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OTR- Old Time Radio in the last few years has taken on

becoming a full fleged hobby.
have sprung up to service
listen to radio with their

. SoBEive ER=Ruio

Joe Crawford

many aspects of actually

Several clubs have formed and many publications
the needs of a growing
ears open and imagination going full blast instead of

number of people who actually

staring with blood shot eyes st the Television with their thinking process on a

holiday. Of course, the radio they are
20 years old. Most of the hobbyists in OTR,
several OTR clubs simply perfer the Golden
actors, soundman and all of the other true
Golden Age Radio,.

Listed below are organizations and
tors and anyone wishing just to remember,

. OTR_PUBLICATIONS

AIR WAVES= 438 W, Neptune Niu Dekalb
I1. 601150Pub115hed Monthly $10.00 per
year.Jerry Chapman & Joe Webb editors,

NOSTALGIA NEWSLETTER- Box 421 Morton
Grove Il. 60053,APnblishod Monthly,.
$7.00 per year.Chuck Schaden editor,

HELLO AGAIN- Box C Orange Ct, 06477
Published Monthly.$6.00 per year.
Jay Hickerson editor.See ad page 37.

NATIONAL RADIO TRADER- Box 1147 Mount
Vernon Washington 98273.Published Quar-
terly.$8.00 per year.Fhil Cole editor,
See ad page 39,

NEWS & REVIEWS- 17173 Westbrook Livonia,
Michigan 48152.Published Monthly.$6,00
per. ysar.Andy Blatt & Bob Burnham
editors.See ad page 36,

NOSTALGIA RADIO NEWS- Box 2214 Syracuse,
New York 13220 Published Monthly.$3.60
per. year,Edited by Allen Rockford and
Don Richardson.See ad page 38,

READ GARY LYCANS "NOSTALGIA RADIO" COIMN
[EVERY THURSDAY IN THE ORANGE COUNTY REGISTER.

listening to, for

especially those who ng 1
Age of Radio with its superb writers,
artists who put sparkle to the words

publicati

: library ®

the most part is over
belong to the.

ons of interest to OTR fans, collec-

WORLD OF YESTERDAY= 13759 60 th, Stq
North Clearwater Floridg 33520, Published -
five times per year.$5,00 per yeare

Linda and Ron Downey editors,

OTR CLUBS

- GOLDEN RADIO BUFFS OF MARYLAND- Gene

Leitner 3127 Wallford Drive, Apt. D
Dundalk Md, 21222, Annual banquet, tape
lending library and quarterly magazine,

"~ INDIANA RECORDING CLUB~- William Davies
. 1729 E. 77th, Street, Indianapolis Indi-

ana 46240, Newsletter and tape lending

CONTINUED ON PAGE 3%

One of SPERDVAC's goals is to seek
out and honor the people who made
radio’s golden age possible. STARS
OVER SPERDVAC, on pages 4 and 5
shows in pictures some of the radio
greats who have appeared at SPERDVAC
meetings. We will continue to honor
many radio personalities in the
coming months.

Page 4 & 5 photo creditss
Dick Palmer, Steve Jelf




S R R e

Pasadena Poem

Alright, in the old song

birds really do fly

over the rainbow; but

where I come from birds

chase the smog like raffle tickets
on a Chrysler New Yorker

& cancer slams up against

the San Gabriel Mts.

A rage of poison now previals

upon what used to be, for example

a distress of silken ladies;

every night their patent leather
spikes would cripple the parkinglot
of The Black Cat bar, & the kid

who lived over the Los Robles Laundry
lean'd out of windows long after

The Lux Radio Theatre

watching the vice busters, hearing
a whorl of sirens just like Fritzi
Ritz screeching:

No!

at enterprising Nancy
from a dogear'd copy of Tip Top Comics
under the bed.

If only the fading strains of Sibelius
turn’d on I Love a Mystery & Arch
Oboler konkt out the lights; a local
vocal by Monica Whalen, who sang about
birds flying over rainbows, were able
to put us to sleep again.

It's impossible, now, because by 1959
radio is dead; & birds fly thru this
cigar ash of a city

that slams like Jack Benny's vault door
for the last time

against the lowering slopes

of the San Gabriel Mts.

michael ¢ ford
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STARS X x %

ovir SIDERDVAC

"Eimmmn . . . SPARDVAC. . . Sounds like some
kind of skin disease," commented
Stan Freberg.

A very fuany Doodles Weaver provided plenty of
langhs at SPERDVAC!'s anmmal dinner meeting.,

a SPERDVAC meeting with the ubiquitous and malti-
talented Marvin Miller,

Jack Slattery ("Come
on in. It's ART LINK-
IETTIER'S HOUSE PARTY!)
t0ld of early days in
Los Angelss radio,

THEATER announcer John Milton Kennedy at




ID IDA\ M\A\ was the order of

the dgy whem SPERDVAC presented a live
performance for the Jim Beam Botbtle Club
in Hollywood. "The Body in Bixby Slough"
starred Chuck Howerton and Linda Gary.
HEARTBEAT THEATRE producer-director Don
Hills directed and recruited profession=-.
al actors, RIGHT: Gary and Howertonm.
BELOW: Director Hills cues sound effects
man Ben Reeves while Steve Schabtzberg |
and Chmek Howerton play a scene,

®

RIGHT: The Big Broadcast co-amthor Frank Buxton spoke
on radio canedy ab a SPBRDVAC meeting. =3

BELOW LEFT: Radio greats Olan Souléd and Barbara Iuddy,
longtime stars of the "Firstnighter! program.

BELOW RIGHT: Marvin Miller, one of radio's busiest
actors, visits with SPERDVAC's Bobb Iynes on KCSN.




The One, The Only,
CROUCHO

I met Groucho Marx on the memorable Sunday afternoon of June ‘22, 1975, It was an
experience I shall never forget. As I sat in his living room waiting for him to
return from his daily walk, I couldn't believe I was there. »

My first glimpse of the then 84-year-old comedian was his entrance and the loving
kiss he gave to the nurse who greeted him.

He was no longer the strange character from another world with the outlandish
black mustache, bushy eyebrows, frock coat and over-sized cigar, Time had slowed the
fast-paced walk to a slow shuffle and there were only vague traces of the other trade
marks. But the eyes sparkled and a wisp of a playful smile gave a loud indication that
while age had affected him, there were still places to go and people to insult. His
first spoken words showed me that the most famous of his trademarks, his incredible
wit, had not deserted him,

As we sat down to lunch he looked at me and said, “Are you going to school?® “Yes"®
I replied. "Well, it®s about time," he shot back with a playful twinkle in his eyes.

I had worn one of my ever-present Marx Brothers T-shirts and when he admired it, I
asked him if he would like one. %Sure, take it off,"™ he commanded. The entire convere
sation went the same stacato way all thraugh that unforgettable moment in time. As

he left to visit his friend and former wrifer Arthur Sheekmsn, my lifetime dream was
OVeXr .eees almost,

The reason I had been invited to lunch with Groucho was because I'd shown Groucho's
agent an original 16" disc of one of Groucho's radio shows. It Just so happened that
Groucho did not save recordings of any of his broadcasts. It also so happened that
Groucho now wished to have a complete collection of all his past shows, I gave Groucho
professional tape masters to a few of the shows I had saved and from then on I became
Groucho’s "recording enginner® in charge of dubbing all his public appearances and
private tributes. Now, my dreams had come true beyond my wildest imagination! I was
working for the personality I admired most in the world.

The following information was complied from my own research, aleng with information
taken from Groucho's files during the two years I worked there.

The Marx Brothers had separate but distinct radio careers. The first Marx Brother to
speak over the magical airwaves was the one you would have least expected. On May 19,
1929 Harpo Marx joined many other Hollywood stars and for the first and last time
SPOKE well wishes to Admiral Byrd,

In September 1932 all four Marx Brothers(though I have no idea how) cut a wax audition
show for Chevrolet. It was never picked up. In late October 1932 Chico always the bus-
iness man, went to New York to negotiate a series for Groucho and himself with Standard -
‘011 of New Jersey. The deal was completed and Groucho and Chico told the press that now
they were waiting for Television so Harpo could join them.

The first show aired November 28, 1932 from WJZ, New York and was part of the NBC Five
Star Theater (a five-day-a-week series of alternating programs for different tastes,
The Marxes called their weekly half-hours”Beagle, Shyster, & Beagle for about three
weeks until several lawyers named Beagle threatened to sue. Not wishing to spoil their
radio career that early in the game, they changed the title to ¥Flywheel, Shyster, and
Flywheel.® A review of the opening show describes the plot as this: First, Groucho
raises the salary of the switchboard girl in his office $10 a week, then tries to borrow

the $10 back from her. The girl says that she
hasn't got a cent. Groucho replies that he
doesn’t want a cent, He wants $10, , JOﬁn Tefte"ef




Their first client says he wants a divorce because his wife is running around
with ansther man but he doesn’t know whoe Chico reveals that Groucho is the
man she is running around withe

This type of comedy was much too wild for radio listeners. The jokes were put
over so fast and furiously that the listeners became confused and switched to
something easier to follow. The show moved to Hollywood on December 5, 1932,
(while the boys were filming "Duck Soup® (then titled nGrasshoppers®) and re-
mained there untill it died a quiet death on May 26, 1933. The show (like their
films) is now legend.

On March 5, 1934 Groucho and Chico surfaced again with another series, This
time their targets were the current news shows of the day in a "Marx of Time"
format. When the producer of this new series suggested that on the opening show
the announcer introduce them as the #Mad Marxes®, Groucho shot back, "We're not
mad, just terribly hurt. " The show was a season filler for Ethel Waters and
not renewed,

Groucho and Chico had several more unsuccessful attempts at radic during the
mid-30's but they simply could not conform to appeal to such a mass audience.
All three Marxes made guest appearances On other shows, including Harpe's
famous guest shows on ®Information Please®, where he had to communicate his
answers without speaking.

In 1939 Groucho and Chice had their final fling together on radic in an excell-
ent series called "The Circle*,sponsored by Kellogs. It was a variety show that
featured Ronald Colman, Carol Lombard and Cary Grant, as well as the two Marxes
and big-name guests including Noel Coward, Alexander Woolcott and Basil Rath-
bone. Groucho's ad-libbing was constantly panned by the critics, who remarked
that even though much of it was terrifically funny, it was runining the contine
uity of the show. This program lasted from January 15, 1939 until July 9, 1939,
and ended up being labeled as one of the biggest flops in radios

The brothers continued to guest. Groucho even cut an audition record for "The
Life of Riley*®, which was originally written for him by screen writer Irving
Brecher. The networks refused to touch it until the sams soript was recorded by’
William Bendix.

On March 27, 1943 Groucho found himself in “Pabst Blue Ribbon Town” tossing
to co-star Virginia O'Brien such lines as, ®*Mgrry me and we can honeymoon at
any restaurant you can afford.” Again the producers went for big-name guests
such as Barbara Stanwyck, Jack Benny and Charles Laughton. The show tried to
present Groucho as a more believable character but when the writers had him sent
to a health farm he ad-libbed, "I°m up here for my stomach.Have you seen it areund
anywhere?" In spite of everything, the show had promise and could have probably
run indefinitely if it were not Groucho's jdea of a practical joke.

In March 1944 Groucho was asked to attend the 100th anniversary of Pabst Blue
Ribbon Beer. Mr. Pabst, who was around 90 years old at the time, was on hand for
the celebration. Groucho took him to a bar and got him stone drunk on Miller
High Life. The following week, Denny Kaye was host of Blue Ribbon Town. Groucho
never understood why.

Tt wasn't untill 1947 that Groucho became & radic glant and even that was by
accident., Each year the Walgreen Drug Stores put on a large scale variety show
to promote their annual spring sale. Bob Hope was master of ceremonies and
Groucho had a spot as well. Fortunately, the show was pre-recorded. One of the
skits ran overtime and when Hope introduced Groucho with the following cue:
*Why, Groucho Marx, what are you doing in the middle of the Sahara Desert?® A
very ammoyed Groucho snapped, "Desert, hell! I've been standing in a drafty cor-
for 45 minutes®, Well, that line was more than Hope could take and he acciden-
tly dropped his script. When he moved closer to read from his script, Groucho
deliberately dropped it. Both comics then ad-libbed for 15 minutes end while
much of it was too risque for 1947 radio listeners, it Jjust so happened
John Guedel had seen the taping and wanted Groucho for a series. The directer




The director and producer were tearing their hair out trying to get an edited
version that made sense,

When Guedel told Groucho it was a quiz show, Groucho backed down and refused
to even think of the idea until he was assured that it would basically be a in-
terview show with the quiz part at the end. Guedel explained that this would
give Groucho a chance to be Groucho, the wild character with the black mustache
not just a mellow comedian, but a happy medium between the two, which Groucho,
the man, was, *

They cut several auditions and again had trouble selling it, untill finally
Elgin American agreed to pick it up. The show was an instant hit. In fact, it
had to be halted in mid-season because Elgin American ran out of products to
sells The show was back in the fzll and ran a total of 15 years on both radio
and TV untill Groucho got tired of doing it. It was and remsins one of the alle
time classic TV and radio programs, Of course, the name of this all-time favor-
ite show is "You Bet Your Life."

