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_ NBET ME AT THE DIAMOND HORSESHOE" - FADE FOR:
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iét's talk about your automobile for a minute. " I'll admit

_ that as d;pieee of transportation, it'!'s only as good as

the motor and the tires. And I-think‘xou'll admit that:

as a thing eauty, it'é'only as good as the paint jobe.

But that's ‘something you do have control over. You can

keep the finish of ybur car plean and sparkling, at small

oery

cost and with wgrk - with the occasional use

' of JOHNSON'S CARNU. This p?pulgr auto polish really does

two. jobs at the same time - 1t cleans and polishes with

one éppiication. CARNU, please remember, is a liquid,
"which:dries op‘applicétion to a_white‘powder. Yhen you

ﬁ;pe off this powder, the dirt and grihe‘and dullness

_ come off with it - leaving a shining, beautiful finish

you had almost forgotten. CARNU does an amazing cleaning
_job without injuring the finish. It's so easy to use,

‘ you!ll gladly do the job yourself., UWhy not give your car
8 Sprin° Housecleaning this week with the old reliable,

unchanged JOHNSON ¢S, CARNU = spelled G-A-R—N-U.

X,

: . FINISH» - /
(APPLAUSE) . . '

 APPEAUSEs .

McGEE -~ 5/22/45

WILs . JHERE'S A BIG BAND CONCERT AND BOND RALLY SCHEDULED AT

| FROM AUDI - MEANTNG VLISTEN", AND TORO, MEANING "BULL".

:.‘ £ £

(eND REVISION) -4- |

THE WISTFUL VISTA AUDITORIUM TONIGHT, ‘Amj WHEN YOU SEE
WEO!SE MUSCLED IN AS DIREGTOR OF (THE wnotfs THING, YOU GAN
UNDERSTAND THE DERIVATION OF THE WORD "AUDITORIUM" --
YES, IT'S HIMSELF, OF-- o
= FIBBER McGEE AND MOLLY , !

SCRA’PING"( OF CHAIRS.' +DISTANCE HAMMERING .ETC ETC .

SOUND:: -
FIB:

MOL ¢

FIB:-

But I thougbt Mrs. Carstairs was in charge of this thing?

HAVE EDDIE HIT. THE BOARDS WITH THEM ONE-SHEETS AND CHECK

‘MANAGER'S OFFICE., RIGHT? . A
(OFF) I dunno, but»I'u do it.

HEY CHARLIE..HAVE THE BOYS MOVE THESE BORDERS BACK AND
LOWER THE TEASER A LITTLE. GET SOME NEW BULBS FOR THE
BABIES AND DRAPE SOME BUNTING OVER THE APRONI k
(OFF) . Okay, chlef, - ,
Good thing there's somebody in this town knows a stage t>r¢Lt‘l

from a usher's flashlight. o . ); . k',‘\'k

oh aure...sure... Let her have her picture in the society

section,..but you and I know who's the brains behind this .

thing, don't we?

-

Certainly, Henry Morgenthau, Junior -- er -- Henry

o

Mlorgenthau, Jr,

I had quite a tussle, gettin! this thing outa Carstaira ;

hends., But I made it. .., HEY, OHARLIE.
(OFF) Yeant '

THE MARQUEE FOR DEADS. I WANT SIX GHAIRS ANﬂ A PODIUM FOR -
CENTER STAGE AND THE POPCORN MAGHINE MOVED INTO THE .

o




MOL:

 FIB:

| MOL:

FIBs

4MOL:

CARST:

FIB:

CARST: -

FIBs

-

Because that's where I'm gonna headquarter tonight. And

- _you a few truths about yourself,

(2ND REVISION) =5=
Why put tge popoorn msehine in the manager's office,
McGee?

this is gonna be ONE time I come to this Joint where the;
didn't run outa popcorn before I got mine,
Was Mprs. Cerat&irs annoyed when you moved ;n on the

Mcéee?

'ANNOYED% WdWl‘ Shegblew out like a four time re- treadl
But my gosh...SOMEBODY had to be in charge that knows..
Oh Oh .... Here she comes, 0ld Lady Carstairs! Where do
' you euppoae she learned to walk like that? Lige a fat
pigeon on a hot pavement.

Now, McGes, aftersall..,.WELL, HOW DO YOU DO, MRS.
CARSTAIRS | S0 NICE TO SEE Yoy, ®

! (FADE IN) How do fou do, Mrs, McGeo.

HIVAH, CARSTY! YOU might as well trot home and dunk the

. frame in a bubble bath, kiddo. I got everything under

\

_control,

' Mr McGee. I think the time has come for someone to tell

£

' Ah, _saye the eomplimenba ti11 after the show, Carsty. _I

‘khow heﬁ;you feel, and I appreciate 1t. You can't help
it if'yeu don't know an ember spot from a center door

fanoy.

 Himself here was in veudeville, Nrs, Carstairs,..and he

ledarned the theafre‘business inside and out. Sometimes

both on the same day.

CARST:

ETBe

. You ever sit on a ‘big boulder at noon on a hot day? ol

»We Just had ' an argumant backstage, ma'am.  The- boys = .

