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You finish this

(APPLAUSE)




“ cided that what Honywaou needs 1s a good school of
‘dremti‘.ee.f_ And so here, on Hollywood Boulewrd. wait.tns
for students

: nstmctionf‘ - we £ind = FIBBER

0h I wish ‘y'ou’mdn't gone into this thing, McGees What

’ do you Jmow about acting? : .

¥

- me? Se.y, the owner of this bullding mietook me for

Jus the eame I think yon should have answered a oouple
of those wonderful want'ads T cut out for you....What aid
- you do with them® ;

I saved one of 'em, - the one that wanted a utility man at

_ ) S“D—Q:
-Bwb-b-he name of bhie 8¢ ..- : <
OF TIC ART, ACTING, AND

i

did you add ut.ha»t' ,

You don't seyl

certa.inly. Suppose eomebedy eomes 1n here end don't
learn to act. I 1medie.tely figger he's aelr-eonaoioue.
gelf conse:loue people 1ike to be by themselves. (And ot k
you think of anybody. that oughtta. be by ‘himself mere tham v
a ‘oagpiper? o

‘I think you've got something 1thez-e.

i

Ithinkse. o .
And you've welcome to 1tl Ces . Say, ,whet'a thia legal ;
looking document‘b

« Why that's our Paramount Plcture contraot-

. Yfell, %t 1t awaye —\\@:.QBA\&

No, 1eeve it ’here to impress people. o

K

(’I‘EIEPHONE BELL)

. FIB:

Hot dog..the first customerl (CLICKV)'  HELL/ YES, ‘I‘E s
IS THE FIBBER MCGEE ACADEMY OF DRA&TIC ART, ACTING AND ’
BAGPIPE INST..Eh? You BETCHA SIS-..WE 'IEACH I:IP READING.

We do no‘b.

Quiets WHATSAY SIS? OH NOW/WAIT A MINU }'ELI:O. nHELI.O

‘ aw. shuoke. (GLIGK)

. Some dame. 8he s,_‘

. (KNOCK AT




bit o! psyohology

people 1like to be by themselves. And can

BAG?IPE ﬁST Eh? You‘ BE‘I‘C_HA‘SIS. ..WE '._l‘EACH LIP}} BEADINQ-

. MOL4

. (DOOR TATCH)

_ FIB:

FIBs
MAN:V-
FIBs
MANs
FIBs

VAN

(DOOR SL.AM)

P

% >
MOL:s

‘FIBs

(TELE_:PHONE)

FIB:

What's on your mind, bud. eand make 1t

You repair reed instruments?

Certainly bud, Bring 'em in.

. A1l right. I'1l go get 'ems

Wait a minute, What kind of rge’dinstpumﬁe,;fs?' , ‘ng or

clarinet? el -

Neither. Two porch chairs and a settes,

~Magine that guy wantin! ;n”g to rep’ai;‘ reed"‘mfn“imr

Itts p*r.obébl‘& for his wife, Women are the”iwi’cke'r 0Xe
(IAUGHS) Don t yo get 1t? I says women are -
'Tain"c funny, Mrs, McGeel -~ .

Hello, FIBBER MCGEE ACADEMY OF DRAMATIC A
BAGSTRUCK INPIFESHUN. (ER , (BAGPIPE INSTRUC-. ,WHAT"éA’!? ‘
YOU BETCHA SIS..WE TEAGH mnsomzm. 0ISE AN
sm-cousc:ovsmss.‘ oxu. (cmcx) She's g8




~ (DOOR_OPEN AND cmst)
| MOL: oh it'a Jimmy Grier. ‘
. FIBg ', ' H_iygh, Jimmye Welcome to the Fib‘ber McGe

What can we do for ye, bud. We teach Ruasie.n Ballet, '_ - 2 : P . formed a band.

Res.lly?...well 1et's hear 'em.

