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Wwoel e - 

: OPENDJG COM.MERCIAL 

. WIL: 
: 

ORCH: 

Ieb's talk about your eutomobile for a minute. It1l admit 

s‘ a piece oi‘ transportation, it!s only as good as 

; :the motor and the tires. And I think youfll admlt that . 

eauty, 1t's only as good as the paint 3ob. 

Butrthat!s‘ "omething you do have control over. ¥ou can 

5 Oer 
‘ coat and with m‘a&afi-m&eh g:-k ~ with the occagional use 

o,f »JOHNSON'S CARNU. This p?pulgr sguto polish really does 

fl.tvfi;l jobs at theksame time ~ :H; cleans and polishes with 

_one fippii‘cation‘.‘ CARNU, please remember, is a 1iquid, 

:’which dries on application to a whits‘powder. When you 

.wipe off ’chis powder, the dirt and grime and dullness 

‘come off with it - 1ga'ving s shining, beautiful finish 

youhad almost forgotten. CARNU does an amazing cleaning 

job without Injuring the finish.’ It's so easy to use, 

ybfi«' 11 éladly do the jdb yourself., Why not give &our car 

;‘" a Sgrinfl Housecleaning this weeok with the old, reliable, 

unchanged JOHNSON$S CARNU = spelled C-A-R-N-U. 
x 

: SWEEL MUSIC TO FINISE =~ : / 

( APPLAUSE } 

L keep ’che finish of your car clean and sparkling, at small' 

" MoGEE -- 5/28/45 

WILs 

 APPLAUSE: . 

- SouND: - 

 UNDERSTAND THE -DERIVATION OF THE WORD YAUDITORIUM" - 

- FROM AUDI - MEANING "LISTEN', AND TORO, MBANING !'QULL". - 

v.t Pal £ 

S g { : 

(2w REVISION) -4- ;‘ 
THERE'S A BIG BAND GONCERT AND BOND RALLY SCHEDULED AT 
THE WISTFUL VISTA KUDITORIUM TONIGHT . AN'D WEEN YOU SEE 

WEO'SE MUSCLED IN AS DIRECTOR OF (THE. wno:f: THING, YOU oa: 

YES, IT'S HIMSEIF, OF-- e 

-~ PIBBER McGEE AND MOLLY, ' 

SCRfifPING& Op CHAIR&. . .DIS‘I‘ANGE HAWRING .ETC .ETC. 

FIB: 

MOL s 

BIB: 

‘But I t:hought Mrs. Carstairs was in charge. of this thing? 

HAVE EDDIE HIT TI-IE BOARDS WITH TI-IEM ONE-SHEETS AHD CHE&K 

CENTER STAGE AND THE POPCORN MACHINE MOVED IN'I'O THE 
v MANAGER’S oFFrcE.. RIGHT? . 
(oF) 1 dunno, but\I 11 do 11:[ 

HEY, CHARLIE (HAVE THE BOYS MOVE THESE BORDERS BACK AND " 

LOWER THE TEASER A LITTLE. GET SOME NEW BULBS FOR THE 

BABIES AND DRAPE SOME BUNTING OVER THE APRON L - 

(OFF) . Okay, chief, - 

—~
 

Good thing there*s somebody in this town knows e stage b"kfii 

from a usherts f]aashlight. 

oh sure...aure... Let: her have her picture in the society . 

seotion.s.but you and I know who's the brains behind this 4 o 

thing, don't we? e 

Certainly, Henry Morgenthau, Junior -- er -- Henry ;: 
o 

Morgenthau, Jr, 

I had guite a tuasle, gettin' this thing outa Carataix‘s _I 

hands, But I made 1te .on HEY, CHARLIE. 

(OF‘F) Yeah? = - 

THE MARQUEE FOR DEADS. T WANT SIX CHAIRS ANTS A PODIUM FOR 



(2ND REVISION) -5- 

: Why put Lhe popoorn maehine in the manager's office, 

, McGee? . 

FIB' ; Becauae that'e where I'm gonne headguarter tonight‘ And 

" ’ o . this 13 gonna be ONE. time I come to this Joint where they 

ididn't Fun outa popcorn ‘oefore I got mine, 

‘MC:)Ls e Was Mrs. Carstairs annoyad when you moved in on the 

- arranga‘ Mcc-ea? 

FTIBs ANNOYED{ WGNI She blew ot like a four time re- tread!. 

- ’But my goshn.SOMEBOUY had to be in charge that knows.. 

. Oh Oh .... HBore ehe comes, 01d Lady Carstairs! Where do 

'ypu ,e\;xrppos‘,e she l'earned to walk like thet? Like a fat 

G plge,oi’x ofi a hot pavement . 

Mon: . Now, McGeo, afterz-'all..;- , HOW DO YOU DO, MRS. 

| GARSTATRS | 80 NICE T0 SEE YOU. - 

! (FADE IN) How do you do, Mrs, MeGeo. 

FIB:  HIVAH, GARSTY! YoU might as well trot home and dunk the 

- freme Ln a bubble bath, kiddo. I got everything ‘under 
P g 

. com:rol. o 

_CARST; 
i . you a i‘ew truths’ about yourself, . 

