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THE AMERICAN TOBLCCO CO.
LDESTON-FOR TP PINTES™

April 1l1th, 1938 6:45 - 7:00 PM

Listen to the chant of the tobacco auctioneer!
(CHANT) 1lst Sale ... 32 - 37

<nd Sele ... 33 - 38

S#d Sale ... 34 - 39
ALL TONE?  SOLD TO THE AMERICAN TOBACCO COMPANY!
Raturally the independent tobacco experts, like the auctioneer you
just heard, know who buys what tobecco ... with these experts - "with
men who know tobacco best - it's Luckies two to onel!®

"HAPPY DAYS ARE HERE AGAIN" ... FADE UNDER ANNOUNCEMENT)

Lucky Strike presents =z brand-new program — "“Bestgmrfor-Heoppimessi——-
with Buddy Clark, ifmericats newest singing star. “BesipmrorHappimessi—

will come to you over this station three days 2 week, Monday, Wednesday
vl
and Friday, at this same time, t ;s by

the makers of Lucky Strike cigarettes.

("HAPPY DAYS" THEME UP AND auT)

Up in a cabin in the Sierras - not very long ago - Clark Gable first
heard over the radio that same "Chant of the Tobacco Auctioneer" you
listened to & minute back. Wally Beery and Spencer Trecy were there,
too, and here is whet Clark Gable tells us about their reactions ...
QUOTE ... And the three of us - &ll three Lucky Strike smokers - agreed
that, if tobacco experts like that auctioneer smoke Luc51es two to one -
well - it's pretty good proof Luckies have theéﬁzgggfndNQUOTE. (SLIGHT
PAUSE) Yes, Mr, Gable, we think So, too. 4nd we also think amé~the
fact that you yourself have smoked Luckies six‘yeers proves sometﬁing.
It ppoves that Luckies are not only good-testing but easy on the throat B
«++ For here is something for every smoker to consider ... Clark Gable's

volce and throat are under constant strain due to his acting career.
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Since he finds Luckies easy on his throat, they surely wili be easy on
your throet, too. Ask for Lucky Strike — the only cigareite that of-
fers you the throat protection of the process "It!’s Toasted,"

SPECIAL THEME UP AND FADE FOR)

1
! Qa

(HOLD MUSIC TWO SECONDS ... THEN ouT)

WILLARC: There is a section of New York City lying north of Columbus Circle and

west of Central Park where the old brownstone mansions of Manhattan's
aristocracy have, with the passing of the years, been converted into
rooming and boarding houses much favored by actors and musicians of to-
day. Such a place is the establishment of Mrs. Kathleen Donovan in

whose front parlor window hangs a neatly-lettered card bearing the legend
"Rooms and Board" supplemented in larger type by the statement that "Vo-—

calizing and Practicing Are Permitted from 9:00 &M to 12:00 PM,."

rho)

(2% A In the dining room of Mrs. Donovan's Boarding House{ Lilly, a little

LILLY:

MRS D:
LILLY:
MRS D:
LILLY:
MRS D:

LILLY:

(SOUND:

MRS D:

LILLY:

English meid-of-all-work, is busy with her morning tasks.,

(FADING IN ... SINGING OFF KEY IN HIGH SOPRANO) "I dreaﬁt’I dwelt in
aarkel 'slls, with vassuls end serfs at my si-i-i-ide ... 4nd of all 'oo
hassembled within those walls thzt I was the ‘ope and the pri-i-i-ide ...
I 'ad riches ...

(FADING IN) You're off key, Lilly.

(UNPERTURBED) Yes, mum.

Have you finished dusting the sideboard?

Yes mum,

Then zet the step ladder and start in on the plate-rail,

Yes mam.,

DOORBELL RINGS)

Answer the door, first.

Yes mum. (FADING)
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B¥UBEN:

MES D:
REUZEN:
MES D:

REUBEN:

MRS D:

LILLY:
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(CALLING) And if it's & peddler, we don't want any.
(OFF) Yes mum ... I mean ... no'm.
DOOR OPENS) :
(CALLING) Reuben! (CALLS AGAIN .. VOICE BRFAKS) ReuBEN!
(OFF ... NEGRQ DIALECT ... SIMILAR TO "STEPIN FETCHIT")
Yassum, Mrs. Donovan ... was you callin' me?
(CALLING) Did the groceries come vet?
(BFF) Yassum! |
(CALLING) How's the lamb?
(0FF) Yassum!
(CZLLING) Yassum indeed! I said, how's the lamb!
(OFF) Aw! It's all right!
DOOR CLOSES)
Oh — that man!
(FADING IN .. EXCITEDLY) Oh, Mrs Donovan ... Mrs Donovan cee
Who was 1it?
It's a lodger, mum ... I mean .. hit's a gentleman wot's lookin' for
lodgin'ts,
Vhat does he play?
I dunno. He aint cerryin' any kind of hinstrument wiv 'im. 3Sut 'e's
waitin' in the front parlor ... and oh, 'e's ... 'e's beautiful, mum!
Very well - get on with your work, child,
Yes'm. (OFF)
DOCR OPENS)
(WKTH FORMAL ELEGANCE) Yes?
Good morning. You're uh ...
I'm Mrs Donovan ,.. the proprietress.
Well ...d—meem— .. your sign .. I saw your sign in the window and ...

Are you a musician?

ATHKA1T 0214280



JIMMY ;
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MRS D:
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MRS D

JIMMY ;

MRS D:

JIMMY:
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JIAY:
MES Ds
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MRS D:
LILLY:
JIMMY:
LILLY:

JIMIY ¢

MRS [D:
(SOUND:
MRS D:

(SOUNCL:

-4 ~
Well ... not exactly, but ... uh ... that is to sey .. I'm a singer, I
mean ... I've come to New York to study.
(FRIENDLY) Oh, I see. Well, I've several singerc here at the present
time. Yhet kind of accomodations were you looking for?
Fell - something ... that is .. somewhere .. where .. I could sleep ..
and ... practice ., and ...
Would you be wanting a room with or without a piano?
Well - with a plano, if I could .. -thet—is-..
The only vacancy with a piano is a 'share! ... but he's a fine young man
««. neat zs & pin and I'm sure there'd be no objections on that score ...
(PUZZLED) I beg your pardon?
Mr. Spatafaculi. He'!s the second floor parlor front, If you'll come
with me, I'1l be glad to show it to you.
Why - sure. I mean .. but first .. Well, how much .., uh ..
It'1l be fifteen dollars a week ... that's for the room and board ..
end, of course, with the piano.
Well, I guess that!ll be all right.
Never mind your bags. I'll have them brought up. (CALLS) Lilly!
(OR MIKE) Yes mum!
Oh there you are! Fetch up the gentleman's bags.
Oh yes, Mrs. Donovan.
Oh no ... I'1l carry them ...
That's all right, sir — I'm much stronger than I looks, sir. t:,uL,
Tes, but these .. they're pretty heavy .. they're full of music/‘. I've
got lem.
Now if you'll come this way,
DOOK OPENS ... OFF SOUND OF SAXOPHONE RUNNING SCLLES)
The saxophone is Mr, Burton in Three.

OFF SOUND OF FLUTE RUNNING SCALES)
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knd the flute's Mr, Winkler ... He's back in four.
CLOSER SOUND OF HARP RUNNING R&PID CLASSICAL ARPEGGIOS)
The harp's Miss Foster ... she lives here in six .. that'll be right
across the hall from you ... dharming young ledy ... three seasons in
Chatauqusa, This is the room.
IIOCK ON LOOR)
It's hall right, mum. #r. Spatafaculi went out early this mornin'.
PCOOR OPENS AND CLOSES)
Here you are, sir. Good north light and a fine airy room. Lilly ...
take the gentleman's suitcases.
Oh that's &1l right.
Of course ... if the room is satisfactory.
#hy yes —— it looks all right I guess.
This'll be your bed over 'ere, sir. Mr, Spetafaculi slemps in the other
one,
Never mind, Lilly. 4nd this'll be your dresser and that closet Lhere is
for your clothes. Andtthat'!'il be fifteen dollars in advance, please.
#hy ®- all right. Here vou are — I think that's right.
Thank you. I'll send up your receipt later.
Oh don't bother —- I don't need & receipt.
Just a matter of business principle .. that's all. And I forgot to men-
tion it - I reguire references here. Just what was the name?
Wuﬁh. - Jamesml%
And you say you've come to New York to study voice?
fhy ...uh ., yes.
Have you already got a teacher? *here's a Mr. Borelli livinz here.
Vell .. my aunts have already made arrangements with a Mr, Cantabello,

Emilio Cantatello!

Why yes.
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Emilio Cantabello! Then you're studying for the hopera!
Never aind, Lilly ... ¥hy, that's splendid! Then I'm sure you'll get
along very well with Mr, Spatafaculi .. he's interested in the opera too, |
(DISMALLY) Oh -— well - that's —- that's fine.
(BRISYLY) Well, you seem to be a clean-cut young man —- so K suppose
your refersmees'll be satlsfactory. The bathroom!s at the end of the
hell ... Those are your towels on the rack there by your dresser .. and
the cloth h angin' on the hook there is for shoes. Breakfast is served
from seven thirty to nine thirty and supper from six to eight. So, just
meke yourself et home and consider yourself one of the femily., Welre
sll a big happy family here. And now, I'11 go down and make out your
receipt. {¥4DES)
DOOR CLOSES)
Say -- sey -- vhat are you doing?
I'm just unpackin' for you sir. Pyttin' your things away. ¥Why, sir?
You don't have to do that - I can take care ...
I know., It zint éxactly customary 'ere in Hamerice, sir. But it's the
way we does buck 'ome =nd hit seems more friendly end ... well .. more
welcomin'-like ... that is, if you don't zind, sir?
No -~ I don't mind — but I wont know where anything is.
{'m puttin' your socks and 'ancdkerchiefs sir, and the bits of hodds and

6242?:93¢L_c34

hends in the two hupper dremers 'ere - 4here - and the shirts in the
second drawer, sir.
%ell, that's fine ..

And your underthings, 'ere in the next drawer, sir ... Oh! These Py jamas
is real silk, aint they?
Wiell ... I don't know .. I guess they are. Here I can teke care of that

all right ... you don't need to

"o

Oh, it aint no trouble at all, sir . In fact, hit's s privilege, sirl
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Makes things more 'ome-like .. you bein' a stranger 'ere in the city and
«+o away from your own womenfolk 'n' all ., that'is .. you aint married,
are you sir? A

me
JIMY Huh ... vhop Oh no, I should say not. (CHANTES SURJECT) So ... this

SOUNTL: is the pieno ... (RUNS FINGER DOWN KZYBOARD. STOPS ON FLAT CISCORDANT
RUBBER P

PAD NOTES)P That's the matter with this thing?

LILLY: Oh, that must be Pagliacei, sir ....or Figaro or Lucia. They will hide

in 'ere, sir ... Scat! Out with youl

(SOUND:  CATS :4EQW)

LILLY: Ts! Ts! Will you look at that, sir... all three of 'em, sir -- They
don't do them ctrings no good sir, either. Sleepin' on 'em like that.
Stretches 'em, I says.

JIMMY: Those three cats — do they live here? I mean in this room?

LILLY: They belongs to Wr. Spatafaculi, ®tr—. .. your roommate, sir. He found 'em
last Christmes Eve — a year ago - three little chiverin! horphans in an

i alley ~ and 'e brought 'em ‘ome. We 'ad to feed 'em with & heye~dropper,

sirk- I 'opes you like cats, sir.

JIMY ¢ %ell - I haven't got znything against cats ... that is .. but three ... ,

LILLY: Oh, you'll get used to them, sir. M&h there - come down off Mr. Gi:::?QL'"'ALJ
bedq He didn't invite you up there ... shoo! ¥ill you look at 'em, sir!
Bold as brass, they are.

JIMMY: Oh, that's all right .. I don't mind. (STRIKES SEVERAL CHORDS ON PIANO)
Well, it hasn't got 2 bad tone .. without the cats. (PLAYS A FE% ARPEG*
GI0S)

LILLY: Oh, you play the piano beantiful, sir.

JIMAY : Oh, I just enough to accompary myself.

LILLY: Oh sir! Could you sing somefin' ... from one of your hoperas?

(SOUND:  MUSIC STOPS SUDDENLY)

JiHMI: What! *
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One of the arias from - oh - The Toreador Song from Carmen ... That'g
one of me favorites,
Well ... uh ..
Well, you are 'ere in New York to study for the hopera under Signor
Centabello? Or didn't I 'ear you aright?
Well - uh —- sure .., but ..
Oh, come on, sirl Lon't bve bashful ... I fairly dotes on hoperas!
Yiell — 211 right ... (SINGS)
(OFF) Lily!
Oh, that's Mrs, Donoven. I'm sorry, sir - But p'reps some other time, sir?
Yes ~ some other time -- maybes
DOOR OPENS AND CLOSES)
(AT PIANO) ... SIN1S "MaMA, I WANNA MAKE FHYTHM" (BOARD FADE ON RFPRISE
OF CHORUS)

Clasyiovr—
And so Jimmy €abot comes to Mrs, Donovsn's Boarding House where we leave
( A lemme
him until Wednesdey at this same time.p Oon't forget - this brand new
program starring Buddy Clark comes to you threc times a week, Mondsy
Wednesduy and Friday, at this. came tipe., _ | )
G “

We bring you the vercdict of the highest court in Tohaccolang!
YOODEN HAMMER)
The three presiding Judges this evening will deliver their owm opinions ...
First, Mr. Connor W. sycock!
I operate the Banner Tobacco karehouse in Durhem, North Carolina., My
warehouse has & capacity of 200,000 pounds of tobacco — but even on the
very best days, not more than 30% of that tobacco is good enough for
Lucky Strike. That's less than ome basket in three ... proof thét Lucky
Strike buys the best tobacco only. I've smoked Luckies for ten years now,

TOODEN HAUMER)

Second judge is Mr. Harry R, King ...
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énd HaN: I've been 17 years buying tobaccaz. I've invested zround $648,000.00
for my own account as an independent tobacco buyer. “o o knowledge of
tobacco is part of my busines; equipment. I've smoked Luckies for 8§
years now because I'm convinced that the tobacco Lucky Strike buys
gives me the best smmoke for my money.

F*ILLARD: And the third judge -

(SOUNL:  "OODEN HAMMER) |

VILLARD: Mr. F. E. Boone of Lexington, Kentucky.

BOONE: (CHANT ... Tﬁﬁgz_SECONDS) 4s a tobacco auctioneer I've chanted that
same chant at tobacco markets in Georgia, South—Carotiney North Caro-
Lina and Tomasees” T1ve sole more than J§ million pounds‘éiE;:;ZQ;iﬁ*L*ﬂu
and é;::—seen Lucky Strike get the prettiest tobacco at the suctions.
Thet's why I™es smokef Luckies .

WILLARD: Werehousemen, buyers, auctioneers — yes, they represent the highest
court in Tobaccolend. That's why Lucky Strike believes you, as a
smoker will be interested in *his fact ... Sworn reco=ds show that
smong these independent tobacco experts Luckies have over twlce as
meny exclusive smokers as have all the other cigarcttes combined.

(SOUND:  TOODEN HAMMTR)

FILLiRD: Sworn records show that vith men who ¥now tobacco best, it's Luckies

two to one,

(ORGAN: "HAPPY [ AYS ARE HERE AGAIN")

THIS IS TIZ MUTUAL BROADCASTING SYSTIM . . :
K / \ %@.o M t “,‘gc-‘
At iy CAmrtotenes e | e ¢
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THE AMERICAN TOEACCO CO.

EULDY CLARK SHOW

TOR April 13th, 1938 B8:48 —~ 7:00 PM
WIRLARD: . Listen to the chant of the tobacco suctioneer!
EOONE: (CHANT) 1st Bale ... 33 - 23
Znd Sale ... 31 - 36
3rd Sale ....34 - 39
WILLARD: Naturally the independent tobacco experts, like the auctioneer you

just heard, know who buys what tobacco ... with these experts - "with

men who knovw tobecc o best — it's Luckies, two to one!®
(ORGAN: "HAPPY DAYS ARE (ERE AGAIN" ... FADE UNDER ANNGUNCEMENT)
WILLARE: Lucky Strike presents a brand new program — with Buddy Clark, Ameri-

ca's newest singing star. It will come to you over this station
three times & weck, Monday, Wednesdsy and Friday? at this rame time,
end is presented by the makers of Lucky Strike cigarettes.

(HAPPY DAYS THIME UP £ND 0UT)

YILLARD: Fhen you buy any product, you have a right to know ... "Is this pro-—
duct made of the best material? Is it besically goad?" Now we have
t#o answers to that questlon as regards Luckies. The first you heard
just a moment ago ... The'nen who know tobacco best -- independent
experts lig& the zuciioncer -— smoke Luckies tvo to one. 4ind we went
you to realize that this is not 2 clsim but a fact. Sworn records
show that, smong these independent experts — auctioneers, buyers,
end warchousemen — Luckies have over twice as many exclusive smokers
s have all the other cigarettes combined ... So there is our first
enswer to the question: "Are Luckies mede of the best material?

Are they basically good?“ Perhaps you can guess the second answer
yourself, for it is the best answer of all for any product, bBuy =a

carton of Luckies todey i.. try them for & week and let your taste

tell you shy. The men vho know tobacco best, smoke Duckies two to one
(ORGAN: SPECIAL THEME UP & FADE FOF)
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iné now with Buddy Clark as Jimmy Clayton, the hero of
our story, who hus come to New York to ctudy singing. Attracted by
the advertisement for Mre. Donovan's bourding house in the west
seventies w#ilch says "Vocelizing and Practicing Permitted from 9:00
MM to 12300 PM" Jimay rented a room there, a room which he is to
shere with another of Mrs. Donovan'e toarders —- Rocco Fidelio Spa-
tafaculi, whom he has not et yeb,

It is later that evening just tefore dimner snd Jimay is avaiting the
appearance of his new roomm:te ...

(OFF .. SINGING LUSTILY SEVERLL PHRASES FPO "LARGO IL FACTOTUM?

EOOR JPZNE)

(STOPS I MIDDLE OF S0NG ... SHORT PAUSE) Heh! Good evening. (HE
RAZ VERY SLIGHT TRACE JF IT4LIAN ACCENT)

WY e €T ... good evening!

(SARTONICILLY) It r¥as & good evening ... or was it ... is it not?
Vhy ... ves ... I guess it ie ... or was ...

Heh! Yo - you guess it mms. Tdl me before I call the pollice and have
you thrown out -- who are you ... a stranger ... what are you doing
in my room?

Yiell ... Mrs. Donovan .. that ig ... Well, as far s that goes, what

are you doing in my room?
Mema mie! Your room!

¥ell ... haif of it. Suy, ave you Mr. Spatafaculi?

That depends.

Lepends — on what?

On whether you are here from my tailor — the loan office, or ...
¥ho are you?

I'm supposed to share this room with you -- that is, I was supposed

to share it.
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*het do you mean 'wag?!

Well .. I'% « little bit particular about vhom I share s room with.
Partic'ul.r? Splendid! Good! Then ... I eaccept you. If you are
particular, it is perfect, because no one who is not particular can
share the ssme room with Rocco Fidelio Spetafaculi ... My hand.
Oksay.

Bub weit. Lo you like ... cats?

(VITH A SMILZ) Oh ... you mesn the ones thet sleep in the pisno
therz? Vhy - sure ... I like cats ... I like all snimals.

Good! Eut I did not get your name.

Jimmy Cleyton.

Jeemy! Thnt is a good neme ... You mey call me Rocco. Now tell me
ese you like music, no? |

Viell sure I 4o ,.. that's why I'm here in New York.

Whet do you nlay?

Tell I ...

¥hset instrument?

Well, I don't play sny instrument. I fiddle around a little bit on
the plano when I zcenmpeny myself,

Oh. So you are a singer, eh?

Feil ... I'm trying to te « singer.

Let me see your iarynx.

My what?

Open your mouth,

(VITH MOUTH OPTN) 411 right.

Hm! Not bad ... but considerably undeveloped. “ame over to the
piano — there are other ... and better «+s tests,

Tests for what?
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For singing, of course. (STRIKES SEVERAL HEAVf CHORDS ... STOPS WITH
CLAGHING DISSONLNCE) My Friend —— 1 am calling you that because you
are about to share the same room‘with me, therefore I am giving you
the tenefit of the doubt end calling you "friend." I don't do that
=ith eve?yone ses Tell?

Yell .., er ... vhat?

I just said I do not do that with everyone.

vell sure ... of ceurse ... I arpreciate it.

(HE SPE£KS THE FCLLOWING TO THE ACCOMPANTMENT OF CASUAL PLAYING OF
APRTGGIOS, RUNS, CHORDS, ET? ... SAGELY ALLEIT SOPHOMORICALLY) My
young friend ... elthouzh I am not many years your senior «se @8 &
matter of fact I think perhaps I am younger than you sre. In actual
years I am very young ... {PUNCTUZTES THIS WITH CHCRD) ... I have lived
in this grzat clty »f New York for mary years ... years whose days
were long. I have climbed to the top ... and climbed to the bottom

«++ I have tacted the sweets of success ... znd the bitterhess of
fallures ... I, my friend, have been in New Yok City ... for 10 years.
Ges ... did you come over from Italy just ten years ago?

That's right. [PUNCTUATE "ITH CHORD ... CONTINUES FLAYINC) But what
T an taving to tell you iz that I know life.

(CHORD ... CONTINUES

PLAYING) ind I wm offering you ... frec ... gretls ... and for
nothing the benefit of zll 1y experience.

That's very nice of you, Mr. Spetafaculi -- er ... Roceo. I apore-
ciate it.

So ... you want to sing.

%ell yes ... *hnat's whet I came here for.

¥hat is your range?

Well ... I'm not sure.

You cell yourcelf a singer and you are not sure of your renge! Lis—
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ten — my range is from here ... (HITS NOTE) ... to here. What do

you think of that?

%ell ... I think that's pretty good.

Pretty good! You bet it is pretty good. My friend ... my grand-
father, Garibald Spstafaculi, hed a range from here ... (HITS NOTE)
+«. to here (PIANQG) ... and some day I will exceed even that! The
Spatefaculi's have had better then @hree octave ranges for seven
hundred years! Now ... I'm going to\test vou with a very simple
song that little babies can sing in Itely ... First I show you how.
(SINGS CHORUS OF TOSELLI'S SERENADE FINISEING ON SUSTAINED HIGH
NOTE ... DOESN'T SING IT TOO WELL EUT NOT TOO BADLY) How is thet?
Gee - that's swell!

Of course. 1 know that — but it is you who are being tested ...
not Spatafzceuli ... Come on ... (STRIKES OPENING ARPEGGIO) You know
this song, of course ... or do you?

Well I ... I know the tune but I'm not — sure - about the words ...
Never mind the words ... let me hear the la-la-la ... Come on.

Do you mind if I sccompeny myself?

Ho of course nét. Come on —-

All right. (JIMJIY SINGS SWING CHORUS OF TOSFLLI'S SERENADE ...
INTERPOLATING HOT LICKS.)

No ... no ... nol' (RISING CRESCENDO) Sangue do potato!

Well — gosh ... I'm sorry.

You are sorry! You are sorry! Do you know what you have done?
Even my three cats - look at them - Figaro, Pagliaceci, and Lucia -
théy are all hiding under the bed! Even my cats recognize the ult;-
mate in sacrilege! You have insulted my three cats ... You have in
sulted the entire Italian people .. and me too! Forgive me if I

lewve you. I must go out and walk under the sky ... under the
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stars ... and try to forget ...
Well ... walt a minute ... It's cold out tonight. You'd better
take your coat.
%hat do I care for coets? Yhat difference does it make? I thought
I had found = friend ... a lover of music.
KHOCK ON DOOR)
Yho is there?-
(OFF) It's me, Rocco ... Betty.
DOCR OPENS) -
Oh Betty ... come in ... come in. I want you to meet my very dear
friend —- my new roommate. Miss Bruce ... Mr. Cleyton.
How do you, Mr. Clayton?
How are you -- It's a pleasure.
Miss Eruce lives on this floor also ...She is not a musician but she
is etudying peinting with the Art Students Leegue. She is a person
with a very sympathetic soul ... who loves good music.
You meen —- you're an artist? )
iell ... not yet ... but some day I hope to be ome.
hnd some day she will be one ... because the fire of ambition is al—
ways &ltright flame in the life of Misc Betty Bruce. Is that not
true, Eetty?
You muke it soﬁnd very drezmatic, Rocco — but I'm afrzid you're ex-
aggerating.
Oh now ... I'm sure he's not .. that is ...
What makes you so sure?
Oh well ... I didn‘t mean ...
Betty - I'm going to tell you a very sad thing aﬁout this young msn
Be has just broken my heart.

No!
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Bit yes ...He tells me he comes here to be a singer so I think how
nice it is to find someone who lqves music and who is also going to
be my roommate. ¥e tit down to the piuno and you know whzt he does
to the Sercnada di Tocelli?

¥ny yes ... I heerd vhat he did to it?

Then you heard 1t?

Yos —— that's why I knocked on the door. He woke thzt old tune up
and brought it to iife. : -

Well .. t§&nk you ...

Sangue de potato! I am surrounded by philistines!

You'rs a fine one to talk nbout philistines ... you with that dance
band of yours.

Have you 20% & dance band?

Plcase ... plezse do not muntion it,

0f course he's got a cance band. That's the way he makes his living -

so don't you fall for his lina shout the sacredness of classical

music.

How many pieces have you got in your bang?

From eight to fifteen ... depending ...

Depending?

Depending on hov, meny of them have their instruments out of the vawn
£no0p.

(L;UGHF) Never mind, Rocco ... some day you'll be a great singer
énd won't have to tother with dance tands ... fut tell me, Mr. Cley-
ton ... »hzt do you do besides swing Toselli's Serenade?

Oh, I ¢idn't mesn to swing it. As a matter of fact ... I came to
New York to stucy voice -- that is .. to learn how not to swing opera .
Ond

To learn how not to swing opers! Can you imagine such a thing!
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How could you leern to swing it in the first place!

Hever mind, Mdr, Clayton...I think you heve a grand voice...
Well - thank you but I don't see how you can say thet when you
haven'tt ,..

I ¥now...I heven't heard you reelly sing, but that's what I
ceme 1w here for ..., so ... well ... do you mind?

0Of course not ... but ...

Oh, please .. go on ... sing anything,

But .. ¥hy sure .. that is .. do you really want me to0?

I reelly do,

Okey, (TO LICHT ACCOMPANIMENT “HICH HE IS SUPPOSED TG PLAY.
SINGS "fY FIRST UAWPRESCION OF YOU" ,,, JUST ONE CHORUS)

(WHEN CONG IS OVER) Hm! That is fine, Jeemy ... I think you
got something there,

I know youlve got something there!

THEME)

And so Jimmy Clayton meets his roommate end another lodger at
Mrs., Donovan's Boarding House. (PAUSE)

that is the most that you can ask of a cigarette? ®ell, Lucky
Strike's answer is simply — smoking enjoyment, and Luckles
are manufectured with thet one idea in mind., That is why we
buy the choicest center leaf tobacco for Luckies, because we
imow that its {iner rlavor will add %o your smoking enjoyment.
And our exclusive process "It's Toasted" is an extra step we
take for exactly the same reason -- becazuse you will enjoy
the flavor of that fire tobacco more if certain harsh throat

irritents are removed. These irritants, naturally present -

in all tobacco are nof present in Luckies, because the "Toasting"

(MORE)
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FILLARD: process expels them -~ drives them out. The result is
that Luckies are a 1lizht smoks easy on your throet,
Gond to the taste — kind to the throat -- isn't that
Just about all you can want in a cigarette? Ask for
Lucky Strike — & light smoke. (PAUSE)
Don't forget ... this brend new progrem with Buddy Clark
cones to you three days a week, Monday, jednesday and

Friday, at this same tine.
(ORGAMN, "IAPPY DAYS AEE EFRE AGAINW)

ANNOUAJCER: The famous tebuacco suctioneer heard on tonight's program

is ¥r, F. E. Boone of Lexington, Kentucky.

THI5S I3 THE MUTYAL BROADCASTING SYSTEM.
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THE AMERICAN TOBACCO CO.
BUDDY CLARK SHOW

April 15th, 1938 6:45 ~ 7:00 PM

Listen to the chant of the tobacco auctioneer!
(CHANT) 1lst Sale ... 32 - 37

“nd Sale ... 31 - 36

rd Sale ... 33 - 38
Naturally the independent tobacco experts, like the auctioneer you
Just heard, lcn;)w who buys shat tobacco ... with these experts - "with
men who know tobacco test, it's Luckies two to one!"
BAPPY DAYS ARE HERE AGaIN ... FADE UNDER ANNOUNCEMENT)
Lucky Strike presents a brand new program -— with Buddy Clerk, Ameri-
ca's newest singing star. It will come to you over this station
three tiues a week — Monday, Vednesdey end Friday -- at this seme
time, and i= presented by the mskers of Lucky Strike Cigarettes.
(HAPPY DAYS THEME UP iND OUT)

COMMERCIAL #1
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VILLARD: A few short years ago ... Lanny Réss was an ambitious young singer
working for success and happiness ... just like the Jimmy Clayton of
our story. One lesson Lenny Ross learned early was the importance of
taking care of his throct. Because he learned this lesson ... and
lesrned it well ... Lanny was able to win his way to success and happi-
ness. And on his climt to the top ... Lucky Strike cigarettes were
his constant companions! Lamny says ... "I began to smoke Luckies
way back when I was a member of my college Glee Club., It's a real
comfort whether or singing or not, to know they'll be easy on my
throat." Now what Lamnny Ross says proves a good deal ... for remember,
Lanny's voice end throet are under the constant strzin of an active
singing career. 4ind since he finds Luckies easy on his throat, they
surely will be easy on your throat, too. So follow his example ...
esk for Lucky Strike ... the only cigarette that offers you the throat

protection of the process "It's Tozsted."
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4nd now ... starring Buddy Clerk as Jimmy Clayton, the

hero of our story who has come to New York to study voice and has
taken 2 room in Mrs. Donoven's boarding house which he shares with
another of Mrs. Donovan's musical boarders, one Rocco Fidelio Spata-—
faculi. It is sfter dinner that same evening end the boys of Spata-
faculi's dance band are gathered for rehearsal in Jimmy's and Speta-
facull's room ...

FADE IN AD LIE MéSICIANS TALKING IN BACKGROUND ... SLIGHT CLATTER OF
CHAIRS AND RACKS ... TUNING OF INSTRUMENTS ... SUBDUED THROUGHOUT
SCRIPT)

Gosh, Mr. Spatafaculi ... why, you've got & big band.

Yes, Jimmy —- far too many tonight to crowd into this room ... (RAISES
VOICE) Boys! Boys! Pleasel And use the ashtrays ... Sangue de
potato! Who dropped that cigarette in the piano.

I'11 get it, Mr, Spetafaculi. There ... it didn't hurt anything,
Madre mia! To think that I ... Rocco Fidelio Spatafacull ... am the
leader of this herd of musical goats!

Goats?

Yes, goats. How many of them do you think have any appreciation or
understanding of operz?

Viell -~ opera's all right, I guess ... but you cen't make a whole meal
out of... well ... soup, for instance. People like pie, too.

Soup! So you think opera is soup.

Yiell, opera could be soup and popular music could be pie. I mean ..
Fhy could not the opera be pie and the popular music the soup? It
sounds more like soup.

Well then ... roast beef. It's just a ... well .. a figure of sppech.
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Now that is more like it. Opera is roast beef. Popular music is
pie ... But listen to me, Jimmy. The thing I am trying to tell you
is people eat too much pie! And I ... a grandson of Garibaldi
Spatafaculi ... have to sing the chorus for this pie. I am the a la
mode on top of the pilece of plel Me ... a Spatafaculi!
Wwell ... gee ... I think it would be greet ... I mean ...
Good! Then vou do it.
You mezn sing in ... in your band?
¥ihy not? You like it. You do it. I don't like it. I don't do it.
Ye both happy then.
¥hy ... certainly ... that is, if you really went me to.
If you were sitting on a red hot stove and somebody wants to take
your pluce ... why not?
(LAUGHS) ¥ell ... sure ... I'd be glad to.
DOOR OPINS AND CLOSTS) '
(FADING IN) Rocco!
Oh ... hello betty. (HE IS IN LOVE WITH HER) Miss Bruce ... may
I present Mr., Jimmy Cleyton ... my roommete ... and also the person
w#ho is going bow to sing in my band.
How do you do, Mr. Clayton. And congratulations, Rocco. Gail tells
me that Mr. Clayton has a very beautiful voice.
Gee ... did ... did she say that?
Yes ... and that's not all she said so I decided to come over and
investigate this paragon of beauty and musical genius.
Oh now Betty ... don't do that. Look how you are making him blush.
He looks like a firecracker which is going to explode.
I'm sorry ... but ail joking aside, Gail Foster is very much im-
pressed with you ... and as for as I cen see she hasn't exaggerated

in the least.,
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Viell, Betty ... first wait and hear him sing. He is going to furnish
the apple pie for the musical meal ... Now you go way over there in
the corner and sit in that big chair. You can hear better if you are
not so close to us. .
£11 right ... (FADES SLIGHTLY OFF) Your audience is here ... so
gtrilke up the band.
(RAISES VOICE) 411 right, toys ... we'll do number 74 ... and see
if you cen play it <this time so the publishers will recognize it.
(LOWERS VOICE ... TO JIMMY) Here is a lead sheet ... Now listen,
Jimmy ... remember who our audience is ... So sing this song as if you
neant 1t ... every word of it ... for Miss Betty Bruce ... because
you cee, Miss jetty BEruce and me ... well ... sing it for me to her,
You see?
Well I ... I think I @o ... I'11l do the best I can.
(RLISES VOICE) All right ... on the downbeat.
IN (2 CHORUSES) & v o ¢ « & & o o o JIMMY & ORCHESTRA)
(APPLAUDS) (FADES IN) Oh, that was splendid, Mr. Clayton!
Thenk you ... but gosh ... I wish you wouldn't call me ™r. Clayton."
Everybody calls me Jimmy.
Just & minute now ... not too fast ... I dop't care if Miss Gail
Foster calls you Jimmy ... but ...
Gosh ... I didn't meen ...
Miss Eruce is the young lady across the hall who plays the harp ...
the classical harp ... and although you are here to study the opera,
I don't think you are one of us ... that is, in your heart.
Oh, don't be silly, Rocco! A person can love the opere and popula:
music, too.

Yer, z person can love both of them but a personl camnot sing both

of them,

ha S
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JIMMY: I dop't see why not.

ROCCO: You see ... he has no soul.

BOIY : I thirnk you have a very nice soul ... ¢nd I think you sing very well,
Jimmy.

ROCCO: Sangue de potato! Vhat is this power you have over women. Two mi-

nutes after you meet them they are calling you by your first name.
Lfter you know them a week vhat wili they bte calling you?

EFTTY: (LIGHTLY) Well - maybe you'd better wait a week and find out, Rocco.

BOCCO: (SLOW BURN) Betiy — you are forgetting ... (TRANSITION) Oh! You
are making a joke ...(SIGH OF RELIEF) Then that is different ...
Go back and sit down and Jimmy will sing znother song for you ...
from me to you with love and kisses.

BETTY: £11 right, Rocco . (LIGHATLY, AS SHE FADES) But mind that jealousy
... You're huré enough to et along with when you're nice!

ROCCO: Ah. Tek! Tsk! Isn't she mervelous, Jimmy? Vhat 2 sense of humort

JIMY She's ... she's wonderful but .. say ... coesn't Gail- ... I mean,
doesn't Misz Fosterever drop in at rehearsals.

20CCG: Never mind ... never mind ahout Gail. Now you are singing love
songs for me to my girl. Your time will come later. (RAISES VOICE)
£11 right, boys -- Number 82 ... And Betty ... listen good ..
(LOWERS VOICE) Now, Jimmy ... give! On the downbeat!

(MUSIC: ORCHESTRA GETS OFF TO A SOUR START .. SHARP R4PPING OF EATON)

ROCCO: Boys! Boys! (SLO¥ BU:iN) Of all the ignorant .. the stupid .. horrible
... terrible .. terrific ... un .. un .. unmusicianly .. (RELAXES -
SaYS VERY SOFTLY) We will now start zgain, and all of you please
play the same number and try to start together ... On the downbeat.

("PLEASE B XIND"™ (& CHORUSES) v v o « o « . o JIMMY & ORCHESTRL)

BETTY: (FEDING IN) Viell, Rocco .. I think you've made z very importent ad-

dition to your band.
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ROCCO: I think so too. Jimmy - you have & job ... When we get one.
JIMMY : Gosh ... thanks.

L30CC0: But tzke care ... never let Cantabdlo find out about this.

BETTY: Emilio Cantabello!

ROCCO: Yes —-- Jimmy is going to study voice under the great maestro himself.
BETTY: Then you're interested in an operatic career?

JIMIY: Vell - thet is to say ... my aunts are. I mean .. ’
ROCCO: What do you mean ... your aunts?

JINMY: Aunt imaryllis and Aunt Eloise.

BETTY: But I don't understand.

ROCCO: Never mind -- never mind. Jimmy — do I understend from you that

you do not like an operatic career?

JIMMY: Fell ...

ROCCO: (CALLS) Boys ... the rehearsal is over ...

BOYS (AD LIB) How come ... what's the matter ... etc.

ROCCO: Never mind .. never mind. I have importent business to attend to ...

Now please leave at once and break as little furniture as possible

In going out. h
JIMMY Yhy ... what’s the matter?
ROCCO: I have the most megnificent idea that any Spatafaculi ever had ..
Listen!
(ORGEN: THEME)

COM#ZRCIAL #C
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COMMERCIAL #2

12
Here is the chant that sold more than % million pounds of tobacco

this year at tobacco markets in Georgiz, ~ewb=swS¥Stme, North Caro-
lina znd Kentucky. (CHANT 10 SECONDS) And here is the man behind
that chant - the famous tobacco auctioneer - Mr. F. E. Boone of
Lexington, Kentucky. Mr. Eoone heas a comment to make about those
two words - "Sold American" - with which you just heard him end his

chant ... F, E. Boone.

Well, it's just this. At the tobacco suctions where I sell to all the
cigarette compznies, I always have a kiﬁd of personal feeling about
"Sold American." Becsuse it means Lucky Strike has bought another
batch of the .kind of tobzcco I myself prefer to smoke. I like Luckies

because I like the tobacco that's "Sold imerican™ - - ~ °  °° o

Thank y;.)u, Mr. Boone. "Sold American" -.csiniisesieecnminmmaedsdawier
-SSR, — h::c come to be & mark of merit at tobacco auctions

everywhere. And F. E. Boone is typical of most independent tobacco
experts in choosing Luckies for his own cigarettes. Xworn records
show that among these independent tobacco erperts — auctioneers,
tuyers, and warehousemen -- Luckies have over twice as many exclusive
smokers as have all other cligarettes combined. Remember this fact
when you hear the chant of the tobaccoc auctioneer. (FADE IN CHANT ...
TEN SECONDS) When you hear that chant, remember ... with men who

know tobacco best, 1t's Luckies two to one!



CLOSING

WILLARD: Don't forget ... this brand new program with
Buddy Clark comes to you three days a week,

Monday, Wednesday and Friday, at this same

time.
(ORGAN: "HAPPY DAYS ARE HERE AGAIN")
ANNOUNCER: The famous tobacco auctioneer heerd on

tonight!s program 1s Mr. F.E. Boone of

Lexington, Kentucky.

THIS IS THE {UTUAL BROADCASTING SYSTEM
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COHMIAERCIAL 41 - Buddy Clerk Show

Monday, Asril 18th 1338

Listen t¢ the chant of the tobacco aucticneer!
(CHANT) 1st Sale ... 32 - 37

2nd sale ... 33 - 38

3rd Sale ... 34 - 39
ALL LCNE? ©SCLO TC THE AMERICAN TOBACCC CCi< ANY!

Inde~endent experts who see what tobacco is "Sold to

the American Tcbacco Com:any" for Luckies, choose’
Luckies for thelr own smckin: by a hu_e majority. This
is true of femcus auctioneers like Mr F E Eoone

whom ycu just heard. It is also true of indenendent
buyers ané warehcusemein, not connected with any
cigarette munufecturer. They see the kind of tobecco
all cigarette menufacturers buy. Sc here's a fact that

should mean a lot to you as a smoker ... Sworn recerds

+ show that amcng these indenendent excerts Luckies have

over twice as many exclusive smokers as have all the
other cizarettes combined., with men who know tobacco
pest, it's Luckies 2 to 1!
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g B

Script #4 - April 18th 1938

Last Fridasy nizht, Jiamy won a place as a singer in
Spatafaculi's bend. Vhen Jimmy began to discuss his
forthcoming operatic lessons under Emilio Cantabello,
Spatafaculi suddenly dismissed the band saying that

he had an ides.

- It is a few minutes later. Jimmy and Spatafaculi are

alone in their rocm ....

Now we are alone ... at last ...

Yesh , but .... Why are you locking the door?

Because Jimmy ... we do not wish to be disturbed. This

is the cross road for your life and for mine, toc. Listen,
how much money have you got?

Well ... let's see ... Twenty-two dollars and some

change.

And that is &ll?

Tiell .. up until next week when I get my allowance.

- You see ... my aunis ....

Your aunts are rich wemen, huh? They must be or they
could not afford to pay for the singing lessons with
Cantabello?

Well ... yes ... 1 guess they are ... but they don't

give me very much. Just enough to get by on.

That is exactly the point, my friend. How would you like
to be rich?

Well ... I guess everybody would like to be rich.
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SPATAFACULI : (QUICKLY) Hot too rich ... Listen ...has Cantubello
ever seen you?

JIMNY: No ... no, he hasn't.

SPATAFACCLI ¢ Then he do not know you ... does not?

JIMEY: No.

SPATAFACULI : #ait & minute. I have it here ... (FADING SLIGHTLY)

«.. in this top drawer....

(S0UND: DRAWER GPENS AND CLC8ER) .
SPATAFACULI : (FADING CN) Here ... here it is ... There ... you see

this bank book ... Look! Three hundred and fifty five
hod @E Z oo T T
doliars and forty-six cent§4... Here ... take it.

JIMMY: But what for?

SPATAFACULI: You den't like cpera.

JIMMY: Well ... sure ... I like operas all right.

SPATAFACULI : But you just asid ...

JIMMY ¢ Well ... I said I liked popular music moﬁ%.i

SPATAFACULI: If you like popular music more then you don't like opera.

Listen ... tell me ... do you want to study opera
or do you don'+4?

JIMaY: But that's what my aunts sent me here for.

SPATAFACULL That is not answering my question. Do you yamt to study
onera or do you don't?

JIMRY ¢ %ell ... I wouldn't went to disappoint my aunts.

SPATAFACULI: * sunts! Aumts! Listen ... me are not going to dis-
appcint your aunts. No Spatafaculi ever disappointed
an sunt.

JIMMY: . Yes ... but ... Mr Spatafaculi - they are not your
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(CCHTINUING) aunts ... They're my aunts.

But does Cantabello know that?

Xnow what?

Vhose aunt is who ... I mean whose? Listen ... Jimmy
«+». Dlecase deon't strain my temper .. This is imoor-
tant. Now suppcse 1 go to Cantabello and I say my
name is Jimmy Clayton ... I have ccme to take my
le;sscns ... Wwnat he's going to say?
CE—

y

He's going to say ... How do you do, Mr Clayton...
Then he's going to teach me tc sing ... and I'm
going to glve you these three hundred and fifty

five dollars and forty six cents for the lessons.

Oh I see ... but ... but that wouldn't be honest.
Honest! Honest! What has honest got tc do with
opera ... 1 pean, ambitiome—

Well, I know ... but after_all my eunts are sending
'.-2-«( A | /."F-r‘/'\-f\_/!
me here to New York to camuletfempamibicol-edutwtIoN,

Fxactly but you can't make & sow'!s nurse cut of a

silk ear

Well ... I know what you mean but ... but I wouldn't

... well, my aunts are spending a lot more money than
this for my lessons and besides ... why ... why it would
be the same as stealing ... I wouldn't ... couldn't

take your money, Mr Spatafaculi.

But I will zive you more money when I earn it for my

orchestra.
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Sey listen ... you don't like that orchestra of yours
+.. Or povilar music ... de you?
The Spatafaculi's have but one love ... For twenty-
six generations the Spatafaculi's cne love has been
la bella cneral
well now ... if I ... Ch, but you wouldn't want to
do that.
¥ouldn't went to de which ... What ... when? Ccme on
... COile ON ... GNSWEr ne.

= : (o1 oo Well,... that is ...
of ccurse if I had a swell bend like yeurs I ...
wouldn'® .... well ... I wouldn't heve time to study
with Cantabello. That is, I think I could get a lot
further ... I mean ... I think I'd be hapoaier.
What do you mean?
Well ... of course ... I know it's a nretty big thing
tc ask ... But ..
Yait a minute ... Jimmy. Don't move, ovlease ...How
look me in the eye ... fcu mean you would trade me your
singing lesscns for my occhestra? Now ... teke your
tine ... don't answer too quick.
Lell ... do you meen you'd be willing to .. to trade?

a

willing? Jimmy .. There @—eﬂ&e thingg~you dcn't
joke about and this is both of them ... You are not
joking.
0f course not ... that is you're not, are you?

Goodl The orchestra is yours .. end here is the money.

ATHO1 0214309
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Ch .. I wouldn't take the mcaey.

¥hy not?

well ... you kees the mcney. ‘ihen you orchestra's
gone yocu'll need it to live on.

I couid live on air if I'm studying under Cantabello.
%ell ... if you want to trade .. I'll trade ycu the
lesscns for ycur orchestra.

Jimmy, my friend .. zive me your handl

(SLIGHTLY CFF) Stop! Mr Jimmy .. stopl

Sangue de Dotato! Lillyl ‘hat are you doing under
that bed?

(r:0I5G C8( I'm servy, Mr Spatafeculi ... &nd I'm
ready tc tike the censecuences, sir .. but ..

what ars you doing under that bed?

Well ... I came up to 'ear the re'earsal, sir ... and
1 didn't want tc be in tue way, sir ... go I 'id under
the bed, sir ... I 'ope you don't mind, sir.

Den't mind! Fuhi! wait ti1l1l Mrs Dcnoven hears abeut
this.'

New ... weit 2 minute, Mr Spatafeculi ... 1'm sure
che didn'+t mean any harm.

Didn't mean any harm, huh? wWhen I em making the nost
important transacticn of my career! Standing at the
cross road of yocur life and mine ... she throws the
monkey wrench into the mechianery cf our destiny!

I'm serry, kr Spatafaculi, but .. after all .. I think

you!ve tekin' adventage of .. of Mr Clayton an' .. 'im
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LTLLY: QCCWTINUING) . bein' a stranger 'ere and us reshonsible

/ for 'im 'n! all ... away from 'ic *cme an' all ...

A
SrATAFACULI: Taking advanta-e, huh?
JIMLY (LLUGES ) Well ... maybe I'm taking advantz:e of him,

Lilly ... but thet's ... I mean .. it waa his omm pro-
position.

LILLY: I ¥mcw, sic ... but you den't understand, sir .. it'g
'im thet's taldn' sdvantage of you, sir ... 'Is orchestra
ein't vorh leusons under the great Emilio Cantabello,
~ePr=... that is, I meon to say, sir ... it ain't a feir

trele, obee ... fin' I'm scrry, Mr Spatafoculi, sir ...
as much admiration as I 'as for you, sir ... I can't
stend by wnd ... well .,, sir..,

SPATAFACULI: You are vight, Lilly ... Ycu are quite right. Jimmy,

I let my ambiticn run avay with me. I can't take ad-

vantage of you like that.

] — s
et v - . . g Lo
LILL ¥: Oh, ir Opatafaculi ... I ¥new you couldn't.4;<,// ¢
JIMMY s o, fizit a minute, Ur Spatefaculi. Now, Lilly ...

nlezse ... maybe there's such a tiing as a cerson want-
ing to be taken advantage of .. if that's what you think
it is ... but listen .,. Now suppose ... well ... sup-
pose & man was cut in a desert and .. and he was thirsty
end he had a thousand dollars in his pocket. He'd be
wiiling te pay a thousand dollars for a glass cf water
and 1t woull be worth it!

SPATEFACULL : For one glass of water?

JIMEIY : Wwell ... well, vhat I mean to say is ... well, those

RTHQO1T
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JINMY: (CCNTINUING) lessons ... I don't want to study overa,

I don't think I'd be any sood at it and .. I'd like to
have my own orchestra ... and maybe I'd be good et that.

SPATAFACULI: Jimmy, I have the answer. Listen ... I will co study
your copera lessons for you. You run my orchestra for
me. The money that I make vwhile I am singing Figero at

uItn

the Metrcpolitan Opera amgh my dressing room is full of
flowers and there are so many telegrems on tne walls
that you cannct see the wells for telegrams ... and
telegrzms on the floor .. on the table ... flowers
evarywhere,...

LILLY: (ALESTRUCK) Oh, #r Spatafaculil

SPATAFACULI : Then ... I will take my check book and write a check
for all thie money that it cost for me to take your
onera lessons and we give it to your oh so sweeil aunts
with a big bonus besides and then everybody is hapyy.
Everybody get whet they want and nobody loses any noney
... vhat do you think of tliose tamatoes?

JIMMY: hell ... i.t's okay with me, Mr Spatafaculi.

SPATAFACULI: And now .. Lilly .. you still think I am taking advan-
age of him?

LILLY: Oh no, sir .. not if you're gocin' tc return the money
after you're a success, sir.

SPATAFACULI: Goude Then we do it., My hend ... and from this minute

now ... you are the owner of Rocco Fidelio Spatafaculi's

noveliy dance band.

JIMiY 2 And ycu are the owner of Emilio Cantabello's opera lessons.

ATHOT 0214312



SPATAFACUET :

(SOUND:
LILLY:

JIIML:
(MUSIC:

JIMNY:

- Uy
‘ /

/

¢

-8~
Oh, Jimmy ... I am so hapyy! Oh, Lilly ... I am the
hapoiest man ir the world ... (KISSES BER)
Oh! Oh ... Mr Spatafaculi, slease!
Oh, but Lilly ... I hed to kiss somebody! I must go
tell Betty ... I nust tell sveryone....(FADES SINGISG
LARGO IL FACTCTUM FRGM "THE BARBER CF SEVILLE)
DCOi CPENS AND CLGSES ... CUTS SINGING SHARPLY,
Oh, ¥r Jimmy ... There goes your career..
There goes his caresr, KEilly ... ead here gomes
mine. Let him have the Barber of Seville ... I'1l
teke this.
(PLANC ACCOWMPARIMSIT ... FOR "THIS IS MY LUCKY DAI"
GHICH J Ti23Y S14GS ... FINISHES SCNG WITH RUNAING
ARPEGGIOS...)

Whoopeel Gangway, world ...here I come!

g s -— . .
JQ fw‘o7» il u/ao Gotrss Tmr Wt G ol by

/
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CCAMERCIAL #2 - Buddy Clark Show
Monday, April 18th 1968

AMNCONCER: And now, sir, will you step up tc the microohone ... Your name?

Mali s Smcker.

ANNOUNC:l: How de you s.ell that?

MiN: Smcker —- S—M—0-K~E-R - you know, one who smokes!

ANLGUWCEd: 4h, yes, and what can we dc for you, Mr Smcker?

MAN: | That's the ocint. That's just vhat 1 want to know. Just; what does your
oroduct — Lucky Strike - offer ne as a cigarette smoker?

ANKODSC Eit: Tell, for one thing, there's the "lcasting" process.

MAI: And what does taat do?

ANNGUNCER: It mekes Luckies a light smcxe. You see, the "Toasting" process removes
certain throut irritants that are neturally oresent in all tobacco.
These irritante arve gut of Luckies.

FERE well — thet sounds good. But have you orocf?

ACUSCER: Mr Smoker, 1 can cffer ycu three kinds of psroof of vhsat the "Toasting"
process does for you. First, lasboratcry tests. These reveal what
guantities cf tareat irritants, found in all tobacco, are actually re-
moved by "Toasting" . Second, there is the experience of cthers. HMany

of the grectest singers in the vorld have nreferred Luckies for years -
seonle wmhose veices are treir Tortunes — like Leuritz Melchior, Rich-
ard Cpooke, Lotte Lehnenn end many others. That's because, &s, they
themselves explain, Luckies are gentle even to their sensitive tarcats.

MAN: Then I should think Luckies would be gentle to any emoker's threat.

AINCUNCER: Yes — and that's the third proof. Let your throat actuglly demcnstrate

to you the throat-protection of the exclusive process, "It's Toasted'.

W)

;Z:ff;:e cu buy cigarettes, ask for Lucky Strike.
o/ SN ”:fﬁz w
m — \-'—wv@z

;/W WM% ?Axt]”’ VMZ .y Jé‘
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WILLAAD:

AUCTICHEER:

Y. TLLARD:

LOCKY STRIKE

"ALTAS SPATAFACULIM™ - Wednesday, April 20th 1938

Listen tc the chant of the tcbaccc auctioneer!

2nd Sale ... 31 - 36

3rd Sale ... 33 - 38
Neturelly the independent tobaccc experts, like the auctioneer
you just heard, know who buys shat tobacco ... with these ex-

perts — "with men who know tobacco best, it's Luckies two to

onel®

("HAPPY DAYS THEME UP ... AND CUT)

WILLARD:

(MME . .

Have you ever listened tc the mellow, fuli-throated tmes of a
Stradivarious violin? Only Nature herself has created a musical
instrument of grester sensitivity end beauty. That instrument
is the human throat ... end you may be sure that famous singers
like Leuritz Melchior, Lotte Lehmann, and Richard Crooks, treat
their throats with as much care as any Stradivarious violin.
Vhen it comes tc smoking these artists simply can't risk throat-
irritetion. Sc it should be of iaterest to you as a smoker that
Melchior, Lehmann, Crocks and many others choose Luckies. The
reason: Luckies! exciusive process "It's Toasted" expels certain
hersh throat irritants naturally present in all tobacce. These
irritants are cut of Luckies and so Luckies are a light smoke,
easy on your throat. Next time you buy cigarettes, follow the
exemple of the people whose voices are thelr fortunes ... Ask

for a light smoke ... Lucky Strikel

. "YGUR EYES HAVE TOLD ME SO" . . . . CLARK & ORGAN)
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AUNCUNCEL: And novw Buddy Clark as Jimmy Clayton in "Alias Spatafaculi",
e new series )resented every Monday, Wwednesday and Fridey
at this same time by the makers of Lucky Strike Cigarettes.

(THEIE UP ... AND FADE FOR)

ATKO1 0214316



ANNGUNCILR: Lasyfridey ni_ht, Jimmy Clayton won a lace as a singer in
Soatafaculi's bend. Vhen Jimay began to discuss his forth-
coming: oneratic lessons under Emilio Cantabello, Spatafaculi
suddenly dismissed the band saying that he hed an idea. The
ideca turned out to be one for a trade ... Spatafacull to
take Jimmy's singing lesscns in exchange for the orchestra
which was to beccue Jimuy's.

It is a few minutes later thet same night ...

{UICK £CAdU FADE Id CH JI:uY SINGING WHO®'D ih LIKS TO LOVE ME" ., PlaNO

ACCOMPANTMNT)
LILLY: Oh, ir Jimmy .... you muctn't de thet, sirc.
JIMAY: Do what, Lilly®
LILnt: You mustn't look at me like that when ycu sing them love
songs, sir.
JIM. Y Why not?
LILLY: Ch, sir ... because ycu scund sc sincere, sir ... an!

+++ I ¥now you ein't, sir ... you couldn't possibly be, sir.
JIMAY : (LVITH & SMILE) OF ccurse, I'm sincere, Lilly ... I'm

in love with evzrybedy in the world.

LILLY: (WISTFULLY) Ch!

JItnaY: But if you den't vwant me to sing to you any more ... I
won't.

LILLY: Oh no, sir! I mean ... please do sing scme mcre, Sir ...

even if it hurts me, it makes me heppy at the same
time, sir ... It's like ectin' grapefruit without encugh

sugar on it, sir ... if you know whet I mean, sir ...

N T RTXO1 63?157;‘



SPATAFACULT :
JIMY:

SPATAFACULI:

JIMaY:

SPATAFACULI:

JIMMY:

SPATAFACULI;

LILLY:

SPATAFACULI:

JIMHEY:
LI1LLY:
BPATAFACULI :
LILLY:
SPATAFACULI :
LIDuY:
SPATAFACULIL:

JIMAY:

SPATRFACULI:

JIMiY:

SPATAFACULIL:

JIneaY :

e
(CCHTIMUING) name is Jimmy Clayton.

well ... well, sure.

Then what becomes of Spatafaculi? If I become Jimmy
Clayton?

¥iell ... you den't reelly ... I mean, it's just ...
But there can't be two Jimmy Claytons and no Rocco
Spatarfaculi.

lell no ... I suppose net.

There is only one way out ... You must beccme Rocco
Fidelio Spatafaculi. I must beccme Jimmy Clayton.

Oh but Mr Spatafeculi ... that ain't legall

why not? I'm not steaiing his name. He's not steeling
mine. e ave giving each other each other' ¢ names.
Sure ... I meen, after all, what's a name?

"i rose by any other name would smell as swell..."
fihat?

S hekespeare, sir.

What are you talking about, Lilly? He's dead.

I know, sir .. I was only quotin' 'im, sir.
Well don't do it. ®here was we ... were we?
%ell ... we ... we've decided ... I mean ... that is ...
you've decided that we'd have to change names.

Exactly! Do you think you cen do 1t?
I don't see why not. After all ... 1t's my name.
That is not what I mean. Do you think you will be able
to live u» to the name of Spatafaculi?

.h'ell e I s e
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LILLY:

SPATAFACULI :
JIME Y:
SBATAFACULI :
JIMML:

SPATAFACULI :

JIMIY:

SPATAFACULI:

JIMMY :

SPATAFACULI:

JIMY s

SPATAFACULI:

(SCUND:

SPATAFACULI:

LILLY:

SPATAFACULI:

4
I den't imagine it will be 'arder, sir ... than you livin!
up to the same of Mr Jimmy Clayton, sir ... After ell, sir
«+. vhat vill Mr Cantabello think vhen 'e 'ears you wiv that
accent of ycurg?
Accent?

Are ycu accusing me for having an accent?

hell, Rocco ... you have a slight ... well, & little accent.

Ch ... you mean my brogue.
Yos ... you might call it that.

Poof! That is notaing. I will tell him I had en Italian
mother.

Yes, but my wother wasn't Itelian,

But my mother was. So 1 am not telling eny lie.

That's okay with me ... if you think you cen get away with it.
Don't worry sbout me ... What I'm worrying about is are you
goin; to be able tc get away with being Rocco Fidelio
Spatafaculi?

I don't have tc get away with it ... I memn ... after all
... all I have tc dc is just run the band and sing.

But suppose Cantabelic finds out that you are Jimmy Clayton
don't

and not Rocco Spatafaculi then where are we? Wait ..

tell me ... I'11 tell ycu ... In the soup!
TELEPHONE RINGS)

Please answer that, Lilly.
A1l right, sir ... (Al PHCHS) 'Ello ... Oh, just & moment,
sir ... I1t11 see, sir ... (TO SPATAFACULI) It's for you,

Mr Spatafaculi.

Thank ycu, Lilly. Oh ... wait a minute ... Jimmy ... now is
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SPATAFLCULT :

JIM.Y:

SPAT&FACULI:

JIMEY:

SPATAFACULI :

JIMLY:

SPATAFACULL:
JIMuY ¢

SPATAFACULI:

TTitsis :

SPATAFACTLI:

JInMY:

~5—
(CONTINUING) good chance for ycu to sractise ... Go on,
Mr Spatafaculi ... o answer this 'phone.

