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: The Johnson Wax Program, with Fibber McGee & '231‘011'3%‘ 

. 1i11s' Orchestra, The show opens with " &/ 2.1‘} 

THEME : , b - fr 

'I‘ha makers of Johnson's Vax and Johnson's Self-Polishing 

Glo~- Coat present Marian and Jim Jordan as Fibber ficGae 

and Molly, with J‘Lmy Shielis, Bill Thompson, and Billy 

(FADE FOR:) 

(page 3 - for commercial) 7 
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S. C. JOHNSON & SON INC. . 

'FIBBER MCGEE & MOLLY 

JANUARY 9, 1940 e e o : 

’TUESDAY :30 PM ST KBC i : ! 

OPENING CONMERCIAL 

ANNOUNCER& In far off countrles like India and Arabia, people take off 

‘ their shoes before going Into their housas. That‘s ong way, 

'of course, to keep from waaring out your' floars.; o 

In Americe, aspecially during this month of Januarx, that 

‘would be © T 1nconvenient -- and as a matter of fact we . 

\ " have & much better way than that to 2 otect our floors, . . 

With WAX -- genuine JOHNSON'S WAX, the floor poliéh _that has 

i protacted the floors in millions of homes over & period of 

"50 Jyesrs. JOHNSON'S WAX does two 1mpertant things' it 

a0 protects, and 1t beautifies., It proteets by spreading ' 

P ~ . a tough WAX WAX shield over filoors, furniture ami ‘woodwork =-- 

a shield that guards these surfaces against seratches, wear 

‘andvdirt. It beautifiea by glving them a lustrous, satiny 

B ., »g2low -- rich, mellow beautIAthat you can gchieve in no 

: other way. And in addition, JOHNSON'S WAX,saves you, many 

hours of: work throughout the year, beoause it makes cleaning 

.80 en I' There are actually over 100 axtra 1abor-sav ng 

uses for JOHNSONLS WAX, Try JOHNSON—WAXING your tabletops, 

windowaills, lampshades, leather goods. rYeu will find 

these extra uses 1isted on every package of genuine 

’ JGHNSON'S WAxr paate or liquid. 
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APPLAUSE 

i FIB: 

MOL:z~ 

FIB: - 

MOL: 

TONITE 1S A BIG NIGHT IN WISTFUL VISTA...FOR "GONE WITH 

THE WIND" TS HAVING IT'S FORMAL OPENING AT THE BIJOU 

THEATRE. THE CRIAM OF SOCTETY WILL BE THERE s ++50, HERE 

. SOMEONE MYSTERIOUSLY SENT THEM, WE FIND THE UNDERDON‘E . 

_BOTTOM OF WISTFUL VISTA'S UPPER. CRUST - ' 

tiekets° 5 ;' "'e 

;IN THEIR LIVING ROOM, GETTING READY 70 USE THE TLCKETSfie 

£ 

PIBBER MoGEE AND MOLLY) 

'Hey, Molly - where'd you put that buttonhook? 

: Buttonhook?. McGee, don't tell me you're going to a formal 

1opehing wearing them yellow shoes with the box toes? ‘ 

e‘Why Molly vou Know I wouldn’t do‘fio uncouth stuff like that 

there.' I wanna button my vest.........Hope Harlow Wilcox 

remembers to gend over that size seventeen collar. j"" 

McQee, are you sure there was no message with those o 

Nepe. Just the two tickets in an envelope, slipped under 

the front deors . . f 1‘\\; 

Well I hope we can find out who sent tems So we can thank 
A g 5 g 

teme 



V camel? 

| There's no "I" in "cémel".' (LAUGHS) Doncha get 1t, Molly? 

~ (REVISED) 

5 nd it's harder to get tickets for the opening tonite 

han it is to get a needle thru the eye of a camel, 

What's so hard about - getting a needle thru the eye of a 
- 3 

1 
. 

I says, "It's harder~=" . 

'Taint runny McGee. 

"Taint? Oh, well - 1t1s educational. 0= Q ’j“‘"‘f’ 7 

(DOOR LATOH AND SLAM) : o 

o Oh, hello, Old Timer. 