. FIB: h, eava ‘the oomplimente till aft.er the show, Garsty. A I 

lchow howyou t‘eel, and I appreoiate it. Youn can't help 

it 1f'yoe don't know an amber ‘spot from & center door 

Himself ‘her*e wae 1n vaudeville, Mre. caretaire...and he 

learned tbe theatre business inside ‘and out. s::metimes 

both on the aame day. 

- m- McGee, I think the time has come for someons to tell 

~ FIB: 

CARST: 

 What is 18, bud? 

. You ever sit on & big boulder at noon on. a hot day? 

. questions? N 

. , (zm; REVISION) 6 & 7 
THIS, is NOT vaudeville, Mrs. MeG-ee.  This 1s Wia‘htul 
Vieta's .golden opportunity to show the‘world teis 1ntereat 

in and support of, the 7th. Wax- Loe.n.i ersonally, I 

feel thet Mr. McGse has 1ewered the proeeedings to the 

undignified level of a fles.cirous, = e 

Well, better put on- too meny i‘leae tbqn too much dog, 

CAz'sty. When paople begin ta..\.txouse ma. YOU WANNA SEE 

ME,hGHARLIE? . . 

Yeah. ‘Look, cbief, you want I should cheok with the 

Julcer for cues on the olic? 

On the olio? You mean for the popcorn? Yeah, 1ong,as we 

can't get butter, olio 1s just as -- : 

N‘O NO NO...THE OLIO | 

Oh oh, yeah...sure. Check with the julcer on 1:}1 Yemh. o 
Right ., And... er...may I ask a question, ‘Boas? 

WhY...why, sure.,.. I guese I c‘tid., . 

Well, what's th- . thing between your eyos and yourvmouthi 

My nose, what did Fou think it wasf = ' 

My good man, what 1s the purpose of the r'idicul'otie' 

»We Just had ® an argument backstage, ma'am.f The- boys - : 

delegatod me to see if this guy knew his nose from a hot o 
- roeck, (FADE}) Tbenke, boss... A 

(LAUGHS) A greet bunch of boye, them stagshande Alwaya 

kidding, ‘Now then, when I make ‘the big speeoh of. the 
avening, Garaty sany 

,'/' 



MOLj§ : I'm sur 

(28D REVISTON)  <Beos 

PLEASE. MR, MGGEE....I SPECIFICALLY ASKED THE MAYOR HIMSELF 
no MAKE THE PRINCIPAL ADDRESS OF THE EVENING ; ' 
Sure, but I canoellad him out; .Carsty. I told him to stay 
home. That guy talks 1ike he had a mothful of coai:—-hangerm 

Th1 make the big speech myself, with inflections, ' 

u buy & big enaugh bond; Mrs, Garstairs; . 

MoGoo 08n arrange to have you sit on the stago and hear 1t 

Maybe you better stay out of that deparbment, MaGee. 

THEY. PUT OUT somz(aRETTY GOOD saows.r HEY‘ BILLY.,, 
- BILL!‘MILLSJ ‘ 

'-11! real close, - 

My daa;r.. JMr, Carstairs and I have eaoh purohaaed rive 

. thousand dollars worth of EXTRA bonde. 

On swen That entitles you - 

TO STAY _HOME, T'M ‘SURE, Good day, Mrs, McGee. 

- Good day, Mrs, Carstairs, (P PAUSE) Yau know, I think shels a 
flittle ‘upset &bout thia, deariel 

PAHHHI All that big goldfish knows about the theatre you 
could paok away in g dab of 1int. She's so dumb she thinks 

the Little Theatre Movement 1a a bump } 

.‘Iust ths aame ahe - 

. 

You!re 
ne mus 1 clan, 

S0 WHAT? . THE WAHNER BRO‘I‘EERS ARE NO PIANO TEAM EITHER, BUT 

¥ 
mtb»c'-o'c 

had already been run over, By a8 dmnp truok. 

\ - - 
i OH YOU . ADMIT THAT, EH? ! : . 

’Why not? You could put a bass fiddle in eaoh one of 'em. 

'P Now ru.n along home,, will you‘? We | lve got to rehearse. 

Don't bother me now, Skk‘i\n‘xp;'. I got to run over - 

From what I hesrd of it this mor: nq, 1% sounds like 1t 

. N 

Look, my Tosca 14ttle Ninny - JIIST HEGAUSE YOU HAVE AN 

Go s.head M:r'. Mills..I'd 1ike to hear whst you v goingrto 

Okay, mom, All right, boys "Kiss Me Ag'é‘:fin“cf from the K 

(MUTTERS) "Kiss M Again' | 0OF all the corny old - 

HKISS ME ME. AGATN! LEGITIMATE...lS BARS - . 

HEY HEY HEY,, .S‘I‘OP T 1 HOLD EVERYTHINGI 

THAT ARRAI\ZGEMENT OUGHTTA TAKE HIS MUSIGM: SAW 

I thought it was beautiful, McGee. 

