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Only yesterdcy (YOU remember!) men sold apples on the
streets, saw their furniture go back to the store, lost their
houses, lost their farms. Will it happen again? It needn’t.

But to avoid the kind of depression we had after the last
war—WE MUST HEAD OFF INFLATION NOW! And the

best way to do that is to save your money.

When you don’t buy a thing you can get along without . . .
that’s helping to prevent inflation. When you decide this is a bad
time to ask more money for the things you sell or to fight for
a raise . . . that’'s helping to prevent inflation. When you pay up
all your debts. . . that’s helping prevent inflation. AND SOME-
THING MORE!

It’s the best way to protect vourself against a depression if
one should occur, and the best way to prepare yourself for
tomorrow’s opportunities if times are good.

The smart thing today is to save, not splurge. Don’t get
hooked again!

— -

4 THINGS TO DO to keep prices down
and help avoid another depression

1. Buy only what you really need.

2. When yvou buy, pay no more than
ceiling prices. Pay your ration points
in full. |

3. Keep your own prices down. Don't

take advantage of war conditions to
ask more for your labor, your services,
or the goods you sell.

4. Save. Buy and hold all the HELP

War Bonds vou can afford —

to help pay for the war and
insure your future. Keep up
vour insurance,

A United States War messuge prepared by the War Advertiaing Counell, approved by the Office of War
Information, and contributed by this magazine in cooperation with the Magazine Puablishers of Ameriea.
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HOW TO FIND RADIOS

NEXT NO. 1 COMIC...

600 U. S. and Canadian radio editors and columnists have made
it easy for you. They've voted Alan Young 1944’s Mast Prom-
ising Star . . .

So, to find radio’s next No. 1 comic, just flick your dial to your
Blue Network station any Tuesday evening—and get set for a
half hour of a new kind of comedy on the Alan Young Show!

But don’t wait for Tuesday. Tune in any evening in the week,
or any morning or afternoon for that matter. Alan Young is
not an exception to what's happening on the Blue today. He's
typical of the Blue's new roster of shows and stars. Take a

look at the line-up, and you'll agree.

FOR MUSIC: The Boston Symphony Orchestra .. The Metropolitan
Opera . . Fred Waring's Pennsylvanians . . Paul Whiteman’s
Orchestra. FOR NEWS: Walter Winchell .. Drew Pearson .. John
B. Kennedy . . Baukhage .. Raymond G. Swing. FOR KID SHOWS:
The Lone Ranger . . Dick Tracy . . Jack Armstrong .. Terry and
the Pirates . . Captain Midnight . . Hop Harrigan. FOR COMEDY:
Joe E. Brown .. William Bendix

. Gracie Fields . . Charlote

&\ Greenwood . . Ed Wynn.
l:"l 1: -

._; iJ
.t:"‘_

The fact is that millions of
American families have dis-
covered a new joy in radio

Ti; : through what's happening
12T on the Blue today! Just a twist
| of the wrist will put you
e on the Blue . . . Stars

right now . . .

THIS IS THE

NETWORK |

IMERICAN BROADCASTING
COMPANY. INC.

B, |




TUNE IN’S SELECTION OF OUTSTANDING PROGRAMS

EASTERN WAR TIME INDICATED. DEDUCT 1 HOUR FOR CENTRAL TIME — 3 HOURS FOR PACIFIC TIME. NBC IS LISTED (N), CBS (C),
BLUE NETWORK (B), MBS (M). ASTERISKED PROGRAMS (=) ARE REBROADCAST AT VARIOUS TIMES; CHECK LOCAL NEWSPAPERS.

SUNDAY

9:00 a.m. News of the World (C]
9:00 a.m, World News [N]

9:15 a.m. E. Power Biggs (C)

10:00 a.m. Radio Pulpit [N)]

10:00 a.m. Church of the Air (C)
|1:00 a.m. AAF Symphonic Flight (B}
|2:00 noon War Journal (B)
12:00 noon Tabernacle Choir (C]
12:30 p.m. Stradivari Orchestra {N)
12:30 p.m. Transatlantic Call {C)

{:30 p.m, Sammy Kaye's Orchestra {B)
1:30 p.m, Chicago Round Table {N]
2:00 p.m. Matinee Theatre (L]

2:30 p.m. World News loday (C]
2:30 p.m, Westinghouse Program (N}

MONDAY

9:00 a.m. Mirth & Madness [N

9:00 a.m. Breakfast Club (B)
*10:00 a.m. Yaliant Lady (C]|
*10:30 a.m. Romance of E. Winters (C)

10:30 a.m. Finders Keepers (N
*10:45 a.m. Bachelor's Children (C)

10:45 a.m. Lisa Sergio (B]

| 1:00 a.m. Road of Lite [N]

| |1:00 a.m. Breaktast at Sardi's [B]

11:15 a.m, Rosemary [N]

11:30 a.m. Star Playhouse (N}

12:00 noon Kate Smith Speaks |C)

12:15 p.m. Big Sister (C)

12:30 p.m. Farm & Home Makars (B]
|:45 p.m. Young Dr. Malone (C]
00 E_”'_GJ-IdEF:I L;gh’t rf‘k']

o.m. Joyce Jordan, M.U. (C]
. 5};.}_.‘1'1. Tﬁ{‘ On A ': 15 '::.

‘00 p.m. Woman ot America [N
:00 p.m, Mary Marlin (C)

1. Ma Perkins [N]
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1000 p.m. Guy Lombarde (B)

3:00 p.m. Sheatier World Parade (N)

3:00 p.m.
3:30 p.m.
4:30 p.m.
4:30 p.m.
4:30 p.m.
5:00 p.m.
5:00 p.m.
5:00 p.m.
5:30 p.m,
6:00 p.m.
6:00 p.m.
6:00 p.m.
*6:30 p.m.
6:30 p.m.
7:00 p.m,
7:00 p.m.

N. Y. Philharmonic |C)

The Army Hour (N

tlectric Hour (C)

Music Americao Loves (N)
Andrews Sisters (B)
General Motors Symph. [N]
Family Hour (C)

Mary Small Revue (B)

Met, Opera Presents (B!
Catholic Hour (N)

Adven. ot Ozzie & Harriet(C)
Philco Hall ot Fome (B]
Great Gildersleeve (N)
Toasties Time [C)

Kate Smith Hour (C]

Jack Elﬂl“"'w Show [N}

TUESDAY

92:00 a.m.
10:00 a.m.
*10:00 a.m.
*10:30 a.m.
10:30 a.m.
*10:45 a.m.
|0:45 a.m.
i 1:00 a.m.

Breakfast Club (B)

Lora Lawton [N)

Valiant Lady (C)
Romance of E. Winters (C)
Finders Keepers [N
Bachelor's Children (C|
Listening Post (B)
Breakiast at Sardi's |B)

[1:15 a.m. Second Husband (C)

| 1:45 a.m.

David Harum (N

| 1:45 a.m. Aunt Jenny's Stories (C]

| 2:00 noon
1 2:00 noon
12:30 p.m.
*1:15 p.m.
2:15 p.m.

Kate Smith Speaks (C]
Gloamour Manor (B8)
Farm & Home Mokers (B]
Ma Perkins (C]

Two On A Ciuve (C)

2:30 p.m. Women In White [N}

3:00 p.m.
3:00 p.m.
3:00 p.m.
4:00 p.m.

Mary Marlin [C)
Maorton Downey (M|

Woman ot America [(N)
Backstage Wife [N)

. Front Page Farrell [IN]

. Quincy Howe [C]

Serencode {o America
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*7:30 p.m. Quiz Kids (B)

7:30 p.m. Fitch Bandwagon [N|
*8:00 p.m. Blondie (C)

8:00 p.m. Edgar Bergen (N]

*8:30 p.m. Crime Doctor (C)

B-30 D.m. Joe E_ Brr.:rwr! lBll

8:30 p.m. Eddie Bracken Show (N)
8:45 p.m. Gabriel Heatter (M)
9:00 p.m. Man. Merry-Go-Round [N]
9:15 p.m. Mystery Time [B]

9:30 p.m. Texaco Theatre (C)

9:30 p.m. American Album (N)
10:00 p.m. Take It or Leave It [C)
10:00 p.m. Lite of Riley (B]

10:00 p.m, Hour of Charm [N]

10:30 p.m, We the Paople (C)
10:30 p.m. Comedy Theatrs [N}

WEDNESDAY

9:00 a.m. Breaktast Club (B)
10:00 a.m. Lora Lawton [N]
*10:25 a.m. Aunt Jemima (B)
*10:30 a.m. Romance of E. Winters (C)

10:30 a.m. Finders Keepers [N|

10:45 a.m. Listening Post (B)

11:00 a.m. Road of Life (N)

| 1:00 o.m. Breakfast at Sardi's (B)
*11:30 a.m, Bright Horizon (C)

11:30 a.m. Star Playhouse [(N)

12:00 noon Kate Smith Speaks (C)

12:15 p.m. Big Sister (C]

12:30 p.m. Farm & Home Makers (B)
*1:15 p.m. Ma Perkins (C)

2:00 p.m. Guiding Light [N)

2:15 p.m. Toaay's Children [N)

2:15 p.m. Two On A Clue (C)

3:00 p.m, Woman of America (N}

3:00 p.m. Mary Marlin (C)

3:00 p.m. Morton Downey (M|

:15 p.m, lrene Beasley (C)

15 p.m. Stella Dallos [N,

5:15 p.m. Serenade to America (N,

45 p.m. Lowell Thomas (N]

7:00 p.m, Fulton Lewis, Jr. (M)
*7-:00 p.m. supper Club (N}

*7:15 p.m. Music That Satisties (C)

7:30 p.m. Ellery Queen (C)

7:30 p.m. The Lone Ranger (B)
45 p.m. H. V. Kaltenborn (N}
00 p.m. Ted Mclone (B)

00 p.m. Jack Carson (C]
00 p.m. Mr. & Mrs. North [N]
15 p.m. Lum n’ Abner (B)
:30 p.m. Dr. Christian (C]
-30 p.m. Carton of Chear (N)
7:00 p.m, Frank Sinatra (C]

. Eddie Cantor (N)

. Gabriel Heatter (M)

. Which Is Which? |C)

. Mr. District Attorney [N)
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10:00 p.s

. Carnation Progrom (N]

=

p.m. Bob Hope

. Prindle & Niles (B

10:00 p.m. Scraen Guild (C] 10:30 p.m. Raleigh Room [N) . Kay Kyser College (N)
10:30 p. 10:30 p.m. Ha! Mclntyre Orch. |B 10: m. Great Moments in Music ['C[

100-30 D.Mm De. | U ' I0:45 p 10:30 p.m.Let Yourself Go |:C-
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SATURDAY

9:00 a.m. Breakfast Club (B)
10:00 a.rn. Youth on Porade (C)
10:30 a.m. Wheat's Cockin' (B)
*10:30 a.m. Mary Lee Taylor [C)

[ 1:00 o.m. Loand ot the Lost |B]
11:05 a.m, Let's Pretend (C]

i 1:30 a.m. Trans Atlontic Quiz (B)
11:30 o.m. Billie Burke [C)

12:00 noon Theatre of Today (C)
12:15 p.m. Consumer's Time (N)
12:30 p.m. Nat'l Foarm & Home |B)
12:30 p.m. Stars Over Hollywood (C)
12:30 p.m, Atlantic Spotlight (N)

THURSDAY

9:00 a.m. Breakfast Club (B)
10:00 a’m. Valiant Lady (C]
*10:30 a.m. Romance of E. Winters (C)
10:30 a.m. Finders Keepers (N)
| 1:00 a.m, Breaktast at Sardi’'s |B]
| L:00 0.m. Road of Lite (N)
*11:30 a.m. Bright Horizon (C)
11:30 a.m, Star Ployhouse [N
12:00 noon Kote Smith Speoks [C)
12:15 p.m. Big Sister (C)
12:30 p.m. Farm & Home Makers (B)
*1:15 p.m. Ma Perkins (C)
| :45 p.m, Young Dr. Malone (C)

FRIDAY

7:00 a.m. Mirth & Madness [N)
9:00 o.m. Breakfast Club (B)
10:00 a.m. Lora Lawton (N}
*10:00 a.m, Valiant Lady (C)
“10:30 a.m. Romance of E. Winters [C)
10:30 o.m. Finders Keepers (N) .
1 1:00 o.m. Brecktast at Sardi's (B)
I1:00 a.m. Road of Life [N])
*11:30 a.m. Bright Horizon [C)
| 1:30 a.m. Star Playhouse (N)
I |:45 a.m. David Harum {N]
12:00 noon Kate Smith Speaks (C)
12:00 noon Glamour Menor (B)

2:00 p.m.
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Joyce Jordan, M.D, (C)

. Morton Downey (M)
. Woman of America (N)
. Pepper Young (N)
. Just Plain Bill [N)
. World News (C)
. Serenade to America (N)
. The World Teday (C]
. Lowell Thomas (N)]
.m. Supper Club (N)

Fulton Lewis, Jr. (M)

. Music Thot Satisfies (C)

Bob Burns (N)

Mr. Keen (C)

H. V. Kaltenborn (N)
Suspense (C)

Maxwell House (N)

Lum 'n" Abner (B)

Death Vaolley Sheriff (C)
Dingh Shore Show (N]

12:30 p.m. Farm & Home Makers (B)
*1:15 p.m. Ma Perkins (C)

|:45 p.m, Young Dr. Malone (C]
2:00 p.m, Guiding Light (N)
2:15p.m.Two On A Clue [C)
2:30 p.m. Perry Mason {C)

3:00 p.m. Mary Marlin (C)

3:00 p.m. Morton Downey (M)

3:00 p.m. Woman of America [N]
4:00 p.m. Backstage Wife (N]

4:30 p.m. Lorenzo Jones (N}

5:45 p.m. Front Page Farrell [N)
6:15 p.m. Serenade to America (N)
6:45 p.m. The World Today (C)
6:45 p.m. Lowell Thomas (N}

7:00 p.m. Fulton Lewis, Jr. (M)
¥7:00 p.m. Supper Club (N)

7:45 p.m. H. V., Koltenborn [N]
*8:00 p.m. Aldrich Family (C)

8:00 p.m. Highways In Melody [N)

. Grand Central Station (C)
. The Baxters (N)
.m, Metropolitan Opera (B)
.Graond Hotel (N)
. Philadelphia Orchestra (C)
.m, Jonn Yondercook (N)
. Hello Swestheart (B)
. Quincy Howe [C)
.| Sustain The Wings (N}
. People’'s Platform [(C)
. Harry Wismer (B)
. The World Today [(C)
. Mayor of the Town (C]
n. Lelond Stowe (B)
p.m. America In The Air (C]
m. The Saint [N)
. Mest Your Navy (B)
. karly American Music (B)

Danny -Kaye (C)

. Gaslight Gayeties (N]

*8:30 p.m.
8:30 p.m,

Truth or Consequences (N)
Boston Symphony (B)

8:55 p.m. News (C)

9:00 p.m. Nat'l Barn Dance (N)
*9:00 p.m. Your Hit Parade (C)

9:30 p.m. Can You Top This? (N)
9:45 p.m. Saturday Night Serenade (C)
10:00 P.m, .r.fd'f Canova “““

10:00 p!m. Man Called X (B)

10:15 p.m. Al Pearce Show (C)

10:30 p.m, Grand Ole Opry (N)
11:00 p.m, Maj. Geo. F. Eliot (C)
11:00 p.m. Hoesier Hop (B8]

11:00 p.m. News (N)

1 1:15 p.m. Dance Music [C)

*8:30 p.m. Duffy's Tavern [N)

