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STIFF REHEARSALS BEHIND DAYTIME SKETCHES 
Behind each IS-minute episode in the 

day-time serial show lies hours of pains
taking rehearsal. What NBC listeners 
hear from their loudspeakers is a per
fectly timed drama as well executed 
as a stage performance. What they 
don't hear or see is the tedious prac
tice sessions during which director, 
actors, musicians, sound effects men and 
technicians hammer into unity the mal
leable material with which they work. 

There are no retakes for radio as 
there are for the screen. When the 
show goes on all the mistakes must 
have been made already, all the snarls 
and bumps ironed from the continuity 
and all the imperfections in timing cor
rected. The single performance must 
run as smoothly as though it had been 
played a hundred times. 

Rehearsals Last An Hour 

Rehearsals for serial dramas which 
have been on the air for more than a 
week or two generally last about an 
hour and are held immediately before 
the program goes on the air. For ex
ample, a peek into the studios where the 
shows Against the Storm, heard on the 
NBC-Red Network at 11 :30 a.m., Est, or 
Ellen Randolph, on the NBC-Red Net
work at 1: 15 p.m., EST, an hour before 
the first lines of the episode are heard 
by the NBC listener would reveal the 
actors just beginning the first reading 
of the script. 

Actors and director ordinarily gO over 
the script four times before each broad
cast. At the first reading the actors gO 
through the scriot from beginning to 
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end to discover the general trend of the 
plot for the day and to become acquaint
ed with the continuity and espeCially 
with their particular lines. Generally 
the actors have not seen the script be
fore they enter the studio for rehearsal. 
They are familiar with the story, how
ever, and have read a summary of the 
plot running some weeks ahead. 

Adora Make Changes 

After the first reading there are two 
performances before the microphone. It 
is during these two rehearsals that most 
of the changes are made and most of 
the difficulties erased. The actors SUg
gest changes in the dialogue. There 
may be a clumsy line, an unnatural 
phrase, or a more apt way of express
ing a certain thought. 

As the actors work through their in
dividual parts the director follows them 
through the script. cutting and adding 
and making changes. He first of all 
cuts all the obviously unnecessary or 
inadvisable lines from the episode, then 
adjusts the dialogue for time. During a 
IS-minute daytime serial program there 
arE rIDout nine minutes of dialogue. The 
remainder of the time is taken for com
mercial advertisements and station an
nounCl ments. The author, anticipating 
changes in the script, usually writes a 
shade overtime and it is up to the direc
tor to pick and choose the vital mater
ial. 

As the director listens to the actors 
playing their lines before the micro
phone he also makes changes in char
acter portrayal suggesting a little mere 
emphasis here a little less there, etc. 
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Before the fourth and dress rehearsal 
the musicians and the sound effects men 
work as units separate from the cast 
perfecting their chords or the time 
intensity of the sound effects respective
ly. With the final rehearsal, which is 
run through just before the program goes 
on the air, all groups participate in a 
performance which approximates toe 
broadcast. 

Ad-Libbing Clever 

Sometimes the actors are allowed lee
way from the formal script during th 
broadcast. If they are clever at ad
libbing they are given permission to 
change the lines at will while they are 
on the air. Karl Swenson, a born 
comedian, who plays the title role 'n 
Lorenzo Jones (heard at 4:30 p.m., EST, 
on the NBC-Red Network), is given fr 
rein while broadcasting. Parker Fen
nelly in Valiant Lady (heard at 2:30 
p.m., EST, on the NBC-Red Network) has 
similar license. 

New serial programs rehearse for two 
hours or more during the first week on 
the air. Once a client has been sold, 
the actors don't see the sC""ipt again un
til the day of the open inc; broadcast -
too much rehearsals makes them stale-
but after the program opens the actors 
spend a greater amount of time in prac
tice sessions each day until they become 
familiar with the characters they are 
portraving. When Young Dr. Malone 
(heard at 11:15 a.m., EST, on the NBC
Blue Network) first opened actors ap
peared for rehearsal at lea51t two and a 
half hours before the broadcast. 
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HaLL YWOOD MARCHES THRU GEORGIA 
.. ~{, Atlanta, Georgia, celebrated its greatest event in many years re- }. A • • 

0' cently when it played host to Hollywood Movie Stars of "Gone " 

With The Wind" in its world premiere. 

By CELESTIA BAILEY 

Hollywood moved to Atlanta and WSB 
en masse when the world premiere d 
"Gone With The Wind" was held in 
Margaret Mitchell's home town Decem
ber 15. It's safe to say that the micro
phones of no single station ever faced 
such a galaxy of celluloid stars in as 
brief a time as did those of "The Voice 
of the South" during Atlanta's three-day 
GWTW festival. 

Not only did the cast of the film -
including Clark Gable, Vivien Leigh. 
Olivia de Havilland, Laura Hope Crews, 
and others - come South for the event 
but its brilliance drew such celebratec. 
bystanders as Claudette Colbert. Carole 
Lombard, and Laurence Olivier. And 
to those whom invalidism or inexorable 
duty kept away while the famous visi
tors paraded through Atlanta streets, OI 

whom the limited capacity of the muni
Cipal auditorium could not accommo
date for the coLorful costume ball. WSB 
described these occasions in intimate. 
minute detail. 

The radio festivities began on Wed
nesday, December 13, with the station's 
mobile transmitter on hand at Caldner 
Field to broadcast the arrival of the first 
Hollywood contingent. Vivien Leigh, 
Olbria de Havilland and Laurence Oliv
ier were greeted by announcers Brad 
Ansley and Hugh Ivey, who had an
sw:ered MQyor Hartsfield's request that 
all Atlanta return to the dress of the· 
-1860's for the celebration. In iimwinder 
coats, white stocks, and tight pants. 
they . welcomed the visitors "home." 
Hugh had taken time during the weeks 
'before the festival to grow himself a 
mustache. Brad's was a pasted-on af
fair. During the exciteme~t of meeting 
the real live Scarlett and Melanie, he 
scratched half of it away. 

The stress of the moment almost 
brought about a contretemps. Over
looked was a second plane from which 
two beautiful young ladies emerged, 
stood in bewilderment for a moment. 
then marched up to the reception com
mittee and goodhumoredly introduced 
themselves as Ona Munson and Evelyn 
Keyes, the Belle Watling and Suellen of 
the film. Ann Rutherford, who plays 
Scarlett's little sister, Carreen, had ar
rived by train that morning and accom
panied the welcoming group to the 
airport to greet other members of the 
cast. 

Next day the arrival of Kay Kyser, "Pro
fessor of Musical Knowledge", was de
scribed by WSB's Lambdin Kay, dressed 
the part of "The Little Colonel." as he is 
familiarly known to radio. The or pro
fessor, who would play for the costume 
ball that night, was accompanied by 
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pretty vocalist Ginny Simms and Cap
tain Eddie Rickenbacker, the latter hav
ing chartered a speCial Eastern Air 
Lines plane to fly the party to Atlanta. 

High point of the day was the GWTW 
parade, which started at Caldner Field 
with the arrival of Clark Gable and 
Carole Lombardi and ended eight miles 
away at the Georgian Terrace Hotel. the 
home of the celebrities during the ir stay 
in Atlanta. At four look-outs along the 
route of the procession, WSB men and 
microphones were stationed to give 
listeners a block-by-block report of its 
progress. 

Bob Pollock and Herbert Harris, el
egantly turned out as gentlemen of the 

Mdrgdret M itchell, dut hor of "Gone with the Wind" 
meets her real·life Rhett Butler. CI,uk Gable pronounces 
her "the most fascinating wom an I ever met" . 

Old South, manned the mobile trans
mitter at the airport, bringing to WSB 
listeners the voices of Mr. and Mrs. 
Gable, Claudette Colbert. Producer Da
vid Selznick, and other Hollywoodites. 
Then as the parade moved off, they 
gained a vantage paint at its head and 
furnished bits of information about its 
whereabouts as it travelled toward 
town. 

At the office of Grand Marshal Mike 
Benton along the way WSB's advertising 
manager, John Outler, recruited for the 
occasion, took up the story and followed 
the entourage until it was lost to sight. 
From historic Five Points, mentioned so 
often in Margaret Mitchell's book, it was 
then Hugh Ivey's turn to describe the 
dense crowds massed on Peachtree 
street cheering the stars as they passed 
by. 

As the parade reached its terminus, 
WSB microphones arranged on a spe
Cially constructed platform In front of 
the hotel again picked up the sequence 
of events and told the listening audience 
what was happening as it happened. 
General Manage r Lambdin Kay, Pro
gram Director Roy McMillan, and Musi
cal Director Marcus Bartlett, followed the 
stars as they disembarked from their 
cars and arrived on the platform. After 
Governor Rivers of Georgia had intro
duced five other Southern governors in 
Atlanta for the occasion, Mayor Harts
field took over and presented Vivien 
Leigh, Clark Gable, and the rest of the 
stars. 

Miss Leigh was "happy to be in .the 
real Atlanta, after living for months in 
fictitious Atlanta." "Rhett" Gable de
clared that although he understood the 
population of Atlanta to be 300,000, he 
was sure he had seen a millian people 
since leaving the airport. Evelyn Keyes, 
an Atlanta girL "was never so proud of 
my home town." 

Gifts of Wedgwood after-dinner coffee 
cups depicting the history of Atlanta 
were then presented to the visiting celeb
rities, and, the broadcast concluded, 
there was a rush to quarters to get ready 
for the Junior League costume ball at 
the city auditorium. 

At 10:30 P.M., WSB again took to the 
air, this time to tell the whole nation 
what was happening in Alanta. The 
ni9htly "Welcome South, Brother" pro
gram originated that evenIng at the 
scene of the ball and was broadcast 
over 100 stations of the NBC Red Net
work. With Kay Kyser as master-of
ceremonies, listeners all over the coun
try attended the most brilliant social 
event in Atlanta's romantic history along 
with the brightest stars of Hollywood, 
and heard the voices of Maior Lenox 
Lohr, president of NBC, Senator Walter 
F. George of Georgia and other lumin
aries. 

Scheduled for the following day were 
smaller, more intimate affairs which 
radio did not cover. The stars visited 
the Cyclorama, the mammoth painting 
of the Battle of Atlanta, housed in its 
own building at Grant Park, and were 
entertained there at a luncheon. Vivien 
Leigh pronounce the canvas "the most 
wonderful thing I have ever seen," and 
Clark Gable was astonished at its "re
markable reality." In the afternoon the 
visi tors attended a cocktail party which 
the Atlanta Women's Press Club gave 
for one of its members - Mrs. John 
Marsh, also known as Margaret Mitchell. 
For the first time the "live" Rhett and 
Scarlett met the woman who had cre-

(Continued on Page 20 ) 
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* * By JOE ALVIN 

Bing Crosby's older brothers, Everett 
and Larry, decided several years ago 
that "the young man from California," 
as he was called in those days though 
he comes from Spokane, Washington, 
was ready for "big time." 

Without Bing's knowledge, they ar
ranged a radio network appearance for 
him in New York. The time was set, the 
day was set and even the music was 
set before they gently broke to Bing the 
news that he was about to leave embryo 
behind and emerge a full-fledged star. 

The Crosby didn't say much, but he 
must have done a lot of thinking that 
probably ran something like this: "To 
be or not to be a star, let's see: If I 
get to be a big star it' will take a lot 
of my time and I'll have to work too 
hard to enjoy the simple pleasures of 
life, like getting together with the boys 
for quartet numbers in a hotel basement 
and trying to draw the fifth diamond to 
the flush." 

Bing got even with Larry and Everett. 
He made his decision and didn't even 
tell them he was making it. The night 
he was supposed to be making his radio 
debut, the time was there, the station was 
there, the band was there, but Bing def
initely was not. In his place there was 
a note to the Brothers Crosby, which 
Larry keeps to this day to show to Bing 
whenever he means to say, "You're not 
so hot, Bing." 

The note simply read, "Please cancel 
all my engagements. I'm not good 
enough for big time." 

Rather than face the music of star
dom, of living in a glass house where 
all the public could see him, Bing Cros
by disappeared. For three nights the 
announcer kept saying that "the young 
man from California can't be with us 
again tonight" and for three nights and 
three days Larry and Everett kept hunt
ing for Bing. Because they didn't give 
up, and because they found him and 
persuaded him to sing that first network 
program, Crosby today is a star. 

The scene now shifts to 1939 and a 
famous Beverly Hills night spot named 
the Victor Hugo along Wilshire Blvd. 
Skinnay Ennis is playing there and his 
friend Bing Crosby, the nation's No. 1 
radio crooner, a motion picture star to 
boot, is sitting in a ringside seat and 
taking in an amateur opportunity night 
when Skinnay gives all the youngsters 
who think they have talent a chance to 
get up and prove it. 

At a table nearby sits a chubby little 
girl, with light brown hair and blue eyes 
and a face as sweet as the girl's that 
married dear old dad. As Skinnay calls 
for talent, she leaves the table and takes 
her place in front of the bandstand. She 
chooses a number, the band gets to-

Page 4 

* * 

BlDg CrosbY, star of the Kraft Music HaJJ whIch Is heard over NBC each Thurs. at 9 p.m. (CS';J.') . 

gether an impromptu arrangement and 
follows her as she begins to sing. 

Crosby suddenly stiffens to attention. 
He's been listening with his usual re
laxation, an arm dr:::Iped carelessly over 
the back of Dixie Lee Crosby's adjoin
ing chair, making comment under his 
breath. Now he's still, his arms move 
to rest on the table and his eyes are 
fixed on the girl. "That girL" he says 
to Dixie, "is going to be a star." 

Pat Friday couldn't beheve her eyes 
or ears when a few mo:nents after she 
sat down a waiter brought her the mes
sage that Bing Crosby would like to see 
her. She joined Bing at the table. 
"Would you like to sing on my Kraft 
Music Hall program?" was a big ques
tion for anyone, especially Bing Crosby. 
to pop at a 17-year-old-co-ed from the 
University of California at Los Angeles. 

"Why, er, I don't know, I'll have to 
ask mother," said Pat, who was major
ing in Domestic Science and didn't even 
day-dream of singing on a network 
show. As a matter of fact she hadn't 
even raised her voice in song at a school 
auditorium program. 

"OK, ask your mother and let me 
know tomorrow," said Bing in his cas
ual manner. 

Bing didn't waste any t1me taking 
chances on Pat's refusal. The same night 
he telephoned his brother Larry. 

