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THE AMERICAN TOBLCCO CO.
UDESTAN-—FOR tPPINRES ™

April 11th, 1928 6:45 - 7:00 PM

Listen to the chant of the tobacco auctioneer]
(CHANT) 1st Sale ... 32 - 37

<nd Sele ... 33 - 38

o4d Sale ..., 34 - 39
ALL TONE?  SOLD TO THE AMERICAN TOBACCO COMPANY!
Raturally the independent tobacco experts, like the auctioneer you
Jjust heard, know who buys what tobecco ... with these experts - "with
men wwo know tobacco best - it's Luckies two to onel®

"HAPPY DAYS ARE HERE AGAIN" ,,., FADE UNDER ANNOUNCIMENT)

Lucky Strike presents = brand-new program — "Besipnfor-Hzppimessi—
with Buddy Clark, imerica's newest singing star. “Bestgr—orHappiresst—

will come to you over this station three days 2 week Monday, Wednesday
Cepedh
and Friday, at this same time, i » by

the makers of Lucky Strike clgarettes.

("HAPPY DAYS" THEME UP AND ouT)

Up in a cabin in the Sierras - not very long eago - Clark Gable first
heard sver the radio that same "Chant of the Tobacco Auctioneert® you
listened to z minute baci. Wally Beery and Spencer Trecy were there,
too, and here is whet Clark Gable tells us about their reactions ...
QUOTE ... And the three of us - &ll three Lucky Strike smokers - agreed
that, if tobacco experts like that auctioneer smoke Lucﬁies two to one -
well - it's pretty good proof Luckies have the 2::;;;%~6NQUOTE. (SLIGHT
PAUSE) Yes, Mr. Geble, we think S0, too. 4nd we also think shmé—the
fact that you yourself have smoked Luckies six‘yeers proves sometﬂing.
It ppoves that Luckies are not only good-testing but easy on the throat
«es For here is something for every smoker to consider ... Clark Gable's

volece and throat are under constant strain due to hig acting career,
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Since he finds Luckies easy on his throat, they surely wili be easy on
your throet, too, Ask for Lucky Strike — the only cigaretge that of-
fers you the throat protection of the process "It's Toasted."

SPECIAL THEME UP AND FADE FOR)

n =

(HOLD MUSIC TWO SECONDS ... THEN ouT)

WILLARC: There is a section of New York City lying north of Columbus Circle and

west of Central Park where the old brownstone mansions of Manhattan's
aristocracy have, with the passing of the years, been converted into
rooming and boarding houses much favored by actors and musicians of to-
day. Such a place is the establishment of Mrs. Kathleen Donovan in

whose front parlor window hangs a neatly-lettered card bearing the legend
"Rooms and Board" supplemented in larger type by the statement that "Vo-

calizing and Practicing Are Permitted from 9:00 AM to 12:00 PM,"

the

g A In the dining room of Mrs, Donovan's Boarding House1 Lilly, a little

LILLY:

MRS D
LILLY:
MRS D:
LILLY:
MRS D:

LILLY:

(SoUND:

MRS D:

LILLY:

English maid-of-all-work, is busy with her morning tasks,

(FADING IN ... SINGING OFF KEY IN HIGH SOPRANO) "I dreadt'I dwelt in
darkel 'ells, with vassuls and serfs at my si-i-i-ide ... And of all ‘oo
hassembled within those walls that I was the ‘ope and the pri-i-i-ide ...
I 'ad riches ...

(FADING IN) You're off key, Lilly.

(UNPERTURBED) Yes, mum.

Have you finished dusting the sideboard?

Yos mum.

Then zet the step ladder and start in on the plate-rail,

Yes mum.,

DOORBELL RINGS)

Answer the door, first.

Yes mum. (FADING)
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(CALLING) And if 1t's & peddler, we don't want any.
(OFF) Yes mum ,.. I mean ... no'm.
DOOR OPENS)  °
(CALLING) Reuben! (CALLS AGAIN ., VOICE BRIAKS) ReuBEN!
(OFF ... NZGRO DIALECT ... SIMILAR TO "STEPIN FETCHIT™)
Yassum, ¥rs. Donovan ... was you callin' me?
(CALLING) Did the groceries come yet?
(8FF) Yassum! |
(CALLING) How's the lamb?
(0FF)  Yassum!
(CLLLING) Yassum indeed! I said, how's the lamb!
(0FF) Aw! It's all right!
DOOR CLOSES)
Oh — that man!
(FADING IN ., EXCITEDLY) Oh, Mrs Donovan ... Mrs Donovan ves
Who was 1t?
It's a lodger, mum ... I mean .. hit's & gentleman wot's lookin' for
lodgin's.
What does ne play?
I dunno. He aint cerryin' any kind of hinstrument wiv 'im. Sut lels
vaitin' in the front parlor ... end oh, 'e's ... 'e's beautiful, mum!
Very well - get on with your work, child,
Yes'm. (OFF)
DOGR OPENS)
("KTH FORMAL ELEGANCE) Yes?
Good morning. You're uh ...
I'm Mrs Donovan ,.. the proprietress.

Well ...d—aeen— .. your sign .. I saw your sign in the window and ...

Are you a musician?
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Well ... not exactly, but ..., uh ... that is to say .. I'm a singer, I
mean ... I've come to New York to study.
(FRIENDLY) Oh, I see. Well, I've several singers here at the present
time. ¥het kind of accomodations were you looking for?
Well - something ... that is .. somewhere .. where .. I could sleep ..
and ... practice ., and ...
fould you be wanting & room with or without a piano?
Well - with a plano, if I could ., <thet—i=..
The only vacancy with a piano is a 'share' ... but he's & fine young man
-+- neet 2s & pin and I'm sure there'd be no objections on that score coe
(PUZZLED) I beg your pardon?
Mr. Spatafaculi. He'!s the second floor parlor front. If you'll come
with me, I'1l be glad to show it to you.
Thy - sure. I meun .. but first .. Well, how much .., uh ..
It'11 be fifteen dollars a week ... that's for the room and board ..
end, of course, with the piano.
Well, I guess that!'ll be all right,
Never mind your bags. I'll have them brought up. (CALLS) Lilly!
(OR MIKE) Yes mum!
Oh there you are! Fetch up the gentleman's bags.
Oh yes, Mrs. Donovan,
Oh no ... I'1l carry them ...
That's all right, sir — I'm much stronger than I looks, sir. [C,xz,
Yes, but these ., they're pretty heavy .. they're full of music/‘. Iive
got 'em,
Now if you'll come this way.,
DOOK OPENS ... OFF SOUND OF SAXOPHONE RUNNING SCALES)
The saxophone is Mre Burton in Three.

OFF SOUND OF FLUTE RUNNING SCALES)
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And the flute's Mr. Vinkler ... He's back in four.
CLOSER SOUND OF HARP RUNSING R&PID CLASSICAL ARPEGGIOS)
The harp's Miss Foster ... she lives here in six .. that'll be right
ecrogs the hall from you ... dharming young ledy ... three seasons in
Chatauqua, This is the room.
K4OCK OH DOOR)
It's hall right, mum. #r, Spatsfaculi went out early this mornin!'.
DOOR OPENS AND CLOSES)
Here you are, sir. Good north light and a fine airy roonm. Liliy ...
take the gentleman's suitcases,
Oh that's sll right.
Qf course .., if the room is satisfactory.,
¥hy yes -- it looks all right I guess.
This?ll be your bed over 'ere, sir. Mr. Spetafaculi slepps in the other
one.
Never mind, Lilly. 4nd this'll be your dresser and that closet khere is
for your clothes. Andtthat'll be fifteen dollars in advance, please.
Wby p- all right. Here you are - I think that's right.
Thank you. I'll send up your receipt Later.
Oh don't tother —- I don't need & receipt,
Just a matter of business principle .. that's all. And I forgot to men-
tion it - I reguire references here. Just what was the name?
ca{4bb,lf??£ﬁ...' - James-S;:;:z?‘lﬂT>\-‘
And you say you've come to New York to study voice?
fhy ...uh .. yes.
Have you alreedy got a teacher? *here's a Mr. Borelli living here.
¥ell .. my aunts have already made arrangements with a Mr. Cantabello,

Emilio Cantatello!

Why yes.
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Emilio Cantabello. Then you're studying for the hopera!
Never mind, Lilly ... ¥hy, that's splendid! Then I'm sure you'll get
along very well with Mr. Spetafaculi .. he's interested in the opera too. .
(DUISMALLY) Oh ~- well - that's —- that's fine.
(BEISYLY) Well, you seem to be a clean-cut young man -- so K suppose
vyour referemces'll be satlsfactory. The bathroom's at the end of the
hell ... Those are your towels on the raclk there by your dresser ., and
the cloth h angin' on the hook there is for shoes. DBreakfast is served
from seven thirty to nine thirty and supper from six to eight. So, just
make yourself et home and consider yourself one of the family., WVelre
all a big heppy family here. And now, I'il go dovn and make out your
receipt. {F4DES)
DOOR CLOSES)
Say -- sty -- vhet are you doing?
I'm just wapackin' for you sir, Pyuttin' your things away. ¥hy, sir?
You don't have to do that - I can take care ...
I know, It aint éxactly customary 'ere in Hamerice, sir. But it's the
way ve does buck 'ome snd hit seems more friendly end ... well .. more
welcomin'-like ... that is, if you don't 2ind, sir?

No -~ I don't mind — tut I wont know where anything is,

- ’ R
Bl Epmg L L;
hends in the two hupper drewers 'ere - #meTe - and the shirts in the

I'm puttin' your socks and 'andkerchiefs sir, and the bits of hodds and

second draver, sir,

Yell, that's fine ..

And your underthings, 'ere in the next drawer, sir .., Oh! These pyjamas
is real =ilk, aint they?

fiell ... I don't kmow ., I guess they are. Here I can teke care of that

all right ... you don't need to

tes

Oh, it sint no trouble at all, sir , 1In fact, hit's & privilege, sirl
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Makes things more 'ome-like .. you bein' a stranger 'ere in the city ang
«+s away from your own womenfolk 'n' all .. that'is .. you eint married,
are you sir?

Tl
Huh ... vhop Oh no, I should say not. (CHANTLS SURJECT) So ... this
is the pieno .., (RUNS FINGER DOWN KZYBOARD. STOPS ON FLAT DISCORDANT
NOTES)?VQhat'S the matter with this thing?
Oh, that must be Pagliacci, sir ....or Figaro or Lucia. They will hide
in 'ere, sir ... Scat! Out with you!
CATS (4EOW)
Ts! Tg! Will you look at that, sir... all three of ‘em, sir -~ They
don't do them ctrings no good sir, either. Sleepin' on 'em like that.
Stretches 'em, I says.
Those three cats — do they live here? I mean in this room?
They belongs to lr. Spatafaculi, ®tr—. .. your roommate, sir. He found 'em
last Christmas EIve - a year ago - three little chiverin' horphans in an
alley ~ and 'e brought 'em 'ome, We 'ad to feed 'em with a heye-dropper,
sirt- I 'opes you like cats, sir.
tiell - I haven't got znything against cats ... that is .. but three ... .
Oh, you'll get used to them, sir., Mah there - come down off Mr. Gaba%;s -
bedy He didn't invite you up there ... shoo! Fill you look at tem, sir!
Bold as brass, they are.
Oh, that's all right .. I don't mind. (STRIKES SEVERAL CHORDS ON PIANO)
Well, it hasn't got & bad tone .. without the cats, (PLAYS A FE% ARPEG*
GIO0S)
Oh, you play the piano besutiful, sir.
Oh, I just enough to accompary myself.
Oh sir! Could you sing somefin' ... from one of your hoperas?

MUSIC STOPS ZUDDENLY)

What! *
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One of the arias from - oh - The Toreador Song from Carmen ... That'!s
one of me favorites,

Well ... uh ..

Well, you are 'ere in New York to study for the hopera under Signor
Centabello? Or didn't I 'ear you aright?
Well - uh -- sure .., but ..
Ok, come on, sir{ bLon't te bashful ... I fairly dotes on hoperas!
Tiell -~ all right ... (SINGS)
(OFF) Lilly!}
Oh, thst's Mrs. donovan. I'm sorry, sir - But p'reps some other time, sir?
Yes ~ some other time -- mayber
DOOR OPENS AND CLOSES)
(AT PIMNO) ... SINZS "MAMA, I WANNA MAKE PHYTHM" (BOARD FADE ON RFPRICE
OF CHORUS)
CZL¢{9¢4-’
And so Jimny €abot comes to Mrs. Donovsn's Boarding House where we leave
( Hemme o)
him until Vednesdey at this seme time.p Don't forget - this brand new
program starring Buddy Clark comes to you three times a week, Mondzy
Wednesduy and Friday, at this same timpe, _ )
(Flenrs &
We bring you the verdict of the highest court in Tohaccoland!
YOODEN HAWRER)
The three presiding judges this evening will deliver their own opinions ...
First, Mr, Commor W, Aycock!
I operate the Banner Tobacco Warehouce in Durhem, North Carolina, My
warehouse has & capacity of 00,000 pounds of tobacco — but even on the
very best days, not more than Z0% of that tobacco is good enough for
Lucky Strike. That's less than one basket in three ... proof thét Luclky
Strike buys the best tobacco only. I've smoked Luckies for ten years now,

TOODEN HAUMER)

Second judge is Mr. Harry R, King ...