*8:30 p.m. The Thin Man (C)

8:55 p.m. Bill Henry (C)

7:00 p.m. Waltz Time (N]

9:00 p.m. Gabriel Heatter (M)
7:00 p.m. Famous Jury Trials (B)
9:30 p.m. People Are Funny (N
9:30 p.m. That Brewster Boy (C
10:00 p.m. Amos 'n' Andy (N)
10:00 p.m. Mcore-Durante Show [(C)
10:30 p.m. Stage Door Canteen (C)
10:30 p.m. Sports Newsresl [N)
11:00 p.m. News (C]|

11:15 p.m, Donny O’'Neii (C)]

11:30 p.m. Mildred Bailey (C]

America’s Town Meeting (B)
8ill Henry (C)

Kraft Music Hall [N)
Major Bowes (C)

Gabriel Heatter (M)

Joan Davis Show (N])

Corliss Archer (C)

Fred Waring (B)
Abbott & Costello [N)
The First Line (C)
Here's To Romance (C)
Rudy Vallee [N)

March Of Time [B]
Music of New World [N]

SHORT WAVE

DIAL
15.23
| 1.748
5.44
i1.885
10.22
9.615
2.5615
15.315
I 1.840
11,705
15.155
11.708
15,155
11.708
11.708
9535
Y535
i 1,705
9.53%
15,155
| 1,705
15.155
11.705
6,066
7.535
7.535
| 7.401
5.95
1719

E. W. TIME STATION

CITY
Maoscow

DIAL
7.456
10.335

5.345
1.210
11.97
11.97
1 1.97
Carocos limes vary ' 5.2
?:3 3:00 p.m, 513

- 10:00 p.m. A.13

5.08
5.78
11.93
7.58
[2:45 o.m. ?.825

|2:45 o.m. 5,11

n, — 12:45 a.m. 1.25

, == 11:30 p.m. 9.51

0:15 p.m. — 11:30 p.m. 5.15
i0:15 p.m. — 12:45 a.m. 2.88
10:45 p.m. — 11:30 p.m, 7.2
11:00 a.m. | 1:45 a.m. 11,71
|:10 a.m | :40 o.m. .71
7:40 a.m., 1§.75
2:00 noon 5.7
5:45 p.m. %.57

548 o.m 15.1

STATION
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E. W.TIME
00 p.m,
- 4:15 p.m,
. — 11:00 p.m.
o.m.— |1:00 o.m.
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RADIOQUIZ

ARLENE FRANCIS
GUEST QUIZARD

SCINTILLATING QUIPSTER OF BLUE'S ''BLIND DATE"

Y This typical television broadcast
would be known to the radio trade as:
(A) audio (B) video (C) cameo

-1‘ '-‘

2 This shy litde tot grew up to be 3 The fam_uus ::grchfﬁtra leader with
far-from-retiring comic: (A) Jack Car- Gertrude Niesen is: (A) Johnny Long
son (B) Archie (C) Henny Youngman (B) Guy Lombardo (C) Freddie Slack

4 Covering the lass's features is a: 5 Seated with +ﬂit5i Warupt, Fuzzy
(A) whisper microphone (B) sound Whuzzy carner, iS reporter: (A) Jack
effects machine (C) respiratory mask Shaw (B) John Hicks (C) Ted Malone
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6 Vox Pop, a name familiar to millions of radio listeners, is a Latin expression
meaning: (A) Popular voices (B) Voice of the people (C) Voices on the air

ANSWERS ON PAGE 47

ks " -

8 & = e e - AL - - T P, . - — - - - b e - " . "

il S LA, Rl =57 TS A N = N 1A A SIS L

m e — i = N = _ll L e = hl". = .,l — 1 — 1_1 By L AR W _'E = e | = .= l; N s A -
= RS TR NI T AN et e e 2l O | R L S0 Lk DNy =W T R,

VOICE OF
THE LISTENER

NO FUN IN FUNSTERS

Dear Sir

What is radio coming to? Every time |
screw up enocugh courage to turn on my
set, my ears are assailed by another new
of shightly-used comedian while the

ravelly tones of that Gaorgantua of Buf
oanery, Fred Allen, are no longer heard
in the land. There is more real humbur in
one of his programs than in a dozen
others, be they competitors. imitators or
unreasonable facsimiles thereof.

There is nothing basically funny about
miserliness, nor in the mad mirth and paid
ploudits of the rest of the cast when the
comedian [7) is hit over the head with a
bucket and his pants fall down.

If this keeps up, | will have to turn to
the soap operas for my comedy. Some ore
genuinely funny, although not meant to

e,
Wake up, sponsors. Send for the stirrup
pump, I'm burning up.
ALVIN A, LANEY
New Orleans Lo.

A SLAP ON THE BACK

Dear Sirs:

As | am a former employee of NBC, you
can easily realize just why | subscribed to
your wonderful magazine. It brings me
bock to the old job and a lot of swell
memories. The many familiar names and
places in it contribute a lot to my enjoy-
ment.

QOut here on these Pacific Islands read-
ing material is something we all cherish.
Yours is the type we enjoy most.

JOSEPH E. SHERRY SM 3/¢
F.P.O.. San Francisce

RADIO YS. MOVIES

Gentlemen:

It's very easy to criticize—but improving
things is another matter. Every time | see
letters in your Voice of the Listener col.
umns complaining about the guality of
radio shows, | thank goodness I'm not so
picky. Radia's about the only source of
light-hearted fun we have nowadays.

Before the war, you could forget your
troubles in the movies for a few hours. But
during the last year or two, there have
been practically no first-rote comedies—
just war films and trashy, boring musicals.
By contrast, | don't think radio is doing

$0 badly.
FREDERICA ZAHN
Faston, Pa.

CROONERS NEGLECTED

Dear Editor:

It sure was swell to see that bi icture
of Perry Como in the March Tghﬂ? IN.
That lad’s definitely got something en the
baam, and it's about time both radio and
radio’'s maqazine recognized jt.

You're still neglecting lots of other
crooners, though. Whaot about Dick
Haymes and Johnny Johnston—to say
nothing of the heartthrob prince, Sinatra,
and even good old Bing? You practically
never say o word about any of them,

There's one fellow you won't be able to
forget about for very long now—Andy
Russell. Mark my words, in a year from
now he'll be outshining the whole lof,

R. ADAMS
Cincinnati, Ohbio

INFORMATIVE ARTICLES WANTED

Gentlemen:

Congratulations on that Presidential
cover, !'d always wanted to know how
those White House talks were arranged,
but had never seen a write-up of it till
your story came out,

How about a few more informative ar
ticles of this type? We like to know what
goes on behind the scenes in radio.

ALICE RUDDY
New York N. Y

SHHHHHHH!

Dear Editor:

| just can't understand why cnnouncer’s
vaoices are so much louder than those of
the reqular performers, The strange phe.
nomenon occurs on all types of shows-
musical, comedy, dramatic. Though my

radio is toned down to a comfortable

and neighborly—pitch for the main part
of the broodcast when the announcer
comes on | jump three feet in the air.

somebody ocught to tell them that the
mike is a mighty powerful instrument, Or
maybe they (ust don't care,

ELOISE ANDERSON

Savannah Ga,
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AROUND THE NETWORKS

CBS i1s emphasizing the human ele-
ment 1n war news through its "“"Feature
Story” program, heard weekday nights
at 3:15 EW.T.
Various news cor-
respondents, locat-
ed at different
posts throughout
the world, repor
the colortul nc-
dents and exam-
ples of individual
herotsm which are
usually omiteed
from regular
newscasts. Acnng
as narrator and editor of the sertes is
commentator Bob Trour.

A fund of $1,000 has been established
by the Blue Network for new works by
Amencan composers. Prize money will
be awarded to the musicians submitting
the best songs and orchestral composi-
nons during the Natonal Composers
Clinic testival in Colorado next summer.
Members of the judging board include
Roy Harris, director of the clinic, con-
ductors Rodzinski, Goossens, Mitropou-
los, and composer Deems Taylor,

Radio dramatist Norman Corwin has
recently signed a contract with CBS for
a series of plays similar 1o the "Colum-
bia Presents Corwin” programs of last
year. Weekly broadcasts are scheduled
to start in the late spring.

The "NBC University of the Air”
programs are now required listening for
students in 100 U. S. colleges. The
broadcasts are used in
connection  with  various
courses, since there are
four separate series:
We Came This Way
(history) ; The World's
Great Novels (hitera-
ture ) ; Music of the New
World (music); Home
Is What You Make It
(domesuc science). Each
subject is presented on a
university level, and
handbooks, giving back-
ground informanon and
bibliographies, are avail-
able at a nominal charge
through the network.

In order o broadcast “We Deliver
the Goods,” dramatzauon 8f the work
of the Merchant Marine, CBS actors and
technicians make a 52-mile trip in a
tighoat each week. The program eman-
ates from the Maritime Training Serv-
ice Statuon on Catalina Island, separated
trom the California mainland by 26
miles of rough open sea. On stormy

dayvs, the crossing sometimes consumes
hours, and on at least one occasion, the
cast was forced to remain right on the
island until the weather had cleared.

NBC reports that returning vererans
who have taken advantage of their "Wel-
come Home™" auditions show remarkable
talent. Normally, about one of every
hundred civilian applicants can pass a
professional auditon, but among GIs,
the rate is one out of hve. The service-
men's superionty is believed 1o be the
result of their greater opportunity for
developing ralents through acuve partc-
ipatton in local camp and UISO shows.

The lines read on CBS public service
programs are required (o meet strnngent
standards, so that no marerial 1s pre-
sented which 15 contrary to the welfare
of listeners, This pnnaple s widely
applied, and instructions ro staff writers
forbid not only obvious breaches of good
taste, but also such ume-wasters as
lengthy introductions to musical selec
tions. The use of "dialect” or minority-
gioup characters 15 also discouraged, on
the grounds that such rtypes rend to
foster prejudice.

On Sawmurday mornings, CBS presents
"Columbia’s Country Journal™ for the
benefit of both professional farmers and
victory gardeners. The program 1§ con-
ducted by Chuck Worcester, who dis-
cusses such subjects as soil analysis,
weather condinions and new  methods.

The cast of Tom Breneman's Break-
fast in Hollywood™ will soon appear in

a mouon picture, Film nghts w the Blue
Network series have been purchased by
Golden Pictures at what 1s said to be
one of the highest hgures evér paid for
a radio show. According w present
plans, an attempt will be made to catch
the spirit of broadcasts by shooting
scenes during actual air time, so real
guests take part in the screen version.




“This i the National Broadcasting Company'..

AMERICA'S MOST POPULAR SOURCE
OF RADIO ENTERTAINMENT, NEWS
AND PUBLIC SERVICE BROADCASTS

To many people NBC means many different
things . . . laughs generated by the greatest collec-
tion of comedians on the air—news, gathered by
world-wide reporting—drama with many of today s

greatest stars—world-famons orchestras—educa-

) millions of Americans, few phrases are tion, religion, seience, polities.

TWO IN THE AISLE. The American's ability to laugh . . . our
sense of the ridiculous . . . the desire to be a participant rather

IT GOES TO THEIR FE[Y. Cooanl dance

music is one of NBC'S major products. In

better known than “This is the National America agrees—the greatest shows in radio are

Broadecasting Company ™ —few sounds more famil- on America’s leading network—the 150 local
stations afliliated with NBC. But NBC s more

serviee clubs, at parties at home, vouthful

than an observer . . . . have all

iar than the three musical notes of the chimes
which identify NBC. For, throughout the nation,
listening to programs of NBC is as much a part of
living as talking, eating and sleeping.

than “the Network Most People Listen to Most™. . .
more than a source of entertainment, news and
education. It is America— America on the air.

our compelitive spirit . .
contrihuted to the greal popularity of the NBC shows in which
the audience takes a part. Here's a stunt from the hilarious
“Truth orConsequences™ (Saturdays, 8:30 p.m. EWT) on NBC.

spirited Americans look to NBC for the
best in top-noteh dance musie . firul it

a natural outhet for their energy

STETHOSCOPE
TO THE WORLD.
NBC broadeasts by such
news experts as H, V.,
K:|“v|l|mrll. Lowell
Thomas, Roberl 51,
| John, Richard Harkness,
\lnru;\ll "l.‘i!'|'¥'.‘l|ll‘i¢!llhll
W. Vandercook and
niny others keep Amer-

MEMBER OF THE FAMILY, friend with a hun-
dred different personalities, the radio holds a
fixed place among the “musts™ of Americans

even outnumbers residential telephones by al-
most 40,000,000, homes with bathtubs by approxi-
mately 37,000,000, electric refrigerators by some
36,000,000, No wonder the names of NBC person-
alities are household words throughout the nation,

wans irdormed of current
evenls with the speed
amd aceurney vou ean
expect of Ameriea's

| number one network

TELEVISION, infant giant of the entertainment world, 1s
already heing viewed in areas where NBC television is now
experimentally operating. And plans are ready which, in due
course, with the help of business and government, will result

PIPEL'NE TO HOME. To the men of our armed forees NBC s two-way he.

Not only does it bring their favorite NBC programs via regular net work and short -

MUSIC FOR MILLIONS. The great music of the world's finest COMpOsers,

the symphonic arrangements that once could be heard only by “the few™ are

in extensive NBC television networks being gradually ex-
panded throughout the nation . . . providing sight as well as
sound . . . plans which will give even more enjoyable meaning

e

wave overseas hroadeasts, but for the people at home it provides the “Arny
Hour” —weekly presentation of the War Department and the National Braad- now enjoyed everywhere via such programs, for example, as the famed NBC

Symphony (Sundays, 5 p.an. EWT), to the words “This ts the National Broadeasting Company.”

All America laughs with them. N B c

America’s No.1

casting Compuany (."'vmu]:l'\‘-. 3:30 pom. EWT) the Army's weekly report Lo o

\ |
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Impressed with 6-year-old NORMA
NILSSON's performance on the
CBS BURNS and ALLEN program,
young SANDRA BURNS is now
bedeviling mama GRACIE ALLEN
to let her be an actress . . . Be-
cause SAMMY KAYE's taking les-
sons from ventriloquist PAUL WIN-
CHELL — his co-star on Mutual's
Thursday-eve ''Varieties'' — the
boys in his band have given him
o dummy which looks exactly like
KAYE himself!

o
Chid "Life of Riley”: 13-year-o}d
CONRAD BINYON, fguring he'll

some day outgrow the role of Riley's
son, 1s grooming his kid brother HUGH
for the part . . . Meanwhile, air-papa
WILLIAM BENDIX has adopted a
baby girl, calls her STEPHANIE-—an
adaptation of MRS, BENDIX's maiden
name, STEFFANOTTL

* x X

Most rabid fan among the growing juvenile
audience for NBC's “Mr, and Mrs. North”

is 7-year-old JOHN CHARLES CURTIN,
- son of ate-roler JOSEPH CURTIN—he

gets a particularly big kick out of the
mystery-comedy series whenever his other-
wise omnipotent father gets "beaten up”
by gangsters, greets JOE next day with an
enthusiastic: "Boy, Dad, you certainly got
fixed last night!”

