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JULY MEETING
The July mesting of the R.H.A.C. will b2 h2ld at 7:3@ pm on July

Plst. The ciub will continue to meet at the CHURCH of th2 MASTER —
5192 East 17th RAve.. It is Iocated betwaen Forest and Fairfax Streests
JUSt South of 17th. Pleass use the Filbart Strest sntrance.  Again it
is thru the gsnerosity of the Church of the Master and Guy Albright
that we continua to m22t h2rea.
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JOHN DUNNING'S OTR SHEDULE FOR JULY — KNUS - 718 AM
SATURDAY’S 4 to B pPms

JULY 2 OUNSMOKE "RAiarm at Pisasant Valley" J-108-55
LIFE WITH LUIGI “Pasauale Takes Luigi to th2 Racetrack &8-5-49
ESCRPE "Three Skaiston Key'w— Vincent Prics, 2xocet l=2nt

sound. 3—17-50

JULY 9 GUNSMOKE "The= Barton Boy" 18-1-55
AMERICA TODRY "Gabri=i! Heatter 10D0Ks at Am2rica one year after
Pear! Harbor. 12-7-42
THE VOICE OF FIRESTONE "Midnight In Paris" 12-8-47
JULY 1& GUNSMOKE "Good Girl——Bad Company' 18-8-55

MEET THE PRESS "New York Mayor Fiorello LaGuardia. 12-7-45
SOMEBODY KNOWS "The Bilack Danhtlia" the unsolved muvrder of
Elizab2th Short. ¢ 1950.

JULY 23 GUNSMOKE "The Coward" 13-9-55
: CBES DOCUMENTARIES "The Search For Am=lia Earhart' 7-20-&Q
JULY Z@ GUNSMOKE "Trouble in Kansas"® 1P0-16-55

STUDIO ONE "Ah, Wilderness!" by Eugene O'Neiill. 68 min.

SUNDRY lilam to Zpm :

JULY & THE GREATEST STORY EVER TOLD “The Lobost Coin"8-17-47

A LIFE IN YOUR HANDS “"The Death of Caril Fortuns! f2ature ths
exploits of Jonathan Kega, frisnd of the Court. Written by Erie
Stanley Gardner with Mike Walitace announcery.

PETE KELLY'S BLUES "Jun2 Midnight" with Jack Webb 9-5-51

GUNSMOKE "Thorougshbrads” with Willaim Conrad =1 —55
JULY 1@ SCREEN DIRECTORS PLAYHOUSE "Mrs. Mike" w— Joseph Cotten and
Evelyn Keves. B@ min 11-Z@-50 '

PETE KELLY’S BLUES "The Dutchman' H=rf =55
JULY 17 INNER SANCTUM "Bensficiary--Death' 4-17-50

PETE KELLY’S BLUES "The Riter Boy" = SIS

YOU BET YOUR LIFE "Secret Word - Tabi=" Jan 1354
JULY 24 NBC NEWS SPECIAL "I Remember Kaltenborn' 4—-4-52

ESCAPE "“"Seeds of Greesd" 12-27-49

YOU BET YDOUR LIFE "“Door" I-7-5&
JULY Z1 BIOGRAPHY IN SOUND "Fioreltn LaGuardia——The Littli= Giant of
Gotham" 1-26—-56&

THE WORLD’S GREATEST NOVELS "Wuthering Heights" part ONE of a
FOUR part pra2sentation 1-2-48

™D



#utntmo’/ﬂ\
Sy

covsa;‘;‘;?_;

HISTORY OF THE RHAC

Late in the spring of 1975, Mary and
Harral Peacock decided that it would be a
good idea to start an old time radio club.
They were fans of John Dunning, so they
asked him if he would announce on his show
that if anyone was interested in belonging
to a club to contact them. John Adams,
Dick Mullins, and John Lloyd met with the
Peacocks prior to the first meeting to
set up some directions a club might take.

The first meeting was held at the
Peacock's home with 27 people on hand. It
was agreed that a club be formed and the
first formal meeting was held on July 20,
1975.

Some of the established collectors
donated reels of tape to the club to help
new collectors build a library. The
charge was 50¢ a reel and the tape library
was off and running at the very first meet-
ing. At the third meeting the club decid-
ed that the name of the association would
be the Radio Historical Association of
Colorado.

The RHAC continued to grow during the
first few years, thanks to the excellent
support on the radio from John Dunning and
Harry Tuft, and, in the local papers, from
Dusty Saunders and Clark Secrest.

In August, 1976, RHAC member Dick
Mullins contacted the Ampex Company and
an agreement was reached for the RHAC to
purchase all its recording tape from Am-
pex at great savings. This was our first
big break as a club.

RETURN WITH US NOW was selected as
the name of the club newsletter in March,
1977. The 0Old Time Radio Club of Buffalo
joined the RHAC in a combination newslet-
ter in November, 1276, and again in Decem-
ber, 1977. By far the biggest newsletter
effort was in October, 1978. All clubs
and newsletters in the country contribu-
ted to a 30-page newsletter. It was well
received nationally.

In order to attract new members and

put the RHAC in the public eye, several
exhibits were set up at local shopping
malls. This was in 1976 and again in
1977.

KRMA-TV asked for our assistance in
their fund raising drive in November, 1976.
Many of our members assisted on the phones.
It was the first of three such annual par-
ticipations. During these early days of
the club, many members also entertained at
nursing homes, church groups, and donated
tapes to the blind. This was, and still
is, a very rewarding aspect of our group.

Monetary problems plagued the RHAC in
the beginning. Dues were initially set at
$5 but had to be increased annually to cov-
er the costs of printing and postage. 2an
auction of movie posters raised some money,
and the newsletter was mimeographed to keep
down our costs.