"Larry, first thing in the morning you 
go out to U.C.L.A. and see a home eco
nomics student named Pat Friday. You 
talk her into signing a management con
trJact and don't take no fOT an answer. 
Use every argument you used on me 
back in New York.. That girl's got tal
ent." 

Thus Bing Crosby, the man, whom a 
vocal chord obstruction, a lackadaisical 
personality and two brothers conspired to 
make a star, turned conspirator in tum 
to give America a new singing voice 
that created an overnight sensation from 
the moment Pat Friday stepped before 
an NBC mike cn the Kraft Music Hall -
a voice that but for Crosby's apprecia
tion of talent might still be singing the 
scale in the studio of a music teacher in 
Westwood Hills. 

Pot Friday isn't the only "discovery" 
of the crooner who's also a man's man, 
who owns a race track and a string of 
racing horses, who has as fine 0 family 
as any man in the world and fcur chil
dren - all husky boys tough enough 
to spurn Shetland ponies and risk their 
necks riding blooded saddle hcrses -
who can beat the daylight out of 99 
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Top le ft - Music Maids of Kraft Music Hall . Top r ight - Jovial Bob Burns and Bing . 
Lower left - John SCott Trotter. (Inset ) - Announcer Ken Carpenter. Lower center -
Pat Friday. Lower right - Sklnnay Ennis . 

men out of a hundred on the golf links, 
who is individual enough to wear shirts 
that hang below the wa istline, by heck, 
ond look like a surrealist's dream of the 
Hawaiian landsc.ape complete to grass 
shacks and hula girls. 

Ta ke portly, amiable John Scott Trot
ter. "Johnny" was an arranger at the 
Paramount studios when Bing was put
ting on the grease paint he so detests 
for his role in "Pennies From Heaven." 
Bing didn't know Johnny and Johnny 
had never met Bing. One day the or
chestra struck up the theme, "Pennies 
From Heaven" for the first time. Bing 
listened with growing interest. "Who 
made that arrangement?" he asked. 
"John Scott Trotter," replied someone. 
"Get him here right away," said Bing, 
"I wdnt to make him an offer." 

Thus John Scott Trotter acquired him
self a band and became the music mm;
fer of 1he Kraft Music HaIr. The offer 
BiIW made him was to take the place 
of Jimmy Dorsey, who Was leaving the 
f-.I"BC show for personal a ppearances in 
the ea st a fter a long run with Bing. John
ny was scared to death to take the 
plunge from the obscurity of studio ar
ranger to the spotlight of big time band 
leader. It was Bing who reasurred him. 
"If a dumb guy like me can be the star 
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of the show," he said, "a fellow who 
can arrange music like you can 
shouldn't have any trouble at all." 

It would be difficult to overlook the 
job Crosby did on himself, his program 
and on Bob Bums in singing a ballad 
about his nose for the thing John Q. 
Public likes. 

Let's take that easy-going. distinctly 
Crosby style of Bing'; delivery on good 
old K.M.H. Bing was the first radio em
cee to call an opera star "ba be" and 
do it without an anti-freeze solution on 
hand. He's one of the first, if not the 
first, to get a concert artist to take down 
his or her hair and swing it, like Toscha 
Seidel (Bing once said on the air that 
If anyone didn't think Toscha was a 
swell "string scraper," that body should 
sit down and write "Toscha is a swell 
string scraper," five thousand times. A 
man fan of Crosby's in Illinois did, sent 
the 5,000 lines to Bing and mispelled 
Toscha's name each time.) 

To Crosby too should go the orchids 
for eliminating ali d ress rehearsalS on 
the Kraft Music Hall to give the program 
a sparkling informalfty and spontaneity 
well worth copying as an antidote for 
ennui a nd too much starch. Even mem
bers of the orchestra never get to hear 
a gag of Bing's or of Bob 's before the 

* * studio audience hears it on the broad
cast. It's fresh to them when they ~eJI' 
it, and the background of spontaneous 
laughter you so often hear in the loud
speaker is the musicians' confirmation 
of Bing's wise policy of unit rather than 
mass cast rehearsals. 

It was Crosby who persuaded Bob 
Bums to take over the Kraft Music Hall 
during Bing's extended summer vaca
ti,ons - a job that Bob has filled capab
ly each season. We won't go into what 
prompted Bing to ask Bob to assume thE: 
job. It won't do to go into the merits 
of a sunny day at the race track or the 
song of a straight drive as it cuts the 
air over the fairway. Not while you're 
writing a story against a deadline and 
the California sun is beaming down 
outside the window on a cloudless sky. 
For the sake of staying on the job and 
finishing the story, let's just say Bing 
did it to encourage Bob in something 
more worthwhile than playing a bazoo
ka and talking about his relatives, and 
forget the race track and golf course. 

There is one more touche we can 
score against Opponent Obscurity in 
Championing Bing as a star maker. How 
many of us heard of Ken Carpenter be
fore Crosby got him started ringing bells? 
Ken was an NBC staff announcer in Hol
lywood and the NBC chimes were just 
something announcers rang to denote 
the close of an NBC broadcast before 
Crosby went to work on both. He made 
Mr. and Mrs. America realize that play
ing those three grace notes was an art 
that rivalled a symphony rendition of 
Debussy. He made Carpenter a first 
water comedian and the NBC chimes 
an institution so mighty that the Penn
sylvania railroad adopted them for all 
its dinner calls. 

The Bing Crosby you've jus! mel is 
the same Bing who comes to swank NBC 
Hollywood Radio City looking like a 
scarecrow at a fashion show. The fel
low who rehearses his songs with.o 
pipe nangmg between ius teem and 
who improvises lyrics as he goes along 
to kid the girls in the cast, especially the 
Five Music Maids. The fellow who sits 
down in a corner of a control room as 
quiet as a mouse and studies the form 
chart when he isn't busy rehearsing, and 
who has all his meals sent to the same 
control room on Thursday so he won't 
have to go outside and attract attention 
to himself. He's also the fellow the hos
pital nurses of Hollywood named their 
favorite maternity ward father because 
he sings them lullabies and goes out 
to buy them midnight hamburgers while 
waiting for Dixie to give birth to another 
bouncing boy in a line as long as the 
girls of Eddie Cantor. 

"Star-Maker" Crosby, all right, but 
you "ain't seen nuthin' yet," as Bing 
himself would say. Walt till those four 
Crosby kids grow upl That's the job 
Bing is proudest of. 

Paqe 5 



THE "EARLY BIRD" 
PROGRAM OF WF AA 

NEARS ITS TEN YEAR MARK 
ON AIRLANES 

As soon as the calends, nones and Ides 
of March, 1940, have come and gone, 
the Early Bird program of WF AA, Dal
las, will begin preparations to celebrate 
a decade on the air. 

Way back in March, 1930, when the 
Eariy BU'Cls went on the OIr lor the first 
time, money was getting shorter and 
women's skirts were getting longer; Jean 
Harlow and her platinum blonde hair 
were all the rage as a result of her ap
pearance in the film, "Hell's Angels," 
and some 30,000 miniature golf courses 
sprang up overnight in the United States. 
"Green Pastures" began its run of 600-
odd performances, the brothers Gershwin 
wrote Girl Crazy and I Got Rhythm; 
Cole Porter wrote Love for Sale and 
What Is This Thing Called Love? and 
Hoagy Carmichael wrote Old Rockin 
Chair and Herbert Hoover was Presi
dent of the United States. 

Ce cil Hale Is tHe a nnouncer on,.<the 
Early Bird prog r am: 

Presidents and just about everything 
else have changed since 1930, but the 
Early Birds haven't. There· have been 
changes in personnel, of course, but the 
idea of the Early Bird progra'm hasn't 
changed a bit since it went o~ the air 
as a pioneering venture in early morn
ing programs. It was unknown at that 
time to present a full orchestra playing 
popular music at that hour of the morn
ing. Most stations put hillbilly or wes
tern units on the air at that time, and 
let it gO at that. Bu WF AA had a hunch 
liseners would like popular music early 
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in the day, as well as late at nighL They 
did, and still do. 

At present, the personnel of the pro
gram includes Eddie Dunn, master of 
ceremonies; Karl Lambertz, musical di
reclor, and the Early Bird Orchestra, 
and Cecil Hale, announcer. On a year
round average, the program hcut about 
eight sponsors a day, which is batting 
a high average in any radio league -
and besides that's all there's time for. 

Although Eddie Ounn, being head 
jokester, supplies most of the jokes he 
tells, his listeners, always faithful, con
stantly contribute iokes, songs, poems 
and stones to him. The mLlsiclOns In 

the orchestra have music to read and 

Edd ie Du nn is ma ste r of c erem o nies of 
th e Ea r ly B i rd prog r am. 

Cecil Hale has commercial copy written 
in front of him, but otherwise, from the 
stroke of 7 a.m., when the program hits 
the air, everything is strictly ad-lib. A 
spirit of cheerful informality character
izes the entire forty-five minutes of the 
program, and cmybody can say any
thing he pleases - almost. Everybody 
kids everybody else, and so the Early 
Birds go their' merry way. 

Last November the program observ~ 
Us 3,OOOth consecutive broadcast over 
WFAA with a gala anniversary broad
Gast attended in person by many of the 
program's most a rdent tans - anq there 
are many. 

Many a noted alumni remembers the 
days when he got up before dawn il' 
order to be at the WF AA studios h'l 
7 a .m. to do his or her bit on the show. 
Among those who got their start on the 
program are Evelyn Lynne, at presen! 
singmg on the NBC Brea kfast Club; Fred 
Lowry, whistler, w.ho is- with Horace 
Heidt's Orchestra ; Dale Evans, singer 
who recently completed a singing en
,qagem~n t with Anson Weeks and or· 

chestra and now is singing in several 
Chicago Night clubs; Pem Davenport, 
pianist, who now heads his own orches
tra in the East. 

Slo 'n' Ezy, blackface comics, who 
have since appeared on the National 
Bam Dance and other network pro
grams, but who are now back on the 
Early Birds; Evelyn Oaks, vocalist, who 
recently completed a singing engage
ment with Dick Stabile's Orchestra to 
retire and be married; Yin Lindhe, 
pianist, who left Dallas to become direc
tor of the Radio City Music Hall chorus, 
and Gus Levine, arranger for Andre 
Kostelanetz, and a host of others. 

Many characters who have become 
legendary in Texas and in the South~ 
west originated on the Early Bird pro
gram, and most of them are products 
of Eddie Dunn's imagination. His char
acters include Professor Anatole, a 
quavery-voiced individual who "doesn't 
feel very well," ever; Bones, a colored 
shine boy; an insolent fellow known 
only as "Beulah's Husband," Rufie a nd 
Goofie, a rustic pair originated jointly 
by Dunn and Cecil Hale, and many 
others. 

The success of the program is un
doubtedly the result of the many years 
of experience in show business of those 
who head it (The total years experience 
of Eddie Dunn, Karl Lambertz and Cecil 
Hale in show business Is about seventy 
years). Karl Lambertz alone has been 
in show business about th irty-five yea rs. 

But down at WF AA, we attribute the 
success of the Early Bird program to 

Karl Lambertz dlr.e c ts the Early Bird Orchestra. 

the generous and unflagging support of 
its listeners. We've gotten letters from 
listeners who report that they were Ear
ly Bird fans before they were married, 
and' that their children now are becom
ing fcins of the same program I 
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DR. I. Q. 
THE 

MENTAL BANKER 
By TONY KOELKER 

How far can you see on a clear night? 
To whom would you logically send a 
dactylogram? Doctor 1. Q., the inquisi
tive mental banker who conducts his 
novel gray matter surveys over the NBC
Red network each Monday night, pays 
off in silver dollars for the correct an
swers to questions like these. And he 
pays off to the tune of about $700 during 
each half-hour he spends measuring the 
mental capacities of movie-goers in dif
ferent theaters around the country. 

Of course, the mentally acute person 
knows that one can see the stars mil.! 
lions of miles away on a clear night and 
that a dactylogram is just another name 
for finger-print. But in the excitement 
of the theater audience and in the an
ticipation of receiving a handful of sil
ver dollars, one's mind somehow doesn't 
always function with ordinary agility. 

Just what is the mental measuring 
stick which the genial Doctor I. Q. uses 
when he selects questions to hurl unex
pectedly at members of the theater audi
ence? Doctor 1. Q., who is Lew Valen
tine in real life, has this to say in answer 
to that: 

"Things you should know but may 
have forgotten make ideal questions. For 
instance, you probably knew, at one 
time, what you got by putting the sine 
over the cosine. That's too much to ex
pect the average mind to retain since 
school days. But even at this late date 
you should know that a sine has noth ... 
ing to do with a billboardl" 

Technical questions are avoided. 
Questions that are well within the re
alm of knowledge of the average man 
on the street are ideal. 

Thousands of letters pour into Doctor 
I. Q.'s Chicago office each week. Each 
letter contains a set of questions or a 
brief biographical sketch of a famouS' 
personality submitted by a listener for 
use on the program. Themail presents 
a major research problem. Doctor I. Q. 
handles that with a staff or research 
workers who check and re-check the 
accuracy of every question and answer 
submitted. His office resembles a com
bination public library, newspaper 
morgue ahd post office. Heading the 
research staff is Miss Virginia Smith, a 
Northwestern University graduate. A 
prolonged visit to the public library is 
her regular weekly agenda as she 
delves deeper into the lives of famous 
characters in the history of the world. 

In case you've forgotten your history, 
Harvard was founded in 1636 and Yale 
opened its doors in 1701. These facts 
formed the basis for a question the quiz
ical Doctor popped at a dear old lady 
on one of his broadcasts. The question 
ran like this: 
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BRAIN TRUST BACKSTAGE: Just before Dr. I. Q. goes on the air he has a last minute 
Check with the announcers assigned to work as his assistants In the theater audiences. And, 
since he likes to be comfortable, he leaves his coat off until he's ready to go on the stage. 

"If you had been living back in 1637, 
which college would you have attended 
- Harvard or Yale?" 

The old lady promptly picked Har
vard. Pleased at finding an interviewee 
who seemed to be up on history, Val
entine next asked the lady: 

"And why would you have chosen 
Harvard, madame?" 

Back came the reply, "Because I think 
Harvard boys are much better looking(" 

On each program Doctor I. Q. pro
pounds what he calls the THOUGHT 
TWISTER. It Is intriguing, but really not 
very difficult. Here's a sample: 

"Baskets can be emptied when they're 
filled. 