In 1974, millions again said the secret word through reruns and the show is
going strong. ; :

Groucho's last appearance on radio was when he introduced excerpts from
shows for the KFI 50th Anniversary Show although he did say, "Hello this is
Groucho Marx with Frank Bresee and the Golden Days of Radio on his 86th birth-
day last October 2nd.

Chico died in 1961 and Harpo died in 1964, On August 19, 1977 at 7315 p.m.
Groucho joined Chico, Harpo and Gummo in eternal rest. But as Erin Fleming
said: "Groucho is just having a nice little dream now. He's going to take a
nap and rest his eyes for the next several centuries.®™ For all his gifts to
the world I hope he has the sweetest dreams of all., If I know Groucho, where-
ever he is, Chico and Harpo are with him and the angels are laughing. The man
is gone but the legend and the legacy will live as long as humanity,

When Irving Thalberg died in 1937, Groucho said, "Why is it all the great
ones go early and all the schmucks live to 100"? I think Groucho was wrong on
that point and I know there are millions who agree with me, He left an indeli-
ble mark on every form of show business. '

He wanted his epitaph to read: "Here lies Groucho Marx....and lies and lies
and lies, P,S, He never kissed an ugly woman.,"

In 1928 Harry Ruby wrote the perfect song for this occasion. Groucho sang
it in "Animal Crackers™ and it went like this,

Hello, I must be going

I cannot stay, 1 came to say

I must be going

I'm glad I came, but just the same
I must be going

I'11 stay a week or two

I'11 stay the summer through

But I am telling you

I must be goinge.

We love you Groucho., We always will, Sweet dreams,

.BACK COVER - Groucho Marx & Virginia O'Brien Announcing their new radio
== show "Blue Ribbon Town" March 27, 1943 on CBSe

DID YOU KNOWZeosoeocoe .
By its third year You Bet Your Life arrived in radios top 10, and won

the Peabody Award, radios equivalent of the Pulitzer, in the first
award ever given to comedian on a quiz showe.




Rosin

To promote and encourage drama, old and new, on radio today. That is what
KVI radio in Seattle has been doing for the past six years. Although in days
past KVI was a Mutual Don Lee station, today it is an independent owned by
Gene Autry, along with stations in Portland, San Francisco, and Los Angeles,
which make up the Golden West Network.

In the late 50's KVI tried some of the syndicated programs, but the time _
or programs were not right and were soon gone. In 1971 they tried agein, with
a 12-hour program called "Autobiography of Radio®, to be played all day one
Saturday. It had a commentary and excerpts of hundreds of old programs. It
went over 8o well that the station decided to experiment with other old radio.
They put on an hour programming every night 10 pm for a couple of weeks to
see how it would go over. It went over well and eventually was extended to 7
days a week from 5 and changed to 7 pm. It is still on the air 7 days a week
and getting from 12% to 17% of the radio audience in the 49-station Seattle
market area.

Jim French had been in broadcasting in the Seattle area for many years and,
being one of the daytime personalities at KVI, he wanted to give some of this
original drama a try. His program appeared under the TOWER PLAYHOUSE (KVI 1is
located in the Tower Building in Seattle) name and the episode was Beacon 36
99. This was at 10 pm on July 25, 1972. A man goes back to his childhood home
and has an experience using an old telephone in a motel room. Another nine
programs were done under the TOWER PLAYHOUSE name.

One of the programs called Spark of the Sun, introduced a character call -
ed Dameron. He was a Troubleshooter, going about the world solving problems
for people getting into trouble, sometimes in life or death situationse. There
was a sidekick named Emil who sometimes helped out but mostly offered a lighter
touch, Counting the one TOWER PLAYHOUSE as part of the series there were L9
episodes going to September 28, 1973, with the last program called Rooster
Tail, This was about hydroplane racing and the only episode with a recogniz-
able personality in a character role, Bill Muncy, a hydroplane racer,

The programs are done with station people, with wives and friends. Jim French
continues to write most of the programs, but after a year of .Dameron they began
to tire of the character and wanted to expand to other fields. Dameron went into
repeats, and a new program called Crisis was introduced, to play on Thursdays.

The first new Crisis program came on November 22,1973 and was called Loop-
hole, with Hans Conried as the star. Seattle gets a number of name person-
alites performing and Jim French has had many of them appear on the program
while in town. Dameron was phased out, with Crisis remaining on the air every
week up to the present time,

This program also deals in life or death situations but often goes into any
area, Some of the more popular episodes deal in the occult, but we have heard
old west, detectives, mysteries and science fiction-there is even an occasional
comedy. Crisis compares with the best of the old programs, being similar to
Mysterious Traveler, Suspense or Escape.

Jim French would like to have his program on more stations, not for the money,
but for the enthusiasm of radio drama, So far the other stations have shown
little interest., The budget for the program is less than $100 per episode, and
as of June 30, 1977 there have been 120 original episodes made. It takes about 8
hours to write the script, 2 hours to record and 2 more to edit. Adaptations of
classics or other story material are not done (Dickens, A Christmas Carol was
done before a studio audience) because of copyrights and actual ease of writing.
It takes less time to write original scripts than adaptations,

In 1973, when Hans Conried got through doing the first program, he told Jim
French, "Thank you for letting me pat a dinosaur." Now our dinosaur is coming
back to life to provide a new promise.

Pat a Dinosaur [fronk
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7:00 CST 6:00 MST

NBC-Burns & Allen (Grape

Nuts) with Tony Martin &
Ray Noble's  Oreh.: WMAQ
WHO  WILW  KSO00 KSTP
WDAY KFYR WEBC wWoOw
WSM WDAF WTMJ (also see
9:30 p.m.)

Pictures of the entire cast of the
program can be found on pages
26 & 27,

CBS-Horace Heidt's Orch, (Ale-
mite): WBBM KRNT KMOX
KMBC KFAB WNAX wW(rQ
WIR WHAS KSL (sw-17.76)
Caro see |1 pm.)

An Orange  Grove in Cali-
fornia  sung by Larry Cotton,
The half bhour of melody  and
vocal  specialitios will include
the appearance of an unkunown
radio  performer  picked by
Heidt for hi ‘an You Pick a
Star92’ ser Mama That Man
Is Ilere n by the Fonr
King Nisters, and  the finale
with the old favorite, P'arade
of the Wooden Soldiers,

NBC-Gen. Hugh Johnson, com-
mentator  (Brome  Quinine) ;
WLS KOIL. KSO WTCN
WMT (sw-11.87)

7:15 CST 6:15 MST
NRC Jimmiy Nemper & Roy
Campbell's - Royalists: WEBC
K80 KOIL (s 11.87) i
7:30 CST 6:30 MST
NBC-Voice of Firestone; Mixed .

Chorus; Symphony Orch.; Al..

fred Wallenstein, cond.: WOW
WDAF WM WHO WMAQ
WEBC WsM KSTP (sw-9.53)
(alvo see 10:30 p.m.)

Mro Crooke  wil) sing  Totyl
Eclipse  from ‘Namson' (Han-

dell. Loch Lomaond, Invocation
to Natwre from “Damnation of
Faust ' (Rarlioy) and, with 1ha

chorns,  selections from Degert
Song  (Rombery). The chorus
Wil offer Avalon (Rose) and
'l See You in My Dreams
{Jones), The orchestra will
play Virginia (Haydn-Wood),

CBS-Pick & Pat (Model Smok-
ing Tobacco) ; Edward Roecker,
bar.; Benny Krueger’s Orch.:
KMBC WJR KFAB KSCJ
WRBBM WCCO WHAS KMOX
KRNT (sw-17.76) (also see
10.30 p.m.)
8:00 (ST 7:00 MST
NBC-Fibber McGee & Molly
(Johnson's Wax) comedy
sketch  with Maricn & Jim
Jordan; Hugh Studebaker;
Bill Thompson; Ted Weems'
Orch.:  Wil0  wow WLW
WMAQ WDAF KFYR WMy
WEBC WDAY wsM Kyte
(also see 11 p.m.)

CBS-Lux Radio Theater: KSL
WBBM WCCO KMBC WNAX
WIK KFAB  nMgX KRNT
WHAS (sw-17.76)

Mution  Davies  apg Brian
Aherne  present “Peg O My
Hearr

NOVEMBER 29 1937

Mem

1

More About “The March of Time”

The March of Time quickly established
a remarkable record of broadcasting
perfection in its literary styling. The
cast achieved an amazing degree of
fidelity in reproducing the voices and
speech characteristics of famous per-
sonalities, and an equally amazing
sense of realism in the dramatization of
significant news events. However, such
perfection could not be sustained inde-
finitely without the occurence of some
disturbing incident. As | recall, it hap-
pened toward the close of our second
year on the air,

The “scene” of our opening sequence
Was set in a court room. Mayor Jimmie
Walker was on trial, charged with mal-
feasance of office. Bill. Adams, in the
role ot prosecutor Ferdinand Pecora,
was scathing in his cross-examination,
His linesin the script read, “Mr. Mayor,
do you consider it an honorable, or
even ethical act for the Chief Executive
of one of the world's largest and most
respected cities to contrive to grant city
contracts to his brother-in-law with the
overt understanding that they would
split the fees?”

On the air the line was delivered
thusly, “Mr. Mayor, do you consider
it an honorable, even ethical act. for
the Chief Executive of one of the
world's largest and most respected
cities to contrive to grant city contracts
to his brother-in-law, with the overt
understanding that they would SPIT
THE FLEES?1”

It was too much for the cast and the
musicians. It was a total “break up”
that could not be stemmed. People
were literally turning purple trying to
hold back fits of hysterical laughter. In
the control room our Producer was
also “turning purple.” but not from
laughing. There was nothing he could
do but cut off the microphones, ab-
ruptly ending the sequence. There were
atew seconds of “dead air”. The studio
tell silent.

Then I noticed Mr. Pryor signalling
to me...pointing to my microphone
and mouthing the words, “Time
Marches On.” | was helpless to re-
spond. All I could think of was “SPIT
THE FLEES?77” For the life of me |
could not control the hysterical, con-
vulsive “snickers” that gripped me, Mr.
Pryor, grim and wild-eyed, then waved
frantically, signalling Westbrook Van
Vorhees to take his microphone and set
the scene .for the following sequence.
Van. . tight lipped and with knitted
brow, moved to his “mike”. His voice
was dramatically tense as he spoke the
words, “This week, in the Palace
Square in Rome, a cheering proclama-
tion of their leader, BAMBINO MI SO
LUNI'" Well! You talk about “break
ups”; this was one to remember. Sure-
ly, none ot us present will ever forget it.

Somehow we managed to get through
the remainjing sequences without fur-
ther disruption, and came my final
words closing the show, “Time Marches
On!" I felt a light tap on my shoulder;
I turned to identify the tapper. It was
Van. Displaying a wry smile he said
quietly, “Maybe you should have said
“Time Marches OFF.” We looked
toward the control room where Roger
Pryor and the Time people were in
sober consultation. Van said, “Wait
until they hear from the listening audi-
ences about ‘this' flasco.” He  accom:
panied his remark with an ominous
gesture, running his index finger across
his throat. And then with a shrug.. he
said, “"Well Harry.. see you next week,
[ hope.”

The mail poured in from our lis-
teners. It was predominatly under-
standing and sympathetic. The general
gist of it was “We got a good laugh
over the 'boo boos,” and it just goes to
prove that you all are HUMAN after
all.” If you were one of those thus
responding, may God bless you!

Reprinted by Permission From Silver Circle News Winter 76-77.
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GROUCHO MARX, BOB HOPE, JIMMY DURANTE,
GEORGE BURNS, EDGAR BERGEN, RUDY VALLEE,
MILTON BERLE, and JACK BENNY. That's
quite a line-up, isn't it? These radio
stars and a hundred more have joined me
on my "GOLDEN DAYS COF RADIO" program
since it went on the air in 1966,
reminiscing about those good 'ol days.

Durante, in 1967, told me about the time
his father came out.here to Hollywood to
visit. He had been a barber all of his
life and brought his shears with him,
cutting the stars' hair, in order to
make some extra money. You see, the
elder Durante never thought his son's
career would last, and always tried to
convince him to earn an honest living.
Luckily for all of us, he chose show
business.

Mr. Durante told me about his first radio
series which went on the air in 1933, and
was broadcast from the studios on Melrose
which are now being used by KHJ (radio

and TV). Each week after the Durante

show was over, the audience was asked to
stay, kecause the program that followed
featured comedian Will Rogers in a

special guest spot. The show actually
‘originated in New York, but they would
switch to Hollywood abcut ten minutes into
the program for the wWill Rogers spot.
Durante told me that he always felt sorry
for the audience because of the length of
time they had tc sit on the hard wooden
seats that were provided. To most people,
Jimmy Durante has been known affecticnately
as "the sweetest guy in show business,” and
he certainly deserves that title.

