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WILGOX:  FROM THE MAPLE 13AF GARDENS mf Tononm[ ONTARTO, AND 
‘IN CONTUNCTION WITH THE NINTH CANADIAN V- ‘c-romr LoaN, 

 WE BRING YOU THE JOHNSON WAX PROGRAM. .. WITH PIBBER 
MCGEE AND MOLLY! , . ) 

; 
o 

ORCH: mm‘--FADE._IL_OR = | SR R e AU, : nnm um Am mn,q 
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WILCOX: Thé makers of Jchnson Wax proénets for home and 1nduatry, 

presem‘. nbber McGee and Molly, written by Don Q\zinn and ¢ 

' o Phil Leslie, with musio by the King's M,en a.nd Bill;r Mills' 

: Orchestral ' 

ORCH: "MAKE WAY FOR TOMQRROW' -~ FADE FOR =- 

: 5 . 
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October 30, 1945 



(Revised) 

 PIBEER MoGEE ANI 'IMOLLY 
mfier 30, 1945 : 

 oPENING. COMMEROIAL 

 WIrcox: _“Hav‘e you taken a good look at that kitchen fiocor of 

. yours t day? ‘Don't you think it could stand a beauti- 

-rfi’n protecting coat of JOHNSON'S GLO-COAT? It's so " AND HEART FULL OF APPRE@NSION» WE FIND MOU»Y. of -t 
\ 

. easy to use GLO-COAT -- and your dealer has some now - o - - = e FIBBER MaSRE AND MOLLY!! T 

-~ why not try it? I think you'll soon find out why = . | AFELAUSE: 

o
 

’ ; 111%on 3 d. ho TS =G0, ! ' e " ‘ e . . ‘ - m litens of géo hous\ekeepars prefer GLO-COAT té any ‘ o SOUND: _POOTSTEPS N cioEenE Three-inch T ‘ 

' ther floor specially f heir linoleum ' . : ' _ 2uien 1200 po_lis‘h‘, pEpEc ally tor thelr linole : _ MoL: (TO H:ERSELF) Well, I wonder what MecGee! 's been doing while 

I"& gone, I‘m arraid. 
surfaces. In case you don't already know, GLO-COAT 

_ meeds no rubbi buffing -- you simply apply and ‘ . T2 o7 Dubine e You slmiiy arnly ‘ T SOUND: FOOTSTEPS UP ON PORCH: 
1 t dry. floor. e o o L come back s zo minutes to a gleaning flo . . e ' MOL: . Tt would be just l$ke the rascal to talce the p}ano a.part 

L - i . v ; treaked s s : : ' ‘ . GLO COAT is SQ perrectly blen@ed that it's never stre . . i o ( to got & G-string for his mandolin. . - ‘ '," 

. % " or uneven. Linoleum manufacturers themse/lves recommend ‘ DOOR OPEN CLOSE: o ' ‘ , 

e ‘.‘I'OENSON‘S SELF-POLISHING GLO-COAT, the ehoice of - 
SOUND: A WET SLAPPING: = A 
MOL:  He must bo gotting a massage. OF McGEE!! WoOEE, darling... 

. I'M HOME! : ' e 
SOUND: MORE WET SLAPPING: - 
MOL: = What in the neme of --- MoGEE WEAT:'N EARTH ARE YGU . 

omer . 5 

FIB:  (SLIGHTLY opr) a0 Awm:, s1s. mmg‘mem_‘ SELLING, 
WE DON'T WANT ANY TODAY. COME BACK SOMETTME WEEN MY WIFE 

 IgmmE. ' . 
§otmn Ffl SLAPPING: 

krj‘x:fiifn'ans of experienced houseikeepers. 



“MOL 

2nd REVISION -5- 

Mcf}ee. . .sweetheart. ..remember me? I'M YOUR WIFE., 

Glad to meetyou, *sis. Now sit down and be quiet. 

When my wire ac:mes home. she'll.., (PAUSE) EH? - 

”QH. HIYAH, MOLI.Y. You HOME? 

'T'S GOING ON HERE? WHAT'S THAT PILE OF MUD ON THE 

My dear girl....that is modelling elay. Haire yofi led such 

a sheltered life..,so remote from artistic circles that you k 

rail to reoognize a sculptor at work? 

- Oh I KNEW ‘I should have taken you with me, or stayed home 

myself. WHAT'S THAT THING ON YOUR HEAD? 

”centre.‘ Firet prize, & hundred bucks. And I can use a 

VICTOR HUGO WAS NOT . 

"‘This , my dear, is 8 beret. All us artists wear berets. 

eeps our hair out of the paint if we're painters; 

or out of the aoulp, if we're soulptors. And we are. 

:‘Qh, we are'? 