But they won't talk with me .. they went you..

What difference does it make.

’

This is a good time for ycu

to get practise being Spatafaculi ... Go on ... goon ...

answer it!
'hell P

all right ... but 1 den't see eny voint in it ...

(AT PHONE) Hello? ... Vhy yes ... this is Mr Soatafaculi

e.. Well ... just a minute ... (TO SPATAFACULI) He says
it's not.
Ch he ssys it's not, huh? Ask him whc is he?

(AT PHC4E) ¥ho is he? ... I mean, who are you? ... Come

again? ... %ell ... just a minute ... (TO SPATAFACULI)

He says his name is 4alfelic ... Tony Malfolio ...

Oh! My tailor.
tell ... what'1l I tell him.
vhat. tc tell him? This is good chance to test you out.

Tell him anything. Don't tell him nothinz. Tell him
everything.... but the truta ... Remember you ave
Spatafaculi ... =znd a Spatafaculi never hesitates.

(4T PHC2E) Oh yes ... well, vhat dc you waat, Mr Mal-

folio ... But I tell you I am Spatafaculi ... ( TO
SPATAFACULI) He says I don't sound like it ...

Tell him you have been going tc school.

(4T PHCWE) You've been going to school ... I mean, I've
been goin: to school ... What? ... Just a minute ...

(TC SPATAFACULL) Say ... you'd better take this ... hets
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JTihiY «

SPATAFLCULI :

JIMHY

SPATAFACULI:
JIMHY:

SPATAFACULI:

JIMIY:
SPATAFACULI:

JIMY:

SPATAFAC ULL:

JIMLY:

SPATAFACULI:

JIMGY:

6
(CONTINUING) telkin: Italian to me now ...

Tell him to talk English .. this is the United States of

America ... Tell him tc be an American ... Bawl him out ...

(AT PECGTE) ihat's the matter with you, Malfolio ... We're
&ll Americans now ... Speak English ... Vell, I don't care
... You'll have to spesk inglish if you expect to get any-
where with me ....... Sure, I've been to school .........
Yes, I studied aritimetic ......... th, I see ..... well,
I'11l let you know ebout that tomorrow ....... Because I
can't mele up my nind toniszht ... Well, because, because
I've got things on my mind ... I mean, I'm busy ......
Good-bye ... (HaiGS UP)

Splendid, Jimmy! You were magnificent! What did he sey?
The last thing he said was that I was "pazzo".

Ch ... he did, huh? You call him right back and bawl him
out.

But why?

Because hé nas insulted me. "Pazzo" means crazy!

That's not very much of en insult ... I mean ... I don'g
mind.

But I do ... Notody can call Spatafaculi crazy!

But .. btt he was callinz me crazy, Rocco ... not yeu.
Listen, Jimmy ... before we gc any further ...there is one
thing that must be understood. You are not to dreg the

name of Spatafaculi in the mud.

Vell ... I ... I'm not dragging it in the mud. If you
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JIMUY : (CGRTINUING) ay hinr?;:?‘éix*aarizdﬂaﬁtiarstxgg:gqg‘g;
why ... he'll be all right. T
SPATAFACULI : Wihe owe him sixty five dollars?
JIMMY You do.
SPATAFACULL : Now ... weit a minute, Jimmy. Did he say, Jimmy Clayton
owe him the sixty five dollars?
JIMY ¢ No ... but ... .
SPATAFACULL: Are you trying to be an Indian giver ... you trying to
back down on our bargain?
JIMMY: No ... Dbut....
SPATAFACULI: \:hen you take the name of Spatafaculi ...you teke his bills
aleng with it.
JINMY: Ch, now wuit a minute ...
LILLY: %ell, I should sy so, Mr Spatafaculi ... That ain't fair.
SPATAFACULI: Whe asked you 4o butt inm, Lilly?
LILLY: I don't nave to be asked not tc butt in, sir ...whenever
1 ses an injustice bein' doael
SPATAFACULI: All right ... So you want to call the whole thing off,
Jimay .. 1s that it?
JIHKY: N¢ ...nc, I don't wnt to cell the whole thing off ...
but I den't know how many Gebis you owe.
SPATAFACULI: Not very many.
JIMY: But how about my debts? Are you going to be willing to
| —A‘;Qéumewall of my debts?
:\,SPATAFACULI: That? -
}LILL!: That's right, Mr Jimmy-... Give it to 'im. That's seuce for
Ji the goose is sauce for the gander. .

i 4
) !

5

——
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SPATAFACULT :
JINGY ;

SPATAFACULI :

JIMY ¢
SPATAFACULI :
JIMAY
SPATAFACULL :
LILLY:
SPATAFACULI:
LILLY:
SPAT AFACULI:
JIsAY :

LI1LLY:

SPATAFACHLI:

LILLY:

SPATAFACULI:

JIMEY:

B
How many debts you zot?
It'1l teke me guite a while tc add them all u:.
welt a minute, Jimay ... Now listen ... I've been thinking
this thing over ... Ve take each other's names ... Ckay . .
i keep ocur own debts, huh?
All right ... that suits me.
Sure ... we shake hands on it, Mr Spatafaculi.
Okay, Mr Clayton.
And remember, Lilly ... you are witness.
Yes, sir ... but Ur Jimy ...
What is it, Lilly?
I mean ... Udr Spetafeculi ..,
That's you, Jimmy ...
Buh ... er ... oh... yes, Lilly?
Do I have te call you Mr Spatafaculi? I mean even . .
I mean ... &ll the time, sir?
Certainly, Lilly ... It's a good idea for you to get in
the habit of calling him Mr Spatafaculi ... And remember,
I am Mr Jimmy Clayton.
Yes sir ... I'll try, sir ... but ... you'll have to admit
sir ... it 1s a bit confusing, sir.
That's all right. You'll get used to it. And now, Jimmy,
my bey ... come with me ... ke will go tell the boys in the

band abcut our new arrangement ... and temorrow night you can

have your first rehearsel with your own orchestre, Mr Rocco
Fidelic Spetafaculd.

Ckay, Mr Jimmy Claytonl P
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(THEME . . . . . "YOUR EYES HAVE TCLD ME SO . . .)
AGLIGUNCER: And so Jimmy Clayton alias Rocco Spatafaculi, embarks on his
career - the singing ceaductor of his dance orchestra.
(THEME . . . .COUT)
L nCUHCER: Down in the little town of Rocky Mount, North Carolina, scme
menthe ago, tvwo visitors from the North dropped in to see one
of those tobacco auctions they'd heard so much about. And later
they met a number of the tobacco experts from the auction.. Still
later, talking it over tegether, each man fcund that the other
had noticed the same thing - that the big majority of these ex-
verts they had met seemed to prefer one particular cigarette ...
Lucky Strike. So, upon their return te the North, they mentioned
their observation to an official of the Lucky Strike comvany.
And they asked him if he knew what was the cigarette nreference
of the whole group of tobacco experts in the country. "To tell
you the truth, gentlemen," the Lucky Strike official replied,
"we!ve never really checked up. But we will. And thanks for the
sugzestion." ﬁell, they did checlk up ... and here are the re-
sults of that survey as shown by sworn records ... Among inde-
pendent tobacco experts - auctionsers, buyers and warehouscmon -
nct connected with amy cigarette manufacturer - Luckies have
over twice as many exclusive smckers as have all the other
cigarettes combined. Over twice as manyl HRemember this fact

next time you hear the chant of the tobacco auctioneer. (CHANT

TEN SECCNDS) fhen you hear that chant remember ... with

independent experts - "with men who knos tobacco best, it's

Luckies, two to onel"

RTKO1 0214324



(PHILE . . . . .

ANJICUNCER:

"HAPPY DAYS" . . . . .)
Join us again Friday evening at this same time for another

€risode in bhe life of Buddy Clark in "Alias Spatafaculi".

The famcus tobacco aucticneer heard on tonight's Jrozram

was Mr F. E. Bocne of Lexington, Kentucky.
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ANUOUNCEH:

AUCTILAELR:

ANNCUHCER:

VOICE:

ANICUNC ER:

Lo L .
ﬁ%/] - K/,; =t L? ”{/;’{f/’g

LUCKY STRIKE
MR
"ALIAS, SPATAFACULI" - Friday, April 22nd 1938

Listen to the chant of the tobacco aucticneer!
(CHANT) 1st Sale ... 32 - 37

2nd Sale ... 35 - 38

3rd Sele ... 34 - 39
ALL DONE? SOLD TC THE AJERICAN TCBACCC CGiIPANY!
One famcus auctioneer in tobaccoland is Joe Burmett of Buffalo
Springs, Virginia ... Joe has been auctioneering tobaccc for
seven years. He sells to all the cigarette companies, and is
not comnected with any. Listen to what he says ...
Ais an independent I ca=n speak my mind. I don't think there's
a better cigarette on the market than Lucky Strike. I know for
e fact a millionaire couldn't smoke any better tobacco!
Thank you, Joe Burnett. Most independent tobacco experts make
the same chcice of Luckies. Sworn records show that among
tiiese irdependent experts - auctioneers, buyers and warehouse—
men, Lucky Strige nes over twice as many exclusive smokers as
have all other cigerettes combined. Hemember that fact when
you hear the ciaant of the tobacco auctioneer ... wnith men who

know tobacco best - it's Luckies 2 to 1.

(TdREE . . . "YCUR EYES HAVE TCLD ME SC* . . . . . . . CLARK & CRGAN)

LNNCUNCER:

MR
And now, Buddéy Clark in "Aliasr\Spatafaculi" , & new series pre—
sented every Wonday, Wednesday andFriday al this same time by

the makers of Luciky Strike Cigarettes ...
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AdLOUNCER:

(Mus1C ... FADE 1

LILLY:

JINHY

LILLZ:

-2
Last Fednesday when Jimmy Clayton won a plece for himselrf &s
a singer in Roeeg Spatafaculi's bend, Rocco offered g sugges-
tion whickh Jimmy accepted very readily. It wag en offer to
trede names go that Rocco coyldg teke singing lessons under
Enilio Cantabello, the great meestro, as Jimmy Clayton, and

Jiwny ... ag Reecco to have cennlete laadership of the band,

It is later that same night ang Jimmy and the members of hjg
orchestra are rehearsing, Lilly, the cockney paid of a11
verk constitutes ap enraptured aulience of one ...

4 Cu LAST 7w BARS oF INSTRUMENTAL CHGRUS OF "JHISTLE i {ILE
ICJ WCIRM)

Thatits swell, boys ...

(ENRAPTURID)  op yp Jimmy ... I mean, Mr fiocco .., gop deer,
no natter fow 'arg I cohicentrates, I can't "elp thinkin' of
you as (KISING INFLECTICN) np Jimny!

That's g11 right, Lilly ... Yhy, what's the matter?

Ch uothink, sir .., I Just nanted +o €Xpress my admiration .
That last number «v. it g5 dignity ... and verve, too ...
Hit's fuli of verve,

Thank you, Lilly. 1I'g rlag you liked it, but I thirk we can
get it e little bettor than that ... Now boys, when you get
to nmy vocal chorus alternate the tempo ... let's take the
fivst four bars ag 1lib ... then the traps ... pick up tempo
on the next eight ... A1y right, shall ve try it? Let's taye
it from the introduction ... (BEATS anD COUNTS) one ...

two ...

RTKO1
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(MUSIC ... JIi<Y SE3S OUE

JIL.Y

LILLY:

(SGUND:

SPATAFACILI:

SPATAFLCULI:

SPATAFACULI:

[

JIMT:
SP.{“.TA.F:‘LC ULi:
JIKGY:

SATAFACULL:

JIeLsY:
SPATAFACULI:

JINY:

-5
CIGHUS OF "WHISTLE HILE YOU %CEK" ... FINISH CLEAR
-+ AD LIE ACCROVALS FRUH CRCHESTRA)
Ckay ...

that's swell, fellas,

Gh, ¥r Jimny! I mean, Mr Rocco! That was much better... I
mean, it was much more spectacular!

DCOR OPENS)
(FADING Iu) c¢h Jimzy, my friend ... Such understanding!
Such brilliancel Such pertect accord ... I am delighted!

Oh, my friend, verait me to express my gratitude.

.

well ... tuenxs, Reccol I'm glad you liked it. TVe've been
working on it for nearly an hour.

It? My friend, yeu do not understand. I've just seen him,
I've cidy just Left him! The maestro ... the greav Contabello
Ch . Cantatello. How'd you makecut?

But I just tcld you. Such brillisnce! Such understanding.

Suck perfeci eccord between us. He likes me,
well ... that's fine.

Do you knew wihat he seid to me?
Well, no. Wiat?

He put his aands on my shoulders ... both hands, and he looked
me struight in the eye and he said: "Mr James Clayion ...
oten your mouth."

Yeakh?

Sc¢ I opened it ... and then ... you know what he said?

No.
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SPATLEACU:T : He said: "Ycu have a throat like the deme in the Cathedral of

&t Peter in Roma."

TI.E: (IZCATDULOUSLY] Mol Gee ... that's toc bed.

SPATAFACLTLI: Teo bed! Wwhy, that's wonderful!

JIMAEY: Oh ... uh ... then, that's swell, Ekocco.

SPATAFACULIL: But I am being selfish., BHow are you getiing salong with the

boys and th: career in holtcha music?
JIMSY: Well ... I den't koow. A1 right, I puess.
LILLY: I cen tell ycu, Mr Spatafaculi. They're getting along simply

marvelous en.d although hit ain't exactly hopera, hit 'as hit's

definite ~lace in the world of hentertainment. Mr Jimmy ...
sing 2im that one 2bout love ... you lmow, that you were
re'earsin' earlier this evenin' ... the cne abcut the sweet-

hearts...

JTiY: Oh, but Rcece isn't ihterested in ...
S2ata FACULT (BREZKING i) But yes, Jimmy ...I am!
JIiLuY: ALl rignt, bove ... we'll do Number Nine agein ... by special

re.uat of Miss Lilly Wilkins of Leadon, ngland...

LILLY: Oh ... fc on, dr Jizmyl
SIHIY: Ckay, boys ... from Letter & ... liere we go ... Cne ... Two...

(R051C ... QGCHESTRA ... JIMMY SINGS "YCU'EE A SwERTHEART" ....)

SPATAFACULL: Bravo! OBravissimol
LILuLY: Oh, ain't 'e splendid, Mr Svatafaculi? Ain't 'e splendid, though?
SPATRFRCILI: You kacw, Jimmy ... I'm not sure I made such a good trade ...

wihen I treded you that fine orchestra for those singing lessons.

JIW4Y . ¥ell ... do you want te trade back?
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(THEME . . .

LI GCUNCER:

(THME .

ANNCUNCER.:

W OMAN :

BOCNE:

MAN:

~5—
No, Jimmy ... I am satisfied ... but excuse me, Lilly ...
thls is confidential, please,..
(FADIHG) ch, certainly, sir,
Lock ... you see these niece paper?
Ieal ...
It meen tomorrow morning we ot Lo go tc court and becone
legitimize each other's name ...
Tcu mean we've got to make it legal?

Sure ... I been telking with a lewmyer.....

MUYGUR EYES HaVE TOLD 3E SO" . . . . .}

Sc e leave Jimmy Cleyton and Hocco Spatafaculi deep in the
legal entaurlements involved ip/.theif name changing.

N

Here are tihree people with three uite different viewpeoints
on smoking. Yet all three have reeched the same conclusion...
Listen ...

I'm a singer. My voice is my living., WHaturally, I iske the
best possitle care of my throat. Now, I like to smoke, too,
tut I camuci risk throzt irritation. So I smoke Luckies -
because prantical experience has taught me that Luckies are the
cigarette best-suited to my thrcat.

I'm a tobacce aucticneer. I sell to all cigarette compgnies.
At the big tobacco markets, I chant the bids and the sales
like this (10 SECONDE OF CHANT — SCLD A4ERICAN) Well - I like
the kind of tobacco that's "Scld American." That's why I

smoke Luckies.

Kell - I'm just on average smoker. But I don't like throat
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MAN (CCNTINUIRG) irritation any movre than a singer dees. And
I certainly like tc know I'm smoking zood tobacco. Se I,
tcoi a nint from the singers cnd thetobacco-men end tried
Luckies. snd say, they suit my teste and my throat to a ngw,
ANACTNC 2.1 How nbout you? Surely it's worth your while to try Luckies,
toc? Remember, only Lucky Strike offers you the finest
totacco plus the throat protectien of the "Toasting" process.
So try Luckies for a wezk. Disccver for yourself the ad-
vanteges of a light smoxc - 2 cigarette that is at the same
time gcod-tusting end eesy on jour throat. Ask for lucky
Strike.
("HAPPY Da¥S" . . . . .)
A AOUNCER: Join us agein Mcnday evening at this sane time for ancther

Mrs -
es: .ode in the life of Buddy Clark in "Alias,Spatafeculi.”

The famcus tobacco auctioneer heard on tonight's program
was Mr F E Boone of Lexington, Kentucky.

(804G CREDITS ... 1T ANY)
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ANNOUNCER:

VOICE:

AYNOUNCER:

( TH:E:\E . .

AIMOUNCER

LUCKY STRIKE
"ALIAS MR, SPATAFACULI" - Monday, April 25, 1938,
Iisten to the chant of the tobacco auctioneer!
(CHANT) 1st SALE ,,., 32 - 37

2nd SALE ... 33 - 38

Srd SALE ... 34 - 39
ALL DONE? S50LD TO THE AMERICAN TOBACCO COMNPANY]
At tobacco auctions for the past 11 years,
Charlie Belvin of Durham, HNorth Carolina has
been buylng tobacco for hls own account, As

an inderendent hls opinion about cigarettes

is interesting ...

At auctlon after auctlon in Georgie and the
Carolinas, If've seen Lucky Strlike btuy the best
grades., That'!s why I've smoked Luckles myself
eaver since 1928,

Sworn records show that among indenendent

tobacco experts, like Charlie Belvin, Luckiles
rhave over twice ags many exclusive smokers as
have all other cigarettes comtined. When you
hear the chant of the tobacco auctioneer,
remember: with men who know tobacco best,

itts Luckies 2 to 1}

"YOUR ZYES HAVE TOLD ME S0" , . . . CLARK & ORGAN)
And now Buddy Clark as Jimmy Clayton in "Alias

Mr. Spatafaculi”, a new series presented every

Monday, Vednesday and Friday at this same time
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ANNOUNCER:

(SOUND & ¢ o«
JIMMY .
(SOUND + &« « &

ILILLY:
JIMMY ¢

LILLY:
JIMMY:

LILLY:

JIMMY:
LILLY:
JIMNY s

LILLY:

JINMY:
LILLY:
JINMY:

v-2—

by the makers of Lucky Strike Cigarettes,

Last Friday Spatafaculi told Jimmy that he had
been talking with his lawyer and 1t was necessary
that they legallze thelr exchange of names, It
13 now three days later, in the evening, and
Jimmy is in his room....

KNOCK ON DOOR)

Crme in....

DOOR OPENS)

I t'opes I ain't disturbin' you, Mr.....er...
Jimmy...

oh,.,..oh no, Lilly.... thatt!s all right.....
What in the world have you got there?

Itts a nest, sir,

A nest? Looks more llke a box,

well,...it is a box, sir,..but when I firishes
puttin' the cotton wool in it and fixes 1t all
up cozy-like. it!'s to be a nest for Lucia, sir,

Ooh.,...the cat,

Buy why a nest? Why can't she go on slecping
in the piano like she's always done?

In the pilano, sir when...,she's about to become
a mother, sir?

About to become a what]

A mother; sir,....Most any day...now, sir,

Well.seo
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IILLY:

JINMY

LILLY:

JINMY:

LILLY:

JIMMY :

SPATAFACULI ¢

LILLY:
SPATAFACULI ¢
LILLY:
JINMY:

SPATAFACULI:

TILLY:

SPATAFACULX:

JIMMY ¢

I 'opes you don't mind, sir,

Now listen, Lilly....I mean,..three cats 1is
cnough in one room, don't you think,,.without
«eoswithout tem multiplying like that?

It's thelr nature, sir,.,...Cats likes large
familles, sir,

Yeah.,..but I'm not a cat,

But we couldn't,.,.couldn't put 'er out, sir
+..niot at a time like this, could we?

No, I suppose not..,.but we're not going to
kecp them,

Oh no, sir,.,.we'll find 'omes for thcm, sir
evoeniever fret,.,.e..There,....I'11 put it
tack under the plano 'ere, sir, where she'll
be nice and cozy...and not be under foot.
(FADING IN SINGING "LARGO IL FACTOTUM")
Hello,..whatt!'s this?

A nest, sir,

Nesgt?

A catt!s nest sir,

Lucla's goinrg to have pups,..l mean, kittens,
Oh,....8plendid! ZILucia) Kitty.,....kitty.....
where are you?

She's down in the kitchen, sir, tavint a bit
of broth,

Oh...thatt's marvelous|

Yeahs...I guess 1t 1s.....387,...180n'% that

my tie you're wearing?
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SPATAFACULI ¢ Sure....how you like 1t? How you think it

goes with this new suit?

LILLY: Oh, Mr, Spatafaculi......oh, it's beautiful,
sir!
SPATAFLCULI « Sure,...,I know that, But walt till you see

the other two.
JIMMY: Did you buy three suits]
SPATAFACULI : Sure....l got a special bargain for buying

three....2ll at one time,

JINMY Did you pey Mrs, Donovan this morning,.,.for
the board?
SPATAFACULI : How you like these lapels, huh? Some pointas

on 'em, hun?
JIMIY : Did you give Mrs. Donovan the board money
this morning...the money I gave you?

SPATAFACULI : New shoes, too, How you likc those tomatoes -

JIMMY « SO0eesss...you didntt pay her,
SPATAFACULIL : Ch that's all right, I pay her next weeck.
LILLY: Oh, Mr, Spatafacull, Mrs. Donovan won't like

that, sir,..

JIMMY: And I don't llke 1t very much either,

SPATAFACULI ¢ Sangue de potato! I'm surrounded by misers}
How I'm golng to be a grcat success in the
Metropolitan Opera Company if I don't have
new clothes? You think Tito Schipa goes
around locking like a tramp? You think
Lawrence Tlbbett gocs around wearin' old

clothes? No, Neither do Spatafaculi,
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JIMITY :
SPATAFACULI :
GAIL:

JIMMY :

GAIL:

SPATAFACULI:

GAIL:
SPATAFACULI :

GAIL:

SPATAFACULTI :

LILLY:
GAIL:

GAIL:

LILLY:

BETTY:

SPATAFACULI :

But I bet they'!'d pay their board bill before
they buy clothes.

Sure,...why not, They got plenty of money to
do it with,
(FADING IN) Oh...hers you are...

Hello, Gail,

Hello, Jimmy.

Oh Gail,...walt a minute,,..Take one look,
Look me over, kid...How you like it, huh?

My word....a new sult! Pivot slowly,

You mean turn around?

¥ml Consider the 1lllies of the field...they
toll not...rneither do they spin.

What do ynu mean not spin, I spind every cent
we got, The board money too....t0o buy these
clothes,

Spend, Mr. Spatafaculi,....not spin,

Skip it, Lilly.....4nd why 1s my little Jimmy
looking so gloomy? Have you missed me today?
He's gloomy becsuse Mr, Spatafaculi spent the
board moncy.

Why don't you tell Mrs, Donovan she wants you,
Lilly.

Mrs, Donovan always lets me know when she
wants me, thank you..,without me telling 'er,
(FADING IN¥) May I come in?

Oh.,,,hello Betty. Sure,,..Come in,...Come

in....Lonk at me, Admire me.
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BETTY

SPATAFACULI @

BETTY:

SPATAFACULT:

BETTY:

JIIMY:

JIMMY :

BETTY:

SPATAIPACULI ¢

MRS. DONOVAN:

SPATAFACULI ¢
MRS. DONOVAN:

-6 -

Oh Roccol That's a new suit, isn't 1t?

How you like 1%, huh?

Why 1¢'s,...1t's very striking,..uh - very -
sseseWhatts this I hear about you and Jirmy
changing names and having 1t legalized?
Thatt!s right, Jimmy 13 now Roccon Fidelio
Spatafaculli, How you like those tomatoecs?
Well,...was it necessary to legalize it?
Roccot!s lawyer seemed to think so., You know,
go we could sign contracts and things like
that,

It's going to be rather difficult to think
of you as Rocco Spatafaculi, Jimmy,

I don't care what you think of me.,...as long
as you think of me,

Well,...I for one will always think of you as
Mr. Jimmy....no matter 'ow often you changes
your name,

And I will, too, Jimmy.

HCYeeeealintt nobody around here going to think

about me, too?
(OFF) 1It've been thinking about you, Mr,
Spatafaculi.

Oh...lrrs, DONOVAN,vesesBleeso.t€110,

(FADING ON) There was a small business mathter

that was supposéd to have been taken care of
this morning, Mr, Spatafaculi, I'm sure it

must have slipped your mind,
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SPATAFACULI:

MRS, DONCVAN:

SPATAFACULI:

JIMMY :

SPATAFACULI:

MRS. DONOVAN:

SPATAFACULI :

MRS, DONOVAN:

JIMMY:

MRS, DONOVAN:

JIMNMY ¢

MRS, DONOVAN:

(MUSIC . . .

Oh, You mean....the board,...huh?
That's exactly what I mean,

Onh sure, Well,,.er,...all right, Jimmy!

Give Mrs., Donovan board money for this week..,
I take care of it next week.

I haven't got it, I gave you all I had this
morning,

You see, Mrs, Donovan,,.,You have to walt fop
next week, I'm afraid,

That being the case I'm afraid you'll have to
wait till next week to eat,....arnd for a vlace
to slecp. I'm a broad-minded woman with an
Indefinite amount of patience...but there 1is
one rule that is never violated in my house
and that 1s the paying of board in cash....in
advance, It's a business principle that has
never been violated and never will be....not
as long as my name 1s Kathleen Donovan}
OCh...s80 that's the way you feel atout it,
(TOPPING HIM) That's exactly the way I feel
about it}

D1d you say your name was Kathlecn, Mrs, Donovan?
That i did.
Kathleen] You know,....I think that's one of
the prettiest names in the world....

Never mind the blarneyv, young man,...it'll get

you novhere,

. PIANO ACCOMPANIMENT AS JIMMY BREAKS INTO "I WILL
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MRS, DONOVAN:

JIMMY:

MRS. DONOVAN:

JIMMY:

MRS, DONOVANM:

SPATAFACULI:

MRS. DONOVAN:

LILLY:

JIMMY:

“(MusIiC . .

(THEME . .

AMNOUNCER:

(THEME . .

ANNOUNCER:

.

-8 -

TAKE YOU HOME FATHLEEN"........SONG OVER
Ah...lad.....that's a song that poor Tim wooed
me with more than thirty years ago....God rest
his soultl

He must have been a wonderful man, Mrs, Donovan.
That he was, lad,

And if you could see your way clear to....that
1s until my allowance comes next week,...why....
I'll...I'11,.,

Well,....it!'s the first time I've ever broken
the rule.....but see that you bring 1t to me
personally ard not trust it to Mr, Spatafaculi.
He may be wantln!' to buy a new hat}

On, Mrs, Donovan...how you can say that to me,
Rocco PFidelio Spatafaculi]

Oh...s0 itts "how can I say that to you" is 1t?
(SOTTO VOCE) Sing something, Mr, Jimmy...
quick]

All rignt, Liliy....

PIANO ACCONPATIMENT TO "THERE'S A GOLD MINE IN
THE SKY" ....BOARD FADE.

"YOUR EYES HAVE TOLD M= so",

And so a tight situation was relieved by Jimmy
Clayton's song to his landlady,

OUT.

Wallace Beery, the genial movie star, is a big
man and a powerful one, But even Mr. Beery ...

and he admits it freely has a soft spot, He
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ANNOUNCER:

asked recently... QUOTE ... "Can you imagine

a 240 1b, fellow like me having a tender throat?
Well, that's the.truth. My throat takes a beat-
ing before the movie microphones.” ... END QUOTE,
Yet in spite of this constant strain due to his
carser,.,.,Wallace Becry has been smoking Luckies
10 years and finds them - in his own words -
"easy on his throat", So surely 1t stands to
reason Luckies will be easy on your throst, too,
Now here's whv,...Luckles!' exclusive process,
"It's Toasted", removes certain harsh throat
irritants naturally present in a1l tobacco,

Then with these irritants out, controlled
moisture is added to erhance the natural flavor
of the tobacco., The result is that Luckies are
a light smoke, easy on any smoker'!s throet,

Try Luckies for a week, That will give your
own throat a chance to prove to you the throat-
protection of the exclusive process "Tt's
Toasted"”, So ask for a light smoke - isk for
Lucky Strike. (PAUSE).

Join us again next Wednesday evening at this
same time for another episodc in the hectic

life of Buddy Clark in "ALIAS MISTER SPATAFACULI".
"HAPPY DAYS" -

The famous tobacco auctioneepr heard on tonight's
7M. L2 Letranadi 7
program was 3
. o~ N [

WW,MV;M.

SONG CREDITS....,IF ANY,
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ANVOUNCER:

AUNOWICER:

VO E:

ANNOUNCER:

( THEME .

ANNOUNCER:

LUCKY STRIKE

"iLIAS MR SPATAFACULI" - Wednesday, April 27th 1938

Listen t~ the chant of the tobacco aucti-neer!
(CHANT) lat Sale ,.. 32 - 37

2 nd Sale ,. 33 - 38

3rd Sale ... 34 - 39
ALL D57 P LD TO THE AMBRICAN TOBACCO COMPANY!
The most unique srund in American business 1s the
chant of the tobacco auctloneer! And one of the
most unique professinns 1n America 1s thaet of the
tobacco aucti~neer., Exrerts in thelr work, these
men are resvected throughout Tobaccoland, for
their ability, their hrnesty, and thelr absolute
impartiality, ©So llsten to what Dewey Huffine of
Reidsville, unrth Carolins has to say about
clgarettes ...
I've been an auctinneer for 13 years and in every
market I've ever sold in, I've seen Luckies buy the
same high grade of tobacco., That's why It!ve smoked
Luckies myself ever since 1817,
Thank you, Y¥r Huffine ... Sworn records show that

am~ng independent tobacco experts like Mr Huffine -

auctinrneers, buyers and warehousemen -~ Luckies have

nver twice as meny exclusive smokers as have all

other cigarcttes combined, With men who know tobacco

best - 1t!s Luckies 2 to 1}

"YOUR EViS HAVE TOLD ME SO" . . . CLARK & ORGAN)

And now Buddy Clark as Jimmy Clayton in "Alias
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ANNOUNCER: (CONT) Mr Spatafaculi", a new series presented
every M~nday, Wednesday and rriday at this same

timec by the makers of Lucky Strike Cigarettes.

Last ilnday Jimmy averted disaster in the form

of unpaid, past dué rent by singing an Irish love

s ng to his landlady, Mrs Donovan, It is two

days later nr a lazy spring afternoon ard Betty

Bruce is in ner room vpracticing on the harp ...
(MUSIC . . . . ARP.GGIOS ... GLISSANDOS ... SCALES..)

SONND . . . . . .KJOCK O DOX ... MUSIC STOPS)

BETTY: Come in,

(DUND . . . . . D2R OPLNS)

BETTY s Oh, hello, Jimmy. Come on in,

JIMMY: Well ..., I didn't want to disturb your practising,
BETTY: But you smelled that vlate of fudge cooling on the

window, didn't you?

JIMTY: Viell .. er ... your transom's open and I guess
mavoe ,.,, mayoe I did,

BETTY: VYiell, sit down ... 1t isn't cooled vet ... wut
you'd better close the d~of first,

JIMY: Yeah, 1t mirht be a good idea ,.. if all those
musicians down the hall smell it why ...

BETTY: ... There won't be enough to go arnund ... Close
the tra-som, too...

(SOUND . .. . . .DOK & TRANG il BEING CLOSED)

BeTTY: Take tne btig chair, Jimmy ... Oh, just put the music

on the floor,

JIM.TY . Well ... er ... go on with y-ur practising ... I
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JIMIY: (CONTINUING) 1ike a harp,

BETTY: All right ...

(MUSIC . . . . . . FEW PHRASES OF "GOOD NIGHT ANGEL")

JIM.Y: Gee ... syl I didn't know you played popular
music!

BETTY: I didn't use to,.

JIMHY: But I thought you just did ,.. er .. concerts and

things 1like that,
BETTY : That was before I heard you sing,
JIMHY . Aw ... you're kiddint,
(MUSIC . . . . FEW MORE PHRASES OF "GOOD NYSHT ANGEL" .

(VAY'PS OPLINT NG)

BETTY: Comec on, Jimmy ... lett's see how it goes with the
harp,..
JIMMY: I NGS "GOND NIGhHT ANGEL" . . . SCNG OVER)

Say ... you get a lot of music out of that thing,
don't you?

BETTY : Not nearly as much music as you get ~rut of you,

JIMIY: Gee, Rocco wouldn't like it very much if he knew
you were playing this kind of music.

BrTTY: No, I suppose not .;. Do you suppose Gall would
like it if she knew you were in here singing "Good
Night Angel" to me?

JIMMY: Aw .., she wouldn't care, I mean ,.. she'd know

that 1t didn't mean anything,

BETTY: (SWEETLY) Would she?

JIMMY; Huh?

BETTY: Youlre very fond of Gail, aren't you, Jimmy?
JIMMY « Well ., er ,. she!'s ,. she's been awfully nice to
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JILNY:.
BRTTV
JIMY:

BETTY:

(MUSIC ... VAWP

JIMIY .

BETTY:

JIMIIY ¢

BETTY:

JIMIY .

BETTY:

JIMIY :

BETTY:

-4
(CONTINUING) me .. I mean ... gone out of her way
to be friendly ... and all,
I wonder 1f the fudge 13 cooled yet ... No .., 1t!s
still hot ...
It takes a long time for fudge to cool off, dont't
it .. I mean, doesn't 1t?
Yes, it does ... so while the fudge is cooling,
let's play "supvose”,

Supnose? I ... I don't think I know 1¢t,

Not a song ... a game, MNow you suwnnose that I'm
Gall and let's see how vou'd sing this song.,..
INTO "IT'S ®ONDERFUL" .,. JIMMY SINGS ... SONG
OVER ... SUDDaN DISCORDANT MUTING OF HARP)
Vhatt's the matter? Didn't I sing it all right?
¥hy ves ... Jimmy ... let me congratulate you on
your imagiration,

Say +.. walt a minute ,.. I .. I don't get this,
Weren't you lmagining that you were sirging that
song to Gail?

Oh .. no, I'd forgottenr about that., I was just ..
Just singing it ... But sav ... I've got an idea,
Betty ... How'd you like to ... Aw, but you wouldnt't

care to do that,

Do what?

Oh I ... I forgot for a minute ,.. I was thinking
how sgwell your harp would sournd in my orchestra,
But, of course, Rocco wouldn't let you do it ...
even 1f you wanted to.

Do I look like the kind of person who'd let anyone
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BETTY: (CONTINUTI @) stop her from doing whatever she
wanted to do?
JIM Y. Gee, Betty ... do ynu mean ...!
3EhTY: Here's an 0.d favorite of mine, ¥immy ...

(MUSIC ... OPLNIING BARS OF SWutT LEILANI)

JIMNY: Yeah but ... could you ... I mean ... would you?
BETTY: Are you sure you'd want me to?
JIM'Y: Oh Betty ... gee...l!

(MUSIC ... OPENING BARS AGAI: OF "SWELT LEILALI")

BETTY: Sing it, Jimmy ...

JIMIY: JINGS "SWrkT LEILANI"™ ... JUST AS SONG IS ENDING..
(SOUND: DOOR QPENS ABRUPTLY)

JIMMY: Oh ... hello Gall,

GAIL: Nice and cozy, isn't 1t%

BETTY: | Yes ... 1t was,

BATL: apoarently ... our classical haroist is bec-ming

interested in v»opular music.

JIMAY . Yes Gall ... 1lsgntt 1t swell?
GAIL: Is ite
BETTY: Jimmy ... I think I'll accept your offer,

(THME . . . "YOUR EY.S HaVi TOLD ¥ME So" . )

ANNOUNCZR: Well, it sort of lonks as though a triangle were
shaving up.

(TH=ME . . . . . . OUT)

ANNOUNCER: When you listen to the chant of the tobacco
auctioneer, have you ever noticed how rapidly the
bids rise. Listen (FADE IN CHANT OGE SALE) Did
you follow? The blds went from 33 to 34 to 35 to

36. Each one of those figures represerted a bid
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ANJOUNCER: (CONTINUiNG) by some tobacco buyer, That's the
reagson buyers must be able to judge tobacco on
sight., WNow down in Middlebury, North Carolina, lives

an independent tobacco btuyer, Reuben Fleming who

purchases a good 100,000 pounds of tobacco a year
for his own account. And Mr Fleming has a regular
"camera-eve" for tobacco, He can tell the quality
of tobacco at a glance, So listen to what Mr
Fleming sars about the subiect he knows best.

MAN: At 9 different warehoruses in Henderson. North
Cerolina this season I've seen Lucklies buy the
finest tobacco, So, it!s natural for me after
seeing the most desirable types of tobacco go to
Luckies to step up to a cigarette counter and say
"lackies, pleese." I've been smoking Luckies now
for 14 years.

ANINOUNCER: Thank you, Mr Fleming ... May I point out that

Mr Fleming 1s an indevendent tobacco man - not

conrnected with any clgarette manufacturer, And his
cholce of Luckles 1s tyvical of the majority of

other independent experts of Tobaccoland, Here is

their preference as shown by sworn records: Among

these independent tobacco experts - auctioneers,

buyers and warehousemen - Lucky Strike has over
twice as many exclusive smokers as have all other
cigarettes combined. Remember that fact next time
y~u buy cigarettes ... with men who know tobacco
best, 1t's Luckles two to one! (PAUSE)

Join us again next Friday evening at this same
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ANNOUNCER:

(THEME . .

ANNOUNCER:

-7-
(CONTINUING) time for another evisode in the
life of Buddy Clark in "Alias Mister Svatafaculi,"
- » . "HAPPY DAYS" , . . . .)
The famous tobacco auctioneer heard on tonightts
program was Mr F E Boone of Lexington, Kentucky,

(SONG CREDITS ... IF ANY)
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LUCKY STRIKE
"ALIAS MR SPATAFACULI" - Soript #0
Friday, April 29th 1938

LNNOUNCER: Iisten to the chant of the tobacco auctioneery
(CHANT) 1lst Sale ... 34 - 39
| 2nd Sale ... 32 - 37
3rd Sale ... 33 - 38
ALL DOME? &LD TO THE AMERIC AN TOBACCO COMPANY!
ANNOUNCER: Tobaccn auctioneerssell to all cigarette 7
crmpanies, They're, in the truest sense,

indenendent, So listen to what Roscone Graham

of Greensboro, North Carolina has to say about
olgarettes ...

VOT E: I've been auctioneering on the tobacco market
for 15 years and at auction after auction I've
seen Lucky Strike buy the choice tobacco, Now
that's a Fact - I'1ll stake my reputation as an
independent tobacco man upon it, I've smoked
Luckies myself for 8 years now,

ANNOUNCER: Thank you, Mr Graham ... Sworn records show that

among independent tobacco experts like Mr Graham,

Lucky Strike has over twice as many exclusive
smokers as have all other cigarettes combined,
Remember this fact next time you hear the chant

of the tobacco auctimrneer, With independent

tobacco experts - auctioneers, buyers and warehouse-
men - with men who know tobacco best, it's Luckies
two to onel

(THEME . . . . . "YOUR EYES HAVE TOLD ME S8" . ., . CLARK & (R GAN)

ATKO1 0214348



Y

ANNOUNCER:

-

And now Buddy Clark as Jimmy Clayton in "Allas
Mr Spatafacull", a new series presented every
Monday, Wednesday and Friday at thls same time

by the makers of Lucky Strike Cigarettes.

Last VWednesday Jimmy, enticed by the smell of

(econtinued nn next page)
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ANNOUNCER:

(MUSIC . .
JIMMY:

GUS:

JIMIY:

BETTY:

GUS:
JIMMY .

FRANK ¢

JIMMY:

~Z -
(CONT) freshly made fudge from Betty Bruce's
room, paid her a vigit, While there, he found
that Betty had suddehly become interested in
popular music and was playing a eurrent tune on
her harp. She did so well that he asked her to
Jrin his dance band. Betty says she'll think
about 1t but when Gall Foster comes in, her
challengling attitude vrompts Betty to accept
Jimmy's offer,

It is now that same night and Jimmy Clayton
allas Rocco Spatafaculi ... is holding a rehearssl
in his room ...

FADE IN SOUND OF MUSICIANS TUNI NG UP)
All right, boys .,. be careful with it now ...
Don't knock the top off with that door,

(WITH EFFORT) Boy, oh boy ... I thought my sax
was something to lug around ... but this harp
o' yours is really a handful!

Itll say it is, Betty ... (WITH EFFORT) ... I
den't see how vou move it around,

Oh there are always some strong, gallant young
mea whot!ll earry it for me,
Where do you want ite

(WITH EFFORT) We'l1l put it down in ... front ,..
here ... There ... thatt1] do it ...

Hey ... what'!s the idea of the harp?

Miss Bruce is Joining the band, boys,

(AD LIB EXCLAMATIONS OF SURPRISE)

FRANK :

Yeah ... but wait a minute,. Jimmy ... I mean cee

RTXO1 0214350
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FRAIK: (CONT) a harp ... How's a harp going to fit in

with this combination?

JIMAY s Walt ttill you hear it,

BETTY: . Don't worry, boys ... I've learned to swing this
thing!

GUS: Gee ... what!ll Mr Spatafaculi think about that?

BETTY: Mr Spatafaculi hasn't anything to do with it.

8US: Yeah ... but I thought him and you ... I mean

you and him ,.., was ,.. well ...

BETTY: Nevertheless ... I shall swing,
JIMMY . All right, fellers ... got your music arranged?
GUS: Yeah ... but where's the sax part on this Number

elghty-six? This here's for a piccolo.

FRANK: What do you care? You won't know the difference.
GUS: Sez youl
FRANK: All right ... all right ... Here it is. Give me

the piccolo part,

JIMIY: All set, Betty?
BETTY: I ... I think so,
JIMNIY . All right ,.. Number elghty-six ,.., on the down-

beat ... A-one ... a-=two

(MUSIC ... "SHE SHALL HAVE MUSToM e+ JIMMY SINGS CHORUS & HALF ,.

FIRST HALF OF SECOND CHORUS HARP SOLO ++. SONG OVER)

GUS: Say, Miss Betty! Youtve got a hunk o! something
there!

FRANK: I'1ll say she has}

JIMIY: You see, boys ... all you have to do is leave 1t

to the nld maestro ,.. When I get through wefre

going to have a band that'll really go to town,

. — - T RATKOT1 02143571



BETTY:
JIMMY .
GUS:

JIMMY:

GUS:
JIMMY:
GUS:
FRANK:

JIMIY .
GUS:

BETTY:
JIMMY .

Y.
Did you like 1it, Jimmy?
Couldn't be sweeter,
What ,.. the harp?
Both ... All right now .., let's trv number
elghty-s#ven,
That ought to be appropriate.
Why?
Aw ,.. skip it.
I know where you can get a g004 saxophone player:

’

Jimny ... if you're interested,

Vell ... I might be,

Aw ... wait a minute.

He didn't mean anything, Jimmy,

All right, boys ... "On the Semtimental Side" -
ard give it plenty of schmalz ... this has got

to have a tear in it ... A-OGne-a, a-two-a ,..

(MUSIC ... "OW THE SENTIMENTAL SIDE" ... JIMMY SINGS)

JIMMY s

JIMMY:

GUS:

GUS ¢

JIMMY .

All right, Betty ... a 1ittls hearts and flowers,
(SINGS CHORUSES ... SONG OVER)

What hapoened to you over there., Gus? That sax
took a note that I nevep heard before on land
or seal

Aw ... that A flat Jumped}

What do you mean ... Jumped?

It was a fly ... and it Jumped just as I started
to play it ...

Somebody give him a fly-swatter .., and let's

see what we can get out of this next one ...

number ninety-two ... All right boys, come on,

RTKO1 0214352
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JIMMY . (CONT) If we ever get a play date we cantt stall
around this way with number «e. Welve got to hit
tem .,. A-una, a-dos-a ,.,
(MUSIC ... "YOU'RE AN EDUCATION" ... JIMMY SINGS ... S0NG OVER)
JIMIY: Boys ... I think we've got something there eee
How do you 1like i1t, Betty?
BETTY: Oh, T think it's fun,
LILLY: ( FADING IN, BREATHLESSLY) Oh, Mr Jimmy ... Oh,

Mr Jimmy! Hide teorp eees quicky

JIMMY: Hide who? What's the matter, Lilly?

LILLY: - Itt's 'im, sir .., 'E's comin! up the stairs now eoe
BETTY: Oh dear ,,.

JIMNMY: You mean Spatafaculi?

LILLY: Yes sir ... and te'g heard 1t} 'E teard 1t the

minute 'e walked in the door and te stops ant
grabs me by the shoulder an' te says ... "Is that

Betty playint' that 'arp up there with them musical

goatg? "

JIMNY: Well ... well .., g0 on..

LILLY An' I says ... "No, sip" and hit werentt exactly
no fib, 8ir, because I Mmean they weren't goats,
sir, But 'e's»got a wild look in 'is eve ang 'is
fists was clenched ant ««. Oh, he looked like g
mad mang, sir!

GUS: (soTTO VOCE ... QUICKLY) Ix-nay ... ix-nav ..,

AtaspafulichayJ
(THEME . . . "YOUR EYES HAVE TOLD ME po" |, .)
ANNOUNCER: What will wr Spatafaeuli have to say abnut the

coneert artist turning‘to swing?
(THEME . . . , ouT)

o - S RTHO1 0214353
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ANNOUNCER:

(THEME .

ANNOUNCER:

.

. -6~
If Jimmy Clayten is t~ reach the top as o singer -

one thing is certain!' His vrice and throat must pass
the test of c~nstant hard werk, Like Jan Peerce,
Charles Hackett, Gersrud Wettergren and hosts of
nther great singoers, he will find that taking care of
his throat is -ne of the mnst important lessoms he must
learn, These artists naturally d- evervthing to avoid
unnecessary throat irritatinn, S~ when 1t crmes to
smoking, y~u'll be interested to notice how many nf
them plck Luckies, Jan Peerce, singing star of the
famrus Radin City Music Hall gives a typicael explana-
tirn - QUOTE - "I am eonstantly rehearsing new shnows,
new r~lss ... singing ~ver the radin 2nd sinrging in
c~rcerts, In fact, my vorlce hasn't had a real rest in
vears, Yet, cven under this strain, Luckiss have al-
ways shown themselves casy ~n my throat," END QUOTE
Yes ... Luckics are a light smnrke, easy on 2ny smoker's
thrrat., 4nd the rcason is the exlusive Lucky Strike
orocess, "It's Toasted", This process rem~ves certain
harsh throat irritants naturally present in 211 tnbaceco,
Then, with thcss irritants ~ut, c~ntr~llzd m~isture
1s added t~ enhance the natural flavar nf tre t~bacco,
That's why you, ton, will find Luckies & licht smnke,
easy »n y~ur throat, Try Luckics for a week and led
yrur thr-at be the judge. (PAUSE)
Join us again nsxt M nday evening at this same time
for annther epis~de in the 1liffe ~f Buddy Clark in
"ilias DMister Soatafaculi,"

"HaPPY Di¥S" , .. . L)

The femous tnbacecn aucti~neer heard »n tnightts pro-
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ANNOUNCER:

(CONT) gram was Mr

{

(DNG CREDITS ...IF ANY)
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ANNOUNCER:

ANNOUNCER:

VO E:

ANNOUNCER:

o (THEME . .
ANNOUNCER:

LUCKY STRIKE
"ALIAS MR SPATAFACULI" - Seript #10

Monday, May 2nd 1938

Llsten to the chant of the tobacco auctioneer!
(CHANT) 1st Sale ... 33 =~ 38

2nd Sale .., 32 - 37

3rd Sale ,.. 34 - 39
ALL DONE? SLD TO THE AMERICAN TOBACCO COMRNY]
What kind of tobacco is "Sold to the American
Tobacco Company" for Luckles? ...Let us refer

you to Alf Webster - independent warehouseman of

Durham, North Carolina who sells tobacco to all
cigarette companies ...

Luckies buy the finest line of tobacco offered
in my two warehouses, And for many years I've
seen Lucky Strike buy this same high grade of
tobacco., Thatt!s why I've smoked Luckies since

1917. And I think 1t's why other independent

tobacco men choose Luckies, too,

Yes, sworn records show that among independent

tobacco experts like ALf Webster, Lucky Strike

has over twice as many exclusive smokers as have

all other cigarettes combined, With men who know
tobacco best - itts Luckies 2 to 1}

e .'. "YOUR EYES HAVE TOLD ME SO" ,.CLARK & ORGAN )
And now Buddy Clark as Jimmy Clayton in "Aliass Mr
Spatafaculi™, a new series presented every Monday,
Vednesday and Friday at this same time by the makers

of Lucky Strike Cigaresttes,

RTKQ1 0214357
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ANNOUNCER: Last Friday night Jimmy, having succecded in getting
Betty Bruce to join his band as a swing harpist,
holds his second rehearsal with Betty as the addition...
Just as they finish rehearsal, ILilly; the msgfg -of-all
work rushed in to warp them that Spatafaculi has just
arrived and he has heard Betty., She reports that he
is c~ming up the stairs .,. lnoking like a madman ...
It 48 now five sec-~nds later ...

SPATAPFACULT ; Ah~-hanhhh! What kind of practical Jokes is this ...
Shut up! Don't tell me ... I know! Do you think I
am sc blind, I can't hear? The mrment I open the
donr downstairs, what do I see ... Don't tell me!

I heard it ... The one girl in the world that T
trust ... When I turn my back she plays swing music
«.. On the classical harp,..

JIMMY: Well, fellers ... I guess we'd better call of the
rehearsal for teonight ... We'll get together tomorrow
night ... I think you'd better go now ...

(SOUND . . . . . . SCRAPING OF CHAIR S, ETC)

GUS: Vell, gee ... Mr Spatafaculi ... after all ... a hot
harp!'s a hnt harp!

SPATAFACULI : Gus ,.. don't speak t~ me ... pleése. N~ l-~nger are
vou in my band ... but I wish I owned the band again,

for just long enough to fire you.

JIMMY: Okay, Gus ... close the dnnr, will you?
GUS: (OFF) Okay.,
(UND .. ... . . DOOR CLOSES)

SPATAFACULI ; and now, Jimmy ... you sheep in wolfts clothing!
You Judas! You Brutus! You Benedict Arnold} ...

You ...you back-bittcr ... biter}

ATKQO1 0214358



JIMMY :

SPATAFACULI :

BETTY:

SPATAFACULI ¢

JIMMY .

SPATAFACULI ;

BETTY:

SPATAFACULI :

SPaTAFACULI s

LILLY:

SPATAFACULI ;

BETTY:

SPATAFACULTI ¢

4.
Now wait a minute, Roccn ,.., Take it easy,
The Spatafaculi's never take it easy!
That's quite apparent, Rocco,
Never mind, Betty ... This does not c recern you,
¥ou're quite nff the track, Rocce, It does concern
Betty ,.. and it concerns me «s. 8nd as far as T

-

can see ... it doesn't c~ncern you

Dnesn't concern me ... when the woman that I love ...
plays in a dance band? When she drags her
beautiful harp ... the instrument nf the angels ...
throrugh the mud ~f ,.. Ah e..for ~nce words fail me}
Gnerd}
What! Nnt "nly are ynu Insulting me ... breaking
my heart .,. but vnu are tainting me .. er ...
taunting re!

Oh n»n, she's not, HMr Spatafaculi, She's Just
givin' back as'goﬂd 28 you send .., thatt's all,
Oh ... 39 you are here, toon, Lilly ... what is it
that every time I stand at the cronss-road of my
life ... you are there?

I dm't know, sir ,.. unless ittg fate, sir,

Fate, bah! Very welly Betty ... go to your room,
I want $» spenk with wny,

I'm s~rry, Rocco ... I'm nnt in the mrod ,,. ang

whatt!s mnre ,.. Ity afraid I dont't like vour t-ne
nf vnice,
T~ne nf v~ice?

T~ne ~f voice! Whn are you t~ talk

t> me ab~ut tene ~f v~rlce? 3angue de prtatn}
What can you d» with wemen! 7T want to fighty

I must kill} ... Not you Betty,

ATHO1 0214359



SPLT.LF.CULI «

JIMIY .

SPLTuF..CULT ¢

JIMMY:
SPLTAF.CULL H
- JIMM

BETTY:

SPA T.. F;‘.C ULI :

BETTY:
LILLY:

SPuTuFrCULI «
JIMY
SPaTaFACULI «
JIMMY ¢
SP;’;TAFI;C ULIL:
JIMIY:
SPLTAFLCULL :
JIMMY:

5a

(FRIGHTENED) Oh, Mr Spatnfaculi ... plcasc! Try
tr ¢~ ntrnrl y~urself)

The Spatafoculis never control themsclves, Jimmy
ese 1t is you wh~ are responsible for 'this, Ynru

wh~ have br-ought this tragedy int» my life ...
Now what are you going t~ dn about 17

¥iell ... what d» you want t~ dr~ abrut 1t; Reccn?
In Ttaly ... when a SpatnfaFuli is insultead ...
he fights!

You mean you want to fight?

Exactly!

Vicll ... all right ... If 1t!'11 make y~u fecl any
better. ... I guess you girls had better gs.

Oh now Jirmy ... wait, Roccn ... plemse., You're

both acting like a couple of saveges,

I am a c~uplc of savages,

Well ... I'm nnt gring to leave this rerm ... and
you boys are not going tn fight,

That!s right, Miss Betty. Peoce ot any price 1is

what T says ... that is, pPractically any price,

Vhy arc¢ vou taking off your coat, Jimmy?

Vell ... you said you wanted to fight.

With fists?

Sure ... why not?

The Spatefaculis nsver fight with fists)

fell ... what dn you want tn fight with?

Swords ... or plstols ,,. either nne,

Well snrry ... welre fresh nut nf swords

LR

and plstols. How about a couple of chairs?

RTHO1 Q214360
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SPATLAFACULI :

BETTY:

SPATAPACYULT &

BETTY:

SPATAFACULI «

BETTY:

SPATAFACULI:
BETTY:

SPATAFACULI
JIMMY:

SPATAFACULI ;

BuTTY:
SPATAFACULI:

BETTY:
SPATAFACULTI :

B

No swords! No vistols] What are we going to do?

You're going to behave yourself and stop acting

like a child ... and apologlze to Jimmy and to

me ... and tn Lilly,

apologize! When it 1s me who heas been injured,

It 1s me who c~mes home and finds the girl he is

practically engaged to playing in a dance band,

Well ... if the "practically engaged" part is the
thing that's upsetting you ,.. yru can forget

about 1it,

What do you mean?

I mean that we're not vrectically engaged and ..,

for that matter we never have been.

But I thought ...

Yes ... and I thought too that I was very fond
of you, but ...

But that was tefore Jimmy came along, huh?

Now wait a minute .,.

Never mind ... I have my twn ears ... I can see

what is going on. So ,.. that is the way the

wind blows, huh? Very well ...

Betty. You can

consider cur engagement is flnished ... broken
off ... through with,

But, Roceo ... Ifve never been engaged to you.

¥hat difference does it make ,,. If you had been, 1t
it would be nver ,.. How you like those trmatoes?
That sulits me perfectly,

And now ,.., please ,..leave mec. I must be

aloneg with my grief.
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JIMMY:

SPATAFACULI ¢

BETTY:

SPATAFACULI :

JIMIY:

SPATAFACULI:

BETTY:
JIMMY
(soudp . .
LILLY:

SPATAFACULI :

(SoUND . . .

SPATAFACULI :

JIMMY:

SPATAFACULI s

JIMMY:
SPATAFACULI

-l -
All right ... Girls ... we'd better go!l

Wait a minute, Jimmy ... Please there are

a few things I want to say to you,
I'm not going to leave, Rocco, unless you
promise that ...
Very well ,.. very well ... I promise I wont't
hurt him,
You won't hurt me?
A1l right, all right ... I promise that you
won't hurt me. Anything .,. but Lilly ... Betty
«.. please go ... go away,
All right, Jimmy ... I'1l see you later.
Right, Betty,

. . DOOR OPENS)
Now, remecmber ... both of you promised not
to fight.
Yes, yes ... Lilly ...

DOOR CLOSES)

(VLRY FRIENDLY) Listen, Jimmy ... tell me ...
How you teach her to play swing so gquick?
I didn't teach her., I guess she plcked it up
by herself, I guess she's always had a feeling
for 1%t ... And I'm sorry, Rocco ... about every-
thing ... I think I can patch 1t up for you though,
Patch it up? Listen, Jimmy ... please ,,. don't
..+ don't pateh it up.
Why ... but ... but I thought ...

Ah; Jimmy ... you know what means this song ...
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(MUSIC ... PL&YS ACCOMPANIMENT TO "DONHA E MOBILE" AS HE SIiGS

SPATAFACULI«

FIRST IuW BARS...)
That means in Italian ... "woman 1s fickle" ...

Iisten:

(MUSIC ... PIANO ACCOMPANIMENT A4S SPATAFACULI SINGS FIRST SIXTEEN

SPATAFACULI :
JIMMY:
SPATAFACULI :

JIMNMY:

SPATAFACULI:

JIMMY:

SPATAFACULI :

JIMMY ¢
SPATAFACULI :
JIMMY :
SPATAFACULI :

BARS OF "DONNA E MOBILE" IN ENGLISH... STOPS ABRUPTLY)
But ... 1t is fate ... and 1t is perfect!

What do yéu mean 1t's fate? I don't get you,
Jimmy ... you know Emilio Cantabello .,. my
volce teacher?

Yeah?

Ah ... he 18 not nsnly the greatest voice teacher
in the world ... but he is the greatest father,..
that is to say ... the most successful father.
Say ... are you sure you feel all right?

Ah, Jimmy ... I never felt better in my life.

I am the happfest man in the world, I am in
lovel For when I was leaving ... she smiled

at me!

¥ho?

Cantabello's daughter! I am just telling you!
Oh. So he has a daughter?

Ah ... he has a daughter., Jimmy .., you should
hear her sing "Vissi D'Arte" from Tosca and then
when she takes the dagger and stabs him in the
back ... Oh, 1t 1s beautiful! She's marvellous|

Ch .. you should see her, Fimmy ... You must

see her]/ Oh .,. but maybe you must not, No cae

I think you better not ,. Anyway .. she's marvellous,.
bellissima}

RTHKO1 0214363




-O=

JIMIY : What's her name?

SPATAFACULI: Santuzza ... after the opera “Cavaleria Rusticana"
e.. What a name ... Santuzza, I call her Tuzzi
for short,

JIMMY: But I thrught you were in love wlth Betty.

SPATAFACULI: That was yesterday ... Today 1is today ... (SIGHS
WEIGHTILY ... THEN)

(MUSIC ..... PLAYS "DONNA E MOBILE") .

SPATAFACULI: Come on, Jimmy ... sing with me ,..

JIMAY ¢ Well ... it doesn't gsound to me like women have
a monopoly on this fickle business .

SPATAFACULI: What do you mean? Are you Intimidating that
I am fickle?