Jack Benny was on my show in 1970, and he
talked about his feud with Fred Allen and
his early radio programs long before he
began broadcasting for Jell-0. As you
know, his first radio appearance was as a
guest on Ed Sullivan's radio interview

show on WHN in early 1922. His first lines
on the radio were, "This is Jack Benny talk-
ing. There will be a slight pause while
you say: Who cares?" Later on that year,
he began his first reqular radio program on
which he acted as emcee on two weekly half-

| Frank Bresee

hour shows, Monday and Friday. The program
was sponsored by Canada Dry. In October of
that same year, Jack joined NBC for the
first time on the General Motors Chevrolet
program and the following yvear, General Tires
began as sponsor for one season. In 1935,
he began his first show with General Foods,
makers of Jell-0, and his opening line,
"Jell-0 again," stayed with him throughout
his career. When Jack appeared on the KFI
50th Anniversary program in 1972, which I
wrote and produced, we used that line to
introduce him, "Jell-0 again, this is Jack
Benny for KrI."

The funniest gag ever attributed to Jack
Benny and the Jack Benny Show was, of course,
the "Your money or your life" routine with
the long pause. Benny, however, felt that
the funniest part of the gag was in his
line, "I'm thinking it over." I'm inclined
to agree with Mr. Benny. He will be missed
by all of us. It is, however, nice to know
that the re-runs of the Jack Benny show on
CBS in August obtained high ratings and
that, given this renewed interest, we all
may continue to enjoy Jack Benny for years
to come.

Rudy Vallee has always been a great favorite.
He is a legend in his own time, and the
premiere radio host and comedian. His
Fleischmann Hour went on the air in 1©29,
and for the next ten years, Rudy introduced
to the country virtually every famous per-
sonality in the world at that time. His
program first featured dramatic sketches
with'Broadway stars, documentary segments,
one of the first situation comedies, the
Aldrich Family, and in their very first
radio appearances, Eddie Cantor, Carmen
Miranda, Red Skelton and even Edgar Bergen
with Charlie McCarthy.

Rudy Vallee's home in Hollywood is a memora-
bilia museum and over the years he has been
most generous in opening it for charitable
causes. The first time I met Rudy was in
1970 at the AFRTS studios in Hollywood, whken
he came to record one of my shows. As we
were talking about his career, he mentioned
that he was one of the first to recognize
the talents of Arthur Godfrey, who, in his
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e

.

early years, was known as "The Warbling
Banjo Player® on station WTOP in Washington,
D.C. While driving from Washington to

New York one night, Rudy heard him on the
air and sent him a telegram suggesting

that he would be happy to help Mr. Godfrey
further his career in New York City (an
offer that was, incidentally, accepted by
Mr. Godfrey) .

As a gag, I asked Rudy if he had sent the
telegram collect. He looked me square in
the eye, said, "If you are going to talk
like that, I am going to leave," and started
to get up. Fortunately, I was able to calm
him down and we have been close friends

ever since. His most recent appearance on
my program was in July to celebrate his

77th birthday.

The man that Jack Benny always called "The
Comedian's Comedian", George Burns, joined
me on the Golden Days of Radioc in November
of last year. We talked about his long
career in show business and the fact that
he feels that meeting and marrying Gracie
Allen was the luckiest thing that ever
happened to hime Their first radio appear-
ance was in 1930 when they were in London.
The BBC put them on the air on their own
program, where they stayed for 26 weeks.
Their next radio appearance was back in

this country, when George and Gracie were
appearing at the Palace Theatre in New York
in 1931. Eddie Cantor, who had his own

show at that time, suggested that Gracie
appear with him, sans George. She stole the
show from Eddie, and Burns and Allen were
immediately sought by all the variety shows
on’'the air, including Rudy Vallee's
"Fleischmann Hour"” and "The Guy Lombardo
Program." 1In February 1932, they went on
the air, where they remained continuocusly
until they switched to television with the
same hilarious results. At the time I
talked to George, he was just beginning

his picture, "Oh God" with John Denver, in
which he plays the part of God. I asked him
if he did any singing in the picture, and

he said he was leaving that up to John Denver
since he felt he was older than God, and

that was certainly too old to sing.

I first met Bob Hope in 1950, and was for-
tunate to have the opportunity to travel
with him around the country when he did his
"Chesterfield" radio program. I remember

13
one occasion when Hope had a national con-
test in which the winner would be allowed to
have the premiere of Hope's new picture,

"My Favorite Spy", held in the living room
of his or her home. The winner lived in

Bel Air, Ohio and, in November of 1950,

the complete Hope gang: Jerry Colonna,
Marilyn Maxwell, Hy Averback and Les Brown's
Orchestra, plus the NBC crew, flew to Ohio
for the premiere and the regular Tuesday
night Hope radio show.

Traveling with Bob Hope is like being in
New Orleans at Mardi Gras time. It is’'a
whirlwind of activity from early in the
morning to the wee small hours, and Hope
has been doing this for almost 40 years,
since he began his Pepsodent program in
1938. When the Armed Forces Radio Service
"Command Performance” went on the air in

‘ 1942, Hope was one of the first comedians

to appear, and for the many years the pro-
gram was on the air, Bob Hope acted as

emcee more than any other entertainer.
Command Performance has not been on the air
for many years now, but 1977 being the 35th
Anniversary of the beginning of the program,
I was asked to produce a one-hour special
commemorating this occasion. My choice for
the host was Bob Hope, and he complied,
laughing and clowning as he had done so many
times before and introducing excerpts from
past Command Performance programs. The
show, incidentally, will air on various
AFRTS stations around the world in September
and October of this year. Bob Hope will
always have my vote as the greatest comedian
and humanitarian I have ever known.

Milton Berle was on my Golden Days of Radio
Television Special, produced at CBS-TV and
aired in June of this year. As usual, he
was great, re-creating one of the monolagues
he had done on the radioc 30 years earlier.
He was also very helpful to me in the sketch
which we did on the show. Milton told me
that he was surprised at how few people
remember him for his long career in radio;
perhaps that is because he had made such a
tremendous impact on television when he
began the "Texaco Star Theatre" program in
1947. His first appearance on the radio was
on the Rudy Vallee Show and he claims to be
the first one to do the one-line joke type
of monclogue en the air. Over the years,
there were many shows in which he starred,
including "Shell Chateau," "Ziegfield Follies
of the Air," "Stop Me if You've Heard This
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One," and "Let Yourself Go," which also
featured funny second banana, Joe Besser.
Of course, his legendary Texaco Star Theatre
will never be forgotten and there is always
talk about re-running some of his old pro-
grams, which would be a pleasure for all cf
us.

Edgar Bergen and Charlie McCarthy were also
on my TV special, as well as my guests on
many of the AFRTS "Golden Days of Radio"
shows. One of the most interesting stories
Mr. Bergen has ever told me was when Charlie
McCarthy was kidnapped. It was March 14,
1939 when Mr. Bergen was in New York for a
visit, and, of course, had Charlie along in
his special carrying case. They were staying
at the Waldorf-Astoria Hotel. Bergen went
out for the evening, leaving Charlie in the
room. When he returned to the hotel, about
1:30 a.m., there were several telephone
messages from newspapers wanting to know if
there was any truth to the rumor that Charlid
had been kidnapped. Bergen checked the case,
Charlie was gone and the police were called.
Detectives went to work on the case and the
FBI was notified. Then suddenly the next
morning at 11:30, Charlie turned up safe

and sound in the custody of the amusement
editor of an afternoon newspaper, who had
engineered the disappearamnce as a practical
joke. Bergen refused to prosecute, con-
sidering the gag to be a good one with no
harm done. Since that time, Charlie has
been kept under much tighter security and

is insured for a king's ransom as well he
should be. What other entertainer 56 years
old (Charlie was born in 1921) wears size

4 clothes, 2BAA shoes, and 3 3/8 hat and
'doesn't have a line on his facet

Comedian Groucho Marx was on my show in
October of last year, celebrating his 86th
birthday and reminiscing about his long
career in show business. The Marx Brothers'
exploits are legendary, and to this day,
Groucho continues to fill newspapers and
magazines with stories of his life, his
business affairs and his girlfriends. The
program which I recorded with Groucho was
done in his house in Truesdale and not only
did he talk about his career, he also
entertained us all playing the piano and
singing songs from his old movies. My
final question to Groucho was, "How would
you like to be remembered?" His comedic
answer has always been, "Alive if possible"

and I was surprised to have him say to me,

"As a nice man." He certainly is, and a
personality who entertained us, not only
in motion pictures, but during his many
radio appearances.

Radio's Golden Days can never be duplicated,
and the entertainers whom we have enjoyed
will never be lost, because of the record-
ings that have been collected and preserved
over the years.

TopAy’s RADIO PROGRAMS

Friday, April 13, 1945, Eastern Time

Herald Tribune News: WABF (F. M., 2:59, 3:59, 4:59, 6:30 and 9:15
p. m.; Leo Egan, news and comment, WOR, 11:15 p. m.

This Living World: Archibald MacLeish, “Peace and the Americas”;
Pan-American week program, WABC, 9:15 p. m. =

International Education Assembly: “How Can We Revive Education in
‘the Freed Countries,” Brigadier General Carlos P. Romulo, William
G, Carr, Antonin Obrdlik, WEAF, 12:30 p. m.

Premiere; “Destination, New York”—Edgar Bauman interviewing John
H. Wooten, in first of a series of weekly aviation news programs,
WNYC, 5:45 p. m. :

Serenade to America: Concert orchestra conducted by Milton Katims:
Robert Merrill, barytone; Mischa Mischakoff, violin, WEAF, 6:15
p. m.

“Keep Ahead,” variety, Lew Parker,
p. m.

“Friday on Broadway,” musical, Frank Parker, others, WABC, 7:30 p.n.

“United National Clothing Collection”: Winthrop W. Aldrich and,
Edward N. Scheiberling, WMCA, 7:45 p. m.; “Clothing a New
World,” Elsa Reed, Oscar Darger, Wanda Read, WLIB, 8 p. m.

“The Aldrich Family,” comedy. with Dick Jones. others, WABC, 8 p. m.

Frances Greer, soprano, Quartette, Raymond Paige's Orchestra, WJZ,
8 p. m.

Iioundtable: “The Future of the Jews.” Henry Epstein, Louis Lipsky,
Rabbi Nathan Perilman and Ada Siegel, WHN. 8 p. m.

“Highways in Melody,” with Thomas L. Thomas, barytone, guest; Paul
Lavalle conducting, WEAF. 8 p. m.

Cab Calloway, guest on Jerry Lawrence's “Air Theater,” WMCA, 8:03
». m.

“Duffy's Tavern,” with Ed Gardner, Alan Mowbray, others, WEAF,
8:30 p. nm.

“Freedom of Opportunity”: Salute to Bing Crosby. WOR, 8:30 p. m.

“Adventures of the Thin Man,” mystery-drama, WABC, 8:30 p. m.

“This Is Your F. B. I..” dramatization of case histories, WJZ, 8:30 p. m.

“Famous Jury Trials,” dramatization, WJZ, 9 p. m.

“I{ Pays To Be Ignorant,” comedy, Tom Howard, others. WABC. 9 p. m.

“Waltz Time,” with Frank Munn, Evelyn MacGregor, WEAF, 9 p. m.

Jefferson Day Dinner: Secretary of the Navy James V. Forrestal, Harry
S. Truman, others, WEAF, 9:30 p. m. ;

“Amos ‘'n’ Andy,” comedy sketch, WEAF. 10 p. m.

Boxing: Jacob LaMotta vs. Vic Dellicurti, WOR, 10 p. m.

Sammy Kaye Varieties with Paul Winchell, others, WJZ, 10 p. m.

Jimmy Durante and Garry Moore, comedy, WABC, 10 p. m.

“Dumbarton Oaks Week”: Clark M. Eichelberger and Mrs. Kermit
Roosevelt, WNEW, 10 p. m.

Liberal Party Forum: “Public or Private Ownership of Public Utilities,”
Dr. John Bauer, Philip Haber, WEVD (1330k), 10 p. m.

lage Door Canteen: Red Barber, William Gaxton, Victor Moore and
Lena Horne, WABC, 10:30 p. m.

The Doctors Talk It Over: “Dental Care in World War II,” Captain C.
Raymond Wells, WJZ, 10:30 p. m.

Lric A. Johnston, “Cancer Is Bad Business,” WEAT, 10:45 p. m.

Mary Small, others, WOR, 7:30°
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YIUX. ... PRESENTS.....HOLLYWOOD!*"
How that brings back memories to
this almost-middle-aged radio buff.
LUX is one of the shows that start-
ed it all for me. Having attended a
private school in Hollywood, only
minutes from Sunset & Vine, I found
the availability of live radio heav-
en-sent. On evenings when I could
escape the controls of education,
.and on weekends, when freedom reigned,
I headed for the NBC and CBS studios,
only blocks apart on Sunset Blwd.

Between the two was a bar owned
and frequented by champ Barney Ross,
and a bleek away the famous Holly-
wood Palladjum (which still stands),
directly across the street from the
world famous Earl Carroll's Theater
(Later used as a site to broadcast
Queen for a Day, Meet the Missus,
and other such daytime activities).

But dearest to my heart was Lux.
Lux Radio Theater moved to Hollywood
in 1936, having originated in New
York beginning October i#, 1934, and
was the first to present name stars
in the most popular films of the day
in an suthentic one-hour format.

