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" THS JOHUSON WAX PROGRAM - WITH FIBEER McGEE AND MOLLY} 
N 

THEME - FA.DE FOR: 

g The makers of Jolwnson Wax Products for home and un\d:a'stry 

present F:Lbber IcCee and Aolly - written by bon Q,uinn 

and Fhil leslie, w\ith music by the L{ihgls Mcn and 

- BilLy Millst orchestral 

"BLON GABRIELL BLOV! - FADS FOR e 
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 OPENING ég‘fmm\*:m;, 

| ANTOR: 

_extra use 

*has learned is that J’OHNSON'S WAX 1s more thcm just o 

' fpolish = itls a\mothod of protectivo housekeeping. 

= . P 
i ; - € 

A 1ady gaid to mo tho other day, "T couldn't keep house 

without yom:- J'OHNSGN'S WAX. It bas3 so many usos that it . 

seems liko an old friond holping mo with my work."! That's 

something/?\ l:lka to hoar bocause I've taken up a lot of 

“your t:lma n“ t:he 1ast ten years talking about the many 

Zor J’OHNSON'S WAX in the home, What: this lagd; 

3 

’With cver:)zr ‘application of)this famous wax to floors, 

'furnitura and woodwork, you accomplish three things. You 

p:-otsct those ‘surfoces against dirt, moisture and wear. 

. You moke housacloaning oasler "11 Year round, save 

' yourself houra of work, muka your home cleaner and 

thereforo healthier. And you add be“uty to every room in 

4"your houso. Add to these udvantuges the many e¢xtra uses, 

fo"'wux, and I'm sure you'll know what T mean by 

: protoctive housokoeping with WeX == with genulno 

Jomwsoms WAX, Pmste, Liguid or Croam. 
i 

‘(SWELL MUSIC T0 I’INISH) (APPLAUS E) 
o 
ORCH: 

WILGOX$ 

" APPLAUSE B3 

SouMD: cLAT?rfiR ‘o Tooxs 

: i , 

: . : {REVISED) -4-& 
ADVERTISERS HAVE mvENTED 4 10T oF NV D susxa i OBR 
TIME. "DISH-PAN DIGITS", .“FIVE mcmcx FUZZ-PUSS" D . 
“PIPE—»SMOKER'S Gmm", TO m & F{EW. BUT WHAT A w:rm" " 
DREADS T0 SEE DAWNING IN HDR HUSBAND!S EYES IS VHAT IS 
KNOWN. AS “TOOL—-CIfl..ST GIEAMY. THAT MEANS T}E OID BOY IS . 
GOING T0 FIX somwns LH(E RIGHT ' ow WITH L L 

- FIBBER McGn.E AND Moz.mm - 
A d 

FIB: 

my .uriotion tape...what else do T need? Hmmm. Mayba 

Now lemme 860,01 got my wrench...mv hacksaw...my hazmner... 

& palr of pliers...l 
- 

Sweethea»t, 

Nope. I got pliers. And a folding'z;ti.iér..} - e 

Darling, - ' . g 

Shucks...aomethingls missing...what is it? My crowbar? 

I\Io...Maybe my-- 

T L - 

Eh? » o o . 
X i i : = x‘ sE e 

Look, lover. Welve been vory happy «8.11"thesa yoars, 

Itve tried to be good wi;fe to you.‘ You!ve been a good 

husband to 10w e 1ove our 1ittle bome. At the risk o;f.‘ - 

-destroying all we've built up togethar, Id like to ask - 

you a question. One.\little...questiop . YHAT AR‘Q YOH 
GOING TO FIK? ; 

- 



' ‘;iot. : 

(2ND REVISION) s 

- ".FUNE THE ?IANO{: on, McGEE...NO o Nozu PLEASE. . NOT 
mEARIGLL ; - 
Keep your oyebrows down, baby. Evarything's under 

oonbrol. I‘11 soon have that throe-logged harpsicrate 

tunad up so sweet, you can ‘play %he Moonlight ‘Sonata: with 

your mlttena one - : 

B\lt, MGI Go--YOU DON'T KNQW ANYTHING ABOUT TUNING A PIANO. 

- I'WE TOI:B YOU A HUNDRED TIMES, IF IT NEEDS TUNING, GET 

‘ - EETMUELLER, THE PIANO T\mfi i P 
. Whaddye .mean, IF it needs tuningl That Jangle~box has gotr 

: enough flats in it to a?}.ve the housing uhortage. 

V-TBEN GALL, MR, HEIMUELLERI 

It ain 't necessary. I've watched old Heimueller tune 

this thing a dozen timea. Nothing to i1t. Just turn ’ 

. the Imob £111 it sounds okaye And with this pitch pipe - 

SOUND: ( PITCH PIPE) 

FIB: e can't niss. y i : _ 
MOL: You win, Go ahead and tune the piano.f We can always 

L fill it full ‘of dirt and pla};lt nastx!z-tiums%n .‘H;.’; . 