Yep\, I've _entered é sculpture contest, Wistful Vista Art 

'khundred bucks 1ike Hermann Goering could use a fast plane 

- 170 Patagonia. i : o 

'_ But you vo never had any training in sculpture. : : . 

nmrm DID VICTOR nmo. BUT HE WAS A SUCCESS, WASN'T HE? 

SGULPTOR. . 

FI_B‘: 

- MOL: 

. FIBs. 

MOL: - 

'FIQ: 

MOL: ' 

‘Please Molly. When a ereat{ve artiit is at work, one 

’“TIRES QUICKLY". 

Oh, it used to say “Tires Qnickly Repaired. x#'s' a;z ola . 

"\f 

Neither am I. So I start even-steven with Victor ‘Hugo. 

Now, if you'll exeuse me, my déa’r;_f.._.' SI.APPING. SSEND . 

ag 88y, .. .McGee. 
S 

: must never, ., .NEVER S.ntrude thh comonplaoe things' ‘You 

have broken my mood. k e e 

I'11 break your.. .(Now, Moliy...édnti’oi yourself.;.he's 

'3ust a boy, at heart) . Where did you get that Mother - 

Hubh@rd effect you're Wearing, Bear:.e? o 

This i3 a smock, Borrowed it from a guy'at th 

station. . 7 - 

I see. Then the message on the back of it is an. 

advertisement, and ot a chaz"acte_r/ ra’adiné. 

Whet's 1t say? : 

pre-war smodk: Now lemne see.....fS&PING GLAY. }... : 

a little more height to the forehead....- (SI.APS) 

PLEASE, my DEAR!...DON'T COME BE’I'WEEN ME.AND TKE MIRROR- 

Oh this is too much' DO YOU Am&IRE YOU'RSFLF SG MIIGE IN 

THAT SMDGK AND BERET 'I'HA.'I‘ YOU HAVE L) STRUT IN FRONT O‘B‘ 

Ly 



(2ND REVISION) o . 

Open or éhfit"l 

Fl They're the same distance apart open or shut, arent!t they? L - 

MOL: T don"t now. When they're shut, T can’t see | them. . Lot 

: ,FIB':«,' Well, névet‘ mind, I!'1ll use the tape m_easur'e and === FIB‘ 

. DOOR CHIME: . 

MOL 3 couE im - 

~ DOOR OPEN:_ G 

MoL: ‘\oh Hello; Doctor Gamblel 

Hello, Molly. Whot!s the littie goblin {n the almost white 

" fiightie:; and the beret? He looks like Michaelangelo's 

g’réndméther. . | k. , FIB:s ko 
.FIB;-’:{." , No onen‘éxpecté a ‘z‘owh‘x‘ow 1ike you, Amrrowsmith, to appreciate L 

. :é&\y‘thlng moré artistic than a souvenir leather watchfob . . 

‘ . frop Niagara‘ é'alls, Afroivsmif.h. ' A - ' 

MOL ri‘Do you know what he's doing with that clay, Doctor? Hets ‘ 

L _makmg 2 bust of hipself, : . e 

DOC:; 5 (PAUSE) Well, ! don't think I can add anything t.o that 

?’remark, my dear, That teaves him as wide open as a dropped 

wwat.ermelon. ' ‘ 

‘.I'in calung it "SELF PORTRAIT OF A COMMON MANY, 

. (REVISED) 8- 

And a very apt title it is, too, 
man than you exists today in zhis weary world, I have 

been lucky cnough not to meet him . [ . 

Isnft t.hat nicet : 

Youlre not Just sayln' that becnuse you admiré‘me, are : 

you? Incidentally\-- how do you 1ike my 3c:u1pture as far 

- as I've gone, Doc'z . i 

the model for that sculpture had an incipient c;j“rhosis,‘ 

a chronic malfunction of the spleen, undetected adenoids, 

and a weakness for che\ap clgat‘s. The Prosecution est 
ckthe Rigper, : i 

As an Art Critic, 'w, you are a rat-headed old tissue 

’ sIlcer, and: you probably think anybody with an tch!ng < o 

is jJust allergic to sea food. Aft.cr au, ‘this 1s NO‘I‘ a 

finished work, Doctor. It is Just a hunk af c0mmon clay. 

e
 

Arentt we allj i ; - 



~ ‘Ona Hundred Dollars.. +she i{eepa telling himself. 
: He would. He! S as self-centered as a Yogi contemplating 

Tell me, Termite, Just what do you plan to do with this 
wr\mg-out blob of river-bottom arter you get tired of 
teasing it?‘ COn?ert 11: into & housing project for homeless 

. earthwoms, or ba.ke yourself a batch of mardbles - of which 
you could use a rew? 

orude attempts at humor, Doctor, I am 
entering this seulpture in the Wistful Vista Art COmpatitior 

oH, No! 

