
RT 901 0312604





;,I

TIII: JACK BTNNY PIiOGIiAM~ .
protutcea for

TI[I: AMERICAN TOBACCO CO.
by

BATTEN, ° I9AIITOA', nIIIISTINL aC 0SBOIIN, l'nco

a

UATT N04omb6T 6, 1QyQ

PKODUCPt LUCKY STRIKE CIGARF:TPFS

Rctwor4 ,
CBS Rroodceet , (}tOC_ - ~t}O PM PST __

Repcm~ 9 5 30 -1 70C PttPST

P•S BRw0a 2 66I'LmTi

M }{0 1 0312ROE



AMERICAN TOBACCO COMPANy

IACKY STRIKP:

THS JACK BENNY PROGRAM

PROGRAM #9
REVISED SCRIPT

SUNDAY,NOVET1REFi.6e..1&_.__._ CBS 4 :00 - 4 :30 YM PST ..

DJ

A1801 031 t 6 0 ?



TRE JACK BAW PROGRAM ,
xovFMe~ 6, 1949 -A-
OPENINO C_0h_IM[7tCI_Ai ,

_ ' SRARBUPT: TRf`s JACK BF.NNY PROGRAM . . . . Prosented by LUCKY STRI:KE!

RIGGS : (CHANT -- 60 to 62 -- 80LD AMERICAN)

SRARBUPT : LUCKIES PAY MORE7 Millions of dollars more than off]cieY

parity prices for _fine tobacco!;

ffiRSTAND : Millions of dollars - that's a lot of money . But the

makers of Lucky Strike spend it for £ine, light,,

naturally mild tobacco . So when you light up a Lucky,

you're always sure of real smoking enjoyment . Yes,

when you're smoking the cigarette of Qne tobacco - you .

. know you can expect on5oyment and plenty of it . It ' s

plain from the first puff there - s nevor a ruff-puff in a

Lucky because . . . . . . . . .

SHARBM'T : IS - MFT

IS - MFT

HIESTANll : Lucky Strike MEANS fine tobacco . -- And that kind of

JI7

tobacco always has and always will-mean real, deep down

smoking en,ioyment for you . That ' s why so many £olks

turn to Luckies all over the country - even the experts

who make their living in the tobacco business . (CONTINUED)
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OPENING COI~R+1F5iCIA1, CONTINUED -B-. . - . _ _-_.S._.._._.._._ . ..~

HIgBTAND : (CONTID) Just to name one of them, there's Mr, L .

Garland Griffen of Cle.rksville, Virgi.nia . Recently he

said. . . . .

FJ(PPgt4: A112 in all, I've sold over one hundred mi.111on pounds of

tobacco . And season after season I've seen the makers of

Lucky Strike buy fine tobacco -- the kind of tobacco for

down-right good smoking . I've smoked Luckies regularly

for 14 years .

SHARBUPI' : And that's not all. - for a recent survey shows more inde-

pendent tobacco auctioneers, buyers and warehousemen -smoke lucky Strike regularly than the next two leading

brands combined! Yes, a lot of people smoke for enjoy-

ment - and they smoke Lucky Strike! Because therels

more enfoyment in a Lucky . Smoke Iem and youl11 find

out . Today, buy a carton of I.ucky Strikel

JD
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JACK : In sehool4

RGCR: YEAB -- NOW -- NOB

JACK: In school I learned to promunce eoonomios .

BUCH: LET YE: EXPLAIN IT TO YOU BERE. LET L"E F.XPLAIN IT TO YOU .

NOW --

JACK: Well, here we go.

ROCH: YtJ.H1UDQBWIH .

JACK : Go ahead end explain it to me, Rochester.

WJCH : NOW 1f)ST OF THE COFFEE CC!le:S FROM BRAZIL . . . IN FACT BRAZIL ' S
l1AIN EXPORTS ARE BANANAS, COFFEE, TIN.

JACK: So whatY

BOCR: WELL, BRAZIL 5PARTS OFF THE INTB.BNATIONAL TRADE BY SENDING US
BANANAS, b17R WHICH WE SEND THF Y YINING EQUIPMENT .

JACK: Uh lwh
. ROCH: THEN THEY YINE THE TIN AND SENB THP: TIN TO US AND WE NA%B TIN CANS .

JACKt Yeah
. BOCH: THNN W8 SEND THE2.1 THF. CANS AND THE:Y FILL THEH WITH COFFEE AND SEND

THnM BACK TO US . . . AND THEBE YOU AR2. .
JACK : Well, bow does that effect the price of coffee7
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ROCH :

JACK :

ROCH :

YEP, THAT WAS I'P, IIN; TOOK A BOW AND FELL OUT OF BED .

. . . .Where am I? What hsppened?

YOU MUSTIVE BPF;N DRFAMING, BOSS. . .H6RE, I BROUGHP YOU

YOUR BRFAKFAST .
Ll~

JACK : GoodlxOh boy, I ' m hungry this morni.ng. . .Iat ' a see. .

(SOUND : LIGHI' TINKLING OFDISHFB BEING MOVED)

JACK : Orange juice, oatmeal, bacon, and toast .

ROCH : - WHAT DO YOU WANSA DRINK WI'P}a YOUR TOAST?

JACK : The same as I I ve been having all week. Juet 3"cepnri9-

4mm water .

ROCH : BOSS, I DOWT THINK THIS ONE-MAN CAMPAIGN OF YOURS IS GOING

TO BRING THE PRICE OF COFFFS: BACK DOWN .

JACK : I can ' t understand why it keeps going up in price .

ROCH: WF7.L MR . BENNY, IT'S SIMPLF, . .IN SCHOOL I STUDIED

INTH tNATIONAL~RCONOMICS .

JACK : In school? ROCH

: Y6AH. .NOW MOST OF THE COFFEE COMES FROM BRAZIL. .IN FACT,

BRAZIL I S MAIN F:XPORTS ARE BANANAS, COFFFI:, AND TIN .

JACK : So what?

ROCH : WELL, BRAZIL STARTS OFF THE IM`ERNATIONAL TRADE BY SENDING

US BANANAS, FOR WHICH WE SEND THEM MINING F1aiiIPMENP . .THE:N

THEY MINF.THF TIN AND SEND THE TIN TO US AND WE MAKE TIN

CANS . .THN:N WE SEND TH@M THE CANS AND THEY F7.IS. THEM WITH

COFF'Efd AND SEND THEM BACK TO US . .AND THERE YOU ARE

. JACK: Well, how does that affect the price of coffee?

DJ
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JACK : Oh hun.
PHIL: And because of the foreigu market , I've been down at the studio

dubbing in the lyrics in French, Cermen , Spanish , Greek , Portu jeea
and Italian .

JACK; PortuJeas4
PHIL ; Yee.
JACK; You went to school with Rochester .
PHIL: Same plece.
JACH: Portugese and Italfent
PHII .: Portugeee and Italian .
JACK: I see .
PHIL ; yow, you know something?
JACK : IlhatY
PHIL: Jackson, you've been right ell these years .
JACK : About what?
PHIL: That song stinks in six different languages .
JACK; Phil, don't telli me you're getting sick of it too .
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ROCH : I DON'T KNOW, I QUIT SCHOOL THATIIAY
. I

JACK : Rochesterr I don't think you know what you're--

JACK :

(SOUND : PHONE RINGS)

I'll answer it, (SOUbID

: RECEIVER UP)

JACK : Hello? PHIL

: HIya, &nn "a:.i`ti' . °1,.`!G`'t"Z .

JACK : finasaYlna3 .

PM: I read it, Dad . . .you dog you .

JACK : Phil, I'm just about to have breskfast. Now what do you

want?

PHIL' : Look Jackson, I may have to miss rehearsal Saturday . .I we

got to go over to 20th Century Fox for retakes on my

picture, "Wabash Avenue

." JACK: Phi.l . .you finished that in July, a9ui you t ve

been doing retakes on it for the past three months .

PHT.L : Well, it ain ' t exactly retakesltthere ' s a scene in the

picture of me singing "That ' s What I like About The South" .

JACK : Uh huh.

PHIS. : And because of the foreign market, I've been down at the

- studio dubbing in the lyrics in French, German, Spanish,

Greek, Portuguese and Italian., .And you know something,

Jackson, youtve been right all these years .

JACK : About what?

PHIL : That song stinks in six different languages .

JACK : Phil, don ' t tell me you ' re getting sick of it too .

DJ
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PHII, :

JACK : I never understood it in English, . .But anyway, Phil, there' s

been a lot of publicity about "Wabash Avenue" . . . .Isn't

Victor Mature in that picture with you?

PH[L : Uh huh. ~

JACK: And Betty Grable? /

PffiL: YRAHIINfIIINfHll . . . . ArAA-Jackson, li.sten. . .there's one scene in

steal the scene from you . .

PHIL : Yeah, but it's the last time I ever make a picture with

'. PHIL: No, they want Betty to wear one, too .

JACK : Oh,,,,well that would be a shame, Phi .l. .shels liable to

JACK : Too daring?

JACK:

PH1L:

JACK :

PHIL:

JACK :

DJ

~ p{ v d

Yeah. ./:'g a load of it in French: -

(SINGS) VFJ3fRA Voo PAH VEK MWA IAY JAISABOtR4A

LA N00 RACKtiN'lR0 MA CHER VAY MOh41A . . . . .

. . . .You see, Jackson, in French you can't understand it .

the picture of just me and Betty at the beach . . .and those

new French bathing aults . . .Wow1 . . .They had to shoot that

scene over again.

Grable and Mature

. Wlvp

With her legs and his chest, I ainit worth a turnip,green .

Or, as we say in French, .turneep grenay .

Well, don't worry about it, Phil .,&iA you can miss rehearsal

if you want to .

R73l01 031281 .1
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PHIL : Thanks a lot Jackson . It's awfully nice of you to --
~

(HICCUPS) 0F7ccuse me .

JACK : Phi1 . . .Phil . . .didn't you tell me last week that you were

on the water wagon?

-PHiL : Yeah . .

JACK : @hcm how come you just hiccupped?

PHIL: I transcribed that one for release at this more convenient

time, (SOUND : RFxEIVER UO'r1N O)
Q~-

JACK: Rsnnr,what a guy . . .Say, Rochester . .were there any other

phone calls for me before I woke up?

RCCH: YFS SIR, YOUR BARBER.

JACK : My barber? What did ho want?

ROCH: HF SAID IF YOU DON I T CAI,L FOR IT IN THIRTY DAYSHE I S GONNA

SP1 h IT.
JACK: I don I t care, it I a anQ old one . . .Now Rochester, I'll finish

my breakfast and --

(SOUND : DOOR BUZZER) .~

JACK : BeeA.eier, answer the dooro Il11 slip into some clothes .

ROCH: YES SIR.

(SOUND : DOOR CLOSB;S. .,FFW FOOTSTEPS. . . DOOR BUZZER)

ROCH : COMING; . .COMING, (SOUCID

: FEH FOOTSTEPS.,,DOOR OPENS)

MARY: Oh, Hello, Rochester .

ROCH : WEI,L, REl:yO MISS LIVINGSTONE, COME ON IN,

(SOUND : : DOOR CLOSAS)

DJ
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MARY: !f. Mr . Benny up?

ROCH : YES, HF]'S GEPTING DRF4SFdL . .BY THE WAY, MISS ISVINGSTONI?„

WF HAVEN'T SM YOU ATS, WEEK. WHERA:'VF: YOU BEEN?

MARY: Well, right after last Sunday's broadcast I drove down to

Palm Springs . .

RCCH : OH, YOU'VE BEF'.N OUT IN THB DPSERT .

MARY: Yes, I went there to cool off .

ROCH : 3 KNOW WHAT YOU MEAN, MISS LIVINGSTONE, BUP YOU DIDN'T

HAVE TO GO ALL THE WAY TO PAIM SPRINGS, WHY DIDN'T YOU

COME OVER HE12E AND USE MR . BENNY'S SWIMMING POOL?

MARY: My season ticket expired on Labor Day .

ROCH: WEI L, FOR YOU HE WOULD'VE MADE AN ADJUSTMENt .

MARY: Maybe .

(SOUND : DOOR OPENS)

JACK : Oh hello, Mary .b4p*ppnfl glad to be back from Palm Springs?

MARY: Frankly no, Jack, it's too hot here .

JACK : Oh everybody's/~worried about the heat . . :It's not hot .
Y L.C: h~

MARY : It isn't, eh ? As I drove over here, I saw a tongue

coming down the street with a dog hanging out .
a.-:+-.

JACK : Mary, .ii.,.LUft

Say }Wy, it's kinda early, have you had your breakfast?

MARY : Yeah, but I cou]fl stand a cup of coffee .

DJ
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JACK : Okay . . .OH, ROCHNSTER, BRING MISS LIVIHGSTONH A CUP OF -Mary, how about some tea?

MARY : No thanks .

JACK : Milk?

MARY: No . . .I just want a cup of. . .oh, I get it ., .The price of

coffee has gone up so high, youIre drinking bsb water .

JACK : Yeah, how didQyou know?

MARY : Vb figures .

JACK : Well, if you've boon reading the papers lately, you'11 know

that coffee JtPy=

MARY: Oh say, Jack, that reminds me . .Did you see that news item

from London?

JACK : From London?

MARY: Yes, the one about Princess Margaret .

JACK : Oh yes, I read it . .I hope it was a Lucky . . .Say Mary, whatts

that magazino you've got there? MARY

: A copy of True Confessions .

JACK: Oh.

MARY: Jack, there I s a story in \here byiAmw*Age Hemingway that
/tKL(i

A.ariiT break your heart .

JACK : Yes yes, I read it .

MARY: How all those things could happen to one girl in thirty-nine

years I ' ll never know .

JACK : Well, some people live exciting lives . . You know Mary, in

that same issue there are some other --

ROCH : ROCH: OH, BOSS, THF. MAIL JUST CAME .

JACK : Good good . . many letters?

DJ
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ROCH: TWO FOR YOU, ONE FOR ME, AND TEN FOR -+ff"-WMHW*6*,

JACK : Oh, wel]. just put them on the table . . .Mary, speaking

about the heat --

MARY : Jack --

JACK : What?

MARY: If you didn't have that operation, I'd punch you right in

the nose . . ~

JACK : Look, Maryf~ ner Brothers bought it for Joan Crawford,

that's alll that counts . . .Rochester, hand me my letters .

ROCH: HERE YOU ARE

. JACK: Thanks . . . .oh - oh .

MARY: What's the matter,wipOYF

JACK : It's from Mr. Kearns of the Colonial Yacht Company . . He's

trying to frighten me into buying that yacht for fifty

thousand dollars .

MARY: Jack, this is liable to be more serious than you think . . .

They can make you pay or drag you into court .

JACK : No Mary, they wouldn ' t . . .Say, I don ' t know'.l'.~maybe they would .
ROCH : I THINK THEY WOULD, BOSS . .y= MR . KFARNS CALLED YESTERILIY

HE, SAID IF BE DIDN 'T RFDEIVB: THE MONEY BY TODAY, HE WAS

GONNA SEND A LAWYER OVER TO SEE YOU.

JACK : Iawyer, lawyer . .If I got frightened every time a--(SOUND

: DOOR BUZZER)

JACK : . . . .Hnmmumimi

. (SOUND: LONG PAUSE . .THM ON CUE, DOOR BUZZER AGAIN)
JACK : . . .,, .,(FRIGHI'F2M ) We11 . . . . I might as well answer it .

(90UND: SIX FOOPSTEPS . . . DOOR OPENS)
JACK : Hmm, tbat ' s funny, there f s nobody here .

(SOUND : DOOR CLOSES . . .SIX FOOTSTEPS)

DENNIS : Hello, Mr. Benny .

DJ
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JACK : Dennisl

DENNIS : Wnen nobody answered the door, I ceme in through the window .

JACK: Oh. .oh . .(HAPPY) Well, good to see you, kid!

DPNMIS : What ' s wrong with htm7 -MARY

: Nothing, Dennis .,JMMM j ust he was expecting a lawyer .

DFIVNIS : A lawyer . . . .who ' s he suing? ,y

JACK: Nobody . . .I!m being sued .

DENNIS : Qee, that's a switch

. JACK: Oh stop . . . .to hear you talk, you'd think Itm always suing

somebody
. - l lG

DPSVNIS : . You sued me once

. JACK: 47hen did I ever sue you? , ~
. . ~asE-'~,lc~x .r

DFIVNIS : That Sunday night when I went to the movies i j1stessl.q4

listend* to your repeat broadoa.st

. JACK: I didn ' t sue you, I warned you . .

MARY : Dennis . . .this is serious . .Jack Is gonna be suod for fifty

thousand dollars

. DENNIB:dI can lend you fifty thousand dollars, Mr . Bonny . .

JACK : Oh stop being sillq,

~, . d -
DENNIS : .~Yes I have . . .my uncleAleft it to me .

JD
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MARY : Your uncle left you fifty thousand dollars?

DB;NNIS : He left me his printing press too .

JACK: -Q1aan.Aaavew~c -- ---- Dennis, your Uncle must've been a

couiterfeiter . Let me see some of that money .

DENNIS : Okay, hore ' s a five dollar bill .

,JACK : Hmmmemi . . I Imew it,-i.iaelelL° . . Mary, look . . .instead of Lincoln

he's got a picture of a log cabin . . .Donnis--
a

DENNIS : Lineoln is in the cabin .

JACK: What?

DENNIS : Itis cold outside

. JACK: Now out that outl . . .You know, Mary, it's hard to believe

that a minute ago I was glad to see him . . . . Now look,

Donnts . .I ' ve got enough trouble . .do me a favor, will you?

~DFNNIS : What is it?

JACK : Sit down, kid . .

DENNIS : Okay .

(SOUND : CHAIR MOVING)

JACK : Are you comfortable?

DENNIS : Yeah . -

JACK: Good . . .Now, you work for me, don ' t you, Dennis?

DENNIS : Uh huh

. JACK: What does your contract require you to do on my program?

DFNNIS ; Songs and funny sayings .

JD
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JACK : ilell., we'll forget the funny sayings, and let me hear what

you're gonna sing on the program :

DENNIS : It won't got any laughs .

JACK : I don't want any laughs, just sing your song .

DENNIS : Okay .

(APPLAUSE) - ( DA7JNISIS SONO . ."YOUNOER TNAN SPRINGTIbff3")

(APPLAUSE)

JI)
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(SECOND ROUTINE) '' JACK

: That was very good, Dennis . . .a beautiful song . . .It'll be

swel.l on the program

. DFNNIS: It won't get any l .aughs, though .

JACK: I don't went any laughs . . .You know, once Sn awhd e,_it's good

to have a program that's nice snd relaxing ./: where the

audience just s1.te there quietly
. woy.a„i

DENNIS : Like Fred Allents•us6d to be? '~

JACK: Thank you . . . .Now, Dennis---- MARY

: Jack. . .Jack . . .look who's coming up the walk .

JACK: Whoro? . . .Oh my goodness . . .it's Mr . Kearns from the Yacht

Company .

MARY : 17hatfre you gonna do?

JACK : I don't know

. (SOUND: DOOR BUZZER)

JACK ; (Wffi:SFERS) Rochester, you answer the door, and I'll hide in

the closet .

(SOUND : DOOR OPENS AND CLOSES)

MARY : Okay, Rochester, he's in the closet, answer the door .

ROCH : YES NJ1'AM

. (SOUND : FEW FOOTSTEPS . .DOOR OPENS)

JD
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Kr:ARNS : How do you do . I ' m Mr . Kearns, of the Colonial Yacht Company .

May I see Mr . Benny?

ROCH : MR .

WHO? KGARNS: Mr . Benny .

ftOCH

: BF=? - KEARNS : Yes . Jack Benny, star of stage, screen and radio,

- (SOUND : LOUD CLUNIC)

JAOK : (GHOANS) Okilihh . . . . .

(SOUND ; DOOR CPENS)

MARY ; (47HISPERS) Jack, o'hat happened? .

JACK : (WHISPEiS) When he ss.i.d "Star of stage, screen and radio"

I took a bow and bumped my head on the doorknob . . . .

KF',ARNS : Oh there you are, Mr . Benny . .

JACK : Yes, yes . . .Inok here, Mr . Kearns, Ito1d you before I'm

not going to buy that yacht . . . and youtre wasting yoµr time

trying to se1ll it to me . . .so you mi.ght as well return my

thousand dollars deposit

. MARY: Watt a minute, Jack -- .

JACK: Huh?

MARY : How do you know you wouldn ' t like owning a yacht? A lot of

stars in Hollywood have them .

JACK : Mary --

MARY : eGary Cooper has a yacht

. JACK: ~~, He ' s richer then I am

. MARY: Humphroy Bogart has a yacht .

JACK : Well heIs richer than I sm too .

JD
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MARY : Well, Errol Flynn isn't richer .

JACK: No, but he's younger . . .Now, Mr . Kearns, I don't think therels

any use-----------

KEARNS : Just a minute Mr . Benny. .Miss Livingstone gave me an excel].ent

idea .n Perhaps if you took a little trig on this yacht it

might help 'you to make up .your mind . .You know, sort of a

demonstration. We'll go to Catalina.

JACK: 4pus"at ~ o ~ 4'b~ .
_ . ._ ..l fi_ .._ .~

KFARNS : It

8ai-8adaw+ .
k-~ .

JACK: e7l~.,. . , ._ . .-

KEARNS : ~No.-~er-xet-at-u13,4'but we'lIl have to hurry . I told the

Captain to t s her out was-exe~tee in an hour .

JACK : Oh goe3~g6w1 . . Come on, Mary, Dennis, you can go with us . . .

Let i s go, Mr . Keari{s, we'11 have a wonderful no-obligation
,lPe.,,.nco

time . .bennisp get your hat and----

lrcty,*



DON :

JACK :

DON :

JACK:

DON :

JACK:

But Jack;^you just gave us one .

What? ,

An idea. . .What an idea for a commercial . .

What are you talking about?

Going out on a yacht, on the oceen, on the hip seas
.h,.~

Don, we have no time for that,°Wve gotta •

DON :

JACK:

DGN :

JACK :

Boys, get,laway from the door .
t

Jack, thi.s :7.1 only teke a minute .

Y,,,/b-..- - -

Let hIm have it, boys .

Nellows, get away £rom that d...,,~

JD
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(INTRODUCTION)

QUART :

-I6-

JACK : Don, you're

gonna~ sgoi] .
..,A•.u .

my, trip .

JACK : De st'y~"~~~-,#,̀ y _..j~~ Qe.~. .
'~f m4Rx t.hw .l+nu1.. .

JACK : Thanks

fellows, that

was very---

THAT CAN BEAT A GOOD OLD LUCKY
„f., . ,

WHPIN YOU'RE OUT AT SEA. JACK: 9ktqq+ I heard
al~e<.~~

IUCKY STRIKE PAYS MORF. FOR TOBACCO THAT'S FINFE it~~

YI:S LUCKY STRIKF'. PAYS MORE BELOW THF. MASON DIXON LINE

SAILING, SAILING, OVER THF, BOUNDING MAIN

FULL MANY A STORMY WINI) SHALL BLOW

ERE JACK COMES HCMF AGAIN .

SAILING, SAILING, OVER THE BOUNDING MAIN

FUIS, MANY A STORMY WIPII) SHALL BLOW

F.RE JACK CQ`4ES HOt+IEI AGAIN .

L S M F T, ALI, THE SAILORS AGREE

THAT L S M F T MEANS FINE TOBACCO, YOU SF.E1 .

EVERY SAII,OR MAN IS PUF'FIN' .

ON A LUCKY CAUSS THE@E'S Ntll'HIN'

SO FOR DEEP DOWN SMOKING PIF.ASURE

..~. Le :Gf ~HERE'S THE TIP THAT YOU WILL TREASURfi .• ~-~~

-LIGHT AN L S M F T AND HAVE A R2:AI. GOOD TIME . .

LS, LS, LS, LS, LS, M F T

L S, L 3, L S, L S, L 3, M F T (JACK) I knew this would

YES, IT'S L S, M F F F, M F F F, M F F F, happen . . .

.Every L S, L S, L S, L S, M F T time I--Boys .

L S, L 3, L S, L S, L S, M F T

' •LS, LS, LS, LS, LS, M F T

YES, IT'S L S, M F F F, M F F F, M F F F yo-e

L S, L S, L 5, M F T devrcCFellows,

(APPIAUSE) that's enough. . .

~~ felL..q
Wait a minute . :. AIT A MII1'E . . . . .

RG +'WAIT A MINUTS!!!!!!!

PL! »,._<.
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JACK: Don. .Don . . .Mule Train . . . : If the yacht sails without us

it'll be your fault
. GI

K6ARNS : PDontt worry, Mr . Benny, they won't leavo without me
. ~ul wa.r'Y

JACK:Oh Well then come on,-**i+e go . . . Don, even though I am mad

at you, do you want to join us? DON

: /~~f,Yes, Jeck, thpnks . . f.. .<,t' eLF<'y a
JACK: Rochester~weIre going on alcrufse . .'i1ll see you when I

got back .

P,OCH: YOU WON-T SEE ME, BOSS, 8UT YOU CAN HEAR ME, I1IS, BE ON

WITH AMOS AND ANDY . .

JACK: Rochester, youtre gonna be on the Amos and Andy prograni

today?

ROCH: Y$AH, kBIRE GONNA RAVE COP'FFR, IF I HAVE TO GO OUT ANDF ;ARN IT .

JACK: Good, good . . .Come on, Mr . Kearns, let's get out on that

yacht .

(TRANSITION MUSIC) (SOUND

: HEAVY IJtPPING OF WATER . . .LIGFCC MOTOR BOAT)

JD
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KF.ARNS ;olde+l]. be out to the yacht in just a minute . ~I hope you don't

mind riding in this tender, the sea is kind of rough .

(SOUND : MOTOR FADING)

JACK: Well, it cenit gat too rough for mo . You know, during the
m, .

first World War, I used to be iin the Navy .

KKAiiNS : (AMAZED) Really? . . . . . On our side?

JACK: Yes; I was at Great Lakes .

MARY: Mr. Kearns, can't we go a little faster?

KNLAHNS : No, we have to take it a little s].ow here in the inner herbor

because of a7.l these little boats .

JACK: Geq, there ere a lot of---- Rk
.

DE7v`NIS ; .Seyy,Mr . Benny, look wnoIs in that 34bbie boat over there .

JACK: WherS?

DON : Right over hero on the side .

JACK: Oh yes, . .Y00 H00 .

ARTIE: HF;LTA, MR . BYSNYI JACK

: MR . KITZFd,! (SOUND

: MOTOR UP AND STOPS) JACK

: Mr . Ki.tzel, imagine me running into you way out here . .

ARTIE : You will always find me here on my day off . . I love to go

fishing ~~

JACK: Well well,^ are you catching .rei.y fish?

ARTIE : HOD H00 HOO. . .Look in my basket . .IPve got a pickerell in the

middle with a halibut on top

. JACK: Oh, Mr . Kitzel, that t s cute .

ARTIE : Yes . . .(LAUGHS) My .
J, !L -

KEARNS :+ Mr . Bonny, we better get going now .

JD
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JACK : Okay:. .By the way, Mr . Kitzel, what o ;e you using for bait?

ARTIeI : Sour cream and onions

. JAC: : : Sour cream and onions?

ARTL1 : Uhen I catch a herring, I want it to be ready .

JACi: : Oh, I see

. (SCUND : BOAT MOTOR STARTS) JACK

: Well, goodbye, Mr . Kitzel, and good luck

. ARTIE: Goodbye, Mate

. (SOUM): DiOTCR UP~ ,
.~rLG. ..<.cCG" .~u/ ,

JACK : Vdell,^of all places to meet Mr . Kitzel .

KFARNS : Mr . Benny, you better sit down, we're going out of the

breakwater now

. MARY: Oh, Mr. Kearns, is that the yacht out there?

KFARNS : Yes, that's it . .Just look at those beautiful lines .

(SOUND : MOTOR SL(fNS DOWN)

KFIARNS : Now folks, when we pull up to the landing platform, please

follow my instructions . .

JACK : I know, Mr . Kearns, I know . When transferring from one ship

to another, you have to go along with the swelll of the wave

cnn jump when both vessels have spent their thrust to port,

and are just starting their return to starboard

. KFARNS: Thank you, Adniiral Yamanoto .

JACK; I told you I was on our side : . . . . . . And you can stop being

funny . That's the way we used to do it in the Navy--

(SOUND : MOTOR UiLAUll . .THEN STOPS . .PdATi;R CON1'INUES

L0.P2ING SOUPIDS)

RG
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K7GARNS ; All right, folks here we are at the landi~p platform . .got
flQl.ay /

in line . .and when I say "three", jump .~deady-»ew . . . . . One,

two, three!

( SOUNn : 7Sa'0 FEW LADIDING )

MARY: Thank you . - .
h+ . ..Pn+ .

KFe1RNS : Dlexb+ one, two, three :

(SOIINll : 95V0 FPET LANDING) ~1

DENNIS : Thank you .
. 7>. .F~}. ..> ~

KHARN : . : tle+et . .One, two, three :

.(S3UND : IDUD SPLASH)
w,~

MARY :

SO S'LF~S}~rNG IN WATER)o f .."r~;il. .
JACK: (~Akai,~:r I jumped in on purpoco . When I buy a

yacht, I wanna see what it looks like underneath .

MARY : Y/ell, how does it look? JACK

: I don't know, I lost my glasses .

DON : Here Jack, take my hand and I'll help you up .

JACK : Thanks, (GRUNTS)

~

JACK : (SH1WEStING) with theoe wet clothes, I'm

liable to catch cold .

v

[d(\[(~'' P nn- .i _c -i+m,irt~ ~on_

RG
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KPI4RNS : Well, now .tbat.svsdre all aboard, I guess we can proceed to

Catallna . . .By the way, Mr . Benny, I'd like you to meet our

Captain .

JACK : ?y The Captain?

KEN2N5 O., Captain, this is Mr . Benny, .

NR'ISON : HOW DO YOU D0 ;

. JACK: Hmm . . .Captain, your face looks familiar . Haven't I seen

you before?

NEISON : You might have, I used to be an usher at NBC .

JACK : Oh yes yes . .

NNISON : They fired us both the same day, remember?

JACK : Wait a minute, Captain, I e-^-- ,~

KEARNS : We better get under way . . . . AIJ. RIGHT, CAPTAIN, FUIS . SPESD

AHP:AD :

NF:7SON : AYE AYE, SIR .

(SOUND : SHIPS BL:IJS . . HF.AVY WATER IAPPING . .MGTOR)

JACK: Well, we're on our way . .

DON : Jack, isn't it wonderful out here on the ocean? .

JACK : Yes Don, there's nothing I love better than a no-obligation

cruise . . .Just look how blue the water is . .Say Dennis, isn't

this-- Dennis . .Mary,where did that kid go? MARY

: I don't know, he was here just a---Oh, for heaven's sake . . .

look, Jack, he's way up on top of the mast .

JACK: On top of the mast? . . . . . DNNNIS . .DSMQIS, COME DtlO HF.RF :

RG
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DENNIS : (AS IAUGHTON) (OFF) °fT""' :4 MR CHRISTIAN -9R", , . .

ACK :

yn.1 ~..~f~
I'I1. SEF YOU ~[F'ROM THE HIGHBST YARDARM IN THE BRITISH

FLF.N.'T!

DENNIS, COM6 DpNN OFF THAT MAST! .

MARY: Jack . ..3eeio-....

JACK: Hub? 4

MARY: Jack, the engines are going at full speed but we're not

JACK:

even moving.

Gee, that's right .

FIEISON : (HAPPII:Y) MR . WIL40N, YOU'RE STANDING TOO FAR FORWARD, THE

JACK:

PROPELSERS ARE OUT OF THE WATER .

Don, step back to the middle of the ship .

MARY• Now we're going .

DENNIS : (OFF) AVAST THERFI, YOU LAND LUBBERS, SWAB THE DECK OR I'I.L.
r~l

[
JACK : DENNIS, COliF: DO4JN!

KEARNS : It's pretty dangerous for him to be up there on the mast .

JACK : I know . . .Say, Itve got an idea how to get him down . . Don,

you run from side to side and rook the boat . That'll make

~~ Dennis sea sick and he'll be glad to come down .

DON : d[^•But, Jack ---

JACK : Don, we've got to get that kid down before he hurts himself .

Go ahead, run from side to side .

DON: Okay .

(SOUND : RUNNING FOOTSTBPS . . .IqUO ROCKING IN WATER

THROUGHOUT)

RG
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JACK : Faster, Don . Now you've got it rocking . Keep it up, Don,

keep it rocking. .a.•,,e /' /4

DENNIS : WtLE7~'., THIS IS FUN

: JACK: Koep it up, Don, keep rocking the boat . Keep it rocking

until he . . .until he . . .until . . .Don . . .Don . .stop rocking . .

~l (SOUND: FOOTSTEPS STOP)

JACK : Don . . .Don . . .stop rocking . . .Somebody slow down the boat . . .

Don, stor, rocking the ----oh, I feel awful . . . . Mary . .Mary . . .

Don . . . Captain . .Captain .

NFSSONt Don't look at me, I'm as sick as a dog .

JACK : What?

~ . .

DENNIS : YJfIFEE,dS4H~en

(SINGS) I'M POPEYF. THF. SAILOR MAN, (wHISTIF.S)

I'M POPEYE THE SAILDR MAN, (wHISTLF.S)

I FIGHT TO THE FINISH

'CAUSE I EAT MY SPINICH I'M POPEYE, THE SAILOR MAN . (wHTSTLES)
.!'~,<. . . Zi

JACK : CAPTAIN, TURN THIS THING AROUND ~dE~'ilSS"J GO HOME .

(APPLAUSE & PIAYOFF)

Farxo7 0312 naa
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~, . . :
3+tCM ' Ladi.es and gentlemen, last year nearly eleven thousand

Americans died in fires . . . and most of these fires could

have been prevented! Be sure you do your part in helping

prevent fires . Be careful2 with lighted matches and

cigarettes . Obey all fire regulations . Take care . . .

beware . . . . . prevent fires! Thank you .

(APPLAUSE)

DON : . Jack will be back in just a moment, but first . . . .

RTHtl1 0312834



THF. JACK BFdVNY PROGRAM
NGVEM13Er+ 6, 1949 -0-
CLOSING C06AMCIAL . .

