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 OPENING COMMERCIAL
_ ANNCR: A lady said to mo thb othor day, "I couldn't keep house
without your JOHNSON'S WAX. It has SO many usos that 1t .

ool /\
something I 1iko to hoar boeause I've taken up a lot: of
-your time nftho last ten years ﬁalking about the many

for JOHNSON'S WAX in the home,  What this lady
has learned 1s thnt*JOHNSON'S WAX 1s more than just a
polish =~ it!s a\mothod of protectivo housekeeping.
‘With every application of]this famous wax to floors,
. furniture and woodwork, you accomplish three things. You
protect these surfaces dgdinst dirt, moisture and wear.
Yqﬁ make hcuﬁecloanihg oasier,all year round, save
yourself hours of work, make your home cleaner and

thereforo healthier, And you add beaﬁty to every room in

;o ‘yoﬁr house. Add to these advantages the many extra uses
fo" wax, and I'm sure you'!ll know what I mean by
: protoctive housokoeping with WeX == with genuino

JOHNSON'S WAX, Pwéte, Liquid or Cream.

ORCH: '(SWELL MUSIC TO PINISH) (APPLAUSE)

20

sooms 1ike an old friond holping me with my work." That's

. ' . , ,

. -v . - (REVISED) . ;4,-’*

WILCQX:'; ADVER”ISFRS HAVE INVENTED A LOT OF NEW D1SEPSES N OUR

+ TIME, "DISH-PAN DIGITS",‘"FIVE O’CIOCK FUZZ~PUSS" ANﬁ -
;“PIPE-SMOKER'S GU?GIE", T0 NAME A %EW. BUT WFAT A VITFE
DREADS TO SEE DAWNING IN HER HUSBAND!S EYES IS WHAT IS
KNOWN AS “TOOIFCHLST GLEAMP , THAT MEANS THE OLD BOY IS
GOING T0 PIX SOMETHIVG LIKE RIGHT NOW WITH ——

.
v - FIBBER MoGEE AND MOLLYH
~ APPLAUSH .2 “ g
SOUND : C..-ATTER O3 TOOLS.

FIB: 'Now lemme 860.s¢I got my wrench...my hacksaw...my haméér...
my ;riction tape...what else do T need? Hmmm Maybe

a palr ot pliers...

- ~

MOL: Sweetheanrt,
-FIB: Nope. I got pliens. And a folding ruler.;5 .
. MOL: ! Darling. - - -
-\FIB: : Shucks...someuhingls mlasing...what is it? My crowbar?
No...Haybe my~— ‘f[‘f'
MOL: . MoGeel -
FIB: BhT . .
MQL: . Look, lover., Welve been veryfhapp§féii these yearé.

Itve tried to be a good w%fe to you. You've been a good
husgband to me.A We love our 1ittle home. At the risk of ?
‘destroying all welve built up together, Ig 1ike to ask .

you a question. One.\\little...questiop . YHAT ARE YOU
GOING TO FIX? ' '




_ MOGEE
2=13=45

:MOLQ

MOL:

MOL3
FIBt

S

(2ND REVISION) = -5-

:»‘I‘UNE THE PIANOI! OH, MoGEE...NO_‘ NO Noz{x ?LEASE..':'Ner
HATHLL ' “ .
Keep your eyebfc{wé down,‘b‘aby. Everything's under
'oontrol.r ‘I'11 soon have that three-legged harpsicrate
tuned up so sweet, you can Lplay %he Moonlight Sonata w:lth
~ your mittens on. , _
But, MoGe8e.e s YOU DON!T KNOW ANYTHING ABOUT TUNING A PIANOS
I'WE Tatan YOU A HUNDRED TIMES., 'IF IT NEEDS TUNING, GET
MR, HETMUELLER, THE PIANO. Ttmﬁ i o

Whaddye mean, IF it needs tuning.l That Jengle-box has got
enough flats in it to s?lve the housing shortage.

 THEN CALL MR, HEIMUELLERI

. It ain't necessary. I've watched old Heimueller tune

this thing a dozen times. Nothing to it, Just turn
« the knob t111 it édunds okaye And with this pitch pipe -

@

MOL:

 Sow: (PITCH PIPE) = - .
FIB: o I_can'f niss, - . .
MOL: You win., Go ahead and tune t.he piano. We can always
£411 1t full of dirt and pla;t nastn{rtiums&n it,
EIB: You wait, snooky. "Jhen I get through, this thing'll sou.nd
sweeter'n a new re-tread on a wet pavement\ And if_ you .
» _ donlt think it needs tuning, 1listen to this.... -
" _ RUNS_RAGGED SCALE, WITH DISCORDS- : . - .
MOL: - Now try it without ‘that clgar in your hand. '
PIANO: RAGGED SCALE WITH WORSE DISCORDS . e
MOL: I was wrong. It sounds better with the cigar. V
' FIB: ‘ I think itts full o' sand for one thing. o heard Beulah
rplayin! the . Desert Song on it all morning. AH, WELL... 2
\ I'LL SOON HAVE IT IN SHAPE...Wait'll Jr take the 1lid off
and get a'gander at the insides. . "S‘%
SouND; cﬁEAKOFLIDANDSMALLmUD- . . .
FIB: OH MY COSH...NO WONDERL} - T -
MOL: ' ¥hat's the matter? ﬂ -
FIB; "LOOKIl HERE!S THAT BR]EFCASE I LOST LAST SUmIERt...AND . .
THIS PIANOS THE STRINGS ARE AIL DIFFERENT IENGTHS!I...
BOY, DID WE GET GYPPED WHEN WE BOUGHT THIS1!
MOL; ‘ 'Ve_d;dntt buy it. ' - _ 7
;FJiB: N Vhere'd/we get 1t? - . . - e
MOL: , You won it. You found the most faces in the leaves of
' " the tree in the adéertisement and won thée piano as .
first prize. { »
_FIB: Well, T wish now Ild taken the shetland pony. - w% :
I did at the timé. We had to pay 512 dollars express .

the piano _whqn)ﬁ/hey sent it. -




FIB: )

SOUNDS
FIBe |

MOLs
FIB:

PIANO:

_ Well, I'1l fool 'ems They dldn't realize they were
5> gending th:lé thing to a born littlé planc tuner. Now,
 lemme see...where’s ‘my pitch pipe.
_(PITCH PIFE

\)nAhhhh, h@l‘a- oe

That's a perfect 4404‘,5(;!, &o;z see? .>
That's "A", dearie., { .
What'd I say,

Wellk o e meant Han, Now all I gotta do 1s

sound "A" on the piano and see if i1t's the same,

SOUND LOWEST N’OTE. REPEAT

e L Bt

FIB:
MOL:
_ FIB:

MOL:

SOUND:
FIBs|
MOL:
FIB:

MOL: .

WOWI IS THIS THING OFF KEY! ‘ : .
You're not sounding the "A", ~ =
WHY, I AM, TOO} A's the }'h'st letter in the alphabet,
"isn 4 11:? ‘And I'm sounding the first note on the piano,
MUST be "A",
You're right, It iss But I iﬂust s;y, you can get more
: right answers by . the wrong methods than anyone I know,
LOWEST NOTE REPEAT

Oh, brotherl There's sure a lot of work to be done on

. thig}

’ vLooke' McG/ee...:are you familiar with the musical scale? :
Weil,‘ nateh, nateh. Every sohool k:l.d knows that,.

T Do%z-e mi fa sol 1a ti do. .
Ah, what a musician was lost in _youle.eand I hope they
never find him, What are you looking for?

(2ND REVISION) -7~ -

3

_vd!

FIBe

DOOR OPEN
EULAH3

MOLz

BEULAH:

FIB:

~ MOL:

_ BEULAH:

FIB:

'Scmething to hold the strings apaz‘t while I tune: the ’
others. That's the way Heimueller does ite. Something I
'can wedge in the -- T KNOW} THAT TRICK GAN-OPENER WE GO'.[‘.

- - b_) .
Somebody bawl fo'! Beulah?. . L

. (28D hEvzsxon) ey

THAT'LL DG IT, - HEY, BEULAH.f BEULAHI

Yes, Beulah, Mis\ter MoGee is going to tune the piano and .
he/ needs ézmt ranoy can-opener of ' ours.

I'magﬂ;ne you bein! a‘qle to tune a piano, s}lht You 1s got
MO! T TALENTSI - ' ' = . ~)_ .
(MODESTLY ) Oh, it just takes a little dexterity, Beulah.

And a good ear for. music. . L

o

You really have that, too, deariet Thé way you sin'gi ‘
"DON'T FENCE ME IN'" makes me think 1mmadiately of

. . . € '
* i

I come from a musical famlly m}self, ma'am. ‘Papa, he

barbed wire,

hotter'n a dime-store fryin' pan on a_g;ittarq »Mamma P}ﬁy
réal New O'leans pviano, and my 1il brother - (LAUGHS )