RTKQ1 0214285



g . e

-9 -
<nd MiN: I've been 17 years buying tobaccs, I've invested around $648,000.00
for my own account as an independent tobacco tuyer. Yo = mowledge of
tobacco is part of my busines; equipment. I've smoked Luckies for 8
years now because I'm convinced that the tobacco Lucky Strike buys
gives me the best smoke for my money.
YILLARD: And the third judge ~
(SOUND:  "0ODEN HAMMER)
VILLARD: Mr. F, E. Boone of Lexington, Kentucky,
LOONE: (CHANT ... Tﬁﬁgz,SECONDS) As a tobacco auctioneer I've chanted that
same chant at tobacco markets in Ceorgia, South—Carotiney North Caro-
line end ‘Tommaseen” Thve sold more than J§ million pounds é%;;t;;ar o,

e
and T¥me scen Lucky Strike get the prettlest tobecco at the suctions.

Thet's why I™es smokedh luckies W.

WILLARD: Werehousemen, buyers, suctioneers — 7es, they represent the highest
court in Tobeccolend. That's why Lucky Strike believes ou, as a
smoker will be interested in this fact ... Sworn records show that
smong these independent tobacco experts Luckies have over twlce as
meny exclusive smokers as have all the other cigercttes combined.

(SOUND:  “OQDEN HAMMIR)

#ILLARD: 3worn records show that vith men who tmow tobacco best, it's Luckies
tvo to one,

(ORGAN:  "HAPPY 'AYS ARE HERE AGLIN")

THIS IS THE MUTUAL BRDAL‘LSLING SYSTIM

t;;;éjf yléifvuu;u°‘<,/, ~Zi;§Z;¢£;;¢,, 4Z4k=¢>44¥»z;,¢441»b R A,
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THE AMERICAN TOEACCO €O,
EUDDY CLARK SHOW

April 13th, 1938 :H

>3
n

- 7:30 PM

Listen to the chant of the tobacco suctioneer!
(CHANT) 1st Sale ... 33 - 23

znd Sale ... 31 - 36

3rd Sale ,...34 - 39
Naturally the independent tobacco experts, like the auctioneer you
juet heard, know who buys what tobacco ... with these experts - "with
men who knov tobacro best — it's Luckies, two to one!"
"HAPPY DAYS ARE (IERE 4CAIN" ... FADE UNDER ANIGUNCEMENT)
Lucky Strike presents a brand new program — with Buddy Clark, ameri-
ca's newest singing star. It will come to you over this station
three times & weck, Hondey, Wednesdsy and Friday? at this rame time,
end is presented by the makers of Lucky Strike cigarettes.
(HAPPY DAYS THIME UP AND 0UT)
Vhen you buy any product, you have a right to know ... "Is this pro-
duct made of the best material? Is it bscically goad?" Now we have
tdo answers to that questlon as regards Luckies. The first you heard
Jjust a moment ago ... The'nen wno know tobocco best -- independent
experts likp the zuctioncer -- smoke Luckies two to one. And we went
you to realize thst this is not a cleim but a fact., Sworn records
shovw that, smong these independent experts — auctioneers, buyers,
end warchousemen — Luckies have over twice as many exclusive smokers
#s have all the other cigarettes combined ... So there is our first
enawer to the question: "Are Luckies mede of the best material?
Are they basicallr good?“ Perhaps you can guess the second answer
yourself, for it is the best answer of all for any product, bBuy a

carton of Luckies todsy «.., try them for & weck and let your taste

tell you why, The men vho know tobacco best, smoke Luckies two to one
SPECTAL THEME UP & FADE FOF)
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#né now with Buddy Clark as Jimmy Clayton, the hero of

our story, who hus come to New York to study singing. Attracted by
the acvertisement for Mre., Donovan's bourding house in the west
seventies e#hich says "Vocellizing and Practicing Permitted from 9:00
A to 12:0C PM" Jimmy rented a room there, a room which he is to
shere wlth znother of Mrs. Donovan'e toarders —- Rocco Fidelio Spa-
taraculi, vhom he has not met yet,

It is later that evening just tefore dinner &end Jimnay is avaiting the
appearance of his new roomncte ...

(OFF .. SINGING LUSTILY SEVER:.L PHRASES FPO) "L&RGO IL FACTOTUM?

DOOK OPZNE)

(STOPS I} MILDLE OF SONG ... SHORT PAUST) Heh! Good evening. (HE
HAS VERY SLIGHT TRACE 7F ITALIN ACCENT)

ihY e €@ ... good evening!

(SARDONICILLY) It ras a good evening ... or was it ,,, is it not?
¥hy ... ves ... I gzuess it ig ... or was ...

Hehl So - you guess it was. Tdl me befor: I call the police and have
you thrown out — vwho are ysu ... =z stranger ... vhat are you doing
in @y room?

Yell ... Mrs, Donovan .. that iz ... Well, as far es that goes, what
are you doing in my room?

; !

Heme mie! Your room!

¥ell ... helf of it. Suy, ave you Mr. Spatafaculi?

That depends.

Depends — on what?

On whether you are here from my tailor — the loan office, or ...
¥ho are you?

I'm supposed to share this room with you —- that is, I »as supposed

to share it.
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Whet do you mean 'wag?'

Well .. I'% « little bit particular about vhont I share s room with.
Partic'ulir? Splendid! Good! Then ... I accept you. If you are
perticulsr, it is perfect, because no one who is not particular can
share the seme room with Pocco Fidelio Spetafaculi ... My hend.
Okay.

Bub weit. Uo you like ... cats?

(*ITH A SMILZ) Oh ... you mesn the ones thet sleep in the pisno
thers? Vhy - sure ... I like cats ... I like all snimals,

Good! Eut I did not get your name.

Jimmy Cleyton.

Jeemy! Thnt is a good neme ... You mey call me Rocco, How tell me
+se you like aucic, no?

Yell sure I 4o ... thet's why I'm here in New York.

Whet do you nlay?

®ell I ...

¥het instrument?

¥ell, I don't nlay eny instrument. I fiddle sround a little bit on
the pleno shen I zceompeny myself,

Oh. So you &re z singer, eh?

Fell ... I'm trying to be & singer.

Let me see your larynx.

My what?

Open your mouth.

(WITH MOUTH OP¥N) a1l right,

Hm! Not bad ... but considerably undeveloped. “ame over to the
piano — there are other ... and better «s. tests,

Tests for what?
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For singing, of course. (STRIKES SEVERAL HEAVf CHORDS ... STOPS WITH
CRAGHING DISGONENCE) My Friend —— I am calling you that because you
are about to share the same room‘with me, therefore I am giving you
the benefft of the doubt end calling you "friend." I don't do that
~ith evegyone ves ell?

Yiell J.. er .,. what?

I just said I do not do that with everyone,

vell sure ... of ceurse .,. I arpreciate it.

(FE SPELXS THE FCLLOWING TO THE ACCOMPANIMENT OF CASUAL PLAYING OF
APRTGGIOZ, RUNS, CHORDS, ETZ ... SAGELY ALLTIT SOPHOMORICALLY) My
young friend ... elthouzh I am not many years your senior <ee 38 &
matter of fact I think perhaps I am younger than you zre. In actual
years I am very young ... (PUNCTUETES THIS WITH CHORD) ... I have lived
in this grzut city of New York for many Yyears ... years whose days
were long. I have climbed to the top ... and climbed to the bottom
«-+ I have taeted the sweets of success ... znd the bitterhess of
fallures ... I, my friend, hzve been in New York City ... for 10 years.
Gee ... did you come over from Italy just ten years ago?

That's right. CPUNCTUATE "ITH CHORD ... CONTINUES FLAYING) But what
I am uwing to tell you iz that I know life. (CHORD ... CONTINUES
PLAYING) ind I wm offering 7ou ... free ... gretls ... and for
nothing the benefit of 211 1y experience,

That's very nice of you, Mr. Spetafaculi ~- er ... Rocco. I apore-
ciate it, |

S0 ... you want to sing.

%ell yes ... *nat's what I came here for.

¥hat is your range?

Vell ... I'n not sure.

You cell yourcelf a singer and you are not sure of your renge! Lis-
g 7 g
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ten — my range is from here ... (HITS NOTE) ... to here. What do

you think of that?

¥ell ... I think that's pretty good.

Pretty good! You bet it is pretty good. My friend ... my grand-
father, Garibald Spatafaculi, had a range from here ... (HITS NOTE)
««. to here (PIANQ) ... and some dey I will exceed even that! The
Spatefaculi's have had better then Fhree octave ranges for seven
hundred years! Now ... I'm going to\teet you with a very simple
song that 1ittle babies can sing in Itely ... First I show you how,
(SINGS CHORUS OF TOSELLI'S SERENADE FINISEING ON SUSTAINED BIGH
NOTE ... DOESN'T SING IT TOO WELL EUT NOT T00 BADLY) How is thet?
Gee - that's swell!

Of course. I lmow that — but it is you who are being tested ...
not Spatafzculi ... Come on ... (STRIKES OPENING ARPEGGIO) You know
this song, of course ... or do you?

Well I ... I know the tune but I'm not - sure - about the words ...
Never mind the words ... let me hear the la-la-la ... Come on.

Do you rmind if I accompeny myself?

No of course nét. Come on --

All right. (JIMAY SINGS SWING CHORUS OF TOSFLLI'S SERENADE ...
INTERPOLATING HOT LICKS.)

No ... no ... nol' (RISING CRESCENIO) Sangue do potato!

Well — gosh ... I'm sorry.

Jou are sorry! You are sorry! Do Yyou know what you have done?
Even my three cats - look at them - Figaro, Pagliacei, and Lucia -
théy are all hiding under the bed! Even my cats recognize the ult;-
mate in sacrilege! You have insulted my three cats ... you have in
sulted the entire Italian people .. and me too! Forgive me if I

lewve you. I muet go out and walk under the gsky ... under the
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stars ... and try to forget ...
Well ... walt a minute ... It's cold out tonight. You'd better
take your coat.
What do I care for coats? Yhat difference does it make? I thought
I had found & friend ... & lover of music.
KHOCK ON [OOR)
%ho is there?-
(OFF) 1It's me, Rocco ... Betty.
DOOR OPEXNS) -
Oh Betty ... come in ... come in. I want you to meet my very dear
friend -~ my new roommate. Miss Bruce ... Mr. Cleyton.
How do you, Mr. Clayton?
How are you -- It!'s a pleasure.
Miss Bruce lives on this floor also ...She is not & musician but she
is etudying painting with the Art Students Lesgue. She is a person
with a very sympathetic soul ... who loves zood music.
You meen -- you're an artist? *
Well ... not yet ... but some day I hope to be ome.
And some dey she will be one ... because the fire of ambition is al-
ways atright flame in the life of Misc Betty Bruce. Is that not
true, Zetty?
Tou amnke it so‘,.md very drematic, Rocco - tut I'm afrzid you're ex-
aggerating.
Oh now ... I'm sure he's not .. that is ...
hhat makes you so sure?
Oh well ... I didn't mean ...
Betty - I'm going to tell you a very sad thing aﬁout this young man
Be has just broken my heart.

No!
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Bit yes ...He tells me he comes here to be a singer so I think how
nice it is to find someone who lqves music and vho is also going to
be my roommate. ¥e cit down to the piluno and you know vwhzt he does
to the Sercnada di Tocelli?

¥y yes ... I heerd vhat he did to it?

Then you heard 1t?

Yos -- thet's why I knocked on the door. He woke thet old tune up
and orought it to 1ife. : -

Well .. t§ank you ...

Sangue de potato! I am currounded by philistines!

You'rs a fine one to talk nbout philistines .,. you witk that dance
band of youre.

Have you 20t « dance band?

Plcase .., plezse do not mention it.

0f course he's got a cance band. That's the way he makes his living -

so don't you fall for his line ahout the sacredness of classical

music,

How many pieces have you got in your bang?

From eight to fifteen ... depending ...

Depending?

Depending on hov mzny of them have their instruments cut of the pawn
£n0p.

(L;UGHF) Never mind, Roeco ... soma day you'll be a great ginger
énd won't have to tother rith dance tands ... Iut tell me, Mr. Cley-
ton ... »hat do you do besides swing Togelli's Serenade?

Oh, I ¢idn't meen to swing it. As a matter of fact ... I came to
Ne» York to stucy voice -- that is .. to learn how not te ewing opera-
Oh!

To learn how not to swing operc! Can you imagine such a thing!
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How could you leern to swing it in the first place!

Never mind, dr, Clayton...I think you heve a grand voice.,,
Wiell - thank you but I don't see how you can say thet when you
havenit ...

I know,..I heven't heard you really sing, but that's what I
ceme i here for ... so ... well ... do you mind?

0Of course not ... but ..,

Oh, please .. go on ... sing anything.

But .. Why sure .., that is .. do you really want me +o?

I reelly do.

Okay, (TO LICHT ACCOMPANIMENT SHICH HE IS SUPPOSED TO PLAY.
SINGS ™Y FIRST LiPRESCION OF YOU" ,,. JUST ONE CHORJS)

(WHEN CONG IS OVER) Hm! That is fine, Jeemy ... I think you
got something there,

I knor you've got something there!