BEAUTTFUL MY GLAVIGLE...HERE GIMME ‘I‘HEM SCORES! (PAPER - i 

RATTLE) I'LL 60 EOME AND DASH OFF AN ARRANGEMENT THA'I‘" 

MAKE GII.HER‘I‘ KICK THE HARP OUTA SULLIVAN'S EAN'D- 

‘MILELSt. (OFF) 

this musics 

FIB: 

MILLS: 

EAR FOR MUSIC —= 

FIB: 

‘' MILLSE 

MOL: 

playe 

MTLLS: 

beginning. (TAP OF BATON) 

FIB: 

\ORCH: 

. FIBt 

ORGH; STRAGGLms TO STOP 

FIB: 

_ - BACK TO THE LUMBER CAMP. 

- MIILS: I wrote this myself. 

MOLz 

FIB3 - 

MILLSS Wait a minute, there, skimp. *What do you ‘know abaut 



_ (28D REVISION)  ~11~ 

S 

WHAT DO I KNOW ’ABGUT MUSIC, HE SAYS1I1 

Yes, he s&id thatl 

| I MERELY STUDIED IT FOR SIX YEARS IN THE PEORIA 

i GONSERVATORY, TH.AT‘S ALL.. I STUDIED UNDER PROFESSOR 

LONG, LONG TINEE‘.. (PAUSE} LONG UNIER WARE | 

S KNOWED AS IN THEM DAYS... ! 

LONG UNIER WARE MoGEE, TEE MIGHTY MUGKY-MUCK OF THE 
- METHONOME, MAKING MUGGS OF THE MEDIOGRE MUSICAL MUTTS 

F;MUDDLING THROUGH A MESS IOF MONOTONOUS MEDLEYS, MAKING 

f' MILLIONS MAHVEL AT THE, MINOR MELODIES MAIE INTO 

MAGNIFIGENT MUSIGAL MASTLRPTECES BY THE MIRACULOUS 

 MOVEMENTS OF MY MAGIO MITTS, MIFFING MANY MINOR MAESTROS 
. A5 T MODULATED FROM "MARCH MILITAIRE T0 MINUTE IN G, 

. 50 GET ON WITH YOUR REHEARSAL, AND WEVLL SEE WHAT WE 

== (OR ~- BOND SONG) 

: (2ND REVISION) SECOND SPOT: e e - 
SOUND: _TYPRWRITER (HUNT AND PECK} AND SI._./?‘GLE‘" NOTES ON PIANO: 
MOL s Oh, MoGee e o ‘[ 

MOL: | How do you spell billion? ( 
FIB:I . That's easye B-I-I.—Y—O-N. o 

MfiL: - That's the way Tlve got it, but 1t leoks funny. _ 

:Fibg o Well, taks my word for-1t, tootsle, That'a‘ 'corre'at.’-, ‘ 

. How you e.oming\with my epéech? ’,‘  ‘ L 

MOL: Pretty well, I bh;l,r_xk. How does this sound: “TEE WAR 

EUROPE AGAfNST GERMANY AND ITALY IS OVER. BUT THE WAR 

AGAINST HUNGER, PRIVATIGN AND DISTRESS WILL GG ON FOR 

MANY,, MANY MONTHS, T IS OUR MONEY...YOURS AND MINE. 

-12- 

IN - 

se 

THE MONEY WE PUT IN WAR BONDS WHICH WILL FIGH’I‘ THIS WAR L 

TO AN END, SEVEN BILLION DOLLARS".(PAUSE) .t word 

8t111 doesn't look right, McGee., Isn't 1t B-I-I;-L-Y-O-N? 

Two Lts? 

FIB:s Nope, just one L, 

MOEL:s Hm'mm. _...SEVEN BILLION mI/EARS IS THE QUOTA FOR 

EINDIVEIDUAL PURCHASES IN THIS 7TH WAR LOAN. ;KWI'I‘H THIS 

MONEY WE WILL ERING ORDER IN EUROPE AND GONTINUE THE 

WAR AGATINST THE JAPANESE IN THE PACIFIC." That's all 

I've got so far. - 

_FIB: ~ That!s very good, Molly. Gouldn't have done better myae,lr. 
MOL2 Well, that's high praise indeed, dearie. How!s - your 

. . r Ay o 
- musio arrangement caming? 

‘ . . 

Ll 



. : o o ' (2ND REVISION) =13~ :‘_ (21m szxsxon) ~14- 
i 11-,1 5 g‘onna bo. wonderful. (TAPS PIANO) T lead off with a' ' MOL3 M.V goodnass, I never heard that either, McGeeL _ - 

harp glissando, 866, 8nd 2o to & m=. . ‘ s "~ FIB: Well, natch. I just wrotefit 1ast Peek; Havan't eVen ‘75 
. 3 i - : S MOL: You lead off With a whatsando? 2 satled 16 to fom yats. 

FIB: a harp glissando., ALICE: - How does 1t 80, Mr, McGoe? - . 
. Wobr What on earth is thats o o FIB: _Air mail, special delivery. T thought thay might as wen e o : : . . But they e Tem, T just wrote down 1t TNSFRT have 1t in time for graduation, 80 == 

SANDO HERE" and 1at Billy Mills WOI"I‘:Y about the - MOks% - . /SHE I\EAN'R HOW DOES THE MELODY IF ANY, C'O, MGG’EE; 

PIB: 0h~ T cafl%t go- into &11 that now. I got no tims for 
technicalities., Architscts don't lay bricks, you know.w 

_ MoL: . l. NQ’ but composers lay eggs. . And this oper& of yours prittla-prattla. Thzs muisic hasg gotta ba done for the( 

egina to sound like hen frult of a very low order, ‘bond rally tonight. 