’ Mrmmm = MMM The way thAt bbj play a taif—gét,_e trombone

make Tommy Dorsey start lookin' for work. e :
How about you, Beulah? Didn 't I hear yon playin' the

pianc in here this morning? . - o

) P




. - v SHOOND seen o . (2ND/REVISTON) . w10- |
. : (REVISED) - . , 5 P
. . o : . ' . : SOUNDz . (PITCH PIFE_L— ' ‘
BEUIAH: ,  Yassuh. I reckon you did, suh. My trainin! has all been s : 7 {
- . . ' 4 . FIBs You know, Molly, tuning a piano isn't too tough, once you
i on the pipe organ, but now'n then I go slummin' on a : . : / : v . .
; S . get the hang of 1, . ; , i
piano. (CHUCKIES) : ' v o ‘ . . -
. MoL: | Nedther is lion taming, dearie. Show me how you tune a
_ MOL: . Do you sing, too, Beulah? : ;
‘ - oy . ‘" pidno, I'm full of morbz.d curiosity.
' BEULAH: =~ Yes ma'am, Mezzo sopranc. On de blue side. Picked up a ‘ L
e : : - . - - , FIB: ‘Sure, Hera...look over my shoulder, See these little
’ retty penny singin! in a night club once _ , L . .
‘ . - L ‘y - : : : e \ i qquare knobs in here? You just put a wrench on- one of !
PIB: - What!je ith 1t? . - - . - el .
- e . . =L , . - e : tkfoae and twist it t111 the note sounds right...like this..
BEULAHg Throw it right back to the men that flung ite - - &
| & i . i - SOUND: ONE NOTE ON PIANO....REPEAT SLVERAL TIMES. THEN STRING ‘
- MOL3 Good for you, Beulah. That was very insulting, - < o «
- . ; : : BREAKING EFF‘ECT : ~ G -
. BEULAH: That's what I think, ma'am. I thiow 1t back to the man . : = ; . - ‘
o : B . PIB: WOOPS.....too tight} .
' end T says, "MISTER", I émrs, "THEY IS GNLY ONE ANIMAL I
MOL 2 Keep that up, McGee,\ and all we'll be &able to play on this

KNON OF WHO KIN THROW A CENT THAT FAR, AND YOU IS ONE :
- ' is Silent Nights How many strlngs have you broken so far?

= ! - . L . . FIB: Six, I think. No, SEVEN. 01d Heimuellar ne’v}a,r.‘dyid any
‘Ahd yogr mthe? still plays a hot piano, eh, Beulah? . . ‘ , - bttt . | U
i[assuh. She el’ghty—two and *stompin!- 'round like ghe only = | e L e w011‘. - ne\v‘ar bmke any,
. o . .. . ' ‘ | e Ho ain't as strong as I amA OH SAY....YOU PLAY THE PIAiro.
. MOL: That's wonderful, How does she do it, Beulah? . o - e something. - : . ; v
BEUIAH:,‘ . Well, m'am..mm b e philosophy. Then Bebe o : ’ MOL ¢ - T cou‘ld tell yuu any number of things, but‘ tha reason'we'vo
. how she keep goin' s0 good she say ": sTANDs EASY, SITS - ? ". . ’ ‘ : stayed married . because . didn't.' Wt a want to
: , LOOSE, AN! WHEN TROUBLE COME, I GO T0 SLEEP " (IAUGTHS) | 1 . . It . \ ; v . . ’ ‘
k FIB: - : o I mever could do that, Beulah. I 95 sthud easy and-’ o , ‘ FIBs ; About th:se tﬁree foot pedal L.on the piano.. rd kﬁow the }\
; sit loose, but- when trouble comes, I always run f:o : b . | . ‘\/eﬁ; - dut}(:h . ml ri?lt i ,the 6rake’ but
- = . ~ : . . - . ‘ . . ~ what's the middle one for‘? ‘ -
BEULAH:  When trouble come he dlways"run to meet -- (TAUGHS - _ . . . ‘ . .
- HEARTILY) LOVE THAT MAN AND I BRING YO! CAN OPENER E o . . '
, : RIGHTAWAY, AR ' . , . o : - . . / \
Doon SLAM ’ __,;, . . . - - ‘ . ‘ ‘ . ' “

RCH "I WON'T DANCE"
*———-———————-——

e




. MOL:

MOLs

-

FIBt

.

ALICE:

FIBt

FIBg

re

'MOLs

ALICES

. FIB:
 MOL3

“ Fiﬁp

- - ALICES

ALICEs

MoGea...ydu'vebgot med

- ( 2ND REVISION) =11~
I've been playing the piano for

20 yaars - ezgr since T waa _seven years old - and I DON'T

_ KNOW WHAT THAT MIDDLE PEDAL IS FOR,

 80UND3 HAMMER ONE: NOTE ON PIANO...REEE&

: DOOR OPEN

. Bimselr,here is the plano tuner, Alice.

¢

Oh I think 1t's so wonderful to know musici

Oh wellsseit don't matter...now lemme seé}...This middle
"G“ is tOO sharpun..

\

Hello. er.
here! I thought I heard the,piano tuner.A': £

MoGee....hello Mrs. McGee..ia Mr, Himiller

You play the piano, Alioe?

Wbll, I took same lessons for a while,

~ trouble with the treble, and when it came to the bass, I

never got to first.
Mr, MoGee?
(THOUGHTFULLY) N-n-no, I wouldn't say that, Alioe. It

Can just anxpody tune a plano,

i

takes a certain amount of musical knowlgdge.‘

" He has quité a mﬁsioal background behind him, Alice. He

carried the front of the bass drum in the Peoria High
School bande.

