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THE JACK &MiNY PROGRAM
SEPTEIeM 10, 1950
OPEPtI1VG CODOMCIAL

RIGGS: (CHANT -- 65 to 68 -- SOLD Ar~RICAN)

SHP.RBUTT : THE JACK BENNY PROGRAM . . . presented by LUCKl.' STRIKE .

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

ORCH: (SHORT VAMP)

MAN : To pick the mildest cigarette

You donTt need sleight of hand .

Taste Luckies' magic mildness, then

They'll be your favorite brand!

ORCH: (SHORT VAMP)

GIRL : I wash and scrub, and cook and sew

And still I sing a song --

Because I never work alone . . .

I've Lucky Strike along ;

CHORUS : Be happy - - Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike toda9 : (SHORT CLOSE)

(CONTID NE$T PAGE)



THE JACK BENIVY PROGRAM
SEPTEMBER 10,1950
OPENING COMMERCIAL ( CoiVT tD)

SHARBUTT : (FRIENDLY AN.D SP IRZTED ) Eri j oy your c igare tte . En j oy

truly fine tobacco that combines both perfect mildness

and rich taste in one great cigarette -- Lucky Strike!

For only fine tobacco gives you both real mildness and

rich taste . And, LS/MFT -- Lucky Strike means fine

tobacco . So friends, Be Happy -- Go Lucky!

Try a carton of Lucky Strike!

CHORUS : Be Happy -- Go Luck,F

Be Happy -- Go Luck,y Strike

Be Happy -- Go Lucks-

Go Lucky Strike today ; (LONG CLOSE)

,



-1-

(FIRST ROUTINE)

(AFTER CONUIPRCIAL, MUSIC UP AND DOWN)

DON: THE LUCKY STRIKE PROGRAM, STARRING JACK BENNY .WITH 'MARY

LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY, AND YOURS

TRULY" DON WILSOiV .

(APPLAUSE . .MUSIC UP AND DOWN)

(SOUND: WALK[NG HORSE'S HOOFS . .

. .HOOFS FADE TO BACKGROUND)

SNUFFY : Gee, Uncle Jim, it sure is nice of you to take me on your

milk route .

KEARNS : I thought you'd get a kick out of it, El .mer .

SNt1FFY: (EXCITED) Yeah . .wait till I get home and tell all the kids in

Calabasas . d '0 '
KEARNS : Shh : . . . Not so loud,

SNUFFY : Asleep! . . At eleven
m4

KEARN'S :A This is Beverly Hills

reserved for the rich .

E71ner . .people are asleep .

thirty?

. . . Sleeping till noon is a privilege

SNUFFY: Gee, in Calabasas if you ain't up by seven, you're a bum .

KEARNS :,^ I know .

S-k (SOUND: HORSE' S HOOFS CONTINUE)

KEARNS :,, Well, there' s lvx . Benny' s house . . Whoa, Deborah, whoa .

Deborah, easy . .

(SOUND : CLA'I'TEEt OF HOOFS AND WAGON WKMS GOIMOVER THE C'URB )

(SOUND: HOOFS STOP)

mm: (BLOWS LIKE HORSE)

KEARNS : Come on now . . up over the curb . .easy,
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CI.P.--
KEARNS : A There you are .

~
MEL : (RLLOWS . . NEIGHS . . fiLOWS)

-2- (REV .)

SNUFF'Y : Uncle Jim, what did you drive your wagon up here for?

KEARNS : . Mr . Benny is gone for the summer . .and I pay him fifty

cents a week to let my horse graze on his lawn . . .oh-oh

4Q.- He must be bac k from Europe . . there' s a milk bottle on

the porch with a note in it . I better see what it says .

(SOUND : JUMPING OFF WAGON . .FEW FOCIrSTEPS . .F00TSTEPS

A --
UP COUPLE STEPS . . .RATTLE OF MILK BtYI'TLFS )

KEARNS : Hm . ./~the note's from Mr . Benny . . . ."Dear Millnnan . . .Please

leave two quarts of milk . I have just returned from

London where I was acclaimed the greatest sensation ever

to appear at the Palladium Theatre, and a pint of cream . ."

. . .Well, I better find out if they want me to resume

regular serv ice .

(SOUND : DOOR BUZZER . .DOOR OPENS)

KEARNS : Well, good morning, Rochester .

ROCH : GOOD MORNING, MR . MILKMAN:

(APPLAUSE)

KEARNS : Glad to see you back, Rochest-ar . How was your trip to

Europe?
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ROCH : ~•. ROCH: OH, WONDERFUL, WONDERFUL . . I WAS IN ROME, VENCCE, MONTE

- CARLO , LONDON AND PARIS .

KEARNS : Where did you have the best time?

ROCH : LAST NIGHT ON CENTRAL AV'EN'CTE . . . . . . WHAT A PARTY .'

KEARNS: Well, tell me, Rochester, was this as big as the farewell

party they gave you when you went away?

ROCH : SAME ONE, IT'S STILL GOING ON .

KEARNS : N0 :

ROCH: YEAH . .THEY DIDN'T EVEN MISS ME .

~ DEARNS : Well, I've gotta run along now, Rochester . I'll continue

your regular service .

ROCH: THANK YOU. SEE YOU IN A FORTNIT .

( SOUNID : DOOR CLOSFS . . F00TSTEPS IN HOUSE )

ROCH: DOGGONE, IT'S SURE GOOD TO BE HOME . .AND I HOPE IT'S THE LAST

TIME MR . BENNY DRAGS ME TO EUROPE . . .WHAT A TRIP . . . EUEF{YBOIIY

ELSE TAKES THE QUEEN MARY OR THE QUEEN ELIZABEM . . . . .BUT NOT

US ; . . . . . . . . . WE HAD OUR CHOICE OF THE NEENA, THE PINTA OR THE

SANTA MARIA . . . . . . . . . . OH-OH. .LOOK WHAT TIME IT IS. MR. BENNY

STARTS HIS FIRST PROGRAM TODAY . I BETrER SEE IF BE'S UP .

(SOUND: FOOTSTEPS . . .KNOCK ON DOOR)

ROCH :. MR. BENNY . . . . .MR . BENNY .

(SOUND : DOOR OPENS)

JACK: Good morning, Rochester .

(APPiAUSE)

DJ
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' ROCH: WELL, YOU'RE !~' DRESSED ALREADY .

JACK: Yes sir, Up, dressed, and rarin' to go . Jus t think,

Rochester, I've been off the air since May and here it is

September . That's a long laY-off ..

ROCH: IT SURE IS, BOSS .

JACK: But it has been a nice vacation . .and now it'll be good to get

back to my millions of listeners . I wonder what they've been

doing all summer . . •

ROCH: MOST OF 'EM am THE ENG SH CHANNEL.

~ JACK: Oh yes, we almost hit a couple with the Santa Maria . . .
~

Rochester, I better have something to eat before I go to

the studio . . . What have we got in the ice box?

ROCH : WELL, THFRE' S STILL A LITTLE OF THAT THANBSGIVING TURKEY Z,XFr .

JACK: There is? I thought we ate the last of that in Scotland . .

Didn't we?

ROCH: N0, BUT WE HAD IT DOWN THIN ENOUGH SO WE COIThD MAKE A WISH .

`JACK: Oh . .Well, Rochester, I'll just have some orange juice and

a cup of coffee .

(SOUND : DOOR BUZZER)

JACK: I' 11 get it .

(SOUND : FOOTSTEPS)

JACK: (SINGS "SEPTFMBER SONG" ) OH, IT' S A LONG LONG TI1VE . . . . FROM

MAY TO DECEMBER . . .AND THE DOUGH RUNS SIiCRT . . . WlIEfifiT YOU RFACH

SEPTEMBER . . . .LA LA LA LA LA LA . .IA LA LA . .LA LA. . .

(SOUND : DQGR OPENS)

JACK: Don :

DON: Hello, Jack, good to see you .

(APPIAUSE)

DkT

A rWl1 r-1 r) 9 Q 1 *197



-5-

/- -,

JACK:

DON:

A Nice to see you too, Don . . . Come on in .

Just a minute, Jack . What happened to your lawn?

JACK:

DON :

JACK:

DON :

JACK:

DON:

My lawn?

I don't know who's been taking care of it, but look at the

way that grass is cut . It's so uneven .

Hmzn. .I would get a horse with a tooth missing . . .Come on in .

( SOUrID: DOOR CI,OSFS )

Well, Jack, tell me all about your trip to Europe . . Did you

~ave a good time?
SAY , Don, just wonderful .

That's swell . How was your engagement at the Palladium?

Were you a big hit?

%7%7 r-A`-F u Wum-3 9 ai =V 15N -JV&W

a, w.•r w,.1. ? _ ' "
JACK: A Don . . .Don, you've known me a long time, haven't you?

DON:
11-41-

Yes, I have, Jack .

JACK: And you know that I'm not the kind of a fellow who boasts or

brags .

DON: . . .We11 . . .

JACK: Whs.t?, . .Well, what I'm trying to say is . .well . .Don, my

engagement at the Palladium was absolutely sensational .

In al.l modesty I can say it was a personal triumph .

0TVt"11 fltlgQ1113C
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DON : ^ I'm glad to hear that, Jack. You know, a few weeks ago I

~ appeared at the Hollywood Bowl in the Vagabond King . .and

I was a big hit, too .

JACK: ^~Good, good . . what part did you play, Don?

DON : I was all the king's men . . .(LAUGHS HXSTERICALLY)

JACK: . . . .Don . . .Don . . .Meloncholy Baby . . . . Don, I eti.mpik know

what you're laughing at, but *4K 4- ^7L-& ---

ROCH: HM.E' S YOUR ORANGE JUZCE, BOSS .

JACK: Oh, thanks, Rochester .

ROCH: AND I BROUGiT VW WHAT'S LEFT OF THAT TURKEY .

JACK: Good good . Would you like a piece, Don?

DON: No thanks, that turkey looks awful .

ROCH: IF YOU THINK IT Z,OOKS BAD NOW, YOU OUGHTA SEE IT'S PASSPORT

PICTURE .

JACK: So what? Who takes a~,good passport picture? Anyway, Don,

I'm glad that youAhad some~work during the swmmer because --

(SOUND : DOOR BUZZER)

JACK: Excuse me . . . COME IN .

( SOUDTD : DOOR OPENS )

JACK: Well, Dennis ;

DON: Hello, Dennis .
( APPLAuSE)
DENNIS : H'ya, Don . . .Hello, Mr . Benny .

(SOUND : DOOR CLOSE)

DJ
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JACK: Dennis, it's so good to see you . Gosh, it's been almost four

months .

DENNIS :~„ It's good to see you too, Mr . Benny .,A I sure missed you .s--
JACK: Well, thanks, Dennisr .I missed you, too .

DENNIS : Gee whiz, I thought you'd never get back .

JACK: Well,~that's sweet, kid .

DENNIS : How was your engagement at the Pa l] .adium?

JACK: Mk It was wonderful, Dennis, just wonderful .

DENNIS : I h eard you were a big f lop .

JACK: . . .You . .You heard I was a flop? Who told you that?

DENNIS : My mother .

JACK: Now you're just being ridiculous . How would your mother know?
taAO,

DENNIS : A She was the second mate in the Santa Maria .

JACK: Oh stop . .For your information, kid, I was a very big hit at

the Palladium. If you don't believe me, ask Don .

DENNIS : How would Don know?

JACK: I told him that's how . . . Now look, Kid . . today I'm starting

my nineteenth year in radio, wetll soon be going to the

studio, and for once I'd like to start a progfiam without

aggravation . Is that asking too much?

DENNIS : Not ~ in a democracy, no .

JACK: 1YrdWA1-L- asking too much anywhere . . .Now let's hear the song

you're gonna do for the first ~~o. .

DENNIS : Qbb~6, LIP,. ,~ .
(APPLAUSE)

( DENNIS' S S411TG . . . . "G40DNIGBP, IREN9" . )

(APPIAUSE)

DJ'
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(SECOND ROUTINE)
--Q-L

JACK: A Dennis that was swell . You certainly picked a good song for

the first show .

DON: Yes, Dennis, and your voice is better than ever .

JACK: It certainly is, kid . And it has a richer quality .

DENNIS : That's because of my tonsils .

JACK : Your tonsils? You had those taken out a year ago .

I:IENNIS : I put t em b ack in again .

JACK: Now cut that out! . . .Dennis, I told you that I don't wanta
a

start out Wae new season

(SOUND : DOOR BUZZER)

JACK: COME IN .

(SOUND : DOOR OPENS)

JACK : Well, look' who T s here .

DENNIS & DON : Hello, Mary .

MARY: Hello, fellows .

(APPLAUSE)

JACK : Mary, I thought you were going right to the studio .

MARY : I was, Jack, but I got to thinking that this is our nineteenth

year on the radio, and . .well, I thought it would be nice if

you and I went down together .

JACK : Aw, that's sweet .

DON : Say Mary, you really look wonderful today . .and that's a cute

dress you're wearing .
.

MARY: I Thanks, Don . I bought it for our first program .

JACK : ®k, Oh,
,., '.L -J.", 6ti ....- aL -1

i

PH
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MARY :

JACK :

DON :

-9-

4tai 'hineteen years ago, it's back in style again .

You see, Mary, I'm right . . .never throw anything away .

Say Mary, you were over in Europe this summer, too, weren't

you?
a,-1.l.

MARY: Yes, Don . . .nwe had a wonderful time .

DON : Jack told us what a big hit he was at the London Palladium .

MARY: Yes, he was . He did very well .

EMIS : (AS OLD TIMER) That ainIt the way I heerd it .
--

JACK: I don't care what you heardA .You should've been there, R.maii..

You would've seen an audience stand up and cheer for ten

minutes .

EEPINIS : When was that :

MARY : The night the king walked in .

JACK : Yeah . .right in the middle of one of my best jokes .

MARY : Jack, did you tell the boys abea*- what a sensation Phil

Harris was?

JACK: Well: . . .

DON : No, Mary, Jack didn't even mention Phil .

MARY: He didn't?

JACK: Look, Mary --

MARY: Then I'll tell you . Phil was absolutely a riot with his

songs . He took a dozen encores, and they just wouldn't let

him off the s taRe . .

DON : Oh, I'm so glad to hear that about Phi1 . . .Jack, why didn't

you say something about it?

MARY : Because he1s jealous .

PH
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~ JACK . . . . Don't be s illy) -k

r,
MARY : Then why did you go around London telling everybody he was

Jack the Ripper?

JACK : I just did that for a gag .

MARY: Some gag, they almost hanged him .

JACK : That was after he sang That's What I Like About The South . . .

He did the last three choruses with his feet off the ground . . .

Now come on, kids, we better get down to the studio .

DON: Where' s Phil ?
ltJ~.

JACK : ~ He's down at CBS already rehearsing the band . . . . . .Come on,

(SOUND : FOOTSTEPS . .DOOR OPENS . .FOOTSTEPS)

JACK : You know, kids, it' 11 be nice getting back to the *U- ---

MEL: (HORSE BLOWS)
k,.,c .QJ- .

JACK : Ge t off the lawn, you' ve had enough J.t. Come on, Mary, I' 11

drive down with you . .See you at the studio, fellows .

(TRANSITION MUSIC)

(SOUND : FEW FOOTSTEPS . . .THEN STOP)

JACK: Well Mary . .here we are . . .Studio B . .Same old place . .Gee, it's

good to be back .

MARY: Yeah . .there's always something exciting about starting a new

season .

JACK: Uh huh. . .Gosh, when I think of all the great programs we've

done from this studio . . .Come on, let's go in .

(SOUND : DOOR OPENS . . . COUPLE FOOTSTEPS)
LGE~.

JACK : n Gee, the old place sure-kofte-- --

MEL : HEY YOt3, BUD. . WATCH WHERE YOU' RB GOIPtG t

JACK: Who, me?

A T' c1 *1 rl 11 q R *3 A 1



MEL : YEAH . .YOUIRE STANDING RIGHT IN THE RANGE OF THE CAMERA .

JACK: Camera?

~ NELSON : UH UH UH UH . .WATCH OUT, CLUMSY, DONt T KNOCK OVER THOSE LIGHTS .

JACK: Lights? Camera? What's going on here?

NELSON : Can't you see, we~re in the middle of a television program .

JACK : Television! But Ifm supposed to do a radio show in this

studio .

MEL: What kind of a show?

JACK: Radio!

MEL: (PUZZLED) Radio?

~ NELSON : Think back, Joe, . . . .,y2,u_ can remember .

, .

MARY: Jack, maybe we made a mistake .

JACK: (MAD) HOW CAN WE MAKE A MISTAKE . .THIS IS STUDIO B AND --

MEL: FOR HEAVEN'S SAKES, MISTER, GET OUT OF THE WAY . .WEiRE

TEIEVISING A PROGRAM .

JACK : BUT I CAN' T UNDERSTAND HOW --

NELSON : DON'T YOU SEE THE RED LIGHT ON THE CAMERA? WHAT ARE YOU

WAITING FOR?

JACK : I'M WAITING FOR IT TO TURN GREEN : Anyway, I won't leave . .

this is my studio . . .I'm Jack Benny .

MEL : Jack who?

JACK: Benny .

NELSON : Think back, Joe . .you can remember .

~.•d ,~.~~~' ~.•d,~. 44..„
JACK: 'Iw.* fellows, there must be some miQtale . . .we always do our

radio show from here .

A TltT rl 1 rl rl 99 •a ,4 ?
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MEL : I don't know anything about that, this is a television studio

now and --- Hey, wait a minute . .there was some guy named

Harris here before . .we sent him over to studio F .

JACK: Well, why didn't you say so in the first place? . .Come on,

Mary .

(SOUND : COUPLE FOOTSTEPS . .DOOR OPENS . .CLOSFS . .

FOOTSTEPS)
~-»~~ - -

JACK: A They've got a lot of nerve changing my studio . .The least that

CBS could have done was to discuss this change with me .

MARY: Jack, you were in Ft.rrope all summer .

JACK : . . .Well . .they.could have talked to my writers .

MARY: They were in Honolulu .

JACK : . . .Well . . .then they could have talked to my agent .

MARY: He was in Alcatraz .

JACK: Oh yes . . .what a coincidence . .we all took boat trips this

summer . .Well, here's studio F . .Let's go in .

(SOUND : DOOR OPENS)

PHIL: (OFF) All right, fellows . .now let's try it once more . .A-one

a-two-- a - -

JACK: Phi1. :

PHIL : OH, HIYA, JACKSON, . . .H= O, LIVVY .

(APPLAUSE)

MARY: Hello, Phil . .how are things going?

PHIL: DkFineq .we're still rehearsing the opening number . .I'11 be with

you in j us t a minute

JACK :

PH

Okay, Phil . . . . . we' 11 wait .
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PHS : X1,_r
ALL RIGHT, FELLOWSiI.LEVS GO . .(FAST AND LOUD) . .ONE, TWO, THREE

FOUR, A ROOT-TOOT-TOOT-TOOT-TOOT, HIT IT :

(BAND DOES GUY LOMHARDO 13 THENiE SONG . . SLOWLY AND SWEETLY )PU

JACK: HEY, WAIT A MINUTE . .WAIT A MINUTE . .PHIL . .HOLD ITA .HOLD IT! /~-U

(BAND STOPS)

'

JACK :

PHIL :

JACK :

PHIi, :

PHIL . . .PHIL . .. '

WhatIs wrong, Jackson?

Wrong? . . .You're playing Guy Lombardo'a theme song . . He

was our summer replacement .

Well, why didn 't he take his mus ic off the stands ?~
JACK :

MARY :

PHIL :

I'm glad he didn't, .he may be with us next week .

Say Phil, have you got the same musicians this year?

Yeah . .Bagby, Remley, Kimick, Saammy,--same old gang .

JACK :

PHIL :

Where's Fletcher the trombone player?
dlk , 14.1At6L , 1- ---
A Hetll be a little late . His wifefs gonna have her tenth baby

JACK :

MARY :

PHIL :

so they put ber in the clink .

Put her in the clinkl

Phil, why would they do that?

I don't know, but it said so right on the door . . C . . .L . . .I . . .

N . . . . I . . . . C .

JACK : That's clinic . .clink :

PHIL :

JACK:

DON :

TMTNIS :

What's the difference, she can't get out .

A11 right, all right . .Now look, Phil,instead of rehearsing

Guy LombardolQ theme song, why don't you --

Hello, Phi1. .

H t ya, Phil .

RT,,r1,1 [Z[19R'js1s?.



_> PHIL ; Well, DonADennia . . .19@k to see you . You guys are a sight

for pink eyes .

JACK : He admits it yet .

DON : Say, Phil, Mary was telling me what a big hit you were at

the Palladium i~ London.

PHIL : U~~~~bless yo~-ur~ heart, Liv~ .D~onsy, you would've been /j_V

proud of me . To quote the words of one of Englandie

foremost critics . .he wrote--"When Phil Harris walked out to

the center of the stage, the vociferous ovation was not only

tumultuous, but it finally reached a crescendo bordering on

pandemonium ."

JACK : That he could read, but clinic is clink .
h.a.r_ -

MARY : n Now wait a minute, Jack . .you must admit that Phil was a big

hit .

JACK: All right, all right, so Phi]l was a hit . . .What about me?

LiENNIS : I .heard you were a big flop .

JACK : You keep out of this . . .You know, for a kid who-cLo-e .Q, ., .-:k ---

HERB : OKAY FOLRS . . .CIEAR THE STAGE, WEIVE GOT TO SET THE CAME .AS

UP . . .HEY MACK, PUT THE LI(~iTS ON BOTH SIDES AND--

JACK: Now wait a minute .

HERB : DONARGUE, CHUM . . .WE GOTTA DO A TELEVISION SHOW HERE IN

HALF AN HOUR .

JACK : But I thought this was my--

MARY : A, Come on, Jack, we t ll find another studio .
JACK: Okay, let's go .

( S 4UND : FEW P'QOTSTEPS )
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( SoUrm : FOOTSTEPS )
4 oco,.k ., 4l.w--- -

JACK : Gee, Mary,A I know that televiaion is important, but if CBS

thinks they can push me around, trey've got another think

coming . .I1m ~onna take this up with my agent next visiting

day . . . This is awful .

MA,RY : Jack, Jack, look . . .that studio across the hail has a sign on

the door that says "Lucky Strike ."

JACK: Oh 9W . . . that mus t be ours . . . le t' s go in .

(SOUND : FEW FOOTSTEPS . . .DOOR OPENS . .MARCIiING)

JACK : Hey Mary, look at the way those--

MEL : (STRAI(HT) Quiet please, we're doing a Lucky Strike Commercial

for televisio .
JACK: GL ?
MARY : Jack, look at those cigarettes marching .

JACK: Yeah .

MEL: HUP, TWO, 3MM, FOUR . .HUP, TWO, TfiREE, FOUR . .TO THE LEFT

FLANK, MARCH!
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( LffiUMMI1vG )

QUART : WHEN YOU HEAR THAT IRUMMIN'

YOU WILL KNOW WE'RE COMIN'

'AND THE LUCKY STRIKES ARE ON PARADE

THERE' S NEVEi A SLIP, AND WE 1VEVER TR YP

SO PERFECT ARE WE MADE

YOU CAN FIEAR THAT HFAT

A' COMIN' DOWN THE STREET

YOU OUGHTA GET IN STEP WITH LUC ECY STR IKE

FOR DEEP DOWN SMOKING SATISFACTION

LUCKY' S THE ONE YOU' LL LIKE

WE ARE ROUND AND FIRM AND FULLY PACKED

AND' JUST AS MILD AS WE CAN BE

BE HAPPY AND GO LUCKY STRIKE

AND SMOKE AN L S M F T

AND WHEN YOU HEAR THAT SOLD AMERICAN

EVERY TOM AND DICK AND HARRY CAN

LIGHT A LUCKY AND START PUFFIN' IT

NOTHING BEATS A LUCKY STRIKE .

TFERE'S NO ROUGH PUFF, NO PUFF THAT'S ROUGH

SO CLEAR THE WAY, IT'S LUCKY'S TODAY

ISMFT, LSMFr, ISMFT, LSMFr
T.L..:e. ~

FOR MW FULL RICH TASTE OF FINE TOBACCO YOUMM SURE TO LIKE

THERE IS NOTHING HALF AS GOOD AS PUFFIN' ON A LUCKY STRIKE

L5 PT, LSMFT . . LSr~FT --- LSM'FT-_,.

(SOUND : MARCHING OFF)

(APPLAUSE)
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(THIRD% ROUTIlVE)
17 .

MARY : Jac k, wasn't that wonderful?

JACK: It certainly was, Mary, it's amazing the strides that

televisioti has been making these past 4fthow

MARY : Jac k, what's that on your hands?

JACK: Huh? Oh, darn . .it's paint . . .I must have touched a piece

of scenery . . .Excuse me a minute, I'll go wash it off .

( SOUND : EIGHT FOCIf STEPS DOWN HALL. . THEN DOOR OPENS

AND CIASES)

JACK: Oh no--a camera in here : . . . . . I guess they're just storing

itnhere temporarily . . .Where's some soap .

"SOUND : WATFR RIINNING . .SPLASHING)

JACK: There, that's better .

(SOUND : DOOR OPENS . . .FOOTSTEPS)
SAdw.
MARY : (OFF) Oh Jack. . .I'm .over here at Studio G . .It's the only

one we haven't gone into yet .

JACK: Okay, Mary . . .let's try it .

(SOUND : DOOR OPENS & CLASFS)

ALAN: (OFF) All right, if the camera and lights are set, let's

rehearse that scene again', l."?

MARY: Look, Jack . .it's Alan Young :

JACK: Oh, yes .

(APPLAUSE)
a.E.w. ,

JACK: Alan. ,i01, what are you doing here?

ALAN : I'm rehearsing my television show .

JACK: Oh.

MARY : Say Alan, how do you like being in television?

At' 'dri•t r1r7 9Q•3 .4 7.
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ALAN : Oh, it's wonderful, Mary . .it's so exciting . .and, Jack, I

~~ think you oughta ~ into it, too .

JACK : Well, I am scheduled to do a few shows this year . .but, Alan,

don't you think that television is pretty tough on radio

actors?

ALAN: Well, telev is ion is bard work, Jack, and there's no question

that it isn't going to be easy on the older radio stars . . .

JACK: Uh huh.

ALAN : ABut that shouldn't worry a man like you . .You're in your

~ late thirties, aren't you?

MARY: It's lat~~ n you think.~~ 4 ~~ J~ W ~.

JACK: Yes'~ 11 be forty again- D_ .6. . . But Alan, how

do you think I'll photograph on television??
aYa~.-

ALAN: Jack, you don't need to worry about thatA .They've got

wonderful make-up men 11 .They can remove wrinkles from your

face . .they can broaden your eyebrows . .they can take away
c .̂w

your double chin . .Why, gosh, they canAdo anything .

JACK : Well, how do you think my hair will photograph?

ALAN: I don't know, let's throw it in front of the camera and see .

JACK: Oh no, you're not gonna throw this one .

MARY: Don't worry, it always lands on it's feet .
sAeK~, , ~ ~~ .
KEARNS : ( OFF ALL R IGHT, MR . YOUNG, WE' RE READY TO START . : : .

THE REfiEARSAL.

ALAN: Will you excuse me now, I have to go .

MARY: Certainly . . .Goodbye, Alan .

JACK: So long, Alan. .Uh, by the way . Alan. .One more thing I'd

like to ask you. I don't wanta get personal, but how did

you get into television?

F3 T 'd i1 .t r71 rZy 9 `~ ,-4 12
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MARY: Jack, imak, it's almost time for our broadcast .

DON: OH, JACK. .JACK. . .

JACK: Here come Don, WL

DON : Jack, where are we gonna go? Every studio I've looked into

has been converted to television . Where are we going to do"d- .&

broadcastlour show?

JACK: I'll find out right now . I'm going upstairs and see Mr .

Meighan . .He's the head man at CBS on the west coast . .C ome on,

Mary, I'm tired of being pushed around .

( SOIIND : FOOTSTEPS GOM IIP)

JACK : I have trouble every year . It it isn't my cast, it's

my writers . .If it isn't my writers, it's my agent . .If it

isn't my agent, it's his parole board . . .ButAI'm gonna get

a studio to broadcast from if I have to -- (FOOTSTEPS STOP)

Oh, bere'-s -Mr . Meighan; s off ice .

(SOUND: DOOR OPENS)

JACK : Pardon me, I'm looking for Mr . Meighan .

MEIGHAN : I' m Mr . Me ighan. ~

JACK: Well, I'm Jack Benny .

MEZGHAN : Oh yes . .on th,.e radio .

JACg: &_rZ, he e remembers, he remembers ;
M

MEIGHAN :~Of course I do . . .Now what can I do for you, Jack?

WA"
ALAN: ~I wentr In to wash my hands and,there I was .

JACK: Oh, Oh. . .Well, good bye .

ALAN: Goodbye .

(APPLAUSE)

(SOUND : DOOR OPENS . .FOOTSTEPS)

. AT,1#r1,t r1nqA,3Aq
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JACK: Plenty . . .I came down here this afternoon with my entire

cast to do my first show of the season, and what do I find? . . . .

every single studio in the building is occupied . . .Now tell

me, where am I going to do my radio program?

MEIGHAN : Oh yes, your radio program . .We've got to find you a studio . . .

I think I know where I can get',Aone . .Excuse me . .

( SOUND : RECEIVER OFF HOOK . . DIAL SEVEN T]:NES )

MEIGHAN : Hello, NBC?
N^7

JACK: WHAT? . . .Whatt s going on here? . .(GII'TING MAD) A Look, Mr .

Meigban. .why is it every year when I start a new season, I

run into trouble? . . . .( ORCHkSTRA STARTS THEME, R ISING IN

CRESCENDO AS JACK GErS MADDER ) . . FOR NINETEEN YFARS I'VE

HEEN IN RADIO . . NIMEFN YEARS. :.AND A LITTLE . THING LIKE

T=IS I0N- C OMFS IN DISRUPTS MMYTHING . y+;IY, JUST ONCE

IN NINETEEN YEARS CAN'T I OPEN A SEASON WITHOUT TROUBLE?

(MUSIC UP FULL)

(APPLAUSE)

o r vY'1 •1 r'1 r'S .'1 .~ .- . .- -



k_:,~ s and gentlemen, the United States TreasuryJACK :

'~!Lkii=

t

create f inanc ial

ndence . . If you

WON

t been

'ngs Bonds regularly, start now .

opportunity in your future . Invest in United

eoodp' Sates Savings Bonds .

(AP'PLAUSEI

DON :

es

DepartmeriT"*%,,,conduc ting an intens if ied

wo

sell more United SS'bq_Savings_.jpVW. It is a

terr if ic opportunity f

security andd i

buying

Jack will be bacts in just a moment, but first . . . . ,
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THE JACK BENNY PROGRAM
SEPTEMBER 10, 1950
CLOSING CON ;RCIAL

0

CHORUS : Be Happy

Be Happy

Be Happy

Go Lucky

Go Lucky Strike

Go Luck-y

Go Lucky Strike today : (SHORT CLOSE)

ORCH: (SHORT VAMP)

MAN : I'm the policeman in our town,

I walk through every street

And Lucky Strike rates right on top

With people on my beat :

ORCH: (SHORT VAMP)

GIRL : Some claim this and some claim that

But when all is said and done . . .

For full, rich taste and mildness, too

Lucky Strike's the one :

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today : (SHORT CLOSE)

DJ

( CQNT INUED ON D= PAGE )
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. THE JACK FiENNY PROGRAM
SEPTEABER 10, 1950
CLOSING COMMERCSAL (CONTID)

SHARBUTT : (FRIENIaLY AND SPIRITED) That 's right, friends --

Be Happy -- Go Lucky : Just taste the mildness, the

richness of a Lucky Strike . Here's a great cigarette .

You bet, Luckies alwa s give you perfect mildness . . .

scientific tests prove it . . . prove Lucky Strike is

milder than any other principal brand . And you

always get the full, rich taste of fine tobacco

because LSfMFT . . . Lucky Strike means fine tobacco .

Remember, only fine tobacco gives you both real

mildne ss and rich taste . So friends, Be Happy --

Go Lucky : Try a c arton of Lucky Strike :

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike toda,y : (LONG CLOSE)

IkT
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(TAG)

JACK: Well how do you feel after doing our broadcast?

MARY : Wonderful, Ja onderful. . .How do y el?

JACK: Well, I should feel to these notices . . . .

"Jack Benny's opening was lutely wonderful ." . . . . .

Here's another .,"Jack Benny's per ity comes through

again .'f . . this one . . .."Jack Benny proved elf the

mast showman of all time ." . .

MARY : t Jack, we just got off the air and you have those not

already?

JACK: Yes . .come on,. I wanta mail them to the newspapers . . .Goodnight,

SA-CK ;
(APPLAUSE AND NN IC)

DON: THIS IS CBS . . ..TRE CaITJN1BIA . . .BROADCASTING SYSTEM.

DJ
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THE JACK BENPIY PROGRAM
SUNDAY, SEPTEMBER 17, 1950
OPENING COMMERCIAL

RIGGS : (CHANT -- 65 to 68 -- SOLI7 AMERICAN )

SHARBUTT : THE JACK BENNY PROGRAM -- presented by LUCKY STRIKE :

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

ORCH: ( SIiORT VAMP )

GIRL: I choose my cigarettes with care

Yes, I demand perfection

And Luckies are so round and firm

They're tops in my affection .

ORCH: (SBDRT VAMP )

MAN: I write a column full of news

And I've a scoop for you

A Lucky is a happy smoke

So mild and so rich, too!