¢ EIBs You wait and ses, (PIANG NOTES) I start with a harp MOE 2 - Are you going, Alice9 . i R 2 
- i 

2 vkglissando, then I let the flutes take it for six baps ALIQE: : I wouldn‘t miss it for a farm with a barn full of Van 
' §nd then a two~bar tacit, 

Johnsong, I told my boy friends Lhat the one who bought A . v - - . Whetls 2 tacit? (>  the biggest bond could take oy, 
 That!s a musiéal term meaning "take ‘the derby hats orf - : . ?OL: How 1s the bldding going, Alice?. 

- . the trumpets“ Have to do that, because therels a lady ALICH: Very niccly, Mrs, MoGoas Thfi high man SQ far is the b°y . L in the orchestra. 
that his father owns the airplane plant, but I dontt 1ike 

SOUND: NOTES AND. BAD CHORDS on PIANO‘. PECKING oN TYPEWRITER  him ag well as the boy thafi ho works at‘the next bench to !'-——————————._ L 

B < ¢ ' . DOOR OPEN 
me, which he naturally hasn't got as mich’ money as Freddi; e T 

ALICE: - Hallo, Mrs, McGaa. Hello, Mp, 1 \'[cGea...J‘EEPERS, ARE YOU who 1s the boy that his f“hm’ owns the Plaf%"- 
. . TUNING THE PIANO AGATN? FIB: Talke my advice, Alice, and latch onto the»boy that his old - 

: 
MOL 3 - No he 1isn! 't, Alica. Hols making 4 musical arrangement. man hes got the most mazuma. 

: 1 wene b And 1r ,Kiss Mo gain" doesn't wind up & very wet smauk, Well, I!m neb getting married yet, anyway. LR e 
1t won't be his fault. study art a 1itt1e while longer. 

Jou wore studying Ges, I never knsw you }rote music, Mr. McGee, Heavenly days, Alice fi°“~‘9rr ;“'y ’g 

artl 

01l or-wifiericolgr 2 



. FIB: 

. 

| FIB: 

MoL: 

RER: 

MOL:* 

ALICE: 

MOL: 

i 
b 

' FIB: 

 ALICE: 

| MOL: 

ALICE: 

ALICE: 

(2ND REVIsIom =l4m 

My goodness, I never heard that elther, MNcGesi: 

; Well, natch. I just wrote it 1ast woek, Haven't even 

mailed 1t ’co ’em Jota 

How does it go, lir,. . McGee? 

) Airfmail, special dellvery. I thought they might as well 

i have it in time for graduabion, 30 =~ 

oW DOES THE MELODY, IF ANY, co, McGEE. 

_ oh, T can't go mtg £11 that now, I got no time for 

?rittlér‘Prattle.» ‘ ‘}‘his mugic has gotta be done for the 

¢ 

. bond rally tonight, 

Are you going, Alice? L 

1 wouldn't miss it for a farm with a barn full of Van 

Jobnsons, I told my boy friends that the one who bought 

the biggest bond could take me, M 

¢ How is the bidfilng going, Alica? : 

Ver’y nicely, Mrs. MoGee.‘ Tha h:Lgh man so far 1s the boy 

that his father owns the air-pl"ne plant, but I don't like 

- him as wal; a8 the boy that ho works at the next bench to ‘ 

,:kme, whieh he naturally hegn't got as much money as Freddis, 

- who is the boy that his fathor owns the plant, . _ 
: Take my advice, Alice, and letch onto the boy that his old 

men has got the most mAzZume, - 

Well, Ilm not getting married yet, anywaye I want to 

study ar‘b a. 1:I.ttle ,while longer, 

: Haavenly days, Alice.,...I didn't know you were studying 

artl : e . 

01l or w. ter color, filice"' . 

% 

ALIGE: - 

MOL :-' 

MOL s . 

. PIB: 

DOOR - SLAM 

brought in th.e string section yet. How many etrings has 

’And the sexophong playsrs each have one around their neoka. 

. ‘ (end REVISION) -25- 
Oh, neithér ones Art is the boy th&t he works at the | { 

next bench to me ., at the plan’c. Well It11 see you, ‘ 

tonight, folks, - b 

Well, we'd better get on withouz; ~work,‘:,éé\arie'...tim‘e"*s‘ - 

a-skipping. L 
N 

Yoah .4, I still got & 1ot to do, tno. Haven t even 

'Bllly Wills got in his band? 
. i 

Well, therels six fiddles, a 'ruitar, a piano and a harp. . 

5 

Counting four strings to the flddles, four to the gultaz', 
88 on a piano, and about 75 on the harp, thatls abou'b a 

hundred In 71 strings. My gosh, I never rea}ized how big 
an outfit that was, Ah well..... . : . 

