- Lucky Strikel Try a carton today :

ORCH : (FULL VAMP)

CHORUS : Be Happy -- Go Lucky .

Go Lucky Strike todayl (LONG CLOSE)

JC
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(FIRST ROUTINE)

(AFTER COM.'JGRCIAL, MUSIC UP AND DOWN)

PON : THE LUCKY STRIKE PROGRAM, STARRING JACK BENNY . . .WITH MARY

LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY, THE

SPORTSMEN QUARTET, AND "YOURS TRULY" DON WILSON.

(APPLAUSE . .MUSIC UP AND DOWN) .

DON ; AND NOW, I.FtDIES AND GENTIEMEN, IET'S GO DOWN TOWN TO A LOCAL

DEPARTMENT STORE WHERE JACK AND MARY HAVE GONE TO DO TfD ;IR
r

CHRISTMAS SHOPPING .

(SOUND :DEPARTMENT STORE NOISES UP AND DOWN)

JACK : Gosh Mary, no matter how early you do your Chrietmas

shopping, the stores are always crowded .

MARY : yeah .

JACK : Now let's see . . .I have to get a present for my producer, my

sound effects men . . .my engineer . . .my script girl-- MAR1'

: By the way, Jack, what are you giving your four writers?
H-uti.r~z 4-

JACK : ;;,y0h . . .something they can really use .

MARY : What's that? `

JACK : A fifth writar~ . .I kn ~~hat to get everybody in the cast but

Don Wilson . . ._ Have you any suggestions?

MARY : Well, the jewelry counter is over there . Why don't you get

him a nice pair of cuff links?

JACK : Say, that's a good idea . Come on, Mary

. (SOUND: FOOTSTEPS . . . STORE NOISFS UP AND DOWN) .

y JACK : Here we are . .

JL
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MEL: Yes sir .

JACK : Have them gift wrapped and see that Mr . Wilson gets it before

Christmas . . . CBS, Hollywood .

1iE:L : Yes si.r .

JACK: Come on, Mary . .let's go to the sporting goods section . I

want to pick out something for Phil

. MARY: Walt a minute, Jack . I want to stop at the hosiery counter

first .

JACK : Okay .

(SOUND: FEW FOOTSTEPS)

BIANCHE : May I help you?

MARY : ,; I'd like to see some nylons, please .

BL4NCeH8 : Surely . Are they for yourself?

MARY: No . . .they're for my sister .

JACK : Oh, you're buying aEeel~#r~Rgfor Sabe7 MARY

: `Y'eatr~~. ~ .

BIANCHE : What size?

MARY : Sixteen and a half .

BIANCHg : I . .I beg your pardon? What size stocking did you say?

MARY : Sixteen and a half .

BL4NCfT: : Madam, the boxes don't come that big .

JACK : Mary, maybe you made a mistake . Babe's feet can't be that

large .

MFlRY : Yes they are, Jack . (IAOGHIN6LY) That's why she's in such

demand during the grape crushing season .

JL
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MBL : (SLIGHT MOOIEY) Yes sir, what can I do for you? JACK

:np v" I'd like to see some cuff links

. tm3I,: Well, we have a large variety . . .All these you see here are a

dollar ninety-eight .

JACK : A dollar ninety-eight?

MEL: Yes s4 .

MARY: Jack, here are some better looking cuff links in this case .

JACK : Oh yes . .I think Don would like this pair .1
MEL : They're solid gold .

JACK : Gold? How much are they?

MEL : Forty dollars . .

. JACK : . . . .Forty . . . . dollars,

MEL: The cheap ones turn green .

MARY : }te sure did, didn't he?

JACK : }Qnmm .

MARY : Look, Jack . . .Don has been with you eighteen years . It's

about time you got him something nice .

JACK : You know, Mary . . .you're right . .I'm going to get Don these

gold cuff links . .he deserves it . .Mister . .I'll take these

forty dollar cuff links

. KEL: Yes sir

. JACK: Does that include the engraving?

MEL: Yes yes . .we do it right here . . .It only takes a few minutes .

JACK : Good . . Now clerk, these cuff links are for a friend of mine

i named Don Wilson, so put a"D" on one cuff link and a"W"

on the other .
JL

RT}S0 1 0181490



JACK: Oh . .well Mary, why don't you get her present later . I'd

like to finish my shopping first

. f.\ .̂Y : Just a minute, Jack, as long as ve're here at the stocking

counter, I wantto buy a pair for myself .

'don't have to buy stockings . I was gonna give you someJACK : 4"'Y4u

G
for Christmas . n

MARY : I'll buy my own . . .I wore the stockings you gave me last year

and everybody thought I was anurse .

JACK: Well, how do I know what kind you want? . .Now hurry up, Mary,

because I want to pick out something for Phil

. (SOUND: STORE NOISES UP AND DOWN )

KEARNS : Can I help you, young man?

DENNIS : Huh?

KEARNS : I said, can I help you?

DENNIS : Oh, are you a clerk?

ICEARNS : Just for the Christmas rush . . .I'm really Glenn MacCarthy, and

I'm only working here to pay my income tax .

DENNIS : Oh . . .Gee, I'd like to get something for my parents .

Y,EARNS : your mother and father, eh

? DENNIS: Yeah, how did you know ?

KEARNS : Oh, I just figured it out .

DENNIS : Oh . . .well, I think I'll get my mother a new corset .

KEARNS :e ~on't you think she should come down and pick out her own

corset ?

DENNIS : Oh, Mother hasn't left the house for three days .

JL
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~` KFd1RNS : Is she sick?

DENNIS : No, the string broke on her old one and she can't get through

the door .

Y.I'A?iNS : That's too bsd . .

DENNIS : Yeah . .we were spending a quiet evening at home when all of a

sudden, BOYINNIIG! and steel stays flew in all directions .

IMIRNS : Oh my goodness . .was anybody hurt? ~ .~

DENNIS : No, but my father got pinned to the wa1l .C .GAn~yaay, wrap up

that size forty-four corset and I'll take it with me .

KEARNS : Yes, sir .

(SOUND : TORE NOISES UP AND DOWN) <

JACK : Now let's see .!'.t sporting goods counter should be--
l+;

ARTIE : Hello, n/ Benny .
~

JACK : 'Wetl•, hello, Mr . Kitzel .

ARTIE : I see the yuletide is catching up with you . . .You too, Miss

Ilvingstone .

.. `7ARY : Yes . .Are you doing~Y our C ristmas sing, Mr . Kitzel?
~ . .

1RTIE : H00 HOO HOO .,i.Look at'/this/arm-3.4sda.of bundles . . .The things

I am buying! For my wife(~I am getting a house coat and for

my nephew I am getting some electric trains .

'ACK : WIdonel?

.RTIE : No, his name is Sam .

TACK : Oh . .

L
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ARTIE : Well, excuse me, Mr . Benny . .I've gotta g~o-over to the

better not cry, you better watch out, I'm telling you why . . .

Santa Claus is coming down town .

liquor department and buy a present for my brother . I'm

gonna get him some of that+ecpdnsive imported brandy .

Napoleon?

No, his name is Lionel .

JACK: Oh . :1

ART1F : We1// l ~+goodbye, Mr enny .n~

JACK : Goodbye, Mr . Kitzel, and Merry Christmas .

MARY : Merry Christmas, Mr . Kitzel_ ARTIE

: Same to you . .(GOES OFF SINGING) You better not pout, you

JACK :

ARTIE :

(APPIAUSE)

JACK : Now let's see, where a

Oh Jack, look at the music counter . They're featuring

De Day's record .

JACK : Which one?

MARY : It's called "Sin" .

(APPIAUSE)

JACK: Oh .

MARY : The girl is put

(DENNIS'

PIAUSE)

JI.

ONG . . . ."SIN")

'g it on right now . .s s going to play it .

RTH 0 1 0181493
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(SEr,OND ROUTINE) .

Mr.RY : Jack, you better get Phil's present . I

goods is over here. ,

think the sporting

JACK: yeah, we'1l go over and -- 3ust a minute, Mary .

MARY : What's the matter? l

JACK : I've been thinking about Don's gift . I'm afraid I had it

engraved wrong . . .I'm going back to the jewelry department . .

Come on .

(SOUND : STORE NOISF5 UP AND DOWN)

JACK: Oh clerk . . . clerk .

MEL: yes, sir .

JACK : Remember me? I bought a forty dollar pair of gold cuff

links here a few minutes ago, and I'd like to change the

engraving .

MEL: But, Mister, I've already got it wrapped with ribbon and

tinsel and everything .

JACK: I'm sorry, but I want you to change the engraving, so you'11

have to open it up .

MEL : But Mister --

JACK : Now please . .I'm a customer here . . . . Open it up .

MEL: Okay .

(SOUND : RIPPING OF PAPER)

MEL: Now what do you want?

JL
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JACK : Well, the way it is now, there's a"D" on one cuff link and

a"W" on the other . I'd like you to put both initials on

each one of them

. DPL: Okay, I'll go fix it

. MARY: Jack, that's ridiculous . . .What's wrong with it the way it

was? /

JACK: Well, with Don Wilson it's the only sensible thing to do . ~ea-

' When Don wears them, people will see the "D" on one cuff

link, and they'll be curious to see what's on the other one,

and I want to save them that long wa1k . . .Now clerk, wrap it
~.

nicely with the tinsel anderlbbon .

MEL: I'll wrap It, I'll wrap it

. JACK: Come on, Mary . Now we can go to the sporting goods department

. -

~ ~> (SOUND: STORE NOISES UP AND DOWN)

JACK :4~G;Here we are .

' MARY : Gee, they sure have a nice assortment of guns and hunting

equipment, Jack .

JACK : Yes . . .I think I should be able to get something for Phil

kZeue . . . . Oh, cale4 k . . ~clerict. " _ __ . _
~~ k., '

NEISON : erteiqIy, aonoss whibh~isle?
V

JACK :)„4.Don't be so smart .
i

MARY : Jack, don't start an argument with him, just buy Phil's

present .

JL
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' JACK : Look, I came here to get something for a friend of mine . /1<t;

He's the rugged type .

N'ISON : Well, there's always camping equipment . .lloes he sleep

outdoors much?

JACK : Yes . . . . sometimes right in front of his house .

NELSON : Oh .
4

JACK : Gee, I don't know what to get him .

., . NELSON : Well, while you're making up your little mind, I'll wait on

another customer .

JACK: Okay . . .do you mind if I fool around with this gun?

NELSON : Go right ahead, it's loaded .

JACK : Mmn . .Gosh . .you know, Mary, it's hard to buy something for~

~ged"gaT-}tlee Phil .

MARY : Maybe he'd like /this fishing rod .

JACK : Yeah, t at ~re~..be nice . . . . oh clerk--

NELSON : Just a minute, I have other customers .

, JACK: Yes sir . . .I'11 wait .

NELSON : That'll be eight, seventy-six, Madam .

(SOUND : CASH REGISTEH BELL AND DRAWER OPENS)

JACK : (IMPRF,SSID) Gee .

(SOUND: CHANGE RATTLES . . . DRAWER CLOSES)

NELSON : Have you decided on that tennis racquet, young man?

that'll be twelve, seventy-five . .

(SOUND : CASH REX;ISTER SELL . .DRAWER OPENS)

JL

Good . . .
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JACK : Gosh!

(SOUND : CASH REGISTER DRAWER CLOSES)

JACK : Ouch!

NELSON : FinallY got your nose caught in it, didn't you?

JACK : Never mind, just give me that fishing rod .4 Wrap it up and

I'll call for it later . . .Come on, Mary, we'll -- Oh-oh, don't

say anything . Here comes Phil now . ~/

- PHIL : (COMING ON) H'Ya, Jackson, Hello, Livvy, yowfugitive from - _Z4

the doll counter
,
.~fe-w . .

NARY : Hello, Phi1 . .My, y~ou're certainly carrying a lot of packages .

PHIL: Yeah, I been shopping all day . . .got presents for everybody .

How about you two?

JACK : Well, I'm nearly finishod with my shopping .

PHIL : 1'em~five bucks is almost gone, huh?

JACK : Phil . . .for your information, I just spent forty dollars on

Don Wilson .

PHIL : What did you do, take him to lunch? JACK

: No, I --

bU1AY : Look oZ~uet, Phil, one of your packages is slipping .

JACK : Yeah ~+.there it goes .

(SOUND : CRASH . .BREAIQNG OF BOTTIE WITH SPLASHING

SOUND) O
81

PHIL: Darn it, now ;•'33-}: te get Remley another present .

JACK : . .(INHAIES) ~'s move away, I'm getting dizzy . See you

'- later, Phil .

JL
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? PHIL : So long, kids .

JACK &
IUat' : Goodbye, Phil .

JACK : Come on, Mary . . .I still have to buy something for my sister

F'lorence .

(SOUND : NOISES UP AND DOWN)

DARY : Oh Jack, look . . .there's Santa Claus .

JACK : Yeah . . .Look at him, with his red suit and white beard .

MARY : Jack, he'a coming toward us .

JACK : I'm going to talk to him . Hello, Santa .

' SHELDON : H'ya, bud .

JACK : Huh?

SHELDON : Long time no see .

JACK : Come on, .Mary, let's get away from here .

MARY : Jack, wasn't that-- JACK

: Yes yes . . .that's the tout I always see at the race track . . .

Imagine him of all people being Santa Claus . .Now let'esee . .

~I think I might get something for nd sister `ra-t:c---

DON : ~",,/J•JACK . . .JACK

. pyY~+RY ^fi, H,Ue~~ ~l~o, ll

,(,bONcf:~ 1}ello, Mary .l9jGee, what trouble I'm having in this store . . .

I wish I didn't have such a big stomach .

JACK : . Why?. -

DON : Well, it seems there's a piano missing and they searched me

three times .

JACK : Well, it's your own fault, Don . You should diet once in

awhile .

RT}{07 078144E1
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EON : I guess so . . .Oh say, Jack, I'm glad I bumped into you . Do

you think our sponsor would appreciate an unusual gift

like this?

bIIaRY : Don, what's"nusual about_that? It's just a clock .
mo _

DON: Oh no' Mary, it isn't just a clock . . .It's a syncopated

olock,

JACK : ~~ Syncopated clock?

DON : Yes, I'll show you how it works . . .Wait till I wind it up .

(SOIIND : WINDING OF TOY)

RT}l0 1 07B7499
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(I[ rRO)
QUART : NOW HERE'S A CLOCK THAT WORKS ALI . RIGHT

IT WORKS ALL RIGHT, BUT NOT EXACTLY QUITE .

INSTEAD OF GOING TICK, TOOK, TICK,

THE CRAZY CLOCK GOES TOCK, TICK, TOOK .

EXPEJtTS COME TO HEAR AND SEE

BUT NONE OF THEM CAN SOLVE THE MYSTERY

WE CALLED Fit PROFNSSOR EINSTEIN, TOO

HE SAID, "TRERE'S NOTHING I CAN DO" .

THE MAN WHO MADE IT RAVED AND RAVED

BECAUSE NOBODY COULD SAY

WAY THIS SILLY CLOCK BEHAVED

THE HICKF,RY DOCKERY WAY .

IT HAS A SYNCOPATED TICK

A STEADY RHYTHM, REALLY KIND 0F SLICK

IT HAS A BEAT THAT WE ALL LIKE

AS PLEASING AS A LUCKY STRIKE .

LUCKY, LUCKY LUCKY STRIKE

ROUND AND FIRM AND FUILY PACKED,

BETTER TASTING THAT'S A FACT .

SO LET'S LIGHT UP A LUCKY

PUFF ON A LUCKY STRIKE

THE SMOKE THAT YOU WILL LIKE

1
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DON : / It's running down . I'll wind it up again .

(SOUND : WINDING)

QUART : L3, LS, MFT

THAT'S THE CIGARETTE FOR YOU AND ME"

ROUND AIm FIRM AND FULLY PACKED .

IP ff !'S-NO LOOSE ENDS AND THAT'S A FACT

LS, LS, MWP

BETTER TASTING 0~ A~ND Y LL SEE

e F- 2 ~~IPROVDtfA..B ~Z2't~~' li1+t
.

,4 LEP'S ALL LIGHT A LUCKY STRIKE .

PUFF ON A LUCKY

(APPLAUSE)

HT 901 01815 0 1
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(1'HIRD ROUTINE)

JACK: Don, that's a wonderful gift, and I'm sure the sponsor will

be crazy about it .

DON : I thought you'd like it . .But Jack, when I send it to him,

should I sign the card just "Don" . .or be more formal and

slgn my full name Donald Harlow Wilson?
,~1I a,LA.'

JACK : ,~h, you know him well enough to sign it "DOn" .

DON : I guess so . .Well. I've gotta run along now -an8-get-s

a-present for my wife . .So long .
MARY &
JACK :

JACK :

N,ARY :

JACK :

MARY :

JACK :

So long .

Say Mary, did you hear that? What? ~

Don's got a middle name . .Harlow . .I didn't know k~~eHH~-r

So what?

So what? Mary, His cuff links . .DOn would never forgive me if

I left out his middle initial . .

MARY : Jack, you mean you're going to--

JACK : I'll be back in a mSnute . .I'm gonna get that engraving

changed .

(SOUFII) : STORE NOISES UP AND DOWN)

JACK : Oh, clerk, clerk .

MEL : (HAPPY) Yes sir, what can I--(TRANSITION TO DISGUST) Oh,

it'~ you again
. vf

JACK : Yes .~ . .I~'ve got a slight change for you in that engraving .

01"K01 0'18'1502
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NF1L : (SIJGRTLY HYSTERICAL) Oh, no, no, no . First you buy the

the gift, then I engrave the gift, then I wrap the gift, then

you change your mind about the engraving, then I unwrap the

gift, then I re-engrave the gift, then I wrap the gift, and

now you want me to change the engraving again .

JACK : Never mind that, just unwrap the gift . t,

MEL : I've alreadg sent it down to the delivery department .

JACK : Well, you'll just have to go down there and get it .

MEL : What was wrong with it?

JACK : Well, there was nothing wrong with it, .it's just that I'd

like to add some more engraving . ~
24

MEL: More engravingt Look Mister .A'hts ain't a tombstone, it's

~ .a cuff link .
7z

JACK : I know, I know . .I want to add his+mlddle initlal "H" . Now

go get my package .

MEL: All right, all right . .(CRIES) I'il get it, I'71 get it . .

I SL GET I~T : (CRIES)

JACK : H`mn,owhaf an eccentric character .

(SOU[+II7 : STORE NOISES UP AND DOWN)

JACK : Well, Mary, that takes care of that .

MARY : Thank heaven . .Nom let's finish your shopping .

(SOUND : FOOTSTEPS)

JACK : Say Mary, what do you think I ought to get for my sister

Florence? .

MARY : Well, I don't know . . .Lingerie might be nice .

RTX01 0 181503
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\

JflC' : Say . .Yeah . .that soun3s pretty good .

(SOUND : NOISES UP AND DOWN)

ii .RY : Oh look, Jack, Thore's Rochester doing his Christmas

shopping, too . .

JACK : Yeah . .Shh, I want to see what he's getting

. RCSS: C~nCI do anything for you?
Y'

ROCH : ~'FS&. . . .I'M LOOKING FOR A CHRISTMAS PRESENT FOR MY BOSS .

ROSS : Your boss, Eh? . .Well, would you like something in a neck-tie?

ROCH : I DON'T KNOW . .THAT MIGHT BE ALI) RIGHT .

ROSS : Well, what kind would you like? What kind of a man is your

boss?

ROCH : WECZ . .HE AI{~ 'T EXACTLY THE VIGEROUS TYPE LIKE ERROL FLYNN . . .
~2

AND HPr'AIN'T EXACTLY THE QUIET TYPE LIICE GARY COOPER . . .THEN

AGAIN, fIE AIN'T EXACTLY THE BASHFUL TYPE LIKE JItMSY STEWART,

AND ON THE OTHER HAND, HE AIN'T WABG';SF THE AGRESSIVE TYPE

LIKE HUMPHRY BOGART .