THEME)

And so Jimmy Clayton meets his roommate 2nd another lodger at
Mrs, Donovan's Boarding House, (PAUSE)

Yhat 1s the most thet you can esk of a cigarette? Well, lLucky
Strike's answer is simply —- smoking enjoyment, and Luckles
are manufectured with thet one idea in mind. That is =hy we
buy the choicest center leaf tobacco for Luckies, because we
kmow that its finer rlavor will add to your smoking enjoyment.
And our exclusive process "It's Toasted" is an extra step we
take for exectly the same reason -- because you will enjoy
the flavor of that fine tobacco more if certain harsh throat

irritents are removed. Thaese irritants, naturally present,

in all tobacco are nof, present in Luckies, because the "Toasting"

(MORE)
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process expels them -~ drives them out., The result is
that Luczies are a lisht smoke easy 6n your throat,

Good to the taste — kind to the throat -- isn't that
Just ebout all you can want in a cigarette? Ask for
Lucky Strike — a light smoke, (PAUSE)

Don't forget ,,,” this brend new progrsm with Buddy Clark
cones to you three days & week, Monday, iednesday and

Friday, at this same tine,
"HAPPY DAYC AEZ EFRE AGAINY)
The famous tebucco suctioneer heard on tonight's program

is YMr. F. E. Boone of lexington, Kentucky,

THIS IS TUE HUTUAL BROADCASTING SYSTEM.
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THE ZMERICAN TOBACCO CO.
BUDDY CLARK SHOW

April 15th, 1938 6:45 ~ 7:00 PM

Listen to the chant of the tobacco auctioneer!
(CHANT) 1st Sale ... 32 - 37

nd Sale ... 31 - 36

Zrd Sale .., 33 - 38
Naturally the independent tobacco experts, like the suctioneer you
Just heard, kn;m who buys shat tobacco ... with these experts - "with
men who know tobacco test, it's Luckies two to one!"
BAPPY DAYS ARE HERE AGAIN ... FADE UNDER ANNOUNCEMENT)
Lucky Strike presents a brand new program -— with Buddy Clark, Aperi-
ca's newest singing star. It will come to you over this station
three tiues a week — Monday, Vednesdey end Friday -— at this seme
time, and iz presented by the mekers of Lucky Strike Cigarettes.
(HAPPY DAYS THEME UP iND OUT)

COMMERCIAL #1
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COMIZRCIAL #1

VILLARD: A few short years ago ... Lanny R&éss was an ambitious young singer
working for success and happiness ... just like the Jimmy Clayton of
our story. One lesson Lanny Ross learned early was the importance of
teking care of his throet., Because he learned this lesson ... and
lesrned it well ... Lanny was able to win his way to success and happi-
ness. And on his climb to the top ... Lucky Strike cigarettes were
his constant companions! Lanmny says ... "I began to smoke Luckies
way back when I was a member of my college Glee Club, It's a real
comfort whether or singing or not, to know they'll be easy on my
throat." Now what Lamny Ross eays proves a good deal ... for remember,
Lanny's voice end throst are under the constant strazin of an active
singing career. A4iné since he finds Luckies easy on his throat, they
surely will be easy on yocur throat, too. So follow his example ...
esk for Lucky Strike ... the only cigerette that offers you the throat

protection of the process "It's Tozsted."
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ind now .., starring Buddy Clark as Jimmy Clayton, the
hero of our story who has come to New York to study voice and has
taken & room in Mrs. Donoven's boarding house which he shares with
another of Mrs. Donovan's musical boarders, one Rocco Fidelio Spata-
faculi. It is after dinner that seme evening end the boys of Spata-
faculi's dance band are gathered for rehearsal in Jimmy's and Speta-
facull's room ...

FADE IN AD LIE MﬁSICIANS TALKING IN BACKGROUND ... SLIGHT CLATTER OF
CHAIRS AND RACKS ... TUNING OF INSTRUMENTS ... SUBDUED THROUGHOUT
SCRIPT)

Gosh, Mr. Spatafaculi ... why, you've got a big band.

Yes, Jimmy -~ far too many tonight to crowd into this room ... {RAISES
VOICE) Boys! Boys! Pleasel And use the ashtrays ... Sangue de
potato! Who dropped that cigarette in the piano.

I'11 get it, M¥r, Spatafacull. There ... it didn't hurt anything.
Madre mia! To think that I ... Rocco Fidelio Spatafacull ... am the
leader of this herd of musical goats!

Goats?

Yes, goats. How many of them do you thnink have any appreclation or
understanding of operz?

Vell -~ opera's all right, I guess ... but you can't make a whole meal
out of... well .., soup, for instance. People like pie, too.

Soup! So you think opera is soup.

¥ell, opera could be soup and populer music could be pie. I mesan ..
Fhy could not the opera be pie and the popular music the soup? It
sounds more like soup.

Well then ... roast beef. It's just a ... well .. g figure of sppech.
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Now that is more like 1%, Opera is roast beef. Popular music is
pie ... But listen to me, Jimmy. The thing I zm trying to tell you
is people eat too much pie! And I ... a grandson of Garibaldi
Spatafaculi ... have to sing the chorus for this pie. I am the a la
node on top of the piece of piel Me ... a Spatafaculi!
well ... gee ... I think it would be greet ... I mean ...
Good! Then you do it.
You mezn sing in ... in your band?
¥hy not? You like it. You do it. I don't like it. I don't do it.
¥e both happy then.
thy ... certainly ... that is, if you really went me to.
If you were sitting on a red hot stove and somebody wants to take
your nluce ,.. why not?
(LAUGHS) Well ... sure ... I'd be glad to.
DOOR OPZHS 4ND CLOSTS) |
(FADING IN) Rocco!
Oh ... nello Betty. (HE IS IN LOVE WITH HER) Miss Bruce ... may
I present ¥r, Jimmy Cleyton ... my roommate ... and also the person
who is going dow to sing in my band.
How do you do, Mr. Clayton. 4And congratulations, Rocco. Gail tells
me that Mr., Clayton has a very beautiful voice.
Gee ... dld ... did she say that?
Yes ... and that's not all she said so I decided to come over and
investigate this paragon of beauty and musical genius.
Oh now Betty ... don't do that, Look how you are meking him blush.
He looks like & firecracker which is going to explode.
I'm sorry ... but ail joking aside, Gail Foster is very much im-
pressed with you ... and as fer as I cen see she hasn't exaggerated

in the least,
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Viell, Betty ... first wait and hear him sing. He is going to furnish
the apple pie for the musical meal ... Now you go way over there in
the corner and sit in that big chair. You canm hear better if you are
not so close to us. '
All right ... (FADES SLIGHATLY OFF) Your audience is here ... so
gtrike up the band.
(RAISES VOICE) 211 right, btoys ... we'll do number 74 ... and see
it you cen play it 4his time so the publishers will recognize it.
(LOWERS VOICE ... TO JIMJY) Here is a lead sheet ... Now listen,
Jimmy ... remember who our audience is ... So sing this song as if you
neant 1t ... every word of it ... for Miss Betty Bruce ... because
you see, ¥Migs jetty Bruce and me ... well ... sing it for me to her,

You see?

]

el I ... I think I G0 ... I'11l do the best I can.

i
(RLISES VOICZ) All right ... on the dowmbeat.

IN (2 CHORUSES) + v v s o + o o« o o JIMMY & ORCHESTRA)

(APPLAUDS) (FADES IN) Oh, that was splendid, M¥r. Clayton!

Thenk you ... but gosh ... I wish you wouldn't call me "r. Clayton."
Iveryboay calls me Jimmy.

Just & minute now ... not too fast ... I don’t care 1f Miss Gail
Foster calls you Jimmy ... but ...

Gosh ... I didn't mean ...

Miss Eruce is the young lady across the hall who plays the harp ...
the classical harp ... and although you are here to study the opera,
I don't think you are one of us ... that is, in your heart.

Oh, don't be silly, Rocco! A person can love the opers and popula:
music, too.

Yer, 2 person can love both of them but a personl camnot sing both

of them,

T .
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I dop't see why not.

You see ... he has no soul,

I think you have a very nice soul ... ¢nd I think you sing very well,
Jimmy.

Sangue de potato! Vhat is this power you have over women. Two mi-
nutes after you meet them they ere calling you by your first name.
Lfter you imow them a week vhat will they be calling you?

(LIGHTLY) Well - maybe you'd better wait a week end find out, Rocco.
(SLO® BURN) Betiy — you are forgetting ... (TRANSITION) Oh! You
are maiking a joke ..,(SIGH OF RELIEF) Then that is different ...

Go back ~nd sit down and Jimmy will sing =nother song for you ...
from me to you with love aud kisses.

£11 right, Rocco . . (LIGHTLY, AS SHE FADES) But mind that jeelousy
... You're hurd enough to zet along with when you're nice!

Ah. Tekl Tsk! Isn't she marvelous, Jimmy? Vhat 2 sense of humori
She's ... she's wonderful but .. say ... coesn'ty 8ail- ... I mean,
doesn't Wis: Fosterever drop in at rehearszls.

Never mind ... never miné about Gail. Now you are singing love
songs for me to my girl. Your time will come later. (RAISES VOICE)
211 right, boys -- Number 8% ..., And Betty ... listen good ..
(LOWERS VOICE) Now, Jimmy ... give! On the downbeat!

ORCHESTRA GETS OFF T0 A SOUR START .. SHARP RePPING OF EATON)

Boys! Boys! (SLOY¥ BU:iN) Of all the ignorant .. the stupid .. horrible
... terrible .. terrific ... un ., un .., wmusiclanly .. (RELAXES -
SiaYS VERY SOFTLY) We will now start =gain, and all of you please

play the same number and try to start together ... On the downbeat.

("PLEASE BE XIND" (& CHORUSES) v v o o « o » o JIMMY & ORCHESTRL)

BETTY:

(FEDING IN) Well, Rocco .. I think you've made z very importent ad-

dition to your band.

i —————————
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I think so too. Jimmy - you have & job ... Vhen we get one.
Gosh ... thanks.
But tzke care ... never let Cantabdlo find out about this.
Emilio Cantabello.
Yes -- Jimmy is going to study voice under the great maestro himself.
Then you're interested in an operatic career?
Vell - thet is to say ... my aunts are. I mean ..
What do you mean ... your aunts?
Aunt Amaryllis and Aunt Eloise,
But I don't understand.,
Never mind -- never mind. Jimmy — do I understend from you that
you do not, like an operatic career?
Tell ...
(CLLLS) Boys ... the rehearsel is over ..
(AD LIB) How come ... vhat's the matter ... etc.
Never mind .. never nind., I have importent business to attend to ...
Now please leave at once and break as little furniture as possible
in going out. hA
Yhy ... what's the matter?
I have the most megnificent idea that any Spastafaculi ever had ..
Listen!
THEME)

COMi{ZRCIAL #2
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1%
Here is the chant that sold more than % million pounds of tobacco

this year at tobacco markets in Georgla, ~Semd=5usdSime, North Caro-
lina &nd Kentucky. (CHANT 10 SECONDS) And here is the man behind
that chant - the famous tobacco auctioneer - Mr. F, E. Boone of
Lexington, Kentucky. Mr. Eoone has a comment to make about those
two words - "Sold Amarican" - with which you just heard him end his

chant ... F. E. Boone.

Well, it's just this. 4t the tobacco suctions where I sell to all the
cigarette compenies, I always have a kind of personal feeling about
"Sold imerican.” Becsuse it means Lucky Strike has bought another
batch of the -kind of tobacco I myself prefer to smoke. I like Luckies

because I like the tobecco that's "Sold hmerican® - - = MRS

Thank y::;u, Mr. Boone. "Sold American’ - . .csiniiiesshreumminmnedsiavine
-SSR, _ 1:c come to be & mark of merit at tobacco auctions
everywhere. And F. E. Boone is typical of most independent tobacco
experts in choosing Luckies for his om cigarettes. Xworn records
show that among these independent tobacco esperts — auctioneers,
buyers, and warehousemen -- Luckies have over twice as many exclusive
smokers as have all other cigarettes combined. Remember this fact
when you hear the chant of the tobacce auctioneer. (FADE IN CHANT ...
TEN SECONDS)  Vhen you hear that chant, remember ... with men who

know tobacco best, it's Luckies two to one!
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CLOSING

WILLARD: Don't forget ... this brand new program with
Buddy Clark comes to you three days a week,

¥onday, Wednesdsy and Friday, at this same

time.
(ORGAN: "HAPPY DAYS ARE HERE AGAIN")
ANNOUNCER: The famous tobacco auctioneer heasrd on

tonight's program 1is Mr. F.E. Boone of

Lexington, Kentucky.

THIS IS THE {UTUAL BROADCASTING SYSTEM
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CCUEACI AL 4L - Buddy Clark Show

Menday, Auril 18th 1938

ALLICULLOFR : Listen tc¢ the chant ot the tobacco eucticneer!
(CHANT) 1st Sale ... 32 - 37
2nd bals ... 3% - 38
3rd Sale ... 34 - 39
ALL LCNE? SCLD TC THE AMERICAN TOBACCC CCi<aNY!
ANNGURCEL: Inderendent experts who see what tobacco is "Sold to
the American Tcbacco Com:eny® for Luckies, choose
Luckies for thelr own smckin: by & huge majority. This
is true of famcus auctioneers like Mr F E Eoone
whom ycu just heard. It is also true of indenendent
buyers and warehcusemea, not connected with any
cigarette munufecturer. They see the kind of tobecco
all cigarette menufacturers buy. Sc here's a fact thet
should mean & lot to you as a smoker ... Sworn recerds
1 show that amcng these indeven exgerts Luckies have
over twice as aany exclusive smokers as have all the
other cizarettes combined, with men who know tobacco

best, it's Luckies 2 to 1}
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It iz a few minutes later.