FIB: ¢ You wait, anooky. "Jhen I get through, this ’ching'll aou.nd v 

aweeter!n a new re-tread on a wet pavement\ © And ii’;yo_ 

donlt think 1t needs tuning, llsten to this... = - 
RS RAGGTD scALE, ITH DISGORD : . o 

. MOL: Now tiy 1t without ‘that olgar in your hand. o 
'EIANO: RAGGED SCALE WITH WORSE DISCORDS e 
MOL: I was wrong. It sounds better with ‘the eigar. . 

: FIB: “ I think itts full ol sand for one thing. A haérd Beulah 

playin? the Desert Song on it all morning. “AH. WELL... 

I'LL SOON HAVE IT IN QAI-L‘\PE...Waitlll ,Ig take tha lid off . 

and get &' gander at the insides. o 
_‘som\m: GREAK OF LID AND SMALL w, . e 
FIB: OHf MY GOSH,..NO WONDEREI . 
MOL: ¥hatts the matter? - i . 
FIB: - IOOKIl HERE!S THAT BR]EFGASE I LOST msm SUMMERL ¢ . . AND 

THIS PTANO! THE STRINGS ARE ALL DIFFERENT IENGEPHSH.. 

. BOY, DID WE GET GYPPED WHEN WE BOUGH‘I‘ THISIL 

MOL; e didn't buy ik, & 
FIB: N Whereld/we gt Bn . . 

o £ EAES 
: M0L: You won it-_ You found the most faces Ln the laaves of 

- the tree in me adfiertisement s.nd won the 

: 'first prize. 



S0UND; _(PITCH PIFE) 

PIANO: SOUND LOWEST NO'I'Eg REPEAT 

 FIB: 

'\ MOL ' 

| FIB: 

MOL: 

’ I'll tool 'em. ‘I'hey didn't realize they were 

send:l.ng thie thing to a bcrn little plano tunere Now, 
o 

1emme sea-c.where'u my pitch pipe(/.Ahhhh, here.u 

That's a perfadt 440‘“5 . s fyo‘u see? | 

That 's “A”, denrie.‘ f 

What!'d I say, "G"? 1 meant "A" 'Now'all' I gotta do 18 

' suund "aA the piano and see 1f 1t's the same. 

_ WOWJ IS THIS TRING OFF KEY!! P - . 
:You're not sounding the "A", ~ . 

k,WEY, I MI, TOO! A's the }irst 1etter in the alphabet, 

: "'Jisn 't it? .And I'm sounding the first note on the piano. 

;‘MUST be "AM, : . 

. ‘Eau're ‘right. It 1s, But I fiust say, you ean get more 

f right answers by tha wrong mathods than anyone I know, 

358011'1‘392 LOWEST NOTE REPEAT 

FIBs( 

MOL: . 

Oh. brotherl There s sure a lot of work to be done on 

thial o 
Look, McGee...are you famtliap with the musioal scale? 

Well, natoh, natch. Every echool kid lcnows that, 

5 Dutre mi ra sol Ia ti do. 

Ah, what a musician was IOst in youl...and I hope they 

nsgyfgr fina him., What ‘are‘/,you Jfook;ng for? 

(BND REVIBIOK) _7__, 

DOOR OPEN 

EULAH3 

MOL: 

FIB: 

'Sumething to hold the strings apax‘t while I tune«the 

‘ean wedge in the -- I KNOW} TEAT TRI"K CAN-OFENER WE GGI'. 

T - 

And a good ear for. music. 

- You really have that s boo, deariel Thé viay 4you siné_ 

fznn hmvxsxou) -8 

'others. That's the way Heimualler doea it, Somathingk T 

THAT'LL DO IT. = HEY, BEULAHI‘ BEU‘LABEI 

& 

Somabody bawl fo! Beulah?. L 

Yea, Beula.h, Mis%ez- MaGee is going ’c 'une the piano and 

he naeds {I,mt fanoy c&n-opener of ours. : 

Thagine you bein’ able to tune & piano",suht;f‘?pu 1s got 

(VIODESTLY) Oh, it just takes 8 little dexterity, Beulah. 

e 

"DON'T FENCE ME IN" mekes e think 1mmediatsly of 

barbed wire. . - S b S\"@ ' 

I come from & musieal femily m§self, ; 'am. Papa, he 

Vhotter'n a dime-store fryin' pan on a gittar. Mamma p}ay 

réal New 0'leans piano, and. my 1il brother - (LAUGHS) 

Mimmmenm = MMM 'I'he way thet boy play a tail-gate trombone 

make Tommy Doraey start lookin' ron work. e 

How about you. Beuhh? Didn't I hear you playin' the : 

piano in here this moming? e 



 MOL: 
‘f vsz’rimn: o 

'( OF 'EM“! 

o g;sf; - 

sfifiLAH:~ 

- DQGR SLAM 

(REVISED) -9~ 
"-*5:, Yassuh. I reckon 'ymi aid, "sfih. My trainin! has all been 

{4 
on the pipe argan, but now'n then I go slummin! on e 

(CHUGKLES) 

Do you sing, too, Beulah? 

plano' 

\ 

Yes ma'am, Mezzo soprano. On de blue side., Picked up a 

pretty p‘ennjflngin"'m a night olub onoe. 

