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ORCH:

The make!-s of Johnson's Wex px-oducts for hona sn:l induatry
present "FIBBER MoGEE AND MOLLY" - with. Bill Thcmpson >

Gale Gordon » Arthur Q. Bryan, Bea Bonadgret, and me,

Harlow Wilcox. The am-ipt is by Don Quinn and mn Losliee

The musioc by the Kings Men and Bil‘y Mn.l's Onchestral
i o 6%
"WHEN WE MERT {\GAIN" ‘«oo FADE FOR
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OPENING commacnu. .

| April showers are buerworking on May flowers, and

. ithat!s very nica. But April showers also bring

/ ’ 2 not so nice - trouble for your kitchen £loor.
k Wet, muddy feet come in with the grocery boy and the

‘ ,milkmanand the children home from school., That means
s 1ot of exive work, if your floors aren't wax-polished o
with JOHNSON'S SEIF-POLISHING GIO-COAT.‘ of course, if

,-570ur floors are kept’_sparkling with a beautiful GLO-COAT
polish, you don't have to worry about a 1ittle thing
11ke wet footprints.' A damp .cloth quickly wipes up dirt
and spilled things from a GLO-COATED floor, leaving it

clesn,_ and beautiful, its colors bright and fresh. And
’ JOHNSON'S GIO-COAT also saves you work in other ways.
;f\\ T “it. needs no -rubbins or buffing., Just spread 1t on the
. ' floor and let it dry. GLO-COAT does(all the work.

(I.n‘ 20 minute,s'yow floor is protected with a long-

lasting, shining polish. Naturally, this protection
’ : Try it...
.rqm«tsou's; .

“ makes your linoleum last much longer, too.

but be sure to aak for the real thing-

v

e

APPIAUSE:

MOL:

FIBs
MOLs

 FIB:

MOLs

FIB:
MOL:

- FIB:
; MOLs
- FIBs

'NOGEE OF 79 WISTFUL VISTA LGNERING THE FIAME Uﬂ‘DER

»e AND, while I have no idea Just what got you 1nho 4

‘bost barber shop guartet,

;, (2m> Rsvzsmm e
IS A WISE WOMAN WHO KNOWS HOW. 0 TURN OFF THE ERAT
WEEN HER HUSBAND COMES 70 A BOIL. r.xsmm« 70 MRS.

HER so-eALLsa 'BETTER HALF, AS WE JOIN w--
- s4«- FIBBER mbenk AND mor.r.x

such a te:rper dea.rie, I'm sure you are Juatified.
WELL, BY GEORG!

- knowing you a8 I doseesl realize that t:hs.h 8 mething _
st have happenéd downbown today that annoyed you.
ANNOYED MEIL IF T EVER =-- IF THEM STUMBIEBUMS, =

IDONIT - : ‘\, ;
So, if you'’d care i:o tell me all abouh it, and I'm

_sure you_da, I think 1t might do you good. Leb me

take your walking stick. V
It ain't a valking stiok. It's en umbrells.
Wherels the rest of it, then? '

" I Gwno. I was slappin! trees with 1% a.ll the we.y home. .

But why? o

- Well,. you've heard of the SOCIETY FOR THE PRESERIA‘I'ION o '
. AND ENGOURAGEMENT OF BARBER-:

”OP ‘QUARTET SINGING IN‘\\
AMERTOA . Inoorpor-é.ted. : ‘ ‘

What nbouh 1('.‘?

YOS' -

'Wen, they heve a convention eve y year to fi_nd the

The Wistful Vista Elks are

gonna send one.



MOLs- -
FIB:

v
(2ND REVISION) «5-
Isn't that wonderful)'
. WEAT!S wormm/tﬁ. ABOUT IT? BY GEORGE, WEEN BOLITICS

TOP TENOR AND NOMINATES A GUY THAT SINGS LIKE THE NOON
WHISTI.E ON A FERTILIZER FAGTORY, I GOTTA GOOD NOTION TO

' RESIGN FRO HE EIKSH And I would too, T wasn!t six

mnths behind 4in my dues.