ROSS : Well, what type is he?

ROCH : I DON'T KNOW WHAT HE IS, I JUST KNOW WHAT HE AIN'T

. JACK: Haun .

ROSS : Well . .here's a nice necktie that will fit any type of man . .

and it's only three dollars and fifty cents .

ROCH : THREE DOLLARS AND FIFTY CENTS?

ROSS : That isn't too much to spend on a present for your employer .

ROCH : OH, IT ISN'T THAT I DON'T WANT TO SPEND THE MONEY, BUT I JUST

CAN'T AFFORD IT . .HE DOESN'T PAY ME MUCH .

Ri}{0 1 07N7 S04
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ROSS : Oh . .Well than here's a nice tie for seventy-nine cents .

ROCH : HOW MUCH DOWN .

Jf.CK : How do you like that?

ROCH : I REAIS.Y DON'T KNOW WHAT TO GET HIM .

ROSS : Let me ask you something . .what does your boss usually give

you for Christmas?

ROCH : . . .WELL . . .

ROSS : Well, what?

ROCH: WELL . .LAST YEAR HE GAVE ME FIVE THOUSAND DOLLARS . .

ROSS : He gave you five thousacd dollars? That's hard to believe .

ROCH : YOU WOULDN'T BELIEVE THE TRUTH EITHER .

JACK : Come on, Mary, let's g~I~ant to ---oh, Mary, I just

thought of something .^ Don's cuff links .

MARY : Not again? .

JACK : Uh huh . . .come with me . .it'll only take a minute .

(SOUPID : STORE NOISES UP AND DOWN)

JACK : Oh clerk . .clerk

. MEL: Here's the package . .I got it up from the delivery room . .

And I added the extra initial .

JACK : Oh that's too bad . .I wanta change the cuff links . .

MEL: What?

JACK : Instead of the forty dollar ones, I'll take the ones that

cost a dollar ninety-eight .

(SOUND : GUN SHOT . .BODY THUD)

JACK : Gee, he was such a young fellow, too . . .Well, I'll take the

dollar ninety-eight cuff links and put the money in hia hand

. . .Come on, Mary, let's go .

(SOUbID : NOISES UP APII) DOWN)
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MARY : Jack, if you-re gonna buy lingerie for your sister Florence,

-

J?.CIC :

MAHY :

JACK :

I know just

Mary . . .Mary . .,look . .

Where?

By the toy department . There ' s a little boy climbing up

14ARY ;

JACK :

on Santa Claus ' lap
. ~

Gh, yes .

Let ' s listen . .

r SHELDON : sonny .
k(eLG

FIARRY : n ello, Santa Claus,

SHELDON : What~ould you like St. . Nick to bring you for Christmas?

.HARRy ; T 5 ou 2rt like a toy .

SHELDON : What kind? H

:S2RY : A bicycle .

SHELDGN : Uh uh .

IfARR4 : .,,Huh?

SHEILDGN : Get a fire truck .

HARRY : .,,But I want a bicycle .

SAELDGN : Bicycle hasn't got a chance,

HARRY : ,,,Why not?

SHELDON : Bicycle . .tires,

AARRY : ,,,Gee, I never thou ght of that„I know what, Santa . Just

bring me a pair of roller skates .

w
SftrLD:1N : Now that+~the worst choice you could make . .

HARRY : What?

SUF.'IDON : Roller skates are no good in the mud .

HARRY : Well, in that case, I]mow what IJIl do .

y SHELDON : Whe,t?
DM
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HAHRY : Come 'ere a minute

. S}ELLON : Huh?

IIARRY : I'm gonna get a high powered bee bee gun .

SSB,LDON : Why a high powered bee bee gun?

HAHKY : It's a long shot .

SHELSJON : Okay . Good luck, Sonny, and Merry Christmas .

(APPL4USE)

JACK : You know, Mary, if I didn't see that, I wouldn't believe it .

MARY ;,/hCOme on, Jack, let's buy your sister's present and go home .

JACK : Okay .

/ d` (SOUND ; STORE NOISES UP AND DOWN)

MARf : G~~Here's the lingerie counter . .

JACK : Yeah . . .Pardon mo, but would you mind waiting on US?

EIS.IOT : (MOOLEY) Duh . . .Why not? Your money's as good as anybody's .

JACK ; Hnmm , . .Well, could you show me something in silk lingerie?

ELLIOT : Soltenly . . .what's your size?

JACK : They're not for me .

MARY : They're for his slster . . .size thirty-four .

EIS.IOT : Okay . . .here's a whole box of 'em,

MARY : Will you lay the lingerie out for us, please?

ELLIOT : Just a minute till I put my gloves on .

JACK: Gloves?
.,~

ELLIOT : Touchin' dat stuff with mg-bare hands makes me a nervous

wreck .

JACK : What?

ELLIOT : Especially da black ones .

JACK : Look Mister, we haven't got all day . Show us something in

a size thirty-four.

HTYl01 0181507
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ELLIOT : Okay . . .here's a nice little garment . . .a genuine pure silk

nightie .

M4 .̀tY : Gee, that's awfully pretty . . .I think this would be very-

Wa.lt a minute, Mister, what are,these little loops on the

bottom of the nigJitgown?

ELLIOT : Da loops?

.MARY : (MDOLEY) Yeah, da loops .

JACK : Yes, whatt are the loops for?

_ r ELLIOT : When you go to bed you hook dem over your toes so da

nightgown won't creep up on ya .

JACK : Oh, that's wonderful . . .Gift wrap it up and send it to my

house .

ELLIOT : Yes s1r .

- MAHY : Jack, here comes Don again .

JACK : Oh hello., Don, have you bought your wife's present yet?

DON : Yes, I finished all my shopping . .2 even bought something

for the man who collects our garbage

. JACK: Oh . . .oh. . .what did you buy him?

;- DON : ~ Forty dollar cuff links . . .

JACK : J'~+ Forty dollar cuff ~links fo~e-~erbegs e:-`~ e

DON : Jack, the only others they had were a dollar ninety-eight

and I wouldn't give them to a dog .

MARY : WELL, YOU CAN START BARKIN', B~ROTHER , AND MEftRY CHRISTMAS .

JACK: YF.AH, YEAH, MERRY CHRISTMAS, :• . . .SEE YOU lATER . . .GJME ON,

MARY, LET'S GO F&7MG .

(APPLAUSE AND PLAYOFF)

DM
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~\ JACL' : ladies and gentlemen, industry can produce the bombers and

munitions, but only you can give the blood that is needed

so badly .

-Make that appointment

today. -- -- - Call your local

blood banlc. In the Los Angeles area the telephone number
4

is Dunkirk 4-5261 . . ...̂u-»'...-'

.-3c--'L Thank you. ..

(APPL4USE) .

DON : Jack will be back in just a moment, but first . . . . . .

A DM
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THE JACK BENNY PROGRAM
SUNDAY,

-Ta^'^': ;Q4P;R-25, 1iJ51 a"-• ~~ y, ~y
CLOSING CONIMFdtCIAL ~~'L,

4
e
( 5

w~w""°" d

~, :fut3'JM : Luckies . . . . taste . . . . better!

N:P.RTIN : Yes, there's better taste in Lucky Strike because Luckies'

fine, mild, good-tasting tobacco goes into the cigarette

that tops all five principal brands for quality . Lucky

Strike .

SHARBVi"P : These are not just claims -- they are facts that prove

Luckies are made better in every way . Facts verified

by leading laboratory consultants

. One of these, Froehling and Robertson, of Richmond, Virginia, reports --

MARTIN : It is our conclusion that Lucky Strike is the best made

of these five major brands .

SHARBUNP : So don't be misled by the emoke screen of claims and

empty promises made by other cigarettes . Remember the

proven facts of Lucky Strike quality . Enjoy the mild,

rich taste of fine tobacco in the cigarette that smokes

smoother because it's made better -- the cigarette that

tastes better -- Lucky Strike . You'll prove it yourself

by trying a carton of Luckies today :

ORCH : (FULL VANP)

CHORUS : Be Happy -- Go Lucky

Be Happy -- Get Better Taste

Be Happy -- Go Lucky

Go Lucky Strike today : (LONG CLOSE)

JC
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TAG

(SOUND : STORE NOISES UP AND D"JY1N)

d'.CK : Well, Mary, P ve done all my Christmas shopping . I guess

we can go home . .

MARY ; Yes, .come on, let's --

ARTIE : Well, Mr . Benny, imagine running into you again .

SACK : ~/g~//I tl~ught you finished your Christmas shopping .

ARTIE•lcv~j had to come back. I forgot to get a present for my boss .

Itm buying him a cigarette lighter

. ' JACK: Ronson?

ARTIE ; No, his name is Shapiro . .

JACK: Ch . . .Goodnight, folks

. (APPL4USE AND MUSIC)

DCN : This is Don Wilson reminding you to listen to Your Hit

Parade with Guy Lombardo every Thursday night, presented

by Lucky Strike . . .Consult your newspaper for time and station .

. .,Stay tuned for the Amos In' Andy Show which follows

immedietely . . . The Jack Benny program is heard by our

Armed Forces overseas through the facilities of the Armed

Forces Radio Service . . .

ra 1801 01131511



PROGRAM #13
REVISED SCRIPT

A?IERICAN TOBACCO CO'iPANY

LUCKY STRIKE

THE JACK BENNY PRCGRA?4

SUNDAY DECEUI6IER 9 1951 CBS 4 :00 -4+:30 FM PST

PALM SPRINGS . CALIFORNIA

RS

RTH01 0181512



THE JACK BENNY PROGRAM
SUNDAY, DECE14BER 9, 1951
OPENING COtdMERCIA L

SHARB'JTT : THE JACK BENNY PROGRAM . . . presented by LUCKY STRIKE!

ORCH• (FULL VAMP )

CHORUS : Be Happy -- Go Lucky
REPRISE

Go Lucky Strike today : (SHORT CLOSE

) SHARFUTT: Friends, you've heard all sorts of empty claims made by

other cigarettes -- but now Lucky Strike sweeps away this

smoke screen of double-talk with facts -- not claims --

facts .

MARTIN : The facts are that Luckies' fine, mild, good-tasting

tobacco goes into the cigarette that's made better -- with

no annoying loose ends to spoil the taste .

SHARBUfT : A month-after-month comparison of cigarette quality based

on tests certified to be impartial, fair and identical

proves Lucky Strike, by far, the best made of all five

principal brands .

]4ARTIN : These results are verified by leading laboratory

consultants . For example, Foster D . Snell Inc . of New

York City, reports . . .

SHARBUTT : In our opinion, the properties measured are all-important

factors affecting the taste of cigarette smoke . We con-

elnde that Lucky Strike is the best made of the five major

brands .

MARTIK : Yes, Luckies are made better and Luckies taste better --

always so mild, so smcoth, so firm and fresh with better

DM taste in every puff . (?70RE)
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THE JACK BENNY PROGRAH SUNDAY, DECE~4BER 9~ 1951
OPENING CONNdERCIAL (CONT'D)

SHARBUTT : So next time you buy cigarettes, remember the facts --

enjoy fine, mild, good-tasting tobacco in the cigarette

that's m e bet er -- the cigarette that a t s e t r

Lucky Strike . Yes, Be Happy -- Go Lucky : MaYe your

next carton Lucky Strike :

T ORCH : (FULL VAMP)

CHORUS : Be Happy - Go Lucky
REPRISE

Go Lucky Strike today! (LONG CLOSE)
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(FIRST ROUTINE)

(AFTER COb4dERCIAL, MUSIC UP AND DOWN)

DON : FROM PALM SPRINGS, CALIFORNIA . .THE LUCKY STRIKE PROGRAM,

STARRING JACK BENNY . .WITH MARY LIVINGSTONE, PHIL HARRIS,

ROCHESTER, DENNIS DAY, AND "YOURS TRULY" DON WILSON .

(APPLAUSE . .MUSIC UP AND DOWN)

DON : AND NOW, LADIES AND GENTLEMF.N, FROM PALM SPRINGS, THAT

OASIS IN THE DFSERT . .WB BRING YOU THE SHIEK OF ARABY . .

JACK BENNY .

(APPLAUSE)

JACK: Thank you, thank you, thank you, .Hello again, this is Jack

Benny talking . .and Don , I know you were trying to be

clever, but why in the world would you introduce me as the

Shiek of Araby?

DON: Well Jack , we've been in Palm Springs all week, and you

yourself told me you were living in a tent .

JACK : A tentT . . .Oh : no no~ Don , you misunderstood me . I said I

was living at the El Contento . It's a very nice place .

So there's no connection between me and the Shiek of Araby .

DON : But Jack, at eight o'clock this morning I saw you in a

long robe walking down Palm Canyon Drive with a dagger Sn

your hant .

JACK : That was a toothbrush, I was on my way to the washro om . . .

You and your big mouth . .A guy can't have any privacy .

DON: Well , in that case , Jack , I'm sorry .

JACK: No no r Don . .now that I think of it , I'm glad that you

called me the Shiek of Araby .
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JACK: YeS::because tonight Into your tent I'll creep and tear

up your contract. . .So watch it, Shrimp Boat .,,It's too

near Christmas to---Oh, hello, Mary .

MARY : Hello, Jack .

(APPLAUSE) ~ ,y /nuc ~*
.~~uw JACK

: pA/GW"Lell, Mary, what have you been do2"ng since we got to

Palm Springs?

~ '9AHY : Uh, I did some swlmmin g . .played some tennis . .and yesterday

for the first time, I went horsetiack riding

. JACK: Oh, so that's where you were yesterday .

?4ARY: Yeah. First I went on a breakfast ride . .and when I got

lack from that, I went on a lunch ride, .when I got back

from that, I went on a steak rSde . .and when I got back

from that, I went on a moonlight barbecue ride .

JACK : '-dary, how could you eat so much? .

MARY: Who ate : S.mebody put glue on my saddle .

JACK : ^Aary, you mean all day yesterday you were stuck to the

saddle?

1'ARY : Today too, why do you think I'm wearing this long skirt?

JACK : Oh, OH, P#{,- When you came through the door, I thought you

~..eSe-hinting for a game of leap frog . Yl~. .. ,j .~ _ - ~~ 0., .. 7 ,Y.~ ~
~_you look(fxonderful . have ggu tieen doing?~ ,

~~ JACK: I Every mor ing I take a long walk, . . „ 91

6d, hello, Dennis,

DENNIS : Hello .

(APPLAUSE)
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JACK: ,q~ Well , k4dT now that you ' re here--

DENNIS :°"• Wait a minute, Mr . Benny, don't you notice anything

different about me?

JACK : Diffcrent? . . .No .

DENNIS : Well, look, man , look.

JACK: I'm looking, I ' m looking .

DENNIS : Well, can't you see anything different about me?

JACK: No.

DENNIS : Gee, and everybody told me I'd look better with a

~ ~moustache .

JACK: .u+f, Dennis, you haven ' t got a-moustarhe .

DENNIS: Oh darn it , I left it in my pocket .

JACK : Well, that ' s the silliest thing I ever heard . Imagine

going out and buying a false moustache . .Dennis : if you

think you look better in a moustache, why don't you grow

one?

DENNIS : If I grew one, I couldn't take it off when I go to bed .

JACK : Well, why in the world would you want to take your

moustache off when you go to bed?

DENNIS : Because I talk in my sleep and it tickles .

JACK : Dennis, change the sub j ec will you?

DENNIS : Okay . . (ASIDE) Hey Mary ,, co here a minute,, w~//~-~~~~-

(MAHY GOES TO DENNIS'S 2QKE) ~

MARY: (ASIDE) What is it, Dennis?

DENNIS : (ASIDE) I really played a joke on Mr . Benny yesterday .

MARY : (ASIDE) What did you do?

DENNIS : (ASIDE) Well, I heard that you were going out on a
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breakfast ride, and I figured that Mr . Benny would go

with you , so I put some glue on one of the saddles . . .

(LONG PAUSE) . . . . Mary„~Mary , don't you think that's funny?

MARY : If I could get my- ~'LeeL out of this stirrup, I'd kick you

right in the head

. JACK: Mary, come back here and --
,w~

PHIL : (ENTERING) ALL RIGHT, FOLKSxTF(IS PROGRA61'S BEEN FLOPPIN'

~a POPPIN' . . . ~BUT•HARRFS(1, H RE AND THINGS,yS'ILL A

(APPLAUSE) /~~ //JACK

: Phil . .Phil . .what str~okeof modesty caused you to sneak in

like that?

PHIL : No modesty, Jackson, I)ust thought I'd liven things up . . .

Hey, we've got a guest star . .The Lone Ranger .

JACK: That's Mary, I'll explain it to you later . Anyway, Phil ,

now that you're here , suppose we --wait a minute , Phil . . .

what's that '2l got in your hand?

PHIL : A Palm Springs Martini

. JACK: A Palm Springs Martini? I've never heard of that . . .How do

they make it?

PHIL : Same as a regular martini . .Only instead of an olive, you

use a date .

JACK: A Martini with a date in it?

PHIL : After the fourth one , you don't even bother to spit out

the pits .

JACKt Look , Phil --

PHIL: Shake me, Jackson, and listen to me rattle .
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C 1 JACK: You know, Ph17,41 can't understand it, .Everytime we come

down here, you carouse around all night long and yet you

look great . . How do you do it?

PHIL : Well, you know how it is, here in Palm Springs, Jackson . .

Mountain climbing at dawn„ golfing till noon, and swimming

till sunset will make anyone look good .

JACK : . Phil, yoP) do all that?

PHIL: No, Alice does and that lets me sleep all day .

TJACK: ~Q I thought so,

DENNIS: d'~,Nr, Benny, you want me to do my song now?

JACK : Well . .

PHIL: Wait a minute . .first the Long Ran geVow Tom Dewey .
/ll.l,Ce

JACK: Enm--- Dennis, take off that moustache :: .If you want to

sing, go ahead .

(APPLAUSE)

(DENNIS'S SONG -- "ONCE")

(APPLAUSE)
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(SECOND ROUTINE)

JACK : That was "Once" sung by Dennis Day . .,and very good too,

' ]o-id-. . .And now, kids, I have something important to tell the

. audience .

DENNIS : ~/J Q~4; Mr . Benny, do you mind if I say something now that we're in

Palm Springs

. JACK: What is it, Dennis? -

DENNIS : Sun tan oil, cactus plants, and tumble weeds

. JACK: ~ Sun tan oil, cactus plants and tumble weeds? What's that?

DENNIS :GuL~~L,If we can't be funny, let's be topical .

JACK : Dennis, what makes you act so silly?

DENNISt Phi1 gave me a dq~e ¢nd boy , was the juice strong :

JACK: -sir: be quietc Nov~listen, kids, I have something

important I want to tell the audience . It's a real

surprise . .Oh Don, did you hire that trio you told me about?
f

DON : ftf,hey should be here any minute . .

JACK: Good,

MARY : R'hat's this about a trio?

JACK : Well Mary, Don found a famous singing group right here in .

Palm Springs and they're gonna sing the song I wrote,

"When You Say I Beg Your Pardon, Then I'll Come Back To

You ."

PHIL: Oh , no no no , Jackson , not that; .Straighten my hair, tell

`4 ..r ~~everybody I've got nine toes . .but tIDC'tha song again .

- lSnAV . ( MCn) N .. { ~ Phil ih t' d rful song

L

-3eck, 3--f
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JACK : 11 :,that's a wonderful song »ae}-X~eah:. .Now w9it~ ~ minutHe01
.GLQ~ ii ft~auAt.(/

.. /a. N

P someday it'll/~be one~f the biggest hits in the country . .