*x K k

Though such oral machine-gunners
as WALTER WINCHELL, HEDDA

HOPPER and ARLENE HARRIS can
spiel 240-300 words a minute,
GARRY MOORE tops them all, with
the fairy tales he rattles off faster
than human ears can follow. A
slowdown of recordings proves
that JIMMY DURANTE's “"Junior”
really says every syllable — but
he still has to slow up, when tell-
ing bedtime stories to small sons

MASON and GARRY, JR.
X K W

Signs af the Times; The cigarette short-
age has finally reduced BASIL RATH-
BONE rto actwally smoking the huge
“Sherlock Holmes™ pipe which was
once only a “"prop” on the Mutual series

.. PAUL LAVALLE, maestro of
NBC's "Scradivart Orchestra,”” has a
musical cgarette box which nostalgi-

cally plays "Remember?" - whenever
he reaches mnto it for a now-nonexistent
smoke . . . but PAUL WHITEMAN
still proudly flaunts the gold cgarette

case given him by his wife, former film

star MARGARET LIVINGSTONE -
even though wts emptiness mocks the
jewelled charms and diamond-lettered
1 LOVE YOU.” with which the ex-
terior is brilliantly studded.

SR R

Don't pity Mrs, Bickle, the long-suffering
wife portrayed by comedienne PERT
KELTON on the CBS "JOHNNY MOR-
GAN Show.” Instead, pity radio actor
RALPH BELL—PERT's real-life husband
who gets heckled for the mythical My,
Bickle's nmustreatment of his mate! Acwu-
ally, the BELLS are happily married, ex-
pect a lhitle chime about the time vou
read thas

* * %

Backstage Drama: Saturday
night's "Your Hit Parade' is ¢
triumphant reunion for singer
LAWRENCE TIBBETT and announ-
cer BASIL RUYSDAEL. The Metro-
politan Opera baritone was once
vocal-coach RUYSDAEL'S most
promising pupil — more than 20
years ago.

X X

Our nomination for meanest burglar of
the year s the onc who robbed femcee
PAULA STONE, co-star with singer
PHIL BRITO over Mutual. He stole
PAULA's wedding ring-—most treasured
memento of her marriage to DUKE
DALY, former bandleader lost on an
RAF bombing mission over Germany
last youar

x A KX

I'itled Folk: JEAN HERSHOLT, Colum-
bia's "Dr. Christian,” may not be a real-
lite medico, but he's a Doctor of Philoso-
phy—with two .honorary degrees for his
research on HANS CHRISTIAN ANDER-
SEN . . . GUY LOMBARDO, Blue band-
leader has been made a Kentucky colonel
by GOV, SIMEON WILLIS—for his "Mu-
sical Autograph” dedicated to .that state

. . and the “Aldrich Family"” cast is now
calling Homer “"Farmer Brown"—because
youthful portrayer JACKIE KELK recendy
bought himself an 8-acre farm near Pound
Ridge, Connecticut.

* * X

Publication of "'The American
Story'" gives radio another claim
to diplomatic fame—aside from
former Under-Secretary of State
SUMNER WELLES, now a com-
mentalor. The book contains ten
outstanding broadcasts which
ARCHIBALD MaclEISH wrote for
NBC's "““University of the Air,"
before his recent appointment
as Assistant Secretary of State.



Vol. 2 Ne. 12

4
4
o
[
.' h
-
F {
4
I-
-

TUNE IN

APRIL, 1945

ACTS IN RADIO—UNLIKE OLD-TIME VAUDEVILLE——MUST BE CHANGED EVERY WEEK, SO BENNY AND HIS STAFF MEET FOR MANY A SESSION

GAGS HAVE GROWN UP

by
JACK BENNY

THANK RADIO, SAYS THIS STAR, FOR RAISING STANDARDS OF RUMOR

N THE past 20 years, American humor

I -accelerated by radio——has come out
of the barnyard. It has been cleaned up,
perfumed and sparked by those unsung
't::-rﬂ*:h, Ehr ‘u..!gdi.-'ri[t:r.‘-}. T-:Ju‘l.iy* I‘.hL* ether
s so full of good gags that even the
ghosts have hysterics.

[ will go out on a limb to say that
radio has done for American humor 1n
ren years what it would have aken
vaudeville 50 years to. | feel no heart-

aches over vaudeville's passing, when |
think of the way the old-time comic
used to get his laughs. Gags were in
their infancy then. They were as un-
steady as a baby-—and had to be changed
just as often. A comedian used to throw
a gag at a vaudeville audience with a
swing and a prayer, never knowing
whether 1t would roll 'em in the asle

or roll up the joint. He might get
howls with a certain gag at one show,

and at the next the audience would look
at him as though he had just read from
page 26 of the Zanesville, Ohio classifed
directory.

As a result, he desperately needed
some sort ol “gag insurance.” He had
to get langhs—or else. His formula for
this was pat. First, he pitched his open-
g gags across the footlights. If nothing
happened, he tossed them his very best
cag, just to make sure that the audi-

[_CDNHHUED ON NEXT PAGE) 9
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BENNY FAMILY: STARRING PARTNER-WIFE MARY LIVINGSTONE, DAUGHTER JOAN, AND JACK

ence was still there. Then—if nothing
but cigar smoke came back—he played
his trump card. A concealed tug at his
trick belt, a defr wiggle and his
pants fell down.

That was always sure for a laugh-
until, with dozens of comics doing the
same thing all over the country, even
this trick grew stale. So new tricks were
added. I remember one comic who got
thrown off the circuit because his under-
wear lit up and played "The Star Span-
gled Banner™!

Gags have grown up since then, and

radio methods are quite different. Just

10

= R
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contrast the old vaudeville routine for

nsuring gags with what we have today.

Our "gag insurance” doesn’t rely on

slapstick but upon what we call a “top-

per.” We then get a topper to top a

topper—and perhaps one to top that,

as illustrated in the following dialogue
used by Mary Livingstone and Rochester
on our program:

Mary: You say you just got in town,
Rochester. What took you
so long . . . was the train
late ?

Rochester: What train? | was out on
Highway 99" free-lancing.

Mary:  .You mean you hitch-hiked.
Why?,

Rochester: Well, instead of a train
ticket, Mr. Benny gave me a
road map.

Mary: Oh.

Rochester: And a short talk on the
generosity of the American
tourist.

Mary: You mean that's all Mr.
Benny gave you?

Rochester; No . . . he also gave me a
white glove for night opera-
tions.

There you have three "toppers,” all
on the same gag. That's the kind of in-
surance that you, as a comedian, can
feel safe with. It's like holding a ticket
on every horse in the race. It's safer,
more dignified—and saves a lot of wear
and tear on your pants.

Some people think that comedians and
gag-men are responsible for bringing
American humor out of its giggly youth
to manhood. While it would be nice to
take the credit, our overtaxed con-
sciences won't stand the strain. No, it's
the audience who shoved the "little
men  up to voting age.

The clamor for something better and
still better has made necessary the same
strides in gags as in automobiles and
planes. When your gags and routines
start lying around on the stage like old
eggs from the same ured basket, and
your audience reacts to your stuff as
though they had lockjaw . . . brother,
you'd better start looking for better ma-
terial—or a rich widow !

The public today demands more of
its humor than “a laugh at any price.”
It resents too much insulting, too much
cynicism. In short, the public likes good
comedy, but it likes good taste even
better. I have found that a gag line with
too much sting is about as funny to
people as a trial ficting for the electric
charr.

You've probably noticed that nobody
ever gets hurt on our program. Of
course, I am subjected to quite a little
shoving around—I'm supposed to be a
braggart, I'm supposed to wear a toupee,
I'm supposed to be stingy—but it's all
in the spirit of fun! We try to follow
one simple rule: "If it hurts, it isn't
funny.” (Naturally, however, 1 reserve
the right to modify this, in the case of
Fred A“L[’l)

Basically, our show is built on a foun-
dation of real people—not burlesque
characters, bur ordinary, everyday peo-
ple. I'd be willing to bet that there are
very few of you who don't know people
exactly like Mary, Phil Harns and
Rochester, as they are represented on our



10ts  Of
others who are just as dumb as Dennis
Day was on our program (though I'm
apparently having a tough time finding
one dumb &nough to work for the same
money as he did).

We feel that, to a certain extent, we
represent the audience. In us, they see
themselves. It would be foolish for us
to knock each other around, because
then we would be knocking the audience
around . . . and when you start doing
that—well, your sponsor had better be
your own brother-in-law.

However, one of America's greatest
national characteristics 1s our ability to
laugh at ourselves. When the audience
sees themselves through us, they get a
special kick out of the jokes that seem
to fit them personally. If someone
pulls a gag on me about my having
false teeth, 98 percent of those in our
audience who false teeth will
laugh heartily. (The other two percent
would laugh, too, but their gums are
still sore.)

Throughout, we try to have things
happen to us which would
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BENNY PROGRAM: JACK, MARY,

anyone—things which will be interesting
and also, above all, fanny. That's why
so many of our routines and gags come
from what we see around us—Ilike all
that water, when we were coming from
Vancouver to Seattle by boat.

We were all on the top deck enjoying
the beautiful scenery . . . all, that s,
except Phil Harris. Harris was down in
his stateroom asleep. He isn't very in-
terested in water — thinks there's too
much of it to give it any value. I know
this because, once when I was ralking
to Phil about the earth and how it was
three-fourths covered with water, he
said ""Yeah. You know, Jackson, I think
the Creator slipped up a little there. He
could have just as easy made it bour-
bon!"

Well, we were talking about all that
water and started throwing a few ideas
around, finally coming up with: "Harris
was mad when he saw all that chaser
with nothing to go with it.” We weren't
satisfied, but we knew we were on the
crack of something. We worked it over
some more and then tried another ver-
ston: "It made Harris mad to see all

that water and nothing to break the
trail.” It sull didn’t have the snap it
needed, until my writers switched and
changed it to: "Harris was mad when
he saw all that chaser— with nothing to
break the trail.”

That was it. Why, I don’t know. But
it was. It may sound like a simple idea
and, on paper, iook as though very few
changes had been made, bur the audi-
ence roared when we served it up on the
program. If we'd tried that in vaude-
ville 20 years ago, without the split-
second timing that we use on the air
today, it would only have died a quick
death on the other side of the footlights.
Perhaps audiences, roo—as well as gags

~have grown up. \

Let me bow out with this piece of
advice. Since you, the listener, are re-
sponsible for the present high level of
our humor . . . keep it that way. Don't
let us comedians slip back into the “ecasy
way. Keep writing those letters telling
us what you like, what you don't like,
and what you want. You're the boss and
['ll get it for you—even if 1 have to
keep my writers up all night to do it!

PHIL HARRIS, ROCHESTER AND DON WILSON—AS HEARD EVERY SUNDAY NIGHT AT 7 P.M. EW.T. OVER NBC

11



' JAMES MELTON - SPORTSMAN

IME was when the average person’s picture of "a tenor”
Twas etherea) in the extreme. Bassos could be portly, beam-
ing and well-fed. Baritones could bellow "The Road to Man-
dalay” at the top of obviously very healthy lungs. But tenors
were expected to be just grown-up boy sopranos, with a hint
of adenoids in the slender nose and a look of yearning star-
vation around the eyes. One glimpse of James Melton—sing-
ing star of both the
Metropolitan Opera
and Sunday's "Star
Theatre” (9:30 P.M.
EW.T. over CBS)—
is enough to dispel
that image for all
time. Years of singing
success have proved to
the ear that Jimmy's
definitely a tenor.
More than 6 feet, 2
inches of height and
slightly less than 200
pounds of brawn
prove to the eye that
Jimmy's anything
but a boy soprano!

There's nothing starved or yearning about Mr. Melton.
He's got everything and knows it, intends to hold on to it by
keeping in the pink of condition. With 50 concerts sched-
uled for this season (from Maine to California, Texas to
Saskatchewan), some 15 opera assignments (including his
first performance in the arduous role of "Lohengrin™), 10
guest appearances in radio in addition to his own regular
broadcasts (every single week except for one brief month
during his furthermost Western tour) —exuberant Jimmy

JIMMY EXERCISES CONSTANTLY TO KEEP FIT FOR HIS PROGRAM

12

SINGING FOR SERVICEMEN IS ONLY PART OF MELTON'S BUSY SCHEDULE

needs all his vast health and strength, maintains it with a
rigid regime which would make anyone but a trained achlete
wince. He watches his diet carefully, eats prodigiously but
avoids fried foods and pastries, drinks milk in copious quan-
tities—and a quart of pineapple juice during each operatic
performance. The latter voice-freshener takes most of the
family's “blue points” but, fortunately, the Meltons get all
the vegetables they
need — fresh, canned
or quick-frozen—from
their own productive
farm near Westport,
Connecticur,

For all his "glam-
orous’ profession, the
good - looking singer
gets plenty of sleep,
too. He's always in
bed by midnight, takes
at least an hour's nap
every afternoon. The
one hitch 1n his sched-
ule is thac it leaves so
little rume for athletics.
Jimmy gets plenty of
exercise—working out with 18-pound dumbbells rtwice a
day, taking long hikes in the country—but it isn't quite like
the outdoor sports he loves.

The sawmill operator's son has been an ardent Nimrod
ever since he was a curly-haired kid in Florida, where the
Meltons moved a couple of years after Jimmy's birth in
Moultrie, Georgia. Open seasons were long, game was plen-
tiful and Jimmy, his father and two older brothers used to
bag enough birds, squirrels, wild ducks and venison to feed
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BOXING, HE FINDS, IS ESPECIALLY GOOD FOR OPERA SINGERS



the family for months ar a time. He'd still love to go hunting
today and is fond of fishing, though the relative inactivity
palls on him when catches are few and far between.

Today, the sports-lover is limited to indoor gymnastics,
boxing and an occasional game with Lowell Thomas's fam-
ous Nine Old Men, Boxing is something he added to his rep-
ertoire in Hollywood, while making movies, and he still
considers it “magnificent exercise for keeping in trim—
makes you light on your feet, which is more important than
you might imagine for leaping from crag to crag of those
miniature mountains in Metropolitan stage sets!” Baseball
has been a passion since college days, when he was such a
good pitcher that he once dreamed of a professional career
in the big leagues, tossing out curves instead of cadenzas.

It was music, however — rather than athletics — which
Jimmy was pursuing in his collegiate course from the Uni-
versity of Florida to the U. of Georgia to Vanderbilt Uni-
versity in Tennessee. For one thing, the husky lad was financ-
ing his own studies by leading dance bands and playing a
saxophone, went wherever he was sure of making enough
money. For another, he was looking for good vocal teachers,

went to Vanderbilt so he could study with Gaetano De Luca. -

From the moment Jimmy set his heart on singing his way
through life, he threw into music the same vitality and con-
centration he puts into sports. In the dozen years following
his mike debut in 1923, the young dynamo toured Europe
three times with the Revelers’ Quartet (which he now says
was marvelous training for singing his popular Mozart roles
in "Magic Flute” and "Don Giovanni™), co-starred with
such ace comedians as Fred Allen and Bob Hope, launched
the "‘Telephone Hour,” headlined by some of the biggest
shows on the air, was recognized as the most popular tenor
in radio by 1937—when he suddenly dropped out' of sight.

Rumors then ranged all the way from "Melton’s washed
up” to "Jimmy's got the operatic bug.” The latter was cor-
rect, The great concentrator was on a new single-track, steam-
ing away on railroad time. He had quietly retired to his
then-new Connecticut farm, hired an opera ‘coach, later
brought in an entire cast to rehearse with him. They lived
right in the Melton home, staging music-drama in the living-
room—''Madam Butterfly” in the morning, “"La Traviata” in
the afrernoon. Those were the only operas Jimmy knew,
when he was ready for his debut in the new field, but he
knew them thoroughly, after some so rehearsals each.

It was a terrific gamble for high stakes, as well as high
notes. The "pop” singer had voluntarily gone into eclipse
when he was making some $5,000 a week, worked for a year
with no financial return, made his operatic debut in Cincin-
nati in 1938—for the munificent sum of $50.00 a week! But
it was a big moment for the hard-working Georgian. The
only day in his life that ever really topped it was the one
after his triumphant Metropolitan debut. But that came four
years later, after Jimmy had successfully sung both operas
and concerts in Chicago, St. Louis, most major cities in both
the United States and Canada—and had unsuccessfully audi-
tioned for season after season at the Met.

