


SPERDVAC graciously extends its gratitude to these individuals

sperdvac who have contributed $50 or more to sperovAc during the past

12 months. If you wish to be a sponsor of sperovac and join this

@ ﬂ'lends select group your tax-deductible donation to sperbvac can be

mailed to Dan Haefele, 13720 Jefferson Avenue, Hawthorne,

LA ) 90250, Thank you!
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THE SOCIETY TO PRESERVE AND ENCOURA
~RADIO DRAMA, VARETY-AND COMEDY -

JOIN.US FOR A DAY
IN APPRECIATION
OF OUR ™,

HONORARY. MEMBERS
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DIRECTED BY GR
WITH SHIRLEY MITCHELL & JANET WALDO

“NERO WOLFE

DIRECTED BY TIM KNOFLER
WITH CHUCK McCANN, TOMMY COOK,

STUFFY SINGER & GLORIA McMILLAN,
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JANET WALDO AND LARRY ALBERT IN

THELOST LETTERS Ok ROBERT [ LFF
~ NORMAN CORWIN
WILL BE PART OF THE PANEL OF
 OTR ACTORS & ACTRESSES WHO WILL
~ DISCUSS THEIR'CAREERS AND TAKE
QUESTIONS FROM THE AUDIENCE

r— - - - - - - - - - — — —/ /"1
Name Address

| Email Day Phone Evening |
Guest name(s)

| NOTE: Luncheon tickets will be held at the Registration Desk. This is not a fundraiser and the full cost of tickets goes to cover I
costs. Therefore no part of the ticket price is considered a tax deductible contribution.

Luncheon Event is $50.00 Per Person Number Attending = Total Cost =
I (Optional) Tax-Deductible Donation to Help Defray Luncheon Cost = |
TOTAL ~ §
I MEAL CHOICE: Sherry Wine Pot Roast Lemon Herb Chicken Vegetable Plate |
I Special Needs (Vision, Hearing, Walking): I
| Make Checks payable to SPERDVAC |

l Mail to Barbara Harmon , 634 S. Orchard, Burbank, CA 91506 Phone: 818-843-5472 Email: jimharmonotr@charter.net I
BEVERLY GARLAND'S HOLIDAY INN PARKING IS $7.00
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Veteran North Carolina Broadcaster
Sees End to ‘Theatre of Mind’ Radio

Sadly, today’s youth cannot picture stories
in their minds says Bill Drake, longtime Spar-
tanburg, NC radio personality who spoke at
the August meeting of the Western Carolina
Classic Radio Club as reported by SPERDVAC
member and club emcee Bob Reynolds.

Drake was interviewed at the meeting by
Dick Briggs, retired newscaster at WSPA-
TV in Spartanburg. Drake’s comments were
reported by Jeff Byrd in the August 24, 2010
edition of the Tryon Daily Bulletin, from which
this account has been adapted.

After a long career in radio, Drake be-
came an adjunct professor of communications
at Wofford College. One year, he said, he
offered a course in “The History of American
Broadcasting,” and noted that what he called
his “old school” style often lost his students
but he also noted that it was a “generational
phenomenon” since his students thought
broadcasting started with the TV series All
in the Family.

“When I was asked to teach the history
of broadcast class I asked the Wofford dean,
‘what are my qualifications?”” Drake told the
audience of about 40. “The dean said, ‘you are
the history of American broadcast.””

Drake then noted that he thought the
previous classes had put too much emphasis
on television and so he began his course by
bringing out tapes of “the incomparable mas-
ter of radio,” Jack Benny.

“I turned off the lights,” he said to avoid
visual distractions and discovered that such a
move was a mistake.

“Seventy-five percent of the students were
asleep,” he said when he turned on the lights.
Undaunted and having faith in the power of
radio he continued with episodes of Burns
and Allen, Arthur Godfrey—his mentor, he
said—and even Dragnet but he got the same
reaction.

“With the absence of visuals,” he said,
“the ‘theatre of the mind’ does not work for
them. We can visualize what radio was. We
have the ability to picture things in our minds.
Kids don’t. If they can’t see it, or watch it on
their cell phone, they can’t do it all.”

Drake noted that a portion of his class was
African-American and he could not get across
the radical significance of the old Amos and
Andy programs in which all characters were
played by “two white guys playing black guys.”

He said that the
world wasn’t always
visual and noted that
when he went on the
air in 1976 on WSPA
in Spartanburg there
wasn’t much competi-
tion from television or
even other radio sta-
tions. AM was king, he
said, and WSPA wore
the crown. He noted
that FM had just 25
percent of the market
at the time.

AM is down to just
ten percent now, he
said.

Drake’s interest in
radio began at a very
young age. He reported that he did play-by-
plays as a seven-year-old in Iowa. He said
that he created imaginary games,and his high-
pitched voice carried through the summertime
open windows.

“Neighbors,” he said with a smile, “would
stay up to see how the game turned out.”

He enrolled in Rippon College only be-
cause it had two radio stations, he said, and
after college he embarked on a career odyssey
that took him from market to market before
settling in Spartanburg where he stayed for
34 years.

Drake emphasized that his staying power
resulted from his versatility. He said that
he did it all, from play-by-play sportscasting
through spinning discs and pitching products
to news reporting. But his specialty, he said,
has always been interviewing.

“There is no one who does what I do any-
more,” he noted describing his job as “variety
broadcasting.”

Drake eventually replaced the late Cliff
“Farmer” Gray and himself became a morn-
ing fixture at WSPA earning Drake the title
of “Spartanburg’s Goodwill Ambassador.”

But radical business changes beginning in
2004 caused Drake to change direction. The
new station owners had no interest in keeping
Drake on the air but a letter writing campaign
by listeners, community leaders and sponsors
convinced the owners that Drake still had
radio clout. Drake said that he negotiated

North Carolina broadcasting personalities Bill Drake and Dick
Briggs at the Western Carolina Radio Club.

ity

with the owners to purchase 35 hours per week
to air his variety programs on WOLT-FM.

Drake has added another job to his va-
riety broadcasting and that is entrepreneur.
Through his Awake with Drake company he
sells his own sponsorships to pay the bills for
his programming.

He broadcasts from his same studio at
the former WSPA studio that is now part of
the Restoration Church property. Assuch he
also broadcasts taped versions of his Songs of
Inspiration Sunday morning show.

Drake practices in life as well as on the
air what he calls “relationship broadcasting.”
“There is no one who does what I do any-
more,” he said. “Talking about what I want
to talk about. Doing the positive side. There
is so much negativity on. There is the nega-
tive, but there is still stuff to talk about that
is not depressing. It used to be that everyone
was doing it.”

N d

SPECIAL OLD-TIME RADIO
LUNCHEON

WITH LIVE RE-CREATIONS
NOVEMBER 6 AT THE BEVERLY
GARLAND HOLIDAY INN
REGISTER TODAY—ONLINE!

www.sperdvac.org
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\ DIOPHONIC
CALL I N G TOKYO CORPORATION CAN HELP YOU!