FIB: 

OLD M3 Hello, daughter--- Hello, Johnny! 

FER: 

3,Cére to buy a nice Christmas tree° 

;Now what would we be doing with a Christmas tree ‘this time 

'cf year? 

'EHHHHHHHHHHHHH’ 

We don't need one, Old Timer.Our carpet is so full of 

‘rneedles now, we're thinking of renting sleeping quarters to 

a couple of Hindu Fakirs. 

Heh heh heh hehl That's pretty good, Johnny, but that ain't 

- the way T heered 1t. The way I heered 1t, one feller says to 

: tother feller, "SAXYYYYYYYY" he says, "WHAT!'S THIS LEAP YEAR 

‘EVERYBODY‘S MAKING SUCH A FUSS ABOUT?" "AIN'T Y0oU HEARD!, 

: 'says tother feller, "IT!S THE TIME WHEN A GIRL WHO!'S AT 

»LOOSE ENDS HAS A GHAJCE TO GET TIED UP.? Heh heh hehl 0Oh, 

;es - almnst forgot - here's ths collar.Mr. Wfilcox sent ovér.-' 

“Oh. thanks - uh, just a. seeond - here's a, dime for your 

l" 

1, split mw 11p and call me "Chappie.“ No..Q. 

o, it won‘t take i 

I
R
 
S
 

' PFIB: 

MOL: 

. OLD M: 

FIB: 

OLD M1t 

SOUND 2 

f But why not, Mro 01d Timer9’ 

How come, Gye . = o : S 

Twhy, I bet Mr. Wilcox a quarter that ycu wouldn‘t~g1ve 

(24D REVISION) 

Ttd lose £ifteen chts an thc denl, = . 

anything. So long, kidse < 

DOOR SLAM : . S 

FIE: 

T MOL 

FIB? 

otz 
 FIB: 

- SOUND 

Sure. Take 1t easy, McGee. 

- LOUD CLOTH RIP 

Can you beat that. Tryln' to get money outta Harlowlan 

me. Gets my goat the way that old tinbtype 1s developing. 

Well I'm ready, aearie. 

Okay, help me on with my tuxedo coat, will you” 

Ain‘t had this coat on since Taft wns 1naugurated. 

MOL: 

' F1B: 

. MOL:: 

MOL: . 

‘Wlorse than that. It's snlit nll the way up the back- - 

‘Oh dear, oh dear, - Now you'vo done 1t, McGee. 

hucks, is 1% bad, Molly? 

Well, as. the delicatessen man said to the‘customer. 

tHerels a pretty picklel s ‘ 

It's no time for joking, McGee. You hurry "ight over tV 

the tailor and have him mend your coabe 

Alright, Mollye 

_ And go out the back door - (FADING) It's qulcker that waye 

. :Okay.» : : e - 

DOOR LATCH AND SLAW - FOOTSTEPS DOV PORCH STEPS 

(MUTTERING) Things always happon when I'm 1n Asinnsi 

MIL& BOTTLES & MCGEE PALLING DOUNI STEPS 



L (2§D REVISION) 

ed at the dad rstted rattle. ‘Nefei'seen 1t to fail. 

Hey -'what’s that Yianging on. Gildersleeve s clotheslgine... . : ‘ . 

: why 1ts a full-dress evéning coat - tails and e ; i 'EALf 

'Bet Gilderaleeve'd never miss 1t 1f I sneaked into the - 

yard and borrowed 1t for o couple of hours...,But of 

.‘course I'd never dream of doing such a thing..'.Hope this - 

gate of his doesn't saueak. - L - = ] ’HAL= 

LOUD SCREECH OF GATE - . i 

Shhh! ; .‘cGea, Okay, I’m bein' quiet. Feels 1ike o ; 

a nice coat. Well" try 1t on. (GRUNTS) Sey 4€ fits me good - ' \ ‘ i 

- Hey, I know what Lt do - I'll hang my, torn coat up : 

Oh, we just call, it..uh..Malta;. (CALLS) HERE, 

. Here, Pussy, Pussy. Pussy. (HAL JGINS HIM) Here, Pussy 

 (REVISED) -8=9 

(LAUGHS) That's very good - or is 1t? 