JIMMY : Oh no ,.. Nnthing like that, Rocco,

SPATAFACULI: Well ,.., don't ... because Spatafaculis are never
fickle, Listen, Jimmy ... tell me some good
love song that maybe I could sting ... You know,
1f Tuzzi gets tired of opera and wants to relax
a little bit ... tell me snme good popular love
snmg that would knock her in the eyes, huh?

JIMMY: But I thought ...

SPATAFACULL: Llsten, Jimmy ... opera is opera ... but when 1t
comes to women, love songs is love songs ... anmd
variety 1s the vice ... the spice of life. Come
on +.. give me one that will meke her melt,

JIMMY: Is she a blond or a brunette?

SPATAFACULI: Titian ... you know ... redhead,

JIMMY: Well ... move over ...

(MUSE . . . . . STRIKES SEVERAL CHORDS ON PIANO)
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JIMifY s You might try this one on her,,.. It's on the
Hit Parade ...

(MUSIC ....... AS JIMMY SINGS "I FALL IN LOVE WITH YOU EVERY DAY"

«.. SONG OVER)

SPATAFACULI: Hm! You know, Jimmy ... that's not bad ... But
I don't think I can get that ... what is it you
do when you make 1t kinda go ... nyeh ... your
volce, T mean,

JIMMY : Well ... that's just rhythm ... or swing., I
don't know. I guess you'd call 1t swing,

SPATAFACULI: No ,.. I'm afraid I ocan't do it, I'm afraid
I better stick to opera ... I tell you what I'm
going to do. You will make a record ... You know
in this place over on Broadway where for a dollar
and a half you sing a s~ng and make a record ...
When you sing, I will speak the words before in
Italian ... telling how nice she is ... how much
I 1llke her-and all this ... Then you sing quick
the snng and then ... when the song is over, I
tell her some more things in Italian about how
beautiful her halir 1s, Oh, Jimmy ... it is so
red ... 1t is 1like blood on bhe snow ... it is

like sunset over Vesuvius ,.. It is ,.. oh, it

is Sauce Marinero nn spaghetti ,.. ivory and red,..

Oh, que bellissima ... Oh Jimmy, you must meet
her ... you must see her ,,.J
JIMMY: Well ,.. bring her up some t ime, Rocco.
SPATAFACULI: Good, I'1l do it, But no ... I will not{ Can

I trust you?
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SPATAFACULTI :

JIMIY

SPATAFACULI :

JIMMY:
SPATAFACULI :
JIMMY:

( THEME .

ANNOUNCER:

(THEME .,

-l

¥hat do you mean .;. trust me?

Every waman in this house ... every female person

in this house 1s in love with you ... and you

have only been here a few days,

Oh ... thatts your imaglnation.

Ah ... imarination, Listen ...

a few minutes ago I pass Gall's

room and the door

on my way upstalrs

is open and she was lying across the bed crying ...

sobbing like her heart was breaking in millions

of pleces, I ask her why and she

Jimmy I want to see him ,.,. I got
right away,

But ... but what about?
She didnt't sa7y.

Gee whiz! 1I'd better go see,

. "YOUR EYES HAVE TOLD ME sS0" .

Well ...

what can be wrong with Gall?

to see him

o)
And why

is 1t important that she see Jimmy right away?

ouT)

RTKQO1
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ANNOUNCER:

(THEME . .
ANNOUNCER:

3
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For struggling young singers ... llke our Jimmy
Clayton ,.. the rewards of success may be high,
indeed., Those whe climb to the top of the musical
ladder really do cash in, Take Richard Crooks for
example., Four songs bring him $4,000, So you can
gee that hls voice is worth many, many times hils
weight in gold, And naturally Mr Croonks does
everything to protect his precious voice, He 1s
particularly careful when i1t comes to smoking. As
he says himself, QUOTE "I've got tc have a cigarette
that doesn't bother my throat. I have smoked
Luckies ever since 192 0 and they never irritate
my throat even after the most strenuous broadcast,"
END QUOTE, Yes, Luckies are a llght smoke, easy
even on the sensitive throats of singers. And here's
why: Lucky Strike's exclusive process "It's
Toasted" drives off certain harsh throat irritants
naturally present in all tobaccoc, These irritants
are out of Luckies, and that's why Luckles are easy
on any srioker's throat, Next time you buy cigarettes,
follow Richard Crook's example, Ask for the only
cigarette that offers you the throat protection of
the "Tocasting" process ... Ask for Lucky Strike.
(PAUSE) Join us again next Vednesday avening at
this same time for another eplsode In the life of
Buddy Clark in "Alias Mr Spatafaculi."

.. "HAPPY DAYS" . . .)
The famous tobacco auctioneer heard on tonight's

program was Mr F E Bonne of Lexington, Kentucky.
(SONG CREDITS +..... LF ANY)
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ANMOUNCER:

ANNQUNCER:

(THEME . . . .

ANNOUNCER:

LUCKY STRIKE
"ALIAS MR SPATAFACULI"™ - Script #l1
Wednesday, May 4th 1938

Listen to the chant of the tobacco auctioneer}
(CHAKNT) lst Sale ... 34 - 39

2nd Sale ,., 32 - 37

3rd Sale ... 33 - 38
ALL DONE? SOLD TO THE AMERICAN TC-BACCO COMPANY!
Do you know why that chant has come to stand for

Lucky Strike Cigarettes? ... Because with independent

tobacco experts like the auctioneer - with men who
know tobacco best, 1t's Luckies 2 ¢to 1 ... But
gomething else will always make you think of Lucky
Strike Cigarettes ... the two words "It's Toasted",
And the reason is that fine tobacco is only half
the stbry of a light smoke, The exclusive Lucky
Strike "Toasting" process, expels certain harsh
throat irritants, naturally present in all tobacco,
These 1rritants are out of Luckles and thc result
i1s a light smoke, easy on your throat. Try Luckies
for a week and let your own throat and your own
taste decide. Ask for Lucky Strike.

« « . "HAPPY DAYS" . . . . . .)

And now ,.. Buddy Clark in "Alias Mr Spatafaculi" ,..
a new series presented every Monday, Wednesday and

Friday at this same time by the makers of Lucky
Strike Clgarettes,

(THEME , . . . . "YOUR EYES HAVE TOLD ME SO" . . . CLARK & ORGAN)
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ANNOUNCiLER:

(SCUND . .
GAIL:
(SOUND . .
GATIL:
JIMMY s
GAIL:

JIMY

GAIL:

JIMIY:

-2 -

Last Monday night Betty Bruce had joined Jimmy's
band as a swing harpist., During the rehearsal Lilly
comes up to warn them that Spatafaculi has heard
Betty and is coming up the stalirs looking like a
madman, When he arrives it 1is avvarent that he is
very angry. Jimmy dismisses the band and he and
Spatafacull have a heated argument concerning Betty's
addition to the band. Betty, however, takes matters
into her own hands and succeeds in preventing a
fight. When she leaves, Jimmy learns that Spatafacull
was just putting on an act, that he wasn't really as
concerned abrut Betty as he a~veared to be as he 1is
now in love with Cantabello's daughter, Spatafacull
also tells Jimmy that Gail is in her room crying
and as he came up the stairs she asked him to tell
Jimmy to come to her.
Jimmy is quite concerned and he goes to her room ...
. . . KNOCK ON DOOR)
(OFF) Come in!

. DOOR OPZNS)
Oh ,.. 1lt's you.
Yes, Gall. Rocco said you wanted to see me so I ....
I 4id, Jimmy, Sit down ... No ... leave the door
open, It lorks better, don't you think?
¥hy ... I ... I hadnt't thought,
No, I don't imagine Betty thought either when you
were in her room singing for her this afternoon.

Oh that! Well, she closed the door on account of
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JIMMY:

GAIL:

JIMMY

GAIL:
JIMMY:

GAIL:

JIMMY ¢

GAIL:

JIMMY :

GAIL:

JIMIY:

GATIL:
JIMMY:

GAIL:

JIMMY ¢
GAIL:

JIMMY:

GAIL:

JIMIY:

-F-
(CONTINUING) the fudge. She was afraid the boys
in the band would smell 1t and ...
or course.
But ,.. what!'s the matter? I mean ... Rocco saild
you were ... you were crying,
Did he?
You were crying ... You look like you've been
crying. |
I haven't been crying.
Oh, Well ... I thought you wanted to see me about
something ... but I guess I ...
You're going out with Betty tonight, aren't you?
Well ... not exactly out., We were goling to a
picture show, Want to come along? There's a
Mickey Mouse.
No, thank you, I have a headache.
Gosh ... can I get you something. I've got some
aspirin in my room,
It might help.
I'11 get it right away.
I'11 come with you, if you d-~nt't mind., If I don't
get out of this stuffy little room ... I'll ...

Why sure., Come along.,

Is Rocco there?

Ne, I don't think so, He was putting on his hat
and coat when I left,

No ... he's gone out, thank goodnessl!

Why ... don't you like Rocco?
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CGAIL; Mr Spatafacull is all right I suppose ... taken in
small doses, Oh ... look at that moon! Oh
Jimmy ... do you have to go to the picture show
tonight.
JIMMY ¢ Well ,.. I ... I don't have to exactly mut I

well ... I told Betty I'd take her ... Here ...
heret!s the asvirin,

GAIL: No, No thanks, I don't want any,. My head!s
better, It!'s not aspirin I need.

JIMMY : Well ... what is 1t?

GAIL: Ch I don't know, Jimmy. It's 4$ust that I ... Oh
don't you know what it is to suddenly feel so
all-alone ,.. 80 completely alone and lost in this
great city?

JIMIY « I don't see how you can fcel like that with all the

friends you have,

GAIL: Friends! I have no friends, Jimmy.

JIMMY: Why yes you have, Why I ...

GATIL: No ... not even you.

JIMMY : What makes you say that?

GAIL: Shall I tell you?

JIMNY If you want to,

GAI L: All right I will, But you'll probably think I'm

a fool ,.. and I supnose T am, I broke a date with

Travis tonight.
JIMIY: (INCREDULOUSLY) Travis Sporings! You broke a date
with & millianaire!

GAIL: Yes. Yes, Jimmy. There are more important things
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JIMNY ¢
GAIL:
JIMMY s

GAIL:
JIMMY «

GAIL:

JIMNY s

GATIL:
JIMMY ¢
GAIL:

JIMMIY :

GAIL:
(SOUND
GAIL:
JIMMY :

GAIL:

(MUSIC

GAIL:

JIMMY:

GAIL:

® s s v e e
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(CONTINUING) in life than money,.
What?
Don't you know?
Well ... havpiness, I guess , is more important than
money.,
And what is havpiness?
I don't know unless 1tts deing what you want to do,
And that's just what I am doing tonight and what I
want to do ,.. and that's why I broke my date with
Travls Springs.
Gee, Gail ... do you mean you'd rather be with me
than with him?
That's exactly what I do mean, Jimmy,
Gee!
Is that all you have to say?
T mean ... gee whiz ,.. I mean ... gosh, Gall ..,
I don't know what to sayl
Don't try, Jimmy ...
STRIKE COUPLE NOIES ON PIANN)
S1t down here and sing something,
Why sure ... what do you want me to sing?

Oh anything, as 1~ng as it!'s tender and sweet ,..

and you mean 1t,

... PIANO ACCOMPANIMENT ... AS JIMMY &I NGS "PHE BEST

THI N6S IN LIFE ARE FREE" .... SONG OVER)

You have lovely hair, Jimmy ... It!s as soft as a
girl's,

Yeah, I have an awful time keeping 1t combed,

Never mind keeping it combed., I like 1t tousled.
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(“TUSIC T es e 0.

GAIL:
JIMMTY :
GAIL:

JIMMY s

GAIL:

(MUSIC ....

GATL:
LILLY:

GAIL:

LILLY:

G-

(CONTINUING) Sing some more ... please,

PIANO ACCOMPANIMENT ... JIMMY gt NGS "I'LL SENG YOU
A THOUSAND LOVE SONGS" ..... SONG OVER ...)

Go on ... don't stop.

But ... gosh ,.. we'll miss the newsreel!

Then do stop if you want to,

Viell ,.. no ,.. I want to sing for you, but what
will Betty think?

I didn't worry about what Travis would think when I
told him I couldn't see him tonight, Please ...
Just one more, You'll ging for me if you really
feel the way you look ... when you look et me ...

Jimmy....

PIANO ... JIMIY SINGS "PLEASE BE KIND" ,.. SONG OVER)

Ahem!

Oh, Hello, Lilly.

What are you doing up here, Lilly? Why aren't you
down in the kltchen ,.. where you belong?

I'm up 'ere in the vursurance of me duties in this
fouse'old, !lss roster, the same bein' to deliver
a telephnne message what just came for you,

Is someone welting on the 'phone?

No, they're not, 'E gave me the message, A Mr
Travis Springs telephone an!' said 'e wouldn't have
to go to Chicago hafter all an' to tell you te would
call for you in twenty minutes and take you to the
dance, hafter all,

Get out of herel

Well ... I like that!
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JIMHY:

LILLY:

(T}ET'JIE e 0 20

ANNOUNCER:

(THEME ...

ANNOUNCER:

VOICE:

-7

That!'s all right, Lilly. I'm sure Miss Foster
appreclates your bringlng the message., Would you
mind stepping over to Miss Betty's room and asking
her if she's ready to go to the plcture show?
It'1l be a pleasure, sir,
. "YOUR EYES HAVE TOLD ME D" ....)

Well, 1t looks as though Gall Foster oput her foot
in it that time, Will she be clever enough to
explain her way out of that situation? ZFumre—im—eat
ity sametIme Pridey—niahi—Lor_anathen oplasede—es
Aprbay—tr=S Tt froutiy !

.. OUT)

Have you ever watched a bank teller rliffle through

a sheaf of banknotes? Every so often, his hand will
flick a bill from the plle, Something in the texture,
the anpearance or the feel of that bill 1s
questionable, Well, a tobacco expert, too, is

triined to tell the quality of tobacco at a glance.
For example, let us refer you to Mr Arthur C Noell,

of Durham, North Carolina., Mr Hoell, an independent

buyer, has brught tobacco for his own account all
through the Bright and Burley belts - Georgla, the
Carolinas, Virglnla, Kentucky and Ternessee, And
here's what Mr Noell savysa:

One thing 1is true of all tobacco buyers, We've got
to be able to spot tobacco values at a glance, So,
I know what I'm talking about when I say that at

Market after market I've seen Lucky Strike buy the
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VOICE: (CONTINUING) best tobacco, I've smoked Luckles
for 14 years now,
ANNOUNCER: Thank you, Arthur Noell. 1In his choice of Luckies,

ir Noell 1s tyvical of most other independent tobacco

experts - aucti~neers, buyers and warehousemen., Swom

records show that among these independent experts -

Lucky Strike has nver twice as many exclusive smokers
as have all other cigarettes combined, Remember that
fact, when you hear the chant of the tobacco auction-
eer, (FADE IN CHEANT) When you hear that chant and
when you buy cigarettes, remember - with men who
know tobacco best, 1t1s Luckies 2 to 1,
( PAUSE)

Feiordy

Joln us again next #ednesday evening at this same

time for another episode H—the—lifeof Buddy CIaTR—
%g "Alias Mr Spatafacull," ewcz{ Beewdy CCansAl

(THEME . . . . . . .. . "HAPPY DAYS" ., . . . .)
ANNOUNCER: The famrus tobacco auctlirneer heard on trnightts

Drosram was . . e

(SONG CRsDITS ... IF ANY)
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LUCKY STRIKE
"ALIAS MR SPATAFACULI" - Script #12

Friday, May 6th 1938

ANNOUNCER: Listen to the chant of the tobacco auctioneer)
(CHENT) lst Sale ... 33 - 38
2nd-Sale ... 34 - 39
3rd Sale ... 32 - 37
ALL DONE? S@D TO THE AMERICAN TOBACCO COMPANY!
ANNOUNCER: All day long tobacco auctioneers chant the salss
to the different cigarette companies ,.. "Sold
American" ... "Sold to Z Company" ..."Sold to %ﬁ
Company"” .., and so on. So naturally they kng;
the kind of tobacco all the cigarette companies
buy. Here is what Bill Currin, ace auctioneer of
Durham, North Carollna, has to say about it,
VOICE: I've been auctioneering tobacco 16 years and I've
been smoking Luckies at least 15 years. So you
can see 1t didn't take me long, after I began
watching tobacco sales at auction, to decide on
Luckies for my own cigarette.

ANNQUNCER: Thank you, Bill Currin. Independent experts

like Mr Currln - auctioneers, buyers and warehnuse-
men - see who buys what tobacco, And sworn records
show that amrng these oxperts - Lucky 8trike has
over twice as many exsclusive smokers as have all

other cigarettes combined. With men who know

tobacco best - 1tts Luckies 2 to 1,
(THEME . . . . . . "HAPPY DAYS" . . .)

ANNOUNCER: And now ,.. Buddy Clark in "Alias Mr Spatafaculi...

~
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( THEME

ANNOUNCLR;:

JIMMY

GUS:

JIMMY:
VOICE:
(SOUND
JIMMY':
BETTY:
JIMMY .
(MU C
JIMMY s
(SOUND

LILLY:

JIMMY
LILLY:

JIMMY:

-l -
(CONTINUING) a new series presented every Monday,
Wednesday and Frigay at this same time by the
makers of Lucky Strike Cigarettes.

"YOUR EYES HAVE TOLD ME SO" ... CLARK & R GAN)
Last Wednesdasy, Gail attempted to make Jimmy break
his date with Betty and would probably have
succeeded had not Lilly spolled things by delivering
a message to Gall that the boy with whom she had
had a date could make it after all,

It 1s now the following night and Jimmy is rehearsing
his orchestra,

All right, boys ... let!s try that again, Whatts

the matter, Gus?

Itts hot in here, Jimmy,.

Well open the window, Itt!s not late,

I'1l get 1t,

WINDOW BEING OPENED)

Is that too cool for you, Betty?

No, Jimmy., It feels good,

All right. 41l together now ... One ... two ...
"HOWJA LIKE TO LOVE ME" ... JIMYY SENGS .. SONG OVER)
Thatt's a lot better,

. KNOCK ON DOCR)

Excuse me for interruptint', Mr Jimmy ... but you!ve
a gentleman caller,

Me?

Yes, sir., That is ,.. 'e wants to see Mr
Spatafaculi, sir,

Well ... but Mr Spatafaculi isn't here,
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JIMITY ¢

LILLY:

JIMMY :

GUS

JIMIEY ¢

GUS:

JIMMY ¢

LILLY:

JIMMY ¢

LILLY:

JIMMY:

'"\\

3=
Oh, but you are, sir ... I mean, it's you that
e wants to see, !'E was passin' by and 'e leard
tho orchestra playin' and 'eard you singin!' and
3o he stopped in and wanted to know tose orchestra
1t was.
Does he look like a policeman?
Oh no, sir, 'E's most distinguished-lookin', sir,
'N' so I told 'im it was Mr Snatafacull's Novelty
Dance Band and 'e gave me '5; card, sir, Hit's
hengraved, sir ... feel of 1¢t,
(READS) Colonel Lucius B Fortescue ... New York ..
London ,.. Paris ,.. Berlin ,.. and Moscow. Mm!
I wonder what he wants,
Probably a song-plugger.
A colonel? No ... a colonel wouldn't be a song-
plugger.
You'd be surprised,
D14 he say what he wanted?
'E said 'e would like to 'ave the honor of meetin!
you, sir,
All right ,.. run him up. He can't do any more
than arrest us for disturbln'.the veace,
Oh you ain't been dlsturbint' the peace, sir, I
was out on the front steps listenint' to you and
it was beautiful, sir ... comin' out the window
there, sir. But ,.. I'11l go fetch 'im at once,

sir, (FADES)

What do you make of this card, Betty?
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BETTY: I don't know, It's rather large, isn't 1t?
JIMIY . It's got to be to get all those cltles on it,
GUS: Maybe 1tts a date,

JIMMY : I don't think so, People wouldn!'t be hiring or-

chestras just because they heard them when they

were passing by.

BETTY: Well ... I don't know. It could ... it could
happen.

LILLY: (CLEARS THR® T) Ahem! ... étep this way, sir,

COLONEL: Well ,., well ... well, So this is Mr Spatafaculil.

My boy ... permit me to ¢ongratulate you and at

the same time offer my hand, The name 1s Fortesocue
.o« Lucius B Fortescue, Don't tell me that that
cascade of golden melody which but a moment ago

I heard emanating from your window flooding the
sumer night with rhythmic revelatliongs of abounding
beauty was produced by this small and select

group of eminently superlor artlstes!

JIMMY: Huh? Er ... I beg your perdon?

COLONEL: Come, come, my boy ... you're modest ... and your
modesty 18 but a silver cloak which 111 conceals
the artlstic achievements of which you are capable,
May I si1t down?

JIMMY : Why ... why, certainly,

COLONEL: My reason for impinging myself upon your
hoapltallty 1s twofold; first, my boy ... I'm a

romantlicist and there 1s ramance in your music,

Don't deny i1t. Second, I have the good fortune to
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JIMMY :

BETTY:

JIMMY:

GUS:

COLONEL:

JIMMY :

COLONEL:

BETTY:
COLONEL:

JIMMY:

COLONEL:

~5=
(CONTINUING) be the sole owner and proprietor of
La Chez Des Immortelles with which you are no
doubt familiar,

Well ... to tell you the truth ... I'm a stranger

here, I mean ... I haven't been in New York long,
Oh ... that's a clip jolnt over on Bleeker Street,
Jgimmy ... I mean, Rocco,

Sir{

A clip Joint?
He means ... a night club, Jimmy,

Oh,

I thought that La Chez des Immortelles belonged to
Nick Prepostodopolous,

Your information 1s accurate up to a vpoirt ,.. but
1t 1s not current. I heve but this day acquired
title in full to La Chez Des Immortelles from Mr
Prepostodopolous,

You mean ynu bought 1t?

Exactly, young man, Therefore, we come to the
crux ,.. or shall I say ... reason ,.. for my
presence hére.

You mean you ,.. you want to hire this orchestra?
Who knows?

Perhaps, But if 1t sounds as good

close up as it does far away ,.. perhaps we might
come to an agreement,

Well +.. would you ,.. would you like to hear some-
thing?

a pleasure ..

It will be a pleasure, young man ...

I hope,
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JIMITY: All right, boys ... let'!s do Number fifty-two ...
(MUSIC ....... FR "LOYE WALK=D IN" ,,. JIMNY SINGS ... SONG OVER)
COLONEL: Splendid! Splendid! Bravo! Ah ... music ... that
sudden alchemist that in a trice life's metal
into gold transmutes]! What else do you know?
JIMMY : ' Well ... we play about everything ... that is ...
nearly everything.
COLONEL: One moment, my boy ... while I search the treasures
of my memory for something rare and beautiful ...

Thatts it ... "So Rare", Do you know that?

JIMMY ¢ Oh sure. Thet's one of my favorites,
GUS: We aintt got the musio.
JIMMY : You don't need the music ,.. Wetve played it

enough ... Fake it ,..

(MUSIC ...... FOR "SO RARE" ... JIMMY SINGS ... ZONG OVER)

COLONEL: Mr Spatafaculil ...

LILLY: (SOTTO VOCE) Psstl] He's talkin' to you, Mr Jimmy.
JIMMY s Oh, Oh yes?

TCLONEL: Allow me to congratulate you. You are now half

owner of La Chez Spatafaculi,

JIMMY « I'm what?

COLONEL: I don't do things by half, my boy. La Chez Des
Immortelles 1s dead - is dsad, leng live La Chez
Spatafaculil A ncw night club of the better class
for discriminating people, How do you think that
would lonk in sixteen point Bodmnl Bold?

JIMIY: In what?

COLONEL: On the cover of the blll of fare ... I mean ... the

carte du jour ,..
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(THEME ......

ANNOUNCER:

(THEME ....
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But I ... Say ... what are you talking sabout?
My boy ... what 1s the heart of a nighy club? The
essence? The soul? The alpha and omega? In other
words ... what makes a night-club successful?
A lot of customers,
Correct, my voy ... but what brings them there?
I'll tell you, ¥Mr Jimmy ,.. Good music]
That!s right, my boy ... she took the words right
out of your mouth. You are satisfied, I'm
satisfied, Good, Let us shake hands on it ...
and that, sir, is as gond as a contract .., Tomorrow
mdrning at ten o'clock in my office at the La
Chez Svatafaculi nee des Immortelles ... Au revoir,
until tomorrow morning ... (FADES HUIHMING "SO RARE")
"YOUR LYLS HAVE TOLD ME SO" ...)
Who 1s Colonel Luclus B Fortescue and is his offer
to give Jimmy a partnership in his night club

sincere? 1If so, what'!s the catch. v

You have undoubtedly heard about the many great
singers and actors who smoke Luckies., Now perhaps
you would like to know why? Why should singers am
actors esvecially be so "sold" on Luckles? Well,
take Robert Taylor for an example, He's often

before the sound truck working on a pic ture twelve

or fourteen hours a day and of course that's a real
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ANNOUNCER:

(THEME . . .

\HNOUNCER:

8-
(CONTINUING) strain on his throat, Now he
smokes Luckles, as he explains himself, because
they never bother his throat, And that's exactly
why so many other famous singers and actors smoke
them, So surely 1t stands to reason that Luckies
will be easy on your throat, too, And heret's the
reason: The exclusive Lucky Strike process "It's
Toasted" removes certain harsh throat irritants
naturally present in all tobacco, This is proved
beyond doubt by chemlcal tests which reveal what
quantities of these irritants are removed, Then,
with these irritants out, controlled moisture 1is
added to enhance the natural mellowness of the
tobacco. The result is a light smoke, 80 you can
readlly see why Luckies are easy on Robert Taylor's
throat, And, you'll find the same thing true.
Try Lﬁckies for a week. Buyv a package tonight and
let a week of steady Lucky smoking prove to you
the advantages of a light s moke., Ask for Lucky
Strike, ( PAUSE) Join us again next Mom ay
evening at this same time for another episode of
"Allas Mr Spatafaculi" with Buddy Clark.

"HAP?Y DAYS" ...)

The famous tobacco auctinneer heard on tonlght'g

prograrm waa of

(SONG CREDITS ... IF ANY)
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LUCKY STRIKE ¥
"ALIAS MR SPATAFACULI" - Script #13
Monday, May 9th 1938
Listen to the chant of the tobacco auctioneer!
(CHANT) 1st Sale ... 33 - 38
2nd Sale ... 34 - 39
3rd Sale ... 32 - 37
ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY!
Tobacco auctioneers are noted throughout Tobaccoland
for their skill, their honesty, their absolute ¢
impartiality. So listen to what Mr Tom Smothers,
A-1 auctioneer of Reidsville, North Carolina, has
to say about cigarettes ,..
I've auctioneered at markets all through the Tobacco
Belt ever since 1919 and I know Luckies are made of
the best-grade tobacco, because I've seen Lucky
Strike buy that best grade at auction after auction}
Itve smoked Luckies myself for 16 vears now,
Thank you, Tom Smothers, Sworn records show that

arong independent tobacco experts like Mr Smothers,

Lucky Strlke has over twice as many exclusive smokers
as have all other cigarettes combined., With men who

know tobacco best ,.. it's Luckies 2 to 1.

(THEME ....... "HAPPY DAYS")

Al-
ANNOUNCER:
ANNOUNCER:
, VOICE:
ANNOUNCER:
A
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JIMMY .

COLONEL:

JIMMY e

COLONEL:

JIMMY:

-2«
And now ,.., Buddy Clark in "Aliess Mr Soatafaculi” ..,
a8 new series oresented every Monday, Wednesday and
Fridey «t this same time by the makers of Lucky
Strike Cigarettes,
"YOUR EYES HAVE TOLD ME SO" ..1.. CLARK & ORGAN)
While Jimmy was rehearsing his band last Friday, he
was heard by a Colonel Lucius B Fortescue who
hannened to be passing by. He asked Lilly whose band
1t was and then requested the privilege of meeting
Mr Spatafacull, It develops that he 13 the owner of
a night club and wishes to make Jimmy part-owncr of
it with him. He arranges an apvointment for the
following morning ,..
It 1s ten o'clock the following morning and the
Colonel 1s showing Jimmy around the night-club,...
Well, my boy ... what do you think of 1t?
It's all right, I guess ,.. but what are all those
holes in the wall there?
Holes? Holes? What holes?
Why all around there ... don't you see them in the
plaster? They look like bullet holes,
Tut, tut, my boy, tut, tut ,.. how could they be
bullet holes. Probably caused by the encroachment
of termites or perhaps a wood-pecker got In, A littls
plaster and a little paint and 1t'1l never be noticed,

Well ... what ... what became of the proprietor oo

I mean ... the man who owned it before eae Mr

Prepostodopolous,
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COLCNEL:

JIMMY :

COLONEL:

JIMMY

-3a
Well .., I'll tell you, my boy. Prepostcdopolous
scrammed, That is to say ... he went back to Greece
... made a master fortune ... a tidy fortune here
in this 1ittle spot and then went back to Greece
to live on the sunny hillside among the birds and the
becs and the'beautics of ancient Rome ... I mean,
Athens ... and with a modicum of good fortune you and
I can do likewise,
But I don't want to retire to Greece.
Of course not ... you're too young, far too young
to think of rctiring., But come, my boy ... lct us
to businecss., ©Now I'vc prepared here an agreement
whereby you are to receive thirty three and a third
percent of the total gross and net profits,
accoutrements, equipment and liabilities thereof in
& nightclub to be known as La Chez Spatafaculi.
What's thls La Chez stuff? Couldn't we just call it
Spatafaculits?
Ah no, my boy ... 1t is clear to be perceived that
you don't avoreciate the psychology of the haute
monde ... the uoner classes, as it were. La Chez is
French for the house of ..., "the house of Spatafaculi."
Ah ... I can see it now, Close your eyes, my boy,
and see it with me ... in Neon lights ... twenty feet
high ... five feet wide ... a golden goblet of ruby
wine overflowing and the sparkling drops of the wine
spllling out in electric letters the name: "Spatafacull

That oughta knock their eyes out, That is to 387 ...
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CQLONEL:

JIMTY:

COLONEL:

.
(CONTINUING) attract considerable attention and
all this is yours ... merely for supplying the
orchestra ... and of course your own irimitable
artistic singing ... A golden voice, my boy ... A
rare heritage ... Ahem! Rare indced ... You might
not think it to lonk at me ... but at one time I
graced the.concert stages of BEurove ,.. did command
performances for the crowned heads of Europe. Ah .,.
never will I forget the sadness I felt at the loss
of my rich, deep baritone voice. It was that summer
in 8t Petersburg ... before the revolution. of course
... and the Tsar called me at my suite at the Imperial
Hotel and sald - "Lucius, my boy ... will you come
down to my winter valace and sing for me?" Well ...
to make a long story short ,.. the wolves were there
«+. the gray skulking wolves., How thcy surrounded
us and, of course, the snow ... five feet dsep, over
the fence pops.
I thought you said this was the sumrer,
Ah yes, my boy ... 1t was the summer ... but an
unusual summer even for Russia, Suddenly they were
around us. They had us hemmed in, They were leapirg
at the horses. There was nothing to do. Snmeone
must stand and face them so that the others might go
free. I leaped out of the sleigh armed with nothing

but a light malacca cane and I stond there in that

snow battlinm them ... there in the snow for elght
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COLONEL:

JIMTY:

CCLOMNEL:
JIMMY :
COLONEL:
JIMMY .

CCLOWEL:

GASPARD:

JIMMY ¢

GASPARD:

COLONEL:

-5~
( CONTINUING) hours before a regiment of armed
cossacks came to my recscue and as a result of that
fight I c-ntracted a severe case of bronchitis-and
have never been aktle to sing since that day ... Now
if you'll just sign right hcre,
But I don't understand. This thirty-three and a
third percent., Who is the other partner?
Why ... Gaspard St Lucicn Bouclaire.
Who's he?
e aitre de culsine,
The cook?
Ah 7es ... my toy ...the finest French cuisine in
the werld ,.. It's his part of the agreement %o
suonly all the food ... your nart to supnly the
music and entertaimment and my modest vart to sup»ly
the brains and initiative., (CALLS) Gasperd ...
Viens ici! (DROE VQICE) That means ... comc here
ees Ah ... M'sleu Beauclaire ... Signor Rocco Fidelio
Spetafacuil.,
(EXAGGERATED SOUTHERN DRAWL) Howdy, Mr Spetafaculi,
I'm pleased to meetcha,
I'm pleaced to meet you, Are you from the South of
France?

No, buddy ... I'm from the southern vpart of Louisiana...

down below New Orleans,
A remnant of the lost tribe of Arcadia whose shrimp

pllaff and chicken gumbo a la creole are known to

gourmets from Cave%swn to Cairo and from fourteenth
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COLON®L:

GASPARD:

JIM.Y:

COLCNEL:

(MUSIC

JIMNITY ¢

GASPARD:

B
(CONTINUING) street to the Bronx.
Aw now, Colonel ... I ain't gquite that well-known,
You see, Mr Spetafacull ... he's like you ... modest,
Modesty 1s a golden crown uwnon M!sieu Beauclairets
eee €T ... well ,,., head,
Did you ever meet anybody that had a better gift of
gab than the colonel here?
No, I don't think I have ,.. that is ...
And now, Gaspard. (T0 JIMMY) I ~m sure you won't
mind, mv boy ...} You see, Gaspard naturally owning
the third interest in our little enterorise is curious
to hear you sing before we complete the negotiations,
not that he doubts my judgment in these matters but
... ah, 1t's but human to wonder,
Of cnurse ... Certainly,.
It wasn't that T was doubtin' anything but ... well
«.. the Cnlonel give you such a big bulld up ...
abnut how 7you kin sing that I was just curi~us to
hear you ... that is, 1f you don't m:nd,
Why sure.
Then step rigiit over to the plano hzre, my boy ...
There we are ,.. (SNEEZES) Ah ... a little dusty ...

but you'll find it in tune, I'm sure ...

..... +STRIKE A FEW CHORDS ON PIANO)

Yes ... itfs all right, What would you like to hear,
Mr Beauclaire?
You don't need to call me Mr Beauclalire. My friends

all call me Frenchy.
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JIMMY 2

GASPARD:

JIMTY:

(MUSIC ...

GASPARD:

JIMMY:
GASPARD:

COLONEL:

JIMITY :

(HMUSIC

GASPARD:

COLONLL:

JIMMY:

-7~
Well ... all right, Frenchy .. what would you like
to hear?
Oh ,.. I'll leave that to you ... Anything that comes
to your head ...
Well ... you being a Frenchman ... maybe you'd like

"Paris in the Spring."

F®R "PARIS IN THE SPRING" ... JIMMY SINGS ... SONG OVER)

Oh boy. You sure can sing all right, You know ...
I'd like to go to France some time, They tell me my
ancestors came from there, |

Then you never have been to Paris?

Paris, Texas ... but I reckon that don't count.

Some day, my boys ... we'll make enough mrney so wo
can all go to Parls and retire ,.. Ah ... the Bois
de Bologne ,.. Ah, Aprll in Paris ... And now, my
boy, could you sing s~mething mood andante or shall
we say, mond allegro,

Well ,.. I don't know just what mood this would fit

in ,.. I%'s old but 1t'g still gnod ...

FOR "I FuwL LIKK A FEATHRER IN THE BREERZE" ... JIMMY

SINGS ... SONG OVER)

Well, Colonel ... I'm satisfied ... If the customers
like your singing half as much as I do ... why we
ought to be able to make a go of thls place,

Thas's tihe way I feel about 1t, my boy ... So, what
do you say, Mr Spatafaculi ,.. are you ready to crme

in with us?

Well ... why not?
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(MUSIC ... FOR "I'M PUTTING ALL MY EGGS IN ONE BASKET" ... JIMMY

COLONEL:

JIMMY «

COLONEL:

GASPARD:
COLONEL:

JIMMY:
GASPARD:
JIMMY:
GASPARD:
JIMMY:

GASERD:

JIMMY ¢

GASPARD:

ITHEME .......

ANNQUNCER:

(THEME ......

SINGS ... SONG OVER)
Ah ... splendid, my boy, splendid! Here you are ,..
Just sign here.
All right ... There you are,
And now I oropose a toast ,,. "One for all ... and
all for cne," Les Trois Mousquetaires.
What?
The three musketeers ... And now, my boys ... I must
leave you and maske arrangements for the grand gals
ovening ... (FADES OFF)
Say ... do you know him very well?
Sure, Why?
“hat I meant to say is ... have you known him long?
Yeah ... I've known him nearly a week,
Ch.
What are you worried about? You got everything to
win and nothing to lose,
Yeah ... I guess so ,., that is, I mean ... I hope
8O ...
Well ... I ain't worryin' ... No matter how it turns
out, it's a whole lot better than the W.P.A.

"YOUR EYES HAVE TOLD ME S©")
Who and what is Colonel Lucius B PFortescue and what

caused the holes in the wall thaet looked like bullet

holes?

* e OUT)
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CLOSING COMMERCIAL
BUDDY CLARK SH® - Monday, May 9th 1938

ANY¥OUNCER: Have y ou seen the new Warner Brothers' picture,
"Jezebel"? It gives evidence of beihg one of the
biggest hits of the year - and Bettc Davis, as
"Jezebel" has scored probably her greatest success ,
Recently Miss Davis furnished Lucky Strike this
interesting "behind the scenes” glimpse of filming
the oicture, Here 1s what Bette Davis said - in her
own words - (PAUSE) 1In "Jezebel" I gave Luckies a
severe test, You see, I sang, and for me that was
a rare experlence, It meant talidng singing lessnns
and practlsing my song for hnurs and hnurs, day
after day - aside from my usual work, Naturally my
throat felt about five times as bad as it does after
an exciting football game. But here again not once
did Luckies bother my throat in the least. It's
easy to see why Luckles are Hollywood's favorite
cigarette., (PAUSE) That was Bette Davis' own
explanation of why she smokes Luckies., And et
WgE- hor 7 vears experiencc with Luckies 1is good
proof of the throat-protection of the "Toasting"
process, Thl nrocess takes out certain throat-
irritants naturally voresent in all tobacco - makes
Luckies a light smcke, easy on any smoker's throat,
Try Luckles for a week, Find out whether the same
clgarette which is easy on Bette Davis!t throat, won't
be Just as easy on yrur throat, too, Begin this
perscnal test tonight. Ask for Lucky Strike. ( PAUSE)

Join us agaln next Wednesday evening at this same
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ANNOUNCER: (CONTINUING)

time for another e“lsode of "Alias Mr Spatafaculi®
with Buddy. Clark,

(THEME . . . . . ."HAPPY DAYS" ....)

ANNOUNCER: The famous tobacco auctirneer heard on tonightfs

program was . F. 8 ﬂn-m@ of

(SONG CREDITS ... IF ANY)
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ANNOUNCER:

ANNQUNCER:

(THEME ....

LUCKY STRIKE
"ALIAS MR SPATAFACULI" - Seript #14
Wednesday, May 1lth 1938
Listen to the chant of the tobacco auctioneer!
(CHANT) lst Sale ... 32 - 37
2nd Sale L X ) 54 - 59
ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY!

That chant 1s your reminder that with independent

tobacco exverts - with men who know tobacco best itts
Luckles 2 to 1} But now lis ten to what another group

of people have found out abnut Luckies - the penple
whose vnlces are their fortunes., I want to read you
what Tito Schipa, famrus lyric tenor of the Metropolitan
Opera, saild recently ... Here it 1s ...(PAUSE) Back in
1927 I was glad to go »n record as a Lucky Strike
smoker, For, being an opera singer, I know the
importance of a light smoke, And I'm still convim ed
that Luckles arc, by a real margin, the easiest
clgarette on the throat., (PAUSE)... Thank you, Mr Schipa,
It!'s worth every smoker'!s while to remember that only
Lucky Strike offers you the throat-protection of the
process "It's Toasted.," Next time you buy clgarettes,
conslder your throat and ask for a light smoke ... Ask
for Lucky Strike,

"HAPPY DAYS" .....)
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AdNOUNCER:  And now Buddy Clark in "Alias Mr Spatafaculi" ... pre-
gaonted everyrMonday, Wednesday and Friday at this same
time by the makers of Lucky Strike Cilgarettes.

(THEME . . . . "YOUR EYESHAVE TOLD ME 50" ... CILARK & ORGAN)

ANNOUNCER: While Jimmy was rehearsing his band the other day he
was heard by a Colonel Lucius B Fortescus who havvened
to be passing. He meets {1mmy and tells him that he 1s
the owner of a night club and offers Jimmy part owner-
ship. Jimmy goes to the club to discuss arrangements
with Colonel Fortescue on the following day and there
meets another vart owner of the club ... the cook, one
Gaspard Beauclaire, After some discussion Jimmy de-~
cldes to take a chance, and he signs the agreement,
It is later that same day and Jimmy has Just returned

to his room ...

(SOUND . . .. . DOOR)

LILLY: Oh Mr Jimmy ... you fair gave me a start!

JIMMY . I'm sorry Lilly, What's the matter?

LILLY: It's 'apvened, sir ... They're tere, sir, That 13 %o

say ... 'e's been here, sir,

JIMNMY: Wno's been here?

LILLY: The stork, sir, Itts Lucia! Look ... six of them!

BETTY: (OFF ... FADING IN) Six of what?

JIMMY : Oh Betty ... come on in ... Lucia's Bot six kittens ...

BETTY: Hm! The sextet from Lucia!

JIMIY : Hunh? What? Oh ... oh yeah ... let me hold one of 'em.
Iilly.

LILLY: Oh no, sir ... You can't touch a new born infant PR
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LILLY:

BETTY:

JIMNY:
BETTY :

LILLY:

JIMMY:

LILLY:

JIMMY:
LILLY:

(0UND ...

LILLY:

BETTY:
(SOUND ...
JIMMY:

BETTY:

-3~
(CONTINUING)
that 1s ... a kitten, you can't, They haven't even got

their eyes open yet.

-Listen ... from what Itve heard ... there are other

kittens who haven't their eyes open yet,

What do you mean?

Not now ,.. Itll tell you later,

Well, if it's me that's in the way .... you won't have to
walt long because I'm takin' these 1little pretties

down in the kltchen and I'm going to put them by the
tot water tank wiv thelr muvvrr where they!ll be nice
and warm and safe from draughts.

Here ... let me help you,

Oh no, i1tts all right, sir, The box ain't heavy ...
Ain't they the sweet things, though?

They dnn't lonk very much like cats, do they?

Certainly not ... No kit tens look like cats ,,. not sat
first, they don't,

. CAT MEWS)

Oh so there you are. Finc muvver you are, Runnin!' off
and leavin!' your babies to shiver up 'ere all by their
lonelies ... Now you just come right along wiv me
(FADING) and I'1l keep them down in the kitchen where
you wontt have to desert them,

Close the door, will you, Jimmy?

.. DOOR CLOCSES)

WHat's the matter?
What on earth is this I hear about you gigning up some

kind of a funny vartnershkp arrangement with this
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BETTY:
JIMMY:
BETTY:
JIMMY :

BETTY:

JIMMY ¢

BETTY:

JIMMY:

BETTY:

JIMIY:

JIMMY:

BETTY:

JIMMY:

(CONTINUING)

man, Colonel Fortescue?

Who told you?

Iilly told me.

Oh heck ... I was saving it for a surprise!

Well, Jimmy ... I wish you wouldn't save surprises

like that because ...

Vhat'!s the matter? I think 1t!s?wonderful opoortunity

for the boys in the band ,.. It means regular work ...

Why, we might even make good|

Jimmy ... suppose you don't, You're responsible for

those boys' salaries and if the club doesn't make money

and you find yourself at the end of the week with all

those salaries to pay ... what are you going to do?

Well ... I dont't know ,.,. but it just has to make mnney.

And even if 1t doesn't ,., why, the boys won't be any

worse off than thcy are now. They can't be any broker!

No ... I suppose not ... but about this man ... this

Colonel Foréescue ... What do you know about him?
Nothing but ... but he seems to be a pretiy nice sort

of a man,

I'm not so sure of that ,.. He talks too much and too

fast, to be ... Oh, I don't know, Jimmy ... Tut I dont%

trust him,

Haven'!t you got some reason?

No, I suppose it's just wha$ you men laughingly call

"woman's intuition,"

Well, Betly ... gosh ... I hope you're wrong ... I mesn

your intuition's wrong this time beczuse ... well ...
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JIMIY:

BETTY:

JIMMY ¢

JIMMY .

JIMMY ¢

BETTY:

JIMMY ¢

BETTY :

JIMMY :

BETTY:

JIMMY
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(CONTINUING)
I've talked to the boys in the band atout it and they're
all so enthusiastic and they!ve built their hopes up so
..o that ... gee ,.. if anything di1d go wrong why ...
Gosh, Gus 1s already planning on buying himself a new
sult out of his first week's pay,
Well ... I don't know, Jimmy ... it just seems so ...
well ... too casual and too havhazard to‘'be true. There
must be a catch in it somewhere,
I know, Betty ... but I don't know what the catch could
be,
I still don't think you should have signed that contract
or whatever 1t was you signed without ... well, without
seeing someone and getting some advice,
I supvose I should have, Well,... the way I see it is
ee. 1f 1t doesn't work ~ut we can quwlt ... No nne can
make us plav 1f we don't want to,
I know this much., That vlace hasntt got a very gnoad
reputation,
Vell, maybe we can change it and build up the reputation,
Well ... I hope so ... Wouldn't it be marvelous 1f 1t
did go over,
I'll say 1t would.
Have you set a date yet for the opening?
Yes ... we're going to open it on Fridaz ...
But that's the thirteenth, Jimmy} Gondness, you're nc.
going to open on Friday the thirteerih,

Well ... I brought that up to the Cclonel but he said
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JIMMY :
BETTY:
JIMMY :
BETTY .

JIMMY :

BETTY :
JIMMY ¢

BETTY:
JIMMY:
BETTY:

JIMMY :
BETTY:
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(CONTINUING)
Friday the thilrteenth was lucky.
Maybe the Colonel thinks so ,.. but there are a lot of
people who dontt,
Oh well ,.. I'm not superstitious.
Nelther am I but I don't see any sense in taking chances,
You know, Betty ... you're awfullv pretty when you're
worried.
I'm not worried but ...
When you get that real serious look on your face your
eyes get as blg as saucers ,.. saucers full of pansiles,
Oh Jimmy ... can't they be deep pools or wells reflect-
ing the summer sky ... not saucers full of pansies,
Well ... they don't have to be anything but just your
eyes ... 1f you're looking for a simile for beauty.
You'd better get on with your practicing.
Oh I dont't feel like singing.
If we're opening day after tomorrow night, you haven't
any time to waste, young man, Come on~now. Sing

somethin g new,

(MUSIC ... F°R "ON THE SENTIMENTAL SIDE" , . . JIMMY S NGS A CHORUS

JIMMY:
(MUSIC

JIMMY:

... INSTRUMENTAL CHORUS ...)

See what you think of this plano solo, Betty ...

INSTRUMENTAL CHORUS ... JIMMY SIRGS THRID CHORUS ...

SONG OY¥ER)

That's fine, Jimmy ... and that pilano solo is far

from dusty, young man ... far from dusty., Have you i
your list made out for the opening?

Yeah ... I've got a lot of stuff from the Hit Parade. :
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JIMMY ¢

JIMMY
(MUSIC ..
BETTY:

JIMMY:
(MUSIC ...

ANNQUNCER:

(THEME ...

(THEME ....

-7
(CONTINUING)
couple of new nnes and a couple of ald ones.
Are you goxng to do Ti P1 Tin?
I can't sing that, Betty.
Everybody else is singing it,
All that Spanish stuff,
Come on ... just imagine that I'm Rosita ... Try it,
But I don't know it.
Here ... here's the music ,.. Now!s as grod a time as
any ... See .,. three-quarter time ,.. Let!s go,
Well, all right ... Remember you asked for it,
FdR "TI PI TIN" WHICH JIMMY SINGS ... SONG OVER)
¥hy, that's splendid Jimmy} Really it was, Do you
know any more Swnanish songs?
Here's one that'!s not new but 1t'11 always be popular,
"SIBONEY" ... JIMMY SINGS FIRST ... SINGS THIED ...)
( BOARD FADE)
If Jimmy!s in as good voice for the ovening on Friday
the thirteenth as he is now, it should turn out to be
lucky for all concerned,
"YOUR EYES HAVE TOLD ME Ho0")
. 0UT)
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ANMNOUNCER: Around a billion pounds of tobacco were sold this vast
season on the American market, This tobacco varied in
price, in quaiity, in type - in nearly every character-
istic, That is why the standards by which tobacco is
bought mean so much, Now to give vou an idea of how
Lucky Strike buys tobacco, let us refer you to Mr
Connor W Aycock., Mr Aycock operates the blg Banner
Tobacco Warehouse in Durham, North Carolina. He sells
tobacco to all the cigarette companiz s. But is not
conneoted with any, So he'!s in s unique position to
Judge in this matter, Now here!s what Mr Aycock says:

VOICE: My warehouse has a capacity of 300,000 pounds of
tobacco, But even on the very best days, not more than
30 percent of that tobacco is good enough for Lucky
Strike. That's less than one basket in three ... proof
that Lucky Strike buys the best tobacco only, And
that's why Luckies taste so good, TI've smoked Luckies
myself far ten vears now,

ANNOUNCER: Thank you, Mr Avcock ... Mr Avcock's opinion as an

independent tobacco exvert means a lot, For he actually

sees who buys what tobacco, And his preference for

Luckies is typical of most independent tobacco exverts -

buyers, warehousemen and auctioneers., Sworn records

show that among these independent tobacco experts,
Lucky Strike has over twice as many exclusive smoke™.
as have all other cigarettes combined, Over twice a-
many! Remember this fact next time you hear the cha-.-

of the tobacco auctlioneer (FADE IN CHANT 10 SECONDS!
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AXIIOUNCER: (CONTINUI NG)
When you hear that chant, remember -~ with men who know
tobacco ‘best ... It!'a Luckles two %o one!
( PAUSE)
Join us again next Friday evening at this same time
for another episode of "Allas Mr Spatafaculi" with
Buddy Clark,

(THEME ....... "HAPPY DAYS" ....)

ANNOUNCER: The famous tobacco auctioneer heard on tonight's

LA

program was of

(SONG CRLDITS ... IF ANY)



ANNOUNCER:

(THEME ...,

ANNOUNCER:

-2 -

And now, Buddy Clark in "Alias Mr Spatafaculi” ...
presented every Monday, Wednesday and Friday at this
same time by the makers of Lucky Strike Gigarettes,
"YOUR EYES HAVE TOLD ME SO" ... CLARK & ORGAN)
Well, Jimmy 1s about to make his first professional
avvearance with his band. He has signed an agfeement
with Colonel Lucius B Fortescge for a third interest
in Chez Spatafacull and tonight i1s the opening night,

Iilly, Spatafacull and Gall gare sltting at a

ringside table ...

(BOARD FADE IN ON ... BACKGROUND NOISE OF CHATTER .. ETC) AND -

(MUSIC ..., OECHZSTRA PLAYING "CRY BABY CRY" ..JIMMY SINGS CHORUS -

SPATAFACULI :

LILLY:

ADD FOUR BAR INSTRUMENTAL TAG AFTER VOCAL)

Hey ... look ,..look here ... what 1t say on the menu

... "He has conducted the most brilliant orchestras in
Rome, Paris, Berlin and Moscow ... Oh, what a lle,

It lends tone and elegance .,. What if 1t 1s a slight

exaggeration,

(SOUND ... RIPPLE OF APPLAUSE ... MUSIC STOPS)

GAIL:

LILLY:

He doesn't look bad in a white tie, does he?

Oh ... he looks besutifull

(MUSIC ... ORCHESTRA "YOU COULDN!T BE CUTER" .. ONE CHORUS INSTRUMEN.)

SPATAFACTULI:

LILLY:
SPATAFACULI :
GAIL:

LILLY:

Yes ... but he wouldn!t be able to get away with it
without my name ..,

What's your name got to do with 1t?

What's my name .....!

Quiet}

Oh don't Miss Betty looit pretty?
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GAIL:
SPATAFACULI :
GAIL:
LILLY:
SPATAFACULIL :

(MUSIC .« s & 9 v

(SOUND «.evuune

LIDLY:

SPATAFACULI :

LILLY:

(SOUND 4veunns

LILLY:

JIMMY :

SPATAFACULI :

JIMMY ¢

LILLY:

GAIL:

JIMMY :

SPATAFACULIL :

JIMMY :

GAIL:
JIMMY .
LILLY:

. Not now,

.. UP .."YOU COULDN'T BE CUTER" ...

B
Does she?
I think so, Would vou like to dance, Gall?
thank you.
I wouldn't mind,
Okay, Lilly ... Come on,
JIMMY SINGS ONE CHORUS)
RIPPLE OF.APPLAUSE)
Oh Mr Spatafaculi ... you're a marvellous dancer,
(SOTTO VOCE) Hey ... please ,..Lilly ,.. I'm Mr
Clayton ...Jimmy ...he's Mr Spatafacull,
Oh that's right ... Mr Clayton ... I forgot,
RIPPLE & APPLAUSE AS MUSIC STOPS)
Oh 'ere he ¢rmes now ... 'E's coming over to our table,
Oh dear]
(FADING IN) Hello, Gail .,..I1lly ,.How are you Rocco,.
I mean, Jimmy?
I'm fine, Jimmy ...I mean, Rocco,
How'!s 1t golng?
Oh, splendid Mr Zpatafacull ,.. I remembered that time
..« Ferfectly splendid}
Not bad ,.. Won't you git down?
Itve only got a minute,
Where 1s the Colonel?
I dontt know ,.He was here the first part of the even-
ing but he's disappeared ,.. I can'!'t find him anywhere,
Did you look in the wine cellar?
NO+...,but that's an ldesa,

Maybe he's met with foul play,
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LILLY:

SPATAFACULI :

JINMMY:

LILLY:

GAIL:

LILLY:

SPATAFACULI :

GAIL:

SPATAFACULI:

GAIL:

(MUSIC . & 0 0 0

SPATAFACULI:

GATL:

(BWSE ¢« e v 00

(MUSIC .....

-4~

Dontt be silly, What makes you say that?

After all ,.. it is Friday the thirteenth.

That's true, Jimmy ... I think you make a very big
mistake opening on Friday, the thirteenth.

Well ,.,. the place is full ... If we can keep on having
this kind of hard luck ... why I'll be satlsfied.

Oh, I'm sure it will,

I'm not so sure.

Well ,.. you fight 1t out between you. I've got to go
back to work ... I'll crme back at the next intermissim,
(FADZS)

So straight and tall and fair like a knight without
armor,

What?

Nothin'!', I'm sorry ... I was just thinkin! out loud,
You know ,.. that'!a a funny thing about the Colonel,
His disappearing?

Sure ... It's not rnatural a man disappear on the night
he's openinglup his night club. He should bte here to
go around and shake hands ,.. say hello to people ...
make everybody feel good.

Well ... things seem to be going very well wi thout him.
"GOODNIG HT ANGEL" ... JIMMY ONE CHORUS & HARP ONE CHORUS)
Would you like to dance this time with me, Gail?

Yes thank you,

RST S"Xz OVER)
«..... RIPPLE OF APPLAUSE)
"HEIGH HO"....)
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GAIL: Thank you, Rocco ... you don't dance badly ...

LILLY: Mr Spatafaculi.,...

SPATAFACULI: Yes, Lilly?

LILLY: Don't look now ... but while you were dancing four
men came in and sat at that table over there behind us
... the nne that had the "Reserved" sign on it,

SPATAFACULI: Well, what about 1it?

LILLY: Well ... in spite of their goodclothes and the diamonds
on their fingers they're the toughest-looking men I
ever saw,

GAIL: MmJ They're not very pretty.

SPATAFACULI: Oh well ,.. what's the difference ... their money is
as good as anybody elsets,

LILLY: Yes ... but on opening night and it being Friday the
thirteenth and all and the Colonel disapvearint like
that ... 1t don't look so good to me,

SPATAFACULI: Sh! Lilly ... quie ty I think they are listening to
you ,.,.

(BOARD FADE OUT O MUSIC ....)

(THLME ..... "YOUR EYiS HAVE TOLD :E SO" ....)

ANWOUNCER: ‘hat has haviened to Colonel Fortescue and who are the

four sinister-looking men who have just come in.

(THEME ovvee... OUT)
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SPATAFACULI :

LILLY:

MARTIM:

SPATAFACU I

.
(CONTINUING) everybody's gone}
Well ... if you're so anxlous to go 'ome, Mr
Spatafaculi, why don't you go?
(VI TH EXAGGERATED MENACE ... FADING IN) Which one
o! you guys 1s Spatafaculi?

Hunh?

Well ... listen, Spatafacull ... and get this straight,

Vherse 18 he?

I don't know,

But you can't expect him to

Not especially, but in the present company I imagine

You can't win no argument

Pull up a chair, you guys ... We'll

TAYIOR: Yeah ,.. which one of you is Spatafaculi?
SPATAFACULI : WVhy ... ah ... Jimmy is ... I mean ,.. he 1is,
MARTIN:
We'lre getting tired of walting around here for this
guy Iortescue, so quit stalling.
JIMMY ¢ Well ... I Just told you.
TAYLOR: So you won't talk, huh?
LILLY: Of course, he'!ll talk,
talk about something he doesn't know about,
MARTIN: Who asked you?
LILLY: No one, I don't 'sve to be asked.
TAYLOR: Ch ... a wlse dame, huh?
LILLY:
I stand out rather well,
MARTIN: Agh ,.. lay off, Willle,
with no dame.
Join your party, 1f you don't mind, Mr Spatafaculi.
JIMITY . Thatt's all right ,., but I don't think there's any
use in you fellows waiting around tecause I don't
imagine the colonel will be back this late, 1It's
way past closing time.
(SOUND: CHAIRS BEING PULLED UP TO TABLE)
MARTIN:

Listen, Spatafacull ... you got a plece of this

RTKC1 0214408



MARTIN:
JIMMY «

MARTIN:
JIMMY:
MARTIN:
SPATAFACULI:

MARTIN:
SPATAFACULI s

WILLIE:

SPATAFACULI :

MARTIN:

SPATAFACULI :

MARTIN:

JIMY .

MARTIN:

JIMMY:
MARTIN:

-
(CONTINUING) joint, ain't you?
Well, yes ... that is ,.. I furnish the orchestra and
the enter?ainment.
What's your cut?
What?

Your cut ... your percentage?

He's one-third owner, and in the absermce of the other

" two partners he's in full charge and he's already

told you this vlace is closed up so why don't you go
on ... veat it ,.,. go home,

Why don't you make us?

Hunh?

You heard him, Maybe you think you can make us go
home,

Why should I, This i1s not my night club.

Then keep your mouth shut,

Okay ... I was just trying to flx things up, that's
all,
Well ... if there's any fixing up to be done, we'll
take care of that,

(A LI TLE FORCEFULLY) Just what kind of fixing up
are you fellows talking about and what do you want?
Okay, buddy ... I'll tell you ... but first I want
to ask you a coupla questions, I'm going to give you
a break, see ... because you're only a young guy,
see? How long have you known Colonel Fortescue?

Well ... I just met him last week.
Just last week, huh? Did you know Nick Prepostodo-

polous? The guy that used to run this joint?
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JIMNY s
MARTIN:
JIMIIY ¢
MARTIN:
LILLY:

MARTIN:

MARTIN:

JIMIY .

MARTIN:

JIMMY :

TAYLOR:

MARTIN:

JIMMY ¢

TAYLOR:

JINITY :

MARTI™:

JIMMY .

