13T PHRASE

The Johnson Wax Program!
2ND PHRASE |

FIB:

Presenting Marian and Jim Jorden as Fibber llooée and Molly! ‘

FINIS
"Ted Weems and his Orchestra open the show with -—
Excuse me, Ha.rpoo llay I ask you a quootion?
No. TED WEEMS AND HIS ORCHESTRA OPEN THE— .

HARPO!
Oh vellou'hat 18 182

‘What was that muslc somebody wrof.e in and nnted Ted to _
J ~ ; ,

e

play on this ahov?

Oh you mean Tannhauser?
That's 1t. 'hy should we plug Peter Van. steeden -hen we
. got Ted Weems. o

‘ Peter Van Steeden! He's on the Allen ghoWs Ihat‘;_'ﬁe .

got to do with Tannhauser?
_ With who? :

'l‘annhauaer., ;

on, I THOUGHT YOU 8AYS mm&g

Tan nhoy-

and Ted leema and his Orcheatra
~* with "ONE IN A MILLION®,
AM




I thought 80 BY BEQUES'!' or THE LA!RIGH'I‘ THE Puxnxaas
_ WILL WRITE ANOTHER PLA! : ;
PiB: : Oh noy, llolly, 1ook mt a aueceas our HIA'M'HA was. It- -

woL:  How much 41a 1t make?

FIB: . It made about..os.well, I mean a AB!‘ISTIC ahcceu. And

Comme =
- foolel believe me, this one 1e gonna T0P 1t,

MOL3 - ﬂov do ye top a ﬂop‘l
FIB: |

¥IL: . HoW 70 79fv‘rxsrrm. VISTA, WHERE, WORKING ON HIS THIRD SMASH

| HIT FOR THE *WISTFUL VISTA LITERARY, PINOCHLE & DRAMA OLUB®
WE FIND THAT EMINENT PLAYRIGHT AND HIS SEVEREST CRITIC, = -
FIBBER MCGEE - & OLLY!

APPLAUSE:
BOﬂ!DS

mnlion in all.

\~1'!P _SPURTS ,Bou many in the first run‘l

loL: ‘ NoGee...whoever snggested you write another show rer tne ohhhh, a hundred. o » chund
- ' Drm & Pinoehle Club? . - bave everybody talkin' about it. Like »Bgnn:'a'ng Allen talk
FIB: ~ Well, it was kind of a matter of populsr request, Molly. sbout each other. . -
{ tha coaoeuuu of opi.n:.on ye might say. ,!‘Q' see, we - MOLy By the way, IeGee...,that nunber Benny play
IQL: 1t voted on? ' ; » soowhat do you think c!f 1t? ,
FIB: FIB: The Bee? It stings. Now ?-:'B'IBG,BO'O.‘” ﬁeev'd act, scene
eight - ' ‘ 4 : '

SOUND ¢ ggnmxm

© MOL: !hat 8 thls play a.bout?
- FIB: Ginderella. '







. - . - A ~ Page 6.
WL T re's just one thifg, Mo Historioally, T-€ont
quy urat srella is a differe
wonldnt .

MOL:
. FIB:

D_ln'td‘diev of the U.8. llarlne_s, but he'e too olds
~ Too OLD! Wny "arlow Wilcox is a young man..
Go on...he's 98 that I KNOW of.

FPIB: .

WOL:  Yes, Bt - . .
. FIB: '
k ‘fllél‘.x ,

Well, I remember when I was four yeara old Harpo was eight.

_ WIL:

. PR

FIB:
WIL:
FIB:
WiL:

_WoL:

- Club, llr. Wilocox.

Oh excuse me, m—I—ﬂrﬁﬂdﬂg?
NoGee 1s writing another phy for 'che Drm w Pinoohle

' 8kip

A xeﬂoooﬁrvoo“Oo Any'ay -

. _Go on, ﬂcﬂee. lrite Generul lce ,Am for Ilr, lnuox.

Swell! I think he's got so

I wanted to cast  you as Lieutenant Dinudda.e of the‘
United States ,llarines,_ﬁarpo, but I dunno. You -

'e‘tv o of aroon o,

acs

raon Aty < - 56 —CO00E

pa2  Now, in the ﬁ.fth act, acene nine, whlch u the
drawing room of the Dinwiddles'. Their conntry seat on:

Thunder Mountain. _
Kind of a rumble seat.
I wanta be Robert Eo Lee. '
Bobett E. Lee isnt m thla play Harpo. :

'hat of 1t? I can bring ny ovn—

ae'- ny fa.vorite charaoter. Ce "on, please!