Baskets when they're emptied can 
be filled." 

Doctor 1. Q. reads the twister once 
only and asks that it be repeated exactly 
as he read it. During the nine monthS' 
Doctor I. Q. has been heard over NBC 
networks, thought twisters similar to this 
one have been answered correctly only 
three times. It may be that the 3S silver 
dollars offered for the correct answer 
produce a lapse of memory on the part 
of the interviewee. 

After testing the mental capacities of 
movie-goers in Atlanta, St. Louis, Chi
cago, Philadelphia, Pittsburgh, Denver, 
and Boston during the past year Valen
tine has come to the conclusion that, 
fundamentally, people are the same all 
over the country. They think alike, act 
alike and there is no noticeable differ
ence in their mental reactions, he says. 

"Don't kid yourself into thinking the 
intelligence quotient is low among the 
working classes," Valentine cautions. 
"The railroad porter, the house painter 
and the factory worker all can give you 
new slants on various subjects that are 
positively amazing. They don't have to 

take a back seat for the white collar 
worker." 

While the men stand on the street 
comer politick in' about how the war 
ought to be settled, the ladies of the 
family are at home getting the real facts 
about the European conflict with the aid 
of the radio, newspapers and the atlas. 
Valentine, who uses a large number of 
questions on current events, finds that 
women, in general, are better informed 
on the news of the day then men. The 
mental banker and his staff keep track 
of news developments nght up to broad
cast time and when he pops a question 
it is based on a very current happening. 
It was in a recent series of current events 
questions that the difference in knowl
edge between men and women was 
made apparent. 
Doctor 1. Q. has discovered that the girls 
have a lower batting average than men 
on questions concerning mathematics. 
On the other hand, just to keep the 
records straight, he finds the strong, stur
dy providers, don't know a-b-c aboUl 
spelling. 

Valentine, himself, is a native Texan. 
He was born August 6, 1910, in San 
Benito. All through high school and 
two years at the University of Texas, 
Lew took part in every dramatic presen
tation that came along. He also took 
a fling at crooning. When he should 
have been entering his junior year at 
college, Lew dropped into a Houston 
radio station and landed a steady job -
spreading the gospel of a corner drug 
store, answering the station's telephones, 
and announcing. In 1931, he left Hous.! 
to and during the next seven years 
served on the staff of WL W, Cincinnati, 
and WOAl, San Antonio, where he pro
duced and wrote programs. Now, in 
addition to his Doctor 1. Q. role on the 
air, he's vice president of an advertising 
agency in Chicago. 
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As Frances Lang lord seems very much inter
ested In her new copy 01 RADIO VARIETIES, 
we're going to talk about her lor a lew moments. 
The glamorous singing star 01 the Texaco Star 
Theatre (WBBM, Wednesdays, 8:00 to 9:00 p.m. 
CST) achieved her unusual voice as the result 01 
a consilectomy. Frances had been singing at 
local parties lor some time in a delightful soprano 
voice. After her tonsils were removed she was 
nOt able to sing lor several weeks. 
Che nighl at a party, however, Iriends asked her 
to sing again. Frances was more astonished than 
anyone else when, instead 01 her familiar soprano, 
her voice had the deep velvety quality which is 
now so lamiliar to millions 01 listeners. 
However, Frances doesn't advocate that singers 
remove their tonsils if they want a new voice. 

B OB HOPE'S interest is centered on RADIO 
VARIETIES, but if this reporter were in the same 
spot, lovely Paulette Goddard would be getting a 
lion's share of tho attention. Both Paulette and 
Bob climbed up the ladder of success via musical 
camedies. Paulette was a Follies beauty while 
the lalltern jawed Hope achieved stardom in 
"Roberta:' Hope's famous laugh-getting patter 
ms discovered accidentally. One night at a small 
theater the manager asked Bob to announce the 
following act. Hope a tap dancer, had never 
9I=oken on the stage before, but he sensed his 
bq chance. After briefly announcing the suc
ceeding show, he went into a gag routine that 
hed the customers clamoring for more. As a 
result he was booked into the theater the follow
ing week as a featured comedian. After that, suc
cess was not long in coming. 
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SOME PUBLIC 
SERVICE FEATURES 

OF ~CKY 

trop left} Ohio'oS Goorenor )0= W. Bricker. 

(Tep right) Exclusive ir. the Cincinnati area 

arE 7JCKY's broadcast!! direct han the United 

StElEs Weather Bl:.rea\;. V"i1h \1". C. Devereaux, 

M£leolologist in cllarg ... <=:XtrElLE righ t) Ohio's 

Seutor Robert A. Tut. (LO ""~I left) MiltOD 

Ba..~, WCJ:Y's Gooc:: 'Ailll Am;>assador. de· 

liV'9~ inspi=atlonc.1 laika belol'# metropolitan 

an:i rural groups and ccDducb dlOcolate cake 

COQl:9sts. (Lower rigll t) WCE'ti a wards case 

priz" and ribbons 01 melit lex best cakes. 
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OR THE MONTH 0 
Presented To 

EBRUARY 

MR. DISTRICT ATTORNEY 
* While primarily an entertaining and exciting show, "Mr. 
District Attorney" renders a great public service in exposing 
the various rackets that prey upon the American public, 
directly and indirectly. 
*It is one of the few dramas on the air that combines tense
ness, humor and a sense of the colloquial ... in its own 
way, it is genuinely "Americana." 

*By dramatizing actual cases taken lrom the liles 01 District 
Attorney offices throughout the country, the lesson is driven 
sharply home that not only the wealthy, but each and every 
man, woman and child pays $120 a year to support crime. 

* It strips the glamour from crime, and shows how the ordi
nary citizen, olten against his will, is forced into a situation 
where he has to deal with the professional crook. 

* It dramatizes the unsung and tough job continually being 
done by the law enforcers of the country, and, in painting 
these law enforcers as human, puts the average clllzen in a 
frame of mind to co-operate unhesitatingly with the law when 
in a tough spot. 

On the air since June 27, 1939, Mr. 
District Attorney has made a host of 
friends from coast to coast, and RADIO 
V ARIETIES is proud to present the RA
DIO VARIETIES GOLD CUP AWARD 
for the month of February to this produc
tion. 

Rackets that s win die American 
people out of billions of dollars annually 
are brought to light on Mr. District At
torney. The series is designed to show 
how the enormous flow of money into 

Jay Jostyn who plays the role of 
"Mr. District Attorney." 

illicit channels may be prevented. 
Mr. District Attorney set the keynote 

for the series when he declared: 
"Every year, corruption and rackets 

take fifteen billions of dollars from you, 
the American peoplel I pledge myself 
to go after the tops - the higher ups -
who are responsible for this corruption, 
and I don't care how big they are. The 
surest way to smash corruption and 
rackets is to expose them to the public 
and that's just what we intend to do." 

District attorneys from coa st to coast 
have acclaimed the aim of the broad
casts. Paul E. Lockwood, Executive As
sistant District Attorney of New York, 
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attached to the staff of Thomas E. Dew
ey, decl-.red: 

"It L of major importance that the 
public be made aware of the workings 
of the District Attorney's Office to achieve 
a new degree of cooperation without 
which we cannot win the constant fight 
against crime in the underworld." 

In the name of the Department of Jus
tice, W. K. Hopkins, chief of the Crimi
nal Trial Division of the Federal Depart
ment of Justice in Washington, D. c., 
stated that in the front line of law en
forcement in America would be found 
" that gentlemen whom we half and 
salute as Mr. District Attorney." 

The character of Mr. District Attorney 
is a composite of all the right-thinking 
and right-acting district attorneys in the 
United States, and a power for good 
against the forces of evil. He does not 
confine his activity to the exposing of 
anyone type of law evasion, concen
trating instead on the numerous flour
ishing racket industries. 

As a rule, shows dramatizing crime 
have little individual personality. These 
broadcasts depend on tight plot, sus
pense, and scarifying the listener. Mr. 
District Attorney is different. As tense 
as any other air drama, In its weekly 
prodUctions, this program gives the lis
teners a roster of rounded out characters 
that stand on their own feet as human 
beings. 

Ed Byron, the writer-director-producer 
of Mr. District Attorney, is one of the 
keenest men in radio dramatics. Byron 
has a crime file containing more than 
1,000 racket cases and unlimited per
sonal contacts with police reporters, po
lice chiefs, and sheriffs, prison officials, 
and detectives. He also maintains a 
complete research department. 

Carefully as Ed Byron writes the 
shows in advance, with a thorough back
ground of each particular racket exposed, 
he d oes not hesitate to make last minute 
changes at rehearsal that give the half 
hour plays tempo and an air of reality. 

Jay Jostyn, who plays the title role of 
Mr. District Attorney, is a product of 
Marquette University and the Universi
ty of Wisconsin Dramatic School. Jos
tyn made his professional debut in Mil-

waukee at the age of nineteen. After 
playing in stock on the West Coast, he 
began his radio career in Los Angeles, 
moving later to Cincinnati and Chicago. 

Jay Jostyn is supported by a cast of 
top-notch radio performers. They in
clude Vicki Vola, a coast sensation be
fore she came east a year ago; Len 
Doyle, who's knocking 'em dead on 
Broadway in Saroyan's "Time of Your 
Ufe;" Ethel Owen; Maxine Jennings; 
Frank Lovejoy; Walter Kinsella; Walter 
Vaughn, and others. 

Actre ss Vicki Vola has a right to smile so 
broadly - She's Just landed the role of "Miss 
Miller . " On Mr. District Attorney, heard Sundays 
at 6:30 p.m. CST, Over the NBC-Blue network. 

Perhaps the most important thing that 
can be said about District Attorney from 
the dramatic viewpoint is that it does 
not depend upon tricks, the supernatural, 
or the impossible. It Is as real as a 
racket expose in your newspaper, but 
goes behind the bare account of the 
facts to the human elements involved. 
Getting over the human quality as it 
does is the strength of Mr. District At
torney. Harry Salter provides the back
ground and cue music for Mr. District 
Attorney. 
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1939 which heard such varied radio 
activity as broad casts of the beginning 
of war in Europe and the end of Rudy 
Vallee's ten-year tenure for one sponsor 
witnessed equally striking developments 
in showmanship at W BAP. Jams ses
sions became a regular part of the 
schedule, ed ucational programs attract
ed attention and the airwa ys themselves 
w ere the scene of one exceptional b road
ca st of the final cycle o f the thri fty thir
ties. 

Perhaps the station's outstanding feat 
of the year just passed on to posterity 
took p lace 8,000 feet in the air. While 
flying to Fort W orth to participate in a 
loca l "gateway to Hollywood" contest. 
such celluloid celebrities as Anita 
Louise, W endy Barrie, Edmund Low e 
and Jesse L. Lasky w ere interviewed 
from their plane. On the star- lit night 
in midsummer an hour was givel. over 
to Hollywood's impressions of itself. The 
broadcast was made p ossible through 
the short-wave facilities of the station, 
a nd R. C. Stinson, technical supervisor, 
and J. E. M aersch, engineer , handled the 
controls aloft while H. C. Southard, man
a ger of W BA P, and Nelson Olmsted , 
special events announcer , helped enter
tain the eager stars. Reception wa~ 
practically perfect, and the ac tual 
sounds suggesting speed and space to 
g rounded listeners were for once com 
pletely natural. From a radio produc
tion and engineering standpoint, the 
broadcast was a triumph . 

W BAP's p ride, i ts w eekly presentatior. 
o f "Thirty M inutes Behind the W alls" 
from the Texas Sta te Penitentiary a \ 
Huntsv ille, allures the nation .into its 
con fines every W ednesday night at 
10:30. Then inmate talent pla ys, sings, 
ta lks and charms the country with its 
absolute naturalness and genuine sin
cerity. People look upon the broad
casts w ith kind liness, for behind the 
prisoners' efforts to amuse others is their 
ideal to rehabilitate themselves. So 
when the prison's air show was ready 
to celebrate its first year, during which 
42,000 letters of commendations had 
been received from thirty-six States, 
Canada and Hawaii. the announcement 
was made that" the program would be 
extended to an hour for the bi rthday 
party. Between Feb. 22 and March I S, 
1939, more than 30,000 letters insisting 
on the extra time descended on the sta
tion. So for once only the title was in
accurate. But the purpose behind the 
program has never been. 

From a standpoint of altitude, W BAP 
might lay cla im to the record set by the 
A lps, for it owns the tallest skyscraper 
in the Southwest. The new 653-foo~ ver-
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... 
tical antenna, which it shares with 
W F AA, Dallas, was dedicated early in 
1939, and the entire Texas Quality Net
w ork partiCipated in the ceremonies. 
High point of the salute came when the 
staff orchestras of WBAP and W F AA, 
approximately thirty- five miles a part, 
p layed " The Eyes of Texas" simultan
eously and without benefit of binoculars 
or television. The lo fty girder stands 
proudly on the Texas plains b etween 
Fort W orth and Dallas, a symb ol of 
p rogress in the day and a beacon light 
of friendliness and showmanship in the 
nig ht. 

Educa tion hasn' t been overlooked the 
past year. Early in February Nelson 
Olmsted introduced his program of " The 
W or ld 's Greatest 'Short Stories." Once 
a week for fifteen m inutes he reviews 
w hat he considers an outstanding short 
story of literature . Now that the pro
gram is a year old it has built up a 
large audience of discriminating listen
ers who frequently write in to express 
their candid opinion s. Olmsted appre
ciates all CrIticIsm and stnves to profit 
by it. His wife, Ann Holloway, is a fre
quent guest when stories are d ramatized 
and is adapt at playing everything 
from i ngenues to angry shrew s. The 
most elaborate presentation of the serieS 
has been Poe's " The Raven" which w as 
read w i th orchestral accompaniment o f 
special music composed b y Don G illis, 
staff arranger. It isn't often that poetry 
is used as a grea t short story , but on 
the th ree occasions that Olmsted has 
deviated from his original plan the re
sponse has been surprisingly favorable . 
The most human feature ca me when 
Dickens' "The Signal M an" was nar
rated. Then Olmsted interview ed a 
charming old lady who ha d lived across 
the street in England from the author. 
For Christmas the program wanted a 
sea sonal story tha t wasn't hackney ed . 
Unable to find one suitable, Olmsted 
w ro te his own. The letters w ere once 
again numerous and laudatory, b ut the 
author insisted that his story Christmas 
Eve was not one o f the world's g reatest. 