'I'hrow it righ'l: back to the mn that flung Tt o 

Good for you, Baula.h. That was very msulting. 

. ‘I'hat;'arnwhatt I:think, malam. I thiow 1t back to the man 

and T says, "MISTER", I 8AYS, "THEY IS ONLY ONE ANTMAL I 
KNOW OF WHO KIN THROW A GENT TEAT FAR, AND YOU IS ONE 

And your xnother st:Lll plays & hot pigno, eh, Beulah? 

' Yaasuh. She elghtyatwo and *stompin'’  'round like she only 

k forty. ;',, ' ‘ 

That‘s wonde!-ful. Hofi does she do it, Beulah? 

Well, ms'am...mmma got a philosophy. ~ When people ask 

_how she keep goin' 80 good she say "I S'I'ANDS EASY, SITS 

LOOSE, AN ‘WEEN TROUBLE COME, I GO TO SLEEPz" (LAUGHS) 

Iinever could do that, Beulah. I cen stand easy and 

sit 1003@‘, but when brouble oomes, I alweys run ho 

meet 1t. - , « 
When trouble come he always run to meet (== (LAUGHS 

. ; HEARTILY) I:OTIE THEAT Mfi\N AND I BRING Yo! CAK OPENER 

RIGH’I‘ AWfiY, SUHl 

a 

* SOUND: 

SECOND §POT s . (2ND RBVISION) . wiO= 

_(p17CH Pzzgi;k.?“ 
®  rm: ._ 

MOL ¢ 
S 

. FIB: 

SOUND:  ONE 

" pignos Ifm full of morbzd euriesity. ,\',' 

i You know, Molly, tuning a piano isn't tou tough, oncs you 

get the hang of it, - 

Neither is lion taming, dearie, Shbw me hpw you tune a 

Sux-e. Here...look over my shoulder. See these little : 

gquare knobs in hare? Ycu just put a wrench on: one of 

tk{ose and twist it till the note sounds right...like this.." 

' what's the middle ona I‘or? 

NOTE 0N PIANO....REPEAT SEVERAL TIMES, THEN STRING 
SR e e ; 

BREAKING EFFECT 

WOOPS....,t00 tight] 

2N
 

e 

S 

Keep that up, MoGee, and all we'll be able to play on this fi 

is Silent Night. How meny strmgs have- you broken s0 far? 

Six, 1 think. No, SEVEN. 0ld Heinmel]a;- nev}a_r.did ax‘ry 

battar'n /that. \ : . ’ - 

Ho.never did as well., Hs, na\Vcar broke an;g. . 

Ho ein't as strong e I am.] oH SAY....YOU PLAY THE PIANO. 
‘Maybe you can tell me somethmg. 

I could tell yuu any number of things, but tho raascn we'vo 

stayed married is because I didrr't. What_do you Wjant to~~ . 

know ? L . j e 
. 

About thase ’chree foot pedallon the piano. T know the 5 . 

\,art one is the clui;tch end th ri t ons is the brake, but 

Ll ,‘,,'; 



o REVISION) =11- =/ . 
- . (2ND mvrsxon) 

‘ : o What was your Uncle's name - Jos. Miller? 
,;‘ ’ M°G“""7°“'V° 8ot mfi; I've been playing the piano for ‘ 1'k'v L MOL: You want to st down winh fie here a while and watch him‘;. . ‘20 years - ezgr since I was seven years old - and I DON'T o ® - : tune up, Alice? You and T ana the piane might as wall f: 

- KNOW WHAT THA'.[‘ MIDDLE PEDAL IS FOR. . . . - it got unstrung together_ ‘f - ~{. : : 
FiB! . Oh welleselt don't mattar...now lemme aeé}-..This middle » . ALICE: No thank you, Mra. MoGee, I've got i SO downtown and 
'}i} et iu too sharp....“ . : ' " make a donation. ’ ' - . 

