\ORRAT

Chapter 34 July-Sept. 2000
In This Chapter:
Sammy Baugh
“Crimson Ghost”
“Holt of the Secret Service™
“Junior G-Men of the Air”
House Peters Jr.
Turhan Bey
Loufse Currie
Serial Features...and much moref

SLINGIN’ SAMMY BAOGH

Sammy Baugh, as you
know if you're a football
fan, was perhaps the
world’s greatest quarter-
back. He threw foothalls
for more than 23,000
yards in gains while he
was field general for the
Washington Redskins of
the NFL. Before that, he
was an All-America quar-
terback for the Texas Christian Uni-
versity Horned Frogs, played in the
inaungural Cotton Bowl game (a 16-6
win over Marquette) and is a charter
member of both the College Football
Hall of Fame [*51) and the Pro Foot-
ball Hall of Fame [‘63). The only other
gquarterbacks who have claimed both
college and pro titles are Joe Namath
and Joe Montana. Sam was also
named to the modern all-time team,
encompassing a 50 year period from
1919-1969. Samuel Adrian Baugh, 86
last March 17, played high school ball
in Sweetwater, TX. These days he
never leaves his ranch outside Rotan
in West Texas. “I've got a rule that
includes not going anywhere. I go to
the golf course (usually three rounds
a week) and back home. That's my
travel As long as I do that, I feel good,
eat good and sleep good at night. I
sure as hell don’t go to any big city.
Idon't fly. I don't drive at night. And
I sure don’t miss it a lot,” Baugh ex-
presses himself with much profanity
in a high nasal drawl as he bites off
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by Beayd Mogers

“#%= another chaw of Red Man.
s The 6'2" rancher prefers
Sam to Bammy and when
he stari= talking about foot-
ball, it's like he knew the
game at the dawn of time.
In a way he did. “Every-
thing I learned about the
N\ game came from TCU and
\ coach Dutch Meyer. I still
think he was way ahead of
his time. When I got to the pros, they
had these little rules that were sup-
posed to protect the passer, just like
today. But the real rule don’t ever
change: Quarterback tries to pass,
wou put his ass on the ground! All
you hear from coaches now is ‘Stay
in the pocket." Sonofabitch can get
killed staying in the pocket.” Baugh
had a campus job sweeping out the
music room when he led the Horned
Frogs to a national championship in
1935. He played 16 seasons with the
Redskins and led them to NFL titles
in ‘37 and ‘42. “Pro quarterbacks
make more S
money today in
one game than I _
did playing 16
Godamn years. I
couldn't believe it.
But, good for
them. I was born
too soon.” Baugh
started out mak- ==
ing $8,000 a year
with the Redskins




but by the end of his pro career he
was drawing about $25,000 with
thousands more in endorsements.
After retiring in 1952, he “coached
around” with the NY Titans, the
Houston Oilers and the Detroit Li-
ons. “Talk about making money—
ranching sure ain't the way to do it.
I bought my place in 1941." He owns
6,200 acres of grasslands and cualti-
vated fields. Baugh's wife died sev-
eral years ago. A daughter and grand-
child live with him on the ranch while
one of his sons—a high school foot-
ball coach at nearby Snyder—helps
keep the place going. Sam has a sat-
ellite dish and during the Fall he
starts watching football on Saturday
morning and keeps on til Monday
night. “It's a better game now.” His
brief fling as an actor in Republic’s
“King of the Texas Rangers" serial
helped pay for the ranch and stock
it with Hereford cattle. “Somebody
from Republic called me and asked
if I wanted to do a movie. I thought
at first he was kidding. When I real-
ized he was serious, I pointed out to
him I didn’t know the first thing
about that sort of thing. Hell, Iwas a
football player. He told me players
like Red Grange had done okay in
movies (“Galloping Ghost” serial—
Mascot '31) and Tom Harmon of
Michigan, who had just won the
Heisman Trophy, had signed to do a
picture.” ("Harmon of Michigan™
‘41 —among others.) Fellow Texan
and longtime friend John
Kimbrough, the Texas AfM star from
nearby Haskell, TX, was also about
to sign a contract to star in Zane Grey
westerns for 20" Century Fox (“Lone
Star Ranger”, “Sundown Jim"—hoth
‘42). Baugh laughingly chides his
friend, “I guess I was the world's
worst actor, unless it was John
Kimbrough.” (Kimbrough still main-
tains a ranch in nearby Haskell.) “The
Republic guy told me it wouldn’t take
long,” Baugh continues, “said it

would be fun and would pay pretty
good. So I figured I'd give it a try.”
The 12 chapter 1941 serial was tai-
lor made for Baugh as famous foot-
ball player Slinging Tom HKing returns
to Bordertown and joins the Texas
Rangers to track down ‘His Excel-
lency’, the mysterious agent of an
unnamed 5 column foreign power
engaged in destroying Bordertown oil
fields and who is responsible for
King's father's death. His ranger fa-
ther is killed at the very moment
Tom is winning the game for the
Texas All Stars. Baugh's contract,
consummated 2/27/41, paid him
%1,000 a week on a five week mini-
mum guarantee, tying him with Ray
Mala (“Robinson Crusoe of Clipper
Island”) and Ralph Byrd (“Dick Tracy
Vs. Crime, Inc."—his fourth DT se-
rial) and Hoot Gibson (“Painted Stal-
lion") as the highest total-grossing
actors in Republic serial annals. The
serial was filmed during Baugh's off-
season in June and July ‘41. The first
chapter intercut some actual game
footage of Slingin' Sammy at work
on the gridiron, but nothing thereaf-
ter. The main-title music was a spine-
tingling Mort Glickman arrangement
of the TCU Horned Frogs fight song,
“Come To the Bower”. Sammy ad-
mits, “I was just a football player on
a two month fling in sunny Califor-
nia. Shoot, when we were filming it I
could never figure out what the story
was about. They'd give us the part of
the script we'd be doing the next day

and tell us to study the lines that
night. I did that for a while but they
kept changing the scenes the next
day; so I finally quit memorizing the
lines until the next day when we got
to where we were going to be shoot-
ing. It was a lot of fun, but not some-
thing T ever thought of doing as a
career.” Baugh has often credited
Duncan Renaldo, who played Mexi-
can Rurales Capt. Pedro Garcia, with
showing him the “acting ropes”.
Renaldo once told interviewer Greg
Jackson, “I liked Sammy very much.
He was so green. I tried to get him to
be natural and not to act. Neither
(directors) Jack English or Billy
Witney could do that with him; they
didn’t have the time nor the capac-
ity to do that. I'm a very patient man
and I directed him really. Billy used
to let me. Then said, ‘Duncan, here
we go' and I'd stop right into the
scene and play the rest of it.” [Com-
ments from DALLAS MORNING NEWS 5/
10/99; 3f13/56; 11/6/77 and TEXAS
MONTHLY 11/97. Thanx to Barry Mar-
tin, Pat Shields and Jack Mathis’ VAL-
LEY OF THE CLIFFHANGERS.)