; Page 8’.7

S0 THERE

HOT EVEN IF YOU BEG HEI

! n&’ﬁB "itl‘a. ,Juét‘ 39""8119 ‘,olly., . I.’dqn"t think old Harpo

could handle smart dlalog anywaye o
WHAT smart dialog? :

it costs too muth.

But it

. (ii/VISTFULI.vx)‘ I got my own saddle, too. 2oo8ll right. 1'11 it that glass slipper
: . , : - e is gonna be a real con '

“a few contributions to the box-office me\ ,

WIL: I know where I can get a sword. ‘
Fin: et A ‘ (M¢How many tickets have been sold? .
WIL: 1 ¥now three people who'd buy tickets to see me & Robert FIB: Bearch me. I been too busy with the artistic sid ° ;k
: . Lee., ' ‘ things to bother about the dirty little detanac Costumes
- . - ' - , ; . o cc8Cenery...8cripts. Gittin' that sign orf the tronz o
FIB: “oxa‘;, You're in. . - o ey , ;
. WIL:  Shante / the theatre. »
L - MOL¢ e Sign? 'hat aign? .
FIB: . Oh, they ‘had a blg banner- hnngin' on a pole ont »n rront.

‘ Here...I took 1t down. 8ee?
MoL: Bhake it out so's I can read 1.
MoLt  Hah....*THIS THEATRE WILL BE TORN DOWN MARCH FIRST®. Well

what of 1t?




> ¥
‘ fage 10 -
ss havin' that out there. Where'll I

Madam, I am dumbroundad.

5"; '___ = ; . . ) ‘ 0 7S ’
: ;"’B‘ - Oh 1t stba“d flabbergasted, astounded,

amazed and taken a-back. Inagln‘e'neetmg a double for

luu Hepburn in my own little home of

. IOL:YJ tha dranutic art.

Of course the light back here e ‘pretty bad.,

ouru I‘ve bean

MOL: - Katherine: Hepburnn.heavenlyf days...of
told I DO have her eyes. -

everything 15 all right,

FIB:

Oh oh yes. I got everything under eontro]., Booner. llolly’ ; Twp ’ ,; e‘uﬂI—OSI just came back t‘; ite].l y'ou’a. 11“1;
1 t‘ mk you know Horatio Ko Boomer, omer of the opera = e : . o .
- bouse. ‘ . . » ' : _ ‘ _ FIB: = Wnat's that, Boomy? . ::,,,v,,*_; L
. i . z . £ 5
MoL: How do you do, I'm sure, BOOM: The rentogénb’mheatre will be a trifle more than T
o - . . ¥
BOOM : 'le].l vell well, xatherine Hepburn....deli.ghted to meeot o eat mate 4 et e .,I have the ﬂ ” rlght

.], d’arp ° onl’.@tedo ( here oo o

Enjoy all your pictures very

Oh hey nowoulisteno That alnt ra

°'h,": »pluee,_flr‘. Boomer. I'm Mre. MoGee.. .not Katherine

‘of the llohicanl," nut unl thoy an give me the 'Firlt, -

or the llohicana' we oant do buunenv;w




éhucku. you got the Part. !ou re Gindcrelh.

artender's attention
e

from the restarant...must have gone out

_ A DUAL r6le. Who would I have/
T this noon...careless of me. <o(more careleas ;

‘ yes.”tn checks' for short beera."voll

- igm'ea.,ejnst drop into my office artez_- the show a.nd
o we'1l settle the whole thing, McGee...  *

£

That's
£ khe theatre needs toda.y.a.aﬂaptabinty., Yes yeao;n
good day to you, Miss Hepbur-.,..ah .excuse me...Mrs.
' IcGee. (F‘ADE OUT) _ALL RIGHT THERE BOYSMOS)HE NEW BULBS
| IN THOSE BORDER LIGHTS....

?“7—//“ in the big closing aoens...you got be 1 .
by twelve,. gee? Or your rich elothen turn %o ragu, and :

your coach turns back into a punkin. (BIGKB) : v!.sh we

’ e B = . . i ' could do that illualon on the stsge
What p1-:;‘.,one’_ derella, ‘ ~ , - , e ougm o e“y.

: “!hey're bain' ‘Po TURN A COACH INTO A PUNKIN?