: ; ‘ 
- FIB: If it'a a good cause, Alice, you might take my donation 

% o along too, o ; e : 
= “ALICE: - Itf’would be a little difficult, Mr. McGee. 

heref I thought I heard the, pi&no tuner. L . o wer: W‘ny Alice? Where you going? 
MOL¢ : Himsalr here is the plano tuner, Alice. : . ‘ k ALiCE: To the Blood Banl. Goodbye now. £ 
FIB1 ; You play the piano, Alioe? - - . : . > DOOR sramg ‘ . . . 

| Well, I took same. lessons Ton B AREle, uU I had o dob of FIB: (LAUGHS) I must sound pretty prOfessiéfiéi at tnis, | 
troubla with the treble, and when it oame to the bass, I \ Molly, if Alice thought I was old Heimiller. Now 

”‘7k never got to rirst. ng‘just apxpody tune a plano, ; s lemms see,.,where was I? Oh yes...up hare /T“ o o Mr, Mgeeet ; ! SOUND: TAPPING OF HIGH NOTE...SOUND LOUD THUD = ‘. o 
FIB} ' (THOUGHTFULLY) N-n-no, I wouldn 't sa'y that. Allce, It - - FIB: QUCH § (FAINT VOICE) HEY TAKE THAT LID GFF MY HEAD WILL 
f*é . takes a oertain amount of musioal knowladgec e ; L ' i Youz L o i , *.f 
MOL: ' Hs has quite a musical background behind him, Alice. He - l SOUND: CEEAK AND SMALL THUD: - . ;. o . 

e oavriad the front of the pems dom L fhs foenie Hich) ; ; FIB: (ON MIKE) Thanks. ".f‘hat's the faurth time that dad-ratted‘ ~ f ‘ Sohool band. . - - - i ‘ . o thing has fallen ‘on me, 1{; . : - : Afil#E: Oh 1 think 1t's 80 wgnderful to know musicl My uncle used ‘ _ f' MOL ¢ You're really knooking yourself out on this Job aren’t - 
. %o pley 1n a symphony orohestra. Tha obégz : ' You? Mayba when ycu = . 

, wa come thay let a hobo play in a sxmphony orcheatra? : '2225_92§§ . - , 
o dldn't sy HOBO, She said OBOEs o WILCOX:  Hello, folks. . o \ 
Oh, an ENGLISH Hobox Well, I still think he - MQLg"‘j Helln, M, Wilcox. . ijk"flff‘ . 

'T;; N;; e, M.Gae.ccgn~oboe is a musical 1ns§rumentc My FiB? k k Hiyah, Junior._ . - Unole used to aay 1 YiE b 111 waod-wind that nobody - 1" :fiIL;~’ What are you doing, Pal? (LAUGHS) Gonna tune the piano? 
blaws good. 

Sy 

S
 



MOL:: 

' Swe/st:jt}ehevie's‘te, ‘ 

(ZND REVISION) 13 & 14 

X : 
tuning a piano is no. 3/ob for- amateurs. Why don't you F 

get Heimiller to come over #nd do 1t% 

" 0H, EIMILIER, HEIMILIER, HEIMILLERH! MY GOSH...IS HE 

THE ONLY GUY IN Tm WORLD THAT CAN TU'NE A PIANO%? 

@he:_‘e 8 no use arguing with him,- M, Wilcox. Compered 

to hiz’n a ,souri mule 1s & very weak character. 

whizz, chum. tuning & plano 1s a pretty 

trzoky Job. This ‘piano is a. delicate 1nstrument. 

Gorrection.\ WAS & delicate instrument. . 
OK&Y SCOFF IF‘ YOU WANNA..). +DERIDE ME! BUT BY GEORGE 

WEEN,,I GET THR‘U EEEE THIS THENG IS GONNA PLAY THE 

SWEETEST MUSIC THIS SIDE OF LOMBARDOI. I'LL HAVE THIS 

PIAN 'THNED SO SHARP.... Hey....Hanlow..what's the matter? 
Good heavens..uthe man is 111} Here, Mr, Wileox,..sit 

dcwn s minute, Gan I get you a glass of water, or 

something? _ ' 

(WEAKLY) No...no thanks...I'll be all right in & 

minute. . 

Something you et,. k:ld? 
¢ 

No....no...It's Just that...wen, things like this ‘sort 
o 

ofigst ma. : 

Things 1ike what? 

OH, aaeing a fine pieee of furniturq;}ike this plano 
= being ‘buaed. or saaing a mndaome pieaé of 1ina}.enm 

to gat wm'n &nd dull and shabby. 

ha IB gonn "tune the pianol Look, Palu.‘.,, 

e
 

© . WILs 

FIB: 

WIL: 

_FIB: 

WIL: 

DOOR 

. IT's TAKING GARE GF THINGS IN YOUR HOME’. . THAT'S WHAT 

Ll 

fe 

SLAM 

MOL: 

 MOL: 

- FIB: 

‘FIB: . 

k‘TAPPING NOTES o PIANO 

: REGULARIIY‘ THA‘I“S WHYI 

YOU'RE NEVER GUIL‘lY or THINGS LIKE THIB, MOLLY& YO; 

KITCHEN LINOLEUM I8 ALWAYS SHINING AND BEAUTIFUL.-.AN'D ( 

WHY S BEGAUSE YOU USE JOHNSGN'S SE[I.F POLISHING GLO(}OAT : 

Yes, but a piano is a differént sert ofia-:/\ 

LIt TALKING ABOUT. PROTECTING THEM. YOU'R LINOLEUM LAST§ 

YEAR AF‘I‘ER YEAR, GOLORFUL AND BRIU.'.IAN‘P AS THE DAY YOU 

GO‘I‘ IT..-BECAUSE YOU KE!EP I‘I‘ PROTECTED WITH JOHNSON'S 

GLOCOAT., AND- WHY YOU, AS A GOOD HOUSEKEEPER, LET A ¢ 

M-HANDED AMATEUR RUIN A PERFECTLY ,GOOD PIANO WITH HIS-- . 