Sammy Baugh is a two gun man in
Ch. 1 of “King of the Texas Rangers”,
then -.!.-B.»n to one gun for the rest
Former serial and western players
Kermit Maynard, Buddy Roosevelt
and Eddie Dew all have roles in
“King...” as well as Richard Simmons
who, 13 years later, starred in
Republic’s “Man With the Steel
Whip” serial.

CHEAT ENDINGS

“King of the .-.E_Bu E.umﬁ...u..tr._# the
end of Ch. 3, be the speedboat
hits the rocks, King tells Prof. Nelson
to get down and they duck in the
boat.Instead of that, at the start of
Ch. 4, King tells Prof. Nelson to
g.-ﬂn? as they dol
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VI SERIALS

“Mandrake the Magi-
cian”, “The Phantom”,
“Lost City” and “Re-
turn of Chandu™ serials are now
available in lavishly illustrated
boxes from VCI for $29.99a |plus
shipping). Certainly all four have
been “around” for some time, but
VCI does the best job of distribut-
ing serials these days at a reason-
able cost. Quality is always fine also.
These four bring VCI's current out-
put to over 85 serials in release.
Interestingly, their “Terry and the
Pirates” has been withdrawn. (800)
331-4077; <www.vcihomevideo.
com> or write 11333 E 60" Pl.,
Tulsa, OK 74146 for their catalog.

The VERILS of COLIMRIA

Lost for
Years were
the original
negatives
for which
lobby cards
were struck
f o r
Columbia's
sound seri-
als of the
] ‘305 and
‘40s. Now, the first generation ma-
terial used to make lobby card sets
for 15 Columbia serials from ‘37-'43
has been located by Anthony J.
deSantis who plans to publish them
through his Magic Dr. Z imprint. (114
London St. #2, E. Boston, MA 02128)
Wil ft escape!

o SERIAL
P CLIPPINGS

Five pages on seri-
als—in particular “The Phantom
Empire”—in CASTLE OF FRANKEN-
STEIN #28. The mag now regularly




devotes a section to serials. 2 The
Walter Reade Theatre of Lincoln Cen-
ter in New York City showed “Flash
Gordon Conguers the Universe®”
March 25-26 and April 22-23 as part
of their movies for kids program.
“See if our 21st Century bears any
resemblance to the movies' version
of the future.” (Well, it certainly
doesn’t resemble “Flash Gordon” or
“Buck Rogers”...at least not yet!)
(Thanx to Frank Gutierrez.) S The Si-
lent Movie Theatre presented “Wild
Western Week' May 23-29...which
included some early talkies, as well
as Ch. 1 and 2 of Gene Autry's “Phan-
tom Empire”. 611 N. Fairfax Ave.,
Hollywood, CA. (323) 655-2510_7
Serials break the ‘sound barrier'—
Mario DeMarco 2 page article in
MOVIE COLLECTOR’S WORLD #602,
#603 covers Republic—King of serial
productions. ' Six page article on
J. Carroll Naish in NOSTALGIA DI-
GEST (June/July ‘00) w/photo from
“Batman”. Box 421, Morton Grove,
IL 60053. & FAMOUS MONSTERS
#231 contains pt. 2 of their chapter
by chapter synopsis of “Crimson
Ghost™. 2 Good article (with then
and now photos) on Carole (“Monster
and the Ape”) Mathews in THE CALI-
FORNIAN, 2/13 (Murrieta/Temecula,
CA, area). . Buck Jones’career and
Masonic record in KNIGHT TEMPLAR
(3/00). A “Phantom Empire” now
showing weekly on The Western
Channel”; available via DSS dishes.
& “The McKim Clan’ is well covered
(6 pgs.) in CLASSIC IMAGES #300.
Much more on Sammy McKim’s se-

rials in SR #35.
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42 by Maric DeMarco

. ' Back in 1912 a young
actress named Mary Fuller starred in
what can be called the first serial,
“What Happened To Mary?”, from

the Edison
Film Co. Read-
ers first fol-
lowed Mary’s
monthly ad-
ventures serial-
ized in Mec-
CLURE'S LA-
DIES WORLD,
then viewed
the 12 epi-
sodes on n_.n screen. It was a unique
idea and became the “grandmother”

to modern day “soap operas”. Mary
Fuller didn't perform any exciting,
extraordinary stunts such as soon to
come daredevil actresses likke Pearl
White, Ruth Roland, Kathlyn Will-
iams, Louise Lorraine, Arline Pretty,
Allene Ray and Neva Gerber did.
These members of the so-called
“weaker sex” certainly managed to
liven up the various chapterplays in
which they starred. Each reel of
“What Happened To Mary?" was a
complete entity in itself, with its
melodramatic entanglements re-
solved within each episode. “Install-
ment connections were loose and its
episodic endings lacked the localized
holdover suspense later identified
with serials,” writes Buck Rainey in
SERIALS AND SERIES. True serials
came into their own during the late
teens and ‘20s. Chapterplays of all
types were being produced. The more
fantastic and action-crammed, the
more appealing to audiences they
were. Serials were stepping stones for
many new performers—they learned
to act in these thrill-a-minute weekly
dramas before hitting the “big time".
The reverse also occurred—big stars
acted in serials when they couldn’t
obtain starring roles. A few saw these
productions as their “bread and but-
ter”, and remained with them
throughout their careers. It's these
individuals that are still remembered
reverently by the fans as serial stars.

g CLIFFUHANGER
A
. ﬁ..,/ COMMENTARY

by Bruce Dettmon

To this day I'm still not certain why
“The Crimson Ghost” so unnerved
me. Growing up, I was practically
weaned on Chaney’'s Wolfman,
Karloff's Frankenstein Monster and
Lugosi's marble-mouthed Count,
but in truth considered
them more old pals than
legitimate threats to my
well being. I loved horror
films, the scarier the bet-
ter, and never once recall
experiencing nightmares
over them like a lot of
other kids I knew. So, why
did “The Crimson Ghost"
who, let’s face it, is pretty
hokey looking {the late
Clayton Moore once
stated the most difficult thing about
making the serial was keeping a
straight face when he was in the
same scene with the title character)
with his dime store skeleton mask,
cowl and bony gloves, make me, a
guy who laughed at Godzilla and
snickered at the Mummy, so uncom-
fortable? Like I said, after all these
vears I've never made sense of it
anymore
than why
the lead
witch in
TUBBY
comics
also gave
me the
Creeps.

