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BOARD OF DIRECTORS MEETING: There will be a board meeting in June 1993.
ALL MEMBERS are welcome and invited to attend and participate at the Board of Directors Meeting.
The June 3rd meeting ia at the home of John Adams at 7:30 PM.

LPVIVIDHPIVRVRIDIPRVVBICIBBHVBBBY
CLUB MEETING:

Tony LaMonica wil be our guest Thursday, June 17th, at 7:30 PM.

The June 1993 R.H.A.C. meeting will be Thursday, June 17th at 7:30 PM at The Church of The Master,
located at 17th Avenue and Filbert Court (Filbert Court is between Forest and Fairfax Streets).

Tony LaMonica has been very much a part of the Denver radio scene for the past 28 years! His work has been
so varied that we can only touch upon it here:

KIMN-AM, Denver, 1965-1972; KFMB-AM/FM, San Diego, CA, 1974-1976; KDEN-AM, Denver,
1976-1979: ABC Radio Sports Network, NY, NY, 1979-Present; K-HOW-FM/AM, Denver, 1979 -Present.

Tony LaMonica has had many jobs including Announcer, Interviewer, Assistant News Director, News Director,
News and Sporis Director, game day coverage and all levels as Media Coordinator. Awards: U.P. Intnt'l, Best
Spot News three times; A.P., Sportscaster of the Year, three times.

Come, meet and enjoy the colorful background of a career radio man!

Y ou should attend to learn more about old time radio!



From the

King's Roost

Bob Hastings visited RH.AC.
i Denver May 14 and May 15.
During that visit John Rayburn
was able to interview Bob. This
proved to be a bit of good
fortune for John because , soon
after the interview, both John
and Bob left town going in
different directions.

John will eventually use the
interview as part of John
Rayburn's Old Time Radio
show on KNUS Radie, 710
AM, Sundays 12:30 to 4 P.M.

When John was able to arrange
that interview before leaving
town on other business it served
to remind him that he is
sometimes busier after retirement
than before! We have also found
this very true and we love it! It's a
great way to be!

John Rayburn's Old Time
Radio has frequently mentioned
R.H.A.C. on the air in answer to
inquiries from people who call in
to his show. Yes, he accepts
phone calls during parts of his
show...well, that is, during those
Sundays when he is in the KNUS
studios during the broadcast.
But, then, you'll just have to tune
in to learn the sequence of events
that occur!

Anyway, Many people have
listened to John Rayburn and
the end result has been that they
have joined RH.A.C. AND WE
DO CERTAINLY WECOME
THEM ALLI!.

Denver has moved into the
Spring season with lots of great
blossoms and wonderful scents

to go along with it. We have seen
lots of Great Blue Herron that
nest at Chatfield reservoir and
have had a few close encounters
to spook the horses while we
were out riding. Several pairs of
Canada Geese with their new
broods have been seen on the
smaller lakes. Soon we will also
see many of the various types of
ducks with their new families.

We were saddened to learmn of
the passing of Carlton E. Morse
on May 24th, 1993 at age 91. We
will never again have new stories
written by this man who was able
to write the family story of "One
Man's Family.” "One Man's
Family” was for many years
MUST listening each evening for
as long as we can remember
radio in the home. Carlton E.
Morse was also able to create
and write mystery and adventure
thrillers that held listeners
spellbound and satisfy the lust
for adventure in all of us. We
will miss him,

We took a flying trip to Lander,
Wyoming one recent Sunday,
bought a new horse, and returned
home the same day, without the
horse. All the way to Lander we
were on the lookout for
Pronghomn antelope and saw
many very pregnant does. But no
young ones were yet in sight.
The antelope are native to this
area and, so, have their internal
calendars set to allow for the fact
that we sometimes have late
Spring snows. In Spring every
open space puts on it's best
show, just to remind us that there
is more to life than concrete and
asphalt.

We are still trying to find a way
to get our new horse down from
Lander, some 370 miles away.
He would certainly be trail broke
if ridden down, but I doubt that
either of us could stand the trip.
Guess we will just have to resort
to wheels.

We have a REQUEST FOR
HELP from:

Alexandra Fitzgerald
135 W 23rd St
New York, NY 10011

Alexandra would like to obtain
a copy of any cassette containing
ANY program on which the
Brtish actor Leslie Howard
appears. Write her with info.