¢

to play in a symphony orchestra, The oboee

How come they let a hobo play in a symphony orchestraf

She didn't say HOBO.
Oh, an ENGLISH Hobol Well, I still think he -

No. Mr, MaGee..jgn oboe 1s a musical 1nstrument- My
.

0 -
Unole used to say it was an 111 wood-wind that nobody .
blows: good§\ - -

But I had a lot of

‘

My uncle used.

She said _OBOE, : <

. \- o . (e mvzsxon) »-;2-'
What was your Uncle'a name - Joe Miller7

You want to sit down with me hare a while and watch him
'(.

I've got to go downtown and

-

Goodbye now., - ',‘-' .

.

MOL's .
tune up, Alice? You and I and the piano might a8 well
. all get unstrung together.Af . I . .
ALICE: No thank you, Mrs. McGee,
' make a donation. . ‘ .
FIB: If it's a good cause, Alice, you might take my donation
. along too., - .
“ “ATICE: = = ,Itfwould be a 1ittle difficult, Mr. McGee.
MOL: - Why Alice? Where you golng?
ALICE: To the Blood Banl,
DOOR_SLAM; , . , ;
FIB: (LAUGHS) I must sound pretty profession&l at this;f'
kMolly, if Alice thought I was old Heimiller. Now
lemms see,..where was I?  Oh yes...up here.:&.‘
«SOUND; TAPPING OF HIGH NOTE...SOUND LOUD THUD
‘-FiBt QUCH { (FAINT VOICE) HEY TAKE THAT LID OFF MY HEAD WILL
YOU? - - - .
SOUND; CREAK AND SMAIT, THUD: '
FIB: (ON_MIKE) Thaniks.
i thing has fallen ‘on me, o
MOL ¢ You're really. knocking yourself out on this Job aren't
' you? Maybe when you - -~
"DOOR OPEN .
WILCOX Helio, folks,
MOL: ~ Hello, Mr. Wilcox, . |
FIB: Hiyah, Junior. - .
WIL: What are ‘ygu.doing, Pal? (LAUGHS)
(PAUSE) - -

4

That's the fourth time that dad-ratted‘ -




wins

FIB:

. WIL:

MOL:
. FIB;

MOL:;

. WIL:

FIB;

MOL: ,b

;

-

' 8wee1: Genevieve, ‘he I8 gonna tune the pianol Look, Palsess.

. i

»

(2ND REVISION) 15 & 14

< ol L

‘ (mm REVISION) —15-. 
YOU'RE NEVER GUIL'lY OF THINGS LIKE THIS, MOLLY& YOUR

- © WIL: ,
tuning a planc 1s no {ob for amateurs. Why don't you , . . ® ' KITCHEN LINCLEUM IS ALWAYS snmme AND BEAUTIFUL...AND .
get Heimiller to'come over snd do 1t7 ] < . WHYS BECAUSE YOU USE JOHN)SON'S SE}:F-POLISHING GLOGOAT.
| O, HEIMILLER, HEIMILLER, HEIMILLER L1} MY GOSHy..IS HE ‘ , ' q REGULARLL THAT 'S WHY .
THE ONLY GUY IN THE WORLD THAT CAN TUNE A PIANO? L A L ors Yes, but a piano is a different sort of -~ »
There's ne use arguing with i;il.m, ‘Mr. Wilcox. Compared . , WIL: IT 'S TAKING .CARE OF 'TH'i/I'ﬁGS. IN YOUR ﬁdm;'.\ THAT'S WHAT |
to him a Missouri mule 1is a very weak character. : - ; ‘ LI TAI:KING AB&}T. ?ROTECTING THEM.’ "YOUR LINOLEUM _LASTS
Yes, but gee whizz, chum, tuning a pieno 1s a pretty - = - . e s YEAR Apma YEAR, COLORFUL AND BRILLIANT AS THE DAY YOU .
tricky job. This plano 1s a delicate instrument. ' : L . : GOT IT...BECAUSE YO’U KEEP IT PROTECTED wrm JOHNSON'S
Correction, = WAS & delicate instrument. - - (\/ ' o / GLOGOA,T., AND WY You, AS A GOOD HOUSEKEEPER, LET A
(OKAY SCOFF ‘IF YOU WANNA . ... .DERTDE ME | BUT BY GEORGE ‘ M-HANDED AMATEUR RUIN A PERFECTLY ,\c-oon" PIANO WITH ;_;us‘--
WHEN T GET THRU HERE THIS THING IS GONNA PLAY THE 1 " . FIB: Now JUST A DARN MINUTE, WAXEY'! QUIT SHOUTIN' AT MY WIFE.
SWEETEST MUSIC THIS SIDE OF LOMBARDO} I'LL HAVE THIS - AND ARE YOU INFERRING THAT I'M NOT CAPABLE OF TUNING THIS ‘
PIANO TUNED S0 SHARP.... Hey-...Hanlow..what's the matter? . < . PIANO? : ; . (
Good heavens....the man is 111 ¢ Here, Mr, Wileox,..sit . . WIL: O Did you ever tune a pia.no? ' ) e
down a minute, Can I get you a glass of water, or f i iFIB:‘ No. But —-b ‘ _ ‘ .
something? v ‘ _ / 5 l ' WIL: That's all, brother. Good day. - = o«
(WEAKLY) No...no thanke...I'll be all right ina . | DOOR_SLAM L ; . V
minute, ’ ‘ » MOL . My, he was really seriqﬁs.abou’c that, 1&3966,_
S°m°th1118 you et,. kid? A . . . ‘f _ 'FIB:; . : Well..so'what;.g.:l'm not the one*to let & 1ittle minor
No....no...It's Just that...well, things like this sort . . \ 1 F' criticism stop me. Hand me my gltob/pipe will yqu
.offget meo, . ' - . = © MOL: Here, . o N
Things 1ike What? - . . . . 4 FIB: ‘Thanks, (PITCH PIPE) Used to Wae this fov ducks tut ol
OH, se.eing a fine plece of furnitureg.ike this piano _ 1 , ’ I got waam Now where was I? v ; ' .
being abuaed, or seeing a handsome piecé of linoleum . L > v _ TAPPING. NOTES ON PIANO .. : .
_allowed to get worn and dull and meey . e OH OH....THAT ONE NEEDS LOOSENING UP. Hand me my wrench.
.Well, that's a relief, I thought for 8 minte - . ; . SOUND: CHEAK CF WRENCH TURNING WCB...TWANG OF STRING BREAEING 1}