remark-

Charles Quigley, Linda Stirling, Clayton Moore.
=

able counter-atomic device called
the Cyclotrode, designed to short-
circuit all electrical rays it's brought
into contact with. Naturally, for a
lot of nefarious reasons, the Ghost
wants to get his gloved mitts on it,
but the ethical inventor, Professor
Chambers, refuses to cooperate un-
til, employing a deadly mind-con-
trolling collar, the Ghost makes the
powerless scientist his slave. Oppos-
ing his mad scheme are ace
criminologist Duncan
Richards and Diana, a
memhber of the scientific
university staff which in-
cludes, unknown to all, the
Crimson Ghost himself.
“The Crimson Ghost”,
even more than a lot of
other serials; is low on
logic but very high on
thrills and excitement.
Perhaps, as some serial critics have
suggested, by the post war period,
cliffhangers were getting a bit past
their prime; ideas were presented
over and over again, they were
overly predictable and lacking the
imaginative robustness that charac-
terized earlier productions. But I
still think a handful, this one in-
cluded, still delivered enough of the

goods with which to have a great

ey L im e .
. _ Cast-wise,
| Charles

L. Quigley is

okay as

the heroic

Richards,

although

there is

S0 me -

thing a

tad re-

served, al-

m o & t

pompous

about the
actor that



has always kept him from being
among my favorite serial heroes.
Linda Stirling, beautiful, elegant and
as believable as anyone could be
{given the material) is always a wel-
come addition to any chapterplay.
Also on hand are dependables I.
Stanford Jolley (who supplies the
voice of the Ghost but actually por-
trays an entirely different part—
confusing? Perhaps it was meant to
be s0.), Kenne Duncan as Chambers,
Forrest Taylor, Fred Graham and,
both acting and doing their usual
great stunt work, the unbeatahble
team of Tom Steele and Dale Van
Sickel. However, my favorite char-
acter in the serial is the late Clayton
Moore's Ashe, the Crimson Ghost's
lead henchman. Despite his legend-
ary association with the Lone
Ranger and other heroic figures, I
have to say I always found Moore to
be most effective as a bad guy (he
more or less repeated this role in
Republic’s “Radar Men From the
Moon"). He’s tough, vicious and a
most worthy opponent for Richards.
That famous raspy veice, while
soothing and comforting when he
was the Ranger, seems quite threat-
ening and unpleasantly menacing
here. What I also enjoy about the
later Republic serials, which often
employ science-fiction slants, is all
the scientific gadgetry the studio
craftsman put together and “The
Crimson Ghost” has more than its
share. This, coupled with William
Witney and Fred Brannon’s spirited
helmsmenship, the Lydecker min-
iatures and a prevailing sense of...
the ominous and the mysterious,
which nicely compliments the
Ghost's bizarre persona, makes this
cliffhanger a lot of fun, even if I
think a villain as intimidating and
offbeat as this one deserved a more
grandiose demise (if you haven't
seen the serial, I won't give the end-
ing away). “The Crimson Ghost”

might not get under my skin the
way he once did when I was mnine,
but he still has the power to enter-
tain and amuse me. Like they say,
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T\ SERIALS

m___ by Jim Sheenberger
= ¥ In 1966 Republic released
a TV package of features edited from
complete serials known as the Cen-
tury 66 package. At best, the situa-
tion was unusual in the sense the
new feature titles were either so
obvious that it was almost insult-
ing (“Spy Smasher Returns”, “Doc-
tor Satan’s Robot”, “Nyoka and the
Lost Secrets of Hippocrates”,
“Sakima and the Masked Marvel”)

only

tion. Some samples of that type: “U-
238 and the Witch Doctor”, “Mis-
sile Base At Taniak"”, “Code 645",
“Jungle Gold”. The original serial
titles those features were made from
in order are: “Jungle Drums of Af-
rica”, “Canadian Mounties Vs.
Atomic Invaders™, “G-Men Never
Forget™ and “Tiger Woman”. These
serial features had a running time
of 100 minutes each. When the film
editors tired to condense 15 chap-
ter serials like “G-Men Vs. the Black

Dragon” and “Secret
Service in Darkest
Africa” the result
was, not surprisingly,
disappointing. Imag-
ine trying to squeeze
over four hours of
story into a scant 1
hr. 40 min. Anyone
who had not viewed
the original serial
was hard pressed in-
deed to make a great |-
deal of sense out of [

these quirky adapta- '
tions. One can only
wonder what was go-
ing through the mind §
of the person or per-
sons assigned the job
of retitling these se-
rials into feature
form. For instance,
“G-Men Vs. The Black

UNCENSORED! SEMSATIONAL!
2 WEIRDEST FILMS OF ALL TIMEI

personal trivia about
this serial. Many
years ago I had the
e pleasure of dining

*" with Barry Shipman,
lead writer on “Fight-
ing Devil Dogs”.
Shipman also worked
on the screenplays of
4i such serial classics
@ asthree Dick Tracys,
7 the two Lone Rang-
“ ers and “Daredevils

- of the Red Circle”. In
%, addition to many
non-serial projects,
he wrote for the
Durango Kid series at
! Columbia. During
our meal he related
, about working alone

|| at his office at Re-
| public. It was night-
time and he had a

Dragon” was re- A1l problem. He was hav-
named “Black Y &Kip S g ing difficulty coming
Dragon of Man- BRAS’ | 35 pebiEehs up with a new imagi-

Zanar”, Since Manzanar was one of
the internment camps in which
Japanese citizens were held during
WWII, the viewer is understandably
puzzled as to any connection to the
war time serial. The sequel to this
serial, with action star Rod Cameron
reprising his role as Rex Bennet, was
“Becret Service In Darkest Africa”,
The new title was “The Baron's Af
rican War”. Unless you happened to
recall the lead villain’s military title
was “The Baron”, you have another
enigma on your hands. Another se-
rial feature title considered mislead-
ing was “Torpedo of Doom” culled
from “Fighting Devil Dogs”. In this
serial, the evil villain, the Lightning,
usually referred to his weapon of de-
struction as “The Thunder Belt.”
However, in fairness, the really as-
tute serial fans might well recall the
title of chapter six was indeed, “Tor-
pede of Doom”. I can add a bit of

native criminal for his latest assign-
ment, “Fighting Devil Dogs”. He was
so lost in thought he didn’t notice
the approach of a major electrical
storm. His concentration was inter-
rupted by a spectacular flash of
lightning followed by a clap of thun-
der so loud it shook his office win-
dow. It frightened him because he
didn't realize the storm was com-
ing. Then his writer’s mind began
working. A short time later one of
Republic’s greatest menaces was
born—the Lightning. There were a
total of 26 titles in the Century 66
package. It is interesting to note
none of these serial features had a
western plotline. It’s believed the
studio thought the public had been
overexposed to western story
themes due to TV series. Actually,
feature versions of Republic serials
were released for the first time
many years earlier—30 to be exact.

T



“Darkest Africa” was released on
May 21st, 1936. The last one was
issued on June 30, 1959, “Ghost of
Zorro". Please understand this par-
ticular selection was much shorter
in screening time than the 100
minute features and done to cash
in on the Zorro TV craze. The long-
est running time was 75 minutes for
“Missile Monsters” (“Flying Disc
Man From Mars”). The shortest time
was 65 minutes for “Lost Planet Air-
men” [“King of the Rocket Men").