NOW JUST A DARN MIN’UTE, WA)CEY“ Q,UIT SBOUTIN' A'I‘ MY WIFE. 

AND ARE YOU IN'FERRING THAT I’M NOT. CAPABLE OF TUNING THIS 

PIANO? 

Did you ever tune 8 plano? - 

No. But -- 

That's all, brother. Good day. 

My, he was retly serious about that, McGee. 

. Well..so what?:fi’;:'m not the one to let a little minor 

critieism stop m/e». Hand me my gitc{/pipe’ v(il?l y.ou?m 

Ny 
Here, e : ' . o 5 

Thanks. (PITCE PIPE) Used to use this for ducks but a1l 

I got was'i':-‘w Now where was I? . o 

. 

OH OH....THAT ONE NEEDS LOOSENING 'UP.‘ Hand me my wrenc 



fAPPING NOTES en“vmns 

(2N'D REVISION)_—lt')- 

TL:  YOU'RE NEVER GUIL’l‘Y OF THINGS LIKE THIS, MOLLY ! YOUR 

. Kncmm LINULEUM 1S ALWAYS SHINTNG MND BEAUTIFUL...AND 

: WHY? EECAUSE YOU USE JOHNSON‘S SELF-POLISHING GLOCOAT 

REGULARL“Y. THAT'S wmm : s . 

. ,Yes, but a piano is a diffarant sort of \a-~ ‘ 

IT'S TAKING GARE OF THINGS IN YOUR HOME. THAT'S WHAT = 

I m*‘ 

YEAR AFTER YEAR; COLORFUL AND BRILLIANT AS THE DAY YOU 

"GOT IT...BEOAUSE YOou ICEEP IT PROTECTED WITH JOHNSON!S 

| GLOCOAT. AND WHY YOU, AS A GOOD HOUSEKEEPER, LET A" - . 

. HAM-HANDED AMATEUR RUIN A PERFECTLY GOOD PIANO WITH BIS-- 

. Ndw”.msw A DARN MINUTE, WAXEY! QUIT SHOUTIN' AT MY WIFE.. 

o AN'D ARE YOU INFERRING THAT I'M NOT CAPABLE OF TUNING THIS 

. - jPIANO? ' : . Ao = 

WII;- Diq you ever }tufie a pilano? - 

FIB: ‘ No. But . - . 

\?JIL' . ‘That's all, brother. ézood day. 

My, he was really serious about that, McGee. 

EIs:. ‘Hal ..so What‘.’...I'm not the ons to 199 a little minor 

criticism stop me, Hend me my pit_ch pipe will yqu? ' 
il o : L > : > 

MOL: 'Here. 

FIB; - Thanks. (P TGH PIPE) TUsed to use. this for ducks but all 

- I got was aberane Now where was I‘? 

FIE; . on OH....THAT ONE NEEDS LOOSENING UP. Heand me my wrench, 

ABGIJT‘. PROTEGTING THEM. YOUR LINOLEUM LASTS' 

FiBs 

DOOR CHIME 

‘FIB: ‘ 

DOOR OPEN 

FIB: 

' TEE: 

WHOOPS! TURNED IT THE WRONG WAY! 

_ olothes. Iet me lmow when Dootor Gamble comes, 

I'm tuning this pleno, Teeny: There ain't s mote on 

1t that don't need four co- signers. o 

Gae, I didn't lmow you could tune a piano, mister .,»‘ A 

Ioat Chord nunber eight. ; I'm e.fraid T ean't utand this 

any more, MoGee. I'm goiug upstairé and change my 

What's he comin' for? . . - 

He told me ‘he'd give me a ride downtoifi on his waj:vi- . ' 

to .thé hoapital. I’ve got to do  some shopping- 

We can (FADE) Try and save one or two piano strings 

use them later to hang pictu_rves. - 1 - ¢ 

OKAY. Ahhh, there goes a good kide But‘atu‘b:bdi'-n-.v' v 

(TAPS A FEW NOTES ON PIANO)  Piano has to ba falling 

apart before she'd 1ei: me tfine 11:. And she's probs’bly 

right, too. I sure wish I 1mew what T was A 1ng. 

I cen work myself. into more corners than a ha:ln ' , e 

drug store. Ah ‘elih o (TA?S NOTESON PIANO) C 

coMmaNg o o 

Hi, mister, Whatcha doin!? Hmmff;_{r_.'hatg;hg?' Hm? 