Pussy.-.-flare Pussy, Pussy. (HE: CONTINUES AFTER FIB FALLS OU‘ 

(LAUGES) - . , 

(STILL CALLING) Pussy, Pussy = Now, look here, McGee. : 
R e e aamama] 

wasn‘t the one who lost your cat AND YO‘U CAN'T MAKF ME: F‘IND 

IT, EITHER« I'M GOING IN THE HOUSE. G'night. 

(WHlSTLES) He almost caught me then. Weil, T better get backf 

home nows M 

FOOTSTEPS UP POROH STEPS UNDER NEXT LINBE _4 . b | 

in 1ts place, (LAUGHS) There we are. . P . % .;? 

| 

"% Koaa 
‘11 hen we get e from the>Bijou and nobody'll be . 

Vi 

the wiser. 

DOOR LATCH AND SLAM 

; ; FIB: 
HAL: (FADING IN) HALT! HALT OR I'LL SI{OOT' . o ’ e o 

I '<Don t shoot} Don‘t shoot, Gildersleeve. It's just me - ‘ o - 
- . : L SOUND: 

Fibber McGee, 
§ 5 

What are you doing in my back yard at this time of night, ‘ e éi 
o e Bi 

- MeGeo? ; . , ; ‘ e 
e . ; Wl MOL: 

KRIB: ~Why...I...I was just 1ook1ng for...uh...for our cat. . i 'l i 

’ o Thnught it strayed in here. (CALLS) Here, Pussy, Pussy, - ‘i - 

Pus,sy. Here, Pus = . : i = - 

‘ . ‘ £ Sy 
What kind of a looklng cat 1s it, McGes, 2 | g VFIfi 

Oh, itts one of them..uh...Maltesa cats. You know - the «i o 

~kind with the long orange helr. and no tail...hardly. ! ; MOL: 

’ . - 

! That's very interasting.‘ What do you call 1t7? . E 

: - ‘ L En 

= 
MOL ¢ 

FIB: 

£ o 

" FIB: 

{ t . 

L 

~ Yepe - . ’ - " 

T still can'b see why they were scnt to uss 

 And since when aro you a fumous thcater critie? 

Are you back, Dearie? 

‘Oh, where did you get that lovely swallcwtail coat’ - 

Oh, there wuan't time to get mine fixed, so I just-.barrowe‘ 

seethis onee Flts like a glove, d-'lit it2 ' 

It certainiy does : especially over the hands.,‘ 

Wmmm Might as 

well get startedes.where'd you put the tickets? : 

Here thoy are - stuck in the mirror. But for the 1ife of me 

DOn't worry, Molly. A1l famous oritics get theater tiokcbs 

on occusions 1like this, 

Didn't I ever tell you about the time T was- drnmn ic 

of the old Chicago Blaze’ o 

A thousund timesQ - : o 

Why, I was so powerful thnt overy timo I wrote a favorable 

cpiticism of a show, it would act as a hypoderm c at ho box— 

.office. HYPO-CRITICAL ASGEF T i ' 



(SND REVISION)  =10- 

AT EVER CAIMIX CALLED THE CARDS ON THE CURREN” GAMERA 

CROP: CANDIDLY CUSSING THE CRUMIY QUALITY OF CLUNSY 

- CREATIONS: CONTINUALLY CAUSING CHORUS CUIIES TO'CRY BY 

COMPOSING CRUEL, CUTTING COMMENTS: CAIMLY CRACKING THE 

CONCEIT OF COUNTLESS CORNY CLOWNS BY 'CONSTANTLY"CI',U}HC[NG 

' COARSE COMED NS OVER THE CONK WITH CRITICAL CABBAGES, 

CANTELOUPES, CAULIFLOWERS, AND COBBIESTONES' AND CURDLING 

THE CONDENSED CREAM: OF COMMON KINDNESS FROM THE CARNIVAL 

_ CONCESSIONS OF KANKAKEE TO THE IETS GO TO THE SHOW, MRS. 

S ,»MCGEE! 

e 

'ORCH' ' (YFASCINATING REYTH") 

APPLAUSE' : . 