" Zoo 's Who," a feature designed to 
bolster interest in the city's zoological 
garden, is also in the educational ca te 
gory. Bess Stephenson o f the Fort 
W or th Star-Telegram staff has bllilt up 
a large aud ience with her tales of 
snakes, e lepha n ts, birds and m onkeys. 
She too provides human interest for her 
listeners. One m orning the zoo's chim~ 
panzee, Annabella, was the guest 
speaker. A ccording to Miss Stephen
son, here's part of what went on be forf' 
the microphone. " A nnabella," queried 
her friend, " w hat do y ou th ink of Amer
ican men?" 

Quick as a fla sh and aping her catty 
~ousins , Miss Panzee countered w ith : 
" They are so charming, so like my own 
d ear kinfolks back in A frica." 

WBA P's speCial ev ents department is 
w orthy of commenda tion. In January 
when the new governor was ina ug
urated, the station a rranged to describe 
the ceremonies and attendant celebra
tion from A ustin. Tw o months later, to 
commem orate the second anniversary 
of the tragic New London school explo
sion in w hich 280 students were killed , 
W BA P broadcast the memorial services 
from the litt le town in North Texas. Then 
in May the station was called upon to 
originate an hour's program for the 
National Broadcasting Company . The 
occasion was the Sunrise A mericanism 
Service in Fort W orth with Martin Dies 
as principal speaker. For the first time 
in radio historv the city was host to 
listeners of the United States on both 
networks o f NBC. Harold V. Hough, 
general manager of WBAP, was master 
of ceremonies. 

During the critical days of A ugust 
and September when the cauldron 
of war began to boil w ith increasing 
omino usness. W BA P a dopted a twen
ty- four-hour schedule so its listeners 
might be informed of a ll develop
ments b oth at home and a b road. But 
during the year that brought a n end 
to the peace of Europe, the sta tion con
tinued to expand its staff and programs. 
First to arrive was J. G . Roun tree, con
trol engineer, who displayed such pro
ficiency not only in his w ork but else
where as well that he became a b r ide
groom six w eeks later. M ore recently 
Eunice Benefiel d has come to WEAP to 
sing on "The Jam Pantry," one of the 
jammiest of jive programs. Rugs are 
cut and gates are swung w henever this 
program swings out. and Eunice does 
her part with the torch. 

D uring the y ear when Tin Pan A lley 
gave to music such classics as " Three 
Little Fishes," " W ishing" and " W ell 
All Right," ano ther song helped a pret
ty Texas girl to fame. One night in 
New York Mary M a rtin o f W ea therford, 
Texas, sang " M y Heart Belongs to Dad
dy" and became a sensation. A s some
thing of a Christmas gift to its listeners, 
W BAP presented M iss Martin when she 
wa~ a guest o f the prog ram of the Ligh' 
Crust Doughboys, sponsored b y the Bur
rus M ill and Elevator CQmpcmy of Fort 
W orth. Of course she sang " M y Heart 
Belongs to Daddy." 

1939 was kind to W BAP. 
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THE LONG AND 
SHORT OF IT 

"Little Ella Long" is six feet four inches 
tall in her gossamer stockings. "Otto" 
is five feet four inches tall and almost 
the same distance around the waist. 

Ella and Otto are romantic. Ella is up 
to her neck in a romance with Otto, and 
since she is so much taller than per 
prospective bridegroom, Otto is over his 
head. Little Ella is definitely on the of
fense and Otto 'is holding his own on 
the defense, but without question is very 
much interested in the tall, dark and 
handsome young lady. 

The weekly progress of this engross
ing romance is broadcast to the world 
in general each Saturday night, 7 to 
7:30 P.M., on the "WLS National Bam 
Dance." The romantic side of Otto's 
nature did not emerge until Little Ella 
came out of the state of Michigan to 
him 

Little Ella's real name Is Beth Creemer, 
and she is now on the air for the first 
time in her life over Station WLS in 
Chicago. She Is heard on the Bam 
Dance each Saturday and can also be 
heard on the "Smile-A-While" program 
every Tuesday, Wednesday and Thurs
day morning, 5:30 to 6:15 o'clock. 

Ella's home and birthplace is Detroit, 
where her birthday is marked on the 
calendar as October 17 in 1920. Ella 
has always loved to sing and d~ce, 
and her parents encouraged her in this 
work by providing her with lessons in 
both tor several years. 

A few years ago when Ella was just 
five feet eight inches tall, she decided 
that she would like to model dresses. 
That height Is the accepted figure for 
ideal models, but Ella, much to her sur
prise, did not stop growing until she 
reached her present measurement of six 
feet four inches, and consequently, all 
dreams of displaying beautiful evening 
gowns and afternoon tea frocks were 
completely dispelled. 

Ella has never been sorry that she 
grew so talL because she enjoys ban
tering with her friends about her superior 
height. In her own words, "1 love being 
tall. If people don't kid me about it, 
I kid myself." 

Ella' 5 first public appearance resulted 
in a free trip to the New York World's 
Fair. She was picked as the winner of 
the Michigan State Amateur Contest last 
September at the State Fair, and her 
prize was the trip to New York. Her 
favorite dance is comedy ballet. She 
is Llsually 10 be iound munching a can
dy bar at all WLS rehearsals, because 
candy and mashed potatoes are her fav
orite foods and potatoes mashed are 
hard to find In a radio studio. 

Otto's real name is Ted Morse, and 
his hometown Is Topeka, Kansas. Otto 
knew almost" from the start of his tune
ful life what he wanted. When he was 
a small boy he never missed an ODDor
tunity to show his parents or relatives 
the music section In his favorite mail 
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order catalog that displayed the musical 
instruments, and his finger invariably 
pointed to the cornets. One day he 
received permission to buy the one 
of his choice, and from the day he 
ordered the instrument until it arrived at 
his front door, Otto made life miserabld 
for ihe postman. 

Finally the great day dawned, and 
with feverish fingers our hero opened 
the package. He had his beloved cor
netl Now all that remained was to 
l~arn the intrl""as'e~ of playing it. but 
that was a minor item in Otto's life. 

He took to the cornet like bacon to 
eggs, and soen was making life noisy 
and - w",ll, IF't let It go for lus par
ents and their neighbors. 

Jumping a few musical years in Otio's 
life: when thp war came along, Otto 

went over seas with his National Guard 
unit band and soon became director of 
the l39th Infantry Band of the 35th Divi
sion, A. E. F. After the war Otto started 
in Chicago with a musical unit that 
traveled all over the country in vaude
ville. Returning to Chicago, he joinod 
the staff of Station WLS, then moved on 
to radio work In St. Louis and ,finally 
back agoin to Chicago. 

Otto has two weaknesses: he will get 
out of bed any time of night to follow the 
firetrucks to a big fire; and he likes 
nothing better than watching circus trains 
unload. 

Otto is not married, as yet, but some
body has tipped Little Ella off that this 
IS Leap Year - and anything is likely 
to happen I 
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MEET GRACE WILSON 
In show business, it's a long way to 

the top. On the climb up, one meets a 
lot of people on their way down, for the 
stay at the top is short. very short for 
most. But not so with Grace Wilson, 
contralto soloist at WLS, Chicago. 

She reached top levels in three 
careers before she turned to radio--and 
she has been at the top in radio for 
more than 15 years. 

For her first career, she was a child 
actress in a troupe with the great Rich'
ard Mansfield at the age of four; Grace 
toured the country over in musical com
edy and vaudeville; she was a home
ma ker, wife of a prominent Chicago sur
geon. Then tragedy struck: the doctor 
d ied, and Grace turned again to show 
business, a new kind of showmanship, 
for radio had entered the picture. 

Grace Wilson ha s been ever thank
ful for radio, for this new branch of the 
entertainment world permitted her to 
keep that which she had always wanted 
and never had had before her marnage. 
a home. Almost from the time she had 
ma de her debut a t the age of four, Grace 
had "lived in a trunk" as she toured the 
country. But today, she has a home of 
her own in a quiet. tree-lined street in 
suburban Chicago, in Riverside, from 
where she drives in almost daily for her 
various radio programs on WLS. 

Amalia Kela, of light opera fame, was 
Gra ce Wilson's mother. She had hoped 
in her daughter to develop the talents 
which would enable Grace to continue 
the mother's career. Before Grace was 
even four years old, her mother sat at 
the piano and cCXlched the little girl for 
hours. 

"For a time," says Grace, "I guess 
mother thought I was just about hope 
less. It wa s a long time be fore I could 
even carry a tune." 

Only a few months later, however, 
Grace made her deb ut - but not as a 
singer. She opened in Toledo, Ohio, 
with the great Richard Mansfield, then 
playing the title role in Rostand's "Cy
rano de Berqerac." She continued her 
work as a child prodigy, and when her 
mother returned to the road in "The 
Moth and the Flame," starring Herbert 
Kelsey a nd Effie Shannon, Grace carried 
the role of a little boy in the prodUction. 

When she grew a little older, Grace 
spent several years on tour with musical 
comedy companies, among them the 
Nora Bayes and lack Norworth "Show
girl" troupe. Then came vaudeville. It 
was hard work: several shows a day, 
rehearsals, then "home" to a hotel room 
or a train, packing and unpacking. Show 
business kept her away from her father 
a nd brother most of the time, and Grace 
longed to settle down in a permanent· 
home. 

Her marria ge to Dr. Henry Richards 
promised to fill that longing. There 
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Grace Wilson is a regular perfo rme r o n the W LS Nat ional Barn Dance , heard over W LS from 
7 t o 12 P. m . each Saturday, and frequently on the NBC portIon, 8 to 9 p. m. CST. In addItIon, 
she has two programs of her own each week , at 6 :45 P. m . Wednesday and Friday ; appear on 
"Merry - Go . Round" at 2 p . m . Saturday, and on " E verybody ' , Hour" at 8 a . m. Sunday 

were a few years of great happiness, 
only a few, for Dr. Richards died in 1922. 
So Grace W ilson bravely picked up her 
career again, prepared to return to rCXld
shows. 

But show business had changed with 
the advent of radio. Radio needed sing, 
e rs, and radio would let Grace Wilson 
have her home. So it was to radio that 
Grace turned. She sang on several sta
tions a bout Chicago, but in those early 
days, radio stars were not paid for their 
work. However, as a popular radio smg
er, Grace had as many well-paid per" 
sonal appearances in theaters as she 
could handle. Then, too, music pub
lishers were willing to pay radio acts 
to sing their songs. Thus Grace Wilson 
made a good living. 

"Song plugging" was nothing new 
for Grace. In her earlier stage days she 
had sung many a new tune for the pub
lishers, songs that became the hit tunes 
of the day. It was the famous publisher 
Will ROSSiter, who gave her the title of 
"The Girl with a Millton Friends," '.lsing 
this descriptive phrase under her picture 
on numerous pieces of sheet music. 

Grace IS not only an old timer in 
radio; she is an old timer at WLS. On 
April 12. 1924, WLS first came on the air. 
Grace Wilson sang on that opening 
program and has been with the station 

ever since, more than 15 years. One of 
the songs which Grace sang on WLS in 
those early days soared to the heights 
of a best seller, and she still sings it oc
casionally On the WLS National Barn 
Dance. It is "Bringing Home the Bacon." 

One night when it was a new song, 
Harold Safford, then an announcer, now 
program director at WLS, introduced 
Grace as "The Bringing Home the Bacon 
Girl. " The title stuck, soon replaced 
"The Girl with a Million Friends," and 
even today Grace Wilson is frequently 
introduced as "The Bringing Home the 
Bacon Girl." 

Grace receives more than a thousand 
fan letters each week and tries to read 
everyone of them personally, for the 
majority are from old folks, children and 
shut-ins. They are her friends, she says, 
and she loves to sing for them. 

"My whole heart goes into every song 
r sing and every word I speak." Grace 
says. "Nothing makes me happier than 
the kind letters from listeners and to 
know that my efforts have given joy to 
others. These friendly letters don't make 
me prouo. They JUBI make me ha ppy 
extremely grateful for the gift of a voice, 
a personality or whatever it is that ma kes 
these folks feel so friendly toward me. 
God has been awfully good to me." 
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VANDERBILT UNIVERSITY STARTS FRANCIS CRAIG ON SUCCESSFUL 
CAREER AS THE SOUTH'S FAVORITE DANCE MAESTRO 

Francis erai", teft, a t the plano w ith his orchestra . w ho have made mus ic al history in the South 

Twelve years ago, Francis Craig, was 
trying hard to concentrate on political 
science and mathematics in his under
graduate days at Vanderbilt University. 
But it was prettty hard, this concentration 
an dates and figures, when what the 
young college student was really inter
ested in were musical figures and dates 
for his new jazz band. Like all musical 
units of this time. the FranCis Craig or
chestra of 1923 was known as a jazz 
band - in fact it was named the Van
derbilt Jazz Band. That was just a little 
more than the Chancellor of the dis
tinguished Southern university could 
stand. In 1923. Paul Whiteman'!'; apos
tolic work had many converts, but not 
among college presidents. Francis Craig 
was told he must either disband his 
jazz orchestra, change its name, ()(' else 
leave the University. 

One choice was enough. but Craig 
took two, he changed the name of his 
orchestra and left school. That decision 
of the present Sourthem Dance Maestro 
had an important effect in the lives of 
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these four great radiO stars of today: 
James Melton, Phil Harris, Irene Beas

ley, and Kenny Sargent. 

Francis Craig was playing a serles of 
dances for the University of Georgia 
Junior Prom In 1923, just after leaving 
the academic world as a student, when 
a Georgia student came to his hotel 
room and asked for a job. "What kind ot 
a Job ao you wanl?" Craig asked. 
"Well. after listening to your band last 
night I came to fhe conclusion that you 
could use another saxaphone. I came 
to another conclusion, too: I'm that saxa
phonist." Francis Craig was sorry, but 
what he actually needed was a Singer, 
not a saxcphonist. Whereupon the Geor
gia student gave a vocal rendition of 
"Deep in My Heart" that had the young 
Nashville maestro with his own hear1 
in his throat. The Georgia student's 
name was James Melton, and he got 
the job. In fact, in much the same man
ner, James Melton Jater got another job 
in New York that started him on a bril
liant career. 