Melton finally made it, of course, by sheer plugging away
at the same line until it broke under the impact of the same
physical strength and ;mental stamina which made him a
powerful football, baseball and basketball player in his cam-
pus years. The spirit of competition and attention to health
which he developed then are paying big dividends now. That
period really shaped his life. There's even a faint echo of an-
other kind from those band-leading days, every January sec-
ond (his birthday)—when Jimmy tootles on the old saxo-
phone which once helped finance his first singing lessons!

MELTON'S FOND OF FISHING, HAS LITTLE

TIME

FOR IT TODAY
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THE WHOLE LLOYD FAMILY TAKES AN INTEREST IN DRAMATICS—MARICRIE ELIZABETH, HAROLD JR., LLOYD, MRS, LLOYD AND MILDRED GLORIA

il A

SCREEN FUNSTER MEETS NEW GENERATION VIA “COMEDY THEATRE"

OBODY over the age of 25 has to be told who Harold

Lloyd 1s. The bumbling, bespectacled character he cre-
ated in the old silent-screen days ingrauated his way into
the American heart, so that no movie-goer of that tme
will ever forget him. But there's a younger generation
who've never had a chance to view the comic u.h_uul~|1‘|n
ning his way into trouble. With che last picture made by
the actor dated 1938 (“'Professor Beware™), I}.nr::l-l Lloyd
has been just a vaguely familiar name to them

Radio has changed all that now, though, and the teen
agers are hnding out through "Comedy Theatre” just why

14

TUNE IN SUN. 10:30 PM,. EW.T. INBC)

their parents and older sisters are sull loyal Lloyd fans, in
spite of the passage of the yeass

Though the major dunies of the brown-haired funster
are those of narrator and host, dialers are reaping the re-
wards of his years of expertence with comedy through
the sparkling, quick-moving dramas presencted under his
gutdance, Occasionally, too, the plt;u;lm six-footer plans
to lay aside his mantle ol dignity, and jump into a pare
himsell

Radio listeners may be surprised to find thae they ve
made an unexpected change in Lloyd's schemes for the



future. He had been confining his efforts to producing
for some time, but the overwhelming public response to
"Comedy Theatre” has led the five-foot-eleven Nebraska
veteran (o team up with Preston Sturges on a comedy
screen production that should laugh the couniry right off
its heels. Idea—suill in the discussion stage—is to try out
a new technique by linking a greac hit of the past with
a current film.

Originally, Lloyd considered reviving some of the best
of his more than 500 rib-tickling roles—but, though sull
fresh as to comedy, they've become antiques technically
because of the great advances in the industry. Instead,
Preston Sturges (who is writing the scenario) intends to
revive the character of the shy, tortoise-shell-spectacled
freshman, showing him in exactly the same spot he was
in twenty years ago—in spite of che brilliant future pre-
dicted for him. And Hollywood sages are betting that
history will be made in the art and science of rolling
people 1n the aisles. |

The microphone’s an entirely new venture for Harold,
by the way. The S1-year-old thespian admits to only two
previous experiences with the frightening insirument—
one for the leper colony on the island of Molokai in Ha-
wait, and a brief greeting on another occasion from Eng-
land. Though adjusting quickly to the medium, the mast-
er of hilarious blundering confesses to some trepidation,
to 2 feeling of tenseness not common to movie-making.

You're fighting time,” observes the comedian. "In mak-
ing films, you have constant rehearsals and can throw in
tricks. A gesture added to the spoken word can punch
home. a scene. On the air, you have nothing but the
spoken word and voice intonation and often have to rely
on a musical cue to aid the comedy. There's a finality
about radio. It happens and
that's it. But it does have a
fascination all its own.”

In spite of the fact that he
realizes "tricks” cannot be
seen over the air, Lloyd sull
~ goes through suitable antics
for his lines at rehearsals.
Others may be reading the
MOSt exciting dramatic scenes
sitting calmly around a rable,
but this arust retires to a
corner where he can wave his
arms around and screw up
his face to his heart's con-
tent.. Another trick he's taken
over from the movies is that
of wearing the rtraditional
spectacles at broadcasts, for
the benefit of studio audienc-
es. And they're the same type
he used back in the silent-
screen days—purely for ef-
tect, withour any glass in at
all.

Like many comedians,
Lloyd is far from being a
gagster in private life. Uni-
versally described as gracious,
polite and modest, he needs
no ballyhoo to build up eicher
his talents or success. Estim-
ates on the solid cash rolled

AUTOGRAPHED PICTURES OF LLOYD'S FRIENDS LINE THE HALL

up through his art place him in the mula-millionaire class,
and many believe him to be the richest actor in Holly-
wood.

Keeping up his California "Greenacres” home takes a
small fortune in itself, though wartime curtailment now
prevents it from being the showplace it once was, The
house itself is a modern palace, decorated in museum-
ike splendor, and the 20 acres of ground are so elaborate-
y landscaped that they have sometimes served for lush
movie settings. Both "House and Garden” and "House
Beautiful”™ have published photos of the glories of the
mansion, and an adequate description would be a story in
(eself,

Among the “fittings™ are a five-room playhouse (now a
workshop for the Red Cross); a swimniing pool; a vault
for hlms; a private projection booth; a handball court
complete with numbered-seat balcony ; kennels which once
housed 70 Great Danes (given up because of the meat
shortage) ; and pastureland for horses (also a war casual-
ty).

Reporters, overcome by this regal magnificence, are
even more surprised by the simplicity and friendliness of
the family who own it. Lloyd married former actress
Mildred Davis in 1923, has three children — Mildred
Gloria, 19; Marjorie Elizabeth, 18, and Harold, Jr., 13.
Mrs. Lloyd gave up a successful career shortly after her
marriage, but both daughters have their hearts ser on the
stage and are being coached by their father. |

Lloyd’s a family man to the core, hnds most of his amuse-
ments at home, Systematic in the extreme, he likes to ex-
cel at whatever he undertakes. Result is that he's one of
Hollywood's best bowlers (he owns two bowling alleys),
an excellent handball player, a competent painter in pas-

tels and oil. Typical of his
passion for order and com-
pleteness 1s the color chart
collection for use with his
painting, believed to be one
of the most extensive in the
world. Humorous material
is also carefully gathered and
catalogued, includes hundreds
of scrapbooks of jokes and
sketches plus a bound collec-
tion of “"Puck™ since its incep-
ton 1n 1879. A novel hobby
is marble-collecting, and the
comedian has amassed more
than 100 rare and expensive
specimens  which he keeps
safely tucked away in a plush-
lined box.

Looking years younger than
his age, Lloyd could still pass
for "The Freshman™ ar a dis-
tance, has kept his own hair
and the long-toothed "wolf
-grin” which once made him
famous. Quick-minded, with
a good sense of humor, he's
not given 1o wise-cracking or
gags, believes his own success
was based on character come-
dy in contrast to slapstick
styles, still puts his faich
character comedy today.
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“THE FAVOR”

TELEVISION PUTS ON ONE OF ITS

o the public at large, television may seem to be in a state
Tuf arrested development for the duration, but experimenta-
tion and improvement in technique are still moving forward
hand in hand. In fact, in the past few months, the once-
infant medium has shown one very definite sign of growing
up. With the telecasting of "The Favor,” over CBS station
WCBW, video proved that it was old enough to go to war,
vital enough to make a valuable contribution.

Most television projects so far have been concerned with
either news or light subjects, such as variety shows, audience
participation and musical programs. In contrast, “The Favor™
—which was adapted from a manuscript written by Lawrence
M. Klee for the use of the American Theatre Wing's Victoty

FIRST SERIOUS WARTIME DRAMAS

Players—is serious drama with a purpose. Like all telecasts
in wartime, when actual programs must take the place of
“laboratory” experiments because of limited equipment, its
first presentation revealed several flaws. For instance, the
single setting used lacked the photographic variety needed
for a half-hour show (CBS has since produced tele-dramas
with as many as eight different scenes).

But soundness of script, excellence of acting and sincerity
of message overcame the trials and errors which are inherent
in all first ventures, and “The Favor’ was so well-received
that it was later repeated with the same cast—Casey, Joseph
Julian; Dottie, Leslie Woods; Joe, Elwell Cobb; Rita, Edith
Tachna—pictured in action (and dialogue) on these pages.

SCENE: Joe's Bar in Brooklyn. A soldier enters as Dottie
complamns to Joe that her friend Rita will be too late to belp
her buy a mew fur coat. DOTTIE: Casey Bender! Of all people!
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DOTTIE: You've been gambling! CASEY: You might call it
that, The stakes were a little stffer than 1 knew, DOTTIE ( puz-
zled): Didn’t 1 hear you'd been shipped overseas two months ago’?
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DOTTIE: What're you doing in this jernt? CASEY: Lookin’
for you, I guess. DOTTIE: Well, you might at least offer me

a drink, CASEY (smusling at ber): Sorry, | haven't got the price.
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CASEY: That's right, DOTTIE: Then what you doin’ here?
CASEY: You ask too many questions, Dottie, DOTTIE: But
wait a2 min— CASEY (breaking in): Talk about somethin' else!

.
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DOTTIE (wsth hauteur): Don't raise your voice at me! CASEY DOTTIE: So is my anklet. A girl's gota have things. Like this

(smiiing now): Sure, take it easy, Nice hunk of junk you coat Rita’s holdin’ our for me, CASEY: How much you plannin’
got there. DOTTIE: Junk’ These charms are solid 14-karat gold! to lay out for it? DOTTIE: Two hundred and seventy-five dollars.

7 CASEY: I want to ask you 10 do me a favor. Take that dough 3 CASEY: There was a PI"bUI hnld:n up our outht. Izzy and
and invest it, DOTTIE: A war bond? CASEY: About 275 bucks’ me went after it with grenades and a flame-thrower. Maybe

worth. I'm nort askin® for myself. You know how lzzy got clipped? the cost of all that stuff came to—well, 275. Think it over, huh?

.

‘-' . y =
g Casey goes off. Rita enters. RITA: Sorry I'm late. 1 had two ] RITA: If you want that coat, we'd better hurry. DOTTIE

stop at Mrs. Bender's. DOTTIE (wondering): Casey's mother? (slowly): I'm not getning the coat. I'm gonna buy myself a
RITA: You didn't hear the news? Casey was killea in France. hand grenade and some bullets. ( Pause) I've got 1o, do a guy a favor.
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AT HOME IN THE STUDIO ON HER FARM, MISS SWARTHOUT, OPERATIC GLAMOUR GIRL, BECOMES MRS. CHAPMAN, CONNECTICUT HOUSEWIFE

GLADYS "CARMEN” SWARTHOUT

ONE OPERA HAS PLAYED MANY PARTS IN THE PRIMA DONNA'S CAREER

ECHNICALLY, Gladys Swarthout may be classed as a
Tmezzc:—-ﬂr middle-register—soprano, but there are two
sustained high C's which have resounded momentously
throughout her career. One "C" is Carmen, her most
noted operatic role. The other "C” is Frank Chapman,
her husband and manager.

Back in the mid-twenties, "Carmen” was the turning

18

point for the shy teenster, then in her first season with
the Chicago Opera. Fascinated by backstage life, the for-
mer church soloist from Deep Water and Kansas City,
Missouri, was usually first to arrive at the thearre, sat 1n
the back of the darkened hall, watching everything with
eager eycs.

One day. at a dress rehearsal of "Carmen”—in which



Gladys was to sing the minor role of Mercedes, in support
of Mary Garden—she was electrified to see the star her-
self sweep onstage, demanding: "Where's that Swarth-
out?” Fully expecting some reprimand, the little brunerte
finally summoned courage to {0l
low Miss Garden to her dressing-
room. There, the great diva picked
up a magnificent Spanish shawl,
cut it in two, and said: "'l want
you to wear half of my shawl,
because some day yox will be Car-
men. You have her voice, you
have her figure —you look like
her!"”

Up till then, the young Ameri-

can girl had been training for ".'.'-.,

. 1 N . '____:_: a.'h
oratorio work, hadn't thought of A
- . _ —

Op€ra as a permanent career. From H“.

-
LS
w
A,

that moment on, she thought of -
nothing else. And Mary Gardén's '
prediction came true. Although
Miss Swarthout, as one of the
Metropolitan’s most popular prima
donnas, has played many roles,
her portrayal of the Sevillian cigarette-girl has become
best known of all.

The chic, darkly attractive singer has won success in
other fields, too—motion pictures and radio, as well as
opera and concert. Throughout most of this, for 13 years

Vg givm

GUEST BATHROOM in the studio building 1s papered

with opera scores, program’ pages, and streamers.

of happily married life, her inseparable companion and
advisor has been husband Frank Chapman, now a major
in the U. S. Marine Corps. "He's been invaluable,” she
emphasizes with her friendly, litdle-girl laugh, "because
he's done everything!” Chapman's
experience as both concert singer
and law student has made him an
excellent manager of contracts and
tours. And, as a former publisher,
he even had much to contribute
to the success of the Swarthout
novel—""Come Soon, Tomorrow!”

With so many irons in the fire,
she now avoids too-regular radio
commitments. Guest spots — in-
cluding her contract for NBC's
“"Voice of Firestone”™ (Mon. 8:30
PM. EW.T.), which calls for
appearances virtually every other
week of this year — give her
almost the same amount of air
time, but allow longer intervals
between for concert tours and

: visits with her husband.

[t was Frank who encouraged Gladys, when she first tried
her voice at "pop” music. Now, the prima donna gets a
great kick out of one of her latest recordings—a hit tune
from Broadway's "Carmen Jones,” based on the same scene
which she once sang with Mary Garden, 'way back when!

THE SWARTHOUT “CARMEN" COLLECTION CONTAINS PICTURES, FANS, AND—MOST HIGHLY PRIZED OF ALL—ONE HALF OF A SPANISH SHAWL!
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QUIZ KID
ALUMNI

FORMER CHILD PRODIGIES STILL RATE HIGH
AS ADULTS, BUILDING SUCCESSFUL CAREERS

ETIREMENT comes early to "Quiz Kids."”" At the age of six-
R teen, the rules demand that they leave the celebrated school-
house of the air (heard Sunday evenings at 7:30 EXW.T. over
the Blue) and fare forth to compete with other adults.

Many a listener has wondered what happens to these mini-
ature brain-trusters. Bulging-browed infant prodigies have
a way of fizzling out in later life—even of finding their high
[.Q.'s a handicap when they cannot adjust to the less scin
tillating intellects of average people.

But the "Quiz Kids” are different. No one-sided geniuses
have ever been welcomed to the kilocycle college, and the
gifted youngsters who appear on the program are chosen
for their wholesome, well-balanced personalities as well as
for extraordinary intelligence,

Result is that the 75 "Quz Kid" grads are sull leading
the field, carving out careers for themselves in art, science,
medicine, music—as typical alumni on these pages prove.

DAVID JENKINS was an enthusiastic
and irrepressible quizzee, now
rolls up superlatnve grades in
high school and excels in pon-
scholastuc departments. Upon his
graduaton the lad plans tw tramn
for service in Naval Intelligence.
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JOAN BISHOP AP ared on 31 Quuz

Kl broadcasts, disunguishe
herselt as a musical gentus. Now
18, the lass s planming an oper
AUC career, and 1s at present sing
ing n the choruses ol vanou:
Chicage hight  opera  companies..