In July, 1979, six weeks of copying
articles from radio magazines paid off
with the announcement that the reference
library was ready for members. It has
never been a money-maker and may never be
one, but we have the satisfaction of know-
ing that this wvaluable material is being
preserved by radio historians.

That same month provided the RHAC with
its most valuable find. We discovered the
discs of the CASEY, CRIME PHOTCGRAPHER
series. We had them dubbed and added to
our library. We have since acquired se-
eral disc players and are able to record
from discs ourselves.

The 1980's finally saw the RHAC gain
some firm financial footing. More and
more members are using the tape library.

We replaced our old marginal sounding reels
and have dedicated ourselves to offering
only the finest quality available in our
tape library. This dedication to gquality
sound has paid off dramatically, since we
now have over 550 reels in the library.

The RHAC has been extremely fortunate
in being able to provide our members with
excellent guest speakers at our meetings.
Their names are too numerous to mention
here (approximately 15), but we have en-
joyed them all without exception.

When we look back at the history of
the RHAC, most of the major accomplishments
took place in the first few years. This is
not to say that we haven't done much late-
ly because it is probably more difficult
and more important to refine what we al-
ready have. The libraries, newsletters,
and general structure of the club are far
better now than they were just a few short



years ago.
Also, thanks to the effort of many
peopPle over the last year or so, the
Radio Historical Association of Colorado
is now a non-profit corporation. This
will allow us to give anyone who donates
tapes or recordings or reference material
a credit for their taxes in the year to
come, It was along time in the waiting,
but well worth it.
If we could lock into the future,
we could probably see new dlscoveries
of shows in our library for your enJjoyment,
new well-written stories in the newsletter,
and other benifits for all collectors pro-
vided by the RHAC. My advise would be to

“November 9, 1975
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RETURN WITH US 70...

stick around because we've only just
begun.

We owe a big debt of gratitude
to the Peacocks for getting us off
the ground, to the many, many mem-
bers who have worked so hard over
the years for us all; to Dusty
Saunders and Clark Secrest for
keeping OTR alive in thelr colums;
and most especially to our good
friend, Mister 01d Time Radio,

John Dunning, HAPFY 8TH ANNIVERSARY
to all RHAC members, family and
friends!

-John Lloyd-

3

AND THE PIRATES

THE sHOWS PRODUCERS

TeRRY BROUSHT HIS
comic sSTRP ADVENTURES
TO RADKO IN 1937 OVER
NBC. JACKIE KELK
(ALSO HOMER Ot THE
ALORICH FAMILY)
PLAYED TERRY LEE.

INSISTED ON TOP-FLIGHT
PERFORMERS FOR THE
CAST...

AH FOQ LOO
MING WAH TOO

AcNES MOOREHEAD WAS
THE DRAGON LACY

© 1975 SHEAWOCD AND OWEM |

MiLton canerls
COMIC STRIP AND
RADIO SHOW WERE
SO POFPULAR THAT c
MANY PARENTS THE ALTHENTIC SOUNDING
NAMED THEIR CHINESE CHATTER IN
CHILDREN AFTER THE PROGRAM'S
gmgg THE OPENING WAS DONE
Bl Asriggi' BY ANNOUNCER DOUG

- BROWNING, WHO SPOKE

NO CHINESE BUT

SIMPLY MADE UP SOME

NONGENSE SYLLABLES

ONE DAY IN REHEARSAL

AS A GAG. THE AGENCY

REPRESENTATIVE LIKED

IT AND ORDERED IT

Bup coLLYER was
PATRICK RYAN

WHAT IF MOMMY'S
FAYORITE SHOW HAD
BEEN POPEYE 2

PeTER DONALD wAS
CONNIE

L



RETURN WITH US NOW is the official publication of the Radio
Historical Agssociation of Coitorados Inc.: a non—eprofit Ccorporation.
The cost of a membarship is $15.00 pey y2ar. and atlows tha member full
gs= of the CIiubs resources.

For further information contact one of th following:
PRESIDENT John Lioyd—2EE7 E. 99th Ave., Thornton, 00 8QZ229~ 4517890

VICE PRESIDENT:John Adams—2811 Valentia St..Denver,CO B8@231- 7535-9183
TREASURER and

TAPE LIBRARIAN:John Misrala—7213 Roxbury Pl.slittiston,CO 20123~
[79-0755

SECRETARY: Reid Hansen—1205 Carr:Lakewiod,CO 88215- 232-8068
BLANK TRPE SALES:Rarratt Benson—P. 0. Box 183@.Arvada. CO0 208001~
EDITOR: Jaobn Calilnr-P.0.Box 1109; Westminster CO 20070- 429-4E839
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The RHAC would 1ike t0 walcome the following new mambars:
Steve Lewis — EX Chestnut Road — Newington, CT @611l E—S84
Jim Huskin — 2785 Rincon Dr. — Grand Junction, CO 215803 E—-84
e v epivb sp v b s R b o ot e she R ok b ot ot e bt b s e o bbb bbb b b b b bbb sl e s b s bbb bbb b b bt sl b bbb b b s e b b o
RENEWALS:
Tom Vaught E-B84

We thank you for your continused suppDrt!
she e oh bt bbb b s bR b b b sk sk b RoRoR kR sk sbobok bbb o obobobobobobishok sk b sk adobek kekobbekrkshsk bbb bbeleskeskesboboh
TRIVIA QUIZ FINALS:

Duving the June meeting of the RHAC: we held the final yound of
this adition of the trivia bowl. The winners from 1ast monthi:  Glan
Rittar, Jack Richards: and Dick Henry returned to face the challsngerg:
Jonhn Calior, Barrett Benson. and Jim Davis.