SIfARISSV7m : LS - MFm

IS - MFT

ffiESTAND : (INTIMATE) Lucky Strike means fine tobacco . Now,

friends, that's tremendously important to you becausc

you smoke for one reason -- enAo ment . And L5/WE`T is

your guarantee that ovor_y sinA~''-le Lucky Strike you smoke

~ contai.ns truly fine tobacco that ' s kind and gentle .

And to get this fine tobacco, Luckies pay millions of

dollars more than official parlty prices . Yes, at the

tobacco auctions . . . .(RE.GIN CHANT -- WAY UNDER) the

buyers for Lucky Strike go after mild, mellow leaf for

your cigarette . . .

RIGGS : (CHANT SWEF.PS UP TO 62 -- SOL ) AMEI2ICAN)

SRARBVIT : So, remember in a cigarette, it's the tobacco that counts

. And you can always count on the fact that Lucky

Strike means fine tobacco . . . tobacco that gives you

much more real, deep-down smoking enjoyment

. There's never a ruff-puff in a Luckyl

HIls'STAND : So, friends, light up the cigarette that I s famous for

fine tobacco -- Lucky Strike . . . so round, so firm, so

fully packed, so free and easy on the draw . You ' ll.

agree -- there ' s no finer cigarette in all the world

than Lucky Strike!

JD
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(TAG)

(SOUPID : DOOR OPENS)

ROCH: OII, I21J.0 BOSS, HOW WAS THE YACHT TRIP?

JACK: Pretty good, Rochester, but I -- wait a minute, I thought

you wore going to be on the Amos and Andy Program . .

ROCR : I AM, BOSS, I'M~GONNA IF:AVF: RIGHT NOW .

JACK : Come on, I'11 .~lqC'"over with you . .

(SOUND : PHONF: RINGS) ' JACK

: I'll get it . .

(SOUAUID : RECEIVER UP)

JACK: Hello . . . . No . . . . . .No . . . . . No, but Mr . and Mrs . Ronald

Colman are gonna be on my program next week . Listenin . . . . .

Thank you and Goodbye .

(BOUND : RECEIVER DOWN)

ROCH : WH0 WAS IT, BOSS? , JACK

: A wrong number, but I thought I'd tell them anyway . . . .

Goodnight, folks .

(APPIAUSE AND MUSIC) .

DON : Be sure to hear Dennis Day in "A Day In the Life of Dennis

Day" . . . . . Stay tuned for the Amos "N" Andy Show which

follows immediately with Rochester . . . . .

THIS IS C . B . S . . . . . . .THE COLUMBIA BROADCASTING SYSTEM .

RG
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THg JACK BF3JNY PROGRAM
NovF.MgFa 13, 1949
OPSNING CONIMN:RCIAL

SHARBi7iT : THE JACK BRNNY PROGRAM . . . presented by LUCKY STRIKF.1

RIGGS : (CHANT -- 60 to 62 -- S01d) AMF.RICAN)

HSESTAND : Gentle tobacco . . . smooth tobacco ,, . tobacco that ' s

deeply enjoyable to smoke -- puff after puff -- that ' s

Lucky Strike tobaccol

SHARBUPP : Yes, friends, at the tobacco auctions, lucky Strike buys

truly fine tobacco --- and pays millions of dollars more

than official parity prices to get it. And you are the

reason Luckies are so particular to get fine, ripe, mild

tobacco, For it takes fine tobacco to give you a fine

cigarette and . . . . IS -MFT . . .

HIfiSTAND : LS -- MET . . . . Lucky Strike means fine tobacco . . . the

kind of tobacco you ' ll smoke with deep-down enjoyment . . .

for it ' s mellow, mild ., . from first puff to last,

Yes, there's never a rough puff in a Lucky!

SHARBV1n' : Surely Zou want all the enjoyment you can got from a

cigarette . So why not smoke the smoke that's famous for

fine tobacco .,, for enjoyment . . . for taste . . . for

mildness -- LUCKY STRIKE -- so round, so firm, so fully

packed, so free and easy on the draw. Yes, make your

next carton Lucky Strike .

TK
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(FIRST EOUTI:M?)

(APTEH CUNUN:CRCIAT., MU37C UP AND DOWN) •

DON : THE LUCK1 STRIKE PROGRAM, STARRING JACK DFNNY , . .WITH MARY

LIVINGSTON, PHIL HARRIS, ROCHESTER, DENNIS LSY, AND "YOURS

TRULY" IX)N WILSON .

(API'LAUSE., .MUSIC UP AND DGWN)

DON: LADIES AND G''NTL.EMEN. . .ON LAST WEEK'S PROGRAM, EVERl'D7JDY .MADC-

SO MANY MISTAKES IN IL7 ADING TI{EIR LINES THAT JACK FN3,T IT

!NAS NECFSSARY TO CALL A SPECIAL MEETING . . .AT T} E MOMENT WE

FIND THE CAST ASSIM..ED IN JACK'S LIVING ROOM .

JACK; Now look, kids, I want you to Wm what Iim going to say in

the spirit in which it's givenI'm not angry, I'm not

upset : . :rut I did feel it was necessary to call this meetinq

MARY: All right, Jack, what t s the meeting about J?

PHIL : Yeah, le~'s got it over withGr ~ ~,P ~~,~ r
~~, /1-Jl.,L -

JACK: 4ier;, as I said before, I'm not angry . . .but dn last week's

program I never heard so many---Donnis, Donnis, you're not

p¢ying attention, . .getaway from that fishh bowl . .

DENNIS : The last time I looked in this bowl there were only t~o

goldfish .

JACK : I know, I know, Now, kids----

DENNIS : How come there are three of them now?

JACK: Because the first two fell in love and got married, that's

why . Nav ki.ds--

PF.NNIS• If they just got married, why did they take in a boarder?
,X,/,Y

JACK: They didn't take in a bosxder . The little one is a baby,

RR
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I%SNNIS : Oh, yeah, the one on the ripJh.t is the mother :

er,JACK: No, no, Dennis, the one on the rippt Ss the ,fath .

llI.NNIS : You coulda fooled me :

JACK : ~p Dennis,, mill yoy do m _ fvo~ and_--

MAHY : ryk, For heaven sakes, Jack, you called us over .hero for a

so 1etls get on withh it .

eotinp,

D'JN:- Yes, Jack, tell us:;whatts on yair mind .

JACK: 4Sd2," , Mg!" - I_ calle th_is eti .ne to fin .d, oyLt whg thn"-

.~l we_re_ e~_ many_mistalees made on last week's broadcaet .

~~A.1.7. right, so we made a few mistakes . . :Is that a reason for

you to get mad? JACK

: I told_yrna, ~ notq~ !

~~ ~you'ro burned up and you know it .

JACK: I!m_n_ot burned u.,p: '

MARY: Jack, there's no reason for you to get so upset .

--JACK: UP3L:T . . . . WHAT MAI S YOU THINK I'M UPSETI,~<„~
MA1?Y;You look like a`~ ~k~bMoCblsKs'

ea+v
JACK: (CAIM) All rig)it, all ri ght, you kids~have i7d3 your little

joke : ::and one couldn't be a star of nly magnitude without

being able to take a few jibes from his underlings . . .FSyit, as

I said before, I am not mad . A11 I want to do is--

LIFNNIS : Mr: Benny-_

JACK: What do you want now? .

DRNNIS : Are you sure the one on the left is the mother?

RR
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JHCK: Yes, Ibnnis, the one on the left is the mother .

i]PNNIS+ The one on the rigpt is prettier .

JACK : All right, all ripp.t, so the father is prettier than the

mothe :• .
(p!L_

IIF;IVNIS : ~That doesn't make sonse] PFIIh

: Sure it does, kid . Take moand Alice . .

JACK: Phil, be quiet

. - PHIL: Okay, Jackson, okay: I'd like to get this moeting over

anyway. . .What kind of mistakos did we make last week?

JACK: Well, for one thing, Phil, you don't even know how to speak

the English langaage . . .lf a word has over two syllables, you

don't even know what it means .

PHIL : I may not know what it means, Jackson, but when I speak I

have perfect diction:

JACK: Phi.1L : .as long as you brought that up, Iive got news for you ;

I've heard better diction cani .ng out of the exhuust pipe of aa

greyhound bus . : . .Believe me, Phil, the only thing that sounds

• worse than Harris the speaker is Harris the musician .

PHIL: 4W* hold St, Jackson, hold it ; . ; .It asy interest you to know

that I just got an offer to make a guest appearance with .

Arturo Toscanini,

JACK: You . . .you got an offer from Toscanini? -

PHIL : Yeah, he wants me to be first whip-snapper when be plays

"N}ile Train ."

JACK:/,,4That you can do

. • MARY: Jack, if you're just gonna bawl out Phil, why did you call .

the rest of us?

AR
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JACK: Because you al7, made mistakes last week :

PHTL : Wait a minute, Jackson, I didn't make no mi.stnke .

JACK: Oh, you didn't, eh? Rochester--

ROCH : YBS, E30S5

. JACK: OPen the phonograph.and play that record of last week's

program ;

ROCFL• OKAY. 'I

(SJUND: PHONOCIRAPH OPENING)

JACK : Now, put the needle where I~uf- z~n

If:T7NIS : KootchS kootchy koo, baby : :kootchii kootchi. koo . . .

JACK: Denni.s, get your hand out of that fi.sh bow1 . . :Anyway, yGu're

tickling the father : : :Now go ahead, Rochoster ; : .start the

record where I've got that little chalk mark :-; : ; .You say you

didn't make any mistakes, Phil, just listen ;; ;This is the

part where we were talking about your picture "Nlabash Avenue"

. . :Now listen

. (SOUND: PAUSE . . .T}EN PLAY RECCRDED CUT N0 . 1)

(FsNDING WITH JACK SAYING PORTUIESSF,) JACK

: That's all, Rochester . .Did you hear that, Ph31? . . .Did you hear

. that? Portujeese .

PHIL : I thought it sounded cute . :Play it again, Roch .

JACK: Never mind .

MARY : Jack, I don't think it's fair of you to bawl Phil out just

because he-- JACK

: I!VE fIFEN WAiTIYG FOR YOU TOSPEAR UP SISTPR. Rochester,

put that other record on, the one marked "Mary ."

RR
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MARY : Jo.ck, if you're trying to tell me that I make a mistake nar;

and then, you needn't bother because I know it.

JACK: Marv, I don't mind the little fluffs you've made like that

time you ordered a chi .ss sweeze sandwi.oh. : : .You msko little

mistakes like that every now an3 then . . :But, Nary, what do

you think was your biggest misteke?

MANY : Leaving the May Company . .

JACK:G',/~I won't argue that point . If you wanna eat and get fat,

that's your business7j*W .g, I have a recosxi here41MV

I&,NNTS :ar,Mr~ Bonny, aro you sure the one on the left is the mother? '

JACK: Pm sure , 2'm sui•e_P ::and Donrds stop interrupting . Iwanta

get this rmeting over with because I have to goESOe Rona ld
z .<

Colrmn on some very important,business . : :Now 10 k, Mary ?f
-°~y
(/ .war~it-~dyou'to hear a recoifling of a program wo did a fews week

ago . . :Rochoster, put it on where I've got that little chalk

mark,

ROCH : YES SIR.

JACK: Now listen, Mary . .

(SOUND: PAUSE . . .THEN RECORIED CUT NO. 2)

(L:NlILNG WITH JACK SAYING, "THEY MUST BE ACROBATS")
~aGYq r...~ .q ~-

JACK: That's enough, Rochester : .Did you Iiear that, Mary? The

word was supposed to be shoes . How in the world did you

possibly arrive at the word, "head?"

MARY Jack, that happened four weeks ago . I didn't deny it, I said

I was gai.l.ty, you sentenced me to three days at hard labor,

I painted your house, now l.et's forget it :

ftR
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JACK : 47e won't forget it until you f173sh Cne window-sills .A==~°~
A~ ~ q

llON : Jeck, is tne meeting over?

JACK : No no, Don, riot yet . I want to show Mary a fluff that she

made on last week's program . Rochester, play that first

record again.

ROCH: YF.S SIR .

JACK : The place I ' m looking for is aomewhere around the m7ddle . .

. Go ahead ,/--/

(SOUND ; //PAUSE . .THEN RFDORDHD CUT NO 3 .,BSIDING WTTH

JACK ' S "NO OBLIGATION CR(LCSE")

JACK : TMt's not it, Rochester . . .Move the needle further down .

ROOH : l'10R2. ,e,L~Jy (SOUND

: PAUSE .': .THFN RFxOHDID CUT N04,, .EtVI7ING

WITH JACK ' S "ON THE NAVY")

JACK : A little further down.4000NOWWO~

PHIL : WAI'P A MINUPE, WAIT A MINUPE . .PIAY THAT LAST PART AGAIN.

JACK : What's the matter? MARY

: Jack, you said you were "on the Navy " instead of "in the

Navy."

JACK : ~ ~I did not .

PHIL : //f=,You didn't, eh? Rochester, play that part again,

ROCH: OKAY. .

(SOUND : PAUSE. .THEN RECORDED CUT NO . 4 PLAYED AGAIN

ENDING 1JSTH "ON THE NAVY)

PHIL : Well, Dad? Shall we dance?

JACK : Phil---

fiTH07 0312845
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DON : Jack, hori could you make a mistake like that?

DB;NNIS : Yeah, the one on the rixht is the mother .

JACK : Denni.s, be quiet

. PHII.: Onnruvin the Navy ., .Ha ha . .You know, Jackson, your face is

the color of my eyes .

MARY: Okay, Jack, what have you got to say now?

JACK : I've got dhis to say . . . .I did not make a mistake .

DON, PHTI . & MARY: Whatl

J4c:K : I said I did not make a mistake .

DON : But Jack, we heard it distinctly . . .you said you were on

the Navy .

JACK : ObEebrit3y . . .I r^ad it because it's oorrect. . .When I became

a sailor during t:v3 first World War, they put me on board a

shi.p called the U.S.S. Navy . . . . THEIRSl•'ORE, 1 WAS ON THE

NAVY. .

SHUt UP, AND MENTING ADJOUHNED . . . . . . Now Phil, you and Mary

can leave, but Don, I want you to stay, .and you too, Dennis,

I want to hear your song.

PHTL: So long, Jackson

MARY: ~ftbye, Jack .

.f~ ..., (5
YJM
LL~.DCed

RS)

JACK : All right, Dennis, what are you gonna sing?

DF.NNIS :4 This is an old song, Mr . Renny . . .It was written by Ben

Oa.kland and Herb Magidson . . .and Georgie Jessel wrote

the lyrics .

JACK:

DK
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JACK : AOorgie Jessel . . .What,s the ne1me of it, kid?

DEMv'IS : "Roses in December ."

JACK : g.~S.et l s hear it .

Q (APPLAUSE)

(I7ENNIS I S SONG . . . . . .RO.SES IN DECEMPSER")

(APPIAUSE) .

DJ
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(SECOND ROVPINE) - .

JACK: Dennis//that was beautiful . . . . I don't Imow, it seems that

lately, your voice is g~ting better and better ----
1az~

(SOUND : DOOOR ) '

JACK: Alll the time . . . .Hm . . .he didn't even say goodbye . . . . 01(,

P.OCHN:STER --- q

DON: Jack . . .you said you wanted me to wait, too .

JACK: Huh? . . . . Oh yes . . .Novi Don, the reason I asked you to stay

is because I didn't want to embarrass you in front of the

others .

DON : Why, Jack, what did I do?

JACK : Every week this season we have been using the quartet to

do the conmiercial ., except once . Mind you, only once were

you required to do a straight convnercial . . .and the mistakes

you made . . .the fluffing of lines . . .was simply awful .

DON : But Jack, I remember that cosnnercial and I don't recall

mak3ng any mistakes .

JACK : Oh, you don't, eh?1'7~r. .Just sit down, Ibn . . . . Rochester-----

JACK: Play that fourth record over there . . .and start it where I

made that chalk mark .

J ,a e~c
JACK; Now listen, D3n, .fust listen carefully~to this . .Go ahead,

Rochester .

(SOUND : PAUSE . . .Tf4'sN HECORDED CUT NO . 5•••ENllING WITH

YES, UJCKY STRIKE Iv7EANS FINE TOBACCO)

NIi
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ROCH : THAT'S THE: END OF TE 1?. COMMF.RCIAL, BOSS .

JACK: I.t is?

DON: .4~Certainly, Jack . .,*~at I didn't make one mistake .

JACK: ~ Well, I guess I was wrong . . .Thanks for staying, Don ., .So

l ong .

DON:Goodbye, Jack

. q(SOUND: COUPIS3 FOOTSTEPS .,,DOOR CIASES)

JACK: Hmm.,,I coulda sworn he made some mistakes in .that

cormaercial ., . .Oh welle. .Say Rochester, I'K'e gotta un`over

and see Mxr . Colman new on some business . When I get back,
.have a little lunch for me,+WMlW?6p

;r! 71'
RFEADY, BOSS IT'S ON THE

JACK: es . . .roast beef . . .That's a surprise .

ROCH: SURPRIS . .,I1' SHOULDN'T BE . WfIrN 4' ~:RE HAVING DINNER

IAST N1GIf1' REACHED FOR T' ST PIF:CE, YOU SAID,

"LSMFT ."

JACK : Certainly, when I saW~I, S'^i`FT, I wanted you to pass me

the cigarettes,

ROCH : OH OH OH . . .;,'fHOUGHT IT MEANl' "LFAVE t%Z,' 6'T'AT FOR

TOMORROW

~JACK : W~3'~ anyway, I'm glad you did . . .but it's such a s l .1 piece,

I think you better make hash out of it . . .and put an egg
`,,,r- . .~ .. .,.*-~,. ..-e- ..-.... . . ...~.,.,-a

~'ROCH: SORRY BOSS, WE'RE ALL OUT 010 EGGS,

MB
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JACK: Oh . .wel]l as long as I'm going next door to the Colman's

I'll borrow a couple . . . . . . . . . . . . I'1l be right back .

(TRANSITION

MUSIC) (SOUND: FOOTSTEPS UP STEPS . .DOOpl BUZZPIi)

JACK: I hope their butler doesn't answer the door . .I don't think

he likes me . .

(SOUM) : DOOR OPFSIS) JACK

: Well, hello, Benita.

BENITA: Oh Hello, Jack .

(APPIAUSE)

. JACK:9U,. Gee, Benita, you look wonderful

. BENITA; Thank you, Jeck, here are the eggs .

JACK: Benita . .how did you know I wanted to borrow eggs?

BENITA : VJel.l, I saw you coming up the walk . . .and since it was

butter yesterday andd sugar the day before, it had to be

eggs today .

JACK: (L4UGHING) Oh yes .

BENITA; So we've completed the cycle, haven't we?

JACK: Yes yes, we have

. BENITA: Now is there anything else you mf .ght want? . .Bread, cream,

flour, lettuce, turnips?

JACK: Well --

BENITA: We're pushing turnips today . .

JACK: No, no, just the eggs will do! -~ .
BF.NITA: Well ; maybe you could use some cookies, cinnamon, jam,

jelly-beans, or--No ; I gave you plenty of jelly beans .

MO
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JACK ; You gavo nie jei]y bea s? .' . . :a'hen? ~

BENITA ; Two weeks ago . . .that night when you rang nd bell and said,

"Trick or Treat ." .

JACK : ah.Oh yes .,(IAUGHS) Gosh, Benita, I took such pnins disguising

m_yself as Little Bo Peep . . .How did you recognize me? /k o
..

BENITA: s Little Bo Peep Had Lost Her Hair .

JACK : Yes, yes, and I didn't know where'to find it . . . . .We]i,

thanks for the eggs .

BENITA : it's quite all right, Jack . . .Goodbye. '

JACK: Ah, just a minute, Bonita . .the main reason II came over was

to see Ronnie . I have some very important business to

discuss with him

. BENITA:d1'm aorry but Ronnie's at the studio . He's doing finall

scenes on his picture . ."Champagne For Caesar" .

JACK
: J,5

F,/ BENITA: ~I wa~ J"ust getting ready to drive out there to see him .

JACKY/~/6hat's swell . . .I'11 go out with you mld.t-4-11~6~ -_
lGf.', rno

BffiVITA ; -Ilnt Jack :I have to make several stops on the way and--
,,v<rL

JACK: OhpI don't ffi.nd waiting

. BEIYITA; Oh, for goodness sakes, we won't be able to go after all . .

~ ~I just remembered my car has a flat tire .

JACK : ~' .We11, don't worry . .we'11 drive out in my oar,

BEIJITA : Your . . . . car?

JACK : Sure, I'11 go~ got it and-- BBASITA

; You win, Jack, we'll drive out'in mine .

MO

RT+,'U1 031 .•'651



JACK: Good, good,,,l.et's go .

(TRANSITION MUSIC) (SOUIiG

: COUPLF. OF F'OOTSTEPS)

BENITA: Y.ere we are, Jack . .Stage Five . .Now you've got to be very

qui .et in there because-- JACK

: I know Benita, I]mav, .I've made a lot of pictures nvsol.f .
BF.NITA : Oh yes, I forgot .

JACK: Thank you . . . . . . Come on, let's go 1n~

(SOUND: DOOR OPENS .,,BABBIE 0F VOICF,S . .UOOR CiOSES, .

COUPIY. OF FOOTSTEPS) .

MEL: (OFF) The director says it wi1 .1 be a few minutes before the

next scene . They have to change the lights, Mr . Colman,

COIMAN : Thank you, call me when he's roady,+,/{r/~.-?

(APPIAUSE (/,~)

JACK: Gee, they've got a lot of extras on the set today, haven't

they, Benita?

BF.NSTA: Yes . . Oh, there he is, . .HELSA, RONNIE,

COIMAN : Oh, hello, Only three more scenes and I'll be--
/L« •

JACK; HE:Liq, RONNIF,1 H0uA~tE YOU?

COIMAN : (DOWN) Oh .',~,cJlaek, what are you doing here? BENITA

: He camo out with me, .he wants to see you on business,- ; :y/

JACK: Yes, yes, gee it's good to see you again, Ronnie . .Shake!

(SOUND : GOOEY CRUNCHING SOUND)

JACK: Whoops ; forgot to take the egg out of my hand . . . 0.~.Sorry!

BENITA : (PAUSE . . . .) . . . . .Ronnie, Aii.w.et VT fault, stop wiping it m~Tu

W dress .

MO
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o
COIMAN: Jack, normally-ian not a curi.ous man, and I don't pry into

other people's affairs, but how in the nan~: of heaven did

/~~~ ou happen to have an egg in your hand?

JACK:G'~~^~.Benita loaned me a couple of them. -

COIMAN:Oh,I'm glad you di .dn't borrow any Vigoro .

JACK: Yes, yes . . .Now Ronnie, I have some business I want to see

you apb~o`p~t_and----

COINAN : Jack,"I don't know what it is, but you'll have to wait, .

This i.s our last day of shooting, we're behind schedule,

and we still have to do the most important scene in the

piet e . .
w

JACKt IIut+this business willl only take a--
3znL
'low: (COMING ON) F1Vb]RYBODY ON STAGE , ., ~,A11 right, Ronnie, we're

all set up to shoot .Xh}fr scene .

COIB1AN : I'm ready .

HBNITA: Oh, hello, Dick . .

NIHORS' : Benita, good to see you,

BENI9'A: By the way, this is Jack Benny ., .Jack, this is Ronnie's

director„Richard Whorf .

(APPLAUSE)

JACK: w~~It's nice meeting you, bIl• . Whorf .

WHORF : It's a pleasure meeting you too, .hr, Benny .

COIIdAN: UH, UH, UH, UH JUST NOD TO HIM, DICK, DON'T SHAKEI NANIa3,

DON'T SHAKF HANDS . . . . . . . . . . . I-'ll explain it to
/o

u later,

MO
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lVfIORF: All .right . . . Now Ronnie, this is the one we rehearsed . this

morning, and rexrsmber the main feeling is that you are

expressing contempt--not hatred--morely contempt for your

_businessAssociates .

COIh:AN : 3~Sew . .and Dick, don't you think it would be better if,

instead of sitting, I stood behind the desk? .

WHORF :,I Yes, let's try it that way .

(SOUND : COUPLE OF FOOTSTEPS)

WNORF : QUIET EVF%tYCSODY . . .

. MEL: (oFF) QUIEP ON THE SLT .

WHORP' : ACTION- :

CCYNWN : (SIJGFPP PAUSE) GENTLEhff:N,-4-N::h ) COURAGE

TO SPF1ilC . - , I CAN'T LFT THIS GO ON WITHOUT A WORD

OF WARNING . YOU MEN ARF. THE B'ORE-RUNNERS OF INTISLLP•.CTUAL

DESTRUCTION IN AMERICA . AND I FOR ONE RF,FUSE TO SEE Ti{E

FSRICATIONAL SYSTEM OF THIS GREAT COUNI'RY RUINEI) BY SIId1 . .

SIMPIItING--

( SOUND ; IAU) PLOP )

JACK: Whoops, dropped ner other egg . . . . Jaar' sorry .

WHORF': Oh, for goodness--CUT . . .hVi ., BENNY, WOULD YOU PLEASF--

COINAN: Ist me handle this, . . .Jack, how many eggs did you borrow?

JACK: TWo .

COIMAN : Good, he's out of them, Dick, we can go ahead

. JACK: Yes, yes, go right ahead .

Wd[ORF : Okay, QUIEI' ON THS SEP . .ROLL 'FM. Take it, Ronnie .

MO

f3T};0T1 0312654 .



-16

COIMAN; . . .GENTLE:Na,N, . ) COURAGE TO S}'FAK,Vt

tAftW= I CAN'T hF'I' THIS 00 ON WITHOUT A WORD OF WARNING .

YOU NL4N ARE THF FORF.-RUNNftRS OF-- .

WHORB : CU4' ; I'm sorry, Ronnie, it isn't your fault, but I noticet

too many shadows in the background . . }Q•,7, JOE, TURN UY THE .

IvQ?L : (OFF) HEY, JOE, TURN UP THS ARCS ON THE RIGHT PLATFORM . .

WHORFr That's better . . .Now Ronnie, go through the speech once ,

more with the new lighting . This'll just be a rehearsa'1o

COIIdAN : O]cay .,GENTILME1Y, I HAVE FINAISY .FOUND COURAGE TO SPF:AIGW

'WiWM$ I CAN'T LEP THIS GO ON WITHOUT A WORD OF WARNING .

YOU MEN ARE THE FORE-RUNNERS OF INTF.L7ECTUAL DESTRUCTION II{

ANIF.RICA

. WHORF: CUP! That was perfeot . . .Now this one ~4wMli+ie a take „

Ronnie, try to got a shade more contempt in your voice .

MO
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_aW <g4!
COIDAN: Dick . . . I hn ready .

p, e~G,ug~=Y
WHORF : Good. . . . I:VF3tYBDDY QUIE.T

. blli1. : (OFF) QUISr EVFIlYBOIN_, THIS IS A TAKR, WHORF

: All right, Ronnie,, .CAMERA ., ., ACTION

COINAN : . . . . GBN"fLFeMN, COURAGF TO SPEAK_W

MWZbr I CAN'T LFT THIS 00 ON WITHOUT A WORD OF WARNING .

YOU MRN ARF THE; FORE-RUNNERS OF IN'PE:LLF:CTUAL DESTRUCTION IN
A7EIiI:CA . . .AND I FOR ONE

JACK: CUf! . . . . . . . . .Ronnie, I thought you had a].ittle too much

contempt in your voice . . . You see, I th7.nk,,you should have--

COIhM : YOU THINK! .

VJ'iI0@F: Mr, Benny, I happen to be the director of this picture .

JACK: I Imow, but I'm trying to give you the benefit of my,

experience, Mister . .er . .Mister . .What was your neme again?

WHORF : WHORF . RICHARD W7{ORF

; JACK: Say, that sounds famtliar ., . Whorf . . .Whorf. .I've heard that

name before. -

47HORF: VE.RY ISKGLY, I HAVB A BRO'fHFd2 IN SAN FRANCISCO NAMED

FISPIFRMAN' S,

MO
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dACK : Hnmvmn

. COLMAN:Dick, how could you?

WHORF : I wanted to beat him to it

. JACK: What? WHORF

: I've beard you on the radio, you'll pick on anvthina .

JACK : Look, Mr . Wtwrf, I'm only trying to help you and--

YIHORA' : I DON'T NA39 YOUR HNIRI

J~CK: Mr. Whorf, for your infoivnation, making moving pictures is

not a cut and dried businessl There is no sure way too

produce a good picture . The only way we can learn is by

mtstakes .

COIMAN : You better listen to him, Dick, he's made some beauts .

JACK : Thank you. '

WHO?iN' : Now Look Benn~i_ifyouu're going_ .to_atay_here, you'll .ha.ve

t_okeep_9u1et__
Ju~

COLMAN : .,Hald it just a second, Ui .ck . . .I'd like to talk o my wife,

~.. >,-..a....-
Privately . . . . . .Bentta, will you come with me ?

(SOUND : FH'W FOUPSTEPS)

BENITA : (TIMID) Y-yes, Ronnie .
~. . y

COLMAN : (LOW) Bentta,why in the world did you bring blltbnnen out

here?

BRNPPA : (LOW) But Ronnie, I couldn't help i.t .

COLMAN : (MAD) Couldn't help it! Couldn't help iti Look, we've

been married a good many years, haven't we?

BINITA : Yes, dear .

DJ
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COT19fAN : And in all those years welve never had any serious arguments,

. have we? BENI'1'A: No dear .

COLM.ANe Well Benita, I 'm warning you, .if a thing like this happens

again, I ' m going to pack my Oscar and move back to the

Y.M .C .A . . . . . Do you hear? ,

BENITA : Ronnie, stop waving your finger in my face, you're getting

egg on my nose

. OOIddAN: That's your fault, too .

. WHORF: Ronnie, I hate to interrupt, but we're way behind on our

schedule . .lot's finish this scene . .

COIMAN : I'm sorry, Dick . . .I'm ready .

WHORF : Okay ., .QUIEP FJVNIRYBODY, THIS IS A TAK&,

MEL : OFFJ QUIRP ON THE SHT! ~X~ -

WHORF : ~ir~AMN'.HA . -~ ~QYeP
JACK : GhTITLBMN, 3 QWM ~jA COURAGE TO SPFAK•fM4r-mFMMMM1e--

I CAHNIT LE1' THIS GO ON WITHOUT A WORD OF WARNING .

COIMAN : JACK--

JACK : YOU MEN ARB TRE FORE-RUNNERS OF INTfiIJTDTUAL DESTRUCTION

IN AMERICA . .

COLMAN : JACK :

JACK : AND I FOR ONE RbT'USE TO SHB TM FI>UCATIONA7. SYSTEM OF THIS

COUNTRY RUINF7) RY--

WHORF : BENWY, WIIL YOU SHUP UY AND CfiT OUT FROM. BEHIND THAT DESKI

JACK : I was only trying to show Ronnie how that speech should be--

DJ
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t,7i0RF : WE DONIT NRF;u YOUR RFLP . . .FOR HRAVF:1,VS SAKhS, RONNIE . .CANIT

YOU GET RID OF THiS . . .THI8 . .

BENITA : -Bl'9SHtfk?

WHORF : 7hank you . . .

CDIMANl: Look Jack, I don ' t mind too much.L i m used to you . . . But

you ' re new to Mr. Whorf. Please leave the set .

JACK : But RorutteyrI can ? t leave $ov . . I came out hore to see you

on business that t s important to you . .

COLMAN : All right, Jack, a1I . right . .,You ' ve delayed the picture for

an hour. . .you l ve ruined three takes . . . .you ' ve upset my

director and caused me to argue with my wite . . .now what is

this lmportant business you wanted to talk to me about?

JACK : Ronnie ,odo you realize that here it i.s, the middle of

November and you haven ' t ordered your Christmas cards yet?
~ ~~,... .. - .c~... .

. . .Now,I have some,with beautiful winter scenes and--

.

JACK :

(SOUND :

Ooooooh .

(SOUND :

TERRIFIC CRASH)

BODY THUD)

BENITA : OH MY G00DNRSS, WHAT HAPPF.NPB)I

MF:L : AN ARC LIGFPC FECJ. DOWN AND HIT HIM. .ON THN; HEAD .

COLd7AN : IS HF, BADI:Y HIkYP?

WHORF : 1 DON I~ OW U'f' WE BEITB:R WORK FAST . . . . ISGFfl'S CAMF.RA ACTION;

COLMAN :
/.A' ~
1~ .

_sC ~eau.
~'TO SPFAKYO!'ffi~, I CAN'T IFA'

THIS GO ON WITHOUl' A WORD OF WARNING . YOU MN:N ARE THE

F'ORL-RUNIiL.BtS OF INPFId,UCTUAI . DESTRUCTION IN AI~`J?ICA, -aft_

(APPLAU$F, AND PIAYOFF)

DJ
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Isdi.es and gentlenen, help observe the first annual Nati .onal.

Kids ' Day on Saturday, November 19th and you will be helping

the underprivileged ehtldren of your community . All funds

raised in your city remain there for the benefit of the

chi.ldren of your e ork currununity . .

Thank you .

(APPIAUSE) DON

: Jack wi11l be back in just a moment, but first . . . . .

a DJ
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THE JACK BENNY PROGRAM
NovPi-wse 13, 1949
CLOSYNG COMME:RCIAL

RIGGS : (CHAIVP -- 6o to 62 -- °ALD AMERICAN)

HIESTAND : LUCKIES PAY MORF. . . . Millions of dollars more than

official parity prices for fine tobaccol

SHARBUTP : And that's mighty important to you because fine tobacco

and smoking enjoyment go hand-in-hvnd, and IS-MFf . . .
a

HIESTAND : (CONVERSATlONAL) IS - MFT . . . . Lucky Strike means fine

tobacco .. Ripe, mellow tobacco that gives you a more

enjRyable - a smoother, milder smoke - with never a rough

puff . Yes, Luckies give evervone more smoking enjoyment -

including the men who are export judges of tobacco - tho

independent auctioneers, buyers, and warohousemen- men

born and bred in the tobacco business . Take Mr. Linwood

L. Sturdivant, of Louisburg, North Carolina .,, a veteran

warohouseman. He recently said . . .

EXPERT : When you talk tobacco, you're talking my language . I've

seen plenty of tobacco bought and sold -- about one

hundred fifty million pounds . And year after year, I've

seen the makers of Lucky Strike buy fine, light leaf that

makes extra enjoyable smoking. I've been smoking Luckies

myself for eleven years .