Have your sound recordings, cassettes,
AN UNTOLD STORY OF reel-to-reel tapes transcriptions, LPS, 78s

“7‘)1{]11) ‘v | e and wire recordings digitized, de-noised

ocT and sweetened professionally with the
1S THE  NCELLED: | d Oh, yes, it’s al
il SERCULT L e CAN CORT! complete Cedar System. Oh, yes, it’s also
| TOTEC\-\N\C"“"Y oNO“P‘So“\ WATCH Y affordable. Far, far less than any govern-
soON!
DU?‘ up of volunteers ment programs.

N\EE \ y shortwave to Japan dur-
\T\N . Gary will augment his preasention by

Swing a film/DVD titled Calling Tokyo. Join us and Contact Audiophonic Corporation, Cook
discover this unknown part of our radio history. Recording Laboratory, for details at (71 9)

The Community Room is located in the 1000 block of 687-6357
El Centro in South Pasadena. The meeting begins at 12

noon and is FREE and open to the p ublic. AUTHIE B EHIE RS SR

COOK RECORDING LABORATORY

sperdvac monthly meetings WILLIAM S. cook

PRESIDENT

Serious Buyer Paying Top Dollar for
Movie Posters (1910-1980) « Lobby Cards + Window Cards
Film Stills and Entertainment Photography
Original Screenplays and Scripts « Concert Posters 1920’s-1969

1920%5-1930% Jazz and Blues 78 RPM Records

Will buy one piece or entire collections.
sizes; any condition accepted.
Immediate Cash Paid ~ Finders Fees offered
Always bappy to provide appraisals!

RALPH DELUCAL

157 Park Avenue ¢ Madison, NJ 07940 USA
1-800-3924050 Toll Free o 1-973-377-1007 Outside the US
1-973-377-4020 Fax e ralph@ralphdeluca.com
For more information check out my website at www.ralphdeluca.com
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Radio in Review

by JOHN CROSBY

Studied Innocence

he newest addition to the somewhat overcrowded ranks of radio

commentators is Robert Montgomery, a man ordinarily found
either in front of or behind a motion picture.

For the last six weeks the veteran movie actor, director and
producer has been belaboring British socialism, Secretary Johnson,

The actor, however, denies that he has swung to the right.

“I don’t like concentrations of power,” he explains. “I was for Roo-
sevelt only the first two terms. If the Republicans had been in office as
long as the Democrats, I'd be voting the straight Democratic ticket.”

Montgomery was active in the Dewey campaign, which led to

Communism and other of his pet aversions over the
American Broadcasting Co (10:10 p.m. Thursdays)
under sponsorship of Lee Hats, the company that
once employed Drew Pearson.

The two commentators, Pearson and Mont-
gomery, are magnificently dissimilar. Montgomery
cheerfully admits that he plunged into his new avoca-
tion with “terror and humility”—two emotions that
never bothered Pearson very much. All the other
commentators, the actor says, are experts. Mont-
gomery confesses he’s no expert and what’s more
he wants to stay that way.

“I want to remain on the same level with my lis-
teners—to voice the same questions they are asking
themselves, to express the same anxieties.”

+

THE FIRST FOUR broadcasts were recorded in England by the
BBC (though not broadcast over it) and Montgomery boned up for
it, he says, by talking to hundreds of people from cabinet ministers
to workingmen. The results were pretty rough on British socialism.

One of them was entitled “Up the Garden Path,” an old English
expression meaning in plain American: “We’ve been had.” Mont-
gomery implied that 40,000,000 Britons were going to be awfully angry
when they discovered what socialism had done to them.

The broadcast ended with the prophecy that Sir Stafford Cripps,
in devaluing the pound, “had intoned the funeral dirge of socialism
in Britain.”

After the broadcast, one BBC engineer told Montgomery: “I say,
that was very good!” Another one remarked: “You don’t intend to
be in England very long, do you?” The Daily Graphic of London,
which agrees pretty much with Montgomery on British socialism, ran
a double-page spread on the broadcast.

-+

MONTGOMERY’S extreme conservatism on the subject of British
socialism may seem a little surprising from a man who was once one of
President Roosevelt’s most ardent supporters and who helped found
and was president of the Screen Actors’ Guild during the stormy fight
for recognition from the motion picture producers.

rumors that he was slated for a government post if

Dewey were elected. If you ask him about this, he

just grins and remarks: “I didn’t start the rumors.”
+

IN ATTEMPTING to stay on the same level
with his listeners, Montgomery has adopted a prose
style of such childlike simplicity that it may just ir-
ritate them.

“Carpentry, cooking and Communism,” he will
say. “Which one of those three words hits you? If
was the third one, Communism, wasn’t it? Why?
Could it be because you know what carpentry is,
and you know what cooking is?”

“You know what you feel about Communism
but do you know what it is? Let’s see if we cannot
penetrate some of the clouds of confusion about
Communism and see what lies behind them.”

This opening gambit, which reminded me strongly of my Sunday
school teacher trying to explain God, was followed by the information
that under Communism you may be wakened by a knock at the door
any night; you won’t enjoy free speech, the right to strike or freedom
of religion—information that can be found in Hearst editorials almost
any day of the year

+

MONTGOMERY recently has shifted his fire from British social-
ism to the armed forces dispute in which he is distinctly pro-navy, as
is perhaps natural for an ex-Navy officer with an excellent war record.

Not all the talks are about economics or politics. Occasionally, he
tells stories which have a strong Alexander Woollcott flavor concerning
people he has met, things he has seen.

The naivete of his prose is masked extremely well by the extraor-
dinary persuasiveness of his delivery. Montgomery is a very good and
very experienced actor; he has taken the curse off much worse lines
than his own by sheer skill at inflection.

It’s a rather odd and certainly unique mixture—innocence if sub-
ject, sophistication of delivery—and I have no idea how the citizenry
will take to it. But it’s nice to have one commentator around who
doesn’t claim to know everything.

e SR B e~ SR e

Reprinted from the October 23, 1949, edition of the Portsmouth (OH) Times. We go back 61 years this time rather than our usual 60 for

a good reason—elevision. Interestingly, for the month of October 1950 John Crosby’s Radio in Review column focused on television

personalities and programming. In addition, a quick glance of radio sections of various newspapers of the latter part of 1950 shows

radio programming becoming less and less newsworthy; in fact, radio at this time becomes nothing more than an after-thought. In this

regard, by the last quarter of 1950 television had superceded radio even to the point that a column called Radio in Review spent more
ink on television that on its namesake.
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PSSSTI! Looking for a good book with all the inside info?