As you see the title changers were
up to their old tricks! Although
some serial titles were left alone
(“Dick Tracy”, “Zorro Rides Again”
and “Drums of Fu Manchun”} can you
figure out what serials these titles
came from? “Yukon Patrol” and
“Satan's Satellites”. No need to keep
you in suspense. The first retitle is
from “King of the Royal Mounted”.
The serial was released on Sept.
20th, 1940; the feature came out
April 30th, 1942, The second retitle
was adapted from “Zombies of the
Stratosphere”. This serial was first
released on July 16th, 1952. The
feature was issued on March 28th,
1958, Serial fans had little difficulty
identifying the new title “Hi-Yo Sil-
ver” as coming from “The Lone
Ranger” which was released Febru-
ary 12th, 1938. The feature version
came out a little over two years later
on April 10, 1940, with a running
time of 69 minutes. A few minutes
of additional footage was added to
the opening of this feature with vet-
eran actor Raymond Hatton telling
the story of the Lone Ranger and
his horse, Silver, to child star Dickie

Jones who appeared in five serials:
“Blake of Scotland Yard”, “Adven-
tures of Frank Merriwell”, “Call of
the Savage”, “Great Adventures of
wild Bill Hickok” and “Queen of the
Jungle”. He also was the voice of
“pPinocchio” in the ‘40 Disney ani-
mated movie. As a young adult he
starred in two popular TV shows,
“Buffalo Bill Jr.” in ‘55 and “Range
Rider” (*51-°53) with popular serial
star Jock Mahoney. There were fea-
tures made from other studio’s se-
rials as well: “Desert Command”
from “Three Musketeers” (Mascot);
“Radio Ranch” and “Men With Steel
Faces" from “Phantom Empire”
{Mascot); “Chandu On the Magic Is-
land” and “Return of Chandu” from
“Return of Chandu” (Principal);
Tarzan and the Green Goddess” and
“New Adventures of Tarzan” from
“New Adventures of Tarzan”
{Burroughs); “Black Ghost” from
RKO's “Last Frontier” and “City of
Lost Men” from the abominable

ﬂ. I __N.—ﬂ.
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“Lost City"™; Y

as well as “Blake of
Scotland Yard” (Victory), “Clutching
Hand” (Stage & Screen), “Custer’s
Last Stand” (Stage & Screen),
“Shadow Of Chinatown” (Victory),
“Tarzan the Fearless" |Principal),
“Queen of the Jungle” |Screen At-
tractions), “Hurricane Express”
(Mascot), all of which had feature
versions by the same title, Surpris-
ingly, Universal, with the largest
output of serials ( 69 titles), only re-
leased a handful of features:
“Rocketship” and “Spaceship to the
Unknown” from “Flash Gordon™;
“Mars Attacks the World” and
“Deadly Ray From Mars" from
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“Flash Gordon’s Trip to Mars"”; “Per-
ils From the Planet Mongo” from
“Flash Gordon Conguers the Uni-
verse”; “Squadron of Doom” from
“Ace Drummond”; “Planet Outlaws"
and “Destination Saturn” from “Buck
Rogers”; “Phantom Creeps” from the
serial of the same name; “Savage
Fury” from “Call of the SBavage” and
“Jungle Bafari” from “Jungle Queen”.
A real puzzle are Columbia’s 57 seri-
als . Although I've seen some fea-
ture versions made from odd chap-
ters by fans, I have never seen or
known of any official Columbia dis-
tributed releases, save the feature
version of “Superman™ of which your
editor and I are unsure of the origi-

FIRST TISE OM THE SCAEEN nal distri-

TWO AMAZING JUNGLE THRILLERS! BRIt
AFRICAN readers of
L.nﬁ-__._a..unn...__am_ : this article
waluER FICTURES gresarta & ' have any
JUNGLE SR, informa-
; tion about
features

from seri-

als, T am
sure the
publisher
of SERIAL
REPORT
0 would like
i i to hear
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LOCATIONS
by Tinsley €. Yarbrough
Chapterplays with an aviation
pletline utilized a number of Los
Angeles area airfields. One of the
most popular was the L.A. Metro-
politan Airport at Van Nuys in the
S8an Fernando Valley. Opened in
1928, the Van Nuys facility origi-
nally consisted of 80 acres amid
scattered trees and farmland. Soon,
it included six hangars and an art-
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dece control tower with such
Tinseltown luminaries as Howard
Hughes, Hoot Gibson, Wallace Beery
and Gene Autry flying their own
planes there. In 1939, Metropolitan
Airport played host to a number of
major films, including “Lost Hori-
zon”, “Men with Wings”, “Storm
Over the Andes” and Laurel and
Hardy's “Flying Deuces.” During WW
II the Army purchased 163 acres
dadjacent to the airport for a mili-
tary airfield and the airport made
its most notable screen appearance
in “Casablanca.” A hangar seen in
that fine Bogart film is no longer
part of the now huge Van Nuys air-
port but can still be seen on
Waterman Drive near Woodley Av-
enue on the edge of the airport prop-
erty. L.A. Metropolitan also ap-
peared in several serials. Its art-deco
tower and two of its hangars were
featured in Ch. 9 of “Junior G-Men”,
while its runway and a hangar, that
in 1941 was situated on the north

= F i\
Scene of LA, Metropolitan Airport
tower from “Junfor G-Mep” Ch, 2.

edge of the airport, made less dis-
tinctive appearances in “Tailspin
Tommy"”, “Tailspin Tommy In the
Great Air Mystery”, “Flying G-
Men.”, “Dick Tracy’s G-Men”, “Jun-
ior G-Men of the Air"” and “Hop
Harrigan”, among others. The tower
can be briefly seen in Terence
Stamp’s recent “The Limey”. An-
other San Fernando Valley airport
made an appearance in at least one
serial. The Glendale Airport [not to



be confused with the still thriving
Burbank-Glendale-Pasadena Airport,
into which movie fans often fly) was
featured in “Sky Raiders,” with
signs for its Grand Central Air Ter-
minal and the Trimm Aireraft Corp.
{also located there in the filming
days) clearly wisible in various
scenes. When friends and I visited
it several years ago, the Glendale
Airport terminal, which also ap-
peared (complete with incongruous
palm tree) as the London airport in
“Sherlock Holmes in London"” and
in the opening scenes of “Hollywood
Hotel”, was still standing at 1310
Air Way, near the San Fernando Rd.
exit to the Pasadena Freeway (Fwy
134). (Many thanks to Jerry Schneider,
Leon Smith and the webmaster of the
Van Nuys airport website.)