- You see .

£ _ =

Seript #4 - April 18th 1938

Last Friday nizht, Jimmy won a place as e singer in
Spatafaculi's bend. Vhen Jimmy began to discuss his
forthcoming operatic lessons under Emilio Cantabello,

Spatafaculi suddenly dismissed the band saying that

he had an idea.

Jimmy end Spatafaculi are

alone in their rocm ....

Now we are alone ... at last ...

Yesh , but .... Why are you locking the door?

because Jimmy ... we de not wish to be disturbed. This

is the cross road for your life and for mine, toc. Listen,
how much money have you got?

Well ... let's see ... Twenty-two dollacs and some

change.

And that is gl1?

Well .. up until next week when I get my allowance.

.. my amis ....

Your aunts are rich wemen, huh? They must be or they
could not afford to pay for the singing lessons with
Centabello?

Well ... yes ... 1 guess they are ... but they don't

give me very much. Just enough to get by on.

That is exactly the point, my friend. How would you like

to be rich?

Well ... I guess everybody would like to be rich.
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(GUICKLY) Hot too rich ... Listen ...has Cantubello
egver seen you?

No ... no, he hasn't.

Then he do not know you ... does not?

No.

Wait a minute. I have it here ... (FADING SLIGHTLY)

+.. in this top drawer....

DRAWER GPENS AND CLGBES) -
(FADING CN) Here ... here it is ... There ... you see

this bank book ... Look! Three hundred and fifty five

2V Vi'fga Z?v5b&¢¢7’
doliars and forty-six cent§4... Here ... take it.
But what for?
You den't like cpera.
Wiell ... sure ... I like opera all right.
But you just asid ...

Wiell ... I said I liked popular music mofg.i

If you like popular music more then you don't like opere.

Listen ... tell me ... do you want to study opera
or do you don'4?

But that's what my aunts sent me here for.

That is not answering my question. Do you wemt to study

onera or do you don't?
tiell ... I wouldn't want to disappoint my aunts.
" Aunts! Aunts! Listen ... we are not going tc dis—~

appcint your aunts. No Spatafaculi ever disappointed

an aunt.

. ¥eS ... but ... Mr Spatafaculi - they are not your
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(CCNTINUING) aunts ... They're my awnts.
But does Cantabello know that?
Know what?

Whose aunt is who ... I mean whose? Listen ... Jimmy
«+. Dlease don't strain my temper .. This is imjor-
tant. Now suppcse I go to Cantabello and I say my
name is Jimmy Clayton ... I have ccme to take my

1ésscns «v. Wpnat he's going to say?
PE— N

y
He's going to say ... How do you do, Mr Clayton...
Then he's going to teach me toc sing ... and I'm
going to glve you these three hundred and fifty
five doliars end forty six cents for the lessons.
Oh I see ... but ... but that wouldn't be honest.
Honest! Honest! ¥hat has honest got tc do with
I ni tion?
Well, I know ... but after_all my eunts are sending

fzz(L\,/\ | K“fi4/k~f\,/!

v Lo
me herz to New York to canslede—mpanisicoloeduertIoN,

Fxactly but you can't make & sow'!s nurse cut of a

opera ...

silk ear!

Lell ... I know what you mean but ... but I wouldn't
... well, my aunts are spending a lot more money than
this for my lessons and besides ... why ... why it would
be the same as stealing ... I wouldn't ... couldn't

take your money, Mr Spatafaculi.

But I will zive you more money when I earn it for my

orchestra.
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Sey listen ... you don't like that orchestra of yours

«e. Or ponular music ... do you?

The Spatafaculi's have but one love ... For twenty-
six generations the Spatafaculi's cne love has been

la bella opera!l

Well now ... if I ... Ch, but you wouldn't want to

do that.

¥ouldn'% went to do which ... What ... vhen? Ccme on

«es COME ON «.. QNSWETr Nie.

... Well,... that is ...

of ceurse if I had a swell bend like yours I ...
wouldn't .... well ... I wouldn't have time to study
witn Cantabello. That is, I think I could get a lot

further ... 1 mean ... I think I'd be hapyier.

hhat do you mean?
Wiell ... of course ... I know it's a nretty big thing
tc ask ... But ..

Don't move, olease ...Now

Yait a ninute ... Jimmy.

look me in the eye ... fou mean you would trade me your

singing lesscns for my occhestra? Now ... teke your

tine ... don't answer too quick.

ell ... do you meen you'd be willing to .. to trade?
a

willing? Jimmy .. There Gﬁ—m thingg~you den't

joke about and this is both of them ... You are not

joking.

Of course not ... that is ... you'pe not, are you?

Geodl The orchestra is yours .. and here is the money.

ATKO1
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Ch .. I wouldn't take the moaey.

¥hy not?

Wwell ... you kees the mcney. Yihen you orchestra's
gone you'll need it to live on.

I couid live on air if I'm studying under Cantabello.
tell ... if you want to trade .. I'll trade ycu the
lessens for ycur orchesira.

Jimmy, my friend .. give me your hand!

(SLIGHTLY OFF) Stop! Mr Jimmy .. stop!

Serzue de sotato! Lilly! Vhat ave you doing under
that bed?

(v:015¢ S8( I'm servy, Mr Spatafeculi ... end I'm
ready tc tike the conseguences, sir .. but ..

what are you doing under that bed?

Wiell ... I came up to 'ear the re'earsal, sir ... and
1 didn't want to be in tue way, sir ... €0 I 'id under
the bed, sir ... I 'ope you den't mind; sir.

Den't mind! FHuil hait 211 Mrs Denoven hears ebevt
this.'

New ... welt 2 minute, Mr Spatafeculi ... I'm sure
ghe didn'+t mean any harm.

Didn't meon any herm, huh? when I em making tae most
important transacticn of my career! Stending at the
cross road of your life and mine ... she throvs the
monkey wrench into the mechiaery cf our destiny!

I'm scrry, Lr Spatafaculi, but .. after all .. I think

you've tekin! adventage of .. of Mr Clayton an' .. 'im
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(CCTIAUING) . bein' a stranger 'ere and us resvonsible
| for 'im 'n' all ... away from 'ic fcme an' sll

As
SCATAFACULI: G Taking edvantore, huh?

T
-Lvl..'Y:

(LLUGES ) Vell ... maybe I'm taking adventz:e of him,
Lilly ... but that's ... I mean .. it waa his om pro-
position.
LILLY: I imew, sic ... but you den't understand, sir .. it's
'im thet's talin' sdvantage of you, sir ... 'Is orchestra
ein't vorth lessons under the greet Emilio Cantabello,
o=, .. at is, I meon to sgy, sir ... it ain't a feir
trolz, obee ... fn' I'm sorry, Mr Spatafaceunli, sir ...
as ouch admiration as I 'as for you, sir ... I can't
stend by and ... uell .,, sir..,
SYATAFACULI: You are right, Lilly ... You are quite right. Jimmy,
I let my ambiticn run away vwith me. I can't take ad-
vantaze of you like that.
! — - b
LILL ¥: Oh, Mr Opatafaculi ... I kmew you couldn't. ,/(,{// Dot L
o INNY e, W&it a zinute, Ur Spatefaculi. Now, Lilly ...
piesse ... m&ybe thers's such & thdng as a cerson want-
ing to be taken advantage of .. if that's whet you think
it is ... but iisten .,. Now suppose ... well ... sup-
pose & man was cut in a desert end .. and he was thirsty
end he had a thousand dollars in his pocket. He'g be
witding e pay a thousand doilars for a glass of water
and 1t woulll be worth it!
SPATEFACULT ¢ For one glass of water?

JIMEY : Well ... well, vhat I mean to say is ... well, those
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JIMMY: (CCHTINUING) lessons ... I don't went to study overa,

I don't think I'd be any rood at it and .. I'd like to

have wy own orchestra ... end maybe I'd ve good at that.
SPATAFACULI: Jimmy, I have the enswer. Listen ... I will co study

your copera lessons for you., You run my orchestra for

ne. The money that I make while I am singing Figero at

urn
the Metropolitan Opera apgh my dressing room is full of
flowers and there are so many telegrums cn the walls

that you cannot see the wells for telezrams ... and

tzlegrzms on the floor .. on the table ... flowers

evarywhere....
LILLY: (AnESTRUCK) Ch, dr Spatafaculil
SPATAFACULI: Then ... I will take my check book and write a check

for all the money that it cost for me to taxe your
onera lessons and we give it to your oh so sweet aunts
with a big bonus besides and then everybody is hapyy.
Everybody get whet they want and nobody loses any noney
... whet do you think of tl.ose tomatoes?

JIMMY: hell ... it's okey with me, Mr Spatafaculi.

SPATAFACULI: And now .. Lilly .. you still think I am teking advan-
age of him?

LiLLY: Oh no, sir .. not if you're goin' tc return the money
after you're a success, sir.

SPATAFACULI: Good., Then we do it., My heand ... and from this minute
now ... you are the owner of Rocco Fidello Spatafaculi's

novelily dence band.

JIMiY: And you are the oimer of Emilio Cantabello's opera lessons.
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SPATAFACULI:

LILLY:

(SOUND:
LILLY:

JINMY;
(MUSIC:

JIMNY:

- U
-' /

/

&

; -~ ! '
r i -F ;
)2 r Jlrpde 7&, Gtrsds e g
. / ‘ /

-8~
Oh, Jimmy ... I am so hap)y! Oh, Lilly ... I am the
haphiest man in the world ... (KISSES BER)
Ohl Oh ... Mr Spatafaculi, slease!
Oh, dut Lilly ... I hed to kiss somebody! I must go
tell Beity ... I nust tell sveryone....(FADES SINGIHG
LARGO IL FACTCTUM FRCGM "TdZ BARBER CF SEVILLE)
DO OPENS AND CLGSES ... CUTS SINCING SHARPLY,
Oh, #r Jimmy ... There goes your career..
There goes jis caresr, Killy ... ead here gomes
mine., Let him have the Barber of Seville ... I'11
teke this.
(PLANC ACCOMPANIMZIT ... FOR "THIS IS MY LUCKY DAYZ®
WEICH J T2 SIJGS ... FINISHES SONG WITH RUNAING
ARPEGGIOS...)

Whoopee! Gangway, world ...here I come!

¢

)
iy
v

ncolukey
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ARNCUNCER:

MAN ¢

ANNCUNC s

MaN:
ENLCUNCER:

>

HAN

AiOUNC it

MAH:

ANHGUNCEats

A

ANCUNCER:

Man e

AHCUNCER:

CCamERCIAL #2 - Buddy Clark Show

Monday, April 18th 19é8
And now, sir, will you stey up tc the microjhone ... Iour name?
Smcker.
How de you s.ell that?
Smcker —- S-M-0-K-E-R - you kno, one who smokes!
ih, yes, and what can we dc fer you, Mr Smeker?
That's the ocint. That's just vhat I want to knosw. Jusi; what does your
oroduct - Lucky Strike - offer ne as a cigarette smoker?
Lell, for cne thinz, there's the "Teasting" process.
And what does tihat do?
1t mekes Luckies 2 lizht smcxe. You see, the "Toasting" process removes
certain throui irritants that are neturelly aresent in all tobacco.
These ircritants are gut of Luckies.
well - thet sounds good. But have you orocf?
Mr Smoker, I can cffer you three kinds of proof of vhet the "Toasting"
process does for you. First, leboratcry tests. These reveal what
guantities cf tarecat irritants, found irn all tobacco, are actually re-
moved by "Toasting" . Uecond, there is the experience of cthers. #any
of the greatest singsrs in the vorld have preferred Luckies for years -
seonle whose velces are treir fortunes - like Lauritz lelchior, Hich-
ard Cpooks, Lotte Lehmenn and many others. That's because, &s, tney
themselves explain, Luckies are gentle even to their sensitive tarcats.
Then I should think Luckies would be gentle to any smoker!s throat.

Yes — and that's the i ird proof. Let your throat ectually demcastrate

to you the throat-protection of the exclusive process, "It's Toasted'.

me Eu buy cigerettes, ask for Lucky Strike. W)
m : w ~9 “—wv@z‘

ZWWM% 7—w?uxt]w MZ T J’f‘k
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WILLARD:

AUCTICHEER:

L ILLARD:

LUCKY STRIKE

WALIAS SPATAFACULI" - Viednesdsy, April 20th 1338

Listen tc the chant of the tobacce auctioneer!

end Sale ... 31 — 36

3rd Sale ... 33 - 38
Neturally the independent tobaccc experts, like the auctioneer
you just heard, know who buys what tobacco ... with these ex~

perts - "with men who know tobacco best, it's Luckies two to

one!