Yes indeed, Doctor. He's going to win the first prize of 

his belt buckle, LOOK, CELLINI...take the advice of the 
. family physician and throw that muck out the window. Then 
&0 teke a long wa}.k. Go bowling...go skating...no, don’t 
¢ 80 skating., Your ankles would fold up like & street mup - 

~ of Pittsburen. . » h e 
"'“‘ISTHATSON L . : 
. ‘He used to play hockey, Doctor, for the Peoria BULLFROGS. 

And very '»Weli, toéi' Golly, what a goaliet * 

APPLAUSE 

DOC:  HE? PLAYED HOCKEY? . - . 

FIB:  YES, I! PLAYED HOCKEY! AND I GOT OLD MAN smmmn 

TO DONATE THE RINK, TOO! (PAUSE) SKINNEMERINK MoGEE, 

I WAS KNOWED AS IN THEM DAYS! 

MOL: Oh dear .ulf : ' 

- FIB: - SKINNEMERINK McGEE - THE SLYEST, SLASHINEST SKATER THAT 
. mErsto 'STIEWAYS TO SHOOT A SHARP SHOT' THROUGH CENTER - 

OR SLAP A SPECTATOR STLLY WITH 4 SLICK STICK... 

SETTIN' THE STANDS TO SGREAMN' AS I SLAM IN THE SGORE 

THAT SEVS UP THE SERIES 

MAKIN' ME A SENSATION » 

| FROM SASKATCHEWAN TO SALEM 

' BUT I PROMISED 'EM A SCULPTURE . 

AND T WOULIN'T WANTA PATL CEME 

ORCHES:_nGagpetaepuegpn s e - "I« Grovd Ny 
APPLAUSE 

,
/
\
 



(nd REVISION) ~11- ¢ 

SECOND SPOT —-——.—___"~' 

sown; SLAPPING CLAY: 
Nflw lemme S€Cesssd litt}e more on the left shoulder... 

. ...(SLAP SIAP) HEY MOLLY...HOW'S IT LOOK NOW? How ere the 
e ,e§r51 Too far forward? . 

MOL: . LL‘ cafi't tell. Why dontt you stick 'em on with a hairp!n 

. ftill you step back and sge how they look? 

. ‘Say, that ainit a bad ide -~== 

That.'s .H:. ....(SINGS) "lm a dreamer, Montreall 

Revised 12 and 13( 

MOL: NO, LET ME Do Tt 1 ve wazfted to p{m your ears baok for 

: a long time. Here's a coup].e or bobby pins ,and_ = " 

DOOR CHINE: 7 : 
FIB: Our doorbell gets ; . 

. more fingers p;inted at :Lt than a tray of Frenqh Pastry. | 

(LAUGHS) Get it, Molly‘> T says\-c’mr doqrbal:g_‘gets more -v--'u‘ 

wi. odivr Foy, McBEE! ' . : 
FIB: Okay..cOME vy e < : 
DOOR OPEN 

VIRG:  Mr. McGee? . 

FIB: Yes? » 

VIRG: We{'re t‘aking‘a poli‘, Do yok mind? 

FIB: Not at all, sis. Glad to help you. 5 

. VIRG: Thank you. Good day' . o . 

MOL: WAIT A MINUTE, mss. \ -WHAT POLL Is THIS? ‘ 
VIRG: The one that holqs your clotheslj.ne up. We just moved 

in next docr. o . ; o 

DOOR SLAM: : ‘ L . 
’MO'LF: WELL, THE NERVE OF SOME PEO?I.E .'! '.EHOSE NEW NEIGHBORS.. . ' 

FIB: I san't e bothorod with them now, Baby.’ T.'une's getting 

short on this sculpture contest....gotta got busy. . 

éSLAP SLAP) HOW! M I GE’I"I‘IN' THE MOUTH” IS TI-IAT SMILE 

RIGHT? . L o gk 



(REVISED) 14~ o 

L ] 
N—n-ac, : dontt think so, dearie. It. looks like you'd 

Just come from the dentist wlt.h your lips futl ol‘ 

novoca i ne . 

: FIB' : se. guessing on this thing...might's well do it 

. _right. Take this ta pe measure... . 

MOL: Ande..1 ' o 
R i émne cal big....tne otd personanty stuff...the ; : ( 

happy old Don J-\meche. ssscoCnEr to corner. +seand you 

: ,measure, T okay. ., « .GOY 

HOLD _«z‘u;:x{ There,.sI've got) it 

FIB: ‘ _ Whatt s 1t measure? 

MOLs 29 mchesx 

FIB: ‘v '(\d\efftw Hasen \"Vu-v-sk"t \vm s - 

MOL 2 

 Hello, Molly. Hello, Pal ‘whaus all the putty tor, 

‘tlghtening up the windows : 

, .That*s eluy, Mr. Wncox... aeu‘ hare is entermg a bn.‘ 

V 'qr; sculpture in the Wistful Vista art competition, 

] Rev’lsed 15 

FIB: ‘ 8it down and be quiet my boy. I must work fas’a...don’tf 

_ ‘ want to lose the North light, you know. (SLAP SLAP) 

WIL: Does he do 811 this with his bare hands, Molly? 