Aftery a -lose battle: with som2 gr=at questions (suppli2d by Jobn
Lioyd) the team of Ritter: Richards and Henry turnsed out victorious.
Aft=r much deliberation: with o rem2rs2 about b2ing on the [0o0sing
team, [ fosl th2 game was rigged!!!

The wirming t=am recs2ived their choice of thres (3) recovrds containing
old radio programs.

We hops to continue to have these quizes at futurs meetings. and
hop2 to Sses some new faces.

B S K RP 3% TE TE EET R wbe h TS TP Th ChE T CRUPRR NP IER T T PP o8 TR T C S AR OB SEU SRR S0 R b S SR M R e et Rk o B e oy ot b B C s b ohy o o o ol 2R 2 i 1
WANTED =

The RHAC is IooKing for sound affects! They will b2 used for a
reproduction of an Old Radio Show: nam2 to be decided at a latery date.
Anything from doorb2elis to screams would ba appraciated. Send any
tapes or information tod

John Lioyd — 26E7 E. 99tk Ave.: Thornton, CO 280229 — 451-78930
We hops that tThis will turmout well, 2ither way I'm sure it will

b= taped for future refersnce.
b vhs o s bbb ope b b b vbe b b b b shr b shiofs bt b vhe b rho b shi b b o vt b b b ob o s b s o b b s b sbe b b b B bbb v vh s b s e speobiop b bbb sk b A o
HELP! !

I recently received a stamp from a fellow shilatelic, It was a
small but b2autiful collaction of "ERKOY stamps. Thesse stamps ware
apparsntly ussd to varify rveception of Ssignals from distant stations.
Carn anyons tatl me what the “"EKKO" stands for? If so contact:

Mickey Smith — C/0 Schoot of Pharmacy — University, MS 2EL7Y.



CHRISTMHASDS PEaRTY

At the May mesting, it was suggssted that John Migrala check into
the= RHAC Christmas party. As it turned out: it was a good idea. John
found that w2 had a choice of only two nights for a party of Qur sizZe.
Sa heve are the details!

WHERE: Heratige Square Opsra House

WHEN: Decamber 18, 1983

TITLE: "The Drunkard"

TIME: Dinner at 4:15 pm foliowed by silent films and show at 7:30 pm
COST: %17.29 pey parson ov $34.50 per couplie.

Far thos2 who went to the Opera House last yearv, I'm sure yvou' 11
Agrse With m2 when I say that it was arsat! Reservationsg should bs
mads Withs
John Misvata 7213 Roxbury Pl. Littieton, CO 8012F 379-0755.

You have until the November meeting to maks regservations and all
moneys Wwill b2 dus at thes Novembeyry m2eting.

Thanks to John for his 2fFfort in getting this together for the
Club members.

s opeshabsh bbb bbbk o bbbk bbb e op koo sb bbb bbbk bbbk ohsb bR sk sk R sk bbb ORI OR R R oRobksh ok bk
A MESSAGE FROM YOUR TAPE LIBRARIAN

We would | ike o thank those paopls ra2sponsible for taping the
DAMON RUNYON THEATRE shows. These shows were recordsed from disce
transcriptions and included the complet2 run of the sa2rvies. Foy thoss
who ordeyr the RUNYONS: pisagss make a note on the following information.
Resl #2922 has been in the club library for sometime. Rath=)r than havs
twD identical r22ls in the club library, re=sl #2892 was upsraded from
the disc dub. 5S9: when ordering the DAMON RUNYON THEATRE: don’t forget
rea] #2292 to compiate the s2t. Alsn, w2 hopa to b2 g92tting diss dubs
of the compl2ts BOX 13 saries in the library soon.

Next:; we still have som2 probliems with postages when returning
tapes back to me. Th2 way it works out ist

1 tape 33 cents 2 tapes 47 cents
2 taepes 39 cents 4 tapes 71 cents
I tapss B3 cents E tapss 395 cents
Also:, pl2ase b2 sure to resscure the 2nd of the taps with a pisce
Dt adhesive taps when reatuning any tapes tTo me by mail oOr in Parson.

This keeps me from having to re—wind 280 fest of taps back ontd the rae|
before I Can send it out asain.

I want to thank sveryon2 for youry continued support of the taps
library. Youy patronage has heiped to Kesp the Club growing and able
t2 build Oy the future.

Thank You,
John Migrala Tape Librarian.

shishishshisksbshiobiob ob b b bbbk b kol b b sk bbbk bbb sk b kbbb b bk Shsh ot e sk oh sh btk b b b ok o b b kb sk b
WANTED

I am interested in trading for any compiets baseball or football
games from the 407s or 507 s. Pleasa contact:
John Liovd 2EE7 E. 99tk Ave. Thormton, GO 802295 451-7830
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WALT DISNEY AND RADIO

Part 3

Like Pinocchio, Fantasia was not much
of a money maker on its first release, but
it has become a phenomenal favorite of the
younger dgeneration. The world premier was
held November 13, 1940, and during the ra-
dio coverage Walt made a personal appear-
ance.

Walt's next recorded appearance on
radio (3-1-41) would seem to be a bit far
a field for even him, but one must remem-
ber that since Walt had worked with Deems
Taylor in Fantasia, an appearance on the
METROPOLITAN OPERA bracdcast was a natural
one. Wouldn't one imagine that it was Mr.
Taylor who enlisted Mr. Disney? Here was
a famous personage who had been charged
with tampering with musical pieces in
Fantasia to one who was responsible for
all the popular music which reached people
through the screen and then on all kinds
of musical programs. Remember that "When
You Wish Upon a Star" was the latest to
have received the Academy Award for Best
Song. Much of Disney's fame rested on his
ability to popularize his films through
memorable music. This visit to the inter-
mission portion of the METROPOLITAN OPERA
program must have been most interesting.