("HAPPY DAYS THEME UP ... AND CUT)

WILLARD:

Have you ever listened tc the mellow, fuli-throated tmes of &
Stradivarious violin? Only Nature herself has created a musical
instrument of greater semsitivity and beauty. That instrument
is the mman throat ... and you may be sure that famous singers
like Leuritz Melchior, Lotte Lehmenn, and Richard Crooks, treat
their throats with as much care as any Stradivarious violin.
inen it comes tc smoking these artists simply can't risk throat-
irriteticn. Sc it should be of iaterest to you as a smoker that
Melchior, Lehmann, Crocks end many others chocse Luckies. The
reason: Lyckies' exciusive process "It's Toasted" expels certain
hersh throat irritants naturally present in ell tobacco. These
irritents are cut of Luckies and so Luckies are a light smoke,
easy on your throst. Next time you buy cigarettes, follow the
exemple of the people whose voices are their fortunes ... Ask

for a light smoke ... Lucky Strike!

(MEME . . . "YGOR EYES HAVE TOLD ME SO" . . . . CLARK & ORGAN)
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AUHCUNCEE: And now Buddy Clark as Jimmy Clayton in "Alias Spetafaculi",
& new servles sresented every Monday, Wednesday and Fridey
at this same time by the makers of Lucky Strike Cigarettes.

(THEME UP ... AND FADE FOR)
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ANHOUNCER: Las¢Fridey ni_ht, Jimmy Clayton won a slace as a singer in
Soatafaculi's bend. When Jimay began to discuss his forth-
coming oneratic lessoins under Emilio Cantabello, Spatafaculi
suddenly dismissed the bend saying that he had an idea. The
idca turned out to be one for a trade ... Spatafaculi to
take Jimay's singing lesscens in exchange for the orchestra
which was to beccne Jimmy!'s.

It is a few minutes later thet same night ...

{UICK CCARD FADE Id CH JT:w? sINGite MHOR'D 14 LIKS 70 LOVE HE" ., iéegnguﬁtT)
LILLY: Oh, ir Jimmy .... you muctn't dc that, sic.
JIMAY: Do what, Lilly®
LILLY: Tou mustn't look &t me like that when you sing them love
songs, sir.
JIMY: YWhy not?
LILLY: Ch, sir ... because ycu scund sc sincere, sir ... an!

‘ +»+ I know you aia't, sir ... you couldn't possibly be, sir,
JIMIY: (WITH & GMILE) OF ccuvse, I'm sincere, Lilly ... I'm

in love with evsrybedy in the world.

LILuY: (wISTFULLY) Ch!

JIEGY; But if you den't went me to sing to you any more ... I
won't,

LILLY: Ch no, sir! I wmean ... please do sing scme movre, sir ...

even 1f i1t hurts me, it makes me hepoy at the same

time, sir ... It's like ectin' grapefruit without encugh

sugar on it, sir ... if you know vhet I mean, sir ...
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SPATAFACULT

JIUMiY:

SPATAFACULI:

JIMAY:

SPATAFACULI:

JIMMY :

SPATAFACULI;

LILLY:

SPATAFACULI:

JIMEY:
LILLI:
EPATAFACULI
LILLY:
SPATAFACULI :
LILLY:
SPATArACULL:

JINGAY:

SPATRFACULL:

JIMnY:

SPATAFACULI:

JIMY:

-3
(CCNTINUING) name is Jimmy Clayton.

well ... well, sure.

Then what becomes of Spatafaculi? If I become Jimmy
Clayton?

¥ell ... you don't reelly ... I mean, it's just ...
But there can't be two Jimmy Claytons and no Rocco
Spatafaculi.

Jiell no ... I supprose nct.

There is only one way out ... You must beccme Rocco
Fidelio Spatafaculi. I must beccme Jimmy Clayton.

Oh but Mr Spetafeculi ... that ain't legell

why not? I'm not steaiing his name. He's not steeling
mine. we ave giving each other each other's names.
Sure ... I meen, after all, what's a name?

"i rose by amy other name would smell as swell..."
fihat?

S hekespeare, sir.

What are you talking about, Lilly? He's dead.

I know, sir .. I was only quotin' 'im, sir.
fhere was we ... were we?

fiell don't do it.

ell ... we ... welve decided ... I meen ... that is ...
you've decided that we'd have to change names.

Exactly! Do you think you cen do it?

1 don't see why not. After all ... 1it's my name.

That is not what I mean. Do you think you will be able
to live u» to the name of Spatafaculi?

.h'ell o I soe
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LILLY:

SPATAFACULI :
JIM Y
SBATAFACULI :
JIKMY:

SPATAFACULI:

JIMIY:
SPATAFACULI:
JIMMY :

SPATAFACULI:

JIMLYs

SPATAFACULI:

(SCUND:
SPATAFACULI:

LILLY:

SPATAFACULI:

—4
I den't imagine it will be 'arder, sir ... than you livin!
up to the :came of Mr Jimmy Clayton, sir ... After all, sir
... vhat will Mr Cantabello think vhen 'e 'ears yeu wiv that
accent of ycurs?
Accent? Are you accusing me for having an accent?

hell, Rocco ... you have a slight ... well, & little accent.

Ch ... you mean my brogue.
Yes ... you might call it that.

Poof! That is motaing. I will tell him I had an Italian

mother.,

Yes, but my aother wasn't Iteljan,

But my mother mas. So I am not telling eny lie.
That's okaey with me ... if you think you cen get away with it.
Don't worry about me ... Vihat I'm worrying about is are you
going to be able tc get away with being Rocco Fidelio
Spatafaculi?

I don't have tc get away with it ... I memn ..., after all
... &l I have tc do is just run the band and sing.

But suppose Cantabelic finds out that you are Jimmy Clayton
don't

and not Rocco Spatafaculi then where are we? Wait ..

tell me ... I'11l tell ycu ... In the soup!
TELEPHONE RINGDS)
Please answer thati, Lilly,

Ml right, sir ... (AL PHCHE) 'Ello ... Oh, just & moment,

sir ... 1'11 see, sir ... (TO SPATAFACULI) It's for you,

Mr Spatafaculi.

Thenk yeu, Lilly. Oh .., wait a minute ... Jimmy ... now is
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SPATARACULT

JIM.Y:

SPATAFACULL:

JIMEY:

SPATAFACULL:

JIdY:

SPATAFACULL:

JIMY

SPATAFACULL:

TTikil :

OPATAFACOLI:

JIiMY:

-5

(CONTINUING) good chance for ycu to sractise ... Go on,
Mr Spatafaculi ,.. s0 answer this 'phone.

But they won't talk with me .. they want you..

What diffcerence does it meke. This is a good time for ycu
tc get practise being Spatafaculi ... Go on ... go on ...
answer it!

Well ... all rignt ... but I den't see eny ooint in it ...
(AT PHONE) Hello? ... Vhy yes ... this is Mr Shatafaculi
... Well ... just a minute ... (TO SPATAFACULI) He says
it's not.

Ch he says it's not, huh? Ask him whc is he?

(AT PHC4E) Yho is he? ... I mean, who are ycu? ... Come
again? ... vell ... just a minute ... (TO SPATAFACULI)

He says his name is Malfelic ... Tony Malfolio ...

Oh! My tailor.

fell ... what'l) I tell him.

what. tc tell him? This 1s good chance to test you out.
Tell him anything, Don't tell him nothins. Tell him
everythinz.... but the truth ... Remember you ave
Spetafaculi ... znd a Spatafaculi never hesitates.

(T PHC4E) Oh yes ... well, vhat dc you wunt, HMr Mal-
folio ... But I tell you I gm Spatafaculi ... (TO
SPATAFACULY) He says I don!'t sound like it ...

Tell him you have been going tc school.

(LT PHCAE) You've been going to school ... I mean, I've
been goin: to school ... What? ... Just a minute ...

(TG SPATAFACULL) Say ... you'd better take this ... he's
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JLlidh¥:

SPATAFACULI :

JIMHMY:

SPATAFACULI :
JIMHY:

SPATAFACULI:

JIMIY:
SPATAFACULI:

JIMKY :

SPATAFAC ULL:

JIMNY

SPATAFACULL:

JIMGY

-
(CONTINUING) tslkin: Italian to me now ...
Tell him to talk English .. this is the United States of
America ... Tell him tc be an American ... Bawl him out ...
Go onl
(AT PE(KE) vhat's the matter with you, Malfolio ... Ve're
a1l Apericans now ... Speak English ... Vell, I don't care

... You'll have to spesk inglish if you expect to get any-

where with me ....... Sure, I've been to school .....
Yes, I studied aritimetic .......... Oh, I see ..... well,
I'11 let you know ebout thut tomorrow ....... Because 1

can't mele uwp my nind tonizht ... Vell, because, because
I've zot things on my mind ... I mean, I'n busy ......
Good-bye ... (HauiGS UP)

Snlendid, Jimmy! You were magnificent! What did he sey?
The last thing he sald was that I was "pazzo".

Ch ... he did, huh? You call him right back and baul him
out.

But why?

Because he- nas insulted me, "Pazzo" means crazy!

That's not very much of en insult ... I mean ... I don't
mind.

But I do ... Nobody can call Spatafaculi crazy!

But .. bit he was calling me crazy, Rocco ... not you.
Listen, Jimmy ... before we go any further .+.there is one
thing that must be understood. You &are not to drag the

name of Spatafaculi in the mud.

%ell ... I ... I'm not dragging it in the mud. If you
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JIMUY: (CORTINUING) Day him the™ 1ty 2l e Ao Terayay ove hin
why ... he'll be all right. T

SPATAFACULT : whe owe him sixty five dollars?

JIMiY You do,

SPATAFACULI: Now ... weit a minute, Jimmy. Did he say, Jimmy Clayton
owe him the sixty five dollars?

JIMY s No ... but ...

SPATAFACULI : Are yeu trying to be an Indian giver ... you trying o
back down on our bergain?

JIMMY: No ... Dbut....

SPATAFACULI: then you take the name of Spatafaculi ...you ieke his bills
aleng with it.

JIUMY : Ch, now wiit a minute ...

LILLY: ¥ell, I should sey so, Mr Spatafaculi ... That ain't fair.

CPATAFACULI : Whe asked you %o butt im, Lilly?

LILLY: I don't have to be asked not tc butt in, sir ...whenever
1 ses an injustice bein' doae!l

SPATAFACULI : 81 right ... So you want to call the whole thing off,
Jimiy .. is that it?

JIHEY: Ne¢ ...nc, I don't went to cell the whole thing off ...
but I don't know how many cebis you owe.

SPATAFACULL: Not very many.

JIMHY: But how about my debts? Are you going to be willing to

| “_‘;Qéume~all of my debts?
SPATAFACULI : het? -
1 ﬂjL_ILJ: That's right, Mr Jimmy-... Give it to 'im. Fhat's sauce for
4% the goose is sauce for the gander. {"'
i

5
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SPATAFACULL :

JINGY :

SPATAFACULI :

JINMY:

SPATAFACULI:

JIMIY:

SPATAFACULT:

LILLY:

SPATAFACULI :

LILLY:

SPAT AFACULI:

JIWY:

LILuY:

SrAT:FACULY:

LILLY:

SPATAFACULI:

JIMMY:

B
How many debts you zot?
It'11 take me quite a while tc add them all ur.
ielt a minute, Jimay ... Now listen ... I've been thinking
this thing over ... We take each other's names ... Okay . .
lie keep cur own debts, huh?
ALl right ... that suits me.
Sure ... we shake hands on it, Mr Spatafaculi.
Okay, Mr Clayton.
And remember, Lilly ... you are witness.
Yes, sir ... but Ur Jimyy ...
Yhat is it, Lilly?
I mean ... Mr Spetafaculi ...
That's you, Jimmy ...
Huh ... er ... oh... yes, Lilly?
Do I have te call you Mr Spatafaculi? I mean aven . .
I mean ... ell the time, sir?
Certainly, Lilly ... It's a good idea for you to get in
the habit of calling him Mr Spatafeculi ... And remember,
I am Mr Jimmy Clayton.
Yes sir ... I'1l try, sir ... but ... you'll have to admit
sir ... it is a bit confusing, sir.
That!s all right. You'll get used to it. And now, Jimmy,

come with me ... %e will go tell the boys in the

my bey ...
band abcut our new arrangement ... and temorrow night you can
have your first rehearsel with your own orchestre, Mr Rocco

Fidelic Spetafaculi.

Ckay, Mr Jimmy Claytonl Y
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(THEME . .

AGTICUNCER ;

. "YCUR EYES HAVE TCLD ME SO" . . .)

And so Jimmy Clayton alias Rocco Spatafaculi, embarks on his

career - the singing conductor of his dance orchestra.

(THEME . . . .GOT)

ALnCUHCEL:

Down in the little town of Rocky Mount, North Carolina, scme
menths ago, tvwo visltors from the North dropped in to see one

of those tobacco auctions they'd heard so much about. And later
they met & number of the tobacco experts from the auction.. Still
later, talking it over tegether, each man fcund that the other
had noticed the same thing - that the big majority of these ex-
verts they had met seemed to prefer one particular cigarette ...
Lucky Strike. So, upon their return te the North, they mentioned
their observation to an official of the Lucky Strike comvany.

And they asked him if he knew what was the cigarette »reference
of the whole group of tcbacco experts in the country. "To tell
you the truth, gentlemen," the Lucky Strike official replied,
"we've never really checked up. But we will. And thanks for the
suggestion,” "v'Jell, they did check up ... and here are the re-
sults of that survey as shown by sworn records ... Ameng inde-
pendent tobacco experts - auctioneers, buyers and warchouscmon -
nct connected with any cigarette manufacturer - Luckies have

over itwice as many exclusive smckers as have all the other
clgarettes combined. Over twice as many!l Remember this fact

next time you hear the chant of the tobacco auctioneer. (CHART

TEN SECCNDS) When you hear that chant remember ... with

independent experts - "with men vho knok tobacco best, it's

Luckies, two to onel"
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(THILE . .