MARTIN:

~5=-
No ... I never d4id meet him,
Well ... you're liable to meet him any minute nbw.
You mean he'!s coming here?
No I mean you might be golng where he is, see?
How could he? He'!s in Greece}
Oh yeah? Well ... the Greeks had another name fr
where he's at, sister.
Listen ... you'll have to quit talking in circles if
you want me to understand. I don't know what you're
talking atnrut.
Okay ... In words of one syllable or less ... do you
see them patched places all around the wall there?
Yes,
Do you lkmow what caused them holes?
VWhy no., Colorel Fortescue said it was termites or
woodpeckers ... or something,
(LAUGH3) Woodpeckersy
Oh he did, huh? Well ... they look more like bullet
holes to me.
Thatt!s what I thought they were tut the Colonel said...
Say listen, Buddy ... have you got any particular
reason to believe that this Colonel Fortescue 1s an
over truthful guy?
No ... but I haven't any reason to believe that he's
not,
Aaah ... 1t's 1like I said in the first place. This
kid's nothint' bhut a fall guy!

What do you mean by that?

A fall guy ... a monkey ... an ump-chay.
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ANNOUNCLR:

(THEME ...

- ANNOUNCER:

6

For eight long years now, Conrad Thibault, popular
radio baritonc, has spoken the same two words at
clgarette counters ... The words? ... "Luckies, pleasel"
Now we think that fact 1s onc of the finest tributes
any cirarctte could receive, For this reason ,..
Conrad Thibault as a singer must be extra careful of
his throat. Well, and according to Mr Thibault himself,
in those eight years ILuckies never éggg affected even
his sensitive throat, Isn't that a pretty good indica-

ion that Luckies will be kind to your throat, too?
You see, Lucky Strike's exclusive process "It's Toasted"
takes out certain harsh throat irritants found in all
tobacco, Then with these irritants out, controlled
molsture 1s added to enhance the natural flavor of the
tobacco, The result is that Luckles are a light smoke,
easy on your throat. Conrad Thibault's 8 years liking
for Luckies is proof of this, But if you want the best
proof of all, try Luckies for a week, ILet your own
throat demonstrate to you the throat protection of the
process "It's Toasted." Ask for Lucky Strike, ( PAUSE)
Join us again.next M-onday evening at this same time for

another episode of "Alias Mr Spatafaculi" with Buddy .
Clark.

«eve.. "HAPPY DAYS" ...)

The famous tobacco auctioneer heard on tonight's program

was of

(SONG CHEDITS IF ANY)
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LUCKY STRIKE '
"ALIAS MR. SPATAFACULI" - Scriot #16
Monday, May 16. 1938,

ANNOUNCLR: i sten to the chant of the tobaceco auctioneer}

(CHANT) lst SALZ ... 33 - 33

b

2nd SALE ... 34 - 39
3r? SALE .,. 32 - 37
ALL DONE? SO0TY TATHs 2MIRI SAH TORATCO COMP aNY!
ANNCUNCR: Kobodr but a2 fobacsn auctioneer conuld zhant that

way .., &n that chant 1s v~ur vivid reminder that

amog indevendent tobacco exwerts ... auctinneers,
buyers and warehousemen .., Luckies hava ovar twice
as nany exclusive smoke¥s as have all other cigarette:
put together! This i3 a fact, and sworn records

show 1t - sworn recoris onnen to your inspection.

Yes, with indevendent exverts - with men who know

tobacco best - it's Luckles 2 to 1! (PAUSE) But
fire tobacno ts only half the storv of a light smoke.
That's why Luckies! exclusive "Toasting" orocess
means go rmuch ﬁo ¥you as a smoker., This ovrocess
remnves certain hersh throat-irritarts naturally
present in ell tobacen, Then wit» these irritants
cut. controlled molsture is added to enhance the
natural mellowness o f the leaf, The result is that
luckles are a light smoke, easy on your throat,
Next time youw buy cigarettes, remember ... Only
Imcky Strike offers you the finsst tobacco plus
the throat-protectiono f the "Toasting" process.

So ask for a light smoke. Ask for Lucky Strike.

("HAPPY DAY:" THuMs)
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AMNOUNCER: And now, Buddy Clark in "Alias Mr Spatafaculi’ ...
presented every Monday, Wednesday and Friday at
this same tlme by the makers of Lucky Strlke
Clgarettes.

(THEME .........."YOUR EYES HAVE TOLD ME SO" ... CLARK & ORGAN)

ANNOUIICER: Last Friday night, Jimmy made his first professional
aonearance with his band. He had signed an agreement
with Colonel Lucius B Fortescue fof a third interest
in Chez Spatafacull, Toward the end of the evening
four sinister-looking men enter and take a table not
far from the one at which Lilly and Spatafacull are
gitting, Lilly is the first to notice them and she
calls Soafafaculi's attention to them,

It 13 long past closing time, all of the men 1n

the orchestra have gnne, most of the lights have been
turned off and Jimmy, Spatafaculi and Lilly are at a
corner table discussing the four men who refuse to
leave,

SPATAFACULI: (SOTTO VOCE) Hey, Jimmy ... what's the matter? Why
you drmn't tell those four bozos to scram ... get out,

We want to close up ... go home,

LILLY: You just heard him tell them, Mr Spatafacull,
JIMMY: Yeah ,.. I don't know what to do. They say they're

walting to see Colonel Fortescue,

LILLY: Didn't you tell them fe aintt fere?

JIMITY ¢ I did but they said they!d walkt,

SPATAFACULT Tell them they can't waity , Jimmy., Tell them it's
too late now, We've got to close up ang go home,.

All the walters are grne .. the cook's gone ...
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LILLY:
JIMMY ¢

MARTIN:

JIMITY:

MARTIN:
LILLY:
JIMIY .

MARTIN:

SPATAFACULI ¢
LILLY:
JIMMY «

MARTIN:

JIMMY :

MARTIN:

LILLY:
JIMMY ¢
LILLY:
TAYIOR:

LILLY:

-6~

He means an easy-mark, Mr Jimmy.

Well, maybe I am ... but I'm not in the hablt of
letting people talk to me the way you!ve been
talklng.

Oh ... a tough guy, huh?

No, I'm not tough but I think I can take care of
you ... Get up on your feet,

Oh no you don't}

Look out, Nr Jimmy ... he's got a pistoll

Oh ... 8 o that!s the way it 1s,

Yeah ... that'!s the way it is ... 8o sit down and
take it easy ... you!ll last longer.

You ketter sit down, Jimmy.

Please! Please, Mr Jimmy ... please sit down,

It doesn't look like there'!s anything else I can da,
That'!s right, buddy ... there aln't nothin' else you
can do ... except fall down ... and you wouldn't want
to do that, would you? There .., that'!s better,

Now we can go on with our pleasant conversation,

A11 right ... go on with it ... but theret!s no use
in keeping thX¥: girl here. You'd better go home,
Lilly ard get some rest, I'1l put you in a taxi,
Yeah ,.. we can get along a lot better without no
dames,

Thank you kindly, Mr Jimmy ... but I'm staying here.
I'd rather you wouldnt't, Lilly.

Just the same I'm staylng here, slr,

I'1ll put her in a cab, chief,

Well ,.. you just try it and you'!ll get your sassy
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LILLY: (CONTINUING) face smacked ... that's what you'll
get,

MARTIN Aah ... let her alone.

JINMY Well ... what is it you want to talk about? I'm not

going to sit here all night,
MARTIN: Oh yves you are, buddy ... if i1t's necessary. We're

sitting right here until Colonel Fortescue shows up.

JIMMY ; What makes you think he'll c~me back tr~night?
MARTIN: You took in s~me dough trnight, didnt't you?

JIMMY « Yes. Is that what you want? Is this a hold-up?
MARTIN: Oh no, buddy, nothing like that, We ain't as crude

as that, You see ... the colonel owes us s~me money.,

JIMMY : Vicll ... this is a fine way to collect it,

MARTIN: You ain't kiddin', are you? This is the only way to
collect it from the colonel, So just sit back and
take 1t easy.

TAVIOR ¢ And while you're sitting back and taking it easy ...
why don't you get up there at the vpiano ard entertain
us. What kind of a nightclub 1s this anyway?

SJILLIY: If you want any entertainment you're going o have to
entertalin yourselves,

TAYLOR: Oh yeah?

JIMMY ¢ Yeah ... and 1if one of you will put away yecur gun and
step out on the dance floor with me I'll show you how

I feel about 1t.

TAYLOR: I'd sure hate to be writing a 11fe insurance policy
on you.

MARTIN: Hold it, Will e, no rough stuff}

TAYLOR: Well ... when I want to be entertained, I want to t
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TAYIOR: (CONTINUING) entertained. Ge% up there and sing!

JIETY ¢ Oh no,

LILLY: Please, Mr Jimmy ... do it for me ... I mean ,..
Please]

SPATAFACU Sure, Jimmy ... go on ... what's the difference?
If we got to stay here and wait for Fortescue ...
why not do 1t the easy way,

MARTIN: Your friend's talking sense ,.. Come on ... Give us
gomething hot,

JIMITY : Not tonight,

BEILLY: Please, Mr Jimmy ... You don't understand ... I'1ll
explain later ... Please do,

JIMMY: All right, Lilly ... but I hope you've got a good
explanation, (FADES SLIGHTLY)

LILLY: I have, sir ,.. honestly, I have.

JIMIY . (SLIGETLY UP ... SARCASTICALLY) Any particular
number you gentlemen would like to hear?

TAYIOR: Yeah ... Sing that "Cry Baby Cry". 1It's me girl's
favorite,

JIMMY : What's your girl's name?

TAYILOR: :Who wants to know?

JIMVY 3 "Well, I just wanted to dedicate the song to her.

TAYLOR: Oh that's different., Her name's Poill]

JIMMY: All right .., I'1ll dedicate this song to "Poil,"

{MUSIC: PIANG ACCOMPANIMENT .. JIMMY SINGS "RY BABY CRY")
(SONG (V ER)

TAYLOR: Gce ... the kid ain't bad, you know that? He ain't

half bad! S y ... here's another one that Poilts

nuts about ... You know 1t? "On The Sentimental S. 1e?
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MARTIN: Hey ... lay off ... what're you trying to do ...
hog cverything? Do you think you'!re the only one
that's got a girl, Give us "You Couldn't Be Cuter,"
That's my girl's favorite ... You ought-to hear her
ging it ... tome, I meaﬂ.

JIMIY And what is your girl's name?

MARTIN: Never mind ... never mind ,.,. I'1ll do the dedicatin’
«.. you do the singin!,

(MUSIC: PIANO ACCOMPANIMENT TO "YOU COULDN!T BE CUTER" ...

(JIMY SINGS ... BOARD FADE)

( TEEME : _"YOUR_EYES HAVE TOLD ME S0" ...)

ANNOUNCER: What do these men want with Colorel Forteascue and
what will hevven 1f he doesn!t return?

(THEME: oUT)
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ANJOUN Cmite

Down in the tobacco country. a man who operates
one of the blg warehruses where tobacco is sold.
rates as a pretty snlid citizen, Take Alf Webster
for examole, He runs two warshouses - one in
Durham Horth Carnlina and one in Loris, South
Carolina. and between the tvo he sells about
6,000,000 pounds of tobacco every year to all

the cigarette c ompanies. That all is important,
because lir,Webster naturally must be impartial,
and can't show the slightest favoritism to any
cigarette c ompany, Now her='s the way this
tobacco veterants mind runs on t he subject of
clgare: tes:

Luckies r-a*ly buy the finesgst line of trbacco
that's offered in my two warehnruses, aAni for many
vears, at markets in feoreia, the Carolinas,
Kentucky and Ternessee Itve seen Lucky Strike

buy this same fine grades ~f tobas~o, Thatts wh—
I've smoked Luckies mrself ever since 1917, And

I think fthat's why so many otner indenendent

tobacco men choose Luckies too,
Thank wou, Mr. Webster..,.Mr, Webster's opinion

is right in lire with thet of most indevendent

tobacco exverts., T ey actually see who buys

what tobacco., &snd they choose Luckiss by a big
majority, MNow t»is is not a claim tut a fact,
backed by sworn records oven for your insovection.

These sworn recor®s show that, am~ng indevendent

tobac o exverts - warehousemen, auctinneers, and

’
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buyers - Lucky Strike has over twice as many
exclusive smokers as have all other cigarcttes
put together. Remember this fact next times vou
hear the chant of the tobacco auctioneer

( FADE IN CHANT 10 SECNNDS) ‘hen you hear that

chant remember - with indevendsnt exverts -

with men who know tobagsn best - 1t's Luckies
2 tn 1., (PAUSZ) Join us again next Vednesday
evenling at this same time for another episode of
"Alias Mr. Spatafaculi” with Buddy Clark.

(THAME .......... "HAPPY DAYS! ,..)

ANNOUNCLR: The famous tobacco auctioneer heard on tonightts

progranm was nf .

(sollz CE..DITS IF ANY)
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LUCKY STRIKE
"ALIAS MR. SPATAFACULI" - Seript #17
Bednesday. May 18, 1938

ANFOUNCER: listen tn the chant of the tobacco auctioneer!
(CHANT) 1st SALE ,.. 32 - 37
2ni SALE .., 34 - 39
Srd SALE ... 33 - 38
ALL DONE? SQLD T0O THis AMERI CAN TOBACCNH COMPANY
ANNNUNCwR: All over Tobaccoland wvnu hear that chart at auction
time. And between sales v~u see the tobacen exverts
gather to talk an? smoke tngether. Now what cigarette
d~ these exmerts shoose fnr their own smoking?

(PAUSE) For the answer let's refer you to Billie

L. Branch - an independent tobacco man - vho has

been auctioneering for 21 years. Here's what
Mr. Branch says:

VOICE: As a veteran of two thousand tobacco auctions, I'tve
seen the tobacco all the companies buy, and I have
smoked Luckles for 15 years, I am not surprised that
you *ave sworn r cords showing that. among indevendent
auctioneers. buyers and warehousemen, Luckles have
over twice as many exclusive smokers as have all
other cigarettes combined,

ANNOUNCER: Mr. Branch is right. And you may inspect these
sworn recrrds any time you care tn, Fnr these
records show that with indevpendent tnbac-o experts -
with men who know tobac o best - it's Luckles 2 to

1!

(THEME ©vvvvrnnnnn. . "HAFPY DAYS" .....)
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AVNOUNC..R:

ANNOUNC=R:

(MUSIC ...

MARTIN:
LILLY:
TAYLOR:

-2~
And now Buddy Clark in "Alias Mr.>Spatafaculi" e
vresented every M~nday, Wednesday and Fraday at
thfs same time by the makers of Lucky Strike
Cigarettes......
"YOUR EYxS HAVE TOLD ME SO" .... CLARK & ORGAN)
At the close of Jimmy's first night at Chez
Spatafaculi, Lilly called a*tention to four rather
sinister-looking men seated at a table near by,
Jirmy learns that they are walting for Cnlonel
Fortescue who hasn't been around all evening.
Thev refuse to leave until they see the Colonel.
They ask Jimmy to sing while they are walting,
despite the fact that the nrchestra has gone, most
of the lights out and the place empty exceot for
themselves and Smatafaculi and Lilly. When Jimmy
refuses . thevy become menacing. Urged by Lilly and

Spatafacull to grant their request, Jirmy sings.....

JIMMY STNGS .... SOMM OVER....

And that's all there is. There isn't any more.
Not tonight.

Gee....kid! You've got a vrice, you know that?

Of nsnurse he krnws it., Why shouldn't he?
(HORRSELY SuNTIMiNTAL) Listen. buddy.... you know
when vou was singin' that song I was sittin' here
and thinkin' aborut me nl4d mother. She ain't here
no more. I was just thinkin' what a brnt she'd
have got nut of hearin' you sing that song... and

I wanna avrlogize for pulling that knife on you a
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TAYLOR:
(cont'd)

JIMNY .

TAYLOR:

MARTIN:

TAYLOR:

MARTIN:

JIMKY .

MARTIN:

e

JIMMY .

LILLY:

SPATAFACULI :

FOR.LSCUL:

JIHMY .

minute ago. I wouldn' Ya' cut you. I was just....
you know,,..throwin' my weight arount,

Oh... that's all rirht...,. but It's getting late
and we'lre going home., If you boys want tn wait

for Colonel fortescue. yru'll have to wait outside,
Sez who!

Sez him, The kid's okay. We'll get a line on
Fortescue tomorrow night. “nybndy thai can sin

as gnnd as this guy is a mal »n! mine. see? So.
we'!ll be sh~vin!' nff, Come on ynu mugs,

(SOTTC VOCE) Hey +..... listen ......!

Somebody's ‘omin!' in the front door,

That's probably Colonel fortescue.

All right you guys .... crme on ,...behind them
curtains!

Hey.... wait a minute.... What are you going to do?
Don't worry. We ain't going to rub him out., Just
a little surnrise party...thatt!s all,

( FADING IN,..SINGING) "Oh the flowers that bloom
in the soring. tra-la have nnthing tn 4o with the
case...,Fr I'm t~take under my wing. tra la....."
Well well my boy....grnd of you to wait up for
me.,..but entirely unnecessary.

58V....Where'!'ve you been?

Yes, Where have wou been?

Sure...what's the idea?

Idon't believe I've had the vleasure.,...if 1t i3

a pleasure....of meeting this gentleman,

Mr. Spatafa.,..er,..I mean.,,.Mr....er...Clayton.....

Colonel Fbortescue,

RTHO1T 0214423



SPATAFACULTI :

FORT.SCU=:
MARTIN:

FORTESCUE :

MARTIN :

FORTLSCUE:

TAYLOR:
MARTIN ¢
WILLI
FOrTe3CUL .

MAKTIN:

TAYLOR:

LILLY:

TAYLOR:

-4

How An wou do?

As T.nlease wusuaelly....Hnw do vou do?

( FADING I%) All right Cnlonel....get 'em up.

¥hat! What! Oh., Gon4 Zvering Mr.Martin,...ah...
and #p, Tavlor....and the Oyster and the Clam.....
Grn~d nvering. gentlemen,

Yeah..,..all four of us....Sit down. Colonel.....
and keep your hands on the table.

¥hy, certainl~, my boys...why certasinly....but may
I surrest that you put away the artillery. Ve 're
in the vwresence of ladies...or...that is, I should
sa¥...a lady.

Oh. don't mind me. gentlemen. I mean to say...
that is... verhevs it wruld be nicer....more
friendly like..,.if you would put away ynur oistnls.
All right...,%Willie....frisk him!

Gentlemen! Gentlemen!

Here's a frrty-five that's so big it needs wheels!

Lonk under his arm. He generally carries anothe

3

nne under his arm,

Yev,.....80n sutomatic,

Well.....fancy that! I wonder how that got there?
See if there ain't a blackjack in his inside coat
vocket,

Yeah...there's twn nf 'em,

Why. C~lrnel fnrtescue.....and me thinkint' all the
time vou was a gentleman!

That'!s all. chief,
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MARTIY

S
Jl [

COLOMNEL:

JILDT s

PORTESC TG

JIMMY ¢

FORTSSCTL .

MAFT

i~

N

FORTLECUE

MARTIN:

rORTLECUR

MARTIN:

Okay....how I can get down to cases.
SA¥.....vhat's all this?

Yhat 1s what, my boy?

Your carrying all those pistols and tlackjacks
and things,

I've been “ramed nyv boy,..I've been framed.....
Igntt 1t ~bvious?

It isn't very obviocus. I saw them take them
a1t of wour pocket,

An,..but the hand is guicker than the eye, my
bor,...the hand ig qui:ker thar thae eve,

e

Yon out veur hands ~n the table, wou ol’ goat!
Zow listen,.,..rnce an?d far all,.,.an? this is
the showd~wn., What about Vhisnering Hope?
Wnispering Howe?

¥nisnering '02e?

You mean ,...the song?

He lrows what I mean.....a dog...a gee-gee....,
g horse!

Oh....D0o you have reference t» that picayune
wager that I made with -nu nn that horse?

1ar
[}

“hisvering Hove..,was that his name?
Yeah,,..that!s his name. If vou dOn'é pay off
your name's going to be mud,

Em! Let me see,.....how much I have or me,

Oh no you don't! Keep your hards on the table...

¥Willie.,...take out his wallet,
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TAYLOR;: Here it is......arything ir it, chief?
TS Uk Gentlemen..,..I protest! This hirh-handed,...
MeRTIN - N~thin' but a nlece of vaper....an agreement..,.

{ RUADS) "Partnership Agresment in the.....lLa

Chez...Spatafaculi...." Sav....ain't vou got

no dough?
IORT .8CUL If vou riean 'm-s....I am temporarily ~ut nf
fanAg,
MARTIN . “hat aborut y~ur take? Tonight's receinta?
IORTESUs Mr partner, ilr, Svatafaculi will have to inform

ynu about that......He has full charge of all
financial arrangements.

MARTIN “What's nis share of tonightt's receints,

JILMY . I can't tell that until we vay the bills, It
won't be very much. Ve just opened tonight.

How much Adnes he cwe vou?

MARTIN: Twelve grends,..,.that's what he nwes us!

JL MY s Twelve thousand Anllars!

JIARTIN, That's right.

JIMMY : Gosh,...that's a 1ot ~2 monev!

MARTIN : And veu ain't kiddint'...,..A'l rirht Crlonel,...

talk ....an4 talk fast, What're vou g~ing to
do about 1t?

BORTWECULS ¢ Ah temwnra! Ah mores! To think that the time
would come when Lucius B. Fortescue would have

to submit to the calumnvof a merec brokmaker....
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MARTIN:

TAYLOR:

MARTIN:

TAYLOR:

MARTIN -

FORTESCUE:

MARTIN:

FORT®SCUL ¢

MARTIN ¢

MARTIN :

FORTESCUE &

-7 -

I don't know about that calomel stuff but
youke going to submlt to a lot more than that
if you don't v»ony up that doughl

Let me slug him. ehief,

Aah,...what gnod will it d4o? Say......I got it!
This kid can sing!

What's that got to do with 1t7,

Add 1t up....add 1t up! This ol? buzzard owes
us tvelve grand...and he owns a third interest
in this irint....Come on C~l-nel.,..sslgn on
the dotted lire.

T 4~n't kmow what you're talking ab~ut my boy.
Don't "my boy" me. You!re signing over your
interest in this nightclub to me.....or else!
Or else what? Well,.,.never mind...Have you a
pen?

What dn you think this 1s.....a8 stick of licorish
candy?

Well,...from the wav it writes....it might well
be.....1t might we 1l be, There ynu are....Now
give me a receipt,

I+11 give vou a punch in the eye. You don't
need no receipt....There are plenty o! witnesses,
A1l right,..now beat it,...and you won't come

ba~k tf you know what's gnnd frr wvou,

Weller..gertlemen....I h~pe yru're satisfied and

... ..never let it be said that Lucius B.Fortescw

doesn't maet his rblications....and I may add....
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OET LSCUE .
(Cont'd)

JIMIY .

FORTESCUL

LILLY:

JIMMY:

LILLY:

SPATAFACULT s

MARTIN ¢

SPATAFACULL ¢

MARTIN:

SPATAFACULI :

TAYLOR:

JIMWY s

MARTIN:
JIMMY:

MARTIN ¢

JIMMY:

in a sporting manner.....,Well, Jimmy. my boy....
gnodbuy and good luck....You'll need it,
Hev...,.walt a minute. Haven't I got some thing
tn say about who I'm gning to be in partnership?
( F+DING) OF crurse my boy of sourse....Make any
arrangement you see fit.,..Grod-bye...Good-bye!
Well.,,...I like that,

Well...I'm not so sure 1 do,

I don't mean I really like it, Mr, Jimmy.
Well,...I don't 1like 1%,

“hat have you gnt to say about it ?

I8ve gnrt to say this much....that no gangster
is poing tn be a partner with Svatafaculi and
Arag the name of Snatafacull in the mud,

(IM MEASURED TONES) Is your name Spatafaculi?
No, My name's Clayvton....but I like Mr,
Spatafaculi here..,He's g4 friend fr-m me and
nobndvy's gaing to.....

Aah....sit downl

I'11 take care of this, Rongco, Now listen.,..I'm
not going into any partnership with you.

Why not?

Because I'm a 1little bit particular about whom
I'm in partnership with....that's why,

You're particular! Why, I only carry one gun,
That 017 goat had two! And twe blackjacks!

Yeah....but I didn't know he had tem,
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MA: TILi:

LILLY:

MALTIN:

LITLY:

SPATAFACULI®

- TAYLOR:

JIMMY ¢

TAYLOR:

JTwmAY ¢

MARTIN:

-9~ -

You would have found 1t out sooner OT later.

Wwhy, that guy's & crook!

What are wou?

Ttm an honest gambler..;that‘s what I am, 12d¥...

in case vou're snterested., 1'm 8 pookmakeT.

Y~u mean vou'lre in the publishing pusiness?

I

gamblint 18 j1legal.

gaid I was A gambleT.

»

okay. okaT...WNo aglted vOou anyway.

walt 8 minute TAllv.

et me handle this.

A1l right. Mr. Martin...or whatever ymur name 1:

you've got Cnlonel Fortescue's interest in this

place and as far 883 I'm concerned. v utve gob

mine. ¥00. You've got your ni ghttlub. Keep 1t

I

don't want any part of it.

But Jimmy.«ss JOU been puttin! 4 1ot of hard

work in here....You've got to Day the orchestr

and everything! vou can't 40 this!

of course not. Jimmy.

You wouldn't gant to T

out on & punch of vals, wo:ld you?

aince when have Wwe peen vala?

¥hy...since the Colonel signed over his inte:

We're partners now,

You can't £© vack on &

partnershiv. Dan't vou know n~thint about th

law?

T'm not WOTTyINE about the legal part of thi

think.

Come on L111y. ..+ RNCCO. vie're goin

Now. walt a minute....wait a minute.
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MARTIN:

SEATAFACULI :

JIMMY:

AITNOUNCHR:

(THEME.osvuun.
ANNQUNCER:

-11=

Why certainly....

Wéll...Jimmy;...ynu might try for a couple davs..
why nnt?

¥ell,.... Come arnund tomorrow right and we'll
see h~w 1t works ~ut...,

SUB THIME

It 1lnoks as .though Jimm!s on the verge of
jumoing from the frving Han into the fire.....
or 1s he?

ouT)

Lett!'s look at the records! ....First. sworn
records, open for yrur inpsection. Now these

sworn records show that among independent

tobacco experts - suctioneers, buyers and ware-
hrnusemen--Lucky Strike has over twice as many
exclusive smokers as have all the other clgarette:
combined., Yes 1t is no mere claim but a fact
that,,.with men who krow tobacco best, it's
Luckies 2 tn 1. But row 1let's 1lnok at another
fact at~ut Luckies - annther fact that is equally
a matter ~f precord, Here it 1s. for many vears
Lucky Strike has been the cigarette of some of
the most famnus stars nf the stage. screen radio
and npera., These veovnle awpreciate the fine
tobacco in Luckies of course. But there is
another consideration even more important to

them - their volces and throats which are. in

a very real gsense, their fortunes. They can't
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risk throat-irritation from smoking., So that's
another reason why thevy chnnse Luckies! For
only Luckles offer smnkers the throat-orotection
of the ~xdusive process "It's Toasted". This
procers takes ~ut certain harsh throat irpritants
frund in a2ll tobacco, Then with these irritants
out. cnntrnlle” moisture is added %t~ enhance the

natural mellowness of the tobacco. The result

1s a lisht smoke that's ezsv on any smoker's

throat. Try Luckies far a weeck and let your own
throat ve the juilge. Wext time you buy cigarettes
renenber: Ask for Lucky Strike. (PAUSE) Join

us again mext Friday svening at this same time

for another episnde of "Alias Mr. ®patafaculi"
with Budily Cl=rk,

(THEMZ. ....ovvvvvv. ... YHAPPY DAYS". ... )

AMHOUNCER:. The famous toba‘:co auctionser heard on tonight's
: s ) P
program was /) T v, -t o f o, ey
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"ATIAS MR, SPATAFACULI"™
wi th
BUDDY CLARK

#18 -~ Friday, May 20, 1938

CAST:

Jimmy
Betty
Viillle
Martin
Lilly

{Twr male vnices(drubled)

SOWD:
Knock ~n donr
Door ovens and <loses

HMUSIC:
Orchestra

SONGS:
Don't Be That Way
How Ja Like To Love le
Lovelight in the Starlight
The Girl Friend

John Tucker Battle
400 Park Avenue
New Ynrk City
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ANNOU NCER:

ANIOUNCER:

LUJUKY STRIKE
"Alias Mr. Spatafaculi" - Scrint #18
Friday May 20th 1938
Iisten to the chant of the tobacco auctioneer!
(CHANT) lst SALE ... 33 - 38

2nd SALE ... 34 -39

drd SAIE ... 32 - 37
LL DAE?  SALD TN THE AMERICAN TOBACCH COMPANY!
Tiere'!s the "theme-song of T~baccoland" again! And
the chant of the tobaccn auctionser reminds us that

with indevendent tobacco exverts - with men who know

trbasco best - it's Luckles 2 to 1, (PAUSE) But here
1s annther imvortant fact about Luckies, Far vears
thev have been the cigarette nf many of the greatest
stars of opera, radio. stage anAd screen. Such diverse
people as Robert Taylor. Gertrude Wettergren. Lanny
Ross, and Gertrude Lawrence agree about Luckies.

For - one and all -their voices are their fortunes,
and - one and all - they find Luckies easy on their
precious throats. Now her-'s why. Lucky Strike is
the only clgarette that offers wvou the throat-
orotection of the exclusive vrocess "It's Tnasted",
This process removes certsin harsh throat irritants,
found in all tobacco - makes Luckles a light smoke,
easy on your throat, Let wour own throat and vour
own taste wrnve Luckies' eaxclusive advantages to vou.
Glve Luckles a week's trial, Begin this versonal

test next time you buy cigarettes. Ask for Lucky

Strike.

««.... "HAPPY DAYS"......)
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ANHOUNCER:

ANMOUNCZH:

JIMMY «

-2

And now, Buddy Clark in "Alias Mr, Spatafaculi",...
presented every Mnnday, Wednesday and Friday at
this same time by the makers of Lucky Strike

Cigarettes....

-++..."YOUR EYES HAVE TOLD ME SO" ... CLARK & ORGAN)

On the ovening night of Jimmy's new nightclub last
week. four siniéter-lmnking men who entered as
guests, threaten Jimmy with bodily harm if he
attemnts to leave befrre “olonel Fortescue makes an
avnearance. As a consequence Jirmy was obliged tn
stay long after cl~sing time. Lilly an’ Spatafaculi
stay with him, They request Jimmyv to sing for them.
Jirmy refuses at first but ylelds finally when urged
by Lilly and Rozco. Volonel #~rtescue at last

makes his anpearance and Jimny learns that he owes
the men twelve thousand dollars. Since Fortescue

is unable to pay even a small part of it...he has

no money at all.....thev make him sign over his
share inthe club to them. Jirmy then vecomes a
partner nf Stubby Martin. Willie Tavlor and two
other nf his herchmen. against his will, Martin,
however ©vromlses t~ discard guns. rough stuff,
rough languare and be :nme legitimate. Jimmy decides
tn give the new vartnership a trial for a few days...
It 13 early the fnllowing niprht a little bef~re the
club is opened for business, Jimay is rehearsing
the band.....

All right.....Trv it again. boys.....from the
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JIH:Y
(Cont'ad)

MUSIO
JIMIY .

MUSCIC:

LILLY:

JI I‘i i IY H

LILLY:

JIMY:
LILLY:

JIED Y

LILIY:.
SOUND e
JLTY .

MARTIN ¢

3w
release....

ORCH&STRA PLAYS HALF CHOWUS QOF "2010'T 3i TH.T way',.
That's better.....¥ow, from the begirning.....
ORCHSESTRA .... "DON'T BE THAT WAY'....JIMMY SINGS
SONG OVLR. ...

Thev'!re here, Mr, Jimmy! Thev're here!l

Who?

Mr. Martin and thnse three men......lhev're waiting
in the ~ffice, sir.

211 right, Gus...Take number four forty-four.,.and
ger 1f vonu can get 1t a little smonther,

ORCIILSTRA PLAYS "HEIGH-HO".,,,FAD ¢ ~S MICROPHONE
GOUS VTTH JIMNY.,.. ...,

Have they been here long Lilly.

No gir... Thev just got here,...i/ell,,.,how do vou
like 1t?

What?

M7 costue, sir, My cigarefte girl costume.

It's all rimsht, It's »nretty .....aren't you afraid

you'll catch ¢cn1ld?

Oh no sir.....311lk's very warm,. sir_

DOOR OPLUES ald OLO

14

S ... .MUTIC oUT. ..,

vell...I see wou gnt here,

Yeg Mr. Svpatarfasuli...I hone we ain't,..haven't...
inaonvenienced vou by arrivin' ton late.

Vhat?

Aah...be v-urself Stubby,

Lav of?7 that Stubby stuff, From n~w osn I'm Martin...
Mr. Martin.
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TAYLOR:
MASTIW .
LILLY:
WILLIxn:
JILTY:
MARTIN:
TAYTLOR:
MARTTN :
JIMIY .

TAYLOR:

JIMAY
MARTIN:
JIMMY:

MARTIM:
JIMAY .
MAKRTIN:
MORGAN:
SANDERS s

JIMMY ¢

MORGAN:
TANDLRS:

SOUND

It's a

-4

Okav..,.and am I Mr. Taylor. ton?

No.  you're Willie.,...You're just a Anorman,

He 1noks more like the admiral of the British Navy.
Not bad 1is 1t? How dnes it hit vou, Spatafacull?
The uniform's all right,

Listen. Willie,....can't you remember nothin'?

Aw g-e..... How doyou like my uni form, Mr,Spatafacul
That's better.

All right, Willie...

Shall I go nut and start helpine them out of the
cabg?

little early fnr that.

Sure....lt's still daylight,

What abnut these two men here...I can't very well

call them "Oyster" and "Clam" when I want 'em,
What are their names?

This guy's Morgan and that guv's SanAers,
Vell....can't they talk?

Sure..they can talk.....can't vou, boys?

Sure,

Yesah,

All right., Ynu'd better mo out and see the captain

and get vour ststions....By the way, have you ever
waited on tables before?
Sure.

Yeah,

KNNCK ON DOOR.,
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JIMY: C~me 1in.

SOUND: DONR OPEIIS,

BeITY: Oh, I'm sorry’ Jimmy....I didn't krow you were
busy,

JTiY: It's all right Retty....Come in, iliss Bruce.....

this 1s Mr, Martin.

BETTY: How Ao wyou do.

IIARTIN » Pleased to meetcha.

JIMIY Mm-mm/

MAXTIN: I'm sorry. H-w dn wou do, Miss Bruce. Don't worry,
Jimmy....1t may take me - counle of Adavs...but

T111 work inte 1¢t.

JINY And this 1g Willie....

BETTY: How ~“n wou dn, ¥illie,

TAYTOR: Gl evening madam,

MARTIN: (80770 VOIE) VYhers dn you get that "nadam" stuff?
TAYLOR: I mean ..."Miss",

HALTT . And rermerber when you're in doubt always say

"vies". 1o madam min‘ds being calle? a miss, but
a miss dont't like to be called a madam. Ain't I
right. sister....l mean, Miss Bruce?

BETTY: i'hy ves...l thirk that's very sound...and Jimmy
have vou been watching the time?

JIk Y GeCuevose.l Aldntt krow it was that late,.

RETTY: We've g~t two numbers that welve never drne before.
that we've gnt to rehearse.

JIMIY: Yes I inow,....How 14 Heigh-Ho work ~ut?

BETTY: Better I think,

- —
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JIMIIY e

TEYLOR:
SOUND:

MARTIN:

TAYLOR:

SOUND:

JIMNY .

BETTY:

JIMAY

LILLY:

-6~

All right, boys...I've got to rehearse & couple

of numbers.

Is i1t all rirht 1f we come and 1isten?

DOOR OPLSNS.

No....you stay here. I want t~ teach vou some
more marrers.

QOkav,

DONR CLOSLE,

Well, Betty....what do vou think of my new oartrers?
(TAUGHS) Oh Jimmy...thev're »riceless! I exvected
to see four gorillas “r-m the way Rn:co Aescribed
them.

Well...I'm not so sure but what they are gorillas
in cheavo clothing!

Oh Jirmy .....that's terrible!

Viell.....it!'s better than some of the stuff you
hear on the mdio..... Okay, boys... let's see if
we can't get these ripht the first time..... It's

getting late... Nwmber ninetv-six...... Ckav.....

....... ORCH..STRA "LOVELIGHT IN THs STARLICHT".

1

Yell...that wasn't sn Adusty.....theban? oart,
anyway.

(OF7)  Thare wasn't anything wrong with vour
sirging eilther.

(OFP. .. FADING IN) (TRIzuS VARIOUS INFL_.CTIONS ON
FOLLOWTHG) Cigars. cigarettes.......Cigarettes,
cigars.... Cigars...cigarettes...... Cigarettes..

cigars.... Gardenias...... Gardenlas........
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JIMEY:
IILLY:

TIMHY:

LILLY:

JINYY:

-

Vhat in the world are you Aning Lilly?

Vhy...I'm rehearsing too, sir...,Vhich do you like

hetter? C(Cigars...clgarettes,....or.....Cigarettes,

cigars®?

Well....why don't you just vary them, Lillyv...to sort

of break the monotony.

Oh Mr, Jimmv,....that's a splendid idea,....

And will yru go rehearse snrmewhere else Lllly.... so

we can finish here,....Do vru mind?

JIMMY

MUSIC.........

MARTIH :

LILLY:
JILMY:
LYLLY:
SOUND:
MARTIN:
SOUND

JIMNY:

(THEM: .o..nn

A'NOUNCER:

(THEME, «vver oo

Oh nn, sir., I'11l go ~ut in the cloakrrom and try it

out on Willle., (FiDES)

( LAUGHS) A1l right Dbnys....Take eighty-six.... and

see 1f we can't vary the monntony..

..A11 right hit it,

JORCUESTRA ....""THE GIRL FRIEND"....JIMIY SINGS.......

(OFF) Oh veah,...well. we don't need no protection.

see? Ve got all the protection we need right here.

(EACITADLY) Oh lr. Jirmy.......
what's the matter, Lilly?
I don't k ow sir,..but...,.lrok!

SCUFFLE

(OFF) All right, tonts....vou asked for it,

3ILOV

( ADING OFF ,..SLIGHTLY) Hey....hold evervthing!

What's going on here?

."YOUR EY.S HAVE TOLD ME S0".. ...

)

The reformation »f Stubby Martin and his henchmen

seemed a little ton gond to be true and 1t sounds as

though they had already reverted to type,

ee .o OUT)
( FADE IN CHANT - 10 SECONDS)

- PR
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AUNOUNCER:

VOICE:

AUNOUNCER:

-8-

If that tobacco auctinneer's chant were the clang
Af the Libertwy Bell. it crul“n't stard any more

truly for independence. For the tobac:o auctioneers

are free-lances. They deal with all cigarette
manufasturers. anid can't show favorltism to any.
So their judgmont about cigarettes means a lot.
Now here is the julgment of a tobacco auctinneer
who rates tops - Bill Currin of Durham. lorth
Carolina.....
Tt've been auctioneering *tobacco 16 vears, and It've
been smoking Luckies at least 15 vears. 5o you
san s=ec 1t Aldn't take me long, after 1 began
watching tobaccn sales at auction to decide on
Luckles.
Thank you BillCurrin ...Mr, Currin's rvinion as
an indevendent tobacto exvert carries a lot of
weight, An? here's smmething even more impressive.
{P4USE) M-st other indevendent exnerts like Mr,
Currin agree with:hiﬁfin his cholce of Luckies,

S S

Naw this is pet a . b—t-epmeofact - a‘fact

RARSRUREMI AI A N

-8 % by sworn records open for wems.
personed. insvection, Yes. sworn records show that
among these indevendent exverts - auctioneers, buyer:
and warehousermen - Luckles have over twlce as many
exclugive smokers as have éll the other cigarettes
put tngether! Over twice as many! Remember this

fact next time vou hear the chant of the tobacco

auctioneer (CHANT - 10 SECONDS) When yvou hear
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(AUCTI"HEER
CONT!'D)

ANNTUNCKR:

that chant. remember ...with indevendent

experts - with men who krow tobacco best -

1t's Luckies 2 to 1! (PAUSE) Join us again

next Monday evening at this same time for
another episode of "Alias Mr, Spatafaculi"

with Buddy Clark,

... "HA¥PY DAYS"......)

The famous %tobacco auctioneer heard on tonight's

program wasg of .

(SONG CREDITS IF ANY)
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"\LIAS MR. SPATAFACULIM
with
BUDDY CLARK

#19 - MrnAdav ilay 23 1938

CAST:

Jimmy
Martin
Taylor

SOUMD:
DOCR BUZZER
MGSIC:
PIANN AZCOMPIANIMuNT

I Lnve To vhistle - Robbins
Tittle Ladvy iake Belisve - Olman Husic

John Tucker Battle
400 Park Avenue
New York City,
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AVIOUNCER:

ANNOUNCER:

-\

.
LUCKY STRIKE
NATIAS MR. SPATAFACULI" - Scrivot #19
Monday May 23, 1938.
Listen to the chant ~f the tobacco auctioneer,
( CHANT) 1st SALE ... 32 - 37

ornd SAIE ... 33 - 38

3rd SALE ... 34 - 39

ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY!

Naturally the independent tobacco experts, like
the auctioneer you just heard, know who buys

what tobacco, With these experts ... ¥With men

who know tobacco best ... It's Luckies 2 to 1!
An interesting comment on this fact was made
recently by Svencer Tracy. the famous movie
actor. Mr. Tracy said ...(PAUSE) Experts like
the auctioneers, who spend thelr whole lives in
the tobacco business. certainlv ought to be

gnnd judges of clgarettes. Sn I think 1t means
a lot that they »refer Luckles 2 to 1 over oth=
cigarettes, (PAUSE)-Yes., end 1t means a lot.
too, that Spncer Tracy smokes Lucklies - has
amoked them for ahout 8 years - and finds themr
always easy on his throat, For Svencer Tracy,
as an actor, can't risk throat-irritation from
smoking, Now here's why Luckies are easy on
any smnker's thrnat, The excluslve process,
n1t's Toasted" takes nut certain throat-irritant
found in all tobacco. Then with these irritants

out controlled moisture is adlded to enhance

am—tiens
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ANMOUNCER:
{Conttd)

(THEME . .

the natural mellowness nf the leaf, The
"Poasting” oroccss is, in effect. a purifying
process. 1t gets rid of quantities of une~
desirable elements which might. otherwise,
detract from vour enjoyment of the tobacco,

The result 1s & light smoke easy on your throat.
Try Luckles for a week and let your own throat
be the judge. Next time you buy cigarettes -
ask for Lucky Strike.

"HAPPY DAYS"......)
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ANNOUNCLAR: snd now Buddy Clark in "Alias Hr, Spatafaculi'....
a new series presented every Monday, Wedresday and
S Friday at this same time by the makers of Lucky
trike Cigarettes.
(THE'ME +vveveveseess 'YOUR EYRS HAVE TOLD B S0".....CLARK & ORGAaN)
ANTIQUTCZR: 6n the vervy night on which Jimmy Clayton allas
Mr. Spatafaculi ovened his new right club he
discovered that Colonel Fortescue. his partner,
was not all he avooeared to he for later that
night he learned from a couple ~f sinister-looking
guests Stub Hartin anA Willie Taylor. that
Fortescue ~wed them twelve th-usand dollars.
Faptessue 1s thus ~bliged t~ turn over his share
in the club tn them in payment., Jirmy 1s of
course ageinst the idea for the gentlemen in
question appear a little ton trugh for his taste.
But Jirmy 1s nersuaded tn give them a chance and
they avnear the following night apvarently very
eager to reform, However. thelr reformatinn 1s
shnrt-1ived becasuse befnre the evening is over
thev start a fight with an unknown person at. the
donr.....1t is the following afternoon and Jimmy
is at the club trying over some sOngs.....
MUSIC..eiunnons PTANO ACCOMPAMIMINT TO "I LOV. TO WHISTLE"....JIMMY
STGS. .. ..S0NG OVER

MARTIN) R
TAYLOR) : APPLAUD
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MARTIM .
TRYLOMN :

MARTTI ¢

TAYLOR:

JIMMY

TAYLOR:

JIMMY:

TAYLOR:
JINMAY s
MIRTIN:
TAYLOR:

JIMIY

B

-3~
Gee...,that was swell, Jimmy,
Yeah,..that was swell.
Oh...hello Martin. Glad wou and Taylor got here
early. There's s~mething I want to talk to you
avout befrre the others get here.
That's why we come early.
Sure...that's why we come early,
Yeah... you see....thers's a lot of things you
don't understand.
Yeah,
Yes. I Mnow. There are lots nf things I don't
understard,..but there's one thing you've got to
understand..,both of you,...and thzt is wee not
gnirg to have any more rough stuff arnund here.
You mean that chiseler that :ome in here last
night wanting te sell us orotection?
Yeah.,.that chiseler?
Well,....no matter whn he was, Thare are nther
wavs of doing things besides fighting.
Why...gee....Jimmy...you don't call that fightin'?
Yhy...we just threw him out.
Sure....we just trun him out,
Yes....on the back of his neck.
Well.,.that was on azcount of he was resistin?,
Sure....he Aldn't wanta 20,
Yes...but d-n't you see...rrugh stuff like thatl..
no matter who 1t i1s or what he wants...gives the

place a bad name, People won't want to come here,
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MARTIN ¢ Well....npenole wouldn' wanna come here 1if 1t was
fulla chiselers. would they?

JIMY . Well.,..the next time one nf these chlselers,..as
you call 'em,,.comes in,,,..take him in the nfflce,

MARTTN : Ant' let all the cusomers hear him hollerin'?

JTMMY . Thye won't hear him hnllering Eécause he won't be
hollering.

TAYLOR: You mean...tap him with a blackjact foist?

JIMAY ¥o.., I don't mean that, Lf anvboAdy else comes
around here for ary reason wheatsoever....send them
to me and let me talk to them,

MARTIN: Now listen. Jimay....you're tmo busy runnin' the

orchestra and singin' to take care of them details,

TAYLOR: Sure,..Jimmy ....leave us take car: of the details,
JIMMY Not unless ynu learn to take nare of them my way.
MARTIN ¢ But listen, Jirmy wou dnn't understand. That guy

was workint' for Splke McGiff,
TAYLOR: That was nve of Snike McGiff's 'nntact men!
MARTIN: Yesh....he was wartin' to sell us srme protection

for twenty-fi' bucks a week,

JIMIY: Prontectinr from what?

MARTIN : From him,

TAYLOR : Sure.... fr~m him,

JINIY s Well...what's the matter with the police?
LARTIN: T often wondered, .

TLYLOR: Yeah....I nften wondered,
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Well.,.ol don't think there's anything the matter
with the onlice. #11 we_ ve gmnt to dAn 1s to call
them up and tell them whatfs gning on,
Yeah...,that's what Nick Prepostodnopolous thnught.
Sure,,.that's what he thought,

You mean they.....

Yesah,

Yeah...(MAKS SOUND LIK. CUPTING THROAT)....Jjust
like that! )
Nevertheless...the firat time ther try to start
anvthing I'm calling the police.

Now wait a minute. Jimmy....You don't want to do
that,

Naw.,.you d-n't want to do that,

That's just exactly what I'm going to do,

But what ab-out the Aames?

Yeah....the dames?

What dames? Vhat "o vou'mean?

The pirls here? Mies Betty...that's plavin' in
the orchestra and the 1little limey dame...Lilly.
Yeah...Lilly.

Yow, 1isten,...they wouldn't bother the girls?

Spike McGiff would kick his gran'mother's teeth out

if he thought she had a gold fillin' in one o! them;
Yeah...even asilver fillin'. .
So vou better let us handle the McGiff situation,
Jianmy, You just take c=re of the music,

If I'm gning *n run this nightclub boys. I'm gning

to run it my way..and the next time any of McGifrl's
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men c¢~me in here. yvou send them to me,

I want to

talk tn them, Understand?

Sure. Jimmy,..I understand but wynufll just be
wastint! vour breath,

Yeah,..wastin' vrur bredh.

Mavybe so..,.but that's the way 1t is 0 av?
Nkay Jimmy,
Yeah... okay.

Now ...L1f mou boys'll excuse me. I've got to go
over a couple more nuwibers here before the orchestre
comes,

Oh sure....that's all right, go ahead, But can't
we 1isten?

Sure...we dike to listen.

Well .....1f vou want to,

4 LADY MAKY BHLIEVE"

JIMMY SINGS ....SONG OVER....

Teerase
Gee Fimmy...there ain't nothin' wrong with the
wav v~u A4n that,

It11 sav....the wavy you A~ that,

(LAUGHS) I only wish the rest ~f the audience was
as easy to please as ynu two.

BUZZER. v oo - v

Hey...Jimmy...there's somebody at the door.

BUZZER

Yeah...somebody at the door,

I wonder who 1t ~ould be.

I don't krow....but I got a good idea,
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Yeah....and I got a good idea too,

You think it's one of Splke McGif! 's gang?
Yeah.....after the way we give Slinky the bum's
rush last night, it's probably the whole gang.
You better let us take care of this, Jimmy.
Veah...take care of this,

BUZZER. ... .INSISTENTLY. .. .vvevns

No. You stay where you are bOvVS.... I'11 answer

the door,
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(THEME . . + « « "YOUR EY+S HAVE TOLD ME SO"......)
1
ANNOUNCER: Vho is calling on Jimmy s club s» early in

the afternoen and if 1t is & member of Spilke
McGiff's gang, will Jinmy be able to reason
with him?

(THEME o« « o « o o o » =+ 0UT)

ANNOUNCER: "gpeed" Riggs. the famous tobacco auctioneer,
you heard at the beginning of this program,
seems tn know most of the top-notchers in the
tobacco business., Only today 8peed was talking
about a friend of his down in Greensboro, North
Carolina - Roscoe Graham, Speed vointed out
therels a good reason why Roscoe Graham, who
nas sold in the neighborhood of 120,000,000
pounds of tobacco, 1s a crackerjack tobacco
auctioneer. He's the third generation of his
family in the tobacco business, And he was
learning tobacco at the age nost boys are
learning how to spin tops. Well- I'm glad to
be able to hand on that first-hand information
sbout Mr. Graham because it adds real auth~rity
to his judement about cigarettes. HAw herats
what Mr, Graham says . . .

VOIC.: It've been asuctioneering on the tobacco market
for 15 years in South Carolina,. Narth Caroline,
Virginia, Tennessee and Kentucky. And at
auction after auction I've seen Lucky Strike

buy the choice tobacco, Now that's a fact ...
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VOICE: T111 stake my reoutation as an independent

(Cont'8)
tobaccr man upon 1it,

AUNOQUNCER: Thank you:. Rbscoe Graham .., Mr. Graham has
chosen Luckles for »is nwn cigareete for the

pest eight years, And it's interesting that most
other independent tobacco experts - not
connected wi‘h any cigarette manufacturer -
agree with #r, Graham, Yes, among these
independent tobacco experts ... auctloneers,
buyers and warehousemen .., Lucky Strike has
over twice as many exclusive smokers as have
all the other cigarettes combined. This 1is
a fact, Sworn records prove it - seorn records
which anyone may examine. Sn remember thils
fact next time vou hear the chant of the
tobacco auctioneer, (CHANT 10 S:CONDS) ....
When vou hear that chant, think nf fine
tobacco . Remember, with men who know tobacco
best ... it's Luckles 2 to 1! (PAUSE) Joiln
us again next Wednesday evening at this same
time for another episode of "ALias Mr,
Spatatefaculi” whth Buddy Clark.
(THEME. oo v aveeeseseeess 'HAFSY DAYS"....)

AXNOUNCER: The famous tobacco auctloneer heard on tonight's

program was}ﬂvﬁf‘(’%"“) '{L"@: m .C. .

(SONG CHiIDITS IF ANY)

e e e T A e
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LUCKY STRIKE
"ALIAS MR. SPATQFACULI" - Script #20
Wednesday, May 25. 1938

Listen to the chant ~f the tobacco auctioneer!
( CHANT) lst SALE ..., 33 - 38

2nd SALE ... 34 - 39

3rd SALE .. B2 - 37
ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY!
No matter what business you're in, you know it pays
to play falr and square with all your customers,
And ynu can be sure that down in Tobacco-land -
indevendent tobacco exverts. 1like the auctinneer you
Just heard - are careful to play fair and square
with thelr customers. the cigarette companies, That's
why any opinion they have about clgarettes is bound
tn be verfectly honest and imvartial, Sn let us
refer you to nne nf these independent experts Joe
Burnett famnus tobacco auctioneer of Buffalo

Springs Virginia, Joe Burnett whr of course. sells

to all the clgarette companies, has this to say about
Lucky Strike Cigarettes.

It've smoked Lucklies for 10 years now because I see
what mighty good tobacco Lucky Strike buys, It's
good. rich ripe tobacco -~ the kind that makes the
best smoke. And I've seen Luckies buy that same

kind of tnbacco at every auction,.

Thank vou, Joe Burnett.. Mr. Burnett's opinion
carrie s even more weight because it is typical of

the majority of other indevendent tobacco experts,
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ANNCUNCER: les, among these independent experts - auctioneers,
{Cont'd)
buyers, and warehousemen - Lucky Strike has over
twice as many exclusive asmokers as have all the

other cigarettes combined, Nnow this is a fact guec

g Att- é"/\f-‘/ —,\’,44&)
neb—a—c&aim. i:iié—eab&%&n%éaﬁed by sworn records

"fﬁﬁ At Py

examine, fop—ypeursedfH, So, next time
you buy cigare;tes remember ... with independent
experts - with men who Jnow tobacco best, it's

Luckies 2 tn 1}

(THEME . . . . . « .. . "HAPPY DAYS" . ., . . )
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ANGROUNCER: iand now, DUDDY CLARK in YALIAS MR. SPATAFACULL" ... a new
series presented every londay, Vednesdsy and Friday at this
came time by the mekers of Lucky Strike Cigarettes ...

(THFME . » . . . "YOUR EYES HAVE TOLD ME 80" . . . . . CLARK & ORGEN)

ANROUNCER: Gecause of & debt which Colonel Fortescue owed to Stubby Mar-
+in znd three of his henchmen, Jimmy finds that he has turned
over his share of the club to them in payment. He is at
first reluctant to continue as pertner but when they try to
convince him that they won't be as tough as they look, that
they will reform, Jimmy sgrees to give them a chance. On the
first night of their trial, however, they pick a fight with
someone who they explein was & member of Spike McGiff's geng
golicitine & rotection fee of twenty-five dollars a week.
Notsdithstznding Martin's werning that they ere tough, Jimmy
insists thet the uext time anyomre calls he will see them per-
sonally at his office. During &« rehearsal the folloswing af-
ternoon, «t which HMartin end Teylor are present, the buzzer
is soundec by someons et the door. Martin and Teylor believe
it is one of McGiff's gang, returning and offer to handle it,

Lut Jimmy is determined to handle it himself,

X

[—

JILY: No — stay where you are, boys ... I'll enswer the door.
MARTIN: Gee ... woit ¢ minuée Jimmy ... them guys will have guns]
JIuMY : They won't be apt to use 'em if they see I haven't got onme.
(SOUNC: BUZYER ... MORE INSISTENTLY) |
JIigiY: (CALLS ... AS HE FADES) Wait ... take it easy - I'm coming.
MARTIN: Gee ... the kid's teking s awful chance!
TAYLOA: Yeah ... a awful chence!l
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MARTIN:
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SCHNOPPEL:

JIMAY

SCHNOPPEL

MARTIN:

JIMMY:

B

He's gonna open the door.
table. S
I am!

I am! I am!

OFF ... DOOR OPENS)

(OFF) Well?

Come on ... get down behind the

(COMEINATION YIDDISH-GERMAN ACCENT) Am I tzlkinh to the

proprietor?

¥ell ... that is ... vhat is it you want?

(FADING IN) Vhet I wanted was to speak with Mr. Spatafacull ...

and also to have a look around at my property ... Close the

door, pliss.
DOOE. CLOSES)
(F4DING IN) What do you mean ... your property?

Thzt's a good one.

You asking me what I mean it's my proper-

ty! 1It's in the court house a deed, recorded in my name

without only two mortgeges on it ... Aint that makes it my

property?

You mean you're the landlord?

Thaet's right ... and I come for the rent.
Aagh ... it!s the landlord.

Yesh ... on'y the landlord.

(STARTLED) Vhat!
Hiding behind tables, Jumping out of places?

This is Mr. Martin ... Mr,... er ...

“hat kind monkey business is this?

Schnoppel ... Jacob Schnoppel ... I'm pleased to meet you,

Mr. Martin ... I hope.
Yeah.

Mr. Martin is z part-owner of this club.
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4

Yhere is Colonel Fortescue?

I took over Colonel Fortescue's share of this place.

hch! First ... it's Fortescue ... now it's Martin ... and
then it's Spatafaculi.
Yes,

You don't look like it,
¥het do you mean he don't look like it.

that do you mean ...-look like 1t?
ind who is this?
Who wants to know?

Ash ... he's the doorman.
Pretty sassy for a doorman, aint it?

Oh yeah?

Ley off, Willie ... lay off.

Yes ... take it essy, ¥Willie ... ¥hat's this all about ...
the rent, Mr. Schnoppel?

I4's about two hundred dollars ... that's what it's about.
Cash on the line ... spot cash.

But ...

Didn!t Fortescue pay the rent in advance?

Fortescue ... in advence! Hahl Don' make me laugh! He
paid it with e promise ... Right here ... He says ... (READS)

"Two days after opening the club I promise to pay to Jacoh

Schnoppel one month's rent in advance ... Two Hundred Dollars .."

See? Two days you have been open already ... so I'g here.
Oh ... I see.
Yeah ... but listen ... we thought Fortescue had already

paid the rent.
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TAYLOR:
MARTIN:
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JIY ¢
SCHNOPPEL:

MARTTV

JIMMY :

You thought. He thought. But I know.

Well ... couldn't you give us a few more days? I mean ...

a little more time?

You're not paying the rent? I'm going to give you time enough
to get to the sheriff's office and swear out eviction Papers ...
On the sidewalk you go ... in five minutes ... Maybe quicker ..,
I hope.

Hey ... wait a minute.

Yeah ... wait a minute.

Listen ... I got experiences owning this nightclub for every
since prohibition ... and I don't weit on nobody no more.

Well ... did you say it's two hundred dollars?

Yesn ... it's still two hundred dollars.

Heve you got any money, Martin?

Aw no, Jimny ... I'm clean,

I'm clean, too.

Ain't you got two hundred Bucks, Jimmy?

Yes, we've got that much ... but it'll only leave us seventeen
dollars to run the club on,

Seventeen dollers? You're lucky. Most people don't got that
nuch after they pay the rent. Here ... here's the receipt
«11 mede out ... but first give me the money.

Well ... all right. Here you sre. Better count it,

You're telling me!

All right. You got your dough ... now get on sut ... beat
it ... takte 2 powder,

Hey, Martin ... take it essy. Remember what I said about the

rough stuff,
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Yeah ... but this sint no customer. This is = landlord.
Yeah ... only o« landlord.
Never mind. Just take 1t easy.
Hey. %“hat are you doing with that money ... waving it
around like that?
I'm just fixing it to see if some of the bills is folded
half ... tvice ... so I count them twice. I'm wise to that
trick, too.
Fhy you ...
(LAUGHS) That's ail right, Mr, Schnoppel ... count it as
much as you like.
One hundred ... eighty ... ninety ... two hundred.
Is it &1l there?
Yesh ... for this month snyway. Well ... zood day, gentlemen
ee. &nd ... er ... {FADES) ... the rest of you.
(CZLLING? Close the door after you when you go out.
C~ILING) Yeah ... close it hard ... on your neck!
DOOF. CLOSES ... OFF)
Tell - anyway it wesn't one of Spike McYiff's geng.
Yel'd & been better off if it was. Twe hundred fish!
Yeah ... two hundred fishl

Oh well ... nothing you can do about it ... so I aippose I

- might as vrell get.on vith my rechesarsing ...