A SERIAL

o436 RePORT FROM
A FAR OFF NEW
38 ZEALAND

by Barric Honjling
During the ‘30s and ‘40s, and into
the ‘50s, when the sound serial held
sway at Saturday matinees around
the world, it was no different grow-
ing up in far-away New Zealand, a
small country, minute by compari-
son with the U.S., but with our fair
quota of serials showing over that
delightful period; more than many
might presume possible. When it
came to feature films, series west-
erns and other B-movies, we did miss
out a lot. There were 50 many pro-
duced and not that many theatres
in New Zealand to house them all
Serials though, because there weren't
s0 many, usually got a run at the
matinee theatres scattered through-
out the country, in large and small
towns. I lived in Auckland, New
Zealand's largest centre, and during
the late ‘40s and early ‘50s [ had four

theatres B
within walking |
distance of my |
home to i
choose from |
for my Satur-
day matinee
entertain-
ment. The first
factor involv-
ing choice was
the feature
film being
shown. If it was
a Roy Rogers
or Gene Autry,
there was no
argument—we
went there. }
But ifa Charles |
Starrett, Tim §
Holt or some 3§
non-western
saga of the for- §

eign legion or

such was on, |4
our decision
usually veered |
toward what- .
ever serial was showing at each the-
atre. That way we got to see chunks
of most serials shown, but very sel-
dom all! I remember one of the few
we made a concerted effort to get to
was Columbia’s 1948 “Superman”.
Many American comic book charac-
ters portrayed in serials meant little
to us in NZ, because we received only
British comics at that stage, but “Bu-
perman” |and “The Lone Ranger”)
were universal, and we had them on
radio as well. So, “Superman” was a
must see for my crowd of youngsters.
Because New Zealand at that time got
most of its films through British dis-
tributors, rather than directly from
the Btates, we were always a few
years behind, which was good in a
way because we got to see stars and
films from before our time, so to
speak. The chance of seeing two of
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the Eill Elliott Columbia serials
{“Overland With Kit Carson” and
“Valley of Vanishing Men”) about
1950 (many years after they were
first made and distributed) helped me
form what wounld be an everlasting
admiration for Wild Bill. Many older
serials seemed to have a second time
around some years later, thus there
were still Universal works like “Raid-
ers of Ghost City” and “Mystery of
the Riverboat” being screened. Most
serials I saw in the late ‘40s and early
‘50s were from Columbia and Repub-
lic and, oddly enough, 1al-
ways found the Columbia mmm
offerings more attractive;
difficult now to say why. I
can well remember the
thrill after sitting through

Columbia’s 1951 “Myste-
rious Island”, with its mix-
ture of Civil War and sci- ™
ence-fiction! Regrettable
is the fact I missed the last
few episodes! I preferred
“Cody of the Pony Ex-
press”, maybe because of
the flamboyant Jock
Mahoney, more than what
seemed insipid Republic
affairs like “Adventures of
Frank and Jesse James”
or “Desperadoes of the
West”.. after all, who were
Clayton Moore or Richard Powers?
Mahoney we knew from Durango Kid
films, of course he wasn't the
Durango Kid...or was he? Little did
we kids know that more often than
not, he was the man behind the black
mask. Late *40s and early ‘50s west-
ern serials did not appeal as much
because our cowboy heroes did not
play in them, as did those of the ‘30s
like Jones, Maynard, Brown, Elliott,
Foran. Years would pass before,
through the magic of video, I could
catch up on all those great serials of
the past. Today, I can watch practi-
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cally any serial I want. It was differ-
ent in those halcyon days of youth.
Remember, television did not invade
New Zealand until the ‘60s so the
picture theatre still held sway much
longer than in most countries. We
eventually ran out of serials and B-
westerns. Then there was a huge gap
until video, but strangely enough, my
chance to see a classic serial of the
golden age came along in the early
‘60s when television was introduced.
One of the first children’s
programmes ran the first “Flash Gor-
don™ serial and I could see
il for myself the “Captain
@ Video” I had enthralled
over at the matinee in ‘51
was pretty cheap stuff
comparatively. At the
time, “Captain Video”, and
even John Hart’s “Adven-
tures of Captain Africa”,
seemed exciting in the
darkened cinema; we
§ couldn’t tell the sets were
- made of paper mache and
stock shots made up much
of the rest! Even though
now I have seen Buck
Jones, Mascot’s early
sound serials, Ken May-
- .@ _ nard, “Flash Gordon”,
3 “Crimson Ghost”, “Lone
My Ranger”, “The Phantom”
it et al in action on wvideo,
nothing can quite capture the thrill
of a Saturday matinee of yore, en-
cased in the darkened cinema watch-
ing Dennis Moore tackle the myste-
rious riders from Ghost City, listen-
ing to the stirring introduction of
Wild Bill's “Valley of Vanishing Men”,
seeing “Superman” stand dauntless
in front of a roaring train bearing
down on him or the balloonists ar-
riving on mystery island encounter-
ing verystrange goings on! To guote
a well-worn but very apt phrase used
by cowboy star Bill Hart and writer
Alan Barbour—“the thrill of it all!”



Y THE OLD ONES
W!M% AND...
- THE NEW ONES
by Jim Stringham
“Holt of the Secret Service” [Colum-
bia ‘41) is one of those serials where
everybody looks familiar. Columbia
apparently did not release a com-
plete cast list, but here is an ap-
proximation of what one would have
contained. Many of the bit players
are identified by the sharp eye and
encyclopedic serial knowledge of SR

reader Edward Billings.
bmeH_ :ADLY. DOOM
..... nr " m..__m__.,__z BRENT

Fﬁuﬂnn—. Played by
Jack Holt Jeck Holt
Nick Farref Jack Holt
Kay Drew Evelyn Brent
Malloy C. Moptagne

Shaw

Valden Trisfram Coffin
Lucky Arnold Jokn Ward
Ouist Ted Adams
Crimp Evans Joe McGuinn
Jim Latham Edward Hearn
Severn Ray Parsons
Frank Jack Cheatham
Geraghty Stanley Blypstone
Rankin George Chesebro
Henchman Boddy Roosevelt
Shorty Harry Harvey
Ship Captain Walter MceGradll
fsland Heachman  Stanley Price
Ship Radio Oper. Charles Morton
Native Chief Nick Thompson
Jail Guard Fraokiyn Faoom
Tom (henchman) Jack Reper
Cliris fhenchman) FPierce Lyden
Henchman George Magrill
Gov. Radio Man Lymton Breot
Ship Bartender Jack Richardson
“The Shadow" (Columbia *40). If
you're looking for a screen version
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of radio’'s ex-
tremely popu-
lar CBS series,
you won't find
it here. No
clouding of
men's minds
for Columbia—
nevertheless a
highly enjoy-
able romp.
Here's the cast

list, with help from Ed Billings.

Character
Lamont Cranston
Lin Chang

The Shadow
Margot Lame
Harry Viacent
Stanford Marskall
Turmer

Flint

Roberts
Inspector Cardona
Comm. Weston
Willinms

Played by
Victor Jory
Victer Jory
Fietor Jory
Veds Ann Borg
Roger Moore
Robert Fiske
. Paul Jones
Jack fngram
Charles Hamilton
Edward Pril, Sr.
Frank LaRue
Eddfe Fetherston
foffen mis-
spelled varfons
ways)
Charles King
Philip Aln
Gordon Hart
Charfes K. French

Hernan Cripps
Frank Hagney
Lipyd Ingrabam
Jack Rice
Budd Buster
George Mormrell

Here is Ed Billings' cast list for “Jun-
ior G-Men of the Air” (Universal ‘42).