In mid 1941 (6-20-41) Walt released
The Reluctant Dragon which served the Dis-
ney studic in two ways: it capitalized on
Walt's world-wide popularity and it ful-
filled a secret wish of nearly everyone--
to know how cartoons were made. Although
an extremely pleasant film, critics com-
plained that movie viewers should not have
to pay for a Disney "commercial."

Later that year, on Halloween to be
exact (10-31-41), Walt issued Dumbo. This
time the critics found the real Disney had
returned to his first principles: the an-
imal kingdom. Indeed viewers felt a great
warmth and empathy for Dumbo and his animal

friends, which is rare for any kind of film.

With the outbreak of war relatively
soon after the film was released, things
began to change for the studio. Part of
the studio was taken over by members of an
antiaircraft unit, and a number of film
contracts were awarded the studioc to pro-
duce instructional military £films. The
studio suspended nearly all commercial ac-
tivity and concentrated on aiding the war
effort through training films, good will
tours, posters, and Allied Forces insignia.
Mickey Mouse appeared on numerous insignia
and posters urging national security and
the purchase of War Bonds. Incredibly the
password of the Allied Forces on D-Day,
June 6, 1944, was "Mickey Mouse!" Walt
participated like any other famous and pa-
triotic American would. He appeared on
the TREASURY STAR PARADE sometime in 1942
after the summer when the show was launch-
ed, admonishing everyone to pay his taxes
and busy War Bonds. The new law which
went into effect in 1942 required 15 mil-
lion Americans to pay income tax for the
first time. The show was syndicated by
the government with 15 minute mini-dramas
or variety all designed to make a plug for
the Allied war effort.

About the same time (8-21-42) Disney
released Bambi. Preproduction had begun
as early as 1937, but it had taken this
long to get it to the screen. It remains
one of the Disney studio's loveliest works,
dealing with glimpses of life and nature
that have kept it ever young and fresh.
One wonders why Bambi (and Dumbo for that
matter) was never presented on the radio.
Perhaps the lyric beauty of the story was
tied too closely to a visual presentation.

Walt make a Christmas time appearance
on THE COCA COLA SHOW (l2-28-42). If I am
correct in the name-of-the-program game,
that show featured one of the top musical
stars on the air, Morton Downey. On the
daily 15 minute show, Walt's appearance
would include some Disney songs and a bit
of chatter about what the Disney studio
was up to.

It was a natural phenomenon for the
mass media to turn to war themes during
the war. Such is so if one reviews some
of the titles of the cartoons Walt pro-
duced at this time: "Donald Gets Drafted,"
"The Vanishing Private," "The 0l1d Army
Game," and "Commando Duck." The Disney
studio made a great contribution to the
war effort by designing insignia for the
military featuring Donald Duck. More than



any other character, Donald symbolized the
American soldier. He became mascot and
good luck charm of innumerable squadrons
and units. Hailed as a tremendous morale
builder, Donald scored his greatest war-
time triumph in a wvehicle originally con-
ceived as an aid to sell war bonds. A
satiric anti-Natzi cartoon named "Donald
Duck in Nutzi Land" (1-1-43) was an over-
whelming success which won the Academy A-
ward for Best Cartoon Short Subject of
1942-43. But success also came to Spike
Jones and the City Slickers. Their big-
gest break had come prior to the film's
release when they cut a novelty number
from the film called "Der Fuehrer's Face,"
a spoof of Hitler's antics. Jones' re-
cording became a smash hit and propelled
him and his company into stardom.

The war had closed many foreign mar-
kets since Europe was one large battle-
ground, so Disney turned to South Ameri-
ca. With the blessing of the State De-
partment, he toured some South American
nations with a small staff and some art-
tists. The result was Saludos Amigos re-
leased on February 19, 1943.

Cn February 21, 1943, THE MERCURY
THEATER ON THE AIR (probably entitled the
ORSON WELLES THEATER according to a note
by John Dunning) presented Snow White and
the Seven Dwarfs starring the popular
young singing actress Jane Powell instead
of the little publicized stars of the Dis-
ney studio. This broadcast was probably
the first not directly done by the Disney
people. Miss Powell was to recreate the
role of Snow White on a number of pro-
grams in the next few years. Orson Wel-
les was cast as host and narrator on the
program,

THE MARCH OF TIME, sponsored and
produced by Time magazine was surely the
best-known news documentary on the air.
Sounding much like a Movietone newsreel,
news, music, and interviews were present-
ed. Sometime during 1943 one of the in-
terviews featured Walt Disney. It is
probable that he appeared in person since
dramatizations of famous people had been
phased out as much as possible by then.
There would have been much to talk about:
the war effort by the studio, the South
American tour, and the studio's future
plans.

On August 18, 1943, Disney released
a film called Victory Through Air Power.
Walt felt so strongly about the use of
strategic long-range bombing and how it

(@]

could help the war effort that he decided
to produce it himself. His aim was to il-
lustrate a film about it in order to win
public support for the idea. The film be-
came much better known in Great Britain
than in the U.S. In some ways it was an
important release. It is said that Mr.
Churchill used the £ilm to convince Pres.
Roosevelt to organize long-range bombing
via the US Air Corps.

THE SCREEN GUILD THEATER had been
dropped by Gulf 0il because of the effect
the war had on the o0il industry. It was
picked up by Lady Esther cosmetics and
since 1942 had settled into its own: suc-
cess in wooing more top Hollywood stars
than any other program. On February 21,
1944, the program presented a wversion of
Snow White and the Seven Dwarfs with Ed-
gar Bergen narrating the story and Jane
Powell singing the title role. The two
had met when Miss Powell was a vocalist
on THE CHARLIE McCARTHY SHOW. They had
also worked together in Miss Powell's ini-
tial feature film, Song of the Open Road.
The magic of Walt Disney's film was still
a drawing card, for it is reported that
the producer of THE SCREEN GUILD TEEATER
kept his ear tuned to public taste, accord-
ing to John Dunning, and Disney's film had
to pass that criteria.

