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;’PHIL LESLIE ' : . (REVISED)

"FIBBER MoGEE AND MOLLY"
FOR

JOHNSON 'S WAX

APRIL 9, 1946

ENG WOMAN:

WILCOX:
ENG MAN:

- I say, Biddlebrook, old ruta’bégé, wha

this evening for a bit of dawncing? 0 maybepa. cinema?
There!s plenty of petrol in the Rolls. -

Dash it, old girl, you know Jolly well Tuesday 1s< my ‘
night with the wireless, I simply cAWN'T miss Amos

and Ahndrew, y'know, Or that Hope laddie, or"the

Skelton chap. And the man and wife th ng.. “er... .

what 1s the name aga1n° _ o : ' . o
THE JOHNSON WAX PROGRAM? WITH FIBBER MoGEE AND MOLLY?
Gad, Sir{ That's 1t§ - ‘

.

THEME .... FADE FOR

ORCH:

WIL: ~—The makers of Johnson's Ws.x‘ products o r

industry present "RPIBBER McGEE AN‘D MOL;:

" Bill Thompson, Gale Gordon, Arthur Q. Brya.n,

Benadaret, and me, Harlow Wilcox.

. by Don Quinn and Phil Leslie. The mus

King's Men and Billy Mills' Orchestral

"oy HAVENiT'-criANGEb'A




-A-‘l.nng about this timo of yonr, Jou can be very thankful
1f you havb bun using the Wax method of houaekoeping.
If you havo.,then you den'tt get: the Jitters over this
sprins ousecleaning business. You can take that job

~ 1!: youx- ctride, beonuu your noou. fm-niture, woodwork

. end many other surfaces p:-obably Just need a touching

. up with JOENSON'S WAX. This famous wax polish is more

‘than just a product -- 16%s a method of protective
houoekeopins. When you wax your things regularly
througheout the yelr. you aooomplidu three impcrtnne

‘ 'obaeouves. First, your home 1is mare beautiful, 1t has
- bhat mellow, waxwpolished radiance that is so mich :

'admirel. sgoond, your ﬂoora. rurnituro, woodwark an&

;aooouo@ies nro p.'oteatod against wear, dirt and mohbm‘e
y the _tough rﬂm of JOHNSON'S WAX,. And third, you save

hour and houre of work -- both in your daily and weekly

work. And in theae do.ya of spring houaeololning,r

v

WILCOXs

o
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APPLAUSE

EIBe

MOL s
FIB:
MoLs

A JD} FIB:

- FIBBER MCGEE AND MOLLY § ~

4

Imagine seeing old cousin Salvador again arter all meu

years, Molly?

And him a famous artist. ‘

It must have been rifteen yeare since he was here last.
And, if I remember correctly, he put away enough grooeries
at that time to last him twenty. He's five &ears early.'
Yes sir....a guy as hungry as him was BOUND to be either a

poet or a painter. I hope he brings ‘some o.? his pietures o

with him, I'd 1ike to buy a couple..Just as an investmenh .

You mean like ir you'd bought a few Rembmndts 300 years
ago, you'd make 8 neat prot‘it on them today. =~ |
Well anyway, I hope Cousin Salvador remembers how

1nterested I was in his carser, I a;.wayu said he' d \

A make good someday with h.ia paint:lng, didn",




= (2w REVISION) - b=
(2ND ??VISION) i5'f I'm going to ‘do impressionistic things, my dear

' canvas - this one I am werking on now = . be entitled
"RETRTBUTTON ON'TUESDAY". e

hamburger draped over an alarm clock, with a human ‘torso in
the background tatooed with 8oft shell crabs and a "green
heifer wearing a paper hat. It w111 glve an impreseion of

the futility of Life.

. . : ; I'11 bet 1t will, at that! Now look, Van Dyke, 1ifsyou get
. Well, did he wear his hair long? -

. . . _ paint all over my living room rug ==
No, only about 25 years. And then 1t all fell out. : : . : -

. . DOOR CHIME:

FIB' COME IN
DOOR OPEN: ,CLOSE:
MOL:-  Oh Hello, Mr. Wimple.