Character Flayed by
Ace Holden Billy Halop
Eddie Holden Gene Reynolds
The Baron Lionel Atwifl
Jerry Markbam Frank Albertson
Don Ames Richard Lane
Bolts Larson Hunts Hall
Stick Munsey Gabrief Dall
Greaseball Plunket Bernard Punsfey
Jack Frankie Darro
Double-Face Barker David Gorcey
Araka Tarhan Bey
Beal John Bleifar
Comora Victor
Zimmerman
Augar Jokn Bagni
Monk Noel Cravat
Dick Parsons Paal Phillips
G-Man Frank Kelly
Holden Eddy Waller
Gail Kathryn Adems
Whitey Billy Benedict
Junkyard Customer William Desmond
Secretary Beatrice Roberts
Barry Evans Vinton Hayworth

Train Conductor FPat 'Malley
Japanese Farmer  Jay Novello
Army Captain Hugh Prosser
Senator Guy Usker
CHAPTER 5 “THE BLACK DRAGON STRIKES"

DEAD END KIDS ...
LITTLE TOUGH GUYS .

JUNIOR G- _smz#. N
OF THE AIR  FRRiSs
A VIEW FROM THE
CLIFF

o
\ ﬁ& by Michael Fitzgerald
r Turhan Bey. The name

conjures up memories of 1940s
Technicolored Arabian Nights adven-
tures, usnally with Maria Montez and
Jon Hall. Born March 30, 1920, in
Vienna, Austria, he is the son of an
Austrian mother and a Turkish dip-

lomat father. “In the late ‘30s, my
mother and I fled the Nazis and came
to the United States.” It wasn't long
before he made his feature film de-

o

but, and after a two year apprentice
“playing despicable Arabs and orien-
tal villainz" he became a leading man,
and many-a-young woman's ideal
fantasy. Bey returned to Austria in
the early :
‘50s, but be-
gan commut-
ing back and
forth to
America in
the early
‘80s. Al-
though very
wealthy, with
much prop- B i f

erty in Austria ( _ u@nnmn more nuun
its to get my Screen Actors’ Guild
Pension.”), he's appeared in a few TV
shows and made-for-video flicks to
earn that pension. While in the U.5.,
he escorts Audrey Totter to various
functions. “Audrey and I go back over
50 years. My mother wanted us to
marry, but I had to explain we were
not in love, just good friends.” As for
serials, “I did two—the first was ‘Jun-
ior G-Men of the Air’ with the Dead
End Kids...[pause)... no comment...
and the great, great Lionel Atwill. I
remember the second one, ‘Adven-
tures of Smilin’ Jack' much better.
Tom Brown was Smilin’ Jack. He was

marvelous. Marjorie Lord was the
leading lady—a very pretty, dark-
haired girl. Working with Rose Hobart
in that one was a pleasure. We were
the villains. I loved playing villains.
That was when [ was at my best! We
shot the serials very fast—one chap-
ter after another. There were never
any accidents—even when the Japa-
nese bombed us! (Laughs).”

SERIAL BOO BOOS
In “Ace Drummond”, John King's
plane smashes into a wall in Ch. 2.
You can see the propeller and right
wing are still intact—but in the next
scene the plane is in total ruin.
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CLASSIC IMAGES #194-278. Best offer
for all/run/singles. FILMS OF THE
GOLDEN AGE 1, 2, 3,4 %15 each. Arth
Klau 178C Cedar Lane, Highland Park,
NJ 08904 (732) 247-6913

Redoced to $1,200 postpaid. VALLEY OF
THE CLIFFHANGERS by Jack Mathis.
Mint condition, original box. Jerry
Campbell, PO Box 213, Jamestown, NC
27282, |336) 299-0361

Penny Arcade book! This beauntiful book
deals with penny arcade cards sold dur-
ing the ‘20s, ‘30s, “40s and 50s. This gem
of a publication contains aver 150
pages—all in color on heavy glossy
stock. It illustrates hundreds of cards
in their matural color, plus estimated
value of each card. Most of the cards
are on movie western heroes—from Gene
Autry to John Wayne, from the silent to
the sound stars-with over 200 informa-
tive biographies of each star. Also con-
tains great sport athletes plus feminine
western stars and others. Only $23.50
plus $3 postage...as a bonus, recelve one
western arcade care in mint condition.
Mario DeMarco, 152 Maple, W. Boylston,
MA 01583,

All new! Vol. III of FEATURE PLAYERS:
STORIES BEHIND THE FACES by Tom
and Jim Goldrup iz now available. De-
tails the lives, experiences and opinions
of one director, Earl Bellamy, and 39
performers including Faith Domergue,
Robert Knapp, Wright King, William
Bryant, Jeff Corey, Marion Shilling, Jer-
emy Slate, George Wallace, Wally Cassell,
Paul Picerni, Steve Mitchell, Andrew
Duggan, Jason Ewvers, Jan Merlin,
Michael Ansara, Warren Douglas, Beth
Marion, John Hart, Tommy Farrell, Ri-
chard Emory, Robert Rockwell, Gregory
Walcott, John Agar, Ed Kemmer and
others. Ideal addition to the library of
every film bufl or historian. All stories
based on personal interviews with the
performers. Photos and film credit lists
for each. $29.95 postpaid in 1.5, Owver-
seas, write for price. Tom and Jim
Goldrup, PO Box 425, Ben Lomond, CA
95005. Or send SASE for list of perform-
ers. Vol. IT still available, $25 postpaid.

&ww...ﬂ % ASK THE SERIAL
wa)s  CELEBS

You submit gquestions
“EYMINN for the serial stars to SR
and we'll get the answers. (List of
celebrities available for guestions at
end of column. )
Q: For Louise Currie in “The Masked
Marvel”. What was Tom Steele like
to work with? I became interested
in this great stuntman when I
learned he was the Masked Marvel
(behind the mask) but received no
credit for the role.

—Jerry Zavadil, Grosse Ile, MI
Louise Currie: “Tom Steele was a
very handsome, energetic person—
so charming, so pleasant and
interesting to talk with. I enfoyed
fifs company on the set! A really
aice, nice, nice man. I played a
secretary who tells people what to
do—I enfoyed that part of the serizl!
In ‘Adventures of Captain Marvel’,
Tom Tyler was always rescuing me
and carrying me off. (Laughs) Tom
Steele, however, never did that. I
didn’t have those cliffhanger
fazards on ‘The Masked Marvel
Tom Steele and I just had dialogue
fogether, and, as a result, I didn't
£et to see Iifs stunfman prowess at
work! I frankly thought all the
Foung men favored each other
{David Bacon, Rod Bacon, Richard
Ciarke, Hmm____._m«ﬁh...,&_ all .E.. them were

very attractive—and they were
hired because of their resemblance
to one another. Therefore, you were
supposed to have trouble figuring
out which one was the real ‘Masked
Marvel’. They were tryfng to mix
you up. But, Tom Steele was much
sifimmer than David Bacon, who was
supposed to be the Masked Marvel
Their physigues didn 't match at all
{Laughs! On a sad note, David Bacon
was murdered just affer we
completed the serial. He had picked
up a hitchhiker who stabbed bim in
the back and robbed him. The first
few chapters were playing in the
theaters, but he never got to see the
ending. He was gone before the final
chapters were sent to theaters!”
Q: For John Hart—Any special
memories or stories about making
the “Hawkeye: Last of the Mohicans"
TV series with Lon Chaney.

—John McClintock, Placentia, CA
Not really a serial question, but

yFou'll enjoy a lengthy interview

answer to that guestionm in
WESTERN CLIPPINGS #35.