Grandpa Had " De g E
A Long One: -‘ L ‘

Parsonal Notes on the Life, o .
Career & Legacy of Benny Bell : ¥ ;
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$19.95

. | - ‘ ¢ British
e ' n ' Television

&5, herman

$19.95 $21.95 $24.95 $19.95

We'll letyou in
. - =
LY “BUCKWHEAT”
THOMAS STORY N

You're looking for these

fine books and more from

P O Box 1129 ¢ Duncan, OK 73534
Phone: 580-252-3547 ¢ Fax: 814-690-1559

www.bearmanormedia.com (US orders only, please)
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S
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by
MARTIN GRAMS, JR.

adow

THE NBC SEASON

From the Springfield (MA) Republican of October 5, 1932: “The Shadow speaks

\ again! The mystery voice of the air, bringing more tales of the strange, the weird

nd the supernatural, is returning to the broadcast waves over a National Broad-

sting Company network. The omniscient presence, wrapped in impenetrable

radio listeners who have followed its previous broadcast series.”

After a full year on The Detective Story
Magazine Hour, his brief stint on Love Story
Magazine Hour, the short-lived Perfect-O-Lite
broadcasts and the musical-drama-variety
Blue Coal Radio Revue, The Shadow returned
with a full scason of supernatural and detec-
tive stories under oal Mystery
Revye, in what the Se 2. Issue
of the New York Times r 110
of the strange, the weird and mac
original mystery stories dealing with ba
occurrences in all parts of the world.” Variety
offered what was probably the earliest indi-
Cthin] that The Shadow was making a return
to the airwaves in its August 30, 1932, issue:
“When Blue Coal debuts on Columbia, Oct.
22. it will be the first time that one commer-
cial will go out of its way to slip in a plug for
another.” It was all part of the contract the
anthracite company had made with Street &
Smith. In return for the credit given it on the
program, the publishing house agreed to fur-
nishithe scripts for the mystery play interludes
on the program. Together with the free use
of the stories, Street & Smith agreed to let
Blue Coal revive “The Shadow” character,
one |described by Variety as “a figment that
the publishers had given heavy play while they
themselves were on the air up to last scason.”

The announcement in the August issuc
was premature. The Shadow did not premiere
over CBS in late October. Instead, it made
the tjransitinn to NBC and began carlicr that
month. The October 1, 1932, issuc of Billboard
revealed some of the behind-the-scenes de-

secﬁecy, appears before the microphone.... Although the identity of the Shadow

reniains a secret, his dramas of the strange and the unusual are familiar to many

tails regarding the production: “Last season’s
program was a mixed musical and dramatic
affair and the current bookings for time will
have a musical on CBS of half-hour duration
in the nature of a revue. George Earle. who
had the half hour Sunday evening program
last scason, will again handle it as musical
director [a position originally slated for Billy
Artz]. Earle will also take part in the NBC
program which will start October 5 at 8 p.m.,
where he will revive The Shadow and play
the part presumably, altho the identity of the
character in question is not being announced.
The half hour will contain mystery and other
strange tales. The series will be original, and
an |1-piece band will be on hand.” Later,
in the November 12, 1932, issue, Billboard
remarked: “This mysterious character which
has been done both by Frank Readick and
George Earle, is, of course, associated with
modern mystery and detective stories.” While
some might question a musician doubling as
an actor, this wasn’t unusual during that stage
of network broadcasting. Writers, directors
and musicians would, on occasion, fill in for
a bit part. Careful examination of the scripts
verifies George Earle was, indeed, playing
supporting roles on The Shadow so it remains
probable that he played “The Shadow”™

briefly, for at least one broadcast.

The October 5, 1932, issue of The Boston
Globe offered a news brief for radio listeners
on the same day the new series premiered:
“The Shadow, mystery voice of the air, will
speak for Blue Coal when a new series of




stories, never before heard on the air, is
inaugurated over an NBC-WEEI network
tonight at 8 o’clock. Although the identity of
The Shadow remains a secret, his dramas of
the strange and unusual are familiar to radio
listeners.” The mystery of the sinister voice
was still being publicized, while newspapers
across the nation had already divulged the
identity. The October 5 issue of the Akron
Times-Press claimed that the new Shadow
was “not Columbia’s Frank Readick, and his
identity will remain a secret.” The October 14
issue of the Grand Rapid Chronicle reported
the Shadow’s return, contradicting the Ohio
paper: “He’s on the NBC-WEAF net and
his name, in case you haven’t heard, is Frank
Readick. Last year he was just ‘The Shadow’
and enjoyed hearing remarks about his pro-
gram, but now he takes his place among the
headliners.” It should be noted, however,
that the newspapers could only work with
press releases issued from the network and
often contradicted each other, leaving one
to wonder whether The Shadow’s identity
truly remained a secret to anyone other than
their readers. The October 2 issue of Radio
Guide revealed Frank Readick as the former
announcer, claiming a press agent revealed
the fact and “now everybody knows ‘The
Shadow.””

For almost five years (1925-30), the Silver
Masked Tenor entertained in the dual role
of delighting and mys-
tifying his radio friends
while wearing a real mask
supposedly made of sil-
ver that covered the top
half of his face. It wasn’t
until 1930 that his iden-
tity became public knowledge after much
speculation that the Silver Masked Tenor
was a famous celebrity. The tenor was Joe
White, who never had a singing career until
he donned the mask and premiered on the
Goodrich program.

The Goodrich Silvertown Orchestra be-
came one of the most popular aggregations
of musicians featured on the radio, partly be-
cause of the mystery surrounding the masked
tenor. William Sweets knew The Detective
Story Magazine Hour needed a similar aura to
accompany the dramatic productions. While
Sweets and Harry Charlot were adapting short
stories from the mystery magazine into feasi-
ble radio scripts, one of them decided to have
the prelude and introduction to the scenes
delivered by an anonymous announcer with
an ethereal presence who acted like a guilty
conscience to the protagonists who could
not hear him. It was Charlot who created the

idea and name of
“The Shadow.” It
should be noted
that at this point
that a few refer-
ence guides claim
the title of the
program switched
from Detective Sto-
ry Hour to Detec-
tive Story Program
after the first few
broadcasts. This is
inaccurate, how-
ever. The source
of this informa-
tion may have
originated from
newspapers, which
often failed to re-
port the correct
or full title among
the radio listings.
The correct title
was Detective Story

“After publishing in this
column some weeks ago
that the real name of ‘The
Shadow’ had never been re-

vealed, we received several
confidential letters stating
that his name was Frank
Readick. We have since
verified this information.”
Editor’s Mailbox
Radio Guide
May 22, 1932

attendance!
According to a
number of news items
following the unmask-
ing, Frank Readick
was the actor on
stage portraying the
mysterious Shadow.
When The Shadow
later made a return
to radio, newspapers
reprinted a press re-
lease issued by the
radio stations that the
masked man’s iden-
tity still remained a
mystery, hoping the
staged event was for-
gotten in the minds
of radio listeners. A
number of columnists
who recalled the news
item of September
1931 were quick to

Magazine Hour and never changed during the
52 weeks it was on the air. Even though the
program ran a half-hour, programs referred
to as “Hour” were broadcast on the hour,
or on the half-hour; the designation did not
indicate the program length. Newspaper
listings should never be taken as the gospel,
hence what started the confusion in the first
place—now carried over into numerous en-
cyclopedias and websites—especially when
one considers that the Washington Post listed
this program as Tales of Mystery in their radio
listings!