Whetcha? 

pr
me
y 

: 



~ 

= (REVISED)" 

7:You didn't know'I oould stund on one- hand and Jugg!e 

a lawn-mowor with my foet elther, did you? 

:  =i~fif¢  ‘Gee, can yau? : > , o 4 ; - 

':bFifii e dunno. I never tried that elther. Now ono side, 

. ' sis. Sit down and keep quiot, This is a dolicate 

n'lt hnva any distraction. Jcb and 

,TEEé\ 0kny..;§fi t I Just came over to ask a favor, 

~ mistor. G#nil?,.l“ 

PEB:. :'yég‘:; - : *% 
. mER: | My Ikwhst2‘ ] n 

' fiIB:"'  kfgMKz‘yqu'ask~me a favor, o . - 

TEE:  i‘guess I may if I can. Can I? ~ 

PR Wen, what 13 167 . " _ 

TEE: : ‘°lI wanna prnctise my pilano lesson on your pignoe . 

; : My teachor says I simply gotta practise TMOTG., 

FIB: ; You hhve, ah? 

k'TEE: . Emm? 

Bl . T auys You HAVE, EH? 

PEEE Haverwhat? . : - 

; YOU GOTTA PRACTISE MOREI 

“17m 

4 

. 

| TEE: 

Wedl, you can't use’ thls piano, sis. I'm working on 1t( 

. Lomme try it mlster. “""""fi“ M) * ' 

PLAYS CHILDISH TUNE'" MANY FLATS & DISCHORDS 

FIB' 

TEE: 

FIB: 

THE 

‘1ike this, but . gotta finish tuning this-—_ 

.Please! Mister. e you do not appreciate good music, 

Look, sis -~ I habte to break up a fascinating concert 

kindly rafrain from talking 80 that others may enjoy 

| STARTS CHILDISH TUNE AGAIN . 

Flge - 

" FIB: 

Tt 

in the way of my musical education? Sl T,f':, Y;; 

_ (SOBBY) Aro you AGAINST littui childrun, mister? Don't 

it " : f 

What others? - ¢ 

Me ‘ ’ 

Hey, hey, hey! Cut it out, sis, cub it out. 

I says fihat's enaugh. I got work to do heig‘afid - 

You maan you 're. not gonne let me practice? 7" e : 

Right. L - - 
You do not apprscists a littlé child's artistic 

N 

efforts? I mey not be & finished pianist, but -. 

You ARE on this piano, sis, (SOFTENS) Look) 0 dén‘tw-—'qf 
(HURT) You're going to stifls my career? (SOBBY) Stand 

’vNo, no, no, I'm not standing in the way of anything. 

Just==. - . 

you went littul‘childrun to have a musicalyaducationé - 



(ZND REVIéION) 19 

FIB: - Aw, of course I do.‘ I think music is swell for ka 
/ but--‘ \;: L : '; ; " 

. omERy 
, STARTS GHILDISH TUNE AGAIN . 

FIB: : Aw, for - look, sis. 

'A e 

1'11 tell you what I"‘ll do, 

(BRIGHTLY) Okay, then- L 

: : v - 

I'11 give you 8 quarter for 

ou'll go home and practice, 

TEE: /f‘okay, mister. Thanks I'll get the soda, but% can't 

- .px'actice 8t home, ‘ ' o '-FIB’ Why not? ’ . , 

TEE$ . *My d&ddy gave ms fifty cents to come owvel here and do it. 

DOOR SLAM: . , 
omeny | 5’3}(13 TO MY LOU" KING'S MEN . ' - 

 APPLAUSE: ' ‘ : 

- o . e 
‘ . 

. 

THIRD SPOT 
St s e 

v 

L o Twamccfi OF STRING BREAKING. . . - = 
. FIB: 

‘MOL:z 

. . ",FIB: 

MOL 

| FIB: 

, D@‘OR cium 

MOL: : 

‘MOL s 

i , . Doow 

‘ PIBs 

.. .SQUND: _PITCH PIPE & ‘I‘APPING NOTE ON PIANO: : ‘ 
FIB3 Hommm, that one isnlt so bad. Little flat me.yb;,. ‘1'11*” _  

give her a couple of twists} Just fef safaty. - 

,‘ SOUND TAPPING NOTE . - , 

MOL: : (FADES IN) McGee, have you nearly finished ruini....er...(: 
- ' tuning the piano\? ; - 

-FIB' :Almost:. 

this cold weather makss the strings brittle. 

 It's a deal, dearie. 

DOOR_OPEN: GLOSE 
; Hello, Doctor, I'M all ready. 

. Hello, Molly. 

Hiyah, akinografter. 

Tightening some of these uppsr strings so == 

W00000P  THERE GOES ANOTHER ONE] Hey, remmd mo, nox(t 
time I tune the pianc to do 1t in ths sunmxertima. b th;nk, ‘ 

It'1l be a. vez-y hot day before I 

); . 
How does it sound now? 