I have located a special AFRS Christ-
mas broadcast (9-12-44) whicihh includes Walt
Disney characters as well as Margo and Bing
Crosby with whom Disney would work a bit
later in Walt's career. The broadcast is
in the Spanish language.

After more than a yvear of not releas-
ing a major production, the Disney studio
released The Three Caballeros in February
of 1945. It was a sequel to Saludos A-
migos and would have been released sooner
but war priorities made it difficult for
the distributor to get color prints.

When it premiered in September of
1944, THIS IS MY BEST was billed as one
of the most impressive and prestigious
dramatic shows, reports John Dunning. The
show combined America's favorite authors
of favorite stories enacted by top-flight
stars. Orson Welles became associated with
the program in a major way as producer-di-
rector, occasional star, and narrator.
With young Jane Powell singing the lead,
he narrated Snow White and the Seven Dwarfs
on March 27, 1945. This was a reunion for
Mr. Welles and Miss Powell, for they had
done this very show a few years earlier,
as I noted above.




Nelson Eddy on his program THE E-
LECTRIC HOUR welcomed Walt Disney for
the Christmas broadcast (12-23-45).

The show was principally a vehicle for
Nelson's popular singing, but occasion-
111y there were guests. It gave Walt a
chance to update the public on what his
studio was doing. Less than a year la-
ter Nelson would work with Disney in a
film sequence called "The Whale Who
Wanted to Sing at the Met," surely one
of Make Mine Music's highlights. The
film (8-15-46) was a disappointment to
many because they failed to realize Walt
was moving on to new areas where he
hoped he would succeed as completely as
he had with the animated feature.

Although ACADEMY AWARD was ailired
for one brief season, it gained and has
retained a reputation as an important
example of audio drama. The program
dramatized a film which had won or had
been nominated for an Academy Award.

It was sponsored by the House of Squibb
and was ranked along with THE LUX RADIO
THEATER, THE SCREEN GUILD THEATER, or
HALIMARK PLAYHOUSE-=-all major radio
theaters. Soon after its initial March
30 broadcast, ACADEMY AWARD aired an-
other version of Snow White and the Se-

ven Dwarfs (4-27-46). The show is ex-
pertly done by an unannounced cast, pro-
bably meaning that the Disney people
produced it. There are several innova-
tions in details of the story such as a
fern conscling Snow White when she es-
capes the huntsman and the Dwarfs using
the expletive "Jiminy Cricket" in their
speeches.

Another major radio theater, THE HALL-
MARK PLAYHOUSE had established its formula
of presenting well-known works of contem—
porary and classical literature, inter=
preted by top Hollywood stars. Walt Dis-
ney's Pinocchic was chosen by best-selling
novelist James Eilton for presentation on
September 4, 1946. (There is some confu-
sion here. According to some logs, this
presentation was by ACADEMY AWARD.) One
begins to sense the immense popularity of
Disney's material on every major radio
show, judging from the shows which aired
versions of his screen films during the
golden era of radio.

It was time for Walt to score another
triumph. On November 1, 1946, Disney re-
leased Song of the South in which he per-
fected the combination of animation and
live action. (TO BE
CONTINUED) -Reid G. Hansen

CREDITS:

This month's anniversary cover is the creation of Reld G. Hansen.

The

Cover Story was written by John Lloyd who has been involved with the Radio Historical
Assoclation of Colorado from the start. The continuing article on 'Walt
Disney and Radio' was written by Reid G. Hansen, who promises at least one

more installment,

Credits are due to The Disney Films by Leonard Maltin for in-

formation on Disney's animation and to David R. Smith of the Disney Archives, who
supplies a helpful chronology of Walt's appearances on radio.

"ROBY," a new tongue-in-cheek serial subtitled "The Adventures of a Galactic

Gumshoe" is what one might call high-tech radio drama.

Beginning on Monday,

June 20, we'll be hearing 13 weeks of three-minute episodes, weeknight at

11 P.M..
for you every Saturday night at 11 P.M..

KCFR will repeat the whole week's worth of RUBY (15 minutes worth)

D



“BROADCAST “PIONEERS
“LLIBRARY

1771 N STREET, N.W., WASHINGTON, D. C. 20026  PHONE 223-0088 CATHARINE HEINZ, DIRECTCR

June 2, 1983

Radio Historical Association of Colorado, Inc.
c/o P. 0. Box 1690
Arvada, Colorado 80001

Dear Association Members:

Thank you for the gift of nine reels of John Dunning interviews
with radio personalities donated to the Library by your Association
and John Dunning. They are an exciting and important addition to
our collection.

The Library board members and those who use and will use the Library
praise you for your contribution to recording and preserving radio
history.

Thank you for making these resources available to "our audience"

Sincerely,

%’//M ¥ Mg
Catharine Heinz

CH/sv

cc: John Dunning

Endoned &y HRROADCAST PIONEERS EDUCATIONAL FUND, INC. President: WARD L. QUAAL * Vier Prestdent-Secretarv: CATHARINE HENY
Vice Presulent HAROLD NIVEN = frusurerr ROBIN R, HENRY
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NMaTIORK G, RECOVERY QAT RETLIRMNSDS
Tha Nationa!l Recovery Act with Larry Cox Can be h2ard on station
KKEBE 1099 AM Thursdays from 1@ pm until midnighty and rapsated Sundavs

from 3 oPm ountil S Pm.
This program, the onty one of its Kind in the Colorado region:
f2atures popular music from the 2arly te2ens through the 13307 s. The

Program f2atures sSuch gr=at sing2rs and entertainers as Eddie Cantor,
Helan Kana, Fats Waller and many many morea.