- roock. (FADE)) Thanks, boss... i e ;-,\"‘;"

. (ZN‘D REVISION) 6 & V ‘
THIS, is NOT vaudeville, Mrs. MoGee, This is Wistful 0
Vista's golden opportunity to show the world“it}sliﬁtereat .
in end support of; the 7th. Wer Loeﬁ.ilPereenally,‘I
feel that Mr. McGee has lowered the preeeed;ﬁgsrte’the |
undignified»level of a flea. circus, o ’.\ : .
Well, better put on too- ‘many fleas thqn too much dog, - L
CArsty. When people begin to...Exouss me. YOU WANNA SﬁE
WE, CHARLIE? . . . »
Yeah. ‘Look, chief, you want I ahould check with the -
Julcer for cues on the oliof
On the olio? You mean for the popcorn? Yeah, 1ong as we
can't get butter, olio 1s just as --
NO NO NO...THE OLIO W
Oh oh, yeah...sure. Cﬁeok with the julcer on zyat. Yesh .
Right, And... er...may I ask a question, Boss? -
What 1s i, bud?

WhY...why, sure.... I guess L did.

Well, what's th- . thing between _your eyes and your moutb?
My nose, what did you think it wasp o
My good man, what 1s the purpose of these ridiculous

questions? ) <

e

delegated me to see if this guy knew his nose from a hot

(LAUGHS) A great bunch of boys, them stagehands Aiwaye
kiddiﬁg. Now then, when I make the big speeoh of - the

evening, Carsty.-.- ;”_

-/




>
CARST§ .

&)
FIBr:

.
x

 MOLg

CARSTY

' FIB:

CARST:

MOL ¢

FIB:

_ ' Oh oh..t;here 's the orohestra.

(20D mEvIsfoN) —<8<os

PLEASE MR MOGEE. +++I SPECIFICALLY ASKED THE MAYOR HIMSELF
o] MAKE THE PRINCIPAL ADDRESS OF THE EVENING; ' .
Sure, but I cancelled him out; .Carsty. I told him to stay
home. That guy talks like he had a mothful of eoat——hangers.
‘I'1]1 make the big speech myselr, with inflections, '

Itm sure you buy a big enougb bond; Mrs, Carstairs;

MoGee oan arrange to have you sit on the stage and hear it .

up Teal olose.

My deapr. . .Mr, _Carstairs and I have eaoh pux'ohaaed f.‘l.ve
‘ thousand dollars ‘worth of EXTRA bonds,
Oh swell, That entitles you -

TO STAY _HOME, T!'M SURE. Good day, Mrs. MéGee.'
_ Good day, Mrs, Carstairs, (PAUSE) Yau know;, I thiuk shels a

11ttle upset about this, deariel
PAH.HHI All that big! goldfish knows about the theatre you
 could pack away in a dab of 1int. She's so dumb she thinks

the Little Theatre Movement 1s a bump}

. Well, J\_lst the same she -

»ORcﬂ TﬂNING UP. SUSTAIN BEHIND:

-
I better cheek their musio
fo[r tonighb. ’ -

.

Maybe yonu better stay out of that department, MdGee. You're

ne muaieian.’ .

SO WHAT® THE WARNER BROTHERS ARE NO PIANO TEAM EITHER, BUT
THEY PUT OUT SOMEQERETTY GOOD SHOWS . HEY BILLY. .

LU R

_Bnmxuﬂmm

MILLS:,
FIB:
MILLS:

FIB:
,’.'» s ) MII}LS:‘

MOL:
MILLS?

FIB:
, . ORCH:

had elready been run over,

= .
 (2ND REVISTON) =10- .
: - ,
(OFF)

Don't bother me now, Skimps I got to run ove!f -

this musicge V , . e
From what I hesrd of it thig morn:!‘.‘nq,_ it sounds 1ike 4t
' By & duinp truck. o

Look, my Tosca 11ttle Ninny - JUST BECAUSE You HAVE AN
\

EAR FOR MUSIC -=

>
OH, YOU ADMIT THAT, EH?

~Why not? You could put a bass fiddle in each onaof 'em.

}'Now run along home, will you‘? We've got to rehearae.

Go ahead, Mpy Mills..I’d like to hear what you re going(to
playe - _ ’ . . » "
Okay, mom. A1l right, boys "Kiss Me Agai;n'? from the

beginning. (TAP OF BATON)

(MUTTERS) "Kiss Me‘ Again"l Of all the corny old ==

VKISS ME ME AGAIN' LEGITIMATE...J.G BARS

. FIB:
ORCH;

HEY HEY HEY..,STOP IT!§ HOLD EVERYTHING!

STRAGGD:.S T0 STOP

FIB:

MILLS:
NOL$
FIB:

MILLSS -

It won't do, Mills! IT'S TOO SCHMALTZY! WHO

THAT ARRANGEMENT OUGHTTA TAKE HIS MUSICAL SAW AND GO

- BACK TO THE LUMBER CAMP.

I wrote this myself,

I thought it was beautiful, Mc(}ee.