HYPO-GRITICAL MCGEEl THE CANNIEST GONNOISSEUR OF CULEURE 

(SECOND SPOT) 

CAR UP & DOWN 

Ri ght next. to the ' 

Hrmmmm. « « sg00d thing I got them brakes fixed. = 

Didn't you sese _that sign. (READING) Fifteen eents fo: 

first hour, twenty=five cenbs.rorvall evening = and firty 

"Let's hurry, McGees I can hardly wait to see Selznick 

(Watech me find out) I see you're going t0xbe presenb when 

(FADING IN) Oh, how do you "do, Mrs. McGogl AND Mr, MoGeo 

Oh, yes - i1t's going tq be. most exclusive, ‘you know - onl 

the social leaders of the community have ‘been invited.v 

(No, Molly, it wasn!t her). You Took very swankg, tonight 

‘Uppye All dressed up like Mrs. Astor's horse, Plush. 

. Thank you, And speaking of hurses, Mr. McGee, your tails 

SOUND: _ . . 

FIB=~‘ ‘Heréfa a pafking space MOlly. 

'SOUND; - CAR UP & OUT, WITH BRAKE SCREECH 

“FIB: 

MOL: Why didn't you go in the parking 10t9 

FIB: - 

~cents for "Gone With The Wind.," I'm no fool, 

. SOUND:' GAR DOOR LATCH & SLA : ‘ 

Mol; 

_O'Hara. . 

- UPP: 

" MOL: ~ Oh, how do you do, Mrs. Uppington' 

‘FIB:j‘ Hiyah, Uppy. 

: MOLei (McGee, maybe she sent us those ticket89) 

FIB: 

e | "Gone With The Wind" opens - UppYye 

© UPE: 

FIB¢ Yesh,...We got a pair of tickets. 

UPP; ‘0000h? Oh = oh, yeSessIs that 0% 

FIB: 

UPR: 

are dragging. 



(2ND REVISION) 

Gh = oh,. yas. o _  . ; L 
¥ 

that‘dreas. 

ummage Sale last fall? 

_drapes for me sitting room. 

- 1like the'stripg of pearls I got Molly for Xmas? 

Teeiey 

. FIB: ~ (Foul Ball) 

;'waited'op me, 

‘cold, 

. DOORMAN: - Tickets, pleasé. 

oh, the men are Wearing tham 1onger this year.... 

‘But you 100k 80 channing, Mrs. McGee, I always 1iked 
el 2 . 

I believe itfs the one I gave to the 

- Why, yes, dearie. I cut it GOWn to fit me and had 

enough material 1eft over to make a fine pair of . 

FIBs (Score onévforAthéihome team) Say, Uppy, how do you - 

UPP - Oh,  they're divine, Bubt don't you think they'd look 

better Mrs: McGee, if‘you took them out of the L 

'fiPPt " Ang, tell me, my dear, where did you get those shoes. 

. I must buy a pair just like them - for my. cook. 

I bought'them at the Bon Ton, dearie —- your mother 

JETRy (There goes the ball game, folks) 

UPP; 0ooohl Iy motheri  Oh,..OH YOU GOT ME! Goodbyel e ‘ 

Poor ole Uppy - she hasn't any more glamour than a bad 

FIB3 

ORK® 

@ oomuan:  Left aisle, please, o 

(2ND REVISION) =13- 

Here you are, Bud. 

!SREEL MARCH FADES Il AND UNDER DIALOG = ALWAYS OFF MIKE 

FIB: 

MOL ¢ 

FIB: 

 CAST: 

~ bettor. Just follow me...0h, here 'we are;..THIS WAY, 

(AD LIB - OFF MIKE) SHUT UP, MCGEEL QUIET, FIBBER 

'THEATRE SEATS LOWERED 

Come on, Molly, bthe news rael is just starting. 

My, my, 1t's dark in here. Sl 

Yes, they make it that way S0 you can see’ the piéture 

MOLLY | . ‘ 

SHOOOSH, MCGEE! PIPE DOWN, MCGEE; 

(WHISPER) Oh...E1, fellera.....Hero!'s our seats, Molly. 

‘(WfiISPERS) Well, hello there, Fibber and Molly. 

tickets for these seats? . 