The Kings will be leaving for
the Seattle convention soon after
the appearance of Tony
LaMonica at the June 17th
RHA.C. meeting We shall
hope to see you at that meeting!

PLEASE NOTE!

Each of the next three
newletters will contain an
additional 10 pages of indexes to
the RHA.C. Library, beginning
with this issue:

June: RHAC. Library Index,
shows alphabetically A - V,
pages 1-10.

July: RH.AC. Library Index,
shows alphabetically W, pages
11-12.

R.H.AC. Reference Library of
books, 3 pages.

Same books listed by subject,

1 page.

List of logs and scripts
available, 4 pages.

August: RHAC. Reference
Library of magazine articles from
a wide assortment of sources,

10 pages



Thud
and

Blunder

By CAROL H. WEISS

It has been estimated that some
1,500 take place each week on
the radio. This, according to
Gilbert Seldes, does not include
murders meditated or suspected
on daytime serials, but does
include murders specifically
arranged for children's programs.

This mass blood letting requires
a horde of detectives to bring the
criminals to justice and to prove
that crime does not pay. The size
and shape of these fearless
champions of the law varies from
the petite giddiness of Pamela
North to the hulk of the Fat
Man. But the pattern of the
programs 15 despairingly
monotonous.

The rules of these relentless
crime sagas are evidently:

1. The crime involved must be
murder. Theft, burglary, arson,
narcotics,  smuggling,  and
blackmail may crop in the script,
but only to provide the motive
for the ensuing murder. The
theory behind this is evidently
that modern audiences are
impervious to lesser thrills.

2. The story must involve at
least one seductive female.
Theory: if the plot doesn't tingle
any spines, the low-pitched
sultriness might.

3. Violence is essential. A few
good brawls, even a flesh wound
in the hero's shoulder, keep the

story moving from one
commercial to the next. Theory:
detectives must have guts, even if
these have to be strewn over the
barroom floor. Altemate theory:
If things move fast enough, the
audience will lose sight of the
fatuity of the story.

4. Liquor never hurts.
Particularly if connected with
No. 2. Theory: beer will do for
sissies, but a he-man needs his
double Bourbon.

5. Sound motivation is a
dispensable . luxury.  Radio
murderers, even supposedly
normal individuals in respectable
upper-class  positions, kil
because of jealousy over a
friend's prosperity, desire for
amazingly paltry sums of money,
discovery of a ten-year-old
flirtation, or fear of revelation of
a misdemeanor on which the
statutory period of limitation has
long expired.

6. The marksmanship of all
would-be murderers is perfect,
except when gunning for the
detective. Victims are rarely
wounded; they are either stone
cold dead on the spot, or else
they die in the hospital without
regaining consciousness. No
regularly employed script writer
would have any truck with a
myopic killer.

7. Clues must be kept simple.
The three perennials are color-
blindness (the corpse Wwas
dressed after the murder, was
found with one red sock and one
green sock, there is the
color-blind suspect skulking in
the script; ergo-—), left-
handedness (a partly used
matchbook is found on the scene

of the crime with all the
remaining matches on the right
side; this probably sends more
left-handed radio murderers to
join their forefathers than any
other single clue), and knowing
more than the police revealed
("We only told you he was
killed! How did you know he
was shot? Take him down to
headquarters!").

8. The sketchiest evidence will
do. Since most of it would not
stand up in a court of law,
criminals must be severely
shocked by the detectives
indisputable logic into such a
state of trauma that they yearn to
spew up confessions. Or else, on
being shown the left-handed
matchbook, the criminal grabs a
handy gun lying nearby and
snarls, "So I did it! But you'll
never get me!" They inevitably
do. A further common variation
is the cathartic confession. The
murderer has the hero trapped
and is sbout to finish him off,
but he takes five minutes out to
explain in vivid detail how he
managed his last three murders.
This monologue enables the
pursuing posse to catch up and
overpower him.

9. Crime labs, fingerprints,
dictaphones, laundry marks, and
ballistics are useful para-
phemalia, but nothing will ever
replace the two-fisted he-man.
Theory: this is The American
Way.