At the ripe old age of sixteen,
I befriended character actor Eddie
Marr, who usually had a bit part or
two on each show. Eddie originated
the phrase "Tell ya what I'm gonna
dol", appeared in hundreds of films
as a tough guy, hosted the radio
game show Win Place or Show, and to
‘this day (in his seventies) still
works each and every Bob Hope TV
special. Through Eddie I began to
attend the Sunday dress rehearsals
for Lux. AND WHAT STARS! I can re-
call agonizingly playing gin rummy
backstage with John Garfield and
Charles Coburn. In awe at the beauty
of Rita Hayworth, Betty Grable, and
others. How many shows did I sit
through? I can't really pin it down,
but I'd say in the vicinity of fifty
or so. (Unfortunately, I didrn't have
the foresight to get transcriptions
at the time.) Lux, which later be-
came the Huntington Hartford Theater
on Vine Street, was situated directly

across the street from the Hollywood
Brown Derby, which enabled stars to
make haste to the haven of the Derby
to avoid the ususl hundreds of auto-
graph hounds and GI's wanting to see
and talk to "the biggies™ of the in-
dustry. One of my favorite photographs
(and one I've been trying to get a
copy of for quite some time) is a shot
of Lux in the thirties which is hang-
ing on the wall at the Nostalgia Room
of Pacific Pioneer Broadcasters.

I am proud to say I became a kind
of "mascot" to the Lux people. I was
always "hanging around®, and the staff
and door guards accepted me. I made it
a point to stay out of everyone's way
(unless I was asked), and to talk only
when spoken to. I became one or two-
day friends with many of the great
motion picture talent of the day, and
enjoyed listening to their stories and
hearing the everyday gossip of Hollywood.

Lux was such a popular show on Mon-
day nights that NBC was forged to try to
compete on an equal basis with NBC Radio
Theater. It was a similar format, but
was too little, too late. Lux had made
a permanent place in Monday night listen-
ing across the nation, and was firmly
entrenched. I don't believe there is
anyone in the United States who has all
of the Lux shows, although I know many
people who have most of them. I myself
have about 65% of them, but I'm never
happy until I locate just one more!.Un-
fortunately, some of the shows have been
lost forever; some others have only half
of the show available. But we should be
most grateful for what we do have, for
Lux was "class" in radio. Oh yes, there
were flubs, and funny rehearsal material
(such as one famous male star professing
to use Lux soap for his undies), but
there was also great talent presenting
great drama, and today my ears auto-
matically rise to the sound of "LUX.....
PRESENTS.....HOLLYWOOD!¥, one of the
greatest remembrances of radio's past.

Jerry Perchersky




Ann Pitonisk, Russell Horton, and Hans Conreid in "They Celled Him
on the CBS Radio Adventure Theater,
BOTTM: Tony Roberis, Lois Nettleton, Norman Rose, Teri Keane, and hosb
Marshall resord a drama for the CBS Radio Mysbtery Theater
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On Sunday, Septemher 13, CBS Radio Network broadcast a 3-hour
special, CBS RADIO AT 50 -- AN AUTOBIOGRAPHY IN SOUND, anchored by
Walter Cronkite. s

Since 1927, when the Columbia Broadcasting System first went
on the air, the cream of the music, news, drama, sports and comedy
worlds has appeared before the CBS mikes. Some of these personali-
ties were Robert Trout, George Burns and Gracie Allen, Kate Smith,
Douglas Fdwards, Agnes Moorehead (starring in "Sorry, tirong Number"),
Andre Kostelanetz, Jack Benny and many, many more.

The anniversary program began with a segment on music - the
first sound broadcast on CBS Radio. That initial 6-hour musical
presentation included a new American opera, "The king's denciman",
by Deems Taylor, and was excerpted on Lhe anniversary program.

Another segmnent of the anniversary broadcast examined the first
25 years of news coverage broadcast by the network, including the
1932 election of Franklin D. Roosevelt, the first major news event
covered by the network.

The segment on entertainment focused on Jack Benny, Burns and
Allen, Arthur Godfrey, kdgar Bergen and Charlie acCarthy and some
of the network's numerous daytime soap operas.

The drama segment highlighted Gangbusters, Lights Out and Let's
Pretend, as well as Lux Radio Theater, Studio One, Suspense and the
Columbia Workshop.

From 1962-74, radio drama was not heard on any network. But in
January 1974, CBS Radio brougiht back that form of entertainment with
the CBS Radio Mystery Theater, a nightly series of mystery-suspense
radio olays heard on 220 stations across the country. Today, the
CBS radio drama network also broadcasts a weekend series, ithe CBS
Radio Adventure Theater, featuriny, adaptations of classics and orig-
inal stories. CBS deserves a vote of thanks ior bringing back radio
dranma. ;

Himan Brown, producer-director ot botn dramas, stated that "ra-
dio drama is the ost potent t1orm of theater I know. 1t is an art
form, a means of communication and, above everything else, entertain-
ment. It gives you an experience no other form ot theater, wovies
and television included, can duplicate."” =

Photos courtesy of C.B.S
Radio Network
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*Inside Captain Midnight’s Secret Squadron

by George Morgan, account supervisor, McCann-Erickson, Los Angeles

SQ 500457
o i e

Qusﬁco through Strengih end Courage

SISN YOUR NANE WESR iN (N

=/

In this day of exposed sectets and non-
stop congressional probing, it seems
reasonable to inquite how Captain
Midnight managed to recruit unoffi-
cially his Secret Squadron of more than
500,000 members, and what secrets he
may have been covering up.

It was all very logical, really. Logical
because Captain Midnight went from

radio to television. Logical for him to -

have a Secret Squadron. Logical for
hundreds of thousands of kids to write
in fof membership kits with decoder
badges. :

Maybe you were one of them. The Cap-
tain’s lineage is illustrious. He was sired
by Ovaltine, out of Little Orphan An-
nie. Among his shadowy - cousins of
early radioland were Jack Armstrong,
The Singing Lady, Tarzan of the Apes,
Buck Rogers and Superman.

The early Orphan Annie shows
followed closely the format of Harold
Gray’s newspaper strip. Annie, Joe and
Sandy endured amazing adventures
with Daddy Warbucks. Sometimes
they were trapped by salivating canni-
bals or pursued by wolves or dumped
into volcanoes. During quieter times,
when Daddy was away replenishing his
treasury, they merely hopped freights,
fell into mine shafts and dealt with
pressing local problems. Through all
the excitement it was made clear that
nutrition was practically the biggest
factor in success...especially the kind of
ideal nourishment that came from
‘‘chocolaty-flavored Ovaltine!”’

Annie was not alone in her preoccu-
pation with nutrition. Tom Mix
wouldn’t have been able to shoot
straight without his Ralston. Without
Wheaties, Jack Armstrong would prob-
ably have faltered -and lost the big
game for Hudson High. The Singing
Lady would doubtless have gone off key
without Kellogg’s Corn Flakes. Many

will remember the strengthening effect
of Quaker Puffed Wheat on Dick
Tracy, and the gooey stimulation of
Buck Rogers from Cocomalt.

To motivate the depraved kids who
wouldn’t react to nutritional appeals,
the sponsors of the thitties turned to
premiums. Most early radio premiums
cost nothing but a box top, and there
was a dazzling selection. The premiums
whistled, glowed in the dark, flashed
messages, peered around corners and
magnified. Orphan Annie, for exam-
ple, offered the Ovaltine ‘‘Shake-Up
Mug’’, a two-piece shaker which also
served as a tumbler once the drink was
mixed. With foamy enthusiasm Annie
way saying: ‘‘Leapin’ lizards! For a real
treat yuh can’t beat a cold Ovaltine
shake-up! It’s good-tastin’ an’ good for
yuh too.”’

Pierre Andre, the announcer, con-
firmed this in cathedral tones: “‘It’s Little
Orphan Annie’s very own shake-up
mug,”’ he exulted, “‘with a beautiful
new and different picture of Annie and
Sandy right on it.... You put the spe-
cial orange shake top on when you
shake up your ice-cold Ovaltine, then
lift the top off and presto! You have a
special Little Orphan Annie mug to
drink right out of. You'll be keen
about this brand new two-in-one Or-
phan Annie shaker and mug the
minute you lay eyes on it.... And
here’s the way you gct it... Take out all
of the thin aluminum seal you find
under the lip of a can of Ovaltine and
mail it. Then in a few days the postman
will bring you this brand-new Little Ot-
phan Annie shake-up mug to have and
keep for your very own.”’

An even stronger premium was
membership in Little Otrphan An-
nie’s Secret Society, probably the most
successful kid promotion of its time. In
exchange for an Ovaltine seal, each
anxious applicant received absolutely
free a membership kit consisting of a
booklet, including instructions for
mixing Ovaltine, and a decoder badge.
Without the round glittering badge it
was impossible to decipher the secret
code messages which the announcer
read to members at the close of each
day’s broadcast. Few juvenilies can
resist the ‘‘secret society’’ approach,
and mothers all over the nation were

badgered to buy Ovaltine at once.
Time tottered on, and in 1939 the
makers of Ovaltine decided that the
changing times called for a new, more
rugged figure to replace Orphan An-
nie. They picked Captain Midnight.
No ‘‘arfing’’ dogs for him. Captain
Midnight was spawned in steel and
weaned to the whistle of bullets. He
got his name from the night when his
commanding officer reported that ‘‘a
certain young captain... (fill in your
own war)... flew across the enemy lines
taking a thousand-to-one chance that

-he wouldn’t return. But he did return

at midnight and he earned the title by
which all men who love freedom and
justice know him so well—Captain
Midnight!”’

The Captain took to the air in 1940
with a roar of machinery and clamor of
bells. At the opening of each radio
broadcast, listeners heard an airplane
zooming in over the bonging of a
steeple clock and the announcer pro-
claiming: ‘‘Ca-a-ap-tain Mid-d-n-ni-
ght!”’ After having proven himself in
countless adventures by bringing dis-
tress to Ivan Shark, the scurviest villain
of history, Captain Midnight was ap-
pointed by ‘‘the government’’ as a spe-
cial agent to head the new undercover
organization known as the Secret
Squadron.

The success of the Orphan Annie pre-
miums had not been forgotten by the
Opvaltine people, and it was not long
before the Secret Squadron was equip-
ped with the Code-o-Graph, a badge
for encoding and decoding sectet
messages. Ivan Shark tried desperately
to get his hands on one, but apparently
it didn’t occur to him to send in his

" Ovaltime seal so he never made it. The

1946 Code-0-Graph was a gold badge
with a winged combination dial. The
knob was a mirror which could be used
for flashing signals. A« the end of each
program, while Captain Midnight was
trapped in deadly peril, Pierre Andre,
the announcer, would read a code mes-
sage to members across the countty.

As the calendar flipped on, it made
mote and more sense to the Ovaltine
management to move Captain Mid-
night into television, and in 1956 the
Screen Gems division of Columbia pic-

‘Reprinted with permission of Madison Averme Magazine and the author.
The article eriginally appeared in the June 1977 issue, Volume I9 #8.




tures prepared and produced a series of
half-hour shows for the large Saturday
morning audience. A new Secret
Squadron was created for the viewing
audience, and the new membership kit
was put together. It consisted of a
twelve-page manual, an individually
numbered membership card and a de-
coder badge. Membership was offered
free to anyone, providing of course that
he sent in the inner seal from a jar of
Ovaltine. Included in the manual was a
welcome from Captain Midnight, the
Pledge of the Secret Squadron to be
signed by every new member, instruc-
tions for organizaing a local Secret Squad-
ron Club, \recruiting new members
and operating the decoder badge.
There were also several glowing tributes
to Ovaltine from Duke Snider, Flor-
ence Chadwick, Crazy-Legs Hirsch and
other famous members.

The decoder badge was a work of art,
and should be included in any time

capsule of twentieth century artifacts.

Molded of silver-plated plastic in the
shape of Captain Midnight’s jet plane,
the Silver Dart, the badge carried on its
underside a circle of letters surrounding
a four-pointed arrow. This arrange-
ment made it possible to translate mes-
sages into any one of three codes. More
important, it permitted viewers to de-
code the secret message which Captain
Midnight read aloud on his weekly show.

The Captain would adopt a more
solemn tone than usual, and would
then announce in a confidential,
member-to-member manner: ““This
week’s secret message will be in code
two.”’ Pencils poised in half a million
homes across the nation would then re-
cord the weekly message, which would
go something like this: KN CFRJCPF
RFGY LEGEPYR JEM REGY
TJYNEPZ  Literally translated, it
meant, ‘‘Be loyal to your country and
obey your parents.”” The Captain was
careful to keep his messages inspiring
and non-toxic. They never got him into
any trouble.

In order to make the decoder badge
absolutely secret, the ‘‘amazing viso-
scopic hidden message writer’” was pro-
vided. This was a removable stylus
which fitted into a cavity in the nose of
the decoder. When the cavity was filled
with disappeating ink—milk or lemon
juice—it became possible not only to
encode secret messages, but to make
them invisible. The CIA might take
note of this as an example of total se-
curity which not even congressional
committees could penetrate.