MOL: He does indaed Mr. Wileox. 

FIB: If you will observe carefully, my boy.. you will nobice 

‘ that I can achieve\with my thumb an efrect ‘which cm:xld/ 

- never be duplicated by meonanical means. - 

MOL: What's that dearie? _ . : 

FIB: A thumb prim_'.. ' 

WIL: PLEASE' DON'T TALK LIKE THAT' 

MOL: ‘Don*t talk like what, Mr. Wilbox? 

WiL: Like mentioning thumb prin'hs. You KNOW. how I 0 abdut' : 

thumbprints and fingerprints...especially on :f}lrni,tura 

and wobdwork,__ . Theylre 80 UNNECESS’ARY \ wiitih‘ J béiséfi's. » ‘;i; 

Wax so available. 

_ tomorrow, for a few days. 

Hiram Walker. . friend of mine. 

Business trip, Waxey? 111 giva you a nota‘to an. old 

Raises birds. . 

BY ' THE W[Y.. .I'm going to canada 



What kind' of b:lrda'? - What kind of birda? 

swallm ; 

the Johnson Wax plant in Brantrord, 

-__:fl?'p' Swallcwe. o - "‘)” 

'Well I'm going to visit 

Ontario. My cousin, Big Sedgewiok Wncox, is helping with “ontario. 

‘,,k_'rcanada‘s Ninth Vi.ctory ioan, - - ‘canada'l Ninth Victory I.oan “ 

FIB: ' I got 5. great slogan for ‘*en, Junior, "SIGNVYOUR NAME I got a great slogan \ror ten, ‘Jfinioz‘. 

O VICTORY", - . . TO VICTORY". 

WIL: 1$hgt's~f'the ‘slbgan thefi'gré using. Q v . ' ( WIL: Thut's the ‘8logan they're using. : 

FIB: (SHARPLY) HOW GiN THEY? I JUST NOW THOUGHT IT UP, Oh well,. : .\ FIB: (s&mv) HOW C/N THEY? I JUST NOW THOUGH’I’ I;:fiup 

you tell fem to gp_yah;aad and use it. it'a okay with me, " e .~ you tell ‘em to 80 ahaad and use it. It's okay wit.h ‘me. 

MOI.:(, You're 'S'VEET McGee. 4And that's a good slogan, Mr. Wulcox, . 2 MOL: : You're SWEET, McGee. And thet's a good slogan, Mr. Wulaox._ - 

WE '_"sz, it means that when you buy a bond you help guarantae L - WIL: Yes, it means that when you buy a bond ycu. ‘help guarantee 

'u,,faAsound &m‘l 1as'oing pea.ce. You're moking a promise 1:0 . & sound angd 1ast1ng peace. 

_help. pay the costs of bringing the fightin% forces home, . 

'»rehabllitating nnd me.intaining the wounded, provide 

Qeaéential aid to libera’ced oountr:l.es and build & pa:csonal 

stake at home‘ ~ One or the greatest _expenses of a war is . 8stake at home. 

tha peate that rollowa » YOou know. You've got to get\your 7 .the peace that rollowa, you know. 

; 'eo\mtry orr its planea -and. shipn and tank& and 3eepa, and 

ut it oiéts foet aga.‘m' Besides ‘t,hat = 
ey e 0 e 

YOU'RE m MY LIGI-fl‘ ‘ND I GOTT.. HURRY 

: . " put. it on ita taet ag&in 
: { Uy 0«&/ 

- . . FIB: P . PLEISE, MiCH 
| WITH THIS SCULPTURE. 

ASE, MiCil 

WITH THIS scu:.pmpm: 

Well, I'm going to visit the Johnson Wax plant in Brantrord, 

My o:msin, Big Sedgewiok Wilcox, 13 helping with 

You'ra malcing a promise to ; 

‘help pay the eosts of bringing the fighting fvoroes homg, 

rehabilitating and maintaining the wounded, provide 

essential aid to liberated cou_.ntriea and build 2 personal 

‘One of the greatest expensas of ‘a waxi is 
5 

YOU'RE N MY IJGHT '.KD ; GOTI'A.‘HURRY 

“SIGN YOUR NAME. 

 ohwell.. 

You've got. to get 
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@ @R No, I really...,wmiL, IF YoU ;ns;si*. You ™ msxsr, DON'T 
YoU? o - 

.MOL: = Oh we do indeed, Mrs. Car‘stairs.' fwnfit Qrb. you goihs to pl\'@!"?'hv - 

(@ geusion) -17- e ! ; { 
 WIL: oh, I'm sorry, Pal. And I wish you a lot of luck with your 

new. 6Ireer. If 1t interests you, my nephew, Big Phelan 

» W’Ilcox, works in c{ay and ‘he made a hundred thousand 

{ 

LW th a bagpipe, Mrs. McGee, one does not pum to play any- 
. do . | -  dollars last yeir ‘thing.V one takes what comes out. . 