Listen... (OCTAVES.. 0 .V'ERY BAD) 

remind you to tune it again, 

Thanks o » 

You're welcoms, 

Oh much betfier, 

~ 

Oh that must be Dootor Gamble. coME IN{ 

Hello, Guppy. : _ 

On your way to scara some pom:‘ 

patient out of his wits with that solemn puss of yours? k 
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For yéur inférmation, V'Buster,v thé» Gamble ‘bedside manner 

" : _(is i‘aznaus on two contlnanta. America and Long 1sland, ' 

And if you - (PAUSE) What goes on here anyway? Got mice 

in the p:l.ano? Or breaking in a vaudeville act? 

He's tuning 11:, Doctor.' He claims, 

. FIB:  And believe ms, Doc, I know sxactly how you felt the < 

f£irst tims you pecked into a thorax, But thers's one 
difference This piano is gonne live. 

Baloney, if you'll pardon the colloquiallism. This juke 

box has got one foot in the Junk yard already. LOOK AT . 

: IT, KEYBOARD ALL LOOSE = I];ID ON THE FLOOR. SOUNDING BOARD 

. ACROSS THE ROOM = STRINGS ALL OVER THE PLACE,.:..Nhy ~= . 

YOU BONEHEAD! THERE, ISN'T A WHOLE STRING LEFT ON IT, - 

F'IB: Oh no? _How about this one right here? 

,TAP OF' NOTE ON PIANO° SOUNDV OF STRING BREAKING 

Wooooooops! ' 

I wonder what we can do with the piano when they ALL 

brea‘k. ‘I\tz's a »1ittle big for a paperweight, and too 

small for a guest house. 

Molly, th:Ls man is going to set music back five hundred 

- soars, We'll all be danoing around oo b feot 

Pla“ying flutesi Look, Maestz‘o. When you get through with 

thia Job w111 you stop ovez- at my house and give mo a 

hand? 

'Ya\u‘ piano nesd tuning, Dontor? 

Cmne on, Mony.' 30.19n8' 

® 

_DOOR SIAK e . 1 

. FIB: 
® 

. ,(zmnmxé,&;qfl 

NHERE WAS'I? O yesees 
up ‘here on the trouble cTeft —— 

A, WOW T GAN WORK. T P..ACh 

SOUND __TAPPING OF PIANO I‘TO’IES...INTO f ‘ 

ORCH: BRIDGE' PADE I’OE ‘ 

FOOTSTEPS ON PORCE .= L o ; 
MOL (CALLS) Thanks v’ery much for bringipg me‘home, Boctorl 

Sorry you qan't come in for dinner. / : - 

- DOC: (OFT) . Okay, Molly. Itm ‘sorry, too. Sae'you both later. 

 {moO0R opENS AND CI@.SEZ o ( . - 
MOL: oh dear, Itm almost afraid to look in the - i 

SLOJ SCALE ON PIANO (SLIGHILY OFP) ;, ' 

FIB: (SLIGHTLY OFF) Molly" That you? : 

MOL: Yes dearie, is everythmg all right" 

MOL : 

FIB: 

MOL 5 

‘FIB: 

{SLIGETLY LY OFF} Don't come in yet - I dmn't}expect you i 

so soone I got a uttle surprlse for == (PAUSE) -= okay,f | 

. come on in} . e 

(PADING IN) What is it dearie’?‘ 

(VERY SUAVE) Oh nothing, really. T just wanted to get the 

top back on the piano and get lt"'duated ofi“«- all seb == 

that!s all. ; 

' The piano? McGee - does < 1 mean &id you = is it "l"-“' 

' Like I Sa‘ld|~ All tuned. Soon. as you hang up your coat 

and hat you minht come on back downstairs and try it out. 

"'As soon as I hang up my = P try it néwt ‘l’his vei'y 

‘mmute: And do I dread itx, . 
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L+ | Wy, MoGeel _That!s wonderfull 

FIB% o, it's = I mean - well, people do it every day. Takeg ‘ 

- a little time, but - 

«MOL HITS A FEW HORE GHORDS AND WANDERS INTO A MELODY 

Ob, it's wonderful, dearie. It sounds like a baby ‘gréndt 

Oh, 1t IS a baby grs.nd, ian!t it? But it's going to be a 

pleasure ] 

Wait‘ t111 

this nows, I can hardly wait to get at 1tl 

pas e v 
: [, bang up my coat aw T 

= ,°°1't31n17 apologize, dearie, fir everything I said. 

L Yoy:'re the most wonderful, .. 