Fortunately, there are a few
programs on the air that spum
some or all of these fund-
amental  tenets. One is
"Dragnet" (Thursday, 9:00 PM
EST, NBC). "Dragnet" is



TAPE 1039 DIMENSION X 1200

- 1L 6-17-50- #11: There Will Come Soft Rains/Zero Hour
7-1-50 #13: A Logic Named Joe
2. 7-14-50 #15: The Man In The Mdon
7-21-50  #16: Beyond Infinity
IR 7-28-50 #17: The Potters Of Firsk
8-4-50 #18: Perigi's Wonderful Dolls
2R 8-18-50 #20: The Martian Chronicles
8-25-50 #21: The Parade
TAPE 1040 DIMENSION X/X MINUS ONE 1200
IL 9-1-50 #22: The Roads Must Roll
9-29-50 #26: And The Moon Be Still As Bright
2L 12-24-50 #32: The Green Hills Of Earth
5-29-55 X-1: The Man In The Moon
IR 6-5-55 X-1: Perigi's Wonderful Dolls
7-7-55 X-1 The Green Hills Of Earth
2R 7-28-55 X-1l: Embassy
9-1-55 X-1: Shanghaied
TAPE 1041: X MINUS ONE 1200
1, 9-8-55 #17: The Martian Death March
9-22-55 #19: And The Moon Be Still As Bright
2L 10-6-55 #20: TFirst Contact
10-27-55 #22: Requiem '
IR 11-3-55 #23: Hello Tomorrow
11-10-55 #24: - Dwellers In Silence
2R 11-16-55 #25: The Outer Limit
11-23-55 #26: The Zero Hour
TAPE 1042: X MINUS ONE 1200'
IL 11-30-55 #27: The Vital Factor
12-14-55 #29: To The Future
2. 1-4-56 #32: The Roads Must Roll
1-11-56  #33: Time And Time Again
IR 1-18-56  #34: Perigi's Wonderful Dolls
1-25-56  #35: The Parade
2R 2-1-56 #36: The Cave Of Night
8-14-56  #64: The Snowball Effect
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TAPE 1043 X MINUS ONE ' 1200

1L 9-4-56  #66: Tunnel Under The World
11-14-56 #75: The Martian Death March

o1, 11-28-56 #77: The Castaways
12-5-56 {#78: There Will Come Soft Rains/Zero Hour

1R 12-26-56 #8l: Honeymoon In Hell
9-6-57 #87: Venus Is A Man's World

oR 2-13-57 #88: ‘The Trap
4-17-57 #97: Discovery of Mornial Mathaway

TAPE 1044 X MINUS ONE/GENE AUTRY/RED RYDER/TOM MIX/TOM CORBETT

1L 8-15-57 #107: At The Post
9-5-57  #110: Saucer of Loneliness

oL 9-12-57 #1l1l: The 01d Die Rich
CENE AUTRY: Red Meadows (AFRS)

1R 12-23-48 RED RYDER:. Christmas Show
12-16-49 TOM MIX: Mystery of Magic Mesa

or 1-8-52 TOM CORBETT: Search For Captain Parker - Part 1
1-10-52 TOM CORBETT: Search For Captain Parker - Part 2

1200’

TAPE 1045 VOYAGE OF THE SCARLET QUEEN 1200'

1L 2-2-47 Audition Show
12-17-47 Red Beard And The Bag Of Pearls

oL 9-18-47 Shore Leave And The Unhappy Wife (AFRS)
The Derelict And The Wandering Boy (AFRS)

1R 2-11-48 Rocky III And The Dead Man's Chest
12-3-47 The Green Tourist And The Temple Bell

or 2-18-48 The Queen Anne Pistols & The Dealer On The King George Road

The Ambitious Hostess on South Bridge Road (AFRS)

TAPE 1046 ARCH OBLER PLAYS 1200'

TAPE 1046 ARLE - o2 ————

1L 9-27-45 The Family Nagashi
6-21-45 The Naked Mountain

7. 6-28-45 The Truth
7-5-45 Dr. Bluff

IR 7-12-45 Big Shots
g-2-45 Parade

2R 8-9-45 History 0f A Mug
The Visitor From Hades



RHAC TAPE LIBRARY INDEX (1993) PAGE 1
Regular Library Tapes 001 through 1081
Contributor’s Library Tapes 5001 through 5272