'Bure. Didnt we gee our last cer ‘turn int




: _Anyw the olock strikes twelve .o .0ff stage . HE!

.. .STAGE HAND.. YOU GOTTA CLOCK? .
«Tov’hriehléh...(e otta clock directing

' Wel'l_f,';, when you run off the stage...a8 the elock etrikes

FIB:
welve - and - HEY STAGEHAND ..o.WE DONT WANT THAT SCENE.
. GIVE US THE PALACE BACKDROP. ' .
. RUSSs pnm DOWN TOVARICHICH. YE ARE STAGE HANDS...NOT YoU. WE

- IF YOU ARE NOT LIKING THAT, WHO AM I - JAKE SGHUBERT?
Al r:.ght boye.,.,.all right. Suit yourselveso (lBIDE)
. Gott be diplomatic with them boys, llol.ly° They can make

or brea.k a shoW,
1f they can make a show out of this, they re maglciana,

not atage-hands. mmnrgl—sn—o—'&pw“ ,

| MOL:

. ARE PU'I‘TIN BGENERY WHERE SCENERY LOOKS eoon TO STAGE HANDS

I/believe 1c.

I mean 1t fits ou....xiext %e musfc comes in and
aeaal %.D .

s 9111y going to bJ the prompter again, loege,t

Flb: ; Yep.

the MW‘ .. ‘B‘IIIy‘a siu‘mm—gn—m—pm - :"'ﬁ”""""oq.‘. ~

m—mrumpf'fr - OH HEY THERE, s:L...onow !ou nonn , ,
BIL:E . Bow'n I doin' 'am .
‘) . ﬁOL_:‘ k - Are you getting along all right uth your proupting, .
g S111y? .
- 8IL: Iaaa'me But they's soup‘n ah don' unnehatan' please, suhc

FIB: What's that, 8117 SOmethln in the seriptﬂ
8IL: Yassuh, Look he:;\hn Wheah 111 ole mean g

MOL: Cinderella's aister.

!as'n. Wheah 111 Gin'relle's 118 £ lhd says “OH 80 YOU.

says that nne uth a sneor., ‘

Iaa_suh. She talkln' in her sleep




'I‘l a:ram, 811 A you dont dhti.nguilh between sudible

aleoplng and poreinous disdain.

8IL: - Iha'o all risht,'bon. You cain' hnht uh ruuns' none. - ' - e ﬂf ’
MOL: Ee umt oslling you pames, 81lly. He means that _ ‘, : ‘ - W ’

s

Cindorauus sietor saye that line uth her 1ip curled. . el = e 4“ . “ 2 np “p . diso

leo tm-....oee? : S ‘}
- (PAUSE) Bow mich 'nt 111 ole gold tooth aut, matan? Ah

&

; got one that = MOL: - That's the idea. She sneerse.

"nten 811- !e ain gob tine to waste en this sturf. Ihat

She wah? :

I say she SNEERS. SNEERS ¢

~wora nuns that character nyl that line real nasty. Now |
81L: | sche an.... .WELL Daseonz IF DAT GAL AIN' GOEE BACK ;vgo

you got the Mu‘!
,G’IL:-" ommhh, yaeeuh. \ wsun. Ah catch on now. %A’“

SLEEP AGAIN!

Wmﬁﬁ e i e . , CORK;  CHASER; o
and Ake 1 told you? - : °® . : ,

 that 111! ole label on Johneon's _Mun-; . e pina o

: ' TED WEEMS PLAYS HIS POPULAR REUMBA ARRANGEMEN or

.' f',KEmTACBES?_ - WITH ELMO TANNER wmsu;ﬁ

MIL;  (COMMERCL cu'T) #2 - (To be (Rterted) .

'fGlecoo.t‘n rlght. ma'am.
“tmre, sn. why'u 1t u-ong't

_COMMERCI




V Excuae me & llnnto, uarpo.

PIB:

wit: All right. What 18 n-.? A ‘ \ . v
o 1 bout Oinderella, aren't
FI1B: Vi,st’e‘,n.\;; We're pntt:.n' on & p].a: about © » =
WIL: : . .

»FIB-{:‘ If‘you'd ahow up at rehearsals, you'd G . or . . AHEE.

¢t and ‘tle

at hand?
£

8o look; - why don't you get nnx‘

’!ek ,’ we are.
up your couerclal announcing with the subject a
. 1111 you auplify that? -
,Snre. (SROUTS) WHY DON'T YOU GET sm'r AND TIE UP -

dn't say LOUDm. 1 chnt EXPLAIN 11’.- :

e

No ,«,_no no .. I ai

b oh yes. Listen. HOUSEWIVES ... ATTENTION.