And-yet at every opportunity you kids knock St .

DENNIS : I don't like it : either, and I'm full of date juice .

JACK: Now cut that out : . . Look kids, I don't wanta hear anymore

about --
4
(SOUND : PHONE RINGS)

JACK : I'll get it .

,(SOUND : COUPLE FOOTSTEPS . .RECEIVER UP)

JACKf Hello?

JENNY: I have a long distance call for Jack Benny .

JACK : Long distance? Put them on .

JENNY : Here's your party,

JACK : Hello? ROCH

: HELLO, MR, BENNY, THIS IS ROCHESTER .

(APPLAUSE) .

JACK : Rochester , why is this call Long Distance? I left you at

my hotel .

ROCH : I'M CALLING FROM THE WASHROOM .

JACK: Oh.

ROCH : YOU FORGOT YOUR ELECTRIC RAZOR AGAIN .

JACK : 1 don't care what I forgot7 did you have to call me in the

middle of my broadcast?

ROCH : THE MIDDLE OF YOUR BROADCAST?

JACK: Certainly, it's a quarter after four .

ROCH: IT'S A QUARTER AFT=.R FI?n^ HERE .

JACK: What?

ROCH : THE WASH ROOM'S ON MOUNTAIN TIME .

_ z_
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JACK: Uh, . . .Anyway Rochester, how did

you know that I left my electric razor In the wash room?

ROCH : I FOLLOWED THE CORD FROM THE HOTEL .

JACK: Oh.

ROCH : AND SAY, BOSS .

JACK: What?

ROCH : I FOUND OUT WHY YOUR ELECTRIC RAZOR WENT DEAD WHILE YOU

WERE SHAVING THIS MORNING .

. JACK : Why?

ROCH : THE SUPER CHIEF RAN OVER THE CORD IN CUCAMONGA .

JACK : I knew something happened . .Now Rochester, take my things

back to the hotel, then press my gray suit, lay out my

. shirts and tie and be sure to--

ROCH: BOSS .BOSS, I CAN'T HEAR YOU, YOU'LL HAVE TO TALK LOUDER .

JACK: What's the matter? .

ROCH: THE GREYHOUND BUS JUST PULLED IN AND THIS PLACE IS A

MADHOUSE .

JACK: Oh„Vlell, never mind, Rochester . I'll see you later .

Goodbye .

ROCH : ' G000000DBYE .

(APPLAUSE)

(SOUND: RECEIVER DOWN)

JACK: Now let's see . .er .,what were we talking about?

DENNIS : Your lousy song . .
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JACK : -Ah-yes:rF-:eeee Q/b6ut the trio that's coming over to sing it .

PHIL : Jackson, you're not really gonna have that song sung on the

radio, av;

JACK: u Certainly :°/i~t'~Gs beautiful .

(SINGS) WHEN YOU SAY I BEG YOUR PARDON,

THEN I'LL COME BACK TO YOU .
+l

WHEN YOU ASK ME TO FORGIVE YOU, I'LL RETURN .

LIKE THE SWALLOWS AT SERRANO

i RETURN TO CAPISTRANO --

MARY : 4 That's awful .

JACK : Mary , why don't you get a chair and sit down? '

MARY : Who needs a chair?

JACK : Never mind .

(SOUND : KNOCK ON DOOR)

JACK : COME IN

. (SOUND : DOOP OPENS)

DON : Jack , it's the Guadala j ara Trio . .the fellows who are going

to do your song .

JACK : Oh, come in, fellows . .come on in .

(APPLAUSE)

MARY :

JACK :

Jack , are you really going through with this?
~uer,~ ~.aa~

Certainly4iY'll admlt that the melody might not be the

greatest, but the lyrics . .wait till you hear the words

sung by professional singers . .Take it fellows . ."When You

Say I Beg Your Pardon, Then I'11 Come Back To You ."
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L

(GOADALAJARA TRIO SINGS SONG IN SPANISH . .JACK TALKS DURING SONG)

JACK : No no, fellows . .I want~t in English! .~English . . .Aeysy
d~c /~a~ ,Pe.. a/_ ,(~./ d 1
n my program doe,Sn't go to t4exico . . . . . Look Eellows{'I want

f/-..s.
f.hem to understand the wonM . 63wg.it Sn En ish . . ;Boys . .
Ga~ j- aee~.x "WT...a-...)' e,J ioa-o% ~ ~-