ABBOTT AND COSTELLO SHOW 1053

ABC DOCUMENTARY 426

ACADEMY AWARD 041 058

ADVENTURES BY MORSE 002 033 034 035 036

ADVENTURES OF CHRISTOPHER LONDON 1010

ADVENTURES OF DETECTIVES BLACK AND BLUE 688

ADVENTURES OF FRANK MERRIWELL 353

ADVENTURES OF FRANK RACE 114 115 894 895 896

ADVENTURES OF JUNGLE JIM 082 083 084 085 086 663 664 665 666 667 668
669 670 671 672 673 674 675 676 677 678 679
680 681 682 683 684

ADVENTURES OF NERO WOLFE 079 286 5235 5236 5237

ADVENTURES OF OZZIE AND HARRIET 016 434

ADVENTURES OF PHILIP MARLOWE 120 141 806 807 808 809

ADVENTURES OF SAM SPADE 903 1064 5165 5166 5167 5168 5169

ADVENTURES OF SANTA CLAUS 687

ADVENTURES OF SONNY AND BUDDY 685 686 687

ADVENTURES OF SUPERMAN 093 328

ADVENTURES OF THE THIN MAN 979

AGAINST THE STORM 568

AL PEARCE AND HIS GANG 532

ALBERT CAMPION (BBC) 5248

ALDRICH FAMILY 468 496

ALIEN WORLDS 417 418 419 420 421 422 423

\LIENS IN THE MIND (BBC) 887

AMAZING MR. MALONE 782

AMERICAN ALBUM OF FAMILIAR MUSIC 5203

AMERICAN CHALLENGE 516

AMERICAN WEEKLY 1071 1072

AMOS AND ANDY SHOW 011 196 261 314 542 761 1050 1051

AN AMERICAN IN ENGLAND 1068

ANDREWS SISTERS 280 351

ANSWER MAN 568

ARCH OBOLER PIAYS 1046

ARCHIE ANDREWS 463 688

AROUND THE WORLD WITH SANTA CLAUS 687

ARTHUR GODFREY TIME 634 635 1038

ARTHUR GODFREY’S TALENT SCOUTS 189 224

AT EASE 5204

ATTORNEY FOR THE DEFENSE 885

AUTHOR’S PLAYHOUSE 384

AVENGER, THE 242 782

BABY SNOOKS SHOW 689

BARRIE CRAIG: CONFIDENTIAL INVESTIGATOR 1054 5237 5238 5239 5240

BBC PROGRAMS 005 013 078 087 414 427 512 513 656 657 821 822 823 887
900 901 902 1036 5076 5077 5078 5079 5080 5244 5245 5246
5247 5248 5249 5250 5251 5252 5253 5254 5255 5256 5257