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today: (SHORT CLOSE)

AT'qCZ '1 Cl t'19 R,1S9



' THE JACK BENNY PROGRAM
7~ SUNMY, SEPTENIBER 17, 1950

OPENING COMMERCIAL

RIGGS : (CHANT -- 65 to 68 -- SOLD AMERICAN)

SHARBUTT : THE JACK BENNY PROCRAM -- presented by LUCKY STRIKE!

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

ORCH: (SHORT VAMP)

GIRL: I choose my c igarettes with care

Yes, I demand perfection

And Luckies are so round and firm

They're tops in my affection .

ORCH: (SHORT VANSP )

MAN: I write a column full of news

And I've a scoop for you

A Lucky is a happy smoke

So mild and so rich, too!

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSF)

(more )
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THE JACK BENNY PROGRAM
SUNDAY, SEP'I'EMBER 17, 1950
OPENING COMMFRC IAL ( COM' D)

SHARBUTT: (FRIENIDLY AND SPIRITED) Enjoy your cigarette! Enjoy

truly fine tobacco that combines both perfect mildness

and rich taste in one great cigarette - Lucky Strike!

For only fine tobacco gives you both real mildness

and rich taste . And, LS/MFT -- Lucky Strike means fine

tobacco . So, friends, Be Happy -- Go Lucky: Try a

carton of Lucky Strike!

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (LONG CLOSE)

f~TWlI r1n9Q*;iq7Q
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(FIRST ROUTINE)

(AFTER COMMPRCIAL, MUSIC UP AND DOWN)

DON: THE LjiCrd STRIKE PROGRAi4, STARRING JACK BEN`NY . . .WITH MARX

LI?IP,TGSTON, PHIL HARRIS, ROC a'TEft, DENNIS DAY, THE

'SPORZ`S.%r.~'^T QUARTET, tiDTL "YOURS TRt]LY" DON WILSON .

( APPhAT7SF . . .I-ATSIC UP AND DOWN)

DON: LADI EAPID GEt4TIM40 . . .IT IS MORNING, AIaD AS WE LOOK INTO

JACK BEN'!vY' S HOME IIi BE''TaILY HILLS, HE AND ROCHESTER ARE

GOING OVER = BILLS THAT HAVE 9CCUMULATFT DURING Th~'.IR

ABS10TCE Ir1 EUROPE .

ROCIi : HFRE' S A BILL F'ROM TIM GAS CO'4IPANY . . . EIGFi DOLLPRS AND

FIFTY CEUTS .

JACK: Eight fifty .

ROCH : EL7CTRIC BIIiL . . . NINE DOL S.,P:RS AND S~VEN'PY-FIVE CENTS .

JACK: Nine seventy-five .

ROCH: IiERE' S A BILL FROM THE TELEPHONE COMPANY . . . SIX DOLZARS A;m

r JRTY CM'S .

= JACK: Wait a minute, why do we have to pay the telephone company?

ROCH : TFM COULDN' T GET IPT TO OPEN THE COIN BOX .

d
ROCH: LuOK, BOSS . . .BILL PTROM_ HOTEL IN L0MUN.

JACK: That's right, Roehes t London, I asked the

Savoy to~ to me .

ROCH • I PAY IT NOrd?

RrIVrIl r1riqn,qc~q
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1T- L-l ~ 11

-agal-P, -. . . .Now let's see, I paid my cast and writers for tbP

first show . . .Oh yes, I have to mail a check for commission

to my agent .

ROCH: I BEEN MEANING TO ASK YOU ABOUT THAT, BOSS . . . H(1W DOES YOUR

AGENT GET TO THE BANK?

JACK : He doesn't, the warden deposits it for him .

ROCH: OH . .SAY, BOSS, ISN'T YOUR AGENT IN FOR rLWM4TY YEARS?

JACK: Yes, but he gets ten percent off for good behavior . What

else have you got there?

ROCH : HII3E' S A BILL FROM YOUR DENTIST . HE WANTS A HUNDRED DOLLA.RS

Dx'' OSIT 2

JACK: „/Oh yes . . . send that bill to my sponsor . . after all, it

was his idea, -f-J-

ROCH: YOUR SPONSOR'S?

JACK: Yes, he thought it would be nice for television if I had

my five front teeth fix.ed .

ROCH : WHAT' S WRONG WITH YOUR OF'RONT TEETH?

JACK: Nothing, he wants to put L S M F T on„them . . But I don't

.

know whether Z' l do it or n t . . smilinzor - -f,'Te- -
commercials . .~ e fiext thiKg yood know he' l7l want me to --

( SOUND : PHONE R INGS )

ROCH: I'LL GET IT .

( SOUNI}: PHONE OFF HOOK)

R OCH : HELLO ? . . . . WEL,L, HC1MT ARE YOU? . . . . YEAH, WE' VE BEEN BACK FROM

EUROPE THREE WEEKS N(7W . . . SURE, YOU CAN COME HOME ANY TIM YOU

WANT TO . . . . GOODBYE .

( SOUIIID : RECEIVFR DOWN)

JD
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JACK: Who was that?

ROCH : YOUR PARROT .

JACK: Gee, it will be good to see Polly again . . .Now let's finish

these bills, I don't want to waste all day .

ROCH: YES SIR . . .HME'S ONE FOR YOUR AUTOMOBILE INSURANCE . . .

WAIT A MINUTE, EOSS . . .THIS PREMIUM SkT',MS T00 HIGH . .IT'S NINET1

THREE DOLt,ARS AND F]FTY CENT3 .
-0, 1a4 V=Q1

JACK : No no,-Rochester, that's not the prem3.um,n that's what the

car is i ured for .

ROCH : OH S '' I SEE IT RIGHT HERE . . . . IT'S COVERED FOR FIRE TI~ET E~ > >

AND RHEUMATISM .

JACK: Oh stop . . . Is that all?

ROCH: NO, THIIRE'S 3TILL ONE MORE BILL . . .IT'S FROM THE FLAMINGO

HOTEL L'V LAS VEGAS . . . IT' S FOR THIRTY DOLLARS AND TWENTY

CENTS. J. ,
-a. 112.4.4-

JACK: That's right, I was up there for three days :!'.Mg room was ten

dollars a day, that's thirty dollars . . .Pas it, Rochester .

'_30CFi : WHAT' S THE TWENfiY CENTS FOR ?
~ _44A.W.-Im-

JACK: I gambled a little . . .~ Up all night trying to break- even . . .

You know, sometimes -Z ---

(SOUND : PHONE RINGS)

JACK: I'll get it .

(SOUND : RECEIYgt UP)

JACK: Hello? . . . No^~the address here is three slx~x North Camden

Drive, not three fiPty . . . . . . . Goodbye .

( SOUDID : RECEIM DOWN)
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JNCK: Stupid parrot! . . . Some birds can find their vay to

Capistrano, she can't even find her own house . . . Now,

Rochester, take alll these bills and ---

( SOtrND : DOOR BUZZER)

MA

! ~rn 7[rnm . ti+nnm~ m~na_1

U &A= vr~ _ mu~ ~ w~rrenp

~T :1 T A T A T A T A T A

~{ ( ~ UM: DOOR OPENS)

JACK: ~ Well, hello, Dennis . . . What are you doing here?

DENNIS : (SORE) What are you doing here, what are you doing here . . .

Everg time I come to your house you ask me the same thing .

JACK: What?

D3+'NIS : For ten years I've been coming to your house and it's always,

";iello, Dennis, what are• you doing here?"

JACK: Lnok kid .

DFUNI3 : Just once I'd li4e you to say, "Hello, Dennis, glad to sEe

you, come in ;~-st~and on your head ."

JACK: Dennis, why . .why should I ask you to stand on your head?

DFZ;NIS : You know it's a long walk, my feet hurt .

JACK: Well, that's ridiculous . . . Dennis, you only live two blocks

from here . Why is it such a long walk?

DMNNIg : I always get lost .

JACK: But there's nothing to it . . . Why didn't you just come down

Rexford and walk up Sunset Boulevara?

E3 TVr11 t) C1 0 Q I 1; •,



DEVNIS:n I'm afraid to pass Gloria Swanson's house .

JACK:

Dr^,NNIS :

JACK :

What?

If she killed William Holden, wha.t chance has a jerk

like me got?

.9h, for --- Look, Dennis, do me a favor, will you? . . Go

DENNIS :

outside, I'll close the door, and you ring the bell again .

Okay .

(SOUND : COUPLE FOOTSTEPS . . .DOOR OPENS AND CLOSES . . .

PAUSE . . .DOOR BUZZII3 . . .DOOR OPENS)

JACK: Well, hello, Dennis . . come on inf stand on your head . . .

now leave me alone .

DENNIS : Yes, s ir .

JACK: RTow maybe I can ---

('L'HUMP ON PIANO KEYS)

JACK: NOT ON THE PIANO . . . . . Look, kid, I didn't ask you over here,

but if you came to let me hear your song, let's hear it

and then go home .

Okay .

(SOUND : DOOR BUZZER)

Hold it a minute .

(SOUND : FEW FOOTSTEPS . . . DOOR OPENS)

Yes?

NELSON : How do you do, I'm from the telephone company .

3'ACK: Oh ges, it's right over there on the wall.

Nr3SON : Thank you .

( SOUDID : SLMAL FOOTSTEPS . . 7IM SMALL M IN LOCK . . .

L13'TLE DOOR OPENS . . PAUSE . . . THEN SHMKING

OF MANY COINS IN METAL BQX .)

JD

A T'.? rl *1 rZrl q p I f; *1



. . .-+. ..-. ., . ..,.,..

r

TJELSO;J: (IiAFPI'LY) M,y, it's heavy this time :

JACK: Yes, business was grea± when the Shriners were in town .

NEISON : I' 1] d1mp them out right here on the tabl.e .

( SOUND : DUMPING OI' h'UAIDRIDS OF C OIP1S ON TABT.,E )

Ji CK: Ge~, look at all those ni ckels : ~
~c ~.~ .~C,

~ --o" -/. .,.., a ~ __ . r a - ,.L -- ~ .. ~ . . .._% - --- -- -- f -_ __--_~ --NELS0 A1 .

JACK: Yes, mustn't forget him . . ., rIy agent did, and look where

h s is . . . Peer --14ro- t.e--•

or

JACK : ~US

0

fRV

®

Mae

^r vPrm,n . . Now loo'k, Mister, would you mird counting

those coins in the other room?

TMSO:V : No no, not at all .

JACK: Thank you . . . Go ahead, Dennis, let's hear yo,.= song .

nZVNIS : Yes s ir. .

(APPLAUSE)

(DFNNIS' S .SONG . . . . "MONA LISA")

(APF'„AL'SE)

x

m
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(sxurm :ioLTIN.E)
JACK: That was fine, Dennis very goud . . . . You can go home now if

you want to . . . Dennis, I said you c an go home now . . . Denr.is . .

Oh, isn't that cute . ., he san; himself to sleep . . Gee, he

must've walked a lorig way to be that tired . .

( SOIJNID : DOOR BL'ZZ M . . . POOT: TF•I'S . . DOOR OPENS )

MARY: He:.lo, Jack .

JACK: Hello, Mary, come on in and stand on your head . . . I mean

MARY :

e

iKaRY :

Jl-,CK: No, that' o high . . .Anyway, I'm a wake him up . . . .watch

M ARY: Then slip your w et under h__ head .

JACK: I'm not gonna run upst just for a pillow .

ap3llow?

come on in .

( SOUrM : DOOR ChOSES )

What're you talking about?

nut-s I--

,Ck, look at Dennis . . . .YOU DInN'T :

A^.RY : Well, he loZ*,uncomfortable there . _,.k11i-y don't you get him

JACK: No ,

KHI

h!y401~y', I'm gonna tickle his ear .

0 .1ary, he's asle3p . . .He was tired .

kitchy kitchy

Hm, that didn't wake him up either .

ch{..n . . . . Kitchy kitchy kitcy coo . . . ka.tchy kitchy kitc coo . . .

co . . .Kitchy kitchy kitchy coo . . .I'll tickle h' er the

A?`W1*t rlrlqR495



JACIi : ~rr

DENNIS : 'Jh huh., .Hello, Mary,

MARY: (LAUGHING) Hello, Dennis . . .By the way, Jack, I haven't seen

you since last Sunday . . .Did you read all the reviews on your

opening program?

JACK: (BLASE) Yes, most of them . AI thought they were nice .

MARY: The Reporter and Variety said you were better than ever .

JACK: j •

MAftY : Louella Parsons said you got loads of laughs .

JACff: We

MARY : Hedda Hopper&--*e-said you were dynamite .

JAKC : -Weli, -i -~
: /34,

MARY : Erskine Johnson said you weren't very•funny .

JACK : Him I'm suinge.What other write-ups were there?

DOINIS : Did you read the review in the 1:erald-Express?

JACK: No .

MARY: You can take that one to the Supreme Court .

JACK : No kidding . . .was it that bad?

NELSON : Ooooooooooo, was itI

JACK: I THOUGHT YOU WENT HOME .

NELSON : How can I, my shirt °--*4'1J" your Bendix .

JACK : Well go and get it . . .Mary, getting back~ to those reviews . . .I

can t t understand it . . . everybody -likeV, the show .

.N1ARY : Even my moth,er .

JACK: (MAD) Oh, your mother, what doesyour mother know-ebetit

She liked it?

h-M
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NARY: Yes, I got a letter from her yesterday .

JACK: Oh.

MARY: I brought it over . Do you want me to rea3 It to gou?

Jp C'~~ : `Ya- - _ ~ e""

MARY : Okay . . . ( 0tZAItS'THI:oAT ) . . . . MY DARLING DAUGEii'ER MARY . . . JUST

A NOTE TO TFILL YOU WE ~2~ : J~ AC .' S OPENING PROG~tAM AND

'?'HOUGH'i' IT WAS VM GOOD 1~. . IT IS ABOUT TIME .

JACK: IImm .

MARY : WE' L:,, SOON BE ABLE TO SEE JACK, TOO, AS UrE HAVE .11 NEW

TELEVISION SET . . .PAPA DIDN 'T WANT TO PAY ALL TFAl' MONEY FOR

A SET, S0 HE BUILT fiIS OW1Y . . . SO .OP'F~ING WENT WRONG THOUGH, A.'~TD

WF.I.'N IT WAS FINISFIF'~D THE SGfM WAS ONE INC,i IIICx :I AND SEVEN

FL~T WIDE . . .. (LAU(MINGLY) IT WORKS AIs?, RI~.', BUT IiOPALUNG

CASSIDY LOOKS LIKE HE t S£IDING A SNAKE .

JACK : That I s silly . . . a screen one inch high and seven feet -lon,r : t

LENNIS : I wonder what Faye Emerson looks like .

JACK : Read on, Mary .

lSARY : IiL'RE IS SOME POOD NEWS ABOUT YOUR SISTER PABE .

JACK : ~ Oh, goody MARY

: BABE IS VERY UP SET BECAUSE 3I'iE WASi+i IT SMECTl . TO GO TO THE

ATLANTIC CITY BATHING BEAUTY CONTEST AS MISS PLAUMIEZD, AND

I DON 1 T BLAME HE8 . . . EVk3N THOLM I'M HER MOTI3ER, I MUS'r P00r

:F!IiA,T BABE ElW THE PRETTIEST PAIR OF F :1MS IN NEW JEL'Y. . .

JACK :

?1
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MARY : Jack:

JACK : 411 d eorry~

MARY : NO OTHER IJEWS EkCEPT THAT I At4 VERY ANGRY AT YOUR FAZM AND

NOT SPEAXING TO HIM .

JAM: Wn3t?

MARY : LA3T MOIV'I'H WAS OUR ANNIVERSARY AND I TOLD HIM I WAPF11ED '^U

SEE SOUrH PACIFIC, SO HE TUCK 14E TO NEW YORK AIYD S.ON'ED 14F

ON A f3ANANA BOAT .

JAf, - Good good .

MARY: I:AVE TO CLOSE NOW, BT,Fr WrL WRI`lIE AGAIN SOON, YOUR .i.AVING

NiCTtM, BALI HAI LIVINGSTJP;E .
~

JACX : You know, Mary if your mother lived here -

~'ob as writerJ X4~ -,-~I1 d give her• a ,

MA..TIY : Where are you going?
°'L

JACK: 9wae#v to//ths kitchen..#.a get a glass of water .

( SOU'VD : PHOIVE RIIJGS )

JACK : ANSWER THAT, WILL YOU?

rARY : Okay .

( 30UiVD : COUPLE OF FO9rSZEPS . . .RECE1Vgt UF )

aIiY : Hello?

PHIL: Weil, hiya, Liv . . .what are you doing at Treasure Island?

I0,RY : Well, I haidd nothing to do, so I dropped in at J ack f s house .

PIIIL : Social or Bendix?

;KARy : (;AUGHIiJGLY) Just social, Phil .

KM
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l1QLA wbsre is Ja.lcs.a?

IUJM: SsIll be ri&M bask, Y.ss pttiar a drinic.

l21La U„ dsoet tall so bs ald su lra fiaal],7 --

WIZs ~ lli:'e bs is aos . . . 0b Ja.lc, it's!'bil.

JI"S Obs . . . wlo.

PBILs Uja Jastsay tisra sdppiad a bit, bubt

JJC[s Ls, !lil, I psd a91ss of .atar . . . aia., plain, soll .at,r.

PfiL 11.tes?

Ji U iR . . 0 lMi7s. VWtIs ii :OQr sWiwing ps 1?

latu I.al,ar, trese pLqift daaat Houletard.

JACFJ 111 riJltt, all right, what did ton oall tsz"!

lWs 444 I aast to f3ad out about r.hsarasL

JttZs Oiy, 7M de, sW Toa sat t. fisd oat aboet r+sb.arsal. g.ll, sr.

for Iwwr iatoxaatiasy ssie.rsa3, waa at sr hoass last ntdht.

lalLs WISS I thars?

JtCv 1o.

rBiLs 1ta11, I ss srs" tbat oaft off.

msrrIss

JiCxs ft• leok, ?'Ail, I thiak w oadbts ast sosthiat straidhtsad out risht

sss.r . . . lhia is th. start of a nsw swaa . . . ttss I*s22 a

rsh.arsal, x .oip.at svft7bWlj to be tb.re, aad that iaeladss Jen . . . .

i.a tRis is yaw last sraia= .

PlRLi ( 00!) HA, Jaek.as.

JI tYs Wat?

!![IW If rsn didalt ss.d ss, Ild be ssar.d to d.ath.
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gonna get Rochester started with

dinr.er ..

MARY : Okag . .I'll just sit in here and play the piano .

JAC'K : Good good .

JAC'~L : Need you? . . .YY.i1? I need you like my agent needs a tuxedo . . .

Notiy hang up and I'11 see you tomorrow . . .Goodbye, Phil .

PHIL : Goodnigrlt, Irene .

( SOIJND : REM-B'ER DOWN )

jp CK : What a guy . . . Say, Mary, it' s ge ttir.g kinda late and I 1 n

himgry . . .would you like to stay for dinner?

MARY : Sure, Jack, I'd love to .

JACK: WnereIs Dennis?

MARY : He went out while you were talking to Phil .

(FEW `t3P.RS UI' "I jIANNA BE LOVED" OF, P100)

MARY : Gee, this thing is out of tune .

(PLAY3 SCALP, WITH TWO BAD NOTES)

MARY : B-l,'What a piano . No wonder nobody puts

you'd think ne'd at least--

( SOTDTD : IbOR BUZZLR )

.MARY: OH, JACIK . . . N.-,~ MIND, I' LL GET rf .

( SOTJIVD : FOOTSTEPS . . . DOOR OPE~Ti )

MARY: Hello, Don .

DON : lemt, H9llo,A Ma.t*y . ~ s
.~:

MARY : ~k, Is 3acc axpecting you?

nickels in it any!nore . . .

E3TVi'?9 rlr?9Q';)c;3
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DON : Yes . Jack brought we a gjft from Europe and he wanted m© to

drop by and look at it .

MA'tY : Just look at it?

DON: Well, he said Yie I d give it to me today, if I promise not to

expec qn'Ything for Christmas .

MARY: Oh. Come on in .

(SOUND: DOOR CLOSES)

DON: You know, Mary, I envied you and Jack travelling all over

Europe .

MARY : Well, I must say it was exciting, Don . We had so much fun

in London . . . P ari s . . . Rome . . Venic e . . and --

DON : Venice? Jack didn't tell me about that .

MARY: Well, he wouldn't . . .(LAUMS)

DON : What are you laughing at`*Z,
0

MARM Well, Jack will never tell you, so I will .

DON : Go ahead, Mary, I'd love to he ar it .

MARY: We11 . . .After Jack finished his engagement at the Londor_

Palladium, we went to Paris . . .From Paris we went to Rome . .

and while in Rome we decided to go to Venice .

DGN : Gosh, those canals must be fascinating .

b1ARY : , They are, Don .

MARY : Anyway, we arrived at night . . .checked into the Grand Dinelli

Hote1 .L. .and the next morning I me t Jack in the lobby .

(BOARD FADE) `'

MARY : Jack, did you get the tickets for the sight-seeing tour?

JACK : Yes, Niary, and the gondola will leave in a few minutes . . .

' -Gee, I I m 4looking forward to,41,

101
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MEX , (1TALIAN ACcEN'c ) gigncre %nriy?

JACK: Yes .

NIEL : I am the bell captain . The gondola for the sight-seeing tour

stie is about .rQaay to ] eave .
. ;r,ti~c

JACK: Oh good . .'!We =11 be right out .

t•M: Grazie .

MP.HY : Oh, bell captain . . .shoiil.d I bring my coat?

NtEL~ : 3ignorina Livingstone . . .this is sunny Italy . . .We have the

same climate you have in Ca1~.fornia . . .Bring your coat .

MARY : I thought so . . .Come on, Jack .

(ITA.U TA N TRr",PTSITI0N MUSIC)

( SOUND : BABBLE OF CROWD . , .LAPP ING OF WATER )

tAE .̀RY : Gosh, Jack, what a tYiril? . This is the first time i1ve

ever been in a go_ndola .

JACK : Ya ah . . . . I didn 'ticnow it rsld so many people . . . I'm sure g3ad

we came on this sight-saeing tour .

-MARY : Oh, leak; Jack; the guide is getting up to point out the

places of interest .

yee-r Come oii, Mary . Le t 1 s ge t clo ser to him . There areJACK : f53r--

so many interesting things in Venice, I don't •ianna miss a

word he 3ays . . . Excuse me . . . . excuse me . . .

MAFff : Jack—

JA;'?K : Excuse me--

MARY : .i A.c k,f' YoLl lre c 1 J s6 enough to hj•Zq .

JACI a~ Just a little closer . . .excuse me . . .exouse me .

KM
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JAY : (LOLTD AIM FAST) DMIDERO MOLTO DF~SCRIVr.~TI E FAMOSI E

STORICI 1'ALAZZI CHE CI CIRCOTZDANO, MA QUEST' UOMO HA UN PME

SUL MIO.

.ThCK: -What'd he say . . .whA.t'd he saQ? . . .Huh? . . .What'd he say?

JAY : IPl VENTI ANNI CHE FACCIO IL GONDOLIERE NON 10 MAI VISTO

fiT ANIMALE COME QUESTO, E A .'~CORA Ml PESTA IL PIE~E .

JACK: idhat'd he say . .wlzat'd he say . .huh? . .huh? . .what'd 'he say? . . .

huh? wha t' d he ssy~ 4 ~iat' d he say?

JAY : SE LO $1! TTO SE ZLI' RAMPO IL NASO UM C ONCC IOUSO VIA,

E ANCORA UN ?FST4 IL PIF,I'iE .

JACK: What'd he say . .what'd he say?

IVIt'RY : (D?SGTJSTM) Jack!

JACK: Jiist a minute, Mary . Say, M.tster . . .do you iulderst-and

Italian .

EI:LIO'1' : Yes . 1 do .

JACK: Oh, good, good . What'd he say?

ELLIOm : He said you're star.ding on his foot .

JACx- Oh . . .Oh, I'm sorry . I'll step back .

MARY: JACK--- : :

(SOUND : LOIID SPLASH)

JACK. (OFF)(COUGHS) MAH"'. . . .(COUGHS) . . . .MA..'4Y :

F,LLIOT : aii; Miss, shall I help you get him back into the boat? . . .

Or did you push him?

•~Piease help me .MARY : ~
( SOUhD : SPT,ASHING OF WATER )

l
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MAP,Y :

ELLIO'r :

JACK:

JAY :

Here, Jack, take my hand .

Easy does it now . . .there we are .

Thanks, Mister . Oh, boy, am I wet .

( LOUD) 10 Ua6ti 0 10 PEBIDIO LO, MA LUI DIEIRO IN GONDOLA .

UOMO GOCCIOLA MIA GA,.MBA .

JACK: Wbat'd he say . . .what'd he say . . .Huh? . .What'd he say?

ELLIOT : He said you're dripping on his leg .

JACX: ~If he thinks I'm gonna step back, he's crazy .

F~.LIOT : Say . . .wait a minute, aren't you Jack Benny?

JACK: Yes . .Io sono poogrande artista kay il continentala

da Europa sono vista .

inute . . . I thought you couldn't speak Italian .ELLIOT : Wait a ~u~
'1~~

MARY: What did ~.75 say :̀

ELLIOT : He said he was a sensation at the Palladium Theatre in

London .

MARY: That he can say in Chinese .

JACK: Too hong wong poo ----

X'1RY : Oh Shut up :

JACK: Mary, please .

JAY: NOI AWICIONO IL PLAZA, CHE FS FPM0S0 PERCHE SLTO CANTANTE

GO1MOLIERES .

JACK: 'What'd he say . . .what'd he say?

ELLIOT : He said~we are now approaching the plaza, which is

throughout the world for its singing gondoliers .
a

JACK: Oh yes l. :'. look . . . .

(ACCORD.ION MUSIC :STARTS)

famous

JACK: . . . .A1l those people sitting out on the pier . . .Where else

would you see anything like this ?

A T'rl t? 1 r1,•1 0 0 •z -7 n
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QUART : STA SE RA NI MA MIO

10 SON MON TA TO

TELODIP,O

, TE LO DI RO

r~~
DI TIUM CORINGRATO

CO LA COCENTEEIL

TO C 0 NLA SE FUGGI

SO ROUND AND FIRM

SO FULLY PACSED

E NON TI CORRCAPPRFSSO

E NON TI STRUGGI

THERE'S NO ROUGH PUFF

NO PUFF THAT'S ROUGH

LE3TI,LESTI VIA MONTIAM SU LA

SMOKE A LUCKY TRA LA LA LA LA

FUNICULI FUNICULA, FLINICULI, ~'UNICULA

BE HAPPY AND GO LUCIiY

TRALALALAL,ALAL.A .

LESTI LESTI VIA NONTIAN SU LEE

LUCKY STRIKE MEANS LSMFT

FUNICULI FUNICULA, FUNICULI FUNICULA

AH RIDI PAGLIACCIO

SMOKE A LUCKY, BE HAPPY

RI DE DET, DUO CHE TAUVE LE NA

BE HAPPY AND GO LUCKY STRIKE

TRA LA LA LA LA LA AlMW-

BRAVO :

(APPLAUSE)

.
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(THIRT) ROUTINE)

JACK : That was wonderful, wasn 't it, Mary?

MARY : Yes, Jack. And you better sit down, our gondola is starting

to move again .

( SOUND : UPP ING OF WATER )

JACK : Gosh, I wouldn'tve missed this trip for anything . Itts so

picturesque here in Venice .~
MARY: Ch, Jack, look at those signs along the side of the canal .

JACK: Signs?

MARY: Yeah. . .I1ll see if I can read them as we pass . . .

Prendsra un Poonta,

Da uno kay conosco,

Talia tuo barba

Ma non tuo naso . . . . . Burma Shave .

JACK : Mary, where doe s it say Burma Shave ?

MARY : On that last sign . . . Burmada Radere . .Thatts Burma Shave .

JACK : Burmada Radere means Burma Shave? . . . Holy Smoke, I better

learn what these Italian words mean .

MARY: Why?

JACK : I had that on my strawberries this morning~'" .I~11 just have

to--

MA.RY : Jack, sit down, you're rocking the &qndola . .and we're getting

into heavy traffic .

JACK: Yeah . . .just look at all those gondolas going in every

direction . . . It 's a wonder they don 't bump into each othe!r .

MEL, : (MANIACAL LAUGH )

KM
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JACK : What' s that?

EIS,IC7J' : It' s that man sitting over there in that lit ~1e boat . He

used to work for the traffic department .

MEL: ( OFF ) (MANIACAL LAUGH)

JACK: ika - . .~w1lat' s the matter with him?

EILIOT : He went crazy trying to paint a white line do~m the middle

of the canal.

JACK: Oh . . . well, that is aproblem . . . Why didn't he try water

colors? HA HA HA I1A HA HA HA HA . . .

N1ARY: JACK . . . LOOK CUT :

( soUrZ : LOUD sPLASx)./,/,a
JACK: ( C OUGHS ) MARY . . ( CCUGIiS ) ~ MARY . . .

114ARY: I knew this was gonna happen .

KLL,IOCt' : Mis s are you sure you di dn' t push hi_tr,?

~~fiY: Of course not . . . Now help me get him in the boat .

ELLIO'1 : Okay .

MARY: No no, don't gz?ab him by the hair . . . . . . . ., Here, Jack,

here' s my hand .

( SOUND : SPLASHING OF GErTING I1V'r0 BOAT )

JACK : (COUGHS) These boats are too nar.row .

MARY : What do you mean too narrow? You fell off the Queen Mary .

JACK : Only once . . . Gee, I'm cold . . I think I--I--T--I--(S {"'L)

JAY:

JACK :

MO

Fratturare uil coscia .

Thank you.

A
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ELLIUT : He said "Break a le6'r .

JACK : Gee,~ soiulds so nice in Italian.

MARY:• Jack, why don't you just sit down and enjoy the ride like

everybody else?

JAC'n: Okay . . . but gee, I' m so wet .

MARY: Well, it' s your own fault .

arJAY: Signorj nas e Sigr_ores no ora passi il famoso spazio fr

qualche spesa en Venice .

~ FILIG'I' : The guide just said we're passing the shopping center of

Venice .

JACii: Oh yes .

MARY: Lock at those little stores . . . right out on the water . . .

Gosh, this is the only place in the world like this .

JACK: Yeah . . . And Mary, look at tYjat store on the end . . . It

specializes in gondola accessories . . . Manny, Moe, and Luigi .

The place in Los Angeles must've stolen its name from this

one .

JAY: Ora, Signoriras e Signores, noi passi il famoso Amer=cano

ruin.tone spazio en Venice .

ELT,ICYI' : The guide just pointed out the famous American rendezvous in

A

Venice called Harry's Bar .

JACK : Oh yes, I've heard of that . . . That's where all the Americans

in Venice come for cocktails .

MARY: We must go there, Jack.

JACK: Yeah. . . .ard say, Mary, did I tell you the wonderful joke I

made up about Phil Hsx•ris . I'm gonna do it on our

first broadcast .

M4
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JACK: I:o no, Mary thia will be sensaticnal . . .Now get this . . . I'm
h - _a.a,w,/~ _%..y .z t& /._:_- ~~. ~- . ~

-21-

MARY: hook, JacK, you've on vacatj on -- fo ;~gEt jokes . . .

onna say/that when we Vfere in Venice, Phil Ha .rri.s went

drink s. ./4Tb_en Phil took another drink and the native took a

another dri.nk . . . They kent drinking and drg inking till the

native couldn't see any more . . . HA HA HA HA HA .

MvY: what' s funny about tnat?

JACh- Mary, don't you get i.t? Fa3.1 is the first guy in thP world

J,

into Harry' s 3ar and sat down at a table with onc o'L the

natives . . . Pbil too :: a drink and then the native took a

evey to drink a Venetian Blind . . HA ilh I3A HA HA HA . . Mary,

, aon't you get it . . . Venetian ----
i

( SQTr,\Tn : LOL, SPLA SH )

JACK: ( COUGI;S ) MARY . . . ( C OL'GH3 ) . . . MARY:

EI1,IUr : Here, Miss, I' ll help you.

MARY: Never mind, t'.Z:Ls time I up shed him .

ET,i,TCT : Good good . . . Paddle on, Gondolier .

JAY: ( SIivGS ) TL SO:.-IE MIO . . . OL SOLE N1I0 ---

JACii: MARY . . . ( C OUGiL.S ) . . . MARY . . . ( C G UrmSS )

(APPLAUaF AND FIAYOFF )

MO
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JACK : Ladies and gentlemen, help observe the secend annual

NATIONAL KIDS' DAY on Sat,urda f, Septem;oer 23rd, a . ou' 11

be ning the uruiez*priv~.leged children of community .

Support t n Kiwanis-sponsored vi .ties now planned

in your city i or , DAY. Al7. fuiicis raised in

your city remain the or bencf-t of the children of

A T'Wfl •i rlt? y9'3 7-y



~ THE JACK BEN'NY PROGHAM
SUNDAY, SEF'IEMEER 17, 1950

~ CCLOSING CoMrMCIAL

CHORUS: Be Happy - Go Lucky

Be Happy - Go Lucky Strike

Be Happy - Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

J,

ORCH: (SHORT VAMP)

GIRL: Some taste like this, and some like that

But nothing tastea quite like

Thee milder, richer cigarette

Whose name is Lucky Strike :

ORCH: (SHORT VAMP )

MAN : When asked to vote, the people wrote

In letters big and bold

Zt's L. S . M. F . T . for me

On Luckies we are sold!

CHORUS : Be Happy - Go Lucky

Be Happy - Go Lucky Strike

Be Happy - Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

(more)

A
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TFE JACK BENNY PROGRAM
StINDAY, SEPTEMBER 17 1950
CLOSING COMMERCTAL tCONT'D)

SHARBUTT : (FRIENTLY ANID SPIRITED) Yes, friends - Be Happy -

Go Lucky - and enjoy your cigarette . Puff by puff

you'11 find Luckies alwa s give you perfect mildness .