WIMP: Hello, folks.

T see. Did his telegram say what time he'd arrive?
No, but 1t'11 probably be around dinner time.

' Hmﬂmmml
Now 1emne eoe....I think the light will be better if T

move th.‘zs easel over 'by the window..don't you think? T

,y don't you wait and let Cousin Salvador put 1t where WIMD:

wents 1t? v
b wents ¢ 1t repaired.

1 15“—~not for Cousin Salvador: dear‘;‘ Im self am ,
- - - e U 7 I went to the doctor

‘ . Salvador!: -
J ndulging a bit in the creative urge alvadorts oh are you 111, Mr.

Sy

‘telegram hqe aroused my art.istic instincts.

Oh no, Mrs. McGee.. .(LA (GHS ) ‘I{he,umbrelle‘

except wherd I sit down.

My goodnegs, Mr. Vumple, you and yo wire oer'bainly lead :

a strenuous 1life. Don't you ever ri@t back?




U(

(REVISED) ~he
What s tho unbrella rpr = is it raining?

Ivylamo dmd.ttion. We each have two broken ribse
_ Yowr wife have something to a0 with 1t, Wimp®-
Welelel yesesseln a :r'oundabout way, Mr, '.MoGee.,.

‘MOLS - - What“dé you mesn, in & roundabout way?
‘WIM!?#“[ - She chased me round about the house seven times before

i ; sh'Q 8ot close enough to hit me with the umbrelia, ,

1 see there'fs

out three inehes of the metal tip busted
,o' Wimpe . V

oX where it 48, And it doean't burt a bit,
Ily goodneu, My, W:lmple, you nertainly 1aad a strenuoua
1ife, Don't you ever right baqk?
Ql; I aia once, Mrs u,Gee,

i

0L
WIMP:

FIB:

WIMPs

MOL ¢

FIB?

WIMP:

MOL:
. WIMP:

_ (2D REVISION) -7-
06, Mrs McGee.

My osh ; you did’ What happenad,f}

temper ike that Mr,

MoGees...but one day Sweetyfaoe was

And I just stood there and I said, Sweétyfs(ce, Iﬂééid.
and Imeant it, too! «SWEETYFACE, T said...you ta.ke one
step toward me, and I'll let you have 1t}
Yes....y087 o

S0 she dia. She took one\ step toward me, and I let her

have it, I didn't want 1t any more anyway}x

‘ ‘You ought to get your wife to take up some quiethobby
Mr. Wimple, '

Like me, Wimp. I've just took uja i)a‘“ 1ng. I'M working

on a modernistic job now, called SUNRISE OVER ~0UH
FATHER'S MUSTACHE, or, TAPIOCA PUDDING IN B—FLA .

Oh that's very interesting, Mv. McGee. But I'm ‘more

interested in poetry, myself. . a{“

Have you wx'itten anything lately, Mr W ~plei’

Yes, I have, Mrs McGea. It's ealled OH PREI‘ Y LI’I'TLE
_EASTER EGG. -

Eet's hear 1t If you instst,




(2ND REVISION) -8 & 9- -

(2ND REVISION)