Eight weeks after the Detective Story
Magazine Hour ended in July of 1931, The
Shadow supposedly made an appearance on
a radio broadcast heard over KMOX, KSD
and KWK in St. Louis. Sponsored by the
Seventh Annual Southwest National Radio
and Allied Products Exposition, the St. Louis
radio show was heard twice a day from 4:45 to
5:15 and 7:30 to 9:30 p.m. CST in a week-long
special broadcast (Monday through Saturday,
September 21-26, 1931) from the Crystal Coli-
seum. Most of the performances were musical
in nature, with the Hawaiian Melodists (Joe
and Dick), Eddie Jackson’s Crackerjacks, Ro-
meo and Juliet (performed by Robert Betts,
tenor, and Grace McGowan, soprano), and
Helen Traubel. Not all of the stage perfor-
mances were broadcast, but on the evening of
Friday, September 25, The Shadow was heard
over the ether in a rare public appearance. As
pictured in this advertisement, the Shadow
was scheduled to unmask in front of those in

_ point out that Frank
Readick’s name had been reported as the elu-
sive figure and questioned the validity of the
press release. At the time of the unmasking,
Street & Smith may have had no intentions
to revive The Shadow and therefore created
the confusion that mounted throughout the
months following.

The October 5 issue of The Washington
Evening Star commented, “the stories in which
he is to appear have never before been on the
air.” This, however, was not entirely correct.
Jumping on board with scripter Edith Meiser
was Alonzo Deen Cole, a major contributor
to the bone-chilling stories. On May 28, 1931,
radio station WOR in New York premiered
The Witch’s Tale, one of radio’s earliest horror
series—tales of ancient curses coming true,
severed hands that crawled and mad scientists
creating unearthly creatures. The scripts were
both original stories and adaptations of classic
literature, including Frankenstein, “Rapac-
cini’s Daughter” and Faust.

Cole started as an actor in St. Paul, his
home town, in his late teens and toured
in dramatic shows and played extensively
in stock companies prior to
his development
of radio drama. It
was about this time £
he convinced the
station manager
at WOR to let
him put on The
Witch’s Tale, a
series of creepy

This article features excerpts from the new book, The Shadow: The History and Mystery of the Radio
Program, 1930-1954 by Martin Grams, due for publication in December. The author gratefully ac-
knowledges assistance from Jack French, Jo Bagwell, David S. Siegel and Bob Cockrum.
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ANNOUNCER: Ladies and gentlemen, the Blue Coal dealers of your
city bring you that well-known character of the air . .. The Shadow!
SOUND: Cymbal Crash . . . Misterioso Music. . .THE SHADOW: Again

The Shadow ... ha, ha ... Weird, fantastic shape . . . He s silently
watching - life and death - they march under his piercing gaze.

AN plays hosted by an old

cackling witch to com-
pete against the ballroom music on rival
networks. When an offer opened the door for
him to contribute to the Shadow broadcasts,
some of his scripts were rewrites of previous
Witch’s Tale broadcasts. The program still
featured adaptations of short stories that had
appeared in Street & Smith magazines, but
now original stories were added to the mix
with an emphasis of horror and ghosts rather
than detectives.

The second broadcast of the series, “The
Image” (October 12, 1932), was a tale about
a professor of the occult who discovers, to his
horror, how to transform into a werewolf. The
episode ends on a high note when a police of-
ficer shoots and kills the beast only to witness
the professor’s niece accidentally falling for
the same curse and transforming into a were-
wolf before his very eyes. “The Image” was
previously dramatized on The Witch’s Tale on
February 8, 1932. For the rewrite, the charac-
ter of old Nancy (the host of the program) was
replaced with The Shadow’s narratives. For
the most part the script remained the same,
but the names of the characters were changed.

Another early Shadow thriller was “Man
Beast” (October 26, 1932), which told the
story of a pair of lovebirds named Johanna
and Rudolph who stab the local sheriff who
longed to make young Johanna his bride.
Johanna and Rudolph are apprehended
while attempting to flee, and the wounded
sheriff accuses Johanna of being the cause of
suspected witchcraft in the community. After
being sentenced to burn at the stake for being
a witch, Johanna discovers Rudolph signed
over his soul to the devil, officially becoming
a warlock for the purpose of joining her in
the other world.

The November 12, 1932, issue of Billboard
reviewed this episode, commenting that this
particular story “is more like a fairy tale for
older children, with the general theme differ-
ent than such stories . . . . The stories should
be along the modern detective style or else the
title of the half hour period means nothing . .
.. Naturally, such a dramatization leaves the
good old Shadow in the lurch and hardships
him terribly. He really has nothing to do with
such a story except act wise and so nullifies
the value of the title.”

Alonzo Deen Cole not only scripted “Man

What chance has mere man? Ha, ha.. . . The Shadow knows!

Beast” but also played the lead along with
his real-life wife, Marie O’Flynn. Composed
originally for The Shadow, this script would
be performed again three years later for The
Witch’s Tale under the same name for the
broadcast of June 6, 1935.

The May 1933 issue of Science Fiction
Digest noted: “The Witch’s Tale, written by
the versatile Alonzo Deen Cole, is rated by
radio critics as one of the five leading acts on
the air.” After a seven-year run, Cole retired
old Nancy and struck up a friendship with
Phillips H. Lord, writing scripts for his Seth
Parker and Gang Busters programs.

Other cast members playing supporting
roles included Paul Huber, future voice of
the fictional John Barclay; J. Scott Smart,
before his years in the title role of The Fat
Man; future screen actor Brian Donlevy in
two episodes, “Live Bait” (February15, 1933)
and “Framed In” (March 8, 1933); Santos
Ortega and Alan Reed (under the name
of Teddy Bergman), both future leads for
Commissioner Weston; Ted De Corsia and
Everett Sloane, who would ultimately play
the recurring role of Shreevy the cab driver;
and two pre-Margot Lanes with Marjorie
Anderson in “Dance Hall Murder” (Febru-
ary 22, 1933) and Agnes Moorehead as the
mentally-tortured June Conway in “The
Drums of Death” (November 2, 1932).

The format of the series generally depict-
ed a crime being committed and the detective
(or protagonist playing the role of a detective)
defying the odds in order to solve the mystery,
even when the story involved supernatural el-
ements. The city editor of a major newspaper
plays detective in an effort to solve the murder
of two crime reporters in “Death Warrant”
(November 16, 1932). A female detective goes
undercover as a replacement dance hall girl
in “Dance Hall Murder” (February 22, 1933).
A detective on the bottle is fired from his job
and, to reclaim his dignity, sets out to solve
a crime he believes his nephew did not com-
mit in “Fighting Comeback” (November 30,
1932). The ex-detective learns the witness to
the case was a gambler working with a crime
kingpin and attempts to force a confession
from the guilty man. Having accepted one
drink too many, he becomes the intended
victim as the murderer laughs and confesses
the truth, but the police barge inside, hav-
ing overheard the confession. Then the ex-

detective reveals a surprise—he was playing
drunk to get the confession.