; Who was seleoted to sing top tenor? '

A guy who's got a volce like a worn brake drum, that!s
| who, DOC GAMBLE, THAT!'S WHOL

Do T understand that you . think YOU should have been
pioked as ﬁrst tenor? _

(SURPRISED) Why of coursel Who else? You've heard

me sing. Is there any doubt 1n your mind that T make

“’Gamble sourd like a rusty nail bein‘ pulled out of a

piano crate?

h meni.al reservations I might have, Dearie » are

YOU'RE DARN RIGHTI I CAN SING RINGS ROUND THA‘I‘ =

bathroom. I'M the only tz-ained, professlonal singer

in the whole olub. I san for -

ARD ,INF‘LUENOE KEEPS THE BEST POSSIBLE MAN FROM SINGIN?

DOOR _OPEN:
WIMPS

DOOR SIAM:

MOL3
FIBs

WIMP:

MOLz

WIMP3
FIB}
WIMP:

© MOL:

- WIMP:

FIB:

 COME INU

. Hello, folksl

_ this duartet goes to the annual convention m clevalmdg

_ It's too bad she isn't more reasonable, 1

‘ D14 she really, wimp?

(2ND REVISION) =6~

Helloc there, Mre. Wimple.‘ e ‘
Hiya, Wimpey I hear you been aeleut.ed for fhe barber
shop quartette at the Elka. '

Yes, $sn't 1t wonderfull And to think ve might go to.
the Natlonal convenhion. Tell me, do men t’e.ke; @their

wives to conventions®

No, Mrs Wimples conventions are plaoes whez-e men go

to let their hair down while they still have some. If

next June, Mr. Wimple, will.your wife ietk"you go, do.

you think? .
M, I've got bthat all fixed, Mrs. Moﬁee. shglrs going

on ahead and meet me 1n salt Iake City. _
‘HEY, WAIT A MINUTE.ss.THE GOIWENTI'DN IS IN GLEVEIAND!

(SNICKERS)  YesseeoI ¥now thate.e.bub she doesnlts

‘Doesn'* she love you? "g :
Ql., I ﬁbink Bhe does, WS. MOGSGO...
quiet way. Yesberday when we were ws.lking along i'.he

in her bﬂ.g, old,

‘street, she suddenly reaohed down and ohucked me under

the ehln.




- . (2ND REVISION} -7-8-9- ~ V ~ SECOND sPorT -
' ~ WINP: ’Ye" _ Under bhe chin of a horse v?‘r‘ Rappenod ko be , - " FIB; (TO EIMSEIF) Those d\mbéliu...‘ﬁhéi: short-sighted wise
. Passins bYr o . ‘ : .

guys...piokm' a Johnny one-note 11ke Doc Gamble, -
- f'a11 the n'.upid, -

instead of a natural tenor like me

. wInp‘;_, . : (IAU‘GBS) No, I was awfully 1ucky about that, I guess. ‘ s . L o
| ' . !“669@1” 2 e h.o:ﬂc-:ae 1m_ediate1y,aa,qne L o o bet : i . MOL: . Oh 'forsst: .:L%c MoGse. Doctor Gamble wa’i' séiected b?"
So, gquick as a flash, I reached up and '

» . the ooxnnittee rairly and squarely, so be a Sport
‘ ;puh a two-dollar bill on his nose and he stopped dead. .

about 1t. ' ' . :
1 KNEW what the Dbeast would do 1f I had eny money on “himl » . FIB: . IT AIN'T A MATTER OF SPORTSMANSHIP, m‘ss,-gmmga* OF
- Well, see you later, folks. - , ‘ - ! WHO IS THE BEST TOP TENOR. AND DOC GAMBLE CAN!T S
©  Toomisoa , ‘ ‘  "DoNtT FENCE ME IN" WITHOUT PETRILLO smmm' HIM .
MPPRADSEe. o ' A - . . DOZEN PICKETS. IF HE EVER --
"ORCH: ___ "SOUVENIR! ' ' ; DOOR CHIME: ' \
. APPIAUSE: ‘ ; , MOL: .  COME I
' . ,  DOOR_OPEN: , , ,
3_ e - . . ‘3 . - . !
. - , - . _ MOL: OH, HELLO THERE, DOCTOR GAMBIE. We ware just alkins
. . ” ‘ - , : : \ about you, That is, McGee was, Weran't you, dearle.
e - . - . , : ’ FIB: Yes, '

DOC:
MOL:.

That's nice.

You think s0%

I was just remarking, Doctor, that I

FIB:

. were gmna ‘ne able\ t;o g0 to he Barber Shop Quartet

4convention in cleveland this Jun ...wi’ all your

medical work here...and all.