BEAUTIFUL MY GLAVICLE,..HERE, GIMME THEM SCORESI (PAPER I
RATTLE) I'LL G0 HOME' AND DASH OFF AN ARRANGEMENT THAT'LL
MAKE GILEERT KICK THE HARP ouUTA SULLIVAN'S EAND.

Wait a minute, there, Skimp. iWhat do you know about

musiof




®
MOLz
., FIBs

MOL:
FIB:

bRCH:

(2ND REVISION)  -11-
i L . . - 1
WHAT DO I KNOW ABOUT MUSIC, HE SAYS 11
Yes, he said thatj ‘

I MERELY STUDIED IT FOR SIX YEARS IN THE PEORIA
_ CONSERVATORY, THAT'S ALL.. I STUDIED UNDER PROFESSOR
_ WARE FOR A LONG, LONG TIME, (PAUSE) LONG UNDER WARE

WAS KNOWED AS IN THEM DAYS...

 Oh dear il
LONG UNTER WARE MQGEE, THE MIGHTY MUCKY=MUCK OF THE

METRONOME, MAKING MUGGS OF THE MEDIOCRE MUSICAL MUTTS
MUDDLING THROUGH A MESS lOF MONOTONOUS MEDLEYS, MAKING
MILLIONS MARVEL AT THE MINOR MELODIES MATE INTO

. MAGNIFICENT MUSICAL MASTIRPTECES BY THE MIRACUI.OUS

NMOVEMENTS OF MY MAGIC MITTS, MIFFING MANY MINOR MAESTROS
AS T MODUt.ATE]; FROM "MARCH MILITAIRE TO MINUTE IN G",

SO GET ON WITH YOUR REHEARSAL, AND WE'LL SEE WHAT WE .

SHALL SEE|.

_KINGS MEN - UEPNBUSEE-PASE" -~ (OR ~- BOND SONG)

_ (APPLAUSE)

SECOND SPOTs

e ———

SOUND: _TYPEWRITER (HUNT AND ELCK) anD SINGLE NOTES ON PIaNo: =~ [

MOL:
FIB}

MOL: -

FIBs
MOL:

FIB;

MOL:s

FIBs

MOL¢

_FIB:

MOL:

|  (2ND REVISION) =-12=

Oh, MoGae.
Eh? -
How do you spell billion?

.

That's easy, B-I-L-Y-0-Ni 1

That's the way Ilve got it, but it looks: fun.ny. v _
Wyll, take ny word for-1t, tootsle. That's ooxl'rec;s‘t.’-
How you coming\with my speech? - - ;
Pretty well, T bh.’gnk. How does this sound: THE WAR IN
EUROPE AGAINST GERMANY AND ITALY IS OVER. BUT iTH:E‘:‘WAR
AGATNST HUNGER, PRIVATION AND DISTRESS WILL GO ON FOR
MANY, MANY MONTHS, IT IS OUR MONEY...YOURS .ng MINE,..

THR MONEY WE PUT IN WAR BONDS WHICH WILL FIGHT THIS WAR

<

T0 AN END, SEVEN BILLION DOLLARS,.. (PAUSE) 31:51: word

_ still doesn't 1ook right, McGee. Isn't 1t B—I—L—L—Y—-O-N‘? :
- Two Lts? . - . . ,

Nope, just one L. . - ‘

Humm,  "..,SEVEN BILLION TOLLARS IS THE QUOTA FOR
INDIVIDUAL PURCHASES IN THIS 7TH WAR TLOAN. “\WITH THIS
MONEY WE WILL ERING ORDER IN EUROPE AND comiNﬁE THE
WAR AGAINST THE JAPANESE IN THE PACIFIC." That's all
I've got so fare - ’ . . /v
That!s very good, Molly. Couldn't have done better myself.
Well, that!'s high praise indeed, dearia. How's your

musioc arrangement coming? ' . » .

.




. FIB:

(2ND REVISION) «13=
{

It's gonna be«ﬁondefful; , (ZAES PIANO) I lead off with a
harp glissando, see, and go ‘to 8 e
MOL: You lead off with a whatsando?
‘PIB: ‘A harp glissando,
MOL: What on earth is that?
: .?IBz 1 I dunnos . But they o 'em~ I just wrote down "TINSERT
HARP @ , sANpo HERE! and let Billy Mills worrjabout the
:teqhnicalities,; ﬂ}qhitscts-donft lay bricks, you knows
MOL: - No, but Ccomposers lay eggs.. And this opera of yours
begins to sound 1like hen fruit of a very low brder.‘
. EIB: .¥ou wait and see, (PIANO NOTES) I start with a harp
‘ glig‘sandq, then I let tHe flutes take it for six bars
and then a two-bar tacit, 2
MOL 2 Whet's a tacit?
HIB: Thatts a musiéal teprm meening “take*ﬁhe derby hats off
. the trumpets", Have to do that, because there'!s a lady
: ﬂ in the orchestra. .
SOUND: NOTES AND BAD CHORDS ON‘PIANon..PECKiNG ON TY¥PEWRITER
DOOR OPEN A : ‘ ' ;
ALICE: :ng\llo, Mps. McGee, Hello, Mr, McGee,s,JEEPERS, ARE YOU
TUNING THE PIANO AGATN?
MOL 2 LNo he‘isn't, Alice, Hels making a mmsical arrangement.
And if “Kiss Me Again" doesn't wind up a very wet amaok,
: it won't be his fault.
‘ALICE:' Gee, I never lnew you wrota music, Mr, McGee.
FIB:

You didn't, eh? Didn't you ever hear the High School song
I wrote for th“‘tﬁ-reshman Class in Peoria High? ' '

iy - MOL 2
®

FIB:

ALICE:
FIB:

. NOB: -

FIB:

MOL::
ALICE:

o

- MOL:
ALICE:

FIB:
ALICE>

MOL:

® ruz:

| /SHE MEANT HOW DOES THE MELODY, IF ANY, eo, McGEE.
onﬁ I ca

 (2ND REVISION) ~l4=
My goodness, I never heard that either, MoGeelv
Well, nntch. I just wrotefit last Peak@_‘Haven't even
whlled 1t to lem yote.
How does it go, Mr..McGee?

b

Afr mall, special delivery. I thought they ‘might as well

have it in tiﬁs for graduation, S0 ==

t go'into &1l that now. I got no time for
prittlehprattle. ”his misic has gotta be done for the(
‘bond rally tonighte

Are you going, Alice? ' ; .

T woulan®s misa it for a favmiwits s bt ot Van
Johnsonse, I told my boy friends that the one ﬁho bought
the biggest bﬁnq\coﬁld talke mes ‘ }' .0 .
How 1s the biddingrgoing, Alice?: A , ’; .
Very~nieely, s, MoGees The high man S0 far ds the boy
that his father owns the’airplﬁne plant, but I dontt 11ke
him as well as the boy that ho works at=the next bench to

. me, which he naturally hasn't got as nmuch money as Freddi&

who is the boy thst his father owns the plant.Av

Take my adwice, Alice, and latch onte the boy that his old,
man has got the most mazuma. _ . ‘ ;?
Well, I'm not getting married yet, anyway.‘ I ﬁaﬁ? to .
study art & 1itt1e while longer.

Heavenly days, Alice....I didn 't know fou Wore studying

artl

01l or w:ter color, Allce?

ol

,J/ : :; .  1,‘i;f‘k




ALICE:
. FIB:

MOL 2
HTB.

MOL:
ALIGE:

MOL 2
ALICE:

i

FIB:
ALICE:
_ MOL:

. PIB:

¢

(ZND REVISION) =14=

My goodness, I never heard that either, McGeef: ‘

Well, natche I just wrote it last week, Hdven't even
meticd too b onooop, :

How does it'got lr, McGeo?
_Afr mail, specisl delivery. I thought they might as-well

have it in time for graduation, S0 ==

; OW DOES THE MELODY IF ANY, CO, McGEE.
Oh, i can't go: into &11 that now, I got no time for

1 ,prittle-prattle. ?his music has gotta be done for the

_ bond rally tonight,
Are you going, Alice? 1
T wouldn't miss it for 'a farm with a barn full of Van
Johnsonse I told my boy friends that the one who bought
_the biggest'bond could take me, M
« How is the bidding going, Alice?
Very nicely, Mrs.chGee.‘ The hlgh man so far is the boy
that his father owns the airplene plant, but I don't like

L hifm e Woll s o oy ot b works At the moxt beneh to

me, which he naturally hasn't got as much money as Froddis,

who 1s the boy thet his fathor owns the p}ant.,.

_ Take my advice, Alice, and latch onto the boy that his old
man has got the most mazume , ,
Wall, I!m not getting married yet, anyway, I want to
study art a 1itt1e,while longer,.

Heavenly days, Alieeg...l didn't know you were studying
art}.

011 or w:ter color, Alice?

ALICE: -

DOORrSLAM
MOL:

FIB:

- MOL:

_ PIB:

‘SOUND 2

-

;4brought in the string section Jot, How many strings has
'Bluy Mills got in his band? ’ ‘

'“;i K\a'i ‘;’ ‘,’r:j’;i{k‘f ‘]1>} ‘j '~;:i f%;is,m

‘ | . (2na REVISTON) -15-
Oh, neither one. Art is the boy that he works at the -

next bench to me, at the plant. Well, I'11 see you.,
tonight, folks, . : 4 I

i

Well, weld better get on with our work ddarie,..tims's
a-skipping. L » . . o
Yoah ,es I still got & lot to do,. too. Haven t even

Well, there s 8ix fiddles, a @uiﬁar, a piano aﬁd’é harpi :
And the sexophong players each have one around their namsb ,
Counting four strings to the fiddles, four to the guitar,

88 on a piano, and about 75 on the harp, that!s about a
huddred tn 71 strings. My gosh, I never rea ized how big

an outfit that was. Ah well..... j

TYPEWRITER, PIANO CHORDS AND SINCLE NOTES. DOOR OPEN

WilL:
MOL:s( =

WIL:
MOL

WILe

MOL:

‘ good anglo on. it.