Submit your questions to these
serial celebs for answers in SR.

Walter Reed Marfon Shkifling
Johno Hart Gregg Barton
House Peters Jr. Tommy Farrell
Adrfan Booth Johno Mitchum
Frank Coghlan Jr. Lois Half
Eleanor Stewart Sammy MoRin
Helen Talbot Pamela Blake
Lucille Loond Dick Jones
Mary Elfen Kay Jane Randolply
Richard Simmons Myrron Healey
Panline Moore Sam Edwards
Frankfe Thomas Jane Adams
Fifvian Austin Cos Danay Morton
Steve Mitchell Ann Rotherford
Apne Gwynnoe Peggy Stewart
Carole Mathews Louize Currie
Puane Thorsen Robert Clarke
Earl Bellamy fasst. Ray Boyle faka
“Pegert Hawk"” dir.] Dirk London)

DOROTHY
HERBERT

Ken Maynard was with Cole Bros. in
*37, ‘38 and "40. Their circus not only
headlined se-
rial stars
Maynard and
Clyde Beatty,
but spec-
tacular
horsewoman
Dorothy
2 Herbert as
G o tonbem s well. As Alice

§ FLORENZOQ Brent in
. “Mysterious
DOROTHY HERBERT Dr. Satan”

”.”..-ﬂﬂn.-..q-nn:“-”-wh.” -_4__”:!...-“" _“:?Gu‘ the

WORLD'S GREATEST equestrienne
AMUSEMENT INSTITUTION was logically

A able to dis-
aric e WISTHSNE play  her
mnecrrr e | MAXIMO ofids 4 ebacking
s s T
skills at the

stables on

500 BORSES ﬂﬁ-ﬁ% the spacious
MWICEDNLY2:8P.M. [Tk estate of C.
Montague Shaw (Mr. Scott). In Ch.
1, Dorothy, having been trussed up
by agents of Dr. Satan, still manages
to mount her horse and jump him
through a window with her hands
still tied behind her back. According
to Jack Mathis’ Republic records she
was paid $100 for one week’s work
in the serial, the only screen nﬂﬂnnn
ance for the New i
York born circus |
star, except for
a short subject
[released to
home collectors
by Castle),
“Here Dcuﬂnw....”..
the Circus”, i
which Herbert =" gy
jumped her horse i_-:.u ..Eh:w E.-Hﬁ
folded. Dorothy was born 11/19/10
and died in May ‘94 (married name
Kennard) in Ventura, CA.

nnnnnn




EPISODES
by Tom and Jim

. Goldrup
=—=—*""% House Peters Jr.
worked in such serials as “Flash Gor-
don”, “Ace Drummond”, “Sea Raid-
ers”, “Adventures of Frank and Jesse
James”, “Dangers of the Canadian
Mounted”, “Batman and Robin” and
“King of the Rocketmen”, but it all
began with his role in “Adventures
of Frank Merriwell” ‘36). “The inter-
esting thing about ‘Frank Merriwell’
was that Tyrone Power Jr. was origi-
nally asked to do the part I finally
got,” House smiled. “Tyrone Power
said no, and he's lucky he did be-
cause he went on a lot better than I
did. I don’t know if it was (Universal
head) Carl Laemmle's idea or not, but
the idea was to put all of the juniors
in the picture: Jean Hersholt (actu-
ally Allan Hersholt—ed.), Bryant
Washburn, Wallace Reid, Edward
Arnold and myself. Then, of course,
there was John King and Jean Rog-
ers. Don Briggs was brought out from
back east where he had done the ra-
dic show of Frank Merriwell (in ‘34
on NBC), and he s ¢
played the par
in the serial.
They used my
actual name in
the story as
House Peters; in |
every episode I
WAaE - always

a gainst
Merriwell. il
wounld never help
him or cooper- |
ate with him,
but at the end of
the show he and

I became good friends. There were
12 episodes, and each week we would
go on location. Sometimes on the
back lot, other times somewhere
else. One location was on John
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Rocketmen”,

Barrymore’s yacht in Newport. We'd
stay for five days and shoot the epi-
sode, so every episode had a week of
shooting...more than the two or
three days we got later in shooting a
half-hour western. In those days you
worked the clock around. You’d start
at seven or eight in the morning and
maybe gquit at six in the
evening...then to have them decide
to shoot until eleven! So you'd go
have dinner then work till eleven. In
those days we had our own dressing
rooms, o we would sleep in them
overnight. I'd just call and say I
wasn't coming home because the
next morning’s work call would be
at 8 o’clock. One of the nice things
about ‘Adventures of Frank
Merriwell’ was Jim Thorpe. He played
in the football sequences, set them
up and arranged the teams. He was
part of the production team but he
was also in it. I really enjoyed meet-
ing him. One thing I noticed was,
whenever we needed a chase we used
Mulholland Drive. In those days it
was nothing but a dirt road, and we
tore around there in the outdoor
scenes. All of the chases were done
in that area. Chase
scenes were used
there for ‘Frank
Merriwell"',
‘Rocketman’ and
basically all of the
serials. They always
used Mulholland be-
cause they didn’t
build up there until
the ‘40s or ‘50s.”
We asked House if
he enjoyed working
in serials, and he
laughed, *“Yeah,
when you're young
and inexperienced. It wasn't the very
best dialogue in the world, but it
served its purpose. Let's face it, when
the kids went to the Saturday mati-
nee at the theater and the first thing

that came on was the serial...oh boy,
they remembered exactly how it
ended the week before. Then when
the current episode would end, they
just had to come back. That was the
whole basis to the serial...to bring
them back into the theater again. I
can't even begin to count how many
were made in Hollywood, but Repub-
lic and Universal were the forerun-
ners of serials, and they filled the-
aters around the world.”

—am m O Euﬂ,_np 300K

- THE VANISHING LEGION
by Jon Tuska, first published in
1982, offers a critical treatment of
every serial and feature produced by
Mascot from 1927-1935. It's just
been reissued in paperback by
McFarland Classics (reprinting many
of their best selling books). I agree
with Barrie Hanfling of NOSTALGIA
WESTEENS #62 when he writes,
*“(Tuska's) views often being soundly
based and well written, [but) punctu-
ated by bursts of fancy wherein he
gquotes large hunks of Jung on
dreams and related topics, political
analysis and displays a zest for the
newly found (in ‘82) political correct-
ness on the plight of native Ameri-
cans. (These things) speil an other-
wise excellent account of the rise and
fall of Nat Levine's studio.” All of
Mascot’s 16 features and 30 serials
are analyzed and commented on,
with special emphasis going to “Mys-
tery Mountain”, “Miracle Rider” and
“Phantom Empire”. Tuska is brutally
honest about Autry and Maynard—
to the point if you are a fan of ei-
ther, you may want to accept your
screen version of them and leave off
reading Tuska'’s commentary. Per-
sonally, we believe varying opinions
and ideas make for good reading. You
needn’t (and shouldn't) always agree
with a writer or historian to study
his ideas and convictions. Varying

points of view and beliefs are what
stir brain cells to activity. The shut-
ting out of new concepts and notions
only serve to reassert complacent
thoughts. So, agree or disagree, at
least give Tuska a read; he's a com-
pelling and therough writer. The
McFarland Claseic reprint is a bar-
gain at $24 ppd. 217 pages, 16 page
photo section, complete Mascot
filmography.