:play‘!

e, Ghost Goes To Town“

(LAUGHS) , That's kinda cute, Ths Hoat of the Coast make
;the.most’OQa Ghost. Go ahead, Jimm'y ’

(APPTAUSE)

ORCHESTRA: "MR. GHOST GOES TO TOWN"

(APPLAUSE)

)

Heavenly dp.ys, i
‘venernoquist' i




: " think - bovs . £ . T IBs . Well fer 'he...nmm, mum ; -
I‘ut e. I notice& a touch o' vihrato on the fertissimo L : 4 A e 'Oh hello fom' magine - rmins & drmtu aead
; : - s.nd signad up. for o etm-e » too I suppoae you'n 06 e
comed.y relief. }Hhen you'r 1 1otut-e 11:'5 comedy k

arﬂ:‘ n you're not 1t's a relief

passages, but you hit them 311 ndos very n:lee. Come in
,agas.n and 1t11 explain 1t to ye. .

my brother he's got\a lemon grove near Pasadena but 'che

. I.Ieavenly’ - yéu'ré‘,wt‘eiling Jimirry-_Grrier S frost nearly ruined him last win T h ~snys it gave h:lm
- orchestra; A .. '
Well..why not? I uaed to be in the high School Band, back
' in Peori&. -
What instrument did you play? » .
- .;Well, I didn‘t exactl'y play an 1nstr\m-. .er..that is, T
_'x/:)wa.sn't axac- o . o
COME COME.. Wha.t did you do 1n the orchestra'? A
‘)I carrie‘ the frcnt of tha bass drum, but shucks, I was
'just as much a part of the orch- L . ~ . / . o o o ,
: . , . that make-up off your face you look simply horribles.
~ ; - , . (DOCR_sTAM)
o ot 1t ”i'(éz.iék) ’F'IBB;‘IE{ McGEE ACADENY OF DRAMATIC .
ART, AGTING AND BAGPIPE INS‘I’RUCTION.‘ PRESIDENT McGEE
;‘VSPEAKIN' D0 WE WHAT':‘ ; no WE. VRITE PIAYS? YOU BETCHA
EH? OKAY.. »A DOZ'EN OF 'EM FOR FALL PRODUC'BION. -

FIiBs . What d,oesishe_mfeun” gef‘thié makééup SELi LT aln't édt any

Ong: . . :
MOLs: . Well, put"som "on. :

(KNOCK_ON DOOR)

. MOL:

(DOOR TATCH AND SLAM)




My deah fellow I'll tell you. For yeahs, I have been
mous role on the airessI now feel that I am

- rot dy For ;largér ‘pa‘rts. So I came to the nearest dramatic

- familiar to you a11. But I do not wish to be typed. «to
; e same sort o hﬁ- yeah aftah yee.h.

r hiks e;gy, Molly. He's big

.

this 111usion of 31011'.‘ ;
ARF ARFH

(nobﬁ S:LAM‘)

| MOL:

S

A omedian. He saye he!

( KNOCK AT DOOR)

: MOL: ‘. Well, we don't m

COME IN‘

(DOCR_OPEN AND cr.osr.)]. -




: . 4 Bude How about a nice
: ten week course 1n the musical saw‘\’ or maybe we can work
; yoq up a dog and pony gct ..and I_.OOK., +you don't dress
b‘ r:lght. 'I!hat x‘x‘_eckt;fi‘é_ “i‘fs terrible, It don't £1t your
' ~p5rs§na;;i;y5i';'ahd axyagﬂ'xe'r‘ thing. . . you—slouch—whon-yeu

y u're a coloratura alto, Tcmmy. Ye see, your

¥

‘TELEPHONE :

MOL

T SPOT
Well...how was 11;? What am I? alto or tenor?
How muoh Yyou get a week, Harris?
Three thousand.

You're a high Baritone.

_ Thanks,

Yo know, Molly, I m:lght even run a soen ‘10 ch ol‘ 1n
conjunction with this plaoe. . .

There's no money in it, You'!ll end up 1n the Plo&'ters
Fields

I was talkin! to Jake Schurtzen this morning about opening

. & casting burean out here,

Talking to who? “ ,‘
Jeke Schurtzen, You knowseehe jmekes those

shorts. He says=

(GLICK) Hello, THIS IS THE FIBBER MCGEE ADEMY QF-E.PCEI' R
Yes...yes. WAIT AND I'LL SEE. (ASIDE) Will

‘aoenio desisning too, MoGee?
fGimme the phone.