After three years of playing saxophone 
and singing with the Francis Craig Or
chestra at the Hermitage Hotel and WSM 
in Nashville. James Melton undertook the 
training of his voice. He had the en
couragement of Craig as he several 
times missed dance engagements to 
study voice with Signor De Lucca at a 
local conservatory of music. Five years 
after their meeting on the University of 
Georgia campus,. Francis Craig and 
James Melton went to New York - Craig 
for a two week's vacation, Melton to 
offer his talents to the big Qty. 

It was in the Spring of 1929 that the 
two Southerners made what was for 
each a first trip to New York City. It 
didn't take them long to find their way 
to the offices of the important producers. 
First offer was from the Keith Circuit for 
a twelve weeks' engagement. Melton as 
soloist. Craig as accompanist. (At that 
time, ~raig, as many conductors. played 
in the orchestra'> This offer was refused 
inasmuch as Francis Craig had an or
chestra to manaqe and was in New York 
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merely on a vacation. Then followed two 
w eeks in which only a modest offer from 
the Shuberts turned up to encourage 
Melton. 

It was time for Craig to return to Nash
ville, an:i it was then that James Melton 
faced an important crisis. He was broke 
in New York, but with a job waiting for 
him back in Nashville he had to decide 
to stick it out o r go back. M elton decided 
to stay, and he persuaded Craig to ac
company h im on one m ore try b efore the 
maestro re turned to Nashville. Together 
they went to the office of Roxy. It was 
the same old story. Scores o f applicants 
for singing jobs were there with him, and 
he didn't have even a chance to get 
a hearing. M elton lingered the money 
in his pocket, looked about him cautious
ly, then difiantly burst into song. 

I! was so loud that Roxy himself came 
out of his office into the corridor to see 
what all the commotion was about. 
" W hat do y ou want?" he demanded o f 
M elton. "A chance to sing for y ou" 
replied M elton in a genuine Southern 
drawl, his teeth glistening in a smile. The 
stern outline of Roxy's face relaxed, and 
he, too, smiled. He showed the y oung 
Southerners into his ollice, called for Erno 
Rapee, and pointed Craig to the oiano. 
For twenty minutes Roxy and Rapee 
listened to James Melton. After tha t 
twenty minutes James Melton was one of 
Roxy's gang and on his way to a glor
ious career. 

The next day Francis Craig returned 
If) his orchestra in Nash v ille at WSM. 
The next time Melton returned to Nash
ville - five years later - it was to ap-' 
rear in concert before an audience o f 
5,000 at the Ryman audito rium. Oddly 
enough the man who succeeded James 
Melton in the Francis Craig o rgan ization 

another combination of saxophonist 
and singer - is now one o f radio 's most 
popular romantic voices. His name is 
Kenny Sargent, the mention of which is 
now SOld to cause thousands o f feminin~' 
hearts to beat faster. Craig heard Kenny 
Sargent playing with an orchestra in 
Memphis shorly after James Melton 
went to New York. He signed him im
mediately. 

In the summer of 1930, the Craig or
chestra was playing an engagement at 
the Chase Hotel in St. Louis. Kenny 
Sargent was in the saxophone section 
and was featured in numerous v ocal 
choruses. After the third day of theil' 
"mgagement at the Chase Hotel. the 
manager sent for Francis Craig "Now 
you understand, Mr. Craig, bo th 'the 
patrons and I like y our band. We want 
vou here for the summer's engagement. 
But I'm afraid that will be impossiblel 
u .... less you silence that crooning saxa
phc ne player." "You mean Kenny SarJ 

gent?" "I don't know what his name 
is .. . but you'll have to get rid of him. 
W e'll simply have no crooning like that 
in this hotel." For eight weeks Kenny 
Sargent played saxophone for Francis 
Craig and did absolutely no singing . , . 
by demand, Just as college presidents 
have now come to understand "jazz 
bands", so the American public has 
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com to understand and even appreci
atae " Crooners" - or at least some of 
the people have learned to appreciate 
::;ome of the crooners. 

Before Kenny Sargent JOined the band 
and in the early years of James Mel
ton's years with him, Francis Craig had 
a young girl singer, perhaps one of the 
lirst bands in the country with this in
nO'/ation . This was back in 1925, just 
after Craig had come in as WSM Dance 
Maestro. EaCh week -ena CrOlg w ouia 
feature a girl singer from Mem phis, Ten
nessee. Pretty Irene Beasley was teach
ing school in Memphis and had entered 
radio as a sideline when WSM opened 
in 1925 on a 1,000 watt transmitter. 

She w ould travel the 250 miles to 
Nashville, appear on program Saturday 
and Sunday and be back in M emphis 
in time to call roll, correct papers, and 

FRANCIS CRAIG 

spank any sassy pup!ls on M onday, 
Later after success at W SM and other 
radio stations, Irene Beasley decided to 
major in singing and leave the kiddies' 
spankings to other hands. A s matters 
later turned out, this was a break for 
[rene and radio - not to mention the 
kiddies. 

The fourth "discovery" of Francis Craig 
NOS Phil Harris, a Nashville b oy. For 
some time Craig refused to give Harris 
(I job, thinking he was too much of a 
d own. He drummed around on other 
jobs until one day when Craig's regular 
drummer failed to show up for work. 

Phil Harris got the Job, one he'd been 
after for two y ears. He was a " w ow 
w ith the drums, Craig now recalls. But 
more than he wanted the job he'd been 
seeking for two years, the Nashvillian 
want'O\d fo go to Hawaii. Soon after he 
JOined the Craig unit, Phil Hams heard 
about a band that was going to play 
an engagement in Honolulu. Nothing 
w oul d do for Phil Harris but that he 
should join with them. He went to Fran
cis Craig and asked to be relieved of 
his signed con tract. 

While he couldn' t understand a fel
low who, after trying two years to land 
a job , wanted to leave nine weeks after 
landing it , Craig wouldn't hold Harris 
against his will. So Phil Harris followed 
the well known prescription and went 
W est - with w ell-known results . W hen 
he finally returned all the way East, it 
was a march o f triumph. 

Thus four stars of radio have spent 
their formative years with Francis Craig, 
who despite the fact that he's still in his 
early thirties, is known as the " Dean 
o f Southern Orchestra Leaders." Fran
ci s Craig and his orchestra have held 
the top-notch position among Southern 
bands for some years - largely be
cause of Craig's ability to spot and fea
ture unusual talent and his smooth mu
SIC. 

Right now the Craig musical organi
zation features "Pee-Wee" a fifty-four 
pouna negro mascot. whO wouid ai 
most steal the spotlight from any star. 
He has more p ersonality than any "dis
covery" Craig has ever made, according 
to no less authority than the noted 
Southern Dance Maestro himself. When 
Craig first saw him, " Pee-Wee" was a 
likeable bell-hop in a Montgomery, Ala
bama Hotel. No amount o f money could 
induce "Pee-W ee" to leave "Marse 
Craig." It's no small feat to hold a 
dance orchestra in the top ranks for 
tw elv e y ears. Add to this the fact that 
for a ten month period , FranCis Craig was 
ill and forced to recuperate in Denver 
while his orchestra was playing in Kan
sas City, Cleveland and Nashville. Then 
y ou 've got a fair-Sized idea of the ac-' 
romplishment of the present W SM Dance 
Maestro. 

Just now Francis Craig and his or
chestra, with Pee-Wee, are featured over 
the Red network of the National Broad
casting Company every Monday night 
and on numerous WSM production 
shows. In between, he hops about the 
South playing Junior, Senior and Fresh
men hops a t colleges. 

Francis Craig had to make an im
portant decision more than twelve 
years ago. The Chancellor of Vander
bilt University just didn't understand a 
young student who was always tapping 
his desk as if it were a piano keyboard. 
Francis Craig chose a career as orches
tra leader. Because of that choice 
twelve years ago four great radio stars' 
lives were affected , and Francis Cra;g 
started himself on the road to preem
inence in the dance field of the Scuth 
and nation. 
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"Nobody asks me to a party anymore. 
I'm a bore. I always talk about tele
vision." 

This from a sandy-haired Kentuckian, 
Thomas Lyle Riley, one of a group of 
directors empfoyed by the National 
Broadcasting Company to arrange and 
produce the shows that unfold on the 
magic panel of television. 

Director Riley devotes himself so ex
clusively to hl~ work because he feels 
that his medium demands it. The suc
cessful artist of today cannot afford to 
be a specia list, he thinks. He must ex
plore all forms of artistic expression -
music, photography, the stage, the 
screen, radio, painting and writing -
and not be loathe to use more than one 
to convey his idea. Television, in his 
mind, offers the golden opportunity for 
employment of a combination of artistic 
forms and Riley works hard to absorb 
the lore of all the means of expression 
so that he will be a b le to borrow the ad
vantages of each and blend them for 
use in his medium. 

As Riley explains, television is still in 
an experimental stage. But its future is 
certain now. It's only a matter of time 
before a national network is created. The 
first leg , from New York to Schenectad y, 
will soon go into service. The young 
director points out that prices of sets 
may drop in the future. 

Variety Of Programs 

Programs to date have not been 
limited in type. Producers are feeling 
out their medium, testing audience re
action, experimenting with the tools they 
have at their disposal. The National 
Broadcasting Company broadcasts at 
least an hour every afternoon and an 
hour every evening every day of the 
week save Monday and Tuesday. Mov
ing pictures are a popular type of pro
gram. Short variety acts including 
vaudeville, fashion show and demon
strations are another. The quiz show, or 
unrehearsed vox pop program where 
the announcer directs a quiz, a spelling 
bee or talks to the man on the street 
has immense aud ience appeal. The 
pla y, anojper type of program, calls for 
the producer's highes t effort. Outside 
the studio, the mobile unit picks up sport
ing events - boxing, wrestling, football. 
hockey, etc. - and catches news stories 
on the march, events of vital interest 
parading across the screen in the livmg 
room of the listener while they actually 
are taking place. 

Riley thinks a comparison of televi
sion production technique with that of 
the stage a nd the movies is the most 
aot Way of demonstrating the advan
tages, the limita tions and the possibili
ties of the new medium. 
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The men who direct and' produce the 
programs you hear are working con · 
stantly to perfect their medium .- What 
are they do i ng ? What are their v i ews 
of the futUre? What are they do i ng 
abou t t hem? W ith a v iew to an 
sweri ng these questions t he National 
Broadcasting Company presents an 
interview with i ts program producers 
and d irectors . 

--0--

The television producer takes advan
tage of all his theatrical background in 
directing a television show. In many 
respects direction of the two are identi
cal. But one limi tation must be kept in 
mind. konoscope cameras are not 
equipped to televise sets which cover a 
large space. The area which one cam
era will cover is still sma ll. Simila rfy, 
they cannot take impressions of large 
groups of actors. 

On the other hand, the television di
ractor, with three cameras at his dispo
sal. can shift from set to set during the 
action - in the same manner that a 
moving picture director does. On the 
stage, this cannot be done, and to 
achieve a change of scene the director 
must ring down the curtain or black
out one portion. of tha stage--a clumsy 
procedure which results in a choppy pro
duction. Again, television can take ad
vantage of all the tricks used on the 
screen - angle shots, close-ups, con
centration on a section of the sta ge
and thus heighten the visual effect to 
fha audience. 

Both television and the stage have 
one advantage over the movies. Both 
convey a ction which is ha ppening a t 
the moment. The audience is always 
imoressed with the magic of witnessing 
an actual event rather than a cold rec
ord of what already has taken place. 

Television And Movies 

The e ssential difference between 
movie prod uction and television produc
tion lies in the fact tha t the continuity 
of the former is continually broken. One 
scene is filmed today a nd a preceding 
onE' a month la ter. Retakes are numer
ous. But in television, a s in the thea tre, 
action is continuous with no leeway for 
mistakes. 

But television p roduction cannot be 
too closely compared w ith stage or 
screen production. In the first place the 
television director must set a faster pace 
for his program for the mechanical 
rea son that a person watching the small 
screen is required to concentrate more 
intenselY. Therefore the tempo must be 
stepped up not only to maintain interes t 
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but also to cram the same story into 
a shorter time. 

In choosing and adapting material the 
television director mus t keep his aud
ience in mind. The result of his work, 
like that of the radio producer, will en
ter the home, and the material must be 
fi t for home consumption. The producer 
can assume that the calibre of his aud
ience resembles that of the movie aud
ience. The reactions of John Q . Public 
to sound e nte rtainment are much the 
same whether rich or poor. 

Once a national network is established 
or approximated, according to Riley, the 
creator will find in televiSion the most 
perfect medium for the transmission of 
his ideas to other persons. His aud ience 
then will be a nationwide group. The 
effect of this visual impression will en
hance the creator's idea. And he will 
be able to work with all the tools of 
stage, screen and rad io-dialogue, pan
tomime, music, sets and props and 
sound effects. 

Peeks At Future 

Peeking into the future Riley sees tele
vision as a potent factor in education. 
Classrooms over the air will a llow the 
students to witness practical demonstra
tions of the sub ject he is studying. Its 
social potentialities are equally startling. 
For the first time persons all over the 
nation will be able to sit in their homes 
and see as well as hear an ind ividual 

whether politician or churchman or 
lecturer - addressing them. 

The most popular type of programs 
in the future, Riley believes, will be the 
roving mobile unit broadcasts, the dra
malic and musical show and the unre
hearsed vox pop show. The director, 
he thinks, will continue to be the most 
importa nt single factor in the show. Then 
as now he will be able to make or 
break the program. 

Riley spends all his time with televi
sion . He has no office hours but works 
in the studio during the day and at 
home in the evening. W hen he isn't 
studying or working with television pro
duction he is engrossed in keeping up 
with the allied or integrated arts, the 
stage and screen and music. He is an 
expert amateur photographer. 

Riley b rings to television a wide ex
perience in sound broadcasting, a brief 
newspaper record and a turn in the 
theatre. He began his carreer in the en
t'3rta inment world a s a "boy wonder" 
magician and before he landed in Ra dio 
City in 1934 had seen a sea son on a 
Mississippi show-boat and five years in 
radio announcing, writing and producing. 
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Known for a decade after his emer
gence from Harvard as "the young man 
with a tune," Johnny Green is now being 
called "the triple threat band man" be
cause he is heard on three major radio 
networks as conductor of the orchestra 
on "Breezing Along" and "Johnny Pre
sents." 