The program apbe=ars to come 2ut of the past wWith the s2iection of
MUSic as well as the news broadecast compla2te with top storiss from The
20’5 and I0's. The show Sven comes -complets with static and fade in’s
and cut’s to make it almost belisvablea. I have h2ard the show on
several ooccasions and found it o b2 most entertaining.

For those of you who would like a copy of th2 show’s broad:oast
schadule from June 2 to August 25, Just droe me & 1etter and I will
send you a copy of it. Thanks to Larry Cox for sending his schadule 1o
Uss We wish hRim continusd success With his Progryan.

Send all inquiriss to

Jonhn Callor
P.0. Box 11@49
Westminster, CO 20324
PAPPTRUTPCRPCPPLPETET PRX FRUTER CEY SPUCPNTRY LRV FEY LIS PRV ERY BN P P LY IPASPI PRy SPe oV Sre s eyt R A B8 £ S BB S L2 S A o o o o o o o o o et b T i b e ok i i e b b 2 e B i

ELECTIONS
Now is the tims to start thinking who you would Like to s2e ag
candidates for oafficers in the RHAC. Elections of afficers will b= at

th= Septembayr me2sting. More information to £01 10w,

PERTTEPYRYVTONTOUVEL TOU FRUFP: PRC POV PPTUPTEEE POV COUEDS CRYPSCERUSEY CRYERY TRV RV GRS CETILREEE b S08 S0 SELAED B0 A8 R o7 B2 L2820 R ke bt o s o i 3 e 2 o o e o G o o S o b s G ci il 8

SUEST SPEAaKER AT JULY MEET ING

_ Come one and all to the July meeting of the RHAC to hear....Vir
Jam=s, Mr. James is a Iong-—time veteran oFf radio. He firgst startsd
hig carser in 1925 with his first Amatusr Radio Station Lioensgss and
his station’s call 12taers were ZRR. Aftey much study and schodl ing Mr.
James opevated a radin before, during and after the war.

Irn 1947 ke founded both radio stations KVYRH-Salida, CO and
KLVC—-L=advil l=, CO. Then in 1954 Mr. James sold his stations and PUT
his Krowledas to wark by starting Vir James Donsulting Enginser, He
has helpaed many radio stations in the many Yy2ars since. Mr. Jamess has
had a very busy and active life including ice dancing at ase 74. He
Will talk ©to uUs about his experiences and of radin’s goldsen pagt and
hopaful future,

We hopes to see aevaryons2 at the July mesting and thanks to Vir
Jamas for taking tim2 out T Sspeak with Uus.

PERTPIRTITIRPI VS TEXPIVPPURPU IV PPY FONPRRPUFILPRU PRTRPS POY PIVEU CTRIR PPN CEVERNLo0 SpXTSS REVEEN SRS LEV R FEU AP SRS SE i S Py xS ph s L Bt ot b o i o oy o o o 220 B e i et B
DONATIONS

At the Junse mesting of the RHAC, thers was a motion T maks a
domation to A P2rSon oF oarganization wWhd was 2ithsr in radio’s goldsn
age or is Ltrying to preserve radin’'s past. The membevship suggestad a
%100 donation to both the Motion Picture and Television Countryhous:a
and Hospital in Woodiand Hills California and also the Broadoast
Pioneers Library in Waskington. D.C. The motion was put to tThe
membership and wWas past by those prasant at the Jun2 me2ting.

The siub also donated it’s rarsly used cassette library of OTR
(some 180 shows? to th2 1ocal schodl f21r the blind.

Ty
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- ballads as “Dear Mom”
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NE of the surest ways to make
ggﬁr song a hit is to have Kate
ith introduce it.

That’s not as easy as it sounds, nor
as hard, The veteran so does
not snatch eagerly at the morning
mail, hoping for a new tune by an
uninown songsmith, for Kate has her
pick of the i

comers who know how to get a song
in Kate’s hands have had extraordi-
nary luck in seeing their songs zoom
to the very top of the Hit Parade.

In selecting a new to be intro-
duced, Kate studies the lyrics—they
must tell a story and not be a mere
succession of “June, moon” rhymes.
The melody must be one that is easily
hummed or whistled, and must be in-
teresting to the ear,

One of the things Kate likes best
to do is to dig through the files for
a long-forgotten song and plug it back
into popularity. On-her Sunday night
radio fp1-og'raun Kate features at least
one of these “oldies” each week and
has watched other artists and band-
leaders take it from there.

Her taste in songs is widelﬁ varied.
Kate has introduced such haunting
and swingy
rhythm tunes like “Praise the L.ord
and Pass the Ammunition” and “G. L
Jive.”

Working closely with Kate in choos-
ing tunes for her program is Ted
Collins, who acts as mana er, pro-
ducer and announcer for her pro-
grams. Together they audition the new
son%( and select the program for each
week’s broadcast.

A glance at their record of tune-
picking illustrates the pair's accurate
sense of what makes a hit song. In
1941, Kate introduced and plugged
“White Cliffs of Dover,” “Rose O'Day,”
“I'm Thrilled,” “Shrine of St. Cecilia,”
“Ma, I Miss Your Apple Pie,” and
several others. During that year, she
has revived to a long dormant popu-
larity these old-timers: “Melancholy
Baby,” “Embraceable You," “I Sur-
render Dear,” and “America, I love
You.”

The following year, the girl from
Greenville, Va., who set the world on
its singing ear, put across such sue-
cessful melodies as “I Don't Want {o
Walk Without You,” “Dear Mom,” “I
Hear a Rhapsody,” “She’ll Always
Remember” and “I Don’t Want to Set
the World on Fire.”