BEAT THE BAND 532

SEHIND THE FRONT PAGE 113

JELL TELEPHONE HOUR 482 1069

BENNY GOODMAN ORCHESTRA 533



BEST PLAYS 707 : PAGE 2
BEYOND TOMORROW (BEYOND THIS WORLD) 282
BIG GUY, THE 5226

BIG SHOW, THE 517 1049

BIG SISTER 989 5258 5259 5260

BIG STORY, THE 349

BIG TOWN 372

BIGGEST HEART, THE 570 632 633

BING CROSBY PROGRAMS 006 065 077 105 360 457 571 586 587 661 734 907
BIOGRAPHY IN SOUND 602 603 604

BLACK MUSEUM 5074 5075

BLONDIE 1051

BLUE COAL MINSTRELS 605 _

BOARD OF MISSING HEIRS 5242

BOB AND RAY PROGRAMS 014 156 329 330

BOB BURNS SHOW 116 571 5082

BOB HOPE SHOW 024 661 920

BOSTON BLACKIE 079 520 547 897

BOX 13 117 428 429 430 431 432 433

BREAK THE BANK 532

BREAKFAST CLUB 568

BROADWAY IS MY BEAT 162 467 662 1005 1006
BULLDOG DRUMMOND 455 688

BURNS AND ALLEN 137 221

CALL ME FREEDOM 110

CALL THE POLICE 025 897

CALLING ALL CARS 135 372 1011

CAMEL CARAVAN 086 352 571

CAMPBELL PLAYHOUSE 236 1081

CAN YOU TOP THIS? 290

CANDY MATSON 188 1057

CAPTAIN MIDNIGHT 321 322 323 324

CARNATION CONTENTED HOUR 694

CARSON ROBISON SHOW 5220

CASE FOR DR. MORELLE, A (BBC) 5252 5253

CASEY, CRIME PHOTOGRAPHER 200 201 202 203 204 354 1006

CAVALGADE OF AMERICA 037 061 168 190 270 287 469 470 544 545 736

CBS DOCUMENTARIES 040 496 714

CBS IS THERE (YOU ARE THERE) 362 882 883

CBS NEWS SPECIALS 045 113 311 601 1010

CBS RADIO WORKSHOP 018 072 074 102 262 313 435 1058 1059 1060

CBS SHAKESPEARE SERIES 606

CBS SPORTS SPECIAL 113

CBS WAR NEWS FROM EUROPE 272 296 297 298 311

CBS WORLD NEWS TODAY 590 591 592 593 594 595 596 597 598 599 600 601

CHAMBER MUSTC SOCIETY OF LOWER BASIN STREET 458

CHANDU THE MAGICIAN 064 230 231 232 233 234 917 918 919 1025 1026 1027
1028 1029 1030

CHARLIE CHAN 1075

CHARLIE MCCARTHY SHOW 759 997

CHASE AND SANBORN HOUR 760 1049

CHASE AND SANBORN PROGRAM 5083

CHICAGO THEATRE OF THE AIR 1077

CHICKEN MAN 146 147

CINNAMON BEAR 446 447



CISCO KID 378 489 496 784 785 815 PAGE 3
CLIMALENE CARNIVAL 605
7LOCK, THE 990 991 992
LUB OASIS (TV) 5087
CLYDE BEATTY SHOW 706
COKE TIME (EDDIE FISHER) 5223
COLGATE SPORTS NEWSREEL 256 777
COLUMBIA PRESENTS CORWIN 1068
COLUMBIA WORKSHOP 362 506 993
COMMAND PERFORMANCE, USA 445 734 5207 5208 5209 5210 5211 5212
CONFESSION 5242 5243
CONTENTED HOUR 5203
CONTINENTAL TRIO 605
COUNTERSPY 355 778 779 780 781
CRESTA BLANCA PLAYERS 573
CRIME CASES OF WARDEN LAWES 885
CRIME CLASSICS 282 1006
CRIME CLUB 1021 1022 1063
CROUPIER, THE 507
CURTAIN TIME 384 916

DAMON RUNYON THEATRE 292 334 335 336 337 338
DAN DUNN, SECRET OPERATOR 568

DANGER, DR. DANFIELD 898

DANGEROUS ASSIGNMENT 584 897 1066
DANIEL BOONE 1048

DANNY KAYE SHOW 426

DAY OF THE TRIFFIDS (BBC) 414

EATH CALLING 687

DEATH MAY SURPRISE US (BBC) 5255
DESTINATION FREEDOM 331 343 1078 1079
DESTINY TRAILS 1047 1048

DEVIL AND MR. O 521 542

DICK TRACY 328 706 1030

DIMENSION X 129 133 154 729 1039 1040
DINAH SHORE FORD SHOW 571

DINAH SHORE SHOW (TV) 077

DIZZY DEAN SHOW 256

DOCTOR FIGHTS, THE 362 1053

DR. I.Q. JR. 661

DR. JOHNSON INVESTIGATES (BBC) 1036
DR. KILDARE 160

DR. SIXGUN 150

DR. TIM, DETECTIVE 687

DOUBLE OR NOTHING 532

DOWNBEAT 445 5204

DRAGNET 060 103 157 158 159 255 546 909 910 911 1031 1032 1055 1056
DUFFY’S TAVERN 077 261 507 602

EASY ACES 5088 5089 5090 5091 5092 5093 5094 5095 5096 5097
EB AND ZEB 147 148

EDDIE CANTOR SHOW 260 261

EDDIE CONDON’S JAZZ CONCERT 349 571

%DDIE FISHER (COKE TIME) 5223

.DGAR BERGEN HOUR 239 240



ESCAPE 028 111 128 172 173 222 293 414 786 787 788 789 824 PAGE 4
825 826 827 828 829 830 831 832 833 834 835 836 837 838