Johnny got his first title largely as a 
result of the excellent tunes he createc., 
such as "Body and Soul," "Out of No
where," "I've Got a Heavy Date," 
"1 Cover the Waterfront" and the semi
symphonic "Night Club Suite." 

A Harvard graduate at 19, Green had 
made his radio debut five years before 
that as leader of a dance band called 
"The Harmonians" - yes, he was only 
14 at the time. A year later - at 15 

he wrote his first big hit, "Coquette." 
Then he met Gertrude Lawrence and 
wrote "BODY AND SOUL" for her. 
Somewhat later he became her pianis1-
accompanist. 

It might be said that Johnny began 
his professional career when he became 
a rehearsal piano player at the Para
mount Studios in New York. Working 
his wa y up to composer, arranger, con
ductor, and finally to music advisor, 
Green left Paramount for his first com
mercial program on the air in 1933. Mu
sical shows both on this and the far 
side of the Atlantic have featured his 
songs and he, himself, has been in 
vaudeville with Ethel Merman, Buddy 
Rogers, James Melton and others. 
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JOHNNY GREEN 
YOUNG MAN 'W ITH 

A TUNE 

Top left, Francis Adair . Center, John Roventi. 
famoul mld~et Call Boy : Top riICht, Genevlf:ve 
Rowe .. Lower L. Announcer Cbarlrl O'Connor 
Lower Ri~ht Maestro .. Songwriter Johnny G~eD 

Johnny Presents, as a rad~o program, 
rates well among network attractions. 
It's identifying call is regularly sent out 
over the air by a iamous midget known 
as Johnny the Call Boy. The shortest 
star in radio, Johnny has the longest run
ning contract in the industry I It's a life 
contract! A real call boy, he was work
ing at the Hotel New Yorker when the 
sponsors heard him and induced him to 
take an audition. Born John Roventi in 
Brooklyn, Johnny weighs 52 pounds, is 
43 inches tall and has brown hair and 
eyes. 

The feminine soloist with Green's or
chestra - Genevieve Rowe - is an 
Atwater-Kent Radio Auditions winner 
and the daughter of Neill O. Rowe, dean 
of music at Wooster (a,) College. Since 
her mother is also an accomplished mu
sician, Miss Rowe has been singing ever 
since she could talk. She is also win'" 
ner of the National Federation of Music 
Clubs contest. 

"The Swing Fourteen," one of the most 
popular features on the "Johnny Pre
sents" program, curiously enough is not 
made up of night club and theater 
"swingsters." Instead, each of the mem
bers of this hot-singing group have a 
musical background that is the antithe
sis of jazz. 

Frances Adair, who does the "Blues" 
specialties on the program. s tarted con
cert singing at seven as one of those 
child prodigies. We have alrea dy seen 
what Genevieve Rowe has in her past. 

Glen Cross, baritone soloist of the "Swing 
Fourteen," used to be a church singer. 
and Roger Kinne, ihe bass, still conti
nues to study with an operatic vocal 
coach. 

Fred Roberts sang tenor roles with 
the American Opera Company, and Wil
Ham Hargraves sang bass with the 
same company. Floyd Sherman, who 
does the tenor soloing for the group. 
won a place in an Atwater-Kent contest. 

In fact, the only members of the group 
who specialized in torchy tunes are Bev
erly Freeland, Judy Freeland and Helen 
Jackson. who were once billed as "The 
Blue Flames" and are now the "Swing 
Trio." But even these girls have served 
their musical apprenticeship by singing 
in the choruses of local opera produc
tions. 

Johnny Presents, as heard over the 
NBC-Red network at 7:00 p.m. CST, is 
directed by Jack Johnstone, former news", 
paper man. Max Marcin is author and 
Charles O'Connor is announcer. The 
theme tune is "On the Trail" from Ferde 
Grofe's Grand Canyon Suite. Johnny 
Presents Breezin' Along, heard each 
Wednesday at 7:00 p.m. CST over th~ 
NBC-Blue network, with a repeat at 
10:00 p.m., features David Ross as nar
rator, O 'Connor as announcer and MarJ 

cin as author of "Pipe Dreams." Jack 
Smith is tenor on this show and Bever
ly and her Bel-Aires. the swing-swing 
group. 
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HOLLYWOOD MARCHES THRU GA. 
(Continued from Page A) 

ated them. Clark Gable requested a 
private talk with Peggy Mitchell, called 
her "the most fascinating woman I have 
ever met." She, in turn, thought him 
"wonderful." 

That night came the climax of the 
three-day festival - the world premiere 
of the motion picture "Gone With The 
Wind" - and ex premiere such as Hol
lywood, famous for its premieres, never 
saw. Loew's Grand, dressed up in a 
fa 1 s e faGade representing "Twelve 
Qaks, " was ablaze with four billion 
candlepower of light, making Atlanta 
for the evening the brightest city in the 
world. julian Boehm, outstanding civic 
leader, served as master-of-ceremonies, 
greeting the celebrities as they stepped 
from their cars and bringing them to the 
microphone to speak to the radio aud
ience before entering the theatre. Streets 
and sidewalks were jammed with crowds 
who stood for hours awaiting a glimpse 
of the stars. And certainly they saw 
the greatest assemblage of motion pic
ture figures ever gathered together at 
one time in a city outside Hollywood
and, in addition to stars and film exeCA 
utives, a generous spri.nkling of notables 
from many other fields - Charles Edi
son, now secretary of the navy, former 
Senator William Gibbs McAdoo, Mrs. 
Eleanor (Cissie) Patterson, publisher of 
the Washington Times and Herald, 
John Hay (Jock) Whitney, James R. Crom
well, husband of Doris Duke Cromwell, 
Major Lenox Lohr, president of NBC and 
William Paley, president of CBS with 
their wives, to name only a few. And 
there was also Margaret Mitch611, the 
smiling, petite woman who had made 
the whole thing possible, whose show, 
everybody agreed, It was. 

There are only 2,031 seats in Loew's 
Grand Theatre. Therefore there were 
tens of thousands of people whose dis
appointment at not getting tickets for 
the premiere was a real and moving 
thing. Kay Kyser, with a g .ture of true 
Southern graciousness, agreed to forego 
the performance himself and stage 
another dance at the city auditorium for 
the many who wanted to join in the 
fun but whom the Grand's limited ca
pacity couldn't provide with seats. Again 
WSB attended the dance, awarding its 
listeners with another half-hour of the 
famous Kay Kyser music. 

By breakfast time next morning hard
ly a celebrity was left in the city on 
which the stars had fallen so profusely 
for the past three days. Planes leaving 
during the early hours had spirited most 
of them away. But Atlanta was left 
with glowing memories of the biggest 
e vent the city had seen since Sherman 
b urned it to the ground that November 
day in 1864. And WSB had kept its 
audience constantly on the sidelines as 
the whole affair unfolded, turning b as 
comprehensive radio coverage of a his-
10ry-making occasion as a single broad
casting station ever achieved. 
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FAVORITE RECIPES OF RADIO STARS 

Your RADIO V ARIETlES reporter que
ried some of your favorite airlane per
sonalities on their food fancies and found 
them very positive in their likes and 
dislikes. What's more, most radio stars 
have certain delicacies they enjoy cook
ing themselves. Here are the favorite 
recipes of some popular radio head
liners: 

GRACIE ALLEN - 1-2-3-4 CAKE 

Gracie prefers this cake because the 
recipe is so easy to remember -

1 cup shortening 
2 cups sugar 
3 cups flour 
4 eggs 
4 teaspoons baking powder 
1 cup milk 

Flavoring 

Cream the shortening and sugar and 
add the eggs. Mix and sift flour and 
baking powder and add alternately with 
the milk. Flavor. Place in layer pans 
and bake twenty minutes in 375 F oven. 
Gracie likes chocolate nut filling and 
icing. 

~--

JUDY GARLAND - BAKED ALASKA 

'Though Bob Hope's songstress sings 
music that's definitely hot ... her taste 
in food runs to sweet -

Vanilla ice cream 
Sponge cake 

4 egg whites 
4 tablespoons powdered sugar 

Pack the vanilla ice cream in a mold 
and freeze hard. Beat the whites of the 
eggs until light. and the powdered sugar 
and whip until light and dry. Tum the 
ice cream on to a sheet of sponge cake 
placed on a board, -and cover it thor
oughly with meringue. Dust with pow
dered sugar and set the whole in a hot 
oven for a moment to brown. Place on 
a serving platter and serve at once. 

--<r--

HUGH STUDEBAKER 

AZTEC BAKED BEANS 

The star of " Midstream" picked up 
this dish when he was an Indian trader 
in the southwest -

3 cups cooked red bean~ 

1\12 cups canned tomatoes 
1 pimiento, minced 

!14 cup deviled ham 
!4 cup onion, minced 

6 ' strIps Canadian bacon Dr corned beef. * teaspoon mustard 
Dash pepper * teaspoon curry powde,· 

1\12 tabl espoons molasses 
1\12 teaspoons sugar 

!14 teaspoon sa-'t 

Mix all ingredients except the meal; 
turn Into greased casserole, arrange meat 
on top, and bake in 350 F oven, about 
thirty minutes or until smoked meat Is 
crisp . 

ARTHUR LAKE -
DAGWOOD SANDWICH 

It might be just the influence of hIS 
"Dagwood" characterization on the 
"Blondie" series, but Arthur Lake's fa
vorite dish is a sandwich, using all the 
odds and ends in the refrigerator. He 
starts wi th two slices of rye bread, adds 
one or two slices of meat (left over from 
dinner), generously dabs on relishes and 
sandwich spreads, and finishes with a 
slice of cheese and some lettuce. WARN
ING: consult your physician before at
tempting this onel 

--<r--

FIBBER McGEE - DUMPLINGS 

The WisUul Vista telfer-of-tales clings 
to the tried and true when it comes to 
food. His favorie dish is beef stew with 
plenty of dumplings. 

2 cups flour 
4 teaspoons baking powder 
1 cup m il k 
1 teaspoon salt 
2 tablespoons fat 

Sift together the dry ingredients, cut 
in the fat, and add the milk slowly. 
Drop by spoonfuls on top of the stew, 
cover tightly and cook twelve minutes. 
Dumplings must rest on the meat and 
potatoes and must not settle into the 
liquid. Do not uncover the dumplings 
until they have steamed twelve minutes. 

(If you like this service column . . . 
RADIO VARIETIES will continue it as a 
monthly feature.> 

BOYS WA·NTED 

Be our Agent 
in Your Town 
Earn Big Money 

with RADIO VARIETIES 
in Your Spare time 

SEND FOR DETAILS TO 
RADIO VARIETIES 
10S6 Van Buren St. 
Chicago, lli. 

I would like to act as your agent 
and earn money in my spare time. 
Please send details to: 

NAME. 

ADDRESS. 

TOWN 

STATE. 

AGE . ... 

PARENT'S SIGNATURE 
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INTIMATE NOTES FROM HOLLYWOOD 
When Robert Taylor was Jack Benny's 

guest star on the NBC Je11-0 program 
last year, he kissed Mary Livingstone -
Mrs. Jack Benny, you'll recall -- so 
thoroughly that Jack actually showed 
signs of pique. The kiss took place dur
ing the broadcast, so there wasn't much 
Jack could sayar do about it. On the 
eve of the Bennys' 13th wedding anni
versary, Jack turned the tables on Mary. 
He invited Barbara Stanwyck as his Jell
o guest and -- in a spirit of fun -- im
planted on Barbara a kiss that lasted 
exactly sixty seconds. As Miss Stan
wyck, or Mrs. Robert Taylor, went back 
to her seat, she was heard to say: "Did 
he smear my lipstick! I thought I was 
never coming up for airl" The Jack 
Bennys were married in his home town .. 
W aukegan, Illinois, in 1927. It was love 
at first sight when Jack first met Mary. 
He was on a shopping trip and she was 
selling hosiery in a Los Angeles depart
ment store. 

Charles Boyer is a doctor of Philoso
phy from the Sorbonne, but he doesn't 
take the degree half as seriously as he 
takes his radio work on the NBC W ood
bury Hollywood Playhouse. Boyer w ill 
not pose for pictures or grant a ny inter
views before a broadcast. " I would be 
delighted to do it, but please, a fter the 
program," is his stock a nswer to any 
demands on his time. 

The first and only animal ever to be 
permitted to enter the NBC Chase & 
Sanborn Hour studio in Hollywood Ra
dio City was· a seeing eye dog leading 
his blind mistress. After sitting through 
the show in a front row seat, she had 
the animal lead her to the edge of the 
stage a nd requested permission to see 
Charlie McCarthy. Edgar Bergen oblig
ingly permitted her to examine the dum
my with her fingers a nd explained his 
working parts. "Thank you, Mr. Ber
gen, so much," said the woman. "I can 
really visualize Charlie now and I'll 
listen to you every Sunday with even 
more interest." 

Eddie Anderson, who plays Rochester, 
the butler, on Jack Benny's program, has 
more sports interests on the outside than 
a New York promoter. He manages a 
prize fighter, races horses, flies aIrplanes 
and even backs jallopy races. And he 
takes every one of them seriously. Last 
Sunday he received a message at Ra
dio City to call the long distance opera
tor at Caliente, Mexico. "Nothing doing, 
rm not going 10 call her back," said a 
perturbed Rochester. "It's a bout that race 
horse I had running there today. I'm 
cliraid to call back. He's either broken 
his leg and they had to shoot him, or 
he won the race. I just couldn't stand 
the shock either way." 
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Hal Peary, the character actor and 
comedian featured each Tuesday n ight 
on the NBC Fibber McGee and Molly 
broadcasts, is frequently on call for other 
Hollywood dramatic shows, such as the 
Hollywood Playhouse. Working with 
Charles Boyer recently, members of the 
cast, including Peary, were required to 
supply an ad libbed background of 
crowd noises for a street scene. Paula 
Winslow thought it would be perfectly 
natural to ask Peary a question. 
"Where," she said, "can I get a cup of 
coffee?" "At the bowling alley across 
the street rIght aiter the show is over," 
replied Peary loud enough for all the 
"ad libbers" to hear. If you heard the 
"crowd" laugh on the air, you can blame 
-- or credit -- Mr. Peary. 

Lovely Irene Rich continues to be one 
of Hollywood's busiest persons despite 
her perennial resolutions to "let down 
and take things easy." Miss Rich's cur
rent activities, outside the NBC broad
cast for Welch's grapejuice, are a serious 
study of painting and shopping for a 
ranch in San Fernano Valley. The 47 
acres she purchased two years ago 
near Chatsworth have been turned over 
to an oil company of well drilling ex
periments. Now that her youngest 
daughter, Jane, is happily married and 
the e ldest , Frances, is occupied with 
sculpture, Miss Rich plans to build a 
ranch home in the W est. 