The episode “When Wolf Meets Wolf”
(January 18, 1933) was adapted from the short
story of the same name by Frank Richardson
Pierce, originally published not in an issue of
Detective Story Magazine but in the June 20,
1931, issue of Western Story Magazine, proving
that while adaptations were from Street &
Smith periodicals they were not necessarily
from the most likely one. One noticeable
difference between the NBC series and the
former Detective Story Magazine Hour was
the announcer did not close each broadcast
with a sales pitch for the magazine that cor-
responded with the evening’s thriller, but
rather a pitch for the radio host’s appear-
ance: “The Shadow appears on this program
through the courtesy of the publishers of The
Shadow magazine.” This same promotion no
doubt began with the five-episode Perfect-O-
Lite series titled The Shadow in January and
February 1932.

According to a press release, each
story was to have an appropriate musical
background. The music for the broadcasts,
by George Earle and his orchestra, did not
suggest any original composition but rather
a selection of previously composed music
scores to bridge scenes and add emphasis for
selected scenes. The theme song for these
early Shadow broadcasts was not “Omphale’s
Spinning Wheel” from Le Rouet d’Omphale,
Opus 31, by Saint-Saens which was used dur-
ing the continuity series. As revealed in music
sheets accompanying scripts from the 1932-33
season, the theme was “The Sorcerer’s Ap-
prentice” by Paul Dukas (Durand). Radio
historians Reginald M. Jones and Terry
Salomonson have revealed that in March and
April of 1938, The Lone Ranger radio program
began using “Omphale’s Spinning Wheel” as
part of the midpoint music between the first
and second acts of the program. This lasted
only a few weeks and was used only for se-
lected episodes.

No longer competing against the popular
Sherlock Holmes dramas (also scripted by
Edith Meiser) which aired an hour later on
a rival network, the October 11, 1932, issue
of Variety reviewed: “Through a tie-in with
Street & Smith, publisher of Shadow maga-
zine, the Delaware, Lackawanna & Western
Coal Company has the basso pipes with the
sinister chuckle back on the airlanes along
the east coast only, to help scare the kids
around the bedtime hour. It’s the same old
‘the Shadow knows!” folderol, but backed up
this time, judging from the debut script, by a
weak collection of mystery stories.

“It is assumed that Blue Coal in starting
off the series picked out the best of the scripts
it had available. First plot dealt neither with
crime, crooks or gangsters, but, apparently
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HURRY! - GREAT RADIO and FREE SHIPPING!
Use Offer Code: RGOCT10 Good Until 11/30/2010
Cannot be combined with any other promotion.

THE SHADOW:

Radio Treasures

Radio listeners first heard the sinister laugh
of The Shadow on July 31, 1930. This 80th
anniversary treasury includes two never-
before-released shows starring Orson Welles
and Margot Stevenson - "Revenge on the
Shadow” and "The Hospital Murders’- from

| previously lost transcription records.

This 9-Hour digitally remastered collection
also includes the premiere broadcast of the
1937 radio revival, Agnes Moorehead's final
network appearance as Margot Lane, and
performances by Bill johnstone, Bret Morrison,
Marjorie Anderson, Grace Matthews, Lesley
Woods, Frank Readick, James LaCurto, and
more.

ltem # 44762 — $35.95

Includes Never Before
Released Episode!

Includes Program Guide by Anthony Tollin with photographs and
background information about the series,

EPISODES INCLUDE: The Death House Rescue 09-26-37 , The Phantom Voice 02-
06-38, The Bride of Death 03-06-38, The White Legion 03-20-38, Revenge on
the Shadow 07-31-38, The Hospital Murders 08-14-38, The Man Who Murdered
Time 01-01-39 (Broadcast 08-20-39), Prelude to Terror 0 1-29-39, Can the Dead
Talk ? 03-19-39, The Shadow Returns 11-19-39, The Sandhog Murders 11-26-39,
The Stockings Were Hung 12-24-39, Death in a Minor Key 09-29-40, The Shadow
Challenged 01-19-41, Etched with Acid 03-17-46, Murders on the Main Stem 12-
15-46, Spider Boy 06-01-47, The Comic Strip Killer 11-23-47

THE WITCH'S TALE
Alonzo Deen Cole, creator of The Witch's
Tale, once said, "People like to be scared, just
as they like to eat candy From the depths of
his imagination he conjured Old Nancy and
| her black cat, Satan. Listen to the “Witch of
| Salem” as she urges listeners to “draw up to
| the fire and gaze in to the embers” and sit
ltem # 44752 _ 3908 back and enjoy the “fascination of the eerie”!
Cole himself plays the lead male roles (and the cat) and his wife, Marie
O’Flynn joins as a leading lady in these 20 radio programs.

Includes a Program Guide by David S. Siegel featuring photographs
and information about the series.

EPISODES INCLUDE: The Boa Goddess, The Bronze Venus, The Devil Mask, The
Devil's Doctor, The Devil's Number, The Flying Dutchman, Four Fingersand a Thumb,
Frankenstein, The Graveyard Mansion, The Gypsy’s Hand, The Hairy Monster, The
Haunted Crossroads, The Knife of Sacrifice, The Physician of the Dead, The Puzzle,
Rats in a Trap, The Spirits of the Lake, The Statue of Thor, The Suicide, The Wedding
Gift, Bonus: 1934 Syndication Promo

THE SAINT IS HEARD

Simon Templar, played by Vincent Price, was
wealthy and refined. He was also The Saint,
the "Robin Hood of modern crime”” who was
not afraid to break the law if that's what had
to be done to ensure that justice was served.

These digitally remastered tales find Templar
sailing, skiing, and delving in to the disparate
worlds of mining, baseball, prizefighting,
mystery writing, and more. The Saint sets all manner of matters straight,
all the while offering excellent radio drama.

ltem # 44842 — $39.98

Includes a Program Guide written by lan Dickerson, featuring
photographs and a series history.

EPISODES INCLUDE: The Saint Goes Underground 07-31-49, Greed Causes
Murder 08-14-49, A Schizophrenic Psychiatrist {(ak.a. The Colorblind Killer) 09-
18-49, The Sinister Sneeze 06-11-50, The Problem of the Peculiar Payoff 07-09-
50, Follow the Leader 07-16-50, The Frightened Author 07-23-50, The Case of
the Previewed Crime 07-30-50, The Corpse Said Ouch 08-06-50, Cupid and the
Corpse 08-27-50, Baseball Murder 09-03-50, The Horrible Hamburger 09-10-50,
The Ghost That Giggled 09-17-50, Dossier on a Doggone Dog 09-24-50, it's Snow
Use 10-29-50, Miss Godby's School for Girls 11-05-50, The Dame on the Doarstep
11-12-50, No Hiding Place 11-19-50, The Terrible Tintype 11-26-50, Martin
Hickerson, Private Eye 12-03-50

., | JACK BENNY: Neighbors

Ronald and Benita Colman made 20 guest
appearances on The Jack Benny Program, in-
cluding some of the most hilarious entries in
the series.

| In this 16 episode set, you'll hear Ronald read
the winning entry of the "l Can't Stand Jack

| Benny” contest and provide the Oscar that

| Jack was carrying when a robber demanded,
"Your money or your life”. You will also hear
Benita receive the third longest laugh ever on
the Benny radio program. It's no wonder that
The Colmans' visits to Benny's radio series
have become listener classics.

ltem # 44772 — §31.95

Includes a Program Guide by Laura Leff, featuring photographs and
background information.