Den't worry about me, Bughesd. ombining it with
_oa!i go from "Hold ‘
That Tiger" to "Iet Go Thnt cirrhosia

‘& medical convention 1n Detroit.

_with no trouble

whatsoever,



MOE. ¢

DOC:

FIB:

. MOL:

- B0 - £
_ John Charles Thomas studied with me, Doctar,
' kreally made 2004,

- FIE:

'Tha ,,name i always‘ .

WE ARE SINGING, FOUR.

(2ND PE’VISIO’N) wllee

: fcund ymx oouldn't make 4t . Dootor...he might £ill in

He sings tenor too, you knaw.

Doeshe fndeed? . ‘ -

YOU KNOW DARN WELL I DO, Y0U BIG FOUR-FLUSHER, AND IF
BVEN FCR RANK FﬁVQRIBISH-- (PAUS&) (LAUGHS)

am T saying? You sing a lot better than I do,

_That's what everyons sayse
Let's heoar a 1ittle sauple of your work, Dootorr. 1811
. be glad to accompany you on the plano.

 Yoah...eshe usod o teach plano in Peoria, Doce

‘ ‘.Dld he really?
'gﬁNot ho. THEZ., John Hansén, Charles Makowski and

- ‘I‘hoznas Nogz . »freen., With what I taught thom, theyive

7

Aro k'chpy singera? : -
o‘,‘* isheyfre plano movers., Do these Barber Shop. Quartets

-

name 8, bays?

And 1noidenta11y, Molly...the '
use of a piano is forbidde .
HEAVENLY DAYS,..IVEN FOR REHEARSTNG?.

Himself here has generously suggesbed to me that if you

PIB:

SOUND¢ -

- .
(2ND nzv:smm Ce12w
Yep, 80 Doc's got.t:a get used to 3ust a pitch pipg. As
1t he.ppens 5 Arrowsmith, I got my old pitoh pipe riaght

here with me.

PITCH PIFE e .

DOC:

MOL:
FIE:

DOGC
PIB:

DOC:

MOL:

- DoC:s

EIB:

Is that thing supposed to give a pitch? I can strika
a truer note than that by snapping my garters. . ‘

Oh, I think that's a pretty true note, myaalf, Doctor. -
Trouble with you, Lp.nc~e7A-Lat, you're tone deaf. And I

can fix it.
How, chlselwi't?
I'm going to train youl

YOU. ... .TRAIN ME? Isn't that a little like Mickey Rooney

‘training Lionel Barrymore? .
Oh now don't brush it off, Doetor. McGee mas a publ:lc -
entertalner, you know. He really knows quartet singlng.

He says. » ; . -

Well, never let 1t be said that I was allergic to

education, What would you suggest, Buo.klewart? e

First, Doctor....gimme a good sweet clear tone.: ';‘a'k:e' it

rrom this,

PITCH PIPE

FIB:

- MOL:

(SINGS)
~ NOPE, NOPE NOPE....YOU GOTTA LOOSEN UP, D

"DEAR ‘0ID GIRL, 'I‘BE ROBIN SINV

YOU AIN'T GETTIN ANY EMOTION INTO IT. Lbok(- oo '.qube

we make you nervous..u

weé make HIM nervouas
Well, what am I supposed't,o -




(2ND REVISION) =13~ ' - »' . ew REVISTON)
FIB. , ter of fact, Junior, I'm training Doc Gamble.

so-called top tanor he needa a lot o

FIB: . He take this pitch pipe. And believe me, you're the

y in this shole world It 1end 1t to, too. That's' . : ;Y’

wha 1 nink of you, Doc. * \
: ! _ WIL: He does? I thought Doc was 1n pretty good voicu
DOG: . Ypu lmow what I think of you? : - =
‘ ¢ MOL: Well, McGee ought to know Mr. Wilcox. He's a veteran

No, and I don't want to. Might embarrass me.