Hiyah, folks. What's everybody so busy about?  1 o
Hello, Hr, Wilcox, de reo getting ready for the bond rally
tonight, I'm writing McGee 3 speech and he s making an
orchestration for Billy Mills. * ; .  ' ‘ -
Anything I can do to help? T play a little pieno.'

That doesn't help mich, M, Wilcox. The piano at uhe
auditorium is a great big one, i L / ;
Maybe I can help _you write his speech, Molly. I've got a -
. -

Yos, Mr, Wilcox?




WIL:
 FIB:
WIL:

EIB:

WIL:

MOL:

. wiL: :

FIB:

WIL:\

~ This, my 1ittle pal, is Nat:l.onal Maritime Day.
1 i still say 30 what, Junior?

,_ (2ND REVISION) =16-
Know whaMay th‘iks‘i's? k

. !
May 22nd, so what'f

WELL, YOU CAN USE IT IN YOUR SPEECH..

How, Mr. Wilcox?

 Look. IADIES AND GENTIEMEN, THIS IS NATIONAL MARIT TME
DAY. A DAY DEDICATED TO THE UNITED STATES MERCHANT
~ MARINE. IT IS A DAY ON WHICH WE PAY TRIBUTE TO THE

COURAGE AND TENAGITY OF OUR MERCHANT FIEET AND ITS MEN...
WHO HAVE CONTRIBUTED S0 MU&H TO THE‘ WINNING OF THE WAR IN

iJ:.U'ROPE AND THE MAINTENANCE OF VITAL SUPPLIES IN THE
~ PAQIFIG. « 5
- . J B
I 8tlll don't sec what that's got to do with the Wap Loan,

WELL, MANY OF THESE MEN HAVE PERFORMED FEATS OF HEROISM

| EQUAL TO THOSE OF MEN IN THE ARMED FORCES, THEIR CASUAITY
‘RATE HAS BEEN HIGH AND WILL CONTINUE TO BE HIGH UNTIL THE

FD‘IAL VICTORY IN THE PACIFIC. THESE MEN, IN 1944, CARRIED

; - EIGHT THOUSAND TONS OF SUPPLIES, EVERY HOUR, EVERY DAY,
' ARMS  AMMUNTTION AND MEDICAL CARGOS BOUGHT AND PAID FOR BY
"IOUR?URCHASE OF WAR BONDS, IT!S UP TO ALL OF US TO KEEP
_THOSE SUPPLIES C-OING T0 THE FIGHTERS WHO NEED THEM IEI"SV

SEND THEM OVER THE BOUNDING WAVES ON A SEA OF WAV ING BONDSL
Say, I think you got something there Vhaai Thanks

: very mucb.. .

Yes, I .can use that, Mr. Wilcox: -

_Okay...now can I help with the ‘music?

WIL:

 FIB: ..

WIL:
FIB:
WIL:
(PAUSE)
MOL:
WIL:

‘DOOR SIAM;:
FIB:

MOL:
BIH:
MOL: -

‘FIBs
MOL:

FIB:

. I 8t111 don't think you Imow anything about music, Ju:b:ms

Okay. . - o } -

SOUND: TYFEWRITER...PIANO, AS BEFORE...PIAND OUT 1
DAD RAT THE DAD RATTEDI1 -
(IYPEWRITIR OUT) Vhat's the matter, dearie? D14 you

S : i oo

2ND REVISION "1'7"' o |
! ) ave ‘{
OH NO? WELL, FOR YOUR D‘IFORMAT{ION SMA?T GUY, E PIAYE'D .
A SWEET POTATO WHEN I WAS ONLY SEVEN, ' '
Why didn't you keep it up, Mr. Wilcox?

It sprouted when I was elight, and I couldn't keep the

leaves out of my eyos., . L
You/answer one simple msdcal question, Junior, end I'll ‘ ‘

lot yow help me.
Shoot, pal,

‘ .

Where do you find "G" on the piano?

You're kidding. There's no "G! in "Steinwayh.,
. .

Well, we'll see you at the bond rally, Mr. vWilcox‘.,:

‘Ho's about as musical as a worn hrakeshoe. ;.

On the contrary, McGee...I've heard him s:!.ng, and he hag
& very nice voice., : - e

PTAHI! He's got a rasp in his vq;lce you~cot§ld fflé’
your way outa Alcatraz with.v ‘WELL...IE‘GOTTA GE“I'TO WORK.+ s o
Me too. k ‘ '

default on a note? . ~, .

Nah, ,.busted my pencil, You gotta pencil?

)




MOL:

FIB:
MOLs

'DOOR OPEN:

BEULAH &
FIB:

: BEUIAH:
FIB:

BEULAH ;
FIB:

No. Will a lipstick do? After all, if you‘re scoring

(2ND REVISION)-18+

{
Kigs Me Again...

No, I got‘ba have a pencil. _
It11 ask Beuleh to bring you a lmife. Oh, BeulahBEULAH(

Somebody bawl £o! Beulah?