MOLs 

TYPEWRITERJ PIANO CHORDS AND SII‘TCLE I\TO‘I‘ES' DOOR OPEN . ‘ 

Hiyah, folks. What's evarybody so bus’y about? 

Hello, Mr, Wilcox, da o getting ready for ‘the bond raliyf' - 
tonight, Itm wz-iting Mc(}ee g speech and he 3 making an 

orchestration for Billy Mills. e G 
Anything I can do to help‘? - play a 1ittle piano. : 

That doesn't help much, Mr, W:Llcox. The piano at ‘che 

auditorium is a great big one, 

' Maybe I can help you write his speech, Molly. I'va g,o’c a - 

: £ood angle on 11:. : 

Yos, Mr, Wilc ox? 

o 



. owIn: 
- FIB: 

. WIL: 

. FIB: 

WIL: - ‘ 

MOL' 

. WIL:« 

Know whaMay thia 15? 

May zznd, 50 what? 

This, ny_ 1ittle pal is Natimal Maritime Daye 

f"I still say =0 what, Junier? 

,VELL YOU CAN USE IT IN YOUR SPEECH. 

";’How, Mr »W:Llcox? 

- e 

DAY. A DAY DEDIGATED TO THE UNITED STATES MERCHANT 

’ MARINE _ IT IS A DAY ON WHICH WE PAY TRIBUTE TO THE 

1 . COURAGE AND TENAGITY OF OUR MERCHANT FLEET AND ITS MEN. 

“VJHO‘ HAVE CONTRIBUI‘ED S0 MU&H TO ’I'BE WINNING OF THE WAR IN 

:jLUROPE AND THE MATINTENANGE OF VITAL SUPPLIES IN THE ' 

‘;PACIFIG. 

(2XD REvISION) -16- 

f 

S AND GENTIEMEN THIS IS' NATIONAL MARITIME 

- E ostdldl dm‘t see what thatls got to do with the War Loan, 

- WELL MANY OF TH,MSE MEN HAVE PERFORMED FEATS OF HEROISM 

"L,EQIIAL TO '.I.‘HOSE OF MEN IN 'fl{E ARMED FORCES, THEIR CASUAITY 

- "’,RATE HAS BEBN HIGH AND WILL GONTINUE TO BE HIGH UNTIL TEE 

: ‘FINAL VIGTORY IN THE PACIFIG. THESE MEN, IN 1944, CARRIED 

EIGHT THOUSAND TONS OF SUPPLIES, EVERY HOUR, EVERY DAY, 
4fARMS AIMUNITION AND MEDICAL CARGOS BOUGHT AND PA]I) FOR BY 

"YOUR?U’RCHASE OF WAR BONDS. IT!S UP TO ALL OF US TO KEEP 

i SE srmmms GOING 70 THE FIGHTERS 1HO NEED THEM. LETIS 
SEND 'mmm OVER THE Boumnfi; WAVES ON A sm OF WAVING BONDSI 
Say, I thmk you got ifi:)ething there, ‘Wa'.ag.l Thanks 

: very mic 

Yes, I can uae tha'b Mr Wilcox. - 

\.Ohay...n w can I} ' tha musio't 

- 
FIBs 

WEL: 

(PAUSE) 

MOL: 

W'IL: 

FIB: 

MOL: 

EIB: 

MOL: - 

SOUND: TYPEWRITER...PIANO, AS BEFORE. . ,PIANO OUI‘ —— e e Do DRTURN ..o DIAND OUT 
FIB: 

MOL: 

(2N‘D REVISION) -1'?- 
7 wa 

T stAll gomtt think you lmow anything about music, :r-fim 

OH NO? WELL, FOR YOUR mFORMATjION, GUY, Ab PIAED 

A SWEET POTATO WHEN I WAS ONLY SEVEN. » 

Why didn't you k:eep 1t up, M.r. Wilcox? 

i%y spx-outed when I was eight and I couldn't keap the 

‘ leaves out of my e§es. . i P 

- You,answer one simple musical qfiestion, Junior, and I'll 

/"DOOR_SIAM:" 

let yoa help me 

Shoot, pal. : o e 

Woere do you find "G!' en the pilano? » 
You're kidding. There's no "G! in "Steinway". 

= 
¥ 

Woll, we'll see you at the bond rally, Nv, VW;[lqox_. 

Olaye o E : j 

He's about as musical as a worn bmkeshoe. B 

On the oantrary, McGeo s, .Ttve hoard him sing, and he has - 

& very nice _volce, . ~ ' x 

PTAHI! Hels gobt a rasp in bis volos you cculd fne 
your vay outa Aloatraz withs WELL...I'GOTDA GET To WORK... 
Me too. 

'DAD RAT THE DAD RATTEDY L. , 

(TYPEWRITBR OU'I‘} What's hhe matter, dearie? Did you 

default on & note? ' v 

Nahs . .busted my pencll. ¥ou gotte pe(x‘xcily?f: 



'F;LB: 

 No. Willa Ipsbick dot Afkor all, it youre sooring 

(XD REVISION)-18s 
€ 

Kiss Me Again... 