In fact, scientific tasts prove Lucky Strike is milder

than any other principal brand. But mildness is only

part of the enjoyment Luckies give you . You get rich

taste too . . . . all the deep-down enjoyment that comes

from truly fine tobacco because . . . LS/MFT . . . Lucky

Strike means fine tobacco . So, friends, Be Happy --

Go Lucky! Try a carton of Lucky Strike!

CHORUS: Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (LONG CLflSE)
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DOIZ : Stay tuned for the new Harold Peary Show which z'ollows

immedj.ateiy . . . THIS IS CRS . ., TIMP COLUME3TA 'BROADCASTING

SYST1aZ .

MO
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THE JACK BEN:1Y PROGRAM
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THE JACK BENNY PRUC'rt{AK
SUNDAY, SEPTEMBER 2~F, 1950
OPENING CONIIuERCIAL

RIGGS : (CHANT -- 65 to 68 -- SOLD AMERICAN)

SHARBUTT : THE JACK BENNY PRCGRAM . . . presented by LUCKY STRIKE!

CHORUS: Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

1

ORCH : (SHORT VANIl' )

MAN : Stop fiddling, folks, when buying smokes

Join in the swing to pleasure

These luckies are a richer blend . . .

With mildness for good measure!

ORCH: (SHORT VAMP)

GIRL: Take away my diamond clips

The Pearls that I adore

For Luckies are a girl's best friend

And right in every store !

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

(MORE)

SK
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THE JACK BENNY PROGRAM
SUNDAY, SFPTEMBER 24, 1950
OPENING CONKERCIAL -(CONTTN[TFJ)

SHAFiBIFI'T : (FRIIIYDLY AND SPIRI7.'ED) Enjoy your cigarette . Enjo'Y

truly fine tobacco that combines both perfect mildness

and rich taste in one great cigarette -- Lucky Strike!

For onl4 fine tobacco gives you both real mildness and

rich taste . And, LS/MFT -- Lucky Strike means fine

tobacco . So, friends, Be Happy -- Go Lucky :

Try a carton of Lucky Strike!

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today : (LONG CLOSE)

SK
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, (FIRST ROUTINE)

(AFTER COMMERCIAL, MUSIC UP AND DOWN)

DON: TBE LUCKY STR7KE PROGRAM, STARRING JACK BEVP?Y . .WITH MARY

LIVINGSTONE, PHIL HARRIS, ROCHES'1'FjR, DENNIS DAY, AND "YOURS--

.r 0~-- ~SL, ~ W:.~JAC'~ : Hold it Don hold it, hold it, hold {~t .
i .L. .,~.~ ~ ~

(MUSIC STOPS) I '

DON: What's the matter, Jack?

JF CK : Jd' ' We' 11 be on the air in a few minute s, and the opening is still
n
not right . . .now rehearse it again .

DON : But, Jack, I read the opening like I always do .

jACR: Oh, it isn't you Don . . .it's the music. 7

PHTL : And what, r e, is wrong with-agftmmia?
-t.u•. . . .

JACK: The same thing thdlt' ig been wrong with it for fiftecn years,^

Phil, it's too loud . . .Nobody can hear pon . . .I can tell you

now, Phil, you'll never get anywhere with that kind of

blasting .

PHIL : Look, Jackson,n I've got a Cadillac, a yacht and a mansion

in Encino . Show me one Claire De Lune ~ wlx, can top that

JACX : ~Phil, I know you have a Cadillac, .L^ s and a maasion .

-jint what did your music have to do with getting all these

those things?

PHIL : My band played "Here Comes The I3ride" . . .I looked at that

little blonde standing beside me . .said, "I do" . . .and they

we re mine, all mine .

JAC:~ : He admits it yet. ~.LL `tt
Mr1RY : Jack, we I11 be on the,, air,,in a minute, so why upset yourw elf "?

KM
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JACK : 4 Ma.ry--

MARY :,,,,, I Phil has a lot of bad musicians, and there's nothing you can

do about it .

PHIh : -*W wait a minute, . .=M a minute . .M,ay Company Maisie : . .
~. , .

4That ddJyou mean, ba~l musi ans? For your 3nformationlmy

string section used to be tith Whiteman . . . and some of my boys

were with Dorsey .

MARY : I'm talking about the fellows who worked with King .

JACK: Wa e King?

MARY : No, Waste King, thqy used to insta~l them .
1) -Z~ %,A~

JACK : That, I believe . ,~Now, Phil, letfs takd the opening theme

again . . .and please try to--

rON • cr~, Jack, we haven-:t time for that now, the audience is coming~

a

into the studio .

JACK: Gh. Gee, I hope we have a good crowd . Itm gonna peek through

the curtain and see .

( SOIJNID : FLAP OF CURTAIN )

JACK: Umm . . .looks pretty good . . .One, two, three, four, five, six . . .

MARY : Jack,arstop counting . .the tickets are free .

JACK : Ch yes, I keep forgetting .

(SOUND : BABBLE OF VOICES)

M3,: Next aisle over, please . Next aisle over . Don't crowd,

please . Don't crowd .

( SOUND : BABBLE OF VOICES )

MARGARr~~' : ( CALLING ) ( RUBE ) Oh, Lem . Irem . .

IMARN : Coming, Ellie .

MA.RCAl3.. :~eer-ia~c~w, I almost lost your place in line .'++Thut took so

long?

AT'dr'1 l r1tl y Q1Q?



HEARPI : I got into a big Erg-ament in the lobay .

MARGARET : Why? WhsL happerled?
-P^--

HEARN : They wouldri r t lbt me hitch the}-~o to that atatua of Mr .

Palay . . . . . ;,`~anrt understand wh,y . . . .

MEL : Keep moving, please .

IIFARN :14 Don 'L push me around, Sonny . . . Mr . Benny mailed me my tickets

personally. Come on, Ellie, let's sit down here in the

front row .

N;A.RGhRET : Okay, Lem . I'm glad we got here on time .

HFAi`i : Yep . Good thing we turned the rooster back an hour

last night . . . Well,A let Is sit down and open the 1•.mch basket .

MARGARET : Here t a a banana .

HEARtd : A banana!

MARGARET : That'll hold you till I get out the sandwiches and pour

the coffee .

HEFFiRN : Okay. You know, I heard Mr . Benny's program last week and

it was really a dilly . . .Hee hee hee . . . almost as good as
~-~...~--... . .

Spade Cooleyl.jWhen he cane out and said--

AARGAR.~~'T : Oh, look, Lem, the curtain is opening .

(SOUND : CURTAIN OPENING)

~BA~'~?D PLAYS TMKL . . F E)

DON : THE LUCKY STRIKE PROGRAM, STARRING JACK BENNY . .WITH MARY

LIVINGSTONE, PHIL HARRIS, FtOC'xiESTER, DENNIS DAY, THE

SPORTSMEII QUARTET, AND "YOURS TFUL.Y" DON WILSON .

( APPLAUSE . . hStTS IC UP AND DOWN )

DOT1 : ANID hf©W, LADIES AND CENTuEMEN . .WE BF.ING YCQ A MAN WHO IS

LOVED, ADMIRED AND RESPECTED BY KILLIONS . .AND HERS HE IS .

JACK BENNY :

(APPLAUSE)

KM
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JACK : Thank yuu, thank you thank yc~u . .iiello t~ain . .thi~s :.s Jack

Benny talking .

FEARN : H' YA, KL'BB :

JACK: What?

HEARN : TFiA,NIS.S FOR THE TICKET3 .

JACK : (You're welcome, you're walcome) . . This is Jacit Benny talkinE

. . . And Don, your introduction was --

HEARN : HEARD YOL~R SHOW LAST WEM, LAUGH® SO F,ARD I FELL CFF MY

MILKING STOOL .

I JACK : '}~,Look --
~„~,~ -~/ .. .~t -a... .e... ~ --Q ... ..--- . . ,

HEARN :~ IF iC HADri ' T HAD A GO OD GRIP ON THE COW I' DA BROKE IfiY NOSE .
--4,a.r , t d-- -~-~.-

JACK : (rdoe sn' t he kee quie t? )
~

k

DON: (ASIDE) 4Jack;J the shcw .

JACK: (Oh yes . .) . . . . Hello again . .this is Jack Benny talking . . And,

Don, it gives me great pleasure to announce that tonight

wetre gonna do a sketch to celebrate a great event in

California history . This event happened on September 9th,

a hundred years ago . Now, kids, who knows why Californians

will always cherish that wonderful day?

MARY: I do .

JACK: Why?

MAF{Y : No smog .

JACK: I mear. ssother reason . Don, do you know WhaL California

is celebrating?

DON: No .

JACK: Don . . .You mean to tell me that you, a college man, a radio

announcer, don't know California hi.story? That+s disgusting .

DON: (MAD) P:ow just a minute, Why should I know about Cs:Lifornia

history? I was born in Colorado .

KM

RT-WC1*1 r1r1yP13Q9



JACK : Wall, sowA of vou wust liqve fldbbad over into

But since none of you seem to know, II1l tell you . This month,

.n in fact, all this year, we 're calebrating the Califoriii&

Centennj.al .

PHIL• : Centennial? What Is that?

JACK: What's thatl . . . .Phil, a hundred years ago Cal :.fornia joined

the Union . . .

PHIL: The whole state?

JACK: Certainly .

PKII, : That Pe trillo JS re ally,, on hi s toe s, ain It he ?

JACK : Yes, Phil, yes . Ain't he, ain't r.e? . .WhAt English : You

know, it's a sbeme . .Once in awhile I get into a mood where

I try to discuss a sub ject of national importance andd there

isn't one member of my cast that I can talk to intelligently .

DFNNIS : Hello, Mr . Benny .
~., ~-

ACK: Dennis . .you git s~t down .

DENTJIS : Ye s sir .

JACK: -Ir~n . . as long as there 's no one here who luiows anything

about this subject, we might as well try and do something

e l se .

DF"r1VIS : Oh, Mr . Benny--

jA(;K: What?

DEP?1tiT_S : Did you kriow that this month we're celebrating the

California Centennial? J

JACii : Ye s yes, of course I know it s1 .I ow, Don--

DEA?NIS : It was just a hundred years ago September 9th that

the State of California was admitted to tho Union .

Jn(X: I know, I know . . .
KM
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DENl•lIS : Of courso, California was discovEred in 1542 by Juan

Ito3ripuez (;abrialo . That Cav3 Spe,in the ra.`ht of discovery .

Howevei•, Spain a,t thtb time was busy with affs:trs in Europe.
and neglocted this tcrritory . Eut in the year 1769,

Carlos the Third of Spain aent forward the Porto larSerra

E7.pedition . This waR the beg.Lr•ning of the building of tlie

Missions and the conversion of the Indians under Father Serra

Then colonization followed . The colonists were sent from

Mexico . Then in 1822 California became a•territory of the

Republic of M:exico .

At the close of the Mexican war with the United States,

February 2, 1848, by the Treat7 of Guadalupe Hidalgo -

California pas sed into the control of trz United . State s .

Two weeks before this . .January 24th. .a mill was being built

for Sutter of Sutter's Fort at Colcma .

01AC-ri : Sutter?

DENNIS : John Sutter .

JACK : John Sutter?

LENidTS : Jor_n A . Sutter . His wife's name was Mildred .

JACX: Oh . .oh,
~

UENNIS : Tile California territory was desirable to the

United States because of its strategic position and its

naturall resources, such as gold, silver, oil, and timber . . .

At Sutters Mill, as I mentioned before, gold was d.iscovbred . .

culmin atir.g in one of the greate st gold rrashe s in history . . .

and so on September 9th, 1850, California was made a state

and admitted to the union .

F? }- 1,J r1 -1 r') r') 0 13 •3 0 4
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JACK: Dennis . .Dennis, that was wonderful,, .How do you get your

information?

DENNIS : I dial One One Three .

. . .iamoko 14n., CL-:-~ . .JACK •

DENNIS : I we got more information in my little finger than you have

in your whole head .

JACK: Well . .it+s hard for me to get my head in the dia1 . . .Anyway,

Dennis,,i`~t's not important how you acquired your

information, the mere fact that you were able to retain

it is an accomplishment in itself .

DEtMIS : I sing, too .

JACK : I know, I know . .now let's have your song because we have a

very important sketch to do .

HEARN : I HOPE IT ' S AS FUNNY AS LAST WEEK .

JACK: Oh, be quiet .

HEARN : WHAT ARE YOU GONNA SING, DENNIS?

DENNIS : (RUBE) Well, I'm gonna sing a little ditty called "All My

Love" .

JACK : Dennis, don't talk to him, just sing your song .

. , .

(APPLAUSE)

(DENNIS'S SONG - "ALL MY LOVE"

(APPLAUSE)

KM
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( SDC OND RCTTT INL ) . J~-.~. ~^''"J . . .

JACIt : t was "All M.v Love" sung by Der.nia Day . . . and Dennis,

you sang it bealitiful ig .

D.EYi NIS : California was the t:zirty-f~.rs~ 3tate admt~ted to the Union .

JAC K : What?

DEMd.IS : I forgot to mention that before .

JACK : Oh, well thanks, Kid . . . And now, Ladies and Gentlemen, for

our feature attraction tonight, we are going to preser.t --

DEPI_JIS : The first governor of California was named Peter H . Burnett .

JACIK: Der.nis --

DXITLdIS : . /.A-.°

JACK : Dennis, we don't need any more information, so drop it .

Jack, if you're gonna do a play about California, you'd

better get started .

J4C t : I'm trying to . . . Ladies and Gentlemen, tonight in honor of

the California Centennial, we are going to present a play

based on this historical ever.t . . . All right, Don, let's

get started with our tiribute to California .

DE,'VNIS : A I gonna be in the play?

rtA'rZY : in it' You're gonna be technical advisor .

JACK: Yeah, yeah . . . Go ahead, Don . Introduce the play .

DON: Okay, Jack .

( SOUIVD : PHONE R INGS )

MARY :

M0



JF.CK : Oh, dartU it, the phorre . T' ll get 1t• .

(30UND : F00't'STEPS . . . SLIDG )

JF:CK : ?,Thoopg :

( SGUND : LOTID FADY THUD )

JACK: Who threw that banana peel on the stage!

1i.FARN : H'YA, RUBE!

JF.CK: What?

DIZI1vIS : California got it's first shipment of bananas in 1864 .

JF.CK : Dennis, I don't care when --

(SOUND : PHONE RITIGS)

JACK: Okay, okay .

(SOUND : RECEl-VER UP)

JACK : Hello?

POCH: HEZLO, MR . BENNY, THIS IS R OCHESTEFt .

(APi Ti.,AUSE )

JACK : Hello, Rochester, what do you want?

ROCH : HAVE YOU BEEDT SHOPPING LATEIY?

JP_CK : Shopping? Yes. Last Wednesday I bought some clothes . . Why:~~

RGCH : THERE'S A MAN HERE FROM SEARS ROEBUCK WITH YOUR NEW SUIT .

JACK : !Well, you can tell the man it's about time .

ROCH : Ii SURE IS A NICE SUIT, BOSS .

,rACK . -" You really like it?

ROCH: Y''AFi . . . I HOPE Iri' LOOKS AS GOOD ON YOLT AS IT D0ES ON HINi .

JACK: On him? . . . Rochester, you mean he carne from the store

wearing my new suit?

MO
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ROCH : `rEAH

~ ~ -

. . HF 3AID ' ~ Tf1EY CGULDN'T AFFORD

T O PU':' IT IN A BU:: .

JACK: Oh. . . . Well, loo!:, tell tha man to --

P,OrH : HOLD IT, BOSS .

JAC K: What?

FCl; H : HME C OMES ROEHIJC K WEAR INiJ THM EiCTRA PA1F OF PAiVTS .

.TACK : Well, look, Rochester, I'm it: tae middle of the prcgram .

Hang up the clothes and I'll see you later. ,

F? CCH: OKF.Y . . . GOODEYL . .,

JACK: Goodbye .

ROCH: OH, SAY, BOSS --

JACK : :1ow what?

ROt;H: YOU G0' A LEI'TER FROM ' .

JACK: Oh ~ i'rom my agent . . . what does he say? Open it up .

FOCH : IT' S ALREADY BEEN OPr"~..VID .

yesn~. Well„ what does he say?J.AC -K: Oh

R OCH- I' LL READ IT TO YOU . . . "DEAR JAC K . . NEXT FR IDAY !S MY

L~~THDAY . . ANID IF YOU WANT TO SIIVD ME Mi,NOGPAMMED SHIRTS,
,~, .,,%,.. .- .~./,. .~.~...

MY IN I'I' IALS ARE " .

A

JP.C {• Ah . . . Good old -I;a&s.• . . . What else does he say?

ROCH. "P. S . I CAN'T WAIT TO SEE YOU ON TEh3VI3ION, FUT I'M AFRA?D

I'M GOING TO ILAVE TO" .

JACK: Yeah, I guess so . . . Well I' ll answer him vhen T_ get home .

Rochester .So long

MO
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?i UCH : G OOC OOOOOOOOOCDPYE .

( 30L'YD : REC7,iVFAi DOWN )

-k

d.!•D ,c.9 ., . . .
JACK : „ A'L right, Don, s tart the pla; .

DON: Otcay . . IALIES AND GENT11M . . . TGNIGH'T, TO =0Fl4JRATE THE

CENTENNIAL OF CALIFORNTh I3R0G YOU OUR tiFR3ION OF 011 .3

;F TliE HISTORIC 1.,'EhFIS THAT TOOK PLACE IN THIS GIiEf~T STATE . .

CURTAIN . . . MTJBIC .

( "'OH, SUSANNA" BR IDGE )

JACK : (FILTr'R) MAH NANS IS SLIM BEfifiTY . . . MAH SIDEKICK, TEX HARRIS,

AND I WERE A COUPLE OF PROSPECTORS DRIFri'ING FP,OM PLACE TO

PLACE . IN THE YEAR 1849 WE FOUND OURSELVES Il`t TM SLEEPY

T ITTLE MEXICAN PUEBLO OF NUFSTRA SENORA LA REMA DE hOS

AP.GEI~.-'S DE PORCIUNCULA . IN EIVTGLISH, THIS NEAM, "STOP HmE'

FOR PT.,.ANT L'VSPECTION" . . . . ONE NIGHT, TEx AND I MIER•E IN TIIE

ONLY LIVELY PLACE IN TOWN, ?EDRO' S SALOON .

( SOUND : T INNY PIANO PLAYS APPR OPR IATE MUS IC AND

FADES OTJT . .BABSLE OF VOICES . . . FADE TO B .G .)

JP.CK : (RF,G . MIKE) Been a pretty exciting evening tere at

Pedro's, eh, Tex?

PHIL : Sure :zas, Slim .

JACK : Guess we better get going .

PHIL: Wait a minute, Slim .,o I want another drink .

NA
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JACK : Now hold on, Tex, I know it's none of my business, but you

been drinkint a little too much .

PHIL : ~ Tainlt my fault, Slim . . . . I only drink to forget .

JACK : What are•you trying to forget?

PHIL: All the years I went around sober .

JACK : Well, I'll drink with you . . . but stand up for this one . . .

Oh, Bartender . . . . .

(SOIIND : POUNDING ON BAR)

JACK: BARTF.NDER :

MEL: (NMEXICAN) What will you have, Senor?

PHIL: I'll have a double Tequila .

MEL: And what for you, Senor?

JACK: Well, I'm kinda hungry . I'll have a sandwich .

NEL• Okay, but you will have to go outside and eat it on your

horse, this is a drive-in .

JACK: Then don't bother .

PiE~6 f ..s, ,,. ., - .

® B

1 -- ..r .,~ ..
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JACK : You know, Tex, 1 lik.e tnis little town . . .I thirk I jiAoft -

DON : (ROUG:i) Move cveo, yoa hom'orE;s, Ah wanna drink .

JACK : Stop shoving, Mister .

DON: I said, move over .

JACK : I'm a-warnin' you, you better not --

PHIL : Slim, be careful . .- tr.at's Windy Wilson, the tcughest man in

these parts .

JACK : Oh, he is, eh? . . Well, I' 11 take care of that .

(SOUND : GUN SHOT . .ESCA.DU; G AIP, FOR LONG TIME)

JAC K : I sho t him aAgW in the s tomach .

1'HIL : Now look, Sl{m --

DON: Which one of us srft you talking to?

JA.CK : He's a-talking to me . .Now what do you want here, anyway?

DON : Wait a minute, pardner . . I didn't come here to fight . . I
w

came, to see the singer at this,, saloon . . . I got a new scng

for her by Stephen Foster .

JI.CK : No kiddin' . . . how does it go?

DON: (S INGS) Be happy,

Go Luc ky

Be Happy

Go Lucky Strike . . Eedle dee poo pop, poo pop poo
~

JACK : .~~. . . .~ , ~ by Stephen Foster?

DON : Yep . . . It's called "Jeannie With the Light Brown Tobacco" .

JACK: W~. „ _

DON : A Look,,,~,,h~e'rj`e'comes the sInger now .

MO
X
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JACK: ~es.a . (FIT iFR ) ;, wMICHED llFh A3 SFE CF.ME TIIRGUGIi THE

DGOR . . .SHE WAS ABFAUTIFUL MI;XICAPI GIRL WI'i'?i DARK SKLN AND

BLACi{ M3 . . . AIM SHE hP.D A PFRFDCT FIC=URE . . . ANKIES,

B INCHES . . CALVES, 13 :Q1CIiE3 . . HIPS, 34 . . F.N D A 25 ITNCFI WF:T.ST . .

AH WAS E . , WITyICt1T i'!AH TAPE b".SURE . . . . . I LOOIt-ED AT HER

AND SAID

JACK : (RF7G I+IIKE) Hello, Girlie . . Are you the 3inger in this saloon

A'iAR`I : S i .

JPCK: Do you sing here every night°

MARY : Si .

JACK: Are you single?

b1PRY : S i .

IAC K : What' s your name?

MARv: Sue .

JACii : Sue?

MARY : Si .

JACK: Well, say Sue . . . after your show tonight, how about going

out with me? . . We could have~lotk of fun together .

MARY : (SING SCNG) Do not get fresh with me, Senor . . . The bartender

he is my braaather .

JAr,I; : Aw, you're kidding . . (UP) . . HEY, BARTr"NDER!

MEL,: S i .

JACK: Can I tal':t to you a minute?

N1EL: Si .

JAC K : Are you her brother?

MO
k
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rlEL :

JACK :

MEL :

JACK :

MEL :

JACK : see :

MEL : She's Sue!

JACK: I know she's Sue, Cy, I heard Sue say soi

MEL: What did you say, Senor?

(sotrnm : GUN SHar . . .MEr., SCRF,AMS . . .BOrK THUD)

JACK : (FILTER) I KILLF,D CY . . .IT WAS EASIER THAN READING THAT

LINE AGAIN . . .THEN I TURNED TO SUE AND SAID ----

JACK: (REG . MIK'E) Sue, I think you and I oughta get married . '

MARY : Why Senor, should I marry you?

JACK : Bec ause now you are alone . I .just killed your braaathsr . . .

I love you, Sue . . .If you marry me (SOUND : DOOR OPEN)

you 'll make me the happie st man in----

DON : GOLD i GOLD HAS BEEPT DISCOVIRED UP NORTH . . .GOLD . ._GaGZii~-

JACK :

Si .
What's your name?

Cy .

CY?

Si .

Well look, Cy, I wanna go out with your sister,

DO YOU MR ME . . . GOLD .

GOLD! GOODBYE, SUE .