(WHISPERS) Hana, *fir. Wilcox. 

Say, Harlow;‘wags you thef‘fiknpwn’frienfl who sent us 
c 

Why, no, folks - in fact T aldn't pay for my ticket 

either. The management gave me a pass.A 

A pass? o 

Yes, I got it for my work in building up the matinee 

— - 
business here. ;e i 



- : (2nd REVISION} 

mISPER%) As Wrs. Q'Lsary‘s cow said to the lantern: 

. 
' USHER?$ - Yes, sir. : ‘  . ; 

" 1 i i 3 
; : 

y 

. know S pntting oy fook 1o th but how ac E__ . o up - BOOM: j,Tlcket stub, ticket stub...wh&re'd i put. tha 

. J w ot 

mattnee business, = ilcox 
Now let me see...Here's a smell meat ax - very hsndy 

sewiv 3 discovarin how ' G ", | 
. 

Well, because avery day more hou es are & : - o you encounter & road hog.,.c message that Yy cousin from 

imple it i1s to protect and beautify floors and 11noleum with 
4 : 1 i Australis phoned., It says: "Melbourne J. Boomer rang! 

s 1 k., 
- i & 

| (LOUD) JOHNSON!S SEIF POLISHING GLO-COAT. o o an unstrung zither - I've been playing fest o loose 

e ot 50 1oud, b Wilcox, someone might hear you. i a musical widow....an emergency hair curler - for ladiss 

3 not only simple, but 1tts. Iabor-saving. 
‘WL: = (VHISPER) in straightened'clrcumstances...a second-hand sscond hand‘ 

o 
. 

- JOHNSON s g OAT. : - o . . ‘with watch attached...chein must have got caught on my 

S hhhh' ‘ b s e s o : 
: 

P e < : . ¢ : e e e cost slaeve - or some other far-fetched excusa.....a little 

WIL: : Johnson's Glo- coat is giving these 1ad1es ‘more leisure to ~ . . '. . tre of my own 1nvanfion made ot of maerchaum . with - 

enJOY the better things of 1ife - more timg to read books - ?9‘ M ddtetter i gooa t - slupging.., 

| ret ool meten o mnd tostlono s et At Eho Dljou theatie. | WELL, WELL, IMACINE THAT...NO TICKET STUB!.. .end what's 

FIB: Well I'11 be a censored cognomen' : - : ,é‘ e _mors, I seem to be a check for a bsar short' 

fiIL: * Wateh my seat for me, F&hber, 7111 be right baak' ' . " ;7\‘ z_ . bOORMANg Then you haven't got a ticket stub, eh? « 

| PIB; Okay, Pall Hey lNolly, hend me the peanut britflo. “| . moow:  Evidently mot, m'lad. STRANGE - I WUST HAVE PICKED b e 

-1 Quiet, MoGee! Watch tho mewsreol. L : i ;fi % | WRONG WALIET, TONIGHT,. What doss that sign say? (READING) 

~ 800M: ° (FADING IN) Ah, there, my. dear....and a good, good evening . ‘ % e L wdg e b the nearest exit.. i sdviée.; 

"A‘ P i you ?igZle Fizz. . % v : o I'11 take 1t. Goodnight, my dsar, 80 1ung, Pantywai - 

: FIB .Oh,, hiya_,' Boomer , : - e . . .\(; . I;IB: : ‘Imagine thet, Molly - that guy's got more brass than a 

- ”, | : - this sedb taken° . : . - - t : 3 ' : ' 2:. Lo “nine dollar tuba.. 

¢ Mom: . Tos, it 13' . . . ! ? 4. MOL: McGes, will you stop squirming around and -- 38y, what’ 

_ BoO} Alright 1111 sit down, then. . . - . fi \ : e . / : 

. Hey, what are you doing with that parachute, Boomer° : ' . . i ; FIB; . Don't go botheripg 1em,'Molly:;»th6m'S;fif shoés;> 

- ,Quiet, Sapadillo, I~just crashed. . - ' i . . Ti - &QLE Your shoes? L : . = 

. Oh, desr here comes the usher. : s . ;\_'; j e . 
Yeah, thsy were pinching me. and I took 'em off.,  

Pardon me, sir, but could I 1ook at your ticket stub? 
: E 



(2ND REVISION) <16-17-18- 

cGee. I‘m ashamed uf you. Coming'here to see "Gone With 

k ‘:‘I‘he Wimd" - sittin@ with the alite - and’ taking off your i 

shoes' ' 

_oh, nobody'll notlice 1t - I‘m wearing ‘my black socks. 