EPISODES INCLUDE: Jack Is Invited to the Colman's for Dinner 12-09-45, The Eng-
lish Butler 12-23-45, Contest Winners Names Announced 02-03-46, Violin Practice
Interrupts Ronald Colman's Rehearsal 04-14-46, Guests Leo Durocher, Ronald and
Bonita Colman 11-17-46, fack's Birthday Party 02-16-47, Leaving for Chicago 04-
27-47, Carner Drug Store 11-09-47, Jack and Mary See Colman’s Movie 02-01-
48, Jack Is Robbed of Ronald Colman's Oscar 03-28-48, Charlie’s Aunt 04-25-48,
Ronald Colman's Oscar Is Returned 05-09-48, The Colman’s Have Dinner at Jack's
10-24-48, A Day at the Races 03-06-49, How Jack Met the Colmans 10-29-50, The
IRS Visits Jack Because He Spent Seventeen Dollars on Entertainment 04-15-51

Order Anytime at www.RadioSpirits.com or Call 800-833-4248

Mail orders gladly accepted at the address below (N] residents add 7% sales tax)
Use Offer Code RGOCT 10 to get FREE standard shipping to any address in the United States.

Radiu_@_Spirits

This Offer cannot be combined with any other

promotion and expires on 11/30/2010.
P.O. Box 3107, Wallingford, CT 06494-3107
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to be original,
picked on a shab-
bily and loosely
written war sto-
ry, in which the
Shadow’s menac-
ing intrusions no
more fitted than
the introduction
of a Rasch ballet into a
‘What Price Glory’ trench
scene. This initial program
had an ear-tickling cast of
players but the aimless,
poorly paced and punch-
less story must have left
them wondering what it
was all about.

“For the use of “The
Shadow’ character, men-
tion of Street & Smith
and their mag by that title
is given in the credit copy.
One ‘John Barclay,” described as the ‘Blue
Coal heating engineer,” shoulders the plug
assignment with a none too lengthy spiel on
the proper way of caring for the furnace that
gently leads up to the suggestion of how the
best results to that end can be obtained. Same
commercial is supporting a Sunday afternoon
musical show on a CBS eastern hookup.”

For the NBC season, the role of John
Barclay was played by actor Tim Frawley, who
was usually listed on the scripts as T. Daniel
Frawley. He made his Broadway debut in
1887, and later organized the internationally
acclaimed Frawley Stock Company which
toured America and the Far East. After
retiring from the stage, he turned to radio
where he was best known as the voice of the
Old Ranger, the weekly narrator of the Death
Valley Days program, and was a regular on
the adventure serial East of Cairo (February
5 to October 8, 1930). Because Frawley was a
staff member at the NBC studios, and because
The Shadow made a transition to there, it
comes as no surprise that Frawley received
the all-important task of making the sponsor
look good.

A review of the radio scripts from the
1932-33 season reveals the earliest impression
of the creepy dramas. Like many early radio
dramatizations of the early thirties, the scripts
applied the technique of the stage, including
lots of dialogue and very little action. Music
was used to bridge scenes but rarely used to
heighten the emotional

the sponsor look good.

A Problem

with Live Radio

Like many live
radio programs
of the era, The
Shadow program
would on occasion run over-
time. The broadcast of De-
cember 21, 1932, ran over
15 seconds, delaying syn-
chronization. It worked the

other way around when, on
January 25, 1933, The Royal
Gelatin Program ran over 15
seconds, delaying synchro-
nization and the start of 7The
Shadow presentation.

impact of a particular
scene. Drama was cre-
ated through a represen-
tational illusion of the
setting and characters,
often taking a while for
the momentum to pick
up. The same could be
said for many early talk-
ies in cinema. The mi-
crophone was mobile so
actors were not limited to
standing in the same spot
exchanging their lines,
but they often stood in
place for the camera. Ac-
tion sequences, in turn,
bore little or no dialogue.

About two weeks af-
ter the premiere of the
1932-33 season, station
WHAM in Rochester
began broadcasting the
same Wednesday evening scripts in consecu-
tive order on Thursday evenings. Sponsored
by area Blue Coal distributor H.H. Babcock
Company, Jack Lee directed these repeat
productions with a completely different cast,
marking his only contribution to the series.
Lee was a talented thespian who worked on
the New York stage, including playing the
role of a corpse in Martha Madison and Eva
Kay Flint’s murder mystery, Subway Express.
Charles Siverson supplied the music which
was also his only contribution. Each script
was performed two weeks behind the New
York City productions, but an episode was
skipped shortly before Christmas and the
Rochester broadcasts were only one week
behind after the holiday. Only 29 of the 30
episodes were broadcast during this repeat
run on Thursday evenings from October 20,
1932, to May 4, 1933.

Radio Guide described the spooky broad-
casts in dramatic fashion: “Rain laden wind
moans about the turrets of an isolated castle, a
forlorn dog howls at the eerie, cloud-shuttered
moon. Tense whispers disturb the oppressive
silence of vaulted corridors. The Shadow, that
awesome specter of the radio, glances appre-
hensively at a chronometer, crunches the glow
from a cigarette and tensely awaits a white
shirted youth’s permission to strike terror to
the hearts of his followers. Weird music—
climactic chords in minor keys—solemnly
calculated to provide mysterious atmosphere
in the absence of the motion picture industry’s

Because Frawley was a staff member at the NBC studios, and
because The Shadow made a transition to there, it comes as no
surprise that Frawley received the all-important task of making

James La Curto as the mysterious
narrator known as “the shadow” in the
original CBS series, The Detective
Story Hour sponsored by Street &
Smith’s Detective Story Magazine.

flitting bats and flickering neon tubes.”

In the same manner as Rochester, Street
& Smith expanded the Detective Story Maga-
zine Hour program in Houston. According to
newspaper archives, the KXYZ Players were
the real stars of the program. New and original
radio scripts were created for the Houston
broadcasts. For the premiere broadcast of
September 16, 1932, for example, the story
was titled “The Kid’s Last Chance.” For Oc-
tober 28, the drama was titled simply “The
Kid.” This leads one to suspect the scripts
dramatized were not the same ones featured
across the rest of the country. Street and
Smith’s name was clearly promoted in news-
papers dated September 16 and October 14.
One local newspaper described the evening’s
scheduled presentation as “KXYZ Players
Burlesque, a detective story.” There has been
nothing to verify whether The Shadow was
the horror host. The broadcast schedule was
as follows: September 16, 1932—Friday, 10
to 10:15 p.m.; September 23, 1932—Friday,
10:15 to 10:45 p.m.; September 30, 1932—no
broadcast; October 7, 1932—Friday, 10:15 to
10:45 p.m.; October 14 and 21, 1932—Friday,
7:30 to 8 p.m.; October 28, 1932 to March 5,
1933—Friday, 9 to 9:30 p.m.;n March 12 to
July 2, 1933—Sunday, 8:30 to 9 p.m.