CYNTHIA CLINE amazed listeosss hy

knowing all the answers in litera
ture and poetry. Currently major-
ing 1 Enghish at Northwestern
Unmiverssty, she wants o help
correlate educanonal systems n
both North and South America




JACK BECKMAN, known to listeners
as a current events wizard, has
decided on chemical engineering
as his life’s work, College courses
will have to wair ull after the
war, however, as Jack enlisted in
the Navy at the early age of 17,

\

JACK FRENCH 1s also a student at
Northwestern, but his heart 1s
with the Army Air Corps. While
awaiting the call w fly into the
blue out yonder, Jack keeps up
the "Quiz Kid" tradition by bnil-
lilant work in his academic classes.

MARGARET MERRICK read 200 books

in three months when infanule
paralysis put an end to athleuc
acuviues, The vivacious black-eyed
miss walks again, 1s a jumior in
high school, hopes one day
to study architecrure at MIT

MARY CLARE McHUGH once sparkled

as an  all-around expert, now
works by day as a stenographer
for the War Shipping Adminis-
trauon, studies polincal science
at De Pauw University at night.
A government career 1s her am,
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RADIO
IN
CHINA

NEWS STILL GETS THROUGH
T0 THE WAR-TORN PEOPLE

N ORDINARY 5-tube radio receiver in
A inflation-ridden China now costs
$10,000. It needs no great stretch of the
imagination to realize that private-
family listening, as we know it, 1s
almost non-existent, that only the weal-
thy can afford such a luxury.

Even before the war, when similar
sets sold for $200, there were only ap-
proximately 1,000,000 receivers in all of
China—an average of about one and a
half radios per 1000 persons. In addi-
tion, most of these were concentrated
in the Shanghai and Nanking areas,
with the interior left almost completely
uncovered by broadcasting.

Nevertheless, in spite of these seem-
ingly overwhelming dithculties, pract-
cally every citizen in Free China can
now keep informed on the progress of
the war, knows within a few hours—or
a day at the most—of new developments
in the affairs of his country’ and its
Allies: And the story of how, in the
midst of a desperate struggle, radio has
been brought to all of China is a mir-
acle of organization and ingenuity. Some
idea of the magnitude of the task is in-
dicated by war losses in transmitters.
Before the outbreak of hostlities. nu-
merous commercial and publicly-owned
stations operated side by side in the vari-
ous cities, with more than 40 private
stations 1n Shanghai alone. The present
count 1s just 12 stations in the entire
country, with the rest lost or damaged.

First step of the government was to
take over complete control of broadca t-
ing for the duration, placing all derails
under the Central Broadcasting Adm n-
istration, now located in the wartine
capitol, Chungking. Adequate protec-
tion of the few remaining transmicters
was essential, and the problem has been
solved by placing the invaluable equip
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THE TRANSMITTER ROOM OF STATION XGOY IS

ment in caves, thus preventing it from
being destroyed by air raids. Entrances
to the caves (which look something like
U.S. subways) are heavily camouflaged
as insurance against detection by bomb-
cis. Results are fairly successful, with
only on¢ major difhculty—the lack of
ventilation and excess moisture of the
underground studios affect the life of
the tubes, and make frequent replace-
ments necessary.

Tubes are very hard to acquire in
China, since most of them are imported,
and their rapid deterioration represents
a serious loss to engincers. This has
been partly overcome through setting up
a small government factory to produce
tubes, but so far only receiver models
have been created in any quantity.

Next problem to be tackled was that
of the grossly inadequate number of
receivers for broadcasting to the great
masses of the people. It was obvious
that, with China manufacturing only
soo sets for avilian use each year, each
one was much too rare and costly to be
limited to a single family group—even

LOCATED IN A CAVE NEAR CHUNGKING

tf the tamily was rich enough to buy

Heart of the resourceful plan evolved
1s 2 network of “public listening posts,
stretcching from one end of China to
the other, covering alike large cities and
remote villages—so that somewhere n
cach populated place there 1s a receiver
avatlable rto the inhabitants.

Radios now encountered every-
where. Fitted with loudspeakers, they
are placed in army camps, offices and
workshops, marketplaces and plazas, in
towers atop the stone walls of anciemt

A

towns and in obscure country school
houses

According to Mr. Shih-Tseng Fan,
engineer and Chief of General Affairs
for the Central Broadcasting Adminis-
rratton, urban dwellers stll rely largely
on their newspapers for keeping n
touch with the world, since newspapers
are easily obtained while the radio must
be "visited.” It is in the rural sections,
where newspapers are scarce and slow
to appear, that broadcasting has proved
of greatest Here, in the
intertor of China, the radio receiving

'..';llllr:. Vast



force and
where men can re-
pair after their day’s work, listen to
the programs, then carry reports
home to sheir wives and families,

POSt has become a cultural
community center,

and

Most of these people are entirely un-
familiar with radio. have not the re-
motest idea of its workings. In Tibet,
for example, the first radio was intro-
duced to the ultra-conservative lamas by
connecting it with a statue of Buddha
so that the god himself scemed to be
speaking. The lamas, who are always
antagonistic  to  science and  change,
bowed down and worshipped, overcome
by the apparent miracle. Through this
auspicious beginning thetr scruples were
conquered, and Tibet—which boasts no
railroads or highways—now possesses
several hundred receivers.

Though 1t was not necessary to battle
such mental obstacles in other regions,
it was found advisable to appoint a
government caretaker for each set, so
that 1ts not be im-
paired by improper handling on the part
of mechanically-ignorant farmers.

usefulness would

These government workers carry on
the job as a sideline in addition to their
regular work, are pard a small monthly
tee tor their assistance. Their abilities
vary widely—s$ome understand to a de-
pocs on behind the dials,

while others were chosen i'l"lt.‘!"[‘i'f' because

gree what
they are able to follow the printed in-
structions sent to them,

Among the most tmportant of their
rasks 1s that of writing our the news,
SO that nt:.lrh_'.' restidents who arc¢ not .lME
to be present during the actual broad-

CudSE CALL I ﬂii [

1e latest events on post
ers displayed outside the school or post-
office. For this purpose, there 1s a spe-
cial newscast each evening, which is
recad very slowly, with difficule words
spelled out, so that an ordinary working
man can take it down easily.

Naturally, under present conditions,
the greatest public interest focuses on
news programs, commentators, and ralks
by’ government representatives and
Allied leaders (such as President Roose-
velt)., Chinese broadcasting, however,
much variety as our
(though for only a few hours each day)
with hillbilly, folk and military songs
very I"”F’“L” .\[u'ﬂ (:!' l‘hr L'dtit'.ih’:d liH-
teners are fond of foreign music, and

offers as OWnN

are avid followers of the special pro-
grams put on to entertamn the Ameri-
can Armies in the East. Dramas are rare,
because they are not studio-created, but
piped at great expense directly from the
theatre. There are none of the special
home-making programs so prevalent in
this country. as the women are usually

prevented from listening by domestic
duties, and get their news, second-hand,
from their husbands,

Chinesc radio also plays a major role
in the war, not only through régular
Army communication, but also through
short-wave broadcasting to inform the
world of events inside China; special
newscasts and warnings to civilians of
the occupied territories; and the send-
ing out of signals as guides to the 14th
American Arr Force.

Radio 1s also responsible for the one
great benefit the has brought
China—standardization of the language.
With 26 different dialects spoken in the
various provinces, men from different
sections could not communicate at all.
When the great war migrations started,

war

this made friction inevitable. The gov-
ernment took action by giving Mandarin
lessons over the air 1in all dialects, so
that now everyone can make himself
understood—no matter what section of
the country he comes from.

This vast schooling enterprise 1s just
a forerunner of the tremendous plans
being developed for post-war Chinese
radio. At the present time, four en-
gineers are in the U. S. to study Ameri-
can programming and technical organi-
zation. They are hoping to learn means
of building millions-of low-cost receiv-
ers (to retail between $10 and $30) 1In
the decade following the war. And if
this 1s successful, an ambitious project
for the education of the Chinese people,
of all generations, will shortly follow.

E

EAGER FOR NEWS, crowds of Chungking residents cluster around the bulletins posted by the
radio stauon. Such groups are also common 1n rural China, whe e nowspapers are scarce.

PENG LO-SHAN, usually called "Mike" Peng,
acts as program direcror of Stauon XGOY,
and 15 the most prominent radio persenality.

TUNNEL ENTRANCES 1o the underground caves
which house the invaluable transmutters are
concealed from air amack by camouflage.
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TUNE IN the Headliners of the World’s Foremost Radio News Service...

On top of every major ground, air and naval action as it develops in each sector of the war
is a member of CBS' trained, seasoned, responsible staff of foreign correspondents. Here are

a few of the men who have helped CBS earn from 600 U. S. radio critics and editors polled by

. . a . . " . . y CBS' LARRY LESUEUR who has b ti
Motion Picture Daily the tribute of having done the “Best News Job By Radio in 1944’ Seer Py o T
on the Western front with the American First
and Seventh Armies ond was present at the
relief of Paris (Aug. 25, 1944) ond Antwerp

(Sept. 5, 1944).
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CBS' WEBLEY EDWARDS, ottached to
Fleet Headquarters, Pearl Harbor, broke
news of Dec. 7 attack; flashed first stories

of Gilbert and Truk offensives.

' - s
CBS’ ERIC SEVAREID (holding microphone) record-

ing a broadcast on an LST during the invasion of

CBS' TIM LEIMERT at Saipan before tak-
ing off on the Thanksgiving Day B-29
Southern France on August 15, 1944, Sevareid raid- over Tokyo. Leimert was the only

landed with the first waves of Americans. radio correspondent ar the raid,

CBS' GEORGE MOORAD, now assigned

(Right foreground) Gen. MacArthur, Lt.-Gen. Suther-
lond and CBS' Faor Eastern news chief WILLIAM J.
DUNN (hatless) wade ashore at Leyte, P. . follow-

1o Moscow, flew over the beaches in o

bomber during the invasion of Southern

ing.the first assault waves on Oct. 22, 1944, France on Aug. 15, 1944, CBS" WILLIAM R. DOWNS, JR. (foreground) made the
i ! first broodcast from o mobile transmitter on the Nor-

CBS'CHARLES COLLINGWOOD made a notable broad- mandy beachhead on June 14, 1944; since with British

cast from an LSTunder fire while crossing the Channel army in Hollond, and American Ist Army in Belgiom.

on D-Day; since active on the Western front. -

CBS' WILLARD SHA-DEI, expert on infantry -

weapons, testing ammunition. Shadel broad-

cast from Luxembourg on Dec. 26, 1944 dur-

ing the German Christmas counter-offensive. gl g b .
R, -

a vl ;

CBS' RICHARD C. HOTTELET broadcast the first

news of the German counter-attack on Dec, 18,

(Right) CBS' European News Director,
EDWARD R. MURROW, author of Orches-
trated Hell, the notable broadcast on Dec.

...1he Columbia Broadcasting System

1944, 4 hours chead of any other news medium. ‘

“The most adult news-gathering organization in radio’
3, 1943 of one of his many flights over

Berlin and enemy territory. — A national weekly newsmagazine.
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GENE

DEAN OF DRUMDOM USES RHYTHM
T0 KEEP THAT WAISTLINE TRIM

ENE KRUPA never has to worry about
G middle-aged spread. Every time the
inky-haired master drummer starts giv-
ing out with the heat-beat, he knows
that before the day is over he'll prob-
ably ruin another suir, certainly drop a
couple of pounds.

In fact, one time Gene got so much
interested in the amount of energy ex-
pended on the hides that he hired a
health .1mi CXCTCISC Jllfllﬂ[il"_’; to watch
a performance and take some scentific
measurements. Results show that hr.t[l[ly
out a hot swing chorus takes as much
oomph as a five-minute handball game
at top speed, a 14-foor pole vaulr, or
a 24-foot broad jump. And two swing
numbers in a row——as Krupa plays them

-are more exhausting than a mile run
or tour line plun;,:t:n on the football
ficld. So now the brown-eyed 145-
pounder can consider himself the 4-star
athlete of the pop band competition.

Of course, Krupa isn't old enough
yet to join the middle-aged team any-
way. He was born in the Windy City,
just 36 years ago last January 15th. But

he's managed to pack a lot of action
into three and a half decades.

Publicity agents hike to boast that he
started handling drumsticks almost as
carly as he learned to wield a knife and
fork—Dbut they must have been the rtur-
key kind. Actually, the sinewy five-foot-

eighter first sat 1in on the drums when
he was 1r3. It wasn'ta very impressive
debur, either. Name of the band was
the Frivolians, 2 dime-dance grind group
in Wisconsin Beach, and the lad played
for only a few munutes. But later that
same summer, the youngster heard Ben
Pollack’s orchestra with Benny Good-
man on the clarinet. The boy was gog-
gle-eyed with hero-worship—and it was
then that the idea of becoming a profes-
sional, and especially playing with
(Goodman, really began to jell.

Before the dream came true, though,
Gene had enrolled at St. Joseph's Col-
lege in Rennselaer, Indiana, to study for



the priesthood. No matter how hard he
tried, the future doctor of tympani could
never lose the drumming itch. He hnally
decided he never would, dropped the
course, and signed up with Joe Kayser's
band in,Chicago (no relation to Kay).
Skin-beating with Joe got the lad atten-
tion he had never rated with school and
college outfits, and for a while he gath-
ered experience touring the circuit as
free-lance drummer with vagabond Mid-
western outfits.

Big breaks began in "29, when Krupa
hit New York to cymbal jive and jam
for Red Nichols, including a stint in the
pit for the revue, “Strike Up the Band.”
After three years with Red, the torrid
hide-beater moved over to Irving Aaron-
son and his Commanders, then walked
again, after a few thousand choruses, to

join Mal Hallet.

It wasn't till 34 that he landed per-
manently with Benny Goodman, but
once there he stayed put until the time
was right to step out and organize his
own group—a group that has hit big-
time success with no trouble art all.

That on-the-beam aggregation’'s not
going to be any flash in the pan, either
—not if Krupa has anything to say about
it. The maestro takes his job seriously,
studies musical trends, the public's
moods, hand-tailors selections to suit.
Though originally his fame was built on
frenzied drumbeats to make Africans sit
up and cheer, on rhychms to senc Puri-
tans reeling, the baton-wielder 15 the
first to say that the era of blatant swing
IS past.

Result 1s a string section in the or-
chestra, a melodious combination of
novelty and smooth tempo numbers.
"Not that the good jazz tune has gone,”
says Gene. "It's still a big thing—but
at least sixty percent of the music bands
play today should be fashioned for
dancers. 1 believe that the best thing
brought out by swing and its great pop-
ularity was the stress put upon a good
solid rhythm tune or beat. Drummers
and rhythm men shouldn’t bury the tune
—they should play it melodiously. On
many tunes which my band plays, we
stress ballad work and pretty harmonies
to the exclusion of extensive solo work
by instrumentalists, the chythm section
blending into the melody as much as the
reeds and brass.”

The Krupa theories work all right—
as proved by the record — network
broadcasts, hotel and club appearances,
best-selling discs, and Paramount's
"Some Like It Hot” with Bob Hope and
Shirley Ross. Musicianship and sound
judgment aren’t all, either, for the king
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THE MAESTRO CHOOSES CLASSICAL RECORDS FOR LEISURE LISTENING IN HIS YONKERS HOME

of the bandstand tom toms has a natural
limelight personality. Critics rave over
the gifted showmanship in cheatres,
over his flair for the unexpected (both
musically and otherwise), over his glib
and friendly stage manner.