IT’S ALL SO UNNEGESSARY, ’I‘HAT'S WHA'I‘ GETS ME! IT!'S 'I‘HE




| WIns

' MOL:
 WIL:

PIB:

wir:

FIB:
\i{II.:

DOOR SLAM

MOL:

. FIB:

- YOU'RE NEVER GUILTY OF THINGS LIKE THIS, MOLLY! YOUR

'Here. , . i

(2ND REVISION) -15-

KTTCHEN LINCLEUM IS ALWAYS SHINING MND BEAUTIFUL...AND

.WHY2 BECAUSE YOU USE JOHNSON'S SELF-POLISHING GLOCOAT

REGULAREY. THAT'S WHY e -

- Yes, but a plano is a differént sort of a--

IT'S TAKING CARE OF THINGS IN YOUR HOME" THAT'S WHAT -

I'M TALKING ABOUT, PROTECTING THEM. YOUR LINOLEUM LASTS *

YEAR 'AFTER YEAR'$ COLORF'UL AND BRILLIANT AS THE DAY YOU
GO‘I‘ IT...BEGAUSE' YOU KEEP IT PROTECTED WITH JOHNSON'S
GLOCOAT. AND WHY YOU, AS A GOOD HOUSEKEEPER, LET Ay -

HAM-HANDED AMATEUR RUIN A PERFECTLY GOOD PIANO WITH HIS--
- NOW JUST A DARN MINUTE, WAXEY:}! QUIT SHOUTIN'! AT MY WIFE.

AND ARE YOU INFERRING THAT T'M NOT CAPABLE OF TUNING THIS
PIANO? ' . * ; -
Dld you ever tune a piano? -
N :

That's all, brother, Good day.

My,‘ 'he was really serious about that, McGee.

~ Well..so WhatZ2...I'm not the one to let & 1ittle minor

éritic‘ism stop me. Hand me my>p1tvch pipe will you? '
‘ ’ - <

o

v

| Thanks, (P]TCH PIPE) Used to use this for ducks but &ll

AW

I got was Ncw where was I?

','TAPPING NOTES ON "PIANO

FIB_:
SOUND; -

‘ OH OH....‘I‘HAT ONE N‘EEDS LOOSENING P, 'Hand me my. wrenchs

CREAK OF WRENGH TURNING KNCB...TWANG OF STRING BREAKING it

FIB:
MOL:

- apart before she'd let me t.une it.

DOOR CHIME
‘FIB:

DOOR OPEN
TER:

FIB:

TEE:

WHOOPS! TURNED IT THE WRONG WAYi
I.oat Chord nunber eight,

(2D REVISION) -16- -

I'm afrald T can't atand this

any more, MoGee, I'm goingfupstairé and change my

. clothes. Iet me know when Doctor Gamble oon:eq,

What's he comin' for?: -

He told me he'd'give me a ride downtown on his wayb-

to the hospitals

I've got to do- some shopping.

(FADE) ‘Try and save one ‘oxr two piano strings. We can

use them later to hang pieturea.
OKAY, Ahhh, there goes & good kid.
(TAPS A FEW NOTES ON PIANO)

right, tooe.