On April 17,1933, Ormond Gerald Smith,
president of Street & Smith and founder of
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many popular magazines of the time, died of a
stroke at his East 78th Street residence. A re-

view of the script for the broadcast of April 19
shows no mention by the announcer regarding
the death, but this doesn’t rule out such a spe-
cial statement being made at the start or end
of the broadcast and separate from the script.
George C. Smith, vice president and treasurer
of the company, died of pneumonia at his
Park Avenue residence, surviving his brother
by only 11 days. A friend of the two brothers
told reporters the work and responsibility of
directing the large publishing business was
evenly divided between the two. Both names
were featured at the bottom of the table of
contents pages along with the edition notice,
publishing information, copyright column of
each issue of Detective Story Magazine. The
final episode of The Shadow concluded on
April 26, so a mention of George C. Smith’s
passing would not have been heard on the
program. WHAM in Rochester, which was
behind a week, with the final broadcast on
May 4, and a mention over those airwaves
remains possible.

The Blue Coal Mystery Revue was broad-
cast on a network of 10 stations across the East
Coast via hookup on Wednesday evenings
from 8 to 8:30 p.m., EST. WFBR Baltimore;
WCSH Portland, OR; WEEI Boston; WJAR,
Providence, RI; WTIC Hartford, CT; WGY
Schenectady, NY; WEAF New York City;
WRC Washington; WLIT Philadelphia;
WTAG Worchester, MA.

The popularity of The Shadow reached
as far as the Midwest. In December 1933,
the Knox Company of St. Louis approached
Street & Smith seeking broadcast rights for
The Shadow, unaware that NBC was airing
the program as the Blue Coal Mystery Revue
along the East Coast. Street & Smith replied
favorably with a counter-offer to sponsor a
series of radio dramas based on another of
their successful pulp magazines, Doc Savage.
A series of 26 scripts had been produced for
~ syndication, broadcast on various local radio
stations as early as spring of 1934. In New
York City, the series was heard beginning
November 1934.

Weeks after the 1932-33 Blue Coal Mystery
Revue concluded, The Shadow made a return
to the airwaves this time in the form of a satire.
Comedian Jack Benny evolved slowly from his
vaudeville roots to become a weekly comedy
addition on variety programs featuring rous-
ing orchestras and clever vocals. When the
Canada Dry Ginger Ale Program dropped
sponsorship in January 1933, Benny was hired
as the weekly comedian on The Chevrolet Pro-
gram in March. Frank Black and his orchestra,
tenor James Melton and singer Grace Hayes
supplied the musical entertainment while
Benny and his cast supplied the comedy. A
four-part comedy skit called “Who Killed

Mr. X?” spoofed radio mys-
tery thrillers and premiered
on the evening of May 26,
1933, and concluded June 16.
Throughout the installments,
Benny questioned those in the
courtroom, Sherlock Holmes
(played by Benny) is brought
into the case, King Kong gets
involved, and The Shadow
(played by Ralph Ashe) ap-
pears as the sinister voice
who laughs, informing the
audience that Benny has the
wrong suspect. The Shadow
does not make an appearance
in the first installment, but
plays the role of the spooky
narrator for the remaining
three broadcasts. Ashe was
able to mimic Frank Read-
ick’s Shadow laugh almost
to perfection and radio audi-
ences might have thought it
was Readick playing the role.

The “Who Killed Mr. X?”
skit was dramatized previously
on the Canada Dry Ginger Ale
program of October 24, 1932.
The courtroom murder mys-
tery about a headless victim
was not broadcast in install-
ments, and Fran Frey played
the role of a phantom. It was
common for skits to be recycled throughout
the early Jack Benny broadcasts.

Less than a year after the mystery spoof
reached the airwaves, the musical segments
had blended into comedic format, but the fully
developed comedy skits were not agreeable
to an executive at Chevrolet, who rewarded
Benny with a pink slip and replaced him with
an all-music series featuring the Victor Young
orchestra. Spoofing the Shadow character
alongside such nationwide characters as King
Kong and Sherlock Holmes was not unusual.
The character of the horror host also was na-
tionally known, thanks to the six film shorts,
mystery magazine, and prior Shadow radio
broadcasts in Oregon, Utah, Texas, Kansas
and Louisiana. None of the Blue Coal Mystery
Revue broadcasts are known to exist in re-
corded form, but a couple of these early Jack
Benny broadcasts do, offering us a glimpse of
what the Shadow sounded like. A sound clip of
Frank Readick’s rendition as the Shadow from
one of Universal’s film shorts is also available
on a number of websites. The opening tag line
for the later Orson Welles broadcasts was
recited by Readick, and in the episode “The
Shadow Challenged” (January 19, 1941), the
villain masquerading as the fake Shadow was
Frank Readick, a brilliant stroke of casting.

One year later, from June 22 to August

Frank Readick looking more like the clutching claw
in character before the NBC microphone as the
mysterious storyteller known as the shadow.
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3, 1934, The General Tire Program featured a
reprise of the apparently successful mystery
skit. In a comedy bit titled “Who Killed Mr.
Stooge?” (also known as “The Stooge Mur-
der Case” on the scripts), The Shadow made
a return appearance as played by character
actor Joe Franz. This was no doubt because
the Jack Benny program had moved from the
East Coast to the California, which afforded
an entirely different selection of supporting
actors. The character of the Shadow, how-
ever, lasted a mere two broadcasts. With the
broadcast of July 6, Franz was mimicking a
character known as “The Phantom” in the
same capacity as that of the Shadow, which
lasted four consecutive broadcasts. Had Street
& Smith objected to the unauthorized use of
the Shadow character in the comedy skits?
Quite possibly, considering the Shadow char-
acter was never featured in any future Jack
Benny programs even though a number of
other horror and mystery hosts were, including
the Whistler. %

RADIO BROADCAST LOG FOR
BLUE COAL MYSTERY REVUE

#1 “SPECIAL ORDERS” October 5, 1932
#2 "THE IMAGE” October 12, 1932
#3 [TITLE UNKNOWN] October 19, 1932
#4 "MAN BEAST” October 26, 1932
#5 “THE DRUMS OF DEATH” November 2, 1932
#6 “THE BROTHERHOOD OF MAN” November 9, 1932
#7 "DEATH WARRANT” November 16, 1932
#8 “JADE” November 23,1932
#9 "FIGHTING COMEBACK” November 30, 1932
#10 “MURDER BY ACCIDENT” December 7, 1932
#11 “THE MISSING COBRA” December 14, 1932
#12 "THEYELLOW FINGER" December 21,1932
#13 “DEATH AT LONELY POINT” December 28, 1932
#14 “THE GUILLOTINE” January 4, 1933