A home on the range is also occupy
ing the thoughts of Bob Burns, the NBC 
jester of the Kraft Music Hall. Burns is 
planning to building a low, rambling 
ranch house on one plot of the 340 acres 
he has scattered a ll over San Fernando 
Valley, over the mountains from Holly
wood. Born close to the soil at Van 
Buren, Arkansas, Bums thoroughly loves 
farming, and is making all his land 
pay with productive crops. His son, 
Bob, Jr., now 18, also has caught the 
outdoor bug. He is sidetracking his 
study of bacteriology at the University 
of California at Los Angeles to take up 
horse doctoring. Young Burns recently 

purchased a jumping horse for $125 and 
just the other day refused an offer of 
$500 after winning scores of cups and 
blue ribbons with it at shows in the 
Hollywood area. 

Martha Tilton, who used to sing with 
Benny Goodman's orchestra, is now one 
of the NBC regulars in Hollywood, 
starred on various shows . . . Marion 
Butler, the vocal star, is only IS, wants 
people to think she's older and sucks on 
a lemon between each song to clear her 
throat . .. Barbara Jo (Vera Vague) Allen 
takes her scripts to a coffee shop across 
the street to study them before each 
broadcast and forgets to bring them 
back every time ... Meredith Willson is 
taking up tennis and putting finishing 
touches on a new symphony about Cali
fornia Missions ... Edward Arnold got 
writer's cramp from signing his name to 
copies of his autobiography, "Lorenzo 
Goes to Hollywood," for members of the 
Good News of 1940 audience after the 
broadcast . . . Phil Harris has a five 
gaited horse but won'! ride it with an 
English saddle, preferring the greater 
security of a western saddle with a hom 
to grip ... Don Wilson received a per
sonal message of congratulations from 
John RoyaL NBC's vice president in 
charge of programs, on winning the New 
York World Telegram poll as the nation's 
best announcer for the fifth consecutive 
year. It was Royal who gave Wilson 
his first network job as an announcer 
. . . Connie Boswell recently spent most 
of two weeks in bed with a severe cold 
but insisted on coming to the broadcasts 
and sang so well each Thursday that 
even the producer of the Good News 
show didn't know she was ill . . . Dor
othy Mesmer, pretty, red-headed leader 
of the Music Maids on the Kraft Music 
Hall, will become Mrs. Jack W ormser, 
wife of an NBC sound effects man, in 
February ... Kathleen Wilson caused a 
traffic jam at an outdoor market the 
o ther day, but not because she's Claudia 
of One Man's Family. She was wear
ing a striking new raincoat of transpar
ent silk oilskin, and all ,the women 
wanted to know where they could buy 
one like it. 
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WSM- NASHVILtE TENN. 
RADIO TIME TABLE 

50.000 WaUs-Clear Channel 
NBC Red and Blue Networks 

Only WSM live talent originated programs listed 

• indicates Monday thru Friday. 

• • indicates Monday thru Saturday. 

NEWS (CURRENT EVENTS) 
7:30 am.- Moming News " 
8:45 am.-WSM News · * 

12:30 pm.- Noontime News " 
3:00 PID.-A Woman Looks at the News · 
5:30 pm.- Early Evening News " 

10:00 pm.-The World In Review ' 
12:30 pm.-Undercurrents and Current Events. Sun . 

SPORTS 
5:40 pm.-Sports Review " 

10.30 pm.-Sports Review ' 

AG RICUL TURAL 
12:45 pm.-State Department 01 Agriculture ' 
4:45 pm.-Market Reports ' 

11:00 am.-Farm Scrap Book. Tue. 
5:15 pm.- State 01 Tennessee . Fri. 

POPULAR MUSIC 
9:00 alD.- Golden West Cowboys. Sat. 

10:00 am.- Boy Meets Girl. Wed.·Sat. 
11:15 am.-Accent on MusiC. Mon. 
11:15 am.-Powder & Wig. Fri. 

7:00 am.-Zekl!' Clement ' 
7:00 am.- Songs 01 the Open. Wed. 
1:45 PDl.- The Girl Friends. Tue. 
4:30 PID.-Sonnelts in Swing. Mon. 
4:30 pm.-Ruth Forehand. Wed. 
4:30 PID.-At Ease. Thur. 

10:15 pm.- RosaJie Wavne and Orchestra. Tue. 
10:15 pm.-Evening Fa~tasy. Thur. 
10:15 PID.-June Moody. Wed. 
10:30 PID.-To NBC- F. Craig' s Sun. Night Ser .• Sun. 

CLASSICAL AND 
SEMI-CLASSICAL 

4:30 pm.- Claude Sharpe. Tue. 
4:40 pm.-Gypsy Strings. Fri. 
5:15 pm.- Classic Hall. Wed. 
6:15 pm.-Lawrence Goodman's Piano]ogue. Sat. 

COMEDY AND VARIETY 
6:00 am.-The Morning Percolator " 
6:45 am.-Leon Cole. Fri. 
5:45 pm.- Lullaby Time. Mon .. Wed.·Fri. 
5:45 pm.- Shanty Town. Tue •. Thur.·Sat . 
6:30 pm.- MagnoJia Blossoms-to NBC. Tue. 
8:00 pm.- Grand Ole Opry. Sat. 
8:30 pm.-Let·s Have Fun. Fri. 
9:30 pm.- The Worry Club. Fri. 

RELIGIOUS 
6:45 am.-Vaughn Quartet. Wed. 
9:45 am.- Fidelis Bible Class. Sun. 

11:00 am.- Flrst Presbyterian Church. Sun. 
2:45 pm.- Religion In a Changing World. Sun. 
3:30 PID.- Hymns 01 Memory. Sun. 
6:00 pm.- International Sun. School Lesson. Sat. 

EDUCATIONAL 
PROGRAMS 

9:45 am.- HomelDakers Chat. Sat. 
10:00 alD.-Music Hour. Tue.·Thur. 

9:45 alD.-University 01 Tenessee ' 
12:00 Noon- University 01 Tennessee. TTF". 
6:15 PID.- Music of the World. Mon. 
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'HOUR OF CHARM' GIRLS 
FORBIDDEN TO MARRY 

Love will find a wayl And, although 
the members of Phil Spitalny's all-girl 
orchestra, featured in the "Hour of 
Charm," have contracts forbidding mar
riage, everybody knows that even a 
contract is no shield when Dan Cupid 
gets busy with the bow and arrow. 

Consequently, Phil is prepared to 
keep the "Hour of Charm" going and 
to keep it charming, even when a star 
musician decides to give up the saxo
phone for the rolli>lg pin or the trumpet 
in favor of a sewing machine. 

The "Hour of Charm" maestro operates 
what in baseball would be called a 
farm system. It's a modified farm sys
tem, to be sure, but it has the effect ot 
keeping Phil apprised of where to get 
replacements when they're needed ir 
his orchestra. 

Whenever Phil takes his company on 
the rood he makes it a point to listen 
to high school and college orchestras, 
string trios, any units which contain 
promising girl musicians. When he en
counters a girl who has both talent and 
charm, he talks to her and to her par
ents and if she's Interested In a possible 
professional career, adds her name and 
address to his file. 

Then he arranges to keep tabs on her 
progress through correspondence. and a 
she forges ahead in music, she may be 
called next time there's an opening in 
the "Hour of Charm" orchestra. 

Naturally. the turnover in the "Hour of 
Charm" is not great, but the maestro 
doesn't just forget the girls he can't em
ploy. Often he is able to help them find 
outlets for their ability in other musical 
units. Chances are when anybody 
needs a girl musician he will ask the 
"Hour of Charm" maestro where to find 
one. 

When Spitalny first set about to form 
his "Hour of Charm" orchestra in 1935, 
the story was quite different. There was 
no easy filing system from which to 
select women of beauty and talent. The 
maestro literally had to search all over 
the country for the girls who were, the 
following year. to make up the person
nel of his band. It was a difficult search. 
but not in vain, as the superb entertain
ment of the weekly "Hour of Charm" 
broadca~ts proves. 

CA V ALCADE OF 
AMERICA 

THE BIOGRAPHY OF 

A NATION 

Was Manhattan Island really sold 
for $24.00 and a bottle of booze? What 
did Priscilla Alden really say to John? 
When was tobacco first taken to Europe 
from America? Do Indians say "How" 
or merely grunt( Did Daniel Boone have 
three coffins and dId he wear a coon
skin cap? 

Historical details such as those listed 
above may seem unimportant, but to 
Dr. Frank Monaghan, the producers of 
Cavalcade of America and their "accu
racy detectives," all details in each script 
must conform with the evidence of his
tory. It does not follow that. as history 
consultant and expert on the new NBC 
dramatic series, Dr. Monaghan is a "no" 
man. It is merely his job, along with 
Carl Carmer, author of "Stars Fell on 
Alabama" and Marquis James, twice 
winner of the Pulitzer Prize for historical 
biography, other members of the pro
gram's historical research board, to see 
that each production is above reproach. 

Dr. Monaghan and his aides not only 
dig for source materiaL but also check 
every available bit of evidence before 
permitting any single fact to be incorpo
rated in the program. 

Cavalcade of America, coming at a 
time of world turmoil and change, is de
signed to acquaint Americans with the 
biography of their country. Built on a 
grand scale, outstanding artists of the 
theater, stage and movies will be in
vited to appear in the dramatic stories 
from time to time. For instance, Burgess 
Meredith inaugurated the series by play
ing the role of Amerigo Vespucci in a 
drama telling how America happened 
to be named America instead of Colum..l 
bia. Walter Huston was star of the sec
ond chapter on January 9, when he 
played the role of the Indian, Squanto, 
who qreeted the first Ptlgrims in fluent 
English. Huston made the almost in
credible, but absolutely authentic story 
of this Indian live again for the descen
dants of the Mayflower group. Then 
on January 16th, Sam Jaffe turned his 
talents OVer to the show to portray the 
role of Father Isaac Jogues, Jesuit mis
sionary of the 17th century whose place 
in American history is too often over
looked. 

Homer Fickett directs the dramatiza
tions which are the result of contribu
tions by James, Monaghan and Carmer. 
Don Voorhees, orchestra conductor, ar
ranges and directs the musical parts of 
the broadcasts which are heard each 
Tuesday at 8:00 p.m. CST over the NBC
Blue network. 
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HOW TO BE A MASTER OF CEREMONIES 
~----------------------------------By DON McNEllL----------------------------------~ 

"My sweetl" he gasped, drawing her 
silken-clad body closer to him, "I love 
you, love you, love you ... " 

He felt a shudder rack her lovely 
form , as together they sank to the divan . 
Munching a fa irly ripe olive, she looked 
Into his eyes, tossed the olive stone to 
her Great Dane who stood watching ex
pectantly, and then kissed him passion
ately. (The man, not the dog) Three 
minutes and forty seven seconds later 
on the nose, she withdrew both of her 
lips and smiled, thusly. 

"Who are you, Toots?" she said. 
His eyes dropped to the floor. He 

watched them for a while cautiously 
and then replaced them. Must he tell 
her? Must she know? Wouldn't it be 
~asier if he were to leave now - quiet
ly, unknown, and have her send a 
stamped-seH-addressed envelope to the 
station she was listening or a fairly ac
curate facsimile for this information? 

But she was watching him close ly now 
as she carefully parted her beautiful 
raven wig. From the fire in her eyes 
there could be no escape, altho there 
a lways was the gas pipe. She could 
find out later, anyway, if she wished. 
from one of the NBC Page Boy 's Hair 
cut. 

W ith a sigh of resignation he decided 
to take the plunge, and not backwate r. 

He adjusted his teeth and gritted both 
of them. "I - I am a master of ceremo
nies" he blushed. 

Casually she removed a particle of 
food from her teath, pulled out a gleam
ing revolver from her bosom a nd sho t 
him dead in the head. -

WHY~ 

I think the above answers -·the firS'! 
and logical query, "WHY sliould any
one wish to be a master of ceremonies.' 
The incident took place in a roma ntic 
setting on the shores of Alcatraz _ that 
lazy spot where every6ne does a 
stretch. Although you may recognize 
the man a s Herr Arnold Murphy (alias 
Joe Miller) and the woman as Hedy La 
Barber, all characters are purely fictitious 
a nd any resemblance to these persons 
living or dead is their own dci"rn fault. 

WHO? 
My next point is "W HO should be a 

master of ceremonies?" I think you will 
a ll agree. 

WHAT? 
Perhaps it would not be amiss to de

termine at this point, "WHAT is a mas
ter of ceremonies?" Let us see what 
Webster says. (l don't know whether 
you know Webste r or not. Let's see 
now - his father's name was Webster 
and his mother's name escapes me at 
the moment, but maybe you remember 
they lived in that big ugly house on 
the hill and never paid their grocery 
bill. I thought you'd recall.) Well Web
ster says, and I .give you two pints. (As 
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Don McNeil who is master of cer · 
emonies on Avalon Time and NBC 
Breakfast Club, breaks down and 
tells all - or does he? AnyhOW the 
yarn ' s funny - and Don's a swell 
guy. Just i n case any of our read · 
ers th i nk Don is writing th i s with · 
out putting his tongue In his cheek . 
let it be !!nown that he Is a good 
family man. with a wife and two 
fine boys - Donnie and Tommy . 
Mo" enver. he Is lustlv proud of the 
fact that he has aCh ieved a r epu · 
t ... t ion as one of the Hclea n p. "' t " 
M .e .s i n the bus i ness. - Th e Ed i tor 

we Southerners say, two pints make one 
quote): "Master of ceremonies - Kind 
name often given to irresponsible per
sons who a da pt this career on stage, 
screen, or radio in preference to work
ing. One who fills in time between en
tertainment. Origin: sustaining. Syn
onyms: Slap-happy, Clambake boss, 
Member of Society for Perpetuat ion of 

DON McNEILL 

Ancient Jokes,' UnclaSsified Member ( f 
AFRA. Example: Radio program may 
have a girl singer following musical 
selectiun by orchestra. Master of Cere 
monies is person who might say 'And 
now Rosy Cheek .will sing Blue Orchids 
dedicated to Papa ' Dionne who would 
probably faint if he had some orchids 
(some more-klqs).' Antidote: Teaspoon 
of mustard and sodium bicarbonate in 
water. or twist of dial." 