SHARBUIT : And that's an outstanding tribute to the real, deep-down

smoking enjoyment in Lucky Strikel So take a tip from the

tobacco experts and light up a Lucky - so round, so firm,

so fully packed, so free and easy on the draw . Yes, next

TK time you buy cigarettes, ask for a carton of Lucky Strike!
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(TAG)

JACK : ladies and gentlettan, I want to thank Mr . and Mrs . Ronald

Co]man and Richard Whor£ for being with us tonight . . A

little later this evening I ' m gonna be on Red Skelton ' s

program. . . And be sure to listen in next week when we will

have as our guest --

(FbIK OF DRUM.S)

JACK : SAM1AIY TAE DRUWJ2 . . . . . Good night, folks .

(APPLAUSE AND MUSIC)

DGN : Be sure to hear Dennis Day in "A Day In The I1fe of Dennis

Day" . . . .Stay tuned for the Amos In' Andy Show which follows

imediately . . . THIS IS CBS . . .THii COLUMBIA BROADCASTING -

SYSTE'M. . .

DJ
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THN: JACK BENNy PROGRAM
NOVE M ER 20, 1949
OPITIING COMMERCIAL

1 :

SAARBUTT : Ttff+. JACK BE:NNY PROGRAM . . . prosentod by LUCKY STRTKEI!

RIGGS : (CHANT -- 60 to 62 -- SOLD AMERICAN)

ffiESTAND : Friends, everytime you light up a Lucky Strike cigarette,

you get more real deep-down smoking enjoyment .

SHARBUti : (CONVFIRSATIONAL) Yes, that's exactly what you get from

every Lucky you light . For to make certain that Luckies

aro a smoother, lighter, more deeply enjoyable smoke --

- Luckios pay more for fine tobaoco -- millions of dollars

more than official parity prices . Remember, In a cigarettc

it's the tobacco that counts, and LS -- MET . . . . Lucky

Strike means fine tobacco . Fine tobacco that guarantees

a milder, truly finer cigarette for you! From first puff

to last Luckies are mellow and smooth smoking . There's

never a rough-puff in a Lucky . So for your own real.,

deop-down smoking enjoyment smoke the smoke that's fomous

for fine tobacco -- Lucky Strike -- so round, so fircn,

so full.y packed, so free and easy on the draw .

Make your next carton Lucky Strike!

SM
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(FIRST ROUI'INE) ,

(AFTER COMMERCIAL, MUSIC UP AND DOWN) DON

: THE LUCKY STRIKE PROGRAM, STARRING JACK BENNY . . .WITH MAFCY

LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY, AND "YOUR9

TRULY" DON WILSON .

(APPLAUSE MUSIC UP AND DOWN) '

DON : LADIES AND GET1TLEhff~1Q . . .USUALLY AT THIS TIME WE TAKE YOU OUT

TO JACK BFNNY'S HOUSE . . .BUT RIGHP NOW, JACK ISN'T HOME . .,1
.~ua

HF'S ON-JW WAY TO THE STUDIO AND ROCHESTER IS DRIVING HIM .

(SOUND : LOUSY CAR MOTOR PUTTING ALONG . .SOUND OF HORN . . .

ESTABLISH MOTOR THEN FADE TO BACKGROUND)

JACK : Gee, it's a beautiful day, Isn't it, Rochester?

ROCH : IT SURE IS, BOSS.

JACK : The sun is so nice and warm . . .m2ybo you ought to stop the

car and put the top down .

ROCH : OH BOSS, LEP'S NOT PUT THE TOP DOWN .

JACK : Why not? ROCH

: IT'S SO MUCH TROUBLE TAKING DOWN THE CE:N`li;R POLE ANU PULiSNG

OUT THE PEGS

. JACK: Oh, yes, I forgot . . . this is the new one I bought at the Army

Surplus Store

. ROCH: YEAH . . .THE FLAP STILL SAYS "FIELD HEAIk;UARTE7S, GENERAL

BRADhFY" .

.JACK: Yeah . . .

(SOUND : MCIfOR UP AND DOWN)

BS
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JACK : You know, Rochester, I was thinking that now might be the

time to trade this car Sn . . .I read where the price of the

,..

Maxwell is going . up

. ROCH: BOSS, THAT'S COFFEE COFF~ .

JACK : Oh, oh yes . .,Well, in that case, I'll keep the car

. ROCH: BUT, BOSS --

JACK : Never wind, there's still plenty of mile e in this motor .
aY~ e~ y

ROCH : WELL, IF WE'RE GOi~VG TO KPJ:F IT, LF.T'SaCONVERT IT TO

GASOLINE .

JACK: . . .If they keep having these coal strikes, we'11 have to . . .
kjr

Anyway, Rochester, I don't want to --eStop the car, there's

a red light .

(SOUND: BRAKES . .AND CAR STOPS, .HUB HUB OF VOICES)

Goe, look at the big crowd on the corner waiting for the

bus . . .Hm, all those people at ten cents apiece . . .I could get

three or four of them in here and . . .No the last time I did

that, I had to hold a baby on my lap . . .The mother didn't have

any change elther . . .We11, I -- Rochester, why don't you drivc

on? The light turned green .

ROCH : SO DID THE MOTOR, IT DIED :

JACK: Well, start it, start it .

ROCH : I WILL, I WILL . . .

. I'LL PULL OUT THB CHOKE, TURN ON THE IGNITION, THF

.N GET GUT AND KICK IT

RIGHP IN THE TRANSMISSION

JACK : Rochester, just step on the starter .

ROCH: OKAY .

FH

(SOUND : STARTER WHINES AND MOTOR COUGHS AND MEL BIANC

EARNS HIS MONEY . . .AP'L'F.R COUGHING AND CHOKING,

I'P DIE3 . )
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JACK: A11 riQht,youu peoPle, step back and ato~_ lauKhinz, 1t's~iot

Sunny . . . . . .Go ahead, Rochester, step on the starter again .

ROCH : JUST A SECOND, I'M CONNECTING THIS IAOSE WIRE

. JACK: Okay.

JOHNNY : (OFF) Say mommy, -- BIANCHg

: What Is it?

JOHNNY : Is that car one of those new Buicks?

BL4NCHF. : No, no, son, the Buick has holes in the hood, not in the

tire .

JACK : Hmmmm.

JOHNNY : Then, Mommy, what kind of a car is it?

BLANCFtF : I don't know, it must be a foreign make .

JACK: MADAM, IT'S NOT A FOREIGN MAKE . . .THIS IS AN AMERICAN CAR .

BLANCHE : Not so loud, I want my boy to be proud of his country.

JACK : Look, Madam --

BLANCIffi : Now come on, Whitney, we've got to go .

JOHNNY : Mommy, I think you made him mad, he!e throyi_nn,coal_ at us .

BLANCHE : My, that's a strange way fon General Bradley to act . .

JACK: Rochoster, what's taking you so long? Get the cars tarted,

ROCH: YES, GENERAL . .

JACK: Stop saluting and let's go

. ROOH: YES SIR . . .I'VE GOT THE WIRE FIICED NOW . . .I'LL STEP ON THB

STARTER AGAIN,

(SOUND : STARTER WHINES . . .MOTOR SPLiJTI'IItS AND MEL BLANC

COUGHS)

ROCH : (SINGB) MUIF TRAINS

(50UND : WHIP SNAPPING) MEL

: (KEF:PS COUGHING) FH
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ROCH: MUIF: TRAIN . .GIDDYP THFd2E, BOY . .CONLti: ON . .COMR ON . .GD'T MOVIN' .
~~...+. . , .

(SOUND : WHIP,$NAPPING) , JACK

: NOW CUT THAT OUT . :.lGES start the car . .I don't want to be

l.ate for rehearsal .

(SOUND : CAR SPUJTIERS AfID G ( ES . .FADE TO BACKGRGUND)

ROCH : SHg'S STARTED, BOSS . . .ONCE MORE MAN_ TRNMPFLS OVER MACHINE :

JACK: A11l right, all. right . .Now Rochester, when we got to the

studio, -r want you to wait for me . . .After rehearsal, we're
d

going out shopping for a Thanksgiving Turkey .

ROCH: YES SIR . .

JACK: Hmm .

ROCH : WHAT'S THE MATTER, BOSS? /
JACK: I was just thinking .,With my luck,•I'go out and buy a

turkey, I'll win one on Crosley's Two Mi111on Dollar giveaway

.,, .Well, here we are at C .B .S . . . . . . Drive right into the

parking lot

. (SOUND : CAR UP . .STOPS WITH LOUSY EFFECT .,,DOOR OPENS)

JACK : Wait here, Rochester . . :Iwon't be long

. (SOUND: COUPLE gOVFSTEPS . . .SUSTAIN)

JACK : (HUMS LOVE IN BLOOM) Well, look who'e standing over there,

. . . . . . .ED WYNN .

(APPLAUSE) ~

JACK : /I Hello, Ed .

WYNN :
itia

HFTJQ, JACK . . GEF.,^THAM'S A BFAUl'IFUi~ NE"d CADIIJAC YOU'VF. G07

JACK : Fd, t~yt's not e pad
~

lac . It's my Maxwell .

WYNN :
.~ v - ~ ~~/,-:

OH . . (LAUGHS)NI'VE
n . !a./..~w. lnG6G
N IN i`EIFVISION SO LONG EVERYTHING IS

OUT OF FOCUS,

RG
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JACK: Oh yes yes . . .Anyway, Ed, I'n, glad I ran into you because I

ws.nt to tell you your show is certainly one of the finest

things on televisio~ /

kYNN : lI~THANK YOU, JACK . .AW I HARDLY T}iINK IT'S THAT GOOD .

JACK : Oh Ed, stop being so modest . . .Gosh. . .television . . .It

certainly is a far cry from the first time you and I playod

the Palace Theater in New York many years ago . . .I'11 nover

forget that bill . . There was you

. WYNN: UH HUH. .

JACK: Me .

WYNN : UH h"JH .

JACK : And Al Jolson .

WYNN : AL JOISON . . WHATF.VER BECAi11F OF HIM, PJTYWAY?

JACK : . . .Oh, he's doing all right . . .he changed his name q3eiin to

Lerry Parks and he's in piotures . . .He just finished a

picture cg] 196 Jo]son Sings Again .
.1~C4«.. a n ..~

lviNN : n41ELL, I WOULDN'T KNOW ABOUT THAT T.eHF; ONLY PICTURES I EVER

SEE ARE THE ONES WM'H MY SON KF;F:NAN . . .KEN;NAN .S . . . .k'HAi'3 HIS

LAST NAM.N: AGAIN?

JACK: Wynn? .
d,~ /ar'.- ,

WYHN : e THAT'S THE ONl' .̀ .

JAC K : Yes .

RG
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/~ G.,{..„. _ _ -7-
WYNN : n ISN'T THA'~ SILLY, I KNOW TT JUST AS WEIi, AS I KNOW MY OWN

NANR's .

JACK : Yes, yes, .,Well, I've gotta run along, Ed .,See you again .

WYNN : OH JUST A MINUTE, JACK, HOW WOULD Y00- .LIKE TO BE A GUEST

STAR SOME TIMR ON MY SPEIDEL TB:LEVISION SHOW?

JACK: Me on your television show? Gee, I'd love it, Ed . . .Any

/time at all . .

WYNN : ~FlCHANK YOU, /J~ACK . .G00DBYE. -

JACK: Goodbye. 6~x •

(AppLAUgr,) (SOUND : F/OOTSTEYS) JACK

: Gee, he's q wonderful feLlow . . .Suoh a great comedian, .too . .
,~ de.. 'p' il..e«_ - _
~nd when you compliment him, he's so modest . . .Well, I better

hurry into the studio . .,(HUMS LOVE IN BLOOM) .

(SOUND: DOOR OPENS)

JACK: (FPJMS LOVE IN BLOOM) Oh, hello, Me1,

NF,L: Hell Mr Benny, can you use me on your show this week?
A~ • ~e ..a.f - , roa.G. . . .

JACK: +Ha en't you got work yet?

MBL : I was supposed to be on with Ed Wynn last Thursday but he's

so absent-minded he forgot about it .

JACK:kll~I know what you mean . I was just talking to him about our
A.e C,

old days at the Palace and, would you believe it ;'he didn't

even remember Al Jolson .

MEL : Nyahhhhhhh: .

JACK : Oh quiet :

(SOUNJ)• FOQTSTEPS)
~e.(<:/ J.e.-~

JACK : I wish b.+d get a new routine . . .It's amazing how a guy can

support a wife and fourteen kids on just "NYAAAFffQTU{" .

. . . . .Oh well --

(SOUND : DOOR OPENS)

FH
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Q~ ofnx__ .~+ar~M r~ia<. ~ibe. 8~-.
-SACK: I oh, hello, Don/~I'm sorry P m late, buY/I ra8 into Ed Wynn

outside andstopped to talk to him .

DON : Ed Wynn . . .Gee, he's a wonderful fellow, isn't he, Jack?

JACK: Yes, Don, and I'm proud to say he's been one of my dearest

friends s.

DON : Well, I don't blame you for being crazy about him . Did you

see his television show last Thursday?

JACK: No no, I didn't, Don .. R~b"etle.

DON : Ch, what a~hame . . .Everything Ed said was a scream, . .He's a

terrific comedian . . .(SHORT LAUGH)

JACK: Yes yes, Don . . .Wynn is uite fun y . . .Now, Don, let's--
ak, ~<.~ ._ f .^ . .~

DON : (L4UGHINGLY)n Jack,~'there are certain things Wynn does

better than everybody e1se . .In fact, he gets the biggest .

laughs I've ever heerd anywhere

. JACK: -~h'P:"Nuw, Don, let'psDON

: Jack. . .(IdsUGHING) Last week, he had the audience roaring

during his entire `t*bwnk=n show .
. •

~IAU~~

JACK : So what . . .anybody can get l,augh if he has a funny cameraman

. . .Now, let's get on wth the rehearsal .

DON : Well, Jack, don't get mad at me . . .I wasn't the one who

started talking about Ed Wynn, you were .

JACK : All right, all right, .now let's forget it

. DON: Okay, Jack, but I,just thought that you'd be proud since

you're such a good friend of America's greatest comedian .

JACK: Gh. . .so now Ed Wynn is America's greatest comedian,

DON : Yes, Jack,, .I think he is . That's my honest opinion . .

JACK: Don . . .Don .,,I don't know ty~ mµc/h the Frank Sinatra Show is

paying you, but save it,'R't~,-~s~ve it . . . . .Understand .

PHIL : I agree with Donzy . .I think Ed Wynn is terrific .

FH
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JACK : . . .Do ah hear a voice from the shallow end of the La Brea Ta .

Pits . . . .ilF. ~

PHII, : You heard me, Dad, I ain't speaking Portujeese .

JACK : Hmmnm . . .So you also think that Ed Wynn is the funniest

comedian In the world .

PHIL: Yes, ho is the funniest . . . . .present company excepted, of

course .

JACK: (RP:LI@NED) -`"`Btl hank you .

PHIC,: I meant me

. JACK: PhiI . . .Phil . . .I don't know how much Alice is paying you, but

save it, kid, save it : . . .Now look . . .in order to avoid

arguments . . .let's get on with the rehearsal

. PHIL: ~That's fust what we wore doing before you came ln . . .l'm go1r~

to have my boys run through their number

PH
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JACK: Good . .,and I hope it's not one of those corn pone .tunes you

a].ways play .

PHIL : al- Don't worry about that, Jackeon . . .this week I'm playing a

tune from South Pacific .

JACK : n/W/ell, .,froni South. Pacific,,,I~d like to hear it .

PHIL : , ~Gi y~t to him, fellows . . .A-one, a-two, a-three .

(BAND PLAYS "ALOHA" VERY CORNY AND VERY HAWAIIAN)

a JACK; /Ho1xff H_ OTl2 IT_, HOLD IT!

(BAND STOP$)(L_

JACK: R P/t/~~i1 . .,,That's from South Pacific? /~

PHIL : It ain't from Wtrlmhekeirir.r.We.ees .

JACK: All right, Phil, all right .,,I won't argue with you . . .To

you, that's from South Pacific . . .If you want to play it on

the progxam,, .Play it . . .But at least do me this favor . . .Just

for a change have the boys in your orchestra look presentable .

PHILCbnu;plait a minute, Jackson, what's wrong with my ensemble?

JACK: All right . .we'11 start off with Sammy, your druYrcner . . .Look

at him sitting there, way up above all the other boys, .with

his big bald head shining out ia the audience . . .Naw I know

he has a toupay, why doesn't ho wear it? PH]L

: He thinks one to a show is enough,

JACK: Hmnmt. ~.

PHIL : Any more complaints,

JACK: Yes, but I haven't time for it now, and we'll hear your

band number later . . . Let's have the commercial 4ewa::. Ibn,

is the quartet here?

Ll4
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IXIN : I thought you were mad at me .
-u.

JACK: I am, but we've got to have a corrmu3rcial . .Now what have you

got prepared? IYJN

: Well', we've been working all week and we have a wonderful

arrangement of the Raymond Overture .

JACK: The P.ayuwnd Ov_erture : Ibn, that's muchh too heavy for a

comedy program. '

PJN: Well, I guess you're right, Jack .

JACK: Of course, I'm right .

IbN: And anyway, you're not in the mood to play the violin .

JACK: No, --- My violin? . . . .There's a part in this overture for

my violin? IbN

: Yes, but you'xe right, it's9neuh too heavy for a comedy

program .

JACK: I said you wor_o too h eavv . . . . .And the Raymond Overture

is perfect for our show. .Where's my violin?

IDN : Under your a2~rim .

JACK: Oh yes yes .n . ,

4 @'f6 . .ARE YOU RP'.ADY?

QUART: HNDMTI /.

~.//~'~ .-~CI~J ,~l:~IL sIL . iG~S1 :.~IL ^-AyJYFASrIt.

Its
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QUART: I, S M, M F T, I, S M, M F T .

MORI: INDEPENIENT TOBACCO MEN SMOISE LUCKY STRIKE

LUCIQAS FlRF. MAD.F OF THAT ME7.d.Ol^7 TOBACCO THPY LIIQi.

LUCI:IES PAY MORE .

eaKf,: nYAw-rH .
1QUART ; LUCICIF7S PPY MORE . .. q , ~

~o

*1, : NYAHFIH . 4

~/~fs .," .f-rer/

Q,UART ; PAY MILLIONS MORE

. NIIvMB1MTA. . S"dOKE A LUCKY

MlVllM,W . .SOLD AMERICAN

NNM1NId ROUND AND FIRM AND

MNP'MMNM FULS,Y PACKF.D

NPMM9:9N F'RF:E AND EASY . . . M'MM4M1:A',1 ON THE DRAW .

L S M F T i . biF T .

REMEMBER THIS, F'OR SMOKING BLISS

YOU CANNOT BEAT, YES, WE REPEAT

vnr T PAnrmnm ttx.um mMmn

y j /an.nrtv mon .n~ emnF. mvnrnT L~ : ~'' '"

MEL: (AD LIB GIDYAP, ETC. )

QUART : VIHAT A FINE CIGARETTF:, WHAT A FINE CIGAR^sTTE

IT'S THE BEST YOU CAN GET, IT'S THE BEST ONE YET .

TAKE A PUFF, TAISE A PUFF

CAUSE WE I(NOW THAT YOU CAN'T GRT ENOUGH

OHL SMFT . . OH L S M F T .

OH 1, S M F, L S•EGF, L S M F T . . . . . . . FT .

(APPLAUSE)

F5

7x.~sst,Ga- .
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JACK: You see, Don, you see how wrong you are . .Those heavy numbers

are great for the show . . .(SOUND: DOOROPENS) . . .You know,

sometimes it's good to--

MARY :fr1, He11o
4
Jack, sorry I'm late .

6
JACK: Oh,ethat's all right, Mary

. MARY: You know, I'm always on time : I really feel awful when I'm

-~ late like this .

JACK: (VERY SWhEIZY) Mary, I told you it's nothing, forget it . .

MARY: I would have been here sooner, but I ran into Ed Wynn . . .GOe,

he's funny .

JACK: ~o_ok Marv, aither be hero on tlms or don't como at ell~

MARY: '~ What's the matter with him?

ION : a~ .HeIs mad because a lot of people think Fd Wynn is funny .

MARY : Oh for heaven's sakes, Jack . .are you jealous again?

JACK: What do you mean "again"? I never get jealous of another

comedian's success .

MARY : Go on, you're still sending Poison Pen Letters to liuster

Keaton .

JACK: Mary, please-- .

MARY: And once, Margaret 0'$rien got a laugh on the Lux show, and

you wont around telling people she was a sixty year old midget

.

JACK: Mary, that-a enougb . . : This has gone too far m,d .Tor+a31

n'-

ES
k+
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MARY : n Now wait a minute, Jack . .let's get this straight . . .Just

because we work for you, do we have to think you're the

greatest comedian in the world? JACK

: Ac,No, Mary, no you don't . . .this is a free oountry . . .and one

more crack like that and you'll be the free-est gal in it . . .

Now lot's drop the subject and get on with the rehearsal. . .]

- ,~ ]2nnis what song aro you going to sing?

DON: dfi,Jack, Dennis isn't here . .remember, you gave him permission

to go to Philadelpia, to play a benefit?

JACK : Oh yes, I forgot . . I wonder how he's doing .

MARY : 1 got a letter from him thi.s morning. . .would you 11ke me to

read it?

JACK: Yes yes . . go ahead :

MARY : Okay . .

(SOUND: RUSTLING OF PAPER)

MARY : (CLEARS TIQtOAT) . . . . llEAR MARY, I ARRIVED THIS MORNING IN

PH]LAIT].,PHIA APTER A WONDE,'RFUL TRIP ON THE SUPERCHIEF . .MY

LUGGAGF, IS COMING IN THIS AFTERNOON ON THf3 EC, CAPITAN . . .

AND TOMORROW MY MUSIC IS COMING IN ON THF CONSTE[JJITION . . .

BOY, DID I G7bT MIX13D UP IN KANSAS CITY :

JACK: You know, Mary, it's a funny thing about that kid : .When he's

here, I wish he were someplace else . .and yet when he's

someplace else, I'm happy . . . . Wnat else does he-have to say?

ES
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MARY: PHILAi&U~PHIA IS NOTED FOR A LOT OF THINGS . .IT'S THE

BIRTHPLACE OF THE DECLARATION OF INIHsPP:NDE:NCE : . . .IT'S THE

BIRTHPLACE OF BFBVJAIdIN FRANIQ,IN . . .AND IT'S ALSO THE

BIRTHPLACE OF Ah ERICA'S GREATEST COhff?DIAN, ED WYNN .

. JACK : Hrrnn .

MARY : MARY, I THOUGHT I'D JUST MENTION THAT BECAUSE IT WOULD BURN

1,4i, BENNY UP. . .H!'s'S ALWAYS BF:EN JEALOUS OF BE'NJAMIN

FRANKLIN :

JACK : Read me that part againi•~Ib'nn~i^s"~says he's in Philadelphia,

it makes me feel good .

MARY : Walt Jack, there's more to the letter . . . :TFS.L MR . BF.NNY

THAT SINCE I CAN'T BE ON THE PROGRAM THIS WEEK, I'M SENDING

OVER LARRY STEVENS .

JACK: Larry Stevens! Well, where is he?

MARY : GO OPEN TH'r'. DCOR .

JACK: Mary, why tell me to open the door?

MARY : I'm not telling you, that's what's written in the letter .

JACK : What? MARY

: See . . .TEZ.L MR . BENNY THAT SINCE I CAN'T BE ON THE PROGRAM

THIS WEEK, I'M SENDING OVER LARRY STN:VENS . .GO OPF.'N THIS DOOR

JACK: Well, that I can't understand at al .l . . .but---

(SOUND: SIX FOOTSTEPS . .DOOR GPENS)

LARRY : Hello, Mr . Benny . .

JAC.C: LARRY :

(APPLAUSE)

ES
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JACK: Larry, the most peculiar thing happened . .Dennie wrote in hts

letter that he was sending you over and for me to open the

door . . .How did he time it that well?

LARRY: Hs's had me standing here for five days . .

JACK: Oh . .well come on in

. LARRY: Thank you .

6 u(SOUND: DCOR CLOSES)

IAN & MAKi, 4 Hello, Larry .

LARRY: Hello, Mary . .Heya, Don .

JACK: Well Larry, it's been two years since we've seen each other,

hasn't it? .

LARRY: Yes ai.r

. JACK: In fact, the last time I saw you, you were headlining the

bill at Lowes State in New York .

LARRY : Yes sir

. JACK: Are you here on a vaudeville tour now?

LARRY: No sir .

.DON : Jack, rigJht now Larry's the star of the show at the Oasis

Club here in Los Angeles . .Ian't that right, Larry? LARRY

: Yes air .

JACK: Sorne dialogue . .Yes si.r, Yes air, No sir, Yes sir . Is that

all you can say?
w

LARRY: No; but Dannls warned me not to get any laughs .

ES
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JACK : I Denni.s warned you not to get any laughs?

IARP2Y : Yes sir . . .who warned you, Mr . Benny?

JACK : Look Iarry, Dennia sent you over here to
A .~ v
h.'6'S' 'lt . . . . .

n.'.`6•+

-17-

sing . . .so let's

dt~ .

IARRY : Olmy .

(APPLAUSB)

(IAARY'S BONG . . ."I CAN DRF.AM, CAN'T I")

(APPIAUSE)

MB
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(THIBD ROUP

That was very good, Iarry, it'll be fine on the program . . . .JACK: n

Iarry, have you been doing much d fiadio lately?

LARRY : No, I haven't, Mr . Benny, but I•$ave s little television

show .

JACK : You have? Well, that's wonderSlil .

hpRRY: Thenk you . . .Some day I hope I'll be as big a star as Ed

Wynn. l

JACK: lY.ne . .Iarry-- IARRY

: Ho's the funniest comedian I ever---

JACK: NOBODY KED YOU . . . . . If you think that he's such a gr .4 -----

MARY : Jac ,^let's finish the rehearsal so we can all go home .

JACK : Yes, I'd like to get it over with, too, I've gotta go down

town end buy a turkey .

MARY: Buyy a turkey?
a

JACK: Yes, I'm gonna buypThanksgiving turkey . . .What's so surpritin

about that?

MARY : You haven't paid for a turkey since you chipped in with the

Pilgrims .

JACK : (MIMICS) Chipped in with the Pilgrims, Chipped in with the

Pilgrims . . . . Mary, I don't know how much the 're paying
r

you at the Burbank Theatre, but save it, , save it . . . . .

Now let's get on with the rehearsal . . .Don, where are the

scripts?

DON : They haven't come down yet, Jack .

MB
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JACK : Haven't come down yet? 'Gh, for heaven's sakes, -!P°dti3r~
~. .,<.

f+it'fl~T~bSa~r~A+rrxo

BRA :

that phone .

(SOUND: RFCEN'E:R UP . . .CLICK CLICK . . .FADING TO BULZ

BUZZ)

Oh, Mabol?

SARA : What is it, Gertrude?

~I APPLAUSE)

BE,A :

SARA :

BEA :

Mr . Benny's line is flashi . Z4 4~~ ^

(SGUND : PLUG IN) - .

BEA : Hello? . . . . Yes, Mr . Benny, your wish is my comn.9nd .

SABA : What does he want, Gertrude?

BEA : He wants I should call the mimeograph department . it seems

they forgot to bring down the scripts .

SARA ; Scriptsf Well., how do you like that . . .and Mr . Benny, told

me that when he's on the air, ell his jokes are ad lib .

B:A: Ad lib : That's a hot one . One Sunday it was time to go on

the eir . .he couldn't find his script . . .and for a half hour,

all that came out of him was, "Whet . . .what . . .what . . .and Well ;

. . . .and for an encore he ad libbod another "what . . . . . . . ~1b

hTB
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SARA : Oh you're just jealous because the last time I was out with

him, he kissed me

. BSA: Well, if you want to have Careless Lips, that's yoia^ business

, . . .but it's ray duty to warn you that kissing breeds germs .

SARA : Well, you don't have to worry about me . . .Mr . Benny ain't

kissin' anybody with germs on their lips .

BEA : How would he know? SARA

: With his bifocals he can see them . . . . Anyway, I'm surprised

that----

(SOUND : OLICKINO OF REOEIVER)

JACK : Operator . . .Operetor . . .6ertrude :

o/ w .asw.r~ ~s.- . .., ..e .
BF:A : ~ 1"he mime~dph depsrt~ L doesn't a~ swer .

~++~ xumb .a-e.,4s'~ . -
JAOR:_ ~ Well, , the

_ _
least

~
st Vu"could~Have doSSe was to cal.i me bsck eni

tell me .

Nli

)
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1-ff

BFA : Don't yell at me, who do you think you are . . .Ed Wynn?

JACK: What? ,

l HN:A : Hey, Mabel, he's e .dlibbing
-again .

JACK: Oh, goodbye .

(SOUND : REOF.IVER DOWN

) MARY: Jack, what happened?

;-1

~~,,;,/~•'•.-,,.-"

JACK: Ed Wynn, Ed Wynn, Ed Wynn, hat~s al.l I've been hearing

all day .

MARY: Jack --

JACK: You, Phil, Don, Gertrude . .all you know is Ed 4lynn .

DON : Jack, don't get excited, I'll run up to the mimeograph

department and get the scripts

. JACK: Well, you can get the scripts if you want to, pass the m

out, and rehearse them by yourself . .7'm home .

(SOUND : COUPLE FOOTSTSPS . .DOOR SLAMS . .FAST

FOOTSTEPS )

JACK : Ed Wynn, Ed Wynn, Ed Wynn . . .You'd think there was nobody

else in show business . Everybody has to make a big

thing out of it .
Ce

WYNN : (HAPPY) BEILO, JACK!'.

+,
~ 'T FORGE:T YOU'RE GONNA BE ON MY

TE[ENISION SHOW SOON .

HA
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JACX : LISTF7N, WYNN . .I WOULDN'T BE ON YOUR SHOW FOR A MILLION

DOLLARS, YOU BIG HAM :

WYCIN: WHAT?

JACK : LOOK AT HIM TRYING TO AD LIB .~ . .IF HE~ THE WORLD ' S

GREATEST COND7AANI I ~ -

(APPLAUSE AND PLAYOFF)

ATh01 091 20 8 6
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JACK: n~d..Gentlemen, our Nation wa~s, ~fo' men'of

faith in Goa America's reli inst~' ituu~ti.os have

strengthened the c i.fe and helped to keep it

free . Attendano churc ~"a^n+.d~ synagogues builds the

moral spiritual character of' individual and the

DON :

HA

community . "FIND YOURSELF THROUGH FAI . . COME TO

CHN¢CH THIS NEF.K ." Thank you .

Ja.ck will be back in just a moment, but first .

/?T}i01 0 3 128L17
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1

JACK ; Ladies and Gentlemen, our Nation was founded by men of

faith in God . America ' s religious institutions have

strengthened the American life and helped to keep it

free . Attendance at churches and synagogues builds the

morall and spiritual character of the individual and the

community . "FIND YOURSIIF TfQtOUGH FAITH . . . COME

: TO CHURCH THIS WEEK." Thank you .

(APPLAUSF)

DON: Jack wi].] be back in just a moment, but first . . .

HA
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Tt E JACK SFaINY PROGRAM
NOVliN61F.R 20, 1949
CLOSING CObA'g:RCIN.

RIGGS : (CHANT UP !W) UNDER)

SHARBU7T : When Lucky Strike goes to the tobacco markets they have

you in mind---your deep-down enjoyment of smoking . . . and

that's a big roason why they pay more for fine tobacco .

RIGGS ;• (CRANT UP TO 62 -- SOLU At+IIHRICAN)

NIESTAM7 ; (CONVERSATIONAL) Yes, friends, at the tobacco auctions

Lucky Strike pays millions of dollars more than official

parity prices for fine, light, naturally mild tobacco .

For you see, in a cigarette it's the tobapco that counts,

and LS - MFT . . . Lucky Strike.means fi.ne tobaeco. -- today,

tomorrow - always . You'll lmow this is true with every

Lucky you ligpt . For hem+s smoking at its finest . . . .

smooth, mellow . . . deeply enjoyable . . there's never a

rough puff in a Lucky . And like you, veteran tobacco men-

- experts who really ]mow tobacco -- choose Lucky Strike

for their own personal smoking enjoyment . In fact a recent

survey reveals that more independent tobacco experts --

auctioneers, buyers and warehousemen - smoke Lucky Strike

regularly than the next two leading brands combined! So

take a tip from the experts and smoke that smoke of fine

tobacco -- Lucky Strike . You'll get more, much morom real,

deep-down smoking enjoyment with every puff, every pack .

Yes, friends, make your next carton Lucky Strike!

Shf
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(TAG)

M4RY : Go ahead, Jack .

JACK : (POUTING) I don ' t wsnta .

MARY : Jack, don't be childish, you've got to .

JACK: I don't care . Ilm not gonna do it . .

MARY : No:r Jack, you're being ridioulous . You simply have to do

i.t, r.ow go ahoacLeneF•de~fK.

JACK : Gh, a7.1] right . . . . .ql wenta thank E3 Wytn for being on my

show today . . . There, I said it . yn- •

(SOUND : FAST RUNNING FOOTSTEPS . . . LOUD DGGR SLAM)

MARY : Goodnight, folks .

(APPIJ+USR AMJ PLAYOFF)

DON : Be sure to hear Dennis Day in "A Day In the Life of Dennis

Day" . . . . . Stay tuned in for the Amos 'n' Andy Show which

follows immediately . . . . . THIS IS CBS . . .TRE COLUFffiIA

BROADCASTING SYSTEM .

HA
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THN: JACK REM1TVY PktOGR9h7
NOVF:MfT1R 27, 1949
OPENING COA9JiF,6CIAL

SHARB[PPT ; THN7 JAOK AEMJY PROGRAM . . . presented by LUCKY STRIKE :

RIGGS : (CHANT -- 60 to 62 -- SOLD AMFRICAN)-

SHARBUTT : There' s never a rough-puff in a Lucky . So light up a

Lucky and you'll see -- LS - WP :
,

HTFSTAND: Yes, LS-hPT -- Lucky Strike means fine tobacco ,,, ripc :

mild tobacco that smokes smooth . . . that brings you

smoking enjoyment at its finest, And remember, friends,

fine tobacco costs more and at the tobacco auctions,

Lucky Strike pays millions of dollars moro than officia7 .

parity prices for mellow, light leaf that gives you more

mildness, more smoothness, more real, deep-down

smoking enjoyment. -

SHARHUTT : Next time you buy cigarettes romember -- there's never a

rough-puff in a Lucky -- so ask for the cigarette that's

famous for fine, gentle tobacco -- Lucky Strike . . . so

round, so firm, so fully packed, so free and easy on

the dravi :

DS
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(FIRST ROUTINF.)