Offstage, Gene is equally glib, never
at a loss for a wisecrack or dialect story.
In spite of the fact that his violent exer-
tions mean ruining clothes almost as fast
as he buys them, the master drummer's
one of the best-dressed bandleaders in
the business, fussy to a fault about his
attire. Everything from shoes (BAAA)
to underwear is made to order; ties are
snappy one-of-a-kind originals; 25 pairs
of suspenders dangle in his closet.

Though high-strung and tempera-
mental, with a firm control over the
band, Krupa relaxes easily and quickly,
can fall asleep anywhere, any time. At
home, in his 9-room Yonkers house,
however, the batoneer likes his comfort,
sleeps in an oversize double bed so that
he can toss about at his case.

Not a picky eater, he prefers Italian
food, has a passion for gefuelte fish.
Though he chews gum ferociously while
on the drums, at home he prefers one of

a large collection of pipes, likes to spend
spare time listening to symphony music,
reading novels and history. Gene has no
time for active sports, but enjoys warch-
ing wrestling, basketball, baseball; loves
to drive in the wide open spaces when-
ever he gets a chance. A raste for luxury
is indicated by his Cadillac sedan, his
custom-built Packard convertible (racy
bright yellow with black top).

Drumming's his major interest, even
during free time, and Krupa manages to
practice several hours a day—on a rub-
ber mat so as not to annoy the neigh-
bors. (What with wear and tear, mats
have to be replaced once a week.) In-
tensely earnest about his career, the
rhythmic artist once incorporated his
ideas in a book—"Instruction on Swing
Drumming.” Officials of the New York
Museum of Narural History were so im-
pressed that they wavited hum to lecture
on primitive drums. He did—and they
say the muscum’s never been the same
since.

Gene has just one unfulhlled ambi-
tion—to play with a good symphoni
orchestra. From all past indications, i
won't be long until he gers the chance
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PRIL showers may bring May flowers, but March winds al-
A ways help to make the shamrocks grow in the hearts of all
good Irishmen — whether they're sons of the Auld Sod by
birth, by adoption or by sheer affection. Around and about
March 17th, natal day of Saint Patrick himself, the thoughts
of many nations turn to the holy man who brought Chris-
tianity to the Hibernians, drove the snakes out of Ireland—
and gave his name to one of the most popular after-dinner
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JOAN DAYIS AND JACK HALEY admirt their Celtic siory is an old one, but
they sull like it. It's the one about the Irish woman who asked for a
pound of tea at the store. The grocer said: "What will you have—
black or green?” To which query Bridget replied: "Shure, and
iyther will do. It's for an old, old woman and she's nearly blind.”

28

) MY FAVORITE IRISH JOKE

STARS FIND BITS OF BLARNEY IN THEIR MEMORY BOOK

characters of all time. We refer, of course. to the first-billed

half of that greatr humorous team, Pat and Mike.

Paying due honor to the season of the year—and repay-
ing a just debt which all radio comics owe that long-suffer-
ing though legendary duo—a group of the National Broad-

casting Company's most twinkling stars (ranging from

"Dufty’s” famous Archie to "map-of-lIreland” Michael
O’Shea) are here gathered to sing the praises of old Erin

“FIBBER McGEE AND MOLLY"—otherwise known to their friends as Jim
and Marian Jordan—choose an ancient riddle from one of the joke
books in their collection (this was published in 1859). The ques-
tion: “Why will Ireland always be the richest country in the world 7
The answer: "Because its capital is always Dublin (doublin’).”



|
|

MICHAEL O'SHEA of "Gaslight Gayeties” likes the two men at work on
a hor atternoon. 1 feel like a glass o beer,” said Pat, mopping his
brow. " Me fraend.” Mike answered with feeling, "'l wish you wuz."”
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“COFFEE TIME'S™ CASS DALEY relates the saga of two sons of Enn. adrift

at sea on a rafr, The outlook seemed hopeless, so Pat turned w0 Mike

and asked: Can you pray?” "No,” replied Mike. "Well, then. do
you know any hymns? Again the answer was No.”" "Then 1 H just
pass me hat, cuz we must do somethin’ religious!” exclaimed Pat

BURLY BOB BURNS—who finds a shillelagh almost as lethal as his trusty
bazooka—swears that he has an Irish uncle who joined the 33rd

Regiment just so he could be near his brother, who was in the 32nd!
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ED GARDNER, ALIAS “ARCHIE" of "Duffy’s” tells of the Hibernian who

was sentenced on eye-witness tesumony—and indignantly said 10 the
judge: “To think, your honor, you'd send me w jal just because
those two spalpeens swear they seen me steal the goods, when | can
bring at least a hundred who'll swear that they didn't see me do '
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VIVACIOUS VETERAN

BILLIE BURKE HAS FOUND THE FOUNTAIN OF YOUTH — AND MEMORY

HOUGH she’'s been one of the best-loved actresses in three

fields of entertainment for more than four decades, openly
boasts of her grandchildren at every opportumty, anu wucei-
fully admits to being in the neighborhood of 6o, Billie
Burke's in no danger of being called the Grand Old Lady of
show business. “Grand” and “lady"” are indeed the good
words from everyone who knows her, but “old” is an adjec-
tive no one could ever apply to the chic, vivacious portrayer
of featherbrain roles on stage, screen and radio

Men of all ages fall in love with her because of her eternal
femininity, can't find enough glowing phrases to describe
her reddish-blonde curls, blue-gray eyes and gracious manner.
Women are devoted to her, tell of her
long trips through pouring rain to visit
a sickbed, of gifts and help she has
given them. Their only fear is that the
public will mistake the nit-witty char-
acters she portrays for her real-life
personality.

From the night of her stage debut in
London (1903), right up to her present
radio series, this ageless Peter Pan has
immersed herself completely in every
role she has played-—whether as musical
comedy queen, silent-screen star, wife
or mother, The theatre has been her
private as well as professional life. Her
father was -the famous circus clown,
William E. Burke ("Billie” was his
nickname—she was originally christened
Ethelbert-when she was born in Wash-
ington, D. C.). Her husband was the great "Follies” impre
sario, Florenz Ziegfeld. She retired from public life for
almost 15 years, after the birth of their child, returning to
build a new career only after Mr. Ziegfeld's deatch

It was then that she created the lovable but slightly lunaric
matron she has since made famous on both celluloid and
ether. Today, she has gor so completely inside the role it's
hard to tell the imiration from the genuine. One side of
the character is quite competent at balancing checkbooks and
paying bills. The other is equally capable of sending deposirs
to a faraway friend and mailing chatty, intimate letrers to
the bank—to the amazement of both

One side fluiters, pratcles with an apparently artless wit,
stages as good a performance for two people as for hundreds.
(There's a strong suspicion that the Billie Burke impersona-
tion of Billie Burke serves a dual purpose, to cover up a
natural shyness and reserve, and to turn the laugh on herself
rather than see others embarrassed.) The other concentrates
on her work, worries about every nuance and inflection, takes
a businesslike interest in broadcasting. Miss Burke likes to
ger her scripts well in advance, marks every word for the
proper expression, even draws little faces in the margin to

indicate each mood. Sometimes these cartoons showing

SHE'S NOT AS GIDDY AS SHE SOUNDS

TUNE IN SAT. 11:30 AM. EW.T. (CBS)

smiles, frowns, “thought-waves” are so astonishing thar
she herself has to pausc and wonder.

A thoroughgoing trouper, she habirually arrives ar the
studio laden with bags, parcels and—in cold weather—two
fur coats (one for the street, the other for the studio).
There’s a bulging handbag (usually a drawstring pouch of
infinite capacity), a case of vacuum bottles with tea and
water, a large fitted bag containing make-up, odd bits of
apparel, fresh vegetables, a pat of butter and two slices
of special bread (she's very careful of her diet). There are
also two pairs of gloves, three different kinds of pencils,
plenty of fresh handkerchiefs, and two pairs of glasses.
The glasses are unforgettable—to every-
one except Miss Burke, who invariably
leaves one pair behind for someone else
to find afrer she's gone. Yer, despite
all this (or maybe because of the many
“spares”), the effervescent comedienne
is always beautifully dressed, immacu-
lately groomed. She loves clothes—par-
ticularly hats.

Most revealing tip-off, perhaps, is her
unpretentious little house in the West-
wood section of Los Angeles. From the
strect, it doesn't look much like a star's
home. Inside, it is just as feminine and
fluffy as any fan could imagine. Bur
behind it is the real center of Billie
Burke's existence these days. The back-
yard adjoins that of her daughter’s
home, forming a private garden-patio
where the actress can be with her adored family—daughter
Pat, son-in-law Bill, and the youngsters, Cecilia and Florenz
(who inherited both her grandfather's name and her grand-
mother's strawberry-blonde coloring).

Miss Burke broadcasts from both Hollywood and New
York, depending on film commitments, using different casts
but carrying on in the same light-comedy vein which makes
the noonday “Billie Burke Show" comparable to evening
programs. She undoubtedly misses her family while in the
East, l:ur there’s a spot in Manhattan which tugs at her heart
strings, too—the Ziegfeld Theatre, built by her late husband

Its reopening by Billy Rose last December (and Billy's
decision to keep the original name and decor) was undoub-
edly one of the most momentous events in her life since
Ziegfeld's death. It's doubtful if she saw much of the show
at that gala premiere, studying instead the restored interior of
a once-familiar scene she hadn't revisited in more than a
decade of widowhood. Friends know that she was never able
to pass the site without tears in her eyes, that she has never
once forgotten the man she has always idolized.

But that's another side of Billie Burke, which doesn't
belong to the public. It may be the most important side of
a skillful actress who specializes in portraying giddy women
"who can’t keep their minds on anything for a moment.”
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IN STARCHED VESTMENTS AND FLOWING ASCOT TIES, THE GIFTED LADS LOOK BOTH SAINTLY AND DIGNIFIED DURING PUBLIC APPEARANCES

Bay Choin

EARNEST OHIO YOUNGSTERS DEVELOP
MUSICAL TALENTS IN UNIQUE SCHOOL

TUNE IN SUN. 10:30 P.M. EW.T. (Mutuall

FING a member of the Columbus Boy

Choir School s quite an honor. There's
just one admission requirement—merit.
The lads pay no tuition, belong to
various religious groups. But they have
one thing 1in common—musical ability.

Moving spirit of this unusual non-sec-
tarian choir 1s founder-director Herbert
Huffman, 39-year-old voice teacher. It
was he who conceived the idea. back 1n
1030, of a school to which all Columbus,
Ohio boys of musical aptitude could be
admitted free. Starting with 48 young-
sters, the organization now numbers 75,

with more clamoring for admission all
the time,

Applicants are interviewed by Mr.
Huffman, must be below the eighth
grade, possess character and academic
excellence in addition to natural voice.
Students are able to rehearse 2 hours a
day without tiring, and carry regular
grade-school subjects besides.

Financing is managed through dona-
tions from civic-minded citizens, proud
of the national reputation of the choir,
whose musicianship has amazed radio
listeners throughout the United Startes.

AT PLAYTIME, THE BOYS FORGET THAT THEY'RE CONCERT ARTISTS, BECOME AS BOISTEROUS AND ENERGETIC AS OTHER 9-TO-13-YEAR-OLDS
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HOW TO COOK

SPAGHETTI

TENOR TANNER SHOWS HOME ECONOMIST
KARNEY HE KNOWS “WHAT'S COOKIN' "

TUNE IN SAT. 10:30 AM. EW.T. (Blue)

S a usual rule, on the housewifely program called "What's

Cookin’,” it's home economist Beulah Karney who pre-
sides over the kitchen stove and serves up a tested meal-of-
the-week, while tenor Earle Tanner tunes up his vocal chords
and officiates only as Chef of Song. Nevertheless, like many
another food-happy male, Earle not only has a favorite dish
but knows how to prepare it — and has even proved his
culinary skill to Beulah's own satisfaction.

Earle’s invitation to his talented guest was quite a
challenge to the host himself, so he got an early start on
his preparations. By the time Beulah arrived, his sauce was
well-simmered and almost done. In fact, everything was
ready but the spaghetti! While Beulah mixed a green salad
—topped off with a vinegar-and-oil dressing — the ama-
teur chef proceeded with the spaghetti, carefully “bending”
the long strands into the pan so as not to break them.

Sauce over spaghetti, bacon and parsley for garnish, green
salad for vegetable, a loaf of French bread — sliced length-
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Earle had a meal fit for even a queen of home economics! ‘EARLE TANNER DOES HIS OWN MARKETING FOR FAVORITE FEAST

4 HE COOKS, SERVES IT FOR EXPERT-HOMEMAKER BEULAH KARNEY
R e T
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(Serves four)

Sauce: Cut 1 medium-sized onion and brown in
olive oil. Add r small can tomato paste thinned
with 3 cups of water, Add 115 rtablespoons sugar,
dash of red pepper, 2 cloves of minced garlic,
1 strained No. 2-size can (214 cups) tomatoes.
Simmer until thick and all flavors are well-blended
(at least one hour).

Meat: Next, combine sauce with 1 pound ground
beef (or 15 pound ground beef and 15 pound
ground pork) and continue to simmer until meat
is cooked. Saute mushrooms (if desired) and add

to completed sauce a moment or two before re-
moving from fire.

Spaghetti: Bring three quarts of water to a full
boil. Add 2 tablespoons salt. Add contents of a

7-ounce package of spaghetti and cook for 12
minutes. Drain and add a few drops of olive oil.

Garnish: Curls of bacon and sprigs of parsley.
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THE FINGER POINTS to mystery when producer Glenhall Taylor gives instruc- A GAY MOMENT at the NBC “Everything for the Boys" warm.

tions to Nigel Bruce (Dr, Warson), Basil Rathbone (Sherlock Holmes), up, with Helen Forrest chuckling over a Dick Haymes pun,

writers Taylor and Green during rehearsals for Mutual's "Sherlock Holmes.”

Stars are waking tume out while earnest musicians hddle away.

L s

A DRAMATIC SCENE not heard over the air has been caught by
this candid-camera shot of Lester Vail, directing the Blue's
stirring March of Time” broadcast from the control booth.
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NBC THRUSH DINAH SHORE discusses note-y problems with her program’s direc

tor (left) and Joseph Lilley, in charge of the choir (right). In the back-
ground, orchestra leader Robert Armbruster (standing) irons out kinks
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HER ONLY PUBLI(—the control room technicians behind her.
Nora Martn tries out a new number before air time, with
NBC comic Eddie Cantor, "Mad Russian' Gordon assisting.

CHORAL SINGING you hear over NBC 1s directed by 32-year-old

vocal supervisor Ben Yost, whose groups range from a
sextette of six-feet-two redheads to a choir of 300 voiceés
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POLISHING ROUGH EDGES off the NBC "Duffy's Tavern” script 1s the purpose
of this conference with Bob Mucks, Charlie Cantor, Ed Gardner. secretary
Evelyn Hermanson, Ed Green and music director Malneck lending brains

IRREPRESSIBLE (BS TEAM George Burns and Gracie Allen can't resist clowning
even when they're not gerung paid for it. Here Gracie inserts a few ad-libs
to confuse guest Van Johnson while George eyes proceedings from sidelines.
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SHE CHECKS FLIGHT DETAILS AND ERRORS WITH PILOY JOHNSON AND INSTRUCTOR CUNY
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MARILOU
NEUMAYER

THE “CAPTAIN MIDNIGHT™ HEROINE
TAKES TO FLYING IN REAL LIFE

TUNE IN MON. THRU FRI.
6:45 PM. EW.T. (Blue)

I.iTERhRY experts have argued for years
over whether art imitates life or life
imitates art. But in Marilou Neu-
mayer's case, there's no room for disa-
greement. The tuny brunette actress is
becoming more like her Joyce Ryan
("Captain Midnight”) parr every day.