Ne, I got'ba have a poncil, 

Hey, 3eulah I want to sharpen a pencil. You gotta good . 

sharp Imii‘e in «the kitchen? 

If I ain’t, suh i ‘suah have persuaded the jacketzs off 

a big meea of spuds, §LAUGHS) Would 2 extra pencil 

. help, Mist! McGee? 

Yos...vhore can I £ind one? 

Bohind yoush left ear, . 

Eh% Oh, yes...(LAUGHS) Forgot all about that one, 

Thanks, Beu];a.h 

Thatsg okay, su.h. (PAUSE) Xin I ask a quostion, please, 

| folksy ; : : 
_ Uhy cortainly, Beulah, What do you waht to kmow? 

T we.nna lmow what &0 on heah, matem, I out thea.h in the 

kitchan tryin! mah best to mine mah own business, but 
S 

. between the click-clack o' that typewriteh an! the z-ocmty- 

beompty of the piano I is goin' quietly berserk from 

dissatisfied curiesityt (IAUGHS) = 

I'm in eharga of the big bond rally tonighf: Baulah, 

at the {A 1tor:lum. . I'm arranging some music and 

Mrs. McGee is wrii:ing my speech. 

I'll ask Beulsh t:o bri.ng you &8 knife. Oh, Boulah..,BEULAH{ 

. suh?’ L e P ; . 

Kias Mo Agein, 

‘He's mak:l.ng & new arrangement of i’c Beui&h. 

' The score Ttm workint on will probably be tha elassic ' 

.errangement of all time, Beulah. See this sheet here? 

i -!Bssuh. - e e e 

‘See the ete,ff? Ordinarily itts got only five lines ax;d 

',‘ - . 

o (SN}) REVISIOK) ig & 20 : 

Well, fof good-n'ess sakel What music, you Writin! : e 

I thought that had already boen wroted 

- 

four spaces. I'm doing it on SIX LINES AND FIVE SPAOESI 

NOBODY S EVER DONE THAT BEFORE II\T TBEE WHOIE HISTQRY 

Gx 
OF MUSICH. : . ' o 

==~ And if you hear a thwrzp, thump, t;hump :Ln tb.e dietemce 5 

11:'11 be that. li'btle walbe dog that sits b the, Vie?rola : 

in the advertisements, scratching his head. . : 

Thump thump thump!ll be that 111 white dog in the 

edvertiss-~ (IAUGHS EEAR‘I‘ILY) LOVE THAT MAN'S wmmx" 

BRIDGE 



THIRD, SPOT 

. SouNp: 

f(ém)_ REVISION)  —21= 

']I'{AFFIG NOISES. o .UP AND EADE 

PIBs 

‘fiQC: 

MOL: - 

DO 

: FiB: 

Hurry up, Molly...we haven!t got too much tims, if I'm 

fgoing to. give the band this new musie. 

: Whab;v pime is it? 

mg?, burgler alarm on Bernstiens Fur Store always goesv 

‘-don*'t‘..'. ; 

; ride to the hosplital? : L 

No, dear boy. 

, LDon't you 1ike Alan Ladd, Dootor? 

How do you know? 

haywire at 7:32¢ Been doing it for years. Why they 

Oh look, McGee....HERE COMES DOCTOR GAMBLE._ Yoo/ hoOsess 

HELLO, DOCT{R} Z ] & , 

(FADE‘ IN) Wel;l hello, Molly. And how are ylou Drop-Seat? 

Hiyah, Arrowax\nith.‘f kWhat you. wandéri.'t;g the streets fors G 

Waitin' for somebody to get run over so you cen bum & free 

T am attending the big bond rally, and for 

the sheer Joy of going to a ’dheatre and NOT seelng Alan 

.Laddfq picture in the lobby. 

I think he's wondéz'ful. 

'I'm j ure hefs a fine young man and splendid actor, my dear, 

but he remiuds me too much of ny youth. 

~_the :Lmage { 

Yeah? 

Hooss0re0she is, 

: me in my thirties. 0 

In your fl'xirties, Narcisaus, moving pintures were 

Jua’c a quastion mark in Ed:laon’s notebook. 

o 

THIRD SPOT 

3 

( Efin‘ REVISION) w2l 

: but he reminds me too much of my youth. 

Hm-r*y up, Molly s «owe haven’fi got toc[ much time, it I‘m 

going to give the band this new musis. 

Fur S‘tozi*;f alwas goes € 

Been doing it for yeaz'-,s.‘ Why 'the‘y . 

Oh look, McGees.s.HERE COMES DOCTR GAMBLE. Y00 hooeess = 

(FADE IN) Well heno, Mollye And how are yqé'nrép-‘snt?, 

What you wandering the s'breets ‘I‘br’? 

Waitin' for somebody to get run over .so you oan bum a t&'ee = 

I am attending the big bond rally, and for 

the sheer joy of going to a theatre and. NOT seeing Alsn 

I think he‘s wondem‘.‘ul. ,,‘:‘ 

_ I'm sure hets a fine young man and splendid actor, my. dear,i - 

il BSe L 

SOUND: 'JRAFFIC NOISES. o .UP AND FADE 

FIB: 

MOL: 2 What time is it? - 

FIB: ‘Listent 

SOUND 2 _ . VERY FAINT...BELL Rl'NGING-' 

. FI’E;.:' - Seven thirty two, 

Moi.: Hcw do you know? 