quartet singer. He's sung "0ld MacDonal | Ha.d

. MOL
: 80 often somebody has ta accompany him

Now look, Doo....take this pitch p:[pe, see...and go into : - i
. separator. Didn't you used ‘to sing in Chatauqua, ]

the dining rooms. Shut the door and practice gettin' off

. Wileox?
to a clean start..“like this.  (PITCH PIPE) (SINGS) - :
. WIL: . Yeah., Baritone. v .
“DEAR OLD GIRL THE ROBIN SINGS ABOVE YOU..n" Get the : . ,
. FIB: Why'd you give 1t up, Junior? Tent begin to lealk,
1dea? , . ; .
. something? ‘ ,
- My boy....I've done you an 1njustice. You have a very . . _
WIk: No, it was the IMPERMANANCE that got me, I think.,
good volce. Thanks very much. And if I begin to disturb : . 0
» . MOL: ' The imwhatinence?
! you, let me know. : ‘ .
) ' - : , A WIL: - The TMPERMANANGE. The TEMPORARY feeling o“f it al ut
DOOR ST.AM: . . . ‘ !, : ' ' , .
L e F ’ up the tent. Take it down. Put it up. Take 1t dovm.
MOL- McGee. I'm roud of youl . 4 , : :
: . R 7 ‘ : . ‘ \ Camp chairs,...sawdust on the floors. Matter of~.£act, ‘I
/~_FIB: Eh? What for? ; ; : : - : . .
e , ) think it was those sawdust floors that really did it..
- MOL: 1 think 1118 wonderful haw you con uered our resentment b A ~ . Cno o .
o : > < ‘ = ‘ , FIB: Whaddye mean, Junior? sald he, winking at' his wif’el
_and acted like a sportsman.. e ' ‘ :
‘ o ' : : v e . WIL: Well, every time I'd go home, and see our beautiful»

Shuoka, it's ‘nothing that ‘any red-blooded American boy
waxed floors and furniture, the more unhappy it got
W, “tent shows. Then I got a jpb selling Johnsqn's

Wax. And I've been happy ever sinc

I have ‘alvay's“-;'  :

MOL: ‘T kmow exaotly how you feal, Mr Wil

WIL: -~ You lmow, I NEVER got the arbisti! satisfaction out of

s.’m‘ging that T do out of a gleaming, hnson Waxed floor.

Or ‘woodwork that glistens with cle, liness md

chqgrrulness- ,




~ (2ND REVISION) =16~

~

And ohnson'a Wax,
() h, I may have given enjowment to & few people with
,é.’mgling;- alﬁbhough} opiniona on that are not what you
might call unanimous =~ but NOBODY has ever beeq

disa olated by Johingonts Waxe. The way 1t provects and.

preserves thinga against dust erd dampness, and ths
faeling of good housekeeping and hog_pitality it gives

a home is =

 SAY, MCGEE, HOW DORSe...ch hollo there Harlow.
Hivah, Docs I hea» Fibber ia coaching you.
Getting along all right, Dosscr?

Yos, but Ifd better quit now, Ifve got some offlce
cal;!.a’;i;n -

7 OH NO YU :‘.}'O}I'T‘D‘CG.‘ VOU AIN'T DOING THIS JUST FOR ME,.

YOU KNOW YOURE IN THIS FOR TEE ELKS...AND FGR THE 6D -

~ HOME TOWNS ‘ : - -
>“‘Yea, but = ' .
¥0U GET RIGET BACK ™ TEERE AND STAY WITH . Vais a

minuto o Lemme hear ycru:- to’noa e

>

DOC3

DOGR_SLAM:
MOL: g

FIB:

TT1S BEITER, DOC...BUT IT AIN'T RIGHT, YWT. BRING THEM
TONES UP.  CLEAR-FEAR SHAFED TONES, YOURS ARE MORE LIKE
A PINEAPPIE, ' AND ANOPHER TEISG. YOU DONPT ANNUNCIATE

DISTINCT. DON'T SAY "MHE ROBINS SING ABUVYA"...SAY "THE

ROBINS SING A-BOVE....A-YOU! NOW GET |
OKAY. (PITCH PIFE) "DEAR OLD GIRL, THE ROBINS -

gotta 805 .mnior?

Yoaheee800 yOU at the Elks tonight, eh?
You.betcha. Hey, what®s a good hotel in Cleveland?
Oh there are ssveral good oneAaa....‘Why'

there?

- J’Well, I ain't stre yebt, Wazog.. May have to & there

business, thls swmer. HEY,..GOITA GOOD,NAME: F(B OUR
QUARTET? . ‘
No, not yet. I suggested "THE S.C. JOHNSON A D 8

: INCORPORATED MAKERS OF WAX .POLISHES Fm HOMh AN'D

INDUSTRY QUARTEI‘“ but nobody spemed to g' for m-,,,

; . don't Imow why. W@ll, ) you yo_n;lght._
DOOR_ STAM?Z . :
MOL ¢

He doe sn‘t lmow why. Has he got a pz-etty good b&ri’cbnc:', '

. voice, McGee?