"I'he ?ex}y ddeal! Put those ahoea right back on this varyv 

instance, MéGée. . - | ; - \ . 

. Do I have to? - 

MOL: . Yes you have to. . Now put. ‘emon, ; 

'.IvZB‘.fk Alright - o0 Dat rat 1t} (GRUN'IS) I can't _get my foet 

back into "em. - : ; : '\ 

.MOL: éerves you right for taking them off in the first placé..-‘ 

the idesti} ' ' : 

FI}?_.' I can't got ‘am on Molly. . 

!\'TOB" ' ,Lemma see....Ohhh McGee, you Fo trying to puf on _1 

o shoss' 

ORCH: (SHORT "GONE WITP{ THE WIND" THEME - _ OFE MIKE) (DOWN EOR:) 

‘FIB: Oh, oh - let's leave our 'shoes off Molly. Here comes "Gons ' 

L lWith The Wina". 

oficg; ("WIND THEME UP & FADES FOR:) . 

‘_WIL:: Ladies and Gentlemen, while the ‘audience at the Bi jou 

K Theat‘ar is watching "Gone‘\hith The Wind", Jimmy Shields 

V;llll 'sing a1l Thé 'I;hings You Afe." ‘ 

: (“ALL»THE’THINGS'YOU4ARE") 

AFPLAUSE ‘ o - 

(ZND REVISION) -19- (THIED SPOT) : 

SOUND: CHATTER OF CROWD COMING OUT OF THEATRE 

FIB: ' (WHISTLES) Well I nfver thouvht I'd ait through a 

: . like it, Molly? " 

: MOL: (TEARFUL) Oh, it was so beautiful-.. . 

: oo (CRYING) I never en,joyed myself so much ~in all 

FIB: 

MOL: Oh, dearie, you're always so thoughtful - what is 162 

CRIB: 

,'Mdh:‘ McGee! How can you think of a thing like that at a time 

“llke this"‘"\le'll d‘é noi‘hing crf‘ the kind.‘..‘.whefi we ge' 

’home I‘ll fin us a coup.Le bowls oI‘ chilec : P 

FIB: 

" FIB: 

TEE:, 

FIB: 

- Can I have a ride home please mister, Hmmmm ? Can I pl aae? : 

- 

that took four hours - but this one was wqrth ite D d you 

There, there, don't take on SCseel've got ‘a surprisef for 

you, =T know the perfect finish for an evening; 1ilce thih ! 

Let's get a dish of Chop Suey at Gooey I‘ooey‘s Barbecueyt L 

5o 

‘Youlre right, Molly, that would be more appropriateo k 

MeGee, IAhate to keep brlnging 1t up, but who could have 

sent us them nice ticlcets - and why? 

Quit worx'ying about it, Molly...Here's our car. 

Hi, Mister? 

Oh, nello there, little girl.‘_——» 

% Say, what's a kid your age doin‘ cxut ' 

_so late at night,‘_sis'? Curfew muste rung three hdu 

Hmmmm’?~ 

Don't you know what it means when ‘the bell rings at nine : 



(2ND REVISION): =20« 

. Ghesunti'ce. 

(CHUCKLES) Guess sne don't know what curfew 13, Mollgy- TEES : Not all of it-f : . 

o 1 betcha 1 do, tooe I betcha. - : F{I]_S: . Well, now, just what part di@'t~ you 1ike% 

: Oh, mo you don't, 
ThE . The Mickey Mouse, a o - 

- Ohh, yes I dos ‘. . : 0 “ ) IB3 _’ But there wasn't any lMickey Mouse. - 

OHEHEE Ne, YOU DON'T- . . - g TiBs That!s the part I didn't 1ike. - - 
s om&fliffifiiHHBH s ool : FIB.: : Alright, Molly, here we are. (GAR UP & STOP) Gkome"o'n‘,r . 