I cen work myself. into more _corners than a thain = !

drug stores Ah welle...... (TAPS NOTES ON PIANO)

COMR IN{

Hi, mister, Whatcha doin'?

Whatcha?

s

’

<

I'm tuning this plano, Teeﬁya

<

. But stubborns

"Pieno has to be falling

Aiid she's probei'b‘ly_

1t that don't need four co-signerse

i

I sure wish I lmew what I was doing. :

Hmm? . Whatcha?  Hmm?
There ai‘r':'t-‘ a note 'on

‘Gee, I didn't lmow you could tune a p:!.éno,"-misten!r;__A

\




FI:

e

FIB:

FIB:

 May I whot?

~

. (REVISED)

You didn't know I could stand on onc- hand and juggfe
a lawnnmowor_with ﬁy foet elthor, did you?

‘Goo, can your . : . <

0

I dunno. I nover tried that oither. Now ono side,
slg, Sit down and keop quict, This is a delicate

job and n't have any distraction,

Ok0yeesebut I just came over to ask a favor,

mister. Can I?

wy r. h =

(MAY you ask me a favor, f> . i, =

I guess I may if I can. Can.if

Woll, what 1s 1t7 .

'I'wanﬁa prgétiqg m& piano lcsson on your piano.
My teachor says I,simpiy gotta prdctiéehméro.
You the, ah} )

EMm?

I says YOoUu HAVE, EH?

Havefwhat? ’ o ¢

" YOU GOTTA PRACTISE MORE{
1 5 =

i

TEE:

HiEB2

 TEE:

FIB:

. TEE:

EIB:

TEE

. Lemme try it mister, lu’*“ﬁ M) 0‘6&'

PLAYS CHILDISH TUNE" MANY FLATS & DISCHORDS

° Look, sis - I hate to break up a fascinating concert
1ike this, but I gotta finish tuning this-- k

5 .
.Pleasel Mister! If you do not appreciate good music,

= ‘R, . - (28D REVISION) -18-2

.

(AMAZED) Wny that!'s ezzackly what .my teachar said.
Wedl, you can't use this piano, sis. I’m working on 1t(

kindly rofrain from talking 80 that others may enaoy
i, " » ’
What others? - ; e .

Me,

FIE:

. TEEs

FIB:
TEE:

FIB:
| TEE:

FIBs

' FIB:

“in the way of my musiocal education? | ! e o

- STARTS CHILbISH TUNE AGAIN -

Hey, hey, hey! Cut it out, sis; cut, it out.
o v ‘ . . L
I says ﬁhat's enBugh. I got work to'do'he)é and ==
Ybu mean you 're not gonna let me practice? .

Right. ' ~ - L
You do notAapprecigta_a 11ttlerchild's~gftistic .
gfforté? I may not be_aﬁfin;shed pianist, but - 7
You ARE on this piano, sis, (SOFﬁENS) Ldbk)fI donttamm
(HURT) You're going to stifle my career? (§g§§g¥ Stand

' No, no, no, I'm not standing in the way of anything. I

Just== - «

(SOBBY) Are you AGAINST littut childrun, mister? Don't

you want littul childrun to have a musical education?




(21D REVIéION)

=19

for

l Aw, of course i do. I think music is swell for ka
. -
| TEE: ' (BRIGH‘I‘LY) okay, then- |
'STARTS GHILDISH TUNE, AGAIN ; .
F‘IB’:- Aw, for -- 1ook, sié.
TEE: Hm? . ,
FIQ: I'il tell you what I'1]1 do, I'll give you a quejrte;"
. a soda i Véu'.ll go home and practice,
| TER: ' Okay, mister. Thanks I'11 ‘get the soda, but% can't:
' ‘ practice at home, "
'FIBs Why not? . 1
TER? My daddy gave mo fifty cents to come ower hors and do ite
DOOR SIAM: : \
ORCH3 _ !SKIP TO MY LOU" KING'S MEN “ =
APPLAUSE: V ‘ - :
[ -
[ .
¢
& -

THIRD SPOT . -

. - o R’é:\i?:tsioﬁ)“t-"’-r-v"-2',0":9"

i \ i

_SQUND: PITGH PIPE 5 TAPPING NOTE on PIANO: - . , '(‘f

FIB: Hmmmm , that one 1sn 't so bad. Little fiat maybc,. .I'l-l~ _ ‘

“ ‘give her a couple of twists) Just fof safety. l .

SOUND: TAPPING NOTE .

MOL . (FADES IN) McGes, have you nearly finished ruini....er....
tuning the piano? S ‘ o .

FIB' .

SoUND: TWANGGG OF STRING BREAKING . :

Almost. Tightening some of these upper strings so -

DOOR OPEN' CLOSE

MOL:
,DOC s
FIB:

. Hello, Doctor, I'M all: ready.