’ I used to get that on my cryat&l set.

ATTENTIONY YOU /MAY THINK Ir's JUST A FAIRY
VSTOB! '!HAT CI!leELIA'S FAIRY GODMOTHER. WAVED BER WAND

MID IADE A SHIRI GOAGH ouT OP A OLD nmxm. Bﬂ! !OU DON'T
'NEED AH! COACHING TO KNOW THAT THE LONG-HANDLED GLOCOAT &
l..‘.ﬁ:a I8 A MAGIC WAND THA‘I“LL mstoau YOUR OLD FLOOBS

FIB: aonsswm*.s.

IMO SOME PUNKIHS' - - ; .
' he amt, don't you, B;rpo‘{_ “11‘3{"39“1‘""

1 u‘ u % trnn‘ to sct Harpo to tnrn :poug :

WIL;

- Q;l&;_____".LIARTLAND FLOWERS® UP FORTE TO FINISH®
REAK OF CURT N ( BUZ 10 ‘S‘oo'a' UGHT

MAN

RITERTAINMENT., THE SIIASHING, HEART-THROBBING FIRALE OE

 PURPLE SILK KKEE-BBEECHES » A RED DOUBLET AND A !ELLOI !IG,

' Down in the mouth. HAH m

Well, thanks anyvay,‘ Fibber, I guess you mean an r:.ght,

in your own blunderlng way. (FI ISK COMMERGCIAL) .
CGEETHEME SEGUE INTO 'HEARSANDFLO 'Down EOR =
AND NOW TO THE. PIEGE DE RESISTANGE OF !l‘H ";EVENING'S

THE WISTFUL VISTA LITERARY PINOCHLE AND' DBAHA CLUB'S .
REAT PRODUCTION — CINDERELLA. THE SCENE IS Tﬁé 3ALLBOOI!
«<«.IN PRINCE CHARMING'S CASTLE. EVERYONE“ 18 DRESSED IN
COURT COSTUME, A LITTLE WRINKLED MAYBE, BUT IMPBESSIVE.
FIBBER AS PBINGE CHARMING IS STANDING NEAR HI HRONE, IN

SLIGHTLY ASKEW. ALL IS GAIETY AND m-:mm'r-
13 PROMPTING. S0 LET THE PLAY GO ou' 0

~ WHY ART THOU SO SAD, MY PRINCE? VERILY THOU LOOKETH LIKE

JONAH!. _ .
¥haddye me an. Jonah, . Dako? '

8lay me not uth thy foul wheezes, varlet., I am we’ary of
all this ralse glu;ter.( atlue tawd.ry pretenue at p:l.oa-ura° )
It isbut sham...it is but tinsel. 'i do not know -hat has -~

come over me.

Tingelitis, I ween.

' You what? ‘




I ween. : ;
'-FIBi:  well it'e about time - a guy your age, ‘Duke. You should -
. souND;  HOOFS '
pI8: X OMETH?
MAN: Another gue‘ m&ilérd. ,
FIB: My lord, smother guest! MAKE THEM wm.conn, DUXE. . .AND IF
_ Ir 18 A STRANGER WITHIN OUR GATES, BRING THEM VHITHER..ER.
| SNITHER...ER..DON'T BOTHER. .G0, VARLETA .
waN: I eo, mmcm. BUT...MY LORD. . ¢ )
FIB: YES, DUKE? -
m 1 enn-zm IT IS A LOVELY MAIDEN WHO mxvma. ‘SHALL I
 SHOW HER TO THE GALLERIES, THAT SHE MAY SEE THY ETCHINGS? |
FIB: | NAY, SCULLION. FETCH HER HITHER THAT SHE MAY SEE THY PRINTS.|
- HAH HAH...GET IT, DUKE...THY PRINCE? ' ‘
MOL: TAINT FUNNY, MELORD. ‘ .
. FIB: .Okay...I alntu..ER...are you.. er .. well hov did..
sti: rsss'r...Psss'r ..... ASK HER WHO I8 sm-:, B0SS. ..
. pIB: (s'uon waxsrm) 'WHAT, SIL?
‘s’fx.: wao IS san? wnosxsnmm '
FI1B: Qult aneer.ln' AH nmm ... WHO ARE THOU WRICH Gamm»f
. ER. .GRACETHES. . .GRACES OUR PALAOE. METHINES, 1 HAVE NOT.
 THE HONOR OF momamnx mmam : .
 woL: I A LITTLE CINDERELLA, MGOE. .ER..MY. PRINCE. 1T 18 TBE _
'Fmsrtmxmuwmcmmmog“ .