BB ,wmw...soy,"rmw WAS A CLOSE CALLI FHey, Helmiller...you - 

- cank' ome _out nowse. shurry upil 

SOUND SLIGHT SGUFFIE - 

MAN: 1 oughtta charge you an extra five bhcks for sitting behind 

e ‘ that davenport, fMoGee...I gotta oriek in my neck that -- 

F’IB& . » SHmma‘ 3. «+PIPE D(WN', WILLYA! AND GET OUTTA HERE“ 

e Better go out the back way 20e..NO NO NO1.,NOT THAT DOCR - 

‘ THAT'S THE HALL CLOS~---- 

QQOR OPEN AVAIANCEE QF JUNK...BELI- TINKLE 

TK’AN: - Oh, I'M aorry; McGee...I didn't reall--- ° 

'EI.;B:: PG SHM;..-BEAT I’.L‘, WILLYA, HEIMILLER !...QUIGK.. « OUT 'I‘HATJ 

WAY‘ « «AND HUGH OBLIGEDI (DOOR SIAM OFF) PHEWI! AR WELI.. .. 

(cmmms) LOOKS LIKE T aar AWAY WITH ITL . 

L
 

‘-
_L

_;
-_

v 

CLOSING COMMEROTAL ~ . 

WILCOX: 

 ORCH: 

From th& very firast day you put it[down, protect 1’6 with . 

e 

If you have just bought, or intend to buy aoois\j soma naw 

11nolenm rloor ccvering. let me g:lve you some guod. adviue. 

JOHNSON'S GLO COAT, and it will‘-lase jou practically 

forever. Regular care with G.L.O-COAT will make 1t last. 

6 to 10 times :\I:ongerv =~ and will preserve 11:5 original 

freshnesfs and beauuy 1ntaot. That's why linoleum 

manhfacuurers themselves raoommend GLO-COAT. Ym.'t yourself 

will ba ‘saved meny houra ot‘ work beoause GLO-;GQA‘I‘ is(so o 

easy to use. You simply put it on and it dries to & 

wonderful polish in 20 minutes, without i fy"'rfihb”t»&ngkéz'i-,f 

buffing. = That's why GLO-~COAT is called SEIF POLISHI\IG.k‘ : 

The time it saves you can add t‘o your war work. The ma: ey 

it saves you san use for buying War Bonds ” . 

SWELL MUSTC...FADE ON GUE. o 
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‘k'Iadiea afia gentlemen, gt ‘a time when courage and loyalty 

'Vand devot:lon to duty mean so much, we'd 1ike to offer 

our congratulations to the Boy Scouts on their 35th 

annivevsary. The Boy scouts of yesterday sre the men 

who will bring us Vietory tomorrow and a deoent world for 

MOI.* " ';fi;ia. sl ;ti{ganf thet the highest praise one man Icat‘i‘ : 

: " giva;\other is - "”'he'a\ a good scout i Ixicidentally; 

: ; iMficGée.:.‘.'viere you & Boy Scout? ; ; 

f‘;B-: _ ure. &Bem;e‘rk ?atrol.‘. Didn't you see me workin' like one 

' ’ ’ ;oxi' 'fih’at‘pia‘.no? 

MOL{ ; Oh yea. And now you can streight;h out the closet. 

'"There 's a job you can REALLY got your testh 1nto. 

Bmmnm Yeah. Goodnight. 

‘\Goodnignt alll 

g 
o 

‘HMWF&MM@F . - 

e This is Harlow Wiloox, speaking for the makers of 

. , Johnson Finishas for home and industiry, and 

, invi ng you to be wit;h us q,gain next Tuesday night, 

(76$odn1ght. o 4 

A?SENCH: ‘ THIS IS8 THE NA‘I‘IONAL BRQADOASTING COMPANY.; 

. (CHIMES) ‘ ' 

o 

TMOL: 

FIB: 

MOLt 

_ FIB:' 

: MbL‘: 

‘PLAYOFF % SIGNOFF 

WIL: 

ANNCR3: 

Iadies and gentlemen, atl ‘a*time when oourage a.nd loys bx" 

our eongratulstione to the Boy Scouts on their Ssth 

. anniversary.~ The Boy Suouta of yesterday sx-e the man 

. Johnson Wax Finishes for h@me and industry, and 

THIS IS THE NATIONAL BRGADOASTING GOMPANY. 

‘(2D REVISION) 

and devotion to duty man sc)r muoh, le'd 11ke to affez' 

who will bring us Victory tomorrow and a deoent world fcr 

the Scouts of todax. : ' \5 L : ‘ 

It 1s aignifioant that the highest px-e.ise one msm oam 

give another- is -"he's a good scout !" Incidentslly, 

McGee...were you a Boy Seout? . o "( - 

Sure. Beaver Patrol. Didn't you aee m works.n' like ona 

on that piano? 5 
¥ 

oh yes. And now you ocen atraighb»en‘o’ut. the*éloseto s 

Thera's a job you can REALLY get your teeth }into“ . 

Hummm, Yeah. Goodnight- - 

Goodnight allf 

- 

This is Harlow wilcox, speaking ror the'nrakers of 

iy 

‘dnviting you to be with us again next Tuesday night. 
e e 

e 
_ Goodnight, - ,ft% . 'f*i e . f,v;_ 

g 

(CHIMES) - e 