“"Captain Midnight,” as its regular
followerS know, is an aeronautical
series with a scripter who really knows
what he's ralking about. It's no won-
der, then, that when Marilou joined
the cast and met writer Bob Burtt she
soon became intensely interested in avi-
ation. Burtt (with his experience as a
barnstormer, member of the Lafayette
Escadrille, and US. Army pilor)
knows all there is to know abour flying
and fliers—and can spin a fascinating
yarn with the best of them.

The 24-year-old lass was willing just
to listen for a while, but when the
script called for her to be sworn into
the Secrét Squadron as "'88-3,” Marilou
had had more than enough of inaction
—and decided to find out abour flying
for herself.

First step was to learn all about
planes right on the ground, and she
managed that by enrolling for the Civil
Aeronautics Administration ground
school training course in 1943. Stand-
ing just five-feet-one and weighing
only 100 pounds, Marilou looks any-
thing but the Rosie-the-Riveter type.
Nevertheless, she was an apt pupil, ab-
sorbing mechanical details with ease.

The thrilling moment of actually
taking off in the air didn’t come until
June, 1944. But Miss Neumayer thinks
it was worth waiting for. And that
ground crew training was such good
background that she was permitted to
solo after just 8 hours of instruction.

Now soloing’s taken for granted,
and Marilou has reached the stage of
practicing take-offs and landings. Bur
the determined actress won't be con-
tent till she’s as good as Joyce Ryan!



of 79 Wistful Vista,

“Fibber McGee and Molly”
NBC's ace comedy team. But back home in California, they're just Jim and

d

Marian Jordan, cattle-ranchers. Daughter Kathryn is a frequent visitor
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WHEN GRACIE ALLEV "'t us the bottle” to christen the §. §. Hubbardtown, she makes quite BAUKHAGE LISTENS—instead of walking—when "The
a splash. George burns, ker husband and partner in CBS time, can’t help wincing—

_ _ Lone Ranger” exhibits the tools of his trade.
because of what's happening to his poor hat or what's happening to the champagne. Both are heard regularly on the Blue Network.

DAGWOOD (ARTHUR LAKE) unexpectedly rnises to an occasion, thus startling
Blondre (Penny Singleton)—and proving that his fair-haired wife isn't the
only light-headed member of Columbia’s Bumpsiead family Sunday nights!

SINGER MILENA MILLER of Monday's CBS " Johnny Morgan Show" does
a convincing Marlene Dietrich while Johnny himself does an unreason-
able facsimile of Varga by painting a pretty pair of feminine legs.
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MASTER OF CEREMONIES Joe Kelly looks apprehensive as he welcomes NBC comedian Bob Hope NEWEST ADDITION to the John Raitr tamily
to the Blue's popular "Quiz Kids” program. Cap and gown were a ught ht, and the kiddies is dog "Taffy.,” John's the baritone star of
provided tough competition—but Bob proved to be at least a champion "guizzical bidder.” Sunday's "World Parade” (over NBC).

RE-VISITING ITALY, commentator H. V. Kaltenborn of NBC pauses at
the same spot in Rome's "Map of the World Room™ where he last
interviewed Mussolini, just before America’s entry into the war.

Sl B AW

COUNT ON “"ARCHIE," the amazing majordomo of "Duffy’s Tavem over

NBC, to put reverse English on the old hot-foot—as Ed Gardner pre-
pares to use Don Ameche’s crossed palms tor a handy human ash-tray
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THE SERGEANT'S A POOR DETECTIVE, HAS TO FIND HIS ANSWERS IN THE BACK OF THE BOOK—AND IS5 USUALLY SUPRISED BY THE RESULTS

MURDER BY DAYLIGHT

“TWO ON A CLUE” SOLVES MYSTERIES FOR AFTERNOON WHODUNIT FANS

INCE mystery novels have long provided readers with an
s ideal ¢scape from l’ﬁ‘ﬂlll‘}', anu radilo PIUgiaias O sililalal
type have proved equally popular with evening listeners, it's
not surprising that there’s a new trend toward murder-plus-
comedy for daytime dialers. That comparative newcomer to
afternoon schedules, "Two on a Clue,” was in fact based on
the premise that housewives, too, might welcome the same
formula as an escape from the weepy heroics of most soap
operas—and the present real-life tragedy of war.

Response has been everything the producers could have
wished, with an early rating which indicates some four mil-
lion "Clue” followers—a respectable figure for even long-
established daytime shows, Part of this stems, no doubt, from
the fact that many women are avid whodunit Yans (surveys
have actually shown that they buy more mystery novels than
men do). Credit is also due the strong emphasis on comedy,
rather than on murder, But greatest contributing factor of all
s probably the high standard of production values. From
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the beginning, director Harry Ingram was urged to consider
the series as being of full evening-program calibre. Writing,
acting and direction all show the results.

Jeff and Debby Spencer, the utle-role "Two,” are cven
rather superior to their fellow-sleuths of the darker hours,
in that they are quite a normai couple, He 1s a lawyer, busi-
ness-like and quite mateer-of-face- about his detective activi-
ties. She 1s a competent housewife and good mother. A
well-developed sense of humor is only part of their character.
The Spencers are devoted to cach other and to their son
Mickey (another innovation, both in the radio mystery-com-
edy field and in his lack of kiddie-cuteness).

The one persistent note of straight burlesque—aside from
the highly incredible regularity with which the Spencers cote
upon corpses and con-men

lies in the other regular char-
acter, Sergeant Cornelmus Trumble. Loyal but slow-witted
Cornelins is strictly a comedy cop, of the type which could
never make the grade on a real police force. However, as



played by John Gibson, he makes an admirable foil for the
satc-and-usually-sane §pencers, providing most of the gags.
In fact, rall, twinkly-eyed Gibson lives his comic character
so completely, behind the mike, chat his convulsed compan-
ions often find it hargd to read their own lines.

High spirits are so much the rule at rehearsals and broad-
casts that salaries seem almost like a bonus to the performers
—whom Ingram calls “the best cast on the air for this type of
show. That thi:}' are indeed gum] actors 1s pr-‘.wf:d b)«‘ the
fact that all four regulars are quite unlike the roles “they
portray. Native New Yorker Ned Wever 1s almost as sar-
donic 1n face and manner as the [eff he plays, but he isn't
nearly so straight-faced, and the nearest he ever came to the
legal profession in real life was having a lawyer for a father.
A graduate of Princeton University and serious Broadway
drama, Ned's a devotee of golf, rather than crime detection,
writes successful songs as a hobby.

The name Debby may fit Louise Fitch like a kid glove,
since the auburn-haired, faintly-freckled lowan looks both
debutante and debonair, but she herself admits that she’s
really a “lousy” housewife, though proud of her cooking.
Giggles and good humor are her natural state, and Louise is
“usually the scapegoat of studio pranks. The dimpled gradu-
ate of Creighton University will probably never live down
the time her script read: "I should have brung my mink”
and Louise said instead: "I should have brung my monk!"

Curly-haired Ronny Liss, who plays the 9-year-old son, is
really a 14-year-old radio veteran who has been mike-per-
formung since he was two. But, like the §pencer oftspring,
Ronny 1s passionately addicted to both building model air-
planes and gorging on peanut butter. This s sheer coinci-
dence. The character was patterned, not after Ronny, bui
after a real g-year-old Mickey, son of author Louis Vittes—
a down-to-earth touch which may go far toward explaining
why this series successfully creates a picture of genuine family
life, despite its dealings with assorted crimes and criminals. DEBBY AND JEFF SPENCER ARE TWO WHO REALLY FIND THE CLUES

SON MICKEY CAN'T STAY IN BED WHEN JEFF AND DEBBY ARE ON THE TRAIL, OFTEN LANDS HIMSELF IN THE MIDDLE OF ALL THE EXCITEMENT
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THERE'S MUSIC IN THE AIR

]

JACK ROBBINS-SONG AND BAND MAKER

THE DYNAMIC MUSIC PUBLISHER IS A
MIGHTY MONARCH OF TIN PAN ALLEY

Jack Robbins claims that nobody can
spot a popular song hit—nobody, that
s, but the great American public. Only

SITTING STILL IS A NOVELTY FOR ROBBINS

flaw in the statement is that the chunky
rhythm king has managed to build a
gargantuan musical industry on his
ability to do just that.

At present the stocky little tycoon
lords it over three companies, backed
by 25,000 copyrights. His network of
branch ofhices covers not only major
United States cities, but strétches down

ALBUM CORNER

What do you collect? Hot rhythm, hit
tunes, folk songs? There's something
for every popular taste in these three
albums: Capitol’'s "New American Jazz~
number of sweet-

(featuring a top

and-swingers), Decca’s collection of

“Bloomer Girl”" numbers (sung by the
original Broadway cast), and Victor's
and Marian

“Songs Spirituals by

Anderson” (details on opposite page).
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in South America. And where people
who know their notes congregaie,
Robbins is recognized as one of the
most powerful names 1n the popular
music world.

Eminence has not made this dynamic
character a fgurehead, and the grey-
haired 49-year-old manages to keep in
touch with every detail of his far-flung
business interests. Known for years as
a stormy petrel, he 1s restless in mind
and body, has worked strenuously for
so long he's forgotten how to relax.

A list of his copyrights reads like
a catalogue of best-sellers, ranging from
“The Curse of an Aching Heart”
(1913) to "Mairzy Doats™ (1944).
And there are mughty few lemons
among them. Latest innovation 1s Latin’
American music, an interest Robbins
picked up (along with a fair for the
rhumba) on a "pleasure” visit to Cuba
N 1940.

The publisher has made bands as
well as songs, is famous for lending
money and encouraging promising new-
comers. Among big names who sought
his advice in early days are the Dorseys,
Benny Goodman and Paul Whiteman.

Sl RIT LVRERSHY
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TUNE IN’S
SELECTION OF THIS
MONTH’S TEN BEST I
POPULAR SONGS

{in alphabetical order)

.

ACCENTUATE THE POSITIVE l
AND HER TEARS FLOWED
LIKE WINE
DON‘T EVER CHANGE
DON'T FENCE ME IN
EVELINA

' | DREAM OF YOU
I'M MAKING BELIEVE
LET ME LOVE YOU TOMIGHT
MORE AND MORE
STRANGE MUSIC

latest Pﬂpfda r Remrdiugs

EVALINA—Bing Crosby with Orches-
tra conducted by Camarata (Decca):
Both this and "The Eagle and Me,” on
the other side, are from ."Bloomer
Girl.” Both are well-performed by Bing
and the Toots Camarata orchestra.

[ DIDN'T KNOW ABOUT YOU

Lena Horne with Orchestra conducted
by Horace Henderson (Victor): Lena
sings the Ellington ballad with a rorch-
ant throb, while Henderson's backing-

in a blue jazz mood—Ilives up to the
famous arranger-conductor’s repucation.
I'M  BEGINNING TO

SEE THE

- LIGHT-—Harry James and His Orches-

tra (Columbia): Duke Ellington, Harry
James, Don George and Johnnie
Hodges all got together to write this
one, and both Harry and Duke have
made terrific recordings (the latrer for
Victor),

MORE AND MORE—Tommy Dorsey
and His Orchestra (Victor): Liquid
stoings,  soft-voiced trombone, and
Tommy's orchestra sweep through this
sweet ballad from the film, "Can't Help
Singing - with Bonnie Williams
making her disc-debutasa Dorsey thrush.

l.ou



ON THE SERIOUS SIDE

RECORD RELEASES

SONGS AND SPIRITUALS—MARIAN ANDERSON, Contralto, with WIL-
LIAM PRIMROSE, Violist, and FRANZ RUPP, Pianist (Victor Album M-986):
This album includes four magnificent ttaditional Negro spirituals, sung s only
Maridn Anderson can sing them, plus four other great songs—Massenet’s “Elegie,”
Rachmaninoff's “"When Night Descends,” Brahms' “Die Schnur, Die Perl an Perl”
and “"Will O the Wisp.” Violist and pianist accompaniment are superb.

SHAKESPEARE: OTHELLO—PAUL ROBESON with JOSE FERRER, UTA
HAGEN and Supporting Cast (Columbia Album M-MM-554 in three volumes) :
Not musical but certainly deserving of the classification, “"masterwork,” is this dra-
matic performance by Paul Robeson and others of the recent Broadway cast. The
acting is excellent throughout and, with seventeen 12-inch records making up the
three volumes, this affords a full evening of rich entertainment.

RIGHT AS THE RAIN; BEAT OUT THAT RHYTHM ON THE DRUMS—
GLADYS SWARTHOUT, Mezzo-Soprano, and Orchestra conducted by JAY
BLACKTON (Victor Record 10-1128): In lighter mood, prima donna Swarthout
is presented in sterling performances of a hit tune each from Broadway's “Bloomer
Girl” and "Carmen Jones,” with an exceptional background provided by Blackron.

OTHERS: Columbia has recorded a single 1o0-inch disc of NELSON EDDY singing
Tchaikovsky's "Legend: Christ Had a Garden (Op.s4,No.5),” and Moussorgsky's
"Gopak,” with BOB ARMSTRONG'S ORCHESTRA . . . Victor has made a rec-

ordrama condensation of great moments from Puccini’s “La Boheme,” with LICIA
ALBANESE, BENIAMINO GIGLI and the LA SCALA OPERA COMPANY.

NEWS AND PREVIEWS:

Boston and RKowsseuilzly

MASSACHUSETTS WAS ONCE AFRAID OF THE MODERN-MINDED MAESTRO

T was in 1924, when Pierre Monteux
I relinquished the baton of the 44-year-
old Boston Symphony Orchestra, that an
exotic Russian name was first whispered
apprehensively through Boston streets.
It was that of Serge Koussevitzky, who
had gained his greatest recognition as
an interpreter of modern compositions
—and was now about to take over the
podium at staid Symphony Hall! Con-
servative Bostonians quivered at the
very thought.

Today, more than 20 years later,
they aren’t so apprehensive about their

modern-minded maestro-—who is still
interested in new music, but doesn’t for-
sake traditional composers, takes few
liberties with more timeworn works. A
powerful conductor, he is strict with his
musicians as craftsmen, gentle with
them as people.

Born in an obscure Russian village,
Serge Koussevitzky was the son of a
mother who was a pianist and a father
who played the violin. But they tried

to discourage his musical ambitions,
hoping he would find some interest with
“greater opportunities,” and—at 14—
young Sergio ran away from home,
studied the double-bass violin at the
Philharmonic School in Moscow, later
became a virtu-
0oso on the iIn-
strument,

Now in his
late sixties, Dr.
Koussevitzky 15
an energetic per-
son, married to
an cqually ener-
getic and very
talented woman
who has subordinated her own interest
in sculpture to enter more fully into her
husband's life. As man and musician,
Serge Koussevitzky has worked wonders
with the Boston Symphony, until it is
one of the world’s finest, Bostonians no
longer whisper his name apprehensively.
They shout it from the housetops!

BEGINNER EARNS
$1.819.00

"Today | recesved a check
for 3163 far a story. Another
! 1old for $34. The othes
day | cownted xp tuii bou
muck | bad made previonsly.
It amounted 10 $1,620.00
" —Mrs, L, L. Gray, 379
Not bad for a begimmer, i
;} McHarg Ave., Stamiord
¢ Xl

Why Can’t
You Write?

It's much simpler
than you think!

SU many people with the "germ” of wriung
in them simply can't get started. They
suffer from inerua, Or they set up imaginary
barriers to taking the first step.