e S SN

' . - . 1 ' ) SECOND SPOT : ; ; .
QF'OHm{‘PREBTY' LITTLE EASTER GG, ; ' ] ~ FIBs T think this one here 1s the ,bea\s paint.‘!.ng I've dane
WHGSE sHELL = CRACKED SO VERY GLADLY e 2 ‘ o in my whole carser, Molly. ‘ - :
YOU LOOK> AT ME FROM JéN MY HAND MOL¢ And considering that your career just Stl&?ﬁefd: gbout
' AND MAK:E e S‘O VERY\SAni.Y. ; . | ' an hour ago and you've done seven,) chat"s)r,é‘é 1y
- ~ _OF ALL THE FOLKS ON THIS GREAT EARTH - . ~' scmefhinet V . . ,
THE ONE I JUDGE THE VERY WORST, ; e FIB: ' I sure wish it would get dark. - ;J
1§ THE ONE WHO DYED YOU, LITTLE EGG o ¥oy ' - .
: AND NEVER THOUGHT TO BOIL YOU FIRSTI" FIB: So we could see the Northern Lights, All ‘art,&ats'have
| . o ' ' -- 0 ‘ ‘ , k gotta have a northern light to work by, you kno' . ;
c e v . - , MOL: That's just a NORTH 1ight, dearte. - »
‘ :'okcfx: : ‘"VILI.A"’ : . . FIB: . TT IsY Well, I'm sure glad to hear thatl Tham“hfo!’ftherb ‘
e . . ‘ . Lights flioker 1tke everything. . ,
’ - . : . ' . _ v . & g MOL:¢ What's the name of this surrent mesterpieoe? .
‘ . ' * , ' FIB: This? This I'm calling "TWO RAILROAD Trcms IN LOVE
. ' WITH A PILE OF LINI." Notlce how the blue tones
. . ‘ ; :  modulate into this dirty gray color? {on't it give you .
. k ' . a far-off feeling of emancipation and atupidity?', L
. = ~ . ' _ __ MOL: Yes...yes it does. A4s a matter of ract---"
o - - ‘ . - ' . FIB: - I!‘ that ia one- of the tradeamen, my dear, bid th; ‘rellow

‘-be ofr.

MOL: - Coil up your las;:o, Picasso, and get dovm off your high
COME IND

‘horse.

,,,,,, L . iqreomoomeW: crosee .

10L s _ Oh hello, Doctor Gambles.
DG ~ . ? ~
=




(28D REVISI(W ) -11-

Hello, Molly. And what are you up to. Underllung? What!tc

S

“tha\“ n ym head - an 1ce bag?
(LAUGHS TOLERARTLY) That my/dear docter, is a beret.

You will for ive me, I trust, if I~ pursue my artistic

‘e you and my good woman 1ndulge in the

l gosaip? One must take advantage of the flleeting

ls.ghb, you know.

Tﬁat 's alll I can't take 1t this week. So long, Nollye

‘BU‘I‘ DOGI‘OR. HE e=e

Now. you see wﬁat you did, MoGee? You and your fanoy

talk, Another fow hours of this and you won't have a

friend lofh in town, .
Well ,'dad rat it, you gotta be RUDE to peopia it you wanna

ogver heard of a polite genius?

dne ss sake S w=

= -

iios:lty got the better of me, friends. Is 1t true,

wa have aﬂk Vhouse gues)'r coming, doobor., m ooutin, . -
You know of* him. »

S Sl

Salvador quee, the famaus arbiat.

I auppoae? .
" Frankly, Deepseat, Ilve never heard of him, Is ha-a

blood relative, ar anaamio, 111;9 you?

MOL: s

 FIB:

DOCs
‘FIB¢

Doce
MOL 2

FIB¢

- DOG:

MOL ¢

. DOCs

FIBS

. MOL:
FIBt

DOCs

DOOR SLAM:

. femily,

: lika you, Fatao, but believe me, - I KNOI TALEM'!

(28D REVISION) - =12~
Accordlng to his last letter, doctor, h:ts latest wcrk
1s in the National Gallery in Waahington. .

Take a look at some of my work, doctor,

All right, what!s the name of this nauseating 1i'ctle 1tem?
I call 1t "TEMPEST IN A PIGGY BANK",or "Szvan RAZOR
BLADES IN SEARCH OF A GIRL!S PIGIGIRN, =

Very interesting.

Do you really think so dootor, or are you ;}ust Baying

that becauss you haven!'t got your glassas on? i
You realize, of oourse, my dear dostor, that I am not 4 - ‘
mere rainter of piotures, | I paint EMO].'IONALLY. I depict

the 1nnarmost thoughts of humanity, The pri{nitive m'gea

and the savagery of oivilization.

you should be done in oil,

Painted, dootonr?
No. Boilled,

Well, for your infermation, you big sinus-pﬂ.umber ) thez'e 'a

an artistio gtrain that runs clear through the McGea

And what a strairi 1t is, tooi

I don 't expect any appveciatiou t&-om an ﬂliterate oaf

You not only do = you HAVE o
I have what?