‘Frapkly, itls brutal. In fa.ot,_’ffhey;,namedfat bro‘adwa'yf

"play after 1t.

What was that?




FIB3
‘MOLs
‘FIBS

: The "Voi.le of,the'Turtle"

(2ND REVISION) =17 & 18-

How about Mro mele as a 1ead?

wimple 1g the wox!at of the fouz-.: He aings like the

. ’dentisb was warkin! on his teeth.

. I'd lika to have the money they oould sue me fop 1f I
"publi,ahed 1:'!:1 ‘There ain't a volce in the lot that I'd .
" hire to blow up baloons withe

L

have a rather low opinion of the whole groupe

MOL 2
FIB:

MOL:
DOOR' CHIME:

MOL:
DOOR OPEN:
MOL:

DOOR SLAM :

CARST:
FIB:

MOL¢
CARST @

o (REVISED)

.
Even Mayor La. 'I'rivia singing bass't’ .
Wel-1-1 Is Triy ain't so bad. But ne's 1tke all basa

_singers. Gets peeved if every other song ain't “ASLEE?

IN THE DEEP". He thinks singin! isn't artistic unloss
it sounds 1like somebody had fell down a well. ‘

I'm afrald you're a 1ittle super-oritical, ‘dear!..a.' "Andf--

i

COME INI

Oh hello tﬁera, Mrs, Carstalrs. Do come inl

'I‘hank you, my dear. Good day, Mr. McGee, ,
Hiyah, Carsty. What's the mat‘bar......you Qeem kinda.
' perturbed? :

Something wrong, Millicant.?,

1

Oh I have just had the most dreadfuli' expériénce, my

dear. Have you ever been chased by a moosa?

My gosh, Carsty, did a moose chase you? Was 1!: anybody

7 >

' This, was & REAL moose. Mr. MoGee.

I had l\vays thought

animal had LEGS. It might interest you o knmv that I

nave spent almost all morning in a pino tx'eat

HEAVENLY DAYS, MILLIGEM‘, VHERE WERE YOU? HOW DID T
HAPPEN? )




(eND REVISION)-zoae;- - . - IR SPOT : . (ZNDR ISION) o

v

S - . l . . : . - ' MOL: .~ MoGee, 1f the Elks want tc send
)  CARST:  Well, 1t Aisturbs my husband whenI practice my trombone i e , : & quartet to the

- . - s.P.B,w.x.Y.z J.P.s.D,B G, oonvention, why don & they
9‘? Nome, my dear, 80 == ' . , : . - send the King s Meng

FIBy Against the rules. They're professionalse The SoPoEs

gosheoocyou §lay the trombone, Cersty? : v
o BsSeQeSoAe 18 strictly for amateurs. He

B S o

. ~ - y» I wonder how
took Mp the trombone after + had a rather doofs somtn! slona, spbaking of ameto . .

painful experience being pinched in the stomach by m ‘ . . MOTq _ Frankly, deerie, he's got me a 1ittle worricds -

‘agoord.an. So, I usually drive wp into-the mountains or . ‘pipy About what?

 the wopGs to practice, I was just waming up on Sugar - MOLs I 1istened at the dinins room door a few minutes'ago,

'{Blues when CRASHING THRU THE UNDERBRUSH GAME PHES . : : ' and he seems to be having some trouble with h.i' ‘throatc :

- ’ MONSTERL . . i : : . F];B: Well, my goshu"he s a doctor, Who aré wa.‘to, adviafe
FIBg . - "Well, what neppened, Carsty? Did you leap outa the tree : him about his own th.:'oat? : '

MOL3 BUT THE Q,UARTE‘I‘ TONIGHT? WHAT II‘1 HE GANQ\'\I MAKE IT?
& )o - FIBt ' Oh he'll make it all righte A1l he need’ .

b neck and bulldog him?