. Hello, Molly. Hello, Guppy.

=

. Hiyah, skin-gx'after. On your way to scare some poor

. FIB: _WOOOOOP}:  THERE GOES ANOTHER ONEI Hey, remind ms, nexp
k ~time T tune the piano to do it in the summertima. e thiﬁk-,'
‘ this cold weather makes the strings brittle. -
-MOL:’ It's a deal, dearie. It'11 be a. very ‘hot daj bei‘ore I o
' remind you to tune it again, .
 PIB: Thanks, } i
 MOL:z You're welcome, How does it sound now? o
FIB: Oh much better, Listen...(OCTAVES.. . .VERY 24D) -
DQ‘OR CHIME
MOL:  on that must be Dootor Gamble .\ COME INY

patient out of his wits with that solemn puss of yours?

¢
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MOE 2

FIB:

DOC:

FIBs

fi?st time

For your informgtiop,fBustep, the Ggmbletbadside manner

is famous on two'COntinentét America and Long Island, =

And if you - (PAUSE) What goes on here anyway? Got mice

in the piano? Or breaking in a vaudeville act?

He's tuning it, Doctor. He claims,

And believe me, Doc, I know exactly how you felt the . S~

ou peeked into a thorax, But thers's one

difference This piano is gonna 11ve.

Baloney, if you'll pardon the colloquiallism, This juke

box‘has got one foot in the Junk yard alregdy. LOOK AT;
IT KEYBOARD ALL LOOSE = %ID ON THE FLOOR. SOUNDING BOARD
ACROSS THE ROOM - STRINGS ALI, OVER THE ‘PLACE,.v..thy -~
YOUu BONEHEAD! THERE ISN'T A WHOLE STRING LEFT ON IT,

‘oh no? How about this one right hepe ?

‘TAP OF NOTE ON PIANO. SOUND OF STRING BREAKING

FIB:

MOL:(

|

-

| MOL:
DOCs

—

Wooooooopsl ‘

I wonder'whatﬂwe can do witﬁ thekpiand when théy ALL
bfekk; It's a little big for a paperweight, and too
small for a guest house.

Molly, this man is going to set music back five hundred
years. We'll all be danoing around in our bare feet
pléying flutes! Look, Maestro. When you get through with
thia Job will you stop over at my house and give me a
hand®.

Iom' piano need tuning, Doctoz'? : , . )
No, but I have a bagpipe that's a little short windéd,

Breezy here can blow it up for the next 8ix months with

. Tive minutes conversation. Come on, Molly.' So_long,
Chubby, . - :

-

_DOOR STANM o ; . i

. e

FIB: - AMHH, NOW T GAN WORK N PEACE) ‘WH}:‘E{E WAS I? Oh yosees -
‘ up here on the trouble cleft ——n -

SOUND: _TAPPING OF PIANO WOTES...mNT0 ) [ .
ORCH: ; . .

BRIDGE: PADE: FOR

FOOTSTEPS ON POBCH/ - . - 0

MOL :

DOC:

MOL :

(CALLS) Thanks Ver much for bringing me, home, Doctorl ,Q;‘

Sorry you can't come in for dinner.

(OFE) . Okay, Mclly. I'm sorry, too. See jou'both later,

(DOOR_OPENS AND OLOSES). | - L . .

Oh dear, I'm almost afraid to. look in the =

SLOW SCALE ON PIANO (SLIGHTLY OFP)

FIB:
MOL ¢
FIB:

MOL :
FIB:

MOL :
IR

MOL:

HITS

(SLIGHTLY OFF) Molly" That you? -

Yes dearie, is everythlng all ribht° ;

(SLIGHTLY OFF) Don't come in yet - I didn't )eipéct {rou'

so soons I got a little surprlse for == (PAUSE) - okay,
. come on inl ‘ :

(PADING IN) What is it, dearie? - |

(VERY SUAVE) Oh nothing, really. I Jjust wanted to get the

top back on the piano and got it dusted off = all set ==
that!s all.
The piano? McGee = does = I mean did you = is it --

-

 Bike 1 sald. A11 tuned. Soon as _you hang up your coat
and hat you mipht come on back downstairs and try it out.
As soon as T hang up my. == 1M1 try it nbwi This very
‘minutel And do I dread it} h

A FEW SWEET CHORDS
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MOL: | Wy, MoGee § f'l‘hat_:;s' wonderful § ' '
’I‘:‘IB:‘« _ on, it's = I mean - well, people do it every day. V'I'akeg ¢
a little time, but - ‘

NOL HITS A FEW WORE CHORDS AND WANDERS INTO A MELODY

~ no;.: _ Ob, 1t's wonderful, desrie! It sounds like a baby grandi
| " Oh, 1t TS a baby grend, lsn't 1t? But 1t's going to be &
pleasure t
Wit £111