* Wrait a minute . . .Vlait a_ Snfi_=Le_ . . .W~YT A tIINUTE . . .lY'A`T ~
~~~~, ~Q

~7INUPE: ! !

(BOYS STOP SINGING)

JACK: Don . .Don. .what Ss this? I thought they were going to sing

my song in English

. DON; Well Jack, so did I . That's what their manager told me .

JACK : Their manager? Where is he?

DON : That's him standing right over there .

JACK : Well, I want to talk to him . . .Hey you . .come here a minute . . .

Are you the manager of the Guadalajara Trio? MEL

: Si.

JACK: Well , they do popular songs , don't they?

MEL : Si .

JACK: W¢11 , can't at least one of them speak English?

MEL: Si.

JACK : Which one?

:!'EL: She .

JACK : Don't you mean "he"? .

MEL: Si .

JACK : What's his name?

".Mr. Cy.

JACK: Cy?

MEL : Si .
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JACK: Wel7., if they can't sing in English, they're no good to

me . . . All right, fellows, you can go .

DON : Wa]t a minute, Jack, as long as they're here and you've

hired them, why not let then sing something they know?

JACK : Well, that's all right with ne . .Ts that all right with Cy?

1 EL : Si .

JACK : All right, all right . .sing already . iIIc~~g -14' lcO

TRIO: ADIOS MUCHOSOS COMPANEROS DE t~II VIDA ~

A LUCKY STRIKE . .A LUCKY STRIKE

`AE TOCA A MI HOY EMPRENDER LA RETIRADA

AND YOU WILL ALSO FIND THAT THEY ARE BETTER TASTING

ADIOS ?4UCROSOS YA ME VOY YA ME RESIGNO .

A LUCKY STRIKE, A LUCKY STRIKE SE ACABACON PACA AII SO ROUND SO FIRM

WI CUERPO EFERMO TIENE NO LOOSE ENDS .

L S M F T, YES THAT'S THE SPOKE FOR IotE. '

I LIKE IT YES SI SI . .IT'S L S M F T .

LA PARRE DE MI MADRE SORTIO VEJITA

Y DE MI NOVIECITA QUE TANTO AME WHEN YOU ARE DANCING AND SHE'S DANGEROUSLY NEAR YOU

PUFF ON A LUCKY, PUFF ON A LUCKY

SE ACABACON PARA MI SO ROUND SO FIRM

MI CUERPO ENFERMO TIENE, NO LOOSE ENDS

. (APPLAUSE)
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(THIRD ROUTINE)

JACK: Very good , fellows, very good,4That was wonderful . .By the

way , what key did they sing that in?

MEL: G.

JACK: G?

'G;L : SS .

JACK : All right, fellows, you can go,, .AND NOW, LADIES AND

GENTL.EMEN, AS IS OUR CUSTOM HERE IN PALM SPRINGS .,

TONIGHT WE ARE GOING TO PRESENT GUR ANNUAL PALM SPRINGS

MURDER MYSTERY ENTITLED

FARRELL : HOLD IT, BENNY.,HOLD IT . .HOLD IT. ,

JACK : Huh? Hey kids, it's Charlie Farrell .

(APPLAUSE) /

FARRELL : That's me . .Charlie Farrell . .mayor of the town/. owne of

the Racquet Club . .and star of Eighth Heaven .

JACK : Eighth Heaven? Charlie, that's Seventh Heaven,

FARRELL : Everything's a little higher in Palm Springs .

JACK : &h-we3i-~ I wouldn't know, I'm on Mountaln TSme . . .Anyway,

Charlie, what did you interrupt for? We're about to start

our sketch

. FARRELL: That's what I want to talk to you about . I've been sitting

out in the audience waiting for this„Every year you come

dovM1•: here to Palm Springs and do a play called "Murder At

the Racquet Club" and it's giving my foint a bad name .

JACK : Why, Charlie , that's ridiculous . It's alll done in fun .

Nobody believes it .

FARRELL : That'swhere you're v¢ong . Only last week some people from

New York were staying at the Racquet Club and they came

over to me and wanted to know mhere the body was lying .
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1~ JACK: Really? ,

FARRELL : Fortunately, Phil Harris was there so I could show them

one .

JACK: Oh, .Well Charlie, after all, it doesntt make any

difference . It's just a play .

FARRELL : But it's ridiculous, Jack . We've never had a murder at

the Racquet Club . . .We have a suicide every dayqor so, but

no murders . .

JACK : Suicides?

FARRELL : Yeah, when people get their bills, it sounds like the

Fourth of July. (

/-•
.~ ~ ~

JACK :

FARRELL : Anyway, Jack ~s a favo~Y~j tr me, I wish you wouldn't do

. Murder At the Racqu~t Club.

JACK: Okay, Charlie p if~ you feel th ¢t way about it,
y~.pe :Y .eN ` H+~••w~'Gkc- ~iae6i.u-Y flel~~i~

°the scene somewhere else ~.

FARRELL : Thank you .

JACK : Take it, Don . .

. DON: LADIES AND GENTLEMEN, TONIGHT WE ARE DOING A BRAND NEW PLAY

ENTITLED, "MURDER ON THE DESERT" . . OR . . "THE SUN WENT

DOWN AT THREE FIFTY-NINE AND THE BODY WAS COLD AT FOUR . "

. . .CURTAIN . .MCSIC .

(MUSIC)

(SOUND : SC'iiATCHING OF PEN ON PAPER)

JACK : (FILTER) MY NAME IS CAPTAIN 0'BENNY . . .I AM THE RETIRED

CHIEF OF POLICE OF PALb1 SPRINGS, .,AT THE MOMENT, I AM IN

MY CABIN OUT ON THE DESERT WRITING 35.' PdEMOIRS . .THIS IS

-1
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EASY FOR 'q AS I HAVE A PEN TRAT WRITES UNDER SAND . . .A

RETIRED POLICE CHIEF HAS MUCH TO REMEMBERicHit==

(SOUND : PHONE RINGS)

JACK : (REG, !dIKE) Oh darn, always interruptions . I'll never

get my memoirs written .

(SOUND : PHONE RINGS „RECEIVER UP) -

JACK: Hello?

LIARY : (OOMPHY) He11o, .Is tbis former Chief O'Benny?

JACK: Speaking .

MARY : Good„ I'd like to report a murder,

JACK : But I'm retired . Why call me? .

MARY: I tried to get Sam Spade , but he's on another network .

JACK: Oh, .well , what do you want? What ' s wrong?

MARY : Well, I don't like to spoil your day„ but my husband has

just been murdered .

JACK ; Oh he has, eh?,,,Do you know who murdered your husband?

MARY: No.

JACK : We11,,,er . . .Have you got any ideasl

MARY : (REAL OOPAPHY) Now that he's dead , yes .

JACK: We11 , nI'11 get the police and come right over, .Goodbye,

MARY ; Goodbye, Chiefie .

(SOUND : RECEIVER DOWN)
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c, JACK: (FILTER) A SECOND AFTER WE HAD HUNG UP, I BEALIZED I-

HADN'T ASKED THIS GIRL HER NA4G:,

ADDRESS, OR PHONE NU!7RER . . . . I WAS REALLY RETIRED . . .I KNEW

I'D NEED ALL THE POLICE HELP I COULD GET ON THIS CASE, SO

I WENT TO THE PHONE .

(SOUND: RECEIVER UP . .DIALING FOUR TIMES . .BUZZ . .

CLICK OF RECEIVER UP)

DON : Hello, Palm Springs Police Station .

JACK : Let me speak to the new Police Chief .
~ .

DON: Yes sir . .(CALLS) Oh Chief, .It's for you .

DENNIS : (IRISH) How do you do . .sure and begorrah and faith and

macushlah, it's a pleasure to throw the blarney with you,

Police Chief O'Day himself speaking, 1:11

TACK: 0'Day, •his is former ^ap•a1n 0'Be ;•^y .

DENNIS : (STRAIGHT) Oh, I thought you were a tourist, they expect

us policemen to be Irish .

JACK : Now listen, O'Day, there's been a jnurder committed .

DENNIS : Well, come on over . T .̀e and my mew~sxill help you solve

the crime .

(SOUND: RECEIVER DOWN)

JACK : (FILTER) I HUNG UP THE PHONE AND RUSHED OVER TO THE POLICE

STATION . .,I DIDN'T HAVE A CAR . .THERE WERE NO TROLLEYS OR

BUSSES . .AND I COULDN'T GET A CAP, SO I DE CID$D T'0 WALK „ ~
XGn u~ '~r~ •

THIS WAS THE LONGEST WALK I HAD TAKEN S S N CF T SNCVEb THIS
v

-'fBBN~ti6, .F0R THE NEXT FOUR HOURS, WE QUESTIONED EVERYBODY . .

OUR SEARCH EVEN TOOK US OUT INTO THE DESERT . THERE I SAW

AN INDIAN SITTING BY HIS FIRE . . .I DECIDED TO QUESTION HIM
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TOO, AND I KNEW HE'D TELL 3THE .TRUTH BECAUSE HE WAS{ ~~
~.uG ywvti*~'

USING1 IS BLANKET TO AWAY THE SMOKE SCREEN OF J~EE_ .

~. . .I WALKED OVER TO HIM AND SAID .

JACKt (REG . MIKE) Are you an Indian?

A?EL : Ugh .

JACK : Do you live out here on the desert?

`EL: Ugh .

JACK : ' Have you lived out here on the desert long?

MEL: Ugh.

JACK: Now look, you, I'm gonna ask you some questions and I

want the truth, see?

MEL : Si .

JACK : (FILTER) I FORGOT TO MENTION , THIS INDIAN HAD A LITTLE

SPANISH BLOOD IN HIM. '

JACK : (REG . MIKE) ~P1ear-1e~ekT--~yek : are you married .

MEL: S1 .

JACK: Have you been married long?

MEL : Si,

JACK : Is your wife pretty?

VEL: Ugh .

JACK: Ugh?

MEL : Si .

JACK : Now look, .there was a murder committed here in Palm Springs .

Where were you last night?

MEL : Me have perfect alibi for last night .

JACK : An alibi , huh? Well , all right , where were you?

MEL : You follow-um me . Me take-um you there .
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JACK : (FILTER) I FOLLOW-UR.tED HIP1 AND HE TOOK-UM ME THERE . I

FOUND OUT LATER THIS WAS THE IROQUOIS VERSION OF COME ON-A

MY HOUSE . . HE TOOK ME INSIDE A PLACE THAT LOOKED VAGUELY

FAMILIAR . . .TEIERE WAS A MAN STANDING IN THE SHADOWS . . THEN

THE INDIAN SAID--

MEL : Me was here last night . . .You ask that man there . Him

prove my alibi no `-9 -^ -'^•^ ~°'~""~~"" n

JACK: (REG. MIKE) Okay, I'll ask him . . .Hey you . .was this Indian

here all last night?

FARRELL : Yes, he was running my projector, I was showing Seventh

Heaven .
(LV ~scca .fa'~^'~nasleQ ~ '7c••~ <s .~e.~, p e

JACK : 4We , th~n I guess his alibi--

FARRELL : Wait p minute . . . Jack , you promised me that there

wouldn't be any more murder mysteries here at the Racquet

Club .

JACK : -We3i-~ I can't help it , Charlie . .this Indian led me here

and I'll have to make an investigation . .tell me the names

of all the guests . .

FARRELL : I don't know all their names . .look in the register .

JACK: Okay, I will .

(SOUND: CASH REGISTER OPENING)

FARRELL : NOT THAT ONE .

HACK: (FILTER) I THOUGHT IT WAS PECULIAR THAT LINCOLN AND

WASHINGTON SHOULD BOTH BE STAYING HERE .

JACK: (REG. MIKE) Now look , Farrell, you're going to answer

some questions .

PiTh01 0181531



-18-

FARRELL : No, I'm not .4yoomised me to stay out of the Racquet

Club.

JACK: Rut there's been a murder here . .Now where's the body?

b1AAY : Here I am, Chiefie .
~„~

JACK : I mean the dead one n .NOw Farrel there's been a murder

committed here and I'm gonna find out who did it . .I'm going

to question evel1ybody in the place . .First I'll go into

the bar .

(SOUND : FIVE FOOTSTEPS . .DOOR R PENS)~

(GUADALAJARA TRIO STARTS SINGING JACK'S SONG

#4AR7F~

3hGY:

-U-U"AUSEa

(w nm ) nv.cs CHIPN

`"'

JACS : Now listen: men -- I'm here to - Mar,v - Ysry - it's the

Guadalajara Trio and they're sini,i.ng my song in E nlish -

In English - keep it up boys . Keep it up .

(JACK J)INS TRIO IN SINGING HIS SONG)

(BS.Bll PICKS IIP ?OP. FINISH)

(?SPi.0.USn)

1
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DON : Ladies and gentelem, with hostilities still continuing in

Korea, ten million people have become homeless and

destitute . These people are in desperate need of clean

used clothing . Clothing gifts by groups and individuals

should be made through your local American Relief for

Korea . For further information, contact the American

Relief for Korea, 133 East 39th Street, New York, New York .

Thank you .

(APPLAUSE)

DON : Jack will be back in just a moment, but first . . . .
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THE JACK BENNY PROGRAN.
SUNDAY , DECEP[BER 9 , 1951

CLOSING COCMdERCIAL

SHARBIPfT : Luckies - taste - better

; MARTIN: Yes, there's better taste in Lucky Strike because Luckies

fine , mild , good-tasting tobacco goes into the cigarette

that tops all five principal brands for quality .

SHARBUTT : Yes , Luckies are made better -- that's a fact co ~firmed by

leading laboratory consultants . For example , Froehling

and Robertson , of Richmond , Virginia, reports --

S7ARTIN : It is our conclusion that Lucky Strike is the best M&}g

of these five major brands .

SHARBUTT : And always remember, better taste Sn a cigarette starts

with fine tobacco and LS/MFT Lucky Strike means fine

tobacco .

MARTIN : So en joy the full, rich taste of fine tobacco in the

cigarette that smokes smoother because it's made better -

the cigarette that tas t e -- Lucky Strike .

SHARBUTT : And right now Luckies are available In bright , festive

Christmas cartons . So this year make It a happy -- go

Lucky Christmas ; Give all your friends Christmas cartons

of Lucky Strike - the cigarette that tastes better .

ORCH : (FULL VAMP)

CHORUS : Be Happy -- Go Lucky

be Happy -- Get Better Taste

Be Happy -- Go Lucky

Go Lucky Strike today!

DM
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(TAG)
~.._"

JACK : Ladies and gentelemn,'after my broydcast next Sunday, I

will do my second television show of the season, so I

hope you'll all be watching .

MARY : Jack, who's~ pgonna be on your television show next Sunday?

JACK : 'Nell, HaryY. I Lried to get Barbara Stan wyck,but.+she told

me she had a headache . .then I asked Danny Kaye and he told

me hnefh{d a headac~. The~I as~Claudette Colbert snd__,

~~ae toid mee eh-e7had a headache . .Then I asked Tyrone Power`

1 _ : ,z n .he-1,oM ~me w nt d flve thousand dollars, so I told

. . . .,_ . . . . . .1 .. .., : -. ., . . . . . ... . . .. . . . . .. . . .

because we'll have twenty-nine minutes and thirty seconds

of fun . . .GOOdnight,ge.}1w- ~

(APPLAUSE)

DON : This is Don Wilson reminding you to listen to Your Hit

Parade with Guy Lombardo every Thursday night, presented

by Lucky Strlke . . .Consult your newspaper for time and

statlon . .Stay tuned for the Amos 'n ' Andy Show which

follows immediately . . . The Jack Benny Program is heard

by our Armed Forces overseas through the facilities of the

Armed Forces Radio Service . . .THIS IS THE C. B . S . RADIO

NETWORK .
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THE JACK BENNY PROGRAM
siAmAY, DECEMBER 16, 1951 (TAPID DECEMBER 9, 1951)
OPENING CO[M'fERCIAL

Sti!ARBUtT : THE JACK BENNY PROGRAM . . . transcribed . .presented by

, LUCKY STRIlSE .

-ORCH: (FCLL VAMP)

CHORUS ; Be Happy -- Go Lucky

Be Happy -- Get Better-Taste

Be Happy -- Go Lucky

Get Better Taste today! (SHORT CLOSE)

MARTIN : Luckies taste betterl SF4ARBU1"f

: Friends, -- LS/M6T -- Lucky Strike means fine tobacco --

fine, mild, good-tasting tobacco . There's no substitute

for fine tobacco -- .and don't let anybody tell you

different! MARTIN

: Yes, Luckies taste better! -- Because their fine, mild,

good-tasting tobacco goes into the cigarette rp oved the

best-made of all five principal brands -- let me repeat

that . . . the best-made of all five principal brahdsl

That ' s not an empty claim -- that ' s a fact -- verified

by leading laboratory consultants . For example,

Froehling and Robertson of RSchmond, Virginia, who

report . . . .

SHARBUM' : "It is our conclusion that Lucky Strike is the best-made

of these five major brands ."

MARTIN : Don't be misled by double-talk. Remember the facta!

Enjoy fine, mild, good-tasting tobacco in the cigarette

the tastes better -- Lucky Strike!

TC
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SUDIDAYCxDECEMBERR1~951 (TAPID DECEMBER 9, 1951)
OPENIN& CObIIdE%iCIAL ICONTINUII))

SHARBiYTT : (STRAIGHT DFLIV&RY) -- So mild, so smooth, so fir4n and

fresh -- vith better taste in every puff! When you buy

cigarettes, remember -- Luckies taste better!

ORCH : (FULL VAMP)

CHORUS: Be Happy -- Go Lucky

Go Lucky Strike today! (LONG CLOSE)

TC
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(FIRST ROUTINE) (AFTER C03tiV1ERCIAL, MUSIC UP AND DOWN)

DON : THE LUCKY STRIKE FROGRA7f. .STARRING JACK BENNY . .W"ITH MARY

LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY, AND

"YOURS TRULY" DON WILSON .

(APPLAUSE . .?f7SIC UP AND DOWN)

DON: LADIES .AND GENTLEPMN . .IN THIRTY MINUTES JACK BENNY WILL

DO HIS SECOND TELEVISION SHOW OF THE SEASON . . .WAILE

YOU'RE WAITING, LE4-BB SH0{V YOU WHAT HAPPENED LAST

TUESDAY WHEN JACK WAS .PACKING TO COME HOP E FROM PALM

SPRINGS .

JACK : Are you sure you emptied all the drawers, Rochester?

ROCH: YES SIR .

JACK : I always leave things behind so you call them out .as .you

pack them and I'll cross ther foff my list .

ROCH: YES SIR . . . THREE PAIRS OF SHOES .

JACK : Three pairs of shoes .

RGCH : EIGHT PAIRS OF SOCKS .

. JACK: Eight pairs of socks

. ROCH: ONE TOOTH BRUSH .

JACK : Tooth Yrush . .

ROCH : CLOTHES BRUSH .

JACK : Clothes brush .

HOCH : SHOE BRUSH

. JACK: Shoe brush .

ROCH: HAIR .

JACK : Hair m^sn?
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ROCH : NO, JUST HAIR .

JACK : Oh oh oh . .EX

ROCH : SHAVING SET

. JACK: Shaving set .

ROCH: AND SIX PAIRS OF SHORTS . . .`JELL, THAT'S ALL, BOSS .

JACK: Wait a minute . . .didn't you forget the bath towels?

ROCH : BUT YOU DIDN'T BHING ANY BATH TOWELS .

JACK : No, hut we're taking some home . . .We'11 only take two . .And

while you're at it, you might as well throw in some coat

hangers, some stationery, and a couple of those little

bars of soap for souvenirs . .

ROCH : HEE HEE HEE . . .WHEN YOU LEAVE A HOTEL ROOM, IT LOOKS LIKE

THE ROSE BOWL ON JANUARY SECOND .

JACK : Look, Rochester . .every hotel expects you to take these

little things as souvenirs . . .It's good advertising for

them to have things with their name on it In people's

homes .

ROCH : YOUR HOUSE DOES MORE ADVERTISING THAN BATTEN, BARTON,

DUASTINE AND OSBORN .

JACK: Never mind . .Just fasten the bags and--

- (SOUND : KNOCK ON DOOR)

JACK : CO'TEl IN . .

(SOUND : DOOR OPENS) .

PHIL : H'ya , Jackson . .hello , 'iiSeTr.

ROCH : HELLO, MR . HARRIS .

PHIL : Well Jackson, what did you ask me to come over for?

JACK: I wanted to have a 1 .ttle talk with you, //~
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PHIL :

JACK :

Couldn't you have done it at rehearsal? .

I~didn't want to embarrass you in front of the cast .
CLc

?daSPHIL :
,

y4PA
p unwhat did I do wrong

nlj
s

JACK :
~ ~ .C

It's not only this Sunday^ .1t's every Sunday„ and it's not

R'

PHIL :

s emley.you, it

Frankie? i ~

AJACK : to him . . .Every week the sameYes. . .I wish you'd'talk 1

thing . .We're on stage . .the audieqce comes in . .sees him
- .i ,zl,, .l "4 a-

a in there and t ey think it'sG6amystery program, e `

PHIL :

.
oQ~ - 41 ~,.w.s.4

Jac son .e .itPs lving there . "J~No no. ,. ., ,

JACK: ook, Phil --~ L

PHIL :

,~,~

~ On the program, you can make me appear lgnorpnt and

dkn~~stiV grammar .illiterate, but when we're off the air, Il-

JACK : ~~ ?

PHIL : with inanimate obJects you nse the verb "lay" . But llving

things lie . . .So Remley is lying there .

JACK : Phi1, .Phil, .,It's my opinion that when anything lays in

the same position for thirty-nine weeks, it's inanimate . . .

And if you won't move~ him, at least dust him off .

PHIL : Nom hold it , Dad--
y

JACK : ~flraMnki~
.
.e must be amazed •n7!en you wake him up and it's

Summer again .

PHIL : Say, you're really torrid today . .what have you got Sn that

big suit case, a writer?

JACK : ~, 1JO~ 1'm just packing to go home .

PHIL : ~/~''-~ I'm leaving for L .A . in a couple of minutes . .would

you like to ride in with me?
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JACK : ~ Thapks Phil, but I'm riding back with Mary in her car,

PHIL : /i I knew you wouldn't bring your own car with you .

JACK : Why not?

PHIL : Last time you did, there was a wind in the pass and you

burned ou ~ the motor trying to stay even, . .Well, so long,

Jackson . . .

ROCH: Goodbye .-"r

~~ -~_ (SOUND : DOOR SLAM4)

ROCH : WELL, I'VE GOT EVERYTHING READY TO GO, BOSS .

JACK: Good . . .You know, Rochester . .it's a sh~f;e I have to go
.D /w~- ~ _