FIB: The burglar'a‘larm -‘on Bernstions 

haywire’ét 7:52.’ 

don'tese L 

Mo 
: HELLO, Docwom 

DOC: 

‘F.‘IB: Hiyah, ArroWsmith. 

ride to the hospit&l? 

DOC: No, dear boy« 

Laddts pictu’ce in the 1obby. 

MOL: Don't you like Alen Ladd, Dootor? 

DOC's 

the mage of me in my thirties. ~ 

EIB: Yoah? In your fllirties, Narcissus, moving pictures were . 

Just & que stion mark in Edison's notebock;. 



_FIBs 

' ' . - (2§D anzsmn) 22w 

Speaking B‘f moving pictures, Sound Track, just where ars 

Jou going? - 

. We?re going to the bond rally too, Doctor. McGee'ts in 

,chat-ge of 1to 

Who put him m charge? - the Japanese Embassy? He 

couldn't s a twenty-dollar b:lll for thirty-five cents 

\ ese p&wnbraker. 

. Lock, Artery-Pinoh?er, Jou can't get a seat at this rally 

without buying a war bond, you know, If you think you can 

’,wava a twenw-five cent war{-saving's stamp at the usher | 

‘and peck. out thru the door of the merx's lounge, you better 

reconei_der ° 

DOI‘U T HECKLE ME, YOU NOISY LI’TTLE CORN-POPPERl I GAVE UP : 

".IHE IDEA OF BU¥ING SOME NEW EX-RAY EQUIPMENT AND BOUGHT 

V,"A THOUSAND DOLLAR BOND 70 HELP THIS THING OUT, 

I'm sure MoGes didn't mean == 

: ON'T CARE WHAT HE MEANT, MY DEAR. LOOKo.,»I!VE WORKED 

- ON UNDREDS OF MEN BACK FROM EUROPE AND THE PAGIFIC, 

“BELIEW ME, A TRIP THRU A VETERANS HOSPITAL IS A SURE CURE 

FflR OMPLACENGY. AND IF ANY BONDS I BUY WILL HELP - SHOR‘IER 

/T‘QHIS WAR BY ONE‘ SPLIT SECOND, f[HEY CAN HAVE THE GOLD OUT 

‘OF my IEE’IHl 

I was Juat kidding, Doc. I merely meant -- 

I ENOW. WHAT YO MERELY MEANT, RABBITFOOT, I was fust 
trying to say fshat if anybody thinks he ean sit baock and 

et tha world oome t lo,ve,lyr state of milk and honey, 

MOL: 2 _ 

DOC: 

FIB: 

’ DOOR. _OPEN.: GL%E' HUM ©OF VOICES. 

MOt 

FIB: 

DOC s 

' RIB: 

; ' CROWD MURMUR UP 

ORCH'¢ 

e agree with you, Doo’toi-.’ 

(23D REVISION) 

Mo t00, Doce "Have a cigan? ;f 

'-lhahi:s,‘ I have ones, 

- You gdt two? Thanks, TI!11 smoke 11: after the rally.‘ 

Here...here’s the stage door.. Gome on in, &f anybody saya 

anything, you're \vith me. o 

Bound-s 1ike & tremondous crowd out ?:hare, MoGe - 

It should ought to be....the promotion work T done on it-{( 

Oh, E'm sure of that, Mousy. You'll probably be awarded 

the Purple Ticket Stub with a Clustaz- of Peanut Brittle. 

 ¥You and Molly wait here in the wingso I gotta gat to the i 

pite (FADE) see you 1aterou 

CHORD OR FANFARE 

ANNCR ¢ 

'(WHISPERS) ‘Do you see MeGoo, Doctor? 

(PeA'u...F‘ADES IN): Ladies and gentlemen WVIs brings you 
L 

tonight a broadoast of the Great Seventh War Loan Bond e 

: Rally from the Wistful Vista “Civic Auditozsimn.....'mis 1s a 

gala scene here,- folks = all the orean of Wi-stful Vista v 

Soclety has turned out ~ And _every person i.n this great 

hall tonight has bought a War Bond - an EX']RA War Bond = 
s 

for admisslon to this rally seoee 



(QND REVISION) o 42;-!- & 25- 
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DOc: (SAME) NQ, T don't = and T count ie among nw 

k blessings. 

o - We. lx-eV very fortunate tonight 1n having with us one 

s ot tha finest orohestras in the State - the Wistful 

- ,V:Lsta Philhamcnic = under the able baton of Maestro 

' Willis.m Randolph Mi11s} 

ANNCR 3 - '.T.‘he maestro aoknowle\\gea the applause ~ he talkes a bow = 

st Jus'b a minu }3 folks, thez-ets a slight disturbanoe 

:Lr'z,"the pit! Someone is talking to the maestro - he's 

' waving a shoet of misic atlhiml ... Meastro Mills shakes 

his he&_dkand turns away - the man tugs at hls coattalls - 

- _ the Maestro '---v but there seems to be & slight argument~- 

(WHISPERS ) Who is 1t, Doctor -~ can You see? 