OHEHHEH, NO YOU = ‘ 1ittle girl..(CAR DOOR OPEN AND CLOSE) Hey, don:";. forgej.; ' 

L - 6h, McGee, Sop it.-Got in the cars ) your package. - o 

F-"IB»':‘ “. okay. w'e;'il’ ail_ get in the front seaf.j i e : TEE' L Thanka, Miagor . 

L o 'DOQR OPEI\Q‘ . ~ ) . - ' ”F?[B: By the way, how did 1_‘_ get a tleket for tonight? ‘ 

;I—B—f Hop in siss . TEE: o Oh, T didn't need a.ny - oy papa's the ma’nager, i betcha. = 

; soU.ND. (CAR ‘DOOR CLOSE) (SHIFTING GEARS - MOTOR UP & FADE) : _ ; ; I.fIB: _Youz- father's the...but why didn't you ride home with him? 

FIB' - (OVER SOUND)} Dad ratted fresh kids. Staym' up till all TEE‘: ; : ‘Because, ‘he took in almost & thousand dollars tonight and‘ “ 

i o hours, bummin! rides, and gebtin! 1n’,yogr haix_‘.. . - ; : he's &fmid of holdup men, I betcna’ . 

e 0 Hmmn" ' . FEIZ: You mean he's carry‘ng all that monev home with h:Lm? - 

FI"B;" Well, Ghriive oubeen i1 bhits mourt . TEE,:- _ . On, no, I'u carryin’ 1t Hoto ifthime.oc 1ong, Wicior. 

i gmm: . . To see "Gone With The Wind.". v e _ 

FIB: +  Shucks ain't that picture a 1little too old for you? FI?‘ o "~ Welll Come on, Molly., (ASIDE) Oh boy,. I almost fo“@t 

2 : on, no - 1t's brand new. - : - : L about returning thls coat to Gildersloeve'a clothealine. 

s oh, never mind. What part of tonight's HA;:: . ('EADING IN) NOW LOOK HERE, MCG.&.L! I’VE BEEN WAITING FOR 

: performance did you like best, sisg . YOU‘__ . : . 4 L 

: 'I"‘EE:‘} : The part when. Mr. Boomer was thrown out of the theatre ”"FIB:;‘ Oh hiyah, Gildy‘? (CHANGE VOICE) What's on your m'ind? » 

‘ . D paPachutes ! . . ‘ - HAL: a0 ' YOU KNOW VERY WELL \IHA'I“S ON MY MI\ID YOU = YOU WOI.I‘ IN , 

‘(ACHUCKI.ES-»)?I hope you 11ksd tho rest of tHo show, £oos sn;mfls CLOTHINGE (ASIDE} Yo _- no that's my coate ('LOUD 

: - o - . . / ANYHOW, WHEN YOU CAME INTO MY BAC‘K YAI%D ’ TOWIGHT, 'I,OOK 

FOR THAT BLASTED CAT OF YOURS = 

»Ixfi'QL:' ; "Ihy, McGee wouldn't do a thing 11ke that, ur. Gildersleeve. 



_ on, Ne? AND WHY NOT? - 
(FEVISED) 

Betause we haven't ;hy cat - have we, Dearis? 

Excuse me, folks -~ I think T hear our phone rlnping... 

STAY RIGHT FFFE, MCCEE' DON'T TRY T0O CRAWL AWAY WITH 

MY TAILS BETWEEN YOUF LEGS! ‘ . - - 
s 

HAL: 

. FIB: 

| HAL: 

: What on earth is he talking about, McGee? 

FiB; (INNOCENT) I haven' t the faintest idea. - : :. '_‘a 

HAL: (GRADVALLY NG TEAFFUL) YOU HAVE , 1001 YOU SNEAKED ~ 

- INTO MY YARD IKE A SNAKE AND STOLE WY SWALLOWTATL OFF - 

| THE TINE, WHERE I WS ATEING IT OUT - AFTER NEW YEAF'S, 

~ YOU DID IT JUST TQ KEEF ME FPOM GOING TO ‘THE OPENING 

: TONIGHT -= (SHOUTS) CIVE ME MY COAT, MCGEE - FIGHT NOW' 

fffi?‘ Lat go, Gildersleeve - fimma.a chence to unbutton it 

HAL:  MORE TRICKS, UH? Glmme thet - 

s&bND: CLOTH TEARING ; : ; 

' PIB: There's the slesva! ] S o : . 