back so soon ii but . . I have to pre are Ror my T . V.

Show, . Gee, if I didn't have so much work to do, I'd

move from Beverly Hills to Palm Springs .

ROCHt

JACK :

ROCH :

JACK :

JAC-n

JACK :

RiARY : .

JACK;

'AARY :

JACKe

BOSS, WITH YOUR MONEY YOU COULD MOVE PALM SPRINGS

TO BEVERLY` HILLS .

- Juo*K ~

YOU'VE GOT MOST OF IT IN YOUR SUIT CASE RIGHT NOW .

I have not . I told you before that--

(SOUND : KNOCK ON DOOR)

COME IN .

(SOUNU : DOOR OPENS)

Oh, hello, Mary .

Jack, I)ust drove up . . I've got the car parked outside .

'Nell, we're all ready to go and--

Jack . .how'd you get that big bump on your head?

Well . .you know me . .every morning I like to get up early,

run out to the svdn.ming pool and dive right into the a.ater .
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lfARY : Afell, what happened?

JACK: This morning it hadn't thawed out ye4tA.Rochester, take ~

the gs out to Miss Idvingstone's car . . .Coon, Mary .

(SOUND: FOOTSTEF'S . .STSTAIN IN B,GO.)

JACK : Say Mary, how did your sister Babe enjoy her vacation?

Did she do any horseback riding or swimming while ska

was here? J

IIARY: Well Jack, Habe didn't stay very long . .her feelings were

hurt .

JACK : Why, what happened?

MARY : Well, when she registered at the hotel, the bell-boy

showed her to her room, put down her luggage and started

toward the door . (LAUGHS)

JACK: Yes . .yes . .go on .

MARY: Then he stopped, took another look at Babe and --(LAUGHS)

JACK : And what? 4~ 7.

MARY : He went back and tore the Beauty Rest label off the mattress

.

JACK : 'A'ell Mary„Babe's too sensitive .,she shouldn't care what

a bell boy thinks of her .

MARY: Oh l it wasn't only the bell boy, .When she arrived, all the

guests ran up to her , asked for her autograph, and wanted

to kncw where her partner Dean Martin was .

JACK : Well, it's her own fault for wearing bangs,

'4ARY : I guess so . .Well, there's the car .

JACK : Hey, isn't that Dennis sitting in it?

MARY: Yes, .he's going to ride back to town with us .
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JACK: d That'11 be nice . .(What an I saying?)

,,~ (SGUND: FOOTSTEPS ON GRAVEL . .CAR DOOR OPENS)

JACK : ~ Hello, Dennis

. DENNIS: (TALKS WITH NOSE STUFFED AS THOUGH HE HAS A HEAVY COLD .)

Hello, Mr . Benny .

JACK : Dennis, where'd you get that cold?

DENNIS : Here in Palm Springs .

JACK : . Here? How did that happen?

DEdNIS : YJell, yesterday morning at five A .IQ . my phone began to

ring,^th.•en people began to scream in my window . .and

finally they broke the door down and dragged me out .

MARY : Why, was the place on fire?

DENNIS : No, it was time for the breakfast ride .

JACK: Oh. .Did you ride in the buckboard?

DENNIS : That's for sissies . .I rode a horse .

JACK : On a horse, eh? . .Did you ride bareback?

DENNIS : No, I was still wearing my pa amas .

JACK : STOP x'ITH THOSE OLD JOKE6 .^ . Now Dennis, you're gonna ride
ww -

back with us,Iso please --

ROCH : HERE ARE THE BAGS, MR . BENNY.

M.ARY : Just put them in the back seat, Rochester

. JACK: What's the matter with the trunk?

MARY : It's full of dates .

JACK: Mary . .you bought all those dates?

MARY : (LAUGHINGLY) Ne, I backed into a Palm Tree .

JACK: Oh.

ROCH: P.TISS LIVINGSTONE, 90iL4.D YOU LIKE `1E TO DRIVE?
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SLiRY : Yes, Rochester, thankaT

~ JACK: let's go .

(TRANSITION ;^USIC--BLEND INTO LITTLE A'OTORING IIUSIC . .FADE OUT TO--)

(SOUND : CAR GOING ALONG SNOOTBLY .)

JACK: Gee, we're sure making good time .

MARY : Yeah. .we've gone about fifty miles already .

DENNIS: (SNEEZES) A

MARY : Gezundheit.

DENNIS : Thank you . .I--I--I (SNEEZES AGAIN)

JACK: Dennis, are you sitting in a draft?

DENNIS : Yes .

M.ARY : Want me to close the window?

DENNIS: No

;' JACK: Dennis, why do you want to keep sitting in a draft?

DENNIS : I wanna get pheumonia .

JAGK : Now I've heard everything . . .You . .you want to get pneumonia?

Why?

DENNIS : Lty uncle died and left me two bottles of yenicillin .

JACK: Hmm . . .I thought I'd heard everything,'but I ha 't . . .

Dennis, the more I see of you--

(SOUND : G:R SLOWING TO STOP)

JACK : Rochester . . why are you slowing down?

ROCH : THERE'S A CAR PULLED OVER TO THE SIDE OF THE ROAD, AND

~>THERE'S A t.iAN STANDING BESIDE IT .

.GIItY : al~W'ait a minute, it's Don Wilson .

DENNIS : I thought it was a Buick .
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~ JACK: No no, Dennis „ the Buick Ss the green one . . .Pull ovef,

Rochester . .

(SOUND ; CAR PULLS TO STOP)

MARY : Hello, Don„is there anything wrong?

t10N : Yeah, we got a flat tire .

JACK : '~ Don, I didn't know you had a Buick .

DON : Qfj It's not mine, Jack . .this Buick belongs to the 8portsm,a,n .

JACK : The Sportsman Quartet?

DON : Yes, they each own one hole .1

JACK: Hmmm .

. QUART: HPRd`i.4d .

. JACK : I wasn't talking to you! . . . Don, this is practically a

new car . How did you happen to have a flat tire?

D0: - - Teii hLn, uoys . . .

JACKe Yes , . what happened, fellows? . .
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CDARTEti WE WERE SINPLI DRIVINO ALONO

WE SAD BOT ONS DESIRE .

TO REACH L . A. AS S]ON LS WE CWLD

7HEN POP GOES A TIRE.

T0 NA5E IT BOBSE THYAE xASN-T A TOOL

NO JACZ OR 1RENCE OR PLIER

AND BBPJI WE LIPTED UP TNE BACR

NHOOPS NJ fiPARE TIFE .

JAC[t NELL, COOLDN-T IOD STOP A CAR AND CET A LIFT?

WARTET, THE ONLI NAN TO OFFER A LIFT

7l8 IN A D)RSE AND NAOON

AND TSEM DON NILSON BAT ON TNE SEAT

P1B7 OF SIN WAS DRWGINO

WE NAYED AND WAVED BUt Iq DNE RODLD STOP

- BY WN WE FACED DISASTER

WE NPEN SSJNED TN!]1 DILSONIS LFAS

SRIST, THQ NINT FASTER .

DENNISI 93 YOU JOST 6AT DORN AND RATCHED TBE CARSCO BYT

OtlARTETt PAON EV%Rt STATE TdZI M6M' RHIZZINO BI

FRON TELS AND EENTD:E!

WE THEN DEOIDED 1HAT WE SHOULD DO

PUFF ON A LOCEI

ROOND AND FIPoI AND NITURALLY CILD

FOR RHYHPA WE NAY BE BRDEP.N

BUY A PAC6 OF PIN6 TOBAC[

ZIP AND IT - S OPEN .
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QUART : NOW HERE IN CALIFORNEEIA

FRQ4 INDIO TO TRUCKEE

PEOPLE
VHI~YO

UT IN THE SUN

PUFF ON A LUCKY .

IF YOU STILL HAVE SHOPPING TO DO

IT'S TIME THAT YOU WERE STARTIN'

RSY7@dHER LUCKIES ALWAYS PLEASE

OL(6EY HIDt A CARTON .

L S, L S, M F T . .

PUFF ON A LUCKY STRIKE .

(APPLAUSE)
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(SECOND ROUTINE) -

JACK : So that's how you got the flat tire, eh, Don?

DON: (GIGGLES)

JACK : Dont what aro you laughing at?

DON : Jack, I wasn't going to tell you, but we really didn't have

a flat tire

. JACK: You didn't?a
DON : No, I let the air out of it so we could do that commercial .

JACK : Why Don, you tricky little thing , you . Come on , Mary,

~~ let's go .

DENNIS : dfi bSr . Benny, if you don't mind, I'll ride the rest of the

way with Don Wilson .

JACK

: Why? DENNIS : Well, if I go with you, by the time we get back to Beverly

Hills, you'll say it's too late to drive me home . . Then

you'11 ask me to stay orer night at your house and I can't

affori it .

JACK

: What7 DENNIS : You and your pre-season rates,

JACK: All right, go with Don Wilson . . Come on, Mary .

(SOUND: FOOTSTEPS ON GRAVEL . .STOP)

JACK : Well, Rochester, you can start the car, we're---Aw, lo .k

'.dary, while we were talking to Don, Rochester climbed i .n

the back seat and fell asleep .

ROCH : (SNORES TWICE)

JACK : I'll drive and let hin relax for awhile,

(SOUND : CxR DOOR OPENS . .CLOSES . .STaRTER, .MOTOR)
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JACKt Boy, what a wonderful day for driving . No wind , no

lreeze. .you can't even feel the air move . Gosh, I wonder

, how long it will be this calm .

MARY : Until we start moving

. JACK: What?

MARY ; Take your brake off .

-~iAG„ '_ u..,

FY VAkab
_ -__ _ _ _ __ _ ___ _ __

JACK: I can't seem to find the hand brake . .

MARY: Jack, since 1920 they've been on the inside .

JACK: Oh yes . . Well, I'll start off smoothly so I don't wake up

Rochester .

ROCH : (SNORES TWICE) (SOUND

: 1d0TOR UP SMOOTHLY . .THEN DOWN TO B.G.)

JACK: You know, this car really moves . .and there's so little

tvnffir_ vwo'll ha hnma tn nn t1me .

MARY : Oh Jack, l~ok at that sign . ."One-half mile to Joe's

sdde-Stand . .Taffy : twenty-nine cents a pound ." Gee,

like to--

JACK: Mary, you'll spoil your appetite for lunch .

MARY: Oh, a little candy won't hurt .

(SOUND : 'MOTOR) -

MARY: ~ . . .There's another sign . ."One-quarter mile to Joe's--

Chocolate covered almonds , thfrty-two cents a pound ." . .

Gee, I like chocolate covered--
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JACK : Mary, what kindd of chocolate can it be for thirty-two

cents a pound? Besides, I'm in a hurry

. (SOUND: MOTOR)

MARY : Gee, there's another sign. "Three hundred feet to Joe's . .

Peanut brittle, nineteen cents a pound ." Jack--

JACK : Oh, for heaven sakes . Mary, you don't want any of that

che candy.

MARY : I guess you're right

. JACK: Of course, I'm right .

(SOUND: MOTOR)

MARY : Well, there's the last sign, ."This is Joe's . .Free Samples" .

(SOUND: LONG SCREEEEEEEEEEEEECH OF BRAAAAAAAKES)

JACK : Quick, Mary, let's ., .Mary.,Mary, where are you?

MARY: I'm in the olnve emm~namont .

JACK : Don't be funny . If I had put my brakes on that hard, I

would have --- Mary, what's that on the hood?

MARY; Rochester, you threw him out of the back seat .

JACK : Oh my goodness, I wonder if he's hurt . .

(SOUND: CAR DOOR OPENS „ THREE FOOTSTEPS ON

GRAVEL)

JACK : Rochester .,,Rochester,, .

HCCH : (SNORES)

JACK, Rochester, wake up .

ROCH: (SNORE . .GRUN1') HUH7 . . .OH, HELLO, SUSIE, IT'S NICE OF

YOU TO MEEP ME^AT THE AIRPORT .

JACK: Susie! . . ~R~ochester, wake up, it's me, Mr . Benny .

ROCH: OH, .OH . O~C .
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JACK : What was that airport business?

ROCH : I HAD A DREAM THAT I WAS FLYING HOME FROM PALM SPRINGS .

JACK : Oh . Well, get back in the car . Wait here , Mary , I l m

gonna step into Joe's

. (SOUND: FEW FOOTSTEPS ON GRAVEL . .DOOR OPENS)

JACK : How do you do, .I'm on my way to Los Angeles . .and I'd like

some free samples of taffy, chocolate covered almonds, and

peanut brittle

. NEL: (SLIGHT MOOLY) I'n sorry, but we don't have any free

samples Ieft .

JACK : Why not?

MEL : You cleaned us out on your way to Palm Springs .

JACK: Now that's rldiculous . On my way to Palm Springs I

stopped at Sam ' s . This is Joe's .

IutEL : &M, yes .

JACK: What?

MEL: After you left, Sam killed himself .

JACK: Oh,

MEL : Now get out so I can lock up . I got to go to the funeral .

JACK: Oh. .that apron you're wearing is black .,I thought it was

dirty .

1IEL : Go alreaiy,

JACK: I'm going, I'm going .

(SOUND: DOOR OPENS AND CLOSES . .FOOTSTEPS)

JACK: Gee , that's a shane . .Sam didn't look like the impetuous

type .

(SOUND: CAR DOOR OPENS AND CLOSES . . YOTOR)

MARY : Jack, where's the candy?
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JACK: He closed up for the day . He had to go to a funeral .

-yee9-MARY: Oh . . Jack~"turn,//6n the radio ,- rvi} l:

JACK: Okay

. (SOUND: CLICK OF RADIO . .STATIC)

MRTY: (FILTER) AND NOW WE WILL PLAY ONE OF

DENNIS DAY'S RECGRDINGS . ."CHRISTMAS IN %ILLARNEY" .

JACK: Mary , howadid you know Dennis was going to sing?

Y: I didn't , I 3ust took a chance .

~APPLAUSE) ~7
(DENNIS'S SONG -- "CHRISTMAS IN KILLARNEY")

(APPLAUSE)
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(THIRD ROUTINE)

(SOUND : RADIO OFF) MARY

: Gee, that's a nice song Dennis recorded

. JACKo Yeah,.I hope it didn't wake up---

ROCH : (SNORFS)

JACK: I guess it didn't .

(SOUND : MOTOR UP AND DOWN)

JACK : Mary, have you noticed that the traffic is much heavier? /r

MARY : Yes, Jack, we must be getting -- oh oh . .,Jack .,look tu -4-e

.•+_ ,v m+r* o*---there's a motorcycle cop following

ll5 .

(SOUND : MOTOR COMING UP)

JACK : So what? . . .I haven't done any--

KEARNS : Okay, Mister, pull over!

(SOUND: NORMAL BRAKES PULLING OVER)

MARY : Well, here's where we lose an hour,

JACK : No we won't, just Ieave it to me .

KEARNS : p Let me ee your driver's license .

JACK: Here you are . .but look, Officer, what did I do wrong?

ICEARNS : It's about time I caught up with you . .I've been chasing

you for three miles .

JACK : All right, but what did I do? KEARNS

: Didn't you make a left turn as you were leaving Beaumont?

JACK : Yes, but I put out my hand .

KEARNS : I know, give me back my hat,

JACK : Oh yes„ I got sticky fingers in Sam's Candy store--I mean

Joe's . .it's Joe's now . . I'm sorry, Officer,
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KEARNS : Well, I'll let you go this time . .Here's your--Say : your

driver's license has expired .

JACK : It has? Well, I'll get it renevled when I get home .

KEARNS :
A.u.c ,{.Y dm~

I'm sorry, but you'll have to ga-ll-here . .

JACK : But Officer , I've got to get to .a television rehearsal .

KEARNS :

JACK :

Television?

Yes . A

KEARNS : Oh . .I should have known when I saw your name on the

JACK :

driver's license . You're Beany .

Reany :

KEARNS : Which one is Cecil the Seasick Sea Serpent?

MARY : He's asleep in the back seat .

KEARNS :

ROCH :

JACK :

KEARNS :

Oh .

(SNORES)

Quiet , Cecil .

Now, just follow me . hey'll take care of you at the

police station around the corner .

RANSITION ~p{U$IC)

~ (SOUND: '.dOTOR . .PRAKES)
/,t/C -

KEARNS : ,'Here we are . Now, go right into that building and they'll

renew your driver's license,

JACK: Yes sir . Come on , Mary .

(SOUND : CAR DOOR OPENS . .CLOSES .,FOOTSTEPS . .

DOOR OPENS & CLOSES, .M[P.dRLES UP AND

D2i7N, .FEW FOOTSTEPS . .STOP)

JACK: Pardon me, Miss, do you take the applications for

driver's license?

HT801 0181555
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SANDRA : Yes .

JACK : Well, my license has expired and I'd like to get a new one .

SANDRA : Certainly . Your name ?

JACK : Jack Benny .

SANDRA : Your height

? JACK: Five feet, ten .

SANDRA : Your weight?

JACK : One fifty-seven .

SANDRA : Your hair?

MARY: A dollar ninety-eight

. JACK: Mary, she doesn't mean that, she means the color . . .M3ss r

BdaNflRk _, .__ ._ . .-_ ___-,__ . . _44_ __a<,,.

SAGY~}I~e

e SANDRA: Now take this application and go to window three for your

eye test .

JACK : Thank you .

SANDRA : I hope you don't think I rushed you, but I have to go to

my husband's funeral .

JACK: Funeral

? SANDRA: Yes, ponr old Sam .

JACK: - Ohj that's a shame . You look so young to be a widow,

SANDRA : Who's a widow, I'm now married to Joe .

JACK: Oh. . Come on , Mary, I have to take my eye testt _~11,

(SOC*ND : FOOTSTEPS . .LIGHT MUMBLE UP AND DOWN)

JACK : Oh pardon me : are you here for eyes?

F7H01 0 9 8 155 6
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NELSON : No, I's here for you. 's- '' OYQ~!
JACK: Hm. .Now look :qiust give m~my eye test,,

NELSON : ~ ~~Yes, sir.,Now, can you read the third line on tha

JACK : . .Not very well without my glasses .

NELSON : Can you read the second line?

JACK: Oh yes .,yes . .It says . .

NELSON : Would you mind taking a step back?

JACK : Not at all : why?

NELSON : You're supposed to be at least one foot away from the

chart .

JACK : Oh„ Oh yes . .I did creep up a little too close there .

NELSON: Close : You dusted it with your eyelashes .

JACK : They are rather long, aren't they? Am I back far enough

now?

NELSONe Yes . .Now, can you still read the second line?

JACK: Yes . .that's . .A, .L . .X . .R, .B

. NELSON: You're wrong . .that's One, Three, Seven, Six, Nine .

JACK : That's funny, my making such a glaring mistake, .,Maybe I

oughta put on my glasses . .There „Is it all right to drive

a car wearing glasses?

NELSON: Oh sure, I wear 'em' too „ In fact , I think I'11 put mine on .

JACK : . . . .Say , the rims^on your glasses are j ust like - mine .

NELSON :~ So they are . . .Now looking at the chart , I want you to---

0 SAY, YOU'RE RIGHT . .THAT IS A, L, X, R, R,

JACK : That's funny . .now it looks like One, Three, Seven, Six,

Nine to me .

A TYf01 0 1 8 1557
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MARY; You're both wrong . .it says "Welcome Shriners" .

JACK: Oh yes . Now what do I do next?

NELSON : You'll have to take your road test . .Just follow me .

(SOUND : FEW FOOTSTEPS . .DOOR OPENS)

PHIL : /~ H'ya , kids .

HARY: Phi1 . .Phi1, what are you doing here at the police station?

JACK : ~' Yeah, what happened?

PHIL :I/~P, It happens every time I'm in a hurry. I'm drivin' along . .

and all of a sudden a motorcycle cop sMts chasin' me .

I speed up a little and w speeds up . .Whan-l look back,

there are three of 'em chasing me . So I speed up a little
an

m bu ~I can't shak~4.'~ , .̂I look back again and now

W~
1144-

trelve, gOps r45k6-behind me . Knowing I can't

get away, I slow up, and they run me right into the police

station .

KEARNS : We can't wait any longer, Ns, Harris . Come on now, do it .

PHIL: Do I have to?

KEARNS: Yes, you have to .

PHIL: Well . .okay

. (SINGS) WON'T YOU COM.E'HITH HE TO ALARA:MdY,

LET'S GO SEE 6v:! DEAR OLD MA6FiM1Y

SHE'S FRYIN' EGGS AND ROILIN- HAI&dY, '

AND THAT'S Y74AT I LIKE ABOUT THE SOUTH .

Can : go now?

KEARNS: Yes q Mr. Harris , and thank you very much .

~PHIL: ^ jen ki.i
-/

(SOUND : DOOR SLAMS)
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JACK: Hm. (I can't understand people .in the Citrus Belt vaking

such a fuss over Phil . He does o h n for the orange

juice market .) . .Oh well .

NELSON : Through this door, please, for your road test . .

JACK : . . .Atary, you wait here, we'll be right back

. (SOUND: DOOR OPENS . .STREET NOISES . .FEW FOOTSTES

. . CAR DOOR OPENS . .CLOSES . .STARTER AND

MOTOR)

NELSON : This won't take long . .Just drive around the block .

JACK : Yes, sir .

(SOUND : SHIFTING OF GEARS . .MOTOR UP AND

SUSTAIN)

JACK: Is there anything in particular you'd like me to do

first?

NELSON; Yes, get off the sidewalk .

JACK: Oh. .Oh, I guess I'm a little nervous with an inspector in

the car .

NELSON : I understand . .Now try to keep your mind on your driving .

JACK: I will .

NELSON : You see that big truck in front of you?

JACK : 'Ahich one? .

(SOUND: TERRIFIC CRASH OF CARS)

NELSON : That one .

JACK ; Oh, my goodness , this is awful . But you're a witness . .I
.nl d. :y

4fdrt•t really<mean to--

MEL : (ROUGH VOICE) WHAT'S THB MATTER WITH YOU, CAN'T YOU SEE

WHERE YOU'RE GOING, YOU DUMB OX? .

RTX01 07B9559
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JACK : WHAT?

VfEL : YOU HEARD MR, .I GOT A GOOD NOTION TO HAUL OFF AND--

SANDRA : (TOUGH) HIT 'IPd, DRIV?R ;

AARTY : YEAfl . .SLUG (IP6!

JACK: NOW, WAIT A 1RNUTE . . .wait a minute , Driver ., we oughta be

ashamed of ourselves, standi .ng here arguing when at our

feet lies a,poor little dog . .COme here, puppy, .up into my

arms . . Is the little fellow hurt?

SANDRA: Say, .he's a nice guy .