No talent. 8o long, Molly,

G




MOLt

| FIBs
DOC3
FIB:

N
MoL:

FIB:

e

(2ND REVISION) - =12=

‘-According to his last 1etter, doctor, his latest work
' is 1n" he National Gallery in Washington.

‘Take a ,ook at some ,of my work, doc’bor.

. All righ'b, what's the name of this nauseating little item?
I egn 1t UTEMPEST IN A PIOGY BANK",m.‘ USEVEN RAZOR ’

that becausa you haven't got your glaases on?
‘You realize, of oourse, nw dear dostor, that I am not a

' ‘mere painter of ploturese I paint EMOTIONALLY. I depict}

i wos thoughts of humanitys, The primitive urges

. ’and ‘he savagery of eivilization.

‘ ";»fDone a. self-portrai’c yeb, ‘MoGeo? I've always thought

you should be ‘done in 011.
Paiﬁted, dootor'?
‘iii*éf Boned. - . .

amily.
- And wlqat a straiu it is, tooi

. ' , ' . (mm REVISION) i =12

; ‘ MOL ¢ According to his last 1atter, doetm', his 1a’cest work -~

&

is 1n the National Gallery in Waahington.

FiBs . Take a look at some of my work, doctor. .

Docs A1l right, what's the name of this nausaating 11ttle item?
_ FIB: I call 1t "T“‘MP}:.SJ} IN A PIGGY BANK",or “,sdvzn R,’AZOR’
BLADES IN SEARCH OF A GIRL!S BICYCIE". .
DOG § Very interesting. \ . 2
MOL 2 Do you really think so dootor, or are you Just haying

that because you haven't got your glasses on?
TIB: You realize, of oourse, my dear dootor, that I am not a
mere painter of piotures. T paint EMOTIONALLY, T deplct
‘the 1nnermoat thoughbs oi‘\ humanity. The m’irﬂiiﬁ;.v‘e‘“’_wges
.

DOC s Done a self—portrait yot, McGee? Itve, always thought
0 2

and the savagery of oivilization.

you should be done in olle
MOLs ' Painted, doctor?

“Noe. Bollede

familye
"MOI.‘,: . o whnt a atrain 1t s, tegox

- 11ke you, Fa.tao, but believe me,’ g'

You not ouly do = - you HAVE‘

DOCS
Bt Ihave whatt .,

DOC ¢ ‘ No talent. So long, Mollye

DOOR SDLAM




- ¢
(2ND REVTESION) -15ﬁ A .
l;!(SLz‘ ata th‘ké‘i,dpotokr has a low opinion of,‘Y‘m'“ ~efferts, _ . ' . Q i
FIBt ” whad:]a expeot? Ever notlee \t)he sorny piﬁt‘n‘e he bundertones of elementary depravity. V
. s office? It s a cowboy on a rattv 1ookinl G e e e - "PASSION'SV’
: ’ . ] WITH OUTBOARD MOTGR.® I say, Wilocox, old fellow...hand
: MOLi‘ kWhSV‘yda“n“S' chas T genuine Romtngtont - » . me that tube of pink there will you? Thatls a good
F.\IB’ . The riﬂe? . . - . - . ohapl 2 .
. No, the ar‘bis‘b- . o WIls This isn't paint, It's toothpaste, » .
. YoU MEAN LTTTLE BENNY REMINGTON THAT RUNS THE SHOE SHINE e FIns I kmow. 10 Just starting a new dmvas’roﬂ’l“e a
_PARLOR ON OAK STREETS - WHY THA’I‘ Uy C OULDN!T PAINT A "-° - ‘ "DELIRIUM WITH MIRTAMIS IRIUM,"
MOL3 Or, "While there's Hope, there!s Life." , .
. COVME!’IN! ‘ . . , ! . : . éARST‘: ~ You know, Mr, MoGee, this 1s all Very remin‘!,soent of
CLOSE' ‘ . k . ; ‘] k \@, : kthe time I spent in Paris, in 1935. I‘saw,is}ege'i-gl
Well for goodness sakes.....MRS. CARSTA]RVS..‘.._.AND MR \ ‘ i G s similar’ - yours:. L
wn.coxl - - , . ; L MOLs Exhlbition was it, Millicent? . »
& . i I L : CARST ¢ No. One aftermoon in a painters studio, soma of the
e ~ ,Gh 2 you aroéped i, i frionds are a}wé?s . , g _ ' artists tried a 1ittle equ;'imnt.: They baakggs‘ o
. welcome in my studlo. ‘Do sit down. . . o . blindfolded mule up against an easel, tled a wet