No, bu't: I can glxesst That sbupld, clabberheaded, 1ittle-~ 

- Soma'\bl;ing very unusual 18 going on down there! They 

"'seiem'to == oh ohl MNaestro Mills has Just thrown down 

(‘his baton and climbed out of the p:l.tl The othea:-vman, - 

according to a note Just handed me by my assistant is 

\ 2 M@-,’VFlabbarJ{EcSpee == who hag just picked( up the baton = 

L ‘.raiééd his hands - here's the downbeat - . 

- ORCHESTRA. . .MGGIFE CONDUGTIN(h .SPEGIAL N'UMBER ("KISS ME AGAIN“) 

'APPLAUSE* 7 

;snofim PAUSE . 

: (0F%) Hey, McGeel . 
Yes? : . - 

.,You got any more nmsic 11kef that? 

 Plenty of it, Bud - Wy 

I bought a bo’nd, to get in herél 

 (msvism) 

don't 1ike 1t can do the samel 

= JUST EEMME OU‘I‘“ 

ORGH ¢ "IHERFS BEAUTY EVERYWHERE! - FADE FOR: 
v 

agBa 

FIB: Naturelly, - : o 

MAN: If I buy =nother one, can I get outs 

FIB: (SORE] Yes, you dan, wise guy!l And anyfiody else that 

SHORT PAUSE = 'I'HEN TERRIE‘IG UP&OAR OF VOICES "GIMME & BOND" GOvE “GIMME . e e D D DD e 
= N HU,'NDRED DOLIAR ONE! see "ME TOO" “."I'LL ’I'AKE A THOUSAND 
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oRoH: 

apt sometimes to forget that 1ta I?irst use is to 

& 

Thera are 5 f,many oxtra uses for JOENSON S WAX we'ra 

. protec.t and beautify your ‘Tloors, After all, they get 

t Wwear of any part of your home., If a Tloor 

: tirul, it1s almost impossible to have a 

lovely, attractiva room, On the other hand, a gleaming,' 

z'ichly polished floor sets off your furnishings to . 

their best advantage. So there'!s every reason to koep / 

all of your floors well f)olished and well-protected with 

genuins JOHMSON 18T WAY, Ac-.tually, they talke on greater 

beauty with evsry waxing, The tough film of J‘OPH\ISON'S 

- WAX seals the poras of the wood against dirt and 

moisture, protgots the finish itaelt‘ and thus saves 

eostly refinishing. You need not rewax the entire 

i‘loor = you can touch up as often as necessary those 

areaa of extra heavy traffic, such as doorways and the 

‘ gntrs.nge hall. Remember, also, that a J'OHNSON-WAXed 

yfm)}m‘,a‘ is a ~cleanihom\a', and a clean home is, more hea’ithi‘ui.' 

SWELL MUSIC: FADE FOR: 

 FIB: 

FIBe 

MQOLis 

FIB: 

MOLs 

STGNOFE 

(2w REVISION) =28~ 

LADIFS AND GEI\FBLEX\M....THER; ARE SOTP\?{HOWS You GAN’T 

BUY. YOUR WAY OUT OF...EDCGEPI’ AT THE PRICE OF BLOOD, 

SWEAT AND TEARS. TI’E{E'S A SHOW LIKE THAT GQING ON IN 

THE PACIE‘IG RIGHT NO’W’q.-o-AND IT!s UP T0 US TO BUY AN 

_END TO IT. _\k ; o o ', . V",'!,'~ 

WE: CAN DO IT WITH OUR PUROHASES OF WAR BONDS IN THIS 

: MIGIH‘Y SEVENTH WAR LOAN WE GAN BUY TH:E: GUNS AND SHIPS 

AND PLANES AND TANKS THAT ARE NEEDED 10 OVEHWHEIM A 
TOUGH AND DETERMINED ENEMY. . ‘ \ 
AND WE GAN BUY MORE 'I‘HAN THAT. YOUR WAR BOND PURGHASES  , . 

ARE MERELY LOANS TO “Youm GOVERNMENT. THAT MEANS YOU ARE  © 

FURCHASING POSTWAR SECURTTY AND 4 CONIROLLED EGONOMY FOR 

- OUR FIGHTING MEN 0 COME HOME T0, o } e 

SO BUY YOUR EXIBA WAR BONDS TODAY. ALL YOU GAN AFFORD.:. = 
AND A LITTIE MORE. LET!S PROVE THAT WHEN Ir GOMES TO 

BUYING BONDS AMFRICAN GLOTHING HAS o POCKEI‘S e 

P .)ISTANGEI e . " 

Gooanight. - s 
Goodnight, alll - 

 BIAYOFE: 
{ 
{ 

WILs 

| ANNCR: 

o 

‘This 1is Harlow Wilcox, spea.king for the makers of 

S
R
l
 

| JOHNSON WAX FINISHES, for home and industr‘y, and 

- 'inviting you to be with us again nex'b Tuesday night. . 

'Goodnight. - - ‘ 

THIS IS THE M‘I‘IONAL B’ROADGAS’I‘ING COMPA_ X ’ 