[a-rr rnr

AIM PC= ® ® ®

~~~~ DLisn-c~t

mm

JACK : (REG. MIKE) COME ON, TEX, WEtRE GOING NORTH FOR GOLD .

(FIRST STRAIN OF "OH SUSANNA" IAUD)

k
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JACK : (r'ILTER ) IN `1'IIV SEC ONDS PIDKO ` S SALCON WAS IIMPTY . . . EVgiYOi'TE

HAD RUSKED OUT, INCLUDING CY . .HE WAS DEAD, B't.lT HE DIDN'T

WANT TO BE POOR . . .TEx AND I RUSHED OVER TO THE GENERAL

S'iORE TO OUTFIT OURSELVES FOR THE LONG TREK TO SUTTER'S

Nm',r, . . .WE BOUGHT BURROS, SHCn''rg .S, PICISS, BLANKETS~, TENTS . . .

AND A HACKSAW IN CASE WE VISITED I+2Y AGr'NT . . .FULLY OUTFITTEL,

WE STARTED ON OUR TREK UP THE SAN JOAQUIN VALLEY .

( MUSIC : STl1RTS )

JACK: WE HAD ALL OUR EQUIPMENT PILED INTO A COVERED WAGON WHICH

WAS PULLED Iff SIXTEIIN MULES .

(SOUND : LOUD WAGONS . . .HORSES . . .ANID VOICES)

JACK: (RFD. MIKE) Clippity C1op . . .Clippity C1op . . .Get up there,

-Mule . . .

(SOUND : SNAP OF WHIP)

JACK: Sc uddahoo :

QUART : I COME FROM ALABAMA

WITH MY BANJO ON MY K21EIE

I' M ON MY WAY TO SUTTER' S MILL

[Hy ETIHE GOLD DUST WAITS FOR ME .

BUT IF I DO NOT FIrID IT 'IHERE,

I KNOW I'LL SURELY DIE

AND WHErI I' M DEAD AND BURIED

OH, S'JZAPTNA, DOiV' T YOU CRY .

OH, SUZANNA, OH DON' T YOU CRY FOR ME

I' M ON MY WAY TO SUTTER' S MILL

Tr'I'IH AN L . S . M. F . T .

JAC..: CLIP°ITY Cr.OP, CLIPPITY CLJP . . GE7 . .HAW . . C0n'rE ON, YOU MrJLES . .

(SOUND : SNAPPING OF VH1P)
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JACK: COME Od, YOtJ MULFS . . .Someaay I'm gonns vrite a song about

that~ . i've got .* itla alraRdy . . .''CUodiiignt, Irene" . . .Game-

. ,

(SOUND : SNAPPING UF W3iP)

QUART: I CAME FROM ALA$AN,MA

WITH AN ASH TRA'Y ON MY -Fu1tE.T;

'C .4USE I' M ALZ+IAYS SMOKING LUCI~ STRII~

1 E, CIGi",RETTE FOR 14E .

T19YRE ROUND AND FIRM AND FULLY PAC KID,

,AND EASY ON THE DRAW

FOR FULL RICH TASTE, AIM MILDNESS m00,

THE BEST YOU FrVM SAW

OH, SUZANNA,A,~D~.ON' T YOU CRY FOR rL

FOR I' M ON 1dY WAY TO SUTTER' SDMT

WITH AN L S M F T .

J~?CK: CLIPPITY CLOP . . . CLIPFIT`I CLJP . . . COME ON,THERE, MtTr.~ES . . . .

(SOUND : SNAP OF WHIP)

JACK: COP4E ON, NEILIE . .CONiE ON, FRAIJCIS .

QUART : FOR DEEP DOWN SMOKING SATISFACTION

:,TJCKY STFcIKES PRE FINE

JUST LIGHT ONE UP AND YOU' LL AGREE'

MY DARLINC CI,EM~VT.INE.

SO BE HAPPY

GO LUC KY STR IKE WITH ME

CAUSE SURE ENOUGH, 1HERE' S NO ROUGH FtIFF

IN AN L S M F T .

(APPLAUSE)
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JACK: (FILTTiY? ) WE CONiZIdUE7 UP TiiL SAN .TGAQU.T.h VAJZEY. . . IT WAS A

LOIIG, HOT, DUSTY I'RIP . . . AT :V7:CHT WE HAD TO LIGHT FIRES TO

'M ANIMP.L3 AWAY. . .WE WENT FOR DA'TS 1,JI`fHOTJT WtTER . . .FOR

WEEKS WITHOZJT A BAZH . . . TIiEN TIM ANIMALS 3TAP.1FrJ LIGHTING

FIRES TO KLEP US F.WAY . . . . FIIdALLY, WE ARRIV':~ AT SUTTER"S

MILL i~'JID ST •":RED OUT OUR CL~1:A"S . . .

aava~: --zvU S'

FOR WEM WE DUG, AND DUG, AND DUG .

( SOUND : DIGGING SOUNDS FOR SEVERp.L SECONDS . . .

STOP ON CUE)

PHIL: I can't go on any more, Slim . . .2'm quittin' .

JACK: (REG. MIKE) Let's keep diggin', Tex . . .I'-m sure we'll find

gold soon .

PHIL : (DRAM:~TICAIL- .̀I) No, no, I can' t go on, I tell you, I c an' t

go on . . .This digging is breaking my back . . .the shovelling

is killing *ne . . .Lock at my hands, they're raw and bleeding . . .

CRIESj And the sun is ruinin my hair .
,,~.t a C„_._.+~ .. ~.,.~..-;, ~ _ ,~.

JAC K : B-4- a;O, you c an' t gl've up d igging now . . . If we hit gold,

we'll be rich . .. _

: - ~ . ..,... ~ .. .,~ • . .. ..„ .
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JACK: rva

Tex . .looY I just hit it . .A VEIP' OF GOLD . .WE DONE IT, WE DONE

IT!

PHIL : That's "did it ."

JACK : WREI`i IT CAME TO ENGLI3Ii I KNFY TEi : WAS RIGHT. HE . HAD

GRADUATED FROM HARVPRD, MAGNA CUM LOADED . . . . . NOW THAT WE

FOUND GOLD WE REALIY WENT TO WORK .

JACK: (RDG. NIKE) Now come on, Tex, let's get to work . There's a

lot of gold here and we're gonna---

(SOUND : TWANG OF B0W AND QUIVER OF ARROW STRIKING)

JACK: Down, Tex., dotiin . . .we're being zttacked by Indians .

( SOUND : WAR wIi00PS . . ANO'1'HER TWANG OF BOW AND

QUIVER OI{' ARROW STRIKING)

,TACK : Get down, Tex, down .

( SOUND : ANOTHER TWANG OF BOW AND QUIVER OF ARROW

STRIKING)

PHILL Oooohhh!

JACK: Did that arrow get you, Tex? . .Tex . .Tex . .speak to me . . .Tell

me you ain't hurt .

PHIL : I'ha t' s"i s n' t" .

JhCK: All right . .,4 Tell me you isn't burt .

YHII: But I are .

JACK; Well, dop' t worry, Tex, I' 11---

PHIL : I,ook,~ the chief of the Indians is comtng towards us .

k
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JACK: Yeah . You stay here . I'll go and talk to him .

PHIL : Use good English .

JACK: I will .

( SOUNID : FEW F00TSEPS )

.

JACK: How .

DEIVNIS : How . . . me heap big Ind ian Chief .

JACK: Ind ian Chief ? Wha t tribe?

DELVNIS : Sioux .

JACK: Sioux?

DENNIS : Si :

JACK:

DENNIS :

JACK:

DIIVNIS :

JACK:

DENNIS :

JAC K:

Let's not go through that again .

Who you, Paleyface?

~That's Paleface : . ./1.hname is Slim Benny .

What you palefaces do here?

We jus t found gold .

Gold? Then me take-um .

~

No no . .it's our gold . . .we worked for it . . .we dug for it . . .

we slaved for it .

DENNIS : Indian no care . . . .(VERY TOUGH) I take-um your gold, or I

take-um your scalp .

JACK: Well, . . .all right . . . .here .

DENNIS : Hmm . . .slid right off-um head .

I
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JACK : ( FILTER ) THE INDIAN CHIEF LEFT HAPP ILY, TAKING MY TOOPE'E

TO HIS TEEPEE . . .TIiAT WAS THE LAST WE SAW OF IiIM . . .THEN

WINTER FELI,, BUT THAT DIDN IT ST OP TEX AND ME . . . . OR IS IT

TEX AND I . . . WHAT IS THE DIF'FERENCE, WHEN YOU 'RE RICH YOU

CAN SAY ANY'I,'HING . . . .WE HID THE GOLD IN A BIG SNOW BANK . . .

WE HAD A COOL MIIILION . . . . THE NEXT DAY WE BEGAl`T TO BREAK CANL'

AND IEAVE .

PHIL : Well, IIm ready to go, Slim .

JACK : Me too, Tex. We got all the gold we need . . .Let's leave

before weIre ambushed .
Wo~, -44-,

PHIL : .-8lt, one last thing . . .Itm gonna go down to the spring and

fill our canteens with water . . .there's nothing I like

better than nice, cold, sparkling, clear, pure water .

JACK : What did you say, Tex?

( SOTJIVD : GUNSHOT )

JACK: (SCREAMS)

( SOUND : BODY THUD )

PHIL : (FILTER) YES, I KILLED SI,IM . . . .IT WAS EASIER THAN READING

THAT LINE AGAIN . . . . MUSIC, BOYS :

(APPLAUSE AND PLAYOFF)

RT'c11 rjrja RAr1f;



JACK : -**~dies and gentlemer., tno Cr.u3ade for b': eedompf~ers

everyfisiQrican an opFortunity to pla a-oe

in a great mo~ crusade for edoiL, faith and peace

throughout the earth . n Berlin, on United Nations Day,

October 24, t eedom Bel 11 peal out this message

cw~

So please don't forget to enroll in the Crusade Fo

Freedom . Thank you .

,

195

DON: Jack will be back in just a moment, but first . . .

(:,Y~`L~4TJSE)
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THE JACK BENNY PROMAM
SZJNLIAY, SEPTEMIDER 24, 1950
CLOSING CONIIKERCIAL

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today : (SHORT CLOSE)

ORCH : (SHORT VANIl'

MAN : I parlez vous, I speak nine tongues

A linguist great am I

No matter how you say it, Brother

Lucky Strikets the buy :

ORCH : (SHORT VAMP )

GIRL: I am the leader of the band . . .

I know what tunes you like

And favorite on Your Hit Parade

Is milder Lucky Strike :

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

(MORE)

SK
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THE JACK BENNY PROGTtAM
SUNDAY, SEPTEMagt 24 , 1950cLOSnv~ cor~RCZAL ~ coNT IDI

SxARSVrT : (FRMmLY Anm SPMz=) Yes, friends -- Be Happy --

Go Lucky -- and enjoy your cigarette . Puff by puff

you'll find Luckies aZways give you perfect mildness .

In fact, scientific tests prove Lucky Strike is

milder than any other principal brand . But mildness

is only part of the enjoyment Luckies give you . You

get rich taste, too . . . All the deep-down enjoyment

that comes from truly fine tobacco because . . .

LS/NF'T . . . Lucky Strike means fine tobacco. So,

friends, Be Happy -- Go Lucky : Try a carton of

Lucky Strike :

k

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today : (LONG CLOSE)

SR
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(VAG)

MARY : idell, Jack, that vas a vEry gcod show we did today .

JACK: Yes, Mary, I thought go .

P4ARY• You kncw, ?' think every sinp,le joke got a big laagh .

JACK: Well, I didn't think the joke about "Gacdn{ght, Irene" did .

PIiIL : That's Goodnight IrenP done .

JACK: Yeah, geah . . .goodnight, Irer4e done . . . . .Goodnight, folks .

( APPT..,AUSE & PUSIC )

DON: Stay tuned for the new Harold Peary Show which follows

i.mmed ia tely,

. . . . THIS IS CBS . . . . THE C CLUM3IA BROADCASTING SYST3ri.

F3 T-Wfl 1 flt'lQ A A 'f n
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~ (TAG)

JLCC: Ladi.s and g.ntl.rsn, tbs Cratada for hsdot .ff.rs

.mrry Jsrrican an opprtinnit,T to pjpUr a psr.ona7l parb

in agt+.at aora1 ormsda for fr..dor, faith and p...as

thrqughotct tlr. .art.h. In tarll.n, on Onitsd Nations Dqs

Oet.b.r 24, tb. Ira.der Ball wi21 peal ont this a.asto

of bop. 3suarib.d on it,s rls: "TE[AT THIS MCiBLD, VIM

.QOAI, BBALLi. SAYE 1M BI~S OF TXMW

So pl.ass don't fsrg.t to .eroll in tbs 2MfL"_ bj_E

Thank 7+aa- Coodni6ht folks .

(AP"J= AM WM)

-.St.y tnnsa in for the nenr Haro2,d r.aty ftas whiak

toll~o~rs iasdists],T. ~

.

. . .?gt8 I8 C83 . . . TBE CAIAfBIiI IMCiDC,t3liZllG 8T3fM
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THE JACK BENNY PROGRAM
, SUNDAY, OCTOBER l, 1950

OPENING COMNIMCIAL

RIGGS : (CHANT -- 65 to 68 -- SOLD AMERICAN)

SHARBUTT : THE JACK BENNY PROGRAM -- presented by LUCKY STRIKE!

CHORUS: Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

ORCH: (VAMP)

GIRL: Now Venus is a gorgeous girl

But life for her is rough,

A statue simply cannot smoke

A Lucky, puff by puff :

ORCH: (VAMP)

MAN: I drive a cab in my home town

I know what people like,

That milder, richer cigarette

Whose name is Lucky Strike!

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

( MORE )

A r -Wrll nn y RA,r A



THE JACK BENNY PROGRAM
SUNDAY, OCTOBER 1 1950
OPENING CONWMCIACCOP?T' D }

SHARBUTT: (FRIENLDY AND SPIRITED) Enjoy your cigarette . Enjoy

truly fine tobacco that combines both perfect mildness

and rich taste in one great cigarette -- Lucky Strike!

For only fine tobacco gives you both real mildness and

rich taste . And, LS/NF'r --- .Lucl<y Strike means fine

tobacco . So friends, Be Happy -- Go Lucky! Try a

carton of Lucky Strike!

% CHORIIS: Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (LONG CLOSE)

k
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(FIRST ROUTINE)

(AFTER COPMMERCIAL, MUSIC UP AND DOWN)

DON : THE LUCKY STRIKE PROGRAM, STARRING JACK BENNY' . . .WITH MARY

LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY, AND

"YOURS TRULY" DON WILSON .

(APPLAUSE . .MUSIC UP AND DOWN)

DON : LADIES AND GENTLENM . . .YESTERDAY, WE HAD REHEARSAL,

ABOUT NOON JACK, PHIL, DENNIS, AND I WALKrD ACROSS THE

STREET TO THE CORNER DRUGSTORE FOR SOME LUNCH .

(SOUND : DOOR OPENS WITH TINKLY BELL . . .

MURMUR OF VOICES . . .FAZE TO B .G .)

DENNIS : Gee, the drugstore's crowded today .

JACK: Yeah . .I hope it doesn't take too long .

PHIL: (UP) Hey Merv~w you got a table for us?

MEL : No, but there'll be one empty in a minute . . .Would you mind

waiting?

PHIL : No, but bring a chair for the old man, he walked all the

way across the street .

JACK : Stop being funny. For your information, Phil, every

morning right after breakfast I walk five miles all over

Beverly Hills .

DON: Why do you do that, Jack?

DENNIS : He's collecting rents .

JACK : That's only on the first of the month .
~

PITiIL : go@& look, Jackson, as long as we hstve to wait, I wanta
~416ell

buy some -things at the drug counter n.H, d a seat for me .
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JACK: Okay .

(SOUND : MURMUR OF VOICES UP AND DOWN)

KEARNS : WealI . . .what can I do for you, Mr . Harris?

PHIL : 'Z want a large tube of toothpaste, some aspirin, a bottle

of mouthwash, and a box of bobby pins .

KEARNS : Yes sir . . .what color is your wife's hair?

PHIL: Blonde, but she buys her own .

KEARNS : Very good, Mr . Harris, will there be anything else?

PHIL: '" `` --` . .I better get some cough drops . .Ilve had a

tickling in my throat since last night .

KEARNS : Maybe it1 s a piece of cork . . .Now, what kind of cough drops

do you want? ,
~ .

PHIL : Oh, I don t t care ::give me a box of those that are made

right here in L .A .

KEARNS : L.A .?

PHIL: Yeah, it says so right on the box . .Los Angeles .

KEARNS : That's lozenges .
f

PHIL: Oh. -0-k •

( SOUND : V O ICES UP AND DOWN )

MEL : Your table is ready, Mr . Benny .

JACK : Okay . . .Itll get the others . .(UP) Phil .

PHIL : (OFF) Right here, Jackson .

JACK: (UP) Dennis .
~~.

DENNIS : (OFF) n Just a second, Mr . Benny . . .I'm weighing myself .

(SOUND : PENNY IN COIN SLOT . .CLICK OF

SCALE EMIMING CARD)

HA
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JACK: (OFF) How mucb did you weigh, Dennis?

DENNIS : Three hundred and seventy pounds .

JACK: Three hundred and seventy pounds?

DENNIS : I invited Don to be my guest .

JICK: Well, what good is---Oh, never mind . .Cone on, kids, let's

get to the table .

(SOUND: FEW FOOTSTEPS . .SCUFFLING OF CHAIRS

AS THEY SIT DOWN )

JACK : n Mea~vyn, weIre in a hurry to get back to rehearsal, so give

us quick service, please .

MEL: Yes, Mr . Benny, I'll take the orders myself .

JACK : Good . . .whattll gou have, fellows?

PHIh : I'll have a chicken sandwich on rye bread .

MEL: Yes sir . . .and you, Mr . Wilson?

DON: I'll have a small glass of tomato juice and a slice of whole

wheat toast .

JACK: Don. Dpn . . is that all you lre eating?

DON : 3w Jack, Ilm on a die t, and that 's all I've had f or three

full days .

( SOUND : LOUD SCUFFLING OF CHAIR AND COUPLE

OF FOOTSTEPS)

JAME : Dennis, where are you going?

DEKNIS : When hels that hungry,nI don't want to be close to him .

JACK: Oh, sit down .

HA

k
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DENNIS : Yes, sir .

NIEL : What will you have, Mr . Day?

DENNIS : I'll have a cucunber split .
a ---

JACK: XA cucumber split . . .what in the name of Duncan Hines is

that?

1YRIMIS : AIt 's like a banana split only you use a cucumber .

JACK: Dennis . . .ice cream on a cucumber? That must taste awful .
~

DEMIS : 4 Not if you peel it .

JACK: Well, his answer was all right, maybe my question was

silly . . . How he can eat that, I dontt know .

N0j: What will you have, Mr . Benny?

JACK: Letts see . . .I want to look at the sandwich list . . .

Hamburger . .cheese burger . . . chicken burger . .onioburger .

.o turkey burger. . .chili burger . . .burger . .BerSer-

burger? WhatI s that?

MEL : .

• iL++4M . •

Mae

1

--
JACK: 0 . . . „Gee,nI donit know

what to order .

DENNIS : Why donIt you try a cucumber split?

JACK : Dennis, if I live to be a hundred, I'll never eat a thing

like that . . .it sounds horrible .

DENNIS : If you haven 't tried it, don 't knock it .

HA

k
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JACK: Oh, keep quiet . . .Gee, 1 don't know what to eat . . .I just

haven't any appetite .~:I-haven't felt like eating all day .

PHIL : Don't take it personally, Jackson, they raised everybody's

taxes today .

JACK: I know, I know . . .Mervyn, I'll have a bacon and tomato

sandwich .

hEEL: Yes sir. . .what will you gentlemen have to drink?

JACK: Coffee for me .

DENNIS : I' 1l have a Coca Cola .

. PHIL : Bring me three fingers of milk .

JACK: Phi1. . .Phil . . .three fingers of milk?

PHIL : I'm on the wagon,~ but I don't want to forget how

to order .

JACK: Oh. .oh.

PHIL : Oh, by the way, Jackson, Remley asked me to thank you for

the raise you gave him .

JACK : That's all right, Phil . . .Any time your music is improved

I appreciate it .

DON: Why, Jack, what did Frankie do?~
JACK: He broke his arm andlcan't play . . .what a nice gu7 .

DON : How did Frankie break his arm, Phil?

PFIIZ : Well, we were having a little party at Bagby's house and

it was a warm night, so Frankie ran out and took a dive

in the pool .

JACK: Oh. . .no water in the pool, eh?

PHIL : No pool .

HA

k
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JACK: Well, no wonder he broke his arm .

PHIL : He didn't do that till the third dive .

JACK : What?

PHIL : He swam around the back yard like a mole .

JACK: Oh, fine .

MEL: Here's your food, gentlemen .

(30UND: FOOD PUT ON TABLE)

JACK: Thanks . . .Nownletis eat fast, kids, so we can get back to

rehqarsal .

DON : /7Jack, look who's walking over here .

JACK: Why, it's Mr . Kitzel .

ARTIE : Hello, Mr . Benny .

(APPLAUSE)

JACK: Sit down, Mr . Kitzel, have some lunch with us .
~~

ARTIE: ~•#iUNiks . . .I~a"S.ready -"s . . .I had the blue plate special . .

Hoo, Hah, a bargain .

HA

>
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JACK :

ART IE :

7 -7-
~ ou didn't lik6~ it?

Who could like it . .such small portions they give you. .six

green beans . .two potato chips . .and a piece of steak J .

Edgar Hoover couldn't find it .

JACK : Well,,dthat' s too bad .

ARTIE : Too bad. .If it wasn't for the dessert, the whole meall

would be awful .

JACK: Oh. .what did you have for dessert?

ARTIE : A cucumber split .

JACK: Mr. Kitzel, you didn't---'Vlell, maybe it Is good, ~.~-- 4-

ARTIE : Well, goodbye, Mr . Benny . I gotta run along now. Iiw^NL

to pick up my boy and take him to his Scout meeting .

JACK: •Oh, is your son a Boy Scout?

ARTIE : Is he a Boy Scout:

nw~en I asked him, "What did you learn?" . . .he rubbed

r st c ks together and burned

JACK : Burned down the house :

~ When the firemen came, he helped them across the street .

JACK: No.
~ . ~

ARTIE : ^And with his little knife he carved "Be Prepared" in their

fire hose .

JACK : Oh Mr. Kitzel, you're joking .

ARTIE : (LAUGHS) My . . .Well, goodbye, Mr . Benny .

JACK: So long, Mr. Kitzel .

(APpLAUSE )

TR
1
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JACK• Well, fellows, ws better get going, too . We've got a lot

of rehearsing to do . .

MEL : He~e' s your check, gentlemen .

DErnVIS : 4IG'~1.1 take it, fellows, I think it' s my turn .

PHIh:' No no, Dennis . .it's my turn .
~ - . -

DON : ~'No no, Phil, it's my turn .

JACK: No no, Don. . it' s Phil' s turn . . . . I keep track of these

things . . .Now come on, let's go. . .Dennis, what are you

doing at the juke box?

DENNIS: One of my songs is on it and I wanta play it .

JACK: Well, go ahead . .and then come right to the studio .
2

DEVNIS : Okay. ~`'' °`

JACK: -4Let' s

(APPLAUSF)

go, fellows . .

(DENNIS' S SONG . ."TfME 'LL NEVER Brs ANOTHER YOU" )

(APPLAUSE)

TR
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(SECOND ROUT;NE)

JACK :

DON :

,r Don, have you got the script s there?

Ye s, Jack .

PHIL : Come on, Jackemi, I wanta get home . .let's get rehearsal

started .

JACK : Phil, we can't, Mary isn't here yet .

DON: I s there anything wrong with her?

JACK : I don't know, I hope she's feeling all right .

PHIL : How'd she look this morning when you collected her rent?

JACK: She was all right . .She was a little concerned, about the

controls going off, but then I don't blame,her .~1 .I'm

going to call her up and see what's keeping her .

(SOUND : FOOTSTEPS . .RECEIVER UP . .CLICK CLICK

OF RECEIM FADING T 0 BUZZ BUZZ OF

SWI'rCHBOARD . )

BEA: Oh, Mable . .

SARA : What is it, Gertrude?

HEA: Mr. Benny' s line is flashing .

SARA : Yeah. .I wonder what "Born To Be Bad" wants now .

BEA : I'll plug in and find out .

(SOUND : PLUG IN)

BEA : Yes, Mr. Benny . . .Yes sir. . .I'll see if she's home .

( SOUNID : PLUG OUT )

BEA : He wants I should get him Mary Livingstone . . .I'11 try

number.

1k TR

her

ra r "/ .•, •s r, .•, ,, .•, A •-, ,



-10-

SARA : Say, Gertrude . .do you think there's a romance between Mr .

Benny and Miss Livingstone?

BEA : Could be . .on_the first program of the season I saw Mary

w~ring an orchid he gave her .

SARA : "What makes you so sure Mr. Benny gave it to her?

BEA : It1s the same one he let me wear on New Yearls, he keeps

it in a deep freeze .

SARA : Come to think of it, Gertrude, there could be something

between Jack and Mary because Thursday night when I was

at the Mocambo I saw them there together .

BE4: Gee. .you were at the Mocambo?

SARA : Yeah.

BEA : Who took you?

SARA : Nobody, I went stag .

BEA: Oh. . . . . Well, youlre not ahead of ine . .I went to the Mocambo

once, too . .and with Jack . .Jack Benny.

SARA : Then you didn't go stag .

BEA : No, I went dutch. . .Say, you know, Mable, you should see

the change t'hatIs come over him since he came back from

Europe . .He's so continental . .Now when he sees you, he

bends from the waist and kisses you hand .

SARA : My, how roma.ntic .

BEA : Yeah, but you gotta straighten him up fast or he stays

that way all evening .

SARA : Aw Gertrude, you' xe kidding.

TR
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BEA: No, it happened the night we went to the Mocambo .

SARA : And he was bent over all evening? How could you dance

with him?

BEA : It was awful . .When the music started, he came at me like

a U. S. C, fullback,

SARA : Gee, if you hadn't played for Notre Dame, youI da been in

trouble

BEA : Yeah.

JACK: Operator. . .Operator. .

( SOUNID : CLICK CLICK)

BEA : I'm sorry, Mr. B., but Miss Livingstone's line doesn't

answer .

JACK: Oh. .well, never mind, I'll call her later .

( ) ( SOUND : RECEIVER DOWN )

JACK : Gee, fellows, Mary's phone doesn't answer. .I wonder where

she is .

DENNIS : Maybe she was drafted .

JACK : Oh, be quiet . . .Look, fellows let's rehearse until she--

(SOUND : KNOCK ON DOOR)

JACK: COME IN.

( SOUND : DOOR OPF.IVS )

MEL: Mr. Benny, you're wanted on the phone in the hall .

TR
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~

JACK : Excuse me, fel, ows, maybe that' s Mavj.

~ (SOUIVD : FEW FOOTSTEPS . .DOOR CLOSES . .COUP'LI';

A K

FOOTSTEPS . . RECEIVF.,R UP )

lloH:J C

ROCH :

AP AUSE

.e

BELLO, B~ T IS ROCHESTER .

( PL )

O~ACK :

ROCH :

JACK :

ROCH :

Oh, hello, Rochester . .what is it?

BRACE YOURSELF, BOSS . .I'VE GOT rMS FOR YOU .

What is it, Rochester, what is it?

YOUR CAR HAS BEEN STOLEN .

dAQ,Y ^''•,'

1iC71t .

i+ -JACK : trgess- s awful :., thisMy car . . 4!b

ROCH : THERE' S TWO SCHOOLS OF THOUGHT ON THAT .

JACK : Rochester . .I'm in no mood for jokes . .Is my car

ROCH :

really stolen?

-YES, BOSS, IT' S GONE .

JACK : ,This is terrible . .Just yesterday I put in five gallons of

ROCH :

gas . . . . Ethel yet . . . . Oh, my goodness .

WHAT'RE YOU GONNA DO, BOSS?

JACK : Don't worry, Rochester, I'll get my car back . .the Beverly

Hills police are on their toes .

ROCH : THEY COULD BE ON THEIR KNEES AND CATCH THAT CAR .

JACK : Never mind . .Just meet me at the Police station . .Goodbye .

ROCH : G0000DB)M- .
/ ,

(SOU:dD : RFCEIW D0t^tIN . . FOOTSTErS . . DOOFi OmS . .

C OUPI•E FOOTSTEPS )

TR
4
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~

DON : '~ Was that Mary, Jack?

~ JACK: No, Don, it was Rochester . . .what do you think happened,

fellows ?

DON : What ?
f

JACK : • My car was s tole n .,
ESNNIS : Your car?

JACK: Yes .

DENNIS : Gee, and only yesterday you drove me home and made me put

in f ive gallons of gas .

' JACK: Dennis --

DENNIS : Ethel, yet .

JACK: All right, all right . . .Now look, fellows, rehearsal is off . .

I've gotta get down to the police station . . .

(SOUND : FOC+TSTEPS . . . . DOOR SLAMS)

DON: Now where's the quartet? Oh, Sportsmen . . .Sportsmen . . .

QUART : HMMNIMNMK

DON : Did you hear the news? Someone stole Mr . Benny's car . . . .

QUART: SOP3ONE STOLE JACK BENNY'S CAR

AND DROVE IT RIGHT AWAY,

IT MAKES US FEEL SO VERY SAD

WE JUST CAN'T HELP BUT SAY . . . . .

BE HAPPY, GO LUCKY

BE HAPPY, GO LUCKY STRIKE

BE HAPPY, GO LUCKY

GO LUCKY STRIKE TODAY .

(VAMP)

B3
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MEL : PEOPLE CALL ME MAD MAN MUNTZ

WITH THEM I CAN' T AGREE

THE GUY WHO STOLE JACK BE'NNY'S CAR

IS CRAZIER THAN ME .

QUART : BE HAPPY, GO LUCKY

BE HAPPY, GO LUCKY STRIKE

BE HAPPY, GO LUCKY

GO LUCKY STRIKE TODAY.

(VAMP)

DENNIS : (AS COLMAN) MY NAME IS RONALD COLMAN

AND I LIVE NEXT DOOR TO JAC K

I HOPE TIM MAN WHO STOLE THAT CAN

WILL NEVER BRING IT BACK .

QUART : BE HAPPY, GO LUCKY

BE HAPPY, GO LUCKY STRIKE

BE HAPPY, GO LUCKY

GO LUCKY STRIKE TODAY .

( VAMP )

MARTY : MY NAME IS MR . CASSIDY

TO YOU I'M KNOWN AS HOPPY

MY HORSE CAN'T UNDERSTAND WHOI D STEAL

THAT BROKEN DOWN JALLOPY .

QUART : BE HOPPY, GO LUCKY

BE HOPPY, GO LUCKY STRIKE

BE HOFPY, GO LUCKY

GO LUCKY STRIKE TODAY .

(vArRP )
Bs
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NEL: MY NAME IS WOODY WOODPECKER

I LAUGH THE WHOLE DAY THROUGH

AND SINCE THEY STOLE JACK BENNY'S CAR

I'VE GOT A REASON TO . . .( WOODY WOODPECKER LAUGH )

QUART : BE HAPPY, GO LUCKY

BE HAPPY, GO LUCKY STRIKE

BE HAPPY, GO LUCKY

GO LUCKY STRIKE TODAY .

(APPLAUSE)

BS
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(THIRD ROUTINE)

(SOUND : STREET NOISES)

JACK : Well, here it is . .Beverly Hills Police Station . . .What a

classy place . . .look at that sign over the door . . ."Through

these portals pass the toughest policemen in the world .

Uniforms by Adrian ." . .Well, I better go in .

(SOUND : DOOR OPENS & CLOSES . .LIGHT BABBLE OF VOICES)

JACK : I wonder where I . . .Oh, there's a girl at that desk . I

better ask her .

(SOUND : FEW FOOTSTEPS)

JACK: Oh, Miss --

BLEINCHE : Ye s ?

JACK : I'd like to report a stolen car .

BLANCHE : Do you have an appointment?

JACK: No no . . I just want to report a stolen car .

BLANCHE : Well, we're not very busy today, perhaps we can work you

in .
G.1~

JACK: " Good, good .

BLANCHE : You may go to the office on the right and see Sergeant

Vandermeer .
CAZ4~-

JACK: ^Thank you .

(SOUND : FOOTSTEPS . . .DOOR OPENS & CLOSES)

JACK: Sergeant Vandermeer?

GORDON: Yes?

JACK : I'd like to report that my car was stolen .

GORDON: Do you live in Beverly Hills?

4, BS
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JACK: Yes, yes, I do .

GORDON : What kind of a Cadillac was it?

JACK: Well . . .it isn't a Cadillac . . .it's--

GORDON: A Lincoln?

JACK: Well . . .

GORDON : Come come, Mister, what kind of a car is it?
o~ .a.

JACK: "A . . . . a . . .a Maxwell . . .

GORDON : From what country .

JACK : No, no'°it was made in this country . . .that is . .well, they

don't make them any more . . . Although, the factory is still

in existance . . . they make pencil sharpeners . . .They had some

cranks left over so it was easy to convert .

GORDON: I see . . .Now tell me, from where was your car stolen?

JACK: Well --

(SOUND : DOOR OPENS)

ROCH : BOSS --

JACK: Oh, hello, Rochester .

ROCH : THE GIRL AT THE IESK TOLD ME YOU WBRE IN HERE .

JACK : Oh, Sergeant, this is my butler, Rochester Van Jones . He

discovered the theft .

GORDON : (OVER-ACTING) Oh, the butler, eh? Sit down, Mr . Van Jones .

ROCH: HUH?

GORDON : Now, recount, in your own words the events of the entire

day .

ROCH: WEGL . . . .

JACK : Don 't be nervous, RocYester, I'1.], s tand behind you .

BS
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ROCH: WELL. . . MR . BENNY LEFr!' M HOL'SE AT TEN 0ICLOCK . . . HE CALIED

ME OUT OF MY ROOM AND SAID, "ROCHESTER, IILL BE GONE ALL

DAY SO I WANT YOU TO CLEAN THE KITCHEN, BEAT THE RUGS, WASH

THE WINDOWS, POLISH THE STOVE, WAX THE FLOORS, AND PRESS MY

CLOTHES . n

JpCK: That's right, that's right . . .I remember telling him to do

all those things and I left at ten o'clock .

GORDON : Now, Rocbester, where were you at ten-fifteen?

r.OC_-i : BACK IN MY ROOM, ASLEEP !

Jl-.CK: Asleep! R9,chester --

GORDON : QuietfnMr . Benny . Tell me, Rochester, when did you first

discover that the car was stolen .

RCCH : I HEARD THE MOTOR AS IT WENT OUT THE DRIVEWAY .

GORDON : (OVER-ACTING) Oohh . . .I see . . .you were sleeping . . .but you

',1u=t happened to wake up in time to hear the motor .

ROCH : I DIDN 'T JUST HAPPEN TO WAKE UP, IT TFREW ME OUT OF BED .

GORDON : Now, look here --

JACX: Just a minute, Sergeant, you're suspecting the wrong man .

GORDON: (LOSING CONTROL) Yes . . .yes, I gLiess I am . .It always happens .

For twenty years I've been listening to mystery gograms

on the radio and itIs always the butler, always the bLtler .r

they drive you nuts : (HYSTERICAL) Why do I keep listening

to them . .why . . .I ask you . .why . . .why . . .whyi ,- . .

JACK : Serge ant . .control yourself .

GORDON : Yes . . yes . .I must controll rnyself .. Now, where were we? Oh

yes, your car was stolen . I have it here on the report . . .

Make . . .Maxwell .

{ BS
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JACK: That's right .

GORDON : Will you give me a descripti~qn please .

JACK: Well . .it has a black body,oblue fenders . . . that is, t~/7o of

them are blue and one is green .

GORDON : What about the fourth one?

JACK : ~ The color of that one changes, it's made out of lizard skin .

GORDON : Any other identification?
suti~ ~ - -

JACK : Well, there's a fox tail hanging rather casually"frofh the

radiator cap . . .and . .now let me see . . What else? . . .Oh yes --

the top goes up and down,,

GORDON: Oh, a convertible .

ROCH : NO, THE TOP JUST GOES UP AND DOWN :

JACK: That's right . . .You see we have no windshield to fasten it to

and it's uncomfortable wearing that chin-strap .