(AFTER COMMERCIAL, MJSIC UP AND DOWN)

. DON: THE LUCKY. STRIKF PROGRAM STARRING JACK BENNY .

.WITH MARY LIVINGSTONB,~PHIL HARRIS, ROCHKST'ER, DENNIS DAY, THE

SPORTSPIRNQUARTET, AND "YOURS TRULY" DON WILSON .

(APPL4USF, . .MUSIC UP AND DOWN) DON

: AND NOW IADIES AND GENTIEREN, WE TAKF. YOU OUT TO JACK BENNY'S

HOMF: IN BE'VERLY HILLS . I7 sU EVENING AND JACK HAS JUST

FINISHN7) HIS DINNER . .

(SOUND: PATTING OF STOMACH CONTINUING)

JACKt Aaaaaaaah, Rochester, that certainly was a good dinner . I

haven't eaten so much since Thankegiving ~Yozf sur~'prepar€d

a wonderfull meal .

ROCH : THANKS, BOSS, CAN I STOP PATTING YOUR STOMACH NOW?

JACK : Yes .

(SOUND : PATTING STOPS)

JACK: Anyway, it's your own fault . Next time mash the potatoes

first . . . . . . . Gosh , I'm fu11 . . .Gee, Thanksgiving is such a nice

holiday . .and I've got so much to be thankful for . . .I've got

my Health . . .I've got a nice home . . .I live in California . . . .

Fred Ali.en lives in New York . . . (SINGS) IT'S A GREAT WIDE

WONDFi?FUL WORLD WE LIVE

IN -- (SOUND: DOOR BUZZER)

JACK : 1'LL GET IT,. ROCHESTER .

(SOUND: FOOTSTEPS)

J.
RG
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JACK: Hmm . it's seven-thirty . .who in the world could be calling

at this hour of the night? . . . . . . Oh well-- .

(SOUND: DOOR OPENS)

PHIL : HI YA, JACKSON

. DFNNIS: Hello, Mr . Benny

. JACK: Well, this is a-p .teasant surprise . .what're you fellows doing

around here? '1
~

PHIL :~isl~I was over at the studio making a record andnran into Dennis

and we thought we'd drop over,and see you

. JAOS: : Oh . .what record did you make, Phil?

PHIL : "Drink To Mepnly With Thine Eyes ."

JA^,K: -Ah . .wellafrom the looks of thine eyes, thou hastbeen drinking .
J.«

PHIL : Borneot . .wouldst thou happen to have an aspirin about thee?

!Ys,rthou canst get one in yon machine .JACK:

PHIL: Thanks, and Good Health To Ye All from Rexall.

JACK: I wondered when you'd zE t trT--SS . .,COme on in .

(SOUND: DOOR CIASF:S . . .COUPIE FOOTSTEPS. .DOOR BULZER)
w-

JACK:~.,Who can that be?

(SOUND : COUPLE FOOTSTEPS . . . . DOOR OPENS)

D:YNIS: Thou hast forgotten me .

JAJKa Oh, I:'m sorry, Dennis . . .come on in . .we'11 go in the library .

(SOUND ; DOOR CUJSF:S. .FOOTS'I'F.PS CONTINUING)-~/

JPCK: Gee kids, I'm certainly glad you dropped over . .'~I didn't

know what I was going to --

hOsL: (TWO SQUAWKS AND WHISTLF,)

RG
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JACK: Oh, hello, Polly .

MF]L: Hello, hello, (WHISTIE)

DENNIS : Hello, Polly .

MF.L: Hello, (WHISTLF.)

PHIL: Hello, Pol]y .

MEL .: Hello, (HICCOUGHS)

JACK: Phil, don't stand so cloae . . .WOll, kids, now~ that you're

here, what'll we do to k111 the evening .^~HSw about a game

of bridge?

PHIL : Bridge! JACK

: Yeah . .We'11 get out the catd table and -- Oh, gee, we can't

play .

PHIL : Why not? JACK

: To play bridge you heve to have four people . . . . OH ROCHESTER .

ROCH: YES, BOSS .

JACK: How would you like to join the three of us in a friendly

little game?

ROCH : OKAY, I'LL MOVS THE COUCH SO WE CAN THROW 'EM AGAINST THE

WALT, AND THEN ]" LL---

JACK: BRIllGE. .BRIDGE!

ROCH : . . . .NO THANKS, I DON'T GAMBLE

. JACK: Hmnvm . . . . Well fellows, maybe we can play some other --

(SOUND : DOOR BUZZER)

RG
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JACK: I'1.1 get it, Rochester . .You put the couch where it was and

roll the rug back down . .(I never saw anybody move

furniture so fast

.) (SOUND: DOOR BUZZER . .FOOTSTEPS)

JACK : COMING . . . COMING . . . (SINGS) IT'S A GRF.AT WIDE WOPIDESiFBL

WORIJ) WE LIVE IN

. (SOUND: DOOR OPENS)

ARTIE : Hello, Mr . Benny .

JACK: We11 . . . . . . Mr . Kitzel : .

(APPIAUSE)

JACK: $ay evorybody's visiting me tonight .

ARTIE : o~T°his isn't exactly a visit, Mr . Benny . I wes on my way to a

movie and I thought you might like to join me .

JACK: Oh, I'm sorry, Mr . Kitzel, but I was gonna stay home and

play cards .

ARTSE : ~~,That's a shame . .#tte such a~t~~~~~ ~~Ofa ~~ -goed icture, too . .with Esther
~e

Williams and -Tied Skelton . ."Spstein's Daughter

." JACK: li.Q.No no, Mr . Kitzel, that's• eptune's Daughter .

ARTI.E : I stand correctod . . . . Well, as long as you can't come to the

movies with me, I'11 be runni .ng along .

JACK: Wait a minute, Mr . Kitzel, we need a fourth for bridge . .Do

you play bridge?

ARTIE: : H00 H00 H00. . . . . like an expert . . . . Wnen my wife and I play

bridge we use the "T" formation system .

JACK: No, no, Mr . Kitzel, the "T" formation is used In football .
\

RG
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ARTIE : Y-Smow . . .under the table, such k'_ .eking .

oR_d".- .eb-
JACK: (IAUGHS) Oh,°Mr . Kitzel, you're ,joki .ng .

ARTIE : yes . . .(IAUGHS)• . My. i~taQ -yw '
JACK: Well, as long as you play, foome on in 4fnd oin s .

(SO °` DOOR CUJSES)a~ .,r' z~<<~
JACK: ROCHN~R ,R, WILL YOU PIEASB: BRING IN A' TABLF. AND SOME CARDS?

ROCH : (0FF Mi1tE) . Yb;S SIR .

(TRANSITION MUSIC) ,

JACK: Thanks, Rochester . . .All right, fellows, let's go .

DENNIS: One No Trump .

. JACK : Dennis, we hnven't dealt the cards yet .

DENNIS: Oh. _~~y ~

JACK: ;Vn . .crd he has to be my partner, ^ Go ahead, Phil, you deal .

PHIL: Okay .

(SOUND : RIF'FIl: OF CARDS)

JACK: Rochester, it's getting a little warm in here . .open the

window, will you please?

RocH: YES SIR .
(SOUND : COUPIR FOOTSTEPS . . WINDOW OPENS)

MEL: MGOW. .MEOW . .FFFFT FFFT .

JACK : Rochester, did you feed the cat? ROCH

: OH YES, BOSS, SHE JUST FINISHB77 A PLATE OF TURKEY .

M,F:L : MEOW . . .FFFFT FFN'T

. JACK: Then what's she mad about?

ROCH : SHE'S NOT MAD, SHE JUST AIN'T GOT A TOOTHPICK .

JACK: Oh . . . .well close the window, she's making me nervous .

(SOUND : WIbIDGW CIASES)

RG
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PHIL :

JACK:

ARTIE :

JACK :

DENNISt

JACK:

DENNIS :

JACK:

DENNIS :

JACK:

Okay, Jackson, pick up your cards,~^~ ? All ri

.ght . . . .lenune see . . .Hm . .ifm . .I bid two spades .

I pass .

. . .Dennis, I bid two spades, what do you do? Which ones are spades? The olack ones

. I've got two kinds of black ones .

Those are spades and clubs . . .Now what do you do?

I pass .

. . .Dennis, you can't pass . .you're my partner .

DE.NNIS : Some partner . I'm off the show one week and ho gets larry

Stevens . ~
6

JACK : Dennisr you're my partner in the game . I bid two spades .

That's a forcing bid . I'm trying to find out what you've

~ got in your hand .

DF.NNISAT got a seven of diamonds, a nine of hearts, a icangrof ---

JACK : Not that way! Mr . Kitzel,^ looKaat his hand and help him .~

ARTIFa Ckay . . . . .Hoo hoo hoo hoo

.JACK: What does he do? ARTIN

. : He passes . .

JACK : But he can't pass . He's my partner .

ARI'IR : All right, he bids seven spades . .

JACK: Seven spades!

DENNIS : I've really got eight but I don't wanta give my hand away .

JACK: Oh for heaven's sakes . . . What do you do, Phil?

RC.
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PHIt, : ~7 open for two dollars .
~.n .C

JACKa o This is bridge. •

PHIL: ]I don't care what it Is, I got a full house, a straight and

four Aces .

JACK: Phil----

PHIL : And if deuces were wild, I could buy C .B.S . and give you

back to NBC. 'i
-..~.iaL .,~ ,. . .

JACK: Oh stop .n Now cbme~on, let's--

out .

(SOUND: PHONE RINGS)

JACK: Rochester, will you answer that?

aocH: (oFF MIKE) YES SzR.
JA; K:)z-;Come on, Phil, it's up to you', ~, -e-t~

(SOUND : COUPLE FOOTSTEPS . . . .PHONE RINGS . . . . RECEIVF'Si UP)

ROCH: H@:LhO. . .M CfD+,CK IS IN T[¢: MAIL .

hL'.AY : Rochester, how can you answer the phone that way when you

don't know who It is?

RG
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ROCH: IT MAY NOT APPLY TO YOU, MISS LIVINGSTONE, BUT IT FITS THE

BUTCIiF.R, THE BAKER, AND A HUNDRRD 01'HER TRUSTING SOUIS .

MARY: (LAUGHS) . . . .Is Mr . Benny there?

ROCH : YES MA'AM . . . .(CONFIDF.NTIAL) But before I get him for you,

I~'if you'd do me a favor, Miss Livingstona?

MARY: Certainly, Rochester, what is it? .

ROCH: 1le11 . . . . Christmas is coming . . .and I don't know what to get

the boss for a present, so I thought you mlght help me .

MARY: Well, it always is a problem getting a gift for Mr . Benny . . .

You've got to think of something that he wants very badly

and he won't buy for himself . .

ROCH : LIKE WHAT?

MARY: h:ke a pound of coffee .

ROOH : . . .OH YES . . . NEL~ HOLD TFE LINE1, I'LL PUT HIM ON . (UP) . . . . .

IT'S FOR YOU, BOSS . . .IT'S MISS LIVINGSTONF .

JACK: (OFF')n Excuse me a minute, fellows

. (SOUND: P'BW FOOTSTEPS)

JACK: He11oMary.

. MARY: Hello Jack . . .I hate to bother you, but I have some visitors

. here from Plainfield, and they'd love to go through a movie

studio .

JACK: . Uh huh .

11AdIilM 2 tEougbt you a1`Lt b aEle to halp - help u get ea into one . ,11

71CKi Fnnt to gat tbec icto one?Why o .rtalnly, YarJ . . . I'11 play you tldY

. . r.ek'a record nort re.k sow 1.t'l ae - ryDe Ioan he1P you,

Y.ry . Ut m .a. .hat atufio o.es ne a favor . . . lotb ae. (IWtt1lf.Y8)

. . . lo . . . (YCI®LyA) 6ee, I .um.r if . . . Ib . . . (tl1YBLan A011.)

Maybe . . . so. ~

It)"H0 1 03729 0 1



-9-

MARY: Keep thinking Jack, there must be one studio you haven't

made a picture for .

JACK: Mary . . . .that has nothing to do with St . . .I can get them into

any atudio in town whether I medeapictureS for them or not .

MARY: Good . . .HOW about Warners?

JACK: . . . .Well . . .

MARY: Paramount?

JACK : . . . . .HMnnmi .

MARY: M.G .M.?

JACK: . . . .MIY1n MBRY

: Twentieth Century Fox?

JACK: . . . .Himtwu .

MARY : Universal International? JACK

: Universal? Would they like to go through Universal?

MARY: Yes .

JACK : . . . .Hmnmvmn . . .Now let's---

MARY: How about Columbia Pictures?

JACK: . . .Well, during the week it's awfully----

MARY: R .K.O.?

JACK: R . . .K . . .O . . . . .Hvmv,i . . .

MARY : Oh we1l . . .I guess I'll have to do it again .

JACK: Do what?

MARY: Take them through the May Company .
brasr

JACK: Oh that's swelllo They'll love those escalators . . . .

MARY: I know . . Well, thanks for helping me .

RG
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MARY :

dR6Kt
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You're welcome, any t'_me at a11 . . . . Goodbye, Mary .

Goodbye, Mr . Goldwyn . ,

3fl9eb4~+

(SOUND : RECEIVER DOWN . . FOOTSTEPS)

JACK: 'Here I sm , .fellows . . .sorry I took so long .

PHI',: Jackson, we got all, balled up so I dealt a now hand .

JACK: Okey . . .Now, let's see, .}imm . .what a hand . . . .I pass .

ARTIF. : yF-pesS: ./~i.~G+.~<. ....,~.o . ..~Y .

DENNIS: 1 pass . .

PHIL: 1 bid twelve hearts .

JACK: T_WELUE HF.ARTS?

PHIL; I'da had the other ohe, too, if you'da stayed on that phone

a little longer .

JACK : a Ginune those cards . I'll deal 'em myself . .

(SOUND : RIFFIP: OF CARDS)

I1F,NN1S: (HUMS HIS SONG) /~ u n< uq ~~ 4`•"/ ~

JACK : Dennis, stop singing and conctrate on the game .

DENN1Sa/1 was just humming the song I'm gonna do on the program,

JACK: Look, kids, are we gonna play cards or are we gonna+bz~,~/ -r
DENNIS : Well, you always like to hear the song before I do it on

the show .

JACK: All right, let me hear it now . .Sing it while I'm dealing '..he

cards .

DENNIS : You better deal them slow, it's a ballad . .

JACK: Okay, okay .

(APPL0.USF,) (DF

.NNIS'S SONG) (APPI9USF) ,

. .
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(ST:OOND ROUTINE)

~7/r, 9
JACK: ., That'll be very good, Dennis, very good . .Now come on, kids,

it's getting late, let's finish the game .

(TRANSITION MUSIC)

JACK: Oh Rochester, you can put away the card table now, they've

.all gone home .

'1 ROCH : OKAY
. ~

JACK: I'm going..Mre~ad read awhile . . Meanwhile, you

go upstairs and make my bed, will you pleaseR

ROCH : YES SIR .

JACK : And Rochester, the evening's are getting chilly so don't

forget to plug in my General Electric blanket .
,LZ_ _ -

ROCH: BOSS; WE HAVEN'T GOT A GENERAL ELECTRIC BJANKBT .

JACK: We've got one now . aalvhreach~ ~'
~y

ROCH : ~ r YOU GONNA WALK OR 5HALL I DRIVE YOU INA4~9A&dii4Cw°~, ~o,f~LFt?
!

JACK: Let's not over-do itSee you later .

(SOUND : FOOTSTEPS CONTINUING)

JACK: dGee, I'm glad the gang dropped over . . I haven't played bridge

in a long time . . But why did I have to get stuck with

Dennis for a partner . . .

. (SOUND: FOOTSTEPS STOP)

JACK: Of all the dumb stupid kids . . imagine him bidding Seven No

Trump on that last hand . . . I'11 never understand how he made

it . . Well, let me see . .there are so many books here I haven't

read . . Here's one . . ."Let 'Pm Eat Cheesecake" by Earl Wilson . . .

(CONTINUk:D)

F11H01 03124 04 .
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JACK:
(CONP'D

"3 Married a Conununist" by Joe Stalin . . . ."The °^*_jl SarAt

here's another one . ."I've Never Been Home" by Bob Hope . . . .
.(d,.
pbr, here's a book by Eugene O'Neill . . /M(ou~rning Becomes

Electric Blanket" . . I mean`Electra . . . Au; here's a book

I haven't read . . "The F§rmer's Son" . . . well, that's a
.6 .< . '

switch . .n I think I'll read it. ''

(SOUND : BOOK BEING TAKEN DOWN . . BOOK OPEN) JACK

; What's this inscription here? .7. ."Happy Birthday from Andy

Devine . . . . . . . . . . . Oh yes, Andy gave this book to me last year

for a birthday present . . . . . I'11 never forget when he+,handeV

it to me and said :

ANDY: HIYA, BUCK, HAPPY BIRTHDAY .

(APPZAUSF.) -~--- JACK

: Hello, Andy . . Good to see you

. ANDY: o~,Good to see you too, Buck . . .and here's a present for you .

JACK: Gee, a book . Thanks very much . -

ANDY: Tell me, Buck . .how old are you today?

JACK: Thirty-nine .

ANDY: HFF. HF,E HF.E HF.F HP.F.

JACK:/~A What're you laughing at, Andy?

AMDY:~;I'm forty-three, and you used to be my baby sitter . .HF,F. HF:E

JACK: Oh,come now . . . Well, Andy, I appreciate the book very much .

Won't you stay awhile?

ANDY : X1 Thanks, Buck, but I have to hurry home and fix the roof on

my house . . . . I~hink it leaks .
7u-

.JACK: YyQ=NMWWV1M roof leakV

HG
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~~
ANDY: Yeah,elast night while I was having dinner, it started to

rain . . . .

,YS9R~a h4huk r

ANDY : And I finished the same bowl of soup seven times .

JACK: Oh,well than I won't keep you' . . .Thanks again for the book~ Ci.~f'/~.~f' .

ANDY: You're welcome, Buck . . .So long . .

JACK : So long, Andy

. (APYIAUSF:)

JACK: Gee, Andy gave me this book for np' birthday and I haven't

read it yet . . .Well, I might as well read it now . . .I'11

move this chair a little closer to the light

. (SOUND: CHALR MOVES)

JACK: There . .(RFV+DING) "The Farmer's Son'."by Bertram Scott . . .

Chapter One . ."

("RUBIN RUBIN" MUSIC)

JACK : (FIIIl'ER) Mah name is Lemuel Jones . . .Ah live on a farm with

mah wife F~, and mah son, C1em . . . It's just an ordinary

farm . . .We have a few chi .ckens--

bIDIL : (DOES CHICKF

.NS) JACK: Pigs --

N)FL: (DJRS PIGS) ~~

JACK : Cows ---

IaS .: (M0000S)

Iu
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JACK : Turkeys .

GOEEt.E, GOBBLE, GOBBIR . .

JACK: A horse .

NtNIL : (NE:I(HS ISKE A HORSE)

JACK : And a Jack Ass

. , MEL; (S'IRAIGH`~) How do yoy do .

JACK: n Mah wife Famna and Ah were awfully worried about our

wayward son Clem. . . Ah remember one evening when vie were o

waiting for our boy to come home,6 ,,> .«--~Q->~<-~~
oa<J (/-
. K., n.neSNmc..eTF~.g~ .

NJVRY : (RUBE) Oh, Lem, Lem,

JACK: what is it, E1n?

NARY : Tell me, Lem, have you seen Clem?

JACK: - VM)ee`ain't seen Clem since three P,'d

.(DFtUM BnEAK)

JACK: (PF,G MLKE) IIn, Ah'm gettin' worried about our boy .

hWtY: P7e too . . you oughta talk to Clem about the facts of l] .fe .

Ile's goin' on twenty-eight .

bAf;K~"

sshe782`

.`, , start?

sd61f`dfa~« ..:YAaeta.~t~ageS. . . . t

Ai
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JACK: Ah guess you're right, Mew . One night I took him to a

burlesque show and he just sat there eatin' crackerjacx . .

I sat so close to the runway I got my nose stepped on

twice . Look what time it is 4W Clem ain't horcus yet .

K,: :.L: MP;OW. . . . FFFT . . . . FBFI' .

JACK: Thccvw her a toothpick, Maw, ' 1

I~y: N1FOW

. JACK: Dsrn that cat .

. MARY: That ain't a cat, that's thodog, ho does imitations .

JACK:

h9sL :

JACK :

He doee? I wondor if he can imitate that comedian feller,

Eddie Cantor .

NNN aiFffPGfl

~°--That's Al Jolson . . . . Stupid dog : . .get away from here, ,/~

Fido. ff^~~ O

(SOUND: LOUD KNOCK ON DOOR)

ANDY: (OFF) OH, LSM,' LDM . .

MARY: That's Uncle Shem. '

JACK: COME ON IN .

(SOUND: DOOR OPENS)

ANDY : (RHYT}Wi) Oh, Lem, Lem .

JACK: What is it, Shem?

ANriY: Got some news 'bout your son Clem,

JACK: Did you hear that, F.tn?

MARY : ej, sure did, Lem .

(DRUM BRF,AK)

JG .
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ANDY : It says : "DEAR LULUBEidF -

YOU.i NAIR IS GOLT)

YOVr2 E,YE,S ARE SLtJE

TOMATOS ARE SOFT
' ANll SO ARE YOU . . .

JACK: NIN, GP:T AWAY 5HOM TKEM DRUM9 . . . . Shem, what's this news

you've got about Clem?

ANDY : Wel]., you 1anow that Thompson gal who w•eara high heelbd

wedgies and puts ketchup on her fingernails?

JACK : You mean Lulubelle Thompson?

ANDY : That's the filly

. JACK: R'el]., what about her?

ANDY : Lem,_that son_ ofy ouurs has_ been _writin! her le_tters!_,

JACK: Be careful what you say, Shem! .

ANDY : 1I found one of them letters and here it is

. J4CK: You did, eh? Well, read it . . . READ IT_

J.4CK : N o . . . No . . Shem . . CCCit'7A17"h2Rf wi-

JACK:
..~i-

4Enr! Ah wev3eM~~ so much, except for those last

fourwords .r an_dso are_ y.ou! . . .THAT_'S A-GOIN! T00 FAR!

MARY : )~aLbn't be too hasty, L©m, maybe he warn't himself when he

wrote it .

JACK: I don't know what to think . . I^^v °'h°+ `i^°-"' 1°

_ "r.C.O(i+ .̂^w

IU
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MKFr-^"°L~'S-o"S4YD:

(SGUND : FGCTSTEPS UP STF

.PS) hWtY: Iem, Lem, here comes our boy now .

(SOUND: SCR%EN DOOR OPENS AND CIpSES;

DFNNIS : Hello, Dad .

JACK : You're late, my lad .

DBNNIS : Welll tell me, Da.d, did I mske you mad?

MARY : You made Dad mad and you made me sad . .

(DRUM P,REAK) JACK

: NOW CUT THAT GUT . . . . Now listen, 01em, I Fnow your little

secret . Shem here found a love letter you wrote to Lulubelle Thompson

.

DkfNiS : Oh darn it :

„ACit : WATCH YOUI2 iJSiGJAGR, SON . .
lc" da z~ os
:PACriMT. /NOw Son, there are certain things I--- Wait a

minute -- did you have a drink before you camehome?

DRNNIS : Yes father, a malted milk .

JACK: A malted milk, eh . Was there an egg in it?

DENNIS : Well I er . .I er --

JACK: AnsNier me, son, W/~S TtQNR AN F.GG IN_IT?

P7
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DF.NNIS : Yes, Cad, There were two of 'em . .

JACK: WHP.1'!

IENNIS : Look Na.w, he's adlibbing .again . ..

JACK: Son, .Ah'm ashamed of you . Ah can't understand your goi

.n' out aner'-- (SOUNDe IAUD~KNOCK ON DOOR) JACK

: C0NF IN

. (SOUND : DOOR OPF

;HS) NBLSON: (HAPPY") I'm from the Genera] .Fll.ectric Comoany, where do I

plug it in?

JACK : Upstairs er4L what took you so long? NNIi 90N

: 1 got lost in the fog .
~ <LL -

JACK: Oh . .4take it upstairs. ,

NL''180N : Thank you .

JACK: sNOw g5 Ah was sayin', sor{, Ah'm ashamed of you carryin' on

with L'1].ubelle Thompson

. DFNNIS: I can't help it, Paw, I'm in love with Lou . .

JACK : Lou!

IA3NNIS : I cal]l her that for short .

JACK: That's the beginning of the end, Son . . .You start callin'

her pet names . . .then you'll we.nta buy her an engagement
R.. "y

ring, y>u-i;aymil , got the money, you go out and steal it,

and the first thing you laiow, you wind up in Folcom .

NLtii.t NNN;VYYYYI3}Q4I .

N
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JACK: I SAID FOLSOM . . . . And ^^, Ub" stupid dog eet`C?'2R'rL . . . . .

Now listen to me, Son, Ah lmew many gals when Ah was a youag

man ; and Ah Imow how you feel . .In fact, when Ah first

proposed to your Nhw, she turned me down and Ah felt so bad

Ab drank a glass of iodine .

DF:NNIS : Was there an egg in it?

JACK: . Huh? .

LENNIS : AN56VF.R MNyWAS THE.Rr AN EGG_IN IT? .

JACK: Three of 'em, Ah used to carry a chicken in rrp' shirt . 'TYf^

. regory ec .

DNNNIS :

witn cniczeb-s-gasgoeeer~e .

Tell me, Paw, what makes a chicken lay an egg?

JACK : Ah've been waitin' for that . . .IZave the room, Emma ! Ah'm

gonna have a talk with Cl .em about the facts of life!

GWtY : I hope you learn somethin' .

(SOUND: SCRR}'sN DOOR SLAMS),

JACK: ~w 13sten, Son, writing a love letter ? .s a very serious -

thing . How would you feel if you got a letter li,ce that

from Fdle c /s~~~

DF~NJ.S ; I don't kno~w, Dad, but I can find out .

JACK : HOW?

(?TX01 097297 2
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(PIANO HITS ChORD)

DENNIS: I'M GONNA SIT RIGHT D04 ;N APD VaRLT}: MYSF.IP A LETTER --

JACK : Write yourself a Ietter, Son? -

Ik;M1IS: AND MAKF, B3LSEVF: IT CANiu: FROM LOU .

JAC% : Hitchy koo, Hitchy koo, Hitchy koo .

DENNIS : I'M GONNA WRITE WORDS OH SO SWEH:T

JACK : Yeah, Man! '1

DENNi:S: THFY'RF, GONNA KNGCK ME: OF'F hD: FEET --

JACK: Razz-ma-tazz .

19O,NNIS : A IpT OF KISSES ON THE BOTTOM

I'LL BE GLAD I GOT 'EM .

I'M GONNA SNQLE; AND SAY I HOPE YOU'HE FFT'~IN' BETTER .

JACK
: ~~F a- GU

DENNIS : AND CLOSE WITH WORDS IIKE "I LOVS YOU ."

(RFTARD) I'M GONNA SIT RIGH'f IX)WN AND WRITE MfSEIF A IF:`M'ER--

ANDY: IF

:I'-TF3i! e n UBYf+'Het4iem .

DIsNNIS : AND MN4: BEISEVE IT CAME: FROM LOU

. QUART: WF,'RF: GONNA SIT RIGHT DOWN AND SMOhF A LCYP OF liEPTERS .

JACK: Smoke a?ot of lettersrk"e .

QUART : YES, L S L S M F T

. JACK: ]e~i+-I eee, Yes slree, that's for me .

QUART: WE;'RF. GONNA LIGHT A UUCKY STRIKE

JACK : Oh boy .

AT
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QUART : THE CIGARksTTP. THAT WE ALL ISKE .

JACK: What joy .

QUART : WE'RE 9lS-SO j$Ipf GL4D WE GOTTOM

WOULDN'T BE WITH-OSTOM

JACK: Ottom?

QUART : WA:'RE: GONNA M LR AND SAY THAT IdJCKY STRI.KF'•S ARE BFTTER .

JACK: They're the bost you ever saw

Free and easy on the draw .

QUART : THEY'RF. THE: ONLY SMOKE: FOR YOU .

DBNNIS: (REPARD) I'M GONNA SIT RIGHT DOWN AND WRITE MYSELF A LFPTE:R .

QUART : LET-TER JACK

: PRETTY BABY . .

. MF,L: NNNNYYYHkIfI .

QUART : &
DENNIS : AND MAKE BELIEVE IT CAM FROM--

JACK : YOU DON'T MEAN THAT I14MF: FROM--
eY

QUART: YES, DAME WHOSE NAMF; IS LOU .

(ORCHESTRA FINISH)

QUART, JACK, & DENNTS : CHA!

(APPLAUSF)

DJ
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09 q ~.~. ~J~.

JACK: 4 Nov sit dawn son, while I teil you the facts of life .

ANDY : Well, I gotta run along, LAm .

JACK: Okay, Shem .

ANDY: Now, you listen to your pappy, Clem, and stay away from

gals like I.ulubelle Thompson . She ain't fit for e nice boy

like you . . .Goodbye! (SOUDQ7

: SCREEN DOOR SLAMS)

JACK: Shem is right, C1em . . . . LUlubelle ain't your type .

DENNIS: P,ut Paw, I gotta marry her because if I don't ejxa--asid she's

gonna coaanit suicide .

JACK: Suioide!

DENNIS : Yep, she said she's gonna throw herself In front of a

mule train and clippity clop herself to death .

JACK: Well, Ah ain't gonna be responsible for anything liko that . .

Ah'm gonna call her and tell her she can marry you . .

DENNIS : I'm glad, Paw, because she's such a nice sweet girl . .

JACK: Gimme that phone .

(SOUND: RECEIVER UP . .DIALING SIX DIAL4)

JACK: (CVhR DIALING) Don't worry, son, Ah'll arrange everything .

Ah ain't gonna stand in the way of your happiness or

Lnlubelle's either . . . . . . . HEISA? . . . . HELtp, IS THIS IULU9ELIB1

THOMPSON' S HOUSt'1? ANDY

: SURE IS, HI YAH, LEM .

JACK: WHY, SHEM, WHAT ARE YOU Do1TI' AT LULLBF.LIE'S HOUSE? SHE

AIN'T YOUR G.1L .

RG
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ANDY :

JACK :

ART7F, :

JACK:

-23-

SHE AIN'T C7EIM'3 GAL RiT}G•1R .

WF,LL, WHOSF. GAL TS SHE? ,

H00 H00 H00,~eo MR

. KITZEL . . . . . WHkT'ftF, YOU DOING THERE? ~

~1 M m• Pn nRnr nro4 - •^
WA

ti

(ORCHP;STRA PLAYS PIAYOFF)

` (APPLAUSE)

RG
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JAOk!`-•..,,Jsdies and Gentlemen, our Nation was founded by men of

faith`^in,God . America's religi.ous insti u~6PPs'"Siave

strengthened tqg4American lif helped to keep it

free . Attendance a, ~rches end synagogues builds the

moral and s' ual charaC r of the individual and the

FAITH . . . COhD? TOcomm y . "FIND YOURSP:IF THRO q
`

fRlRCH THIS k'EF.K ." Thank you .

r
`(APPLAUSE7)

DON : Jack vi1.1 be back in just a moment, but first . . .

RG
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THE JACK RENNY PRUGHfM
NOVEbff1SR 27, 1949
CIyOSING CONPkIRCIÌ

RIGGS : (CHANT -- 60 to 6? -- SOLLAI&;RICAN)

SHARBUTT: Friends, it ' s clear from the first puff -- therots never

a rough puff In a Lucky!

HIRSTAND: Yes, you'll find every single Lucky you light is

smoother, milder, moreenjoyable, The reason is this -

in a cigarette it's the tobacco that oo~mts and . . .

LS - NIT -- Ltwky Strike means fine tobacco . Now,

fine tobacco costs more and the makers of Lucky Strike

pay more -- actually millions of dollars mora than

official. parity prices to get truly fine,light leaf

for your cigarette . So you see . . . LS - NT"1' Lucky

Strike mea.a.s fine tobacco -- today, tomorrow - always .

SHqRP.UTT: Listen for a moment to thewords of a tobacco expert, a

man who's seen Lucky Strike buy msny a basket of tobacco .

He's Mr . Wayne Adams -- an independent warehouseman -

from South Boston, Virginia . Recently heeaid -

EXPERT : Times without number I've seen the makers of Lucky

Strike buy fine tobacco -- quality tobacco that makes a

real smoke . For 15 years Luck7es have been my reg~ilar

smoke ,

HIESTAND: Thero's a first-hand tip from a tobacco expert . So for

your ovm real, deep-down smoking enjoyment, light up a

Lucky . Yes, make your next carton the cigarette that

brings you smoking enjoyment at its finest - with never

a rin,,gh-}rff - Lucky Strike - so round, ao firm ,

so fu]ly packed, so f'ree and easy on the dxaw .
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(TAG)

JACK: Iadies and gentlemen, I want to thank Andy Devine, who was

with us tonight through the courtesy of Lum and Abner . . . .

and Next week, through the courtesy of Twenti .eth Century

Fox, we're gonna.have Tyrone Power .

, Jac , are w e e show
~

nEZt-neek?

n3;ZCISNy .

JACK: ~1e@'!1!~jeeeh, . .goodnight, folks .

(APPiAUSE ANI) MUSIC)

DON : BE SURF TO HEAR DENNIS DAY IN "A DAY IN Ti[E LIFE OF DENNIS

DAY . . . . . . . . . . . STAY TUNED FOR TfM AMOS 'N' ANDY SHOW WHICH

FOLLOWS IMMEDIATELY . . . . . .

TNIS IS C .B.S . . .TNE COLUMRIA BROADCASTING SYSTEM .