With a frantic juvenile following, it
was expected that Captain Midnight
would receive a lot of mail. He did.
Secret Squadron headquarters,
described in the show as ‘‘high on a
mountain top,”’ was flooded with it.
The Captain’s aides were hard put to
reply. Most of the letters were from
kids, whose simple questions were easy
to answer by using a selection of num-
bered paragraphs which were specified
to a typist.

When many members got tired of
waiting for the Captain’s call to help
him fight foreign agents, smugglers,
dictators and other evildoers, it was
necessary to invent the rank of Flight
Commander. Promotion to Flight
Commander was simple. A member re-
cruited three new members, persuaded
them to buy Ovaltine, and sent in their
applications along with their Ovaltine
jar-seals. This put the Flight Command-
er in charge of his neighborhood
Secret Squadron Club and made him
privy to a whole new collection of se-
crets. Every member knew the hand
clasp, secret identification signals and
the basic code. But only Flight Com-
manders received the Flight Command-
ers’ handbook and the special plastic
signet ring. There were codes known
only to their rank, instructions for
building a Secret Squadron clubhouse,
and directions for wig-wag commun-
ications during field maneuvers. The
Captain’s aides were hard pressed to
provide these directions. They leaned
on their imaginations for the club-
house, and on the Boy Scouts hand-
book for the wig-wag signals. It was
embarrassing when it was discovered
that the design of the signet ring was
recessed instead of raised, making it
harder to use in certifying documents.

The Secret Squadron boomed dur-
ing 1956 and 1957. Communist agents
were in disarray. In 1958, however,
Ovaltine advertising took a different
direction and the Captain Midnight
show left the air. The Captain passed

into history with a tip of his flight hel-

met to Jack Armstrong, Sky King, Or-
phan Annie, and his many other
ghostly predecessors. The Secret Squad-
ron-withered, leaving behind it an im-
pressive collection of secrets and a le-
gion of unemployed crime fighters.
It seems appropriate to close with the
official motto of the Secret Squadron:
Code 2 — AGZPWLN PVYFGUV
PYNEUPV JEM LFGYJUN
“Justice through strength and courage.”

The dramatic story of a % ﬁ .
brave and lovely woman. .. . 3

true-to-life, rich in pathos,
laughter, romance! You'll he
thrilled by this new serial'
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“He insists he can still hear Lowell Thomas
every evening at this time!”

DENNIS THE MENACE-(S)Reprinted by
Permission of Field Newspaper Syd.T.M.@
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“DID THEY HAVE 4200 IMwiERS
{BACK IN THE 6000 OL DAYS 2

BERRY'S WORLD=-Reprinted by Permission of Newspaper Enterprise Association (NEA)

PRISCILLA’S POP

MOTHER, I KEEPR
s TELLING You!

. _CALL ME IF
ONE MAN'S FAMILY®
COMES ON.
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PRISCILLAS POP=Reprinted by Permission of Newspaper Enterprise Association (NEA)
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ALL I SEE IN
YOUR FUTURE ...

by Howie Schneider

IS THAT YOU'RE GOMA
CONTIMVE TO LIVE [0 THE PA

o
,

P.T. BIMBO-Reprinted by Permission of Newspaper Enterprise Association (NEA)

WINTHROP by Dick Cavalli
HEY, FOSTER ! .. I HAVE THE
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e
© 1975 by NEA inc TM Reg US Pat Off
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WINTHROP-Reprinted by Permission of Newspaper Enterprise Association (NEA)

THE WIZARD OF ID

I HAVE THE ABILITY T&
CclLouD MENS MINDS
=0 THEY CAN'T SEE ME

Fetd Lnterpriors. Ine 1978

- THERES JusT

by Brant parker and Johnny hart

THE WIZARD OF ID-Reprinted by Permission of Johnny Hart and Field Enterprise
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Where are you now that we need you?
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ACROSS

1,
1.
12,
17.
18.

20,
22,

23,

L]

28.

30,
31.

3h.

35.

53.
55,

56.

62,

63,
6ly.
67.
68

69.
71.
72.

k. S

17.
78.
19.
81,
82 ®
83.
85.
86,
87.
89.

The Green Hornet would put a stop to this.

"Good dayl" commentator.

Mercury Theater's Sloane.

Unshackled host.
played Lisa Scott in
To Have and To Hold,
Cookie Bmsiead, 1946-1947.
Newscaster on Wendy Warren & the News
(indit.)
Skelton announcer (init.)
Louis, Vincent, and Wilfred.
Eastern potentate.
Og author.

F Time star.

ches eader Alexander

by Phil Spitalny's Howr of Charm om
October 1, 194k, :

Nero Wolfe, Peter Salem, Bulldog Drummond,

Charlie Chan actor (init.)
Shirley Temple radio role.

Firstnighter star 1936-1942.
Tt years

Mli's home state.

The 01d Skipper.

M.F.T.'s antecessors

KECA owner.

Your Hit Parads singer.

Part of Durante theme.

Chester.

The first Aunt Jenny.
Occupation of Judy Price and
Karen Adams .

Aride, the Arkansas Woodchopper.

Ripley's vocalist.,

Ster of The Second Cup of Coffee Club
on KNX,

AFRS musical series.,

Tilt.

Commercial copy to Steve Wilson.

Chureh benches

Hawali Calls host (init.)

Uncle Bill,

First name of partner in comedy team on

early radio (b. 1867, d. 1941).

upple

Interstate radio club.

Crooperts state.

River of Worms.

Big St writer-narratar.
announcer (init.)

Ethelbert's millien.

Morgan's friend Gerard.

Mr. King.

Smart character.

Dictionary pronunciation of prominent

giraffe feature.

anniversary celebrated in Cleveland

DOWN

19,

32.

36.

L8,
h?u

50.
52.

Sk,
57.

58.
59.
61.
65.

66,
70.
3.
75.

6.

23
He followed the Jordans.
Rush.
N s everybody."
What Alamo defenders gave.
Newsman fired from KMPC for mention-
ing Douglas MacArthur's age.
Sara Dew's bean.
1 dowm anncuncer.
Kansas Doe,

Myrt.

He played 86 across.

Initials of familiar term for syco-
phants said to inhsbit ad agencies
& networks.

The first Midnight.

Confederate.

Mr., Edwards' objective.

1t Pays To Be Ignorant m.c.

Blue Net daily show with Victor
Box‘ge, m e RO&I‘S.

Between Double and Nothing.

Quiot Flease narratar.

Betty Lou' uncle (init.)

More to Ciseco & Pancho.

All radio stations need them.

The Shooter featured Jimmy Stewart.

costar,

Hitler!s police.

% of alliterative adieu.

Sheriff Mike Shaw's pal.

CBS cofounder.

Group formed in 1923 to fight ASCAP,

A writer on Behind the Story.

Mrs. Uppington,

Stop the Music m.ce (init.)

Rosemary Dawson and the girl alone.

CBS Radio Mystery Theater actress
Carol .

Abbott & Costello's Miss Adrian.

Subject of the 13th program in NFR's
States of the Union series.

Star of Ths I3%t1s Show.

Belonging to Cowboy Church of the Air

. host.

League of Chamberlain, Russell, & West.
One of the Ryders.

GM cars.

Jebel s Th12 f£t. mountain near

Port Sudan,

Jim Jordan's store was out.

She was the first Mrs, Burton first,

Juvenile J producer,

Wally Butterworth's 1941 replacement.
(indit.)

Program which starred Raymond Edward
Johnson as Joe Lincoln (init,)




Cod
9.
93,
96.
N.

99,
100,

Summsyfield o
Host om whese show Jack Bermy made his
radio debut (init.)
Letters on seme transmissions.
Lord Greystoks's adopted family.
To deck out.
Klckname for mystery gemre.
1‘30 anho

o Imitials of traditional scademis basies.
105. Scandansvian fem. name.
106. Wans's .
107. Greatest St Ever Told author.
109, ?gw yesr in e
110, Sente s tom in northern Somora.
e, .
Highy costar.
BOM
o« A Doll's Houss author,

's Studio announcer.

samé (Lai, used by Christian, Kildare,

Adsms, Gamble, et al.

gg. McGes & Molly might.
L} 8 m.
127. T Riggs' voealist.

Gy
128, Arthur's mother (var.)
130. 2/3 of famous last wards.

1310 Tegt.
133, announcer (imit,)
13k, Ir. Malone announcer.

135. Yerl Keane was the last ope.
136. Blue Net purchaser (init.)

78. Mr. Gershwin.
80, Breskfast at Sardi's hostess.

84, Hostess on Blind Date, Fun For All
and Hour of Charm Zinit.s

88. Ballerinais hablliment.

90. Miss Keltom. .

9. Viekd was Caroline Carter on

To Have % To Hold.
ig s

92.

94, MBS snnouncer Del.

9. Every radio has at least ome.

97. His Notebook was syndicated from
KFI.

98.

Word meaning "before®.
101, An:lmga;rtobably present in
Woman of America setting,
102. Latin execlamation,
108, What many oats are.
112, Take to court again,
113, Ampersand.
115, Adventure Parade announcer.
117. Jonesport's citizen.
119. Roystonea regia or relative.
%gg: g;ots Gae;:i?.lzl’-3h13n°° wheel,
1230 P!‘Osent]y.
125, Writer for 54 dowm.
129. The Fire Chief (init.)
131, Chem. Thoxon.,
132. Common conjunstion.

National Broadcarsters’

Hall of Fame

On April 24, 1977, a milestone in broadcasting history was reached with the

dedication of the National Broadcasters®

of love three years ago, shortly after telling

of listening to radio shows and personalities in

Hall of Fame at Freehold, N.J. The
 Hall, located at 19 W. Main Street, is the brainchild of
mer owner-publisher of two local weekly papers.

Arthur Schreiber, for-
Schreiber started this labor

his son Josh about the delights

his own youth. When Josh re-

plied, "It's too bad I'1l never get to hear them," the idea of providing a
place where the highlights of radio could be preserved and heard was formed.
Today at the Hall of Fame wisitors of all ages can enjoy many attractions.
A sound and slide show depicts the history of radio in the United States. A
variety of old-time favorite programs may be heard., Radio memorabilia and in-
teresting artifacts gathered frqm’ground the country are displayrd. In add-

ition, vocal introductions are provided to the twenty-one initial inductees
Who were awarded "Mikees®, The first inductees were: Red Barber, Jack Benny,
‘George Burns & Graocie Allen, Bing Crosby, Milton Cross, Arthur Godfrey, Bob
Hope, Ted Husing, Hans von Kaltenborn, Kay Kyser, Guglielmo Marconi, Edward
Paley, David Sarnoff, Kate Smith, Bill Stern, Lowell

R, Murrow, William S,
Thomas, Paul Whiteman, Walter Winchell, Harry Von Zell,
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Many artieles and books have
been written about Humphrey Bo-
gart and his filims, put this ar-
ticle will touch on a different
facet of his career -- Bogart on
radio.

radio in its heyday always
had room for a voice that was
distinctive, an¢ Bogie's certain-
ly fit the bill. It sounded
plausible delivering comedy lines
against Bing Crosby, yet it could
convey the menace needed iror the
tough guy/gangster parts that
were his soecialty.

Perhans the best vehicle for
his talents was Lux kRadio Theater,
a show that featured audio ver-
sions of a number of Bogie's
films. It was on Lux that he re-
created his famous role of Fred
C. Dobbs in the classic "Treas-
ure of the Sierra Madre." On
another occasion, he reiterated
his role as the crusty skipper
of "The African )Jueen."

It was during the Lux broad-
cast of "To Have and Have Not"
that his wife, Lauren Bacall,
spoke the famous lines, "If you
want me...just whistle. You
know how to whistle, don't you,
Steve? You just nut your lips
together...and blow."

The line, and its superb
delivery by the smouldering Ba-
call, tiad an effect on both Bo-
gie and the audience, tor it had
become as famous as the movie it-
self. Interestinj;ly, this line
is nearly always remembered ex-
actly by film-gzoers, unlike the
equally famous "Play it!" from
“Casablanca."

25

Bob Davir

This verformance also marked
the first radio appearance of Lau-
ren Bacall. For Lux, Bogie also
starred in "wmoontide" and "Bullets
and Ballots" with his movie nemesis,
bdward G. Robinson. Probably the
biggest disappointment for an au-
dience took place wnen lLux present-
ed "Casablanca” and Bozie was not
the star, due to his coumitment to
entertain troons in North Africa.
The role of the disillusioned,
cynical Rick went to Alan Ladd,
who, although ne turned in a top-
notch job, could not really fill
a role so closely identified with
Bogie. bogie was Rrick, and wick
was Bogie.

s>am Spade, bDasniell iHammett's
famous private dJdetective, was one
of the best known characters ot the
Golden Age ot radio, but few people
realize that Bogart was the first
to nlayv aim. 1t was in the film
"Tne maltese Falcon" that Bogart
gave the definicive portrait of
S5am bpade. He was a smash as the
hard-boiled dick (as they were af-
fectionately known in those days),
and later did the role again for
the Gulf Screen Guild Theater.
That program also featured some
of Bogie's other filiis, such as
"The Amazing br. Clitternouse"”
and "idic¢h Sierra”, the latter witn
lda Lupino and Bogie as "had bonr"
Koy i.arle. Tuals was radio at its
hest. Dboglie did comedy as well
tor screen Guild, apoeariang in "It
she Coula Unly Cook.!