PIANO LCOCMPANIMENT "I'VE GOT Y LOVE TO XEFP ME VARM® ...
JLY SINGS ... SONG OVER ...)

Gee ... I don't see how you can sing like that ... under the
circumstences, 1 meen.

Yeah ... after just shellin' out the two Clgs.
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JLEAY . There's no use being gloomy about it. If we don't keep our
spirits up and give 'em a good show we'!ll never get our

money back.

MARTII: (SUDDENLY) Sh! Listen!
''''' TAYLOK: Yeah ... listen!
(SOUND: KZY IN LOCK)
MARTIN: Somebody's coming in the door.
TAYLOR: The McGiff's.
JIMMY : I don't think so ... vhoever it is has a key.
MARTIN: A skeleton key, maybe,
TAYLOR: Yeah ... a skelington %ey ...
LILLY: (0FF) Cheerio!
JINMY: (CALLS) Oh ... it's you, Lilly, ,StGHS WITH RELIEF)
LILLY: (FADING IN) Yes ... '0o was you expectin' ... if I might

ask ... the Prince o' Wales?

JI.fY: YWell no ... not exactly.
LILLY: ¥hy is everybody lookin!' so down in the mouth?
MARTIN: ¥e just paid the rent.
LILLY: Oh. But I thought Colonel Fortescue peid the rent.
JIMAY ; Yes ... that's whet we thought. -
TEYLOR: Yes ... that's what we thought!
LILLY: Say ... what zre you ... an echo or something? -
TAYLOR: A vhich?
LILLY: Oh never mind ... Well, Mr. Jimmy ... I've got good news
for you,
JIWAY ; That's swell ... I could use some good news. Vhat is it?
LILLY: I've crossed the Rubiconm.
S TAYLOR: (SOTTO VOCE) She's what?
MARTIN: (SOTTO VOCE) I don't imow.
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-8

I've burned my bridges be'ind me.

What are you talking about, Lilly?

Tell ... me and Mrs, Donovan had words.

You mean ... she fired you?

Not at all, I've resigned my position with Mrs. Donovan.
Gee ... that!s too bad. What did you do that for?

Well ... I've still got me position 'ere at La Chez Spatafa-
culi, ain't I? As a cigarette and cloak room girl?

Viell ... yes ... but...

Viell I still have it, ain't I?

Sure but ... er ...

But what?

¥ell ... it's just that ... I don't know how sure it is.

Ygu mezn ... I zin't been givin' satisfaction?

Oh msure, Lilly ... it's not that ... It's just that ... I
don't know how much longer the club!s going to stay open ...
You see, welre wunning pretty short of money.

Oh that., Don't give it a thought, Mr. Jimmy. I've me
savin's and you're welcome to those, if you need 'em.

Gee ... that!s swell, Lilly.

Yeah ... that's swell, How much have you got?

Now wzit 2 minute ... We're not teking any of'Lilly’s sevings.

ind I'd like to imow why not. If you need it, the whole

. twenty-seven dollars or any part of it is at your disposel,

Mr. Jimmy.
Twenty-seven bucks!

(DISGUSTEDLY) Twenty-seven bucks.
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JIMHY ¢
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MARTIN:
TAYLOR:

LILLY:

That's all right, Lilly ... and we appreciate 1t, But I
jon't think we'll have to cell &n you for that.

#%ell, remember ... it's always there for'yoﬁ eny time you
want it, dr. Jimmy ... end oh,by the way ... tere. 'Ere’s
« song that came for you this mornin'. I recognized the
publisher!s name on the envelope and so I brought it slong.
0y yes ... this is that "You Couldn't Ee Cuter.” Let's

see how it goes.

CUTER" « « o o « = o « » » CLEHK)

Oh ... that's lovely ... Mr. Jimmy.

Yeah ... okay.

Yesh ... okay.

1005 thet in the kitchen?

Itls Gaspard, I guess.

Does he come so early?

Hde hasn't been coming early but ... say ... vhat!s that?
Oh, I forgot, Mr.iJimmy. I4's = letter that was pushed un-—
jer the door. I picked it up on my way in.

PrPER TEARING)

Syl Well ... what do you know sbout this?

vhat is it?

Tegh ... what is 1t?

%ell, boys ... I guess this!ll teach us not to look on the
dark side of things. It's a reserveation for a party of for-
ty people for tonight - at two dollars & plate.

Two dollars = plate — forty people ... that's ... let's see ...
Fighty tucks! Eighty dollarsl

Yezh ... eighty dollars.

ind they might spend something extre, too, Mr. Jimmy!
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JIMHY : Yeah ... they probably will.,

LILLY: Let me see, Mr, Jimmy ... a steak dinner! Oh ... that'll
‘ be easy.

JIMIY: Hey, Gaspard.

GASPARD: (0FF) Be with you in a minute, Mr. Jimmy.

JIMNY:: Well, boys and girls ... what do you think of that? Ve've

already got forty customers for tonight. Why, at this rate,

welll gzet that rent money back in a couple of days.

ASPARD: {FADING IN) Did you-all went to see me, Mr. Jimmy?
JIMMY : Yesh ... where are you going?

BARTIN: Yegh ... what!s the idea of the sultcase?

TAYLOR: Yezh ... why the suitcase?

GASPARD: I wes just goin' home.

TLYIOR: Bome?

MARTIN: Fhere's home?

GACPARD: Lou'sianas

LILLY: You was goin' hoﬁe to Louisiana and it's almost time for

you to start preparin} dinner!

JIMMY : Yes ... what do you mean, Gaspard?

GLZPARD: Wedil ... I'11l tell you ... I reckon maybe it's just that I'm
kind of hameslek.... and I'm tired of the nightclub business
..+ &nd here's my share of it and you cen take it. I reckon
I'11l just be goin' ... that's all.

JINMY : But Gaspard ..., what's the matter? I mean, what's wrong?

GASPARD: Well - nothin' much - except the coal oil on the potatoes ...
end the vegetatbles ... and ashed in the butter and kerosene
in the ice-box and all over the rest of the groceries ...

end all the pepper and salt th'owed on the floor.
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¥hat are you talking about?
Yiell ... somebody come in the kitchen last night and just
ruined everything we got.

But who ...
I got it} It's Spike McGirff!
Yeah ... Spike McGiff!

I don't know who it was ... but they left a note pinned to
the table with & butcher knife stuck on it and it said ...
well ... here it is ...

(PEADS) “If you value your health ... get out and stay
out!

And I do value my health so ... {(FADES) ... I'm gettin' out
and I'm goin' to stay out. I reckon you'll just have to get
znother cook ... Goolbyed

And us with s banguet for forty people!
"YOUR EYLS HAVe TOLD ik 0", L L)
How is Jimmy going to prepare a banguet with & ruined

¥itchen and no cook and only seventeen dollars in the trea-

sury?
. OTT)
Yourng singers like Jirmv Clavt~n sonr learn that Aome

o ! ; s :
wasn't bullt in a A2y and sirgers d-n't win success

2

v

4]

might. Or the c-ntrary. as anvy famnus ginger :an

tell you the road uwmard fo» the arbitious singer

iz a long andhard one. The radio baritorne, Corrad
Thibault for example. studied sincing for six long
vears at the Curtis Institute in Philadelphia before

he even began his climb to feme, And vou can be sure
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ANNOUNCER:
(Cont'd)

(THEME .
ANNOUNCER:

that t~day. Conrad Thibault takes the bcsé

pnssible carc nf that educatidt voice of his,

Mr. Thibault simply can't risk throat irritation
from smoking. So 1t should mcan a lot to cvery
smoker that ilr, Thibault has smoked Luckies for

the past 8 years. Liks so many othar famous stars
of radio, opora, stage and motion pictures, Mr,
Thibault early discovored that a light smoke is

easy on cven the most sensitive threoats. Now here's
why Luckies arc & light smoke, The exclusive process
"It's Toasted" takes out certain harsh throat

irritants naturally oresent in all tobacco. Then

~with those 1rritants out, controlled moisture is

aided to cnhance the natural mellowness of the
tobacco. And that's the reason Luckies are easy on
any sméker's throat, let Y ur throat prove this,
Try Luckies fnr a week. Begin this pers-onal test
next time y~u buy cigarettes, Ask for a light
amoke, Ask for Lucky Strike, (PAUSE) Join us
again next Friday evening at this kame time for
another episode of "Alias Mr. Spatafaculi" with
Buddy Clark.

. "HAPPY DAYS"......)
The famous tobacco auctioncer heard on ‘tonight's

program was of

(SONM CREDITS IF ANY)

e e e —-
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"ATIAS iR, SPATAFACULIY
with
BUNDY CLARK

B21 - Friday, ilay 27th 1938

CART:

Jimmy

Iillv

dartin

Spatafecull

Gus

Frank (Frank Novak)

o SOUND:
Donr Opens and Closes.

.ORchestra.

SOHaS:,
" LT A SONG MO OUT OF Y HUART - 1iillls
Pon, i PETiHR TLLLS il - “itmark

My, mte BiC.; THS HUSIC aND DANCD - Irving Berlin

John Tucker Battle
400 Parlz Averue
New Ynrk City . .Y.

RTKQ1 0214466



LUCKY STRIKD ;
"plias Hr, Spatafaculi" - Script #21
Friday. liay 27th, 1938

AMIOUNCER Iisten to the chant of the tobacco auctioneer!
(CHaNT) st SALL ... 33 - 38
2nd SALL ... 32 - 37
3rd SALE ... 34 - 39
ALL DONz?  SOLD TO THI AMLRICAN TOBACCO C QIPANY!
ANNOUMCLR: The chant of the tobacco aucti-neer is your reminde:
- that with indevendent tobacco exverts - with men
who know tobacco best, it's Luckies 2 to 1. (PAUSE)
Now. many veople are c-mmenting on that fact...
But her:'s another fact that deserves jour attentim
For years, famous stars of opera radin. stage and
screen - people like Gertrude Wettergren, Lanny
Pt
Ross. Robert Tavlor and mww nthers - have been
smoking Luckies, WWhy?...Well - not just because
of Luckies! fine tnbacco but because they find
Luckies a light smnke, easy on thelr throats,
Now here's the reason Luckies are easy on any
smnker's throat ... The exclusive Lucky Strike
orngess "It's Toasted" takes out certein throat-
irritants naturally nresent in all tobacco., Then,
with th~se irritants cut contrnlled moisture is
added tn enhance the natural mellowness of the leaf
The result 1s a light smoke -easy on your throat.
Let a week of steady Lucky smoking prove this to
you. Next time you buy cigarettes, ask for a light
smoke. Ask for Lucky Strike,.
(THEY . . . . . . . '"HAPPY DA¥S".......)
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JNNOUNCER:

—2
4nd now, Buddy Clark in "Allas Mr. Spetafaculi" ... a new
series presented every Monday, Wednesday and Friday at this

same time by the makers of Lucky Strike Cigarettes ...

("PHEAL .... "OUR EYES HAVE TOLD ME SOV seveacves . CLARK & ORGAN)

ANNOUNHCER:

LILLY:
JIMNY :

MARTIN:

JIMHY .

LILLY:

MFRTIN:

On the night following the opening of Jimmy's new nightclub,
his tvo new partners - Stubby Martin and ¥illie Taylor - get
into = fight with a member of Spike McGiff's gang who has
cailed et the club in order to get Jimuy to pay a weekly
protection fee. Jimmy werns Martin and Taylor that there are
to te no fights, that he will hendle all matters of that sort
in the future. Later the following afternoon as Jimmy is re-
neersing, someone calls at the door. They believe it is &
second czll from the gang but it turms out to be the land-
lord vho h:s come to collect the rent. Jimmy pays the reat
and that leaves exactly seventeen dollars in the treasury.
They receive an order for a party of forty guests and are
jubilent about it until Gaspard, their cook, leaves them,
explaining that somebody has been in the kitchen the night

before and has ruined all the food ...

Lawks, Mr. Jimmy ... what ere we going to do?
I on't xnow, Lilly.

Felve got to get another cook.

Yes ... but where?

v Vg
There ain't no time for that ... Welve got do do it ourselves
«.. I'11 do the cooking.

Do you know how to cook?
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LILLY: Do I know how to cook? You just ought to taste a bit of my
bubble and whistle.

MARTIN: Zour what?

JIMUY: Well, Lilly ... this is e banquet ... I mean ... they want

steak and vegetables and dessert and things like that.

LILLY: #ell ... we could get a cook book, couldn't we?

JIMMY: Tell, I don't think we had btetter take 2 chance on that.

(SO&ND: DOOR OFEN3)

MARTIN: Here coues the orchestra. Maybe some of them can cook.
.

GUC: Hi ... Jimmy ... Hello Lilly.

FRANK: Rello, Jimay.

JIHMY : Hello, bvoys.

MEPTIN: Hlyes, boys.

EQYS: AD LIE “OKAYSY

JIMHY: Listen, fellas ... all of you ... sit domm. I want to talk

o you znd I've got to talk fast.
507 What's the matter, Jimmy? ‘le're on time, ain't we?
JIMuY : Yes ... that's not the point. Cen smy of you cook?

(DEAD SILENCE)

JINMY: Tell ... doesn't any of you know anything about cooking?
GUE: I can fry eggs. Why? That's the matter with Gasperd?
JTWAY: Gaspard's gone ... He's left,

LILLY: And vhat's more ... somebody's gone into the kitchen and

poured kercgene oil a1l over the groceries and spoiled
everything .

aUs; ¥ell —— then how are we going to get any supper tonight?

RTHO1T Q2144692



LILLY:

.

CEATE

1Y

JIWY 2

SPATEEACULL:

LILLY:
ROCCOs

LILLY:

JIMMY:
ROCOO:
JINMY :

ROCCO:

ROCCO:

JIMRIY:

RJ3CCI:

AC0ULT:

- 4

How are you going to get supper! You're wérrying about your
supper and we have a reservation here for forty banquet plates.

L ~ Hello, hellio, hello ...
everybody ... hellol
Hello, Rocco.
fhztls the matter. Everybody looks so sad. Vho's dead?
It's the cook.
He's dead? Who kill him?
He's gone.
Yech, he scrammed.
And welve got forty people comin' for dinner!
So what?
35 how are we going to feed them?
Listen, Jimmy ... the Spatafaculi's ... I mean, the Claytons
... have been the best cooks in Itely for over two hundred
generations ... and I'm inherit all from them. You vant
somebody to cook some banguet ... you got him. I do it.
You canl!
You bet your last dollar I can.
Tell - thet's just about what I'm doing. “Will you do 1t?
Sure ... vhy not?
Bravo, Mr. Speta ... Mr. Clayton. Splendid, sir! And if Mr.
Martin . - will lend = hand out in the kitchen
we'll get that kerosene oil clesned up in no time ... (FADES)
Kerosene oil? ¥hat kerosene oil?
Well, zomebody poured kerosene oil ell over the stuff and
ruined it.

Oh. HMonkey business, huh? All right, we show them. Come

RTHKO1 Q214470
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on, Lilly ... come on, boys ... (FADES)

Gue: Tell ... is there anything we can do to help, Jimmy?
JTini¥: ot out in the kitchen. The way you boys can help most is by

playing better than you have ever played before. This party
tonight may mean the difference between success and feilure.
Come on —- let's whip right through these numbers and then
meybe we'll have time to lend a hand out in the kitchen after.
Let's try and smooth the wrinkles out of number a hundred and
tw ... and try and get it right the first time. Let's go.

(YmsTe . . . PT LiT . SONG GO ONT 0@ MY HEapiPeRK & ORCHESTRA) <own rpgm.

JIMMY : That's not bad.

LILLY: Ahem!

JTWiY : That is i%t, Lilly?

LILLY: Everythin !'s ruined, sir. Absolutely everything and we've got

to buy & complete stock of new groceries.

JInfY : Fell ... all right, Lilly. Here — here's the seventeen dollars.
That'!s all I've got. Think that will do?

LILLY: Viell — I ain't made out the list yet, sir, but I'1l try. I

"Gon't think it'll be enough though.

JIY: I+t1]1 nave to he enough.
LILLY: Meybe I could go to the banit and drew out my savings.
JILLY: I don't went you to do thet, Lilly, and besides the bznk's

closed now,

LILLY: T"eil ... I'1l see what can be done, sir.
Guss Gee -- You cun't buy very much groceries with seventeen tméka ..
JIMY . We'll have to do what we can. A1l right, toys -~ now let's

teke a hundred and six.
(MUSIC . . . . . ORCI:STRA o .. "SOMETHING TELLS ME,., JIxsd SINGS...
SONG WER«w v os
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JINMY

JIAY .

ROCTO:

JINHY :
ROCCO:

JIRMY :

JIY:
ROCCO:

JIMIY :

ROCCO:

JUIY

A0CCI:

Jimmy!

Yee, focco ... That ere you yellin; for?

I's yelling beczuse I'm disgusted ... that!s vhy,

¥azt zre you disgusted about?

How do you expect me to make a2 banquet for forty people when

I have to gart sll over and buy everything -- eggs .. butter ..
flour .. szlt .. pepper .. sugar .. spaghetti .. cheese ..
coffee .. milk .. tea .. lettuce .. tomstoes .. onions .. fruit
.. everything., And besides that .. the mest .. for seventeen

collars, How am I going to do it?

Fell - T don't imow, Kocco. DBut seventeen dollars is all I heve.

How zbout the bend?

You Doys got any money?

I've got thirty-five cents but I was saving it for a rainy day.
Oh —- they haven't got any money, Rocco.

I'a sorry, Jimmy - but you lnow we aint had:no money in a long
time.

Vell ... you haven't got any money, have you Rocco?

Oh Jimmy, please ... you lmow I don'% got any money.

Gosk —- und my allowance won't be here until next week amd

that wouidn't help much anyway. How much & you think we need?
Vie got to have st least fifty doller:s more, Jimmy, before we
cen et stocked up just for tonight.

Tell ... how about credit? Can't we get credit?

Creditl That's it! Jimmy, you got a good mind. I go right
around ine corner to Dinkensplel and buy everything from him and
I tell him we gonna buy everything from him end he gives us
credit., Don't worry, Jimmy, go on with the music end X take

care of the groceries.
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JIiMY : Yhewl W%ell - I guess thatle thet,
50 Good. I gueceg we cat, after all.
JIILY 211 right .. let's take sixty-two.

(vUSIC . . ORZHLETRa.. "LaT'S BaCs T oUSICL AWD.DAD

JICUTE OSTEGE. .. . S0iG OVLR
T

Lo,

JIHET: Thatls not half bad ... £11 right now ... Let's see ... Ve

ned better bruch up on one tventy zeven now ...

i Oh-oh ... here comes Rocco apain,
JIniY: *hoils the matter, Rocco?
ROCCO: Jimmy ... I have just returncd.

JILLAY s Yeah?

ROCCO: Frow Ulnkenspiells.

LILLY: #né I was vith him, Mr. Jimwy.

JLuy: Tell ... what!s the matter?

rOCCO: Jimy -- Dinkenspiel won't give us eny credit.
LILLY: He Tla*ly refus=d.

JINAY: vell ... why?

rOCCO: He scys he hec hed experience with this nizhtelub before.
LILLY: Az ey that the last six people wic ran this club went banl:-

sunt and still owe him woney, Mr. Jimny.

JTaldY . The last six?

EDCCO: Thetls vhat he say.

JINY: well ... &il rou try anywhere else?

RO%CO: Yes -~ Lilly went in one olace und I went in another.

LILLY: I asked every store in the neightorhoodand they 21l refused

credit to this club, sir.

BOCCO: They 21l refused me, too. Fven when I told them I personelly

would guersntee it.

JIMMY : Gee vhin! tel!ve got to get money somewhere and zet it quick.

RTKQ1 0214473
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LILLY: 4snd the saving bank's closed, Mr, Jimmy.
ROCCO: Listen, Lilly ... your t7eniy-seven dollars won't be z drop

in the bucket. Ye got to have about fifty-five, sixty dollars
right awar and even thet zint going to be half enough to get

uz through tonight.

GUS: Gee .. it looks like we'!'ll just have to tell the people we
can't teke care of them.
and
JIMY : I7 we do that, it means the club closes up. No .../we can't

do thet. There must be some wey somehow. Now everybody

ctart thinking and maybe we'll zet an idea ...
(THmies . . . "YOUR LmS HAV, TOLD AL £at. L L)

ANNOGNCER: * ¥ell ... with zll credit in the neighborhood stopped, how is
Jimryr going to raise enough money to furnish enough food to
openf;ha club this cvening?

(TH.T. . . . 0UT)

ANYOUNC LR Pelham iatter Statesbom, asheville.  ¥ashingthnn,

Gresnville. Farmville. Knnxville Carthage Lebanon.

G ascow! (F.Us.) Sounds like a train 8aNNOUNCEY. . . ..

dncsptt it? Bubt it happuns to be just a 1ist of the

tonacco markeits in Georgia, Horth Caurolira, T“ennesses,
and Kontucky.... whore Ray Oglesby, famous tobdacco
auctioncer who is herce in the studio todav., has sold
in the pust fow yoars. MNow al overy onc of thcse
markcts .ir. Oglersby saw what tobacco wns being bought
for what cigarctgtes., +nd as ho's °n independent,

A aling on ~qunl t -rme with n1l cigarette compnnles,

nigc opininn ab~ut cigarcttces 1s bound to bc both

impartisl <rd infarm~l, ¥~w h-ve vyou a word to say

'r, Oglosby?
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OGLL.EBY:

ANNOUNCLR:

(THLIL .

AFNOTNC ZR:

v:s sir. I've cnvered plonty of gr-und snd I've
snld plenty of tobncco. find I wnnt to say this....
at cvery ructi~n 1n cvery tabrccnecnter I1ve been
t~. Lucky Strike has bought exactly th: same fine
grnde of leaf,., which is onc reason I've smoked
Imckics myself ever since 1927,

Thank vou, Rny Oglesby. «r, Oglesby's opinion an
an independent tobacco expert menns & lot! #nd he
is typicall! imone other indepondent tonbacco exm rts.
ruvers, .wareh~usemen, and auctinrncers . . Lucky
gtrike hns over twice as many exclusive smokers as
have all the nther cigarettes combined. Sworn recnrs
prove this fact---sworn recnrds which anyone may
examine. So remember this fact next time you hear
the chant nf the tnbaccn auctinneer. ( CHANT)

Vhen v~u hear that chant... Think ~f fine tnbacco
and remember with indeo~ndent experts with ren
wno know tobacco best... It's Luckies 2 teo 1!
(pPaUS) Join us agaln next iionday evening at this
same time for another episcde of "slias iir,
Spatafaculi” with Buddy Clark.

. J"giPPY DAYS" . . )

The famnrus tobaccn auctionee heard on tonightts

program Was nf

( SONG CRiDIT S IF ANY)
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"ALIAS MR. SPATAFACULI"™
with

BUDDY ZLARK
#22 - May 30 1938

CAST:

Jimmy
Martin

Betty
Fortescue
Frank (double)

SC-1D:

MUSIC:
Piano accompaniment

SONG:

"On the Sentimental Side"
"Yow'd Ja Like To Love Me"

John Battle
400 Park Avenue
New York City.}
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LUCKY STRIKE
"ATIAS MR, SPATAFACULI" - Script #22
Monday, May 30, 1938

ANNOUNCER: Ilsten to the chant of the tobaccn auctioneer!
(CHANT) lst SALE ... 32 - 37
2nd SALE ... 33 - 38
3rd SALE ... 34 - 39
ALL DQE? SOLD TO THE AMERICAN TOBACCO CNMPANY!
ANNONUNCER: That chant spells ... E-X-P-E-R-T ... exvert! Yes,
end among independent tobacco experts like the
auctioneer you just heard - with men who know
tobacco best. it's luckies 2 to 1. (PAUSE) But even
the finest tobacco needs to be purified to give you
a llght smoke. That is why Lucky Strike's exclusive
puri fying process "It's Toasted" means so much.
Actual laboratory tests prove what quantities of
harsh throat-irritants naturally voresent in all
tobacco are removed by the "Toasting" process. And
so Luckie s are definitely without certain undesirables
elements found in all tobacco. That 1s why you will
find great singers like Lotte Lehmann - noted
actors like Rnbert Taylor -smoking Luckies. For
their own experience has taught them the advantage$S
of a light smoke essy on the throat. Why not let
your ovwn throat prove this to you. Try Luckles
for a week. Remember: Lucky Strike is the only
cigarette that offers you the finest tobacco plus
the throat protection of the "Toasting" process.

So ask for Lucky Strike.

(THEME . . . . . . . . "HAPPY DAYS", . . . )
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ANNOUNCER:

Mo RTTM:

JIMMY:
MARTIN:

JIMMY :

MARTIN:

e .

I L T RN L e

-2~

And now, Buddy Clark in "Alias Mr. Spatafaculi"

‘

e R e K Eaimemeia e sRa e e T

s a0

a new serles vresented every Monday, Wednesday

and Friday at this dame time by the makers of

Lucky Strike Clgarettes...,....

s+ve.... 'YOUR EYES HAVE TOLD ME SO"......CLARK &% ORGAN)

Refusing to vay a orotectinn fee to a gang of

racketeers, Jimmy gets his flirst taste of hard

luck in cornection with his night club, La Chez

Spatafacull, fer someone has broken into his

Kitchen, rulned all the food and caused the

departure of Gaspard, the cook, by threatening his

life. With a banquet party for forty people

scheduled, Jimmy and has friends are at their wits!

end for money to buy supplies.

Jimmy, Martin, his

vartner, ar? jjetty Bruce are anxinusly discussing

possible sources of ready money.

Well..... 1f we can't raise no money to buy no

grub we can't run no night club,

An' 1f vyou ask

me. I think that Colonel Fortescue left me 'm"

Taylor holdin' the bag.

Yhere is Taylor, by the way?

Where 18 he? Out tryin' tn raise some dough,

Well, you and Taylor haven'!'t anyone to blame for

i1t but yrurselves. You insisted on taking over

Colonel Fortescue's share for a twelve thrusand

dollar debt,

Yeah. twelve thorusand....and I'd be willing to

sell out now for twelve cents,
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JIMMY

MARTIN:

BETTY «

JIMMY:

BETTY:

JIMMY:

BETTY:

FRANK:

JIMMY «

FRANK:

JIMMY:

MARTIN :

BETTY:

e

Well.....I'm sorry. It 1an't mv fault.

Oh... I ain't blamin' you., Jimmy, but the question
is what are we gonna do?

Idon't know what you are going to do
but Jimmy has a lot of rehearsing tn do before we
open tonight,

Ne use rehearsing. Betty ... if we can't open.
I've an 1dea., Jimmy. Vhy not sent all the boys

in the orchestra nut to sce how ruch they can raise
Oh....thev can't raise anything.

They might be able to. What dn you say Frank?
¥ell ..... we can try,

All right......You gn with them Rocco, and you
guys see what you can do, Get back within an
hour. will vou?

Okay Jimmy........Come sn boys, (FADES)

(CALLS) And remember. no crntribution 1s too
small to be anpreciated..... even a dime'll buy a
loaf of bread, you know,

What dime?

And as far as that goes...what's wrong with you
twn gring out and trying to raise some money?

After all, you're still partners in this business.
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JINMY . Yes....that's n~t a basd idea,
MARTIN ¢ Ah....587 1t ain't no use for us tn try to raise

no money in this town.

JIMMY: Hn-..Well,...I guess you know your own business,

BETTV: Come on, Jimmy.... how about trying "On The Senti-
mental Side" ...

JIMMY: I drn't think I can put very much into it. Betty.

BETTY: Oh ves vou can., Ycme on.....chin uo! Sing it like
you meant iﬁ.

JIMIY: (MUSIC.... EIANO ACCOMPANIMENT ... "ON THZ SENTIMENTAL SDE"..
SONG OVER)

BuTTY ¢ See there .. ... I knew wvou could do it,

FORTESCUE : ( FADING IN) Well, well my boys . .. It is easy

to perceive that vour vosal proclivities have not

suffered a decline in the recent vpast.

JIMY - vell.,... hellow Colonel.
MARTIN: Fortescue!
FORT_SCUZ: Ah.... Mr. Martin... and how are you

i iy, Taylar engoying the night c¢lub business?

3

y

MARTIY @

FORTLSCTUL &

Aw...I ousht to bust wou in the eve.
Gertlemen.... gentlemen...,. can't vou see that a
lady 1s vresent? How do you d~, Mlss Bruce?

How Ao vou do, Colonel Fortescue?

Well...not badly.., not badly.... for the gods of
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FORTuSCUE
JCont'd)

MARTIN :

FORT=SCUR ¢

MARTIN:

 x

FCRT4SCUL «
MARTIN:

r .

FORTLECUB .

MARTIN :
FORTL.SDUE

MARTIN :

N

-5-

frrtune smiled upon me today, The cornuconpia of
vlenty showered down a fich reward of the rfruits
of my mind.
What are you talking about?
I plcked the winnah in the fourth tnday at Belmont,
my bovs, with my usual foaresightedness and
suverior knowledge of the relative speed of equine
quadrupeds ..... horses to vou.... I was enabled
unfailingly to pick the winnah?
How much 1i4 vou win?

Cey
Thirty-two dollars ard seventeen cents. my boy.....
thirty-two dollars and seventeen cents.

Y~u got it with wvou?

Y

Come, come, my boys....you've no right to ask
guch a personal guestion., My debt to you was
crmpletely paid.... eliminated.... wiped nut.....
and settled... when I transferred my title to
Chez ®patafacull tr~ wyou,

Yeah... well, we ain't very haopy about that trade.
Vell.... I'm sorry. my boys...but a trade is a
trade.

Maybe so... but there ain't nn reason whv we zantt

keev right on trading.
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JIMMT s

MARTIN:

FORTuEC U

MARTIN ¢

N

MRTES

(@]
t

MARTIY:

MARTIN:

FORTw=ECUH

w2

MARTI

FORT.LECUE «

-6-

Now, hold on, ~+ Remember what I said about
rough stuff,

There ain't gnnna be no rough stuff, Listen,

Fortescue here's the paver,.., I'm sellin' you

back vour interest in this La Chez Svatafaculi,

Vhat! Why I wouldn't think of buying it back, my
bova, In the first place. I haven't sufficient
capltal at vresent,

Oh yes, you have. You got thirty-twe dollars and
seventeen cents, aintt you?

But surely. my gnod fellow, you wouldn't think of
accevting thirty-two dollars and seventeen cents
for vour share after wnaying twelve thousand dollars
for it,

O0h no? That's what vou think!

Come on.... OOV UP.... thirty-twe bucks and
seventeen cents,

But. fentlemen gentlemen..,my crnscience refuses
to allow me to take advantage of you., My soirit
of fair trade 1s revolted by the ildea,

Vell....you give us that thirty-two dollars and

seventeen cents before we revit more than your

ideas.

Well....if you insist.... 1f vou insist... but

first..... just sign over your interest. Here's
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PRI

FORT.SCUR :
(couT'D)
M4

MARTIN:

FRTLECUS:

MARTIN:
1.

MARTIN :

MARTIXN:

JIi. e

MARTIN :

BETTY:
MARTIN

MARTIN

FORT:SCUE:

JLuY:

e
PENSSI VSRS S

-7~
a oen,

Okay....... There y'are. Oh no, wvou dontt.,...

glve me the dough first,

Surely, my boy. wvou don't mean to impugn my
honesty! Here you are.... hear vou are. .. Thirty....

one...twn 4ollars and seventeen cents, I suovvose
7ou realize that this leaves me withnut funds?
Yeah,.. vou don't know the half af it,

18
! .

dow you're right back where vou started. Colnnel,.,
And  Jimmy.... 1t's been nice tn know vou kid,

-, I ST -
But -1 think we'd better g0 back to the track and
take uo where we left off, This nightclub business
ain't all it's cracked up to be,

All right,

s++o I think I see vyour viewpoint,

Yell....sn long..... 53¢ long, Miss Bruce.

Gond-bwme, .

(OFF) Break the news to him about the night club
situation gently, will va, Jimmy? The 0113 guy
might have a weak heart or s~mething.

(FADE... LAUGHING...)

Yell, Jimmy... my boy... 1t's grod to see your
radiant face light up at the sight of my return,

Is it lighting up?

ATKG1
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FORTESCUL
JIMIY .

BETTY:

JIMEIY .

FORTESCUE :

FORTESCUE
BETTY:

FORTESCUE:

JIMMY:

-8-

Oh yes my boy ... aren't you gled to see me?

Not especially,

How many blackjacks and pistnls are you carrying
nov?

Ah. my dear dear, young landy. You do me an
injustice. I'm as innocent of weapons as a new
born babe., Even more so, for I have not even a
aafety pin upon my person,

And we haven'!t even a loaf of bread in the place
a~d no money to buy any with,

Oh, let not that irk you, my boy, for I do not
return emvoty-handed. Revosing in my left shoe and
in my right sock is the tidy little sum of fifty
dollars...... twentyfive dnllars in the shoe g....
twenty--"ive dollars in the sock,

But you just told Martin......

Oh.... merrbusiness expediency., mv bovy business
exvediency,

Some neovle might have annther name for it... But,
anyway.... give me the money....., now,

What are YOu gning to do with it, my chila?

As soon as Bbcco gets'back. I'm going over and
establish our credit with Dinkenspiel,...that's
what It'm going to Ao,

An excellent 1dea. my girl an excellent 1idea!
Here..... beautiful steel engraving....

Hnt dog! We'll be able to oven after all, I'd

better get nlong with these numbers . . . . .

RTXO1 0214484
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FORTLSCUE:

BETTY:

JIWMY s

BETTY:

JIMHIY:

FORTESCUE:

ANNO! NCER:

VOICE:

-O-

PIANO ACCOMPANIMENT..... "HOU''D JA LIKE TO LO/E ME?)
( BRIGHT) JIMHY"SIﬁGS EXUBERANTLY..., SOMG OVuR....
Splendid. my boy... Beautiful! Beatific... and
sublime!

Oh, Jimmy..... if vou can just sing like that...
why tonight's banquet will be a success!

Well,... 1711l do the best I can... Who is that..,
that just came in?

I don't know,

(CALLS) Is there something you wanted?

(SOTTO VOCE) Smmething tells me that that is
trouble walking in ... and if my eyes Ao not
deceive me further.... there is a badge that

glitters just above his heart,

..."YOUR EY:ZS HAVE TOLD ME SO™, ...... )

Who 1s this mysterious man with the badge and what

is his business with La Chez Spatafaculi?

Have you ever had stage-fright? Dewy Huffine,
famous tobacco auctioneer of Reidsville, North
Carolina, tells thisstory ab~ut the first time he
ever auctlioneered tobacco,

I swear that, in those few moments before my first
auction started. youconuld have bought me for 2 cents
But my "stage -fright" lasted just abrut as long

as the first two rows of tobacco I sold., After

that I got along surprisingly well.

RTKO1 0214485
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, ANNOUNCER:

VOICE:

ANNOUNCER:

-10-

And Dewey Huffine has got along surprisingly well
ever since. In the past 13 years he has sold a gnod
round 100,000.000 pounds of tobacoo, And as an
independent..... one who sells tn all clgarette
companies but 1s nnt connect=d with any..... we
think you'll be inter=sted in his opirnion about
clgarettes, Here's what Mr. Huffine says:

All the time I've been selling tobacco, I've been
buying Lucklies, 1In fact, Itve smoked Luckies ever
since 1917, One reason is that Luckles buy such
fine tobacco. At auctinn after auction in every
market I've ever sold in 1I've seen Luckies buy
that same high rrade of tobacco,

Thank you. Dewey Huffine., 1In his oreference for
Luckies !Mr, Huffine is typlical of most independent
tobacco exverts ~- buyers. wareh~usemen and
éuctinneers. ¥Yes amnng these independent exverts,
Lucky Strike has over twice as many exclusive
smokers as huave all the other cigarettes combined.
This 1s a fact revealed by sworn records-- sworn
records which anyone mey examine, Remember this
fact next time you hear the chant of the tobacco
auctioneer, (CHANT 10 SECONDS)

When you hear that chant remember fine tobacco,
remember ... wlth indenendent experts. with men
mho know tobacco best. it's Luckies 2 to 1! (PAUSE)
Joln us agaln next Wednesday evening at this same

time for another episode of "Alias Mr., Svatafaculi®

RTKO1 0214486
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(ANNOUNCER: with Buddy Clark,

Cont 'd)

(THEME. . . . . . . . . "HAPPY DAYS"... ...)

ANNOUNCER: The famrus tobacco auctioneer heard on tonight's
rrogram was of .

(SONG CHEDITS IF ANY)
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SOMNGS
John Tutker Battle

400Park Averme
New York City

PR

ARTKO1 02144892



P

i

LUCKY STRIKE
"Alias .r. Spatafacull" - Script #23
Wednesday, June 1, 1938
ANNOUNCER: Listen to the chant of the tobacco auctloneer!
(CHANT) 1lst Bale ... 32 - 37
2nd SAIE ... 33 - 38
3rd SaLE ... 34 - 39
ATL DONE? SOID TO THe AMSRI CAN TOBACCO COMPANY!
AN OUNGCLR: Did you follow that? Lucky Strike bought three
lots of tobacco that time,,. three in succession!
N~ ., at an actunl tobacco auction. thaf would hanpén
only very rarely. ¥hy? Well, for a really imvartia
view of the way Lucky Strike buvs tobacco, we refer
vou t» an independent tobacco expert -- Connor W,
aycock. Mr, Ayconck - who operates a warehouse

down in Durham, North Carolina - says this ...

VOICE: My warehouse has a capacity of 300,000 orunds of
tohacco - about 2700 baskets. But even on the
very best Aays not more than 30% of that totacco
would be of a grade goond enough» to ovlease Lucky
Strike ptuycrs., That!s less thar one basket in

every three --proof that Luckies buy the best
teobasco ... and the best only.

AN OUNCER: Thank vou, 6onnor Aycock... Mr. Aycock, who deals
with all clrarette commaries. has chosen Luckies
for his rwn smoking during thé vast ten years,

In this, he is typlenl »f mnst indemendent tobacc.
exverts - auctinneers buyerm and warehnrusemen.

Arong these independent exverts - not connected

RTXKO1 0214490
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! ANNOUNCER :
p (Cont'd)
(THEME . .,

ANNQUNCER:

(THEME . .

ANNOUNCER:

JIMMY @
O'ROURKE ¢

JIMY .

CPAN

with any cigarette manufacturer - Lucky Strike
has over twice as many exclusive smokers as have
all the other cigarettes combined. This is a
fact - established by sworn records- sworn records
which anyone may examine ... Remember., with men
who know tobacco best, 1t!'s Luckies 2 to 1!

. "HAFPY DAYS". . . . .)
And now, Buddy Clark in "Alias Mr. Spatafaculi™.....
presented every Monday, Wednesday and Friday at
thigs same time by the makers of Lucky Strike
Cigarettesesveess
"YOUR EY..S HAVE TOLD Mg SO" ., . . CLARK & ORGAN)
In a tight spot because of damage done to his
larder by a gangster to whom he refused to pay
a protection fee, Jimmy, with forty guests at a
btanquet to be given that night, has sent the boys
in the band out to =e what they can do about
collecting enough money for food., In the meantime.
Cnlonel Fortescue makes an unexpecie”d anpearance
and succeeds in re-buving his share for §32.17
in Chez Spastafacull from Martin and Taylor who
return to their former trading at the racetrack,
He has just turned over to Betty another fifty
dollars to revlenish the larder wher a nrliceman
enters the club......
whe....er....wers you looking for someone?
Yesh.... lonkint' for a man named Spatafaculi.
Vlell,..er...you mean..,.er,..an American named

Spatafaculi?... or an Italian....named Spatafacul’

RTKOT 0214491
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C'ROURKE:

JINIY:

O'ROURKE:

JIMAY:

O'ROURKE :

FORTLSCU=:

O'ROURKE:

FORTLSCUE s

O'ROURKE :

FORTESCUZ:

O'ROURKS :

BETTY

JIMIY e

R.TTY:

-3

I ain't int'rested 1n his nationality. I'm looking
for the owner of La Chez Spatafaculi,

vell ,,.., that's me.... at least ,.. I'm one of

~f the owners,

So vou're Spatafaculi?

Yes,

Okay, Spatafacull .... here's a little plece of
paper for yoou,

Don't accept it, myboy... don't accent it. Take
ny advice and refuse to accept it,

And who are you?

Prrtescue, my good man,.., Luclus B, Fortescue, I'11
thank vou to adopt a more seemly atftitude when
speaking tn me, for after after all, vou must bdar
in mind that you police are actually nothing more
than servants of the neople,

Oh....s0, I'm a servant. huh?

vell,,.that 1s.....categorically.,..... T mean.,...
euphemistically speaking,

Viell, Aon't talk euphimistic when Jou're talMrz to
me, Talk inglish, see? #nd 1f your name's Fortescti-
I got another paver for you... There y'are,

Vhat 1s 1t, Jimmytg

Itt's an attachment..... for the tables and chairs
and the linen,.. by the Murohy Restaurant Suoply
Company.

But,...I Adon't understand. They never even sent

us a bill!}

ATKO1 0214482
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O'ROURKE : They 4idn't have to send you no b41l, This stuff
was owed for by the late proprietor of this place...
¥i~k Prepostodopnlous .... and 1t vas left here
ﬁendinn A{gposition by the court order... Youse
people are usin' 1t 1llegally.,

JIMEY Didn't you know about this, Colonel,before you
bought this place?

FORT=SCUE ¢ ¥hy no, my boy...this bursts upon me as a complete

and total surprise.

JIMNY : Well, what is 1t you want us to do... appear in
court?
0'ROURKE « No...this is an nrder restrainin' wou from further

use of this equipment until the plaintiff has an
onnortunity to remove it from said premises.

JIMWY: vell,...maybe we could... could make some kind of
a deal with him. Rent it from bim or btuy 1t or
s mething?

O'ROURKE : Now, .., that might... be possible. How much rent
w ulA vou be willing tn nav for 1t?

JILY Well.... I don't know.

O 'ROURKE ¢ V'ell,.. you seem like anice boy and I wouldn't
want to close you up. I'll tell wou what I'1l
do. Murvhy happens to be a friend of mine.... A2
a matter of fact....of soursethis is nothing to
do with the devartment.., Murphy is me brother-

o in-law and he told me that if the owners of this
night-club wanted to buy these tables and chalrs

and linen from him, he'd be glad to sedl the same

for three thousand dollars cash,

RTHKO1 0214493
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JIMY:
ZTTY

WORT="
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0 1ROURKL ¢

JILRTY s

BETTY

FORTLSCU.:

O'ROURKE ¢

FORTESCUL ¢

BETTY :

O'ROURKE :

I GY:

BETTY:

JIMIY:

M
B AVI

-5-

Tree thouszand -‘iollars|

Why.... we haven't that ruch, Ye'vejust started.
No...mv gnod man. There do~sn't ha»pen tn be

gul te three thorusand 4dollars in the treasury at
thi s moment,

Well, then.,.....1f you'd 1llke to rent it... the
rental on it will be flfty dollars & month,

Fi fty dollars!

Fifty dollars]

Ffty dollars,

Have you got that much in the treasury?
Well, it so havppens, my good man, that we...
+e.. Wie have. #Bnd if that'll take care of the
furntture for a month,... well.,.. here it is,

Can you give me & receipt?

Yes.. Murvhy sign~d a receiot ard gave it to me

in case vou decided to rent the stuff, Here v'are
But,.. but what abnut the food?

The fond won't do us any gondi if we haven't any
tables to mut it on,

Yeah....and the tables wontt 40 us any g od withou
any food to put on 'em, either,

Tut, tut, my boy .. that pessimistic attitude

13 411l-suited tr one so young and exuberant,

I may be yvoung but I haven't felt any exuberance
since I started in this business.

Ah well. my boy...cross not your bridges until

you come to them,

RTXKO1 0214494
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= JIMIY: Yeah, but how about burnin' 'em behind you before

you get to them,

PORTZEECUE s that?
JIMMY + Aw,.. skio 1t!

BETTY: Don't worry Jimmy... maybe the boys in the band

. will come back with some money. I'm sure they will

O'ROURKE ¢ Well... thank you... and good-luck... ani good-bye,

( FADES) until next month,
JIMMY Gee.,... if 1t isn't one thing, it's another,
ORT.SCUn s The path of the nlight ¢lub, my boy, is not

sltogether unlike true love. It does not run

smooth, as the poet said, But... like the path

= of love, 1t has 1t's compensations,

JIIMY e Sveaking of commensations..,,. do vou know that the

cook'!s gone?

FORTESCUL: Do you mean to tell me that nur noble Gaspard has

abdicated his cullnary throne!

B JIMY: I dA~n't knrw about that... but he went back to

Louislana,

FORT&S0 U ¢ ih well..... Sic transit gloria "cookus".

BETTY - Oh, Cnlonel! That's awful! Jimmy... please,..

maybe ynru'd better sing something to bury the...

well.... conversation,

FORTSSCUE ¢ Yes, my H0y... by all means. I am never so happy

as as when I relax and close my eyes and am wafted

away upon & silver sea of melodic beauty... Male

it something hot!

(MUEIC..... ve....Pi2no ..."CRY BABY CRY...,JIMY SIVGS..... SONG OMVER.
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FORTESCUE ¢

BETTY

JINY .

COLOMEL:

BETTY:

JIMIY:

(MUsIC.

FORDP_.SCUL «

JIMTY .

BETTY:

JIMVY .

Corract Pare #7

"2lias Mr, Spatafaculi" - Script # 23
Wednesday, June 1, 1938
sh tempora! Ah music!
Tempora, indeed --- we've got to prepare a banquet
for forty pecvle by tonight‘with no food on hand,
A banquet! Forty people! Oh yes oh yes, yes.....
But I wouldn't worry about that. Whv not look on
the brirht side..., Maybe thev won't come,

You're a big help.....Mavybe they won't crme!
Yes.... and if they do... youth and musgi¢c should
be encurh for the heart to feast upon... auegmented
now and thn bv steak and potatoes, of couPse.

and 1t's the augmenting that's worrying me.

Say, will you 1listen to a little augmenting of my
orcnestra on this number?

PIaN0, . ."SHIXE ON SHINZ OF HARVEST nooN". ...
JIMITY SINGS...... SONG (WEK,....
Ah, my boy... magnificent! ¥ncore! Zncore!

I'm sorry, Colonel,..but I've gnt tn save srme thing
for tonight,

There's one more here that vou planned to sing,
Jimmy. One that yo haven't been over.

Which 1s that? Oh yes...Vell, Colonel... this is

the last one you get before the club opens,

ATKO1 0214496



-8~

FORTES (UL In that event my noy.,...put a'l that you have
into it,

(YUSIC...... PIsXMO.... "LOVE WALKuD IN"...., JIMMY SINGS..... SOHG (VER

BETTY: That was nice. Jimmy...... and ynu sounded as if
you meat 1t,

JINMY: I diqd.

FORT®SCUL . He Aid, indeed. my child, he did indeed...for his

eyes wern uveon you and not upon the music whilst

he sang.
JIMMY ¢ Aw, lay off. will you, Colonel?
FORT..SC Uk s Be not scornful of young love, my lad...for life

is short and time is fleeting, Cather ve rosebuds

while ye may.....

SOUND: Teleph neringsS...sooe.
FORTESCUL : eeses+e,Therats the phone,
BETTY: It11 get 1t, (OFF) Hello®..... Yes. Rocco.....

Yes..... Is that all? Well, no. I guess you
might as well come on back.... Yes.,.. Well, I
don't know what we'!ll do..... Gondbve, (HANGS UP)
JIMRIY e Whatts the matter?

BETTY: It was Rocco, He saild they all met at the boardin
house and that all they have been able to get is
three and a half Aollars in cash and Gus manage(
to buy twenty pounds of hamburpger on credit and
Lilly left her watch for security at a bakery
and got twelve dozen buns,

JIMMNY . But.....but we can't make a banquet out of

hamburgers!

ATXO1 0214497
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BETTY: Noeeseowo I'm afraid not,
JINIY . Gee.... vhat are we going to do?
FORTZSCUE: Be of good cheer, my children., All is not lost,

I believe I have a solution for wvour problem,

S (THEME. . v« vavevns ..."YOUR EYxS HAV. TOLD ME SO"....... .
BTNOUNCuR ¢ Has Colonel Fortescue really a solution or is this

another of his wlld schemes?
(THEME .« .« . + » + o « OUT)
ANTIOUNCER: Yow here is a 1lady I belleve you all lnow....

Mrs., Smnker,.. Mrs. Average Smoker.
VOMAN: Yes... 1 am Mrs., Average Smoker,.., but I am also
- Hirs, Average Mnvie Fan, #nd that's why I want

to ask you a question,

ANROUNC=R: Yes? .... About smoking? .... or movies?

VIOMAN ¢ Both! .... 1In nearly every picture I se=, the
stars do a lot of smoking, Now I've read how
scenes areacted over and nver again in Hollywood,
Sn 4do~s that mean these stars are sm~king eonstant
during 21l the '"retakes"?

LNHOTRC SR, Yes. Mrs, Smoker. Thé&t's exactly what haovnens,
And that's one reason why so many stars like
Drlores De’ Rio. R-bert Taylor. Charles Boyer.
and others are careful t~ choose a light smoke
that's always easy on thelr throats...Lucky Striir-

WOMAN Why Luckiec. rather than some other cigarette?

ANOUNCKR: Because only Luckies offer the throat prot-cti ..
of the process "It's Toasted", You see, Nrs,

Smoker, this exclusive Lucky Strike "Toasting

RTKQ1 0214498
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(0Ant 1)

( THME,

LYEOUNCL R,

process takes ~rut certain harsh throat irritants
found in all tobacco, Then. with these irritants
out, controlled moisture 1s added to enhance the
natural mellowness nf the leaf, To put it in
nther words. the "Toasting" process is a purifylng
orocess. 1t gets rid of certain undesirable
elemcnts, and permits you to enjoy the full

flavor nf the tobacco without fear of throat-
ippitation. That'!s why Iuckies are a 1ight

smoke, easy on any smoker's threat, Let your own
threat be the judge., Try Luckies for a week....
prrve to wvourself the throat-orotection of the
exslusive process, "It's Tragted", DNext time

wou buy ciparettes.... ask f~r Lucky Strike.
(2AUSE) Join us again next Friday evening at this
same time for another evlsnde of "plias Mr.
spatafaculi” with Buddyv Clark.

. J'HAVPY navs"..LL)

The fum~us tobacco auctinneer heard on t~night's

vrogram was of .

(SON CLLDITS IF ATTY)
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ANNOUNCER:

ARNNCUNCER:

LUCKY STRIKE
"ALIAS MR. SPATAFACULI"
Priday. June 3rd, 1938

ilsten tn the chant of the tobaccn auctinneer!
( CHANT) lst SALE ... 34 - 39

2nd SAIE ... 33 - 38

3rd SALE ... 32 - 37
ALL DOHE? SOLD TO THwx AMoRCTAN TOBACCO COMPANY!
That chant typifies the whole American tobacco
industry. And the tobacco auctioneer himself typifie:
the men who conduct this huge industry at the auction:
tnd sworn records open to the »nublic prove thaé}tﬁese
indevendent tobacco exverts. with men who know tobaccs
best. it's Luckies 2 to 1, (PAUSE) But fine tobacco
shruld nnt be your only cnnsideration in choosing a
cigarette. You see. no tobacco is gnod t~ smoke in
its natural state. That's why Luckies' exclusive
"Toasting" vprocess. omunts frr sn much, This vrocess
removes certain harsh thrnat irritants naturally
present in all tobacco ...makes Luckies a light
smoke easy on your throat. Many famous stars of
opera. radio, stage and screen... people whose vrices
ere their fortunes... have smnked Luckies for years.
And the reason - as Richard Crooks, Gertrude Lawrence
Lanny Koss and many]others have explained - 1s that
Iackies never 1rr1€éte even their sensitive throats,
Sn surely Luckies will be easy on zggz_throat, too.
Next time you buy clgarettes get the nnly cigarette

that offers ynu the finest tobacco plus the throat

RTHKC1T 0214501
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(Cont'd)

ANHOUNC®R:

(THEME. .. 0vuunn

ANNOUNCER :

-2-

protection of the prncess "It's Toasted". A4sk for

Lucky Strike,

..... "HAPPY DAYS".......)

And now. Buddy Clark in "Alias Mr. Spatafaculi"...,.
a series presented every Monday, Wednesday and
Friday night at thlis same time by the makers of

LUCKY STHIKE CIGARETTES,

.. "YOUR LYES HAV: TOLD Mz SO"....CLARK & ORGAN)

As a result of vandalism on the vart nf a gang to
whom Jimmy refused to pay a vrotection fee. the
larder in his night club, Chez Spatafaculi, was
completely rulned. The boys of the orchestra were
sent out to see what they could do ab-ut raising
enough money to restock the club with enough food
for a banque¥®- nf f~rtv frr that night otherwise
the club w~uld have to close. While they were gone,
Colonel Fortescue returned and managed to re>buy
his share in the club for $32.17 from the highly
discouraged Martin and Tavlor. He plves Betty
fifty dollars more to buy food but this money is
claimed by the restaurant supoly people for the
rental of the club furniture, Things look blacker
than ever f~r Jimmy and when Lilly tephnnes to tell
them that the boys managed tn collect only three
and some 0ld dollars and some hamburgers and buns,
he and égtty becnme even more discruraged but
C»~lnrel Fortescue tells them he has a solution to
their problem. It 1s later that night and the club

1s ovened..........
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(MUSIC......
FORTLSCUR :

LILLY:

FORTLECUD .

LILLY:

FORTESCUE :

LILLY:

FORTZSCUE:

LILLY:

FORTESCUE :

LILLY:

JIMMY ¢

FORTECUL:

JIMNIY ¢

"YOU LEAVE ME BREATHIESS"

FADZ IN ORCHESTRA .¥.. JIMMY SINGING.... SONG OVER....

(APPLAUDS) SPLENDID.... BRAVO.... BRAVO!

( FADING IN) Cigars! Cigarettes! Cigarettes!
Cigars! Gardenias!

Oh.,.er...,Lilly.

Yes Colrnel?

Sit down my child, There's no onint in tiring
yoursell when there are nn guests to buy your
wares,

Oh, I don't mind, sir. It's good practice for
me.

Well...slt down... and join me in a Steak Chateau
briand with pommes souflees.

You mean one of them hamburgers,

Ah,..a rose by any other name wruld be as sweet,
Shakesveare! |
(FPADING IN) Well, Colonel, it begins to look

as though you're right., (BRTGHTLY) 1It's after
ten ot'clock and that banquet varty hésn’t shown
un vet,

Ah.....ha e no fear. my bov....have no fear.
Tt's just as I said. They won't be here.
Sit drwn Mr, Jimmy...and fave a steak chaueau-
briand a la chez Svatafaculi and pommes souflees
ala potato chlps.

Thanks., I just had two. And I've got to get
back to the band in a minute,.

What's the use of playing the band and waearin!

out all the instruments when there ain't no guest

RTKO1 0214503
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JIMITY:

FORTESCUR :

LILLY:
FORTESCUL :
JIMMY:

FORTESCUE :

JIMMY:

IILLY:

FORTESCUE ¢
LILLY:

FORTESCUE :

(MUSIC.......

LILLY:

FORT..SCUE:

JINMY ¢

-4

Well......we've got to make a noise like a night
club whether we've got any customers or not.

Sound pnlicy. my boy, sound vpolicy, Chin up.....eyes
front.,..,..

An' st-mach in,

And on with the dane. Let ioy be unconfirmed.

All right,...What'll vou have. sir?

Ah. my boy...delve deep...deep into the rosy bower
of reminiscence and dig up an old one..... 8 sweet
one,..one fraught with memories of younger years.
All right. (FADzS) See how you like this one.

Oh lrok at 'im, sir. How straight he walks. He
misses the medieval grace of iron clothing,

He what?

I was quotin' from a pome, sir.

Ah ves..,yes...quite....qulite 30,

«+e....ORCHESTRA...... "THRE: LITTLE WORDS".... JIMMY SINGS..

SONG OVIR,

Ah backward turn backward. oh time in vour flight...
Make me a child aeain juct for tenight.

( FADING IN) WZll.,... di4d that one go back far
enough for vou?

Oh that was beautiful, Mr, Jimmy....simply beautiful
And you see, my boy.....this wide expanse of empty
tables,..

Yes...they're still empty. I guess this is the

only nightclub in history that hoped the guests

wouldn't show up, .
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LILLY:

JIM:TY :

FORTZESCUL .

JIHMY:

FORTESCUL

JIMMY:

FRTESCU=:

JIMMY:

FORTSC UL @

JIMMY :

—1
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I
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JIMY :

w5

But we hope they'll show up tomorrow night,
Yes....1f we nanage to get some food in for them

to eat,

Ah trust in me. my boy.... trust in me., When I
oromise ynru that nn guests will arrive tonight....
wou shrul? take me at my word for a Fortescue never
makes a promise i:- valn,

Well,....I'm not so surprised that the banquet party
4idn't show up but we've always had other guests,
%ell.,....where there's a will, there's a way, my
boy.... wher~ there's a will, there's always a way.
Say listen.... you didn't.... You didn't call those
pennle up and tell them not to come, did wvou?

No. my boy..... it was unnecessary,

%What do --ou mean?

t'ell, my boy... I'1ll tell you.... It hearkens back
*o0 that calamitous night when Mr, Martin bilked me
out of my interest in this club.

I'm afraid I Aon't pet 1it.

¥ei ther 4~ I,

You see. my boyv... A Fortescue 1s not easily bilked.
or cheated.... nr rooked...,

Well, gee... vou weren't cheated when vou gave up
your interest in this clubdb for?twolve thousand

debt!

The amount, my boy, had nothing tn do with it. It
was the orincivle of the thing., It was the manner
with which they went at the thing that irked me...

that rankled...that sung.... and a Fortescue is not

e M i e e - —————
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{ FROTEZ3CUE:

(Cont'd)

JIMY e

FORT=SCUE:

LILLY:

MRTESCU. ¢

JIMMY:

LILLY:

FORTKSCUE:

JINMAY ¢

FORTE

tn
(@]

U«

tr,

JIMMH s
LILLY:

MKTESCUL:

lightly rankled. my boy... as Mr. Martin knows to
his sorrow.

Wait a minute. Do you mean... you wrote that
letter....ordering a banquest for forty people!

An, my boy... vou do me an injustice. Of course,

1 didn't write that letter... but I may have caused
that letter to have been wrltten,

Oh. I see.....then there wasn't any banquet, after
all,

Precisely. It was but a mere artifice to create a
problematical situation wherebv fto shake the faith
of v~ur cnwardly erstwhile vartners.

T asee.... N~ wnder wvou were s~ sure the banquet
party wouldn't show up.

Colmnel... 1 don't Jmnow much about business ethics.
pbut some thing tells me that...well.....

Ah, tut-tut... my child... all is fair in love

and war.... and night clubs.... and to the victor

belongs the spoils.,

Say....what about that wrecked kitchen.... and all

that stuff. Did you have anything tr do with that?
Why my bov. do you imply that I would be gullty of
an act of vandalism such as that?

T'm not implying.... I'm just asking you,

Yes... did vou?

Come. come come,... we mustn't take a plcayune
attitude. When Naonlenn stormed the rednubts of
Russia. he had to lay waste a wide swathe of feir

countryside in order t~ do it. When Sherman
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FORTESCUE:
(Cont'd)

JIMMY ¢
LILLY:

FORTESCUL:

JIMMY:

LILLY:

JIMIY ¢

LILLY:

FORTESCUE:

(MUSIC..evvenonns

JIMMY .