RG
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THE JACK SENNY PROGRAM
DE;CEMSE7t 4, 1949

~PE,:~~NI~NG MWRCIAL

~~ ~{~ ~

,C

to 6~'-- soin PJUMi,ci) '(CHA~~ 6

SHARBUPT : You V.1 find there's never a rough-puff in a hucky Strike -

just real, deep-down smoking enjoyment, because IS - h4T . . .

HINSTAND : Yes, IS - hLF'T -- Lucky Strike means fine tobacco and fine

tobacco and smooth smoking go hand in hand . Novi fine

tobacco like this costs more -- and at the tobacco

auctions LuckyStrike pays more -- milllons of dollars

more thsn official parity prices for truly fine, li.ght

leaf .

SHARB[FPT ; This mellow, ripe, Lucky Strike tobacco gives you a milder

more gnjoyeble smoke - from first Iuff to last -- with

never a rough-puff . And veteran tobacco men can see Lucky

Strike consistently select and buy fine, light, naturally

mild tobacco . Just listen to the words of an independent

tobacco auctioneer -- Mr . A]. Rodgers of Robersonville,

North Carolina . Recently he said :

EXPERT : Experienced buyers know what to look for when they're

buying tobacco, And year after year, I've see the buyers

for Lucky Strike buy fine, prime, ripe tobacco that's Just

right for mild, good smoking . I've smoked Iuokiea for

10 years .

HIESTAND: So, friends, smoke the smoke tobacco experts smoke -

lucky Strike . You'll get more, fer more real, deep-down

smoking enjoyment - with never a rough-puff . Yes, make

your next carton Lucky Strike :

FS
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(FIRST ROUTINR) (AFi'E72 CObll'AF.RCIAL, MUSIC UP AND DOWN) DON

: THIs' LUCKY STRIKE PRCGRAT9, STARRING JACK E3ENNY . .WI\ T~H[ M{1RY

LIVINGSTONE PHIL HARRIS, ROCHFSTFR, DENNIS DAY, kNH~(

n'YOURS iRUIY" DON WILSON .

(APPLAUSE . .MUSIC UP AND DOWN) ~~

DON: LADIZ:S AND GENTLF.F'IEN, THIS MAY COME AS A SURPRISE TOSOME,

OF OUR LIS1'ENFRS, BUT SEFORE THIS PROGfWA GOES ON `171E. A1R,

IT IS RN2U~ARSF:U . . . . .LE:T US TURN BACK THE CLOCK A COUPLE

OF HOURS AND SIT IN ON TCDAY'S RF•iff~'~ARSAL IN STUDIO H .

JACK : Okay, kids . .let's start . . .Mary?

MARY : Here .

JACK : Phil? PIIII

.: Here .

JACK : Don?

DON : Flere .

JACK : Donnis? . . .(PAUSE) . . .DenniF7 . . .Hm . .Darn that Idd, always

1.ate . . .Wel1, IPI1 have to do it again .

PHII, : You know, Jackson, I think you got a lot of nerve fining us

half a buck each time we're late for rehearsal .

JACK : Phil, you have no complaints . . .Not only does it teach most

of us promptness, but the fines I col.lect go to a worthy

cause .

MARY : That ' s right, Phi1 . . .Jack donates all the money to the

S .F .A .A .T .T .A .

PHIL: What's that?

IF
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MARY : Society for Aged And Tongue-tied Tobacco Auctioneers .

JACK : Itts my favorite charity . . . . We have our country home at

Goldsboro, North Carolina . . . . Flmmm, the kid's still not

hero . . .Maybe my watch is s1ow . . .What time you got, M,ary?

MARY : I left my watch in my dressing room .

JACK : Well, hasn't anyone here got a watch? .

PHIL.1 I have, Jackson

. JACK: . . . .Well, what time is it, Phil?

PHIL : The little hand is on the two and the big hand l s on the four .

JACK : Oh for heaven ' s--Phi7., can ' t you toll time?

PHIL : FIIPm sorry, Jackson, I answered that way from force of habit . .

I always tell my kids where the big hand is and the little

hand is .

MAP,Y : Why do you te11 them that way?

PH].L : So they can tell . me what time 1t is

. JACK: Well, Mary, you asked him, he told you .

(SOUND : DOOR OPRNS)

JACK : Next time youtiJl know --

DEANIS : Hello, everybody .

. MARY PHIL
& DON : Hello, Dennis .

JACK : Dennis, you ' re late .

DENNIS : I Vaiow . . .Here .

(SOUND : COIN CISNK.S)

JACK : Ttusnk you .

( SGU%D:-CA9H-RNS.ISTPsR-H-I NCS )

JACK : Speedy will certainly appreciate this : . . .Now Dennis, why

weren't you on time?

LF
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DANNIS : Well, I was out very last last night . I went to a Drive In '

Movie .
~j,,~ ,

DON : I"~hRiat
t
picturo did you see, Dennis?

DF.NMS : I don't know, I didn't see the pfcture

. , JACK: Oooooooohhhhh~ yov ent with a girl, oh kid?

DF:NNIS : No, I parked my car the wrong way .

JACK : f,~ O a7.1 the stupid -- Say, that reminds me, Donnis . .4tao

/ weeks ago when you went Rast to play that benefit, you sent
t.

Marya].etter vhich said that you were In Philadelphia,

the birthplace of Benjamin Franklin .

DENNIE~:~"Ypeah?

JACK : ~ ~"Since then I've had hundreds of letters from people telling~

me that Benjamin Frank].in was not born in Phi].adelphia . .

He was born in Boston. ' -

DBNNIS :~No no, Mr . Benny, he was bo n in Philadelphia .
%~,

JACK: Ws13.y for your information,~FSenjsmin Franklin was born in

Boston, Msssachusetts . . .he flow his kite in Philadelphi.a. . .

Now what have gou S-ot tq sN, to that? DENNIS

: Gee, what a long string . .

JACK : Dennis, the next time you go away, don't write letters . .
.'"4y

Now come on kids . . .I:'d like to finish rehearsing becaus e

Rochester is waiting for me in my dressing room (FADF.) and

1 wanta relax before the show, so everybody pay attention,

we haven't too much time . . .
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ROCt[ : MP.1M, MDiM . . .THF: BOSS SURE HAS RFaiN R25llEARSING A LONG TIMF . . .

Fa; MAY WANT TO TAKti: A NAP BEFORE THft PROGRAM . . . . . I GOT HIS

COUCH RF)P.DY . . .I GOT HIS NF.W GENF'RAL ELE'CTRIC BLAHICET PLUGGEi)
y. s lG. ..,,

IN,, . .I DIDN'T THINK TFEY'D SFND,pNE . . . .NOW LET'S SEE, ].

THINK I BF.TTNZt -- (SOUND

: DOOR OPBNS)

JACK : Wtqw, ani I tired

.ROCH: HSI:LO BOSS, TOUGH RFFQ~]ARSAL TODAY?

JACK: Yeah . . .everybody complaining . . . Phil is sensitive if you

mention his drinking . .Mary doesn't want me to joke about her

sister Babe . . .and now Denni.s doesn't like mo to joke about

him being dumb

. ROCH: GEE, THEN IT'IS, BE TOUGH FOR YOU TO GET IAUGHS AT AIJ, .

r. .}e osn wJACK, Oh, it's not that bad . . .there are other topic!Z-

SS17.1 talk about how cheap I ab, ; . .that's always funny .

ROCH : NOT TO MF: :

JACK : Rochester, you can stop with that . That's only something

we kid about on the radio . . . . I pay you a nice weekly saJary .

ROOH : I DON'T SNOW. . .I'M THE ONLY MAN IN THYI WORLD WHO CAN CASH

HIS PAY CkMCK ON A STREETCAR .

JACK : Look, Rochester --

ROCH : WHEN I WALK TO MY SEAT, I DON'T JINGIk: A BIT .

JACK : FAok, Rochester . . .L'm in no mood for discussions now . . .Pd

like to relax awhile .

ROCH : WEhL, IF YOU'RE THROUGH WITH MEI, CAN I LFJtVE NOW4 . . .I'VE

GOT A BIG EVENING PLANNED WITH MY GIRL FRIEND SUSIE .

JACK : Susie, eh? Say, you've been going steady with her for a

long time . . .You must really like her .
LF
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ROOH : I DO, I DO .

JACK : She must be very pretty .

ROCH: SHE: IS, SHN7 IS

. JACK: Are you going to marry her?

ROCH : ON WHAT, ON WHAT? JACK

: Hmttnmmwm . . .Well., you can take the night off . .what's the

big evening you've got plannedya~~ Ati~

ROCH : WP.IJy FIRST ItM GONNA TAKF SUSIFI TO DINNF9i, THEN TO T74:

. MOVIES, TkUSN TO A CLUB FOR A hITTIE DANCING, AND THFN ABOUT

MIDNIGHT WEtRE GOING TO HEi APAR'1N1E%VT TO WATCH SOME,

TTiLFVISION PROGRAMS. ~ ~ ~~
f.e~~f,, V'.+. .a-..u V"

.

JACK: Well, that sounds like a-m'Z~ait a minute, Rochester . .there

are no television programs on after midnight .

R OCH : . . . YF.' AAA},Tppp{ ! JACK

: Okay okay . .go ahead . . .I'm gonna lie down and rest awhile .

ROCH : HFS2F. t S THE PAPER IF YOU WANTA READ

. JACK: Thenks . .So long, Rochester .

ROCH: GOODEYE,S08B .

(SOUND : DOOR SLAMS . .PAGF.S RIFFLING)

JACK : , I wonder what's on the theatrical . page

. (SOUND: RIFFLING OF PAGES)

IS
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JACK: Hnun . . get that picture of --- Oh Brother : Is that a plunging

neckline . .where are my glasses . . . . . . Hmnumn, It's Alan Ladd

with his shirt off . . . . . Say, here's a New York review of Bob

Hope's latest picture "The Great Lover ." . . .Goe, I played a

part in that . .Let'.s seo what it says . . . . . . . .BOB HOPE'S FLIP

HUMOR BUBBLES ALONG THROUGH THIS BRIGHT COMEDY WHICH FEATUHCi4

BN'AUT'IFUL RONDA FLF.NPdING AS HIS LEADING LADY . MISS FLEMMING q

MAKES A SUITABLE FOIL FOR HOPS'S SIDE1-SPLITTING COMEDY . . . . . .

JACK BENNY ALSO MAKES A BRIEF APPFARANCE IN "THE GREJnTLOVFIi"

. . .AND HIS PERFORMANCE IS --" . . . ."Continued on page eleven,

column three . .

(SOUND: RIFFLING OF PAGES)

JACK: "--ONE OF THE WORST CATASTROHE7S T SVER HIT THIS COUNTRY ."

ik. . e-J bK.t# .'u l~,Gsi-i t,}-o -- '~en-c=,
. . . .Oh, ty.1{-ie column flve . . are's column three . . . . Hmm . .

it says . ."REFER TO COLUMN FIVE ." . . . . . . For this I had to put

. on my glasses .

(SOUND: KNOCK ON DOOR) .

JACK: COME IN

. (SOUND : DOOR OPENS)

MARY: Jack, it's nothing important . . .I just wanted to te11 you that

I was going across the street for a package of huckies .

I'll be back soon .

JACK: Okay, Mary .

(SJUNU: DOOR CI/JSES . .FOOTSTE',PS)

RG
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'MARY : (SINGS) In my sweet little Alice Blue gown . . .(Gee, St was

nice of Alice to send it to me . I'm glad it didn't fit Ptdl)

Ia Is la la la la Is Is la . p~.C .B .S . Is so busy on Sundays

- The corridors are slweyn -- TYHONFJ

: Hello, Mary

. MARY: Huh? . . .Why, Tyrone Power!

(APPIAUSF.)

'?4ARY:J,u~Tyurone, what are you doing here?

TYRONM : I just came down to rehearse a show . .You know, one of those

dramatic things .

MARY : Gosh, I haven't seen you since Jack and I ran into you in

Europe .

TYRONFa--Yse,-it-~s-been-e-2ong-Gime .-You-know,_Nary,-if_,there-xeraq!t

so=many-peoplearound; Yd-tske'yoII`irf-IIry-arms--an8-g4va--ypu

s-great-big-ki-ss .

MARYr----We13 ;-let's--go ovtside-ltt-the-fog-whers'tYaboGy-cen-ees-ua .
.zC.-a .:/~ yn~ a.-

.-4 TYHGNE;___(LAUGHS)-.,--Speak#ng-rtf-fiuropa . .Gasn't ihrilling the way

Jack went over at the London Palladium? . . . . . Now the people

applauded and laughed at his jokes . . .The way they cheered and

clamored for encore after encore . .

MARY : But, Ty, you didn't arrive in London until the engagement

,~was over . How did you know Jack was such a big hit?

TYRONB:Yti,He told me .

MARY : That's Jack all right, 1'!e always gets around to it .
(X.~I C.- - -

TYRONE : Get's around to it! . . . .,.When he bumped into me on Trafalgar

Square, the first words out of his mouth were what a sensation

he was .

RG
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MARY : The first words? . .Didn't he even say, "Hello, Ty?"

TY30NE : Oh, he didn't know it was me, he was stopping people at

random. "

. MARY: I know what you mean . One day he ran into Danny Xaye, and

they both talked so fast they bit each other .

T]'RONS~ On s~eo nd thought, I don't blame Jack for being proud . After~

all, when the King and Queen come to your opening ni.ght .,7."::

it's a very=b1g - ~_

MARY: %i_nE, and ueen : Jack told you the King and Queen came .to

his opening?

TYRONP : : Why, was he lying?

MARY: Wes he lyi Zp : . . . .Well~t's the . . . . . Wait a minute . .it could

have been the King and @ueen . .there were two people in the

audience .

TYRONF : (IAUGHINGLY) 4We2i . .I don't care what you say about Jack,

I like him

. MARY: I guess I do, too . . .9ay, Ty, Jack is In his dressing room, would you

like to-- DON

: Oh, Mary -- MARY

: What is It, Don? DON

: I decided to go out for a sandwich, would you like to--

Well, Tyrone . Ty, I didn't know you were back from Europe .

TYRONE : I got back two weeks ago? . In fact, we were just talking

about it . You know, when I was in Europe I ran into Mary

and Jack .

RG
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DON : 1 know, they told me

. - TYHONE: Oh, say, Don, did Jack tell you about the time I met him in

London?

DON: No, he di.dn't . .
,

TYRCNFI : . Well Don, this I've gotta tell you .

MARY : Ty --

TYRONF : Mary, i.t's too good tP keep . Ibn, the first time I met Jack

was at the Savoy Hotel . . . I came downstairs one morning,

stepped into the lobby, and there was Jack talking to the

man behind the desk .

(TRANSITION MUSIC -- "POMP AND CIRCUMSTANCE" . .FADE)

ERIC : Yes sir . . .I'11 be very happy to exchange your American

money Into pounds . Are you a guest at this hotel, air?

JACK: Yes . .yes, 1 em . The name is Benny . Jack Benny .

ERIC : llhich suite do you occupy?

JACK: 4/e11~ . .I don't havo a suite

. ERIC: Oh. Well, what's your room number?
R~-

JACK: We11 . .,;My room doesn't have one . . you see --

ERIC : Can you tell me what floor it's on? .

JACK: Well, that's,hard to say. You sae-- '

RRIC : Oh, you're the eccentric chap who lives in the elevator .

JACK:yiuR That's just for today,~they've promised me a room . . .It's so

crowded, you know . . . Anyway, all I wanna do is exchange some

American money for English pounds .

RG
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ERIC : Very good, sir . IIow much money would you like to exchange?

JACK: k'eil . . .let me see . . .I may be here two more weeks . I've been

here eleven days . .and I spent six dollars . . I mean I've

been here six days and,spent eleven dollars . (R6SHARNASSED)

Gee, for a minute I'll bet you thought I was cheap . . .and I

wouldn't blame you . . . . . really

. ERIC: You know, sir, it's hard to believe that you and the

Marshall Plan come from the same country .

JACK: Yes yes . Anyway, I think I oughte exchange enough money

to last me until--

TYROIiPI : Oh, Jack -- Jack --

JACK: f;uh? Why, Tyrone -- Tyrone Power ~ .You should have caught

me at the Palladium . I was the greatest------ TYRONB'

: --sensation thet ever appeared at that theatre . The-eud#enca

-cheered_and_clamored-for-eneore-af-tg~r-enoero .

RG
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JACK : UOh-o},, were youJone of the people I talked to?

TYROYEe Ta.lY.e3 to! The tailor is still trying to got the wrlpkl ..es

JACK :

out o; my lapels .x,
Woll,, I was enthusiastic . But, excuse me a minute,

wanna exchange some money .

Ty, I

TYRONI3SGo right ahead .j
e
I~m tired anyway . . I'll sit down .

JACK

: Tired? TYRONPI : Yes, you see, I live on the ninth floor .

JACK : /~~ IWhat's that got to do with it?

~ VTRTiOIiIE . ,,YR-our room was out of order and-I had to walk down .

JACK :

FRIC :

JACK :

Oh. .darn it, I must have hung my pajamas on the lever again .

Y.ave you made up your mind, sir?

like to exchange?

Well --

How much money would .you

b(ARY : Jack, I've been looking all over for you . It's time to . . . . .

TYRONE :

W&;IJ,, TY!

Hello, Mary .

MARY : Tyrone, what are you doing here? I thought you wero in Italy

making your picture,"Prince of Foxes" .

TYRONF' : Oh, I finishedw,,-.~Et week

. MABY: Oh . . . . woll, Ty, tell me something about it . Is it a costLmie

picture, or is it a--

TY}20NF
.

"Wait a minute, Mary, I-don!t-mean-to-be-rude . .but I T vo been

on The Prince of Foxes for six months . .it was hard work . . .end

now that I ' ve finally finished the picture, I ' d like to get a

little relaxation . But, no -- whenever I meet~ people, that ' s

all they want me to talk about . d e ry, .x,r .

"L > ,»J /L~ [z. v J.
SM
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MARY : Why, Ty, you're not rude, you'ro modest . I wish moro stars

were like you and Jack

.TYROM's: . . .Jack? MARY

: Yes . When he finished his last picture, he didn't want to

talk about it either .
P

JACK ; (A LITTLE OFT) Say Ty_,Xill. you step over hero a minute

and help me out4

TYH06iE : 3f Sure, Jack

. ,i (SOUNll : COUPLFI FOOTSTEPS)

JACK : .1-~iI gave the man a hundred and fifty dol] .ars in Americen money,

and look what he gave me . Is this right?

ERIC : That's quite right, air . I gave you thIrty-six pounds,

twenty shillings, four half crowns, throo six-pence, a

tupence, a thrupence and a ha'penny
. Eae/

JACK : That's-vhat-you-gaye--ttx . Aut„I £iguro3 it up too, and I

should have gotten forty-two pounds, twenty shillings, four

half crowns, three six-pence, a tupence, a thrupence and a

r

_~~ P.~'~ E a
,-ha!penn-g. . . . . .Isn+t th~a rt ight, Ty? ~,{~~ ~ ~

"el
TYHO!VF: : Wel.l . .it would have been a few days ago~ .bnt the currency

is fluctuating so . . .that by waiting until today to makro your

exchange, you've lost six pounds .

MARY: Ei.g}zt pounds, he lost two worrying about it .

JACK: Yeah .

TYRONE : Well, Jack, 1've got to run upstairs and pack . I'm going

to Paris tonight . .Ja-. .y

MARY : Jackr_th®t!s wonderful . . . .Let's go with him .
't 'vL.-1. u e L G-, .+.: `'~' '

JACK: 4lait a minute, Mary, we can't leave London until we see the

Arch of Triumph .

SM
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TYRONE : Jack; that's in Pari s

JACK : Oh~~: .we11 then what are we waiting for Come on, let's

go

(49tANSITION MUSIC : "NIARSEILLAISE " . . . . FADE)

(SOUND : 1'INKLING OF GLASSES )

(VIOLINS PLAY ONE CHORUS OF "LIAVIAN ROSE" IN BACKGROUND )

MEL : (ON CUF1)(SOFTLY) Suivez-moi, monsieur . J'ai une excellente

table pour vous .

ROLPtL• (SOFT) Merci Beaucoup . Quand mes amis arrives,

apportez-les-moi a ma table, s'il vous plait .
'rNZI d~.

' k
ra-N--~-~ * n

TYRONN : You know Mary ,'~this is one of the finest night clubs i n

Paris•

MARY : I know and I love the atmosphere .

%-»an7 tinis i.-swonderful ohampagne andyou haven't -touched

a drop•

MARY : Ty I'm still worried about Jack How he could

have mised the pl.aneis beyond m e

TYRONE : Oh he'll probably take the next one . Anltiray I left a note

at the hotel so he'll know where we are

VIOL,A : PTONNFTJENT D'ETONNEMENTS ET QUILd,E SURPRISE . . .SI N'PIST PAS

TYRONE POWF.R :

T'YRONE : WELL . .MICHELLE . . .JE SUIS ENCHANTF, DR VOUS RECONTRLTi ICI .

CONID4:N'I' AIdT2-VOUS ?

VIOLA : A}i, JE SUIS MAGNIFIQUE, MON AMN : . . . MATS EN GAI PARIS

COMM73NI' OTREMftNT .

'i`YRONE : JE SUIS ENCHANFE DE VOUS RENCONTRb :R . . . . Oh, I'm sorry, Mary .

Michelle, permettez-moi presenter Miss Livingstone . . . .Mary,

this is a girl I met the last time I was here . Her name is

Michelle .

MO
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MP.RY: How do you do?
y~.

ViOIA: (FRENCH ACCFNT) ,, It is a pleasure .

MARY : Oh, you speak English . Have you been to America?

VIOIA : Only for two weeks . . I have won it on a French quiz program .

"Lend It or Iease It° .

MARY &
TYRONE : (IF.UGH)

VlOIA: A(TYRONS, PARDCNNF.Z-MOI JE N'AVAIS PAS L'INPE7NTION llF, I&1RANGEIR

VOTHL SOIRHE: . . JE PARTIRAI .
r

TYRONE : No no, Nlichelle, you're not intruding . In fact, we'd like

you to stay . When Miss Livingstone's escort arrives, we'll

have a foursome . Will you join us?

VIOLA: Ah, oui oui . . . . je sui.s seule .

TYROL'F: : Good, good .

JACK : (OFF) OH, MARY n. TYRONE : . .

MARY : TY, IT'S JACK .

TYRONF7 : I told you he'd get here .

JACK: I got your note at the hotel ., Ty, and came right over . . . Gee,

this is a beautiful nightclub . .This Is really Gay Paree .

NARY : Oh Jack, I want you to meet a friend of Tyrone's .

7YRONEI : Yes Jack . .hli.chelle, this is Jack Benny .

VIOLA : CHqRNKe; DE FAIRE VOTRF. CONNATSSANCB. ~~

JACK: VJCll, woo woo . .I mean oui, oui . . .That is, I'm glad to meet

me . .you~

.p~- TYRONF. : Sit down, Jack, and have a glass of champagne .

JACK : Thank you .

JD
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TYRONF. : You ]mow, Jack, Mary was worried about you . .It only takes

forty minutes to fly across the Channel . Did you m7ss the

other plane, too?

JACK: No . I . .er . .I decided not to take a plane .

TYRONE : Oh, then the boat was delayed .

JACK: Well . .I . .er .I didn't take .the boat either .

MARY: All right, Jack, wipe off the grease and sit down .

JACK : Oh Mary, stop maid.ng things up .

14IL : (FRENCH ACCENT) Pardon, Monsieur .

T'i'ftONE : Yes? .

MEI : Ze floor show is about to convnence . .perhaps you would like to

order another bottle of champagne .

TYftONE: :9Yes yes, please .

JACK: Just a minute, waiter, is this champagne imported?

TYRONF. : Jack, you never ask a question like that in Fbance . It's

insulting .

JACK : Well, I wanna know what we're getting . . Waiter, what kind

of charnpagne have you got? .

MML : Chardon '28 .

JACK: Uh huh .
'10 ~ll

MEL : Piper Heidaick 'Q9, Notre Dame '35

. JACK: Gee, they won again . .

MARY : Jack, any champagne they have here is good, so order one .

JACK : Okay okay . .Waiter, how much i .s Chardon?

. ME:I, : Twelve hundred francs a bottle .

MARY : We'll take it

. JACK: Mary --

'~- (sOUND: POP)
JD
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MARY: What? .

JACK : It's too ]ate . . . Hmm . n F"a~"'

MARY : kcPhhat are you mad about now? .

JACK: Did you see how that waiter shook the bottle when heopened

It?

bWRY : So what?

JACK: So what!! . .That bottle is costing twelve hundred francs, ap8

whe~ne you shake champagtie it ntzkes bubbles . .bubbl~es are.air . . .

IFUSF WANT AIR I CAN OPFJJ AWINDOW .

M1SiY : Jack, 9uiet . .they're getting ready to start the floorshow .

JACK: Oh yes . .

. (DRUM ROIS. WITH CYMEfAL C1ASH)

ROI3}L• (FRENCH ACCENT) And now, ladies and gentlemen, for ze

floorshow, the Club Monsignor proudly presents four Parisians

wlw-a:ce sweeping ze country and are being hold over by

popular demand . Allo!

(CONHvD9RCIAL)

(APPIAUSP:) .

J
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(IIV7R0) ,,

QUART: On se rappell' toujours sa premier mai tresse

J'ai garde d'la mienne Un souv'nir plein d'i vresse

Un jour qu'i1 avai]l pul .,,

Touc deux on s'etait plu

En suite on so plut de plus on p]us

Elle avait de tout petis petons

Valentine, Valon4ne

Elle avait de tout petis te tons

Quo je tatais a tutons, .

Ton ton tonaine

F.ile avait un tout petit monton f

ValenFFsnc,--Velentlna, , Outre ses petis potons Ses p'tis tetons

Son p'tit menton, Elle e'tai.t frisee cormie on mouton .

L S M, Yes L S M F T, VALENTINE, VAIENPIM:
o'eu~.•-vtie .t,
~ui oui Ze auaFy,QS for me '

Quo je taitais a tatons

Cause Iucky Strike pay more, pay more

yGes, Lucky Strike pay more, Smok~e a h e 3~,- Smo~ke'-a-~'Imc1Gy .

Autre round and firm and fully packed

So easy on the4raw.~~

L--ct-ei iseommo-un-mou 1--Ho12dy F

(__PP_IAUSR_)
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(TFURD RO~UTINEI)

JACK : that was wondertlil . . .wonderful. . . . . JETTAY IAY D'OR . .,,

JETTAY LAY D'OH

. TYRONE:~/~~But~~,~Bu~t Jack, I thought you like them .

JACK: I do .

TYRONE : Then why are you yelling, "Throw them out?" ,

JACK :Amn, it's the last time I take a French Iasson from Hildegarde .
MAHY : Let's have something to eat, Jack . .Pm a little hungry .

JACK : So am 1, Mary . .

TYRONE : N6.chelle, are you hungry?

VIOIA : CUI .

TYRONE : What would you like to eat? , , .
~

VIOIA: OH JE NE SAIS PAS . . JE CRDIS QUF, J'AURAI DU SAUMON FOME

SUR UN PETIT PAN .

JACK: What's that?

TYRONF : Bagels and lox .

JACK: Oh .

VSOLA : It is very good .
i

~-
JACK: I Imow,, they that in Hollywood, too . .at Zee Brown

Chapeau . . .Say, wait a minute, kids, why don't we eat

someplace e1se . . .I'd like to see all the nightclubs in

Paris . J : ~.-,~-~. .~~~" w l~

(MUSIC STARTS ."IqUISE'.~ : : .PLAYS ONE CHORUS)

JACK: What about it, Ty? Where shall we go? -

TYRONE7 :' Oh, there are a lot of places .

MARY : Jack, before we leave here, let's at least have one dance .

JACK : Why not, mon cherie?

(SOUND; CHAIRS MOVED BACK)

JD

(1TS101 0312941



4

-18-

JACK : Come on, Mary .

TYHONF. : . . . .MICP.'EILS&1, PARTIRONS-NOUS A UN AVPRNI CABARET --

ViOSA : PkTyrone, speak to me in English, that is the way I . learn .

TYRONFI : Sure sure . .Michelle, it's stilll early~and Mr . Bonny would .

like to go to some other night club f where would you suggo :<i,' .

VSOIA : . . . . .Tyrone, I would enjoy very much going to pother night

club with you, and I would enjoy very much taking with us

the young lady, Miss Livingstone . .h1AIS CE"P HOW, HENNY . .

RENDRE7. MOI UN PRI'IT SERVICE ET WI DONNEZ UN COUP DE PIP :D

AUX PANTA2.ONS .
,~

TYROIVF:;'~`BUENdchelle, I have known him for a long timey, I can't kick

him in the pants .

VIOIA: SI VOUS NE LA FEREZ PAS, JE LE FRRAT .
,,, ~ ~ tL S ~ r

:7RONE :,NO non y_o_u he would kick back . . . .8hh, here he comes .
`Ou2o.: O e-
JACK: Well, Mitchell, wherydo we go from here?

MARY : Jack, that's Michelle

. JACK: Oh yes yes .
)

TYRONEI : There are a lot of good clubs in town, Jack . 1.et'sget the

check and go .

JACK : Okay . . . . OH WAITER . . .GARCON . . .I-IF.Y, BUU . .Give me the check,

please .

NEL: Here you are, M.onsieur . .It is three thousand six hundred and

seventy-five francs

. JACK: Francs? How much is that in Engli .sh Pounds?

4
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M'tL: Oh, Monsieur, I cannot .accept English pounds, but you can

exchange them wf .th the manager . . There he is by the desk .

JACK: Thank you . . IP11. be right back, kids .

(SOUND: CRO'!Til NOISES UP AND DOR4V)

JACK : Gee, that Michelle is pretty . . She makes Tyrone look ]ike

nothing . . . Oh pardon me, are you the manager?

ROLFfB : Out~

JACKt I'd like to change this English money into francs

. ROI3HE: Cui, Monsieur, how much English money have you got?

JACK : Well, in England I got thirty-six pounds, twenty shillings,

four half crowns, three six-pence, a tupence, a thrupence,

and a ha'penny . . .(REFLX)TING) But I spent --

ROI3HE : It does not matter what you spent . .What havo you got now?

JACK: Thirty-five pounds, twenty-five shillings, four half-crowns,

three six-pence, a tupence, a thru nce, and a half can ofw e~ Q. °~.-• ,
grease . . . I mean a ha'penny~ . .Wil~ you change St, ple¢te?

ROLPRE : Oui., Monsieur . . for each shil].ing we give forty-five francs . .

twenty francs for each sixpence and five francs for the

tupence, the thrupence, and the ha'penny . Which means you

are gettting the equivalent of nine hundred francs a .pound . .

Here you are .

Ja
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JACK: Just-aiminute . .OH, TY . .

TYRONE : (OF'F) COMING, MOT'HBR . . . . . . .

(SOUNll : FEW FOOTSTEPS)

TYRONE : (ON) Trouble again, Jack? .

JACK: Yes . .he wants to give me only nine hundred francs a pound,

but you know how to speak F'rench, Ty, talk to him .

TYRONF : : Okay, Jack . . Monsieur, nlabusez,pas cet homme, I]. est un de

mes bons am :s .

RCLP}RN: Mais Monsieur je no suis qu'un pauvre caissier . . Je no sais

pas le prix d'Achange. ,

TYRONE : Jack, you better take the nine hundred francs .

JACK: No no, Ty, keep arguing with him .

TYRONE : Monsieur, je ne pense pas que vous etes mal honnet, mais on

ne peut pas etre trop soigneux

. ROLPHE: C'est un etablishement honnete, il no faut pas etre anxieux .

TYRONE : Jack, take the nine hundred francs

. JACK: No no, Tyrone, argue some more . '3z-~

TYHONE : Je suis fache mais mon ami croit qu'i1 recevra plus ailleurs .

ROLPHE : II est trop tard . . maintenant le plus que nous pouvons lui

donner est sept cent francs .

TYRONE : Jack--

JACK: (CONFIDENTIAL) Keep talking, Ty, you're doing fine .

TYRONE : But Jsck, this isn't helping_anY • . take-m.y..advlce and

acceptthe seven.hundred francs .

JACK: Se_ven hundred?

TYRONE : While we were arguing the_rate went down

. JACK: YIPE : . . . . . . .A11 right, Mister, I'll take the francs .

4
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ROLPHE : Here you are . .

MARY: Jack, here's the waiter, pay him . . .

JACK: Okay . Here you are waiter . . threo thousand six hundred and

. .,seventy five francs . . .and here's a tip for you,

MEL : Merci beaucoup, Monsieur, thank you .

JACK : Come onp,~~k/ids . . ,1

TYRONE Q~K. .~ ,."'~'."YOU GAVE HIM FIVE HUNDRE9 FRANCS : TIIAT' S A VERY

GENEStOU~S TIP! / ~rX ,1'' . .
`'7.~~ Y{ <

JACK: ~iltlmew;~4`y I was really only gonna give hime five . . but

since we're here in France I didn't have Do Ga11e . . . .HA HA
-_ - __ .

HA HA . . OH=-BENNYr-2F=Y0U-HAD=A-3TRAk'=FUtT ; CHE:VEL:iIW'FlOULDN'T

-MN'AN=A-=THIiQGi=:-

:(SOUND: UJUD KICK)

J40B: Oooooooh

. MARY: TYRONE, DID YOU KICK HIM? TYRONEa NO

.

VIOiA : I DIT) M4DEMOISELLE, I COULD NOT RESIST .

MARY : VIVA IA FRANCE :

JACK: ALL RIGHT, ALL RIGHT, IET'S 00 .

(APPIAUSF. & PIAYOFF)

RG
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JACK : Ladies and Gentlemen, our Nation was founded by men of

faith in God . America's religious i.nstitutions have

strengthened the American life and helped to keep it free

. Attendance at churches and synagogues builds the

moral and spiritual character of the individual and the

community . "FINll YOUFSEIF THROUGH FAITH . . . COME TO

CHURCH THIS 4IFk:K" . Thank you .

(APPIAUSE)

DON : Jack will be back in just a moment, but first . . .

MO
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THF,' JACK BENNY PRCGRAM
i:F',CtamFsR A, 1949

CLOSING COb MEROIAL

RIGGS : (CHAN4' -- 6o to 62 -- SOIp AMFiRICAN)

SHARBUTT : IB - MFT -- Iueky Strike Means Fine Tobacco .-- tobacco

that smokes smooth and mild . That's why there's never a

rough-puff in a Iucky .