ANJCUNCER:

"HAPPY DAYS"™ ., . . . .)
Join us again Friday evening at this same time for another

e»isode in bhe life of Buddy Clark in "Alias Spetafaculi",

The femcus tobacco aucticneer heard cn tonight's proysram

was Mr F. E, Bocne of Lexington, Kentucky.

ATKQ1 0214325



AHUUUNCES:

AUCTILHEER:

ANHCUHCER:

VO

Ca
| cp]

ANACUHC ER:

(THRKE . .

ANNCUNCER:

LUCKY STRIKE
MRI
"ALIAS, SPATAFACULL" - Friday, April 22nd 1958

Listen to the chant of the tobacco aucticreer!
(CHANT) 1st Sale ... 32 - 37

2nd Sale ... 35 -~ 38

drd Sele ... 34 - 39
ALL DONE? SOLD TC THE AJEFICAN TOBACCC CCHPANY!
One famcus auctioneer in tobaccoland is Joe Burnett of Buffalo
Springs, Virginia ... Joe has been auctioneering tobacecc for
seven years. He sells to all the cigarette companies, and is
not comzected with any. Listen to what he says ...
As an indevendent I cen speak my mind. I don't think there's
a better cigarette on the market than Lucky Strike. I know for
2 fact a millionaire couldn't smoke any better tobaccol
Thank you, Joe Burnett. Most independent tobacco e:perts make
the same chcice of Luckies. Sworn records show that among
tiese irdependent experts - auctioneers, buyers and warehouse-
men, Lucky Stril;e nes over twice as many exclusive smokers as
have all other cigarettes combined. HRemember that fact when
you hear the chant of the tobacco auctioneer ... with men who

¥know tobacco best - it's Luckies 2 to 1.

. "{CUR E{ES HAVE TCLD ME SC" . . . . . . . CLARK & CRGAN)

MR
And now, Budéy Clark in "Aliasr\Spatafaculi" , & nex series pre-
sented every ionday, Wednesday aendFriday at this same time by

the makers of Lucky Strike Cigarettes ...
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AdOUNCER:

(Mus1C ...

JINHY

LILLZ:

-0

Last Eednesday when Jimmy Clayton won g place for himself pg

a singer in foeeg Spatafaculi!s bend, Rocco offered g sugges—
tion which Jimny accepted very readily. It wag an offer to
trede nanes so that Rocco royld teake singing lessons und ep
Enilio Cantabello, the great maestro, ags Jimmy Clayton, ang

Jimny ... ag Roceo to nave cemnlete laadership of the band,

It is later that same night ang Jimmy e:nd the members of his
orchestra are rehearsing, Lilly, thre cockney paid of a1y
vork constitutes ap enraptured aulience of one ..,

FADE 1% Gi LasT iy BARS CF INSTRUMENTAL CHORUS OF miHISTIE wHILE
ICJ WOIEM)
Thatts swell, boys ,..
(ESRIPTURLD)  on pp Jimmy ... I mean, Mr Locco ,,, op deer,
N0 natter ‘ow 'arg I coicentrates, I can't "elp thinkin! of
you as (KISING INFLECTICN) np Jimny!
That's all right, Lilly .., Why, what's the matter?
Gh nothink, sir ... I just wantec to express my admiration .
Thet last number co. 1t T4 dignity ... and verve, too .,.
Hit's fuli of verve,
Thank you, Lilly, 11y #lad you liked 1%, but I think we can
get it 2 little bettor than that ... Now boys, when Jou get
to my vocal choryus alternate the tempo ... let's take the
first four barg aqg lib ... then the traps ... pick up tempo
on the noxt eight ... p13 right, shall ve try it? Let's tage
it from tie introduction ... (BEATS 4ND COUNTS) One ...

two ...
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(MUSIC .., JIit<Y SR3S O

JIL.T:

LILLY:

(SCUND:

JIMGY:

SPATAFACULL:

SPATAFACULI:

]
b
i
3
-

SPAT(LF:‘LC U.'.)J.. H
JIR.Y:

BUATAFACULI:

JTuis¥:
SPATAFACULI:

JINGY:

e

-0
CiGRUS OF ™MHISTLE iHILE YOU WCRE" ... FIKISH CLEAR
s+ AD LIE AOVROVALS FRLN OnCHESTRA)
Okay ... that's swell, fellas.
Oh, ¥r Jimmy! I meen, Mr Rocco! That was much beiter.., I
mean, it was much nore spectacular!
LOOR OZENS)
(FADING Ii} ok Jimny, my friend ... Suen understanding!
Such brilliance! Such perfect accord ... I am delighted!
Oh, my friend, verait me to express my gratitude.
Wwell ... tuenis, Reccol I'm glad you liked it, Te've been
woriking ou it for tearly an hour,
It? My frioend, yecu do not understand, I've just seen him.
T've cidy just Left him! The maestro ... the greav Cantebello
Ch . Cantaiello.

How'd you nekecut?

But I just tcld you. Such brillisnce! Such understanding.
J

Suck perfect eccord between ug. He likes me.
fwell ... that's fine,

Do you know what he seid to me?
hell, no. wist?

He put his hands on my shoulders ... both hands, and he looked
me straight in the eye and he said: "Mr James Clayton ...
oven your mouth."

Yeah?

S¢ I opened it ... and then ... you know what he said?

No.
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SPATLFACULT

JIN.Y:
SPATAFACULT:
JIMAY .

SPATAFACULT:

JI?\L::Y H

LILLY:

JTidiiY:

LILLI:

o 1LY

e
He said: M"Ycu have a throat like the deme in the Cathedral of
St Peter in
(IECFCDOLOUSLY) Mol Gee ... that's toc bed.
Teo bed!  why, that's wonderfull

Oh ... uh ... then, that's swell, Focco.

But I am being selfish, How are you getiiag slong with the

boys and the career in hotcha music?
well ... I den'yg koow. M1 right, I puess.
I can %ell yeu, Mr Spatafaculi. They're getting along simply

marvelous end although hit ain't exactly hooera, hit 'as hit's

~Lace in the world of hentertainment. Mr Jimmy ...
sing aim that cne 2vout love ... you xmow, that you were
relearsin' earlier thls evenin' ... the cne abcut the sweet-
hearts...

Oh, but Rcece isn't ihterested in ...

But yes, Jimmy ...I am!

ALl rignt, boye ... we'll do Number Nine agein ... by special
re.uat of Miss Lilly @ilkins of Leadon, Zngland...

Oh ... fZ¢ on, dr Jizmyl

Okay, boys ... from Letter 4 ... liere we go ... Cne ... Two...

(#0510 ... QRCHESTEA ... JIUMISINGS "ICGU'EL A SWEETHEZART" ou.s)

SPATAFACULL:
LILLY:

SPATAELCILI

Bravo! Bravissimol

Oh, ain't 'e splendid, Mr Spatefaculi? Ain't 'e splendid, though?
You kacw, Jimay ... I'm not sure I nade such a good trade ...

wien I traded you that fine orchestra for those singing lessons.

¥iell ... do you want te trade back?
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SPATAFACULT No, Jimmy ... I am satisfied ... but excuse me, Lilly ...

this is confidential, please...

L1LLE: (FADING) Gh, certainly, sir,

SPATAFACULT : Lock ... you see these niece paper?

JIMAY Tgah ..,

SPATAFACULL: It meen tororrow morning we got 1o go tc court and become

legitinize each other's name ...

JIMLY: Teu mean we've got to make it legal?
SPATAFACULI : Sure ... I been telking vith a lewmyer.....

(THEME . . . . "UYGUR EYRS HaVe TOLD XE sQ" . . . . .)

!inLUEiQEﬁ: Sc we leave Jimmy Clayton end Hocco Spatafaculi deep in the
lezal entanriements inwolved ix;/_theix. name chenging.

(THME . . . . . . .. ..0UT)

ANNCUNCER: Here are taree people with three wuite different viewpeoints
on smoking. Yet all three have reeched the same conclusion...
Listen ..,

v OAN I'm 2 eginger. My voice is my living., idaturally, I take the
best possivle care of my throat. Now, I like to smoke, too,
btut I camnci risk throzt irritation. So I smoke Luckies -
because practical experience has taught me that Luckies are the
cigarette best-suited to my thrcat.

BOCHE: I'm a tobacce aucticneer. I sell te all cigorette companies.
At the big tobacco markets, I chant the bids and the sales
like this (10 SECCONDE OF CHANT - SOLD AMERICAN) Well - I like
the kind of tobacco that's "Scld American.® That's why I
smoke Luckies,

MAN: fell - I'm just an average smoker. But I don't like throat

v
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MAN: (CCNTINUIHG) irritation eny more than a singer dees. And
1 certainly like tc know I'm smoking zood tobacco. Se I,
tcox a nint from the singers wnd thetobacco-men end tried
Luciies. snd say, they suit my teste and my throat to a e,

ERRIGIN S Hovw nbout you? Surely it's worth your while to try Luckies,
toc? Remember, only Lucky Strike offers yop the finest
tobacco plus the throat protection of the "Toasting" process.
So try Luckies for a weck., Discever for yourself the ad-
vanteges of a light smoxe - 2 cigarette that is at the same
tize good-tasting end easy on your throat. Ask for Lycky
Strike.

("HAPPY Da¥S" . . . . )

AiJOUNCER: Join us agein Menday evening at this sajme time for ancther

M
g7 .ode in the life of Buddy Clark in "Alias,Spatafeculi.”

The famcus tobacco aucticneer heard on tonizht's orogram
was lir F E Boone of Lexington, Kentucky.

(S0iG CRELITS ... IF ANY)

ATKO1T 0214331



ANNOUNCER:

VOICE:

AYNCUNCER:

(THEME . .

AWTTQUNCER::

LUCKY STRIKE

"ALIAS MR, SPATAFACULI" - Monday, April 25, 1938,

Listen to the chant of the tobacco auctioneer!
(CHANT) 1st SALE ,,., 32 - 37

2nd SALE .., 33 - 38

Srd -SALE .,., 34 - 39
ALL DONE? 5CLD TO THE AMERICAN TOBACCO COMPANY]
At tobacco auctions for the past 11 years,
Charlie Belvin of Durham, Hdorth Carolina has
been buying tobacco for his own account, As

an indenendent his opinion about cigarettes

is interesting ...

At auctlon after auction in Georgle and the
Carolinas, I've seen Lucky Strike btuy the best
grades. That's why I've smoked Luckies myself
ever since 1928,

Sworn records show that among indenendent

tobacco experts, llke Charlie Belvin, Luckies

have over twice as many exclusive smokers as

have all other cligarettes combined. When you
hear the chant of the tobacco aucticneer,
remember: with men who know tobacco best,

it's Luckies 2 to 1|

"YOUR ZYES HAVE TOLD M2 SO" , . . . CLARK & ORGAN)
And now Buddy Clark as Jimmy Clayton in "2liss

Mr. Spatafaculi", a new series vresented svery

Monday, Vednesday and Friday at this same time
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ANNOUNCER:

(souND . .
JIMMY .
(sSounDp , .

LILLY:
JIMMY ¢
LILLY:

JIMMY .
LILLY:

JIMMY:
LILLY:
JIMNY ¢

LILLY:

JINMG

(&S]

.

LILLY:
JINMY:

by the makers of Lucky Strike Cigarettes,

Last Friday Spatafaculi told Jimmy that he had
been talking with his lawyer and 1t was necessary
that they legallze thelr exchange of names, I¢
13 now three days later, in the evening, and
Jimmy is in his room....

KNOCK ON DOOR)

Crre ind...

DOOR OPENS)

I 'opes I aint't disturbin' you, Mr.....€T.es
Jimmy,.,.

oh,..oh no, Lilly.... thatt!s all right.....
What in the world have you got there?

Itts a nest, sir,

A nest? Looks more llke a box,

well....it is a box, sir.,.but when I finlshes
outtin' the cotton wool in it and fixes 1t all
up cozy-like. it's to be a nest for Lucia, sir,

Oh,...the cakt,

Buy why a nest? Why can't she go on slecping
in the piano like she's always done?

In the pilano, sir when,.,she's about to become
a mother, sir?

About to become a what!

A mother; 8ir.....,Most any day...now, sir,

Well,euoe
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IILLY:

JINMY ¢

LILLY:

JIMMY:

LILLY:

JIMMY :

SPATAFACUL

SPATAFACULI :
LILLY:
JIMMY .

SPATAFACULI:

TILLY:

SPATAFACULI:

JIMMY :

—3‘

I 'opes you don't mind, sir,

Now listen, Lilly....I mean.,..three cats is
cnough in one room, don't you think,,.without
sooowithout tem multlplying like that?

It's thelr nature, sir,,,,.Cats likes large
famllles, sir,

Yeah,..but I'm not a cat,

But we couldn't,,,.couldn't put 'er out, sir
...not at a time like this, could we?

No, I suppose not..,.but we're not going to
keop them,

Oh no, sir.,...we'll find tomes for them, sir
eveeniever fret,.,.e..There,,...I'11 put it
back under the plano 'ere, sir, where she!ll
be nice and cozy,..end not be under foot.
(FADING IN SINGING "LARGO IL FACTOTUM")
Hello...what's this?