N
 - ‘HEAVENLY DAYS.., & hundred thousand dollarsi FIB:  Kind of a musical punch hoard, eh? 

/ & Hl 

e Te was jdough In this-stuff, Molly. Wnat 'However, T shall endeavor to render a lit.tle song oomposed. 

by ny husband entitled, "THE DRUMMER CAN nI‘WAYS BEAT IT, 

i BUT THE PIPER‘S LEFT HOLDING THE BAG. 'k/A:'e we ready? ‘ 

: ‘does your cousin ma. \ out of‘ clay, Junior? Statues... 

,busts.:. rountains.'.. or what? ‘ 

CWIne o ‘Brlcks., Well, so giong now, ‘ . "( - : = ANl e Garstairs. : : L G 

£ f . v 6‘( 3 FIB: I'm a1} ears. ; ; 
FIB:  Ahhh ... that boy that boy. Oh, well -- , ‘ 

: - . St _Quite! - 

SOUND; 1/ : : o i . 
e S SLAS . BAGPIPE: SHORT NOMBER. . . END WITH WHREZE. ; 

MoL: McGee, what on eprth are you doing nok? WHAT!'S THAT BIG RoUND ‘MOL: Wy Millioent, .. that was BEAUTIFUL‘ e 

. GOB OF CLAY ON fOP OF THE HEAD? @“’ el \ ‘ - } - 

'\,~0h, 1 had someA Iay left over so 1 thought 1td put a hat - ¥IB: Thet was the shortest bagpipe m.mber I over heard by a “ . ’ 

. on !t. Easiesl hat to sculp is a derby. HKinda carries out , e . © . player in the longest kilt I over saw. ru-e you Sooteh, - / : 

- the thought og the Common Man, tao. (SLAP SLAP) - " garsty? ‘ - it 
MOLx ‘“Very reaust s I'm sure; Mayvbé if == 

@ Er...half Scotolk. i . 

- ‘-’995——‘:”“@1 - i e MOL:  What's the other half, Mrs. Carstairs? - , 
.,FIB- ~ PAD RAT THE }ifm RATTED LUCK.,.EVERYBODY CRASHIN' IN HERE sy sodaY to be emusing V/mmmmh. Canadian, to be truthful . : o 2 - < ¥ o o 

whEN 1 ONLY/FOT All HOUR TO WORK,... 
 Good day. . ; g 

DOOR SLAM: . : ‘ 

MOL: Music must he quite an 1nspiration to you, dearie. You were 

'MOL“ . - COME INI 

DOOR _OPEN: 

really working 1ixe mad whlle she was playin,g. - - 

mé TYeah, but she threw me all off....I round myselt werdnt 

‘ . . \th{a derby hat inta a t.em ot 3hanter..~ (SLAP SI.AP) BUT. . 

L ITis AIMOST_FINISE;)....ABEHH...‘{ LOUD_SLAP) THERE! IT'S 
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(TO HIMSELF) This is a fine state of how do you A0... 

" How do you do.-. : 

. How do you d.o. : (DOOR CLOSE) OH!. MRS, CARSTAIRS...DO 

. COME fli,f Mrs. Carstairs. 

. Carstairs: I trust you will forgive me, 

ladies, if E proceed with my work? One must create when - 

one is in a oreative mood, you know. 

V.dyr’\qburs‘e, Mr. McGee...but ‘who 15 that you are boxing with? 

MOL:°  He isn't boxing, Mrs. Carstairs. He's soculpturing a bust 

- o;' himself‘ ‘ : , 

: h, S0 sorry. I am a little rfiea'rs%ghted, you know. 

Thteresting piece of work, Mr. McGee, ’ 

_ Thank you, my dear. ‘Wont you sit dowzi, and wateh me work? . 

.~ Er..thank you, no. I am on my way to take my music lesson. 

: onT ¥OU PLAY SOMETEING FOR US? 

FIB: . SURE, CARSTY.....play something., There is nothing like 

-"‘Qmsfc to inspire us artigts to I‘iner eff'orts. Come Olless 

° pump up that hot water bottle and squirt us out a little 

. wHighend boogle. ' 

BAGPIPE: SHORT NUMBER...END WITH WHEEZE. - i 

With & bagpipe, Mrs. MeGee, one does nct PLAN to play any- 

| thing.¥ One takes what comes out. ' ' 

FIB: Kind of a musical punch board, eh‘? : < : 

However, T shall endeavor to render a 1ittle song composad 

by mf lmsband antitled. "'I'HE flR‘UlMR CAN .nLWAYS BEAT IT. 