H1T]STNND: Yes, friends, each and every Iucky Strike contains tobacco

that's light, ripe and mellow . Now, fine tobacoo like this

costs more and at the tobacco auctions Iuekies pay millions

o° dollars more than official parity prices for the kind of

tobacco they know will give you a smoother, finer smoke --

with never a rough-puff .

SHAREU11T : So why not smoke the cigarette that gives you more

en,joyment with every puff, every pack -- Iamky Strike?

Yes, next time you buy cigarettes, remember --

H4ISTANll : Lucky Strike gives you more smoothness, more mildness --

with never a rough-puff to spoil your smoking enfoyment .

So, make your next carton Lucky Strike - so round, so firm,

so fully packed, so free and easy on the draw .

SM
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(TAG)

(SOUND : KNOCK ON DOOR)

JACK: SP.40'S THAT?

MARY : (OFF) CAN I COME INTO YOUR DRESSING ROOtd, JACK?

JACK : SURE:, .COME ON IN, MARY

. 1 (SOUND: DOOR OPENS) JACK

: Ubat took you so 1ong, you were just going out for a j~a~-,~

sattdxieh . Gjt..,cX-c< / /~

MARY : Well, I ran into Tyrone Power in the ha11 and we had a nice

talk .

JACK : Oh Mary, why didn't you tel]l me Tyrone was here . I woulda

asked htm to be a guest on my programand then we could -

No, held probably want too much money . .You remember how cheap B~-
. nx.t1`, _ . -

he was over in France . . . . . Nop, excuse me a minute,,~4Mary.~w

(SOUIDD : FOOTSTHPS . .DOOR CLOSES)

MARY : IADIIS AND GFNTLFSSF:N . .I WANT TO THANK TYRONE POWER FOR

- DD,ETING ME OUT IN THE HAIJ, THROUGH THE COURTIs'SY OF TWENTIETH

CL:NTURY FOX, FRODUCLRS OF TY'S IATEST PICTURID) . . ."PRINCE OF

FOXiiS . . . . . . . . . . . . GOODNIGHT, FOIIGS . .

(APPLAUSE AND MUSIC)
Q~y, ~k~- .J. ~r?~i,,fejea.l.Q~L~~.~-~~

DO:V : Bli SIJRN~TO GIiN:ARDE1~NI5 DAY~TN4"l~AY IN 1fD3/r EIF ~ OF Z )ENIVIS

DAY" . . . STAY TUNE1) FOR THE AMOS 'N' ANDY SHOW WHICH FOLIAWSIp'A

O7)TATEI7Y . . . . . . . . . . .

THIS IS C .B .S. . . . . . . . . . . . .THE CCLUMEiIA BROAI7CASTING SYSTFM .

MO
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Tft: JACK BENNY PROORAM
~_ DECEND~FR, 11, 1949

OPENING COMMERCIAI.

SHFS:BUT'T : THA JACK BENNY PROGRAM . . . . presentsd by LUCKY STRIO .

RIGGS : (CHANP -- 6o to 62 -- SOLD AMERICAN)

SHARAUTT : For smoking enjoyment at its finest . . . with never a

• rough puff . . . . light up a Lucky:

HIESTAND : And why are Luckies a smoother, milder more enjoyable

cigarette? Here's the answor : Each and every Lucky

Strike contains fine tobacco that smokes smooth and

mild . Now fine tobacco costs more . . . and at the

tobacco auctions, Luckies pay mi.llions of dollars more

than official parity prices for ripe, light, naturally

mild leaf :

SHARBUTT : So light up a Lucky, friends, and puff by puff you'll

see LS - 10,11 . . . Lucky Strike means fine tobacco . . .

yes fine tobacco that guarantees you a smoother,

milder, more deeply enjoyable smoke every puff of the

way . There's never a rough puff in a Lucky! So next

time you buy cigarettes, be sure of smoking enjoyment

at its finest -- ask for Lucky Strike: •

HIESTAND : And hero's a Christmas gift suggestion that every

friend will welcome -- a specially wrapped Christmas

carton of Lucky Strike cigarettes . Ten packs, two

hundred cigarettes -- two hundred wonderfully smooth,

deeply enjoyable Luckies . Yes, give Lucky Strike

Christmas cartons to your friends -- and keep a good

supply of luckies on hand to add to y_our enjoyment

of the Christmas season .
LR
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(FIRST ROUTINE)

(AF'I'E'R COMMFRCIAL, MUSIC UP AND DOWN) ,

DON: THr: LUCKY STRIKE PROGRAM, STARRING JACK BENNY . . . .WITH

MARY LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS DAY,

AND "YOURS TRULY" DON WILSON .

(APPTAUSE . .MUSIC UP AND DOWN) .

DON: IADIES AND GEMI'LEMN;N . . . . JACK+riPRRSIS IAAVING TONIGHT FOR

HOUSTON, TEXAS, WAERE HE'S GOING TO RE THI: MASTER OF

CEREMONIES AT THE BIG CHARITY F'OOTBAIS, GAME THERE NEXT

SATURDAY. AS WE LOOK IN AT THE BENNY HOUSE, ROCHESTER IS

FINISHING JACK'S PACKING . . . .

ROCH : IFT'S SFE . . . . I'VE GOT ALL HIS CIAT7{ES PACKFZ) . . .HIS SHAVING

CRFAM, RAZOR, TOOTH BRUSH AND TOOTHPASTE . . .M*1M . . .I BETTER

C}U:CK AND SEE IF I PACKF:D ALL HIS PILLS . ., s~',

. . .I CAN'T

UNDERSTAND WHY MR . BENNY CARRIES ALT, THESE MEDICINES .HF

NEVER TAKRS ANY BUT HE AIi.JAYS WANTS THEM WITH HIM . . . . I

CU1.SSIT'S LIKH: HIS MONEY. HP: NFA/ER SPEPIDS ANY BUT IT

GIVES HIM COMFORT TO KNOW IT'S THF..RE . . .I WONDER WHERF:~-" "-

JACK: (COMING IN) Rocheater, Have you finished my packing?

ROCH: JUST ABOUT, BOS IX) YOU WANT TO LOOK a[ THE SUITCASE

BEFORE I CLOSE IT?

JACK: Yes . .Let's see . . .Suits, shirts, underwear -- Rochester --

why did you pack all these thick woolen sox . .It doesn't

get that cold in Texas .

IR
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ROCH : I KNOW, BUT IN CASE YOU STEP INTO ANY OIL, YOU'LL WANTA

SOP UP AS MUCH AS YOU CAN .

JACK : Oh yes, yes .

ROCH : SAY BOSS, ISN'T PHIL HARRIS GOING DOWN WITH YOU?

JACK : YesRochester . .and Dinah Shore to We're gonna ha e~....v /:~....0
quite a show . ~.

J . . . . . . . __

(SOUND : PHONE RINGS)

JACK : I'I1 get It, Rochester, you finish packing .

(SOUND : PHONE RINGS. .RECEIVER UP)

JACK: Hello .

PHIL: Riya, Jackson .

JACK: Well, if it isn't Rudolf, The Red Nosed Reindeer . . . . . What

do you want, Phil?

PHIL: Well, I wanted to tell you I might be a little late

~ e getting downto -hke-railroad station .

JACK: Phil, you better not miss the train . . .it's important

. PHIL: It's important that I have my hair done, too .

JACK: Oh for heaven's sakes, Phil, you have it done every two

days . .why are you so proud of your hair?

PHIL: Ipok Jackson, it's the only nice thing I've got that Alice

didn't give me .

flTH01 03129Es3
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JACK: Oh . . . Say Phil, when we get down to Houston, what kind

of a routine are you going to do on the show? '

g . ."~iAe4TUp Lhere . .lot them look at mo . .x-~~PHIL: Oh, the usual thin ~~

tell a few jokes . .then sing twenty-eight choruses of

"That's What I Like About The South ."

JACK : Twenty-eight choruses?
/urLG,r4..<. o,..,.<. 5-Y. ,

PHIL: 'YM.e,e no useig1ving them the whole thing, Jackson, let's

tease 'em a littlep tease JACK

: Yos . . and anyway Phil, you couldn't poss bly sing the~
G 4[<. ~{.~aio~^

whole song, we're only gonna be there days~ . 4;aj•

~. .. +fi . ..L- T ..u~{ i . . . ..t.am .., .~tta,. . ..ea.a .....4

JACX : .Pieybe-yex'ra-rlgkt . . . Now look, Phil, here's something

very important I wants tell you before we leave .

PHIL~'e-What is St? _

JACK : Well, first

(SOUND : LODU CIJCK)

JACK: Phil . .Phil . . Phil .

(SOUND : RAPID CLICKS OF RP:CEIVF.R)

JACK : Oh darn it, we were cut off . . .Well, he knows it's

important . .he'11 probably call me lback .

R1X01 0312954



RAR4f3~ .

(SOUND : PHONE RINGS . . .RB]CEIVER UP)

Hello Phi1 . . .I'm glad you called back because --

Jack, this is Mary . .

Oh, hello Mary . . .I was expecting Phil . .

Well Jack . . .i'm calling from a Book Store . . :1 thought

I'd get you something to ead on the train,

~ ro a..K.~'--
JACK : Oh good, Mary,, . . What are you getting me? .

MARY : A book of epigrams and witty sayings .

JACK : Epigrams and witty sayings? What do I need with that?

M4RY : Well, you may get-into a conversation with someone

and you know how lost you ar@ without your writers .

JACK: You needn't worry about that,h"I~' .y~n taking one of my writers

with me

. MP.RY : Oh good, you'll be the life of the club car . . . . whi.ch

writer are you taki.ng?

JACK: John Tackaberry .

M4RY : Tackaberry?

JACK: Yes, you see, he came from Houston ten years ago and I

thought it would be nice if I took him home so he could

change his clothes .

JACK :

MARY7

JACK :

MARY :

LR
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,C1AR:f. .,u .,.. r.yz'LMga3tl&~rr.~.L°~m,~. . .t~ .c~ .̂<ssa~^s.°

~T~.~NT^ier6+sw~rb"Y31P@'~.° o~ you wor n a room -og .

JACK: r ree . e s Ytf;"'

. . . .Well look, Mary, I'm expecting Phil

to call me right back, so I better hang up . . .Goodbye,

MARY: Goodbye, Jack.

(SOUND ; RRCEI r~'R. DOWN)
yo~- ~ ~2

JACK: 3B~e+mr: . .I wish Phil would hurry up and call back . .4 ybe I

better call him. .

ROCH: BOSS, I'VE: GOT EVE:RYTHING PACKEU .

JACK : Good . . .and I've taken care of everything I had to do, too . . . .~-~-

I'm glad I went to the dentist this morning and had my teet h

fixed .

ROCH: HF:P'. HEE HBF . . . . . YOU'RE GOING TO STRIKB OIL SVB]N IF YOU HAVE

TO BITE YOUR WAY DOWN. '

JACK: Never mind . . .Now I'm gonna call --

(SOUND: PHONE RINGS) -

JACK : That's probably Phil .

(SOUND: RftCRIVE72 UP)

JACK: Phil?

DON : B4 Hello Jack, this Is Don .

. , o on . . .I was ex

J

JD
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-6- (REVISBD) .

JACK : Oh, hel.7.o Don . . . I was expecting a call from Phil . .

. Where are you? DON

: ~~// I'm rehearsing the Sportsmen Quartet for their opening

at the Cocomut Grove Tuesday Night .
I ~(

JACK : Oh yes . . then they got the job at the Ambassador .

DON: Yes .

JACK : Gee, I wish I could be t~ero but I have to leave town and--

DON : 4 .DOn't worry, Jack, they'll maill you the commission .

JACK: Oh . . Pdell, anyway Don, give them my best wishes for

their opening

. DON: I will, Jack, goodbye .

JACK: So l.ong .

(SOUND : REICEIVFR D041T1)

JACK :~y,o If I can keep that quartet working, I can relax a little .

~ . . .

.Rochester, I must be sure to take my------

(SOUND : PHONB RINGS . .RN:CEIVAHi UP) JACK

: Hello?

MARY : Jack, I forgot to ask you . . .Would you like me to pick

you up and drive you down to the station? .

JACK : Oh fine, blary, that's swe1l . .And gee, I wish you could

go to Texas with me .

:D1ARY : Well, you know I'd love to Jack, but my family is coming

here for a visit from Plainfield .

DJ
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JACK : Oh yes, you mentioned that yesterday . .Wnen are you

expecting them?

MARY : Wo7.l, that's hard to say . . . You see, my sister Babe is flying,p - 4-"

Mama is coming by train, and j~ is coming by bus .

JACKa<, .That's pecul.iar . . . .why do they travel separately?

M.ARY :/~ That way they don't have to explain each other to strangers
. ,~ e4

JACK: Oh oh,,that's logical .

MARY: Yeah . . .2 hope the vacation out here does Babe some good . . . .

She's still heartbroken .

JACK: I know, she was awfully upset about Gargantua . .

MARY: (MAD) JAOK, STOP THAT .

JACK : What? MARY

: They hardly knew each other .

JACK: Oh . . . . . . . .

MARY: Now Jack, when I take you to the station, I won't be able to

stay too long . . .]'ve got to be back for Benita and Ronnie's party

. y

JACK: Oh, the Colmsn's are throwing a Farty ."Nav 1,~. isn' t that

my luck . .the night 3 go away they have a psrty . . .What's

the occasion?

MARY: You just said it .

JACK: All right, all right . . .Goodbye .

MARY : Goodbye .

- (SOUND: RF,CEIVFR D7WN) .

JACK: Well, I can't wait any longer . I've gotta call Phil . . .

Let's see, his number is --

~,~ (SOUND: PHONE: RINGS)

JACK: ~k,That must be him .

(SOUND: RF,CENF.R UP)

R1X 0 1 031295 6



JACK : Hello? RFA

: (FAST AND ROMANTIC) Now look, Charlie, I haven't got much

. ti.me so listen to me . .I'm phoning you to warn you that my

husband's wise to us and he's on his way over to your house

with a gun . . .So get out of town Charl .le, get ou_t__yuick :

OUND: RF,CEIVER SIAMS DOWN)

JACK: , glad my namo{'isn't---- ~ q

(SOUNll: PHONE RINGS,,,RECEIVER UP)

- JACK: Hello

. PHIL: Fley Jackson . . .I've been trying to get you back, b•+ 8#ee''~sy

. . . . .

JACKa.~.~iW+nb?

. . . .p . _ - _

PHIL: what was the important thing you wanted to-le32~e~e*~

JACK: It's not important now . . .Phil . . .te11 me something and tell

me the truth . . .Is Phil your right first name?

PHIL: Sure, Jackson, sure

. JACK: Are you positive?

PHILr. Certainly I'm positive .

JACK : Well,Phil, did you ever tell anybody your name was Charlie?

. . . .Huh?

PHIL: No .

JACK: Good, then you can take your time getting to the train .

PHIL: What're you talking about?

Jll
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JACK : I'11l explain it later . . .Itls a juicy tidbit . . . .Now Phi1,

are you all packed and ready to go?

PHIL : Yep, everything's all corked up . ~~
JACK : Good good ,,s ee you later,

(SOUND : RECF,IVFSi DOWN) .

ROCH : BOSS, DO YOU WANT ME TO DRIVE YOU TO THR STATION? .

JACK : No Rochester, Miss Livingstone is going to pick me up . . .So

close my bags and ---- .

(SOUND : DOOR BULZER)

JACK; I'1l answer the door, Roeh~ster .

(SOUNi)e COUPIF, OF' FOOTSTSPS . .DOOR OPENS)

JACK: Oh, holloa Dennis .
A^

DENNIS : Hello, Mr . Benny . I beard you were going away .4l camo to

say goodbye .

JACK : Well, that's nice, kid

. DRNNI:S : Goodbye .

, (SOUND : DOOR S1AMS)

JACK : Well, he came to say goodbye and he said it . . .Now Rochester . .

(SOUND : DOOR BUZZER)

JACK: Hmmm .

(SOUND : DOOR OPENS)

JD
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JACK : What is it now? DENNIS

: You didn't telll me where you're goi.ng .

JACK : Piell, if you're interested,%~rm going to Houston, Texas .

DENNIS : Nfiat for?

JACK : For a benefit

. DENNIS: If you had two shows you wouldn't need ewa.~~•

JACK : Look, Dennis ---

DENNIS: Goodbye .

ft92E-- Qeeebyo .

, (SOUND: Ty~00R SL4MS) ~
~luG

JACK: silliest kid I ever --- (SOUND

: DOOR HUZ7ER)
(l/l . ..,o- ~ . ..<m... ..w.. ~.~.*- .

JACK: Oh no. . . .you ;gotiS&C this time, Rochester .

ROCH: YES SIR

. (SOUNU : COUPLE OF F0C/PSTEPS . . .DOOR OPENS)

ROCH

: YES? DENNIS: Is Mr . Benny in?

JACK: (OFF) OF COURSE I'M IN . . .NWJ COM.FnIN HERE, DENNIS .

DENNIS : Yes sir .

(SOUND : DOOR SHUTS)

JACK: Now look, kid .

DENNIS; Yes sir .

JACK : Why can't you act like a normal, sensible human ---

(SOUND: DOOR BUZZER)

JACK : Now who can that be?

(SOUND: TWO FOOTSTEPS AND DOOR OPENS)

ROCH : HE LOCKED ME OUT . .

JD
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JACK : 9kr4er~- -- Dennis, what did you come over here for, anyw
/ ?

DENNIS : I made an RCA mecording of "Dear Hearts And Gentle Yeople"
~

and I thought you mi ght like to hear it eI brought the

record with me .

JACK : All right, Denni.s, I've got a few minutes . Put on the record

and let ume hear it . . .But if Mary comes by to pick me up, .

I'll have to leave . q ~

D N/JS : ry .

_AYPLAUSF) ,

(DENNIS'S SONG . . ."DEAR HEARTS AND GRNTLS PEOPLF")

APPLAUSE

JD

fiTil01 03129C;2



(SSCOND ROUTINE) -12-

(SDUND: STATION NOISES & TRAIN BELIS UP AND DOWN)

JACK : Gee Mary, it was awfully nice of you to drive me down to

the station .

Dh, ~hat~o~alel right, Jack . . .I wanted to see you off .

T'1F:Ia . (P .A .)~EPRATN LEAVING ON TRACK FIVE . . .FOR ANAHEIM, AZUSA,

AMD CUCAMONGA!

MARY: You know, Jack, there's something fascinating about a

JACK :

railroad station . . .So many people going so many places .

Yeah . . .

(SOUIdD : FAST RUNN7.NG FOOTSTN:PS . . .TWO SH01'S)

JERRY : (OFF) Oooooh

. (SOUND: BODY THUD) ~

JACK : Poor Charlie, he didn't quite make it . . . . Say M0y, I'm going

over to the news stand and get a magazine . You wait for me

here .

MARY: Okay

. (SOUND : STATION NOISES UP ADIl) DOWN)

hffiL: (P.A .) ATSF:NTION, PLEASE, ATTENTION . . .TO FACILITATE THE

HOLIDAY RUSH, ALL PASSENGERS GOING TO ~

CUCAMONGA MAY HAVE THEIR CHOICE OF TRAINS . . . LOCAL, EXPRESS,
av
ATttf'MULF, . . . . . HAVE YOUR FEED BAGS VALJllATFD .

JACK : I've still got time to get my magazine . He hasn't announced

my train yet .

JD
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MFI,: (P.A . ) A7TEN`i'ION, PLEASE, AT1'ENTION .

TRAIN LEAVING ON TRACK ONE

(RHYTHM) FOR BALTIMORE AND WASHINGTON,

IT' S LF:AVLNG NOW SO YOU BF:1"Pb:R RUN .

(DRUM BREAK)

JACK : Lot's sea, I think the news stand

ARTIF. : HE;Li,O, MH . BENNY .

JACK : l'Jffi.5, . . . MR . KITZEL :

~APPIAUSE~~

Is over by the --q

ARTIE: Mr. Benny, what are you doingthe railroad station? .

JACK :(vLU.I'm going to Houston, Texas

. ARTIE: Well, put'er there, pardner, that's where I'm a'headin' .

JACK : What?

ARTIP: : Give me land, lots of land, neath the sunny skies above . . .

don't smog me in .

JACK : (LhUGHS) Well, Mr . Kitzel, I'11 probably see you down thereo .

I'lI be at the Shamrock Hotel .

ARTIE : my, that's a wonderful name for a hotel . . .It brings a

lump in my throat

. JACK: It does?

ARTIE : Yes. I haven't seen a Shamrock since I left the old country .
c~i»

JACK; Well.,^I'm sure you'll have a lot of fun in Texas . You're

certainly dressed for it,~~Cowboy boots, spurs and a gun .

Tell me, Mr . Kitzel, are you handy with a gun?

ART1E : HOD Ho0 H00 H00

Jll
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JACK : You are?

ARTIE : I can throw a bisquit up in the air and with one shct make a

bagel out of it .

JACK : Oh oh . . then you are pretty good . . . Well, so long, Mr . .

Kitzol, see you in Texas . .

ARTIE ; (SINGS) YIPPY-L-AY YIPPY=I-00 . . . GHOST RIDE31S IN THF, SKY

APPL4USEJ '1S-- - --
- JACK : Well, I better go over and get that magazine before the

train leaves .

(SOUND : STATION NOISES . . UP & DdNN)

6ffiL: (P .A .) ATTftNTION, PLEASE, ATT&N'1'ION .

TRAIN LEAVING ON TRACK THREB

(RmTHm) AIa, TI E. WAY TO SCHEr ECZ'ADY .
JUST ONE STOP AT KANSAS "C" .

(DRUM BRE.AK)g ~ _ .

JACK : I~GerrBfi'get a nowspaper, ~ wanta see if they have anything

in it about my ---

MARY :,qa/What time does your train leave?

JACK:U I don't know, it's not on the Hi.t Parade yet .

Jil
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MfUtY : VJhat

? JACK: Nothing nothing.

M6I, : (P.A . ) ATTNNPION, PLEIASE, ATTENTION .

TRAIN IF'.AVING ON TRACK TWO

(RF[YTHM) FOR ASINIIJ2, NASkNILLF., KAIAMA7.00

. TAKF,S ON WATER AT WAT7RL00.

JACK : . . . . . . Mary, I'm gonna stop at the magazine

(DRUM BRF:AK)

JACK: Hcmm .

MEI, : (P . A .) WATCH IT, SAM .

JACK : ltiie4.my suitcase, Mary . . . I'11 be right back.

(SOUND : CROWD NOISF:S UP AND DOWN )

JACK : Now let's see . . . there's so many magazines here, I don't

know which one to get . . . Oh Mister . . . Mister. . .

NELSON : YP:SSSSSSS

! JACK: 1➢mmn . . . Why do I always have to run into him? . . . Now look,

Mister, all I want to do is buy a magazine .

NELSON: Okay, do you want to read it or tear it in half to show me

how strong you are

? JACK: I wanta read it . . . and I'll take this one here .

NBIISON : Well, Houseand Garden, aren't you lucky!

JACK : What?

NEISON : Today only, with every copy we give away a pocket full of

fertilizer .

JD
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JACK : Now look, Mi.eter, I came here to catch a train and I'm not
a .++

gonna put up with - .

KFARNS : Pardon me for interrupting, but may I have package of Lucky

Strikes please?

NELSON : Yes sir, here you are

. (SOUND: CASH HEX:ISTF3i)

NEISON : Hor©'s your change. 1

KW~RNS : Thank you, may I have a light please?

NF1.~ON : Yes sir, here, I'll light it for you .

KN:ARNS : (TAKES PUFF) . . . .Ah, my favorite cigarette .

NF.LSON~: Mine too . .they're so round, so firm, so fully packed---

JACK :/r~16o free and .easy on the draw.

NEISON : You keep out of this!

JACK : But^I know all about ---

KFARNS : You know, Clerk, I've been listening to the radio a lot and

1'd like to ask you something . . Is it true that there isn't

a rough puff in a Lucky because it's made of that fine,

that light, that naturally-mild tobacco?

NFLSON : Uh huh .
KEARNS : An4 is it true that veteran tobacco men choose Luel<y Strike

for their own personal enjoyment?

NP7LSON : Uh huh .

KhARNS : And is it true that Luckies pay millions of dollars more thart

official parity prices?

NN]LSON: 000000000H, DO TIFY : :

JACK : Now look-hef6, Clerk, I can't stand here all day . .I'11 take

this magazine here . .This copy of ySaturday Evening Post .

NELSON: Yes sir, that'll be fifteen cents .

JF
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JACK : Here you are .

. NPISON: You want it gift wrapped, I suppose .

JACK: Oh quiet . . :You burn me up, you stupid jerk .

NELSON : (RHYTHM) When you come 'round, I go berserk .

MEL : (RHYTHM,) TRAIN NOW LPAVING FOR ALAUP72KSRK .

(DRUM RREAK) ' ,

JACK : _Novi _cut t_h_at out : . .

(SOUNll : COUPLE FOOTSTEPS . . . STATION NOISES UP & DOWN)

3w.N-
MF,L: (P.A .) PASSENGERS MAY NCW BOARD TRAIN ON TRACK PFW FOR

PHOENIX, EL PASO, AND HOUSTON . . .TRAIN WIIS, DEPART IN PIFTP

FN MINUTES .

JACK : Gee, fifteen minutes .

MARY: Jack . . .Jack . . .they just called your train .

JACK: I know, Mary .

MARY :~OWh~ don't you get on now and it'll give you time to relax .

JACK: °.Yes, I think I will . . . . Well., goodbye, Mary . .

MARY : Goodbye, Jack.

MARY :

JACK ;

(SOUNU: KISS)

Have a good time .

I will . . . .So long, see you in a few days .

(SOUNO : STATION NOISES UP & DONN . .F001'STEPS)

MARY:~'^A.This is what I hate about seeing someone off . . .you always

- Jli

have to go home alone . I thi[~k I'll go out the side exit . . .
~ -°/-

it's closer to the---Ooops : n I beg your pardon .

RTH09 0372968
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LF.AHY : That's quite all. right, Miss . . . I was trying to cut across

to Gate fxiNe, )"--

MARY: Wait a mi.nute . . Aren't you Frank Leahy, the footbaSl coach

of Notre Dame?

IRAHY : Yes, yes I am

. APPLAUSR

MARY: Gee, I'm awfully sorry I bumped you so hard .
olC

IEAHY : Oh, it was•my fault . I saw you coming . .but I didn't think

a girl could throw that kind of a block .
4Zll c/ -

MARY: 4 I sh~~av~o ~looked ~wh,,e~re I was going . . . May ]:---

LF:AHY : No no,~I catY get upmiy€elf . . . .

MARY: Gosh, Mr . Leahy, wait til.l I tell my friends that 1I ran into

- the coach of Notre Dame . A team that has played thirty-eight

games without one defeat . ~/
p«~ //rt

IRAHY : Well, the credit ally should go to the players
~n4-oc~.tn=w1~-~eo.< ..~ .

^"or--~~Sdi~wfiald .anna.iwi~lcx.ii-i~n~"'.d . . As s

coach, my job is merely to help develop them

. JERRY: (CRIF;S LIKE A BABY)

MARY: Mr. Leahy, what have you got in that suitcase?

LEAHY : A Quarterback, I like to get them young

. MARY: What?
~p .cs4+,.-a.'- ~

LFJ~IIY : ~.I'm just kidding .That's a Mama Doll, I'm taking it home to .0. .l

JD
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. . ~ MNL: (P.A .) ATTENTION, PLEASFI . . TRAIN LEAVING FOR YUMA, PHOENIX,

EL PASO, AND HOUSTON, ALL, ABOARD .

LF.,AfK : That's my train, I'd better run along,

MARY : Goodbye, Mr . Leahy .

LEAHY : Goodbye .
1
.e It was nice talking to you .

, a.GGa.Loa.L .
(SOUND: TRAIN SF],L AND EFFECT OF TRAIN GETTING .

. ; READY TO PULL OU'I'. . . . THF:N TRAIN PULLING OUT

. .THEN TRAIN CONTINUES IN HACKGROUND)

JACK : Oh, Porter . . .Porter --

ROY: Yes sir .

JACK : Which way to the lounge? .

ROY : The next car back, sir

. JACK: Thank you . . .(HUMS "LOVE IN BLOOM")

(SOUND: TRAIN DOOR CPENS . .TRAIN SOUNDS UP . . TRAIN

DOOR CLOSES . . :TRAIN SOUNI6 FAPF,) -

JACK: (HUMS LOVE IN ShOOM) . . . . Gee, this is a beautifSul lounge car . .

Pardon me, si.r, is this seat next to you taken?

. LF,AHY : No no, you may have it, JACK

: Thank you . . . .(HUMS LOVE IN I9,OOM) . . .it's a nice

traveling, isn't it?

LEARY ; Yes yee, it ler ~y --~ .

JACK : (HUMS LOVE IN HLOOM) . . .e~o'mfortable seats .

-.T AQY : .vza

LEAHY: By the way, you're Jack Benny, aren't you?

day for

JACK : Yes yes, I am .,IPm on my way to Texas . .Pm putting on a show

- at that big charity football game in Houston .

MO
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LF;AHY: Well, that ' s very nice .

JACK :7
m
. I~m

<.
rather flattered bhet-they asked me to come davn . .

,aIA,hauFyla..lt one time I was quite a football player nSyself . . .~ ^

~ti--You know, I used to play with the Waukegan Terrors ~.

LAAHY: Waukogan Terrors?

JACK : Sounds frightening, doesn ' t it? (SILLY LAUGH) . . . . You Imaa,

II was famous for one particular play . . .It was a very tricky

thing where I used to send the end out wide and-------- Gh, ~
.L , - - a

pardon me . . . . .are you familiar with football?^Du you

. the game at a7.1? . . . . . .Ay that I mean --

Ik;AHY: Yes, as a matter of fact I --

JACK: Well, get thi .s play . . . the ends went out wide . . .I sent both.my

half backs to the left, and my four quarterbacks to the right .

IRAAY : . . . . . .Four quartorbacks?

JACK:, Yes yes, am I getting too technical?

IEAAY: Well, not yet .

JACK: Anyway, to make a long story short, wetd pul7 . the opposing

halfbacks out of position, and I'd send my fullback into the

open and throw a long pass to him . . .

LB:AAY: Why didntt you send a quarterback, you had dwenSi'of them2

JACK: Well . . . . . we wore having so much luck this way, I didn't want

to change.<,Do you see many football games during the season

Mr . . . . . . . . . . Mr . . . . . . ..

LFAHY : Leahy, Frank Leahy,

A1809 03124r1
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a/
JACK: Oh,apleased to meet you, Ns . Leahy .,er . . . . Where are you from?

. . . .I mean, where's your place of business? LTi'AHY

: South Bond, Indiana

. JACK: Oh, nice town . .,Xou know, I used to play it in vaudeville .

What do you do therej.~ Are yoy%e salesman . .or in the Insurance

business4 ~

I.EYWY: Well --

JACK: Oh, I'm sorry for being so nosey . .Maybe you don't wanta talk

about it . . . . Well, I think'I'll go back to my compartment and

read awhile yyd --- Oh, darn it, I bought a magazine and left

it in the station .

LFIAHY: Well, if you feel like reading, Mr, Benny, I have a book here

that might interest you. '

JACK: Oh thank you . .are you through with it?
~ul

LEAHY: Yoa. . take i.t along .

MO
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JACK:JACK: Well, that's awfully nice of you . . . 'hanks very much . . .See you

later, Mr . Leahy . .

(SOUND: FOOTSTEPS. .TRAIN D'JOR OPHINS . .TRAIN NOISES

UP. .TRAIN DOOR CLOSF.S . .TRAIN NOISES FADF. . .

FOOTSTEPS)

Canet*+€s•ot~geaQ+ ,

.. e s

(SOUND: DOOR OPENS AND CLOSF.9)

JACK : It's funny he was so reticent about telling me what business

he was in . . .we11, I think I'll just stretch out here on the

seat and read the book he gave me . . . .We11, this is a, <W, --°""

coincidence . . . . this book is about football . . ."Notre Dame

Football, The T-Formation" . . .by Coach Prank I .eahy . .,Chapter

,,, . .,, .YIPE ; : . . . . . Oh, my goodness . . .that's who I was talking

to . . .Frank Leahy, the coach of Notre Dsme . . .And I'm stuck

on the train with him for two days, . .I'll never be

able to face him. . .I know what I'll do . . . .(GRUNTS TWICE)

ffirn these windows, you can never open them . . .Well, I'll

just have to stay in my compartment for the entire trip,

I can't bear to --

(SOUND: KNOCK ON DOOR)

JACK: COW: IN .

(SOUND: DOOR OPENS)

AiY;q1 03129?3
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JACK: Oh, Mr . Leahy, Mr . Leahy, it's you :

IRAHY : Yes Jack, I thought you might like to have dinner with me

this evening .
,«

JACKcIu///That's very eMeW,<'of you, Mr . Leahy . .but first I must

apologize for making such a fool of myself . .Imsgine me not

knowing what business you were in .

LFd4[Y : Well Jack, don't let it worry you . .When we played S .M .U .

last week, up till the last quarter I didn't know what

business I was in either

. JACK: NO : . . .WFIIS„ COME ON, FRANK, WE'LL GO TO DINNER, AND IT'S

MY TREAT .

(APPLAUSE AND PIAYOFM`)

LR
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JACK:ladies and gentlemen the chief hope of our enemies i,'' '~

.~~divid8''tia ~U.n,ited States along racial and rel s llnes,

and thereby canquer us . Let's not s eprejudice . A

divided America Sys li1~aeak A a . Through our behaviour

we encourage the res bF„our children and make them

better nelghb to all races - end,religions . Remind them
s..

that b goed neighbors has helped
'.

riiA)Fe~our country
I

rt and kept her free . Thank you. ,a..

(APPLAUSE)

DON : Jack will be back in just a moment, but first . . .

IR
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THE JACK BENNY PROGRAM
DF.C

:MFSER 11, 1949 CLOSING COM14_dN.4RCIAL_

R1GGS : (cHANT -- 6o to 62 -- SOLD AMF.RICAN)

SfL4RHUI'1' : There's never a rough puff in a Lucky because LS - MF°f

Lucky Strike meens fine tobacco . . . fine, light, ripe

tobacco that smokes smoother and milder . .