MARTY: Yeah . .anybody who loves dogs is okay with me .

JACK : Poor little puppy .

MEL : You know, bud, you really are a nice guy . I had you all

wrong .,and I'm sorry I flew off the handle .

TACK: -1-tl~all right,

6EL: I'17l see that my Insurance Company fixes up your car .

JACK: Thanks .,,Come on, puppy, I'11 take you home now .

(SOUND : FEW FOOTSTEPS) .

MARY: JACK.,JACK . .I JUST HEARQlA ~C~RASH,,,ARE YOU ALL RIGHT?

JACK : Yes, I'^ fine . . .Cpme onA lnefOS get out of here .

477RY: Gee : I thought maybe--JackU, what's that you've got

cuddled in your arms?

TACK : BSy toupay,, .Let ' s hurry, Mary, I've got to do my tele-

vision show .

(APPLAUSE AND PLAYOFF)

Y
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DON : Ladies and gentlemen , the United States Treasury

Department is conducting an intensified drive to

sell more United States Savings Bonds . It 4e a

terrific opportunity for you to create financial

security and independence . If you haven ' t been

buying Savings Bonds regularly , start now . Put

more opportunity in your future . Invest in United

States Savings Bonds,

(APPLAUSE)

DON : Jack will be back in just a moment, but first ,,,,

Y
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THE JACK BENNY PROGRA61

Y

SUNDAY DECEM2ER 16, 1951 (TAPED DECEMBER 9, 1951)
C1.OSIN6 COMMERCIAL

ORCH: (Fl1LL VAMP)

CHORUS : Be Happy -- Go Luckyl

Get Better Taste todayl (SHORT CLOSE)

MARTIN : Luokies taste better!

SHARBUTT : (STRAIGHP DELIVERY) So mild, so smooth, so firm and

fresh -- with better taste in every puff!

MARTIN : Yes, friends, Luckies taste better -- because their fine,

mild, good-tasting tobacco goes into the cigarette rove(

the best-made of all five principal brands . Let me

repeat that . . . "The beat msde of all five principal

brands :" That's not an empty claim -- that's a fact --

verified by leading laboratory consultants . For example,

Foster D . Snell, of New York City, who report . . .

SHARBUTP : "In our opinion, the properties measured are all importaaz

factors affecting the taste of cigarette smoke . We

conclude that Lucky Strike is the best-made of the five

major brands ."

MARTIN: And don't forget -- LS/P7FT -- Lucky Strike means fine

tobacco -- fine, mild, good-tasting tobacco .There's no

substitute for fine tobacco -- and don't let anybody

tell you differentl SHARBiPfT

: So don't be misled by double-talk . Remember the faotsl

P]ijoy fine, mild, good-tasting tobacco In the cigarette

that tastes better -- Lucky Strike :

MARTIN : When you buy cigarettes, remember -- Luckies taste better

TO
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SU~N~DAY,~xDEBEM CERR0~16 M1951 (TAPED DECEMBER 9, 1951)
CIASING CONPfERCIAL iCONtINUED)

SHARBt]TT : And right now Luckies are available in bright festive

Christmas cartons . . So this year make it a Happy -- Go

Lucky Christmas : Give all your friends Christmas cartoc

of Licky Strike -- the cigarette that tastes better .

ORCH : (FULL VAMP)

CHORUS : Be Happy -- Go Luckyl

(REPRISE) Go Lucky Strike today! (LONG CLOSE)

TO
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(TAG)

JACK: Nlcll. : ladies and gentlemen, in just a few seconds .I'11 be

doing my-Ee}~Y 4ar.show . .and Itd like to invite all of

you on our television netwnrk to tune into your C . P . S .

Channel . Well, I guess I'll--

DON : Jack, I can't understand this . .Thirty minutes ago you

were in Palm Sprirys . .and now in thirty seconds you'll

be doing your television show in Hollywood .

JACK: Gosh Don, I can't understand that either .

PIEL : Ladies and gentlemen, this radio program was tyanscribed .

JACK : Oh, that's how we do it .r.Goodnight, ~Zk% .

(APPLAUSE AND MUSIC)

DON : This is Don Wilson reminding you to listen to Your Hit

Parade with Guy Lombardo every Thursday night , presented

by Lucky Strike . . .Consult your newspaper for time and

station . The Jack Benny program is heard by our Armed

Forces overseas through the facilities of the Armed

Forces Radio ~S,~ervi//ce .
~1 l~~c. _i., (_. /.~ A .
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FIRST ROUTINE

(AFTER CObMERCIAL, MUSIC UP AND DOWN) .

DON : THE LUCKY STRIKE PROGRAM, STARRING JACK flENNY, WITH MARY

LIVINGSTONE, PHIL PARRIS, ROCHESTER, DENNIS DAY, AND "YOURS

TRULY" DON WILSON .

(APPLAUSE . . .MUSIC UP AND DOWN)

DON : LADIES AND GENTIEMEN, CHRISTMAS IS JUST TWO DAYS AWAY .i1

SO LET'S GO OUT TO JACK BENNY'S HOME IN BEVERLY HILL4 . . . .

WHERE WE FIND JACK AND ROCHESTER BUSILY TRIDR+IING THE TREE .

ROCH : (SINGS) JINGIE BELLS, JINGLE BELI9,

JINGLE ALL THE WAY . . . .

SANTA CLAUS WORKS ONCE A YF

.AR BUT I WORK EVERY DAY --

JoING_L`E BELL4 . . .JINGIE BELLS . . .

JACK : Rocheste ,r~y-Irlo re just gonna stand there singing, we'll

never get this tree decorated . Give me another ornament,

will you please?

ROCH: YES SIR . . .(PAUSE) HERE YOU ARE . _

JACK : Thanks . I think I'll put this one right . . .here . That's

pretty . Give me another one, vill you, Rochester?

ROCH: YES SIR. . .(PAUSE) HF.RE YOU ARE .

JACK : Thank you. Now I'11 put this one on . . .this branch . ., Just

a few more and we'11 be finished . Rochester, this time give

me a big one

. ROCH: COMING UP . (PAUSE) }EHE YOU ARE . .

JACK : Oh boy, this is really a big one . I think I'll hang this

one w" up near the -- (SOUND

: POP)

CE
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JACK: Oh darn it, I broke it . And I tried to handle it so gently .

ROCH: BOSS, NEXT YEAR WHY DON'T YOU BUY ORNAMENTS INSTEAD OF

HAVING ME BLOW THEM OUT OF BUBBLE GOM .

JACK: Si~ -ener ~try-te-be-diPferent .

RB6H:

JACK : Thank you . Now Rochester, I better put this star on top of

t the tree and then we'll be all -- rAu . . .I can't reach the top

of it .

, ROCH : I'LL RUN OUT TO THE GARAGE AND GET THE LADDFI7 .

JACK : No no, that'11 take too much time . . .the gang'11 be here any

minute and I want this tree finished . I know what . . . . you

- bend over and .I'11 stand on your back .

TtOCH : OKAY . . . . LIKE THIS? JACK

: Yeah . . . . now hold still while I get up on your back . (GRUNP)

There . . .Hold still, Rochester . . .Now I'll reach up and put

the star righ

(SOUND :

ROCH: COMING!

PHONE RINGS)

JACK: Rochester . . . .

(SOUND : BODY FALL)

JACK : ooooooohhh .

ROCH : OH, MY GOODNESS . BOSS . . .BOSS . . .ARE YOU HURT? .

JACK : Rochester . . .you knew I was standing on your back . Why did

you move?

ROCH : TT'S YOUR OWN FAULT,

JACK : My fault?

CP.
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ROCH : YEA}I . . .YOU WORK ME LIKE A FIRE HORSE, AND WHEN I HR.AR

A BELL, I GOT1'A GO!

JACK: Oh .

(SOUND : PHONE RINGS)

ROCH: COMING . . .COMING .

JACK: (}Ln . . .fire horse)

(SOUND : RECEIVER UP)

ROCH: HELIA? . . .NO . . :BgI . . .I'M SORRY .

(RRCEIVIIt DOWN)

JACK: Who was that?

ROCH: FAL4E AIARM .

J

JACK: HIn. Now Rochester, I want to put ~this star up on the top

of the tree, so will you please b6ad• :Xrex+-c+ga£n%-

-ROeH :

dAOK: Naw--he3e2--eGil on our bao GRUNT 1

(Sfl1ID¢l+-~OBR-$H~7$t}

..-R90H: -COPQ{iG.-

A $IF/~'rz'JAeR; TtICT"

T ~L1L* d

(S0 JFII+4tS-DBbiN . . .D00`R~BUZZ,~ER)

JACK: Nerf you enn answer the door,

ROCH: YES SIR ~.

(SOUND : FOOTSTEPS)

ROCH : (SINGS) JINGLE BELLS, JINGIE BELIS,

JINGLE ALL THE WAY. . .

(SOUND : DOOR OPENS)

WB
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MARY : Hello, Rochester . Merry Christmas .

ROCH: AND A MERRY CHRISTMAS TO YOU, TOO, MISS IIVINGSTON .

COME ON IN .

(SOUND : DOOR CZlJSES . . .FEWFOOTSTEPS) MARY

: He11o, Jack, have any of the other - JACK

: Rold it, Mary, hold it . . .don't move .

MARY: What?

JACK: You're under the mistletoe . Here I come .

(SOUND : FIVE PAST F00TSTF.PS . . .LLL00000NGGG KISS)

JACK: There . . .How was that, Mary? . . .Mary . . .where are you?

MARY : I'm over here, you kissed the bridge lamp .

JACK : What?

MARY : You always close your eyes too soon . .

JACK : Of course I closed my eyes . . . . I was being romantic .

MARY : Romantic! (IAIIG16)

JACK: What are you laughing at?

6W2Y : When you came at me with your lips puckered up, you looked

like the Super Chief whistling at a crossing .

JACK: Super Chief, Super Chief .

MARY : I'm only kidding, Jack . What about these presents I brought

. . .Where shall I put them? JACK

: Oh, presents, huh? . . .Well . . . .let's go in the living room

and put them under the tree .

(SOUND: FEW FOOTSTPsPB)

JACK : Rochester, what are you doing?

ROCH : I'M PUTTING R.L~tii, ON THg BRANCHES .

WB
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JACK : Oh good, good . . . Well, Mary how do you like my Christmas tree?

MARY : Oh, Jack, it's beautiful, and IPve never seen such unusual

ornaments .

JACK : Yes, they are .

MARY : f But hi£ -s-one should be moved a little toward the --

(SOUND : pop)

JACK : Hmm . il

MARY : Jack, the ornament exploded . . . .And all I did was touch it like-

(SOUND : POP)

MARY : There goes another one

. JACK: I heard it, I heard it . You and your sharp fingernails .

ROCH : (BLOWING) .

MARY : Rochester, what are you doing? .

ROCH : ~/ I'M BLOWING REPLACEMENTS .

JACK : 7~+~Good, .geed: /L~ie~C~t,~a .

MARY : Jack, everybody will be here soon . . .Help me put my gifts

around the tree .

CE
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JACK: Okay . . .Rochester, run upstairs and bring mite, too, ,,

ROCH: YE4 SIR. ~

JACK: Mary, you certainly brought enough packages .

MARY : You're not kidding . To get them over here I thought

I'd have to get~ ~a wheelbarrow .

JACK: A wheelbarrow!~.i8sy, that reminds me of a wonderful

story that's go around . IS's so funny I've got to

tell St to you.,~ T ere wasxaLme•an who~wae.~,working at the

place where they make the atomic bombs in Oakridge,

Tennessee . And as you know, everything they do there is

top secret . And one day, at quitting time, this man

was going through the gate pushing a wheelbarrow filled

with excelsior, when the guard --

(SOUND : DOOR BUZZER)

JACK : iDn . Excuse me .

(SOUND ; FOUR FOOTSTEPS . . . DOOR OPENS) F

.LISOT : Package for Mr . Benny .

JACK : I'll take it, boy .

ELLIOT : yes sir . Sign right here .

JACK : Certainly .

(SOUND : PEN SCRATCHING)

JACK : There .

EISSOT : Thank you

. JACK: Just a tnlnute, boy .

(50UND : JINGLB OF COINS) JACK

: Here's a tip for you .

WB
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ELLSOT : Thank you .

JACK : Mary, look at this beautiful package that just came ."

Isn't it . . . .Boy, you can go .

ELLIOT : Aren't you gonna open it?

JACK : What?

ELLiOTo The package . . .please . . .please open it .

JACK : Why should I open it? ELLIOT

: You gotta . (PlEADING) I can't stand it any longer . For

hristmastwo weeks now without a day off I'm deliveri ng C/ ~~//

packages . . . . (CRYING A LITTIE) . . . .big ones, awe.IL o

~~ reen ones, red ones, blue ones, white ones .

JACK : d.~r"Boy __ .

ELLiOT : I keep tryin' to guess . . .what's in these packages . . .the

big ones, the small ones, the green ones, the red ones . . .

JACK: Boy . . .take it easy . . .

ELLIOT : (CRIES) I can't help it . . .At night when I get home . . .I

can't eat, I can't slee I keep thinking, thinking,

thinking . . . what's paokages . . .the red ones, thein

green ones, the big ones, the -- (HYSTERICAL CRYING) . . .

~~ It's driving me nuts!

JACK :.N"'~Follow ---

ELISOT : (SOBBING) PLEASE, . .PIF.ASE . . .OPEN IT .

JACK : ALL RIGHT, ALL RIGHT, I'LL OPEN IT .

ELLIOT : (JUMPING WITH JOY) HE'S GONNA OPEN IT . . .HE'S GONNA OPEN

IT! . . .(LAIIGHS }[YSTERICALLY) ftE'S GONNA OPEN IT! . . .HURRY . . . .

HURRY!

JACK : Control yourself, b.q, I'm opening it, I'm opening it .

Y (SOUND: UNWRAPPING PAPER) kR
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JACK : There . . .it ' s open . . .it , a from my brother-in-law, Leonard

Fenohel .

E[S,IdT : I DON'T CARE WHO ITIS FROM . . .WHAT IS IT, WHAT I° IT?
JACK : Here it ie . . .eee? . . . .It's an ash tray .

ELLICYP : OH, G00DY GOODY . . . IT 'S AN ASH TRAY . . .IT 'S AN ASff TRAY~/f~NOYl

I CAN SLEEP TONIGHI' . . .I-W9N+,~,oo-ro:~~.;;•i :.in.:Cr'^^noobr-..°" "' . .

GRPs6PF-9NES; TFEE-R3~ONEg TICE BIG OIiES,-TF~-£P4AF~.-UDQ'5 . . . .

(SINGS) JINGLE BIE:aS, JINGLE BELLS, JINGLE ALL THi' WAY . . .

OH, WHAT FUN IT IS :PO KNOW, AND TINNK YOU, SIR, G00 .7 DAY .

(SOUND : DOOR SLAMS) JACK

: Gesh, It takes so ' .ittle to make some people happy . ., .Now

. Mary, where was I? 611RY

: You were telling te a story about a fellow with a wheelbarrow .

JACK: Oh yes . As I told you, everything is top secret at the

atomic plant in Cakridge . . .so when this fellow came through

the gate with a•aheelbarrow full of excelsior . . .the security

police noticed that --

(SOUND : D)OR BUZZER)

,_JAC'fe4

JACK: Oh, for heaven sakes . . .these interruptiona . .excuse me, Mary .

(SOUND : FOUR FOOTSTEPS . . . . DOOR OPENS)
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JACK : Oh, hello, Don . Merry Christmas .

DON : Merry Christmas to you, JackJACK

: Don, how come you brought the ortsmen quartet over . . .welre

not rehearsing .

DON : Oh, they have come packages they want to put under your tree .

JACK : Oh . . .oh . . .well, come on in, boys .

(SOUND: DOOR C1qSF.S . . .FEW FOOTSTEPS)

MARY : Merry Christmas, Don .

, DON : The same to you, Mary . You too, Rochester .

ROCH : MERRY CFQtISTMAS, MR. WILSON .

DON : Say Jack, I~ve never seen such a beautifully decorated tree .

JACK -*,4khanks, Don .

(SOUND : ESCAPING AIR)

THE TOP ORNAMENT HAS A SLOW LEAK .

JACK : l, for heaven sakes, put a band- t .

ROCH : I WILL, I W

DON: Well . . . . al packages are under-9he tree . ~_
JACK : all of them, Don . You still have one in~yo n•-pojoket .

DON• I krow, Jack, I'm taking this one home . It's for the lit~2e~
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JACK: Oh ., .Oh . . .what is it?

DON : We11 .0 .omething very unusual . . .she'll be crazy about it•

JACKQ(/Ihat is it, Don, what is it?

DON : Well, Jack, we have a family album at home . . .and in it are

several pictures of ine . . .when I was in~ cso,lf~.ceege~. . .high school

., .grammar schoo ~~ttrtnir'ROtYtdrrbe

.1 -'LUSEZ'~°
.d.C~ ey-f _ -trxb9

JACK: ^_ +• •• _--Say Don, did you have one of

those baby pic esAwhere you're nude lying on a bear skin

rug?

DON: No . . .so I vent down this morning and had one taken .

JACK : Don . . .Don . . .this morning . . .you . . .you had a -- Ale

DONa- Ycar-Jaok, xhet+s-

JACK : Noth4ng; rt6t13Hg . . it'll make a beautiful calendar . . . .

Anyway, Don, when you csme in, I was telling Mary a story about

about a fellow who worked 1n the Atomic plant at Oakridge,

Tennessee . And each night this fellow would go through the

. gate with a wheelbarrow filled with . . .

DON : Jag4 C~te to interrupt such an interesting story . . . but

the quartet has to leave .

JACK: Oh . . .oh . . .so long, fellows, Merry Christmas . . . .so the

security police knew that the man was stealing something, so . . .

(INTRO INTO COMMERCIAL)

JACK : They examined the excelsior butt they couldn't find anything,

so they let him pasd,y The next night this man csme through

again pushing a wheelbarrow filled with excelsior .

t
CE
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QUART : Listen, listen, listen, listen .

Better watch out,

You better not cry

Listen now Jack

We're telling you why,

Santa Claus is coming t o town

He's making a list, and checking

-IOA-

JACK : Fellows, I'm trying to

tell a story . You

don't have to sing to

it twice

Gonna find out who's naughty or nice

Santa Claus is coming to town .

He sees you when you're sleeping

He tanows when you're awake

He knows if you've been bad or good

So be good for goodness sake .

Oh you better watch out, you better not cry

Listen now Jack, we're telling you why

Santa Claus is coming to town

. With plenty of Luckies rlght on his back

A carton or two for Mary and Jack

Santa Claus is coming to town .

And you can be sure that Santa is glad

Bringing those Luckies to mother and dad .

Santa Claus is coming to town .

Now Santa d}ws knows that Lucky Strikes are mild

That is true

He also knows they're round and firm
And they're so much better tasting, too .

Be happy, go Lucky, better start now
Open a pack we're telling you how
Santa Claus is coming to town on Tuesday
Listen, listen, listen, listen,

Santa Claus is coming to town .

(APPLAUSE)
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(SECOND ROUTINE) JACK

: That wae very good, fellows . You can go "s~mady5 :

(SOUDID : DOOR OPENS & CLOSES)

JACK : So the security police once again took the excelsior out of

the wheelbarrow . . . . and this time they really examined it . . .
But --

(SOUND : DOOR BUZZER)

JACK : llh, for heaven sakea . . .COME IN .

(SOUND : DOOR OPENS) PHIL

: H lya, kids . .,Merry Christmas, everybody .

GANG : (AD LIB GRF E TINGS) PHIL

: Hey Jackson, that ' s a nice tree you got this year . . .

JACK : Thanks

. MARY: Have you decorated yours, .Phil?
PHIL : Yeah, Livvy, and you ought to see it . . .It's in the corner of

the living room, and it's got a big gold star on top, and it's

loaded down with lights and tinsel, and then in the den

we've got our presents laid out .

DON : In the den? Why don't you have the presents under the tree?
PHIL : ej[Ifhereis no room there .

JACK : No room ., .why, what's under the tree?

PHIL : N4v orchestra, we had a party last night .

JACK : Phil . .,Phil . . .you mean all your musicians are lying under the

,~tQree?

PHII, :/~A11 except Bagby . .,hels sitting there playing the piano .
JACK : N-Gee, you must be proud of him .

RTX0 1 01815??
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PHLL : I would be if we had a piano. ~

JACK : Phil . .let mo ask you something Pif your boys had a party last

night, how come you're in such good condition?
i-

PHIL : I'm on the wagon, Dad . .don't you know that r ke a

drink during .the month of December?

JACK: W.Z~y.~not.?~a.~ .

PHIL : I hraat my ©y~ tc-have a white Christmns .

JACK : Oh, how thoughtful .

MARY : Say Phil . .wk~~d"fl Alice give you for a present?

P3{IL :aSti I won't k.,7n~g,w,,7.n~..t1e.1C1 Christmas .,but I got her aovething

beautiful/.She~i3' real y.get a kick out of . .I called up and

ordered an Encyclopedia Britannica .

MARY : Encyclopedia Brittanica? That's a strange gift for you to

think of . . .a set of books .

PHIL : Books? Holy smoke, I thought it was one of them foreign cars .

MARY : Phil, how could you be so ignorant . .miataking the Encyclopedia

Brittanica for a--

JACK : (SWEETLY) ry, leave him alone . .that's a natural

mistake . .anyone could have made it . . .Now Phil, I'd like to

ask you something .

PHIL:Jackson4oLa

JACK : It's about that package you have under your arm . . .If it's a

present for me, give it to me already . . .if~it's not, tell me

so I can stop being nice to you, ~s•-~.~ a-~...~1~