A nest, sir,

Neat?

4 cat's nest sir,

Tuclia's going to have pups,..l mean, kitiens,
Ohy....Splendid! Lucia) Kitty.....kitty.....
where are you?

She's down in the kitchen, sir, 'avin! a btit
of broth,

Oh...thatts marvelous]

Yeah,...I guess it 1s,.....38y,...13n't that

my tle you're wearing?

ATKO1 0214334



-4 -

SPATAFACULI : Sure,...how you llke 1t? How wyou think 1t

goes with this new suit?

LILLY: Oh, Mr. Spatafaculi..,.,.oh, 1t!s beautiful,
sir!

SPATAFACULI ¢ Sure....I know that, But walt till you see
the other two,

JIMNY: Did you buy three suits!

SPATAFACULI : Sure....I got a special vargain for buying
three.,..all at one time,

JINMY: Did you pey Mrs, Donovan this morning,..for
the Yoard?

SPATAFACULI: How you like these lapels, huh? Some points
on tem, huh?

JIMIY: Did you give Mrs., Donovan the board money
thls mornirg,..the money I gave you?

SPATAFACULI: New shoes, too, How you likc those tomatoes -

JIHMY . SOveee....you didnt't pay her,

SPATAFACULI ; Oh that's all right., I vay her next week.

LILLY: Oh, Mr, Svatafacull, Mrs. Donovan won't like
that, sir,,.

JIMMY: And I don't like it vory much either,

SPATAFACULI s Sangue de potatol I'm surrounded by misers}

How I'm going to be a grcat success in the
Metropolitan Opera Company if I don't have
new clothes? You think Tito Schipa goes
around locking like a tramp? You think
Lawrence Tibbett gocs around wearin! old

clothes? No, Nelther do Spatafaculi,
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JIMIY . But I bet they'd pay their board bill before

they buy clothes,
SPATAFACULI: Sure,..,why not, They got plenty of money to

do 1t with,

GAIL: ( FADING IN) Oh...here you are...
JIMMY Hello, Gail,
GAIL: Hello, Jimmy.

SPATAFACULI:  Oh Gail,...walt a minute....Take one look.

Look me over, kid...How you like it, huh?

GAIL: My word,....s new sult! Pivot slowly,
SPATAFACULI: You mean turn around?
GAIL: Yml Consider the lilies of the fleld...they

toil rot,,.neither do they spin,
SPATAFACULI : ¥hat do you mean not spin., I spind every cent

we got, The board money too,,..t0 buy these

clothes,
LILLY: Spend, Mr. Spatafacull,....not spin,
GAIL: Skip it, Lilly.....And why 1s my little Jimmy

looking so gloomy? Have you missed me today?
TILLY: He's gloomy because Mr, Spatafacull spernt the

board monecy,

GAIL: Why don't you tell YMrs, Donovan she wants you,
Lilly.
LILLY: Mrs, Donovan always lets me know when she

wants me, thank you,.,,without me telling fer,
BETTY: (FADING IY) May I come in?
SPATAFACULI ¢ Ch...hello Betty., Sure,,,.Come in,...Come

in....Lonk at me, Admire me.
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BETTY:

SPATAFACULI :

BETTY:

SPATLFACULT .

BETTY:

JIMMY .

JIMMY

BETTY:

SPATATACULI .

MRS. DONOVAN:

SPATAFACULI:
MRS. DONOVAN:

Oh Roccol That's a new sult, isntt 1t7

How you 1like it, huh?

Why it's,..,it's very striking,..,uh - very -
esess.Whatts this I hear about you and Jimmy
changing names and having it legalized?
Thatts right., Jimmy is now Rocco Fidelio
Spatafacull, How you llke those tomatoes?
Well,...was 1% neccssary to legalize it?
Rocco's lawyer seemed to think so., You know,
so we could sign contracts and things like
that,

It's going to be rather difficult to think
of you as Rocco Spatafaculi, Jimmy,

I don't care what you think of me.,...as long
as you think of me,

Well,...I for one will always think of you as
Mr. Jimmy....no matter 'ow often you changes
your name,

And T will, too, Jimmy,.

Heyesoealntt noboedy around here going to think

ahout me, too?
(OFF) 1It've been thinking about you, Mr,
Spatafacull,

Oh..olIrS. DONOVEN.seesesCleess . nOllO,

(FADING ON) There was a small business matter

that was supposéd to have been taken care of
this morning, Mr, Spatafaculli, I'm sure it

must have slipped your mind,
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SPATAFACULI:

MRS, DONCVAN:

SPATAFACULI :

JIMMY :

SPATAFACULI:

MRS. DONOVAN:

SPATAFACULI ¢

MRS, DONOVAN:
JIMMY:
MRS. DONOVAN:
JIMMY ¢
MRS,

DONOVAN:

( }-TUSIC . L] L] L]

- -

Ch, You mean,,..the board,.,..huh?
That's exactly what I mean,
Oh sure,

Well,..er,...all right, Jimny!

Give Mrs, Donovan board money for this week...
I take care of 1t next week,

I haven't got it, I gave you all I had this
morning,

You see, Mrs., Donovan,,.,You have to walt fop
next week, I'm afrald,

That being the case I'm afraid you'll have to
walt till next week to eat,.,,.ard for a vplace
to sleep, I'm a broad-minded woman with an
Indefinite amount of patience,..,but there is
one rule that 1s never violated in my house
and that 1s the paying of board in cash...,in
advance., It's a business principle that has
never been violated and never will be....not
a8 long as my name 1s Kathleen Donovan]
Oh,..80 that's the way you feel about it%,
(T0OPPING HIM) That's exactly the way I feel
about it}

Did you say your name was Kathlecn, Mrs, Donovan?
That i did.
Kathleen] You know,,...I think that's one of
the prettiest names in the world....

Never mind the blarnev, young man.,..it!'ll get
you novhere,

PIANO ACCOMPANIMENT AS JIMMY BREAKS INTO "I WILL
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TAKE YOU HOME KATHLEEN"........SCNG OVER

MRS. DONOVAK: Ah...lad.....that's a song that poor Tim wooed
me with more than thirty years ago....God rest
his soul!

JIMMY: He must have been a wonderful man, Mrs, Donovan.

MRS. DOWOVAN: That he was, lad,

CJIMMY . And if you could see your way clear to....that
1s until my ellowance comes next week....,why...,
I'll..,I'11,.,

MRS, DONOVAN: Well,,,..itts the first time I've ever broken
the rule.....but see that you bring it to me
personally ard not trust it to Mr, Spatafaculi,
He may be wantin' to buy a new hat}

SPATAFACULLI:  Oh, Mrs, Donovan.,.how you can say that to me,
Rocco Fidelio Spatafaculi}

MRS. DONOVAN: Oh...s0 it!'s "now can I say that to you" is it?

LILLY: (80TTO VOCE) Sing something, Mr, Jimmy.,.
quick}
SINMMY: All right, Lilly....

(MUSIC . . . . PIANO ACCONPATIMENT TO "THERE'S A GOLD MINT IN
THE SKY" ....B04RD FADE,

(THEME . . . . "YOUR EYES HAVE TOLD MZ So".

AIINOUNCER: And so a tight situation was relieved by Jimmy
Clayton's song to his landlady,

(THEME . . . o OUT,

ANNOUNCER: Wallace Beery, the genial movie star, is a big

man and a powerful one, But evcn Mr, Beery ...

and he admlts 1t freely has a soft spot, He
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ANNOUNCER:

asked recently... QUOTE ... "Can you imagine

a 240 1lb, fellow like me having a tender throat?
Viell, thatt's the truth, My throat takes a beat-
ing before the movie microphones." .., END QUOTE,
Yet in spite of this constant strain due to his
carser,.,Wallace Becry has been smoking Luckies
10 years and finds them - in his own words -
"easy on his throat", So surely 1t stands to
reason Luckies will be easy on your throst, too,
Now here's whv,...Luckles!' exclusive process,
"It's Toasted", removes certain harsh throat
irritants naturally present in all tobacco,

Then with these irritants out, controlled
moisture 1s added to erhance the natural flavor
of the tobacco, The result is that Luckies are
8 light smoke, easy on any smokert's throet,

Try Luckies for a week, That will give your
own throat a chance to prove to you the throat-
protection of the exclusive process "It'g
Toasted"”, So ask for a light smoke - isk for
Lucky Strike, (PAUSE).

Join us again next ffednesday evening at this
same tlme for another episodc in the hectic

1life of Buddy Clark in "ALIAS MISTER SPATAFACULI",
"HAPPY DAYS" -

The famous tobacco auctioneer heard on tonight's
QEE:;é:é;/dennu&Zf’z
program was

W’Z’M

SONG CREDITS....,IF ANY,
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© LUCKY STRIKE

":LIAS MR SPATAFACUTI" - Wednesday, April 27th 1938

=t

A

-

"OUNCER: Listen t~ the chant of the tobacco aucti~neer!
(CEANT) 13t Sale ,.. 32 - 37
€ nd Sale ,. 33 - 38
Srd Sale ... 34 - 39
ALL Doils? S LD TO THE AMERICAN TORBACCO COMPANY!

ATYNOUICER: The most wnique srund in American business is the
chant of the tobacco auctioneer! And one of the
most unique professions in America is that of the
tobacco aucticneer, Exrerts in thelr work, these
men are resvwected throughout Tobbkeccoland, for
their ability, their honesty, ard their absolute
impartiality, 5o llsten to what Dewey Huffine of
Roldsville, iinrth Carolina has to say about
ciparettes ...

VOO E: I've been an auctioneer for 13 years and in every
market I've ever sold in, I've seen Luckies buy the
same high grade of tobacco., That's why I!ve smoked
Luckies myself ever since 1917,

AWNOUNCER: Thank you, Mr Huffine ... Sworn records show that

am~ng indevendent tobacco experts like Mr Huffine -

auctinneers, buyers and warehousemen - Luckles have
nver twice as meny exclusive smokers as have all
other cigarcttes combined, With men who know tobacco
best - 1t's Luckies 2 to 1]
(THEME . . . "YOUR EViS IAVE TOLD ME " . ., . CLARK & ORGAN)

£ ANNOUNCER: And now Buddy Clark as Jimmy Clayton in "Aliaa
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ANNOUNCER:

(MUSIC . .,
FONND .
BETTY:

(D UND .

BETTY «

JINMTY:

JL Y.

BETTY:

(souND .

BuTTY:

JIM.IY:

-2
(CONT) Mr Spatafaculli", & new series presented
every M~nday, Wednesday and Friday at this same

time by the makers of Lucky Strike Cigarettes,

Last ll"nday Jimmy averted disaster in the form
of unpald, vast dué rent by singing an Irish love
s~ng to his landlady, Mrs Donovan., It is two
days later nr a lazy soring afternoon ard Betty

Bruce is in her room vpracticing on the harp ...

. ARP.GGIOS ... GLISSANDOS ... SCALES,.)

. KJOCK On DOX ... MUSIC STOPS)

Come in,
. DU2R OPL NS)

Oh, hello, Jimmy. Come on in,

Well ... I didn't want to disturb your practising,
But you smelled that olate of fudge cooling on the
window, didn't you?

fiell .. er ,.. your transom's oven and I guess
mavbe ,,. maybe I did,

fiell, sit down ... it isnt't cooled vet ... wut
you'd better close the d~of first,

Yeah, 1%t mirht be a good 1dea ... if all those
musiclans down the hall smell it why ...

... There mon't be enough to go arnund ... Close
the tra-som, too...

.DOK & TRAYG i BEING CLOSED)
Teke the big chair, Jimmy ... Oh, just put the music

on the floor,

Well ... er ... go on with y-ur practising ,.. I
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JIMITY: (CONTINUING) 1iko a harp,

BETTY: All right ..,

(MUSIC . . . . . . FEW PHRASES OF "GOOD NIGHT ANGEL")

JIM.Y: Gee ... s&y] I didn't know you played popular
music]

BETTY: I 4idn't use to.

JIMY : But I thought you just d4id .,. er .. concerts and

things 1like that,
BETTY: That was before I heard you sing,
JIMMY . Aw ... you're kiddint,
(MUSIC ., . . . FEW MORE PHRASZES OF "GOOD NYSHT ANGEL" . . .

(VAYPS OPLIU NG)

BETTY: Comec on, Jimmy ... let's see how Lt goes with the
harp...
JIMMY . JIGS "GO NIGAT ANGEL" . . . SCNG OVER)

Say ... you get a lot of music out of that thing,

don't you?
BETTY : Not nearly as much music as you get ~ut of you,
JIMIY: Gee, Rocco wouldn't lilke it very much if he knew

you were vlaying this kind of music,

BRTTY: No, I suppose not .;. Do you suppose Gall would
ilke 1t if she knew you were in here singing “Good
Night Angel" to me?

JIMMY ¢ Aw ., she wouldn't care., I mean ... she'd know

that 1t didn't mean anything,

BETTY: (SWEETLY) Would she?

JIMMY: Huh?

BETTY: You're very fond of Gail, aren't you, Jimmy?
JIMMY : Well ,, er ,, she's ,. she's been awfully nice to
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JLNY:

BRTTY:

(MUSIC

JIMIY:

BETTY:

JIMITY .

BETTY:

JIM:AY .