ETHEL AND ALBERT 070 776

FALCON, THE 1052

FAMILY THEATRE 447 468 507 1004

FAMOUS JURY TRIALS 5241

FAT MAN, THE 132 349

FATHER COUGHLIN 568

FAVORITE STORY 022 582 583 1001 1002 1003 1004
FBI IN PEACE AND WAR 977

FIBBER MCGEE AND MOLLY 004 039 062 073 112 182 183 268 361 416 471 472
474 552 553 623 624 625 626 627 628 629 630 631

647 648 649 650 651 652 653 654 655 767 768 769
770 790 791 792 793 794 795 796 797 816 817 818
819 840 841 842 843 844 845 846 847 848 849 850

FIREFIGHTERS 534 535 536 537 538 539 540
FIRESIDE CHAT 113

FIRST NIGHTER PROGRAM 468

FITCH BANDWAGON 516 541

FIVE STAR THEATRE 905

FLASH GORDON 266 281

FORD THEATRE 017 228 530 906

FORT LARAMIE 029 044 050

FRED ALLEN SHOW 118 122 1023 1024 1037
FRED WARING SHOW 482 568 5214

FREEDOM USA 169 989

FRONT PAGE DRAMA 1072

FRONTIER FIGHTERS 342 505

FRONTIER GENTLEMAN 010 229 504 753 754 755
FRONTIER TOWN 755 756 881 908

GABRIEL HEATTER NEWS 113

GANG BUSTERS 075 079

GENE AUTRY’S MELODY RANCH 198 1044

GEORGE BRUCE’S AIR STORIES OF THE WORLD WAR 688

G.I. JIVE WITH JILL 445 5200

G.I. JOURNAL 5214

GINNY SIMMS SHOW 289

GIVE US THIS DAY 989

GLAMOR MANOR 916

GOLDBERGS, THE 415 989

GOOD NEWS 689

GOODRICH SILVERTOWN TIME 661

GOON SHOW (BBC) 821 822 823 5078 5079

GRAND CENTRAL STATION 220 349

GREAT GILDERSLEEVE 100 104 170 300 301 514 515 607 608 609 610 611 612
613 614 615 616 617 618 619 620 621 622 715 716 717

718 719 720 721 722 763 764 765 766 798 799 800 801
863 864 865 866 867 868 869 870 871 872 873 874 875
876 877 878 879 880

GREATEST OF THESE 511

GREATEST STORY EVER TOLD 220

GREEN HORNET, THE 008 093 1009

GREEN LAMA, THE 1009 1065



GREEN VALLEY LINE 460 PAGE 5

GUEST STAR 5205

SUNSMOKE 001 175 176 199 225 238 307 382 502 554 555 636 637 638 690
838 5001 5002 5003 5004 5005 5006 5007 5008 5009 5010 5011
5012 5013 5014 5015 5016 5017 5018 5019 5020 5021 5022 5023
5024 5025 5026 5027 5028 5029 5030 5031 5032 5033 5034 5035
5036 5037 5038 5039 5040 5041

GUY LOMBARDO (MUSICAL AUTOGRAPHS) 5203

HALL OF FANTASY 063

HALIMARK PLAYHOUSE 131 165 288 1007

HALLS OF IVY 077 106 695

HARDY FAMILY 573

HAUNTING HOUR 227

HAVE GUN, WILL TRAVEL 038 052 056 149 166 167 443 503 747 748 749 750
751 752 753 5042 5043 5044 5045 5046 5047 5048
5049 5050

HAWK DURANGO 756

HAWK LARABEE 756

HEARTBEAT THEATRE 423 424

HENRY MORGAN SHOW 234 235 516 1009 1010

HERE’S TO VETERANS 144 533 5199 5213

HERITAGE 509

HISTORY OF RADIO 057

HIT THAT BALL 996

HOLLYWOOD RADIO THEATRE (ZERO HOUR) 020 132 696 697 698 699 700 701

702 703 704 705

HOLLYWOOD SOUND STAGE 384

IOLLYWOOD STAR PLAYHOUSE 289 507 573

HOLLYWOOD STARTIME 049 708

HOLLYWOOD THEATRE OF STARS 1017

HONEST HAROLD 289

HOP HARRIGAN 5183 5184 5185 5186 5187 5188 5189 5190

HOPALLONG CASSIDY 223 490

HORIZONS WEST 498 499

I LOVE A MYSTERY 008 289 290

I LOVE ADVENTURE 274 1062 1063

I IOVE LUCY 426

I WAS A COMMUNIST FOR THE FBI 119 692 693
INFORMATION PLEASE 294

INNER SANCTUM MYSTERIES 054 426 542 897
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TERRY AND THE PIRATES 0 1030