. 3 : N

paint brush to his tall and let ‘seyeral hor efliaa\out
, _ofa bottle. - The picture won rirst prize ,
MbLS ' 'PEERE; MGGEE‘ AI‘H}‘ REMEMBER, THﬁ-T MULE W BLINDFOIDED. "
FIBs | Yeah, ‘that's all very well, but where o8

o /Ys aolio. get u bottls :

het you doing >

o we thought we'd d‘:*op in aud see

of horseflies at this time of yaar? Hey

Junior?

WIL: ] Pal, ~hez-e’s 8 painting ‘that really appaal to me} Can
» ‘I buy this?

My gosh, Junior, you don't want t old i:hih’glfl I !l'.:aa o

Just ==




\(REVISED)

er thia will be perfeotl
ou living now, Mr. Wilcox? In & fracture

v

CARST:
MOL§ pég-etty badly wrinkled, Mr. WiloOXe e WOy
' 1eot one that ==
. WILs T CAN JUST SEE IT FRAMED IN A
ON THE FRAME?.
I think I oould meke & ;metty good -
JOHNSON‘S WAXI . NATURALLY, ANYBODY WHO APPRECIATES

: PRO‘I‘EOTION AGATINST DUST AND DIRT AND DAMPNESS-

- Yes, 'but that one you seleoted is =

i

. “M'AHOGAM AND GOLD FRAME, AND YOU XNOW WHAT I'LL PUP

GO THING-S WANTS TO SEE THEM GET THE BEST POSSIBLE .

WIL:

MOL:
WILs

CARST
MOL: |

FIB: "

WIL:
{ B
WIL:

Shall I leave while you gentlemen _haggle?

. jugt--

(REVISED)  -l6-
GEE. WHIZZ, JOBNSON‘S WAX IS THE STANDARD nousmom
PROTECTOR FOR PICTURE FRAMES, woonwom:, FIDORS .
FURNITURE, ENAMELED SURFACES AND LEATHER eoons.

Yes, but what that got to do withe= o
BECAUSE IT SEALS SURFACE PORES AGAINST PENETRATION OF'

DUST AND DAMPNESS' AND GIVES A SPARKLE TO YOUR HOME k .
THAT!S LIKE "HOSP]II‘ALITY" SPELIED OUT I‘N RHINESTONES’

S

How much, Pal? Name your price.

No, d cn't go, Millicent. This 1s McGee's flrst sale'
and he promiaed me whatover he got for it.

Gee whiz, Waxey, I don't wanna see JO Athat\. That's

OH, COME ON1 TWENTY-FIVE DOLLARS
No, I=-
FORTY! FIFTY! SEVENTY-FIVE!L

. i S .
Juntor...I'M gonne keep this friendly, I want you to ‘
have that painting. For ybu 1t's just five b -
OH, NOY§ I COUIDN'T TAKE ADVANTAGE OF--

" Pive bueks or no sale, Buster.'

. WQll...olcay. ' Here you are. Thank'a,

. the name ,of it?

I call that "SPLITTING AN ATOM, .
good care of 1it, ‘ "

Oh, I will, believe me. Can I drop you off at-home,

Mrs. Cerstairs?