PHIL : Hey, I'm glad you reminded me, Ja/cksonlz~ 10r you .

JACK : Good, good . .put it under the tree .

B8
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PHIL :PHIL : No no, open it now . .

JACK : Well . . . . if you insist . . . .

(SOUND : PAPER PACKAGE BEING OPENED)

JACK : (PLEASED) Phil . . . . Phil . .,thank you very much .

PHII. : You're welcome, Jackson . . . I figured an oil painting would go

svell in your den .

JACK : Well, it's really beautiful .

1
MARY : What is it?

PHII, : It's a picture of the aun rising over the downtown

branch of the California Bank .

JACK : Yeah, I'll hang it between the pictures of my sponsor and Mr .

Paley . . . It'll look so nice when --

MEL : (SaUAWKS AND WHISTLES) .

PHIL : Hello, Polly . . . .

JACK :ASay kids, I wanna show you something I taught Pol1y to do just

for Christmas . . . . Ch Polly . . . .

MEL: (S'dUAWKSL~

JACK : Polly,~?,/r'eci the poem Daddy taught you .

MEL: (9aUAWP.e AGAIN) ~
Gr...-u

JACK : Come on, Polly . . . . 7Sras the nightn. At+ae the night . . . .,

MF.L : (S2,UAWKS) Twas the night before Christmas

And all through the house

(SQUAWKS)

CE
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. . JACK : Go on, go on .

MEL : Not a creature was stirring,

Not even a . . . a . . . (WHISTLES)

JACK : Come on, Pol1y . .,Not even a . . . not even a what?

MEL : (SQUAWKS)

JACK : Not even a . . . M, . . 0 . . . U . . . 5 . . . E .

14m : Moose . (WHI3TLES)

JACK : That's two O+s . . .Stupid parrot . Oh say Ph11 before ou came.. Y

D .

)---
in I was teliing the most wonderful story thatls_g ±ng ra+nd
.~
apds-didh+E-fazivh- i~`~,o::~su-oatl-heat-1L:

JACK: 0

DakniclBe-ate®ic-piant~. . .

23L~ : . . .WaL1J-whst-are-qou-tralG4ng-Por?-

JACYN- '`hadeer-bu2ae

^e'-, '-,i:, ~e

anyway-r o:.2:*is eL-thC~w4th a

wheeLLmmov-filtec~wit . , guard Snsp

(SOUND : DOOR BUZZER) JACK

: I knew it, I knew it, .,,,COME IN .

(SOUND : DOOR OPENS)

ARTIF : Hello, everybody . . . .season's greetings .

JACK : Hey kids, it's Mr . Kitzel . .

(APPLAUSE)

ARTIE : Mr . Benny, I just drJo,[pped by to tell you I saw your television

show last Sunday andnenjoyed it to my heart's contenT,~ .

JACK : Well, thank you, Mr . Kitzel . .

` CE

FiTMU1 07 0 '1500

/" X-.X



-15-

ARTIE: The whole program was wondeMlil, but that French girl you had

on with you w{~as,~s-,oC5l.~et~h~i~neg~ s~ cial .

JACK: Oh. You mea.n kelene Francoi ?~//

~ 6fig reL.S2t fe , 0 lyARTIE: Yes . .she was so beautiful and what a

la plu form voluptuai .da[+-tso-3a-mende .

JACK : What does that mean?

ARTIE: H00 H00 H00 : . .

JACK : Well Mr . Kitzel, if you like her so much, I've got--gvsct news

. for you . Helene Francols is going to be a guest on my radio

program next week .

ARTIE: Oh, Mr . Benny . .how I would love to see her in person . .Could

you get me a ticket?

JACK : I think so . . . . In fact, I'll try to get you two tickets so you

can take your wife along .

ARTIE : Try real hard and just get one

. JACK: Huh? . . . . Oh . .~I ds~ee' what you mean .

ARTIE : Not that I db~ anything against rxy wife . . •eSAet;~~w
.ue+uin~g

tn-please-me . . .In fact, for a Christmas present she knitted~-

this tie I'm wearing .

MARY : Say, that's a very pretty tie .

ARTIE : This Ssn't a11 . .wait till I unbutton my jacket . .now look .

MARY: Oh . .she even knitted a belt to match the tie .

ARTIE: It's still the tie, she didn't know when to stop .

JACK : (LAUGHING) Mr. Kitzel, you're joking .

ARTIE : (LAUGk6) Ny . . .

of-thtb2lt-. .

dACKi- Ol~yes.
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J3~ ,16ARTIE: Well, Mr . 8onny, I just wanted to wis~~ Merry

Christmas and a Happy New year . .

GANG : (AD ISB) 5ame to you, Mr . Kitzel . . .Merry Christmas .

(APPLAUSE)

(50UNDr DOOR OPENS & CIASES)

JACK : Now let's see . .what was I doing before Mr . Kitzel came in .

DON : 'Y u were in the middle of a joke .

PHIL :~~j'.~" That'~ ight, Jackson, you were telling us an antidote .
JACK : ,f hat's an~ecdote, . .Antidote .

F{IL : Gee, I always thought it was antidote .

JACK :-)t.s No, Ph,Eil, . .it's anecdote . .A . .N .

MEL : (FAST)~ D O,T,E . (SaUAWKS AND WHISTIES) JACK

: Hvvn, that she can spell . . .but mouse to her is moose . .You know,
sometimes that bird---

(SOUND : DOOR BUZZER)

JACK: Well, I hope that's Dennis . Then I can tell the story to

everybody .

(SOUND : COUPLE FOOTSTEPS . .DOOR OPENS)
. . JACK: Oh hello, Dennis. -

DENNIS : Trick or treat!

JACK : FCnm . . .for heavens sakes, Dennis . .this is Christmas . Why in

the world would you think it's Halloween? DENNIS

: I just passed Phil's house and there are bottles dutnped all

over the lawn .

JACK : Dennis . .those weren't dumped . .Phil had a party and those are
calling cards . . Now come on in .

RTYiU1 07B7582



-17-
MARY : (OFF) Who is it, Jack?

JACK : Bernard Baruch .

MARY : (L4UGHING) Oh hello, Dennis . .Merry Christmas .

DENNIS : Merry Christmas, everybody .

JACK : Say Dennis, I was just telling a -- Dennis, what happened?

Your jaw looks like it's swollen .

DE?NIS : It is . . `'

JACK : Why, what's wrong, kid?

;?lYNIS : I had a tooth pulled this morning .

t'!"!Y : That's a shame, Dennis . .was it hurting you?

LFNNIS : No

. DCN: Did it have a cavity in it?

DEyvIS : No .

JACK : Then why did you have'it pulled?

DENMS : My uncle's a dentis and that'~Hwhat he gave me for Christmas .

JACK : Well of all the .A .that's theAstupideet thing I ever heard . . .

letting your Uncle pull your tooth .

DE?VNIS : Oh, it's not so stupid .

MARY : Jack's right, Dennis . .how could you eY t h4m puw~ll y'~o-~ur~tooth

forChristmasy2GCe .o.ay' )

DENNIS : It looked silly in my mouth .

JACK

: Why? DENNIS : He already had it gift wrapped

. JACK: IDim: .

MARY: Dennis . . . .do you mean that you let your . .

. JACK: Mary, are you going to go along with this thing?

~MA,R[Y : Jack, th,i.~s~i.s .s.o. antastic . I've gotta find out . . .Bexale,

;d~ou' lean that yo le?your le pull one of yourr teeth

every Christmas?

RB
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~ d -18- & -19-

DENNIS : Uh huhitthen I can't wait till my birthday so he'll pull

_ ~ ~~another one,

MARY a~/l"EPhy?

DENNIS : That's how I keep my uppers and lowers even .

JACK : Look Dennis . . .

DENNIS : Three more years and you can call me Gummy .

JACK : Dennis, it's Christmas . . Why can't you come Sn here just once

a year and-- oh my goodness . . .look what I forgot .

~,,~RY : What?

.:ACK : This present here under the tree . . It's for Ed, the man who

gusrds my va t .
el

DON : Woll Jack, certainly nice of you to remember him .

JACK : Don, all the yeare that Ed has peen down there, never once

have I forgotten hLn at Christrras . . .Excuse me, kids . . :I

wanna go down there and give him his present .

(SOUND : F0OISTEPS . .DOOR OPENS . .FOOTSTEPS GOING DOWN

STAIRS AND EVENTUALLY TAKING ON A HOLLOW SOINID) . .

JACK : Gee it's dark . I can hardly see the bridge across the moat . .

Oh there it is .

(SOUND : COUPIE OF NORMAL FOOTSTEPS . .THEN WE HEAR SOUND

OF WATER L4PPING LIGHTLl AS WE flF.hR JACK'S

FOOTSTEPS ON WOODEN BRII:GE . .THEY STOP BUT

WATER CONTINUES .)

RS
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JACK : Hm . .the moat looks empty without the alligator . .I'11 have to

get another one . . .Mary had to have a purse for Christmas . . . .

Oh well . . .

(SOUtID : COUPIE MORE FOOTSTEPS OFF WOOD . .ON REG[AAR

FLOOR . .STOP . .RA'fTLING OF CHAINS . .IRON DOOR

CRFJSHS OPEN . .TWO FOOTSTEPS . .RATTISNG OF WUDER

CHAINS . .IRON DOOR CREA76 OPEN . .THEN COUPLE OF

FOOTSTEPS)

NF.ARNS : Halt, who goes there . .Friend or foe?

;.ACK : Friend .

KEARNS : What's the password?

JACK : When you say I beg your pardon, then I'11 come back to you.

KEARNS : Oh, it's you, Mr . Benny .

JACK : That's right, Ed .

KEARNS : Well, I'11 light a candle so you can see the combination on

the safe .

JACK : A~ ~[..No no, Ed . .i'm not down here to open the safe .

KEARNS : You're not? JACK

: No~brought you your present .

KEARNS : Oh . .(SINGS) Happy birthday to me, happy birthday to--
~+.+~ .~C' :~ _

JACK : No no, Ed .q .It's Christmas

. KEARNS: Christmas? How time flies :

JACK : Well go ahead, Ed . . .Cpen your present .

KEARNS : I will .

(SOUND : PAPER PACKAGE BEING OPENED) JACK

: There you are, Sd . . .do you like it?

KEARNS : Oh . . . .just what I've always wanted . .A kite .

RS
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JACK : I knew you' lik~~i

r
~

ICEAFtNS :q do . .t ank yo and Merry Christmas .

JACK : You're welcome . .So long, Ed .

KFARNS : Goodbye .

~~ (SOUND : COUPIE OF FOOTSTEPS . .TFRs7J STOP)

JACK : /+C-0h, Edy

KEARNS : YCs, Mr . Benny .

JACK: I've got the most wonderful joke to tell you . .I hope you

haven't heard it before .

hF.ARNS :~~D~own here? ++u~ ~.y
4e.

JACK : alct:h . .l £orgot . . .Well a` it/semszthaa man was working at the

Oak Ridge Atomic Plant, and one night he walked out past the

guard with a wheelbarrow filled with excelsior .7nNTh`e guard

inspected the excelsior and found nothing in it, so he let

him pass . The next night the same man came along and again

he was pushing a wheelbarrow filled with excelsior but this

time the guard was very suspicious so he checked the excelsior

carefully and still couldn't find anything . This kept

happening for ten days till the guard was nearly crazy because

he know the man was stealing something and he couldn't find

out what . . .So the next night,when the man esme out with a

wheelbarrow filled with excelsior, the guard stopped him~ end- .

took him in a room and said, "Now look, we know you-'yre+ . stealing

something . if you'll tell us what it is, we promis , .w4' e won't

arrest you or punish you . . .Now what is it you're stealing?"

And the man said, "Wheelbarrows ." (JACK LAUGHS IT UP BIG)
KEARNS : ,,,,,,,,,I don't get it .
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JACK : Oh, of course not . .Silly me . .I forgot . .You've been down here

so long you dontt know what an atomic plant is .

KEARNS : I don't even know what a wheelbarrow is .

JACK : Oh . . .we11 . . .Merry Christmas, Ed .

KEARNS : Merry Christmas .

(SOt1ND : FOCTSTEPS . .IRON DOOR CLANCS SHUT . . .FOOTSTEPS

REGULAR DOOR OPENS )

MARY: Jack . .you took so long . .we're all waiting for you

. JACK: Waiting? Where is everybody ?

IDVtRY: In the next room . .they're all gathered around the piano . . .

Dennis is going to sing some Christmas carols .

JACK: Oh good . . .Iqt's go in and listen .

(SOUND : FOOTSTEPS . . .SCUFFIS OF CHAIRS)

(DENNIS DOES CARISTM.AS MEDLEY )

HB

JACK : Ladies and gentlemen, on behalf of my sponsor and my entire

cast, I want to wish everybody a very Merry Christmas .

DON : (ON CUE) THIS IS THE CBS RADIO NETWORK :
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SUNDAYC,KDECEMBERR 0,~F1951 (TAPED DECEM9ER 19, 1951) -A-
GFvNING COMMERCIAL

`;IAl7rlUIT : THE JACK IIENNY PRGGRAM . . . transcribed . . .presented by

LUCIG' STRIKE .

C:?Ci[ : (FULL VAM3) .

CSiCRLS : Be Happy -- Go Lucky .

Be Happy -- Get Better Taste

Be Happy -- Go Lucky

Get Better Taste today! (SHORT CLOSE)

MARTIN : Luckles taste better! . .

SHARBUTT : Friends, -- L9/MFT -- Lucky Strike means fine tobacco --

fine, mild, good-tasting tobacco . There's no substitute

for fine tobacco -- and don't let anybody tell you

different!

NIARTIN : Yes, Luckies taste better! -- Hecause their fine, mild,

good-tasting tobacco goes into the cigarette rp oyefl the

best-made of all five principal brands -- let me repeat

that . . . proved the best-made of all five principal brands!

That's not an empty claim -- that's a fact -- verified

by leading laboratory consultants . For example, Froehling

and Robertson of Rictvnond, Virginia, who report . . .

SHARBUTT : "It is our conclusion that Lucky Strike is the best-marle

of these £ive major brands ."

MARTIN : Don't be misled by double-ta]k . Remember the facts!

Enjoy fine, mild, good-tasting tobacco in the cigarette

that tastes better -- Lucky Strike!

JL
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THE JACK BENNY PROGRAM

SUNDAY, DECEbIDER 30 1951 (TAPED D0,CEN33ER 19, 1951)
OPF.NING COMN'.ERCIAL I CONTINUED)

SHARBUTT : (STRAIGHT DELIVERY) -- So mild, so smooth, so firm and

fresh -- with better taste in every puff! When you buy

cigarettes, remember -- Luckies taste better!

.ORCH : (FULL VAMP)

CHORUS : Be Happy -- Go Luoky

Go'Lucky Strike today! (LONG CUJSE)
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(FIRST ROUTINE) 'I'

(A_FTER CObID4ERCIAL, MUSIC UP AND DOWN)

DON: T7M IIJCKY STRIKE PROGRAM, STARRING JACK HENNY . .WITH MARY

LIVINGSTONE, PHIL HARRIS, ROCHE9TER, DENNIS DAY, THE

SpORTSMEN QUARTET, AND "YO`JRS TRULY" DON WILSON .

(A_-~PIAUSE . .MUSIC UP AND DOWN)

DON : LADIES ATD GENTIEMEN,TOMORROW WILL BE NEW YEAR'S EVE . .

BJT JACK HAS I14 IITED Ti E GANG OVER TODAY FOR HIS ANNUAL

PRE-NE4l YEARS CELEBRATION . .SO IET'S GO OUT TO JACK'S HOME

IN BEVERLY HILL4 WHERE WE FIND ROCHESTER PREPARING FOR

THEIR ARRIVAL.

ROCH: (SINGS) WHEN YOU SAY I BEG YOUR PARDON,

THF.N I'LL COME BACK TO YOU . .

WHEN YOU ASK ME TO FORGIVE YOU, I'LL RETURN .

JACK: Rochester . .

. ROCH: (SINGS) LT2~ THE SWALLOWS AT SERRANO

REPURN TO CAPISTRANO

JACK : Rochester . .

ROCH: OH HELIA, BOSS
. ~c~/i. ..~ JACK: . . . I appreciate your singing my song, but my gang will

be here soon and I want everything to be just right .

How are things coming?

ROOH : FINE, BOSS, FINE .

JACK : What about the egg nog you were going to prepare? Did you

make it?

ROCH: UH HUH.

JL
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JACK : How do you fix that egg nog, Rochester? '

ROCH : JUST EGGS AND BOURBON .

JACK : Of course I'm not much of a connoisseur of drinks, but

that seems rather strange to me . I wonder why anyone

would ever think of mixing eggs and bourbon .

ROCH : IT'S PSYCHOILJGICAL, BOSS .

JACK: Psychological? ,,

ROCH: YEAH . . .YOU SEE, THE EGGS MAKE YOU THINK YOU'RE GETTING

SOMETHING VERY HEALTfIIFUL

. JACK: Uh huh? ROCH

: AM7 TfN•: BOURBON MAKFS THAT FACT UNIMPORTANT .

JACK: Well, that's logioal . . .By the way, Rochester, how much egg

nog did you make? ROCH

: WELL, I CUT IT PRETTY CLOSE . YOU'RE HAVING FIVE GUESTS

ANI) I FIGURED IF T}Q.;RE'S A LITTLE IEFT OVER I CAN AILIAYS

TAK& IT TO A PARTY I'M GOING TO TOMORROW NIGHT .

JACK: Good, . .good . . .How much did you make? ROCH

: FIFTY GALiONS .

JACK : Fifty gallons! Rochester, you've got a lot of---

9 ~SOUNp: p00R BUZZER)

JACK: get it.

(SOUND : FOOTSTEPS)

JACK: (MU~) '~~sl~eeie

~ (SOUND : DOOR OPENS)

JL
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MARY :Hello, Jack .

JACK: Hello, Mery . . .You!re the first one here, . .Comeon in .

(SOUND : DOOR CIASFS)

MARY : Say Jack, how come you're having this party in the

afternoon? . . .Every other year you've had it in the evening .

JACK : Well Mary . .to tell you the truth, I have a date tonight .

MARY : ^With whom7

JACK : Well, you know that pretty French girl, Helene Franoois,

~.,,,- who was on my last television show?

MARY : Oh yes, . .gee, she's beautlful .

JACK; Yeah . .tonight I'm- -gonnQ ~ her~dancin ,We're .going to

O~a n~tµcl.~~+ Yo U ow ara~ay . ~
.,..<- .

MARY : What makes you think so?

JACK: well, when I took her home in a cab, she keptsnuggling up

to me and whispering in my ear, "Vo shavuh say-shot" .

MARY : Vo shavuh eay-ahot?

JACK : Yeah, I'll have to look that up,

MARY: You don't have to, ,

JACK : Why, what Qoes that mean?

MARY : Your toupe is slipping .

JACK: Oh . . . .well at least she oares,

., MARY: I'll say one thing, Jaok,, .she's a whole lot nicer than

the girl you used to go out with .,?tha~ Gladys Zybisoo .
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JACK : Now wait a minute, Mery : .Gladys4 ll a swell girl : She may not

be the most beautiful girl in the world . :but she's got a nice

figure .

t+AR° : I know, but does she have to walk that way? JACK

: Mary, that's not her fault .,She's nearsighted and she

anticipates the curb in the middle of the block . .So don't be

critical . .Now come on, Mary, how about a glat;s of egg nog?

MARY : ./ ou,Sure Jack, I'd ---- wait a minute, who made that egg nog?

JACK : Rochester .

MARY : Uh uh .

JACK : Why, what ' s the matter?

MARY : Well, last New Years I tasted some of Rochester's egg nog

and the next thing I knew,I was at the Rose Bowl Game,

JACK: Oh . . .you saw the gsme?

MARY : Saw it nothing, .I,was playing left tackle for Miohigan :
o-rv

JACK: Stop kidding . PFo7 come on . .kave-s --

, (SOUM): PHONE RINGS)

JACK: I'11 get it .

(SOUND : RECEIVER

UP) JACK: Hello .

DENNIS : Hello, Mr. Benny, this is Dennis . . .what time does the party

start?

JACK : Three o'clock .

DENNIS : well, what time is it now?

JACK : Half past one .

DENNIS : Oh. . .then I guess I won't have enough time to shave .
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JACK : Dennis, why should it take you an hour and a half to shave?

DENNIS : I haven't got the fuzz yet

. ' JACK: Oh for heaven's sake .

DENNIS : It takes me three months to get a five o'clock shadow .

JACK : A11 right, all right . .Now hurry over here . .Goodbye .

DENNIS : Goodbye . .

(SOUfm : RECEIVER DOWN)

JACK : What a silly kid .

MARY : Jack, was that Dennis on the telephone?

DENNIS : Yeah, it was me .

JACK: Y
r, tn

. .td (Tftfft~ DENNIS : How'd you get here so quickly?

DENNIS : ~I was on the extension in the kitchen .

JACK: Oh.. ' .

DENNIS : I would have been here sooner, but I stopped to get a .cbj,,e i

out of the machine .

JACK: Oh . .well, Dennis, how about having a glass of eggnog?

DENNIS : Oh boy, egg nog . .that's for -- (SUSPICIODS) Wait a minute . .

who made it?

JACK : Rochester .

DENNIS : Vn uh

. JACK: Why not?

DIIVNIS :Iast year I tasted some of Roehesterl e :egQ nog .and the

next thing I knew, Mary was playing in the Ruse Bowl :

JACK : Yeah, I know, I know . . .Now look, kids, as soon as -'"~ -

(SOUND : DCOR BUZZER)

JACK : COME IN .

(SOUND : DOOR OPENS)
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JACK : Oh, hello, Don .

DON : Hello, Jack . .

MARY : Hello Don .

DON : Hys, Mary; .Dennis .

DENNIS : Hello .

JACK : C~me on in, Ben .

`~~`
1
,(SOUND• DOOR IASES)

JACK : Would you like ~ drin .,~sew DON

: Wait a minute, Jack . . :first I want to show you something .

JACK : What?

DON: Look .

JACK: Don . .you're wearing the cuff links I gave you for Christmas . .

Isn't that nice .

MARY : Don, you can take the card off, everybody knows who gave 'em

to you .

DON : Well, I'm not taking it off.J .I wanta make sure people knew -

. what a cheap gift Jack gave me .

JACK : What?

DON : JACK, I'VE BEEN WITH YOU EIGHTEEN YEARS . . . EIGHTEEN YEARS OF

LOYALTY AND DEVOTION . .EIGHTEEN YEARS WITHOUT MISSING ONE

PROGRAM . . .APID YOU SHOW YOUR APPRECIATION WITH A PAIR OF LOUSY