GORDON : We better not waste any more time, Mr . Benny . . Now, if you'll

just follow me we'll go down to the radio room and report

the theft to our prowl cars Just follow me. , ;

- -• i<JACK: Come on Rocheste r 36-, .
--CIL . ~

. . . .

JACK : Gee , I hope I ge t J! bwbmkrnt. ,
GORDON : Don't worry, Mr . Benny, we'll not only locate your car . .but

we'll apprehend the criminals . You see, we'll take

fingerprints off the steering wheel .

JACK : Maybe you oughta get the fingerprints off the door handle .

GORDON : Why?

ROCH : WE HAVEN'T GOT A STE~RING WHEEL :

-k
BS
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GORDON : But thatI s ridiculous . What do you do when you get to a

corner? . . .How do you make a turn?

ROCH: WE JUN1P OUT AND KICK THE FRONT WfiEEL I

JACK: Rochester--

EOCH: WHEN WE GET TO CARTHAY CIRCLE WE GO CRAZY .

JACK: Rochester, please-- ~ ~

GORDON : Well, Yere's the radio room . r1P"4-y ~ before we go in, Mr .

Benny, have you thought of a reward?

JACK: Well . . .no . . .if I just get my car back it will be enough .

GORDON : Very well . This way .

(SOUND : DOOR OPENS)

ARTIE : Calling all cars . . . calling all cars . . Go to 700 North

Rexford . . .See the man about a disturbance . This is Johnson,

,~ that is all .

-Affimml- Calling all cars . . .Calling all cars . . Go to the corner of

Dohe ny and Wils hire . . . Code 62 . . . C are y spe aking, that is all .

GORDON : Now, Mr . Benny, which one of our announcers would you prefer

to broadcast the information about your missing car .

Lieutenant Johnson or Sergeant Carey?

JACK: rlhat 's the difference?

GORDON : Sergeant Carey has a higher Flooper . . .more of our prowl cars

listan to him .
X cA,u2~ . I

JACK : ~' Real]ry po]fular, eh?

GORDON : Popular: CBS wants to atar him in a program called "Peop1Q

Are Crooked .,"

JACK: Well, what do you know . . Sergeant, tell him to send out the

alarm about my car .

~ BS
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GORDON : Certainly . . .H,ere, Carey, add this one to your list .

~ KEARNS : Yes sir . . Calling all cars . . .calling all cars . . .Keep a

JAK• .
o~~~. :

~ `

4ERMN5 :

JACK:

`

DENNIS :

JACK:

IEi3NIS :

JACK:

DENNIS :

JACK:

DENNIS :

JACK :

DENNIS :

JACK:

DENNIS :

JACK :

DENNIS :

~ . BS

look-out for these stolen vehicles . Hudson . . .License

number W-Y-7, 4, 6, 9 . . Cadillac . .D . .E . .3, 3, 2, 7 . . .

Maxwell . . .P-U, 8, 0, 5, 4 .

Gee, I hope they find it soon .

That is a11 . . . Goodnight, Irene .

Gosh, if I don't get my car back I don't know what I'm

gonna--

( SOUND : DOOR OPEIVS )

Oh, Mr . Benny, Mr . Benny!

Dennis, what are you doing here?
~

,I had to see you, Mr . Benny . Are you s ure s omebody s tole

your car?

Of course I+m sure . Why?

Well, when I left the studio I went home .

Uh huh .

t?Whe~n I went into the house, I said, "Hello, Mother,

somebody stole Mr . Benny's car ." And then it happened .

What happened?

She filled me full of black coffee, put an ice bag on my

head and c alled Alcoholics Anonymous .

Alcoholics Anonymous .

I go to my first meeting next Tuesday .

What?

I could go on Thursdays but II d rather go with Phil .

RiT-'4rl•t r1r1y AA*q9
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JACK : Well, you can tell your mother that --

MEL : (ON FILTER) Car 28 calling in . . .Car 28 calling in .

GORDON : This may be it, Mr . Benny, this report may concern your car .

JACK : Oh, good good .

GORDON : Okay, car 28, come in .

MEL : (FILTER) We found the Maxwell . License number . . .

P-U,8,o,5,4 .

JACK : That 's it, that 's it !

MEL : (FILTER) The car was found at 360 North Camden Drive .

J AC K : That 's my house .

MEL: (FILTER) They brought it back!

JACK : Rochester, did you hear that? . . .They brought it back, they

brought it back :

ROCH : THIS IS THE THIRD TIME!

JACK : Yeah .

GOFDON : Quiet,4please . Tell me, car 28, did ycu apprehend the

criminals?

N!RL : (FILTER) ONLY THE ONE THAT WAS LIMPING. THE OTHER ONE

GOT AWAY .

GORDON : YOU SAY ONE OF THEM WAS LIMPING": . . . DID YOU SHOOT HIN:''

MEL : (FILTER) NO, HIS TOE WAS BROKEN FROM KICKING THE FRONT

bvlIEEL .

JACK : WELL, HOW DO YOU LIEE THAT . . . THEY MUST HAVE GONE BY WAY OF

CARTHAY CIRCLE . . .COME ON, ROCHESTER, LET IS GO HOME .

(APPLAUSE AND PLAYOFF)

: BS
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r JACKi Ladies and gentlemen, stop fires -- save job

(APP

N :i'i

HA

R Maler that jobs as weil as build

Fire s de s foodstuffs

our production hi~®
regulat~o~~ut " out bur_"~

~.FpWdiscarding them . Thank

~

matches and cigarettes

9

Jack will be back in just a moment, but first . :

6&W go up in smoke .

rials we need to raise

ever before . Heed all fire
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THE JACK BENNY PROGRAM
SUNDAY, OCTOBER 1 1950
CLOSING CONMERCIAL

CHORUS: Be Happy -- Go Lucky

Be Happy -- Go Lucly Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

ORCH: ( VAtrlP )

MAN: In science and biology

In math and chemistry

There never was a formula

Like LS/MFT .'

ORCH: (VAMP)

GIRL: Yes, Luckies get our loudest cheers

On campus and on dates .

With college gals and college guys

A Lucky really rates .

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE)

(MORE)

'k
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THE JACK BENNY PROGRAM
SUIVDAY, OCTOBER 1, 1950
CLOSING CONfl~:RCIAL ~CONT'D)

SHARBUTT : (FRIENDLY AND SPIRITED) Yes, Friends -- Be Happy --

Go Luclqt ; Enjoy your cigarette . For Luckies always

give you rfect mildness . In fact, scientific tests,

confirmed by three independent consulting laboratories,

prove Lucky Strike is milder than any other principal

brand . And together with mildness, you always get

rich taste, too . . . all the deep-down smoking

enjoyment that comes from truly fine tobacco . For,

LS/MFT -- Lucky Strike means fine tobacco . So,

friends, Be Happy -- Go Lucky! Try a carton of

Lucky Strike!

k

CiiCRUS: Be :1appy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (LONG CLOSE)

n T,J r*% a r 1 r1 .-1 i'1 w• .-,
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(TAG)

(SOUND : FOOTSTEPS ON CENM )

JACK : Look, Rochester, the thieves did bring my car back . There

it is in front of the house .

ROCH: YEAH.

JACK: Gee, I hope they didn't damage it . . Jump in, Rochester,

and see if it' 11 start .

ROCH: OKAY.

(SOUND : CLANK OF DOOR CLOSING . .STARTER . . .

NlEL+ DOES COUGHING BIT . . .MOTOR CATCHES

AND RUNS)

JACK: Listen to it, Rochester . . .Listen .

ROCH: YEAH, BOSS, IT' S JUST AS GOOD AS ,W EVER fiO .

JACK: It certainly is . . Goodnight, folks .

(APPLAUSE & MtJSIC )

DON : Be sure to hear Dennis Day in "A Day in the Life of Dennis

Day" . . . Stay tuned for the Amos and Andy Show which

follows immediately ., . . .

THIS IS CBS . . .THE COLUMBIA BROADCASTING SYSTEM

HA
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LUCKY SPRIKE
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TkC JACK BnI:Y °ftOC#R .AM
SUNDAY 0CT0BER t' 1950
UPEN:LiJC~'r COiti26CIA,

r

k

RIGGS : (OHANT -- 65 to 68 -- SOLD ANlERIC9T1)

wHARBUTT : THE JACK BENNY F'ROGRAM -- presented by LUCKY S~PRII~!

CI:ORUS : Be Ha pppy -- Go Lucky

Be Ha ppy -- Go Lucky Strike

Be Ha ppy -- Go Lucky

Go Lucky S trike today !

ORCH: (VAMP)

GML: Now, I sell Luckies to the fans,

Yes, that's the smoke to get

They've mildness and a richer taste

In one grea t ciga re tte !

ORCH: (VANIP)

MAN: I am the pitcher for the team

They cheer my ev'ry act .

The stands are like a Lucky Strike

So firm and fully pxicked!

CHOZU3 : Be I3a ppy - Go Lucky

Be Ha ppy -- Go Lucky Strike

Be Ha gpy -- Go Lucky

Go Lucky Strike today ;

(MORE}

DJ
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TiiE JA CK t3ENNY PROGRF.M
S[JNDAY 0(N.TOBIR 8, 1950 (COIv'T'D)
OPFIdIIYd COhliv~',~tCIf,L

r-

k

°HARFjUTT : (FRIENDLY AN'~i SPIlRITED) Enjoy your cigar©tte . Enjoy

truly fine toba cco that combines both perfect mildness

and rich taste in one great cigarette -- Lucky SGrikel

For only fine tobacco gives you both real mildness and

rich ta ste . And, ZS/MF'.I' -- Lucky Strike means fine

tobacco . So, friends, Be Happy -- Go Lucky! Try a

carton of Lucky Strike!

C;HORUa : Be Ha ppy -- Go Lucky

Be Happy -- Go Lucky Strike

' Be Ha ppy -- Go Lucky

Go Lucky Strike today! (LONG CLOSE)

DJ
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(FIRST ROUTINE)

( AF'TER COMC-RC IAL, MJ SIC UP AND DOWN )

DUN: THE LUCKY STRIKE PROGRAM, STARRING JACK BENNY, WITH MARY

LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY, AND "YOURS

TRULY" DON WILSON .

(APPLAUSE . . . NUSIC UP AND DOWN) '

DON: LADIES AND E= ,~A FEW DAYS AGO JACK BENNY ASKED THE

GANG OVER TO HIS HOUSE TO LISTEN TO THE WORLD SERIES . SO

LET'S GO BACK . . . IT'S MORNING AND ROCHESTER IS PREPARING

JACK' S BATH .

ROCH: OH, BOSS -- BOSS --

JACK: (OFF) What is it, Rochester?

ROCH: YOU CAN COME IN AND TAISE YOUR BATH . . . I'VE GOT YOUR TUB

FIIS~~ .

JACK: (OFF) In a minute :

ROCH: Until he gets here I better add a little more soap arxi keep
ar

blowing through this straw, Mr . Benny likesplotN of bubbles .

(SOUND: BLOWING THROUGH STRAW IN WATER)

ROCH: HEL IEE HEE . . LOOK AT THOSE BUBBLES . . ONCE 3~ HLEW SONE BIG

ONES AND HE DID A DANCE FOR ME : . . .-I BETTER CHECK THE

TEMPERATURE AGAIN, AND - -

(SOUND: DOOR OPENS)

JACK: Good morning, Rochester .

ROCH: YOUR BATH IS READY FOR YOU, BOSS. TAKE OFF YOUR ROBE AND

STEP IN .

{ Ivlp
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JACK: No no, I've decided not to use the tub any mord~I read a

book by Bernarr McFadden . . . and he said, if you wanna stay

healthy, you've got to have good circulation . And the best

way to get it, is to jump out of bed and step into a cold

show er .

ROCH: RZCHT OUT OF A VIIARMI BED INTO A COLD _SHOWER?

JACK: ,Zf it's good enough for Bernarr McFadden, it's good enough

for me .

ROCH: BIT'I', BOSS, AE' S YOUNGER THAN YOU ARE .

JACK: No, he just looks it . . . He's got a lot of hair . . . Now come

on, Rochester, open that shower door and turn on the cold

water .

ROCH: YES SIR.

(SOUND: SHOWER DOOR CLICKING OPEI . . . m[TRNING FAUCET . .

R{7NNING WATER)

JACK : Let it run awhi.3.e . . . I want it to get good and cold .

(SOUND: RUNNING WATER IN SHOWER)

ROCH: IT OUGIiTA BE COLD EIVOUGH NOW.

JACK : I guess you're right . Well . . . here goes .

(SOUND: RUNNING WATER)

JACIi: Oooooooohhhh . . . . Brrrrrrrrrrrr . . . . Ahhhhhhhhhhhhh . . . this

is wonderful . . . ooohhhhhhhhh . . . . Ehhhhhhhhh . . . There's

nothing like standing in a cold shower .

ROCH: YEAH, BUT I DARE YOU TO PUT DQVM THAT UMRM .LA:

JACK: Are you crazy? . . . You hafta do these things gradually . Now,

hand me the soan .

k

ND
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~ ROCH: HERE YOU AF{E, BOSS .

JACK: Thanks . Now, hold the umbrella while I scrub my back .

ROCH: YES SIR .

(SOUND: LATHERING)

JACK: Ahhhh . . . Ahhhhhhhhhh . . : This is the life . . . Ahbhhhh . . . . .

Rochester, why do you'keep moving the umbrella .

ROCH: IT'S EITHER YOU OR ME, AND II VE GOT W CLOTHES ON .

JACK: Get out of the shower . I want help, not company.

l ROCH: YES SIR.

(SOUND: DOOR CLICKS OPEN . . . WATER CONTINUES RUNNING)

JACK: Well, I guess I had enough. .

(SOUND : TURNING FAUCETS, WATER STOPS)

JACK: Ah that was good . Hand me a towel, Rochester .

ROCHt YES SIR, HERE YOU ARE .

JACK: Thanks . . . Now go down to the kitchen and --- Rochester, this

ROCH:

JACK:

ROCH:

JACK:

towel is marked "Hers"
. oa_~

THAT' S THE ONE YOU BORROWFD FROM MRS n C OLMAN .

Oh., . . well give me the one marked "HIS" .

HE CAME AND GOT HIS .

Oh .,, well, hand me one of my own .

. r IL.A~j

JACK: lmdd;;L- . . Rochester, my slippers .

ROCH: THE ONES WITH THE POM POMS ON THEM?

JACK: No, they have no backs and I keep losing my arch supports .

Itll pick out rny own clothes - you go down to the kitchen

and make some coffee while I get dressed .

MO

0 r Vn '1 0) )'7 0 l, d .-,



~ ' 4-

RoCH: YE s SIR .

(SOUND: DOOR CLOSM . . . FOOTSTEPS)

ROCH: UIAM UMM -- I OUGHl' TO CLEAN THIS HOUSE MORE OFZT;N .( FOOTSTEPS

STOP) LOOK AT THAT DUST ON THE PIANO . . . AND SOMEBODY WROTE

HIS NAM IN IT . . . HM . . . KENNY BAKER . . . WE HAVELV'T SEEN HIM

IN TEN YEARS . . . WELL, I'LL CLEAN IT AF'rER I--

n EL: (TWO SQrAU KS) `
l ROCH: HELLO, POLLY .

M: Hello, Hello, ( SQTAWK & 1NHMTLE)

1tOCH: LNELL, I HE'TTER DUST THE PIANO $EFORE I FIX BREAKFAST . . .

(SINGS) BE HAPPY, GO LUCKY - BE HAPPY, GO LUCKY STRIKE .
~ ~)

k

(SOUND: FEW FOOTSTEPS . . . DOOR OPENS)

RCCH: OH, HELILO, MISS LIVINGSTONE . COME ON IN .

PIARY: Hello, Rochester .

(SOUND: DOOR CLOSES)

MARY: Zr Mr. Benny home?

. Poo poo pee poo poo poo ree poo .

ROCH: YOU BETTER LEARN THE WOIM, POLLY .

(SOUND: DOOR BUZZER)

ROCH: COMING . . . . .

ROCH: HE' S GEl.'TING DRESSED, HE'LL BE DOWN IN A MINUTE . YOU HI`IUW,

MISS LIVINGSTONE, HE'S STARTING A NEW HEALTH FAD BY TAKING A

COLD SHOWER THIS MORNING .

MARY: Oh, him and his health fads . 'A.,couple years ago he wanted

to improve his eyesight, so for months he ate nothing but

carrots, , ,

MO
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(REVISID) -5-,

ROCH: " DID IT fIF.LP HIS F'1'FS?

MARY: (LAUGHINGLY) No, but his ears grew two inches . . .Then

he tried to get the lead in Harvey .

(SOUND: DOOR OPENS)

MllRY: Oh, hello, Jack .

JACK: Eh eh eh eh, what's up, Doc ? ., . . . . I heard what you said~

You can stop making things up . . . . How's your cold?

ME'RY: Oh, I'm fine now, Jack . . And thanks for sending that doctor

over . He was awfully cute .
~- ~-~-- - -

JACK: fHe was?

iQ-FcY: Yeah, and I guess I wasn't as sick as I thought j was .

JACK: Why?

P4ARY: He took my temperature, he took my pulse, then took me

to Ciro's .

JACK: That's funny, me he takes to Cedars of Lebanon . . Did you

have a good time at Ciro's?

MP.RY: Yeah, but it's kinda funny going out with a doctor . They' ve

always got their minds on business .

JACK: Z•,'hat do you mean?

N!PRY : I told him my steak was too rare so he put a tournequot

on it. ~

v

k
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~ C the gang will be hereSay hieryJA K: ,. .

pretty soon and we're gonna listen to the World Series . Do

you want a cup of coffee?

MARY: No, thanks . Say Jack, who do you think will wirr~.,-zk
z

JACK: °`1,Philadelphia is a cinch to win .

MARY: Philadelphia :

JACK: Certainly, how can they lose with players like Eddie Waitkus,

MARY:

Andy Seminick, Richie Ashburn, and Phil Rizzuto .

Rizzuto is with the Yankees .

JACK: Oh yes . . I meant to say Charles Ezzard .

MARY: That's Ezzard Charles and he's a fighter .

JACK: Oh, well maybe I did get a little mixed up . I haven't read

the paper lately .

ce ou sto pel li er~ ~read a papMARY: You haven't

/

~ ~

JACK -G~%'mazy,,:

( SOUND: DOOR BUZZER)

k

JACK: I'll get it . . . it must be some of the gang .

(SOUND: FOOTSTEPS . . . DOOR OPENS)

DENNIS: (SINGS) Hello, Mr . Benny .

JACK: Hello, Dennis, come on in .

(SOUND: DOOR CLOSES)

JACK: As soon as the rest of the gang gets here, we'll listen to

the --- Dennis, . . Dennis . . why is your arm in a sling?

DENNIS: It's my father's fault?

JACK : Your father's fault?

Mi0
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~

DFNNIS : Yeah . . Nty mother got so med at my fatner, she picked me up

and threw me at hiw.

JACK:

DENNIS:

Then why is it your fat 's fault?

He ducked, and I wentohrough the window .

JACK: Dennis, I wishh you'd stop making up a-- - bi+ -05--

MAF{X: d,Jack, if the game starts at one o' clock in New York, it

DFMS:

should be on here in a .X-ew•---

Hello, Mary.

NIF.RY: 9"•Hello, Dennis . Jack, the game should be on in a few --

( PA'USE) Dennis --

JACK: Mary, don't ask him .

MARY: But Jack, I want to know what happened to him . . .-5etnlis

+8 re"to am ,=.

MARY : . . . Dennis, what's wrong with your

arm?

DENNIS: Nothing .

JACK: Nothj.ng : You told me you went through a window .
/

DFh'NIS: f That's how I hurt my leg .

JACK: Your leg?

MARY: Then why did you put yoilr arm in the sling?

DENNIS: When I put my leg in it, I can't walk .

JACK: You see, Mary, you see . . . You wouldn' tl~"i ten to me, would .AA'a.+c'

>

MO

you? - Now, ,l~ ookJ) Den4xis, I want to ask yqti one s4ple

question you're wearing a sling and there's nothing wrongl--Aa .

with. your arm . . That I can understand . . . but why is the

sling bleck?

Q ?" 'f,) rZ -1 r1 r) Q Q .!! 97 •t
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DENNIS: Nare Iame lost .

~, a~ A -~-~ ~- "u-

~ a C~:~
~o~~ - ~»

JACK:

JACK:

DENNIS:

Q"Q

JACK: Now look, kid, before the gang gets here let's hear the song

you' re gonna do on the show .

DENNIS: Yes sir, hold W sling .

JACK: Hold it yourself .

(APPLAUSE)

( DENNIS' S SONG -- "LA VIE EN ROSE" )

( APPLAUSE )

L, T'J r> •t r'1 r'1 I-S P'L A r- •~
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( SECOND ROUT:LNE)

JACK: That was very good, Dennis, very good . . . Gee, I

sing like you do .

DENNIS: What? ~~

JACK: I saidAI wish I could sing like you do .

DE2JNIS : Copying, copying . . . always copying .

JACK: Huh.?

DENNIS: First you wanted to dress like Phil .

JACK: Look, Dennis --

DMTIS: Now you wanna sing like me .

JACK: Dennis --

DENNIS: You already walk like b9ary .

JACK: Only when I'm wearing m,y pom pom slippers . Now,

have any more of -that__

( SOUND: DC)OR BUZZER)

JACK: W# Maybe that's the rest of the gang, I'll get it .

(SOUND: FOOTSTEPS)

JACK: (SINGS) Take me out to the bail game,

Take me out with. the crowd,

Buy me some Luckies and cracker-jack

(SOUND: DOOR OFENS)

wish I could

let's not

PH1L : (SINGS) Remley's outside and he's flat on his bac .c .

JACK: Well, leave hin out there . . . Come on in, Phil .

( SOLTNC1} DOOR CLQM)

PHIL: H'ya Jackson . . . Hello, kids .

MARY & DENNIS: Hello, Phil .

JACK: Well Phil, the game'll be on pretty soon .

NA
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PIaL : I'm sorry, Jackson, but I can't stay . I gotta go to a

wedding . Sammy my druwnner is getting married .
~

JACK: Sammy? . . . Sammy your drummer? . . . You mean Nbonglow? . .

getting married?

PHIL: Yep. He's gonna marry the little girl who used to play harp

in m,y barnd .

JACK: Gee . . . imagine Sanm,y getting married . I didn't know they

were serious . I knew he went out with her once .

PHIL: That's what did it . When he brought her home, her father

was standing on the front porch with a clarinet and Sammy

thought it was a shot gun .

JACK: Well, that's a logica]l mistake .

PHIL: Anyway, Jackson, even though I can't stay to hear the game,

our bet is still on .

JACK: It's on . It's on .

MARY: How much is the bet, Jack?

JACK:.A' It isn't money .

MARY: What?

PHIL: That's righ.t, Liv . Jack has Philadelphia, I have the

Yankees, and the winner gets to kiss Betty Grable .

MARY: AWhat about the loser?

PHIL: He holds Harry James .

JACK: Yeah.

MARY: 4Vell, if Jack wins, who's gonna hold Betty Grable?

JACK: Mary," aaother crack like that and W'y' is gonna have company .,

Get it?, z"'i, Ze, L

PHIL : Hey Jackson, speaking about the world series, you wanna hear

. a funny coincidence?

JACK: Coincidence?

Wn
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PHIL: Yeah . In my living room there' a a picture of a little grey haired old lady

sitting in a rocking chair, and I just found out her son plays on the Philadelphia

beall team .

JACK: Really, Phil, who is she?

PHIL : Sissler's Mother ' . . . Ha Ha Ha . . . Oh Harris, you may not be pitching but you

threw that one by the old man .

JACK: Phil, Yougi Berra wouldn't have swung on that one .

PHIL : Look, Jackson, I gotta run along . See you later . . . so long .

JACK: So long, so long. -

(SOII14D: DORR CLOSES)

PHIL: (WAY OFF) ALL RIGflT, REMLEY, WEtRE LEAVING . GET UP WILL YOU PLEASE . . . . LETtS GET

SOME ACTION . . . T,ETI S GET . . . COME ON RkKLBY .

JACK: What a guy. You know, Mary, Phil thinks hets smart because he was appointed dog

catcher of Encino . I wouldn't appoint him limbassador to Moscoe . . . That'3 :he last

time I'll buy a joke from John L . Lewis .

MARY: Jack . . .

JA,CK: What? . . . I ad libbed that one in the middle there . I had that ad lib for almost

12 minutes . I had it written in there already . I wrote it in with pencil so you

wouldn't know. I'm an ad libbing fool, you ;mo+r .

KARY: Jack . . .

.TACK: What?

MARY: Why dontt you sto o picking on Phil . . . I think he's pretty smart .

Ll T e. / rl . . .-% ..- .-. .-, .. - -
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JACK : Smart!

DaNIS : Yeah, he's a lot smarter than you are .

JACK : Smarter than meI Dennis, name me one smart thing,that Phil Harris ever did . . .

DENNIS : He didn't ask me wY~y my arm is in a sling.

JACK : bennis, that isn't being smart, that's self-defense . . . Anybody who's foolish

emugh to ask you --

(SOIIND: DOOR BUZZER)

JACK : COME IN.

(SOUND: DOOR OPEN)

Fa T'rl r) 9 r1 r1 o o .4 sr:



r

-12-

JACK : Hello, Don .

DON : Hello Jack . Hi ya, kids .

MARY &
DENNIS : He11o, Don .

DON : I hope I haven't missed too much of the ball game .

J!?CK : No, no, Don, we still have a few minutes . Th,e game doesn't

start til ten o'clock .

LON: Well, look, I've got a quarter to eleven .

JACK : Oh, for heaven sakes, Don . How can a man of your age and

dignity wear a Mickey Mouse wrist watch?

DON : You gave it'to me for Christmas .

JACK: Oh, did that go to you? I meant it for Phi1 . .He can't tell

time so I thought he'd enjoy the pictures .

MARY : Jack, if you wanta hear the game, you better turn on the

radio .

JACK : Yeah. Come on, let's go in the den .

(SOUND: FOOTSTEPS)
~

DON : ~,By the way, Mary, arc you all over your cold?

MARY : Ye s, Don, thanks .

DON : I hope being off the program last week hasn't set you bac k

too much financially .

MARY : No no, Don I pay insurance premiums every week . . .And any time

I'm sick and stay off the show I collect half salary .

D?N : Gee, I' d like to get that kind of insurance .

MARY : Jack, herre' s another customer for you .

JACK: Thanks . .Don, you'll find, an application on the piano . . .

Well, sit down everybody . ~He" goe the old ball game .

(SOUND : CLICK . .STATIC)

KM
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BLANCHE: (FILTER) LADIES, rAES YOUR HUSBAND TALK_ IN HIS SLEEP? . .

HE DOES : . . .WELL, SEND FOR OUR LITTLE STOOL PIGEON TAPE

RECORDER . IT WIII, SOON PAY FOR ITSELF .

JACK : I thought this was the station .

MARY : Well, hurry, Jack, we don't want to miss any of the game .

JACK: I' m trying, I' m trying .

( SOUNID : STATIC )

SlJtA : (FILTER) (SINGS) BALI HI MAY CALL YOU

ANY NIGHT, ANY DAY

IN YOUR HEART YOU'LL HEAR IT CALL YOU

COME AWAY. .CONiE AWAY .

KEARNS : ( FILTER ) (STRAIGHT) AND NOW, LADIES AND GENTLENICN,

WE BRING YOU ANOTIiER IN OUR SERIES OF SPEAMt5 TO

DISCUSS THE WORLD SITUATION . TONIGHI' 411E HAVE THE

RUSS IAN LELEGATE . . . JACOB MALIK.

Lr,CN : ( FILTER ) EHb,M . . . . YA OCHEN ZAHI? SITT ZJESS . POGODA ZDES

CILA OCHEN CHOROSHAYA. DNEEH BILLEE TEPLIE'.fF SOLNICH

;VIEYE NO NOCHI BILEE PROCHLAL'NI`M . -1KONECBVO VOT VCHEI';A

STOYAL TOOMAN IA YOLUDNEE N0 V OBSCHEt~i hA .TSAYA RAZNIT7.,A

EYESLI .

(AS HE TALKS HE FADES . . . F2,L1ES . . . FAB.ES OUT )

( SOUNB : LOUD DOOR SLAM)

tJxCk: Isn t tha awful .

(SOUND: STATIC)

~ ~ oz-1 .,
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KEARNS : . HE WALKED OUT ON HIMSELF .

JACK : can + t I get the ball game .~~

(SOUND : STATIC)

SARA: (SINGS) BALI HI WILL WHISPER

ON THE WINDS OF THE SEA

JACK: Oh, her again .

(SOUND : STATIC)

NIEL : ( FILTER ) AND. NOW FOR OUR NEXT CONTESTANT . . .YOUR NAME,

~iB~6P~F84 (FILTER) ( BROOKLYN ) TWOMLEY . . 4BR -TWOMLEY ..

:PtT55

MEi, : NOW Nk8WTWOMLEY, YOUR QUFST ION IS . . . IN WHAT YEAR DID THE

PILGRIMS LAND ON PLYMOUTH ROCK?

~-PWA84°i~ ER . . . ER . . . 1776?

MEL : OH, II M SORRY, YOU ANSWF1ID THAT QUE.STION WRONG. BUT FOR

YOUR TROUBLE, MY SPONSORS WANT YOU TO HAVE A THIRTEEN CUBIC

FOOT REFRIGERATOR . .A SIXTEEN INCH ADMIRAL TELEUISION . . .A

GRAND PIANO . .A FORTY FOOT YACHT AND FIFTY THOUSAND DOIJ,ARS

IN CASH . BETTER LUCK NEXT TIME .

JACK: Gee, itI s a shame''he didnI t answer it right . . .Now where is

that ball game?

(SOUND : STATIC)

5ONDNELSON : ( FILTIM) AND HERE WE ARE IN THE W

INNING OF A VERY EXCITING GAME . :WOODLING IS UP AT BAT . . .THERE

ARE TWO STRIM AGAINST HIM, AND HERE COMES THE PITCH .

( S OUND : CLOLTr . . CHEERS )

KM
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NELSON : rl' IS A LONG F'LY . . . A HIGH FLY . . IT IS GOING UP . . . HIGH . HIGH . .

I

HIGH . .

SARA: (SINGS) BALI HI MAY CALL YOU

ANY NIGiT, ANY DAY

JACK : Oh, for heavens sakes, in my excitement I turned the dial .

IilY try to get it again .

(SOUND : STATIC)

NE+I,SOid : AND NOW, LADIES AND GENTLFMd, COMING TJP TO THE PLATE IS

RIZZtTO . . .W00DLING IS ON FIRST BASE . .WOODLING IS TRYING TO

WORRY THE PITCBER . .HE1S DANCING OFF THE BASE . .HEtS DANCING

BACK AGAIN . .HEiS DANCING OFF AGAIN . .NOW HE'S DANCING BACK . . .

AS ANNOUNCED EARLIER, THE COACH ON FIRST BASE IS ARTHUR MURRAY .

JACK: Arthur Murray : I though he was with Brooklyn .

NELSON : THIS IS A TENSE MOM'I' . .RIZZUTO CALLS FOR TIME, STEPS OUT OF

THE BATTERS BOX, TAKES H.T.S BAT AND HITS HIS SHOE TO RNOl7K

THE DIRT OUT OF HIS SP IKES .

(SOUND : ONE DULL CLUNK)

NELSON : DIMAGGIO IS NOW BATTING, RIZZUTO BROKE HIS ANKLE .

JACK : Oh, that's a shame .

NELSON : HOWEVER, WE WANT YOU FANS TO KNOW THAT EVEN THOUGH RIZZiJTO

WILL BE OUT OF THE GAME WITH A BROMRl ANKLE, HE WILL COLLECT

HALF SAJARY THANKS TO AN INSURANCE POLICY HE TOOK OUT IN

BEVERLY HILLS .

MARY : Jack, do you know Rizzuto?

JACK : No, he was visiting the Colman9 e~l. I happened to be over

there .

0
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NEISON :NELSON : INHLLE I WAS GIVING YOU THAT LITTLE SIDE LIGHI' . .DIMAGGIO

TOOK TWO STRIISM . . HII3E COMES THE PITCH . . HE SWINGS ANII)

MISSES . . IT t S STRIKE THREE .

( SOUNID : CROWD CHEERS )

NELSON: TBE CROWD IS GOING WILD . .AND HE!{E COMES THE NEXT

PITCH . .HE SWINGS AND MISSES FOR STRIKE FOUR .

JACK: Strike four?

=ON: AND HERE CQM5 THg XXT PITCH. .HE FANS THE AIR FOR

STRIM FIVE .

JACK: Five?

NEISON : AS YOU KNOW, DIMAGGIO IS THE UMP IRE' S NEPHEN . . ANID IiERE

COMES THE NEXT PITCH ----

(SOUPID: RADIO SQUEELS . . .AND GOES DEAD)

JACK: How do you like that . .there's -something wrong

with the radio .

MARY: Shake it .

DON : Hit it.

ROCH: KICK IT!

JACK: I will not . .I can't understand it . .This set has never

gone bad before .

ROCH: OH YES IT DID, BOSS .

JACK: When ?

ROCH: DURING THE DEMPSEY-TUNNEY FIGHT .

JACK: Oh yes I remember .

MARY: Jack, here's the trouble . .the plug is pulled out of the

wall .

JACK: Hmmm . . .Well, plug it in, plug it in . .

(SOUND: CLICK. .STATIC)

NELSON : HERE COMES THE PI'rCH . .HE SWING3 AND MISSES FOR STRIKE

TWELVE .

JACK: Strike twelve!

E3 T'4 rl •i r1 r1 -a iz .?4 c.; 4
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NELSON : WAIT A MINLN'E . .DIMAGGIO CALLED HIMSELF OUT, HE+S TIRED .

. . .THE GAME IS STILL TIED AT ONE AND ONE . .,WOODLING IS NOW

ON THIRD . . .AND COMING UP TO BAT IS CHARLES EZZARD .

JACK: You see, Mary, I told you~ a,4'`'L 674'~• 0

NELSON : THE PITCHER WINDS UP . .THERE COMES THE PITCH . .AND NOX -FEW

WORDS FROM OUR SPONSOR GILLEI'7.'E .

JACK: Gillette?

1V'ELSON : GILLETTE ME TELL YOU ABOUT LUCKY STRIKE',S . .LOOK SHARP, FEEL,

SHARP, BE HAPPY, GO LUCKY . . .~ OUR CUSTOM TO BRING

YOU FAMOUS ATH'LE'I'ES TO SAY A FEW WORDS ABOUT OUR PRODUCT . . .

NOW WE WOULD LIKE YOU TO HEAR FROM FOUR SPORTSMEN .

KM
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( IlVTRO )

QUART : TAKE ME OUT TO THE BALL GAME

TAKE ME OUT WITH THE CROWD

BUY ME A PACKAGE OF LUCRY STRM

THAT IS THE CIGARETTE EVEErZONE LIKES

SO LET IS PUFF PUFF PtJFF ON A LUCKY

JUST RIIMEMBER THE NAME .

FOR IT IS ONE, TWO, T1iREE LUCKY STRIKES

AT THE OLD BALL GAME.

TAKE ME OUT TO THE H.4Z,L GAME

TAKE ME OUT WITH THE CROWD .

THE SCORE FOR A LU= IS TWO TO ONE

BE HAPPY, GO LUCKY, YOU 1 LL HAVE SO MtTCH FUN .

IF YOU' LL PUFF PUFF PUFF ON A LUCKY

JUST REMEMBEft THE NAME

FOR IT IS L, S, M, F, F, T

AT THE OLD BALL GAME .

l ``lQ. ll ,

/

1~
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( THIFtJ) ROUr INE )

NELSON : NOW, YOGO BERRA IS AT BAT . .TIE COUNT IS ONE AND ONE . . .HERE

COME,S THE P ITC'H, AND I'I' 'S A BAIZ . . KNE.E HIGH HERE CONM THE

WIlVD-UP . . AND THE P IT CH . .AND IT I S BALL THREE . THAT ONE WAS

SHOULDER HIGH . .HERE COMES THE WIND-UP AGAIN . .AND ITIS A

STRIKE, RIGBT ACROSS THE MIIME . .IT WAS--

SARA: (SINGS) BALI HI MAY CALL YOU . .

ANY NIGBP, ANY DAY .

JACK : Wh7 doesn't she keep out of this?

NELSON: THAT WAS STRIKE TWO ON BERRA AND HERE COMES THE NMT PITCH .

( SOUND : CLOUI' )

NELSON : WHAT A WALhOP :

(SOUND: PROWD CH~S) -
-ILZ-

TUNNF:Y IS DOWN/'AND THE REEWEF IS WAVING DEMPSEY TO A

NEUTRAL CORNER .

JACK : Gee, that must 've been stuck in there .

ROCH: SHAKE IT, BOSS SHAKE IT .

JACK: I am, I am .

( SOUND : SHAKING OF RADI O . . STAT IC WHISTLE )

JACK : Oh, there, I think itIs fixed now .

KM
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NELSON : THE SCORE IS TIED ONE ONE . .BERRA IS ON SECOND AND MIZE COMES

UP TO BAT . .IT'S A CRUCIAL MOMENT . .THE PITCHFR IS WINDING UP,

AND READY TO -- Oh, Boy, I'll have a hot dog . . . .thank you . . . .

THE PITCHER THROWS THE BALL . MIZE HITS THE BALL, AND IT'S A

LONG LONG . . .(HA]!TDKERCHIEF IN MOUTH) FLY GO&NG OUT FRAZZLE