HIESTANU: Now fine tobacco costs more . . . and at the tobacco

auctions Lucky Strike pays millions of doll.ars more

than official parity prices for naturally mild, mellow

leaf . And the Independent tobacco experts, men who

devote their lives to buying, selling and handlingg

tobacco can see the kind of fine tobacco that Lucky

Strike consistently selects and buys . Just listen to

the words of Mr . B .V . Bowen, an independent tobacco

buyer from Timmonsville, South Carolina . Recently

he said -

EXPPRT : I keep my eyes peeled as to what's going on at the

tobacco auctions, and year after year I've seen Lucky

Strike buy fine, light mellow tobacco that makes a

smooth, mild smoke . I've smoked Luckies for twenty two

years .

SHARBUTT : So friends, for a truly finer, milder cigarette -- with

never a rough puff -- smoke the smoke tobacco experts

smoke -- IUCKY STRIKE., so round, so firm, so fully

packed, so free and easy on the draw :

IS2
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(SOUND : TRAIN NOIS&S . . . . THEN DISHES RATTLING)

JACK: Gee, Mr . Izahy, this was a wonderful dinner, wasn't it?

IFJIHY : It certainly was, Jack : . .(LOUD) OH WAITER . .WAITdR . .THNI

CHECK .

JACK: No, nor Mr . Leahy, this is on me . . .Waiter, I'11 take the

check .

ROY: Here you are, Mr . Benny . .

JACK: Thank you . . . .Just a second while I . . . . . . Hmm. ,

LS.AHY: What's the matter, Jack, something wrong with the check?

JACK: No no . .(COY) . .but Mr . Leahy-this will kill you . .remember

when I told you I forgot my magazine?

IF.AHY : Yes

. JACK: Well, I forgot my wallet, too . . .Isn't that awful :

Ib1AHY : You know, Mr . Benny --

~JACK : What?

IEAHY : I'd like to have nro halfback that's as slippery as you are .

JACK:1~1/<Thsnk you . . .Goodnight, everybody

. (APPIAUSE AN) MUSIC)

DON : BE SURE TO HEAR DEMQIS DAY IN "A DAY IN THE LIFF• OF DENNIS

DAY . . . . . . . . . STAY TUNED FOR THE AMOS 'N' ANDY SHOW WHICH

FOLLOWS INnMEDIATELY . . . . . TRIS IS C .B.S . . .THE COLUMBIA

BROADCASTING SYSTEM .

IR
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. TW, JACK BENNY PROGFAM DFICFfti3FR LS, 191
:9 (RSCORDSD DROFkll3ER 9, ] .949) OPF

.NtNG COMIg:RCIAL

. SHARBUTT : THE JACK Br.N:dY PROGRM . .. prosent d by IJJCKY SRRIKN,!

RIGGS : (CRANr -- 60 to 62 -- SOLD ANtH7tICAN)

- HIF.STAND : Friends, everytime you light up a Lucky, you get more

real deep-down smoking enjoyment .

SfWeBUTT : (CONVFJtSATIONAL) Yes, that ' s exactly what you get from

every Lucky you light . For to make certain that

Luckies are a smoother, lighter, more deeply enjoyable

smoke -- Luokies pay more for fine tobacco -- millions

of dollars more than official parity prices . Remember,

in a cigarette it ' s the tobacco that counts, and

IS - MF'I' . . . Lucky Strike means fine tobacco . Fine

tobacco that guarantees a milder, truly finer

cigarette for you! Yes, from first puff to last,

there's never a rough puff in a Lucky . So for yqur

own real deep-dopn smoking enjoyment smoke that smoke

of fine tobacco -- Lucky Strike .

FH
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- (F'IRST ROUTINE)

(AP'R7".R COMME,ROIAL, MUSIC UP ANl) DOWN)

DON: ' THN: LUCKY STRIKE PROGRAM, STARRING JACK BENNY . . .,WI77i,,MARY

LIVINGSTONE, PHIL HARRIS, ROCHESTER, DENNIS IUtY,

~ "YOURS TRULY" DON WILSON.

(APPL4USE . . .MUSIC UP AND DOWN)

DON: L4DIF:S AND GRNTI&;MEN . . .IET'S 00 OUT TO BF,VB.RIY HILIS. IT%a-

-1B-MORNING . . .AND HUNDREDS OF PF.OPIF. . . .BRIMMING WITH THF

OHRISTMAS SPIRIT. . . . A3iB-WAITING FOR THE LOCAL DEPARTMENT

. STORE TO OPEN ITS DOORS.

(SOUND: OROWD NOISES)

JACK : Oh, Mary - Mary - where are you? .

MARY: Here I am, Jack, right behind you .

JACK: Oh, yes . (PROUDLY)- Say, Mary, how did you like the way I

wiggled myself through thf .s crowd right up to the front of

the line .

- MARY: Yeah, those rhumba lessons you took from Arthur Murray

really help .

JACK: I'll say . . .When we started we were way at the end of the

line, and now there's only one man ahead of me .

JERRY : Hello, Jack .

JACK: He11o, Mr . Murray .

(SOUND : CROWD NOISP.S UP AND DOWN)
f

JACK : Oh, loo© K,• Marg . .ipok they're getting ready to open the

' etcre a.d let the crowd in . . .i can see the manager walking

over to the floorwalker .

_ (SCUND: CROWD NOISF.'S UP AND DOWN)

KEARNS : Oh, Jasper --

MEL:ME1L: What is it, Mr . Simpkins?

FS
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KFARNS : It ' s almost time to open the store . Aro all the clerk, ai :

their stations?

ME1': Yes sir .

KEARNS : Good. You will open the doors in ten seconds . Are you

ready for finall inspect5 .on?

NIE :L: Yes sir .

KRARNS : Flair?

MEL: Combed

. KE,ARNS: Chin?

Wh: Gut. .

KF:ARNS : Jacket?

MPiL: Pressed .

KEARNS : Carnation?

M[3I, : Moist

. K}iARNS: Good .

(SOUNll : ONE IAUD CNIME)

KFARNS : It is now Nine o'clock . You may open the doors and guide

our customers into the store .

MFIIr. Yes sir .

(SOUND : ABOUT SIX DEISBERATEt F'OGTSTBI'S . . .

KE;Y TURNING IN LOCK . . .DOOR OPENS . . .

CROWD NOISES UP)

f11H01 031 2 9 8 2
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MP:I,: MUf.E TRAIN : WAH . . .WAIL . .

(SOUND : SNAPPING OF WHIP) .

NN:I,: MULE TRAIN -- - .

(SOUNU : STAMPEDE)

MF'.L : GET IN THEitE . .GIDDYAP . .GEI' IN THERF, . .GET GOIN . .F.TC . . .

MULFi', TRAIN . . . . . WAH . .WAH . . .

(SOUND: WHIP SNilPS)

JACK : Mule Train :

KFARNS : Jasper: . . . Jasper : . . .how could you do a thing like that to

our customers?

ME:i ;: When I saw those faces, I couldn't control nwself .

-JACK : Wait here, Mary, 111). be right back .

MARY : Jack, don't get into it

.- JACK: Never mind. .Say, Mister, are you the msnager?

KEYtRNS : Yes, I am .

JACK : Well, as one of your steady customers, I resent being

ushered into the store like a mule .

KKARNS : I apologize, sir .

JACK : I've never boon --

KEFu'WS : I said I apologize, put your ears down .

JACK : Now look, Mister -- MARY

: Jack, I told you not to get into i .t . . .Come on .

JACK : Oh, all right .

(SOUND : COUPLF FOOTSTEPS)

MARY : Jack, I ' d like to go to a store with you just once where

you don ' t get into an argument with everybody .

TK
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JACK: Iook Mary . .I'll admit that sometimes it may be my fault . . .

but not this time . Imagine driving customers into a store

yelling, "Mule Trainl" MARY

: Well, don't stand there complaining, go have your coat

fixed .

JACK: My coat? .

MARY ; His whip tore your sleeve off. ,

JACK: Oh yes . . .well, I'll just pin it and then fix it when I got

home . . . .Come on .

(SOUNll : COUPLE FOOTSTEPS)

JACK : Mary, what do you think I oughta get for my sister Florence

in~.G~Ch~icago? MARY

: (i8c; I don't know .

JACK : It ought to be something nice . You know Mary, I have no

brothers and no other sister . .Florence is~ Ymy•only close

relative . .I oughta get her something,~~!

MARY : What did you got her last year?

JACK: A pencil sharpener .

MARY: (VE;RY SWEa:I'LY) Oh, how sweet, Jack . . .but then she is

your only sister
. 4"¢~ JACK

: Yeah, after al.l,~el»"--

MARY : Jack, let's go outside end come in the store again .

JACK: Why?

MARY: I want that guy with the whip to get another crack at you .

JACK : Nothing doing, he had his chance . . .Anyway, I cank;understanc

a store like this bninging customers in b qFs~ r+a TZ` ~7 '-

T7C
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SAM: (RUHE) Pardon me, Mister, did you see my wife? .

JACK: Huh? . .Are you talking to me?

SAM : Yeah, did you see my wife?

. JACK: No, I haven't . . . .As a matter of fact, I don't even know your

wife .

SAM : Then how do you know you didn't see her?

JACK: Now Mister, how would I-4~ -•

SAM: Can't stand here jabbering, I better go look for her. . .

Chloe!

JACK: Hnmmun . . .Now come on, Mary, Iet's~- -

MARY: Oh Jack . . . . look . . .there's Dennis .

JACK : Where? . . .Oh yes .

(SOUND : CROWD NOISE UP AM ) DOWN)

JERRY : Young man, what can I do for you?

DENNIS: Gee, I don't know what to get for my mother . She goes

horseback riding a lot . . . Maybe she'd like it if I'd buy

something for the horse••••Say, Mister --

JERRY: Yes? .

DENNIS : How much is that horse collar?

JF.RRY : Horse collar? .

:R,NNIS : Yes . That white one hanging up there on the wall .

-sRRY: Young man, this is the plumbing department .

DENNIS : Oh

. JFd2HY: Just what is it you're looking for?

DllNNIS: I don't know . . .but I'd like to get something for my mother .

F3
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JERRY : Well, I can call the ladies Lepartment and save you some

time . Did you have anything in mind?

DENNIS : Yes si.r . I think a dress would be nice .

JERRY : bliThat's an excellent idea . What size dress does your mother

wear?

DENNIS : Thirty-six

. JERRY: Thirty-six?
l
IIF.NNIS : Uh huh . I think I oughta get her a nightgown too,

dISRRY.-- .. . _-A--nightgoxn? P.

UI3NIVIS:----.Yas., _-a4ze=ft£ty~ eight,

JF;HFtY: Wait a minute, son, if your mother wears a thirty-six dress,

why would she wear a fifty-eight nightgown?

DENNIS : She doesn't sleep in her girdle
. <<-~~

JFIRRY: Young man,AI think you're confused

. However, I will admit that there is a little variation in size . . .but very slight .

DFNNIS : Gee, I hope that movie company doesn't find out ,

JERRY : Movie company?

DENNIS : Yeah . They want my mother to take off her girdle to

. advertise their new picture .

JERRY: What picture?

DENNIS : Lost Boundaries

. JERRY: Young man, would you do me a favor and shoplift something

so I can have you arrested?

DENNIS : What?

F'S
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JEd2RY : Iet it go . Is there anything elso I can do for you?

DENNIS : Uh huh . Those men's shlrts .in that case across the aisle . .

are they reall silk? Jh'RHY

: B7iYes, they are . .they'd yiake a wonderful glft for your father

DENNIS : Oh, thoy're not for my father, I'd like to buy thom for Mr .

Penny .

JN:NRY : ~Jack Bonny? ~+^~*-~ti

DENNIS : tfes.Ao Re's on one of my.showa .

33.RiRY:-- =Oh. '

(SOUND : CROWD NOISES)

JACK: Dennis . . .Dennis -- DENNIS

: Oh, hello, Mr . Benny . Hello, Mary .

MARY: Hello, Dennis . Doing your Christmas shopping?
~

I)F;NNIS : Yeah .
A
I w
ei

as just gonna decide on Mr . Benny's gift, and he

had to wa.lk up and spoil the whole thing .

JACK : Q{, I'm sorry, kid,~I didn't know you wanted it to be a secret .

DENNIS : Yeah, now you'll have to close your eyes .

JACK : Okay .

DENNIS : Got 'em closed? JACK

: Uh huh .

DENNIS : Okay, Mister, you can wrap it up now . . .and put it in a

shoe box so he won't know it's a shirt .

JACK: Can I open my eyes now?

DENNIS : Yeah

. MARY: Geo, that was a close one .

Y`1
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DENNIS : 4~ Say, Mr . Benny, while my packages are being gift-wrapped,

would you like to step over to the music counter and hear

a record I just made?

JACK: Ok Sure, kid . e4~ .1 u- •

. (SGUND: CROWD NOISES UP AND DOWN )

JACK : Oh, Miss

-- HIdtNCHbi: Yes? n

JACK : Do you have the latest record made by Dennis Day?

BLANCH@1 : fm-, you mean "I Must Have Done Somothing Wonderful"?

DENNIS : Yeah, that's the one .

JACK : Would you play it, Miss? ffi

.4NCHEL• Itm sorry, but our record player is broken .

JACK: Broken?

BIANCHE : Yeah . . . . all. day yesterday, every five minutes, some

curley-headed jerk kept requesting "That's What I Like

About the South ."

JACK : I think I know who you mean . . . Why didn't you tell him that

you refused to play it .

BLANCHE : And get hit with a ham hock?

JACK : Gh yes, he's never without one .

DENNIS : Gee, and I wanted you to hear my record .

JACK : Well, if it'll make you feel better,ou sing and I'11

spin you around .

ENN S : Okay .

(APPLAUSE) (DENNIS'S

SONG - I MUST HAVE DONE SOMETHING WONDERFUL)

(APPLAUSE)

MK
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(SF.COND ROUTINE)
~/ccP- .r~'.<.P eRD! -Cc1- ae

JACK: „ That was very good, Dennis .A Say, Mary, don't you think

that song will be a-Mg-Mary. . .Now, where did Mary go?
L

PENNIS : OG She's way over there . . .at the end of thet counter .

JACK: Oh, yes .

(SOUND : CROWD NOISES UP AND DOWN)

RFARNS : May I wait on you, Miss? MARY

: Yes . I'd like to get something for a gentleman .

KRARNS : A gentleman? . . .Your husband?

MARY: No, .my boss . . .he's been nice to me .A•I'd like to show him

my appreciation

. KEARNS:O~ Here's something nico . . .a gold tie clasp .

MARY : A gold tie clasp . . No . .

KFARNS : How about a gold key chain?

MARY: No .

KSARNS : How about gold cuff links?

MARY: look, Mister, I don't wanna get him anything he can melt

down . . . . Gee, I wish I could think of something .

KFARNS : Well Miss, perhaps I could help you better if you told me

how closely you two are aasoclated . ,.Are you engaged?

MARY; No, we're not

. KEARNS: Is he your boy friend?

MARY : No, as a matter of fact, he treats me more like a sister .

FS
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KFARNS : How about a pencil. sharpener? '

MARY : A pencil sharpener?

KEARNS : Yes, we ship one to Chicago every year . . .It goes to a

girl named Flossie .

MARY: You mean Florence .

. KFARNS: I feel like I know her. ~

JACK: Hey,Mary . . .Mary . . . . let's not keep los7ng each other . ..Iq

spend more time--

KE:ARNS : 6 . Hello, Mr . Benny .

JACK : Oh, hello, hello .

KEARNS : It's on the way to Chicago .
JACK : Chica---Wait a minute, thls year I was gonna got my sister

somethi.ng different . .

KEARNS : (PAUSB. .'12EN STARTS TO LAUGH SOFTIY . .ANU INCREASES To A

ROLLING LAUGH)

JACK : Come on, Mary, let-s go

. (SOUND: FOOTSTEPS) JACK

: You know, it's amazing how everybody knows I'm a

comedian . . . . Mary, I'm gonna get something

else for my sister

. (SOUND: CROWD NOISES UP AND DOWN)

VEOLA : Now, is there anything else, sir?

PHIL : ZIA don't know, baby, let's see what I bought so far .

VhOLA : Llell, there's one black negligee .

PHIL: Yeah . . .that's for my ever/ lovin' wife .

RiNC)1 0312990
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Vb70IA : (UISAPPOINTEID)~~ou're . . . . you're . . .married?

PHTL: Am I married? Why I'm married to Alice Faye, the sweetest

little 9,1 tt ut&

VAtOLA : (SNIFFS)

PHIL: Aw, come on, bapy, stop oryin', there ain't enough of me

for everybody .

VFIOIA : Yes sir .

PHIL: It happens every time . . . Now let's see, . I've got

everybody's present except ono for Jackson .AltI know . . .I'].l, .9wf

get him a pair of sox .

VF:OIA : 41hat siae? PHIL

: Eleven and a half .

VF:OIA : These?

PHIL: Yeah . . .Now I']1 just take off my shoes, put the new ones on

and then I' 11. -,~L a-P-e --

AROIA : Httt-. Mr . Harris, I thought you were gonna give socks to .

Mr . Benny

. , PHIL: I am, here are my old .ones, gift wrap 'em .

VEOIA : Don't you want me to sew up the holes first?

PHIL : Naw,,,juet throw in a needle and thread, it'll give the old

man something to do when he gets home from his rhunibalessons

. Put plenty of ribbons on the box,oo-x,C<,

FS
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MARY: Oh, Phil --

JACK: ~aI'hil --

PHTL: We1111 . . "Dear Hearts and Gentle People" .

JACK: Funny running into you, Phil .

MARY: Yeah, how is Alice? .

VEOIA : (CRIF.S)

PHIL: Now stop it : .

MARY: What's the matter with her?

PHIL: The usual thing . She's upset because she found out I'm

JACK :

PHII . :

JACK:

married .

Now that's ridiculous .

You cried a little too, Dad . .

A17. right, all right . . .but that was during the ceremony . . .

t had nothing to do with you .

MARY : ~E-br~-6ii~ #~eert-ts-eea-al;=-th4t~:~ioe'~€~1-iing-ron-~h I/e

gxe`tmd .

3A6K:---Mary-,-that-wesn't-tt-at-e1l :-: Z-wss-thitttki-ng-of--Alioo :

AROIA:-_ . . (CRD,$) JAOK

. : . .__ . .-.Now-cut--that-out!_ .

PHIL :----I.eaveher-alena .

JACKa--- --Wnat?

PHIf,:-_ . . . .-. Well-rI!ve-gotte-fknlsh-my-shoppSng; -k-idea .

Q',, 1

PHII; """~ Then why did you cry?

FS
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MAAY : Califqrnla pennants?
QLRI

PHTL: Yeah.fi'm goin' to the Rose Bowl game . . .and I wanna

cheer for Cali.fornia . . .but all they've got in this

store are pennants from Syracuse

. JACK: Pennants . . . . . from Syracuse?
~b l.~µt. e-a ~~

PHIL: Sure . .there's a big box of them right ge~=Ghatw~ounter . . .

sea what it says? . . . . Syracuse Pennants .

JACK : That'~si,~~cusPeanuts . . . . . (Syracuse Pennants) . . . Phi7 .,

how co,~,t*1d you be so --- MAEY

: He disappeared i .n ko the crowd .

JACK : Good, good . .

JACK: Now Mary, I wish you'd help me decide on something for

my sister Florence .

MARY : Well Jack, I've been trying to think .

JACK: Gosh . . .I don't know ---

SPM : Bay, Mister, are you sure you didn't see my wife?

JACK: Huh? . . .LOok flixldy, I'd like to help you, but I don't .

know what your wife looks like . . .Has she got any

identifying marks?

SAM : Well . . . .she's got a birth-mark on --- Never mind,

I'11 look for her myself .

JACK: Yes yes, you better . . .

SAM: CHIAE!

JACK : Come on, Mary .

(SOUND : FGOTSTEP3)
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JACK : Why does everybody have to pick on me? (SOUND

: CROWD NOISES UP AND DOWN)

EARL: Well, have you made up your mind, sir?

ROCH: HUH? . . .OH OH . . .I WAS JUST LOOKING AROUND . . .I SURF. WOULD

LIKE TO GIVE MY GIRL A RING ISKF', 'I7iAT

. EARL: Well, I don't blame you . Tkwt's a beautiful diamond

r1ng .

ROCH : HOW MUCH IS IT?

EARL: Four thousand dollars

. ROCH: THAT DOE3N'T SOUND SO BAD . WAIT TIIY I LOOK IN MY

BANK BOOK.

(SOUND: FLIPPING OF PAGES)

ROCH: HIMM1 . . .'PNPRN~tR}: .

F.ARL : Well?

ROCH : WAIT TILL I TURN THE PAGE

. (SOUND: PAGE TURNS)

ROCH : HMMTi7 .

EARL: Alel.l?

RCCH : WAIT TILL I TURN ANOTHER PAGE .

(SOUND : PAGE TURNS)

ROCH: kNMM

. EARL: Well? .

80CH : JUST A MINUPE, I'M ON THE LAST PAGE .

(SOUND : PAGE TURNS)

TF
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Ar

F.FlRL :

ROCH :

Wo1lR-'

THA4:•9='11if+,=•BAt>F3BSY-9'PBR~-F-EsNPEhl1FAA .- ~'~'~'~ ~'t~n~~"~'-+~-y <~ .ti

E15%,:--. . . . .

UR00}f :----.---+T~SA-NATURAIrFUR-BLl"PE~EAVIS .

E:ARLr. Well, look Mister, if you want to buy this ring, you don ' t

have to pay the four thousand dollars cash . . .you can pay

for it on easy terms . A11 you have to do is establi.sh a

credit rating . ~

ROCFL• A CREDIT RATING?

E:ARI, : Yes, I have the forms right hero . Your name?

ROCH : ROCf ESTER VAN JONES .

EARL : Are you employed? .

ROCH : YES SIR .

EARL : Who do you work for?

ROCH : JACK BENNY .

EARL : Oh . . what am your duties with --

ROCH : YOU MEAN YOU WANNA GO ON? .

E'JiRL :
W~

Yes, what are your duties with Mr . Bonny?

ROCH : WEI2,, BESIDES BEING HIS RHSII,1IA DANCING PARTNER, I'M HIS

PERSONAL SECRETARY, LEGAL ADVISF.R, ATTORNEY-AT-LAW, ANU

I ALSO SECECT THE SCRIPTS FOR THE MOVIES HE MAKES.

EARL : You pick his movies?

ROCH : HE HAS TO BLAME SOMEBODY .

EARL : Well, I don ' t agree with you . I think that Mr . Benny is a

great entertainer, whether it ' s stage, screen, or radio . . .

and as far I 'm concerned, his last picture was one of the.

funniest Wi4p I - ve ever seen .
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ROCH : YOU KEEP TALIQNI LIKE ZNAT AND YOU'LL BE IN LINE: FOR A

PENCIL SHARQPEI4F;R .

~

~

NARY: (WHISPF.RS)'I think Rochester is over there pi .cking out a

gift for you .

JACK : Yes, I guess so . I don't want Iilm to see me so let's move

on .

DON : (OFF) OH JACK. . .JACK.

JACK: Hey, it's Don . .

MARY: Hello, Don . R~~

DON : tuuL Hello, Mary .~.~ay Jack, I just bought you a present but

0 I felt it was silly to wait till Christmas, so I'm

gonna give it to you now . . Here .

JACK : . .For me? . .A mop? . . But Don, what can I do with a mop?

ABNr-=-_~1w=a- mhmte;. : Jaek:-

'(`d0[RPD:"C04Pt~'1+Y)0PEfi93PS)- .

y{AQIE:-°:-=-5iwh2

DON : This isn ' t a mop, I just put a handle on it so you

woul.dn ' t be embarrassed carrying it home .

JACK : Oh, I see . .I thought the widow's peak was so you could

get into the corners .

l7i
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M'

N1ARY : Lbn,^what ' ve you got in that little bag?

Ix)Td : Oh Mary, I'm glad you asked me . A ~H e, 1'll show it to you,
9~+

It's the cutest thing you1R ever e ..n.

(SOUND: PAPER RAPTLING) JACK

: What is it, Don? DON

: ~Syee, it's a little toy merry-go-round .

MARY : W,`~TNhat do you want that for, Don?

IX7N : Here, let me show you . . .First you wind it up, then when youu

release the lever, it spins around and plays muslc .

JACK: Really? Let me see how it works, Dbn .

DON : Okay .

(SOUND: WINDING . .CIdCK . . .SPINNING SOUD)

SM
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(ORCHN.S'TRA PLAYS SPCTEEN BAR.4)

QUART : L S M F T

LUCKY STRIKE IS AS GOOD AS /=DXFiARWtT& 'CAN BE's .

LS MF'T

SMOKE A UJCKY AND YOU WILL SOON SEE (ORCHESTRA

SIXTEEN BARS)

QUART : TfN!:RF:'S NOTHIN' QUITE LIKE PUFFIN' ON A IIJCKYSTRIKE
R

NO, THN RE'S NOTHIN' SO YOU BEI'TF.R KEI:P ON FUFFIN' .

EVk3tY80DY KNOWS THEY'RE' ROUND AND FIRM AND FULLY PAOKED

YES, THEY'RE FULLY, FULSY,

YF.4, THEY'RE FULLY, FULLY

EVERYBODY KNOWS THF.Y'RF. FRF:F: AND EASY ON THE DRAW

THEY'RE SO FREE AND EASY

THEY'RE SO FREE AND EASY

DON'T YOU THIMC IT'S TIME YOU'RE START'ING

CUI' WITH A CARTON

IF YOU'IJ, TAKE THE TIME TO TRY SOME .

WF:'RE SURE YOU WILL BUY SOME . (RUNNING DOWN ON THIS LINE:)

JACK: L&-lDon, what's the matter? -la<
.9 -

DON : Oh, hereAl better wind it up again .

(SOUND : WINDING)

QUART : LF,'T'S LIGHT A LUCKY, MADE IN KENTUCKY

L S M F T, L S M F T, L S M F T

YAS SIR, LUCKSES PAY MORE, NEED WE SAY MORE

NO, NO, NO NO NO NO NO NO NO

JACK : EAmi,Don, what happened?

~((SOUND: M4CHINE BREAK4)

JACK: Oh, -thaf.-6s a shame, it broke .

(APPLAUSE)
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(TUTRD ROUTINE)

MARY : Don, that's the cutest toy I ever saw .

JACK : Yeah, it's a shame it broke .

DON : eni That's a11 right, I'll get another one . .Wel]., I've '

.gotta run al.ong ,, .See you 3whei, kids .i?.-C~

MARY: Goodbye, Ibn

. JACK: So Yong, Don.

(SOUND : FOOTSTEPS)

JACK: Now Mary, I don't wsnta be hero all day . i-'m gonna get

that other present for my sister . . .Lot's go over to the

porfuno counter .

MARY: Well, Jack, I-ve got some other shopping to do, so 11] .1

most you there later .

JACK: A1.1. ri.ght, Mary . . . . Don't be too long .

(SOUND : FOOTSTEPS . . . CROWD NOISES UP AND DOWN)

JACK : Gee, I wonder what kind of perfwne I ahog2d--R-r•- y~¢ti ~'

SAM : Oh, thero you are

. JACK: What? .

SAM : Where is she?

JACK; Who? . . . . Oh, for heaven's sakes . .Why do you keep asking me

about your wife? . . I told you I donIt knov what she looks

like .

SAM: Well, here . .I-11 show you a pictum of her . . . . . See .

JACK : . . .This . . .this is your wife?

SAM : Yep, seems silly of me to keep lookin' for her, don't it?

JACK : I don't lmow. .anyway. Mister, she must be in the store

somoplace, so just keep looking and you'll probably find

her .

VH
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SAM :

JACK :

SAM :

I hope not . . . .So long, Rube .

Rube ?

Chloe!

(SOUND : FOOTSTEPS)

JACK : I'd like to gat out of here so I canetop running into

such silly---Oh, here's the perfume counter . .There must be

something nice here for my sister . . . CH CIRtK. . .CLFdtIC .

MLIC7' : Uuh, that can I do for you, sir

? JACK: &mmn . . .are you the salesman hero ?

PSLIGS : Yeah.

JACK : You're the salesman hero in the perfume department?

FJ~LIOT : Ppnlt take my word for it, amell me .

JACK : 9~1:~17. take your word for it .

EI:TJOT : Thank you . .now what kind of perfume wou].d you like to buy?

JACK : Well, r!nat kind have you got ?

ETJSGT : I've got Tabu, Temptation, Shocking, White Shoulders,

Surrender, and you should excuse the expression . . .My Sin .
.P L4~ -

JACK : Wait a minute . nI think my sister likes Tabu, but I don ' t

know whether to get it for her or not

.FIIJ,IOT: (LAUGHING) . . . Tabu or Not Tabu, that is the question .

JACK : Hnmmun ,

IILIOT : (LAUGHING) I made that up myself .

JACK : I know, I Ynow .

FS.LIOr: Everybody says I'm anot;~e<r- ~M~-ilton Berle .

JACK : Well., your face~~oe oyoI k a little like a Kinescopo . . . .

Now let~ s,'See some other perfumes, please .

h7dSOT : Okay . .We have some very nice imported ones . . .Evening in

Paris . . .
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JACK : Uh huh .

. P.Ld,IOT : Midnight in Madrid .

JACK: Uh huh .

ETS,IOT : Ann-here's a domestic one ., .Morning in the Smog .

JACK: Oh„p ra th bottling it now?

ELIJOT : Why not, we got enough of it . ~1 .

JACK: Yes, yes .

MARY: (COMING IN) Oh,•there you are, Jack .

JACK: Yeah, I thought I'd stop here and get some perfume for

F7 ozence . .,Clerk, . .What's that?

F.ILICT: Oh, this is a very fashionable odor . . .It's called

"Aujoudwee" . . .,I111 spray a little on you .

(SOUND : LIGHT SPRAYING OF` ATOMIZER)

JACK : (INHAUS ) Say, thet does smell nice .

F:Id.lOT : Yeah, erxl it's got pen~ic..i.~l]. n in it to fight off Virus X .

JACK : That's not a bsd idea .Q~You can °-
J
"

-Pr.~
MARY : Say Jack. . .here's a perfum

A
Florence might like . . .

"Low Do le Vie Crayon"

JACK : Low do le Vie Crayon . .,what does that mean?

MARY : Aroms of Freshly Sharpened Pencils .

JACK : Oh #fsr!~ga,you're no help . . . . and imsgine putting a clerk

like Lhs.t behind a perfume counter .

ELLIOT : Oh, this ain't my regular job . . . . I just sell periWne

during the Christmas rush .

TF
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JACK: I thought so . . . . . what isyour regular job?
~. a_,~ se:L- 'NxP.Cyro-o-a+e ~ tik .

FIS,IOT : I'm a Nasbeee-#n-e4yperY'6a=Room .

JACK : Oh come on, Mary . .I've had enough of this guy .

(SOUND : TFR2EE LOUD STORN: CHIh5S . . .CROWD NOISF.S

ry UP)

JACK: /~ OR:at's that? .

MARY: ~ We've been here a11 day and it's closing time .

JACK: You mcan they're closing the store now?

MARY: YE1S . JACK, LOOK OUT!

TF
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ME:L: MULE TRAIN . .WAh WAft . . .

(SOUND: WHIP SNAPPING)-, .

MFT,: EVE}2YBODY OUT . . . . GE"P OUT OF HI!:RE . . •

(SOUNON WHIP SNAPPING)

MFJ,: OUT. . .FPERYSODY OUT . . . . OUT ;

. . (SOUND: HJHIP SNAPPING)

JACK: OH, DAFW IT, THFTtF. GOES blY OTHER SU:EUB: . . . . . CONE ON, MARY .

(APPIFlUSE_AND PIAYOFF)

SM
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3ACK: Iadies and gentlemen, CAEtE food packages have been

improved and increased with more meats and fats that mean health to hungry children and families

overseas . Twenty-two and one-half pounds of life giving

food for ten dollars . Delivery guaranteed . Send your

~~ contribution to non-profit CARE, Los Angeles or New

York . That's C .A.R .E, CARE, Los Angeles, or

New York .

(APPLAUSE) -

DON : Jack will be bsck in just a moment, but first, . . ..
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TFIh: JACK BENNY PROGRAM '
DECEMBFd2 18, 1949 (RZ:CORDED DECF.NI7ER 9, 19i19)
CIODS_ING OOMMEIZCIAi

RIGGS : (CFIANT UP AND UNDER)

SHARBUTT : When Lucky Strike goes to the tobacco markets they have

you in mind -- your deep-down enjoyment of smoking . . .

. and that's a big reason why they pay more for fine

tobacco . . .

RIGGS : (CHANT UP TO 62 -- SOLD AMERICAN)

HIESTAND: (WNVF.RSATIONAL) Yes, friends, at the tobacco auctions

Iucky Strike pays millions of dollars more then officia7l

parity prices for fine, light, naturally mild tobacco .

You see, in a cigarette it's the tobacco that counts,

and IS - MFT . . . Lucky Strike mean_s fine tobacco .

You'll kno_w_ this is true with every Lucky you light .

For here's smoking at its finest . . . smooth, mellow . . .

deeply enjoyable . . . there's never a rough puff in a

Lucky . And like you, the veteran tobacco men choose

Lucky Strike for their own personall enjoyment . In fact

a recent survey reveals that more independent tobacco

experts -- auctioneers, buyers and warehousemen - smoke

Lucky Strike regularly than the next two leading

brands comb_ined : So take a tip from the experts and

smoke that smoke of fine tobacco -- Lucky Strike .

FH (MORE)
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THh. JACK BENNY PROGRAM
DECPmP7i 18, 1949 (RECORDisD IIi:CENBE%2 9 ; 1949)
CLOSING . CON;MEStCTAL CONPINUED

SHARBU7"P : . And here's a Christmas g1,ft suggestion that every friend

will.welcome -- a specially wrapped Christmas carton of

Lucky Strike cigarettes . Ten packs, two hundred

cigarettes -- two hundred wonderfully smooth, deeply

enjoyable LuckLes . Yes, give Lucky Strike Christmas

cartons to your friends --land keep a good supply of

- Luckies on hand to add to your enjoyment of the .

Christmas season .