DESIGNING, EH?

"ALL THE DROPS FOR' "RAIN




: How ac you doe Is kt!ﬁ‘ tﬁe' bbe r MoGee Ac‘édemy 57:’,‘
Dramatic Art, Acting and Pi olo Inst uotion?
Bagpipe 1nstruction, sia. A
I kmow, but I hate bagpipes.r:~
What cen we do for you, dearie? ‘
Itm hav.’mg a screen tost tomorrow at
‘wished to oheok up on my dramatios. -
. You come to the*'r/i;ht ;hop; No'wA 7 . e g . That!s fine, gis. You come to the right sho ,
hoso words after me. "I LOVE YOU REGINALD! i - repeat thoso words aftor me. "I LOVE Y0U REGINALDY'

mwong inflection) I love you Roginald, , / {With wrong inflection) I dove you Reelusta

EMPHAQIZE THE WORD . S : N . . No sis. You got the wrong idea. - EMPHASIZE THE WORD

You got the wrong idea,
REGINALD. j'z',ike thise I love you, REG:[NALD as/though

you'd 3ust discovered it yom-selfv see?

‘REGIN‘ALD. Like this, I lo

',I LOVE YOU REGINALD,

Now - ,Y this line. I LOVE You, REGINALD, Marvelous, Now say thils line, I LOVE‘ 0u, REGINALD,

WHEN YOU LOOK IN’].‘O MY EYES ACROSS THETABIE : and. ut a
‘111;1;19 peuze . fore the wor “ "the 'be.ble." . : . 1little pauae before tho words "the table : o
: I LOVE YDU - o e o I LOVE YOU REGINALD WHEN YOU LOO NT! MY EYES WITH YOUR

LITTLE PAWS ON THETA.BLE.




M
Bu dont get ths idea darlin' ] Now 100K,eethis ig Just

You come in and see your lover

i
!
0
|
L
|

~ Jwek come to &

i

aybe. wi’ch‘disappoin‘bment'. Like this, AAhh,

ooaohed by Fibber MoGee. That'll get you a nice ‘break,

Or at least a clean fracture

‘“Now ‘thex'x,' *Harpo'...what' o you want :her(??
Do zfou teach radio an.nounoing '

i
i
{

Itve alwaya wanted te be an announcer.

Well don't worry about it. I imew a guy once whn

wanted to be a sword awallowa o was a.llcut up "

. about 11-., ‘when he failed.

Oh, I du.nno‘. A good ennouncer - has gotta have

He's gctte announce with gusto. ,

. What program 1s he” on now?

Who?

Gusto.A

He's with the Marx Brothers now, Grouohn Harpo, chico,
and Gusto. You Harpols outte get together.

- Isn't Herpo Marx the one who ts always chaslng blondee

'I‘ha.t's him, -

Gee, I wonder if he'td oat’gﬁ one for",iué
Give Mr, Wilcox an audition, MoGee. ’ - /
Well, T lmow 1t ain't any use but never ’let 11: o said I
didn't give a guy a ohanoe. You got something you een

z-ead on the miorophone Harpo?

. Can I z-ea.d anything?
. Oh certainly...Just stsp up to the mtcrophone there..

that's it. / o ; e
Now don't ‘be nervous. NO No NO n 80 clpse...There

Go ahead.




Vdirt, without“ scra.tohing the ﬁ.nish. .The 11qu1td d.r:;es ' » ' (DOOR OPEN AND GLOSE)

powder-. Wipe off the powder = and S ' i ‘ - : ] ‘ o e
e ‘ T 'FIB:, Hiyah, Bud, What can we‘doffor you? How about a ‘rew

. lessoné in charm. You could use a 1ittle personali----‘

MOE: HoGee] What was 1t sir?