No, Mv, Mo@Goe, I broke off a small forked branoh, took

_ some elastis out of mYeece 6Pcoacut of my pocketbook, and singin’. Loosen it upe Look at all the opera singere.;

ma;ie a slingshot. And peppered the oreature until k§e 5 -They're praoticing ATL the time, My sosh he

j'f\\ '
= \went aways DOOR OPEN
~ MOL: My goodness, Milllcentesavhat did you use for -DOC3 (HAVING TROUBLE “W™TH VOICEs CLEARS THROAT AT INTERVALS)

’,ammunition? - - - . L

- I say, McGee, - Iaod"HEMoj"ﬂI.idc

oke ‘the string on my pearl necklace, my dear, It

Smatter, :noo?
me sixty-five shots. 67, oounting the diamond : )

APPLAUSE
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DOOR_SLAM$ ‘ ' .

’ = . . MOL2

(REVISED).. -23=

Ddc: «‘<AﬁEM; «ooI think I've bhad e'nough.

3 MoGee, are you sure you're giving him good ad.vioe?
practice 1!‘ I'm going to be. any good tonighte (CLEARS EIBG My dear girl, with my voeal experience, I cou].d hardlyg.. -
- 'I‘HROAT) Don't you‘? = YOU KNOW WHAT LAWRENCE TIBBET SAID TO ME ONE DAY IN THE
- MOL: k,JMeybe he HADabetter rest a while, McGees — = . OLD AUDITORIUM THEATRE IN CHICAGOR

z, I'm no slave driver. I'm no Simon MOL3 No, what did he say?

o0 If he needs & rest, ho can have it, but I gotta

i

FIBs He sald "Where is the gentlemen 'S lounge?" and,'i aéid 44- .
5o sure 1t's necessary. GIMME A SAMPLE, DOC. ' : '

MOLi¢ COME IN}

DOC: Okay. (PITCH PIPE) (SINGS HOARSELY) DEAR OLD GIRL...
_ THE ROBINS...See, McGee? I'm tightening uptl
FIB:

o

— FIBt _ No, that isn't what I sald., Beoause I dldn't happen to

GOOD..GOOD...THAT!S WHAT I WANT YOU TO DO, DOC. YOU be ==

DOOR QFEN$

' KEEP IT UP FOR ANOTHER HALF AN HOUR AND YOU'LL BE L . - .
; ‘k SiNGIN' LIKE CROSBY . MOLs . oh it's the Mayor, MoGee, Hello, Your Hono
MOL But McGee.-.he might strain it. He élrea’dy sounas 11vo = GALEs Hello: NMolly. Good day, MoGes,
’ 'ndy Devlne with a tight collars -~ ‘ : DOOR SLAM3 o .
FIB: 'LOOK, Y0U KIDS. WEAT ARE THE VOCAL CHORDS? MUSCLES 1 L _FIBs Hiyan, La Trive All set for the guartet singin! “'ténxghg'."~
\ WHADDYE DO TO DEVELOP MUSCI.ES?...YOU EXERCISE 'EM I ¢) GALE? Yes indeed. Looking forwaf'd to 1te I a:n a membezily’qt’:x :
_ STAY WI’I’H IT, DOC.. . .REMEMBER THIS IS FOR THE OLD HOME : ! ~ know, of the SoPoEeBeSaQeSeAe . -
: ToWN. BOY D WE'RE DEPENDING ON- You, FELLA} DON'T LET - FIB4 You done much singing, 'La.mgiuja? .

TEE @D LODGE Dowm .
o but. what 1r - ‘

- NOW You em BACK. m @}m DI-NING ROON THERE. AND GIVE .
.ANOTHER TWENTY mm'.rEs. » AND DON!T, BABY. YO'BTRSELF, SEE?. '
m zormt _PEAR srAPED TONES u...nmm' FROM THE - -
DIAFHRAGH 1 Golou, oWt ,
Well....okay. (?ITCH PIPE) "DEAR dm;,mu.;.cmL.ﬁ,




GALE:

MOL:

MOL:.

GAIE:

FIB.

/. OALE:;

MoL:

GALE: -
D FIR,
GALE:

GAIE'V
yox,- .
- GALE:
FIB:

s A . - . i
('REVISED_) =25=

- _ On, yeek'.  Quite a bit, McGes, 'I\belo'ngeii' to the glee
 olwb in collegs, and the coech thought so highly of my

’einglns that he got me an engagement to sing at a

’;[: dude ranch 1n Arizona,.