FH
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THE; JACK BENNY PROGRAM
DEO E211Bm 25, l9 4 9
CHRISTMAS CCbAIERCIAL

SHARBUTl' : THE JACK BENNY PRCGRAM -- Presented by LIJCKY STRIK6 :

RIGGS : (CHANT -- 6o to 62 -- SCLD NMERICAN)

SHARB4ITT : Friends, every Lucky you light gives you a smoother,

milder more enyoyable smoke . There's never a rough puff

in a Lucky . . . because LS - MF1', Lucky Strike means fine

tobacco .,

HIESTAND : Yes, Lucky Strike means _f_i-n_e tobacco . . . ripe, light,

naturally mild leaf that al_wisys gives you a more deeply

enjoyable smoke, puff after puff with never a rough puff .

Now, fine tobacco like this costs. more - and Luckies po .

more - mlll.ions of dollars more than officiall parity

. prices - to get fine tobacco that guarantees more real

deep-down smoking enjoyment for you .

SHARBUTT : Re7aember, too, the men who really know tobacco - the

Independent tobacco experts - choose Lucky Strike for

their own personal smoking enjoyment . In fact, a recent

survey reveals that more auctioneers, .buyers and

warehousemen smoke Lucky Strike regularly than the next

tWO leading brands combined :

HIN5TAND : So, friends, for your own real deep-down smoking

enjoyment, smoke the smoke tobacco experts smoke - Lucky

Strike . Yes, light up a Lucky and enjoy a milder,

smoother smoke - with never a rough puff . You'll agree

in alll the world there's no_finer cigarette than Lucky Strike - so round, so firm, so fully packed, so free
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(FIRST ROU1'INFI) -1-

(AF'TEfl COIDp+tE7RCIAL, MUSIC UP AND DOWN)

DON : THE LUCKY STRIKE PRCGRAM . .STARRING JACK BENNY . .WITH MARY

LIVINGSTONE, PHTL HARRIS, ROCHE;STER, DENNIS DAY, AND '70URS

TRULY" DON WILSON. '

(APPLAUSE . .MUSIC UP AND DOWN)

DON : J,qDIES AND GENTLEMEN, IF YOU GO OUT TO HSYP:PJ.Y HILLS ANI) LOOK

IN THF, WINDOW OF JACK SB'NNY1S HOUSE, YOU WIId . SF.N". A VPS(Y

PRET7Y CHRISTMAS 'REN: . . . A PICTURF. OF PEACP: AND SERRNITY . . .

SUT IF YOU COULD HAVE REEN THERE YESTERDAY . . .WELZ- . .WICL NOT?

(TRANSITION MUSIC "JINGLE BELL4")

JACK : Well we ' re almost through trimmin the tree, Mary . . Gee, it

was nice of you to come over Aw--help.me .

MARY: Well, if I didn't you l d never get it done . .Say, Jack, shall I

put the snow arovnd the bottom now? .

JACK: Not yet . .I want to see if the lights are working . .IIll2 hold

up the bulbs, and when I say ready, you plug it in .

MARY : Okay .

(SOUND : TINIQ,F. OF LIGH"i' BULBS)

MARY : Ready? JACK

: Ready .

(SOiIND : PLUG PUSHb:D INTO WAIS, SOCKEP . . . .

FOLLOWED INA4!:DIATEIy BY Fd.ECTRICAI .

SPARKS AND BUZZING)

HA
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JACK: PULL IT OUT . .PULL IT OUT . . . . PULS, IT 0c000UT :

(SOUND : BUZZING STOPS)

JACK: My goodness .

MA,RY': Oh Jack, why did you make me shut it off . .Thoso lights were

so protty . .especi.ally those two bluo ones that kept flashing

on and off .

JACK : THOSE WERS MY EYESl . . . . I muat have been holding on to a

bare wire .

MARY : Well, it I s your own fault . .Every time you fool around with

electricity somethi.ng goes wrong .

JACK : It does not . . .I know plenty about electricity .

M.ARY :Oh sure . .Remember what hapgened yesterday when you fixed

your doorbell ?

JACK: What happened

? MARY: 1 pushed the button and roasted a pig in Encino .

JACK : Oh stop exaggerating . .Anyway, hand we that roll of tape,

I'll fix this bare wire right now .

MARY : Here you are .

JACK: 4'hanks . .Now letTs see . . (TO H7MSE1F)" To lnsulate a baroe

wire you just tape it up like . . .unmi . . .like thi.s . . .There . .

that oughta be enough tape . . .All right Mary, plug it in .

MARY : Okay .

(SOUND : PLUG PUSHED INTO SOCP.N:P . . .E7J•'.CT92ICITY

SPARKS AND BUZZING AS BHF'ORE )

HA
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-3-
.JACK : PUIJ, IT OUT . . .PULL IT OUT . .,,P_ U_IS , IT_ OOOOUT_

: - (SOU,VD: BUZZING STOPS) ~`

MARY : Jack, what happened? JACK

: I taped my finger to the wire . .that's what happened .

MARY : Oh gee, end that time it was even prettier than before .

JACK : - What do you ttesn?

MARY: Your nose lit up too

: JACK: It did not .

MARY : (LAUGHS)

JAOIC : 41hat're you laughing at!

MARY : Benny, the Red Nosed Reindeer .

JACK : A11 right, all right „ now let's get this tree finished

before the gang gets here .

MARY : But Jack, what about the 1.ights?

JACK : We'll have to 1.et that go until later . .Now hand me one of

those candy canes so I can --

ROCH : 011, bIR. I?ENNY-- .

JACK : What is it, Rochester? .

ROCH : I BAKED THAT CAKE LIKE YOU TOIA N!E TO .

~Yt~
JACK: Good3 .Did you have enough whipped cresni to spell out "Merry

. Christmas"q ROCH

: YFAH . . .SAY B05S, HOW MANY R'S IN hLSRRY?

JACK: Two .

ROCH: , OH-OH .

JACK: fla you better add one .

F1TH01 0373o13
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ROCH : AT7h ONE, I ffi;TTSR CROSS ONE OUT, I, GOT Tt42F.'N_ :

JACK: Well leave it, it ' s better than ruining the cake .

ROCH: OKAY .

MASa : 011 Rochester, will you please take these Ohristmas tree

I.ights and fix 'em? . .

ROCH : FIX 'kM?

JACK: Yes

. ROCH: I AIN'T FOOLIN I AROU~) WITH ELRCTRICITY .

JACK : What are you afraid of?

ROCH : I DON'T WANNA GE'P HIT BY N_OTHIN' I CAN'T HIT A4CK

.JACK: Oh Rochester, imagine being afraid of electricity .

Suppose Robert Fulton was afraid . . .he r.ever would havo

invented the electric light, .would he?

MARY : Jack, you're thinking of Thomas Edison .

JACK: Edison? . .Well then what did Robert Fulton do?

MARY : (SAROASTIO) He wrote "Mule Train ."

JACK: Oh yes . . . .Now, Rochester, please fix these lights .
~Y...V.T .

ROCH : OKAY, OKAY . . . .(TO HIMSEI,F) . . . . LOt me see wev . . .in

electricity there's the electrons and the elect_rcdes .R.c>-.1-

then there's the positive and the n~gative . . .BUT I AIN ' T

POSITIVE WHICH ONE. IS NNYiATIVE

. JACK: }pnn: .

ROCH : THF,N 'PH6RE!S THE ATOMS . . .Now the atoms are supposed to go

from the positive to the negati .ve . . .or . .maybe they go from

the electrons to the electrodes . . . . THEN AGAIN, MAYBE T•tIEY

GO F'ROM AMOS TO ANDY .

JACK : Rochester!

HA
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ROCH : Now as long as these atoms keep passin' each other,

everything is a1.1 right . . . .but when they meet half way and

start fightin' . .THN:Y'RE GOIVNA TURN ON ANYBOllY WHO TRIES TC1

BUTT IN1

JACK : Rochester, I'm not interested in the scientific detail.s . .

I just want you to fix those lights . .And I promise you . . .

while you're holding the wires no one in this room wil .ll turei

on the switch .

RCCH:I. KNOW, BOSS . . .WHIIM I'M HOLDIN' THE WIRE YOU AIN'T GONNA

TUHN ON TNr: SWITCH . .AND MISS LNIN:,STONN) AIN'T GONNA TURN

ON 1111E S47ITCH .

JACK : Of course not

. ROCH: ksUT' WAY UP Tt>F,HE AT BOULDER DAM, THE3LE 'S A LITTLE MAN SITTIN'

IN A R00M WITH TFIOUSANDS OF WIRES ALL AROUND HIM .

JACK: So what?

ROCH : HOW DO 1 KNOW HE AIN'T GONNA DO SOMETHIN' JUST TO_BRH:AK THr,.

MO_SIOTON, C` . :

JACK : Oh al7l right, I'll fix it myself . . Come on, Mary, help me

finish the treo .
i~

?

}
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(INTRO__T_0_ "SANTA CLAUS IS COMING _
T_0 TOWN"

MARY : (}NMS) DE DEEDLE DE DUM

DET:DLE DE llUM

-DF~DE~~iB-HI7M~F~SMV

Dia~ Ia~ 3xan~uMv
, SANTApCLAUS IS COMING TO TOWN .

~-..25/-S U ., ,L<`F ..v~_c. L. '~;tO"7 ; :vaJJ
JACK : ,~ (HUD45) DE DPRULF. DE DUM

DEEDLE *W DUM Q.e
F' J Jw_L V&- i Nlaw

DE~I)I,E •~U[~%' DGM

SANTA CLAUS IS COhIING TO TOWN .

MARY : HS SET.'S YOU WHEN YOU IRE SLEF.PING

HE KNOWS WHEN YOU$RE AWAKE

HE IINOWS WHF',N YOUWE BEEN BAD OR GOOD

SO BE 0001) FOR GOODNESS SAKE .

'3ACIC : SO YOU BETTN72 WATCH OUT .

\ YOU BETTER NOT CRY

MARY, YOU'RE CUTE AND SO AM I .

JNAACK :& (LAUGHINGLY) SANTA CI,AUS IS COMING TO TOWN .

5A

a
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(sF,CONU ROUTINfi)

JACK : Well D'le.ry, we got sll the packages under the tree . .It

looks nice, doesn't it7

N:ARY : yies, but you better pick those lights up off the floor
v

before somebody steps on 'om

. _e JACK: Oh, yes . . .now vhcro can I put them . . . I'll put l em„~o~z .n

this chair .

(SOU[VD : 1;¢TTLE TINKL~: OP' BULBS~ .

R1}S0 1 0313017
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JACK: Now Mary, somo of thoe gifts I had sent direct from the store,

but-hessa +s Phil Harris's present . . .Put it under the tree . . .

Boy, willl he be surprised .

MARY : But Jack, how will he be surprised?, .You've got "Toilet

Water" wri,tten a.11 over the box .

JACK : ", You gotta do that with Phi .1 . .When he opens a package and

finds a bottle, he never stops to read the 1abe1 . . .Last

year I gave him a miniature ship in a bottle, and the mast

stuck out of his mouth for three days . . .EVery time 1 asked

him something he had to answer me through the crow's nest . . .

Believe mo, I know what I'm doing .

MARY : Well Jack, I guess that does it„ the tree is all finishod .

JACK: YoNi . . . . Gee, it looks swell„ I'm kind of tired, I think I'll

sit down for a ninute and smoke a Lucky .

(SOUN7J : SCRAPING OF CHAIR)

JACK : Mary, have you got a match?

ydRY: No

. ROCH: OH SAY BOSS-- JACK

: What is it, Rochester? ROCH

: ARE YOUR SOCKS DRY YET?

JACK : I THINK S0

. ROCH: 4,'RTJ, PEOPLE WIIJ. BE k1F2E SSON, YOU BF.'TTER TAKS 'EM OFF THF.

TRFE .

JACK: Oh that's right . . .You take 'em off, wi11 you, Rochester? . .

I'm tired, I want to sit here awhile .

HA
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ROCY. : Yes sir. .(TO HIMSELF) Say, this tree looks awful nice, but

it's kind of dark . .Oh, no wonder, the lights aren't plugged

in . . . .I'll fix that

. (SOUND: PLUG PUSTEdI IMPO SOCKF :T . .PS,BOTRICAL SPARKS

AIVD BUZZING)

JACK : PULL IT .OUP . . . .PUtL IT OUT. . .PUiS , IT 00000UT!

(SOUND : BUZZING STOPS)

JACK : For heaven's sake . .I

MARY : What happened this time?

JACK: -djias sitting on the wire . . .And as long as you're here,

. Rochester, give me a match

. MARY: You don't rieod it now, your cigarette is 1 .1t .

JACK : Oh, yes . . . Thanks, Rochester. -

RCCH: DON"i :IrtIANK d@„ THANK THAT L1T1'LE MAN UP AT BOULDN]t DAM .

JACK : Never mind . . .And don't plug that in anymore . I've had

enough trouble with --

(SOUND : DOOR BUZ7kS2)

JACK: COMEI IN

. (SOUND : DOOR OPENS)

JACK: }T:I,T'O, PHIL .

PHIh : HI YA, JACK40N . .MERRY CHRISTMAS EVFStYBODY .

I9ARY, JACK
& Rd'H : MERRY CHRISTMAS!

HA
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YHIL : WEIS,, DECK THE HALLS WITH TURNIP GREENS IF THAT AIN'T A

IAVF.LY CHRISTMA,4 TREE.

JACK : Yes sir

. PHIL: /S~Jaokson, you oughta see the $reo I'vegot . . it's a77l

decoratod with 1Qts of ornaments and fLinaa anndeverything
Y4z.o A-i' .

. . and rigkt. op! the ~op, I got a picture of Alice .

JACK: Ali.ce? . . Phi7., you're supposed to have a picture of

Santa Claus .

PIi1L : She's Santa'lOlaus to me, Dad .

JACK : I know, I know .
j VL-...iZ

PHII, : ,~L.Dut no kidding, Jackson, we've got the prettiest tree in
p~ ~

Encino .

MARY : By the way, Phil, what are you having for Christmas dinner?

PHIL: A roast pig .

JACK : What?

PHIL : I don't know how It happened, but when I went out to

feed it this morning, it was cooked standing up

. MAHY: You see, Jack, I told you .

JACK : I thought you were kidding .

MARY : So did I .

i3TY,09 0313020
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JACK : Isn't that strange?

PHIL: Wha.t're you two mumbling about?

JACK : Hothing, nothing . Hey Phil, what have you got in that packago there?

PHIL : Oh I,iforgot, Jackaon .pIt' s a present for you

. JACK: por me? PHIL

: Yeah. .Me and the boys in the band all chippod in and got it

for you .
ow;

JACK : Wel7l tbanks .•.I111 put it under the tree .

PHIL : No no,~~pen it up .~c4 . .`:
:'I ~1<e .

JACK: Okay. .(RUSTIE OF' PACKAGE BEING OPENED) ., .It was certainly

- nice of you and the boys to -- (RUSTLE STOPS) . . . . . . Oh Phi,l,

thanks . . .Gee, a beautiful turtle-neck sweater . . 4 .Geel

PHIL : Look inside of it, Jackson

. JACK: Insi.de? . . . . . Ohhh Phil!

MARY : What is it, Jack? JACK

: A turtle . . . .(Hmn a fine present to give mo . . .IPll fix him) . .~
Come here, Phil,^si.t down on this chair and relax .

PHIL : fiuh?

JACK : Go ahead, Phil., sit down

. PHIS. : Thanks, Jackson .

JACK : Are you comfortable, Phil?

PHIL : Sure . .

JACK : Good, good . . .(Mary, push in the plug)

. MARY: (Oh Jack, you wouldn't dare .)

JACK: (Hand me the plug, I'll give it to Tem myself,)

BS
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PffiL : Hey Jackson, what about my present? JACK

: Just sit where you are . .you'll get it,you'1], get it . .It's a

surprise . .(Mary, watch him jump . . .One, two, three .)

(SOUND : PLUG PUSkI9 INTO SOCKEP)

JACK : . . . . . . . . . . .Hrmrnn . . . . . . . . . Phil . . . . . . Phil . . .don't you feel

anything?

PHiL : No, why?

JACK : Wmamnn

. a PHIL: What about the surprise, whnt's the matter? "

MARY : We're having a little trouble at Boulder Dam .

JACK : Ma~y . . . .1: can't understand what went wrong. .Phil, stand up

a minute .

PHri. : Okay .

JACK : Now let's see . . .(TIN1C[.H OF BULBS) . . .There must be something

wrong with this--

(SOUND : ELECTR]:CAL. SPARKS AND BUZZING)

JACK: PULL IT OPl . . .PULL IT OUP . . .PULT. IT 0000UPJ

(SOUM7 : BUZZING STOPS)
t-iJ

JACK : Hrmn, a fine thing to do *o a guy on Christmas Eve .

MARY: Well, it's your own fault for trying to play a trick on PhS .L .

PHIL : Oh, so that's it, oh Jackson? . . .Trying to give me a h,t,gh

hot foot .

JACK : No, Phil, I was just

:J(SOUND: IqUD LONG DOOR BU1.7.SR)

JACK : PULL IT OUT . .PULL IT--

MARY : Jacki tk.vt's the doorbe.ll .

Fl 190 9 097902 2
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JACK : Oh oh. . .COM.E IN.

~ (SOUN ) : DOOR OPFV

S) JACK: Oh, hollo, Don .

DOT7 : MERRY CHRTSTMAS, EVERYBODY .

PECl7, b1ARY & JACK: MERRY CHRISTM.AS, DON .

DON: OOMF: ON IN, FEJda9.

JACK : Oh, you brought the Sportsmen with you. . .Merry Christrcas,

boys .

QUART : IPII'4M .

JACKI'm sure glad you droppod in .

MARY: Say Don, did you got many nice presents this year? .

DON : Yaef=3 did, Mary . And I coul8n't wait . .i've opened them

already .

MARY : You have? What did you get, Don? .

DON : Woll, I got some gold cuff lirdcs . .a moving picture camera . .a

television set . .a golf ball . .and a diamond wrist watch .

JACK : Welll

DON : Thanks for the golf ball, Jack

. JACK: You're welcome, Don . . .You do play golf, don't you?

DON: No.

JACK: Oh. .OH. . .Well, you really oughta take it up, Don, it's great

exercise for a fellow like you . .and there are some beautiful courses around here

.

.MARY : That's fine, you give a guy one golf ball, and right away ya,

want him to join a country club .

JACK : Well --

BS
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MARY : Why didn't you give him a flea and tell him to go out al,d

buy a dog .
a ., . ~

JACK: (MOCKING) Buy a dog, Buy a dog': . : Mary, let._me.-nsk-you

something- . .-are-you-tired-of-Workingon-the-radio?

MARY :_ --- -Y~ . .

JAEK:-----_Oksy.

( S OqNBt-FOFSR-PB9FS~ hl

eanRV~ wSackt-5hey~rflS:.lA8er1-today

.Jfle3E:--.-0hyes .

EIr-M .THREE

.HaC3L__.._ ..We12T-yom•s]:mo[+t-h~ct'y.'fIIr'U1aT' J'75$`Dfiakr

RFIIL:_..- . .,..41e7 .7„,kids,.rT.-goCts-rcarhame-nox :--A23aa'YEf"vr[ett3ng-fer me .

Jk@IC:---'Wa3t a m nu e, , pYaeet~t-tLLUler

tho-.tsoa~-bc}t-ye2twigkr'k-e.e-xeb}--take..lL.wSth-you. . ..Ne.re .

PHIL: ..__ ...-9'han{cs,„.Sackson.---DO-yowMird.•tP .I_apetr•tb-r~ex? .

JAGK: ..____`p}Q, . .go ...ahead; - .

-dAGI4a.-__-Rh1Yr.f`hoP~'Y~'-notrtea-xkab~s-xrtb"teTr'z7tt'LTCe" -_

MASiY_ . _-_. _Ton..J,o.ta,-hs--dzank-#b-slroedy-.

J6CIC:,__~_ .$ou .do . . .youl4ka-that....i9-heid-oaly-}e~rfr"~b"rea'd .`. :Woll .,

so-long;Ph51. .

PHI:L .. : _. . ._. . . . ..SO .LON~~,FACIL90N;:MFRRf"C}ERISTHRS .

n~aa~IL.

f,,?. _(60tuID~IIkLE.EOA~TH~x~2S~.~Ott..~S&.g~._~.___

DON : Se33-Jack, the boys and I have to be running along, Yrte' .

JACK : , ~:..llon, can't you stay a little longer? .

RiS;07 0373024
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llG1Y : We'd ].i.ke to . Jack, but the Sportsmen have to rush over to

the Ambassaflor HoteL .You loiow, they're appearing at the

Coconut Grove .

JACK : Oh yes .

MAHY : Say Jack,wi~y don't we go there one night this week?

JACK : Gh we will, Mary, we will .

DON : Jack, you shoulda been there last night . .The boys did a

nove].ty,rumber for the holiday season that was really

wondorful . . .They called it "Yiil.eTrain ."

JACK ; You mean Mule Tra].n .

DON : No no, Jack . .YU]_e Train .
.e1_o~

JACK : Oh, Yule Train . .Say, that's clever. How dns8 it go, Don?

DON : IIW'j Come on I3oys, let's have it.

AT};0 1 03 1 3 0?5
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-,(INTRO) , QUART

: SIEIGH RIDF;R$ IN THE SKY .

Y]:PPY-I-AY, YIPPY-I-AY

SANTA CLAUS IS RIDING HIGH . .

YULE TRAIN, YULF: TRAIN

MARTY : III DONNSR, HI BLIT7EN, HI BOY HI .

QUART : CLIPPITY CLOPPING TNROUGH TM3 SNOW AND RAIN

SANTA'S REINDEER NEVER

STOP CLIPPITY CIAP, CLIPPITY CLOP

CLIPPIYY, CLIPPI4Y, CLIPPITY,CLIPPITY, CLIPPITY CLOPPING

ALONG ~t

WHAT A BUSY~DAY IiE'LL HAVE THAT JOIJY OLD ICRIS RRINGI$

WE HOPE THAT EVERYOPQM1 OF YOU

WI.LL HEAR HIS SI ll,'IGH BEIJS JINGLE .

AND UNDEHNFJIT'H YOUR TREB .

FIND SOME L .S .M .F .T .

WE MRAN LUCICU:S, LUCXIF,S, LUCXY STRIIff:S .

FVF:RYAODY WANTS A CARTON hUIS,

OF LUCKY STRILD!S BECAUSE THF

.Y'HR ROUND AND FIRM AND FULLY PACRE :I)

LIKE GOOD OLD SANTA CLAUS YOU'RE HAPPY WHEN YOU PUFF

ON A LUCKY S[RtE ENOUGH .

GET ALONG, YULF

. TRAIN GBT ALONG.
(MORE)

FlTH01 031302 6
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y~.ry
b1ARTY : HI DONNER, GIDDYUP, BLIT%

.EN HI PRANCB:R, . HI DANCER .'

QUART : SLEIGH RIDPdtV IN THE SY.Y u

YIPPY-]:-AY . . YIPPY-I-AY .

SANTA CLAUS IS RIDING HIGH

GET ALONG, YULE TRAIN, GET ALONG .

.(APPLAU6E) _... . . . .

-I3B-
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.(THIRD ROUTINE)

JACK : Don, that was ~ae't wonderful . .We'11 be over at the Grove the -

first chance we get . Won't we, Mary?

M?.RY: We sure will . .
:

DON: w.-/Thatis swell . .t6~' ,', so long, Y.ids . .Merry Christmas .
`lY1

MP1tRY CHRISTMP.S, DON. , . ,

. (SOUNID: DOOR CIASES) -

JACK : Wall Mary, you're gonna stay and have dinner with me, aren't

you?

MARY : Yes, you invited me .

JACK : Good . .then after dinner we'll open all the presents and--

(SOUND : PHONE RINGS)

ROCH : (OFF) I'Li. ANSWER 771E PHONE, BOSS .

JACK : Never mind, Rochester, I'll] get it . It's right here .

(SOUND : PHONE RINGS. .COUPIS FOOTSTEPS . .RECEIVFIi UP)

JACK : Hello .

BF:A : (VS:RY DRAMATIC) Now look, Joe, I haven't got much time, so

listen to me . . I!n: phoning to warn you that my husband's wise

to us and he's on his way over to your house with a gun, so

get out of town, Joe, Est out guick, remember what happened

to Charlie

. (SOUND : RECEIVN]2 DOWN)

MARY: ~... . Jack, what's the matter? JACK

: j^"SOmebo~dy~ keeps getting my number by mistake . .This is the

second time it happened . .First it was Charlie, and now she

thinks I'm Joe .

BS
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MARY: Joe who?

JACK : I don't know . .we'll probably read it in the peper tomorrow . . .

OH RCCHESTER, HOW SOON WILL DINNER BE RFADY? ROCH

: IN ABOUT TEN MINIPI'ES, BOSS .

JACK : Oh good .

MARY : Say Jack, it's a little chilly in here, don't you think so? JACK

: ())*a, maybe I oughta put another log on the fire .

(SOUND : COUPLE FOOTSTEPS) JACK

: Here we are . . .(GRUNTS) . .Uvunwn . . .Gee, this log is heavy . . .

OH ROCHFSTFR -- (SOUND

: LOG ON FIRE)

JACK: NP:VIIt MIND . .Thanks, Mary . . .Now let's sit down and wait Mt32-

(SOUND : LOG ON,FIRE)

JACK: All right, xy.oscan top showing of£ . . .Let's sit down . . . (HIJMS

"~sFFFh- p 'S~' V~ t36-TO"TOWN") . . . You know, Mary, sitting

here in front of the fireplace, you look like the prettiest

girl in the whole world . .If I were a painter, I'd take the

reflection of the fire dancing in your hair and paint the

loveliest--

. (SOUND: DOOR EUZZPR)

JACK ; There's somebody at the door,

MARY : Well answer it, Grandma Moses, you can paint my hair later .

JACK : Yeah .

(SOUND : DOOR HUZZP&i) JACK

: Comi.ng, Coming .

(SOUND : FFA4 F'OOTSTP:PS . .DOOR OPENS) JACK

: Yes?

JOAN : Good evening, sir, I'm selling Christmas cookies to raise

funds for the Girl Scouts .
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JACK : Christmas cookies . .Well, you see I-- .

JOAN : Oh, you're Jack Benny, aren't you?

JACK: Yes .

JOAN : We11, it would be silly of you to buy any ; you baked them

for us .

JACK : That's right . .How did you know i be~ed those cookies?

JOAN : All the gingerbread men have blue eyes .

JACK: Oh . .we11- I'll buy some anyway, .I'l.l take a dozen . .How much

are they? JOAN

: Twenty-five cents .

JACK: You mean you only make a penny profit? . . .A pennq on ,twelve

cookies?

JOAN : If we break any, we're dead .

JACK : Well, just be careful . .By the way, what's your ne,m(e~ lady?

JOAN: Joan .

JACK : f~Ahat's a nice name . . . Well, Merry Christmas

. JOAN: Merry Christmas

. (SOUND: DOOR CIASEl . .F00'PSTEPS)

JACK : Mary, I just bought some cookies . .I'11 put them on the tree .

MARY : Who'd you buy them from? JACK

: A girl who came to the door . . Her name is Joan . . Cute, too,

but you'd think her father would dress her a little better . . .

Will you have a cookie, Mary? .

MARY : No, it'11 spoil my dinner . . . Oh, that reminds me . As long

as I'm staying here, I better call my meid and tell her I

won't be home

. ^bUNb: FOOTSTEPB . .RFDEIVFR UP . . 6 DIALS)
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MARY : (HUMS CVFli DIALING . . "SANTA CLAUS IS COh}I ~ TO TOWN")

Hello, Pauline, this is Miss Livingstone•,L.. I won't be home for

dinner, so I thought if you'd like, you could have the ----

Pauline, are you still crying . . . . . . Pauline you've gotta

get a grip on yourself, you've been carrying on like this

all week . . . . . Now look, he's married, on his way to

Honolulu, and there's nothing you can do about it . . . . .

Coodbye .

. (SOUDII. :: RPOE1VN32 DOWN) -

JACK : ~~ What's wrong, Mary? MARY

: Yh- That maid of mine . . . Just because Clark Gable got married,

she's been crying for five days .

. JACK : Five days? That's ridiculous .

. MARYa Certainly, I got over it in two .

JACK : Everybody makes such a fuss about Clark Gable . . . Mary, let

- me ask you something .

. WhaV s Clark Gable got that I--- No I'd be a fool to throw you a lead like that .
`I-LU CGI.IR tt.'aa.c-f.f..

MARY : 6a)ehead~-end--f`hristrYt; J"ECk; T•Va'g6t"3~even e-`~an`awera .

dAGfF----Htrath~e-gov--ta7king- , etgKG°TnLi'1Tm on

my-s#3e-: -rNow^mhst'"W8P'e we°- -

DENNIS : Hello, Mary . .Hello, Mr . Benny . .Merry Christmas .

JACK : K ,( Dennis, I didn't see you . .when did you get here?

DENNIS : I came in with Phil .

JACK : With Phil? That wes quite a while ago . .Where've you been?

DENNIS : Well, I sneaked upstairs and put your Christmas present under

your pillow .

JACK : Oh, well, what took you so long?

DENNIS : I felll asleep

. JACK: Oh.
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DENNIS: Say Mr . Benny, I'd like to thank you for the present you sent

me, but I'm all confused .

JACK: Confused? Why?

DENNIS : All the packages got mixed up and the tags fell off and I

don-t know who sent me what

. JACK: Oh . . .all the cards fell. off?

DENNIS : Yeah

. JACK: Well, look kid . . . did you . . er . .did you get a wrist watch?

DENNIS : Oh, a beautiful one . . sol.id gold .

-JACK: (CUi'E) Well, take my card and put it on that . . . (didfL9 :

nSAAFF'A-$Fatf38-~3-~=~'%f!N")e
ll ~s c c<.)F E,i.c~

. MARY: Wait a minute, deek . . .Dennis ~what elso did you get7 I .

DENNIS : A portable radio . . .a cigarette lighter . . .a candid camera . . .

a silk bathrobe . . .a golf ball . . .

MARY: P.INCO :

JACK : Mary: d
Af,7-

MARY: Dennis, Jack gave you *i e golf ball .

DENNIS : (SURPRISEU) Ooooh . . I thought it was kinda funny about Mr .

Benny giving me the wrist watch .

JACK : Why?

DENNIS : On the back is engraved, "To Dennis from Mother and Dad ."

JACK: Look Dennis, on Christmas it isn't what you get that counts,

it's the spirit in which it wae given

. DENNIS: Every year he says the same thing .

JACK : Certainly I say it, because it's true . . .If more people felt
vd+.~` ~14,J
f:Me way '~--- .

.ROCH: OKAY, MR . BENNY , DINNER IS READY.

JD
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~ M.ary,JACK: , Nh good good . . .Cortje on,

MARY : Dennis, do you wanta have dinner with`us?

UF,NNIS :AYeah, that'd be swell . And after dinner we can all sit

around the fire and----

JACK: (CLIJQiS THROAT) . . .Deunis,^come here a minuhereu u(WHISPF3i) Now look kid

. . .there's an old saying . .Two is

company, .three is a crowd . . .You know what I mean? .

DENNIS : Yeah, but 1ow can we get rid of Mary?

, JACK: (/~R'e11 . . . .ALT IGIiT, ROCHESTF,R, THERE'II . RS~THRn"E OF US FOR

DINNER . . . . COME ON, Y."IDS .

(SOUND : FOOTSTEPS)

JACK : Gee, I'm really hungry .

MARY: So am I

. JACK: I hope Rochester has those big raw carrots . . .I love 'em .

MARY : I like the sma11 carrots .
_t;

JACK : We3~, I like the big one 5, . . .Now Mafy, yyu sit here. '

(SOUND : CHAIR MOVFD)

JACK : And Dennis, .you sit over there . .

(SOUND : CHAIR MOVEFD)
~ -" .,,'- y~b .

JACK; There we arey~ .ROCHESTER, YOU CAN (SOUND

: BODY FALL9 OFF CHAIR) . ,

JACK: Dennis, what happened?

DENNIS ; I rolled off the chair, I had the golf ball in my~,pocket .

JACK: Oh . . . . ROCHESTER, WE'RE WAITING . .

ROCH: (OFF) COMING, BOSS, COMING . . . .

(TRANSITION MUSIC)

JI)
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JACK: (YAWNS) Well Rochester, it's been a very nice Christmas

Eve . . .The gang dropped in . . .we had a quiet dinner . .and now

they've gone home . . .and believe me, I'm ready for bed .

ROCfL• YES SIR . . .NIAI'P A MIIVIJTE, BOSS, I'Id, FI ;LJFF UP YOUR PILLOW FOR

YOU.

(SOUNI ) : FLUFFING OF PIIdQW)

ROCH: HAqv1NNIIvpvNM9:MqvTqN .

JACK : What's the matter, Rochester?

ROCH : THBR}i' S A PACKAGE UNUER HET2E .

JACK: 7dO1F==-Oh yes, it's from Lennis . . .it's uw Christmas present .

ROCH : WSIS, OPEN IT, OPEN IT :

JACK : Okay

. (SOUND: PAPER RATTLING OPENING PACKAGE)

JACK; Oh . . .well this is lovely. . .a beautiful electric alarm clock . . .

and instead of numbors around the face, it has twelve letters

that spell out Jackson Benny .

ROCH; YEAH, IT SURF IS NICE .

JACK : Well, I mi.ght as well start using it right now . . .Rochester,

you set it to the right time and I'll plug it in .

JD
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ROCH: OKAY . . .IT'S ELEJF:N THIRTY NOW . .SO I'LL SEP IT TO-- .

(SOUNll : PLUG IN . . .ELFATRICAL BUZZING)

ROOH: PULL IT OUT . .PULi_. PP OUT .PP 00000000UT_.

(SOUND : EUZZING STOPS)

JACK : Oh, P m sorry, Rochester, I didn't meanto---- Rochester .e .

Rochester . . .Oh my goodness . .Roch_ester, s eak_to mel,

ROCH : (LAUGHS) HE E, HFM ,

JACK : What're you laughing at?

ROCH : THE LIGHPS LIT UP ON THE CHRIST[MS TRF1B .

JACK: Good, good . .MhRRY CHRISTMAS, ROOIESTffii .

ROCH: Id172RY CHRISTMAS, BOSS .

(APPLAUSE & MUSIC)

JACK : And now, Ladies and gentlemen, Dennis Day will sing

"Ave Maria" .

- (DE"INIS SINGS "AVE MARIA")

JACK : MERRY CHRISTMAS, EVFRYBODY . ~
el. _,.~

IR
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