GRACKVO,I(}E- Well I sort of came to you £ \'ks,as a LAS‘I‘ RESORT...k
‘just don't seem to get a break in pictnres

BIB: Shucks, he could do a double fe ture all by himself.
: ; £ o858 O] ; ~ MoL: What kind of aeting do you do, sir" :
,most satisfactory poliah they have ever used. I;f V;°“; o L . : CRAGKVOIGE- WELL..I..er. I'm a entriloquis . I hrow my voioe il

yes, and sometimes my voloce throws me. Bu‘b somehow the

'MOL:
. cRAcKydIcm

‘second ﬁizikl’e.f




better drop .‘m nd ee' us' sis.7 Okay.

there. Wa.'bo

is will be....HERE...WHERE% c}o‘«Y m— -
7

FIB: Come 1in,
(DOOR OPEN_AND CLOSE)

TEE:‘ . Master. , v
FIB. . Well, hello there 1little glrl. Ain't you in the wro
place?
- Hmm?
o x says, ain*t you in -bhe,

The wrong place for what?




Oh, how do you do. L
Hiyah, Bud. Welcome to the Flbber MoGee Academ amm-
ALLO TOVARIGHIGH...AILO BABOUSCHK; IS' HIS THE PLACE
WHERE DANCE IS TEACMNG? -
If you mean do we teach danc‘iﬁg here.
dos :
ALL KIN'DS OF DANCING IS 'I‘EACHING— HERE?
Well, I don't ————
You betcha, bud...why? . ; ;
GiPo Ed el Wetsobuay, No s vt i, B - ' 3 I AM GREAT RUSSIAN ADAGIO MAESTRO. IN ROSSIA, I AM DOING
: = : : ; ALL ADAGIO TEACHING FOR THE LITTLE WHITE FATHER.
What'd he s ay; MoGeo? :
. Hols a fan dancer, He uses a 11ttle whit 4
ao L betcha. A genius 1s a guy thet malnes e ; ' o _ what can we do for you, Bud? What made you thinu we

_oould use you?

8‘1985}’011'1‘9 protty olose, sis. Now go on,escrem, - : RUSS: I AM DREANING LAST NIGHT I Al TNSTR Hvrcm{o' FOR YOU T
: ' . ADAGIO. ‘

FIB: Oh, you dreamed you were teaching edagi dancing here.
RUSS: Sure « T WAS TOSSING ALL NIGHT. (EXIT SINGING)

~ (DOOR ST.AM)

MOL:




? How to make friends" Or how about -
FAST 'TALKER) Liaten folka » I got the greatest aot in
the world I'd 1ike to show you, It's a Wow - why baok

RIPPO _the Paper Tearer...gimme any old plese of
r and I111 fold. it up and tear it so 1t comes out &

and this way...now what 11 it be...quiek now.. -

- how about a motto "Home Sweet Hama,"swelll W.Q;TGH THISI

‘Very very mteresting. .

FIB:

this =

RATTLE OF PAPEF!.

~ (DoOR sTAM)

MOL:

(APPLAUSE)

J “O'RCHES'I‘RA $

Aw darn 1t..1 énam% hay
all I could tear was HOME SWEET, - but that s where 30 "1
£ind me folks if you need me ‘

Paper tearer, .

© En? What's matber?

HE TORE UP OUR PARAMOUNT CONTRACT! : ‘

“NT1M BUBBLING OVER" -.(FADE ON CUE FOR COMMERCIAL)




\Ever'g Saturday night ‘
The winner of :

Gombination package at your dealers, Don't miss this.

: gniricient Covered Wagon ‘I‘railer 1n

' thi‘s“ 'e_;as'y' ce ﬁtest.

N

And now, a’ctention' Johnson's Wax dealers, Auto Supply ,

o8, k d.-;Gasoline retailersl ‘Tie up 0 this“ ‘
égfe'é.t Tfailef Cor tes'b by giving prcminent display to
‘thc s aoial combinat on J‘ohnson's Auto Wax and Cleaner
’package Y'u arge ’your custdmer for the cleaner _g_xg;x,_
: The thirty con ca of Auto Wax is given FREEI Ask your.
jo‘bber for det ils

(sm:;‘..,') "I'M‘BUBBL'ING' OVER" -(FADE OUT ON CUE) -