Hey, Beulsh, I want to sharpen a pencils You gotta good
sharp knife in the kitchen? -

If I aintt, suh e suah have persuaded the jackets of £

a big mess of spuds. ‘IAUGHS) Would a extra pencil
help, Mist! McGee? : .
Yese..where can I f£ind one?

Bohind yoush left ear, -

Eh? Oh, yes...(LAUGHS) Forgot all ‘about that ono,
Thanks, Beuléh, -

Thats okay, suh. . (PAUSE) Xin I ask a question, please,

 folks? : }
_ Uhy certainly, Beulah. What do you waiut to lmow?
I wanne lknow what go on heah, ma'am, I out thea.h in . the

'7 kitchen tryin! meh best to mine mah own. business, but

between the click~clack o' that typewriteh an' the roomty—

. ‘boompty of the piano I is goin' quietly berserk from

| dissatisfled curlosityl (IAUGHS) -

FIBs

I'm in charge of the big bond rally tonight Beulah,

. at the Auditorium. I’m arranging some music and

Mrs. McGee is wrif.lng my speech,

(2ND REVISION) . 19 & 20

BEULAH : Well, fo! good-ness sakel What misic you writint,  ( -
ot o -

FIB: Klss Me Again. o .

BEULAH: I thought that had already boen wrotel

MOL: Heo's making a new arrangement of it Beuiah. .

B 1B  The scora I'm\workin' on will probably be the clasqic - .

‘ - 5 - .,arrangement of all time, Boulah. See this sheat here?

BEULAH: ¢ - Yassuh. e . i . ’

FIB: Seo tho staff? Ovdinarily 1t's got only five lines and.
four spaces. I'm doing it on SIX LINES AND FIVE SPACESH
NOBODY S EV'}_BRV DONE THAT BEFORE IN TH;E‘ WHOLE kHISTORY} ' \
OF MUSICI. . ' ' ’ ‘

MOL: ==~ And if you hear a thump, thump, t;hump 1n the dist&nce,

. it‘ll be that. little whilte dog that sits b - the V\iq?x‘ol& ‘
7 in the advertisements, scratching his head. .
o BEULAH: Thump thump thump!ll be that 141 white dog in the ; ;

advertisc=~ (LAUGHS HEARTILY_) IOVE THA‘I‘ MAN’S W]I‘Elil'

DOOR SILAM: » :

ORCH:  BRIDGE . o .

APPLAUSE: 5




THIRD. SPOT

' SOUND:

(eND  REVISTION)  -21<

e ; ain 4

IRAFFIC NOISES..'. .UP AND EADE

FIB: v

" MoL:
‘PIB:
- SOUND:

 golng to give the band this new musie.
- What @:ime is 1t?

Hurry up, Molly...we haven!t got too much time, if I'm

Listen}

VERY FAINT...BELL RINGING:

FIB:
MOL
FIB:

MOL 2
DOC:
¢ §B:

DOC ¢

MOL: -
DOC:

_ FIB:

Seven thirty tWo,
How do you know? N ‘ '
The burglar alarm on Bernstiens Fur Store av].wgys goes
haywire at 7:32¢ Been doing it for years. Why they
“don'tess . ‘

Oh look, MeGeeoss.HERE COMES DOC TR GAMBLE, Y00/hoOess¢s
HELLO, DOCTORY . , x _

(FADE IN) Welll héllo, Molly. And how are y.ou Drop-Seat?
Hiyah, Arrowax‘nith.‘ What you.wanderiﬁg the streets for?
Wai’cin’ for somebody to get run over so you can bum a free

ride to the hospital?

' No, dear boys I am attending the big bond rally, and for

the sheer joy of éoing to a theatre and }_\IOT seeing Alan

Laddis ploture in the lobbys

ADonit yé)u like Alan Ladd, Dootor? I think he's wondérful.
‘I'm sure he's a fine young man and splendid actor, my dear,
but he reminds me too much of my youths HesseeTsoshe is’

the image of me in my thirties, . '
Yeéb? In jrour ﬂxirties, ‘Narcibss,us, moving piotin'es were

Just a question inark. in Bdison!s notebook,

1
o

- \ : = .

L (240! REVISION) eele .

SOUND: : ’IRAFFIC NOISES..’.-.UP AND FADE - | :

FIB: Hurry up, Molly...we haven'f got toq much tima, if I'm

. going to give the band this new musles,

MOL: What time 1s 1t . ‘

FIB? Listenl . \ . . -

SOUND: . VERY FAINT,..BELL RINGING: J ' - '

:'FIE'“:' . Seven th:lrty two, A\ .

MOi';.: How do you know? ‘ : ‘ .

FIB: The burglar alarm on Bernstiens Fur Store aiwa&s goes‘ ¢
haywire'ét 7'232.. ée‘en‘doing it for years. Why théy _‘ .
don'tess o ‘ - -

MOL:  Oh look, MoGee..:.HERE COMES DOCTOR GANBLE. Yoo hooswse:
HE{LLO, DOCTOR § ; .

DoC: (FADE IN) Well hello, Molly. And how are ng Drop-Seﬁt‘?