RAZZELTOG . . . . IT' S GOING, GOING IT MAY BE A CRAMESTAN .

(SOUND : CROWD CHEERS)

JACK : What did he say, what did he say? Why doesn't he put down

that hot dog .

! NELSON : YES, YES IT' S GO ING OUT TOWARD ( HANDKERCHIEE' IN MOUTH ) THE

FRAZZLE RAZZLE DOG . . .IT MAY BE A CRAMFSTAN . . .I KNOW IT'S

A LASFIRM .

JACK : Stop eating already :

(SOUND: CHEERS)

iVELSON : (HANDRFRCHIEE' IN MOUTH) IT GOES INTO THE FRAZZLE RAZZLE DOG

BERRA IS ROUNDING THIRD AND NODATRINK .

( SOUND : CfIEERS )

JACK : Why doesn't he stop eating?

NELSON : ( STRAIGIIP ) WELL, THAT 'S THE END OF THE NINTH . .AND

(HANDiCERCHIEF IN MOUTH) THE RAZZLE FRAZZLE DOG (STRAIGHT)

WON THE GAME .

JACK : Oh, nuts, turn it off, Rochester .

ROCH : KICK IT FIRST, I WANT TO SEE HOW THAT DE,MPSEY TUI~'NEY FIGHri

CAME OUr .

JACK: Never mind, never mind .

(APPLAUSE AND PLAYOFF)
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JACK : Ladies and gentlemen, stop fires -- save jobs . Remember

that jobs as well as buildings go up in smoke . Firet destroy S

foodstuffs and materials we need to raise our production

higher than ever before . Heed all fire regulations . Put

out burning matches and cigarettes before discarding them .

Thank you .

(APPLAUSE)

DON : Jack will be back in just a moment, but first . . .

.KM
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TIM JACK 'r1VY Pl:OGRAN;
wUM-DAY, OCTOBER 8 1950
~;I~iSII1G COG~DyI~,RCIAL •

CHORUS : Be Ha ppy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Ha ppy -- Go Lucky

Go Lucky Strike today :

ORCH: (UAMP)

"IirAN : So round, so firm, so fully packed,

They're made without a flaw --

`rha t' s why you' 11 find tha t Luck•ies a re

So easy on the draw :

ORCH: (VAMP)

GLRL : I' 11 ea t hot dogs or steak or fish

But only smoke one brand,

Those milder, richer Lucky Strikes

The smoothest in the land ;

C1i0RliS : Be Happy -- Go Lucky

Be Happy -- Go Lucky 3trike

Be Ha pp7y -- Go Lucky

Go Lucky Strike t.x?ay :

(MORE)

DJ
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THZ Jn CY f' mNP+Y Pt20GRaivl
CTmrDAY oCloBER 8 1950
C?_OSLI16 COI&WC"LAL(COwT'D)

3HARBUTT : (FRIETdDLY AND SPIRITII)) Yes, friends -- Be Happy --

Go Lucl.y : Enjoy your cigarette . For Luclci.es alwa s

give you hfect mildness . In fa ct, scientific tests,

confirmed by three independent consulting laboratoriea

prove Lucky Strike is milder than any other principal

bi°ard . And together with mildness, you alwa s get

i-ich taste, too . . . . all the deep-down smoking enjoy.°nent

tha t come s from truly f ine toba cco . For, LS/MFT --

Lucky Strike means fine toba cco . So, friends,

Be Ha ppy -- Go Lucky : Try a ca rton of Lucky Strike !

CjiORUS : Be Ha ppy -- Go Lucky

Be Ha ppy -- Go Lucky Strike

Be Ha ppy -- Go Lucky

Go Lucky Strike today : (LONG CLOSE)

DJ
I
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(TAG)

JACK: Well, there's nothing else on the

what's on television .

(SOUND: CLICK)

SARA : (SINGS)

-22-
(REV• )

radio,, Let's see

BALI HI MAY CALL YOU

ANY NIGHT, ANY DAY
®

tA

JACK: That's the trouble with television, you can see them too .

Well, I think I'll go outside and get the evening paper .

(SOUND: FOOTSTEPS . . .DOOR OPENS . . . .FOOTSTEPS

ON PORCH. .DOWN STEPS . .THEN LONG LONG LONG

FOOTSTEPS ON CEMENT . . . STEPS STOP)

JACK: Oh darn it, the Coleman's took it in already . . .Well, I'll

cut across thep~ and go back to the house .

( SOUiQD : FOOTSTEPS ON (RASS . . TRIP . . BOIZY THUD )

JACK: Oh, for heaven's sake, Remley, why don't you get up and

go home!

(MUSIC A.'VD APPLAUSE)

DON : Be sure to hear Dennis Day in "A Day In The Life of Dennis

Day" . . . . .Stay tuned for the Amos 'N' Andy Show which

follows immediately . . . .

THIS IS CBS . . . .THE COLUMBIA BROADCASTING SYSTEM.
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THE JACK BENNY PROGRAM
SUNDAY, OCTOBER 15, 1950
OPENING COMMERCIAL

RIGGS : (CHANT -- 65 to 68 -- SOLD AMERICAN )

SHARBiTrT : "THE JACK BENNY PROGRAM" -- presented by Lucky Strike .

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE )

ORCH : VAMP

MAN : I woced my gal with music soft

And finally won her hand ,

When I got smart and switched right to

That milder Lucky brand !

ORCH : VAMP

GAL : Right in the mirror on my wall

There is a fine reflection ,

I see big stacks of Lucky packs

The smoke that is perfection !

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE )

( MORE )
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THE JACK BIIVNY PROGRAM
SUNDAY, OCTOBER 15, 1950
OPENING COMMERCIAL -2-

SHARBUTT : (FRIENDLY AND SPIRITED) Enjoy your cigarette .

Enjoy truly fine tobacco that combines both perfect

mildness and rich taste in one great cigarette--

Lucky Strike . For only fine tobacco gives you both~

perfect mildness and rich taste . And, LS/MFT --

Lucky Strike means fine tobacco . So, friends, be

happy -- go lucky! Try a carton of Lucky Strike!

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike .today : (LONG CLOSE)
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( FIRST ROUr I."TR )

(AFTER CONMRCIAL, MUSIC UP AND DUWN)

DON: T HE LUCKY STRII{E PROGRAM, STARRING JACK I3ENNY . . WITH MARY

LIVINGSTONE, PHZL HARRIS, ROCHESTER, LfETO1IS DAY, ArID "YOURS

TRULY" DON WILSON .

(APPLAUSE . . . MUSIC UP AND DOWN)

DON : LADIES AND GEMLEMEN. . . IMPORTANT THINGS HAP _ .RE~NED IN B.~F"vrP',RLY

HILLS YESrrERDAY. . .THEY WEREN'T TIM KIND OF THINGS Y0U READ

ABOUT IN THE PAPERS, BUT THEY WERE IMPORTANT E1HQ~5S . . .

IT ALL STARTED LATE IN THE AFTERNOON AT MARY LIVII+TGSTOILE' S

HOUSE . . .

MARY: (UP) Oh Pauline, Pauline. . .

DORIS : (COMING IN) Yes, Miss Livingstone .

MARY: I'd like you to straighten out the hou3e . . .Mr . BenrV is

c oming over .

DORIS : Oh, does he want you to sign a new lease?

MARY: No, no . . .this is just a social visit .

DORIS : OhI r'.I can't clean the whole house . . .your sister is stIll

asleep in the guest room .

MARY: Then skip that room .

DORIS : Miss Livingstone, why did your sister Babe make this tri.p

t o California?

MARY: For the Legion Convention, she was with the Fighting 69th. . .

So Pauline, let her get all the rest she can because she

has to leave soon and go back to her job .

DORIS : ls she still working as a deep sea diver?

PH
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MARY: Yes . . .ai1d I hope the vacation out -here makes her forget

her recent loss .

DORIS : Loss?

MARY: Yes . . .she was engaged to another deep sea diver . . .P4ay he

rest in peace .

DORIS : Gee . . .what happened to him?

MARY: Well, he was working on a salvage job eighty feet under

water . . .Babe walked by and he tipped his hat . . .But Pabe

will get over it .

DORIS : I hope so . . . . You know, Miss Livingstone . . .Life is funny. . .

Years ago, you and I used to work side by side at the May

Company . . .Now you're a big radio star and I'm your maid .

MARY: Yeah. . .By the way, Pauline, can you lend me five dollars

till payday?

DORIS : S e. . . . .Here . . . . .that's ten you owe me .

'0D3ARY: V . .Now Pauline, you finish cleaning up . . .I'm going to

call Mr . Benny and see what's keeping him .

( SOUND : DIALING . . . BUZZ BUZZ . . . PHONE RINGS )

JACK : Rochester, will you please answer the-Oh, I forgot . . .he

went to the store .

( SOUND : T=, FOCIPSTEPS. . . RECE

JACK: Hello?

MARY: Hello Jack . I thought you were coming over to my house . . .

I'm waiting for you.

JaCIf : I' ll be over. What' s the rush`?

PH

9 T V r1 •1 rir'19 Q A ? .!E



i

-3'"

14ARY : We11 . . .We11, Jack, there's something I wanna talk to you

about . It's been on my mind a long time . . .and now that I've

worked up enough courage . . .we11 . . .Jack, come over as soon

as you n .

JACK: Okay,-h6ft1r I'll be over . Goodbye .

MARY: Goodbye.

(SOUND : RECEIVER DOWN)

JACK: I wonder what can be so important that she wants to talk

to me about .

(SOUND : DOOR OPENS)

JACK: She said it was --

ROCH : HMLO, BOSS, I'M BACK FROM THE STORE .

JACK: Good / w did you buy?

ROC H: zGOD z: ^° "'t"'' T~, A QUART , OF A P OUND OF BUTTJR, A LOAF

OF BREAD, TWO POUNDS OF GROUNID ROUND, ANID OUR USUAL SUPPLY

OF CANNED GOODS .

JACK: Oh.

ROCH : ArID, BOSS, I THINK NEXC WEEK I'LL HAVE TO SHOF AT A

D1FFEI`E NT MARKfi"r .

JACK : MW. . . what' s wrong with our regular market?
.~ .

ROCH : . . .YC'U KNOW HOW THEY CWGEILEISS FOR CANS THAT ARE BENr?

JACK: Yes,

ROCH: ?,=, THIS MORNING THEY CAUGHT ME BENDI1V'G THE1121

JACK: Rochester, you oughtta be ashamed of yourself . I3ending cans

to get them cheaper . I'm glad you were caught .

ROCH : ThEY tidO=1NITA CAUGI-FP ME IF I HADN'T ASICED FOR A MOP .

PH
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JACK : What did you need a mop for?

ROCH : I TRIfi'D TO BEND A BOTTLE OF MILK .

JACK: Tha.t'o tne most ridiculous . . .Rochester, you're joking,

aren't you?

ROCH: HEE IiM HEE . . .I WAS JUST TRYING TO WORRY YOU INTO GIVING

ME MORE MONEY FOR SHOPPING .

JACK: I give you enough . . . . Now, look, Rochester, I've got to rush

over to Miss Livingstone's house right away . . .I'11 be back

for dinner .

ROCH: OKAY.

JACK: See you later,

(SOUND : FOOTSTEPS. . .DOOR OPENS & CLOSES . . . FOOTSTEPS

DOWNSTAIRS . . . . THEN FOOTSTEPS ON CEIENT AND

FADE TO BACKGROUND)

JACK: (SINGS) Be happy, go Lucky
Be happy, go Lucky Strike .

,

Oodel dee poo poo poo poo poo .

GPe, that's a catchy song . . .

m

- -r.

( SOUND : FOOTSTEPS )

EM

i
JACK: (SINGS) Be happy, go Lucky . . .Be happy go Lucky Strike ,-fee;

it's been hot the last few days. The temperature has been

vay up to a hundred and four . . . I' m sure glud I dicln' t empty

my sw:itnming pool in September . . . .

( COiwIxlii"~J )

PH
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JACK : Business has been great . . .Yesterday they were using tove13
(COiVT'D)

faster than I could wash them . . .(SINGS) Be happy, go Lucky .

Be happy .,"e.I can't imagine what Mary wants to see me about . . .

It couldn't be about her contract, she just signed a new one . .

I wonder if------ SaaaaaaY=. .J30UND : FOOTSTEPS STOP ) . . . I' 1.1

bet I know what it is . For years I've been as1dng her to

marry me and she's always turned me down . Now I'll bet

sr.e' s cbanged her mind . That' s what it is . . .That' s all it

could be .

( SOUIID FOOTSTEPS START )

JACK: Holy Mackeral . . .Be happy, go Lucky . . .Be happy, go Lucky

Strike . . . . Be happy---(SOUBID : FOOTSTEPS STOP) . . Gee, it'1.".

be wonderful when Mary and I get married . . .We'11 be able to

go to parties together . . .go on vacations together . . .fi1e

joint income tax returns . . .

(SOUND : FOOTSTEPS START)

JACK : ( SIt1GS ) La la la, la la ', .a . , la la la ., .

00

( SOUND : FOOTSTEPS STOP )

JACK : '&,think I'll stop in this drugstore and get a copy of True

Story Magazine . . .There's an article in this issue about me .

(SOUND : COUPLE FOOTSTEPS . .DOOR OPENS & CLOSES

COUPLE MORE FOOTSTEPS)

JACK: I wonder where --

KEARNS : May I help you, sir?

PH
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JACK
: ~-

JACK : nI just want to pick cut a magazine . . .Now let's see--oh

here it is . . .True Story Magazine .

( SOMID : RIFFLING OF PAGES )

JACK: Yeah. .here's the article~. . .well, my picture, too . . .and it's

in color . . .Look at those big blue eyes . : .Here's the story . .

"Hello Everybody" by Jack Benny as told to Joseph u.ay, . .

JACK: (iUMES ) I was born in Waukegan,

Illinois, Thirty-six miles from

Chicago . . .My father had a ments

clothing (SOFTLY) store in Waukegan . i+lm :

When I was a boy I told him I wanted KEARNS :

to be in business, too, and I would MEZ, :

open a store with a buddy named

Julius Synkin. Dad's comment was,

"If you lose your own money that's

your privilege ; but what have you

got against Julius?" (SOFTLY) . .

Dad and mother wanted me

to be a violinist, and

thQt's how come I don't play

the { iddle now. They found

me a good teacher, and when

I made some progress, they

even dreamed of sending

me to Europe to study .

( CON:.'INiTID )

~ ph

Oh, clerk?

Yes sir .

sive me a

pac kage of . Lucky

Strikes, please .

IMARNS : Here you are .

MEL: Thanks

K'EARNS : . . . . . . .. Kay I

walt on you, tiL.ss?

-D 6Fc~"s: Yes, I' d like

this deck of canasta

cards, and two

packages of cigarettes

please.

KEARNS : What kind?

-B*R;4i- Luckj Strike .

KE ARN" : Yes, Ma' am .

Q T w ri •t r1 r,)QQ .4 ? Q
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JACK: But music seemed to me -961UW' Tomcz•row I s
(Cont'd)

such a high ideal I was my father's birthday . .

afraid I could never reach could you gift wrap

it. a carton of Luckies?

KEARNS : I' ll be gla.3

1~"
IOW: Thank you.

ng I haven't got time to stand here

and read it . Maybe I' ll come back tomorrow . . .Nah,

about me, I'll buy it . . .Oh, clerk . . . clerk--

KEARNS : Yes, sir .

JACK : I want this copy of^True Storf Magazine .

KEARIVS :

JACK :

KF.ARNS :

Yes sir . . .tbat'11 be twenty cents .

Here's a dollar .

Thank you, I' ll get •your change .

JACK : I wonder if I oughta get three or four--

DENNIS : iHello, Mr . Benny.

JACK: Huh? . . Oh, hello Dennis .

DENNIS: What are you doing here in the drug store?

JACK : i'm buying a magazine .

DENNIS : Oh.

JACK : j1'nat are you doing here, Deiznj.s .

DENNIS : I'm buying some arsenic, I'm gonna commit suicide .

JACK : That t s nice . . . . Clerk, give me my change .

KE,VNS : „ust a minute, Mister . . .Did you hear what iie said?

PIi

it's
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JACK: Yes . Give me my change .

KCARNS : Do you know him?

JACK: Uh huh .

KEA.RNS : Aren't you going to do anything about it?

JACK: No, give me my change .

KEARNS : Well, I'm going to . . . . .Young man . . .why do you want to corrnnit

suicide?

DMTIS: ~The girl I was in love with sneaked off and married

somebody else .

KEARNS: Oh, that's too bad . . .when did you find out about it?

DENNIS: Two years ago .

JACK: Clerk, give me my change .

IMA,RNS : Bexb-young man, you say your girl left you two years e .go .

Why have you waited so long to kill yourself?

DEP?NIS : I wanted to see if Dick Tracy would catch T . V . Wiggles .

I7FLRNS : . . . .Young man, here's your bottle of arsenic,

of the house .
~

DENNIS : Thank you . . . :. . .Oh Mister?

?~ARIVS : Yes?

DENNIS : Do I get anything back on the bottle?

JACK: Oh for heaven's sake, Dennis . . . go home .

DE'VNIS : Yes sir . Goodbye .

GM

compliments
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JACIL: / . . Clerk, ilaw about my change?

ICMRNS : Here you are, sir .

(SOUND : JINGLE OF COINS)

Enc - _. :.-~ ~....~._~. ._. -

m

-iwueev-

m

JAr,,'K :

came over to my house to try out his song, it

sounded so beautiftii .'. . . . . .

=

(SOUND : FOCTSTEPS . . . .DOOR OPEfi1S & CLOSFS

. . . . FOOTSTEPS ON CFFIM)

IL can't understand a kid like Dennis Day . . . It seeme

that the older he gets, the sillier he gets . And

yet, to hear him sing, you'd think he was a normal

human being . . .What a voice . . .Yesterday when he

(SOFT INTRODUCTION STARTS)

JACK : He looked so bright as he was standing there

by the piano .

(DEiVNIa'3 SONG . . "GOODNIGHT, IREXE'}

(APPLAUSE)

MG
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(SECOND ROUTINE)

(SOUND : FOOTSTEPS)

JACK: Yep, his voice was better than ever . . .but as soon

as he got through singing, he turned to me and

said, "Goodbye, Mr . Benny, have a nice trip ."

Theu I went upstairs and packed before I realized

I wasn't going anyplace . . . . He drives me nuts . . . .

Well, here's Mary's house . I wonder how she's

going to go about it . . .Illl bet she'll by coy and

bashftiil . .
.GAr-

. . . . . June Ie--elw+sys-a nice month to

get married . . . I wonder who I should have for my

best man . . .I could have my agent . .he should be

out on parole by then . . . . Oh well, I've got tim3

to think about it . . . .

(SOUND : FOOTSTEPS STOP . .DOOR BUZZER . . .

PAUSE. . .DOOR OPEIVS)

, ow .

MPJtY : Oh, hello, Jack .

JACK : Hello, Maxy . . . . . you .

me, eh?

: Yes.:tks

JAG'K :

on into the den .

Okay .

. .er . . .you wanted to talk to

come

(SOUPID : SEMAL FOOTSTEPS . .AOOR OPENS &

cLOSES)
MG
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JACx : Okay Mary , vr at is it? ~?
MAF:Y : Just a second . .I want to lock the door .

(SOUND : DOOR BEING LOCIiED)

JACK : Gee. . . .Well, come on, Mary, tell me, tell me .

MAF:Y : Wait, Jack . . .I want to shut the window .

JACK : The window? X4, - X,411

(SOUND : COUPLE FOOTSTEPS . .WINIX)W GOES

DQWN )

JACK : .All right, Mary . .gou got me over here . .Tett-teek

. .you locked the door . .you closed

the window . . . . Now, gee, what is it? . .What do you

want to talk to me about?

MARY : Jack. . . I've been thinking about this one subject

for a long time .

JACK : Yes, yes . . . .W'hat is it, Mary?

'_KARY : Jack. . .Something's got to be done about your being

so cheap .

JAi,'K : . . . . .What? .
~ -~-~ - -
.zls that all you wanted to talk to me

about ?

MMY : Yes, -ard -Jack,~'I'm serious . . .it's gotten to a

point where everybody in town is talkine about it .

JACM About me being cheap? . .Just name one person whc

says so .

MARY : Wel1. . .Clau3ette Colbert, ,

-Sher:t't= ", Danny Kaye, Gary Cooper, -Barbe.re~---

MG
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r JACK: I only asked for one . . . .And enyway, a fine bunch

NiARY :

•7ACK:

rsaRY :
just telling you this for your awn good . . . . If

you'd just spend money like a normal person .

JACK :

N.

tinginess into my private

idARY: Oh ye8h. :

..

JACK: J.That' s right . . .what' s wrong with tt~.at?.,~

MAfcY : ~ Well, eaxlier in the day when you thought`-gou
`' . .

they are to talk about me being cheap . .especially

that Danny Kaye . . .with that head of hair of his . . . .

That guy's too cheap to spend fifty cents for a

haircut .

They're a dollar and a quarter now .

Oh. ~~

Jack,/7I'm sorry if I hurt your feelings . . .but 7J.m-

But MaYry, -you know I only do those things

11.,;m on the radio to get laughs . I do4>e

that

e t Tuesday night

previev of Un

you?

Yes yes . .it w

Well, I f, IMI

R.N

arsal's IM

en

arry

ou took me to see the

'eture, "Harvey", didn't

a wonddhful picture .

d out that the t3,ckets you had were

~nentaccm 7

.f nn»1 rln t 1- en LtFw r9id ynu try to sell them to mbr,r - - ----- - v - , -- --V -- .. _
.~

/ JACK : Mary, that's business, thatts not being cheap .

MARY : 749.11 -deeke all I canAtell you •ia. this . .You better

change your ways or you won't have a fxiendd in

the world.

ATvni r)ny A .4Qsi
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JACK: Well, all righ ;,, I„1 tail you what I'll do

if you tnink I'm so cheap . . .yo 4pvt your boat

evening dress, ar.d tonight I'll take you to dinner

at Cirols .

MAR:Y : I'm sorry, Jack, but I already have a date for

tcnight .

jp C,`K : You have? . .Wi.tn whom?

i%v,RY: Oh. . . somebody . .You don 't lrnow him .

JACK : Oh . . .You know Ma.ry, a fl:nnY thing . .when you called

me to come over here, I was so sure you were going

to -- Well . . .

:~RY : Trh&v, -jtivis'i-

,T'`:CK: Oh, never mind . . I rll b9 running al.or.g .

1:AF?Y : ---QGQdbye, Jack .

JACK: Goodbye, Aary .

(SOUND : FOOTSTF,PS . .DCOR OFENS AND

CLOSES . .A1VD INTO)

(Ti~oSIl'ICN iNSIC)

(SOUND: FOCTSTEFS UP STEPS . . .KLY IN

LCC?{ . .DOOR OPENS ArID CLC'SF5 )

P 4CH: I;; THAT YOU, DOSS?

.MCK: ( SLIGKPI3C SAD ) Yeah . . yeari, it 's -mR .

ROCH : WHAT 'S THE MATTER, I70N r T YCU FEEL WELL?

JACK : I feel all right .

ROLIi : WEM, IILt, GO 1N AND FIX SOME D2N11M .

JA^'ri : Just a minute .

RC~H: HtJH?

JAC.'.ti : Come here, Rocheater .

F,Or:i • YE.S ~]'R .
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~ JACK: . . . . .Rochester --

ROCH: YEB, BOSS . . .

. . .

Bt1M~L

JpCK :

ROCH :

Rochester . . .do -you think Ilm cheap?

OH N0, BOSS, I WOLZ1Di'V ~T SAY CIiEAP . . .A LITTLE

SNUG, MAYBE, BUT NOT CHFAP .

JF CK : That Is right, Rochester . I don 'to believe in

m
O.

4435

oney away . . .blit I'm certainly not

I remember last year when I was

walking down the street and a panhandler came

over to me . He only asked me for a dir.!e, and I

gave him fifty cents .

( SOUND : TERRIFIC CRASH OF DIS+iES )

JACK: Hma. , .there they go aga.in . . .Rochester, I don't

feel like eating . . .Ilm going to bed .

. MG
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JACK: Goodnight .

ROCH : GOODNIGHT, BOSS .

(TRAfl'S:CTION MCjSIC )

JACK: (YAWNS) . . . . . Boy, was I fooled . I was -ee sure Mary had

decided to marry me . . .I certainly asked her enough4f .The

first time I asked her was when she was working at the May

Company. . . .Gee, if she had accepted me then, we'd 'nave beer .

married a long time now . . . (YAWNS) . .maybe even have a family

. . .(YAWNS) . .Imagine being married to Mary . .(SNORE) . . . .all

these years . . .(SNORE) . . .and have a family . . . (SNORE) . . .

married to Mary . . .(THREE SNORES)

kDREAcvI b9.TSIC)

( SOUIVD : FADE IN BUS MOT OR . . . ERAEM . . . DOOR O PENS . . .

LIGBT BA.HBLE 0F VOICES )

MEL : 236tb and Figueroa . Let 'em out, please, let' em out .

DORIS : (A LITTLE HARDF,'R) MW Mary, here's our corner .

MARY : T'm coming Pauline .

MEL : Let 'em off, please, let 'em off .

(SOUND : TWO STEPS DOWN . . .DOOR CLOSES . . .BtJS M71'OR

FADES . . . FOOTSTEPS)

MARY : Gee, I wish I lived closer to the bus line . After standing

behind the stoc king counter all day, my feet are Killing me .

DORIS : We sure were busy today, weren't we?

MARY: Yeah .

HLANCIE : tIQllo, Mrs . Benny .

MARY: Hello, Mrs . Kraut--meyer . How are the children?

JD
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r

.

BLANCHE: Well, Leonard and Julius are fine .

MARY : That's good .

BLANCHE : But Irving, Milt, Tack, Sam, George, Cliff, Bonnie, Peggy,

Judy, Michael, and Zeppo have colds .

MARY : Oh, that's too bad .

BLANCHE : Yeah, and what a time for it to happen . . . .The oldest one

starts kschool next week.

MARY : Well, everything happens at once . . .It sure is hot today,

isn't it?

BLANCHE: Yeah, if this is Indian Summer, the Indians can stop

already .

MARY : You said it . . . . .Goodbye, Mrs . Krautzmeyer .

BIANCHE: Gcodbye, Mrs . Benny .

( SOtTND : FOOTSTEPS )

MARY : As I was saying, Pauline, I'm sorry we had to work so

late . . .2 was anxious to get home early because today is my

wedding anniversary .

DORIS : ReaZly:How long have you been married to that '9' •le-eye---

schnook?

MARY : Twenty-two years .

DCRIS : Well, buck up, kid, it could have happened to anybody .

I almost fell for him myself . I'll never forget that first

c?ay he walked into the store . Has he still got that

ukelele? '

JD
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MARY: No, he's got something worse now . A violin . . . . .oh

brother!

DORIS : By the way, n.ow's your daughter?

MARY : Joanie? Oh, she-'s fine . You know, she's seventeen

now .

DORIS : Time certainly flies .

MARY: Yeah . . . . . . . well, here's where I live . . . . Gocdnight,

Pauline .

t.] T 41 n •t rl r10 0 A i-s C%
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DOFtI9: Goodnight, Mary..

( 30LTND: 6 FOOTSTEPS ON

r-

a

-.e
•14/,1l0 ~ Ilk M n(...1- a mrl,r

eriv-

m.

. ~DGOR OPENS)t,

MAKY: Hello, Joanie .

JOAIVIE : Oh, hello, Mother .

( APPLAUSE )

JOAN : I was so busy with wy homework, I didn't hear you

come in .

MAKY: But Joanie, as a rule you're finished with your

homework by this time .

J0M: I'm doing it over . .I never should have asked Daddy

to help me . Look, he did all my arithmetic

problems . .and every answer is thirty-niiae .

NARY : ~",That's a number that's stuck in his mind . !Nhere's

Daddy now?

JOAN: He's in his room.

N,AIM;: Oh.

( SOt7ND: FElV FOOTSTEPS . DOOR OPENS)

JACK: ( PLAYS VICLIN EXERC IMS )

(SOUND : DOOR SLAh1 . .VIOLriV STOPS ,4RFt[1P'PL,Y)

UA.'': ( tdAD) Jh, why doesn't he stop scratching on that

thing?

BC
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JOAN: "I know now you . 'feoJ., moth.er .. At school they cen't

understand why I flunked Nlusic Appreciation .

MAfff: I lmow what ;Tou mean . . Sometimes I think-y-,,~-/" "~
( S4UND: DOOR OPIIV'S)

JACK: Oh, hello wifie. How's my little sweetheart tod.a,y?

NAff: Little sweetheart, little sweetbeart . . . ycia don't

even know what today is .

JACK: I do, too . It's our anniversary. It's just

twenty-two years ago today that you said "I do ."

N'4UY: Yeah, mg and mouth.:

JACK: What?

tdARY: For twenty-two years you've been telling me

you're gonna be a big radio star. .When is it gcnna

happen? When?

JOAN: On moth.er, don't pick on Daddy. Hets such a good

cook .

JACK: You're darned right . I've been slaving over a r.Dt

stove all day preparing dinner arwl. --

( SCUNL : DOOR BTZZER)

iiC
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JACK: Now who can that be?

JOAN: I'll get it .

(SOU'nID : FOUR FOOTSTEPS . . .DOOR OPENS)

DENNIS: Hello .

JOAN: Hello . . .Oh, mother, this is my new boy friend . I met him

in school . His name is Eugene McNulty .

DENNIS : Eugene Patrick McNulty .

JOAN: Eugene, I want you to meet my mother and father .

DENiYIS : How do you do, Nrs . Benny .

JOAN: No, no, this is my mothe.r, Daddy, take off that apron .

DENTT'IS : Gee, and I kissed his hand .

JACK: Hmn .

M.ARY: Would you young folks like to be alone?

JAC ~~: No tY: an ks .

MARY: I'm not talkin to o~u. . Now come on let's leave the

children alone .

JACK: Oka,y .

( SOUlm : FOOTSTEFS, DOOR OPENS AND CLOSES)

JOAN: Euger. e --

DENNIS : Yeah ?
L

JOAid: Wou].d you like to go in the parlor?

DENNIS: t7h huh .

(SOUND: FOOTSTEPS)

DENNIS : Gee, what a beautiful room . You've got a big radio, a

piano, and a television set .

JOAN: Vr, Mother works awfully hard . . . . That's a picture of her

on the ptano .

LS
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DENNIS : PENNIg: ^ This picture over here . Is this your father?

JOAN: Yes, that picture was taken when he was in the Navy .

DENNIS: Gee, you must be proud of him . Underneath it says Admiral .

JOAN : That's the name of the television set .

DENNIS: Or .

JOAN: Here's our family album . Would you like to look through it?

DENNIS: Uh nuh .

( SOUNID: FLAP OF PAGFS)

JOAN: This is my Cousin Rita . . . . . . t#ie

this is my Cousin Earl . . .and this one here is my Uncle Myrt .

DEIVYIS : Who's that tough looking guy standing beside him?

JOAN: My Aunt Babe .

DENINIS : Gee, she sure has a big head .

JOAN: That's her diving helmet . . . And here on the next pade is

Mama and Daddy's wedding picture . Don't they look nice?

DENNIS : Yeah, but why is your father holding that violin?

JOAN : Everybody notices that. He played at his own wedding .

(LAUGHS)

DENNIS : k"hat are you laughing at?

JOAN: As they marched down the aisle to the strains of "Oh,

Promise Me", Mama had to hold his rosin .

DENNIS: No :
JOAN: On a pillow yet .

DENNIS: Say, Joanie, who's this cute little girl on the opposite

page?

JOAN: Oh, that's a picture of me th3 day I started school .

LS
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DENNIS: But you look like you're only two years old .

JOAN: I was . . .Daddy wanted me to get through school fast so I

could go to work .

DEN!`TIS : I think that's terrible .

JOAN: Oh, I don't mind, as long as it helps mother . You know,

she's been working at the May Company ever since she and

Daddy got married . . . . . .Work, work, work, . . . .she never even
~

had one day off . I was born in Ua elevator .
.a.GG -&.Ie-

JACK: (FADIDIG IN) ALL RIGIiT, JOANIE,n TIMEu'f'0 EAT . . . . . DINNER IS

ON THE TABLE. Excuse us, Eugene .

MARY: (ASIDE) Jack, invite him to dinner .

JACK: Huh? . . . . . Yeah . . yeah . . . ther. I can talk to him and find out

how much money he makes . We've got to see that our daughter

marries well . You can't keep working forever . Come on,

children . . .to the table .

(SOT-jM: FOOTSTEPS ) ,/

NIARY: Eugene, you sit hare . .,441 -s-i 'a°" aa T^° Is~--FQ

Q-(-{ irr~+rn + .°n°l ri enc
- r-

( SOT,TPID : TABLE NOISES . . LIGHT Ci,ATT..~ OF DISHai AND

SILVMWARE CONTINUE FOR AI30L'T TEN SECONDS . )

JACK: ( PL.^YS VIOLIN "LA VIE EV ROSE" . . .IFLAYI1VC'r AT LEAST SEVER4T.,

BARS )

JOAN: Isn' t that cute, Mother, Daddy dacided to play his violin

while we have dinner .

JACK: (KM PS PLAYIl'r)

DEN!%M: Mr . Benny, why don't you sit down and eat with us?

JACK: No no, 171 prefer to play . . .(COICINUES PLAYING . . .STOPS) If

you care to express your appreciation for the mt:sic, there's

3n empty plate on the table . . .(CONTINIJES PLAYCPIG)
LS
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MARY: WELL, THAT DOES IT!

JACK: (STOPS FLAYING) Huh?

MARY: ( MAD ) ' VE ST~ J ALL I CAN . . I DIDN' T MIND WQR G ALLy .T ~
THESE ~. . I~bIDN' T MIND YOU INSULTING 1r1Y FRIFI~S . . .BUT

NOW YOU'VE GONE TOO FAR . . .YOU'RE EVEN HURTING J0ANIE'S

CHANCES. . APID WHY? . . . . .

(DREAM MUSIC STARTS)

MARY: BECAUSE YOU' RE CHEA P . . . TiAT' S WHAT YOU ARE, YOU' RE CHEA P . .

CIiF'•A P . . CHEA P . . DO YOU HEAR ME? . . CHFA P :

JACK: But, Mary I'm not cheap . . .I'm not cheap . . .A little snug
.»,.

maybe but-not cheap. I'm not cheap: I'm not! I'm not!

I'm not!

(P¢US IC UP TO qRF~CEi~IDO )
ocl~ ~c-

-ROCH: BOSS -- BOSS -= WAKE UP, WAKE UP!

JACK: I'm. . .huh?

ROCH : BOSS, YOU'VE BEEN DREAMING .

JACK: Yeah . . . yeah . . . I guess I was . Gee, Rochester, _U was the

most--

(SOUAID: PIiONE RIT,GS)

hS
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MARY: WELL, THAT DOES IT :