“Very few
boolks about
the movies
are either
readable or
reliable and
hardly any
are both.
Most of
them have |,
been inad-
equately re-
searched and are the result of sec-
ond and third hand reporting,” wrote
Ezra Goodman in THE 50 YEAR DE-
CLINE AND FALL OF HOLLYWOOD
{'61). Well, here’s one that meets
Goodman’s test! Grange McKinney’s
ART ACORD AND THE MOVIES is a
meticulously researched biography
and filmography, refuting and cor-
recting many errors previously pub-
lished about one of the greatest si-
lent western and serial stars. Acord
starred in five Universal serials from
“20-'23 with “Moon Riders” being one
of the most popular cliffhangers of
the silent era. The others were
“White Horseman", “Winners of the
West”, “In the Days of Buffalo Bill"
and “Oregon Trail”. This is a highly
enjoyable straightforward read, never
burdened with fanciful intellectual-
izing. Complete with 300 rare pho-
tos (includinga 12 page color center
section of lobby card and poster re-
pros]. Extensive bibliography. 170
pages. SR's highest recommenda-
tion! $39.95 ppd. in U.S. (CA resi-
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dents add 7.75% sales tax) Western
Classics, PO Box 2091, Capistrano
Beach, CA 92624,

GRAPTER 13

Spanish actress
MARIA ALBA, 89,
died in San Diego,
CA, Oct. 26, 1999, of
Alz-heimer’s. Born in
Barcelona, Spain, _

Alba came to the U.S. after winning
a beauty contest there. She appeared
in “Hell’'s Heroes” w/Charles
Bickford and “West of the Pecos™ w/
Richard Dix but she’s best known as
Princess Nadji in Bela Lugosi's “Re-
turn of Chandu” serial.

Stuntman WALLY
ROSE, 90, died
March 16 of cancer
in N. Hollywood.
Worked extensively
at Columbia as he
and studio head
¥ » Harry Cohn were
childhood friends. His first work was
in 1938’s Republic serial “Hawk of
the Wilderness”. Also in “Dick Tracy
Vs. Crime Inc.” Stuntman John
Hagner (Stuntman’s Hall of Fame in
Moab, UT) tells SR, “He didn’t do
horsework, mostly boxing films and
gangster stuff...worked some Co-
lumbia serials. One of the original
Stuntmen’s Assoc. members in ‘60.
Before movie work he was a boxing
promoter and referee.”

S SERIALMAILBAS
== 3 The SERIAL REPORT
m..L II«QJ format is excellent with

all the pictures and
graphics. The articles were varied
and very interesting. I sat down with
SR and didn’t stop reading until 1
had finished the entire report. In
Chapter 33 I especially liked Bruce
Dettman’s article on Republic's
“Purple Monster Strikes”, Other ar-
ticles I really liked were “Walter
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Miller Speaks...”, the D'ja Notice
pieces, “Episodes” by Tom and Jim
Goldrup and “Ask the Serial Celebs”.
Please keep up the great work!
—Tom Adamsick, Peotone, IL

I enjoy Jim Stringham’s column,
“The Old Ones...And the New Ones™
and hope he will continue to give
us complete cast lists from the se-
rials, especially the independents,
Universal and Columbia. At this
time I'm trying to track down the
name of a Columbia player who ap-
peared in many of their serials. In
“The Shadow” he played Harvey
{one of the bad guys). He also was in
“Green Archer” and “Deadwood
Dick”. He has hair over both ears
and a wide bald streak in the middle.
Can Mr, Stringham, or anyone, help
me out?

—Raymond Melzer, Flushing, NY
Jim Stringham i
identifies your :
mpypstery actor as
Constantine
Romanoff. He's
also in “Valley of
Vaunishing Men”,
“Terry and the Py-
rates”, “White 2
Eagle”, even “Flash Gordon” as an
ape-man...besides those you men-
tion, Romanoffs career began on
the wrestling mat in Europe and the
U.5. Hizs first film was the silent
“Forbidden Cargo” (‘25) v/ Evelrn
Brent. Harold Lioyd used him to ad.
vantage in five films, especially “Kid
Brother”(27]. Altogether, his brute
countenance was seen in over 50
films fbesides the seven serfals) in-
cluding “Wolf Song” (“29), “Island of
Lost Souls” (‘32), “Our Relations”
('36), “Long Voypage Home" {20} and
“Wild Harvest” (47},

Did Harold Brauer appear in any
Columbia serials, possibly “The
Phantom"? There is a tall balding

actor in several Columbia serials,
notably “Terry and the Pirates”,
(starting in chapter 1), also “The
Shadow”. He also appeared in the
beginning of each chapter with a
whip in “Valley of Vanishing Men®.
I would like to know his name and
any information about him.
—Walter Kowalski, Mesa, AZ
The only film my exhaustive refer-
ence sources fist for Harold Brager
is a bit role in “Gentiemen Joe
Palooka” (‘46). There was a Bill
Brager who appeared fn “Tex
Cranger” and “The Vigilante” for
Columbia, Could it be the same per-
son? Your guery re Constanfine
Romanoff is answered above.

Could you ask your readers about
“The Fighting Marines” (‘35)? I saw
it as a kid here in N.Y. City. In the
chapter where the walls close in (Ch.
11}, I remember Adrian Morris say-
ing (earlier in that chapter), “This
may come in handy” [referring to a
crowbar he picked up.) Now, in ev-
ery print I've seen, this line is ex-
cluded. I saw most of these chap-
ters 2 or 3 times each as my father
had the candy concession in the
theatre. (Loew's Flushing, NY). Does
anyone have an wocut print that
contains that line?

—Will Jordan, N.Y., NY
In checking the two copies I have
of “Fighting Marines” fthe best
being from VCIJ, Grant Withers and
Adrian Morris kave come up the first
Hight of stairs; Morris has no
crowbar. There appears fo be a cuf
in the film as they stand before a
door. Then, Morris has the crowbar
o &his hand before they go up
anether stairway. Obviously, your

scene was once there...but not in
existing prints. Here's a shot of
Withers and Morris and that usefirl
crowhar at the end of Ch. 11.

gl o
Regarding the article on Bobby
Clark appearing in Poteau, OK, with
Bill Elliott (SR Ch. 33, my uncle
mentioned Wild Bill doing the rodeo
there. Seems Bill had a horse he
thought could race, so he bet the
locals. Lost a hundred or so. Same
thing next year. Third year every-
body wanted some of Wild Bill's
money, so he said let’s make it in-
teresting! The horse finally decided
to race! Bill collected and never
came back! Ha!

—Jack Bennett, Paul's Valley, OK

J, Carroll Naish was nominated for
an Academy Award in 1943 for his
role as Giuseppe, the confused Ital-
ian prisoner of war in “Sahara”. That
same year he was the dastardly Dr.
Daka in “Batman” opposite Lewis
Wilson.
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