~ #15 “THE ACE OF SPADES” January 11, 1933
#16 “WHEN WOLF MEETS WOLF” January 18, 1933
#17 “BEGGAR'S RANSOM” January 25, 1933
#18 “CROONING FOR CRIME” February 1,1933
#19 “BOOMERANG” February 8, 1933
#20 “LIVE BAIT” February 15, 1933
#21 “DANCE HALL MURDER” February 22, 1933
#22 "SKYSCRAPER RACKET” March 1, 1933
#23 “FRAMED IN” March 8, 1933
#24 “BLASTED ALIBI” March 15, 1933
#25 “OVER BURNING WIRES” March 22, 1933
#26 “FANGS” March 29, 1933
#27 "BLIND” April 5,1933
#28 "HARBOR RAT” April 12,1933
#29 “NIGHT CLUB RACKET” April 19, 1933
#30 “HANDS IN THE DARK” April 26,1933

FOR THE RECORD

In last month’s issue regarding the Septem-
ber 11 appearance of Conrad Binyon at the
the monthly meeting, Conrad’s Air National
Guard unit was activated for Korea, but his
posting to Korea was cancelled since the Ko-
rean conflict’s armistice was signed prior to
his completion of training. His later service
activity was in the DaNang area of Vietnam
in the early 1960s.

. RADIO'S GREATESTTHRILL CLASSICS!

VHAR THE MIDNTEAT SCREIWS 0F . b2
THE WOLFMAN ¢

1GOR theHunchback | Th
ThelivingZOMBIE

‘CHECK OUR ONLINE INDEX FOR THE SCARIEST
CAMPFIRE TALES EVER TOLD!

WARNI NG!
‘hS?EL' AT YR OWY RiSK
STEN HiTH SOMEQRE 100 TRusY!

McGee’s Closet is a free service to our members and honor-
ary members. Send your wants in OTR-related material to
sperdvac@aol.com (the preferred method) or write to Mc-
Gee’s Closet, P.O. Box 669, Manhattan Beach, CA 90266-
0669. Please specify desired taping format (cassette, open
reel, recordable CD, or DAT). Also, please include your
membership number with your advertisement.

SEND YOUR CHANGE OF ADDRESS INFORMATION TO
Barry Opliger

/”“' 2
435 Garfield Ave. Apt. 306 A, ﬁﬁ\

South Pasadena, CA 91030-2241 g,

CALLTOLL FREE/

877-251-5771

\ sperdvac

SPERDVAC INFORMATION

SPERDVAC INFORMATION AND OFFICIAL BUSINESS
P.O. Box 669, Manhattan Beach, CA 90266-0669
TOLL FREE 877-251-5771 or DIRECT (310) 219 - 0053
MEMBERSHIP, ADDRESS CHANGES
AND RADIOGRAM SUBSCRIPTIONS
Barry Opliger, 435 Garfield Ave. Apt. 306, South Pasadena, CA 91030

ACQUISITIONS
Discs, Tapes and Printed Materials: Dan Haefele, 13720 Jefferson Av-
enue, Hawthorne, CA 90250, (310) 973-5060, DanHaefele@aol.com

for General and Archives Libraries.
CATALOGS
Bob Steinmetz, P.O. Box 669, Manhattan Beach, CA 90266-0669,
SPERDVAC@aol.com.

FOR VOLUNTEER INFORMATION CALL OUR TOLL FREE NUMBER
877-251-5771

PLEASE VISIT OUR WEBSITE AT sperdvac.org

PRINTED MATERIALS

PRINTED MATERIALS
$1 with minimum order of $6
Bobb Lynes
P.O. Box 628
South Pasadena, CA 91031

VIDEO LIBRARY

VIDEO TAPES
$5 per tape for one month'’s rental
Jerry Williams
381 Table Mountain

Oroville, CA 95965
mrj1313@sbcglobal.net

sperdvac



Please order from only one library per form. OK to reproduce form.

SPERDVAC uurary orerform

Date
Name Membership #

Address, City, Zip
Enclosed is my check or money order, made payable to SPERDVAC, in the amount of $ to cover
the costs of borrowing the following tapes or CDs: (Indicate library, format, choices. List alternates on bottom.)
Remember: the more alternates you list, the easier it is o quickly fill your order.

O Hollywood Museum cassettes only Glenda Kelley, 2323 Ralston Lane, Redondo Beach, CA 90278

First five choices: S cassettes for $5.50

O General Library cassettes 1-500 Bob Steinmetz, P. O. Box 669, Manhattan Beach, CA 90266-0669

First five choices: 5 selections for $8.75

O General Library cassettes 501-1000 Hoag Schmele, 4067 Solana Dr., Palo Alto, CA 94306-3167

First five choices: S selections for $8.75

O General Library cassettes 1001-1500 Jim Hardin, 20655 Chattsworth St., Chattsworth, CA 91311-1632

First five choices: S selections for $8.75 J
yecotice LS01 2000 AL 6-3167

Ers?él\l,:r:;olf;:: GENERAL LIBRARY CASSETTES 1501-2000 AVAILABLE FROM HOAG SCHEMELE 4067 %&;ﬁi 1:“&5?;?_25 1

O General Library cassettes 2001 and beyond Bob Steinmetz, Box 669, Manhattan Beach, CA 90266-0669

First five choices: 5 selections for $8.75

O General Library open reels 500-1500 Robert Meeker, 2861 Main Way Dr., Roosmoor, CA 90720

First five choices: 5 selections for $10.00

O General Library open reel 1501+ Bob Steinmetz, P. O. Box 669, Manhattan Beach, CA 90266-0669
First five choices: 5 selections for $10.00

O General Library CDs 2100 and beyond Bob Steinmetz, P. O. Box 669, Manhattan Beach, CA 90266-0669
First five choices: 5 selections for $8.75

O Archives Library cassettes 1-500 Bob Steinmetz, P. O. Box 669, Manhattan Beach, CA 90266-0669
First five choices: 5 cassettes for $5.50

O Archives Library cassettes 501-1000 Barbara Watkins, Box 628, South Pasadena, CA 91031-0628

First five choices: S cassettes for $5.50

O Archives Library cassettes 1001-2000 Bob Steinmetz, P. O. Box 669, Manhattan Beach, CA 90266-0669
First ﬁve choices S cassettes for $5.50

1 Al AR(HlVES LIBRARY CASSETTES 2001 & BEYOND AVAILABLE FROM JIM WORDEN AT 21390 VIA DEL PARQUE IN YORBA LINDA, CA 92887[9-0148
First mvetnorces: 5 cassettes for $5.50

O Archives Library CDs 1800 and beyond Barbara Watkins, Box 628, South Pasadena, CA 91031-0628
First five choices: 5 CDs for $5.50

O Archives Library open reels 1501-1900 Bob Steinmetz, Box 669, Manhattan Beach, CA 90266-0669
First five choices: 5 reels for $7.00

Alternates

Questions or problems? Contact SPERDVAC toll free (877) 251-5771 or e-mail us: SPERDVAC@aol.com

OLD-TIME RADIO IS BETTER THAN EVER!
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