’ lay this :mx oan hardly wait to get at 1t!
L hang up nv ooataw 1
’oertainly apologize, dear!.e » for everything I said,
{ You're the most wonderful... ‘
FIB: , wm...aoy, THAT WAS A CLOSE CALL! Fey, Heimiller...you
- V can come out: nowe..hurry up!
SOUND SLIGHT SCUFFLE

MANs ; I oughtta charge you an extra five bﬁoks for sitting behind
7 - that davenport, Jchee...I gotta orickA in my neck that --
FIBs SHHHHHI. ..PIPE DOWN, WILLYA! AND GET OUTTA HERE{}
’ ' \( : Better go out the back Way 80e..NO NO NOI.,NOT THA’I‘ DOOR -
~ THAT'S THE HALL gros.. -
- DOOR OPEN: AVAIANGHE OF JUNK...BELL TINKIE

‘MAN: - - Oh, I'M sorry; McGesss I didn't reali~-- °
T J
FIB: SHHEH....BEAT IT, WILLYA, HEIMILLER J...QUICK...OUT THAT =

WAI.. «AND MUCH OBLIGED ! (DOOR SIAM OFF) PHEWI! AR WELL. .

- (CHUCKIES) BOOKS LIKE I GOT AWAY WITH IT! L

| ORCH: "WEAT ARE YOU DOING?" FADE FOR:

-

2

?.'.

\\

CLOSING COMMRRCIAL = 2|

?;

If you have just bought, or 1ntend to buy sooiaj sbme navg'
linoleum floor covering, let me give you some good advicee
From the very first day you put 1t,down, protect 1t with ,
JOHNSON'S GLO GOAT, end 1t will last you practically :
forever. Regular care with GLO-COAT will make it last -
6 to 10 times longer -- end will preserve its original . -
freshneSS and beauty’ intact, Thﬁt's why 11ndleuqx- A
mnhfecuurers themselves reoommend GLO-GOA’I'. YQ,,A yoursglf
will ba ‘saved many hours oho-:k benause GLOwG:?AT 'is(so
easy 4o use. You simply put 1t on and 1t dries %o é
wonderful polish 1n 20 minutes, without any rubbing or
buffing. = That's why GLO-COAT is called SEIF POLISHING.
Tha time 1t saves you can add to your war work. The monqy
it saves you san use for buying War Bondsy -

SWELL MUSIC.. -FADE ON CUE.
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Fiﬁ; ' Iediee and gentlemen, at d time when courage and loyalty'
- and devotion to duty mean so much, we'd like to offer

N . our eongretuletions te the Boy Scouts on their 35th

‘ annivereery; kThe Boy Scouts of yesterday are the men

who will bring us Viectory temorroﬁ and e decent world for

MOLt ; It 1s significant that the highest praise one man ean -
give another is -"he's a good scout " Incidentally,

’ McGee...were you a Boy Scout? = -

fIB: ’ ‘Sure. Beaver Patrel; pidn't you see me ﬁorkin' like one
' - that planof? ‘
MOL: Oh yee{. And now you can straight;n out the closete
7 There's a Job you can REALDY get your teeth into!

FIB: 'Humm.' Yeah. Goodnights
MOLF Goodnight all}

PLAYOFE & SIGNOFF . : -

WIhs This 1s Harlow Wilcox, speaking for the makers of
’ Johnson .

Finishes for home and industry, and

invi ng you to be with us ggain next Tuesday night,

(fﬁomugu. - ; ' .

T

ANNCR: - THIS IS THE NATIONAL BROADGASTING COMPANY.
- ' (CHIMES)

FIB:

MOL:

| FIB%
: MbL=

'PLAYOFF & SIGNOFF
WIL:

ANNCR:

'anniversary. The Boy seouts of yesterday are the men

(2ND REVISION)
SEa :

Ladies and gentlemen, at a tine when eourege and leyelty(
and devotion to duty mean se~mueh, ve'd 11k6é to offer -

our congratulations to the Boy Seoute on thelr 35th

who will bring us Victory tomorrow and a decent world for

-

the Scouts of today. : . ;
It 1s slgnifioent that the highest prsise one man oen £

give.&nother is -"he's a good sceut!" Incidentally,

“

MoGee...were you a’ Boy Scout? - ’ - .
Sure. Beaver Pstrol. Didn't you see ‘me workin' 1ike one
on that piano? 5 - k
Oh yee{ And now you can straighfen out. the eleaeto
There's a job you ean REALLY get your teeth)lnto. g‘« o
Hummm, Yeah. Goodnight. :

Goodnight alll

-

‘This 1s Harlow Wilcox, speaking for the“nﬁkers of

Johnson Wax Finishes for home and 1nduetry, end

5

inviting you\to be with us again next Tuesday nighte

A

_ Goodnight, . ) ‘ . o - -

o

THIS IS THE NATIONAL BROADOASTING COMPANY. . ,
(CHIMES) L i -