BETTY:

JIMIY:

BETTY:

e

VAP

-l

(CONTINUING) me .. I mean ... gone out of her way
to be friendly ,.. and all,
I wonder 1f the fudge 1s cooled yet ... No .. 1t!s
still hot ...
It takes a long time for fudge tn cool off, don't
it .. I mean, doesn't 1t?
Yes, 1t does ... so while the fudge is cooling,
let's play "supvose",
Supnose? I ,,. I don't thirnk I know 1¢t,
Not a song ... & game, DNow you sunnose that I'm
Gall and let's see how you'd sing this song,..
INTO "IT'S ®ONDERFUL" .,. JIMMY SINGS ... SONG
OVER ... SUDTai DISCORDANT MUTING OF HARP)
VWhatts the matter? Didn't I sing it all right?
Vhy ves ... Jimmy ... let me congratulate you on
your imagination,
Say ... walt a minute ,.. I .. I don't get this,
Weren't you lmagining that you were singing that
song to Gail?
Oh .. no, I'd forgotter about that., I was just ..

Just singing it ... Buf sav ... Itve got an ides,
Betty ... How'd you like to ... Aw, but you wouldn't
care to do that,
Do what?
Oh I ... I forgot for a minute ... I was thinking
how swell your harp would sound in my orchestra,
But, of course, Rocco wouldn't let you do it ...
even if you wanted to.

Do I look like the kind of person who'd let anyone
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(MUSIC ..,

JIMAY .
GAIL:
BETTY:

(TH&ME

ANNOUNCZER:

(TH=ME . .

ANNOUNCER:

-5
(CONTINUI G) stoo her from doing whatever she
wanted to de?
Gee, Betty ... do you mean ,..!
Here's an old favorite of mine, Fimmy ...

OPLNI NG BARS OF SWurT LEILANI)
Yeah but ... could you ... I mean ... would you?
Are you sure yéu'd want me to?
Oh Betty ... g€€4asl

OPENING BARS AGAIN OF "SWERT LEILALI")
Sing i¢, Jimmy ...
JINGs "SWrkT LEILANI" .. JUST AS SONG IS ENDING..
DOOR QPENS ABRUPTLY)
Oh ... hello Gail,
Nice and cozy, isn't 1it®
Yes ... 1t was,
apoarently ... our classical haroist is bec~ming
interested in popular music.
Yes Gall .,, isntt it swell?
Is 1it?
Jimmy ... I think I'11 aqcept your offer,

"YOUR EYiS HaVe TOLD ¥ME S0" , )
Viell, it sort of lonks as though a triangle were
shaving up.
ouT)

When you listen to the chant of the tobacco
auctioneer, have you ever noticed how rapidly the
blds rise. IListen (FADE IV CHANT OKE SALE) Did
you follow? The blds went from 33 to 34 to 35 to

36. Lach one of those figures represerted a bid
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ANJOUNCER:

MAN:

ANNOUNCLR:

8=

(CON@INUING) by some tobacco buyer, That's the
reagson buyers must be able to judge tobacco on

sight. Now down in Middlebury, North Carolina, lives

an independent tobacco buyer, Reuben Fleming who

purchases a good 100,000 pounds of tobacco a year
for hls own account, And Mr Fleming has a regular
"camera-eve" for tobacco, He can tell the quality
of tobacco at a glance, So listen to what Mr
Fleming sars about the subiect he knows best.

At 9 different warehruses in Henderson. North
Cerolina this ssason I've geer Lucklies buy the
finest tobacco, So, it's natural for me after
seeing the most desirable types of tobacco go to
Luckies to step up to a cigarette counter and say
"Luckies, pleese." 1I've been smoking Luckies now
for 14 years.

Thark you, Mr Fleming ... May I point out that

Mr Fleming is an indevendent tobacco man - not

conrected with any clgarette manufacturer, And his

choice of Luckles 1s tyvical of the majority of

other independent experts of Tobaccoland., Here is

thelr voreference as shown by sworn records: Among

these independent tobacco experts - auctioneers,

buyers and warehousemen - Lucky Strike has over
twice as many exclusive smokers as have all otfher
cigarettes comblned. Remember that fact next time
y~u buy cigarettes .,. with men who know tobacco
best, 1t's Luckies two to one! (PAUSE)

Join us again next Friday evening at thls same
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ANNOUNCER;:

(THEME . .

ANNOUNCER:

-7~
(CONTINUING) time for another evisode in the
life of Buddy Clark in "Alias Migter Svatafaculi,"
. . "HAPPY DAYS" , , . . .)
The famous tobacco auctioneer heard on tonightts
program was Mr F E Boone of Lexington, Kentucky,

(SONG CREDITS ... IF ANY)
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LUCKY STRIKE
"ALIAS MR SPATAFACULI" - Soript #0
Friday, April 29th 1938

ENNOUNCER: Iisten to the chant of the tobacco auctioneer]
(CHANT) lst Sale ... 34 - 39
| 2nd Sale ... 32 - 37
3rd Sale .. 33 - 38
ALL DOMNE? SLD TO THE AMERIC AN TOBACCO COMPANY!
ANNOUNCER: Tobacco auctioneerssell to all cigarette )
companies, They're, in the truest sense,

indenendent, So listen to what Roscoe Graham

of Greensboro, North Carolina has to say about
oigarettes ...

VOT E: I've been auctioneering on the tobacco market
for 15 vears and at auction after auction I've
seen Lucky Strike buy the choice tobacco. Now
that's a fact - I'11l stake my reputation as an
independent tobacco man upon 1t., I've smoked
Luckies myself for 8 years now,

ANNOUNCER: Thank you, Mr Graham ,.. Sworn records show that

among independent tobacco experts like Mr Graham,

Lucky Strike has over twice as many exclusive
smokers as have all other cigarsttes combined,
Remember this fact next time you hear the chant

of the tobacco auctinneer, With independent

tobacco experts - auctioneers, buyers and warehouse=
men - with men who know tobacco best, it's Luckies
two to one]

(THEME . . . . . "YOUR EYES HAVE TOLD ME S8" . ., . CLARK & (R GAN)
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ANNOUNCER:

2
And now Buddy Clark as Jimmy Clayton in "Allas
Mr Spatafaculi”, a new series presented every
Monday, Wednesday and Frlday at thls same tine

by the makers of Lucky Strike Cigarettes.

Last Vednesday Jimmy, enticed by the smell of

(continued on next page)

RTKO1
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ANNOUNCER: (CONT) freshly made fudge from Betty Bruce'!s
room, paid her a visit, While there, he founrd
that Betty had suddehly become interested in
popular music and was playing a eurrent tune on
her harp., She did so well that he asked her to
Join his dance band, Betty says she'll think
about it but when Gail Foster comes in, her
challenging attitude oprompts Betty to accept
Jimmy'; offer,

It is now that same night and Jimmy Clayton
allas Rocco Spatafaculi ... isg holding a rehearsal
in his room ...

(MUSIC . . . . . FADE IN SOUMD OF MUSICIANS TUNING UP)

JLNMY: ALl right, boys .,. be careful with it now .,,
Don't knock the top off with that door,

GUS: (WITH EFFORT) Boy, oh boy ... I thought my sax
was something to lug around ... but this harp
o' yours is really a handful}

JIMIY: I'1l]l say it is, Betty ... (wITH EFFORT) ... I
den't see how you move it around,

BETTY: Oh there are always some strong, gallant young
mea who'!ll earry it for me,

GUS: Where do you want 1t

JIMMY: (WITH EFFORT) Wer'l) put it down in .

.. front ..,

here ... There ... thatt1) do it ...
FRANK: Hey ... what's the idea of the harp?
JIMMY: Miss Bruce is Joining the band, bvoys,
(AD LIB EXCLAMATIONS OF SURPRISE)

FRANK: Yeah ,.,. but wait a minute, Jimmy ... T mean -

ATXO1 0214350
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FRAFK: (CONT) a harp ... How'!s a harp going to fit in

with this comhbination?

JIMAY Wait 'till you hear it,

BETTY: . Don't worry, boys ,.. I've learned to swing this
thing!

GUS: Gee ... what!ll Mr Spatafaculi think about that?

BETTY: Mr Spatafaculi hasn't anything to do with it.

&US: Yeah ... but I thought him and you ... I mean

you and him ,.. was ,.. well ...

BETTY: Nevertheless ,.. I shall swing,
JIMMY . All right, fellers ,,. got your music arranged?
GUS: Yeah ,,. but where's the sax part on this Number

eighty-six? This herets for a piccolo.

FRANK: What do you care? You won't know the difference.
GUS: Sez you!
FRANK: ALl right ... all right ... Here it is. Give me

the piccolo part,

JIMIY: all set, Betty?
BETTY: I ... I think so,
JIMMY . All right ,.. Number elghty-six ,., on the downw

beat ,., A-one ... a-two

(MUSIC ... ™SHi SHALL HAVE HMUSIC" ... JIMMY SINGS CHORUS & HALF ..,

FIRST HALF OF SECOND CHORUS HARP SOLO ... SONG OVER)

GUS: Say, Miss Betty! You've got a hunk o' something
there!

FRANK: I'll say she has}

JIMIY: You see, boys ... all You have to do i1s leave 1t

to the nld maestro ,.. When I get through we're

goling to have a band that'll really go to town,

; - — - T RATKOT 0214357



BETTY:
JINMMY:
GUS:

JIMMY:

GUS:
JIMMY .
GUS:

FRANK:

JIMIY:
GUS:
BETTY:

JIMMY:

~d -
Did you like 1it, Jimmy?
Couldn't be sweeter,
What ... the harp?
Both ... All right now ,., let's trv number
eighty~s#ven,
That ought to be appropriate.
Why?
Aw ... skip it, ,
I know where you can get a g004 saxophone player:,
Jimny ... if you're interested,
Vell ... I might be,
AW ... wait a minute,
He didn't mean anything, Jimmy,
All right, boys ... "On the Semtimental Side" -
ard give it plenty of schmalz +e« this has got

to have a tear in it .., A-OGne-a, a=-two-a

(MUSIC ... "ON THE SENTIMENTAL SIDE" ... JIMMY SINGS)

JIMIY:

JIMMY .

GUS:
GUS ¢

JIMMY:

All right, Betty ... a 11ttls hearts and flowers,
(SIGS CHORUSES ... SONG OVER)
What hapoened to you over there, Gus? That sgax

took a note that T never heard before on land

or seal

Aw ... that A flat Jumped}

What do you mean ... Jumped?

It was a fly .,, and it Jumped just as I started
to play it ,..

Somebody give him a fly-swatter ... and lettg
See what we can get out of this next one ,..

number ninety-two ... All right boys, come on,

RTKO1 0214352



-5-
JIMMY: (CONT) If we ever get a play date we cantt stall
around this way with number «e. Welve got to hit
tem ,,. A-una, a-dog-a ,.,
(MUSIC ... "YoU'gg AN EDUCATION" ... JIMMY SINGS ,.. NG OVER)
JIMMY: Bovs ... I think we've got something there ..,
How do you 1like 1t, Betty?
BETTY: Oh, I think it!'s fun,
LILLY: ( FADING IN, BREATHLESSLY) Oh, Mr Jimmy ..., oh

s

Mr Jimmy! Hide tep «s. quicky

JIMMY: Hide who? What's the matter, Lilly?

LILLY: - Itt's 'im, sip ,,. 'E's comint up the stairs now .
BETTY: Oh dear ,,.

JIMIY: You mean Spatafacyuli?

LILLY: Yes sir ,,. and terg heard 1t! 'E teard 1t the

minute !¢ walked in the door and te stops ant
grabs me by the shoulder ant 'e says ... "Is that

Betty playin' that 'arp up there with them musical

goatg?"

JIMNY:. Well .,, well ... g0 on,,

LIy Ant T says ... "No, sip" and hit weren't exactly
no f1b, sir, because I mean they weren't goats,
sir, But 'efs»got a wild look in t4g eve and 'igs
fists was clenched ant +++ Oh, he looked like g
mad mang, sip!

GUS: (s0TT0 VOCE .. QUICKLY) Ix-nay ... ix-nav ,..

AtaspafulichayJ
(THEME . . . "YOUR EYES HAVE TOLD ME po" | .)
ANNQUNCER: What will Mp Spatafasuli have to say abrut the

coneert artist turning‘to swing?
(THEME , , ., ouT)
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- ANNOUKCER: If Jimmy Clayten is £~ reach the top as o singer -

one thing 1s certain!' His voice and throat must pass
the test of constant hard werk, Like Jan Peerce,
Charles Hackett, Gersrud Wettergren and hosts of
nther great singers, he will find that taking care of
his thmat is ~ne of the mnst important lessoms he must
learn. These artists naturally d~ everything tn avoid
unnecessary throat irritatinn, 85 when 1t crmes to
smoking, y~u'll be interested to notice hnw many nf
them plek Luckiss, Jan Peerce, singing star of the
famrus Radin City Music Hall gives a typical explana-
tlen - QUOTE - "I am eonstantly rehearsing new shnws,
new r~l1ss ... singing ~ver the radin and singing in
c~ncerts, In fact, my volce hasn't had a rsal rest in
ycars, Yet, c¢ven under this strain, Luckiss have al-
ways shown themselves casy ~n my throat," Z¥D QUOTE
Yes ... Luckics are a light smnke, easy on any smoker's
throat, 4nd the rcason is the exlusive Lucky Strike
orocess, "It's Toasted", This proces