BUT m’“prpm's LEFT HOLDING 'mm BAG. Ve Are we ready? 

. uar: Go ehead, Mrs. Carstairs. 

< FIB: I'm all ears. ' 

ComanCaster ' 
¥ = ; X 

9 M_OL:  Woy Jillicent, .. that weis nmmzm' 

@ : 
- FIB: That was the shortes'o bagpipe number ‘I ever heard by a 

‘|  player in the longest kilt I ever saw. Are you sogtch’ , 

. Carsty? : , . : 

CommgpiiBr...naiz Soctom 4 0L 

MOL: What's the other half, Mrs. Carstairs? - ’ 

Soday to be amusing.\/ - Ga.nadian, to be tmthz‘ul. 
= 

Good day. 

DOOR SLAM 

really working like mad while she was playing. 

 FIB: Yeah, but she threw me all ofr....I round nwsel!' makin' 

this éerby hat 1nto a tam o! ‘hanter. 

IT!S ALMOST FINISHED. . . . ARKEH ’ 



-Weli. all I oan say, dearie, is...THAT IS & PIECE OF 

‘SGTIIMURE An I'm sé worn out from watohing you slap it . 

around' I'm going upstairs and lie down a while. 

Anbh, there goes a good kid. OICAY, MOMMY 2 

‘she tr]r to disctmrage me when I take up ‘a new career? 

Does she threaten to get & new hubby when hubby 

‘,“;gapsl&,,vnew Hobby? NO SIR. 

 2nd Revision -21- 

(GIGGLES) HL, mister. . 
On hello there, Toeny. Teor T fiavepv“i'ff’?got time today to - 

OH BOY! .. MUD PIES! GEE, THAT'S A'BIG‘BNE, MISTER! ' 

CAN I PLAY TOO? HMM? CAN I, MISTER? mm'; CAN I? HMM? 

jg_u_ggs_wca_g__)\mis,' child, is mot a mud pie. This 

s a /prize-winn:lng sculpture entitled....HOW'D YOU I.IKE TO : 

PICK UPeA FAST DOLLAR, SIS? - N e ‘ 

Gee, that's & good name for it, Mister. L . 

~ 

NO, NO,..LOOK...TBE ART CONTEST CLOSES IN HALF AN HOUR... 

YOU DELIVER THIS TO THE JUDGES ILND I'LL P";Y YQU A,BUGK. 

How much you win if you get first prize, mistez'?“ 

£ hundred dollars, - ’ 

Bumm.  @ne percent. You realize mieter in a dot rt of C 

equity, the party of the first part, having contracted « 

to deliver, a&s per agreement, certa;n stipulgi;pti; servi’gea.a"&- 

OKAY...TWO BUCKS! : - o 
Tt's a deal! , o g . 



. ‘rss- ‘ 

* {2ND REVISION) -ZZ- 

Now, get goin', sis.... I gotta get this’ entered before the‘ 

cmtest ctoses and == 

Gee, what do I covex‘ it with, Mister? 

Let's see,... where's there some wrapplng paper, e Oh, 

. right here in the hall clos - 

NO, MISTER... NO NO... PLEASE ,o» 

DOOR OPEN- CABINET EFFE€T2 BELL TINKLE ... SPAUSE[ 

I gotta straighten out thls closet ‘one of these days... 

Waoob @oop, s,oou L 

‘. THIRD SPOT 

MOL s Have you heard anyth!ng rro& th aré exhibit yet, McGee? 

EIB\ No, but 1 ought to hear from 'em any mlnute that 1 got 

. . first prize, i ; : L o 

MOL ¢ Or at lecast an\honorable mention. _ , . 

F_IB* . HONOP.ABLB MENTION, My CLAVICLEt 1 TAKE FIRST PREZE OR P ' 

: , TAKE ‘NOTHING! . W gosh, if. you'd seen sone 01‘ the sculps . 

GROWIN! our OF HIS HEELSI ( 

i MOL ¢ That's ilercury, deariei, v j i 

FIB: Well, 1t11 bet he dropped ten degrees. when MY sculpture . 

= . came !n. The minute the judges see my»S_elf Bqnt.r»a:t:t, of a ‘ 

. . : . Commoh ~ : , ~5  G < 

\  DOOR CHIME: , . e s a o 

. FIB: MAN, THAT MUST ‘BE MY PRIZE MONEY BEING DELIVERBD& COME’!N‘lM 

P DOOR OPEN: CLOSE: e o . 

A MOL ¢ oh my goodness...heno, M, Mayor. e 

FIB: OH, HIYAH, LA TRIVIA. . v? o 

GALE: Good day, Molly. Hello, McGee. Whatfs this I heu abouf. 

: Lyau entering a sculpture competltion._ o . 