'F.'IB: Hiyah, Arro\wsmith. What you wandering the shreets for?
Waitin' for somebody to get run over so you can 'oum a free '
ride to the hospital? .

DOC: . No, dear boy. I am atten‘di:;zg the big bo;xd ra_}ly, and for
the sheer joy 4of éoing to a f:hea‘treib and NOjT. s’eéing Alan
Ladd's picture in the lobby. ’

MOL 2 ' Don't you like Alan Ladd, D@tor" T think hé's v;onderful. -

DOC ¢ : ' I'm sure he's a fine young man and splen&id actor, my dear,)m
but he reminds me too much of my youth. He..nera.-.ahe' is .
tha image of me in my thirtiea.‘ - '

FIB: Yeah? In your thirt:l.es, Narcissus, moving pidtures were

Just ‘a question mark in Edison's notebook.

)

/




.~ Doc:

MOL ¢

DbC s

_FIB:

MOL:
=

DOC: .

FIB:
DOC:

(2ND REVISION) «22m
Speaking of. moving piotures, Sound Track, just where are
you going‘i

- Welre going{ to the bond rally too, Doctore. McGee'!s in

charge of it,
W“h'o'pu_t him in charge? - the' Japanese Embassy? He
oouldn't s 11 a twenty-dollar bill for thirty-five cents

to a Portuguese pawnbroker.
. Look, Az-tery-Pinoh)er, you can't get a seat at this rally
without buylng a war bond, you know, If Yyou think you can

wave aytwenty-five gent war{-’saving's stamp at the usher

_and peek;out- thru the door of the ments lounge, you better

reconsider,

DON!T HECKLE ME, YOU NOISY LITTLE CO?&N-POPPER} I GAVE UP
. THE IDEA OF BUYING SOME NEW EX-RAY EQUIFPMENT AND BOUGHT
A THOUSAND DOLLAR BOND TO HELP THIS THING OUT.

I'm sure MeGee didn't mean --
I, DON!'T CARE WHAT HE MEAN'T, MY DEAR, EQOKoe..I'VE WORKED
ON. HUNDREDS OF MEN BACK FROM EUROPE AND THE PACIFIC.

BELIEVE ME, A TRIP THRU A VETHERANS HOSPITAL IS A SURE 'CURE
FOR comrmcmcy. AND TP ANY BONDS T BUY WILL HELP. SHOR TEN
~tuffls WAR BY ONE SPLIT SECOND, THEY CAN HAVE THE GOLD OUT
OF V,MY TEETH §

Iwas just kidding, Docs I merely meant --

T’ KNOW WHAT Y0U MEREL'Y MEANT, RABBITFOOT. I was just

trying to say that 1t anybody thinks he oan sit back and

1ot the world come to a lovely state of mille and honey,

*he better atart buying a cow and get the bees out of his .
own bonnet, . . , : o ,' :

o it

MOL:Y
 FIB:

DOC:
FIB:

1

(2ND REVISION) =~28=
I agree wlth you, Doetor, ‘
Me .too, Doc, Have a cigar? 0

Thanks, T -have one.

- You got two? Thanks, I'1] smoke it after the rallye

Here..shere's the gtage door, Come on in, &f anybody says

anything, youtre Wi th Mo e .

. DOOR. .OPEN: GLOSE: HUM OF VOICES: -

MOL:'_ Soun&a like a tremendous crowd out %here, MoGee. -
FIB: It should ought t0 bossesthe promotion work T done on 1t.,
DOC ¢ Oh, I'm sure of that, Mousy. You'll probably be awarded
the Purple Ticket Stub with a Cluster of Peanut Br:l.ttle.
' RIB: You and Molly wait here in the wingso I gotta get to the _ '
pite (FADE) see you laterces -
)VCROWDMURMUR UP . - - . } .
ORCH¢ CHORD OR FANFARE .
ANNCR' » (Pehoose .FADES IN) Ladles and gentlemen WVIS brings you
tonight a broadeast of the Groat Sevonth War Loan Bond .
‘ : Rally from the Wistful VisfoafCivic Auditopi_lnn,,....mj,s isyba
gala scene here,—folks - all the cream' of W.’L'stt";xl Vista
Society has turned out ~ And every person in this gz-eat -
vhall tonight has bought a War Bond - an EX']RA War Bond =
for admission to this rally eeee '
MOL:: '(WHISPERsi ‘Do you see McGeos Doctor?