Bogart apparently liked radio
as a nedium very much, because hne
Jdid a goou deal of it and, at one
point, even went intc the oroduc-
ing end ot it. :de produced andg
acted a small bit part oa .1 snow
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called Humphrey Bogart Presents.
The story was "Dead Man" and star-
red William Tracy. Bogie portray-
ed a railroad yard bull who is
killed in the first few minutes of
the show. It seemed like a good
idea but the show never caught the
necessary interest and the series
died before even one episode was
officially aired.

It was on the Bing
Crosby Show that Bogart
revealed a new aspect
of his talents -- sing-
ing. Roughly, the
"plot" of the show was
that Bogie was tired of
playing tough gangster
roles and wanted to be-
come a crooner like
Bing. Before the show
was over, Bogie got his
big chance and the aud-
ience was treated (?)
to a rendition of an
old sea chanty called
"There was An 0ld Fish-
erman" which proved, -
if nothing else, that
Bogart was no singer.
The show was played for
laughs and we all felt
that the one laughing
hardest was Bogart
himself.

Take an American
in the tropics who op=
erates a bar/hotel and
a fishing boat for hire.
Then take an assortment
of gangsters, grifters,
killers, thieves, and
throw in an occasional
slinky blonde for taste.
These were the ingredi-
ents of Bogart's high-
ly successful radio
series called Bold Ven-
ture. Bogie was Slate
Shannon, owner of "Shan-
non's Place" in Havana, Cuba(things
were friendlier then). He had a
boat called the "Bold Venture" that
he chartered out, and every week
he would run across someone in
trouble or trying to cause trouble,
which would set Bogart to getting:
things straightened out, usually
with a right cross or a pistol.
His co-star in the series was his




real life cow=star == Lauren Ba=
call, his wife. it was an ac=-
tion series, full of adventure
and intrigue, and it fitted bo-
gart like a g¢love.

Bogart died on January 14,
1857, and America lost one of
its heroes. A non-conformist,
a tough guy, a rebel, he was
all of these and yet he was
loved by his movie fans and
radio listening public, so
well loved that almost 20 years
after his death his name is as
well known today as it ever
was.

Reprinted with permission of
Memories Magazine, a publica-
tion of the Cld Time KRadio
Club of Buffalo, N.Y. Arti-=
cle originally anneared in
Nol:. I, No. 2.

Varlely
8:00—Johnny Murray.
8:15—Art Baker, KFI
9:00—Kate Smith. KNX.
0:30—Breakfsat at Sardi's,

KECA-KFSD.
11:00-—Chaf Milanl. KMPC.
i1:15—Market Place, KHJI.
1:15—Club Matinee. KECA,
4:00—Art Baker's Notehook,

KF1.

KFI.

6:00—F.ddie Cantor. KFL.
6:30—Ransom Sherman KNX.
1:00—Kay Kyser, KFT.
8:00—Amus 'n" Andv KNX.
8:00—Point Sublime. KFI.
R:30—Tune Up, America, KHJ-
KGR-KYOFR.
8:30—Uncle Waiter’'s Dog House.
RF1

10:00—Basin St. Music. KECA.

Drama
8:00—~Shirley Femple, KNX,
6:20—Mr. District Attorney, RF1
8:30-—Pasadena ¢ ommunity

Playvhouse, KPAS.
1:30—1l.one Ranger KHJ-KGB-
KVOE,
8:00—Bulldog Draummond, KHJ-
RGB-KVOF.
8:30—Manhattan at Midnight,
RECA-KFSD.
8:30—Dr. Christian, ENX.

WEDNESDAY Program Highlights

Morning Prigrams Appear in Lightface Tyvpe: Aftsrnoen and
Evening Programs in Boldface.

Quiz Programs
8:30—Calloway Quizzicale,
KECA.

8:00—Quiz Kids, KRFECA-KFSD
8:00—Quiz Court (PDQ [Petrol)
KFL :

Qutstanding Music

2:30—Classic Hour KEC A,

3:30—Frank Parker KM\

5:0—Nelson Fddy SRhow, RN\

6:00—Eveninz Concert KFAC

7:00—(KGr(-n0. Moments in Musi:
NN\

8:15—Glenn Miller, KNX,
Io:(m—-l.m-ky Lager Dance Time

KFAC.
10:30—En«tside Dance Tonite,
KFWRB

10:36—Masterworks KNX.
11:00—Philharmonia KHCA.

Public Affairs

7:00—Three Thirde of a Nation
KFCA.

Sports—~Comment
1:00—Major Leugue Hasebail.
RMPC

1:15—New York Racing Season
RHJ-KEXM RGB-KVOE.
3:13—Baseball Roundup, KHJI-
KGR-KFXM-K\ OE.
6:00—Sports Roundup. KKCA,
8:15—Baseball: Hollywood vs.
Portland. KFAC,
i0:13—Rowling Notes. KFWRB.

10:30—Sports Program. KNX,

ARCHIE by Bob Montana
/ IT'S AN AB ) VEAH, IT wWorks / ¥ I AMOS AND
TREASURE /' T MUST BUT ALL YOU CAN ANDY, MYRT

BE 1930 VINTAGE ¢
DOES |IT WORK 2

-O0UmPpZO™mr—

LEONARDO=Reprinted by Permission of Artists & Writers Syd.‘
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" BUT FIRST,

Collectors of old radio programs are
rightfully pleased to locate programs
~with the commercials intact, because
those "brief” messages convey much
about our cultural history. Most of
us can chant "L-A-V-A" or happily whis-
tle "Rinso-White", and who does not
know that Jack Armstrong never tired
of them long before Bruce Jenner was
born?

Besides tapping a nostalgic toe to the
beat of Pepsi's propensity to "hit the
spot", users of SPERDVAC's tape library
have a rare opportunity to study in
sound the crass, excessive commercial-
ism that has evolved in broadcasting.
To watch a movie on network television
these days is to endure advertising mi-
tosis--where each guarter hour the com-
mercials, like electronic amoeba, seem-
ingly reproduce themselves until the
viewer needs to take notes to follow
the plot. To listen to an hour of,
say, the talented Lohman and Barkley

on radio is to conclude that KFI's sales
department has cracked the NAB Code.

Attacks against the abuses'by commer-
cial broadcasters began early in radio's
history. Often called the father of
modern radio, Lee DeForest told an
early radio convention, "This child of
mine is moronic, as though you and your
sponsors believe the majority of listen-
ers have only moron minds." Continuing
this masochism annually, the network ex-
ecutives and license holders gather to-
gether for a week to be scolded by the
likes of a Newton Minnow, a Nicholas
Johnson or, currently, the PTA. This
week of penitence, of course, leaves

the broadcasters only 51 weeks to shov-
el the money into the bank, from which
checks are drafted to buy other car ren-
tal companies, frozen food firms, thea-
ter chains and publishing houses. (Ac-
cording to estimates by U.S. News and
World Report, the three major televi-
sion networks' profits--not grosses--
approached $225 million last year, a
gain of about 200% in the past five
years.) Radio revenues, of course,

paid for TV's development, and the net-
works gratefully put radio into semi-
retirement.

As Congress wrote broadcasting law, it
legislated that the radio channels be-
long to all the people, and that broad-
casters, the trustees for limited peri-
ods, would operate the channels in the
public interest. Even NBC's David Sar-
noff, who had foreseen the commercial
possibilities, thought that radio was
too important to be controlled by spon-
sors. At the beginning, NBC had a pol-
icy of indirect advertising, which Mad-
ison Avenue types would probably call
"image" or "institutional", rather than
"hard-sell." The collector of old ra-
dio can listen to the changes as they
evolve from the sublime to the ridicu-
lous.

What happened? In short, the Sarnoffs
of NBC and the Paleys of CBS gave up
programming control to a handful of ad-
vertising agencies and to people like
American Tobacco Company's president,
George Washington Hill, who, inciden-
tally, was caricatured by Sydney Green-
street in MGM's "The Hucksters."

The networks became primarily a trans-
mission service for the "packages" pro-
duced by advertising agencies. The com-
mercials grew longer, more irritating
and tasteless ("There is no spit in,
Cremo cigars!"). One brand of cigar-
ettes was good for our T-zone, and an-
other brought blessed relief from ei-
ther "feelin' high or feelin' low"--
choose one. Sensuous voices from the
ether purred, "Blow some my way." Wo-
men were told to reach for a Lucky in-
stead of a sweet; thereby, the adver-
tisers guaranteed women their equal
right to get lung cancer. If scientif-
ic progress flagged, the admen could re-
cycle words like "new" and "improved."
Unemployed psychologists, changing their
titles to "motivational researchers",
could make us feel guilty, insecure or
half-safe. Even if Madison Avenue
could not turn swords into plowshares,
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they could turn sheep fat into lanolin,
and a common detergent into "Irium”,
which became a magic ingredient in Pep=-
sodent when pushed bysAmos 'n' Andy or
Bob Hope.

The sponsor's booth became a fixture at
the networks. Obviously, the sponsors
wanted no controvérsy, only high rat-
ings. Those who paid the bills control-
led the program content. The Depression
and war clouds were largely ignored. As
an example, Cream of Wheat canceled Al«
exander Woollcott after he refused to
stop criticizing Hitler. Radio was born
as a new medium, but, by 1934, NBC-Red,
the leading network, had no regular dai-
ly newscast. CBS had Kaltenborn twice

a week ($50 per) in fringe time, and
NBC-Blue had Lowell Thomas, both of
whom used radio primarily to promote
their lecture tours.

Public grumbling about programming prac-
tices and Congressional mumbling about
monopoly made the networks nervous and
brought pressure to improve their image.
CBS gave up controversial Father Cough-
lin. He paid well, but a non-sponsored
"public service" Church of the Air
would bring less heat and more prestige.
Hours that had previously been devoted
to sustaining fill-music by studio mu-
sicians were replaced with other sus-
taining programs like The Peoples' Plat-
form, Town Meeting of the Air, and the
University of Chicago Round Table, so
that the networks could "point with
pride" at the FCC.

To allay further criticism and, espec-
ially, to avoid punitive federal legis-
lation, broadcasters sought out gquality
talent like Norman Corwin, Archibald Mac-
Leish, Arch Oboler, Orson Welles and Ed-
ward R. Murrow. Ironically, when we look
at the hallmarks of creativity in com-
mercial radio, we find the most honored
programs were, initially at least, sus-
taining programs. Imagine a network to-
day subsidizing a Toscanini, Let's Pre-
tend, Thirteen by Corwin, Ed Murrow,

CBS' Radio Workshop or The Mercury Thea-
ter.

29

One writer-director-producer, working
mainly in sustaining no-man's land,
epitomized the creative potential of ra-
dio. Norman Corwin delighted us with
his whimsical stories of a dancing cater-
pillar or a dog in Purgatory. He produc-
ed memorable ballads of patriotism--with
America's greatest actors and musicians.
On four networks he told more Americans--
on the highest rated radio program ever--
more than we had ever known about our
Bill of Rights, on We Hold These Truths.
He became a chronicler and conscience of
a nation at war in such productions as
Untitled and On a Note of Triumph, not
with mindless chest-beating, but with a
thoughtful appraisal--often in verse--

of our weaknesses as well as our strengths.
Naturally, SPERDVAC proudly claims Nor-
man Corwin as an honorary member.

When the government decided that adver-
tising was tax-deductible, corporations
gave their money to the advertising agen-
cies rather than to federal tax collec=
tors. This amounted to a government sub-
sidy for broadcasters, because commercial
time could then be sold readily. The fi-
nal step in our present system of com-
mercial broadcasting was the elevation

of the Hooper and Neilsen ratings to the
rank of god. Statisticians and accoun-
tants often replaced creative executives.
Stop the music and let Fred Allen off!

0l1d radio collectors know that many radio
producers, to their credit, believed in
quality entertainment and public service.
Certain programs were not for sale. It
was the responsibility of the network to
provide news, good music and information.
Now the networks sell almost every avail-
able second, exemplified by NBC's arrange-
ment with Gulf to sponsor any news special
that preempts regular programming.

Orson Welles destroyed the world the first
time on a sustaining dramatic series, but
we may expect the real Armageddon to sound
something like: "This is Edwin Newman in
New York. Today the world is coming to an
end. But first, a word from.."

lCeane lllacd
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In September 1975, the
0ld Time Radio Club of Corry
Area High School was born. My
pame is Hy Daley and I'm ad-
visor of the OTR Club here at
Corry High. I first grew in-
terested in OTR when 1 ordered
a few catalogues from ads in
Stereo Review. I can still re-
member the first two programs
of OTR I ever listened to -
The Shadow's "Swamp of Death"
and Flash Gordon's "Escape from
Planet Mongo." I thought the
kids at school would like the
stuff, so I asked the Adminis-
trators if I could make this
one of our activities. ' About
25 kids showed up and with a
dollar membership we had enough
to purchase a few more tapes.

In January 1976 we talked
the local jaycees into purchas-
ing several cassette playbacks
and 50 Scotch C-60 cassettes
and began taping cassettes for
the old folks' homes and shut-
ins in the area. We sponsored
an old-time movie night and
made some more money.