MOL s He has indeed, your honor. "Hets got a flt‘t.y-fif!.y chance 

of winning first. prize, toos They«eithe:; say NO, or they 

say YES, ' 



GALE: 

. MoL: 

. GaLE: 

PIB: - 

ma yuu ever own a horse » McGee? 

(RMSED) 

We are consid‘ ing building a bridle path thru the N 

autskirts of town. There has been considerable - 

A BRIDLE PATH! WHAT DO THEY NEED A PATH FOR? EVERY BRIbE 

IEVERKNEWOFTOOKACABFROMTHEGHURCHRIGHTTOTEE 

o IRPORT OR THE RAILROJ'&D STATIQN. 

I was ¢ Vking of a ‘bridal path for equestrians, MoGee. 

'Equestrians or Episeopalians, the prinoiple is the same; 

: Mr. Mayor. No hride wants to walk around the outskirta 

: «,,° -town after ~- ; 

I DIDN'T SKY ANYTHING ABPUT A BRIDE WALKING, T MERELY 

~SAID -= 

Now‘just a darn minute theije, La Trivia, I realize you're. 

"fq;kfigfiitieian and you gotta get votes, but by George, if 

'y@x@i‘re ‘gonna butld special paths for newlyweds, and let 

u‘s'f‘old married couples tramp along the hard pavements - 

NEWLYWEIB HAVE NOTHING TO DO WITH IT, I TELL YOU. BUT 

| WHEN CITTZENS WHO KEEP HORSES COME TO ME AND -- 
' Dan't change the subject, Mr. Mayor. 

-1 WAS NOT CHANGING THE SUBJECT. I WAS TRYING TO TELL YOU 
- ‘TBAT A BRIDLE PATH FOR HORSEBACK RIIERS WS == 

,p,nn HOW MANY PEOPLE oET MARRTED ON HORSEBACK... ANSWER 
ME THAT! MAYEE SOMEBODY TRYIN® 70 GET THEIR PICTURE IN 
mmmn,m-p&- ‘ i : 

But that hardly Justifles the expense of building a 

apeci&l path rcr 'bhem. 

" IWBOBY INTENDS 0 BKIIJ) A SPE mv PA.TH FOR NEWLY-HORSI!S. ’ 

mm BOQSE BRIDE BAOKIRS. ve BB .EQUIS’J.’R. . ;’ OOK! 

. - (REVISED) -zé- 

"‘ : ‘FIB: Had me a shetlané pony when 1 was a kid, La Trivla. Hé” ; 

; name was Favors Used to get up early every momlng and 
I ‘ V r 

curry Favor so my father would - 

GALE: . WHERE DID YOU RIDE THIS PONY? e - 

MOL . He rode it where everybody rIdes a pony. ‘a?ifway between 

L . hls neck and his tail, o L o 

.. . GALE:. THAT ISNUT WHAT I....IF YOU HAD A...LISTEN: - supposs THIS 

/PONY. WAS' IN THE CITY. (PLEADINGLY) wouwmr YOU LIKE TO 

. HAVE A SPECIA.L ROAD WHERE 1T WAS SAFE TO RIBE om‘ OF THE 

TRAFFIC? 

. _ FIB: Certainly, What's that got to do with getting married? 

GAtE 1T HAS NOTHING TO DO WITH GETTING MARRIED} You STARTEI} 

v THIS MARRIAGE BUSINESS..NOT I, . A 

G MOL:  WE DID NOT START ITI PEGPLE HAVE BEEN es'r'n c-‘mmsn 
FOR A THOUSAND YEARS. _ . , 

FIB: AND THEY DON'T HAVE TO HAVE A SPECIAL PATH TO WALK HOME ON 

AFTER THEY DO IT, EITHER, AND 1 THINK THAT ANYBODY. wuo’-—» 

(IN A FIRY) 'WILL YOU LISTEN 7O ME? 1. MEREL Y STATED THAT 

_THIS CITY WAS BUILDING A BRIDLE uoass.....fsn;..A PATH FOR 

NEWLYBACKS. 1 MEAN, WHEN A MAN WANTS TO TAKE A BRIDE... ‘ 

| ER...A HORSEBACK... (PAUSE) leGees : 
'FIB; " Yeahz ; ‘ 

May I say just two words? 

MOL 3 Certainly, Nr. Mayor. - P 

GALE:  Tasmissew. GOOD DAY! - ' ' ‘ 
DOCR sLAM, _Lowp 

- FIB: . Ynu know, Mony & 

| me into those arguments. 



(REVISED) =27= - e ) (asvzssn) ..ze. ] 

Just zhc same McGee buildin 8 special path for brides ¢ . . - : ' o g a sp P MOL;  -anda 1‘nue note. "DEAR MR, McGEE, conem*rumflousz 
ENCLOSED FIND GCHECK FOR ONE HUNDREJD DOLlARfi FOR YOUR 

. WINNING ENTRY...'TORSO OF A GQAT’!“ 

was kind of a sweet thought. Very romantic. With rosebushes . 

along t.he sides....a bridal path might be a very. !.ovcly thlng. 