THEATRE FIVE 890 1012 1013 1014 1015 1016

415

126
380
857
927
942
957
972

127
381
858
928
943
958
973

THEATRE GUILD ON THE AIR 077 138 145 707

THIRD MAN (LIVES OF HARRY LIME)

THIS IS JAZZ

605

THIS IS NORA DRAKE 776
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mtroduced as a documentary
-—-"authentic stories of your
police force in action...trans-
scribed from the official files” of
the Los  Angeles Police
Department. Improbable as it
may seem to  audiences
constantly swindled by "true
stories," "true confessions,” and
similar pap tricked out as
real-life drama, "Dragnet"
actually sounds like a police
force in action. No aftempt is
made to inject synthetic glamour
into the proceedings. Cases are
handled capably and quietly, as
though they were part of a
regular job, and not the
jazzed-up tales of a Sunday
detective. The work is often
tedious and routine. It 1is
announced that the program
receives technical advice from
the office of W. H. Parker, Chief
of Police of Los Angeles. Chief
Parker's office is evidently fed to
the teeth on Perry Mason-type
sleuthing.

The police on the program are
quiet, hard working fellows. The
dialog sounds like people
talking, not like soap opera
hacks or gag-writers trading
left-over lines. There is an air of
casualness about the
conversation that is completely
convincing. Excellent writing
and fine performances by the
cast, headed by Jack Webb as
Joe Friday, are great assets, but
the most important factor is the
knowledge that the dialogue is
not mined with hidden leads or
give-away blunders. No one is
trying to slip any greased clues
by you; no twists are going to be
rung,

Most mystery programs begin
with a corpse and three suspects.
The detective's job is to prove the
guilt of one of the suspects or,
on rare occasions, of an obscure
butler who has standing in the
corner looking like a clothestree.
"Dragnet” on the other hand is
a classic chase. It starts with a
crime, and no ready-made gallery
of suspects, and it moves with
workmanlike thoroughness to a
solution,

The evidence collected must be
conclusive enough to convince a
jury. On a recent program, Friday
went to dangerous lengths to
ensure capture of a group of
narcotics dealers in the act of
transferring possession of the
heroin. He knew that conviction,
otherwise, would have been
extremely improbable. In another
case, although the police had
amassed technically convincing
evidence of a burglar's guilt --
shreds of clothing, a shoe print,
tufts of hair -- he was not
convicted. The work had to begin
all over again.

L

Another refreshing feature is
that murder is evidently not the
only crime committed in Los
Angeles. Sergeant Friday has
been detailed to everything from
kidnapping and threatening
letters to bunko and larceny. In
none of the cases have the
criminals been stereotyped hood-
lums with congenital inability to
voice the tongue-point dental
fricative;, no dem’s and dose's on
"Dragnet.” Nor have even the
professional crooks been brashly
reckless of life. They presumably
know the difference in the sent-

ences meted out for bookmaking
and for murder. If there is any
fairly recurrent trait, it is a tre-
mendous faith in the power of
money -~ although unlike some
police forces in action, the Los
Angeles force is not to be bought
off. In general, the criminals tum
out to be as diverse a collection,
and far more interesting than
quiz show contestants. Some
samples:

The kidnapping case involved a
new-born infant taken from a
hospital nursery. The child was
traced step by step to the home
of a hard-working Italian family
celebrating the baptism of their
new baby. The woman insisted
that it was her child, and that she
had just brought it home from an
Arizona hospital. Under Friday's
quiet questioning, she finally
admitted that it wasn't hers. She
explained that she and her
husband had been married for
eleven years. They wanted a
child more than anything in the
world. When she had at last
become pregnant, they were
jubilant. She went to a hospital
in Arizona. But her baby died at
birth. She flew home, bewild-
ered, unable to face her husband.
She wandered around the streets.
Suddenly she saw she was in
front of a hospital. She went up
to the nursery, waited until the
nurse had been called away, and
then, out of all the babies there,
she took just one. "It'1l be all
right, ma'am," Friday said.