Many are convinced the field 1s confined wo
persons gifted with a genius for wnting,

Few realize that the great bulk of commer-
cial writung is done by so-called “unknowns.”

Not only do these thousands of men and
women produce most of the fiction published,
but countless articles on social marters, busi.
ness affairs, homemaking, travel, sports, hu-

man nterest stonies, local and club acuvirties.
erc. as well

Such material s in  constant demand.
Every week thousands of checks for $25,
$50 and $100 go out to writers whose latent
ability was perhaps no greater than yours.

The Practical Method

Newspaper work demonstrates that the way to
learn to write is by writing! Newspaper copy desk
editors waste no time on theories or ancient cr:ﬂiﬂ.
The story 15 the thing. Every copy “‘cub’” goes
through the course of practical criticism—a training
that turns out more successful authors than any
other experience.

That s why Newspaper Institute of America
bases its writing instruction on the Copy Desk
Method. It starts and keeps you writing in your own
home, on your own time. And upon the very same
kind of acinal assignments given daily to metropol:
tan reporters. Thus vou learm by doswsz, not by
studying individual styles of model authors

Each week your work is analyzed constructively
oy practical writers. Gradually they help to clanfy
your own dutinctive style. Writing soon becomes
casy, absorbing. Profitable, too, as you gain the

professional’ touch that gets your material ac
cepted by editors. Above all, you can see constant
progress week by week as your faults are corrected
and your wnting ability grows

Have You
Naitural Ability?

Our Wnting  Aptitude
Test will reveal whether
or not you have natural
talent for writing. It will
amalyze your powers of
observation, your imagina-
tion and dramatic mstinct,

NOTICE TO

CANADIANS

Newspaper Insti-
tute's operations in
Canada have been
approved by the
oreign  Exchange

Control Board, and

to facditate all b

‘ : nancial transac-
You'll enjoy taking this tions, a special per-
test. There s no cost o mit has been as-
obligation. Simply mail the signed to their ac-
coupon below, today, count with The
Newspaper  Institute  of | Canadian Bank of

Amtru_l. One Park Ave- Commerce, Mon-
nue, New York 16, N. Y treal,
l"utlh-!t‘nl lq:"ll

I — S — —  — (— W — A — W A———— A — ——

Newspaper Institute of America |
(One Park Ave.,, New York 16, N. Y. l

Send me, without cost or obligation, |
your Weming Aptitude Test and further infor-’
mation about writing for proft as promised n

| TUNE IN, Apnl,

Mr. I
I Mry. T . - : _ I
I ,"l!hl

Addrers , . ’ : e ABE D easan dal t
| can correspondence conhdemal. No  salesman |
' will call on you,) 20-1)-995
- - — ——— O — e e— — — _'I
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® A woman went on a diet. After
four weeks she took a lady friend into a
butcher shop and asked the butcher to
cut off 24 pounds of meat. When he
was through, she asked him if that was
exactly 24 pounds, to which he replied
that it was. He asked, "Are you going
to take it with you or shall I wrap it up
and send it?”" "No,” she said, "I just
want to show my friend what losing 24
pounds looks like in one piece.”

—Harry Hersbfield
Can You Top This (NBC)

DAFFY DEFINITIONS

® /. 0. is an abbreviation for "intel-
ligent quadruped.”

—Duffy's Taverm (NBC)

A department store is nothing but a
big pushcart without wheels.

—Lzfe of Riley (Blue)

Soctal tact is making your guests feel

at home, even though you wish they

were there.—Radio Reader's Digm; (CBYS)

A Wave is just a saitlor who always 2;
says "No!”  —Kraft Music Hall (NBC)

CHICAGOD, ILL—Station WGN—Three refugees from housework give out with some solid jive,
Known as the "Kitchen Band,” these photogenic lasses got all dressed up as maids o sur
up the atmosphere with kitchen-implement klatter on WGN's "Ger Acquainted Neighbor™

® "Yes, sir, everything's changed. I
remember when you used to get food in
the Automat . . . Now you put a nickel
in the slot, a hand comes out, wipes .
your chin with a napkin, and a voice |
says, That's all, bud, don’t you know |
there's a war on?’ "

—Henny Youngman, Hall of Fame (Blue)

® "I was takin’ a dip in the surf
when all of a sudden a swordfish swam
up to me. He took one look at my
schnozz and said, 'I quit. You've got a
superior weapon.’
—ftmmy Durante
Durante-Moare Show (CBS)

® At the age ol just eight months
[ was able to chin myself on the hor-
1zontal bars—and was soon proficient
on any bar in town,”

—Frank Morgan,
Maxwell House Time (NBC)

® Everybody has his ambition.
Mayor LaGuardia, for instance, has an
ambition. He wants to run again. Looks
ltke the Litcle Flower wants to become

1 Centurv Plane (HICAGO, ILL.—Staton WMAQ—The groundhog may be a shy and raciturn fellow by nature,
Milton  Berls hut he hasn't got a chance against-enterprising Ed Allen. Ed took his mike in hand and snuck
[.éF }'.:_-,._'.;:'f Lo g'.‘n','.-L | '111‘.1.1"1 [ TVE0D fht' “-‘nn:ih (O gt !l']\\'l_{”“'” O 'ﬁ-'l.‘-’r‘[hi‘l‘ PI't‘kIII_'l“'*T'H tOr I]iq 'I"_;:_rh' H'n{" H*-:n;n;_'}'g;
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RADIO TROUBADOR
DICK GILBERT LIKES TO BE “FIRST” AMONG DISC JOCKEYS

LAYING records for a few hours over the air every day doesn’t seem a very ex-
P citing way to earn a living, does it? Of course, most disc jockeys insert a lictle
chatter between the platters—but they don’t say a thing that you and I wouldn't
think of if we put our minds to it. Pretty dull, on the whole.

But Dick Gilbert doesn’t find it so. Though he’s heard only on a local independ-
ent station (New York's WHN, 1:30-3:30, 5-6 P.M., Mondays through Saturdays)
the sandy-haired former newspaperman is a glittering network star as far as influ-
ence goes. And that's because he brings imagination to his job.

“Firsts” are a habit with Richard B. Gilbert. It was he who dreamed up the idea
of livening his program by singing with records-—an entertainment feature that
has now become the vogue with disc jockeys from coast to coast. But the soft-
voiced five-feet tenner still wears the laurels of "Radio Troubador.” It's not so
easy to imitate his sound musical grounding, his uncanny ability to grasp the pitch
and timing of all popular band arrangements.

Guests were another innovation—and the warm-hearted “'regular guy” was the
first to get Benny Goodman to let down his hair and warble over the ether. Not
content with that feather in his cap, Dick soon had another brainstorm. Why not
try, selling war bonds by having listeners telephone the studio and give their
pledges to visiting bandleaders and vocalists? Dialers would be thrilled and sales
mount. They did mount—8§3,000,000 worth-—and, moreover, the plan was taken
up by practically every celebrity in the land.

Dick’s idea-mill is still on the beam and has produced another important sugges-
ton for 1945—permitting hospitalized veterans to send mail free of charge. With
the Military Order of the Purple Heart and various congressmen lending their sup-
port, WHN disc-jockey Gilbert has again made a nation-wide contribution.

RADID ODDITIES

® Frank Sinatra was a prize fighter
before turning to a musical career.

¢ Kay Kyser dislikes mustaches so
much that he won't allow anyone in his
band to grow one,

® As director of “"Duffy’s Tavern,”
Ed Gardner couldn’t find an actor
who sounded as convincing as he did
in the role of Archie, so he ook over
the part himself.

® Frederic Danney and Manfred B.
Lee, first cousins who were in the ad-
vertising held, entered a mystery story
contest and won $7,500 for their crea-
tion of "Ellery Queen.”

€ Paul Whiteman—dean of mod-
ern American music and conductor of
“The Radio Hall of Fame”—has a
musical library valued at $5,000,000
which contains thousands of special
Whiteman arrangements.

@ Hal Peary ("The Great Gilder-
sleeve’’) was formerly billed as the
“Spanish Troubador,” and at the same
time played eighe different roles on one
program series—including an Eskimo, 2
Portuguese fisherman, an Irishman and
a gangster.

¢ Victor Jory who, as star of
“Matinee Theatre” has been nomi-
nated the pin-up boy of many wom-
en’s clubs throughout the country,
once held the British Columbia light-
heavyweight championship.

® Jim and Marion Jordan once made
a ten-dollar bet with Jim's brother that
they could get on the air as comedians.
That's how they got their start in radio
and rose to fame as "Fibber MceGe and
Molly."”

RADIOQUIZ ANSWERS
(Quiz on page 2)
1—(B) wvideo. 2—(A) Jack Carson.
3—(B) Guy Lombardo, 4—(C) res-
piratory mask. 5—(A) Jack Shaw. 6
—(B) Voice of the people.
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USE OF MAPS AND CHARTS makes television a “patural” for the truly

graphic transmission of war news and communiques—as demon-
strated by CBS commentator Ned Calmer, over station WCBW,

- ;:;‘1' -

IN HOLLYWOOD, JAMES LYDON AND BARBARA BELDEN RE-CREATE FILM ROLES FOR PATRICK MICHAEL CUNNING'S TELESCENE EXPERIMENTS

48 .

YIDEO'S NOT ONLY IDEAL for newscasts, but also proves to be a perfect
medium for satirizing same—as proved by Peter ("Can You Top
This?") Donald, in a commentator burlesque via NBC television.

HE tug-of-war for television supremacy is still being carried
Tﬂn with vigor between New York and Hollywood. Since
video uses microphones and established radio techniques, the
eastern broadcasting center believes it should have control
of the infant industry. Since it uses cameras and borrows cin-
ema techniques, the western film capital feels that it should
have custody of the promising child.

Radio’s experiments center around "live” television, send-
ing out images while they are being photographed on the
spot (as seen in the pictures above). Movie-minded labora-
tories specialize in “canned” television, making films which
can be telecast at any time. One of the latter ventures is
shown below, as two stars re-enact their roles in ""When the
Lights Go On Again"—marking the first tume that scenes
from a regular movie have been re-filmed for television use.




How can ANY book help me win

POPULARITY
HERE

1S THE
ANSWER

Stop and think for a mo-
ment. Who is the most pop-
ular person you know? Who
1s always the “life” of every
party—the center of every crowd
—the object of everyone's atten- =
tion? Isn't it true that the first «
person you think of is someone who %
can always illustrate a point with a
witty saying or delight his or her listen-
ers with an apt anecdote or a humorous
comment’

A SHORT CUT TO POPULARITY

The ability to say the right thing ac the right

time is—and has always been—a shortcut to popu-
larity. The surest way to win friends and make

an 1mpression in business, in school or in your
social activities, is to make people laugh with you.
No longer need you envy the people whose clever
sayings and pointed comments make them stand

out from the crowd ... Now — at last — you can
BE ONE OF THEM!
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—ATYOUR
COMMAND!

Yours to see and examine
on a money-back basis 1s a
brand new book, "A Golden
Treasury of the World's Wit
and Wisdom.” For the first time
it opens up to you a veritable gold-
mine of humorous things to
gathered from the writings and sayings of
those whom history has long remembered as
the smartest, most popular wits of their tume
A cleverly arranged, absolutely unjque subject-

index puts the right thing to say at your fingertips—
no matter what the occasion or company,

say —

NOW YOU CAN PROVE WHAT THIS BOOK CAN DO FOR YOU — AT OUR RISK!

Does all this seem too good to be true? Is it still difficult
for you to believe that a book can make such a difference
in your life Thén make this test—at our risk! Order

Mail Your Order TODAY !f “A Golden Treasury of the

. . World's Wit and Wisdom'" hasn’t
Money Back if NOT Satisfied sbend Gb: ew ‘Gathe. 10 BoRi

larity for you—if it doesn't give you more confidence in your
ability to say the right thing—then return it and we will refund
EVERY CENT YOU HAVE PAID FOR IT! You have nothing to
lose — everything to gain — so MAIL THE COUPON TODAY!

AMONG THE CONTENTS

Moral Reflections of a Rochefoucauld—=The Nature and Destiny of
Man—Oscarianna (Oscar Wilde) —The Cvnic’s Breviaryv—The Medita-
tions of Joseph Conrad—Love—Adam Praises Eve—The Love Life of
The Contesse Diane—Digressions of Maginn—The Smart Set—Lawvers
and Their Tricks—Doctors—Matters of Opinion—Maxims of State by
Lord Halifax—Confessions—Rousseau—In The Realm of Pure Fancyv—
Revealing Definitions—The Thoughts of Napoleon—Widows, Wid-
owers and Weeds—Thoughts in Prison—The Ramblings of Josh Bill-
ings—The Wit of Joubert—The Bitter Wisdom of Schopenhauer—The
Anucipatons of Samuel Butler—The Solitary Meditations of Thoreau
~The Mad Wisdom of Nietzsche—The "Moralities” of Lady Blessing-
ton—The Erotic Observations of Stendhal=The Cynicism of Geraldy—
The Prophetic Dogmas of Whistler—Bandelaire's Forebodings of Evil
—~The Bitter Irony of Ambrose Bierce—Cock and Harlequin by Jean
Cocteau—Human Odds and Ends—The Paradoxes of George Bernard
Shaw; ertc. etc.

vour copy of “A Golden Treasury of the Worid's Wit and
Wisdom”™ TODAY!

When it arrives — show vyourself a good time by poring
through its 585 pages of joy. Then actually put it to use at
a party, in a twosome, at vour ofhce, or some other occasion
important to you. See what an impression you make—how
people suddenly start paying more attention to you than
ever before.

BILTMORE PUBLISHING COMPANY

DEPT. 1203, 45 EAST 17th STREET NEW YORK 3, N.Y.

BILTMORE PUBLISHING COMPANY
Depe. 1203, 45 Easct 17th Screet, New York 3, N. Y.

Gentlemen:

Rush me a copy of "A Golden Treasury of the World's Wit and
Wisdom.” If it does not open up new paths of popularity 1o me,
I may return it within five days and vou will refund every cent
that I have paid.

[ 1 I enclose $1.95 in full pavment. Send postpaid.

1 Send C.O.D. I will pay postman $1.95 plus postage.
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- WAR BOND MAN

— CLASS OF 't

Someday you'll want to see that boy,
or girl, of yours off to college . . . and
right now 1s not too early to start mak-
ing plans.

Maybe your youngster, like so many
other American boys, will work his way
through school . . . but even in that case
yvou'll want to be in a position to give
him a little help if he needs it.

* This is an official U, S. Treasury adrveriisemeni— prepared under auspices of Treasury Department and War Adpertising Couneil

By what you put aside in War
Bonds today yvou can help make sure he
gets the same chance as other boys,
tomorrow,

Chances are you're already on the
Payroll Savings Plan. Saving as vou've
never been able to save before. This is
fine not only for you, but for your
country— provided you keep on saving.

TUNE IN

NATIONAL RADIO MAGAZINE

But take your dollars out of the fight
—and you will be hurting yourself, your
boy’'s future, and your country.

Buy all the bonds you possibly can.
Try to get even more than you ever
have before. And remember this . . .

For every three dollars you invest
today, you get four dollars back when
your Bonds come due. You, and your boy,
can use those extra dollars.

Malke sure you get those Bonds! Hold on
to them till they come due!



This file including all text and images are from scans of a private
personal collection and have been scanned for archival and research
purposes. This file may be freely distributed, but not sold on ebay

or on any commercial sites, catalogs, booths or kiosks, either as reprints
or by electronic methods. This file may be downloaded without charge
from the Radio Researchers Group website at http://www.otrr.org/

Please help in the preservation of old time radio by supporting legitimate
organizations who strive to preserve and restore the programs and related
information.