FORTLSCUE:

JIMMY:

. .ORCH:STRA..."BEWILD<RED" ..

"

marches t» the sea, 1t was necessary that he
resort to a certain amount nf destruction in order
to achieve his aim, And you can't make an omelet,
my boy.;..@ithout cracking eggs.

And we thought 1t was a gangster!

An' I wouldn't say we were far wrong at that.
Come, come... Wasn't my fifty dollars ample
recompense for the sllght emount of damage done to
the culinary department?

1 suﬁnose 1t was but.... gosh!

¥hy don't you sing. Mr. Jimmy... and try and forget
it.

Not a bad idea. Lilly....Anything you'd like this
time.Cnlonel Fhrtescue?

Yes. my lad....How about .,.. "PIPI TIN"....... .o
"TIPI-TIPI-TIN"? All right.., we'll sing "BEWILDRED"
( FADES)

And it serves you right, too, sir,

Tst! Ts! The spirit of revenge. is unseemly,.
unseemly indeed,

LJIMMY STMGS....SO0NG OER.

( FADING ON) And there!' another thing, Colonel...

that T just thought of. What have you done to keep
people from coming here tonight?

Why. my bovy, I just exnlained to you that the banque
was purely fictitious!

I'm not talking about the banquet, I'm talklng

sbout the rest of the custamers,..that used to

¢ ome In here.
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FORTESCUL ¢

JIMMY .

FORTESCUR

LILLY:

JINMM™:

FORTESCUE:

JIMMY

FORTESCUE:

JIMMY ¢

LILLY:

FORTESCUL @

JINWAY .
FORTESCUE ¢

Well.....having no food in the larder to prepare for
them tonight.... I thought it best that no one come
in, Jimmy, my boy.

Yes.... but how did you do 1t?

Well, my boy....it is a well-known fact that the
general populace...that i3, the people at large....
have a deep and well-grounded fear of messles!
Measles!

¥het are you talking about?

¥ell,...1t was but a simple matter to procure one

of those large red vplacards that are used in cases
of quarantine where measles are existent.

Do vou mean tn tell me that you....

I merely tacked one of those signs upon the door...
and tomorrow we will remove 1t...that is, 1f we have
any food in the larder.

Yes...but if people can't get into the club because
of quarantine, we can't get out either.

Qui te so, And I don't relish sleeping on these

hard tables tonight.

Eave faith. my children. I have taken care of this
problem. too, in my usual foresighted fashion. We
shall rest in nur comfortable beds as alwavs, as
always,

What d» you mean Conlonel?

Mv boyv, I suppose you have observed that there is an
unpretentious egress.....exlt to you....connected with

the rear of this establishment, There is no quaranti:
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FORTESCUL:: sign back there,....hence, quietly and unobtrusively
(Contrd) we shall leave by the back door.
(THEME. . vevsnrnen.... "YOUR EY:S HAVE TOLD MZ SO",.....)

ANNOUNG it s Well, the Colonel certainly has stuck his oar

back into the doings at LaChez Spatafaculi, Will

his schemes lead Jimmy and the rest into more

trouble?
QTHEME..;... ...... ... 0UT)
R OGIRSBY) ¢ (CHANT 8 seconds) )
ANNOUNCER: Did that chant sound different to you from the one

at the beginning rf this program? Well, the answer
is that two different auctinnesrs did the chanting--
tw~ of the most famous in the country., They're

both at my elbow now and I want ton introduce them

to you. First. Mr. I .., BOOND OF: hexirigton,

‘Kentueky.,
BYONE (CHANT 5 SECONDS)
ANNOUNCER: Second, Mr, Bay-Oglesby of Winterviile,iiN. C.
QGLZSBY: (CHANT 5 SECONDS)
AMNITTOUNCER: Now these two tonbacco auctioneers beleong to one

of the world's most select and difficult crafts.
Toge ther with other independent tobacco exverts---
the buyers, and the warehnusemen --they .constitute
the highest court in Tobaccoland, For they know
tobacco. They know who buys what tobacco. And
being independent--not connected with any cigarette
manufacturer--they are impartial as judges should
be@, Nrw what 1s the verdict of the highest court

N in Tobaccoland? (PAUSE) Among these independat
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WNQUNCER:

(Cont'd)

(THEME .

ANNQJ NCER:

-10-

experts, Luckles have over twice as many exclusive
smokers as have all the other cigarettes combined,
This is a fact---established by sworn records -
sworn records which anyone may examine, Remember
this fact next time you hear the chant of the

tobacco auctioneer.....(BICOR - 3 SECONDS)

(OGLESBY) . - 3 SECONDS).... remember - with indevendent

experts -- with men who know tobacco best -- 1t's
Tuckies 2 to 1 ! (PAUSE) Join us again next
Monday evening at this same time for another
episode of "Alias Mr, Spatafaculi" with Buddy
Clark.

. "HAPPY DAYS"......)

The famous tobacco auctinneersheard on tonight's

IV ¥ /J’——mq ﬁ—ﬁa-a/l—w/

program e /

¢ 2. Ay jy43u»4£7 j7 (o tenctte f @

( SONG CREDITS I F ANY)
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"ALTAS MR, "PATARACULI"
with

BUDDY CLARK
#25 - MONDAY, JUNE 6, 1930

CAST:

Jimmy

Betty

Gail

Mrs. Donovan
Col. Fortescue

~

S(U ND:
Knock on Door
Door Opens

MUSIC:
PIANOC

SONGS: "Bomething Tells Me"..... Witmark
"T Let & Song Go Out of My Heart" .... Mills
"Phis Time It's Real" ....Larry Spier

John Tucker Battle
400 Park Avenue
New Ynrk City,
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LUCKY STRIKE
"ALIAS MR. SPATAFACULI" - Script #25
Monday, June 6, 1938
ANNOUNCER ¢ Iisten to the chant of the tobacco auctinneer!
BURNETT : (CHANT) 1st SALE ... 32 - 37
2nd SALE ..., 33 - 38
3rd SALE ... 34 - 39
ALL DONE? SOLDE TO THE AMERICAN TOBAC ;0 COMP ANY!

ANNOUNCER: Do you know why the Chant of the Tobacco Auctioneer
has come tn stand for Luckr Strike cigarettes?....
Because among independent tnbacco experts like the
auctinrneer you just heard, Luckies have over twice
as many exclusive smokers as have all the other
cigarettes combined, This is ¢ fact established
by sworn records -~ sSweIn records which anyone may
examine,.. With men who know tobacco best, it's
Luckies 2 to 1 ... (PAUSE) But here is some thing
else which stands for Lucky Strike cigarettes,.. The
exclusive Lucky Strike process "It's Toasted", This
purl fying process expels certain harsh throat irritan
naturally present in all tobacco. Then, with these
undesirable elements out, controlled moilswure is added
to eghance the natural mellowmsss of the leaf. The
result is a light asmoke, easy on any smoker's throat,
Try Luckies fnr a week and see for yourself,

(THEME. . evuaeenenns . "HAPPY DAYS".,.....)

ANNOUNCER: And now, Buddy Clark in "Alisas Mr, Spatafaculie®....
presented every Monday, Wocdnesday and Friday at this
same time by the makers of Lucky Strike Cigareétes....

(THEME......ve.... "YOUR YES HAVE TOLD Mw SO" .....CLARK & ORGAN)
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AITIQUNCER:

( BOARD FADE IN....

(MUSIC.

S OUND:

JIMMY:

SOUND
BuTTY ¢

JINY .

JIKY .

BETTY:
JIMIAY:
BETTY:

JIWmIY:

—_— ,_,_____._r-_—————-_‘_‘____,____,__.-——,h-__.rﬂ___f e ——— e

last Friday night, Colonel Fortescue decides to
forestall embarrass ment by posting a quarantine
mmaASIES" sign on the dopor of La Chez Spatafacull.
Lack of food, money and a cook makes him think this
is the best idea. The group waits until quite late
and while the police guard the main entrance, Jimmy
and the rest slip out of the back window.,... It
1s now the following morning in Jimmy's roonm at

Mps. Donovants Boarding House......

ceies)

PIANO ACCOMPANI'LINT....JI¥Y SINGS. . "SOMETHING TELLS ME"

... SONG OVER......)
KNOCK ON DOOR.
Come ini
DOOR OPmNS.
Well.... you're practicing early this morning, Jimmy.
Oh hello, Betty., Come on in. I hope I didn't wake
yOou,
No.. 1It've been up for hours. That was a nice number
you just sang.
on... I was just going over a couple that came in
the morning msil.
Have you heard from Col~nel fortescue yet?
No,
I don't imapgine you will.
%ell,...we'd better. He's got t~ get that
quarantine sign off the club befonre we can open

up tonight.
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JIMMY
BETTY :

JIMMY:

GALL:
JIWRIY:
BZTTY:

GAIL:

JIMMY ¢

GATL:

JIMITY ¢
GAIL:
‘BETTY:

\ GAIL:

3=

T T R R ST R R e TTII LILNL n

LREE 1T WANTC IS s UL S L -

Oh, Jimmy, .. do you think 1t's really worth while?

You mean.... the club?

Yes. After all, thers's no use chasing good money

after bad and the way things look with that

ridiculous Colonel Fortescue back in it... why....

oh, I don't know.,. it Just looks like the whole

thing's dromed to failure before you start... and

I hate to see you work so hard and try so hard...

Why?

vell,.. because T.... well, I just do.. that's all.

Well, Betty...

I don't know.

I still think the

club has a chance and 1f 1t does go over... why,

1t means the 8ifference between ... welli,. golng

on relief and having a job... for the boys in the

orchestra. As far as I'm concerned,

matter.,

it Adoes tn me.

(FADING IN) Am I interrupting?

oh... hello. Gail,

Good morming,

Gail.

that doesn't

What's all thlis I hear about Chez Spabtafacull coming

down with the

measles?

On... ome of Colonel Fortescue's bripght ideas.

well, Jimmy... the path of true love never rums

smooth, they say,

What's love got to do with that night club?

I Aont't know,

Just what do you mean by that?

Parhaps Betty could tell you,

Oh nonthing at all, darling. Where's wvour gense of
umo

wmor?
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GAIL:
(Contrd)

1

JINI

GAIL:

MUSIC....e...

BETTY:

GAIL:

MRS, DONOVAN:

MRS, DONOVAN:

JINMY

FORTESCUL .

MRS, DONOVAN:

BETTY:

b

Oh... whut's this Jimmy? "I Let A Song Go Out
of My Heart" ... a new song?
It's Duke Ellington's new tune,

Sing 1t for me, will you? I never hear you sing

any nore,
Yes... sing it for her, Jimmy.

Itll sing it for both of you.

PIANO .. JIMMY SINGS " I LET A SONG GO OUT OF MY H<ARTY.

SONG OV ER.

That was nice, Jimmy,

Nice? Why. it's terrifilci

( FADING IN) There s Cnlonel Fortescue to see you,
¥r. Clay...that is to say... Spatafaculi, He says
it's urgent,

Oh &es, Mrs. Donovan. Ask him to come up.

No need. my good woman, no need at all, I
anticipated my reception and I took the libérty of
following you uﬁstairs.

Took the liberty indeed!

(HASTILY) Mrs. Donovan... this 1s Colonel Fortescue
one of the owners of the night club we're running...
This is Mrs. Donovan who owns this house......
Ah, M¥Mrs. Donovan.. It 1s a pleasure indeed to
rmake your acquaintance.. the acquaintance of one
whose avpearance betokens a lady of highest rank
and undoubted worth.

(TARTLY) How do you do,

viell, Colonel... what about the gquarantine sign?
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JIMMY @

FORTHECUE:

JIMMY
GLIL:

FORTESCUE :

MRS. DONOVAN:

JINMY :

MRS. DONOVAN:

JIMMY:

GAIL:

FORTESCUE:

JIMMY:

BETTY:
FORTESCUE ;

" -5-

Yes... what about 1t?

Ah, my boy... that is what I came herse to see yo:
about, Ah... I don't believe I have had the
pleasure of meeting this young lady.

Oh, I'm sorry... Miss Foster... éolonel Fortescue,
Charmed,

Likewlse, my dear young lady, likewise,

What's this about quarantine? Quarantine for what?
Why... measles.

Measles? Who's got measles?

Well,.. er... no one has, You see.. the Colonel

put the sign onthe door just so no custamers would
come in,

Sounds more like a competitor than & partner,

Permit me to explain, my dear young lady., It was

2 modus operandi which I felt was necessary lnasmuch
as the culinary department was hors de combat,

Come again?

¥hat the Colonel was trying to say was that there
was no food in the kltchen and he felt that we would
be better off without guests last night,

And the péhlice tried to keep us from leaving last
night and they're sure not to .let us get in tonight.
that 1s unless that sign comes down,

What about it, Colonel?

That is... as I started to say before.. Just what
I came to see you about., You see I went tn the
Board of Health and explained %o them that it was

a case of mistaken identity... that is, that no one
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FORTESCUE:
(Cont'4d)
BETTY:
JIMIY:

FORTESCUL:

MRS. DONOVAN:

JIMMY .
BETTY:

MRS. DONOVAN:

FORTESCUE :
MRS. DONOVA :

FORTESCUE:

JIMMY:!
BiTTY

-6-

had the measles., JThey were inclined to take a
rather stuffy view of the entire matter,

I don't doubt 1t.

Well, what dld they say?

They s ai d many things, my boy, many things...but the
sum and substance of them is that La Chez Spatafaculi
must post a bond of one nundred dollars befnre the
Health Department will remove sal 4 quarantine sign,
Then, after the Haalth Department officials have
examined all the members of the organization and
fyfilgated the premises... and have deducted the
necessary expenses for said fumigation and examinatic
...... they will remove the quarantine sign.

Before you go any further, I want to know which one
of you has got the measles... or is suspected of
having the measles,

Mrs. Donovan... please.. none of us has the measles,
And none of us has any symptons of the measles,
Welle.. what about this... this Colonel Fortescue

13 1t? What's the matter with his nose?

¥ha... humpf.... What's fhe matter with 1t°?

Well ... it looks overly red to me,

Ah ... that, That, my dear lady, that is an
hereditary t ralt of the Fortescues, merely an
hereditary t rait, Butb back to the question in

hand ... where are we to obtain one hundred doxlars?
Don't look at mel

You know very well we haven't got a hundred dol-

lars ... ad besides 1t's up to you toget it ...
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BuTTY:

FORTESCUL:

JIMMY ¢

GAIL:

JINMMY:

GAIL:

FORTESCUE:

GAIL:

FORTZSTUE:

JIHMY .

JIHY -
GALL:

FORTESCUE:

7
(CONTINUING) not us, It was your brilliant idea to
p ut that sign on the club.
£h. let us not indulge }ﬁ recriminations, my dear
young Iady. What I fﬁd. I did for the best interests
of all concerned. That 1t proved a legal lwomerang
wes not my fauht,
Well ... T haven't got a hundred dollars and I don't
know where I can get it. I suppose the club had to
close gooner or later and I guess 1t might as well
De TNOoW,
But you've just opened the club,
“fes ... this'll probably set an all-time record for
a gqulck opening and closing of a night club,
Do you mean to tell me that Just for a measly little
hundred dollars you're .,.
Mydear young lady ... do you have a hundred dollars?
Of course 1 have a hundred dollars,
Ah-ha ... you see my boy -- never glve up hope.
Here's the answer right here.
Oh no it isn't., I'm not going to borrow her money
to put into that right club,
Borrow! Borrow! Who sald anything about borrowing?
You forget. my boy, that there is still 2 third in-
terest 1n the club avasllable ..., that which was re-
linguished by our late d eparted cook ... Gaspard,
Yes but ...
(JICKLY) You mean you'll sell me a third interest
in that club for a hundred dollars?

Ah, my dear young ladv, surely you jest. Not for a

hundred dollars, How much have you?
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GAIL:

FORTESCUE:

JI

GAIL:

- JIMMY s

GAIL:

GAIL:

("THIS TIME IT*'S

8-

What I have hasn't anything to & with it., I'11 tell
vou what I'1l do. I'll pay two hundred dollars for

a third interest in the club,

Sold!l

Hey. wait a minute ... haven't I got anything to sy
about this?

¥het's the matter Jimmy? Isn't my moneyas grod as
anyone else!'s?

Why yes. Gaitl ... it iasn't that ... but ...
You mean you donft want me to be awmrt owner o f the
club?

Of course not, but ...

Then it's settled ... it's a bargaln,

But ... but. Gall ...

¥ie can use the extra hundred dollars, d1mmy, for

expenses,

Certainly youcan ... and now, &s jyour new p artner,
I command you to sing ... Here. I!'d like to hear this
one.

REAL" v v v e e e e e e e e e . JIIMY)

FO T<sSCUk: Splendid my boy - - splendld!

GAIL: ¥ot half bad. Jimmy ... and, by the way ... I'd like
to see you alone some time today and discuss some
1deas that I have frr the club.

(THEME......."Y“UR RYES HAVE TOLD ME SO AL |

AL QUNCER:

What changes has Gail Foster in mind for the nignt
club and how will her partnership affect Betty and
Jimmy?

...0UT)
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SOUND:

AR OUHC..Rs

3NON=:

sNNOUNCHR

BOONL:

M WOUNCER:

=t
;

(CLANG OF RELL)

Back in the old Aays, they used to opecn tobacco auc tions
by ringing a bell in the warehouse. Vie have that on the
authority of Mr, F. E. Boone, the famous toba ;co auc-
tioneer, DMNow I'd like to ask Mr, Boone ... were the
austions very different back in those days?

Yes according to what the old timers told me. You see,

evervthing was much slower. Those 0ld time suctioneers

DOLLARS BID ... 33 ... 33 ... VHO!LL GIVE 34 ... 34
NOLLARS BID - 34) Then. faster sales made them talk

1ike this .., (SAHE ONLY BSTER) Flnally 2t got %o

this .. (BOON. :HANTS VERY FAST -- 8 SECONDS)

inA dn a1 avctioneers now chant the wey you do Mr. Boor
Vell. more nr less, Of course. like everybody else. we!':
all different veople and so our chants are different,
too,

well - thank you Mr., Boone. But now I think smokers m ay
ps interested to hear about one voint in which the cver-
whelmins majority of tobacco auctioneers and other
independent tobacco experta are exactly alike ... That's
in their chnice of Luckies, Yes. among these indeven-

dent experts - suctioneers. buyers and warehousemen, not

corrected with any cigarette manufacturer - Lucky Strike
ras over twice as many e xclusive smokers ags have all the
other cigarettes put together! This 1s a fact egtabllshe:
by sworn records - sworn records which myone my ex-
amine. S0 think of fine tobasco next time you buy ci-.
garettes., And remember ... with indevendent experts,

with men who Xnow tobacco best, it's Luckles 2 to 1}
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ANNCUNCER:
(Cont'd)

ANNOUNCER:

-10-

(PAUSE) Join us again next Wednesday evening at
this same time for another episode of "ALIAS MR.

SPATAFACULI" with Buddy Clark.

...... "HAEPY DAYS"....)

The famous tobacco muctioneer heard on tonight's

program was of .

( SONG CREDITS IF ANY)
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"ALTIAS MR SPATAFACULI"
Script #26
Wednesday, June 8th 1938

CAST: Jimmy
Betty
Gall

SONGES: "Says My Heart" Famous
"The Way You Look Tonight" Chappell
"You Couldn't Be Cuter" Chappell

SOUND: Knock on door
Door opens and closes

Music: plano accompaniment
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ANNOUNCER:

ANNOUNCER:

OGLESBY:

ANNOUNCER:

(THEME o.vvvenn.

BUDDY CLARK SHOV - Wednesday, June 8/38
Comnercial #1

Iisten to the chant of the tobacco auctioneer!
(CEANT) 1lst Sale ... 33 - 381

2nd"Sale ... 32 - 37

3rd Sale ... 34 - 39
ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY!
And now I'd like to ask Ray Oglesby, the famous
tobacco auctioneer whosc chant you just heard, whether
he ever worked with Mr E, L. Monre, a warehouseman of
Valdosta, Georgia?
I sure have ... Lee Mooret!'s a reel old time tobacco
man, He's been a familiar figure at auctions for al-
most 30 years, There's a man who knows tobacco.
Thank you, Ray 0Oglesby. ©Now here's a judgment of Mr
Moore'!s that will Interest every smoker. Lee Moore
says:‘(PAUSE) "I know the kind of tobacco Lucky Strike
buys and I know it's good, In fact, I'm set on Luckles
because they always buy the finest leaf, 1Itve been
smoking Luckles for the-past 11 years." (PAUSE) Yow,
that!s the honest ovinion of an indevendent tobacco
expert - one not connected with any cigarette manufac-
turer, And 1% 1s tyoical of most other independent
exverts, Among these exmerts - buyers, warehousemen,
auctioneers - Lucky Strike has over twice as many ex-
clusive smokers as have all other olgarettes combined.
This 13 a fact established by sworn records - sworn
records which anyone may examine, So next time you buy
cigarettes, think of fine tobacco, and remember ...with
men who know tobacco best, it!s Luckies 2 to 1!

.. "HAPPY DAYSY)
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ANNOUMNCER:

(TEEME ...

And now, Buddy Clark in "Alias Nr Spatafaculi" ,..

presented every Monday, Wednesday and Friday at

this same time by the makers of Lucky Strike cigarettes,
"YOUR EYES HAVE TOLD ME SO" ... CLARX & ORGAN)
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ANNOUNCER:

{ SOUND:

-2

To save Jimmy and Chez Spatafacull from an embar=-
rassing situation, Colonel Fortescue, knowing the
larder to be empty, places a "Quarantine" sign on
the door to vrevent cust~mers from coming 1n. This
measure proves & little too drastic for as a result
they are required to post a hundred dollar bond and
subrit to cxamlnation and fumlgation before the
sign can be removed. Gall Foster offers to lend
the money but whon Jimmy refuses to borrow, Colonel
Fortessc':s Lzlls him of tac third interest, former-
1y Gaspard's, which is for sale. Gall Foster has
bought an interest in La Chez Spatafaculi for two
nundred dollars and thus becomes a third partner
with Colonel Fortescue and Jimmy Clayton in the
club, It 1s the afternoon of the same day, at

}Mrs Donovan's Boarding House ..,

KNOCK ON DOOR)

JIMITY :
( SOUND:

Come in|!

DOOR OPENS)

JIMIY:
BETTY:

JIMMY ¢

BETTY :

JIMMY ¢
FETTY ¢

JIMAY :

Hello Betty.

If you're busy, I can ...

No, I'm not busy. I'm just checking over some ar-
rangementé. Come in and slt down.

.I can't stay but for a minute, It was jJust some-
thing I wanted to talk to you abnut,

Okay. What's on your mind.

Well it's ... it's about Gall,

You mean about her buying a share in the night eclub®?
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BETTY:

JIMMY : ‘

BETTY:

JIMIY ¢

BETTY :

JIMIY «

BETTY:

JIMAMY s

BETTY:

JIMIY ¢«

BETTY:

G T
Well ... yes ... vartly. You see, Jimmy, you may
think that a harp 1s all right in a dance band but
otherrpeople es. well ... other people might not,
What do you mean?
Well ,.. what I mean is this, Jimmy. Gall can help
a lot in the club, Besides the momey she's putting
into it she has a lot of friends who are influential
and who give big partles and spend lots of money.
Even so ,.. I don't see what thatts got to do..with
people who like a harp or not, I think it sounds
swell myself, As a matter of fact, I think it really
makes the band, You ,.. you weren't thinking of ...
you don't want to leave, do you?
No, No, I don't, Jimmy ... but I'd be perfectly
willing to if ,.. well ... if it was necessary.
I'm sorry, Betty ... but I dont't lmow what you're
driving at, How can it be necessary? It's my
band and if I want you in it, e
what do you care what othef people think?
Yout!d have to care if one of the other partners

didn't think it was a good idea.

You mean ... Gail? Did she tell you she didn't

want you in the band?

Oh no, she hasn't said a word to me since ... well ,.
since this morning.

Then what's thls ,.. this all about?

Well, it's .., Just thils, Jimmy., I ,.. if she doesntt
want me to be in the orchestra I want you to promise

me not to make a scerne about it,
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JINMY ¢ I won't make a scene but I'1l flust tell her to
attend to her own business because I'm running the
band,
BRETTY: But that's exactly what I don't want you to do ...
because the way things are now that night club can
be a success without me but it isn't likely to be

witnhout Gail.

JIMMY ¢ What makes you think she won't want you in 1t
anyway?
BETTY: I don't know that she won't ... but in case she

doesn't, pleasc ... please don't make an issue of 1t
becausc, after all, I'm not ... 1t's not worth 1t,
JIMMY: Hey ... wait_a minute, Betty. 7You're not just a
little bit jealous of Gall, are you?
BETTY: (ANGRILY) Jealous! Hardly., I must be going,
Jirmy ... but do remember what I said ... Good-bye.

(FADES) Oh ... I beg your pardon,

GAIL: It's quite all right, You needn't rush off,
BETTY: I was just leaving, thank you, (FADES)

( SOUND: DOOR CLOSES)

GAIL: (FADING IN) Well ... what's the matter with our

little harpist?
JIMMY: Oh nothing, Gail, she ... that is ... I guess ...
Ch, I don't know,
GAIL: Don't tell me I've interrupted a lover's quarrel?
JIMMY: 'hat? I should say not, No, I was just golng over
some arrangements,
GAIL: Musical arrangements?

-t JIMMY: Hunh? What? Oh ... sure.
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GAIL: Well, get your nose out of that music and tell me
how you like 1t,

JIMIY: What? The arrangementa?

GAIL: No. My new dress, sllly.

JIMMY : Well, it's ,.. it's protty, Say ... 1it's kind of
cut low to wear in the daytime, lsntt 1it?

GAIL: I'm not going to wear it in the daytime. This 1is
especially for tonight ... for my new night club.
I just came in to show 1t to you and get the officlal
approval,

JIMMY : Well ,.. I think 1t's pretty swell ,.. I mean
okay.

GAIL: You're a funny boy ... especially when you try to
talk, Maybe you'd better sing.

JIMMY ¢ Well ... I've already rehearsed all my mumbers for
tonight,

GAIL: It's not a rehearsal that I want, It's a performance
for an audience of one, Come on ... give, If you
don't, I'll know you don't like my dress .

JIMMY: All right,

(MUSIC PIANO ... "SAYS MY HEART" ..... SONG OVER)

GAIL: Oh, that's marvellous ... splendid! Now how about
"The Way You Look Tonight™?

JIMMY : Say ... aren't you even going to let me catch my
breath?

GAIL: No ... I'm afraid you're going to find, young man, that
your new partner is a very hard taskmaster ... Miss
Gail Simon Legree in person.

JIMMY ¢

It was pretty swell of you,Gail, to come to our resoue.
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GAIL: Well ... if you avopreciate i1t ,.. sing me a love song
+.. any old love song'll do ... as long as you make
it sound as though you meant it,

(JIMY: SINGS "THE WAY YOU LOOK TONIGHT" ;..'SONG OVER)

GAIL: You did sound as though ,.. well, almost as though
¥ ou meant that, Jimmy.

JIMMY: Almost? Gosh, I must be slipping,

GAIL: (SINGS) "You must be slipping and I must be falling,"
There ... there's a song idea with a nice new title,
All you have to do is work it out, Jimmy.

JIMMY: I'm afraid I wouldn't be very good as a composer,

GAIL: Nonsense ... You could do anything you wanted to do.
But serlously, Jimmy ... before I forget it, there
are a couple of 1deas that I'd like to talk over
with you about the club,

JIMMY « Yeah? What are they?

GAIL: Well ... it's about the orchestra ... for one thing,

JIMMY : I think it's a pretty good orchestra,

GAIL: You don't have to take my head off,

JIMMY: All right. I mean ... what's the matter with the
crchestra?

GAIL: Nothing's the matter with the orchestra., It's just
that ... well ... don't you think you could get
brighter arrangements on some of the numbers?

JIMMY: Oh ... that,

GAIL: What did you think I was talking about?

JIMMY s Oh nothing, Nothing at all., You mean ... you think
there ought to be moro swing in 1t?

GAIL: No.

No, I don't think swing 1s the answer. Just a

RTKO1 0214529



JIMMY :

(JIMMY .

. . SINGS "YOU COULDN'T BEE CUTER"

-7
{CONTINUING)
little more sophisticated, if anything. I mean ...
1f you could make the orchestra play the way you
sing ... well ... I think you'd really have something
there ... For instance ... here ... take thls number
"You Couldn't Be Cuter" ... Now you sing it and play
the accompaniment the way you would if you were
playing with the orchestra ... same tempp and ex-
pression ... Try it.
I think I know what you mean.

... SONG OVER)

GAIL:

JIMMY :

GAIL:

JIMMY

JIMMY:
GAIL:

JIMMY:

GAIL:

Oh, that's splendid, Jimmy. I could just kiss you
when you sing like that,

WB1l, there's no one stopplng you.

Well ... that would hardly be falr to Betty, would
it?

There'g nothing between Betty and me., The way you
talk a person'd think we were engaged or some thing.
And there's another thing I meant to mention, Jimmy
about the orchestra ...

What about Betty?

and thatts about Betty.
Yea?
Just this. I think you ought to rc-arrange thinrs so
that she can be right down front and cefiter whe re
everyone can see her. She's a sweet 1little thing and
her type will appeal particularly to the older men.
Gosh, Gail ... that's a good idea ... tut, I didn't
think you liked Betty.

I think

Why, you silly boy. Of course I like her,

shets sweet,
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(THEMEY . . . "YOUR EYES HAVE TOLD ME sSo" . ., .)
ANNOUNCER: What sort of a game 1is Gall playing and does Jimmy
see through it?
(THEME . . . OUT)
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ANNOUNCER:

MAN:

WIFE:

MAN:

ANNOUNCER:

N

0=
One of the things to see in Richmond, Virginla is the
blg Lucky Strike plant, Now lett!s listen to one man
telling his wife what he.saw there ...
(FADING IN) And you know, I really saw that "Toasting"
vrocess of Luckles, As a matter of fact it was one
of the first things I asked about,
What did they tell you?
Darling, they showed me, I was taken right up on the
roof of the plant, There they opened a wirdow into a
flue that led up from where the tobacco was going
through the "Toasting" process, They explained:
"Just take a whiff of that and, remember, these
irritants are naturally present in all tobacco but
they're out of Luckies,"
Vhat did it smell like?
Well - I'11 tell you ... I couldn't help thinking
what those irritants might do to my throat if they
weren't removed from the tobacco, (FADE) And I
said to myself (FADE OUT) '
Yes - Luckies! own exclusive purifying process "It's
Toasted" removes certain harsh throat irritants that
are naturally present in all tobacco. Then with

these undesirable elements out, et t—— T ]
soagirest:c the natural mellowness of the

leaf)¢°The reSu%% i3 a light smoke easy on the throat,

Give Luckles a week's trial and let your throat be

the judge. Ask for a light smoke, Ask for Lucky
Strike, (PAUSE) Join us again next Friday evening

at this same time for another opisode of "Alias Mr
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AYNOUNCER: (CONTINUING)
Spatafacull" with Buddy Clark.

(THEME o..o....... "HAPPY DAYS")

ANKOUL CZR+: The famous tobacco auctloneer heard on tonight's
program was of /
(SONG CREDITS ... IF ANY)

NS
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"ALIAS MR SPATAFACULI"
Friday, June 10th 1938
Script #27

CAST - Jimmy
Betty
Gail

SOUND: background night c¢lub sounds
applauso
MUSIC: orchestra

SONGS: Who - Harms
Let Me Whisper I Love You -~ Chappell
Why Did You Make Me Love You ~ Felst

N
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ANNOUNCER:

ANNOUNCER:

{ THEME

-

-1~

Iisten to the chant of the tobacco auctioneer!
(CHANT) 1st Sale ... 34 - 39 C

ong Sale ... 32 - 37

3rd Sale ... 33 - 38
4L, DONE? S LD TO THE AMERICAN TOBACCO COMPANY!
Independent tobacco experts understand every word of
that chant, and they know just what kind of tobacco 1s
sold to the various clgarette companles, And among
these independent experts - buyers, auctioneers and
warehousemen - Lucky Strike has over twice as many
exclusive smokers as have all the other cigarettes
combined, This 1s a fact proved by sworn records -
sworn records which anyone may examine, With men who
know tobacco best, 1t's Luckies 2 togl. (PAUSE) But
here's another important fact about Luckies, The
exclusive Lucky Strike "Toasting" process expels certain
harsh throat irritants naturally present in all tobacco,
These undesirable elements are put of Luckies, Then,
afté;’cgz; purifying process heéfiﬁiilln;§;§;Z§ﬁ;ftﬁzf
trolled—meioture—-is added Lto—erhenee the natural
mellowness of the tobacco, The not result is a light
amoke, easy on yow throat, Try Luckies for a week and
let your throat be the judge. Next time you buy cig-
arettes ask for Lucky Strike.

. . "HAPPY DAYS)
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ANNOUNCER: And now ... Buddy Clark in "Allas Mr Spatafacull” ...
presented every Monday, Wednesday and Friday at this
sarie time by the makers of Lucky Strlke Cigarettes,

(THE¥E ........ "YOUR EYHS HAVE TOLD ME SO" .... CLARK & ORGAN)

ANNOUNCER:

( BOARD FADE IN ORCHESTRA PLAYING "WHO" ... JIMMY SINGS

In order to help Jimmy out of the difficulty which
resulted from Colonel Fortescue's use of a Quarantine
sign, Gall Foster buys a third share in Chez Spatafa-
cull which enables them to post the required bond and
to open the club the following night, It is later

that night in the club ...

... HARP TAKES

FEW PASSAGES SOLO ... JIMMY SINGS ANOTHER CHORUS ... SONG OVER)

( SOUND: LPPLAUSE - PHYSICAL ... SUPPLEMENTED BY RECORD IF
NECESSARY)

( SOUND: BACKGROUND CAFE NOISES)

JIMMY: A mighty pretty harp there, Betty.

BETTY: Thank you, kind sir,

JIMMY . The customers seem to be enjoying it.

BETTY: Yes ... and what a lot of them theré are, Where did
they come from?

JIMMY . Gail, She was on the 'phone all afternoon calling
up everyone she knew,

BuTTY : Quite a lot of white ties and decolletes out there.

JIMMY: Yes, Gall knows the best people.

BETTY: What did she say about the harp?

JIMMY: You want to know, Betty?

BETTY: Was it as bad as that?

JIMMY: Yes ... bubt not the way you think,

BETTY: What do you mean?
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JIMTY . Itts going to make you & 1little ashamed of yourself,

BETTY: Fire when you see the whites of my eyes and I'm
rolling them now,

JIMMY: Well ... all she had to say about you, Betty, was
that she thought you ought to bo moved further down
stage so that everyone could see you,

BETTY : She said that?

JIMMY : Word of honor,

BETTY: Did she say why people ought to see me?

JIMMY: Yes., Because you were so beautiful,

BETTY: Did she say beautiful?

JIMMY: Sure ... At least, that's what I think she said,

BETTY: Are you sure she didn't say "oute", or "sweet" or
"prettys"

JIMMY: Well ... surec ... But whatts the difference?

BETTY: Plenty ... and it!'s time for the next number, isn't
1t?

"JIMMY: Oh-oh ... it!'s past time,

( ORCHESTRA : "LET ME WHISPER I LOVE YOoU" ,.. JIMMY SINGS ...OVER)

{SOUND: APPLAUSE)

JIMMY ¢ All right, boys ... short intermission.

BETTY: Walt a minute, Jimmy. Gall's coming over here,

JIMIY: Gosh, I hope she doesn't want me to go over and meet
those people at her table,

BETTY : That's part of your Job,

JIMMY: Maybe s0 ... but what I want most is a amoke.

GAIL: Oh, the band sounds simple divine tonight, Jimmy ...
and particularly the harp., How are you Betty?

BETTY: oh ,.. surviving,
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BETTY:
GAIL:
BETTY:

GAIL:

BETTY:

GAIL:

JIMMY .

GAIL:

JIMMY «

GAIL:

JIMIY ¢

GAIL:

JIMMY:

GAIL:

JIMMY :

GAIL:

-
You're doing more than surviving. You're making s
hit., I was requested by none other than Mr James
wWalcott of the Walcotts to ask you to join the table
for some champagne,
Ne?
None other, Cinderella.
Well ;.. i1f it's champagne ... cOme On,
You run along ... they're expecting you. 1111 be
there in a moment, I want to talk to Jimmy.
All right, (FADES)
Well, Jimmy, what do you think of your new partner
now?
I think you're ,. you're wonderful., Every table's
full,
4And they're not ordering cheese sandwiches elther.
Say ... how's the new cook doing?
Splendidly. Everything that's come to our ¥able has
bteen good. Who did you get, Jimmy?
T don't know who it is., Some cousin or some thing
of Roccots,
Well ... whoever he is, he certainly knows how to
make Ragout a la Bordelalse,
He does ? Whatt!s that?
Beef stew to you, darling, Oh ... see there ... our
1ittle Betty is getting a toast, I told you shetd
apreclto older men, Jimmy, Do vou know who James

Walcott 1s?

Seme kind of a newspaper columnist, isn't he?

Not that Walcott. This 1s the chain store Walcott ...
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GAIL:
{CONT'D)

JIMMY:

GAIL:

JIMMY:

GAI L:

JIMMY:

GAIL:

JIMMY:

GAIL:

JIMMY:
BETTY:
JIMMY

-5~
money %o burn. House in Watch Hill ... ville in
Palm Beach ... and a orivate yacht in between ... not
to mentlion the New ¥Ynrk apartment that looks like a
small edition of the Grand Central Station,
Gee}] Marrled?
Often ... but not at present, I must go back to the
table now, Jimmy. I'll tip Betty off, Exceldent
opportunity for any girl and she does seem to have
caught his fancy.
Well ,.. listen Gall ... Better not now because I've
got to play the next number rlght away.
Don't be selfish,
I'm ... I'm sorry but we're running on schedule ...
(CALLS) Oh Bettyd
Well of all the mean, selfish things to do, Why,
the rest of the band hasn!t come back yet,
Well ,.. they ...they're coming in now and by the
time she gets over she'll ,.. There, now she sees me
... Oh, Betty ... You see, to run a band right, @il
.. you've got to really give them thelr music close
together, —~They don't like long walts ... It lets
things down ... if you know what I mean,
Yes ... I think I know what you mean. Well ... It1ll
go back to the table now and the next intermission
why don't you come over and Join us for & drink, I'm
sure you'd like Mr Walcott,
Yes, I'm sure I will,
(FADING IN) Yes, Jimmy?

We're about to play ... I'm sorry I had to call you
away.
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BETTY:

GAIL:

JIMMY :

GAT L
JIMMY:

GAIL:

JIMMY :

( ORCHESTRA :

-6~

It's all right, I've finished my wino,

Both of you come by after the next intermlssion, will
you? .
Well T ... I've got to eat during the next inter-
mission and ... and so has Betty,

Well, you can eat at our table, can't you?

Well ,,. I was goine to talk to the boys about the
next routine.

Nonsense. Now'. remember, Jimmy ... you have to take
care of your share of the social amenlities, too,
We?ll be expecting you ... both of you. (FADES) Now
sing nicely.

( SAVAGE UNDERTONE) All right ... Number eighty-six

.. and see if you can got together on it.

"WHY DID_YOU MAKE ME LOVE YOU" .. JIMMY SINGS)

( SOUND:

APPLAUSE)

BETTY:

JIMMY:

BETTY:

JIMMY :

BETTY:

JIMMY ¢
BETTY:
JIMMY:

And that's not all, Jimmy, I do hope you'll be
sensible about it,

Sensible about what?

Well, Mr Walcott has invited us all up to the
Trullero Roof tonight after we oclose,

That's very kind of him, I'm sure.

Jimmy, you're not going to be foolish enough to
refuse.

You think not?

I hove not,

I'm sorry, Betty, but people have different ideas as
what is foollsh and what isntt. But if you want to

go to the Trullero Roof, go shead - and have a ég%%;’
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(THEMNE: "YyAUR EYES HAVE TOLD ME 0" ....)

ANNOWUNCER: From ways that are dark and tricks that are vain, it
avppears that Gail 1s well able to take care of her-
self and perhaps of Jimmy and Betty at the same time.

(THEME: . . 0UT)
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ANNOUNCER:

OGLESBY:

ANNOUNCER:

-8~

Ladies and gentlemen, you constitute a jury, Tes an
immense nationwide Jjury. And now, &8 jurors, may we
ask you to hear certain evidence. This evidenco has
peen duly sworn and verified, Clerk, please call the
witnessl!

( STENTORIAN VOICE) Mr Ray 0glesby of Winterville,
North Carolina ...

(CHANT 10 SECONDS) As a tobacco guctioneer I've
chanted that same chant for 8 years at tobacco mar-
kets in Georgla, North Carolina, Tennessee ard Ken-
tucky. And at every auction in every market Itve
ever sold at, I've seen Lucky Strike get the choicest
tobacco, That's why I've smoked Luckles myself ever-
since 1927.°

Ladies and gentlemenof the jury, you have heard from
an actual eye-witness about the quality of the
tobacco that is boypght by Lucky strike., And remember
that this famous auctioncer 18 independent, dealing
with all cigaretto companies on an equal basis. In
his choice of Iuckies, Mr Oglesbdy 1s typical of most
independent tobacco experts _auctioneers, buyers and
warchousemen, not cormected with g&%?;:é&facturer.
Among these indeggndent experts Lucky Strike has over
twice as many exclusive smokers as have all the other
cigarettes combined, This 18 a fact established by
sworn records - swWorn records which anyone may
examine. With men who now tobacco best 1t's Luckles

5 to 1§ (PAUSE) Join us agaln next Mrnday evening
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ANNOUNCER:

(CONT'D)

(THEME .

-
at this same time for another episode of "Aliss Mr
Spatafaculi” with Buddy Clark,

. "HAPPY DAYS")

ANNOUNCER:

The famous tobacco auctioneersheard on tonlght's

AR
program was Mr Ray Oglesby of Wlnterville, North

Carolina, T T '&W%
S Wé %”W/

(SONG CREDITE ... IF A
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MUSIC:
SONGS:

"ALIAS MR SPATAFACULI "
Monday, June 13th 1938

Script #2817

CAST - Jimmy
Iilly
gail

piano

"I Know Kow" - Robbins

"let's Face the Music & Dance"

"you Leave Me Breathless" - Famous

e T

- Berlin
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ANNQUNCER:

ANNOUNCER:

(THEME .

Listen to the chant of the tobacco auctioneer!
(CHANT) 1st SALE ... 33 - 37

2nd SALE ... 34-- 38

3rd SALE ... 35 - 39
ALL DONE? SOLD 70O THE AMKRICAN TOBACCO COWPANY!
Tobacco auctioneers chant like that for 6 and 7 hours
a day. So they welcome a minute's rest now and then.
"Pime out for a Lucky" is a regular rule vith most of
them. Yes, among auctioneers and other independent
tobacco experts, Lucky Strike has over twice as many
exclusive smokers as have all the other cigarettes com-
bined., This is a fact eatablished by sworm records ...
aworn records which anyone may examine. S0 you get the
finest tobacco in Luckies nlus the throat vrotection of
the exnlusive »rocess "It's Toasted". This exclusive
puri fying process removes certain harsh throat irritants
naturally nresent in all tobacco ... and also enriches
the natural mellowness nf the lea f. As a result. Luckies
are a light smoke - easy on your throat, Find out for
yourself how true this 1s. Try Luckles for a week ...
and let your taste and your throat be the judge. And
remember ... with men who lnow tobacco best, itts

uckies 2 to 1}

s e 4 v e w4 e e« o . '"HAPPY DAYS")
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ANNOUNCER:

{ THEME ¢

-

~2-
And now ... Buddy Clark in "Allas Nr Spatafaculi”
... presented every Monday, Wednesday and Friday
at this same time by the makers of Lucky Strike
Cigarettes,

YOUR EY<S HAVE TOLD ME SO % CLARK & ORGAN)

ANNOUNCER:

( MUSIC:

Last Friday night, Gall Foster, now a third partner
in Chez Spatafaculi, brought a large party of
friends down with her, among whom was a Mr James
Walcott, wealthy and unattached. Gall reported his
interest in Betty and suggested that she joln them
later in a party at the Trullero Roof, The invi-
tation includes Jimmy, but he refuses.

Tt is later that night and the club is closed.
The musicians and waiters and guests have gone and
Jimmy sits at the plano, singing ...

PIANO ACCOMPANIMENT # JIMMY SI NGING "I KNQV NOW")

LILLY:

JIMY:

LILLY:

JIMMY:
LILLY:

JIMMY;

( SONG OVER)

(FADING IN) I know just 'ow you feels, Mr Jimnmy.
(STARTIED) Wha ...? Oh ... hello Lilly., I
thought you had gone home,

I was just starting to but when I heard you singint
I ceme back, I 'opes you don't mind,

No ... of course not ... but itts pretty late,

It's not that I'm trying to butt in on your pri-
vate affairs, Mr Jimmy, but why didn't you go with
Miss Betty and Miss Gail and the rest of 'em when

they left tonight?

oh ,..I don't know, Lilly. They were only going
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JIMMYL
(CoNT'D)

LILLY:

JIMY :

LILLY:

JIMMY:

LILLY:

JIMMY:

LILLY:

JIMMY :

LILLY:

JIMMY «

LILLY:

JIMMY ¢

LILLY:

JIMMY ¢

LILLY:

3a
to another night club and ... well ... I guess I ...
Onh, I just didn't feel like it,
That Mr Walcott seemed like a charming gentlemen,
didnt't he?
Yes ... 1 suppose 80.
They went up to the Trullero Roof, didn't they?
Yes ... I think that's where they sald they were
going.
(SIGHS) The Trullero Roof, I've wanted to go
there ever since I've been 'ere in the states,
'Ave you ever been there, Mr Jimmy?
No.
They say 1t's frightfully expensive,
Yeah ... I guess 1t is,
That Mr James Walcott must be a very wealthy man
t-» afford to take that whole party up there and
stand all the treats ... at least, I suppose he's
golng to stand them.
Yes ... 1 suppose he is,
Even so, sir ... I don't see why you shouldn't have
gone along ... to take care of Miss Betty.
I imagine she can look after herself.
But it would have been more pleasant for her if you
had gone along., It!'s not too late now, you know,
sir. You could join them up there,
I'm not going to the Trullero Roof, Lilly, until
I'm able to pay my share,

I...I see what you mean, sir, and I know how you

RTXKO1 0214547



LILLY:
(CONT'D)

JIMMY ¢

LILLY:

JIMMY ¢

JIMMY:

GAIL:

LILLY:

JIMNY:

GAIL:

LILLY:
GAIL:

LILLY:

~da
feel but you mustn't think badly of Miss Betty for
going because, after all, it's not often when
one gets the chance to go up to a swank place like
that.
I'm not thinking badly of Miss Betty or anyone
else, Lilly., Don't you think 1t's awfully la te
for you to be up.
I'm sorry, sir, I ain't meanin' to intrude on your
private life, Mr Jimmy,
You're not intruding ... Is that somcone at the
door?
Sounds like it ... Must be Colonel Fortescue
coming back,
{(CALLS) 1Is that you, Colonel?
(OFF) Most decicedly not, my boy ... most
decidedly not, (ON) Well, well ... am I interrup-
ting a tete-a-tete?
Hardly that, Miss Foster,
Gail ... what are you doing here, I thought you
went with the others,
I d1d ... but I didnt't stay with them ,.. Don't
you think it's rather late for you to be up,Lilly?
No, I don't,
Well, I do, After all, if our little cigarette
and flower girl is to remain fresh and pretty she
must get her beauty sleep. Don't you think you'd
better run along?
Well ... seelnt! as you're one of the partners and

probably has the authority to order me around,
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GILLY:
(CONT'D)

GAIL:

LILLY:
JIMIY s

LILLY:

GAIL:

JIMIY .
GAIL:
JIMMY «
GAIL:

JIMAY :

GAIL:

JIMAY 2
GAIL:

JIMMY:
GAIL:
JIMMY:

D=

I suppose per'aps I'd better,

Don't be silly, child.... no one's ordering you
around but I do think you'd better get some sleep
... That's a dear,

Gondnight, Mr Jimmy.

Goodnight, Lilly.

And thank you, Miss Foster, for looking after me
welfare go assidiously.

S0 what? Oh yes ... of course ... Thatt!s quite all
right, Lilly., Good night,

VWhy did you come back?

Because I wanted to.

I know but what ... what happened to the party?
The party 1s in full swing at the Trullero Roof
and everyone was having a marvellous time except
me.

What do you mean?

I mesn that I couldn't have a very good time up
there when I knew you were down here all alone ...
but as 1t turned out you were with Lilly ... which
is worse than being alone.

I wouldn't say that, Lilly means all right,

Of course she does and so does Betty and so does
James Walcott ... and everyone, but that isn't
what I came back to talk about, Jimmy.

What did you come back to talk about?

You,

I'm afraid I'm not in the mood for much kidding
tonight,
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JIMMY:

GAIL:

(MUSIC:

B~
Look at me, Jimmy. Do I look like I'm kidding?
Don't you think I know how you felt? That you
were too much of a man to go up there and spongc
on Walecott? I know you wanted to go to the party
... md oh, believe me, Jimmy, I do admire you for
not going ... So why don't we have a 1ittle party
of our own and we won't have to worry about expense
because it'!'s in our own club and you can furnish
the music ... much better music than they'll hear
at the Trullero tonight or any other night,
You wouldnt't kid me, would you, lady?
Not unless I had half a chance, Go on ... sing
this one ... it's an old favorite of mine ...

PTANO ... JIMMY SINGS "LET'S FACE THE MUSIC & DANCE"

GAIL:

JIHMMY
GAIL:
JIMMY ¢

GAIL:

JIMMY:

¥

(SONG OVER)

Oh Jimmy ... I'd plve anything in the world if I
could sing like that ... and you krow ... you sing
your best when you're unhappiest,

i'm not unhappy.

Are you sure?

Certainly. Why should I be?

Well, I don't know but ... I thought perhaps you
and Betty might ...

Betty plays the harp in the band ard she's a very
good friend of mine but ... she has a perfect right
to go where she wants and with whomever she wants,
No, you're off base there, Gail ... I'm not un-

happy about Betty or anyone else.
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GAIL: Good ... and why should you be? You'!ve got every-
thing in the world, You're young and nice to
look at and a voice that could break the heart of
a cligar-store Indlan.

JIMIY @ Goody Then bring on the wooden Indians{

GAIL: Very well ... Just imagine that I'm an Indlan ...
a nice, wooden Indian ,.. and see what you can do
with my heart, It's located just about hére,

(MUSIC : "YOU LEAVE ME BREATHLESS" - PIANO & JIMMY )

( SONG OVER)

JIMMY: VWell, Miss Wooden Indian ... how 1is your heart?

GAIL: Oh, Jimmy ...

JIMMY: Gall ...

GAIL: Jimmy ... please ... please don't ,.. unless you're
.. unless you're sure you mean 1t,

JIMMY I'm sure ... very sure,

¢ THEME : "YOIR EYES HAVE TOLD ME SO")

ANNOUNCER: Was Walcottts party at the Trullero Roof just a
coincidence or is 1t mrt of a complex plan that
Gall is working toward?

(THEME: . . ouT)
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COMIERCIAL #2

ANNOUNCER:

TTOMAN ¢

ANNOUNCER:

WOMAN -

ALNOUNCER:

V:OMAN :

ANTOUNCER:

WOMAN:

ANNOUNCER:

T (THEME

Now here is a lady you all know -~ Mrs, Smoker - Mrs. Averag
Smoker, And she's about as expverienced a cigarette buyer
as there is in the world., -AmeE: right Ilrs. Smoker?

Next to my husband - perhavs. that's true.

Well -now - may we ask what points you take into con-
sideration in buyving clgarettes? |

I think I judge cigarettes the same as I judge any other
produc t.

And how's that?

tell, I always want to lkmow first if 1t's made of the
best materials,

s f

I-can answer that gquestimn as regards Luckles,

Mrs. Smoker, simply by referring you teo the judgment of
experts ... fmong independent tobaéco experts - auctioneer
buyers and warehousemep  nnt connected with any cigarette
manufacturer - Lucky Strike has rver twice as many ex-

clusive smokers as have all the other cigarettes combined.

That does sound ¢onvinecin but have you yproof?
W R At Kfn&ﬁpja~"

o

Yes, Mrs. Smnker, is a fact proved
by sworn records - sworn records which anyone may examine;
S0. Mrs. Smoker. corsider this fact next time you buy
cigarettes. And tell your husband. Mr, Smoker about 1t
too. Whenever ynu hear the chant of the tobacco auctionee
(CHANT 10 SECONDS) vhen you hear that chant. think of the
fact it stands for ... with independent experts - with

men who know tobacco best - it's Luckles 2 to 1! (PAUSE)

Jain usg d&ﬁiﬁ‘héﬂﬂﬁﬁédnesday evening at this same time foax

annther episode of "Alias Mr., Spatafaculi'" with Buddy Cla-

. . . & \JHAPPY DAYS")
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COLERCIAL #2. continudd

ANTTOUNCER: The famous tobacco auctioneers heard on tonight's program
were Mr. F. E. Boone of Lexington, Ky. and Mr. L. A.
(Speed) Ripgrs nf Goldsboro. N. C.

(SONG CREDITB ... IF ANY)
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v LUCKY STRIKE - "Alias Mr Spatafaculi"
Seript i#29..
Wednesday, June 15th 1938
ANNOTUNCER: isten to the chant of the tobacco auctioneer?
(CHANT) 1lst Sale ... 33 - 37
2 nd Sale ...35 - 38
3rd Sale ... 54 - 38
ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY!

ANNOUNCER: Bidding at tobacco auctinns is a lot like bidding at
Bridge. And Macon Moye, of Wilson, North Caroliqﬂ,
has been playing a kind of tobacco "bridge game" for
the past 18 vears, 7You see, Mr Moye, as a tobacco
warehouseman, has to make the first bid on every lo®t
of tobacco offered at his auctions, So you can be
sure Mr Moye "knows his gamc" and 1s ean excellent
judge of tobacco values, Now listen to what he has
to say about the tobacco he sells to all cigarette
companies ...

VOICE: There are many fine companies making clgarettes today
but when it comes to picking a cigarette, my prefer-
ence 1 Luckies, For I have observedlfhat Tucky Strike
at all times buys the ‘Best tobaccos,

ANNOUNCER: Yes, and Macon Moye's choice of Luckies is typical,
Among independent tobacco experts like My Moye - not
connec ted wlth'any cigarette manufacturer - Lucky
Strike has over twice as many exclusive smokers as
have all other cigarettes combined, This 1ls a fact
established by sworn records - sworn records that
anyone may examine, With men who know tobacco best,
1tts Luckles 2 to 1}

o ( THEME : "HAPPY DAYS" . . .)
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ANNOUNCER: And now ... Buddy Clark in "Alias Mr Spatafaculi" ...
presented every Monday, Wednesday and Friday at this
seme time by the makers of Lucky Strike Cigarettes,..

(THEME: YOUR “YES HAVE TOLD ME SO . . . CILARK & ORGAN)

ANNOUNCER: On the night that Gall Foster became a third partner
in Chez Spatafaculi she brought with her a party of
friends, one of whom, a Mr James Walcott, wealthy
men-about-town became interested in Betty and sugrest-
ed later that they all be his guests at the Trullero
Roof. The invitation included Jimmy but he declined
because he did not like the idea of Walcott's paying
for him., Later that night at the club Gail returns
and makes it apparent to Jirmy that she is in love
with him., Jimmy seemingly returns her affection,

It is late the following morning and Jimmy is
1n his room going over some numbers ...

HMUSIC : "LOVELIGHT IN THE STARLIGHT" % PIANO & JIMMY)

( SONG OVER)

(SOUND: KIOCK ON DOOR)

JINMY Come inl

{ SOUND DO OPENS)

BETTY: Good morning, James.

JIMNAY « (OVER CASUALLY) Oh hello, Betty ...and the neame is
"Jimmy" not James,

BETTY: (ON) Oh dear ... how careless of me. It was James
last night, wasn't 1¢?

JIMIY . Yes, James Waloott,

BETTY: Hah! The child is jealous.

JIMMY ¢ (LIGHTLY) Oh yes ... I'm practically green,
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BETTY: (DRILY) So I see. Well ... aren't you going to ask
me if I had a nice time last night?

JTHHY . Oh yes, of course, DI1d you have a nice time last
night Miss ... Bruce?

BETTY : Divine, my dear, simply divine! (SERIOUSLY} But it
would have been better if you'd come along, Why
didn't you cope, Jimmy?

JIMITY s Well ... to tell you the truth ... I didn't have the
time to go down to the bank yesterday to clip my
eight percent bonds and I was a 1ittle short of cash.

BETTY: But, silly ... 1t was Mr Walcott!s party ... and he's
got so much money he doesn't know what to do with 1¢t,

JIMAY: Nice work if you can get it,

BETTY: You're not in a very nice mond this mornping, are you?
Don't you feel well?

JIMMY : I never felt better.

BETTY: (DISBELIEVING) Hahl Well, don't let me disturd
your practloing.

JIMMY Don't worry, Betty, you're not disturbing me at all,

(MUSIC: PIANO ... JIMIY SINGS "I'LL FOLLOW MY SECRET HEART ...
{ SONG OVER)

BETTY: You're in good voice this morning, Jimmy.

JIMIY . Well ... I got a good night's sleep.

BETTY: Did you stay long at the club after we left?

JIMMY ¢ Yot very long.

BETTY: Gail got back before you left, didnt't she?

JIMIY . Did Gail tell you she was coming back to the club?

BETTY: She didn't have to tell me,

JIMHY : No ... I hadn't left.
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BETTY ¢
JIMITY

BETTY:

JIM:Y ¢

BETTY:
JIMHY ¢
BETTY:
JIMMY:
BETTY:
JIMMY :

BETTY:
JIMMY .

BETTY:

JIMMY ¢

BeTTY:

JIMMY

(MUSIC:

b
I trust she was properly sympathetic,.
I'm afraid I don't get you.
Poor 1ittle Jimmy left all alone down there in that
0ld dark club!
Well, poor little Jimmy wasn't all alone, ILilly was
there.
Gail must have liked that,
Betty, I don't get it. What's the matter with you?
Nothing'!'s the matter with me.
Oh yes ... you're not the same girl, You're different.
Different? How?
Oh ... I don't know ... You ., you can't mention
Gail's name without being catty. It used to be ...
vwell ... things were just reversed. She used to be
the one who was always pulling something sarcastic ...
and now ...
ind now it's me ... i3 that 1t?
Itts beginning to look that way.
Yell, I'm sorry if I offended you, Jimmy and I'1ll try
1 the future to be more respectful when I refer to
Miss Foster..
Ttm not accusing you of being disrespectful ... I1t's
gust that ... well ... your attitude's childish ...
thatts all,
Then I'll try and be more mature ... Why don't you go
on with your practicing?

Thank vou ... that's a good suggostion,

PIANO ... JIMMY SINGS 80N THE SENTIMENTAL SIDE")
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BETTY Thatt!s excellent ,.. Why dmn't you sing another one
... You're rather good on love songs this morning,

JIMEY: That'!'s a good idea,

(MUSIC: PIANO ... JIMIY S NGS "THE GLORY OF LOVE" .,SONG OVER)

JINMY . Does that meet with your satisfaction?

BETTY: Yes, Jimmy ... it does ... but I think that Gail would
aporeciate it even more than I ... I shan't play in
the orchestra tonight if you don't mind.