Last year Kate had the country
singing with her such well-remem-
bered hits as “I Never Mention Your
Name,” “One Dozen Roses,” “Wait For
Me Mary,” “Why Don't You Do
Right?” “You’d Be So Nice to Come
Home To” and one of the biggest hits
of the decade, Irving Berlin’s '"White
Christmas.”

During the current year, Kate has
already been instrumental in putting
aver the top hit tunes of 1944. Among
them are: “Don’t Worry Mom,” “They
Ask About You,” “Love, Love, Love,”
“San Fernando Valley,” *“T'll Be See-
ing You” and “Someday We'll Meet

A g8 Again.”
@

ea
of

T

During 1944 Kate has revived “The
Kerry Dancers,” “As Time Goes B A
(with an assist from the motion pic-
ture “Casablanca”) “I'll Get By,” “For
%ﬁ{&e and My Gal” ‘and “I Cried For

Om"

One of the highlights of the radio

ear is Kate's annual rendition of the
autiful “Ave Maria” and the joyous
i carols for the merry season.
Kate’s effectiveness as a maker of

‘song hits is no mere accident. Into
song success she puts many hours
bhard work—rehearsing with the

°Tore stary;

band, arrangers and choral accom-
paniment. When she feels that the
tune is completely ready for the air-
waves, Kate puts it down on her pro-
gram. d not one minute sooner!

Kate is heard over her CBS broad-
cast by an audience of 75,000,000 lis-
teners. Besides this show, which is
a Sunday night feature, she has been
offering her comments on the news
and events of the world on a daily,
morning show. But of all the records,
established by Miss Smith in her
fourteen years of broadcasting, she
is proudest of her marathon bond
selling stunts for the Treasury De-
partment. On February 1, 1944, Kate
was heard on every CBS program
from 8 A, M. to 1 A. M. the following
morning. The $110,000,000 bond sales
total constituted a new record for any
similar undertaking. During another
glt;jvdz Kate sold $39,000,000 worth of

nds.

This supersaleswoman started as a
choir singer in a church in Washing-
ton, D. C., when she was four years
old. During the first World ~War
Kate entertained the armed forces.
Broadway was her next stop, and she

Manager axtrac:d;, nairg

‘"9 o brogdeqyt rahe

v and Kqpe Smith

arsal, ¥ @ snack

won parts in “Flying High” and “Hit
the Deck.”

Her whole career changed abruptly
when, one night, young and enter-
ﬁrismg Ted Collins dropped in to visit

er backstage. Through that meeting
the fabulous Smith-Collins combine
was born. Collins persuaded Kate to
make some recordings for the phono-
graph company with which he was
associated. After that he steered her
into radio. Soon she was broadcast-
ing for thirty minutes at a time, and
the nation Aocked to its radios every
time her voice could be heard over
the air. Kate’s program became the
starting place for many now-famous
comedians, actors and singers.

Kate’s own voice had an unusual .
charm. When she sang a song, people
wanted to hear it over and over again,
And so this former choir singer and
Broadway star became one of Amer-
ica's leading makers of hit tunes. By
careful selection the songs were
picked, but Kate’s magnetic person-
ality and voice sent them racing to
the parade of hits.

e ./%’ /%\ 0/"%\ o > o > o _>




RHAC TAPE LIBRARY

REEL 341 NBC UNIVERSITY OF THE AIR-WORLD'S GREAT NOVELS
1L 1=3=47 MOBY DICK: Part 1
1-17=47 MOBY DICK: Part 2
2L 1-24<47 MOBY DICK: Part 3
1-31-47 MOBY DICK: Part 4
1R 1-2-48 WUTHERING HEIGHIS: Part 1
1-9=48 WUTHERING HEIGHTS: Part 2
2R 1-16-48 WUTHERING HEIGHTS: Part 3
1-23-48 WUTHERING HEIGHTS: Part 4
REEL 342 FRONTIER FIGHTERS
1L # 1: Pierre DelLasalle
# 2: Lewis And Clark
#:3: Zebulon Pike
# 4: John Charles Fremont
2L # 5: Kit Carson
# 6: Jedidiah Smith
# 7: Dr. Marcus Whitman
# 8: John McLaughlin
1R # 9: The Donner Party
#10: The Alamo
#11: General Steven Watts Kearny
#12: Brigham Young
2R #13: Joseph L. Meek
#14: Liman A. Cutler
#15: John Sutter
#16: Buffalo Bill
REEL 343 DESTINATION FREEDOM
1L 8-28-49 Segragation, Inc.
9-4=49 Saga Of Senator Blanche K. Brure
2L 10-9-49 Father To Son
11-16-49 The Man Who Owned Chicago
1R 3-12-50 Preminition Of The Panther
8-13-50 The Last Letter Home
2R 10-15-50 Freedom

11-12-50 Knights Of The Golden Circle
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RHAC TAPE LIBRARY

REEL 344 LET GEORGE DO IT

1L 7=-12=48 Close Call
7-19-48 The Deadman Who Was Murdered
2L 7-26-48 The Seven Murder
8-2-48 The Money Makers
IR  8-9-48 The Perfect Specimen
8-16-48 The Ghost On Bliss Terrace
2R 8-23-48 The Corpse That Took A Powder
8-30-48 A Minor Case Of Murder
REEL 345 SCREEN GUILD THEATRE
1L 6-10-46 The House On 92nd Street
6-24-46  Barbary Coast
2L 8-12-46 The Devil And Miss Jones
9-23-46 Susan And God
1R 6-3-46 Lightnin'
5-27-46 Firebrand
2R 9-30-46 Junior Miss
10-21-46 Michael And Mary
REEL 346 SCREEN GUILD THEATRE/LUX
1L 11-11-46 The First Year
3=3-47 Kitty Fovle
2L 10-13-40 Private Lives
10-20-40 Jack Benny Crashes Screen Guild Theatre
1R 12-7-41 Between Americans
11-9-41 Babes In Arms
2R 10-28-40 LUX RADIO THEATRE: Strike Up The Band
- REEL 347 MYSTERY IN THE AIR
1L 8-7-47 The Marvelous Barastro
8-14-47 The Lodger
2L 8-21-47 The Horla
8-28-47 Beyond Good And Evil
1R 9=b4=47 The Mask Of Medusa
9-11-47 The Queen Of Spades
2R 9-18-47 The Black Cat
9-25-47 Crime And Punishment
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BEHIND THE SCENES/by Robin Cruise