- (2ND REVISION)=17=

GARSTr ~'kyirlease do, Mr. wnoox. T must get back and write

Borls Karloff a 1etter.

:FIB! & MOL: (Goodbyes)

: ,DOOR SLAM: : o . e
MOL$ f: ' T can't understand you, dearies You had a ohande‘to get ‘ e
@ _hundred dollars for that paintingl rEl
_ BUT DAD RAT IT, THAT WASN'T A PAINTINGs THAT_ WAS THE.
'RAG;IfBEEN WIPING MY BRUSHES ON{ Hey = where you'going? FIB#
I'm ging ﬁpstdirs and get the guést room ready for ] e .

- Cousin Salvadore (FADE OUT) Don't make any more mess : L] (M)

f’%§\%~f\h7 - ,;hg; you will anyweye ( . . : FIB:
. . , (BAUSE)

TEE?}

 FIB:

- " TEE:

FIBs

TEE:

OKAY ! (TO HINSELF) Ah, there goes

, _ FIB:
MOLs \ Goodness sakes, Boris Karloffe A friend of yours, . :
- ,yMillieent? . .
_ CARSTs  No, Imere want to say, SO YOU THINK YOU MAXE HORROR
: PICT Good day, m dears And Mr. McGee ; :
- PIG URES‘ 00 y, Y (] 1 [ ° DOOR CHIME:
NG, FOLKS :
WILe ‘so LONG, FOL i o =

_Come ini

DOOR OPEN AND CILOSES

Well, my. mommy says 1f-you can't say something !
. - o
;I...er‘. AHEM WELL, S0 YOoU. WANT A

_Okny.  I ever tell you . about Katy tho Kangaroo?
(GIGGIES) No.

‘ (REVISED) il
2 good kmx I ainlt

fooling her any wlth this long heir sturf; She knows
I'm just & Grant Wood with knotholas.4 But does sbe care?
No sir. Shee= . '

HI, MISTER.

Hi, sis. ' L

Hi. Gee, whatéha doin® in the apron aﬁdftémoshﬁhﬁéi,‘

mister? Hrm? Whatcha? Hmm?

' pHIS IS A SMOCK AND A BERET, SIS. And I'm painting

pictures...like this one heres See?

Whaddye think of it, sis? .

Will you tell me & story, mister? Hmm? Please?;”7*;

‘w111ya, please?

You didnt't answer my qusstion, Teeny.
nice

about people, don't 88y anything, 1ster,

Please.

oxay. ONCE;_U?ON‘A'mm -




(2ND. REVISION)

39

TEE: | ;Thez-e!,s

: Uh, okay. WELL SIR, ONCE UPON A TIME, WAY DOWN IN
AUSTRALIA THERE LIVED A LIT'I‘LE KANGAROO NAMED KATY., AND

~ FOR YEARS AND YEARS, TILL SHE WAS BIG ENOUGH TO HOP
"AROUND EY HERSELF, SHE TRAVELED IN HER MAMA'S VEST

,‘POCKET.

AWWWWWWeese
‘,YESSIR, ONE DAY AS SI{E WAS SITTING ON HER FRONT POUCHQ- ‘o0

fPoroh.

. ;r\\m'
‘ EER MAMA SAID TO HER, “KATY, TOMORROW YOU GO TO SGHOOL"

e

GHOOL. ON HER LAS‘I‘ YEAR OF SCHOOL, SHE WAS MAIE
ON AGGOUNT OF SHE COULD

now LOVE CAME TO KATY.
. vGea, how, M:Late

. TEEs
FIBt other 'oosn, siss ‘
ox-e than one of tem, mister. Goose i1s singuler,

(REVISED) ~20-
5 \ A
Well, sir, her boy friend, Curtis Kangaroo, who had

just been chosen as the boy moat likely t.o'ba 'chosen

as the boy most likely not to get anyplace, says, '
nd‘Ke.ty

says, "I LOVE YOU GURTIS - LET'S GET MARRIED".k "OKAY“
seys curt. SO THEY DID. AND AIL BECAUSE THAT smxxon
HOP HAD REMINDED KATY OF SOMETHING. You KNOW wmm,g