Page 20

kuOL:
FIB:

FIB:
MOL:
FIB:

OL:.

FIB:

KOL:;

;(ioatz

| . ree

AH, MY BEAUTY. WEAT CHAR. ~waﬁ aﬁhnmn EYES THOU |
HAST. BOTH OF THEM. AND THY W0 snm. EARS. ..AND 2HY

TWO HANDS. -

YES YOUR HIGHNESS. I HAVE HEARD THOU an' nouam

_FEATURES AT THE PALACE.

VERILY. IT IS TRUE, MAIDEN. ‘

( AND ALL THESE NOBLE MEN AND SVELL DAMES. WHO ART THEY? 3 =

AND WHO ART THAT HANDSOME NOBLEMAN STANDING THERE...NEAR

| THE ARCHWAY?

RE 18 BUT A DUE. AND ARGHDUKE. BUT I Fo;xésjrtmf MY
' MANNERS, CINDERELLA. .
THOU NEVER HAD MANY, PRINCY-WINCY. .
Stick to your lines. THRICE WELCOME TO My PALACE ARE THOU,
CINDERELLA. I WILL BID MY COURT JESTER HITHER TO MAKE
MERRY. (CLAPS HANDS) SEND ME MY JESTER. -
GANST THOU NOT MAKETH UP THYNE OWN GAGS, PRINGY? MUST
THOU EAVETH A JESTER? :

uus...au'r raxs 8ORRY VARLET COULD NOT me mnmm
SPONSOR. AH THERE; JESTER. w&u HAST ‘mm-: IN mmz
‘QUIPS THIS NIGHT? SPEAK FAST - ENAVE
AHH A KNAVE! HAST rm THEN A nmr B.nnm

HAW mw mw...'nm"s A aor ORE ‘ mw !!A'”.A KNAVE mou -
THE nm. HAW. m...umnn A LOT ox-‘ sunpz ONES Anomm




MORT

MOL:

MORT:

. u DINGIS i HELRD ON THE DRAW!RIDGI, PI\INOI-..IIA' HAW A
m.u:a SAYS. . .HAW HAW...GET A LOAD OF THIS ONE NOW...HE

' i’ag‘e 23
u 75 BUT n! FAIR PRIKOE, Ioc

MOL:  Hum. HARDLY WORTH THE

what coamés next?

ey SIL...

‘ ‘m_v}r,_-mw..'..ﬂ's‘ KIND OF A 820N WE'AX EMPTY MEADED,
HAY HAY. . .ONG NIGHT CAP AND WE'AE JINOLED. i

pesst.. Jﬁat' 8 _nﬁit?

SIL: Lady in waitin' suh.
FIB:  What? - .
. o
> 8IL: - LADY..LADY IN WAITIN!, suh. -
| THIS I8 A HONEY! HAWVHA'. .o . FIB: Lady waltin' for what?
 KNOW TI  siL: ‘Waitin' fo yo' next line.
A FIB: - Waitin' for o Mm..er..0H !ES. AND WHO IS THIS 'ITH THEE, MY

SumS BHOULD mwm THROW PARTIES.. -KMI BA' KAH.. .OH..

~ : Tig Yy
BOY...AM I FAST TONIGHT!...HAW HAW, . ;TMAT REMINDS ME OF CINDERELLA. . .##Y LADY IN WAITIN?

MOL:  -¥ES. PRINCE. LADI WEARLBOZZON. LADY wmmomou, -
. MEET UP WITH THE PRINCE. g - .
 FIB:  Hiyah, Weary. Wny dont you go mix with the gang“er.eGO
. ANONG MY GUESTS AND DRATN A GOBLET OF OCTOBER ALE. ASK MY
STEWARD, SIR JAKIE GOLDBERG FOR SOME ALEY ALE! BUT DONT

,D You BEAR THE ONE ABOUQ THE GLMI smm WHO

GET HIGKT!-TIGHT!. v ‘
IEAR! - Oh thank you youx- royal highnesa my goodn 88 you oertainly