Also, in 1975, we were giv-
en the entire 16" collection of
a local radio station that had
been purchased' by a new progres-
sive broadcaster who was trying
to make the station sound more
modern. We gathered over 2,000
16" discs, and in addition we
dug another 400-500 out of the
ground. They'd been tossed into
a floorless shed next to the
broadcast building, and over the
years they had settled into the
ground.

During this past summer,
we set up a center at the war-
ren County Fair and entertain-
ed thousands of people at our
booth. We also .sold cassettes
to many folks who "hadn't heard
things like this in yearsl"

This school year in my
Broadcasting class (English
404), I used the "First 50
Years of Radio" tape I got
from a trader in Evansville,
Indiana. For a background
lesson to radio, my classes
have written and produced
"Shadow" and "Lone Ranget"
programs for our own enjoy-
ment. This semester we're go-
ing to do a serial (soap op-
era).

Georgie Bishop, a friend
who is also an OTR freak, has
taped most of our collection
of discs. In the past two
years his methods and equip-
ment have become so sophis-
ticated that now I feel that
our reels are as good as any-
oné's., I must admit that
some of our first tapes were
not the greatest - maybe some
of you have "Boston Blackie"
or "Philo Vance" reels that
started with us.

This past summer, a disc
trader in Ohio contacted the
club and set up a 400 disc
trade with us. Since this
time, we've traded 150-200
discs all in VG to mint con-
dition.

DID YOU KNOW?oeosscooe

figure is expected,

When it comes to hobbies, Americans don't skimp, The Hobby Industry
of America estimates that consumers will spend $1.7 billion on equip-
ment and supplies in 1977, a 65% rise from 1970, By 1980, a $2 billion
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The goal of our club at
this point is to gain some good
equipment of our own - not the
school's!! We are now dubbing
with a Sony and a Realistic,
which are adequate but will un-
doubtedly wear out soon. We'd
like to get hold of a Teac or
Akai that would last our club
a long time.

At this point, five mem-
bers of our club who have grad-
uated are coing to broadcasting
schools or have enrolled in Com-
munications courses at colleges.
wwCB, the local top 40 station,
has given my kids a half hour
show on Saturday mornings to
present their own origcinal ma-
terial.

What is the future of OTR
at Corry Himgh? Good qguestion,
but at least it gives a handful
of kids an alternative to the
tube...

By the way, we still have
over 150 "Cisco Kid" shows, in
mint condition, many "Boston
Blackie" discs, a complete ser-

ial - Aunt Mary (NBC) - of over

370 continuous discs, plus 150-
200 AFRS discs. Maybe someone

would be interested in a group

of discs in exchange for a good
mac hine.

Hy Daley
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THURSDAY, DECEMBER 6, 1951
A News; Milani. KMPC .
Tom (Zw:: M KECA Helen Trent.. KNX Luck:(zl}zo P. M,
Dave Anderson KFI 9:45 A, M. Ranch ..... KECA
Bill Leyden.,.KFWB ga‘ S“ndayn--léll‘gn Pepper Young KFI
Hemingway, ews ......... News ........ KFWB
New:! i . . KHJ 10 A. M. Take Number. KHJ
N;{V’b Cte“ xrAc |Jack Berch.. 'KECA |70 Clab. ... .. KLAG
o oberts ..... AC, | News; Concert KFAC elig. Science. .
ars & Songs. . KMPC News % ......... Art Linkletter KNX
Art. C;°‘df’°‘>: MKNX M. Hart LKW 12:45 P. M.
olbrook, News News, .. 0% KFRA!
P, Lawton...... KF1 Al Jarvis...... KLAC R%Xo Hap’ness.KFIc
Christian Howard Flynn. KMPC |gBi)) Anson..... KFWB
Chapel Hour.KGFJ | Big Sister. ..... KENX INews ........ ..KGFJ
!Bit;l;f::!Ganx o KIIiiC Mdnt. Mission. . KRKD |Farm Adviser. KMPC
"""" 10:15 A. M. 12:55 P. M.
g:‘:"”” 'hf['chc-ulla XI{{% Lone Journey. . KECA |Cedric Adams KNX
7:30°A M King’s Row....KFI B.Greene, News KHJ
Bob Caaredl. - BECA [nrs ooy, SR 1P. M
Brkfst. Platter KFI 10:30 A'.. ‘M. Frances Scully KECA

Cntry, Church . KGFJ
R. Mulholland.. KMPC
Frank Goss... KNX
7:45 A M.
Tom Owen,...KECA
Sam Hayes.....KFI
Bob Freed..... KHJ
Harry Babbitt KNX
8 AM.
Hlywd. News;

Brkfst. Club. . KECA
Stock Market. , KFAC
Southld, Scene. . KF1
News ... .. ... .. KFWB
Bible Society KGFJ
Cecil Brown.., . KHJ
News; Stocks..K{ﬁAc

Music-.........
Johnny Murray . KFI
Bill Leyden....KFWB
Your County. ..KGFJ
Bob Greene...,KHJ
Haynes Reins. . KLAC
Business News. KMPC
D. Vaile, News KNX
A, M.

News .......... KFAC

Stoplight Ser...KFI

Coll. of Divine
Science ...... KGFJ

Haven of Rest. . KHJ
Mulholland ... KMPC

My True Story. KECA
Song Recital.. KFAC
Strike Tt Rich, KFT
News & Hart... KFWB
Answer Man,. . KHJ
Tinney's On....KMPC
Dr. Malone. ... KNX
10:45 A, M.
Morg. Manner. KHJ
Howard Flynn. KMPC
Guiding Light. KNX
10:55 A. M.
Ed Arnold..... KECA
Higbie’'s News. . KHJ

11 A. M.
Mag. of Air... KECA
News; Music.. KFAC

Dhble., Nothing KFI
Ladies’ Fair ..KHJY
Al Jarvis.......KLAC
News; Flynn ..KMPC
2d Mrs. Burton XNX
11:18 A, M.
Girl Marries.. KECA
Folk Songs.....KFAC
Perry Mason.. KNX
11:30 A. M.
Against Storm. KECA

Music Hall..... KFAC
Live Like a,
Millionaire. . . KFI
Rescue Miss'n. . KFVD
News & Hart. .. KFWB
News; Queen
for Da.y .KHJ

Howard Tlons 20D

L.A, Med. Assn. KFAC
Backstg. Wife KFI
Jack Kirkwood KHJ
News, Sports;
570 Club ....KLAC
News; Music. . KMPC
Hilltop House. . KNX

1:15 P. M.
Ira Cook . ...KECA
Once Upon g
Time . ..... KFAC
Stella Dallas KFI
Women's News
Desk KNX

1:30 P. M.
Comp. Corner. . KFAC
Widder Brown KFI
Bill Anson... .KFWB
Dble,, Nothlng KHJ
Phil Norman KNX

1:45 P. M.

Woman in My
House ...... KFI

2 P. M.

Variety Fare.. KECA
Matinee; News KFAC
Just Plain Bill KFI

Bill Anson ....KFWB
L. Chatterton. , . KHJ
News, Sports;

570 Club..... KLAC

News; J. Grant, KMPC

News; Paul
Masterson . KNX

= P O A

Tops in Pops. KRKD
3:15 P. M.
Marriage for 2 KECA
3:30 P. M.

Perf. Husband. KECA
Chorus ........

Aunt Mary. .
3:40 P. M.

Happy Felton. . KHJ
3:45 P,

News ....

Lynn at Hlywd KHJ
P. M.
M. M. McBride KECA
Masterpieces ., . KFAC
Life Beautiful. . KFI
Peter Potter... KFWB
Teen, Matinee, . KGFJ
F, Lewis Jr... . KHJ
News; Sports;
‘Jukebox Jmb KLAC
News; Crosby. KMPC
C. Massey.... KNX

4:15 P. M.
L. Barrymore. . KFI
Hemingway,

News .......KHJ
Twilite Tales. .. KMPC
Jack Owens... KNX

4:30 P, M.

Jon & Spark. KECA
Burr. Wheeler. KFI

News; Red
Rowe .......KFWB
Dixieland ..., KGFJ
' Behind Story.. . KHJ
IMusic Today.. KMPC
4:45 P. M.
S. Hayes, News KHJ
Racing ..... ...KLAC
Hawthorne's
Mailbag .....KNX
Tops in Pops.. KRKD
4:55 P, M.
Help Wanted. .KMPC
Fun Factory...KECA
Serenade ......KFAC
Feature Wire. . KFI'

Sgt, Preston of
Yukon .. ..uv
News; Busi-
ness; Sports. . KLAC
News; "Busi-
ness; Sports. . KMPC
Ed. R. Murmw KNX
5:15 P. M.

KFI
Stars of Waek KLAC

Ve P o Ve vl

AC |Norm. Nesbitt.

a 3 e I V hl< 55““

1000 1100 1200 1300 1400
News; J. Grant. KMPC Etchings in
Art. Godfrey...KNX 8ilver .......KFAC

Dr. Kildare...,. KFI
News .......... KFWB
Request ......KGFJ
Gab. Heatter. . KHJ
News; Jarvis. KLAC

.KMPC
Inspector

Hearthstone .KNX

. 618 P. M,
Elmer Davis.. KECA
Sports -.......:
Newsreel .....
News; B.Kelley KMPC

6:30-P. M.
Philo Vance...KECA
Mus. Milestns.. KFAC
Bold Venture..KFI
Frank Bull.,..KFWB
Answer Man.. KHJ
Joe Hernandez, KMPC
Op. Undergrnd KNX
Varieties KREKD

6:45 P, M.
S. Hayes, News

6:55 P, M,
Bill Henry...,.
News

7 P, M.
Silver Eagle...KECA
Music at 7....KFAC
Hit Parade..... KFI
Musical Digest KGPJY
Murder by

....KHJ

Experts .
Newr Clete
Roberts . ... KLAC
John T. Flynn. XMPG
Line Up........ KNX
News . ........ XKRKD
- 7518 P, M.
News, Sports... KMPC
%-T. Waltzes KRKD
7:30 P. M.
Hld. Playhouse KECA
Echoes and
Encores ....KFAQ
News ccretocades
C(gxnmunity ; KFWH
ewspapey . ;
Sing. Muﬂhln KHJ
Penny Ser...: .&‘KMPC

mith ...... KNX
7:45 P. M
Rosary Hour. .'KFWB
Record Album.;- &
Review sepnes
Robert’ Q.

Waxwork KNX»

& 'Y

o ¥
1500
U. N. Today .KFWB
Chance of a
Lifetime ....KECA
Dragnet e s KEY

Let’s Live......KFWB
Hardy, News.. KHJ
News; Music..
Songs .......
FBI in Peace
& War ;

9:15 P. M.
F. Lewis Jr... KHJ

9:30 P. M.

Strengthening

America ,....KECA
Mr. Keen.,,.,., KFI
Movietime

U.8. A....... KFWB
Rod & Gun.,..KHJ
Dance Music...KMPC
Beulah KNX

9:45 P. M.
Appl, Nutrition  KECA

.Musical Prog... KFWB
KNX

1Clubiab: ~ ...
10 . M.
Hank Weaver;
News ........KECA
Crassroads eoe KFAC
Reporter ......

Gene Norman. KFWB
News; Love

Mystery .....KHJ
News; Musie. .. KLAC
Dance Time... . KMPC
10:00 Wire.... KNX

10:15 P. M.

Se. of Mind... . KECA
Passing Par..,.K
F. Edwards....KHJ |
Bill Kenneally. KNX
10:30 P. M.

Long Red Line KECA
Repeat Perf... KFI
Lonesome Gal. . KHJ
Tom Harmon;

P. Norman.. KNX
10:45 P. M.
Foreign Reptr. KECA
10:55 P. M.

Thie I Believe CKNX

Meet Band.....KECA
News .... 1

oo e

Movietime
AL KFWB
Larry Chatter-
ton, News.., KHJ
News; Music.. . KLAC

Dan\,e Time.... KMPC
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WHEN DOES THE
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hbnryo See ad pbage 370

(213) 995-1355 . 872-2308

SEDACCA 8 STORY




A

% 4 COMPLETE
&reference
encyclopedia
Sof TV—
brand new,

and the only
ne of its kind!

Sells in stores for $29.95. Yours for ONLY $2.95!

Save $27.00 when you join the Nostaigia Book Club and agree to buy
4 books or records over the next 2 years

This is the only set of its kind. The first and only TV encyclopedia.
It covers the first 30 years of our biggest entertainment medium-—and it
covers everything. Every network show, from 1947 through 1976. Every
syndicated show. Every kind of show: variety ... drama ... comedy . . .
serial . . . children’s shows . . . documentaries . . . talk shows . . .
educational shows . . . game shows. Almost 3,000 in all'

Complete Data on Each Show
Every entry is complete. It answers all your questions about: background
ot the show e description of the show e casts and characters ® how
long it ran e musical director ® network or syndicated
.. The definitive reference work on TV's first 30 vears? Of course. But
it's much more: a warm journey down a thousand happy yesterdays.
This is vour life. Enjoy it, all over again.