FIBs
"WHADDYE LOOKING AT ME LIKE THAT FOR, KATY?
TEE: Sure I do, I betchae
FIB4 What? ,
TEE3 It was Leap ¥eér. :
- FIB$. Oh pshawe. .
TEE$ _ But thanks anyway, mister. Bye nows
SOUND: DOOR SLAM - -
ORCH3$ "BLUE TAILED FLY' - KING'S MEN




Tnmn SPOT  (REVISED) -21-

gui'ce a painting you're working on there, McGees
'Oh, this is the best one yete 1It's a fantasy of ‘social

_ What's the significance of the mustache cup in the
 lower left? .

. ‘;This? That ain't a mustache ‘cupe. That!s an a'llegoricél
" figure. Nincompoopia, the Goddess of Heavy-weight

: Wrestling.
: (SIGHS) I'm ai‘raid I'11 just never understand
modernistic painting, dearies

__ Any tlme anybody does, all us artists are out of

 business, Now lemme S66€sees

. DooR- CHIME: . -

i : SN
= ot cpMme

- ~DOoR OPEN: cmss ;
‘ oh hello, Ma.yor La Trivia. -
,How do you do, Mollye Hello ‘there Mc-....(PAUSE)

Pardon me, madam. I thought you wore Mr, McGee,

FIBs

GALE?

MOL3

FIBg

MOL:t
FIB¢

~ Yes it is, Mr. Mayor, ‘you 1ike 182

(2nd REVISION) =22~

Noe

Thatts beocause you domt & understemd modern art Y m‘ .

Honor. And if you!ll mo ‘over, I!'ll Join you.

You're accustomed o old fashioned art, Te ;T;-iv‘!at.’
Sunsets and stuff. Kitohen calendars. Three ki ttens
in a basket, Photographioce. You gotta learn to ’
appreoie.te modern painting EMOTIONALIX.

&

What bz-oughb on this burst of self-expression, McGeel

His cousin, Salvadér MeGee, is coming today for & vlsih,

 your Honor. He's a well known painter back esat, - lladn

‘

a lot of money at it, too. |

Any time you want him and me to do any murioi\ pas.nting
at the gity Hall, Ia Trive Just speak ups
You mean MURAL painting, MoGees -
What d41d T say? . -

You said MURIEL.

That!s a girl's namee




(REVISED) =23-

o ;cir.y nan,
GiTE:T “Who. is who?
MOL¢ v ‘ Murlel. The girl you want MoGee to paint on the wall,
GALE3 I DON'T WANT ANYTHING OF THE KIND. I DIDN'T SUG(}EST

'FIVB: . Oh don't ‘be so cagey, boye « We won'!t hold you upe
- Waitlll you see & rough aketch before you say yes or
. . " noe You got & sn@p shot of her with you?
GALE:  NoW LOOK, MCGEE-- . : .
MOL: e I’syéhe‘;ar blonde or brunstte, Your Fonors

_the oolor for a blonde or redhead is==
I TELL YOU SHE IS NOT A BLONDEHEAD...er...A WALLTYPE... .

’~~ER...THI’S WHOLE THING IS YOUR OW'N IDEA. I DON'T EVEN

- '1§ THAT CIEAR? ,
e Personally, I think 1t's mighty sweet of you to want
‘ vyour aunt's portrait 1n city hall -mussl, Mre® Mayor.