» _ do throw a nu'ty brawl I'm awrul glad‘ I=em vith my ward,

Cinderella she's the rourth vard I've had ’!”mt T took the

_ _, , fourth ward becauae I kno' the alderman/' protty well 5 I
. : - ‘ really came here hoping 1 o ,d pic' up a count or a duke .
: or sonething sinco ny last husband got' hﬂ.a head éhopped ’ ’
aven't had a nibble

off by youn exeoutionor but sc rar E




' Oh..er..thanks, W
¢ 'ainuno tho' iliil’st

- No thmh. P :.nco...I've met nu. I 41dn't believe he vqu'

‘ kovorything ¢ aaked me uhy doee & chiokon oross the road
‘and I naid hol ‘should ‘I know, and he nio. 1t was because

n danc ng geodbye Prlme why don't you pull up your
 lady in uiung, Verny. I wll give\ her another
audionco aoon. : -

You! 1 eed ne yourselr, soon. I just saw ten of tem

fsnox 0 th: cnpt. uench! ( AND WEY DOST THOU KEEP SUCH A
EYE ON THY BULOVA
on_c unro 1 wust NEEDS mrzxm
 BABE HOME AT THE STROKE OF TWELVE.. OR MY COACH HORSES
- WILL TURN 'ro MICE, AGG anmk TO MY AIR! cmmm

“p Gl : <

- SOUND;

FI1B:
IOL:'

. EBIB:

(PAUSE)
FIB:
(PAUSE)
uow:

THY CODMOTHER MS? FAVE 0T 'ﬂonsﬁs,;ﬂa MY ROYAL RACING

THE MEASURES OF A STATELY IINUET WITH HE? OR WOULD THEE
HAVETH A MAZURKA?

AHHH I LOVETH A MAZURKA. DID THEE EVER HEAR 'BOB BURNS AND

HIS MAZURKA, YOUR HIGHNESS?

BETTER MAKE IT A MINUET. (CLAP HANDS) uusxcms. '
UP A STATELY MINUET. ..
"HOLD THAT TIGER.® FOR FOUR BARS AND DOWN DURING DI
UNTIL GLASS CRASH. ‘

IT IS INDEED...A LOVELY HINUET PRINCE ‘I‘ELL ME WHAT

MAKE‘I‘H THY DANCE FLOOR 80 DIVINELY SMOOTH?
TIS JOHNSON'S WAX, BABY. , ve
GREAT SUMS, BY BUYING IT IN THE LARGER sxzzs..
) CRASH ‘

roasoom,, WHAT WAS 'mu?

“THOU STEEPEST ON ME SLIPPER, IGGNU '
AH THEN...WE 'ILL;RMR TO THE ROYAL BALCOB! AND SIT our

A COUPLE OF DANCES -

- (LOUDER) WE WILL SIT OUT A COUPL

You said that.




¢ Page 26
FIB:

FIB: DAD RAT IT WHY DONT THEY. . .HEY BACK THERE...THE GLOCK.. ]
: . smxxz THE OLOCK...!MML»—MWW
RUSS: ‘THE cx.ocx 18 NOT maxxm RIGHT, TOVARICHICH. 1AM SITRING— -
ROWD UP: -
_ MOL:
FIB:
RUSS:
. MOL: ow is ruined.:

...I'LL GRAB THAT uzﬁiémf'?mw .

FIB:  Oh mo 1t wasn't...I saved n...nxmwr Yoy ksmn‘m CHEER

_ MOL:  Good nite, alll = .

L
o

5 -

Oh lcoeo. ..that was terrible.. .11; ul AWI‘UL. ces

'HEN I WAVED THE FLAG AT 'EM. . .
_llOL; !es 5 1 heard tem checr, but you wand the urong las- 5

FIB: Whaddye mean, the wromg - - ~ . &
MOL: Look what you grabbed up in the dark. That blnmr w

tdetheatre% tomdown. No wonder they ohoere v

(CHORD:
'Arruﬁsi:-, : ‘ ‘ v
ORK: Ero M Y ON" - . .
= o - . . ‘ - .
ORE; Mg OWN FOR . .
FIiB: ‘ ahuoka, we night nade that play a uuocoea 1.1‘ old Harpo, :
had had presenoe o mind enough to jump in there aml -
help out. v
»lOL: . Oh . you/mn't expect too nuch ot llr.;\uloox,
FIB: " No. I guus not. 'I‘hey aay he was 1oft. an orphan whenA
» ‘4 _he wae twelve. ,
MOL: Really? Ihat'd he do with 11:?
FIB: What'd he - ahem - good nite.