,esting, your honor, Did you drive oﬁt'z‘

"l‘hen the coach what?
The stnge coach.
Oh, you were\on the stage, too?
Yes, 1t was an old one, with six ‘horses.
bh,’ an eniinal act. Did you ever get to the ranch?
’CER‘!‘A’D\ILY. I TOOK THE STAGE 'f_O THE RANCH.
Well good for you, Mr. Meyori DID THEY ENJOY IT?
Did who enjoy whet?
The rolka at the ranch. D;td/they 1ike the act?
. WATT A MINUTE, WHAT ARE YOU TAIKING ABOUT? WHAT ACT?
e L The animal act.

The one with six herses you had on
i =

the stage. - : .
_ Carry your own eudience f,ou, Ia Trivie? = .

I MEAN SD( HORSES ON A STAGE.(

AND T DIDN'® HAVE SIX STAGES ON A aoasx, '
THE COACH I WAS

. GA(IE:
MOL:
GALE:

FIB;:

GALE:

 FIB:
GAIE:

MOL:
FIB:
GALE;

 DOOR_SILAM:

MOL:

FIB:

MOL:

_ DOOR OPEN:
,DOC¢ .

. HE WASN!T A FELLA...ERsesd MA--

xsm)) © o -26e
 PER ou.~ THIS WAS

A CARRIAGE, .
OH, I LIKE T0 SEE A MAN WITE A GOOD cmams. I OFTEN
TELL HIMSELF HERE TO THROW.HIS BHOULDERS BACK. AND --

I DIDN'T SAY ANYPHING ABOUT A MAN'S CARRIAGE. THIS WAS -
A COACH WITH VHEELS ON. ‘

t

Roller sketes, you mean? I hed & ée‘echep:'oéee vyho
wore stilts, but that was-- - - . ". e
(YELLS) HE DIDN'T MMR STIIISuEﬁ WHEEICOACHES..-"-
I MERELY SAID I RODE TO THE HORSE ON SIX RANGBES...EH.--
THE CARRIAGE HAD SIX COACHES IN...THE.‘.GIUE CLUB...ER...‘
GLEE CLUB WAS,..I. SAID,-.YOU...I...(PANTS) ,MoGée. ’
Yes? . )

Remenber that traffic ticket you wunted\me to fix? ‘
Yos, your honor.

Did you fix £t? ‘

No, but I will, T think I can rj.x 1t 80 yeulll get

at least 90 days. Good eftemoon.

A <

Heavenly days...you think he really will
Nah, He was just kidding. !
WONDER VHAT!S HAPPENED TQ DOC ,
OUT. OF HIM FOR QUI’I‘E A WHILE, "HEY&,é;DQé[
YOO noo...on, DOGTORH .

(HOARSELY) You call me?




(2ND REVISION) -27- .
kid....what’s the matter? CAtohing cold? T : - .
) No....I....I guess I overtrained. I can ' - 9 - \,'(BE\}'ISED') . =28
.AI'IEM...talk....say nothing of....(CLEABS ' A o (RPAUSE) . ; , : . .
- . .singing. I'11 never make it; tonight, McGee . DOC: It takes iso 1ittle to make some people 'hqpﬁj,}adoesn'*t '
MOL: fnmvmm DAYS....THIS IS TERRIBLEILL ' 167 ' o ‘ .
. PIB: [ : ; is happening? You better call . - MOL: Yes; TosesWHY DQGTOR....}!OUR VOICE! I:T’S”JOLE‘ARED,'UPS,
© the Elks rigns awamc. . ' -  WERE YOU FAKING ALL THIS TROUBLE? -
. lioc:‘ x(HbARSELY) You call Vems.. T can only whispere V DOC¢ Sure. I can't go to cleveland. 'Ihereta a g-ai. there
MOL: ”ISN'T_TH,’IS AWF?ILH ¥ho wants to marry me. .WELL....THANKS FOR 'I‘HE USE @
FIB: " Hana me the phone, Molly. (CLICK) HELLO OPERATOR? THE DINING ROOM!
‘ (;Imry THE ELKS CLUB...QUICK. (PAUSE) HIVA, ELKS CLUB? . i ‘ DOOR SIAM: - .
THTS YOU STEVE CADY? FIBBER MCGEE...I GOT BAD NEWS FOR . ‘ MOL¢ Oh this 1s ridiculousd .
_ YOoU, STEVE. DOC GAVMBLE OVERTRAINED AND LOST HIS VOICE. ' ORCH} ‘I TOVE YOU THIS MORNING - FADE FOR = J
| HE CAN!T STNG TONIGHT. EHY WHO....ME? VALY YES, I Al... L . : ' ‘ e |
. BUT NOT HALF AS GOOD AS DOC. Hi? G I COULDN'T DO THAT, -’ , . . .