Sielilaiie L




__ (2ND REVISTON) =2l & 25-

3 - o .
Doc: (SAME) No, I don't - and I count it among my
k . blessfngs. » . :
ANNGfi: «ss Wolre very fortunate. tonight in having with us one

. _ of the finest orchestras in the State ~ the Wistful
Vista Philharmonlc - under the able baton of Maestro
Willlam Randolph Mills$

‘The maestro acknowle dges the apple.uée -»'he takes a bow =
he,---_ just a min@ fvoilke,"tlylere's a slight disturbance
ir;'the pit! Someone is'talking to the maestro ~ hets
‘waving a sheet of music atlhiml ... Meastro Mills shakes
his head and Jburns away - 'bhe. man tugs ﬁt hils coattails =
the Maestro ==== but _'bhere seems to be a slight argument~=
MOL: | (WHISPERS) Who is it, Dootor - can You see? '
DOCs No, but I can gue,ssl. ’That stupld, clabberheaded, 1little-~
ANNCR 3 ‘ Somethipg' very unusuai 1s going on .dvown there! They

‘seem to == oh ohl Maestro Mills has just thrown down

h‘is 'bato.n and elimbed out of the pitvl The other man, --

aécording to a note just handed me by my asg'istant',. is

8 Mr, Flabber McSpee =~ who has just picked( up the baton =
_ralsed his hands - herefs the downbeat ==

ORCHESTRA . . .MCGEE CONDUGTING..SPECIAL NUMBER ("KISS ME AGAIN")

APPIAUSE: -

| SHORT PAURE

MAN - (OFF) Hey, McGeel .

IR vesy . .

MAN: . You got any more music 1;tké vﬁthat?
FIB:  Plety of it, Bud - Wny?

I bought a bond to get in herel

-

@

‘ . o . * ' (REVISED)  -26-
. FIB: Naturaily. . ‘ o , - '; .
MAN: ’ If I buy another one, ean I get out? . .
FIB: | (SORE) Yes, you dan, wise guy! Ana anybody else that
: sy

don't 1ike it can do the samel

SHORT PAUSE - THEN TERRIFIC UPROAR OF VOICES "GIMME A BOND" .., "GIMME

© A HUNDRED DOLIAR ONE" ...”"ME, 00" ..."I'LL TAKE A THOUSAND
- JUST EEMNE OUTY, - -

ORCH ¢

"THERE!S BEAUTY EVERYWHERE" - FADE FOR:

¥

5
%
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S 5 o
.A‘ ~ CLOSING COMMERCIAL .

WILs .

ORCH:

' There are so many extra uses for J'OHNSON iS WAX we 're

- apt sometimes to forget that 1ts f}irst use is to

‘their best advantage., So therets every reason to keep /
all of your floors well f:olished and well-protected with

_areas of extra heavy traffic, such as doorways and the

»

'protect and beautify your floors, After all, they get

st wear of any part of your home. If a floor

: tiful, 1t1s almost impossible to.have a
J.oveiy, attractive room. On the other hand, a gléaming,'
riclf_llj' po,lishedﬂf.lokor sets4 off your furnishings to -

genuine JOHNSON S WAX o Actually, they take on greater
beau‘by with every waxing. The tough film of JOHNSON!S

~ WAX seals the pores .of the wood ag&inat dirt and

moisture, protgots the finish itself and thus saves
costly refinishing. You need not rewax the entire

floor == you can jbouoh upfa/sofvten'as necessary those

entrance hall. Remember, also, that a JOHNSON=-WAXed

 home is a clean home, and & clean home is more healthful,

SWELL MUSIC: FADE FOR:

S

. FIB:

- MOLe* -

FIB2

MOLi

FIB:
MOL:¢

PLAYOFE:

‘END T0 TTe

: MIGIﬁ‘Y SEV'ENTH WAR LOAN. 'WE CAN BUY THE GUNS AND SHIPS

STIGNOFE

(2ND REVISION) ~28~
LADIES AND Gmmm....mp ARE 30173 SHOWS ToU cAN!T
BUY YOUR WAY OUT OF..,EXCEPT AT THE PRICE o BLOOD,
SWEAT AND TEARS. THERE!S A SHOW LIKE THAT GOING oN IN
THE PAGIFIC RIGHT NOW..,...AND IT1S UP T0 US 70 BUY AN

WE: CAN DO IT WITH OUR PURGHASES OF WAR BONDS . IN THIS

AND PLANES AND TANKS THAT ARE NEEDED TO OVERWHELM 2 ¢
TOUGH AND DETERMINED ENEMY. . '

AND WE CAN BUY MORE THAN THAT, TYOUR WAR BOi\ID PURCHASES
ARE MERELY LOANS TO YOUR GOVERNMENT. THAT MEANS YOU ARE ,_
PURCHASING POSTWAR SEGURITY AND A CONTROLLED ECONOMY FOR

| OUR FIGHTING MEN 0 com HOME TO. ) o

SO BUY YOUR EXTRA WAR BONDS TODAY. AL YOU CAN brEonD., .
AND A LITTIE MORE. LET!S PROVE THAT WHEN IT COMES T0
BUYING BONDS AMERICAN GLOTHING HAS NO POGKE‘I‘S OF

B QISTANCE! ‘ - 5 .
Gootntgnt, e
Goodnight, alll

{
WIL:

_ ANNCR:

A

‘This 1s Harlow Wilcox, speaking for the makers of 7 -
. JOHNSON WAX FINISHES, for home and industry, and

inviting you to ‘Do with ‘us again nex‘b Tuesda.y nigh‘b. .
’Goodnight. -

THIS IS THE,'NATIONAL BROADCASTING COMPANY

: (CHIMES)

.