JACK: (STOPS PLAYING) Huh?

MARY: (MAD) I'VE STOOD ALL I CAN. .I DIDN'T MIND WORKLNG ALL

TIiESE YEARS . . . I DIDN' T MIND YOU INSULTING MY FRIEIIDS . . . BUI'

NOW YOU' VE GO NE T 00 FAR . . . YOU' RE EVEN HURT ING JOA NIE' S

C11A?~TCFS . . AND WHY? . . . . .

(DREAM MUSIC STARTS)

MARY: BECAUSE YOU'RE CHEAP . . .THAT'S WHAT YOU ARE, YOU'RE CHMP .

CHEAP . . CIMAP . DO YOU HEAR ME? . . CHEAP!

JACK: Eut, Mary, I'm not cheap . . .I'm not cheap . . .A little snug

maybe but not cheap . I'm not cheap! I'm not! I'm riot :

I'm tlot :

(NiiISIC UP TO CRESCEMO)

ROCH: BOSS -- BOSS -- WAKE UP, WAKE UP :

JACK: I'm. . .huh?

ROCH: BOSS, YOU'VE BEEN DREAMING.

JACK: Yeah . . .yeah . . .I guess I was . Gee, Rochester, it, was the

most--

( SOUNID : PHORE RIT:GS )

hS
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JACIL : I '11 get it .

(°OUND : RECEIVER UP)

JACK : Hello?

MARY : Hello, Jack, this is Mary .

JACK: Oh. What is it, Mary?

MARY : Well, I've been doing a lot of thinking . .and . .w3d,

Jack, I'm sorry about those things I said to you

today. ~~ .

JACK : a-~That fs all right, Mesy . . .Aft I must tell you

something funny . . .I just had a dream that you and I

were married . . . and we had a seventeen year old

daughter, Joanie . And her boy friend was Dennis .

h".AR`1 : Was I still working at the May Company?

JACK: Yes.

MARY : I thought so . . . Goodnight, Jack .

( SOUND : LOUD RECEIVER DO`rJ1V )

(A."PLALTSE AM PLPyOFF)

MG
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~ JACK: Ladies and gentlemen, this is the season of

America's most shameful waste, forest fires .

Help prevent forest fires by extra care in the

handling of matches, cigarettes and in

extinguishing camp fires . Remember - only you can

prevent forest fires .

Thank you.

(APPLAUSE)

DON: Jack will be back in just a moment, but first . .,

Everybody Be Happy -- Go Lucky : And let + s get in -""

the spirit of the football season :

MG
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THE JACK BENNY PROGRAM
SUNDAY, OCTOBER 15, 1950
CLOSING COMMERCIAL

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE )

ORCH: VAMP

MAN : I count the downs and mark the yards

Reeled off by every back ,

And in between the halves I smoke

One half a Lucky pack !

ORCH: VAMP

GIRL : I lead the crowd in rah, rah, rah

To cheer the team we like ,

But when it comes to cigarettes,

We cheer for Lucky Strike!

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (SHORT CLOSE )

(MORE )

~
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THE JACK BIIVNY PROGRAM
SUNDAY, OCTOBER 15, 1950
CLOSING CONME!'RCIAL - 2

SHARBUTT : (FRIENDLY AND SPIRITED) Yes, friends, be happy --

go lucky: gijoy your cigarette . Puff by puff, you'll

find Luckies always give you erp fect mildness . In

fact, scientific teste, confirmed by three independent

consulting laboratories, prove Lucky Strike is milder

than any other principal brand . And puff by puff you

alwa s get rich taste, too . . . . a,ll the deep-down smoking

enjoyment that comes from truly fine tobacco . . . . . .

because LS/MFT -- Lucky Strike means fine tobacco . So,

friends, be happy -- go lucky! Try a carton of Lucky

Strike!

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (LONG CLOSE)

,
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(TAG)

JAC:: Ladies and gentlemen, the part of Joan Benny was

played by Miss Joan Benny, and next week --

DON : Oh Jack --

JACF;: Yes, Don .

DON : The next time you have a dream, put me in it will
~

you? I didnI t have one line *a this show .

JACK: Well, Don thatI s right . You werenI t in this show

but don't worry . A check will be made out in

your name .

DON : Thanks .

JACK: Just endorse it and give it to Joanie .

DON: What?

JACK: Goodnight f olks .

(APPLAUSE AND MUSIC)

DCN : Be sure to hear Dennis Day in "A Day In The Life

Of Dennis Day .. . . . . . . Stag tuned for the Amos IN'

Andy show which follows immediately . .

THIS IS CBS . . .THE COLIINIBIA BROADCASTING SYSTEM .
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THE JACK fSENNY PROGRAM
SUNLIAY, OCTOBER 22, 1 .050 (Tranacribed October 12, 1950)
OPENING COMMERCIE1i,

RIGGS : (CHANT - 65 to 68 -- S0LD ANERICPN)

SHAREiUTT : TIIE JACK M1NY PROGRAM -- Transcribed -- presented by

LUCKY STRIKE :

CEORUS: Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today;

ORCH: (VA.'~/P)

MAN : It I s ftim to be a traffic cop

When you are in the know

You tell all other brands to stop

But Luckies get the go .

ORC'H: (VAMP)

GIRL: I sell all brands of cigarettes

I know what people buy

That Lucky pack, so mild and r•ich .

It's got a red bull's eye!

CHORUS: Be Happy -- Go Lucky

Be F.appy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today!

( M0 RE )
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`rHE JACK BF.:NN'Y PROGRAM
SUNLIAY, OCTOBER 22, 1J5C (Transcribed Cctober 12, 1950)
OPENING CONIlVERCTAL (Cont'd)

SHARBtITT : (Friendly and spirited) Zn,;oy your cigarette . En joy truly

fine tobacco that combines'both perfect mildness and rich

taste in one great ci.garette -- Lucky Strike!

For only fine tobacco gives you botht perfect mildness

and rich taste. And, LS/, W1' -- Lucky Strike means fine

tobacco . So, friends, be happy -- go i.ucky : Try a

carton of Lucky Stri?:e .

CIURUS: Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (LONG CLOSE)
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(REVISm) -1-
(FIRST ROUTINE)

( AI+'TER C OMMEF3C IAL, MUS IC UP AND DOW1V )

DON: THE LUCKY STRIKE PROGRA;q, ST.1kP.liJG JACK BEIV!VY . .WITi

MARY LNIr1GSTOrTE, PHIL HAFcRI3, P.OCIIESTE2, DENNIS DAY,

AM "YOURS TRULY" DON WILSON .

(APPLAUSE. .MUSIC UP AND DOWN)

DON: LADIES AND GENTIMMII`I, '_gffT SATURDAY NIGHT JACK BEV?dY

DOES HIS OP.ENIIVG TF.yEVISION SHOW FROM NEW YORK CITY .

SO LET' S GO OUT TO JACi{' S HOME IN BEUFRLY HILIS WHERE WE

FIND HIM PACKING FOR THE TRIP . MARY AND ROCHESTER ARE

'li3,PING HIM .

JACK: Now let's see . . .I"_1 be gone for twelve days . .I'll need
I" ~

two paiis of shorts, two shirts, $ paix6 of sox, two

handkerchisfs, and a box of Duz . . Clos.-_ the bag, Rochester .

RGCH: YES SIR. ~

MARY: Wait a minuti, wyou're gonna be gone twelve days and that's

all you're taking?

JACK: Mary, I'mI going by plane arrd- I have to be careful about the

weight . . You know they charge you extra if your luggage

weighs over forty pcunds . It's seventy-nine cents a pound

to New York . . . TJnless you get o.i f at Chicago . . . then

it's fifty-seven cents . . . Or Nansas City, it's forty-six

c en ts .

WRY• Why don' t you go to New Ybrk and send your c iothe3 to

Albuquerque .

dj
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JACK: Say, maybe . . . oh stop .

MARY: But Jack, ' . Aren't you

taking any-suits?

JACK: Certainly . . I'm taking my blue serge, my tweed, my

herring-bone,-.and-

-ROAi:----Y4W - PIN STRIPE ADID-YqqA- GABARDINE .

MARY: That's five suits . . . I don't see any of them in the bag .

RUCH: HE'S WEARIN' 'EM, THEY DON'T WEIGH THE PASSErTGERS .

JACK: I know what I'm doing .

NIEL,: (TWO SQUWKS AND WHISTLES )

MARY: Hello, Polly .

JACK: Say, Niary, I've been talking to Polly about my trip .

Watch this . . . Polly .l.whe~ire is Daddy going?

M: (SIlVGS) East side, west side, all around the town .

(SQUAWK & ZMISTLE

JACK: That's righte.Neta York . Now, what is Daddy going to New York

for?

NIEL: Tele . . . . . te1e . . . .

JACK: Go on, go on . . .

PM: Tele . . . . tele . . . .

JACK: Tele-what?

MEL: Telephone. (SQUAWK . .WHISLTE)

JACK: Mm. Rochester, take the cracker out of her cage .

MEL: (FAST) Television, Video, T .V . (SQUAWK AND WHISTT2)

JACK: That's better .

DJ
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ROCH: OH BOSS, I FORGOT TO PACK YOUR 't"JXEDO . HERE IT IS .

JACK: Put it in the fortnighter .

Pi.ARY: Jack, you're not taking that old tuxado to New York, are

you?

JACK: I certainly am .

MARY: But, look at it . The pants are baggy and the coat is

so short it looks like a battle jacket .

JACK: Well, that's the latest style .

MARY: I know, but this one looks like it lost the battle .

JACK: (JOINS MARY ON) . .like it l ost the batt?.e : I knew you were

gonna say that . Anyway, I'm taking that tuxedo to New York

and I'm gonna wear it on my first television show .

MARY: Well Jack, if you do, it' ll be awfully confusing .

JACK: Why?

MARY: You'll be on live, nd that ti ..,7cec3o looks s.ke a kines~ .

JACK: ~ Kinescope, kinescope .n Mary,~I ave a sentimental feeling

about this tuxedo . It's been with me since my-€4irst start

in show business .

MARY: Well, why is the right pocket so much bigger than the left? ~

JACK: That's where I kept the fish to feed my seal . .

1 1-0+'..:_saa., uhs4 a4 la a de ; heve-4a--

M
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JACK: Roches ter :

KEARNS: 11o . .May I speak to Mr . Benny?

40CH: JU A MOMENT, PLEASF. BOSS, IT'S FOR YOU .

JACK: Hello

KEARNS : Mr . Benn this is the clerk at the airport .

a reservat n on Flight Sixteen to New York/.

JACK: Yes, yes, I h ve .

KEARNS : Well, Flight S een to New York has b n changed to

Flight Eighteen . es that make an difference to you?

JACK: No no, of course not .

KrARNS : Well, I'm so glad .

JACK: Why?

KFARM: Flight Eighteen left thi mo ir.g .

JACK: Now, wait a minute : ought ticket for a flight to

New York and it's u to your comp y to get me there .

:~'~RNS : New York . .New Yo . .Oh, here's one . Flight Twelve .

7ACK: That's more 1' e it. Goodbye .

MP.RNS : Goodbye .

( SO : RECL= DOWN)

TACK: Roche er, don't just stand around . .You're

wi~me . Are you all packed^

;OCH: ZOSS, WHEN I GO TO NEW YORK, ALL I NEED IS A PAIR

SOCKS, A SHIRT AND A IdICKEL .

A nickel?

UH HUH . . .ONE PHdNE CALL FROM ME AAID IT'S WRD1 GRAS IN

HARI04 .

'J
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JACK: "4Qt, I see . Well, I've been meaning to t.alk to you about

M 2THEM

JACK: I know, but just one mor g'd like to see you ~et

not come in . Let's ry it this ,t shall we?

ROCH: BOSS, IT ISN' FAULT . WHRT I GET T ~ YORK, bIY

PRIFNDS AYS GIVE ME A PARTY . .AND IT WO E MPOLITE

ra

JACK: /.41l right, you can go to one party in New York, but tdl-1 your

Rochib6k~er . Every time I take you to 11ew York, you rqy6ff as

soon as w et there . .and I can't find you . . Th-;&"time I want

you to be ther when 7 need you .

friends that you have to leave by midnight .

Ta' r1TT pAnTGtT(! . rP .TM~D(1f!'GT. (1TtAV TQ TM A T T 'D TrT.IR7 TV T C1DAD drn

No-r . Now come on, help me with these--

( SOLTIVD : DOOR BUZZER)

JACK: COME IN .

(SOITNID: DOOR OPENS)

JACK: Oh, hello, Dennis .

DENNIS: Hello, Mr . Benny . .Fiello, Mary .

MARY: Hello, Dennis . .How do you feel?

Dr.'~P, INIS : Boy am I tired . . . I pushed my car all the way over here from

HoLlywood .

MARY: Pushed your car . .why?

DENNIS : The motor was broken and it wouldn't run .

JACK: Well, if your car isn't running, why didn't you leave it in

Hollywood?

JACK:

DJ
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DENNIS: I wouldn't have any way to get home .

JACK: Look kid, I'm leaving for New York and I haven't time for

a visit . Now why did you come over here?

DENNIS:d,There's something aver ; important I have to see you about .

It's been on my m:Lr.d all day .

JACK: What is it?

DENNIS: Well . . . . . . .

JACK: . . . . . . . . . . . . . . . . . . . . . . . . . . .Well, what?

DENNIS: Gee, I forgot .

.~,JACK: Huri . .Tdell, maybq you' 11 think of it later .

v

MARY: Dennis, did you want to ask Jack something about

next weeks' show?

rENNIS: Yo .

MARY: . . .Was it something about a song that you're going to sing?

DENNIS : No .

JACK: Mary, let's go on with the packing so

DENNIS : Oh, I know what I was gonna ask you .

JACK: Wha t?

DENNIS : Can you lend me fifty thousand dollars?

JACK: . . .Now let's see, I've got my sox . .my handkerchiefs, and--

DENNIS : I'm in a hurry, kid, how about it?

0 'f" 4.1 r1~ _2 r'1 r> i'1 11 r"ti,% 1-1
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JACK: Dennis, leave me alone .

MARY : Dennis . . . what in the world do you want with fifty thousand

DENNIS :

dollars ?

IIm going into business .

'bENNIS : ,(v~, I'm going t manufacture little round candy mints and 1"*cII-

gome call them Life Savers .

JACK: -Wall; now let's see . . I have my shirts, shoes, sox,

underwear . .

DENNIS : And I'm gonna sell them for a nickel a package .

JACK: Dennis . . . Dennis, this might be news to you . . A little

round candy mint called Life Savers has been on the market

for years .

DENNIS : I know, look at all the free advertising I'11 get .

JACK: (BETWEEN TEETH) Shoes . . sox . . underwear . .

MARY: Dennis, it's all right to manufacture 4wcandy but what

made you think of calling it Life Savers?

JACK: Mary, with his headnhe,td think of something with a hole in

it . . . Now look, Dennis, you came over here to let me hear

the song youire going to do on the show ., so forget about

Life Savers and sing it .

DENNIS : Yes sir .

JACK: Now what are you gonna s ing?

~'1~1NIS : "You Were Mint for Me . '~

JACK: Now cut that out . : .sing the one youI re supposed to .

(APPLAUSE)

(TaFNNIS IS SONG -- "SOMETIME")

(APPLAUSE)

BS
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'SECOND ROUTINE)

JACK: Now let's see . .have I got everything? . . . I'll be going

ROCH :

JACK :

- ROCH :

JACK :

out nights in New York, it may be rainy and chilly so

maybe I better not take any chances . . . Rochester, how much

does my raincoat weigh?

IT WEIGHS ABOtJT A POUND .

A pound extra costs seventy-nine cents . . . Htmn .

SHALL I PUT I1N THE RAT`il COAT?

0 a four-way cold tablet . . . That'll do it .

. . .

JACK :

JACK :

seventy-nine cents .

ary, you can kid about it, but . . .

SOUTID : PHONE RINGS )

I'11get

( SOJND: EIVr~t UP ) ~

JACK: Hello? . . . . . . Yes, he

him . . . Dennis, some

h r u

9I WaN

. .Just a second, I'll tell

to talk to you . .

LEPtNIS : Hello? . . . . . . . ./. .Oh . . . Hello, I 0

JACK: Mother : hought it was Vaughn Mo

He re .

]ETINIS : Yes Mother, I' ll tell Mr . Benrj.GbQdbye .

(SOUND : RECEIVER DOWN)

TACK~' Te ll me what ?

IS: My mother says you shouldn't give me the fifty thousand

ciollars .

1S
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(REVISED) - 9 -

(SOUND: DOOR EUZZER)

JACK: COME IN .

( SOUND: D()OR OPENS)

PHIL: Hi ya, Jackson . . . Comment ce va?

JACK &
MARY: Hello Phil.

PHIL; Hey Jackson --

JACH: You, you said Hello before the door was open . . . but it was all right

. ., thatis all right, Phil. It doesn't make any difference . I heard

you. What is it Phil?

PHIL : That's all right . . . I ain't getting paid anyway . Hey Jackson, here's

that suitcase you wanted .

JACK: Oh, thanks, Phil . . . mine is so shabby . . . I'm glad you brougbtyour

bag over .

MARY: Jack, get a load of those labels on it .

PHIL: Yeah, I used to take it with me when I was on the road playing them

one night stands .

JACK: Oh.

MIARY': (GIGGLES) Hey Jack, look at this label here . . . "RITZ CARLTON HOTEL

EKPTY JUG, TEXAS" .

JACK: Empty Jug, Texas?

PHIL: I killed I am in that town.

MARY: I never heard of the place . . . Where is Empty Jug, Phil?

PHIL: It's about fifty miles this side of Rack 'Em U p, Arkansas .

JACK: Oh, fine . . . Empty Jug . . . Rack 'Em Up . . .

A T'al r? 9 n r-) o lz tz 1 •,
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JACK: elve different --

PHZG : Some s we 'd get back together, sometimes we wo t .

JACK: Phil --

PHIL : I never did fi out what happened to dwell .

JACK: What?

PHIL : After we played Houston, an right into the Gulf of

Mexico .

JACK: Ph3.1 --

PHIL : With h' clarinet sticking up, r.e locked e a submar3ne .

JACK: a routine . How can I change the subject .

MARY: Give Dennis the fifty thousand dollars .

K: His mother won't let me . . . . Well, thanks for the bag,
n7.i-T.1- - T .L7 .----t

P'HIL : Qk&y .. . Well, I better be running along, Jackson, I gotta

go to the doctor .

MARY: Why. . .what's wrong, Phil?

FHIL : Well, ever since yesterday I tve hadd an upset stomach .

JACK : Maybe it 's something you ate .

ROCH : OH BOSS, COME IiOW :

JACK: Yes, I guess you're right, Rochester .

PHSL : So long, Jacks on, have a good time .

JACK: Goodbye, .Ange,1 Fsce

(SOUND : DOOR SLAMS)

JACK: What a character . He always makes up those silly names of

towns like Empty Jug . . .

(SOUND : DOOR OPENS)

PHIL : Hey Jackson, your taxi is outside .

BS
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JACK: Good good .

pxTh : , Did I ever7
tell you about the time my band playad

Mishma.sh, Arizona?

JACK : No and I haven't got time now. Goodbye .

( S OUND : DOOR SLAMS )

JACh : . . .Coma on, Rochester, get the luggage . . .we have to hurry

to the airport .

(TRANSITION MUSIC)

~ `(SOUND : FA~ IN SOUND OF CAB DRIVTRG . . .FADE TO B .G .)
~/ ~~~ - - ~c,~,

t1Kr: ~,iBha'll I go bypway of Sepulveda .

JACK: Yes, driver, . Comfortable, Mary?

MARY: Yes, thanks .

JACK: Good. . .it's a pretty long ride .

MARY: How far is it from your house to tne airport?

JACK : Two dollars arld forty cents . . . That's if you s top at the

first entrance . . .` ;-; We--a Fide WA 4 s--

U= - "e

tr.-"

Mh,RY• By the way, Jack . . .you haven't told me whare you'll be

staying while you're in New York .

JACK: The same place, Mary . . .The Acme Plaza 1iotel . I always

stay tbere .

M,ARY • Oh my goodness, Jack, after the long lecture I gave you

last week about being cheap . .why must you always stay at

an awful joint like the Acme Plaza?

BS
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JAC K : I'll tell you way, Mary, for sentimental reasons . . .

Many years ago when I was trying to get a start in

vaudeville, and I had n o place to stay and nothing to eat

and I couldn't find a job, the Acme Plaza let me stay ,

there and fed me for nothing . . . . .They did that because

they knew I was unemployed .

M.ARY :Zad'Gee, Ja.ck, I didn't know that . . .If they're that nice, --

next time I go to New York, I'm going to stay there, too .

JACK : Okay, but don' t tell them I' m working now . . . .You tmow, ,25~

they'd feel disappointed .

WITH SCREDCHING OF BRAKES

UKIE: Okay, g

JACK: Oh, are w t~-e2Fpor

UKL: , ~MD' 'N0, JtTST GET OUT :

ra r u~ -

(TRANSITION MUSIC )

JACK: Rochester, have you got all the bags?

RCCH: YI~S, BOSS .

MARY: Jack, you better go in and have your tic keL

validated . . .you haven't much time .
.,, :;4a. Y :,

JACK : 4edire right .

( SOUND : DOOR O PENS . . . AIR PORT NOISFS UP AIYD DOWN )

MEL : (P.A. ) FruIGI3T NtTAUM SEV'ENTY-SIK FOR PHOENIX, M'WFHIS,

AND WASHINGTON D .C ., NOW LOADING AT GATE TWO .

JACK : Now let's see . .where do I go?

' TF
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MEL: ( P . A . ) AT'.MIT ICJf, . . FLIGHP NUN.EI~i EIGIMr-THREE NOW

ARR IVING FROM FORT WORTH, GALVASTON, SAN Ar;TONIO, AND

EMPTY JUG .

JACK : Gee, there is such a place . . .Say Mary, before I get my

ticket validated, I wanta go over to the fruit stand

and buy some fruit . Watch my luggage, will you?

MARY: Okay .

LEONARD : Hya bud . . .long time no\ see .

JACK: Huh . . oh, hello .

MARY: Jack, who was that?

JACK : You remember, it's that race track tout who always

diives me nuts . . .I won't be long, Mary .~
.-

' m ~~
(SOUND : AIRPORT NOISFS UP AND DOWN)

MEL: ( P . A .) FLIGHI' NCTMHM 19 NOW LOADING AT GATE FIVE FOR

ANAHEIM, AZUSA, AND CUCAMONGA . . . ATTENTION PASSENGgiS

GETTING OFF AT CUCAMONGA . .WATCH YOUR STEP . .WE DC NOT

STOP THERE.
~.~--

JACIC : -Now lets see,^where's the fruit stand?

ART IE : Hello, Mr . Benny .

JACK: W&L, HELLO, MR . KITZEL .

(APPLAUSE),

JACK : ,Are you leaving town, Mr . Kitzel?

ARTIE: No, I' m waiting for my wife to arrive . . . she' s coming

by plane from Dallas, Texas .

JAC K : d-Oh, what time is she due?

in

ART IE : In ten minutes, but I don't know whether her plane is

going to land here, or at Lockheed, or in Pomona, or in

Pasadena .

TF



JACK: Well, isn't -I.-hc plane scheudled to L.nd herec

ARTIE : Yes, but my wife is such a back3eat driver .

JACK: Aw, you're kidding .

ARTIF:: Ki.ddinQ ; he SAys . . , Mr. Benny . .wh.&n that Sweet
d,~~ .

Chariot Swings Low, she' 11 point Q" the 4A.tcuu-..

JACK: Well, you ought to know . .what was your wife doing in

ART IE:

JACK :

Dallas?

She was visiting our son in college .

Why, Mr . Kitzel . . .I never knew you had a grown boy .

ARTIE: He's my wife's son by a former marriage .

JACK: Oh,o .youYre your wife's second husband .

ARTIE: Her third .

JACK: You mean your wife's been married twice before?

ARTIE : This much sh~ lls me .

JACK: Oh . . .Well y-what college does your boy go to?

ARTIE : The same one I attended . . .Southern Methodist .

JACK: Well, loo!c,r Mr . Kitzel --

MM : ATTENT ION PLEEISE . . FLIGBP FOURTEIIV SCHEDULED TO ARR IVE

II<~E FROM DALLP.S WILL LAND AT SAN FRANCISCO INSTEAD .

ARTIE :That s my wife, she &&gL- it again . . . Goodbye, Mr . Benny .

JACK: Goodbye, Mr . Kitzel .

(APPLAUSE) u

JACK : Now let's see .i .Oh yes, the fruit stand .

MEL : ATTEtVT ION, ?'LEASE, A1TF•NT I ON . . . . THE SANTA FE

NOW L4IMING ON RUNWAY SOrEN .

JACK : . -14

MEL : IT WAS AWFIJLLZ WINDY IN BARSTOW .

CHIEF

TF
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~.-~

JACK: Oh.".I think I' 11 get a m4.gaair.e, too, I ~e.+r~LL wanta sleep

anyway . . so I mighc a4 vei4 --

DON : (OFF) OH, JArIi . .JACIr .

JACK: Oh, hello, Don . .are you all set to go?

DON : Yes sir . We ought to have a lot of fun in Naw York

this time, eh, Jack?

JACK : I think so, Don, we always do .
2 'GC

DON: Do you think run into Fred Allen?

JACK: Coui ~ e ll~~~n~ York on ~ lo~~e' e

tha,t' s the,riight 'n,~ r ide s~. By the way, Don,
~ ..~. ~~~ .~.d
the Sportsmen a uartet?

DON: 0/ They're on a different flight than we are, Jack, and

they're on the plane already .

JACK:

~~3

4 v

3 they're on that one over there . . .those four girlsDON : ~~ ~~

are their wives saying goodbye to them .

JAC K: Oh yes .

(CONIlKFECIAL)

( AF?'LP.USE )

TF
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CoNw"IAL - -1.5A-

s ~ s
GT.F{LS : Bye bye baby; remember you're my baby^ --

M.en they give you the eye .

A7.though -T know that you carP,

Won't you writ e and declare

That tho on the loose you are still on the square .

-I= be true dear to Luckies and to you dear.
~---~

Don't you worry ew fret

You lmow we'll love every puff

'Cause 1$ no puffsrough dear .

Their our favorite cigarette .

4.4 ;GC
3W buyLuckies, buy nothing else but Luckies .

Listen, IMK tell you why .

For real enjoyment and fun, Lucky Strike is the best .

So mild and so light, that they pass every test .
~" ;zC
INK buy Luckies,: buy nothing else but Luckies .
Grx %~

~4- 51141% be smoking in style .

Tho you'll be gone fcr a while .

Be Happy and Go Lucky

You'll be smoking with a smile

Smoking Luckies all the while .

Farv1'')1 rlnOi.7can
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(THIRD ROUT INE) -16-

( OVER AlAU . . PLANE TAK~- OFF)
~ ~-

JACK: Well, therre . . .By the way, Don,ewhere are you

gonna live in New York?

DON: At the Sherry Netherlands .

W JACK: Sherry Netherlands?A Isn' t~k expens ive?

DON: No, I wouldn't say so : . . .You can get a nice suite^for

eighteen or twenty dollars a day .

JACK : ~, Oh . .oh, well,A,t~ha~t isn't bad .

DON: See you on the plane, Jack .

JACK: Yes yes .

(SOUND: DON'S FOOTSTEPS FADE OFF)

JACK: (MUM}3hW ) Eighteen or twe ~1t dollars a day . .b ~.g fat
.~~iL ~.

show-off : P . . . . *h, here' s the fruit stand . . . Now, let' s

see I think I' 11 take some of these a lespp . . .

OH MISS . . MISS . . Oh darn it, she's busy . . Well ; I'11

just have to wait .

LEONARD : Hey, ELd . . . Eud .̀,

JACK: Huh?

LEONARD : Come here a minute .

JACK : Look fellow, I --

LEONARD : What you 3oin'?

JACK: I'm buying some fruit .

LEONARD : What kind?

JACK : 1. . .erinrg apples .

LEONARD : Uh uh .

JACK: What?

LEONARD : Take oranges .

TF
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_17 (REV)

JACK: But I don' t want orangRs .,i :how about grr-pe3?

LEONARD : Haven't got a chance, th.ey're carrying too many seeds .

JACK: Oh. . . .well TNhat about bananas?

LEONARD: I,ay off the bananas .

JACK: Why?
b!

LEONARD: I've been watchin' em for three days, --ami have .yet to see one

of ' em get cut of the bunc:z. .

JACK: Idon't know
77

LEONARD: Listeii to me, Bud, take the oranges .

JACH: The oranges?
Al ~~

LEONARD: `"'~ey ^-„'*; •„ iQQ i Lo~at the breeding . . .out of Pomona by

Smudge Pot .

JACK: Well, I wan ted apples . . . . . but maybe you're right . : .

the oranges .

LECNARD:OI~ay and peel them, 3or1't be a sucker .

~ JACK: , ti~1iby,~ does that .=Y always pick on me?v

( WALKS AWAY FROM MZIT)

0 T V C1 -1 r1c,C'1far, '7 a
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IEL : (PA) ATTEN'i ION PLEASE , . . . FLIGBP "LWKML-TW0 NOW LEAVING FOR

SAN JOAWIlV VALL EY, SL'N VP=, DiP:ERIPZ VAIJM, AND APPLE

VALLEY.

LEONARD: (PA) Hey bud . . .bud?

NM: Huh?

LEONARD: Come here a minute .

MEL: (SHORT PAJSE ) . . . . Oh . . . . ATTENTION PLEASE . FLIGI•T 2'WENTY-TUI10

NOW LEAVING FOR SAN JOAQUIV V.ALhEY, SqTi VALLEY, INIPERIAL

~ AND ORANGE, NEPI JERSEY .

(SOUND: PLANE MOTOR)

J_4CK: Well, I've gotta go . . . . come on, sweetie, give me a kiss .

MARY: Look, Mister, don't get fresh with me .

JACK: N1ary, it's me, the propeller blew it off .

~ :. U • ~~~ r

i

JACK: Goodbye, Mary .

Ml~R~ Goodbye, Jack. See you in New York .

iQ T'&l r) •i r1 rZ 9 g9711
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( SOUND: CROWD NOISES UP & IOWN)

MEL: hTTENTION . . .FLIM TWEId..ri-OIJE SCHEDTLED TO ARRIVE MORM'

Q~~ FROM SALT LPRE CITY, LAS VyC~AS, AND PALM SPRINGS HAS

EEEN CANCELT -- . . .THE PILOT LOST THE PLANE IN LAS VEGAS .

JACK: Gee,^I haven't much time, I better get my ticket validated . . . .

Now let's see : . . .where's the window . . .Oh, there it is .

(SOUND: FOOTSTEPS)

JACK: Pardon me, Mister, I'm Jack Benny . . . .are you the validating

clerk?

NELSON: Well, who do you think I am behind these bars, your agent?

JACK: Never mind, just validate my ticket .

( SOL : STAMP )

JACK: Thanks . ::How long will it take Flight 12 to get to New York?

NELSON: Three days .

JACK: Three day,s _ Why so long?

NELSON: Gary Cooper will be aboard and he drags his feet .

JACK: Oh., don't be so smart . . .Now look, isn't there a faster plane

than mine to New York?

NELSON: Well, we have two flights leaving for New York at midnight . . .

Flights Eleven and Twelve . . . . . on flight Twelve the tl.ckets

cost one hundred and eighty dollars . . .a,nd on Flight Eleven

the tickets cost nineteen dollars .

JACK: txee : . .why the big difference?

NELSON: Flight Eleven is a U-Drive .

A Tv r? i r-, r19 m g. -I •.,
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JACK: Oh . ; . . . well, I wouldn' t want that one . . . Anyway, I' m on

Flight Number Twelve . . : .Is that vsually a smooth trip?

,VII,SON: They're all very smooth. ,

JACK: d• Then I won't get sick :

XELSON : No, but whoever sits f,ext to you will .

JACK: Now just a minute :,e:I've taken about all I'm going to from
~..~.r-

.
you . : .Give me your number, I'm gonna have you fired .

NELSON: Oh, please . . . .please don't . . .(TEARFLTLLY) . .I'm sorry I

offended you . . .don't get me fired : . . .I have a big family to

support . . .(CFtYIlVG) If I'm out of work, my wife and five

children will starve

JACK: Well . . .all r3.ght . : :I won't report you . . .but I'll bet you're

just making the whole thing up .

NELSON: OOOOOOOOOOOOHIHHHM, AM I :

JACK: Well, that does it . . .I'd punch you right in the nose if I

didn't have to take off five coats . . .Now, I'm gonna see that

MEL: ATTIIJ'I'ION . . . PASSEIVGERS FOR FLIGHT TfMEGVE TO NOU YORK MAY

NOW BOARD TH'E PLAIyE .

ViARY: (OFF) JACK. . . .JACK, THAT'S YOUR CALL . YOU SETTER HURRY .

JACK: COMING, MARY . . . COMIidG .

(SOUND: AIRPOFfi' NOISES UP)

ilEL: ATTENTION . . .ATTENTION PT,,EASE . . .FLICHT TSVEN'I}Y-ONE FROM

LAS VEGAS WHICH WAS CANCE[,IIS COMING IlJ ON SCH®ULE . . .'.PHE

PILOT FINALLY W= A U. C . SIX THE HARD WAY .

JACK: Is everything all set, Rochester?

ROCH: THE MAN IS WEI=G YOUR BAGS NOW .

(SOUND: NOISES UP & DOWN)
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JACK: L

(APPLAUSE)

DON :

aa and gentlPxnen, figures shj

eleven hundred

in your o

0

o.rrID

an.-no

0 ® each. day last year

mes had a fire . You can stop fire

me by using jU ittle care . Don't smoke

bed . Have h.eating and electrical equ omc epaired

promptly. Fire prevention is our job! Thank you .

.y~
Jack will be back in just asameP+t, but first . . . . .
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THE JACK HEr1NY PRGGRAD4
SUNDAY CCTOI3ER 22, 1950 ( T;.,ansc .?i'ced Oc tober 12, 1950)
CLOSING CONIlMERCIAL

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky "atr•Jke

Be Happy -- C-o Lucky

Go Lucky S-t',r3.ke today!

ORCH: (VAMP)

~ MAN .

1

I keep a lighthouse by the sea

To guide all those astray,

It tells them to get Lucky Strike

And light up one today!

ORCH: (VANtr')

GIRL: A secretary has to know

Where ever•ything is filed --

Aix? Luct:y Strike goes rslder Ni

Because it's really mild!

CHOffi,'S : Be Happy -- Go Lucky

Be Happy -- Co Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today!

(NORE)
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TIiE, JACK BENNY PRJGRAN
SUIIDAY, OCTOBCFt 22, 1950 (Traiiacribed Octobyr 12, 1y50)