The police were called in by the
pastor of a Los Angeles church
about a series of threatening
letters. One of the parishioners, a
woman named Dorothy Wilson,



had been receiving vicious and
obscene letters and phone calls
for some weeks. Their refrain
was "You are a sinner and have
led a sinful life. Leave the church
or your blood will run in the
aisles." The police analyzed the
handwriting of the letters,
investigated the woman's story,
and kept close watch on her
activities. They decided the
whole thing was a phony, she
was sending the letters to herself.
Friday questioned Miss Wilson.
She rambled on about religion,
how much it meant to her, how
soothing it was. She told him of
the men who had proposed to
her, of the pretty clothes she had
had, but how even when she was
younger and very popular, she
had never enjoyed parties or
dating. Friday asked her why she
had sent the letters. She said she
didn't know what he was talking
gbout. He mentioned the evi-
dence they had collected. Sud-
denly she said, "You know I
never did go out on dates much. I
made all that up.” She admitted
sending the letters. "I've always
wanted to be noticed. I wanted
people to know who I was. I
wanted them to say, 'There goes
Dorothy Wilson.' Nobody ever
paid much attention to me."
Perhaps the most engaging
thing sbout "Dragnet" is its
warm understanding of people. If
intelligence can be measured as
the number of shades visible
between black and white,
"Dragnet" is an intelligent
program. Character 1s not sub-
ordinated to the arbitrary re-
quirements of the action- packed

script. The characters fashion the
plot.

I do not intend to imply that
this is a great program. The for-
mat is stylized. The perpetual
low-keyed under-playing may
become as tedious as the
raucous clamor of its airwave
brethren. But in contrast with
them, it is a hunk of sanity in a
tinsel and bullet-riddled world.
In recent weeks, the sponsor,
Fatima Cigarettes, has even
toned down its more strident
commercials. Although relatively
genteel by George Washington
Hill standards, they were as
embarrassing on "Dragnet" as a
huckster's spiel in a back-bay
drawing room.

Commonwealth, December 22, {953

Jack Webb

TRIPLE -THREAT
MAN

As Producer-Director-Star  of

"Dragnet,” he proves great
versatility in tackling all jobs in an
EXpert manner.

"Cut, let's try that scene again. I
think if I deliver that last line as I'm
tuming toward the door, it1l be more
effective.”

This was Dragnet producer-
director Jack Webb talking about
"Dragnet” star Jack Webb during
filming of an episode. Webb, the
actor, stepped off the set for a
moment, becarne Webb the director,
peered through the camera's finder,
made a mental note of the change
for the re-take, and returned to his
position alongside the other actors.

"Okay, 1 think we can get it this
time." )

The bell sounded, the camera
rolled, and it was a perfect take.
Dragnet's  triple-threater moved
quickly to the next camera set-up
and began discussing the upcoming
scene with his crew.  Observers of
this smooth and rapid fransition
from actor to director to producer
and back again say it's one of the
unique achievements in the tele-
vision industry.

Ben Alexander, Webb's side-kick,
Officer Frank Smith who took
direction from such movie greats as
C. B. DeMille and D. W. Griffith as
a child star, declares,"Jack's ability to
direct himself and others while
acting, and still remain objective,
never ceases to amaze me. In all my
years of motion picture work, I have
never seen anyone, no matter how
great an actor, be able to direct
himself and do it well. Jack knows
instinctively whether he has given a
good performance or a bad one.”

Webb, undoubtedly, is one of the
pioneers of realism and authenticity
in radio and television. From the
beginning of the "Dragnet” series in
June of 1949 (it started on television
in January 1952) he set the pace for
an entirely new trend in dramatic
programming.

Speaking of those early days,
Webb says, "We were a little uneasy
at the time. We were frying
something new and were wormied
about public reaction and
acceptance. Fortunately the public
accepted us with an enthusiasm that
was overwhelming.

"Dragnet” on its fifth year on
NBC-TV is one of the top national
favorites. It has won just about every
award the industry has to offer. This
can only be accredited to
perfectionist Webb's insistence on
complete realism and authenticity in
presenting weekly dramatizations of
the police force in action.
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