HAL: SpE——- vf;ib"» ~—l — 4;%}1’¢;/{ - ;%CZ“{'»Q o o 

 SouND: “CLOTH TEABING ‘ ' ) : . 

FIB:Z ‘There's the other Giléérsleeve - Now walt a mihute} my 

friend, before I get hot under your collar.,....If you 
+ 

'give’me a chance,-I‘il take the fest of your coat>off 

myself.......There you are, Gildy, and mach obliged. 

YOU'LL HEAR NORE OF THIS, NCGEE'l (THEN VERY POLITELY) 

Goodnight, Mrs. McGeeu 

"(LAUCHING) Here, Pussy, Pussy, Pussy. Here, Pussy. fiussy! 

2 

. (DOES. A TAKE) o = o 

\FOOTSTEPS UP POBGP STEPS : 

- 

to "Gone With the Wind" ........Gildersleeve tora up hi 

. own swallowtéil'hoat...andknow for a bigkbowl of chiit 

-(EEVISED) 

(LAUGHS & TAUGHS & LAUGHS) What an evéniné! ‘Eree 

Go on in,'Molly. 

SOUND: DOOR LATCH. ‘ 

MOL: . (OF MIKE) MocGeel Now I know who sent £§ those %1§kets}}:k 

FIB: Who? . e 

MOL: Some burglsrst . 

FIB: : Whaddyou maanf 

 N5L: Look .~ our ffirniture is i gona! 2 

':%IB: L . Aw, pshawl‘ .- . \;.hi‘ . = 

Rk (TP TO FINISH) . T 

APPLAUSE: ' 
A 

- 

- . - 



o 
: e 

. FIBBERLMCGEE & MOLLY 

 CLOSING COMMERCIAL: 
A et 

o 1ast 

; Fibber and Molly will be back in just a‘moment. While 
5 

we're - waiting, hare s an interesting question. How many 

: houra of work can .you save during 1940 by using JOHNSON'S- . 

thF-POLISHING GI..O-COA’I“7 A good manzl One woman told me 

sha saved herself 75 hours of work by using 

,GLO-COAT on her kitchen floor alcne. That's just liks being, 
At . ey 

handed 75 extra hours of time -~ for some.of those mdnz 

things you . never find time for. " And that's oniy part of 

. the GLO-COAT story. GLO-COAT also saves your handa and 

;your back from all the tiresome ‘work of oor-scrubbing. 

There's no rubbigg or buffing with GLO-COAT. You simply ' 

apply end let dry -- and behold you have glaamigg linoleum 

: flcora, with bright, fresh colors -~ floors that are easx 

to kaap clean. A damp cloth quickly wipes spots and stains 

right orf a GLOaCOATED floor. GLQ-COAT 1§'mohez~savi§5; 

too ~-- it actually makes floors lest much'ionger than 

‘ finprotacted iinolaum. LE youvaren't alréadx~using JOHNSON'S 

bELF-POLISHING GLO-COAT bu i a can'from your dealer tomorrow. 

It will save you many hours of work 1n 1940. 

(SWELL MUSIC - FADE ON CUE) 

.FIB: Folks, our furniture wasn't really stolen. As a matté 

MOL - : But we did see "Gone With the. Wind“, gnd 1t was wonderfu&, 

; . (2nd REVISTION) 

. TAG GAG . 

i 

 fact, we never had any in the.first place. 

“wasn't 1t, McGee? ! 

FIB: It sure was, D'you know what I think, tMolly” I'llflbet¢£é~a; 

if it was handled right - that picture would make a great 

book, Goodnight! 

 NOL: Gdoanight A11t 

. ORCH: __(CIOSING SIGNATURE) . 
(APPLAUSE) , i . gy 

CREDITS....SIGNOFE ’ 