STS\EifEf .-.'D ’ FEEL TERRIBLE TAKIN' DOC'S PLACE LIKH THAT....

s
© MOL:

Vo

( SOTTO VOCE) ‘Yes, just like you would '/Vif you were maae
president of Standard 0il. -

Go on, McGes....do iti
WHAT sAY, STEVE?

1

WELL, IF YOU PUT IT LIKE THAT n o DUNNO

‘DoC:

IT MEANS DROPPING ALL MY BUSINESS
OKAY STEVE.

AFFATRS, BUT 1L MAKE :mm SACRIFIGE!

Hey Molly... .gimme my hatl

" They want’ me to sing
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LQ§ING QOWEROIAL

‘WILz

‘Bave you notloed all the oar owners these days, out

_ work, GARNU not only makes even an old model car shine -
1ike new; 1t's really easy bo use, L00...s.there's _none
_ of that tiring hard rubbing with CARNU. You ses, .

, Jomieion!s CARNU 1s a speoial wax-fortified 1iguid polish
' that does two jobs at once. It both cleans and pollshe‘s .
_4n one spplication.. You apply 1it, rubbing only hard
‘ enough to loosen the old surface dipt. Then you let 1t

tdz-y to a white powder, When you wipe off this powder,

\You and your family will get far more pride and pleasure

.

the old bus for summer? You'll be doing
I 4magine, Don't forget that JOHNSON:S

OARNU can save you time and also & lot of unnecessary

dir b and road grime go right along with 1t, and ‘man oh
mam Your oar really shines. Why don't you try CARNU®R

) out of driving a qlean, qparkling ~0ar.sceand when you do
‘.ftnally get that brand new model, you'll rate a bebter
trade-in values CARNU 1g spelled G-A-R-N-U -- JOHNSON'S

: GLOSING GO CIAL

FIBBER MGGEE AND 'MOLLY .
4/30/46

WIL: Have you notlced all the car owners these days, out -
polishing up the old bus for summer? ‘.{ou'll be. doiné .
yours soon, I 1magine. pontt forget that JOKNSON s
'CARNU can /gave you time end also a lot of unneoessary
work., CARNU not only makes even an old mndal car shine

11ke new; 1t!s really easy o use, too..‘.hhere's no?xe

of that tiring hard rubbing with CARNU. You see,
JOHNSON'S GARNU is a speolal wax-fortifi% 1igu3. polish

a

' that does two jobs at onoe, "It both cleans and polishes

in one applicahﬂ.@n.,. You apply 1%, rubbing only hard

enough to loosen the old surfece dint. ‘men you,let' S.t

dry to a white powder., When you wipa of.‘f thia powdér;
dirt and x'oad grime go right e.long with 1h, and man oh
men} Your oer really shines. Why don't you try GARNU‘Z
You and your fanily will geh far more prs.de and D

‘éure; .

. oubt of driving d cleen, sparkling car....and when you do

finally get that brand new model, you'll rate a bebher
. trade-in valué.. CARNU is spelled 'G-A~R-N-T -- JOHNsoNrs
qaNG. s d -

 ORCH: - SWELL MUSTC: FADE FOR:




(2ND. REVISIO&) »&C -
TAG. .

Ladiés and géntle;meﬁ, The Soclety for the Preservation
and. Encégrégemén’t .of Barbexj Shop Quartet Singing in
Amerilce, Iync.,>1s a -v.é.z'y rea%mﬁ?ﬁs given
" pleasure anc entertainment o'milli'ons, rich and psor;,
old and young. Our best wishes to them, ‘

And we hope they have a very successful convention in
Cleveland, next June. A ‘ ‘
Goodnight.

Goodnight, all. .

PIAYOKFF AND SIGNOFF:

This 1s Harlov Wilzox, speaking for the makers of
JOHNS@N S WAL JRODUCTS for home and industry, and

&

inxiiting you o be with us again next Tuesday night.

Goodnight.

THIS IS N.B.Cs. == THE NATTONAL BROADCASTING COMPANY,

x

(CHIMES )

WRITERS: DON QUINN
' , PHIL LESLIE

NBC = TUESDAY