FIBy g Yeah and tirst thin ou know pcople would start usin! . v = - A / 9 ¥ pecp : FIB: . o Whattd I tell you? When you got a talent like 

FOR WHAT? "TORSO OF A GOATI" 
It ain't practical. BUTesie - 

La Trivia i d of a §reamer and == _. TE};: ‘ G1GGLE . L ’ 

5 DOOR CHIME: - i e n L , FiB: WELL wré\'r ARE YOU SNIC-KERIN' AT, SIS? JUST BECAUSE THEM 
'I{IB: “.‘.‘THERE'S MY HUNDRED BUCKS...COME IN, COME IN, . it 

- JUDGES DON'T KNOW A PORTRAIT OF A COMMON MAN FROM THE 

TORSO OF A GOAT.... o
 

DOCR OPEN: 

TEE: Hi, mister., Hi, Mi2 McGee. 
TEE: Well, 1t WAS ktnda hard to tell by the time I got t.her‘e, - 

o, wes (t ever o Mmess — o e ‘ v . mister. (GIGG] LESZ, I fell down with it twice. i 

i B ! - (ORCH: _ "OUT OF NOWHERE" - - FADE FOR == 
MoL: Hello, little girl. : : ‘ ‘ Q 

FiE: WELL, DID You BRING IT, sxsz DID YOU BRING MY PRIZE MONEY? - 

. s, o, HURRY UP1 ; ‘ 
. MQL::< Relax, McGee...maybe you didn't win first prize...let'!s : = . 

e face it . . : . 

‘F:iB:‘ . & couass 1 WONI THAT WAS THE FINEST PIECE OF SCULPTURE I' 

IT HAD TO BE! IT WAS THE ONLY ONE 1 EVER DID. 

COME ON SIS...DIDN'T THEY GIVE YOU AN ENVELOPE FOR ME? 

TEE: - Sureé-hey did, 1 betcha, Herc it is, mister, 

your two bucks., Open the envelope, 

sent. cash or a check., = 

- MOL: (TEARING ENVELOPE) ‘{ou've got the most sublime self . 

'conrmence, McGee, that - WELL HEAVENLY mvSx...A CHECK 

~ FOR ONE HUNDRED DOLLARSI 

| Wen, natche t 



WILCOX: _; 

ORCH: 

. ‘apply genuinc JOHNSO N 

 woodwork., You also wax 

"w r, moistupé, 

_ SWELL MUSIC:: 

(REVISED) ~29- 

to 

th wax. It"sl 

,ve”hou‘sekeepfih‘xg. Here!s it works, 

Dust and dirt do not cung rendily to a 

‘ste, L!quid or Cream. 

FADE FOR: 

- . (REVISED) -30- 

F1B: LADIES AND GENTLEMEN. 
. & iNtERt“r 

m ‘WE ARE HERE IN TORONTO OF 

| |CANADA'S NINTH VICTORY LOAN. THE oawcnvr:s OF THIS LOAN 

ARE THE OBJECTIVES OF ALL OF US ON BOTH SIDES O : THE BORDER. 

- MOL : BUYING vxcrom( BONDS \Mmrs 'I‘HAT You SIGN YOUR;NAME‘TO VICTORY 

L . © . THAT YOU SUBSCRIBE NOT om,v YOUR MONEY FOR THE RBTURN AND 

- stuazumnon OF OUR FIGHTING MEN. . .BUT THAT YOU susscmsrs 

TO THE® PRINCIPLES FOR WHICH THEY FOUGHT. THE 'RIGHT OF LIVINC( 

IN PEACE...WITH A FUTURE sscum'ry FOR Youasm.w:s AND YOUR 

FAMILIES ¢ : . - . . . 

FIB: SO INVEST IN VICTORY BONDS TODAY...TO THE VERY LIMIT OF YOUR 

GE - ABILITY, = . i - 

. MOL ; ‘PEAGE WITH SECURITY 1s. EXPEI\ISIVE < BUT IT'&THE g 

. 'BARGAIN EVER OFFERED 

FIB: GOODNIGHT . ‘ _ , A 

: MOL:  GOODNIGHT ALL{ Lo 
PLAYOFF AND SIGNOFF: . . 
WILCOX; This is Hé.rlow Wilcox speaking ~t‘or7 the -makersioi" J”ohf;sc;n's. 

_Wax Products for home and industry, and imliting you to heg 

with us agaln next Tuesday night, . Goodnight.- 

ANNCR: - THIS IS THE NATIONAL BRGABCASTING COMPANY 

SCHIMES! 