CLOSING COM.MERL'IAL (Cont 1d)

SHARBUTT : (Friendly and spirited) Yes, friends, be happy --

go lucky! En joy your c igarette . Puff iv, puff, you '11 find

Luckies alv_ raZs give you nerfect mildness . In fact,

scientific tests, confirmed by three ir.dependent

consulting laboratories, Frove Lucky Strike is milder

than any other principal brand . And puff by puff you

a1Wa,ys get rich taste, too . . . .all the deep-down smoking

en joytnent that comes from truly fine tobacco . , . .

because LS/NF'T -- Lucky Strike means fine tobacco .

So, friends, be happy -- go lucky! Try a carton of

Lucky Strike:

CHORUS: Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go L;:c':y

jGo Lucky Strike today: (LOVG CLuM.
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(TAG)

JACK : Say Don, this is a nice smooth trip, isnt t it?

DON : It certainly is, Jack . . . by the way, who' a gonna be on our

television show?

JACg: Well, besides you and me, there's gonna be Rochester, Mr . Kitzel,

Mel Blanc, the Sportsmen Quartet and our guest star, Dinah Shore . . .

DON: Dinah Shore? Well, isn't she expensive?

JACg: No, Don, she'a nuts about me .-. and by the way, do you know who's

gonnsa be our guest on next Sunday's radio show?

DON: 1Pho?

JACK: My next door neighbors, Mr . & Mrs . Ronald Colman.

DON: Well, aren't they kinda expensive, too?

JACK: Not this time. I promised them I'd move . . . Goodnight, Don, I'm

going to sleep .

(APPLAUSE AND MUSIC)

DON : Ladies and gentlemen, figures show that each day last year eleven

hundred American homes had a fire . You can stop fire in your own

home by using just a little care . Dontt smoke in bed. Have heating

and electrical equipment repaired promptly. Fire prevention is vour

jobi Thank you.

(APPLAUSE AND MUSIC)

AIINCR: Be sure to hear Dennis Day in "A Day In The Life Of Dennis Day" . . .

Stay tuned for the Amos In' Andy Show ahich follows immediately .

And don't forget that next week's guests wi1 .7l be Mr . & Mrs . Ronald

Colman. Transcribed . . . This is CBS, THE COLUMBIA BROADCASTING SYSTr"M .

8TX07 0098529
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THE JACK BENNY PROGRAM
SUNDAY, OCTOBER 29, 1950 (TRANSCRIBID OCTOBER 15, 1950)
OPENING COMMERCIAL

RIGG'rS : (CHANT -- 65 to 68 -- SOLD AMERICAN)

SHARBUTT : THE JACK BENNY PROGRAM -- transcribed -- presented by

LUCKY STRIKE :

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today :

ORCH :

MAN :

(VAMP )

I eye~

~
- =-have / ~

I e

ORCH : (VAMP)

GIRL :

./`, 6; / /,

CHORUS : Be Happy - Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today :

(MORE)

~.2v ~n
~}3--~@e`- . J,

ATX01 009 8-53 C?



THE JACK BENNY PROGRAM
SUNDAY, OCTOBER 29, 1950 TRANsCRIBED OCTOBER 15, 1950)
OPIIVING COMMERCIAL (CONTID~

SHARBUTT : (FRIENDLY AND SPIRITED) Ehjo9 your cigarette .

Enjoy truly fine tobacco that combines both perfect

mildness and rich taste in one great cigarette --

Lucky Strike : For onl fine tobacco gives you both

perfect mildness and rich taste . And, LS/MFT --

Lucky Strike means fine tobacco . So, friends, Be Happy --

Go Lucky : Try a carton of Lucky Strike!

CHORUS : Be Happy -- Go Lucky

Be Happy - Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today! (LONG CLOSE)
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(FIRST FcOUT IiE)

(AFTER CO.01-ilERCIAL, MUSIC UP AND DOWN )

DON : THE LUCKY STRIKE PROGfUAM, STARRING JACK BEPTNY . . .`NITH MARY

LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNI S DAY, AidD "YO11;Z°

TrRULY" DON WILSON .

( AI'PLt:USE . . . MTJSIC UP AND DOWN )

?JOP, : IAJT IES AND GENTLEMEN, AS MOST OF YOU KNOW, JACK DI'i) iIIS P'IRST
J

TELEVISION PROGRAM LAST NIGHT HERE IN NE'N YORK . : .!LT' S GO

RACK TO YESTERIaPiY A FEW HOURS BEFORE HIS T . V . SHOW, AIIi LOOK

z V ON JACK' S ROOM AT THE ACME PLAZA HOTE L, WBMRE ROC .HESTF_F.

IS BUSY AS USUAL .

('I'ICA.~'~ EAwT" SII?E, S IDE

ROCIi :

GM

lv,? m'4 Mhi.'0 I . . . EVERYTIP4E :KR . BENNY COMES TO .TMi YORK, a

INSISTS 0:1 STAYING HERE AT ZIE AC:mu, PLAZA . . .'0TtiE1T A JOIIi ' . .a

i':J RUGS, THE CEILING LEAM AND WE'RE THREE I•'L.OORS

uNDERGROUND . . . BUT ONE NICE THING ABOUT TIM BOSS, iE 1`IEM

I_ETS ANYTHING BOTHEft HIM . . . I-E' S GOING TO DO HIS FLRST

TET_0TISIOa SHOW IN A COUPLE OF HOURS AND I+'' S CALbMY TAKTNG

~ BATH . . . WELL, I BE7TER MAKE SURE THAT I HAVE ALL HiS

GI.OmHES LAID OUT FOR HIM . . . LET' S SEE . . . I WOI~UER IF I

OCTGHT TO PUT S .: PENDERS ON HIS pAV'TS . . . I BE'= NOT . . .

Ir HE IAESN' T GET ANY LAUGHS, HE MAY WANT TO DROP 'EM . . .

D-L.MM, LOOK WHAT TIME IT IS . . . THE BOSS BETTER H'JRRY UP Ai)D

FINISH HIS BATH OR . . . OH FOR HE,.AVEIY' S~SAMS , LOOK AT TI3'Ia~ . . .

.:t:CH FORGETFUi-I'VESS . .

( SOTJl`D : FEW FOOTSTEPS . . . D00It C.PP::v3 . . CLC):ES . . 'I':mi

WE 'IEAR FUOTSTEPS ON W0017ii 51:OiJR 03 ON !'~X n".i AI'P ON

AiZ ON . . . THEN Taiu"Y STOt' r+O 'AT' IT&~H A KNOCK ON A DOOR)
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JACK : (OFF) Yes?

ROCH : BOSS, YOU FORGOT YOUR TOWEL.

JACK : (OFF) Just a second . . .

(SOUND : DOOR OPENS )

JACK : I had another one . . . Wait' 11 I fasten my.3)athrobe and I' ].1z

th ob k t ith . . . . . . . .o je room wac
te je-A ~ <~-r~- ` <-~.-~-

~OTSTEPS . . . FADE TO B .G .SOUND : F

JACK: Have you got dinner ready, Rochester?

ROCH : YES SIR .

JACK : Did you put out my clothes like I told you to?

ROCH : YES .

JACK : Oh, Rochester, one other thing . . . I want to make an
,~C~~ ~

Cenccte tonight . . .sc do you think Iimpression on e aud i
a

should wear that big pearl st d on my shirt front?

TO AIM AT .R OCH : BOSS . I WOULDN' T GIVE THEM MRM

JACK : Oh stop .

(SOUND : DOOR OPENS )

JACK : Now Rochester . . . get my make-up kit . . . I want you to malue

me up for the show .

R 0( :Ii : OKAY . , . C OME _ HERE IN THE LIGHT .
' i~. c.4- •, ~.1.~. //'~~

~ (SOU : CHAIR MOVES . . . FEW FOOTSTEPS)

ROCH : NOTA1 SIT DOWN HERE.

°
L~
0

.
CHQ ~...~OVES

IL/~
x+

JACK : Fir put on a powder base1

R OCI: : YES S IR .

( S OTJND : PATT ING )

GM
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JACK : That's enough . . Now you better put some lipstick on me . . . a

little more . . . a little more . . . more lipstick . . . Mmmmmmmm,

this lipstick tastes good . . . What did you make it out of,

Rochester?

ROCH: COLD CREAM AND CATSUP .

JAC K: Oh.

ROCH : I CALL ~tG HEINZ NU'MBER SEVEN .

JACK : Now, put some shadow under my eyes .

ROCH : BOSS, I THINK YOU HAVE TOO MUCH ROUGE ON .

JACK : No no, Rochester . . in television you have to --

(SOUND : KNOCK ON DOOR )

JACK : I'11 answer the door# Reekewher .

(SOUND : COUPLE OF FOOTSTEPS . . . DOOR OPENS)

DENNIS : Oh, excuse me, I have the wrong room .
~

JACK. ~' MThis is the right room.

DEIV1\I5 : Get your hand off me, lady, I'll tell my mother .

JACK: Dennis, it's me . . . Jack Benny . I've got make-up on .

DE~~IVIS : Ohhh . . . Well, that won't do you any good . . they're drafting

women, too .

aen u. r..,., .., -_ .. R"",^ ^n in .

JACK : Dennis, I'm wearing this make-up because I'm doing my
-" = ~L~ -_ I-~-7 11. c. rhtn fitelevision show to~ g

-G_1! i :v ~-- el-Z 4 e_ o-4~J
DENNIS : "C7li . . Gee, this is a lousy room .

JAC K: Look, Dennis - -

DENNIS : Did you just have dinner?

JACK: No, why?

DENNIS : There's soma mushrooms on the floor .

GM

l
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ROCH : THEC'RE GROWING THERE.

JACK : Rochester, instead of making up jokes, why don't you (SOUND

: KNOCK ON DOOR)

JAC K : C OiSE IN .

(SOUND : DOOR OPENS)

MARY : Hello, Jack. Hello, Dennis .

DEN1V'IS : Hi, Mary . Welcome to the black hole of Calcutta .

JACK: Oh, quiet . . . .Mary, what took you so long getting here?

I4ARY :

JACK:

MP,RY :

JACK:

aga
I forgot your room number so I had to go up to the lobby

~t~Vhy did that take so long?

I had to sit for twenty minutes in the decompre~s si~on c

understand it . .This is my opening show and everybody comes in

with jokes . . .no fruit . . .I never saw anything like it . . .Mary,

did you buy those things I asked you to?

Decompression chamber, decompression chamber,q . . I can't

' Z.K- 'here are the eye lashesD4L1RY - Yes JaG k J,,
C: C~-X , ,"~CZ`~

JACK: Good . . Did ybu get me a G string?

DENNIS : (SHOCK®) Mr . Benny, not on your f irst televis--
; , . l ~ ~ 'r- i V, - T~ ~

JACK: It's for my violin! . . . Now Mary,•. g7.mm6 the things you bought .

MARY : Here you are, Jack, you owe me a dollar and twenty-eight cents .

JAC K : A dollar twenty-eight! Mary, you must've made a mistake .

It couldn't be that much .

MARY: I knew you'd get excited about it so I wrote it down . .Violin

string, seventy cents . .false eye lashes, forty cents . .and

subway fare, twenty cents .

ROCH: THAT COME.S TO A TOLhAR THIRTY .

JACK: Rochester, help me . . don't fight me .

GM
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ROCH : F[Ji' NW, MISS LIVINGSTONE SAID IT CAME TO A DOLLAR TWENTY-

EIGIiT AND IT DOM COME TO A DOLIAR TAIRTJ .

~MARY : Re( L~UGHIIVGLY )~That' s all r ight ;. ~

C ~rr .a ; (~LiJGG
0

-~.-•-, - - - - ~ .

Da~`TIS : (SINGS) A pretty girl is like a melody . That haunts me

night and day .

JACK: Dennis, stop dancing . . . And put down those eyelashes, they

aren't fans . . . If you feel like singing, do it right .

' ~~l.~~c.~ ~' .n~n.~- ~'
ATJ~F )

D~~iPIIS' S SONG -- "I' LL ALk'AYS LOVE YOU"

( APPZ.AUSE)

~
GM
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(SECOND ROUT INE )

JACK : Now Mary, do you think I look all right for the show?

MARY : Yes, Jack, and don't be nervous . I'm sure you'll be

hit .
. .6~0

JACK : Gee,,y I hope tfttt --

(SOUND : KNOCK ON DOOR)

:;ACK: COME IN .

( SOUND : DOOR OPEtJS )

DON: Hello, Jack .

JACK: Oh, itIs you, Don . . . Well, come in as far as you can .

, s.
FsI

a big

JACK :C'`Do~~~a~~re9o a J'it x'Y abo t~ our first televisionil

show tonight?

DON: Well, I was a little bit, Jack, but not now . I finally

got a great idea for the commercial .

JACK : For our television shoW?

DON : Yes . . . . Come on in, Prince .

MEL : h(COMES IN BARKING AND PANTING LIKE DOG)

JACK : c.7~~ Don, what 's this?

DON : Jack, I happened to get hold of the onl9 talking dog, in

the world .

JACK : No !

DON : Imagine what a novelty that will be on television .

JD
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JACK : Yes, but Don----

DON : Jack, I know itIs hard to believe, but this dog can do the

whole Lucky Strike commercial .

JACK : I canI t believe it .

DON : Well, watch-this . . . .Come on, Prince .

NM : (PANTS)

DON : Come on,~f letts start the commercial . . .Come on .

MEL : BARK BARK . . . . . . . BARK BARK BARK . . . .HARK BARK . .BARK BARK BARK .

DON: Did you hear that, Jack, he said, L S, M F T . . .L S, M F T .

JACK .k9;7 He said LSMFT?

DON: Yes . .Now come on, Prince . . .give him the rest of it .

MEL: (BARKSA WHIlVES . . ANTS, EI' ., ETC ., FOR LONG TIME)

JACK: GY/
.i!)t-li~c:~1

n, what did e

DON: He said . . .Ladies and gentlemen, enjoy your cigarette . Enjoy

truly fine tobacco that combines both perfect mildness and

pleasant taste in one great cigarette, Lucky Strike . For

only fine tobacco gives you both real mildness and rich taste .

JACK : Don . . .he said that?

DON : Yes, the word "mildness" was indistinct, he lisps a little .~~, _

JACK : I know, he got some on me . . .Well, Do ,~-I think that ---

NIEL : ( SARKS FAST )

whatId h saJACK : W t}d hesa whatAd he sa wha 1d he sa ?. y, yy, y
r~n~,~

DON : He said, Be h,a, go lucky . .be happy, go Lucky Strike . He

can It sing .

JACK: Oh. A •

MEL: (BARKS RINSO WHITE TWICE)

JD
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JACK: Oh . . . .But Donyfruthfully, I don+t think this talking dog

. 0-4 will work out on television. ~~~~

DON. hy not? ~~m,p~ ~

JACK: Everybody will be able to see it's Mel B1 cl . .his mustache

gives him away .

DON: I guess you're right . . .Well, come on, Mel, let's go .

MEL: (GOES OFF BARKIlVG )

( SOUND : DOOR OPENS )

J7^ AC~K : COM~BALC$ AND CLOSE THE DOOR .
l1.u, : ~} J(SOUND : DOOR SLAMS)

JACK: Stupid dog! . . . . .Imagine Don coming in with an idea like---

MARY: (COMING IN) Oh, Jack .

JACK: Yes, Msry .

MARY: I helped Rochester select the clothes for you to wear on the

show, so you better go in the other room and get dressed .

JACK: Don;f that's Rinso White .

DON : He gets confused, he's got two shows .

- . ~.:.. 1?

MA , S.

JACK: Oh, oh. .well, don't leave, Mary, I'll be dressed in a --

(SOUNID : KNOCK ON DOOR )

JACK : If thatts that dog again --- COME IN .

(SOUND : DOOR OPENS)

JACK: Yes?

HERB: Mr. Benny, I'm Irving Fine of the Associated Press . I

wanted to get a story about your television show tonight .

JACK: Oh, good, good . . . This is Miss Livingstone .

HERB: How do you do.

MARY: How do you do .

F?N--ffl•1 0098539
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JACK: And this is Dennis Day .

DEIVNIS : Welcoqie to the Black Hole of Calcutta .

JACK:j-~nvnii, please . . .Sit down, Mr . Fine .

/:_, :n ...

-9-

0

9

P Y,e1•ILfG

. r . Benny,
`

Well, I t. . . .I'm having the Sportsmen

Quartet, Don Wilson, Roche ster, Mr . Kitzel, Mel Blanc---

DENNIS : Stupid dog!

JACK : Dennis, be quiet . . . and our special guest star is Dinah

Shore .

HERB : Are Mr. and Mrs . Colman goin to be with you?

JACK a'sv Ronni e and Bentta? No . . . no~. , t,he9 won I t be on toni8ht .

HERB : Oh, you call the Colman+s by their first name . What do

they call you?

MARY : ThatA s why they're not on tonight .

JACK : That's not true, Mary . . .They couldn't make the trip, I

borrowed their luggage .

H:cRB : . . . . . C}h . . By the way, Mr . Benny, thare t s something that

JACK :

JD

. Ifve always been curious about . . .How did you ever meet the

Colmans?
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JACK : You mean the very first time? We1l;41(bhey lived next door

and . . .Oh, it's a long story .

MARY: e , tell him, Jack .

JACK: No ~ wouldnft want to bore him .

fIERB : I'd like to hear about it .

MARY: I'll tell him .

JACK: Mary, I wish you wouldn1t .

MARYA Dontt be so sensitive, Jack . . .Now, itts getting late . . .You

go in the other room and get dressed .

JACK: Oh, all right . . . .

(SOUND : FOOTSTEPS)

MARY : Well, Mr. Fine, this is how Jack first met Mr . and Mrs .

Ronald Colman . . .It happened about five years ago . . .shortly

after Mr . Benny returned from England . . .I came over to Jack's

house in Beverly Hills and when he answered the door he was

wearing a tuxedo .

( SOUND : DOOR OPELVS )

JACK: Hello, Mary . Come in .

(SOUND : DOOR CLOSES)

MARY: Jack, you+ re all dressed up . where are you going?

JACK: Oh, Mr. and Mrs . Ronald Colman invited me to dinner tonight . .

They live right next door .

MARY : I know;:a~ they w ve been 1 iving the re for twelve years . . . It 's

strange that they should suddenly invite you .

8T11q011 0098541
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JACK : Well, ?ve-gvC the invitation right here in my pocket . . . .

And I wish Rochester would be a little more careful with my

mail . . : Fortunately I found it lying out on the back porch . .

MARY: Let me see it .

JAC'K : Here . . . here it is .

MARY: Hmm . . "Dear Jack . . Glad to know you are aa&sly back in

America . Benita and I would love to have you for cocktails

and dinner Sunday evening . . . Will expect you around eight . . .

Ronald Colman . "

JA:;K : There you are,

N`,AftY : What does he mean back in America?

JAC'K : • My trip . . My trip to England this summer . . . .

MARY : `, Gh yes . . . .But I stil7l canft understand it .

JACK: Never mind that, how do I look?

MrLT~'Y : Jack, your tuxedo is awfully tight .

J4CK: It is not . . . what does a woman know about men's clothes . . .

( CAhi,S) Rochester .

ROCH : YES BOSS .

JA,CK : How doe s rTy tuxedo look?

ROCH : THE JACKT SER4S ALL RIG'rIT, BUT I WOULDN' T WEAR THOSE PANTS,

THEY' FE TOO T IQiT .

JACK: Well, I don't care, I'm going to wear them anyway .

ROCH QKAY, BUT IF YOU BIIYD OVER THERE' S C~TNG TO BE PANIC IN THE

aTREETS .

JACK: Itll be all right .

ATX07 0098542
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MARY : You better get going, Jack, it's eight o'clock .

JACK : No, Mary, I think I'l1 be five minutes late . . .It+ll make a

better impression on the Colmans . . .I'll bet they're more

nervous than I am .

(VER° SHORT ^_'RANSITION MUSIC)

BI~VITA : Oh, Ronnie . . . .Ronnie, where are you?

COLA4Aiv : Right here in the library, Benita .

(APPLAUSE)

BELVI'I`A : Ronnie, darling, shouldn't you be dressed? You know we 1 re

aavar.g a guest for dinner .

CUIIFIV : A guest tonight? Who?

BEfd?TA : You remember . . .Jack . . .Jack Wellington from London .

CCUZAN : Crh ye s* :.`. UGood old Wellington . . . Then you mailed him that

note T wrote .

BEV1`TA : No, dear, I Qouldn't find it anywheare . . . It must have b

COLMAN :

KM

. . . . d a --lt3 1-dipAp.p°d my rn~~,^"°,°~ .

out the window . . .so I phoned him instead . . . He should be

here any minute .

Splendid, splendid .
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BENITA : Well, Ronnie, en+t you going to dress?

COLMAN G'"No, no, no or Wellington . . . This turtleneck sweater is

all right . . . He likes informalit .'

BIIVITA d~^'Then I won I t bother either .. . R~r~e, would you mind choosing

CoLMAN : er . finish this letter to the

`" Beverly Hills Chamber of Commerce . . . Now let me see . . .

(READING) . . So, as much as I hate to complain again, I

think every effort should be made to prevent Mr . Benny from

commercializing this section . ."

BIINITA : Ronnie, you know those complaints never do any good . You've

been writing them for twelve years .

COLMAN : W~&!f-, I just can't sit idly by and do nothing . Besidr~'s'they

were helpful that time when I reported Benny was hanging his

customers' la dry on our rose trellis .

BENITA: Oh darl , hat wasn't so serious .

COLMAN : Not serious? Every time I wanted to pick a rose, I had to

reach trhough Jimmy Stewart's underwear . . . . I get so mad

every time I --

BEIVITA : Now dear, after all, Mr . Benny is our next door neighbor .

And last week you yourself said he's acquiring a new sense

of responsibility when you saw him installing a sprinkler

system on his front lawn .

COLMAN : I should have known he was up to something .

BERITA : What do you mean?

COLMAN : That sprinkler system has become the only twenty-nine cent

car wash in town .

KM
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BLIVITA : t can't be!

COLMAN ;? Y terday I saw him standing down at the corner throwing mud

at the passing cars . . . .-eebW., this man must be stopped .

Where money is concerned, he's positively inhuman .

BENITA: I suppose you're right .

COLNL4N : I know I'm right . .And those people~~s;~~opnds himself k~ith . .

What a grotesque bunch of characters .~ .'Ta~ke' that Phil Harris

chap .

BENITA : Phil Harris?

COLMAN: Yes. The way he comes up the sidewalk every morning yelling . .

"OKAY JACKSON DONIT BE A MUG . . .HARRIS FU~ZF SO BRING OUT

~ JUG" . . . . . What a remarkable fell ..~. do~es~he have some

connection with Mr . Benn9's program?

BFNITA : Yes, I understand he leads the orchestra .
~

COLMAN : Oh.' els a musician .

B~VITA : No no, he just leads the orchestra .

COLMAl'V : Oh. But that young girl Mary Livingstone . . . she saems

nice .

BM?I'rA : Yes . . . how she ever got mixed up with that bunch of schlemiels,

Itll never know .

COLh;AN : Neither will I .

(SOUND : DOOR OPENS)

i~EARNS • I beg your pardon, Mr . Colman .Xk LVO -
COLN :lt aYes, Sherwood?

KEAANS :

COIMAN :

BEIVITA :

KM

Mr . Jack Wellington has arrived .

0'rI GOOD, , GOOD .

COME,~RONNIE .

( SOUND : FEW FOOTSTEPS )
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BENITA : JACK, JACK :

COLMAN : WEL' LINGTON, OLD BOY!

SN04JDEN : HELIA RONNIE, BENITA . . So nice of you to have me over for

dinner . . .I came direct from the tennis courts, I hope you

don't mind my being in just slacks and a slipover .

BIIVITA : No no, of course not, we hate formality .

SNOWDEN : Tell me, Benita, what are all those cars lined up in the

driveway next door?

BENITA : Oh, that's Jack Bennys' house . Hels running a car wash .

SNOWDEN : Splendid. Just what I need . As I turned the corner some

bounder threw mudd on my car .

COLMAN : See, Benita?

BENITA : Yes. But come now, Ronnie, get behind the bar and mix us

cocktail. ,

COLMAN :

KEARNS : I beg your pardon, Mr . Colman .

COLMAN : Yes, Sherwood?

KEARNS : There's a gentleman at the door, sir, here's his card .

KM
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COLMAi4 : His card? . . . Hm . . . ."Jack Benny, star of stage, screen,

radio . . . and square dance caller . . .Has own P .A . system ." . . .

Jack Benny here? . . . What in the world can he possibly want?

MITA : . I don 't know .

Sherwood, tell him I,11 call him later, we have a guest for

dinner .

i7,APNS : But Mr. Colman, he said that you were expecting him for

dinner .

COLMAI1 : For e.inner? Benita, did you invite Jack Benny for dinner?

BEIiITA : No, darling . . . Are you sure you didn t t?

COIdKAN : I I m positive .

aN'-,WDEIV : I say, Ronnie . . .is this the eccentric chap you were telling

me about . Z-Ak ~0

COU3AN : Yes . . . Well, his coming here is obviously a mistake, but wo

1 make the best of an awkward situation . . .Sherwood,

show Mr . Benny in . . . and then set another place for dinner .

KEARNS : Very good, sir .

(SOUND : FOOTSTEPS . . . .DOOR OP ENS)

KWMS : Follow me, Mr . Benny .

JACK: Thank you .

RM
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(SOUND : FOOTSTEPS ! . DOOR OPEtVS T

T -

JACK:

COLMAN:

BENITA :

WELL) WELL . . HECLO, RONNIE . . . BENITA .

., .Uh . . .uh . .Hello, Jack . . .Come in .

Yes yes, come in .

rrTa 1--r. Qr

COLulAN: /ye're just about to have a cocktail .

BENITA: Yw . Benny, this is our friend, Jack Wellington .

SNOWDEN: Pleased to meet you, old chap .

JACK: Well . . . I didn't expect anyone else to be here, but that's

just like the Colmans . .always room for one more . . . Ha ha ha

ha ha ha! . . Yes sir!

BENITA : (FORCED LAUGH) Ha ha ha ha ha! . . . Ronnie --

COI1v1AN : Oh yes . . Ha ha ha ha ha :

JACK: . . . . . . . . . . . . .
.Yes sir! X,ezG )ttz- a-t.e_

COLMAN: Well, the cocktails are ready , .~-teeeet : . . . Benita,

. -/~~ / ~~s / ,

(SOUND : TINKLE OF GIASSES)
e~7-Y~r*-de~s "'~u'L - COLMAN • Wel lin ton ~a+

JAGK: Whoops! Too hard! . . . I'm sarry,f I didn't mean to break the.
glass .

BENITA : (SADLY) Oh, and that set was a hundred and fifty years old .

COLMAN: Benny, good luck .

(SOUND : GLASS BREAKING)

( S OUND : TIN= OF GLASSFB )

MO
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JACK: Well, I'mAlad I didn't break any of your new stuff . . .

Well . . I'll just sit here and read a magazine while you

three go upstairs and dress .),ZX~ "~Y"D`'w COIlv1AN

: Oh no, Jack old boy, this is just an informal gathering .

JACK: Oh . .oh . . . . . . .Mr . Wellington, you're from England, aren't you?

T

SNOWDEN: Yes, yes I am, old fellow .

COLMAN : Tell me, Wellington, how are things over there?

SNOWDEN: Well, it's been very exciting . . . especially with the

on and all .elec i

COI~u1AN: ~,~I'-d~e to get away to England if my schedule

would permit it . . I'd like to be there in the spring .

BENITA : Yes, Ronnie, at that time of the year everything is so

beautiful . . . especiall7 the Thames .

SNOWDEN: Yes, the jolly old Thames .

JACK: I always take them whenever my stomach's upset . . . . . .They're

very good you know . . . . . . . . . . . .Yes sir : . . . . . . . . . . . .Yup :-
nTm -M

BENITA: It's~Qer-tainly been warm for this-tlh-e of the ye you-•
COIMAN : 6-weather these past few 's has been so ually--gam
JACI~:~~ Have any of you atten he football lately?

SNOWDEN: It was ra surprising to me when A

_ LALL_aT.QP_~~-

J"^K. . . . . . . . . ofl

. ., . . . . .(LONGER PAUSE) . . . . . . . . . . . . Yup :

JACK: You said it .

KEARNS : Pardon me, but dinner is served .

COIMAN : (WITH A SIGH OF RELIEF) Thank you, Sherwood .

MO
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BENiTA : Corr°, gentlemen, let's go into the dining room.

.JACK: Gka,y .

BENITA: Ronnie, ~+i~s my arm .

JACF• (CAMING) Take your partner by the lzand,

Sashay right with an allams.nde gre.nd .

Do s i Do and -away-we-

Oh, pardon me . . I forgot .-bexb- the way you people

dressed threw me for a minute .

BEIU.TA : Come come, let' a all have dir.ner .

T .
V~..- +l~G7aa.

( . )

JACK: Well ~ are in tbg room . . . Ah, Chow :

Let's get

( Vti'~.ttY : uORT TRANSITION iV1tTSIC )

are

JACK: Benita, that certainly was a wonderful meal . . . Yes sir .

COI1.7AT' : Well . . . . . . . It's getting kind of late .

BEDTiTA : P'fy goodness, I didn't realize what time it was .

SNOVIMEN : t.~y gP3 . . it is getting rather late .

JACK: It's only nine o'clock . . . . . (LONG PAUSE) . . . . . . . Yes sir : . . .

. . . . . . . . .Yup : . . . . . . . . . . . . . . . . Time marches on :

COLN;P.N : . . . ( LCNG PF.USE ) . . . . . . . . . . . Yes s ir :

BENITA : . . . ( LONGER PAUSE ) . . . . . . . . YLp :

JACK: . . . . .Well . . I guess I better be running along . .Time for me

ta  go home . . . Goodnight, Mr . Wellington . . . very happy to

have met you .

SNOWDEN: Goodnight, old boy . . and with my luck wP'll probably meet

again .

MO

MT;K01 0098550



JACK: Ye3 yes, tbank you . . . Goodnight, Benita and Ronnie . . . I

had a lovely time . . . thanks so much for inviting me .

COIMAPleYou're very welcome, I'm sure .

BUNITA: We wQre happy to have you .

JACK: Thank you .

IflAN : I' 1l show you to the door, Jack.C01

JACK: p'h,Thank you, thank you .

( SJIIIZ : FOOTSri'EPS . . . DOOR OPENS )

JACK: Well, goxnight Ronnie, old boy . . . I had a swell time . . . . .

( L04ERS VCICE) And say, I'm awfully sorry about 'Nellington .

CuIMAN: Wellington? What do you mean?

JACK: Oh I know you're loyal to your friends, but isn't it awful

the way a guy like him can throw a damper on a parts? 4~w~

CCIY'Ad ; You know, Jack, there's a lot of truth in what you say .

JACK: You're telling ma : . . . Well, goodbye .

( SOUND : DOOR SI,ANS FAS'1' )

JACK: I'r.t NOT OUT YEI .

CGL"1W;? : un, on psrd.on me .

( SOL`ND : DOOR OPE'_VS )

JACK: !^.`ell, gccdnight, Ronnie .

CGL^.V1`T : GoodnLoht .

1SOG'Nn : DOOR SLnIt1S . r'OGTSTEPS DOWN TBREE STEPS AND

ALONG SIDEw.~Lh)

M0
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JACK: (HUMS LOVE IN BLOOM) . . . . . . Gee, they're nice people, the

Co3man,s . . . (HUMS) . . That Wellington seems to be a nice

chap too . . . But I can't understand him just dropping

uninvited . . . Oh well . . . (HUMS LOVE IN BLOOM) . . . Oh darn

tt-i-4-4repped-~~s`:;:._-(~'-OOTSTEPS - ST~- 1 TAGi{_TTNrS )

(S T_ ~Tn- T'i'

( soc~NVV: -s~)
JAeK:-~f sINGS'j

tC 017 7NURs-- UMM~
(INTO MUSIC AND APPLAUSE)

MO
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JACK: Lad~ ~d gen tlemen, this is the time of danger from fores

fires in ma3y-,areas . We can stop needless destruction of cur

ersheds . . - -Be "sure matches and .,

.~__ cigarettes are put. out-bef~or~e'riisc`~ g them . Do your

pa;.,t tcr prevent forest fires . Thank y

~
DON : Jack will be back in just a moment, but i irst - Let' s

everybody Be Happy -- Go Luc lq, as we j o in in a Iia1 .i uween

party . . .
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THE JACK BIIVNY PROGRAM
SUNDAY, oCTOBER 29 1950 (TRANSCRIBED OCTOBER 15, 1950)
CLOSING COMMERCIAL j

CHORUS : Be Happy -- Go Lucky

Be Happy -- go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today :

ORCH: (VAMP)

GIRL: A witch I am at Halloween

I ride my broom with glee,

And trail a great big sign that says

Smoke -- L . S . M. F . T . !

ORCH: (VAMP)

MAN : A Jack-O-Lantern, I may be

A pumpkin from 'way back,

But Itve got brains enough to pick

That milder Lucky pack :

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today :

(MORE)
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THE JACK BENNY PROGRAM
SUNDAY, OCTOBER 29, 1950 (TRANSCRJBED OCTOBER 15, 1950)
CLOSING COMMF~G~ ONT ID )

SHA.RBUTT : (FRIENDLY AND SPIRITID) Yes, friends -- Be Happy --

Go Lucky : Enjoy your cigarette . Puff by puff, you'll

find Luckies alwa s give you perfect mildness . In fact,

scientific tests, confirmed by three independent

consulting laboratories, prove Lucky Strike is milder

than any other principal brand . And puff by puff, you

always get rich taste, too . . . . all the deep-down

smoking enjoyment that comes from truly fine tobacco . . .

because LS/MFT -- Lucky Strike means fine tobacco .

So, friends, Be Happy -- Go Lucky! Try a carton of

Lucky S;;rike '

CHORUS : Be Happy -- Go Lucky

Be Happy -- Go Lucky Strike

Be Happy -- Go Lucky

Go Lucky Strike today : (LONG CLOSE)
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Gooisiaht, tbLts . . . wo$ r. a little 1ats .

80IS L.di.s aad gostlss3a, tbts is Uo tis. of dasgrr tsOa

lerast fir.s iu saaW ar ..a . Ro sn st'p ao.dl.ss dostsuat.ioa

of oor .oed.d rssoure.s aad s.tsrsb.ds. Bs snro sotebos and

sigssn.tts are pot oat boforo disosrdiag tb .o. Do faw

part to prs.mt forest fires . l1rak 7ou .

(1lM.a88 An Pj.dIO?T)

1Y68s Ss swe to bear Dsoois Dq in •L Dp Ia !L. Life Of B.reis

DW . . . rr. & Irs. 31oo.td Colara ass be beard weekly aa

tbeir o.a ps+sgrais WTAs Yalls of I.J' . . . Stay tnn.d fas

Bj.os 'itt 1nW wbo follow is~.dtats},T . . . t.raasariti.d . . .

tBls 18 CM . . . '!'H9 COLUMBIA BRUDCAMMHC SZSM
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