JIMIY: Well ... no ... of course not ,.. If youdm't want
to ... I don't mind,

BETTY: I don't want to ... Good-bye....

{ THEME : YOUR EYES HAVE TOD ME 80 . . .)

ANTOUNCER: Well, it looks as though Betty has called Jimayts

(THEME . . .

bluff or was he bluffing?

QUT)
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ANNOUNCER:

{ THEME

-6~

If ever anyone lived in a glass house .,.that man is
the motion picture star, Charles Boyer. Every move
he makes ...every ovinion he holds ,..is written down
for the thousands who want to know the real Charles
Boyer, Now I have before me a docurent that records
his smoking preference, It reveals that Mr Boyer

has smoked Luckles for 7 years., And ...in splte of
the strain acting places on his voice ... Charles
Boyer always finds Luckles easy on his throat,

(PAUSE) Now that'!s significant, isn't 1t% It shows
the importance of the throat protection offered by
Imckies! exclusive vrocess "It's Toasted". This
purifying orocess removes certain harsh throat irri-
tants naturally present in all tobacco and also en-
riches the natural mellowness of the leaf, As a
result, you get in Luckles a light smoke ... €88y on
any smoker's throat, Test this for yourself, Try
Luckies for a week and let your own throat demonstrate
to you the throat wnrotection of the excluslve process
"rt1g Toasted.” Begin this personal test next time
you buy clgarettes, Ask for Lucky Strike. (PAUSE)
Join us again next Friday evening at this same time
for another eplisode of "Alias Mr Spatafaculi® with
Buddy Clark,

"HAP Y DAYS" . . ., .)

ANNOUNCER:

The famous tobacco auctioneers heard on tonight's
program were Mr Ray Oglesby of Winterville, North
Carolina ard Mr L A (Speed) Riggs of Goldsboro,

North Carclina,
(SONG CREDITS . . . IF ANY)
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ANNOUNCER:

ANNOUNCER:

WOHMAN <

ANNOUNCER:

( THEME :

"ALIAS MR SPATAFACULI"

Priday, June 17th 1938

Seript #30
Listen to the chant of the tobacco auctioneer!
(CHANT) 1st Sale ... 33 = 57

2nd Sale ... 35 = 39
3rd Sale ... 34 - 38

ALL DOME? SOLD TO THE AMERICAN TOBACCO COXMPANY!
Who buys the tobacco the auctioneer gells? Why - all the
cigarette companies do. They buy from the same auction-
eers - in the same warehouses. Thatt!s how auctioneers,
warehousemen, and other independent tobacco experts actu-
ally know what tobacco goes into what cigsrettes. And
am~ng these yndevendent exverts Lucky Strike has. over
twice as many exclusive smokers as have all other clgar-
ettes combined, This is a fact established by sworn
records - sworn records which anyone may examine, Remem-
per - with men who know tobacco best, 1ttg Luckies 2 to 1,
But does fine tobacco guarantee a fine smoke?
The answer is that all tobacco needs purifying., This 1s
the reason for Luckies! exclusive process "It1s Toasted".
This process takes out certain harsh throat irritants
found in all tobacco and also enriches the natural mellow-
ness of the leaf, The result 193 a light smokei... a
light smoke purified by the removal of certain undesir-
able elements and, hence, easy on your throat, So try
Luckies for a week - let your own throat and y~ur owrL

taste decide.

mgappPY DAYS" . . L)
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;NNOUNCER: And now ,,. Buddy Clark in "Alias Mr Spatafacull”
... presented every Monday, Wednesday and Friday at
this same time by the makers of Lucky Strike
Cigarettes 4.,

( THEME "YOUR EYES HAVE TOLD ME SO" , . . CLARK & ORGAN)

ANNOUNCER: On the night that Gall Foster became a third partner
in Chez Spatafaculk she brought with her a party of
friends, one of whom, a Mr James Walcott, wealthy
man-about-town became interested in Betty. He sug-
gested that when the club closed Betty and Jimmy Jjoin
him in a party at the Trullero Roof, Jimmy declines
because he is against the idea of Walcott'!s having to

- - pay for him, Gall leaves the party later that night
and returns to the club where she flnds Jimmy alone,
The following morning, at Mrs Donovan's, Jimny and
Betty have a slight quarrel which ends in Betty's
refusing to play in the band that night,
It 1s later that night at the club, Betty 1s

at a table with James Walcott ...

( FADE IN)
( BRCHESTRA ¢ T IET A SONG GO OUT OF MY HEART - JIMAY SINGS)-
( SOUND: APPLAUSE)
WALCOTT: Well .., you're quite right, Betty. The boy has

very definite possibillties,
BETTY: T think so, Mr Walcott and ., esveaially for radic.
TORTESCUE ¢ ( FADING IN) Well, well, well ...g004 evening, Miss
Betty, Why is it that yrur beautiful presence 1s
not gracing the harp this evening?

Xey BETTY: Hello, Colonel Fortesauwe, I'm taking a busman's
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BETTY: holiday, tonight.

(CONT'D)

FORTESCUE « I see, I see, I don't belleve I've had the pleasure
'of meeting this gentleman,

BETTY: No, I don't believe you have,

FORTESCUE : My name 1is Fortescuse, sir ... Lucius B Fortescue ...
I take the liberty of introducing myself in the
capacity of the genial host of La Chez Spatafacull,

WALCOTT: How do you do?

FORTESC UE : Thank you ... I don't mind if I do, (CALLS) Walter!
Oh, boy ... boyl (TO WAICOTT) I don't believe I
got the name?

WALCOTT : Walcott,

FORTESCUE: Not related to the newspaper man?

VAICOTT: No relation.

FORTESCUE ¢ Er ... walter.

WAI TER: Yes, sir,

FORTESCUE : Wiat will be your pleasure, Miss Betty?

BETTY : I dontt care for anyﬁhing, Colonel, thank you.

FORTESCUE : And you, sir?

WALCOTT I'm all set, thank you.

FORTESCUE: Er ... bring me another ... a glass of my private
stock.

WAITER: Yes, sir,

FORTESCUE: A large glass.

WATTER: Yes, sir.

{ ORCHESTRA : NI CAN'T GIVE YOU ANYTHING BUT LOVE" - JIMMY SINGS)

( SOUND: APPLAUSE)

FORTESCUE : Ah ... the boy's in fine volce tonight ... in very

fine voice. What do you think of our star, Mr Colwatt

ATKO1 0214562



J

“WALCOTT:

FORTESCUE :

WALCOTT:

FORT&:SCUE:

WALCOTT:

BETTY:

FORTRSCUE:

WALCOTT:

FORTESCUE :

WAITER:

FORTESCUE:

WAITER:
BETTY:

-3

Walcott.

Oh yes ... yes .. to be sure, How do you like hls
volce?

I think he has a very good voice. Does he do anything
besides ballads?

Does he do anything else, my dear fellow? Why, the
boy'!s repertory 1s practically inexhaustible. In
fact, 1t 1s jnexhaustible, Like Tennyson's brook,

it can go on and on forever ... bubbling over hill
and dale through leafy plain and ... How does 1t go?
I think I know what you mean. I wonder if the young
man c¢ould be persuaded to crme over to our table,
Betty.

¥ell I ... Do you think it wonld be ... I mean ...
don't you think it would be better if ...

Nonsense, my child, nonsense! Of course, e can be
persuaded to come over, A gentleman of Mr Talwalk's
starding and position in the worlal

Walcott,

Oh yes, yes ... to be sure. Why, the boy will be
glad ... (CALLS) Garconl Garconl! Hey ... Mike!
Yes, sir.

Tell Mr Spatafaculi ... that is .. ask Mr Spatafa-
culi 1f he wonuld be kird enough to joln us at tle
table.

Yes, sir.

T ... I dm't know ... but I doubt that he'll be acle
to get away right now. You see, this isn't an inter-

mission ..that is .. not a long one ,. and he usually
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BETTY:
(CONT!'D)

PORTESCUE :

WALCOTT:

BETTY:

PORTESCUE :

WALGOTT:

FORTESCUE:

WALCOTT

FCRTESCUE:

BETTY:

FORTESCUE :

WALCOTT:

FORTESCUL :

WAITER:

P -

checks up on the music now,

Nonsense, my child, nonsense! He's merely standing

there ... not checking up on any music at all,
He's not committed for any other radlo programs,
is he, at present?

¥hy no ... that is, I don't think so,

Radlo? What's that? Are you ... do you hapoen to

te interested in a radio program, Mr Walnut?

Walcott ,.. cott.

Oh ves ... yes ... qulte so ... Then you are inter-
ested in a radlo program.

Well, I didn't say that I was ... but I might
possibly be.

Then you've come to the right place and fortune has
placed you with the right person. Now ... as Jimmy's
manager, let me tell you a few things about him.
Please ... Colonel ...
Tut, tut, my child. You see, I'm in a position to
give you an evaluation of hls true worth whereas hls
native modesty would prevent him fram acquainting
you with all of his achievements and triumphs of

the past, present and fubure,

Well ... if you don't mind., I think I'd rather
dlscuss the matter with the young man himself,
Certainly not, certainly not ,.. but what I'm doing
is merely paving the way ... preparing the fertile
soil of your imagination for what 1t is about to

oonfront,

( FADING IN) Colonel Fortescue?
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FORTESCUE:

WATTER:

FORTZSCUE:
WAI TER:
FORTESCUE @
BETTY:

FORTESCUE:

WALCOTT :

FORTLSCUE:

WALCOTT :

FORTESCUE:

RETTY:
FMRTZSCUE:

BETTY:

FORT.:SCUE::

WALCOTT:

Yes, garcon?

Mr Jimmy sends his compl%pents and asks if you will
please excuse him as he can't get away right now.
Can't get away? What do you ﬂean? What do you mean?
¥Well ... I don't know, sir ... that's what he sald,sir,
Nonsense ... Nonsenset

Please ,.. Colonel Fortescue.

Well ... no matter ,.. no matter, DNow, as I was say-
ing Mr ... er ...

Walcott.

To be sure, to be sure ... Like all great men of
finsnce ... like all tycoons of industry ... like all
moguls of manufacturing, you must have one essentlal
thing and that, I am sure, you have ...

That's very flattering.

Not at all, sir ... not at all, What I have refer-
ence to 1s imagination and a sense of values. Now ...
for the mediocre snd insignificant sum of ... 8ay ...
five thousand dollars per Vrogram ...

Colonell

My child ... please ... don't interrupt.

But I will interrupt ... and I'm sure that Mr Walcott
is verfectly capable of making up his own mind and
taling care of his own business, And I think you
ought to let Jimmy take care of his end,

But my dear child .,..my motivations are of the vures

ray serene,
I'm sure yrur motivations are of the best, Colenel

Fortescue but I think Betty is right., I don't wish
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" WALCOTT : to talk business when I'm relaxing ... and 1f you'll

(CONT!'D)
excuse us, I'm sure we have other things to talk

, about,

FORTEéCUE: Don't apologize, my dear fellow, don't apologize ...
T understand, Ah ... for in the spring a young man's
fancy ...

BETTY: (EXASPERATEDLY) Colonel Fortescuel

FORTSSCUE Yes, my child?

BETTY: Oh ... nothing ... Good night,

FORTESCUE: Good night, Betty, my child ... and good night to
you, Mr Wooltuck.

WALCOTT: Walcott,

FORTESCUE: (FADING) Yes, yes ... to be sure ... to be sure,

( ORCHESTRA : "DAYDREAMING" . . . JIMMY SINGS)

BETTY : I'm sorry about Colonel Fortéscue ... but he really
doesntt mean any harm,

WALCOTT: Of course not, Rather an amusing old chap but ...

Betty ... don't you think that vwerhaps we cruld
discuss things better somewhere else ... that is ...
wlth less chance of interruption?

BETTY: Why ... I ... I don't know,

WAILCOTT: I'm sure we could, my dear o..(CALLS) Oh wal ter!
Check, please,

( THEME : "YoUR EYES HAVE TOLD ME SO" )

ANNOUNCER: Ts Walcott sincerely interested in Jimmy or is he
using 1t as a method to interest Betty in himself ...
and where does Betty fit into this olcture?

(THEME 3 oUT)
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ANNOUNCER:

ANNOUNCER:

In the heart of the Blue Grass reglon of Kentucky - in
the city of Lexington - stands the largeat tobacco ware-
house in the world, It holds 2 million pounds of tobacco
at a single sale ... Truly a mrnument to the whole
tobacco industry, this great warehouse 1s operated by the
famous tobacco man, Floyd Greene Clay, Now Mr Clay 1s
recognized as nne of the highest authorities in Tobacco-
land and he is absolutely impartial, dealing with all
cigarette companies but not connected with any. So every
smoker can respect Mr Clay!s opinion on cigarettes. And
here it is ...

For 19 years now Itve seen just what tobacco each
cigarette company buys and I know for a fact that Luckles
select the choicest grades of tobacco ... the best. That!
the reason I've smoked Luckiles, myself, ever since 1928,
And there you have the hnnest impartial judgment of

Floyd Greene Clay, operator of the world's largest
tobacco warehouse, So, is 1t>any wonder Luckles are the
favorite with most other indevendent tobacco experts as
well! Amrng these independent exverts - warehousemen,
auctirneers, and buyers - Lucky Strike has over twlce

as many exclusive smokers as have all the other cligar-
ettes crmbined. This 1s a fact established by sworn
records - sworn records which anyone may examine, 3o,
next time you hear the chant of the tobacco auctloneer
(CHANT 10 SECONDS) When you hear that chant, remember
with men who krow tobacco best it!s Luckies 2 to 1]
(PAUSE) Join us again next Monday evening at this sam.
time for another episode of "Al1as Mr Spatafaculi" witn
Buddy Clark.

RTKO1 02145867



( THEMEZ

"HAPPY DaYS" .

.)

ANNOUNCER:

The famous tobacco auctioneerchesrd on tonight's nrOgram

e Y L i ) g
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{ SONG CREDITS ...

IF ANY)
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ANNOUNCER:

ANNOUNCER:

WOMAN ¢

ANNOUNCER:

{ THEME :

T E T YT EMIAE & e e = o e Sk

The American Tobaoco Company
"plias Mr Spatafaculi" - Monday, June 20th 1938
Script #2© 3|

Listen to the charnt of the tobacco auctioneer!
(CHANT) 1lst Sale ... 33 - 38

2nd Sale ... 94 - 39

3rd Sale ... 32 - 37
ALL DQVE? S@D TO THE AMERICAN TOBACCO COMPANY!
That chant spells ... E-X-P-E-R-T ... expert{ Yes, and
among independent tobacco experts like the auctioneer
you just heard - Lucky Strike has over twlce as many
exclusive smokers as have all the other cigarettes
combined, This 1s a fact established by sworn re-
cords - sworn records which anyone may examine. Re-
member ,.. with men who know tobacco best, it's
Luckies 2 to 1.
But does fine tobacco guarantee a fine smoke?
The answer is that evén tho finest tobacco necds to be
purified to give you a light smoke. That is why
Lucky Strike's exclusive purlfying process "It's
Toasted" means so much., Actual laboratory tests
prove what quantities of harsh throat-irritants natur-
ally present in all tobacco are removed by the "Toast-
ing" process. And so Luckies are defiritely without
certain undesirable elements found in all tobacco,
Why not let your own throat prove this to you. Try
Luckies for a week and see the differerce.

"HAPPY DAYS" . . .)

\

RTKG1 0214568



ANNOUNCER:

( THEME 3

-2a

And now, Buddy Clark in "Alias Mr Spatafacull" ...
presented every Monday, Wednesday and Friday at this
same time by the makers of Lucky Strike Cigarettes,..
YOUR EY:S HAVE TOID ME SO . . . CIARK & ORGAN)

ANNOUNCER:

{MUSIC:

Last Friday, Jimmy had a slight quarrel with Betty
because she had joined the varty the night before given
by James Walcott at the Trullero Roof, Betty resented
Jimmy!'s attituﬂe and told him that she would not ap-
pear in the orchestra that night, She does go, however
as a guest of Mr James Walcott, with whom, strangely
enough, she discueses the vossibility of Jimmy end his
orchestra for a radio program to be sp-nsored possibly
by Walcott, Colonel Fortescue proves somewhat of a
hendicap and they leave to dlscuss the subject else-
where,

It 1s later that night. The club is closed and

Jimmy is alone ,.. at the plano ...

SPATAFACULI :

JIMIY:

SPATAFACULL :

JIMIY:

ROCCO:

"I CAN DREAM, CAN'T " ... JIMIY SINGS ... SONG OVER)
( FADING IN ,. SINGING FEW BARS OF "LARGO IL FACTOTUM")
Jimmy ... my friend ... hello,

On, hello, Rocco, Gosh, itts nice to see you., I
haven't seen you in a dog's age.

Thank you, Jimmy ... thank you. I been busy ... very
busy. That Cantabello ... he's a slave-driver, He
makes me work like a horse, No ... not a horse be-
cause a horse would not have so much work to do as I,
Oh, that's fine, Rocco., How's it coming?

Splendid, Jimmy, splendid. He thinks I am marvellous.

But I know it., Only ... I am sad, Jimmy .. SO sad
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SPATAFACULTI « that I want to destroy myself ... now ... this minute,

(CONTID)

JIMMY: Why, what'!s the matter, Rocco?

ROCCO: Whet is the matter? Hah ... what 1s always the matter,
It 1s women, Jimmy ... womenl They make of a man
a ... a thing, Jimmy ... & plece of dirt ... which
they crush with their little tiny heels like ... 1like
the cheese for spaghetti, I hate them all ,.. all,

JIMMY You mean ... you had a fight with yorur girl?

ROCCO: Fight? Never. A Spatafaculi never fights with
girls.

JIMIY ¢ Well ... what happened? Why, the last time I saw you,
you were in love.,.. VeIry much in love with Centabello!s
daughter,

ROCCO: Don't mention her neme to me, I am finished ...
washed down ... worn up. But never mind, I did not
come here to talk, I came here to be sympathized at
... Sing to me, Jimmy ... sing to me something sweet
... not about wrmen ... You know . . that song I like
... that Hrme on the Ranch.

JIMMAY: Oh ... you mean ... "H~me on the Range."

SPATAFACULI : Yes ... that one ... where there are only animals ...
no women.

JIMMY: okay.

(MUSIC: WHOME ON THE RANGE" ... BIMMY SINGS ... SONG OVER)

SPATAFACULI : Oh that is wonderful, Jimmy ... magniflcent. Already,
I feel better.

JIMMY s But tell me, Rocco. What havoened? Have you and ...

SPATAFACULI :

\

what!a her name .....

Santuzzal
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JIMMY .

SPATAFACULI :

JIEMY:

BPATAFACULL :

JIMHY ¢

BBATAFACULI:

J1 MY ¢

SPATAFACULL :

-4

Well ... have you and she ... 3plit up?

Split up} We have exploded ... erupted ... like
Vesuvius. She has ruined ... destroyed everything.
Santuzza ... Ah! She 1s just like that one in the
opera ... just an actress ... false ...double timing.
You mean ... two-timing, Rocco?

Ah ... two-timing, three-timing. What's the differ-
ence. But before she four-time me ,.. I am t hrough
with her ... forever ... until t-morrow night.

But what did she do?
What did she do? Listen, Jimmy ... I tell you a
story that will break ynui heart ... that will make
you cry tears like rain ... that will make you see
that you should have nothing never to do with women!
Tonisht after my lesson, I walt ... like always ...
to see "Tootsie”, Then she cames, Ah ... she look
beautiful, Jimmy ... beautiful ... like the Mona
Iisa., S0 ... I am so proud ... I want to show her to
everybody ... the whole world., 8o what do I do? I
take her to my favorite restaurant ... where they
make the most beautiful ravioli in the whole world,
You know the place.

Oh ... you mean that little Italian place ... that
grocery store with the tables in the back?
Yes ... the most wonderful place in the clty. We
have a little wine, We feel happy ... Very happy ...
So we turn on the radio and we dance, Pretty soon
some morc people come in ,.. and then we have a party

Everybody is feeling good. And then ... then happens
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SPATAFACULL :
( TONT'D)

JIMAY:

SPATAFACULL ¢

JIMMY

SPATAFACULT &

JIMAY ¢

SPATAFACULI:

JI MMY

SPATAFACULI :

5w
the riost terrible thing that could hap-en to a man
like me ... who loves with his whole heart ... with
all his 1ife. My !'Tootsie" is feelimr gond, too ...
too good., And you know what she do? Ah ,.. sangue
de la potato! That this should happen tome ,.. me
... Rocco Fidelio §patafacull,
What hapoened, Rocco?
Vhat happened} Ah ... mama mia ,.. 1t kills me %o
think of it ... She dance with another man!
But Rocco .... that!s ... that!s not so terrible.
Mama mia ... not so terriblel The woman I love with
all the fire in my soul ... the woman to whom Rocco
Fidelio Spatafaculi has given his heart ... and maybe
some day give his name .. the great name of Spata-
faculi ... 1t 1s not so terrible that she dance with
another man?
But Rocco ... just because she danced with him doesn't
mean ... well ... it doesn't mean that she loves him,
That has nothing to do with it., It 1s.enough tha ¢
she even look at another man,
Well ... what did you do?
What did I do? I go over to the man and I slap him
in the face ... and then everything happen at once,
"pootsie” takes me by the hand and pulls me away ...
because she is afraid I will kill him ... and when
we are outside she tells me I am intoxicate! That I
do not know what I am doing, Me ... Rocco Spatafacw-
11 ...who has drunk more wine than six veople put

together ... without even feeling 1t, Me ... she
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SPATAFACULL ¢
(CONT®D)

JIMY:

SPATAFACULT

JINGIY :

SPATAFACULI :

-5
calls intoxicate. She does not see that it 1s be-
cause I love her that I do that., Ah, Jimmy ... my
heart ... my heart was broken in little pieces ... all
over the olace ... I will never be the same ...

never ,..

Well ... aren't you going to see her again?

Oof course, I am going to see her again, But it will
be different...

How do you mean?

T will not be so nice ... so soft ... so considering.
T will be hard ... like a st-ne, That 1s what women
need, Jirmy ... hardness ... not softness, Vhen you
are too soft, they kill you ... When you are hard,

they love JOU.w..

JIMMY: ( THOUGHTFULLY) Hm! Maybe you're right.

SPATAFACULL: Of course, I am right. I am always right, Now ...
sing some more to me, Jimmy ... T want to forget ...

JIMMY s Okay ...

(USLC: MSAYS Y HEART" . w . o o JIMMY) _ . %

JIMMY ¢ Yes, Rocco ...maybe you're right ... Maybe they

SPATAFACULIL :

JIMMY:
SPATAFACULI ¢

JIMMY:

should be treated ... well ... kind of mean ... the
way they treat us ,..

What ... what is this? Is my Jimmy too having
trouble with women?

No ... well ... yes, I am, Rocco ...

But tell me, Jimmy ... with whom ... where 1s she ...
T will k11l her for you.

No, Rocco ... Itd rather not talk about it ... You'ue

right.. Let's forget about them,
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"YOU CAN'T PULL THE WOOL O/ ER MY EYES" .. JIMiY)

Will his attitude be the same when he

(MUSIC
( FADE INTO)

(THEME : "YOUR EYWS HAVE TOLD ME 0" . . .)

ANNOUNCER: Jimmy seems to be taking his quarrel with Betty
pretty hard,
finds out what she has been doing for him?

( THEME : FADE OUT)
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ANNOUNCER: 300 years ago in Jamestown, Virginia, tobacco was
used as money, And in a different sense, today,
tobacco is still the money of Tobaccoland, Take for
example Ches Turrner of Shelbyville, Kentucky. Tobac-
co has fed and clothed and housed Mr Turner for 35
long years now., As a warehouseman he handles about

—— 4 million pounds of tobacco a year, selling, of course
to all the olgarette companies, So he'!s in a unique
position to Judge tobacco, and here is what Ches
Turner has t6 say about cigarettes:

VOICE: I started to smoke Luckles because I see them get the
best tobacco and I always want the best I can get.
I've been smoking Luckles for ten years now and most
other indeper dent tobacco men I know smoke Luckies,
too,

ANNOUNCER:® Yes, among indevendent tobacco experts like Mr
Turner - auctirneers, buyers and warehousemen -

Lucky Strike has over twlce as many exclusive smokers
as have all the other cigaretﬁes combined, This is

a fact established by sworn records ,.. sworn records
which any~ne may examine, So next time you hear the
chant of the tobacco aucti~neer, let that chant reminc
you of the fine tobacco in Luckies, Remember: with

- | men who know tobacco best ,.. 1t's Luckles 2 to 1.

(PAUSE) Join us again next Wednesday evening at this
same time for another episode of "Alias Mr Spatafacu-
1i" with Buddy Clark.

(THEME: "HAPPY DAYS" . . )
ANNOUNCER: The famous tobacco auctioneers heard on tonight's
B program were Mr George E Lovoe of Danville, Virgin<i.

RTHO1 0214576



Mr
and/F, E, Boone of Lexington, Kentucky.

(SONG CREDITS ... IF ANY)

RTKXO1

Q214577



ANNOUNCER:

ANNOUNCER:

ANNOUNCER:

( THEME :

The American Tobacco Company f
"pglias Mr Spatafaculi" - Wednesday, June 22/38
Seript #5132
IListen to the chant of the tobacco auctioneer!
(CHANT) 1st Sale ,.. 95 - 39

2nd Sale ... 33 - 37

3rd Sale ... 94 - 38
ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY!
In the heart of the Blue Grass region of Kentucky -
in the city of Lexington - stands the largest tobacco
warehouse in the world., It holds 2 million pounds of
tobacco at a single sale ... Truly & monument to the
whole tobacco industry, this great warehouse is op-
erated by the famous tobacco man, Floyd Greene Clay.
Now Mr Clay - one of the highest authorities in
Tobaccoland - is absolutely impartial, dealing with
all cigarette companies but not connected with any.
So every smoker can respect Mr Clay's opinion on
cigarettes, And here it is ...
For 19 years now I've seen Jjust what tobacco each
cigarette company buys and I know for a fact that
Tuckies select the cholcest grades of tobacco ...
the best., That's the reason I!'ve smoked Luckies,
myself, ever since lQZdK’
And Luckies are the favorite with most other inde-
pendent tobacco experts as welll Among these
independent experts - warehousemen, auctioneers and
buyers - Lucky Strike has over twice as many exclu-
sive smokers as have all the other cigsrettes com-~

bined, This is a fact establis hed by sworn records -

sworn records which anyone may examine, Remember -.

with men who know tobacco best it's Luckies 2 to 1t
"HAPPY DAYS" . . . )
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ANNOUNCER And now, Buddy Clark in "Alias Mr Spatafaculi” pre-
sented every Monday, Wednesday and Friday at this
gsame time by the makers of Licky Strike Cigarettes.

( THEME : YOUR EYES HAVE TOLD ME SO . . . CIARK & ORGAN)

ANNOUNCER: After her quarrel with Jimmy, Betty told hir that

' she would not play in the orchestra that night, She
does appear at the club, however, as the guest of
Mr James Walcott with whom, unknown to Jimmy, she
discusses him as a possibility for a radio program to
be sponsored by Walscott.
It is the following day and Jimmy is in his
room at Mrs Donovan's, rehearsing some songs ...

{MUSIC: PIANO .. "LOVELIGHT IN THE STARLIG HT" - JIMMY SINGS)

( SOUND: KNOCK ON DOOR)

JIMMY: Come inl!

{ SOUND: DOCR OPENS)

BETTY: May I come in for a minute, Jimmy?

JIMMY: oh ... hello, Betty, Yes ... but I haven't got much
more than that...I've got a lot of new numbers to
™n over,

BETTY : Oh. Then maybe I'd ... I'd better come vack when ...
when you're not so busy.

JIMAY oh no ... itts ... at's all right now, Come in.

BETTY: Thank you.

JIMMY . Sit down, I'11l be with you in a minute ,.. I just
want to run over this one song.

BETTY: Certainly ... go ahead.

{ MUSIC ¢ PIANO ..."AFTER YOU!VE GONE" ... JIMMY SINGS)
BETTY: Oh Jimmy ... that was grand., You know ... really ..
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BETTY:
(CONT D)

JIMMY :

BETTY:
JIMMY :
BETTY:
JIMIY
BETTY:

JIMMY ¢

BETTY :

JIMMY :

BETTY:

JIMMY:

BETTY:

JIMMY :

BETTY :

JIMMY:

BETTY:

JIMMY:

BETTY:

-B-

... I think you're getting better every day.

Thanks, Betty ... 1t's awfully nice of you to say so.
But I mean it, Jimmy. Honestly, I think you're

just aa good as ... well ... any of the fellows who
sing over the radio,

Gosh, Betty ... you'll be giving me a swelled head ...
if you don't watch out.

Mm} It isn't I ...who!ll be giving you that,

What do you mean?

Never mind ... That isntt what I came to talk to

you about,

T see, Well ... what did you want to talk to me
abrut, Betty?

Itts about ... about the orchestra ... and.

Oh ... I guess you mean you're ... you're not golng
to be with us any more, is that 1t?

¥hy, Jimmy ...what...whatever gave ynu the t idea?
Well ... several things ,.. but ...let's skip 'e
Whht about the orchestra?

Oh Jigmy ... this isn't like you at all.

What isn't like me., I uon't see anything wrong with
me .,

Well, I do, You've ,..you've changed, Jimmy ...
youtre ...well,..you're cold and,..and indifferent.
Am I?

oh Jirmy ...ploase,..please let's be...well...
grown-ups.

I‘m sorry, Betty ...but...I don't get you,

Oh Jimmy, you know that Mr Walcott,...Oh well ...
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BETTY: never mind., This is what I've come to talk to you

(CONT'D)
about,

JIMNY ¢ Yes?

BETTY: James Walcott 1x interested in sponsoring a radio
program with ...

JIMMY ¢ , Listen, Betty ...I'm not interested in anything
James Walcott is interested in.

BETTY Vhy, Jimmy Clayton) I believe ... I believe you're
jealous!

JIMMY : Jealous! Don't be silly, Betty. Why should I be
jealous, Itt's just that ...well,..that James Wal-
cott and I are worlds apart, He's got lots of money
and I haven't, We couldn't possibly be interested
in the same things,.

BETTY ¢ Jimmy ...1f you go on like this, I won't tell you
what I came in to tell you. 1In fact.,.,.I won't...
I won't ever see you again, It's all too silly.

JIMMY ¢ Really,Betty.,..I don't see what you're getting all
worked up sbout. It!s not silly. It's the truth,
tgn't it...and I think I'm being,..well,..pretty
reasonable about 1t.

BETTY: You're not being reasonable at all., In fact, you're
not even reasoniag. ...you're not thinking,
Jimmy. You're behaving like a ,..like a bratl

JIMMY: Well,I'm sorry, if you think so, Betty.

BETTY: Jimmy Clayton...will you just stop talking for a
minute and lksten to me?

JIAEY ¢ Okay., .»shoot]

BETTY ¢ 01d sillyf Well,..as I was saying when I was 8¢
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JIMMY:

BETTY:

JIMMY:

JIMMY .

BETTY:

JIMHY .
BETTY
JIMIIIY .

BETTY ¢

5=
rudely interrupted ....James Walcott...of the

Walcott Chain Stores ...1s interested in a radio

orogram and I've succeeded in interesting him in

you and the orchestra. Now,..is that clear?

Mm! Yes,..quite clear,

That sounds faintly like sarcasm to me, Just what
do you mean by "quite clear?"

Well...1f you want to know...it's quite clear to me
that Mr James Walcott ...of the Walcott_éﬁgyi.:
Stores...has found a new interest and 1s interested
in giving that interest anything her little hwart
is interested in.

Jirmy Clayton! If I didn't have ...so...somuch
more sense,..than you have,..why...I'd,..I'd heave
this room this minute,

Am I wrong?

of course, you're wrong.,.dead wrong,Mr Smarty.
And the only reason I'm staying 1s that I want to

keep you from...from biting off your nose to splte

your face...

(LAUGHS) You mean "cutting" off my nose,Betty?
Oh...dontt quibblel

411 right. Sowhat?

So this,.,..We're to give an sudition tonight for Mr
Walcott and someone from his advertising agency...
and all I've got to say is...we'!'d better be grod,..

and I mean you, Jimmy Clayton alias Mr Spatafaculi]
Tonight?

Yes...,tonight, He's coming down to the club with
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" BETTY: this advertising man to get his opinion before he
decides.
JIMSY s T see., Well,...Betty...it was gwfully sweet of you

to go to all that trouble,.for me,..tut...well...

I think you'd better call them off,

BETTY : What do yop mean?
JIMMY : I mean that I don't think I ...we'd ...be interested.
BETTY: Jimmy...are you crazy? This is your big chance to

start up the ladder...to make a name for yourself,..
JIMMY: Yes...l suppose 1t is,..but...well...I refuse to
use Mr Walcott as a means to do it, I don't need
any help from him. If I'm as good as,..well,..you

say I am...I'11 get up the lsdder alone.

BETTY : Oh Jimmy....please...won't you try to be sensible?
JINMY ¢ I am being sensible,Betty.
BETTY ¢ I'11 tell you what you're being,...You're beirng

sensitézg...that's what you're being...hyper-
sensitive and all because,..well,..because you can't
see anyéhing but,..but notes before your eyes!

JIMMY: Wnat do you mean by that?

BETTY ¢ oh Jimmy...dont't you gsee...that I...I... Oh I'll
explain some other time. Will you or won'!t you go
through with this aufiitlon tonight?

JIMMY s Well...

BETTY: Jimmy...1f we're good...as I know we can be...why,
wetve got it all over the band at the Trullero
Roof...It11ll Dbe easy...and the best break wetve had
since we'!'ve started, Please...please say yes,

Jimmy.

RTHQO1 0214583



~\

-

CJIMMY: Wecll,..on one ¢m dition,

BETTY : ‘What?

JIMMY: That you explain now what you meant by me not being
able to see anything but "notes" before my eyes. .
What should I have seen,Betty?

BETTY: oh Jimmy,..I...I can't tell you now, 1I'1l1l,..I'11
tell you tonight,

JIMMY . Is that a promise?

BETTY . Yes.,.it!'s...1t's a promise,,..but...don't let's
talk any more now, Sing something...something nic e,

JIMMY: (SOFTLY) All right,..darling,

(MUSIC: PIANO ... "DAYDREAMING" . . . JIMMY SINGS)

( FADE INTO)

( THEME: YOUR EYES HAVE TOLD ME SO...)

ANNOUNCER: What will Betty tell Jimmy tonicht...after the
audition...and if they succeed 1in selling Mr Wal-
cott, where will he fit into the plcture?

(THEME : OUT)
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ANNOUNCER:

MAN
ANNOUNCER:
MAN:

ANNOUNCER:

{ THEME s

-8

Now here 1s a y~ung man who is typical of thousands

and thousands of young men and women who have just

been graduated from colleges and universities all

over the country.

Because you are typlecal, sir,

will you tell us what you look for in buying cigar-

ettes?

(DIFFIDENTLY) Well - that!s kind of a hard question

to answer. I think - well - I really think tasteis

all I 1lnok for in a cigarette.

No ~ne cruld give a better answerl But - can you

say what makes a cigarette taste good to you?

Well - good tobacco, I suppose,
Yes, that!'s half the story.

What's the other hal@?

You see - even the finest tobadco is not pleasing to

smoke in its natural state,

That'!s why Lucky Strike!:

exclusive "Toasting" process counts for so much,

This purifying process expels certain harsh throat

$rritants found in all tobacco,

These undesirable

elements are out of Luckles and 8o you can really

enjoy Lucklies! fine tobaccos to the full - without

fear of throat-irritation.

Next time you buy cigar-

ettes, ask for a light smoke - ask for Lucky Strike.

(PAUSE) Join us again next Friday evening at this

same time for another eplsode of "Alias Mr Spatafa-

culi" with Buddy Clark.

"HAPPY DAYS" ...)

ANNOUNCER:

‘‘he famous tobacco auctioneers heard on tonight's

program were Mf F.E, Boone of Lexing#on,Kentucky
and Mr E.B.Hicks of Kinston,North Carolina,
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- The American Tobacco Company
"pAlias Mr Spatafaculi" - Friday, June 24th 1938
Script #3233
ANNOUNCEK: Listen to the chant of the tobacco auctioneerl
(CHANT) 1lst Sale ... 33 - 37
2nd Sale ... 35 = 39
3rd Sale ... 34 - 38
ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY!
ANNOUNCER: Tobacco auctioneers chant like that for 6 and 7 hours
a day. So they welcome & minute's rest now and then,
"Pime out for a Lucky" is a regular rule with most of
them. Yes, among auctloneers and other inde psndent
tobacco experts, Lucky Strike has over twlce as many
exclusive smokers as have all the other cigarettes
combined, This is a fact establlished by swormn records
... 8worn records which anyrne may examine, So you
Get the finest tobacco in Luckles plus the throat
protection of the exclusive process "It's Toasted,"
This purlfying process removes certain harsh throat
irritants naturally present in all tobacco ... and 1t
also enriches the natural mellowness of the leaf, As
a result, Luckles are a light smoke - easy on your
throat, Try Lucktes for a week ... and let your
taste and your throat be the judge.
( THEME : "HAPPY DAYS" . . .)
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ANNOUNCER: And now, Buddy Clark in "Alias Mr Spatafaculi" pre-
gented every Monday, Wednesday and Friday at this
same time by the makers of Lucky Strike Cigarettes ...

(THEME : "YOUR EYES HAVE TOLD ME SO" . . . CLARK & ORGAN)

ANNOUNCER: Jimmy and Betty had a sllght quarrel on the day follow-
ing her evening with James Walcott at the Trullero
Roof, Betty tells Jimmy that she will not appear
that night in the orchestra. She does come, however,
as a guest of Mr Walcott with whom, unknown to Jim-
my, she dlscusses him as-a possibllity for a radlo
program Walcott is interested in, An audition is set
for the following day and when Betty tells Jimmy, he
refuses at first but something Betty says ... which
she promises to explain later ... gives Jimmy a new
hope regarding her feelings for him, and he agrees.

It is that evening, at the club ...

{ ORCHESTRA : "EAKEY ON THE MOON" w JIMMY SINGS)

{ SOUND: APPLAUSE)

JIMMY s How'd you think we're doing, Betty?

BETTY: Oh, wonderful, Jimmy ... simply wonderful. I don't
think we've ever plaved better and ...I'm..,I'm so
nervous I can hardly move my fingers,

JIMMY : Gosh, Betty ...so am I. Did I sound it?

BETTY: Not a bit, Jimmy ....You were grand.

JIMMY: All right, boys ...let's give them Number Ninety Flve
and give it all you've got ...0One....two,....

( ORCHESTRA : "swELT SUE" . JIMMY SINGS ONE CHORUS)

{ SOUND: APPLAUSE .....SUSTAINED OVER THE FOLLOWING)

JIMMY : Gosh, Betty ...listen to'em. What'll we do? They
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JIMMY : want an encore.

(CONT'!D)

BETTY: Marvellouw, Jimmy ...that's just what we nead.
give them one.

JIIBTY: All right, boys ...let's give them another chorus;..

( ORCHESTRA ¢ REPEATS "SWELT SUE" - JIMMY SINGS SECND CHORUS)

(SOUND: (APPLAUSE)

JIMMYR All right, fellows ...that was great, Let's take a
short intermission.

GATL: ( FADING IN) Why, Jimmy....you're simply outdolng
yourself tonight. 7You were marvellous?

JIMIY: oh ...thanks,Geil, There's a Treason tonight, you
know,

GAIL: Is there? Hello, Betty.

BETTY: Hello Gail.

JIMAY: Yes ....Mr Walcott and a man from his advertising
agency are out there listening to us for a radio
program,

GAIL: Oh? Isn't that grand, Jimmy. Some of Betty's good
work, eh? Apvarently, Betty, you've got Mr James
Walcott where you want him.

BETTY: Apoarently. But ...of course.,.you're really to thank
for it, you know.....if we do win,

GAIL: Oh really? How?

BETTY: well.....1t was you who introduced me,

wWATTER: ( FADINGIN) Pardon me, Mr Jimmy ...but those two

(DOUBLED) :
gentlemen over there at that side table would like
you to join them.

JIMMY @ Oh,..well....tell them I1'11,..I'11 be there in a

minute...right after this next number,
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WAITER: Yes, sir.

GAIL: Well....wish you luck,Jigmy. See you later, { FADES)

JIMMY: Thank you, Gail.....Gosh,Betty...what'll I say ...
I mean...what 1f they ask me a lot of questions
about price....and things.

BETTY : Oh...well...tell them.....tell them you'll have to
think it over,Jimmy. Tell them to give you until
tomorrow...or something.

JIMMY ¢ But...but then, Betty...what!ll ...what should I
ask?

BETTY ¢ Oh...we'll find out...tomorrow,..from somebody who
nows. Meantirie,..let's finish this number so you
don't keevo them waiting too long.

JIMY ¢ Okay...Allright fellows,..one fifty....let's go...

( ORCHESTRA: 9T HADN'T ANYONE TILL YOU" ...JIMMY SINGS)

JIMMY: Well, Betty ...here I go...Gosh...I wish...I wish
you c¢omld ...could kiss me,....for luck,

BETTY: I...I wish I conld, too, Jimmy....Instead, I'11
just keep my fingers crossed.....hard!

JIMMY s Nkay...be seein! ya. (MIKE GOES WITH JIMMY)

B~TTY: ( FADING. . . HOAKSE STAGE WHISER) Good luck, Jimmy!

JIHY ¢ Mr Walcott?

WAICOTT: (FADE IN) Oh...yes...Mr Spatafaculi...Nice of you
to come over, This is Mr Stilton...our advertisirg
mansager. ..

JIMMY Oh...glad to meet you, Mr Stilton.

STILTON: How do you do.

WALCOTT: Sit down, won't you?

JIMAY : Thank you.

WALCOTT ¢ What'll you have?
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JIMMY«

WALCOTT:

JIMMY <

WALCOTT:

JIMMY :
WALCOTT:
JIMHY:
STILTON:
JIMOY

STILTOW:
JIMIY:

STILTON

JEMMY ¢
WALCOQOTT:

STILTON:

Oh...nothing, thanks.....Ifve got to go back in a
couple of minutes.

Well ... Spatafaculi ,.. Say, would you mind too
much if.we called you Jimmy., That other name's ..
well,....1lt!'s a bit unwieddy for my tongue.
(LAUGHS) Not at all, I like Jimmy better myself,
Good,..that!1ll make it easier, We called you over
here to ...well,..%0 talk business, Jimmy. You
see,..my company is thinking of putting on a radilo
show ,.. a ﬁusical show ... and we'vc been looking
around for a good band.

Yes?

Have you ever done any radio broadcasting?

Viell ... er,...no,..that is, not yet.

Any of the other fellows ever been on the air?
No...they haven't, You see...they started with me
...that 1s,..this club is,..well,..our first public
appearance,

Em! I see. Get a pretty good crowd here.

Yes, we do, .

Well....if the sort of music you played teonight is
the kind you usually pive the folks, I'm not sur-
prised, Music's not bad...not bad, at all.

Thank you, Mr Stilton...I'm glad you like 1t.
Well,..Stilton,..what do you think of Jimmy's band
for our program?

Frankly, chief,..I've been thinking about it ...
but...well,..I'd like to thknk about it a little
more., That outfit from the ....whatchumaycalllt..
the one we heard the other night.....
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WALCOTT ¢

STILTON:

WALCOTT:

STILTON:

JIMMY:

STILTON:

WALCOTT s

STILTON:

JIMWMY :

6=
Oh....you mean the Trullero Roof orchestra?
Yeah...that's the nne. Well,..they're not so bad,
either...and, well,..they've got a name, too...
you know,
Yes...thatts true, Stilton, Of course...I'm just
the client, but I ...don't mind saying that,...
frankly...I like Jimmy's music as well,..if not
better., The boys seem to have a little more pep
than the Trullero outfit,
Yes,. yes...they do, chief,..a polnt I was just
going to bring up. ‘Well... Spatafaculi,. what do
you think of the idea? How wonld you feel about
going on the alr?
Gosh...well,..gosh, Mr Stilton...I think 1t's...
well,..it would be swelll
Well,..I tell‘yﬁu what, chief,..why don't we do
this...why don't we hear that other outfit again...
just for comparison this time...and then let your
better judgment decide the issue.
3ut I have heard them, Stilton, innumerable times
...They play too slow,
Yes...but you'd be llstening to them differcntly
now, chief....comparatively, so to speak.....
objectively.
Yes...yes...I guess you're right, Vell, Jimmy
...supvose we leave it at that, then...eh?
Well,...of course, Mr Walcott, 1t's up to you...
but...but I'm sure we could do a good job for you,

I mean...we could give you the kind of music you
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JIMEY s want. Why...why, I haven't even tested the boys

(CONT 'D)
yet....They've got much more to give....I know it
...and I could have some speclal arrangements made
...you know, to sort of give you an idea of what
they can do,.

STILTON: Yes,

WALCOTT: Vell...Jimmy...let's put 1t this way. Wetll listen
to the other boys again and let you know,..say¥...
tomorrow night.. .here. WNow's that?

JIMMY: That,...that!'s okay with me, Mr Walcott.

WALCOTT: That all right with you, Stilton?

STILTON: Yep...Tomorrow night...and in the meantime you
might be thinking about your price, Spatafaculi,..

JIMMY : Yes, sir.

WALCOTT : It's a date, Jimmy...and, remember, ..the budget
jsn't too big, you know,

JINMMY : Thank you, gentlemen...and now, 1f you'll excuse
me...I've got to get back...

WALCOTT ¢ Okay, Jimmy....thanks for coming over.. .{CALLS)...
Oh...Jimmy.

JIMMY: (FADING IN) Yes, Mr Waloott?

WLTLC OTT . Would you mind asking Betty to join us...after she
nas finished this number,.if thatts all right with
you?

JIMMY: oh...0h yes...of course,,.I'll tell her...( FADES)

( THEME : "ynUR EY<ZS HAVE TOLD ME SO"...)

ANNOUNCER: Will Jimmy win his chance at this audition...and
will Betty have anything to do with wWaloott's de-
cigion?

{ THEME : 0ouT)
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ANNOUNCER: Harrodsburg, Bowling Green, Greenville, Roberson-
ville, Tarboro, Durham! (PAUSE) Sounds like a
train amouncer...doesn't 1t? But it happens to
be just a few tobacco markets...where E(E., Forbes,
famous tobacco auctioneer has sold in the past 12
vears, Now at every one of these markets Mr Forbes
saw what tobacco was being bought for what clgarettes
And as he's an independent, dealing on equal terms
with all cigarette companies, his opinion about
cigarettes is bound to be both impartial and infor-
mative, Now here is Mr Forbes' opinion}

MAN ¢ During my sales, I have always noticed that.the
ILucky Strike buyers purchased the best tobacco for
their cigarettes, If I were having special cigar-
ettes made for me personally, I would use exactly
the same types of tobacco that Luckies use as they
are absolutely the best grade of tobacco on the
market,

ANNOUNCER: Yes, that's why Mr Forbes is a Lucky Strike smoker,
And he is typlcal. Among other independent tobac-
co experts ,.. buyers, warehousemen, and auc tion-
eers ... Lucky Strike has over twice as many ex-
clusive smokers as have all the other cigarettes
combined. Sworn records prove this fact - sworn
records which anyone may examine, So next time
you hear the chant of the tobacco auctioneer, think
of fine t%tobacco and remember! With men who lnow

tobacco best...1t's Luckies 2 to 1! (PAUSE) Join

us again next Mrnday evening at this same time for
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ANNOUNCER:
(CONT 'D)

( THEME :

-0~
another eplsode of
Buddy Clark.
"HAPPY DAYS")

ANNOUNCER:

The famous tobacco
program were Mr E,
Carolina and Mr L.

North Carolina.

( SONG CREDITS ...

"Alias Mr Spatafaculi” with

auctioneers heard on tonight's
B. Hicks of Kinston, North

A. (Speed) Riggs of Goldsboro,

IF ANY)
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ANNOUNCER:

ANNOUNCER:

YO MAN:

ANNOUNCER:

( THEME :

The American Tobacco Company
"Alias Mr Spatafaculi" - Monday, June 27th 1938
Script #34

Listen to the chant of the tobacco auciioneer}
(CHANT) 1st Sale ,.. 33 - 37
2nd Sale ... 35 ~ 39
ord Sale ..., 34 - 38
ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY)}
Tobacco auctioneers know tobacco and they know who buys

what tobacco, And among independent tobacco experts,

like the auctioneers - Luckles have over twice as many

‘exclusive smokers as have all the other cigarettes com-

bined, This 1s a fact established by sworn records -
sworn records which anycne may examine, Remember ...
with men who know tobacco best - i1t's Luckies 2 to 1}
But does fine tobacco guarantee a fine smoke?

The answer is that even the finest tobacco is not good
to smoke in 1ts natural state. That!'s why Lucky Strike's
exclusive process "It's Toasted" 1s so important to you
as a smoker, This "Toasting" process takes out certain
harsh throat irritants found in all tobacco, With
these impurities out, the flavor of the tobacco is
naturally more mellow., The result is a light smoke
eagy on any smoker'!s throat, Try Luckles for a week
and let your own throat be the judge. Ask for Lucky
Strike.

"HAPPY DAYS" )
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ANNOUNCER: And now, Buddy Clark in "Alias Mr Spatafaculi"
presented every Monday, Wednesday and Friday at

this same time time by the makers of Lucky Strike

Cigarettes.
( THEME : "YOUR EYES HAVE TOLD ME SO" . . CLARK & ORGAN)
ANNOUNCER: Betty has succeeded 1n interesting James Walcott,

wealthy son of the owner of Walcott!s Chain Stores,
in getting his advertising agency to lsten to Jim-
my and the orchestra as a possibility for a radio
program. She has succeeded also in dispelling
Jinmy's doubts about her relationship with James
Walcott, The declsion, however, about whether Jim-
my gets the Job is stlll to be decided as he learned
last Friday night at the c¢lub when Walcott and Mr
Stilton, his advertising man were down, 4nd, too,
once again, Jimmy 1s stilll in the dark about Betty
and Walcott for when Jimmy leaves him to return to
the orchestra, Walcott asks him to send Betty to
Join them,

It 1s two days later and Jimmy is in his room

at Mrs Donovan's Boarding House ...

( FADE IN)
(MUSIC: "CRY BABY CRY" - JIMMY SINGS)
( SOUND: DOOR OPENS)
BETTY : ( FADING IN QUICKLY ... EXCITEDLY...INTERRUPTING

JIMMY) Jimmy.....Jimny! They just called!

JIMMY: What? Who just called?
BETTY : I'm sorry ....I didn't mean to interrupt but...
i\' Jimmy...they've accepted,..
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JIMIY: You mean ,...Mr Walcott?

BETTY Oh yes...isntt it marvellous?

JIMAY Yes...I guess so. '

BETTY: And at your own figure, darling,..

JIMTY . You mean...the price I asked for the orchestra...
and everything.

BETTY: Yes....everything!

JIMMY: Gee whiz! Say....Jjust wait till the boys in the
band hear about this. How...how long for?

BETTY : For twenty-six weeks...with an option of renewal
for another fifty two,

JIMHY: Hot diggety dog!

(MUSIC: "ItM SHOOTING HIGH" . . . JIMMY SINGS)

BETTY: Come on, Jimmy....s8ing it again,

JIMIY . I den't know, Maybe we'd better not start celebrat-
ing until they've signed the contract,

BETTY: But it's just as good as signed, James ...er Mr
Walcott just told me that' he's declded. You don't
doubt my word, do you?

JIMMY : Of course, not, Betty...but...it's funny that he
didnt't call me.

BETTY: What difference does it make, silly.

JIMAY s Nonc excepbesess

BETTY: Now....what's the matter?

JIWIY . Oh.....nothing,

BETTY: vell,....Talk about your prima donnas, Jimmy...
you set an all-time record for mondfness.

JIMMY: I'm not moody.....and I'm not a prima donna,

BETTY: Then whatever 13 the matter?
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JIMMY + Well,...1f you rust know I....well, to tell you the

truth, Betty, I don't like the whole thing...or any

part of 1it,
BETTY: Vhy, Jimmy...Why?
JIMMY "Why, Jimmy...why?" .....Because I don't understand

1t...that's why...Why should Walcott be doing all
thls for me,...I dldn't go out and contact him...and
then...when he decldes to use my band why...who does

he call up....you. You're responsible for this

whole thing!

BETTY: Well, I'm not,..but 1f I were, would it be a crime?
JIMMY« | That depends onwhat you call a crime,

BETTY: (COLDLY) I'm afraid I don't quite follow you,Jimmy,
JIMMY All right then, I'll put it in words of one syllable..

Why 1s Valcott doing all this for you,

BETTY: But he's not doing this for me, He's doing it for
you.

JIMMY: Oh yes...well,..I've hardly been c¢ivil to the man.,

BETTY: That's perfectly true...you have hardly been civil

to him ...and in spite of it,..he still likes you.

JIMMY . You mean,..in splte of 1t,..he still likes you.
BETTY: Oh Jimmy...Do you remember the other night when I

told you that you couldn't see anything in front of
you but notes?
JIMMY s Yeah...I remember...and you sald you were going tc

explain., What did you mean by that?

BETTY: I don't think this is the time or place for an ex-
planatlion,
JIMMY: Aw rata}l
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JIMMY:

BETTY:
JIMMY ¢
BETTY:
JIMMY .
BETTY:
JINMY:

BETTY:

JIMMY:
BETTY :
JIMIY:
BETTY ¢
JIMMY:

BETTY:

JIMMY:

-5~

What #o you mean "aw rats?"

You knowe.....those animals,..that cats chase,..
that like cheese...;met caught In traps,..r-a-t-s
...Tats,

Jimmy Clayton...don't you dare shout at me,

I'm sorry.

Well,..you'd better be.

That being the case...I'm not sorry,

Oh you're not?

No...I'm not}

Vell,..very well, young man,..I'm going to tell you
just one thing...Mr James Walcott 1s engaged to

be married.

What!

I said Mr James Walcott is engaged to be married,
Ch...s0 that'!s the answer,

Angwer to what?

Answer to everything.

You're very badly mlstaken...or maybe you're not.
When are you going to be married?

I haven't the slightest 1ides.

Oh...one of thoge kind of engagements, huh?

( FURIOUSLY) Are you implying that I....

I'm not implying anything.

So....you dontt like the idea of Mr Walcott'!s being
engaged.

I don't care anything about Walcott's being engaged.
He can be engaged ag8 much &8s he likes, It doesn't

make any difference to me,
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BETTY: Oh? Well,...suppose I told you that he was engaged
to somsone that you care for very much.

JIMGY: Oh? If you did, I would tell you that there was a
strong possibility that you were flattering your-
self, young 1gdy.

BETTY: Very well, Jimmy Clayton,..We shall see what we
shell bee,

JIMMY: Where are you going?

BETTY : I4's none of your business,

(SOUND: DOOR_SL AMS) |

JIMMY ¢ Hahi

(MUSIC: "Ry MYSELF" - JIMMY S NGS WITH VEHEMENC..)

{ SOUND: DOOR OPENS)

BETTY: (OFF) Oh...so that's the way you fee) about

JIMMY: Yes...that!s the way I feel about 1it,

BETTY : (FADING IN) (ANGRILY) Listen to me, Jimmy Clayton
...you're the most stupid,..silly...big-headed...
E&g-headed...stupid...ggi_g.

JIMMY: (LIGHTLY) ©Now, wait a minute, Betty...you can call
me all those others,. but you can't call me a
"Thing."

BETTY: Oh...i can't, can't I? You thing of a thirg of a...
thing! |

JIMMY : (SMILING) Gosh...you look pretty, Betty...with
your eyes flashing like that,

BETTY : You can't....soaf sopt...you can’t s...8...8...

JIMIY: Soft soap?

BETTY : No. Pull the wool over my eyes.

JIMMY . Iisten, Betty....wait a minute...please,..don't go,
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Did you mean what you said that Walcott was going
How do I know whom you care for ard whom you dontt?
Well...I don't...but to the best of my knowledge...

1t's someone whom you cared® for a great deal ...

or at least that's what I thought....and now...

Itm afraid Jimmy won't get much pleasure out of his

radio contract 1f it's Betty who's going to marry

-
JIMMY:
(CONT!'D)
to marry someone I cared for a great deal?
BETTY
JIMAY: You kmow,
BETTY :
you'd better get on with your practicing.
JIMMY: Hey, Betty....Betty...walt a minute!
( SOUND: DOOR OPENS & CLOSES)
( THEME : "YOUR EYES HAVE TOID ME S0")
ANNOUNCER:
James Walcott,
( THEME : ouUT)
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( SOUND:

CLANG OF BELL) ~8u

ANNOUNCER:

BOONE ¢

ANNOUNCER:

BOONE:

 ANNOUNCER:

Back in the old days, they used to open tobacco auctions
by ringing a bell in the warehouse. We have that on the
authority of Mr F E Boone, the famous tobacco auctioneer, '
Now I'd like to ask Mr Boone ,., werc the auctions very
different back in those days?

Yes, according towhat the old timers told me. You see,
everything was much slower, Those 0ld time auctinneers
3imply talked the bids 1like this. (BOONE TALKS - 33
DOLLARS BID ... 3% ... 33 +.. WHO'LL GIVE 34 ... 34
DOLLARS BID - 34) Then, faster sales made them talk
like this ... (SAME ONLY RMSTER) Finally, it got to
this ... (BO"NE CHANTS VERY FAST -- 8 SEC ONDS)

And do all aucticneers now chant the way you do, Mr
Brone?

Well, more or less., Of course, like everybody else,
we're all different people ard so ouwr chants are differ-
ent, too,

Well, thank you Mr Boone: But now I think smokers may
be Interested to hear about one point in which the over-
whelming majority of tobacco auctioneers and other
independent tobacco experts are exactly alike ... That's
in their cholce of Luckles, Yes, among these independ-
ent experts - auctlioneers, buyers and warehousemen, not
connected with any cigarette manufacturer - Lucky Stril-
has over twice as many exclusive smokers as have all

the other cigarettes put together! This is a fact
established by sworn records - sworn records which any-
one may eXxanmine, So think of fine tobacco next time

you buy cigarettes, And remember - with independent
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ANNOUNCER: experts, with men who know tobacco best, it's Luckies
(CONT'D) :
2 to 3] (PAUSE) Join us again next Wednesday evening
at this same time for another episode of "Alias Mr
Spatafaculi” with Buddy Clark,
(THEME ; "HAPPY DAYS". . .)
ANNOUNCER: The famous tobacco auctioneers heard on tonight's

program were Mr George E Love of Danville, Virginia

and Mr F., E. Boone of Lexington, Kentucksy.

(SONG CREDITS . . . IF ANY)
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ANNOUNCER:

. ANNOUNGER:

ANNOUNCER:

( THEME 2

THE AMERICAN TOBACCO COMPANY -
"plias Mr Spatafaculi" - Wednesday, June 29th 1938
Script #35

Listen to the chant of the tobacco auctlioneer!
(CHANT) 1lst Sale ... 34 - 39

2nd Sale ... 32 - &7

3rd Sale ... 3¢ - 38
ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY!
Tobacco auctioneers sell to all clgarette companles.,.
They're, in the truest sense, independent. So 1listen
to what Elvin Bradley Hicks -the weteran tobacco:
ayc tdoneer you just heard - has to say gbout cigarettes
T sell in North Carolina, Kentucky, and Georgia and in
my 21 years in the business I've noticed that Luckles
have always bought a fine line of tobacco - tobacco
of good color and good texture, That's one reason why
Itve smoked Luckies myself for the last 14 years.
Thank you, Mr Hicks ..... Among indevendent tobacco
experts - buyers, warehousemen and sucticneers, iike
Mr Hicks -- Lucky Strike has over twice as many
exclusive smokers as have all other cl garettes com=~
bined. This is & fact proved by sworn records -
sworn records which anyone may examine. So next time
you buy cigarettes, think of fine tobacco and -
Remember -- With men who know tobacco best, 1t's
Luckles two to one!l

"yAPPY DAYS" . . )
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ANNOUNCER: And now Buddy Clark in “Alias Mr Spatafaculi" pre-
sented every Monday, Wednesday and Friday at this
a same time by the makers of Lucky Strike Clgarettes.
( THEME ¢
ANNQUHCER:

"YOUR EYES HAVE TOLD ME SO" . . . CLARK & ORGAN)

Tast Monday when Betty told Jimmy of Walcott's accert -
ance of Jimmy and his orchestra for.their radio pro-
gram, Jimmy resented the fact that he had called

T Betty instead of hima nd once again they quarrel,

Retty then tells him that Walcott 1s engaged to be
married to someone Jimmy cares for.