= _'K\W_j?@iﬁxi\"ll@ﬁ/?\\__]
| RCOK CLUR

! 165 Huguernt Street New Rachelle NY 10801
! enclose $2.95 Fleise send the 2-volumie Complete Encyclopedia of
Television Programs 1947-1976 by Vincent Terrace at no further cost and
. accept my membership in the Nostaigia Book Ciub-—-the happy Club As ai
~member ! get te buy Ciub books and :ecords about our happy yesterdays .
P (1920-1955 g mov.es. racio, early TV. show piz. fads fun always at dis
i counts of 20% to 50% plus ~hipping | get a tree subscription to the
Club butietin, Reminiscing Time. with gata about new Ciub books & rec
}ords plus news about teilow members and their hobbies EXTRA! Persona:
service—just like 1939 Nn computers! My onty obligatior is to buy 4
books or records over the next twe years, frem some 150 tn he offered -
@ | after which I'm free to resign at any time if | war! the monthiy Seiec-
!tion, | do nothing; it witl come automatically about a month fater If .
1 don't want the Selection. or | prefer one of the many Alternates. | me:e'y |

The last
word on
30 years
of TV—

l £ h let you know on the handy form a'ways oprovided 1!l be offered a sew

as Selection every 24 days 15 times a yea. ! due to .ate mail detivery © get !

as ?V|s i a ‘ar,-‘e(w:"ww without having nad 16 davs tu decige 1f | want it | may return !

tit ar Ciub expense SPETO] |

you’d expect . ‘
+* Two big 7x 10 volumes s PR

¥ Almeost 3,000 programs
+ 170 photographs
= 912 pages

e
Zip ‘__J
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Offers a ‘full I_ine’ of OTR services...

1.Reel and casselte sales

2. Lending library

NOT just another OTR company... 3. Newsletter for traders

BRC OTR DISTRIBUTORS is a company operated by a Detroit area collector
whose primary goal is to aid the beginning or advanced collector to
build his collection with the least amount of effort and expense,

BRC ofrers the standard old time radio "product;" Four track complete
reels, and custom C-60 cassettes (both at very competitive pricesg.

In addition, BRC-also offers a selection of 200 in-stock rental cassettes
and also & reel lending liorary. The third service is publication of

a newsletter called NEWS &REVIEWS, which features lists of cther
eollectors, publications on OTR, taping techniques, commentary, reviews,
etc.. Arsample of NEWS & REUVIEWS is 'free for & SASE, Bil's complete
sales and rental catalog is $1.50 (refundable with first order).

Product quality is high, service is speedy, and complete satisfaction is
assured or your money is promptly refunded without nuectinn., Tt really

ieitriie BRC ie 2ot just Encther OTR company. .. BRC OTR DISTRIBUTORS

RADIO TAPE SALES & RENTALS
17173 Westbrook
Livonia, Mlc_:higan 48152

CUSTOM UPHOLSTERY o

[ /A ‘\\
& ! SPERDVAC (1"
SUPPL IES : fk-?f SOCIETY TO PRESERVE AND ENCOURAG:

RADIO DRAMA, VARIETY AND COMEDY

12
7

° @
i

rr—

\
{

82 t-84d7 2 A LONG HAME . AND LoNG oW SERVICE !
9049-D WOODMAN AVENUE =
ARLETA, CAUF. 91331 @ LARGE TAPE LENDING LIBRARY— _
JERR)’ WILLIAMS 1000 HRS. & GROWING —CASSETTE &

REEL TO REEL. :
@® RADI0 LOG © SCRIPT SERVICES

PICK-UP AND DELIVERY

@ RoAD sERvice ® ANNVALMAGAZINE+MONTHLY BULLETIN
GIL'S ® HONORING O.T.R, PERSONALITIES
JTEXACO SERVICENTER AT THE MONTLY € ANNUAL DINNER
Tio s MEETING.
i e ® COoMING SERVICES —~LOCAL RADIO
RalaRi e PROGRAM GUIDE ®NEWS PROJECT
PROPRIETOR 445-0171 *PROGRAM TRADING ROSTER
. DUES- 3152° YEAR
TUNE IN DON AMECHE SPERDVAC
e IR LR LI U T P.O. BOX 1587
WDAF  KSD' HOLLYWOOD, CAL. 90028 |

7:00 P.M.. CST — 6:00 P.M.. MST
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(made out to the OTRCUB) tothe above

Ouw
_Tme

RADI‘O \\ : BUFFALO

BOX 119, KENMORE, N.Y, 14271

The annual dues of $10 00 cover 12
consecutive months from the time vou
join., Use the form below and'send it
and a check or money order for $10,00

address.

qunE ............................ ?-T

L

NORTH AMERICAN
RADIO ARCHIVES

JUN NARA — A TAX-EXEMPT NoN-
PROFIT ORGAN/IZAT70N

SERVIGES AVAILABLE T0 NARA MEMBERS

B TALE LENOING L/IBRARY.. OVER IOO REELS

D 800K, SORIPT, MAGAZINE L ENDING
L/BRARY

® NVARA NEWS - QUARTERLY

MEMBERSHIP-410 SINGLE, $15 FAMILY
$25 INSTITUTION
FOR MORE /NFORMATION WRITE :

S&G BLAND
P.0.BOX 11962
RENO, NEVADA-89510

DOLLAR FOR DOLLAR _

YOUR BEST ADVERTISING
VALV/E -

MONARCH

HELLO AGA/N
MONTHLY NEWSLETTER FOR

COLLECTORS OF OLD-TIME RADIO
6HOWS,,,, $6.00 YEARLY

JAY H/ICKERSON
Box C, ORANGE, CT. 06477

MATCH
CO.

RICHARD A.PALMER

AVTHORIZED DEALER

P.0. BOX 518

"LEN'S LENDING LIBRARY

A SERVICE FOR BEGCINVERS. 8U/LO

YOUR COLLECI7ON OF OLO RAVIO SHOWS
THE EASY WAV,

LEN LAWSON

1206 NOTRE DAME CT.
LIVERMORE,CAL. 94550

TEMPLE CITY,CA. |

1

Sle ‘

AHowE-(213) 285- 6530

SPERDVAC MAGAZINE -#1 o= #2

SEND CHECK For £2.28 7o

SPERDYAG , 3146 e. ORANGETHORPE ave,

APT. B , ANAHEIM,CAL. 72806
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If you're in the Central New York State area, you're invited to hear the following old time radio programs:

THE SOUNDS OF YESTERDAY on WRV O-I'M(89.9) in Oswego, Fridays at 8:05 PM

Hear THE SOUNDS OF YESTERDAY with Allen Rockford & Don Richardson each week on THE NOSTALGIA RADIO NETWORK.
also

COMEDY'S GOLDEN MOMENTS on WCNY-FM ( only) in Syracuse, Sundays at 6:00 PM

L L

Gerry Orlando is the host for this fine old time radio program each week.
DOUBLE R RADIO !

“Ihe Sounds Of Yesterday!

Nostalgia RDadio News

THE SOUNDS OF YESTERDAY publishes the monthly 20 to 22 page NOSTALGIA RADIO NEWS
(previously known as THE SOUNDS OF YESTERDAY NOSTALGIA NEWSLETTER). N. R. N.
features items from the world of new and old time radio. There are highlights for THE SOUNDS

OF YESTERDAY, COMEDY'S GOLDEN MOMENTS, and on a national scale, as far as is known,
the only running log, plus the exclusive advance listings for THE CBS RADIO MYSTERY THEATRE
and the brand new CBS GENERAL MILLS RADIO ADVENTURE THEATRE (heard weekends).

One year (12 monthly issues) costs just $3.60 mailed third class, or if first class is wanted (& NECESSARY for
all foreign subscriptions) the cost is $4.80. ;

Make checks payable to NOSTALGIA RADIO NEWS and mail to:

3
;
v te
¢y o,,o 51?
e
o 3006 6ett
4’0» Sy W &
Rryotey, AT S ;
C Ihol)t el-s {
QPR /71}
NOSTALGIA RADIO NEWS Wps 2,
PO Box 2214 2ng 10 2
Syracuse, N.Y. 13221 ’ Qol'e Gg,

NOSTALGIA RADIO NEWS - over 4% years old with Aneyer a misged issue, Above rates
guaranteed 6 months from date of issue of this publication., After 6 months, write
for current prices, otherwise subscriptions will be prorated.




Join SPERDVAC-A Non Profit Tax Exempt
OTR Club-See page 36 for more details | 39

Golden dge TRadio

_Box 25215, Portland, Ore. 97225

- JOUR BEST SOURCE FOR
RADIO TAPES

|
: ;
T ™ -

Who Ever Heand . . .

of one magazine wishing another
magazine a happy birthday?

HOME oF THE RADIO ANTIQUER'S DIRECT-

ORY & COLLECTORS GUIDE SERVICES,

COVERS A-Z ORDER : STANDARD $5
color $9.96 —

SERVICES: BUY- SELL - TRADE - APPRAISALS
SALES: TUBES - PARTS - BOOKS - REPRINTS <

HISTORICAL RADIO SERVICES

Well, frankly, we've never heard of
it either . . .

But theu . . .

Sperdvac has so many swell people
connected withit . . .

Box 15370 7°P&ng Beach, Ca. 90815

Brent Dingman-Collector 213-424-3929

—

| HAVE OVER 1300 SHOWS AVAIL-
ABLE FOR. TRADE ON REEL-TO-REEL
BASIS, SEND ME YOUR CATALOGUE &

| WILL SEND YOU MINE., /AM /INTER-
ESTED 1N EVERYTHN G

TED DAVENPORT

P.O. BOX 405|

NO, LITTLE ROCK ,ARK. 72116

Aud. . .

does so many things to make our
hobby grow . . .

That . . .

we thought it would be nice to wish
Sperdvac’s magazine a happy birthday
on the event of it's second annual
issue . . . .

We alse . . .

thought that somebody might read
Sperdvac’s who doesn’t yet subscribe
to National Radio Trader . . .

Aud . ..

contains interviews
with members of the
cast, excerpts from
the Radio Show and
a 1945 Radio Script.

.

FREE information on this
cassette special from

Radio Memories, Inc.

Box 86 — Liverpool, N:Y. 13088

—

R

S & K PRINTING

JUST ONE MINUTE. That's ail it will take to show you our quality and service are
second to none. We'l handie ALL your printing needs from start to finish—art
thru finel printing, and deliver the job, on time, as promised. And fo top it all off -
our prices are very competitive. Who could ask for more? If you're in a hurry
and are wiling to wait a few minutes - we'll'do your job. WHILE YOU WAIT!
“The businessman's printer.” Hours: 8:30-5:00 Mon.-Fri.

5534 E. La Paima, ‘Ansheim, (T14) 996-5958

we thought we’d give a sort of present
to such a person to celebrate
Sperdvac magazine’'s birthday—a
sample issue of National Radio Trader.

Write:
National Radio Trader
P.O. Box 1147, Mount Vernon,
Washington 98273

Aud . ..

mention Sperdvac. We'll send you a
free sample issue. Now, isn't that a
swell way to celebrate a birthday?




with Nostalgic Photos from
the Author’s Private Collgction

"RUDY VALLEE
. Kisses & Tells

/ Hubert Pryor Vallee reveals the highs and lows
| of a professional career that has spanned half a century.
I It started when “a punk kid from Maine
who played o fair saxophone and who sang in
I an untrained, slightly nasal voice” picked up a megaphone
and became “The Vagabond Lover.”
He went on to star in nightclubs, vaudeville,
radio (the “Fleishmann Hour” and the “Sealtest Show"
were first showcases for many of
today's top entertainers),
television, movies, and the stage.
There are hundreds of delightfully wicked
and witty bits about the stars of yesterday and today:
Milton Berle, Walter Winchell, Ginger Rogers,
John Barrymore, Victor Borge, Alice Faye, Bing Crosby,
Ed (Archy) Gardner—to name-drop but a few.
An absolute must for Old Time Radio buffs!
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OUTRAGEOU FNER
B Sty ¢
LOW g “STARD?Jgg!%r

Hlustrated with
Exclusive Photos

George Burns & Gracie Allen, Eddie Cantor,
Bing Crosby, Bert Lahr, Marlene Dietrich,
W.C. Fields, Bob Hope, Al Jolson, Marilyn
Maxwell, Frank Sinatra, Edgar Bergen &

Charlie McCarthy—and more!

BY CARROLL CARROLL

Humorist Carroll Carroll, noted book reviewer
e’ _ and columnist for weekly Variety,
, WHEREVER gy, ; ‘ recalls spicy bits from his many years

- BEST-SELLING PAPERBACKS 5 ; of writing hit radio programs for top stars.
N SOLD,OR ORDER DIRECT FROM: In a series of often wacky vigneties,

he tells about intimate behind-the-scenes intrigues,

" ¥WMAIJOR DOOKS ' /

- 21335 Roscoe Blvd.,
Canoga Park,CA 91304

. $1.95 price for |
‘book includes

the color, laughs, and problems of putting together

such programs as the “Kraft Music Hall"” with Bing Crosby,
the Burns & Allen show, the Eddie Cantor program,
Shell Chateau,” and other award-winning broadcasts.
MY LIFE WITH . .. is an important contribution

to the history of Old Time Radio—and it's guaranteed
to have you chuckling from beginning to end.
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Al Jolson's