“MOL:

'What I'll do, L& Triv, 1s make a premillinery sketch,
.see?_“ Then welll see where 1n the city Hall would be .

e ol

ﬁ‘ea’son ‘she asked is I paint brunettes' cheapers Mixing

- _’j,KNQW‘ ANYBODY NAMED MURIEL EXCEPT AN ELDERLY AUNT OF MINE, -

. MOLg

FIBg Yes? - : .
GALE$ Tell mess s ehow do you mix your pai.nt? ‘, . ]
MOL3 That!s an interesting quesuan. . o . %
FIBg Depends on whether you mix 1% wet or dry, m Triv. If
_ you mx it d.ry, you take a powder -- -
GALE: I oeitai_.nly doe Good days
DOOR_SLAM: ' ; .
FIBs _ I sure wish he'd shown me that snapshot of Muriel before
he lefts TI'd of painted her piobure and given ﬂ?‘ to him
for Christmase . .
MOLs - _Hefs just shy, T guess. And f she's his mu;.,.‘rrmsg)
What!s the matten? e
FIBs You see anything of my palette? _
MOLz You mean ny bread—board that you were mixing a.ll thab . 1
paint on? You laid 1% on a ohair when the Mayor oame 1n. ;
FIB: Wnich chalr? . . }
MOL3 - The one you‘re sitting m, T think-
FIB3 That's what I thinke ' .
» . MOLs3 Well..,..aren'h you going %o get up?
~ ,'FIB: _ No h\;rry- NoWe. I can't get any more --
DOOR CHINE3 . . - ‘

- GOME '.\'.Nl

Is this MoGee's ‘residence?




-thanks. Gee, who's been doing all the painting?

e, Salvye mf DO YOU LIKE 'EM?

 On, don?® ask ms, Cousin Fibbers I wouldn! & lnowe
:’Oh, g0 on with youl And. you w.‘:.tb all your paintings at
_the National Gallery in Washingbon that® you wrote us

',ks;boutl ;
Oh, not w painbings, Mollys ‘ux PAINTING .
. Eng JUST ONE, YOU MEAN® - ‘
 Yoah, but 1t was the blggest job T ever did. T aid the
whole 1nterlor white, bzvo coats of white enamele Trimmed
. ';3.11 f.he windowa in moss greene Next month I got enother
f’;]ob doing a trewerye They seid -- ’
- OH, THIS IS RIDICULOUSSS

MCGEE & MOLEY

CLOSING COMIERCTAL , .

You'll pardon ne I'm sure if I paraphrase an old sayingg_'
TRirt may come and dirt-. may g0, but & GLo; OATED floor
goes on forovers! At least practioally forever - 11‘

| you use JOHNSONIS GLO=GCOAT regularly on y\om' ‘11

heerd me sdy that many times boforee. Linu}.eum :

manufasturers themselves, and housekeeping auth v

06 the ltholeum or other floor mu'faoe,.‘ dds woxe

surfaces.- Sorubbing 1inoleum ia bad for :Lb -

'bco, racommend 'bhis kind. of care that gives pmo'beobion

ways e savea the linoleum, saves you time <and woTly - And,

by the way, 1f you have ‘floors of asphalt tile, 'ix'"

polish for these rloors, too,

1L MUSIC: .FADE FR: . -



aphrase an old saying,
b a GLO~COATED floor

cally forever cl
iy' on your _iin'qieﬁ’ ‘
ad for- it.-- youlve .
oo Iinoleum .

lekeeping aqth&rit le8"

hat g:l,va'g pwotec‘bioﬁ .

»Pace, adds wax=

h and new lookinge

lﬁg‘ 1- ~ ﬂee@ o

1 8o 1t .savveisk,tlviqu . ;
you time and works - And,
. o

“msphalt tile, or

PIBs

MOE3

FIBs

-

MoGee, Cousin Salvador wants to know 1f we went any
peinting done around here.

Noe

He says he'll do a wonderful job‘. He seys when he gets

thpu with a house, you wouldnih reoognize' 1te
YeaheessI ¥now. He proved that abt dinnere With the

porterhouses

MOLs WellesseyeSe
FIBt You said ite Goodnighte

MOLs$ Goodnight, allil

PIAYOFF AND SIGNCFES 7 "

WILs " This 1s Harlow Wiloox, speeking for the makers of

' JOHNSON'S WAX PRODUCTS for home end industry, and
. inviting you to be with us again next Tuesday nighte
Goodnighte ‘
ANNCR? THIS IS Ne.BeCe -- THE NATIONAL BROADCASTING GOIEPANY-‘ -
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