Jimmy misunder-
stands.....and Betty, after several attempts to reason
: with him, leaves him in a temper.

I f It ®s a few minutes later ... and Jimmy is
i sitting at the plano singing plaintively ...
7 \ (MUSIC: "IO0VER COME BACK TO ME" . . . JIM:Y SINGS)
' (SOUND: DOOR OFwiS)
LILLY: ( FADING IN) Oh, ur Jimmy ... that was lovely. I
ain't heard that song in years snd years ... (PAUSE)
What's the matter? Ain't you feelin' well, Mr Jimmy?
JIMMY: Oh ... hello ...Iflly ... yes I'm feeling all right.
I'm just rehearsdng ... What are you doing here?
LILLY ¥nhat am I doing 'ere? Ain't you heard the news?
Itve come over to telp.
JIMMY: What news?.
LILLY: About the wedding?
JIMNY s Ch....that,
LILLY:

YeSe....¥€38...1 heard there was going ®©
be a wedding. :

And it's to be right away, too.....Very soon....and

I'm 'elpint! wiv the trousseau.....Oh, Mr Jimmy, you
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ITLLY: should see the things ... why, the room's fair filled

(CONT'D)
to over-flowin! already what wiv silks and satins
and laces. Oh dear! An' I'm to be a bridesmaid,
too. |

JIMMY: That's fine, Lilly .....Congratulationsi

LILLY: Well, I'm not so sure about that, sir. You know the
ol! sayin': "Often a bridesmaid .... never a bride."

JIMMY ¢ Oh, I don't know about that Lilly. You'll get married
when the right man comes along.

LILLY: Oh no, I won't, Mr Jimmy ... He's already come along
and he don't even know I'm on the earth,

JPROTY Why ... don't be silly, Lilly ....He's probably just
too bashful to let you know,

LILLY: Oh, sir, 1t ein't that. 'Is affectlons 1s already
took ... '1s teart is already give.

JIMMY: Don't worry ... there'll always be another one along
... Men are just like street cars, Lilly. There's
another one coming along every few minutes,

LILLY: Yes, sir ... I know, sir. There's more fish in the
ocean than 'as ever been caught out of it and so on
vess.and so on....I tries to console myselfl with
parables like that but ....well,...I ain't gettin!
any younger.

JIMIY s If you looked any younger .... the law wouldn't let
you get married ....Now stop worrying.

LILLY: I suvpnose I shéuldn't look on the dark side of things
but I do have a worryin' nature.

(MUSIC: "AOK FOR THE SILVER LINING" . . . JIMMY SINGS)

LILLY: Oh thank you, Mr Jimmy-....I feels better already...
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LILLY:
(CONT'D)
JIMMY .
LILLY:.

JIMMY:
LILLY:
JIMMY :
LILLY:

JIMMY:

LILLY:
JIMMY:
LILLY:
JIMMY:
LILLY:

JIMMY .
LILLY:
JIMMY:

LILLY:
JIMMY

-4
sort of uplifted...you might say., But tell me..,..
'ave you been invited to be best man?

I have not,

Oh well, I wouldn't feel badly, sir.....It!s probably
Just an oversight. They Just 'aven't got around to
it yet,

They'd better not get around to it,

Why, Mr Jimmy..,..what an attitude to take.

Never mind about my attitude.

Well,....if you won't be the best man, you could at
least be an usher,

I won't be an usher.....I won't be an anything connect-
ed with that wedding....

¥hy, Mr Jimmy ... why I thought,..

Thought what?

Why I didn't know you cared for ler,

What makes you think I do care for her.

Well....the way you're actin', I mean..,the attituds
you're takin' towards the nooptuals., Well,..,.strike
me vpink...an' all the time me thinkin! it was Miss
Batty you was taken withl

Betty?

Yes, sir,

Well,...suppose it was,.,not that I'm admifting that

1t was....but suppose 1t was...do you think I ought

to be haopy because she's marrying another man?

But Mr Jimmy....you're a bit confused, ain't you?

1t's not me that's confused, L1lly. 1It's you,

Betty’'s getting married to this Walcott guy...that is,

ARTKQ1 0214607



e T T A TR o A AL et 2 e N 2 D e 2 T i ‘-

- — : -5-
- JIMIY: (CONT'D) isn't she?
LILLY: Not from the latest information Itve 'ad, she isn't,

Itts Miss Gail that's gettin!'! married to Mr Walcott,

JIMNMY s What!

LILLY: You mean you didn't know?

JIMMY: Are you sure?

LILLY: Of course, I'm sure. I been 'elpin!' Miss Gail all

morning and I've just finished talkin' with Miss

Betty.,
JIMMY: Did Miss Betty tell you to come in here?
LILLY: ¥hy no, sir.....but come to think of it now,..maybe

she did,...that 1s, not exactly ...but I think she

d1d suggesat,..or rather put it...the idea...in my mind,

JIMMY: (CALLS) Betty! Oh....Betty!

BETTY: (0FF) Dont't shout}

JIMIY: (CALLS) I will shout,...Come here!

BETTY ¢ (OFF) I won't}

JIMMY: Then I'1l shout.....I'1ll yell!

BETTY: Jimmy please,...what will Mrs Donovan think?

JIMMY ¢ I dont't care what Mrs Donovan thinks...I don't care

what anybody thinks,..what the whole world thinks,

Now tell me,..ls it Galil or you who's marrying Walcott?

BETTY: Wny...it's Gail,...I thought you knew,

JIMMY: You did not think I knew.

BETTY: Well, you certainly didn't think I was marrying him,
fid you?

JIMMY: Betty Bruce...you're...f¥he most beautiful person in
the world.

ERTTY . Are you sure, Jimmy? )
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JIMWY « Am I sure? Oh darling]! Why didn't you ...
BETTY: VWhy didn't I what?

JIMIY: Why didn't you let a fellow know?

BETTY: ‘ bo you remember when I said that you couldn't see

anything in front of your eyes but notes?
JIMMY : Gee .....1s that what you meant?
LILLY: Do you mean to say, Mr Jimmy...that,..that you mven't

known &ll al~ng that Miss Bruce 'as been in love

with you?
BETTY: Please c..sLl11l¥..ee
LILLY: Well.,...It've often teard that men didn't recognize

the signs of true romanoce...but I've never ever

seen such a 'orrible example,

JIMMY < ¥%ell,..I guess you're right, Lilly...but 1isten,..
dontt you think maybe you ought to go on and help
Gail with her,...her trousseau...or whatever 1t is,
I mean,..I!'ve got a lot.....a lot of practicing to
make UPe.+sssI Mean to...

TLILLY: You mean...to begin, don't you...(GIGGLES) Vell.,

fapr be it from me to interfere with the course of

love's young dream, Toodle=-o0l

( SOUND DOOR CLOSES)

JIMMY: Oh Betty!

BETTY: Oh Jimmy!

JIMNY: Gee...l don't know what to ...what to say ...I

.e -Wellc o .

(MUSIC: "ONE ALONE" ... JIMMY SINGS)
BETTY: Sing it again, Jimmy...Please sing it again.
{MUSIC: "ONE ALONE" ...JIMMY SINGS SECOND CHORUS)
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T JIMAY . There....now do you know how I feel”?

BETTY: I...think I do,
JIMAY: You know you do,.
BETTY: Oh goodness, Jimmy...I forgot,
JIMYY: Forgot what?
- BETITY: The rehearsal,
JIMMY: Viell,,..I've been rehearsing all morning,
) BETTY: I mean the rehearsal for the broadcast,
i JIMMY: But T thought the broadcast wasn't untiil next week,
BETTY: It isn't...but the client and the advertising sgency

will want to hear an audition tomorrow afternoon.
JIMMY: But it's impossible, Betty...that's not enough time.
BETTY: Nothing's impossible in radio, Jimmy. Come on...

get your hat and we'll go out and round up the band

JIMHY: All right, Iittle Miss Head Man,..but first,,,
-~ BETTY: Oh Jimmy....(AS HE KISSES Hkn,
( THEME : "YOUR EYES HAVE TOLD ME SO" . . . .)
ANNOUNGER: Isn't love wonderful.....and will Jimmy and Betty

be able to round up the band in time for the
audition tomorrow night?
{ THEME : OUT)
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WdMAN: Luckles, please,

ANNQUYNCER: BEver since 1924 Gertrude Lawrence, star of this
geason's Broadway hit, "Susan and God", has spoken
those same two words at cigarette counters...

WOMAN: Iuckies, pleasel

ANNOUNCER: Now Gertrude Lawrence's own friends and assoclates
told Lucky Strike abdut this fact, So Lucky étrike
went to Miss Lawrence and asked her to tell her reasohs
for vreferring Luckies. Well, according to Miss
Lawrence herself, the reason i1s that in all these
14 years of acting, Luckles never oncc affected even
her sensitive throat. Isnt't that a pretty good in-
dication that Luckles will be kind to your throat,
too? Ynu see, Lucky Strike has an exclusive proceasas
known as "It's Toasted," Thils famous process takes
out certain harsh throat irritants found in all
tobacco and enriches the natnral mellowness of the
leaf, The result 1s that Luckies arc _ “techt smoke,
minus certain undesirable elements and, therefore,
easy on your throat, Gertrude Lawrence'!s 14 years!
liking for Luckles 1is vproof of this, But if you
want the best vroof of all, try Luckles for a week,
Let your own throat demons trate to you the throsat
protection of the process "It!s Toasted." Next

time you buy clgarettds, just say....

WOMAN Luckies, pleass}
ANNOUNCER: Join us again next Friday evening at this same time

for another evisade of "Alfas Mr Spatafaculi® with

Buddy Clark.,
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(THEME: ) "HAPPY DAYS" . . . .)
AMNOUNCER: The famous tobacco auctirneers heard on tonight's

t

arogram were Mr George E Lo&e of Danville, Virginia

and Mr Elvin Bradley Hicks of Kinston, North Carolinsa,

(SONG CREDITS . . . IF ANY)
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ANMNOUNCER:

:;LJL(_,‘c. s .

ANNOUNCER:

WOMAN:

ANNOUNCER:

WOMNAN ¢

ANNOUNCER:

{ THEME ¢

THE AMERICAN TOBACCO COMPANY
"sflias Mr Spatafaculi” - Friday, July lst 1938

Script #36

Iisten to the chant of the tobacco auctioneer!
(CHANT) 1lst Sale ,.. 33 - 37

2nd-Sale .., 95 - 39

3rd Sale ..., 34 - 38
ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY! ‘
That chant stands for this fact .,. Among independent
tobacco experts - auctioneers, buyers and warehouse-

men - Lucltés have over twice as many exclusive

amrlLers as have all the other cigarettes combined.

Over twlce a&s many?

Yes, and thls fact is established by sworn records -
aworn records which anyone may examine, With men

who know tobacco best - itts Luckies 2 to 1) ... But

\

‘there's yet another point to consider in buyiﬂéA

cigarettes.

¥hat'!s that?

All tobacco contains certain irritants, Thatt's the
advantage of the Lucky Strike process "It!'s Toasted."
This exclusive process expels certain harsh throat
irritants found in all tobacco, and enriches the
natural mellowness of the leaf, The result is a
light smoke easy on ynur throat, Try Luckies for a
week and see for yrurself,

"HAPPY DAYS" . . . .)
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AN NOUNCER: And now Buddy Clark in "Alias Mr Spatafaculi" opre-
sented every Mondav, Wednesday and Friday at this
same time by the makers of Lucky Strike Clgarettes...

(THENE: "yAUR EY.S HAVE TOLD ME SO" . . . CLARK & ORGAN)

ANNOUKRCER: When James Walcott telephnned Betty to tell her that
they had decided to hire Jimmy for his new radio
orogram, Jimmy resents his calling Betty instead of
him, and then when Betty tells him that James Walcott
is engaged to be married, Jimmy, misunderstanding,
again quarrels with her, However, when he learns
through Lilly, that Gaill is the one engaged to Wal-
cott, he calls Betty and they make up, Since the
orogram atdition 1s scheduled for the following after-
noon, he ar Betty rush out to see 1f they can round

~up the boys the orchestra,

It is th nllowing morning in the night club
and Jimmy and . hand are rehearsing for their
broadecast .....

JIMHY: Now listen, boys .... remember.,...when we do this
this afternoon,...we've got to do 1t exactly as they
...well, as if we were on the air...and there cantt

be any mistakes on the alr., Once youdo 1t ...it's

done.
GUS: Jimiye,s ...
JILnY: Yes, Gus?
GUS: Listen...don't you thinlk maybe you better not,..let

me play that sax solo....all by myself?
JIMY: “hy...what's the matter, Gus? Don't you think you

can do 1it?
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JIMEY ¢

BETTY:

GUS:

JIMHEY

{MUSIC:

-3
Well, I ...I think we can do it all right...when we
rehearse here...but when we...we get on the air and...
I think of all the'millions and millions of people,..
gittin' in fronf of the radio loudspeaker listenin!
to me....Suppose I flat a note,..and then they'll all
say...at the same btime,..Just think...ten million
people will say...at the same time,.,"Listen to that
sour note.," Oh...I get to...shakin',..jJust...just
by thinkin! about 1t,
Oh...don't worry, Gus...You won't blow a sour note,.
Of course you won't, Gus,..Now just stoo thinking
about 1t,
That's a whole lot easler to say than do, Miss Betty.
New cut out that kind of talk, You're going to get
us all nervous if you keep that up. Come on, fellas..
let!'s take a hundred and twenty-nine...and see 1f we
can play it straight through without any mistakes...
OkaP......0n the downbeat now,..

"TE TP RAINS - WHO CAREsS™ , ., . . . JIMMY & ORCH)

JINHY .

BETIY:

P

JIN!

B:TTY

V'ell.,..that!s not bad. If we can just do it that well
this afternoon...why...they ought to be satisfied,
Satisfied? I think thev nught to be tickled to

death.

Yes...but Jimmy...playin!' here wi th nobody 1listenin!
is different from what it!'s going %to be when welre up
there in front of one of them microvhones.

Viell....a8 microphone won't hurt you,

Of course not,..it's just...jJust a little object...

just a little round thing...made out of...oh, metal..
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B BETTY: (CONT'D) and wires...and electricity...
GUS: Yeah...and an electric chair 13 made out of the same
, thing.
JIMY: Wall...never mind...Just remember thls aftermo~n that

millions of people won't be listening., Thils after-
noon it's just Mr Walcott and some of the veople from
the advertising agency.

BETTY: Of course...but Jimmy don't forget to run over that
number that I've got the harp solo pvassage in.

JIMMY: Why, I think you're smonth enough in that, Betty...
but if you want to...we'll try it again...All right,
fellows...Number a hundred and thirty-six.....Got 1t?

A1l right, now...here's one for nothing...

o (MUSIC: "7 MARRILD AN ANGEL" . . .JIMMY - BRIEF HARP - ORCH)
JIMMY e That!'s fine.
ROCCO: ( FADING IH QUICKLY) Hey, Jimmy! Jimmy!
JIMMY: ¥hatt's the matter, Rocco?
ROCCO: Oh, Jirmy .....1t has hanvened]
BETTY : Whét has happened?
ROCCO: “he worst capostr-phe ... the worst capoostrophe,..

the worst catoost.....Ah} something terrible has
havpnened.

GUS: Did you get married?

ROCCO: Gus...please don't be,..You mean Tontsie is married?

tho di1d she marry? Where is he?

GQUS: No...I didn't mean...I mean,..I thought,

ROCCO Oh....80 you are trying to crnfuse me, huh?

JIMVY : No... Rocco,..no one's trying to confuse you and no
5 one's getting married, But what was it you were
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JINNY

ROCCO«
JIM-TY
ROCCO:
JIMMY:
ROCCO

JIMY :

ROCCO:

BETTY:

ROCCO:

JIMNIY:

ROCT O

JIHY:
ROCC O:
JIM.Y:
ROCCO:

JIMIY

ROCCO:
JIMY:
ROCCO:
JIMMY:
BETTY:

(CONTD) saying. I mean...about the worst
capos...l mean...what's wrong?

Jimmy...I'm telling you...it's the worst catlstro,..
Are you going to start that all over again?

Yes...I mean ...no,..but first sit down,

Why?

So you don't fall down when I tell you,
Well,..maybe you'd better sit down, Rocco. I think
I can take anything you can tell me standing up,
Oh, you think so, huh? You're feeling brave now...
but wait until I'm telling you.

Vi1l you tell him and get this over with?

£11 right...They are here! Hah! What do you think
of that?

I don't think anything of it, Who'!s here?

But wait till I tell you ...then you'll think plenty
from it,

All right...I'm walting,

Xy aunts are here!

Well...what's that got to do with me?

At Mprs Donovan's boarding house they are here...
Now 1isten, Hocco.,..walt & minute. I'm willing to
share my rnom with you and all your cats...but your
two aunts...well...

They are not my aunts....,that is....not really,
You mean,...?

Ah-ha! Now, Mr Brave Man 1s getting the 1dea.

You mean,..my Aunt Eloise and Aunt Amaryllis?

Oh Jimm¥eseeooe
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JIMMY ¢

ROCCO:

JIMMY:

ROCCO:

JIMMY -
ROCCO:
JIMLIY:
ROCZ O+
BETTY:
ROCCO:

Yes..."on, Jimmy" ... and with umbrellas,..with sult-
cases and what is more, with a look in the eye ...
both of them.

Yihat do you mean...a look in the eye?

They are looking suspicion...that's what, And I think
they got an idea that snmething 1s wrong. Because,
Jimmy, I'1l tell you....Mrs Donovan ceme up to the
room...she say someone's here to see Mr Jimmy Clayton.
All right...I think mavbe it 1s somebody from the
Metropolitan Opera Company wanting to retaln my ser-
vices to sing in Pagliaccl or sorme overa so I say
send them up and the dnor opens and Mrs Donovan says:
"Hepe is Hr Clayton" and both these ladies aay "Oh
no....that is not Mr Clayton" ... so I jump up and
say "I am Hdr Clayton...and they say "Oh ves?" and I
say ™es...and I can proveft" and they say "Well....
where are you from?" and I say "From Mapledale" and
they sav, "Oh, yes? Who youw Mmow in Mapledale?" and

I sa7 "My two aunts, Eloise and Amaryllis.'
Gce....and what did they s8ay?

They didn't say nothing. They just hit me with
umbrellas...

Both of them?

Yes....both ﬁf then.

Gee vhiz! W¥ell...then what hapoened?

Then...l ran away.

(LAUGHS) Oh Rocco...

Oh,..you think it &3 funny...being hit on the head

with two ladles by two umbrellas? How could I, a
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ROCCO

JIMIY:

ROCCO:

JIMNY .

ROCCO:

BETTY :

JIMMY:

ROCCO:

BETTY:
ROCSO:

JIMNGY:

BETTY :

JIMVMY:

-7~

(CONT'D) gentleman, fight back?
Arc they still there?
How dn T Mmow? I supvose so, The last I heard of
them, they werefelling to me what did you done with
our nevhews?
Gee whiz? Well...,you didn't tell them where the
club was or anything, did you?
I'm already telling you I didn't told them nothing.
They think I have kadnipped you...ah...kidnopved,..
well,..anyway they think something 1is wrong,
(LI"HTLY) That's strange,
Gosh....do you suppose Mrs Donovan told them?
I drntt supnose nothing from Mrs Donovan or any other
woman, From now n~n, I'm going up into the highest
mountain I can find in all the world and I am going
to find the deepest, darkest cave in this mountalin
and I am golng to live in that cave the rest of my
life and 1f I see one woman ... even a little Wltty
one ....1'm going to push her off that mountain,
You..,.you're going to be & hermit,
Yes, .. from now on,
Well,,..go08h....I don't know what I'm going to tell
them!

Look, Jimmy...we'!'ve still got one more number to do
vefore the audition this afternoon., Don't you think
you'd better finish the rehearsal first and then...
well, then I'll go over with you and try to help you.
Yes...I guess we'd better, What,..what number is 14,

Gua?
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JIN.Y:

(HUSIC:

It's one forty two, ain't 1t?
Yeah.....all right...Gee...Aunt Amaryllis and Aunt
®lolse,..l mean.,...One...two.,...

"I KNOU THAT YOU KnoOw"., . . JIMiY SINGS)

JIMUY:

- JIMIY:

BETTY :
ROCCO:
BETTY:
ROCCO:
BETTY:

( THEME :

All right boys, that'!s fine. Remember, we've got to
be uptown at the studlo at three o'clock this after-
noon, Ve'!d better get there abnut fifteen minutes
earlier...Don't anybody be late.

Don't worry about us, Jimmy...but are you sure your
aunte are going to let you get there on time?

I dont't know...

0f cnurse they will,...Come op, Jimmy...I'm sure we
can exwnlain things,

Oh veah? You dont't know Aunt Ameryllis and Aunt
Eloise.

Come on, Hocco.

Who,..me?

YeS.....yoU,

But, Betty...

C~me on,..you're in this as much as he is.

"YOUR EYZS HAVE TOLD HME SO")

ANNOUNCER:

( THEME :

This 1s a fine time for Jimmy's two aunts to arrivs
Just on the eve of his broadecast, VWhat will h;ppen
when they find that he has traded his overatic
career for a swing band?

our).

P

;
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i/ ANNOUNCHR: It takes an exvert to understand this, Listen,..
| { 30UND: HIGH PITCHED RADIO SIGNAL)
AWTOULSER Yes, only a trained wireless operator can easily fol-

low a message in Morse Code, But now here's something
in "Tobacco Code" ...

RIGGS: {(CHANT - 8 SEC/NDS - SOLD AMZRICAN)

ANNOUNCER: C6uld you follow? ... To tobacco exverts the chant of
the tobacco auctlirneer 1s s verfectly clear and
business like record of »ids as thev are made at
suctions. Now, I'm going to ask the auctlinrneer, Mr
Riggs, to chant a8 little more slowly for us and see
1f you can't get s me of the actual bids as he cries
them out ....

RIGGS: STOVWLY CHANT 8 SEC™NDS - SOLD AMEERICAN)

ANNOUNCER: THank you, iir Rlggs. Now here's another interesting
fact about the tobacco auwctl~ns dowmn South...If you
were to vislt one, you would be imoressed by the
nunoer of men smoking Luckies, Yes, among indevendent
tobacco exnerts down South - auctinneers, buyers and
warchousemen. not connected with any cigarette manu-
facturer - Lucky Strike has over twice as many
exclusive smokers as have all the other cigarettes
put together! This is a fact established by sworn
records - sworn records which anyone may examine, So
think of fine tobacco next time you buy cigarettes.
And remember,..with indevendent exvmerts, with men
who know tobacco best, it's Luckies 2 to 1! (PAUSE)
Join us again next Mrnday evening at this same time

for another evisode of "Allas Mr Spatafaculi" with
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(COAT D) Buddy Clark.

"HAPPY DAYS" . . . . L)

The famous tobacco auctioneers heard on tonight's
program were Mr L A (Speed) Riggs of Goldsborough,
North Carolina and Mr E B Hicks of Kinston, North

Carolina,

{SONG CREDITS ...IF ANY)
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ANNOUNCER:

ANNOUNCER:

VOICE:

ANNOWNCER:

R i e MIREETTS LTI N

THE AMERICAN TOBACCO COMPANY
"pAlias Mr Spatafaculi" - Monday, July 4th 1938
Seript #37

IListen to the chant of the tobacco auctloneer!
(CHANT) 1lst Sale ... 33 - 37

2nd Sale ... 32 - 36

3rd Sale ... 34 - 38
ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY!
Mr E E Forbes of Durham, North Carolina who has been
nttending tobacco auctions for 22 years both as
independent buyer and suctioneer - smokes about two
packs of Lucky Strikes a day. And here in Mr
Forbes! own words are two reasons why he is "sold"
on Lucky Strikes.
During my sales I have always noticod that the
Lucky Strike buycrs purchasc the best tobacco. And
Luckies never affect my throat.
Y es, Luckies are a light smoke easy on the throat
and the reason is twofold, 1In the first place, only
the finest tobaccos are used in Luckles, Among
indevendent tobacco experts like Mr Forbes - Lucky
Strike has over twice as many excluslve smokers as
have all the other cigarettes combined, This is a
fact proved by sworn records - sworn records which
anyone may examine, In the second place Lucky
Stpike's exclusive process "It's Toasted" takes out
certain hars h throat irritants found in all tobacco,
“Toasting", by taking out these impurities, also

enriches the natural flavor of the leaf, So try

Luckies for a week and remember - with men who know
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1t's Luckies two to orel

ANNOULCER: {(CONT'D)
tobacco best,
( THEME s "HAPPY DAYS" . . .)
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AWNOUICER:

(THEME :

- -
And now Buddy Clark in "Alias Mr Spatafaculi”
presented every Monday, Wednesday and Friday at
this same time by the makers of Lucky Strike
Cigarcttes ... |

"YOUR EYES HAVE TOLD ME SO" ... CLARK & ORGAN)

ANNOUNCER:

JIMMY ¢

AIARYLLIS:
ELOISE:
JIMNY

AMARYLLIS:

ROCCO:

Last Friday, while Jimmy wes at the club rehearsing
for the audition to be held that afternoon for the
new radio nrogram, Rocco arrives with the distress-
ing news that Jimmy'!'s aunts have arrived and that
Mrs Donovan had told them that he, Rocco, was Jimmy
Clayton, Rocco reported that he ran away Just as
they started to hit hir with their umbrellas, Jimmy
13 worried but Betty assures him that she will help
him explain things satisfactorily,

It is now a few minutes later up in Jimmy's
room at the boarding house and we find Jirmy, Betty
and Rocco trying to explain things to Aunt Eloise
and Aunt Amaryllis...

(FADE IN)

eceesass.S0 you see, Aunt Amarylliis and Aunt Eloise,
itts ... well,...just as simple as that,

Simnle?

What do you mean by simple, Jimmy?

Well,...I mean...it's,....well, 1t!'s not complicated,
It's not complicated that you traded your birth-
right for a mess of pottage .... or...should I
Sa¥....8paghettl?

Now, wait a minute, ladles,...please,..I'm not a

mess of spaghetti,
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AMARYLLIS:
ELOISE:
ROCCO:

JILY ¢

AMARYLLIS:

ROCCO:
MARYLLIS:
ROCCO:
AMARYLLIS:
ELOI SE:
ROCCCOC:

BETTY:

AMARYLLIS:
BETTY ¢
AMARYLLIS:
ELOISE:

BETTY:

AMARYLLI S:
ELOISE:
BETTY:

—ta
Quiet, young manl
Don't interrupt|
iHokayJ
Viell...I've been over all that twice ...I...What
I'm trylng to tell yo» 1s that I didn't mean to do
anything ....well.....dishonorable., 1I....I didn't
think it was,....
You didn't think it was dishonorable, James, to
hoodwink us into spending our good money for a
musical ecucation for this,...ah....this...
(QUIETLY) Spatafacull.
Spatafa.....Who? Whatever he is,.

Spatafaculi ....cull,...cull!

>Quiet1

Don't interruptl

Hokay.

If you ladies will allow me, I thirk maybé I can
explain things to you., You see....Jimny is a
little bit excited.

Well, I hope somecnc' can explain things to us.
You see....I play the harp in Jimmy's band.
Harp?

In a band?

Welle...y€S....but the point is this, You see...
your nephew came here to New York to study volce
under Signor Cantabello....

Precisely.

That'!s what we intended that he should do,

Well...he felt that,..well...after he got here he
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EIOI &5
ROCZO ¢
AMARYiILIS:
ELOISE:
ROCCO:

BETTY:

AMARYLLI S:

ROCCO:

JINY:

BETTY:

JIMIY .

AMARYLLT S:

EIOI Sk«

~5a
found that he.....well,..he 1liked popular music
more than he did operatic music,
Popular music is not music]
Definitely not, Itts Twaddlel
You are right! That?!s what I say ... all the time.
Quiet!
Don't interrupt!
Hokay.
So ....well,....the whole thing 1s really very
simple, Rocco,..that 1s, Mr Spatafaculi...loves
opera and he had to direct a dance band for a
living and he didn't 1like that but Jimmy liked his
dance band and didn't want to study opera so they
Just traded places.
Thet is understandable,..but why did they trade
names?
Oh...s9hs to.,.. 50 as to make it legitimatize,
Oh, we Just did that temporarily so that we could
sign contracts and things of that kind., Wc didntt
intend to change mmos ...well,....forever.
I shonld say not, Do you think I would give away
rmy name forever?
Please...Rooco,..Vell, Rocco is vlanrning to repay
you for the lessnng after he gets started in his
carcer,
And besides I'm going to repay you out of the money
I make,
Money you make]

Pah! You never earned a cent in your life, James,
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JIMMY:

ELOISX:
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BETTY:

JIMMY:

ROCCO:

JIMMY s

AMARYLLIS:

EILOISE:

AMARYLLIS:

ELOE:

JINMY:

MARYLLIS :*

ELOISL:

-6-
Oh, but that isn't true and he's already signed a
contract that's going to make him o great deal of
money.
Contract?
Iet us see 1t]
Well,..it i1sn't here. It's stil)at the advertising
agency but....I have already signed it and they
have, too,
They must be fools]
Contract for what?
Vhy....for the radio.
Aunt Eloise and Aunt Amaryllis don't know about
radio, You see they have never owned one.
What! You dnn't own a radio? I thought you was
richl
It {sn't that Rocco, They just don't like popular
music,
As a matter of fact, young men, we do own a radio,
We got it after you left,
Yes and a very nice one,..with sixteen pipes.
Tubes.
Well...tubes then...and not only thst,..but it has
a short wave dsvartment and we can hear the police
calls.
You mean you really broke down and...and bought a
radio?
We didn't break down, James., We merely purchased
a radio.

Yes...they have lovely symphonlies on Sundays,
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JIMMY:
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ELOISE:

JIMIIY
BETTY:

AMARYLLIS:
ELOISE:

BETTY:
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Oh then...you never listen to any of the other
thingsa,

Indeed we do,

But not because we like it, It?!s merely to And
out what the public 1s listening to,

Then if you ladies have been listering to the radio
you know something about singing.

We have always known something about singing,

young lady,

Particularly the opera.

Well....I've heard Jimmy sing opera and...I've
heard him sing other things,..end so, if you don't
mind, I think we can show you how things are this
way better than by trylng to explain them., Jimmy
..t..sit down at the plano there...

Oh gee....Betty...

Jimmy...silt down and sing the Toreador s~rg from
Carmen.

We have heard him sing 1t, thank you.

You mean, dear sister, we have heard him practicins
it,

You see, Betty...it's no use,

Oh yes,..but it is. In other words, ladies, you
admit he doesn't sing opera to your liking.
Precisely not,

That's why we sent him here to New York to study.
Well,..as you know...he didn't study opera...but

he has perfected something else and...well,..l wish

you would listen to it.

RTKOT 0214630



-8~

AMARYLLIS: T don't see how 1t can possibly alter our opinion
but 17 it will pleasc you...

EILOISE: Yes...you have our permission...

BETTY: (SOTTO VOCE) Go on, Jimmy...Givel

(MUSXC: "pHTS TIME IT'S REAL" -~ JIMMY SINGS)

ROCCO: Ah! Splendid, Jimmy! That was magnificent]/ Ah..
that was lovely. Don't you think so, Ledles?

AMARYTTIS: I thought you were the gentleman who was interested
in opera.

ROCCO: Well,..I am,..but...after all, there are many
different kinds of music that can sound g od,..
besides opera,

EINISE: You do appear to have...shall we say...s knack for
that type of music, James,..Do you know,..ah...any
more

JIMMY:. why...cr...thanks, Aunt Eloise, Yes,...here's rne
that you may like....

(MUSIC : NPENNIES FROM HEAVEN" . . . JIMMY SINGS)

AMARYLLIS: Hm! He has something of Carl Crosley about him,
Eloize.

ELOISE: Oh no, sister. Nothing at all of Crosley. He has
a distinctly and decidedly individual style,

AMARYLLIS: Did I say it was not individual? I merely said
that i1t reminded me of Mr Crosley.

ELOISE: T don't mean to oantradict you, sister, but what
you said could have been interpreted as intimating
that he was copying Mr Crosley.

AMARYLLI St

Well...1f I gave you that impression, dear sister,

I'm sorry becauge I didn't intend that at ell. T
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merely meant that Mr Crosley has something of the

(CONTID)
samc warmth,....sweetness of tone,..delicacy of
rhythm, But James definitely has more,..ummph]

ELOISE: No, It's not exactly emmph ...1t's more,..well,.
ranzamatazz|

BETTY: (SOTTO VOCE) Jimmy...did you hear that?

JIMMY Yeah...pinch me and see if I'm dreaming.

AMARYLLIS: Young man...you are not dreaming,

ELCISE: Certainly not, Did you think that because we were
slightly advanced in years that we were 0ld,..ah...

AMARYLLIS: seese. . FOgies?

JIMMY . 0f coursc not,

ELOI & Then plck somethlng llvely and let's see what you've
really got,

AMARYLLIS: Yes....swing it, Jemes]

JIMMY Qkay.,

(MUSIC: "HONEY ON THE MOON TONIGHT" . . . . JIMMY SINGS)

( PADE INTO)

( THEME : "YOUR EYES HAVE TOLD ME So")

ANNOUNCER: Well...what is this? It looks like Jimmy is going
to get out of hls scrape much easier than he ex-
pected ....., or is he?

( THEME : OUT)
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(CHANT 8 SECONDS)
Tf that tobacco suctioneer!s chant were the clang
of the Liberty Bell, it couldn't stand any more

truly for indevendence, For the tobacco auctirneers

are free-lances, They deal with all cigarette
manufacturers, and gan't show favoritism to any.

So their judgment about clgarettes means a lot,

Now here 1s the judgment of a tobacco auctioreer
who rates tops - Colonel Hart Shewmaker of Lebanon,
Kentucky....

In the 23 years I have benn an auctioneer, I have
sold well over 150 million pounds of tobacco,
Naturally, I am acqualnted with the different types
of tobacco that each company buys, And I have seen
Lucky Strike buy tho finest tobacco grown in Ken-
tucky, the Carolinas, and Georgia,

May I add that Colonel Shewmaker smokes Luckles
himself - 1like most indevendent tobacco experts,
Yes, among these indevendent experts - auctloneers,
buyers, and warehousemen - Lucklies have over twice
as many exclusive smokers as have a1l the other
cigarettes put together! Thls ls a rfact estéblish-
ed by sworn records - sworn records which anyone
may examine, Next time you buy clgarettes, remember
...With men who know tobacco best, it's Luckles

two to one. (PAUSE) Join us again Next Wednesday
evening at this same time for another episode of
“plias Mr Spatafacull” with Buddy Clark.

"APPY DAYS" ., . . .)

Y A Y
‘ ANNQUNCER:
VOICE:
ANNOUNCER:
(THEME:
h)
%)

Ao *
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The famous tobacco aucticneers heard on tonight's
program were Mr F E Boone of Lexington, Kentucky

and Mr L & (Speed) Riggs of Goldsborough, North

Carolina,

(SONG CREDITS ...IF ANY)
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ANNOUNCER:

VOICE:

ANNOUNCER:

(THEME:

X~

THE AMERICAN TOBACCO COMPANY
plins Mr Spatafmculi” - Wednesday, July 6th 1938

Seript #38

Listen to the chant of the tobacco auctioneer:
(CHANT) 1lst Sale ... 34 - 37

2nd Salo ... 93 - 36

3rd Sale ... 35 - 38
ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY!
If you want to learn to chant like that there
actually is a school for tobacco auctioneers down
in Greenville, North Carnslina, It is run by the
famous auctioneer, Otis Grey Rucker, who is still
"tops" in the business after 29 vears, Now here is
something Mr Rucker said recently to a group of
people down in his home town.
I know that the finest tobacco at the auctinrns goes
to Lucky Strike and I would stake my reputation as
an indevendent tobacco man on this statement, I
have been smoking Luckies myself ever since 1917
and I notice that most all my friends 1n the
tobacco business smoke Luckles also .....
Yes, Otls Grey Rucker 1s tynical. Among independent
tobacco exwerts - not connected with any cigarette
manufacturer - Luckle s have over twice as many
exclusive smokers as have all the other clgarettes
combined ... This 1is a fact established by sworn
records - sworn records which anynne may examine,
Next time you buy cigarettes remember: with men
who lnow tobacco best - it's Luckies two to onel

"HAPPY DAYSY . . . .)
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ANNWOUNCER:

{ THEME :

-Za
And now Buddy Clark in “Alias Mr Spatafaculi"” pre-
sented every Monday, Wednesday and Friday at this
same tlme by the makers of Lucky Strike Cigarettes,

"YOUR EYES HAVE TOLD ME S0" ...CLARK & ORGAN)

ANNOUNCER:

(MUSI C:

ust when Jimmy 1s getting ready for his radio
audition, Rocco rushes in with the revort that his
aunts have arrived, Jimmy is fearful of what will
hapoen when he meets them to explain the exchange
of names but with Betty's help, and a couple of
songs by himself, he manages to win them over.

It is a little later in the afternoon...after
Jimmy's meeting with his aunts at Mrs Donovan's...
Betty and Rocco are still with him and he is at the
vianoc singing another song at his aunts! request...

"I HADN'T ANYONE TILL YOU" ..... JIMMNY SINGS)

AMARYLIIS:

JIMNY :

AMARYLIIS:

James,..why dldn't you sing s-ngs like that at
home 1n Madledale?

Well....gee...Aunt Amaryllis,,.I would have but I
didn't think you liked them?

The boy's right, Amaryllis,...%e were blinded by
Caruso.

And Chaliapin,

And how about Tito Ruffo?

Yes...we were blinded by Ruffo, too,

Ah ... 1f Oglethorpe had only been able to sing
like our James ... Things might have been different.
Yes...I was just thinking the same thing about

Wilberforce.,

%ho 1s this Oglethorp and Wilberforce?
hear of them.

I never
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Oglethorpe
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BETTY s Roccol

ROCCO: I'm sorry, Miss Bettyl....I didn't mean
wrong thing.

AMARYLIIS: That'!s gquite all right,'Mr Snatafacull,
18 the young man who used to call on my sister...
a long time ago.

EIOISE: And Wilberforce was a ynung man who used to call
on my sister a long time ago.

ROCCO: And you didn't get married, huh?

AMARYLIIS: No...we dldntt,

ELOISE: We gave them the mitten.

ROCCO: They couldn't sing opera too, huh?

AMARYLLI S They only sang hymns,

ELOISE: And off-key.

BETTY: Well,...never mind...you have a nephew who can
sing on key...and sing very well,

AMARYLLIS: James...do you know any old srngs?

JAMES: Whﬁ sure...l think some of the 0ld ones are the
most beautiful,

AMARYLLIS: Do you know "Beautiful Lady?"

JIMAY: Yhy veS...lt's ~ne of my favorites,

{ MUSIC: "BRAUTI FUL LADY" ..... JIMMNY SINGS)

BETTY: Oh...that was lovely, Jimmy.

AMARYLLIS: It was indeed,

SLOISE: James,..We owe you an apology.

AMARYLLIS: We certainly do.

JIM:IY: You mean,..it!'s all right...that you've forgiven me
for.,..for not studying opersa?

ELOI E: FPorgiven you; dear boy.
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AMARYLIIS: And we want you to forgyve us for trying to make
you do something you didntt want to do.

JIu Y Oh gee...Aunt Amryllls and Aunt #loise...why..why
you two have been .1...gee, the only thing...I..
Vhy...I...oh gosh! I don't know what to - well.,..

(MUSIC: "GEE BUT YOU'RE SWELL" ... JIuNMY SINGS)

AMARYLLIS: Gec...but youlre swellitoo, Jimmy.

ELOISE: I'1ll say he is.

BETTY: Well...if you think so...you ought to hear him with
his band.

AMARYLLIS: We intend to.

ELOIS E: Yes...how soon csn we hear 1t,

JIMIY: wWell,...you can hear 1t at the nightclub tonight,

BETTY: And then you can hear him on the alr next week,

AMARYLIIS: Youtve really got a contract for the radio?

JIMAY: Yes,

ELOISE: I can't believe 1t.

AMARYLIIS: Flust wait until the Ladies! Sewing Circle in
Mapledale hears about thias!

ELOISE:‘ They'll die, my dear...they'll absolutely die on
the vine.

AMARYLLIS: Die,..why...whv,..1t 111 slay ‘'em!

ROCCO: You said it, kid...he will slay fem, all right,

Jimmy...I always knew from the first time you came
into my room to share it with me that you were
going to be successful...and now that everythlng is
turned out all right why...we go down to the court
houre and get it fixed up tn give you back yaur

name of Jimmy Clayton and I take back my mame of
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ROCCO:

(CO¥TID)

JIM:Y:

AMARYLLI S:

-

Rocco Spatafaculil,

211 right, Rocco.......I guess there's no need for
my allas any more,
I shonld say not, Do ynu think we're going to have

them announce you on the radio under snme other

O0f course not,....that's what I'm trying to say..
We only did 1t in the first place...llke we ex-
plained to you.,....80 Cantabello would accept me

ag his pupil....s0, if you'!ll excuse me,..I think

%Where are you going, Rocco?

I go to tell Cantabello the truth.

If you do that why he....

¥hat difference does 1t make? Don't worry, Jimmy
...about me....S-me day...some time,..I'11l complete

my lesson ,..and some day I'1l be singing in the

‘Metropolitan Onera and there will be telegrams on

the table...telegrams on the wall,..telegrams on
the floor...telegrams everywhere...telegrams.

Don't worry...I'll get telegrams. (FADES)

He seems like a nice boy, Jimmy.

Yes...he has,..he has an excellent voice.

name,
=LOISE: ¥hy certainly not.
ROCZO:

I go now,
JIMMY:
ROSC O
JIMMY :
ROCCO .
{60UND: DOOR CLOSES)
AMARYLILIS:
ELOI S Yes, he does,
AMARYLIIS: Has he a good voice?
JINIY:
AMARYLIIS:

Well...we started out to give the world another

opera’ .singer,
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ELOISE:
AMARYLLIS:
JIMIY:
AMARYLLIS:

JIMMY:

BETTY:
AMARYLII 8:
BETTY:
JIMNY :
(SOUND:
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Is there any reason why we should change our mind?

Definitely not....James,..hand me that 'phone.

Why yes...Aunt Amaryllis,,.but what...

¥hat 1s Cantabellot!'s number?

Gee...I don't Mnow,..I ought to.,..I've heard Rocco
call it often enough...

It's Stuyvesant eight seven three two four...

How do you work this thing?

Here,.,I'11 got it for you,

Aunt Amaryllis,..what are ynu,..?

DIALS PHONE)

AMARYLLI S:

JIMHY .

BETTY:

AMARYLLIS:

I'm poing to talk with Signor Cantabello abnut that
young imposter who 1s on his way over there,

But ...oh.gee...Aunt Amaryllis...Rocco didn't mean
any hamm...and he really intended to pay you back..
and I'm going to pay you back too,

Here he 1s..,.Miss Clayton...

(AT PHONE) Hello? Signor Cantabello, please,.Oh?
Vell...this i1s Amaryllis Clayton,.Yes.......Yes...
Well, I Just wanted to tell you that my nephew who's
been taking lessons from you is not my nephew..

He 1s an imposter whose real name is Spatafaculi...
Yes...well, he's on his way over there to see you
now and.....No,.....I don't want you to inform the
police.....I want y~u to continue with his lessons
e.es and continue singing.....Y¥Yes, I'11 confirm it
in writing...Oh...and by the way, what do you think
of his volce?

eeese Mm} ¥You do? ,.....I see,..

Well, opera can use another good baritone...
Goodbye...(HANGS UP)
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JIMM¥Y:

ELOI B¢

JIMMY:

BETTY:

AMARYLLIS:
EIOISE:
BETTY:
JIMMY:
AMARYLLIS:
ELOISE:
JIMMY:

AMARYLLI S:

ELOISE:
JIMAY:
AMARYLLIS:
ELOISE:
AMARYLILIT S:

JIMMY:
AMARYLIT S:
ELOISE:
JIMNY:

-7 7
Geey...Aunt Amaryllis,,.Ydut're,,..oh, gee..,
youtlre a peach!
I'd have dnne the same thing 1f shc hadn't beaten
me %0 the !phone,
Of course you would,..,.I mean you're both peaeches,
And I think you're both just too darling for,..
for words! I'm going to...Oh, I could just hug
both of ¥yO0Useu.
Here,...here,,,young lady..,
Come, comel
I'm sorry but I...I just couldn't help it.
You two had better get used to having her hug you,
Oh?
So?
Yes,..1ltt!s 1liable to hapven every time we come to
gsee you,
Jimmy Clayton, do you mean to tell me that this
lovely, beautiful child is,.,.
That this intelligent, aweet young person is,..
Well,,..I don't know but...but I hope she is,
Splendid}
Magnlficent!

Tonlight I want you to call up all your friends and

have them come to a party at your nightclub, Eloise

and I are entertalnine,

It1ll do it,..on nne condltion,
Condition?

What do you mean,..condition?

Well it's..,..1t's really up to Betty. -
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BETTY: Why, Jimmy...of course,.I'll come to the party.

JIMMY: It's not that,..it's if you'll let me announce
something at the party.

BETTY: I111 give you my answer tonight...at the party...

( THEME : "vyOUR EYES HAVE TOLD ME S0"....)

ANNOUNCER: Well, Jimmy's aunts turned out to be the kind of
aunts we'd all like to have,..and Friday night
we'll let you find out whether Betty's answer will
be the kind that Jimmy would like to have,

{THEME 0UT)
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ANNOUNCER:

MAN:

WIiFE:

MAN

VWIFE:

MAN:

ANNOUNCER:

One of the things to see in Richmnd, Virginila 1s
the big Lucky Strike plant, ©Now let's listen to
one man telling his wife what he saw there,..
(FADING IN) And you know, I really saw that
"Toasting" process of Luckies, As a matter of fact
1t was one of the first things I asked about.

What 41d they tell you?

Darling, they showed me. I was taken right up on
the roof of the plant. There they opened a window
into a flue that led up from where the tobacco was
going through the "Toasting" process. They ex-
plained: "Just take a whiff of that and, remember,
the se irritants are naturally present in all
tobacco but they're out of Luckies."”

What did it smell 1like?

Well - I'11 tell you...I couldn't help thinking
what those irritants might do to my throat if they
weren't removed from the tobacco,. (FADE) And I
said to myself ( FADE 0UT)

Yes - Luckies! own exclusive process "It's Toasted"
takes out certain herch throat irritants that are
found in all tobacco, The result is a light smoke
easy on the throat., That's why many of the most
famous stars of opera, radlo, stage and screen -
people like Lanny Ross, Lotte Lelmann, and Charles
Boyer - have been smoking Luckies for years. And
you will find Luckles easy on y~ur throat, too.
Give Luckles a week'!s trial and let your throat be

the judge. Ask for a light smoke, Ask for Lucky
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> ANNOUNCER: (CONT'D) Strike. (PAUSE) Join us agaln next
Friday evening at thls same time for another ept-
sode of "Alias Mr Spatafaculi" with Buddy Clark,
(THEMS ¢ "HAPPY DAYS")

ANNOUNCER: The famous tobacco suctioneers heard on tonight's
program were Mr L A (Speed) Riggs of Goldsborough,
North Carolina and Mr'J+E Cuthrell-of Kinston,
‘Yorth Carollna,

( SONG CREDITS ... IF ANY)

N\

- e a
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ANNOUNCER:

ANNOUNCER:

v
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THE AMERICAN TOBACCO COMPANY ""'—T‘-~§‘\\

"Alias Mr Spatafacull" - Priday, July 8th 1938
Script #39

Listen to the chant of the tobacco auctioneer:
(CHANT) 1st Sale ... 35 - 38
2nd Sale ,.. 36 - 39

- 3nd Sale ... 34 -~ 37
ALL DONE? SOLD TO THE AMERICAN TOBACCO COMPANY.
Here are two yardsticks that can guide you to better
clgarette value. Flrst; the prefermnce of independent
tobacco experts llke the auctioneer you just heard.
Among these independent experts, Lucky Strike has over
twice as many exclusive smokers as have all other cig-
arettcs combined., This is a fact established by sworn
records - sworn records that anyone may examine. With
men who know tobagco best, it's Luckies 2 to 1,
Yardstick Number Two 1s the cigarette preferemce of
the many stars of opera, radio, stage and screen who
have smoked Luckies for years, These people whose
volces are thelr fortunes cannot risk throat irrita-
tion from smoking, So since they find Luckies easy on
their throats, doesn't it stand to reason Luckies will
be easy on your throat, too?
You see, Lucky Strkke has an exclusive process known as
"It's Toasted", This process takes out certain harsh
throat irritants found in all tobacco., These undesir-
able elements are out of Luckles and so Luckies are s
light smoke ... kind to even the most sensitive throats.
But test this for yourself, Try Luckles for a week and

let your own taste and throat be the judge., Ask far

/);) ( "HAPPY DAYS" e e @ . » -) Luck'y Strike .
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ANNOUNCER:

(THEME :

-
And now Buddy Clark in "Alias Mr Spatafaculi"” pre-
sented for your énjquent by the makers of Lucky4
Strike Cigarettes.,

“"YOUR EYES HAVE TOLD ME SO" . . . CLARK & ORGAN)

ANHOUNCER:

FORTEESCUE:®

AMARYLLIS:

ELOISE:

WALCOTT ¢

Jimmy had a good deal of explaining to do to his
aunts Amarylllis and Eloise who arrived unexpectedly -
from Mapledale, but with Rocco'!s amd Betty's help ...
plus a couple of songs by himself ... he succeeded in
winning them over to the voint where they not only ac-
cept Jimmy as the leader of a dance band and a singer
of popular snngs, but they also agrec to help Rocco
continue with his lessons from Signor Cantabello,

To celebrate Jimmy!s contract for the radio ... and,
possibly, a very interesting annowrcement concerning
himself and Betty ... the aunts decide to give a party
for Jimmy and all his friends,

It i3 later that night at the club, after the
guests have gone and Aunt Amaryllis and Aunt Eloise
are at the head of a table attended bﬁ all of Jimmy's
friends ...
vell ... boys and girls ... the last stranger has de-
parted from the portals of Chez Spatafaculi ... and now
we are alone with our own select 1little group ... let
joy be unconfined and everything's on the house,
Here, here ... we're giving this party.

Of course we are ... and everything is on the housc
of Amaryllls and Eloige Clayton tonight,

Bravo ... (SINGS "FOR THEY ARE JOLLY GOOD FELLONS"

WHICH THE BAND PICKS UP AND EVERYBODY JOINS IN THE
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(CHORUS ....... SOUND OF NOISEMAKERS ... HORNS ...

RATTLES ... APPLAUSE AND LAUGHTER)

FORTESCUE: And now, ladies and gentlemen, we'!ll have a few words
from our charming hostesses of the evening ... the
Misses Amaryllis and Elolse Clayton,

( SOUND: AD LIBS ... "HEAR, HEAR" ..... "SPEECH" ... APPLAUSE)

AMARYLIIS: Well ,.. we dldn't come here to make a speech, We
came here to have a party ... but I would 1like to talke
this opportunity to thank each and everyoms of you far
the kindness and friendship ... fr the conslderation
and help you have extended to my nephew,

EIOISE: And I second the motion,

{ SOUND ¢ A¥ PLAUSE)

MRS DONOVAN:

Viell ... I'd like to say something to you about your
nephew ,.. and it!'s just this: That he's extended
more kindness and more helping hands to any of us
here than have ever been extended to him ... for it's
him that's the one to think of others and never of
himself ... and if only one out of a hundred of me
boarders were of hls stripe and kind ... I'4q be de-

lighted to run a boardin' house from now until

eternity.
(SOUND: AD LIBS ... "HEAR, HiAR" .... APPLAUSE)
ROCCO: You sald it, Mrs Donovan.
LILLY: And I'd like to say srmethin! about his kinliness to

dumb animals. You've no idea, Miss Clayton and Miss
Clayton ... how kind and thoughtful he was to the poor
little motherless kittens that lived up in 'is room ...

'im and Mr Rocco's ... an! ,.. while that might not
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-4a
seem muoh to some folks 1t shows that 'e's got a
'eart of gold ... as is obvious to anybody that's
got their eyes about them anyway. Thank you.
APPLAUSE)

JIMMY:
BETTY:

Oh, for the love of Mike ... will you all cut this out?
Now listen ... you're embarrassing the boy to tears .,.

Come on, boys ... let's play a hundred and thirty-six...

SRR e, .

(MUSIC: "SAYS MY HEART" ... JIMMY & ORCHESTRA)

{ SOUND: APPLAUSE)

WALCOTT: Vell ... while I still have an opvortuni ty I want to
say how grateful I am to Miss Betty Bruce and my
fiancee, Miss Foster, for bringing me in contact with
such nice material for my radio vrogram ... and slso
for malking 1t possible for me to mset this group of
entirely charming and lovely people

(SOUND: APPLAUSE ....., NOISEMAKERS)

JIMAY: Aunt Amaryllis and Aunt Eloise ... after all ... this
1s your party ...

ELOI & But it's not, Jimmy ... we're giving it to you,

JIMAY: Well ... anyway ... is there any song...any particular
song that you'd like to hear,

ELOISE: Yes, nephew ... there's one ,,. in particular that I'qd
like but I don't think you'd remember it ... Tt's
quite old,

JIMMY . Well .. tryme ... what 13 1t?

ELOI & "Put on Your 0ld Gray Bonnett"

JIMIY: Vhy sure, I know it ,,. Boys ... you know "Put On

Your 01d Gray Bonnett" ... in the key of
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"PUT ON YOUR OLD GRAY BONNETT".,.JIMMY & ORCH)

BETTY:

( SOUND

(SOTT0 VOCE) Oh Jimmy ... that was fine,

BACKGROUND OF CONVERSATION, NOISE ETC FOR FOLLOWING)

JIMMY:
BETTY:
JIMMY:

BETTY:
JIMMY:
BETTY:
JIMIY:
BETTY:
JIMMY:

BETTY:

ROCCO:

( SOUND:

{SOTTO VOCE) Haven't you forgotten something?

¥ha t?

Don't you remember you promised to give me your answer
tonight?

Do you think I could forget?

Well ... Betty ... will you ...

I think I'1l1l take a chance,

You mean you ... will?

Yes, darling ...

Whoopee !

Sh! Wait ... walt ...don't tell them yet ...Rocco is
standing up ... he's sbout to say smething.

Ladies and gentlemen ,.. please ...

NOI SE SUBSIDES)

ROCCOQ:

This is one of the most happy occasions fram all my
life ... Today I thought the world had cme to an

end ... but thanks to the kindness, the generosity ...
the big-heartedness,..the opera-lovingness,..of these
two grand ladies ... Misses Eloise Clayton and Amary-
11is Clayton ...s3fme day ... thanks tothem...I....
Rocco Fidelio Spatafaculi,..who you see standing here
before youn today,...tonight...I mean .....close enough
for you to reach out and touch with yrur very hands...

thanks to these ladles, some day I will be standing

- in my dressing room of the Metropolitan Opera House

with telegrams on the table ... telegrams on the wall..
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ROCCO: ... telegrams everywhere ,.. telegrams ,.. I cannot

(CONT!D)
++¢.88Y.......8Ny more,... .My heart is too full}

Too full .,.. too full}

JTHNY: That's all right, Rocco ... we understand.

ELOI & Thank you, Mr Spatafaculi...my sister anmd I are both
grateful for your attitude and please feel that you
are doing us a favor by allowing us to contribute in
a small way to the music of the world ... in which
we are deeply interested....Now,..how about some thing
in the romance department, Jimmy?

JIMMY ¢ Okay ... hit it, boys!

(MUSIC: "DAYDREAMING" .... JIM:Y & ORCHESTRA)

( SOUND: APPLAUSE)

JIMMY: (80TT0 VOCE) Can I tell 'em now, Betty?

BETTY: If ... if you want to, Jimmy,

JINMMTY : And now ,,. ladies and gentlemen ... I have an annoumms
ment to make ..., Well.....er,..or ,....that is ,..

BETTY . Go on, Jimmy ;..

JIMMY : Er...well,..I started to say ...what I'm going to say
is....I mean,..what I'm poing to say is ...well,..
Betty has consented to be my husbend...I mean, I've
c~nsented to be Betty's wife...I mean, Betty and I
are going to be married] Whew!

{SouuD: APPLAUSE ....."HEAR, HEAR".)

GAIL: Jimy ....

JIMMY ¢ Yes, Gall?

GAIL: Please.,..}et me be the first to congratulate and to

apologlize for allowing me to use you as an innocent

~victim in making this dumbbell here...come to hils

senses,
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CROWD: (THEY AL LAUGH)

WALCOTT: Quite right, young man ... and I appreciate it, too,

CROWD: (THEY ALL IAUGH)

AMARYLLIS: And now ,., if you dontt mind,..my sister and I have
both had a very hard day and .., I'm sure you young
people have, too ..., so don't you think we had better

ELOIZSE; Call it a day®?

AMARYLIIS: Exactly,

JIMMY: (SINGS "GOOD NIGHT LADIES" ... BAND PICKS IT UP
(THEN THEY ALL JOIN IN «++..BOARD FADE)

ANNOUNCER: And so, for the time being, we leave Jimmy Clayton
and his friends happily embarked on their individual
highways to happiness?

(THEME + "YOUR EYES HAVE TOLD ME SO" ...)

RTKO1 0214651



%

o

ANNOUNCER:

WOMAN @

ANNOUNCER:

( "HAPPY DAYS"

-8

And now heret!s a lady with a question,

I'd like to know what proof there is for that statement
about the "men who know tobacco best,"

You mean - "with men who know tobacco best, it's
Luckies 2 to 1" ... Madam, to back that up, Lucky
Strike can offer you the best proof in the world ...
sworn records, duly witnessed and verified, which
anyone may examine, They reveal that among independent
tobacco experts - buyers, warehousemen and auctioneers
- Lucky Strike has over twlce as many exclusive smokers
as have all the other cigarettes combined! ... Over
twice as many! Now that 1s a most significant fact,
For these independent experts are in a unique posltion
to judge cigarettes., They earn their living in buyirg,
selling and handling tobacco, Not comnected with any
cigerette manufacturer but dealing with them all,

they actually see with impartial eyes what tobacco 1s
bought for what cigarettes. They see -~ and they
choose Luckies 2 to 1, So, next time you hear the
chant of the tobacco auctioneer (CHANT 8 SECONDS)
Remember - sworn records show that ,.. with men who

know tobascco best...it's Luckies 2 to 1}

e e e e e e e )

ANNOUNCER:

The famous tobacco aucticneers heard on tonight's

program were Mr L A(Speed) Rlggs of Goldsboro, North

Carolina sand Mr F E Boone of Lexington, Kentucky.

(SONG CREDITS ...IF ANY)
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