DOLL4R NINETY-EIGHT CENP CUFF LINKSI

JACK : WEIV Talk about appreciation, what ' re you complaining about?

That certainly wasn't such a hot gift you sent me .

MARY : What did he send you, Jack? JACK

: A gold watch . .a wrist watch yet. '

F3iX01 0189596
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'.'7 MARY : What's wrong with a wrist watch?

JACK : What's wrong with it? . . .You walk down the street Wearing an

expensive thing like that . .somebody sees it, hits .you over

the head, takes it away from you, and your money, too . . . .

That's what's wrong with it . . .Anyway, Don, let's qhake

hands and forget the whole thing. ~ .

DON: Okay, Jack . . .I'm sorry I lost my temper .

JACK: That's all right, Don . . .By the way, would you lik? a glass

of egg nog? ~

' DON: Egg nog : Bay, that's one of my favorite . . . . Wait .s minute . .

who mede it? !

JACK: Rochester .

DON: Nh uh

. JACK: YYnat's the matter with Rochester's egg nog? DON

: Last year I tasted some, and the next thing I kne~ Mary

and Dennis tackled me in the Rose Bowl

. JACK: Everybody comes in with the same-- (SOUND

: DOOR BUZZER)

JACK : COME IN . .

(SCUND : DOOR OPEN9)

PHIL: HIYA, JACRSON . . .RELIA, EVERYBODY . . .RAPPY NEW YEAR :

(iANG : (AD LIB HAPPY NEW YEAR TO PHIL)

PHIL: Say, Jackson, what's the idea of switching this party to a

daylight affair . . .Don't you trust us with the ailv? rvare?

JACK: That's not it, Phil. I'm going to a nightclub toqight . . .

I've got a date . . .

01- X0 1 0 1 13 159?
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PHIL : (SURPRISED) With a girl?

JACK : WELL, WHAT DID YOU THINK, .,A HORSE?

PHIL : CCULD BE . . OATS ARE CHEAPER THAN ORCHIDS . . . . HA HA HA . . .OR --

HARRIS, YOU MAY NOT BE MONTGOMF72Y CLIFT, BUP YOU FOUND YOUR PLACE IN THE

:SUN ..

SACK :-Phil, goL -an stop with those jokes and find your place under

the table . .I even put a pillow there, . . would you like a glass

of egg nog? ~

PHIL: Egg nog7 Now you're talking, bub . . ~~fR:em`r~th~--w 61t a minute,

who made thoy egg nog?

TACK: Roahester .

?HIL : IEAD ME TO IT

: TACK: Ihrtn. :'Bkr-Roehester„will you pour a glass of egg nog for Mr :

HarrisA,

;OCH: YES SIR ~.

(SOUND : LONG POURING OF FX;G NCG INTO GIASS)

:OCH : HERE YOU ARE, MR . HARRIS .

PHIL : Thanks, Rooh . . . .Ahhh : . . . Tell me, Roch . .how do you make this

egg nog?

70CH : I~fUSE ONE EGG TO FIVE QUARTS OF BOURBON,

'HIL: ~LWell . . .here's down the hatch . (DRINKS AND GULPS AS THOUGH

DRINKING . . .THEN SPUTTERVAND 9OUGHS AND G S AND CHOKBS)

.'OCH : MR. HARRIS . .NII2 . HARRISf.,WHAT~HAPpENED?

.~~a PHIL: Are you sure that egg was fresh?

TACK : It's fresh, it's fresh .

PHIL: Well . . .here goes . .(LOIV~G SWAISAWING SOUND ENDING WITH A HAPPY
v
PuNAHH

Gn)
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PHIL :

JACK :

P}QL :

-9-

Well, Phil, how .do~~ yo/u like it . . .Phil . . .how do you like it?

(VERY SURPRISED)A JBCKSON . .WHAT ARE YOU DOING 7ERE AT T}E

ROSE BOWL?

What? q Q~ ~

COME ON, BYYdtlS+ORII id-ta^f°tO~-

JACK : I'm not at the Rose Bowl yet .

DENNIS :_

JACK :

DENNIS :

ticket . Now, Dennls--
4

Xou want me to goyn, Coach?

Yeah'( yeah . Report to tne

Okay .

(APPIAUSE) .

(DENNIS'S SONG - "WHIIE YOU'RE YOUNG")

(APPL4L6E)

JL

Rochester, pour me a

L .4-T ~1-

~q~ ~.
eree and sing a song .

flTH0 1 01 8 1599



-10-

(SECOND ROUTINE) .

JACK : That was swell, Dennis . . . Well kids I havy_-to leave

soon to take Helene Prsncois to the ~
.a..

.~i- l would any of you like to join us?

. DON: Thanks, Jack, but I can't make it . .

PHIL: Me neither .

MARY : I'd like to go, Jack .

JACK : J1Good good . How about you, Dennis?

DENNIS :~"i~Sure . . .fine . . .I'll take Mary .

MARY : Okay

. DENNIS: Say Mary, will you give me a kiss when I take you home?

MARY : I don't know, Dennis . . .I'11 think abo/,u,~t .,i.,t . .

DENNIS : Well, think fast, sister . I ain't+biowing my dough for

nothing. ~~ '~ ~ ~

.inrk. ~G~.. .we~- /~'-'~. .`frau.~l"

, . . . ki[t5"~-

PHIL : -Ba3c Jackson, what're you going out tonight for? . . .Why

don't you wait till tomorrow night? . . . That's New

Year's Eve .

JACK : No, no, I never go out on New Year's EVe .

ROCH : SAY BOSS, WHY DON'T YOU DO SOMEfHING DIFF6RF.NT THIS

.YEAR AND GO OUT?

JACK : No, I'm gonna do what I always do and spend it at home .

DON: •*e4TMC4+~. •
.• EU . o,y f gu~..4. ~ . .
.[ eUv< ~

1

WB
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ROCH: YRAH . . . . AT FIVE MINUTES TO TWELVE I TIP -T6W UP TO MR

BENNYIS ROOM, WAKE HIM UP, HE BLOWS A HORN, FALLS BACK

ON THE PIIS,OW, AND THAT+S IT .

JACK : Yeah .

tAARY : (LAUGHS)

DON : What areyou laughing at, Mary?

MARY : Thirty-nine, he says .

JACK : All right, all right . _Now look, kids, I gotta leave

now and pick v1S=~e1`ene~.ome on, Mary, Dennis, let ' s

go .

(THANSITION MUSIC) .

(SOUND : CROWD NOISES UP AND D(W7N)

JACK : I like it here at Charlie Foy ' s, don - t you,Mary?

MARY : Yeah. . .but, Jack, you ' Ll never get a table . . . . it ' s too

crowded .

DENNIS : Yeah, look at those people in that little room . . .Boy,

are they jammed together .

JACK : That's the coat room . Those are coats .

DENNIS : Oh . . . .I wondered why they didn't have their pants on .

JACK : Never mind, I'll get a table . . . . Come on, Helene,

vouley vous aocompany moi une toblay .

HgLENE : Ah, l1ambience de la salle est interresante, je suis

si heureuse que vous m+eyez invites .

(APPLAUSE)

WB
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JACK : YeM Now let's see, where's the head waiter . . .OH

GARSONE

.y

. .GARSON~Eo.~

. i A,LSON: £e~3--2iea~ ~a2 e cP s c em4cW-lasiC~,

J'.r,K : AkZ fe you the head.craiter?
.D.., .i<.r......-._ %/w' ..,.- .

N;LSON: -a:mh -ae-~yo . , *Yer't~do~~'1M^
- u. ~

~,~ ., .oa«w~G•c JACK
: ~es!e,^I'd 7 :ke to get a table for four .

NLN,SGN :Well, thsnl: heavens you didn't ask for five

. JACK: Why?

NELSON : I wouldn't sit with you for a million dollars .

J.ACK : Now cut that out and get us a table

. NELSON: All right, follov me

. JACK: Come on, kids .

(SOUND : FOOTSTEPS) .

NELSON : Here you are, folks. -

(SOUNID : SCIIf~'FLING OF CHAIRS)

JACK : Say, this is a pretty good table at that, isn't it,

Helene?

HFS,ENE : C'est tres gentil, oheri, et nous pouvons voir le

spectacle .

JACK : Oui, oui .

MARY : Gee, what a crowd .

JACK : Wait a minute, where's Dennis?
a,-,-sa.>

DENNIS : (FRENCH ACCENP) Right behind you,"cheri .

JACK : Well, sit down . . . . . and-let's order .

WB
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MEL : (DRUNK) Pardon me, folks, pardon me, but have you

seen my •uife? J4CK

: No no, we haven't seen her. '

M:3. : Ch well, thank you and a HAP-PY NF.W YEAR .

JACK : The seme to you . . . . . Nowlet's see, what do I --

(DRUM ROLL NJD CYMBAL CRASH)

, JACK: Well sometb.ing is going to happen~ .~-

F EftB : HAPPY NE'~h~ YEAR, LADIES AND GENPLSMEN, THIS IS JESSE

BLOCK, YOUR MASTER OF CEREMCNIES FOR THE EVENING .

(BAND APPI,AUDS)

HERB : ^ IN JUST A MIN[IPE WE'RE GOING To HAVE SOME DANCING,

BUT WHILE THE ORCHESTRA IS SEPTING UP, I'VE GOT A

__?'~ix JOKE FOR YOU .

JACK : Listen to this, Helene, he's going to tell a joke .

HFdiB : A FUNNY THING HAPPENID HERE IN THE CLUB LAST NIGHP .

YOU KNOW, THIS IS A PRETTY RITZY PLACE . : .AND LAST NIGHC

I SAW A WAITEH CARRYING SOMETHING ON A FLAMING SWORD,

SO I ASEED HIM WHAT IT WAS, AND HE SAID, "A CUSTOMER,

HE ONLY L2:FT A DIME TIP" . . . . . HA HA HA HA .

JACK : Say, that was a pretty good joke, wasn't it, Mary?

MARY : What ,joke,?~ I wa here when the fire department came

~ft.yru_nuL.-b~in and p

JACK : Oh stop . . . .are you having a good time, Helene?

HELENE : Oui . C'est la premiers fois que je vois un cabaret

Americain . C'est .si different .des cabarets Parlsiens .

Ma1s il me plait beaucoup, et je vous remercie

milles fois .

W8
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JACK : Oh really?

M4HY ; What did she say, Jack? JACK

: I don't ]mow . . .something about how badly she feels that

Joe Dimaggio is retiring . .

y• What~?

~~HSTRA 5TAP.TS DANCT' SNI+ffiEH) .

JACK : Well, I guess we're going to have dancing before the ahow

starts .

DENNIS ;.D Hey, Mary, you want to dance with me?

MARY : ~''Sure, Dennis .

(MUSIC UP AND LY7WN)

DENRIS ; Gee, you're a swell dancer, Mary .

MAEy : Thanks, Dennis, but don't hold me so tight .

DENNIS : Okay. . .Say, Livvy, have you ever thought about getting

married?

MARY : What?

DENNIS : My mother will up my allowance

. MARY: Dennis,stop being silly .

DENNIS : If you turn me down, I'llkill myself . (WHISTLE)

MARY : (LAUGHS) Give me a little time to think it over .

DENNIS : Okay, but not too long . There are a lot of dames nuts

about me,

MAW: I know, I know .

DENNIS : Oh yeah, name one

. MARY: Dennis,+,7ust be quiet and dance .

(MUSIC UP AND DOWN)
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JACK ; He1eq6!I'm so glad you're with me tonight,

}LIIwNE : I am glad, too, Cherle .

JACK : You ]mow, this is the first time I---- Oh Helene, there's a

fellow coming over to the table who seems to know you .

HF7LENG : Where?, . .Oh ou1 . . .Ah, Bon jour, mon Cher ami .

MAURICE : Flelenel . . . . . Vous,,,ic1 ; Jo ne vous ai, pas vu depuis que

nous etions ensemble sur la cote d'azur. Comment allez-vous,
l

ma chere .

RE.LENE : N.erve111eusement! C'est si bon de vous revoir .

MAURICE : 11 faut prendre un rendezvous . Je seral ici seulement

pour quelques jors! HEIEBE

: Alors .,,telephonez moi . Je vous donnerai mon numero plus

tard .,et nous nous verrons .

MAURICE : Ou1 . . .Au revoir, ma chere

. RELENE: u revoir. "

JACK : -' Who was that? .

HELENE : Maxie .ROS bloo

JACK : ,Oh yed I didn't recognize him . . .the beret covers up his

cauliflower ear,,,Imagine meeting a --

MEL : (DRUNK) Pardon me, folks, pardon me, but have you seen pty

wife?

JACK : Sio no, we haven't . .

MEL : Oh well, thank you and a HAP-PY NEW YEAR!

JACK : Happy new year, happy new year . . .Oh Helene, look, there's

/f'-r->l. . .-., ... .,.:~ .~/ ~~4' -q/ -q .~s -
Q 4 (/!/

BJ
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(REYISED)

pUARTETt ASK ME HCR DG I PLEL

AS ME NOR THAT NE I RE 6JZY AND CLINGING

WELL SIR, ALL I CAN SAY IS IF I RERE A BELL I'D BE RINGING

PBDN THE NpYEN'I RE LISSED TO NIGNT

THAT 'S THE NAY I - PE 7UST GOT TO BENIVL

FUI IF I LERe A L1NP I 'D LIGRf

OR IT I RLRE A BANNER I 'D NA4E

ASL NE HON DO I PEP1.

1bN TBAT LER IEAR RILL BE IEpE TONGBROR
ED

∎LLL SIR ALL I CAN BAY IF I NEW 60YE I ONII I l D D]RBOR

ARD IP I RLRL A WATCH I ' D STAAT POPPING NI SPRING

OR IF I RLRL A BLLL IID fA DING DOBG DING DONG DING .

ASK NL RBI DO I CB00SE IACII ETRIEE FOR YY REAL AIOLING PL^J.SURE

∎ELL SIR, ALL I CAB BAI IT 'S TRE ONE CIGARETTE THAT I TREASORE

PRGII THE YJYENT I TOOK OE PUFP

IT N4S LOC6IE8 FOR LITTLE OLD YL .

TBEREIS A CIGARLTTE WRE ENGOGH

TNAT IS RJUND AND AS PIFH AS CAN BE

TBAT-S WkQ MILLIONS OF NEN ALRAYS SAY IT'S NDR LOCLIM TRHRIRE

IEARNING

SO IF I 1BRE A MATCH

BOI. I LNOf TEAT I'D SUBe7S BE BUBNING

AJD IF I RERE A CIGARETTE BERE'S 1GIAT I-D BL

I'D bE NAPPY GO LUCHY LILE L .S.N .I.T .
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(THIRD R00'1'INE) .

Y-Nel~*

DENNIS : 48811, a

ith-beEone?

JACK: Well, sit down kids, we bettor oz3er something to eat . . .Oh

waiter . . .waiter

. NEL40N: Yess? a

JACK: I think I'll have a ham sandwich .

NELSON : sir~ Z

JACK : p Whst'll you have, 3ioiexe4--

HELFYIE : Oh alors . . .Je vats docider . . .Je commencerai avec un potage

a la reine . .et puts une omolotto . .aux champignons . Alors,

un sole meuniere, une cotellette do veaux garnie . . .et une

salade verte .

NEISON : p WMt yas that?
NLI. ¢

.d
..

JACK : p she wants mustard on her sandwich .

BPI r 9aaea

,

- ;?,eC 4-

-al~ta,ya.-oomae.wouL.dwtel'~.---

JA^e;~~--•--^Ox~era3readyr-P4AiE4'1 ~
.' . .'4 ..^

JACK : dC'i, Waiter, change my order . . .I think I'll have ~ Crab Louie . .

DENNIS : I ' ll have Spaghetti Louie .

JACK : Spaghetti Louie?

DENNIS : I thought that was the waiter's name .

JACK : Of course not .

NEL40N : It is, too .

ATX01 0181EC)7
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JACK: Louie?

NELSON : No, Spaghetti .

JACK : Spagetti? .

NELSON : I'm just stringing you along .

JACK : Now out that out! . . .What a crazy guy .

MEL : (DRUNK) Pardon me, folks, pardon . me, but have you seen

my wife?

JACK : No no, we haven't seen your wife .

MEL : Well, if you over do, you'll know why I'm drunk .

JACK : What?

MEL : HAP --

JACK : . . . .Say Mary, before we eat, suppose you and I have

the next --

ME[. : --PY NEW YEAR!

JACK : Oh, go away .

(DRUM ROLL AM7 CYM&+L) HPkB

: I ADIES AND GENTLEMEN, BEFGRE WE START OUR GAIA FLOOR SHOW,

I'D LIKE TO SAY TAAT WE'RE HONIXtED TONIq1T BY HAVING WITH

~~ US A VERY FAMOUS CELEBRITY .

JACK : 61~, I wish they wouldn't do that .

kMB : ~~ THIS GENTLEMAN WHOM YOU ALL LOVE IS A VERY POPULAR STAR GF

STAGE, SCREEN, RADIO, AND NOW TELEVISION .

JAC?' : Mary, give me your comb . .

MARY: Here you are . .

RiY{07 0181608
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HERB : SO I TAKE Cd2BAT PLEASURE IN PRFBENTING TO YOU THAT .

POPULAR IDOL OF MILLIONS . . . RODNEY DANGERFIELD .

(BAND APPLAUDS AND WHISTLES)

JACK : Aere's your comb, Mary .

1{ERB : YOU'VE ALL SEEN MR . DANGERb'IELD IN THC6E OUTSTANDING

WFSTERN PICTURES ATID WITH A LITTLE ENCOURAGEMENT MAYBE

WE CAN GET RIM TO SAY A FEW WC&iD.4 .

. (BADID APPIAUL6 AND WNISTLESL ~

RT}{07 0'181609
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' PT•LIOT : (WESTERN) THANK YOU,- FOLKS, THANK YOU KINDLY . . TT SURE IS

A THIIILL AND A PLEASURE TO MEET S0 MANY OF MAE FANS .

JAC;( : (WHISPERS) ~ What a hem .

LTS.IOT : AND I'DJ~L)IK4: IK4: TO S.4Y THATMA,it NRXT PICTURE "QUO VADIS GOES

WEST" . . .IS GONNA BE EVEN BETTER THAN MAR LAST PICTURE,"THE

CAO^_US BLOONS AT MIDNIGHP" .

JACK : He stole that from me .

ELLIOT : AND NOW, FRIENDS, I'D LIIC6'PO INTRODUCE MAH C0-SSAR WHO'S

RIGHT HERE AT T}IE TABLE WITH ME . . .TAKE A BOW, DESERT PAINT .

NEL : (WIINNEYS) .

JACK : How do you like that, even brought his horse .

MEL : (BLOWS)

JACK : Helene, give me your handkerohief . . . . Thanks .

ELLIOT : ANYWAY, YOU FOLKS DIDN'T COME TO HEAR ME TALK ALL NIGHP, SO

I JUST WANTA--

JENNY : Pardon me, Mr. Dangerfield, but would you please put your

autograph on this menu?

ELLIOT : . Ce talnly, Miss .

(SOUND : GUN ffiIOT)

JENNY : Thank you .

ELLIOT : SO FOLKS, I JUST WANPA WISH YOU A VERY HAPPY APID PROSPEROUS

NEW YEAR .

(BAN'D SHOUPS HAPPY NEW YEAR . . . APPLAUDS AND WHISTLES)

JACK: Imagine introducing a ham like Rodney Dangerfield . . .Come on,

kids, let's get out of here .

MARY: But, Jack, .we ordered food .

JACK: I don't care what we ordered . Let 'em give it to the horse .

I'm going home .

~-' (SOUND : SCUFFLING OF CHAIRS)
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JACK : Come on, Helene . I wouldn ' t stay here for a-- ?"v'"2B

: LADIES AND GEMPLSNIN.N, WE HAVF ANOTHER CELEBRITY WITH US

TONIGHT . . .NONE OTHER THAN THAT VERY FAMOUS STAR, JACK BENNY .

,AC: : : Well . -

(EALM APPLAUDS AUD WHISTLES)

MARY : Are you gonna stay now, Jack?

JACK : Certainly . .llzat're you mad about . Sit down, Helene .

L4DSfi'S AND GENPT.,EMEN, MASTER OF CEREMONIES, MY WORTHY

COLLEkGUE, MR . DANGERFIELD . . .AND--

'" MEL : (ffiAWS)

JACK ; Why don ' t you turn your head? . . .LADIES AND GENPLBMEN, FOR

A M047F1NT I WANT YOU TO FORGET THAT I ' M JACK BENNY, THAT
~ew

SCINPII.LATING STAR OF STAGE, SCREEN, RADIO, AMNTII .EVISION .

(6NSIC IN SObTLY)

JACK : -Ak83-I WAAT TO TALK TO YOU AS ONE OF YOUR FRIENDS . I WANP TO

TAK6 THIS OPPORTUNITY TO WISH ALL OF YOU AND YOURS AND

EVERYBODY ALL OVER THE WORLD GOOD HEAUPH AND HAPPINESS

THROUGHOUT THE YEAR .

(MUSIC LOUD) .

. JACK : AND NOW, I ' D LIKE TO TELL Y0U JUST A FEW THINGS ABOUP MY

NF,7(T TELEVISION SHOW . . .MY NERT SHOW IS GONNA BE EJFS! CRFATIIi

THAN--(FADE)

(MUSIC LOUD)

(APPLAUSE) .

JL
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J~x~ hadies and gentlemen, according to the National Saf~

_C+•oun'Cil., the holiday season is an especlA,1 .1 critical

period so f~.t~~a'~f£i.~c afc~c~@pt5"are concerned . So,

be careful if yov~ive'"Ef~e c„~~or if you take a walk,

watch traf ':Lights, obey traffi-d^re,guvlations . The

ou save may be your own . Thank you .

DON : Jack will be back in just a moment, but first --

ATYi01 0181612



THE JAOK BENNY PROGRAM -C-
SUNDAY, DECENll3ER 30, 1951 (TAPED DECEMBER 19, 1951) .
CLOSING COMMERCIAL

ORCH : (FULL VAMP) CHORUS

: Be Happy -- Go Lucky!

Get Better Taste today! (SHORT CLOSE)

MARTIN : Luckies taste better! -

SHARBUTT : (STRAIGHT DELIVES?Y) So mild, so smooth, so firm and

fresh -- with better taste in every puff! 1

MARTIN : Yes, friends, Luckies taste better -- because their fine

mild, good-tasting tobacco goes into the cigarette rU oy6d

- the best-made of all five principal brands . Let me

repeat that . . ."proved the best made of all five brinciroal

brands!" That's not an empty claim -- that's a fact --

verified by leading laboratory consultants . For example,

Foster D . Snell, of New York City, who report . .

SHARBUTT : "In our opinion, the properties measured are all important

factors affecting the taste of cigarette smoke . We

conclude that Lucky Strike is the best-made of the five

major bran3s

." _ MARTIN: And don't forget -- L.S/6¢T -- Lucky Strike means fine

tobacco -- fine, mild, good-tasting tobacco . There's no

substitute for fine tobacco -- and don't let anybody

tell you differentt

SBARBUTT : So don't be misled by double-talk . Remember the facts!

Enjoy fine, mild, good-tasting tobacco in the cigarette

that tastes better -Lucky Strikot

MARTIN : When you buy cigarettes, romember -- Luckies taste better

BS
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' THE JACK BENNY PROGRAM
SUNDAY, DECENIDER 30, 1951 TAPED DECEMBER 19, 1951
CLOSING COMhB:RCIAL 1CONTI )

ORCH:

CHORUS :
(REPRISE)

(FOiS. VAMP)

Be Happy -- Go Luckyt

Go Lucky Strike todayt (LONG CLOSE)
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(TAG ) zl.+l(
JACK : Ladies and gentlemen, soon it will be 1952••1 yould like to

wish all of you prosperity and happiness for the coming year .

But let us all hold foremost the thought that 1952 .will brinQ

better understanding betweon nations and peace to the world . .

Happy New Year, folks

. (APPLAUSE & MUSIC)- q52

DOR~~ This is Don Wilson reminding you to listen to yo1S

with ;Lombaxdo every Thursday night, ented by Lucky

Strike . . .~.C~ons,

with>Lombardo

nowspa or time and station .

Stay tuned for the y Show vhich follows

Sm~diat The Jack Benny Pro s beard by our

ued Forces overseas through the facilities

Forces Redio Service . . . . . .

BS
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