— The ? rqdio adventures —

of a galactic

First there was Lake Wobe-
gon, Mini, — Ralph’s Pretty
Good Grocery, the soothing
sounds of the Butch Thompson
Trio and the down-home folks
who turn up in kitchens
throughout the country Satur-
day nights in weekly episodes
of Minnesota Public Radio’s |
“A Prairie Home Companion.”

And now;, as if to counter the ko2
wholesomeness of the legendary Powdermilk biscuits and
‘t‘he “Px:’ame” way of life that washes them down, there’s

Ruby.” Ruby is a galactic gumshoe and, as she’s quick to
point out, “a good one.” She packs a Blaster and doesn’t
hxtat_e to use it as she grapples with Tookahs, Frankies
and fShll,l,eys on Summa Nulla. (That’s “the high. point of
nothing.”) We're talking radio drama set in-the 21st
cent,ury he;re, ar_xd our heroine’s mission is to find out
::;Jf manipulating reality at “the crossroads of the gal-

Ruby brings her Blaster to town Monday. She’ll be
waging her high-tech crusade for justice in three-minute
segments each weéknight at 11 on KCFR, 90.1-FM. Ruby’s
celestial misadventures — she calls her story “The Big
Deal” — continue for 13 weeks. She is hard-boiled, quick
to call a Slimey a Slimey. (A Slimey, by the way, is a

mind wimp” — a biogenetically engineered assassin.)

EARLY EPISODES find Ruby grappling with a Too-
kah. (He’s got four three-fingered tentacles, three eyes, a
thin blue mustache and a red fez.) “Get your tacky
{tentacles &ff!ofirne.s she fellsi the Tdokhh-as she reaches
'fot "Het*Blhstet” She adrnifs’He had A ‘dobd"grip but-is put~

off by not knowing if she’s shaking the Tookah’s hand or

foot.

If Ruby sounds like the laboratory creation of a -
man, let it be said that this is not thgirst time her crgatgr
has been lost in the ozone. Thomas Lopez, also known as
M. (for “Meatball”) Fulton, of ZBS Foundation has mas-
terminded other lofty radio dramas: “The Fourth Tower
of Inverness,” “Stars & Stuff” and “The Incredible Adven-
tum_of Jack Flanders.” This time he’s ventured into the
rarefied realm of high-tech mystery -drama.

- Whatever Ruby’s future may hold, the series is not
likely to become known as another Fulton’s Folly: About
250 public radio stations throughout the country have
picked up the series in the year since it was completed.
But to hear the man who brought her to life tell it, the
straight-shooting Ruby experienced as many false starts
as Frankenstein before she was launched on her journey
from ZBS in upstate New York to Summa Nulla.

gumshoe

She started out in the mid-'70s as Ruby Tuesday in
“Stars & Stuff.” She then metamorphosed into Ruby Star
in several ZBS pilots orchestrated to disco music. She
eventually emerged as simply Ruby, an enterprising de-
tective who is high on technology. .

“Part of the idea behind ‘Ruby’ was to do something
that showed a woman who was not a victim, somebody
who was very self-contained and could take care of her-
self,” says Lopez, who wrote, produced and engineered the
series. “She came out to be tougher than I expected. I kept
wanting to soften her up. It was a touchy situation because
we were working with a popular genre but put a woman in
a traditionally male role.” - #,

- Mind control is a recurring cheme in “Ruby,” an occu-
pational hazard that Lopez says too often goes hand in
‘hamd with technology: “The:two .are tied together,” he
:sayl.asmoehnoloﬁm,b&-turnedaeiﬂier wway: It ¢ can be

used creatively or it can be used to control people’s
minds.” ZBS has embarked on the former course, using
state-of-the-art electronics to create radio dramas.

«At the moment were about the only ofganization
surviving by. doing radio drama pretty much on a full-
time basis,” he says. “In the past, people who had the
money to produce radjo drama really didn’'t use the
technology available. The -programming Wwas usually
heavily theater oriented. We have our own recording
studio and can build a character with instruments.”

. ZBS BUILT “Ruby” with a Moog synthesizer, a rhythm
machine and a Vocoder in its eight-track studio. Lopez
says a digital synthesizer will open more doors for “Ruby

" which is expected to fly by the fall of 1984. The
technolegy ZBS draws from is reflected in inspired sound
effects — whirring lasers, fading footsteps, singing
choruses. “One of the things happening in terms of radio
drama is that it’s shifting over into audio art. We're using
technology to tell the story,” says Lopez, who also has
worked with avant-garde artists including Laurie Ander-
son, Philip Glass and Alan Ginsberg at ZBS’ 45-acre site
on the Hudson River. o -

There are vestiges of new music influences in “Ruby,”
most obviously in the Android Sisters. “I have no idea
where they came from,” says Lopez. “They do talk songs,
and we're using the digital synthesizer with them.” Fans
can look forward to a spinoff album from the singing
Androids before the three moons fade over Summa Nulla.
There are also Ruby posters for those who fancy high-tech

pinups.
“We get a lot of calls from men. I guess a lot of guys
like tough women. Not me — I find tough women scary,”
_says Lopez, dissolving in a spasm of maniacal laughtgr.

-
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