WHEN? 
"WHEN is a master of ceremonies?" 

you say desperately. He is whenever 
he gets the chance. ThiS applied often 
to thwarted announcers. tired to the core 
of giving the correct time during station 
oreaks. 

WHERE? 
A master of ceremonies is us.ually 

found just outside a radio executive's 
office. W hy is the M.e. pacing nervous-

Iy Up and down? Because he is look
ing for a job. And that brings us to 
the gist of this article, gist in time. (Note: 
You have just read what is termed a 
"pun" known as the lowest form of wit. 
Don't you feel awful?) Wit dat we con
tinue to the crux of the matter, namely-

AND HOW? 
Any male citizen who has not stayed 

in the fourth grade over three years is 
eligible. To prepare yourself to be an 
MC it is well to go to college and study 
law and journalism as I did, because 
when I graduated from Marquette I 
found there were no jobs to be had in 
either of these professions, and drifting 
into radio seemed much cuter than starv
ing. 

There are very few jobs to be had in 
radio, but I found that by announcing, 
writing a radio column, doing a radio 
engineering slunt on the side, keeping 
the boss In dates, and sweeping out the 
studlo, I was easlly able to earn $13.50 
a week in no time. Inside of two years 
I had worked myself up to $15 a week, 
was handling my own programs, pay
ing for a car, and the boss was getting 
his own dates. 

Soon I was working on another radio 
station. I decided to make the change 
immediatel y after being fired. I got a 
commercial. Gad, it was great to see 
that $5 extra rolling in every week. 

Soon I was working on another radio 
station. Same reason. This went Of' 

for several year, and finally NBC, evi
dently 1eeling that I had covered the 
network thoroughly, hired me to handle 
Breakfast Club. 
.- I said to myself "Now I am a master 
01 ceremonies." And there is the secret 
--<>ut at last. Having convinced myself. 
my first day on the network at lea st 
twenty listeners no doubt concurred in 
the same op\l1i.on. I have many rel
ctlives. Next day more listeners were 
fooled. Soon the impression spread. 
The propaganda was taking hold . It 
began to be whispered a bout in homes. 
"Hey, McNeill is a master of ceremo
nies." 

My name, like yesterda y's disQes, be
came a household word. My remarks 
were bandied a bout. "Pid you heqr 
what Don said this mornIng? He sa id: 
'Do you ever bet on two or more horses 
at once? Or as the French sa y, Parley~ 
vous?' Cute, isn't it - or is It?" 

Sponsors heard of me. - For years. 
they heard of me. . . 

Fina lly the word got around in':"(lgen
cies . "Thi.s fellow McNeill is good. I 
wonder how much it would cost t.o 9e.t 
Ameche?" 

Mea nwhile Crosby continued ·on the" 
air, war ca me to EUT;)pe, your rheum
atism Got worse, apd I finally got a 
sponsor. 

It's a small world isn' t it? 

Puqe 2.-'3 



WLS- CHICAGO, ILLINOIS 
RADIO TIME TABLE 

• Indicates Monday thru Friday 
•• Indicates Monday thru Saturday 

CENTRAL STANDARD TIME 

DRAMATIC SERIALS 
9:00 alD.-The Career of Alice Blair· 
8:45 alD.-Meet Miss Julia * 
9:15 am.-The Right to Happiness ' 
9:30 alD.- Mary Marlin ' 
9:45 CDD.-Midstream · 

10:00 am.- Pepper Young's Family ' 
10:15 CDD.-Young Dr. Malone ' 
6:30 pm.--One of the FiDest. Mon. and Thur. 
7:00 pm.-Adventures of Sher. Holmes. Mon. 

COMEDY AND VARIETY 
5:30 am.-Smile·A·While ·· 
8:00 am.- Everybody·s Hour. Sun. 

12:00 noon-Prairie Farmer Dinnerbell· 
12:30 pm.-Musical Variety. Sat. 

1:00 pm.-Home Talent Program, Sat. 
2.00 pm.-Merry.Go-Round. Sat. 
7:00 pm.-National Barn Dance. Sat. 
7:00 pm.-The Aldrich Family. Tues. 
7:00 pm.- lohnny Green. Wed. 
7:30 pm- Information Please. Tues. 
7:30 pm.-True or False. Mon. 
7:30 pm.- Qulcksilver. Wed. 
7:30 pm.-loe Penner. Tues. 

AGRICULTURAL 
6: 15 alll.-Bulletin Board" 
9:30 am.-Edltor·s Haymow. Sat. 

10:45 am.-Livestock Mkt .• 11m Poole· 
10:45 am.-Wisconsin Ch. Mkt.. B ... E Mk .. Sat. 
10:50 am.-Pltry. B & Egg Mkt.. News· 
11:30 am.-Poultry Service Tim~. Sat. 
li:45 am.-Fruit and Veg, Mkt .. Wea .• News •• 
11:55 am.-Wea .. Livest. Est .• Bkgs .• Sun. 
12:00 noon- Dinnerbell * 
12:00 noon-Man on the Farm. Chuck Acree. Sat. 
12:30 pm.-Checkerboard. MWF 
12:45 pm.-Livestock Mkt.. Jim Poole" 
12:45 pm.-Grain Mkt. Sum .• Uvest. Rev .. Sat. 
n:S5 pm.- The Arcady Editor. MWF 
1:15 pm.-Grain Market Sum .. F. C. Bisson. 
7:00 pm.-Prairie Farmer Dis. Club. Frt. 

RELIGIOUS 
6:45 am.- Mom. Dev .. Dr. 1. Holland ~. 
9:00 CDD.-Litlle Brown Church. Dr. 1. Holland. S. 

10:30 am.- The Southemaires. Sun. 
7:00 pm.-Old Fashioned Revival Hour. Sun. 

POPULAR MUSIC 
7:15 CDD.-Blue Ribbon Melodies. Range,.· 
7:15 am- Rangers and Evelyn. Sat. 
7:30 CDD.-Mac and Bob·" 
8:00 CDD.-5lDqing MiJlanan. Hal Culver. MwF 
8:00 CDD.-Magic Carpet. Tue.. Thurs .. Sat. 
8:30 am.-The Westerners·· 
8:30 am.-The Prairie Singer. Sat. 

10:30 CDD.-5mile Market. Mon .. Wed .. Fri. 
10:30 am.- The Rangers. Tues .. Thurs .• Sat. 
11:00 am.- Musical Varieties. Sun. 
12:30 pm.-WLS Orchestra. Tues. 
1:30 pm.-Prairie Ramblers and Patsy·· 
6:45 pm.-Grace W ilson. Contralto. Wed.·Fri. 
6:45 pm.- Prairie Sweethearts. Tues. 
7:15 pm.-High School Choruses. Fri. 
7:30 pm.-Carson Robinson and Buck .. Fri. 

EDUCATIONAL PROGRAMS 
10:00 CDD.-5pelling Bee. Frank Baker. Sat. 
12:30 pm .- The Adams Family. Tues. 

1:00 pm.-WLS School TIme· 
7:15 pm.- WLS--High School on Parade. Frl. 

CHILDREN'S PROGRAMS 
7:45 am.- loliy 10e and His Pet Pals" 
9:00 CDD.-Uncle lack and lunior Stars. Sat. 

11:30 am.-Reading the Funnies. Sun. 

HOMEMAKER'S PROGRAMS 
11:00 am.-Feature Foods with 10yce·Crane •• 

2:00 pm.- Henry·s Exchange · 
2:15 pm.-Homemakers· ProqTam· 
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WBAP- FORT WORTH, TEX. WSB- ATLANTA, GEORGIA 
RADIO TIME TABLE 

• indicates Monday thl'u Friday. 
.... indicates Monday thru Saturday, 

CENTRAL STANDARD TIME 

DRAMATIC SERIALS 
8:30 am.-Beyond Reasonable Doubt. MWF 
9:00 am.-The Man I Married. NBC-Red· 
9:15 am.-lohn's Other Wife. NBC-Red· 
9:30 am.-lust Plain Bill. NBC-Red· 
9:45 am.-Woman in White. NBC-Red· 
10:15 am.-Houseboat Hannah. NBC·Red· 
1:15 pm.-Ellen Randolph· 
1:30 pm.-Heart of Julia Blake. MWF 
1:45 pm.-Judy and lane' 
2:00 pm.-Story of Mary Marlin. NBC-Red· 
2:15 pm.-Ma Perkins. NBC-Red· 
2:30 pm.-Pepper Young's Family. NBC-Red· 
2:45 pm.-Vic and Sade. NBC-Red· 

5:30 pm.-lack Armstrong· 
5:45 pm.-Little Orphan Annie· 
7:30 pm.-Those We Love. NBC-Red. Th. 

COMEDY AND VARIETY 
5:45 CDD.- Bob and Art· 

7:00 pm.-lohnny Presents. Tues .. NBC-Red 
7:00 pm.-lessel's Selebrities. Thur. NBC·Red. 

7:30 pm.-Stop Me If You·ve. Sat.. NBC--Red 
8:00 pm.-Good News of 1940. Thur .• NBC-Red 
8:00 pm.-Nat. Barn Dance. Sat.. NBC-Red 
8:30 pm.-Fibber McGee. Tues. NBC-Red 
9:00 pm.- Bing Crosby. Thurs. NBC·Red. 

9:00 pm.-Bob Hope. Tues. NBC-Red 
9:30 pm.- Home Town. Sun. NBC·Red. 

9:30 pm.-Uncle Walter's Dog H.Tues.NBC-Red 

AGRICULTURAL 
5:59 am.- Markets·· 
6:10 am.-Baby Pullet Man. MWF. 

10:30 am.-Markets· · 
12 :45 pm.-Man on the Farm. Sal 

AUDIENCE PARTICIPATION 
8:00 pm.-Battle of Sexes. Tues. NBC-Red 
12:45 pm.- Man on th, Farm. Sat. 
11 :00 pm.-5un Dodgers. MWF. 

RELIGIOUS 
10:15 am.- The Gospel Singer. Sun. 

11:00 am.- C hurch S ervices. Sun 
1:30 pm.-The Gospel SInger. Thurs. 

POPULAR MUSIC 
5:30 cnil.-=-Roll out of Bed with a Smile·· 
6:15 aID.- Ganett Varieties· 
6:30' am.-The Red Hawks · 
6:30 am.-Sat. Morning Roun dup. Sa t. 
6:45 am.- Happy Dan's Radio Folks· 
8:30 am.- Variety in Rhythm. TTh. 
8:45 am.-Andy Walker. Thurs. 

10:15 am.- Varlety in Rhythm, Sat. 
12:30 pm.- The Red Hawks. Texas Net. Sat. 
12:30 pm.-Light Crust Doughboys. TQN· 
12:45 pm.-lack Amlung and orch .• TQN· 

1:00 pm.-Good Neighbors of Air. TQN· 
1:00 pm.-The lam Pantry. TWTh. 
1:15 pm.-The lCDD Pantry. Sun. 

4:00 pm.-Enna lettick Mel.. NBC.Red. Sun. 
5:00 pm.-Memory Time. Sun. 
5:30 pm.-Sweet and Hot. Sat. 
6:00 pm.-Fred Waring and orch .. NBC-Red" 
7:15 pm.-Twllight Trail. Sat. 
7:30 pm.-Horace Heidt. Tues. NBC-Red 
9:00 pm.-Camel Caravan. NBC-Red. Sat. 
9:00 pm.-Hour of Charm. Sun. NBC-Red 
9:30 pm.-Grand Old a pry. Sat .. NBC 

EDUCATIONAL PROGRAMS 
6:00 am.-News Reports·· 
9:00 am.-Educational. Hour. Sat. 

10:00 am.- Dr. Burke Brewster's Health. Sat. 
3:30 pm.- The World Is Yours. NBC-Red. Sun. 
5:00 pm.- Review of Week's News. Sun. 

10:00 pm.-World·s Greatest Short Stories. Sun. 
10:10 pm.- Highlights from World of Sports. MWF. 

10:30 pm.-30 Min. Behind Walls. Prison. Wed. 

RADIO TIME TABLE 
• Indicates Monday thru Friday 

•• Indicates Monday thru Saturday 

CENTRAL STANDARD TIME 

MARKET REPORTS 
Cotton Quotations 9:15·. 9:45·. 11:am .. 12:00· 

noon 12:30· . 1:00·. 3:00 pm •• 
Sat. 12:30 pm. 

FARM NEWS 
11:15 am.G. St. Bu. "Mkts.-Conducted by 

Mrs. Robin Wood. Thursday. 
11:30 am.- Nat'l Farm & Home Hr. NBC 
12:45 pm.-Cotlon Facts 
12:45 .pm.--Ga. State College of Aqrl. 

REPORTS 
11:15 am.-For Your Health Sake. Tues. 
12:45 pm.- Gov. Reports. Thurs. 

WEATHER FORECASTS 
Charlie SmithgaU's "Morning Merry-Go
Round. 5:45··. 7:15·" , 8:35··. 10:00 am··. 

12:00 noon*· . 3:00··. 6:00·· pm. 

NEWS (CURRENT EVENTS) 
7:15 am.-Walter Paschall. dally. 
8:00 am.- Walter Paschall. daily. 
8:20 am.- Walter Paschall. daily. 
9:45 am.-Edwin Camp. daily. 
12:30 pm.- Walter Paschall. dally. 
3:30 pm.- Brad Ansley. daily. 

5:25 pm.-Press Radio News. daily. 
5:30 pm.- Brad Ansley. daily. 

10:15 pm.-Brad Ansley. daily. 

DRAMATIC SERIALS 
9:00 am.-Man I Married· 
9:15 am.-lohn·s Other Wile· 
9:30 am.-lust Plain Biil· 
10:15 am.-Road of Life· 
10:45 am.- Guiding Lighf· 
11:15 am.- Heart of lulia Blake· 

12:15 pm.-Ellen Randolph· 
2:00 pm.-Mary Marlin· 
2:15 pm.-Ma Perkins· 
2:30 pm.-pepper Young's Family" 
.2:45 pm.- Vlc & Sade. 
3:00 pm.- Life Can Be Beautiful· 

3:15 pm.-Stella Da llds · 
4:15 pm.- MldstreaID 

10:30 pm.- Against the Storm· 

COMEDY AND VARIETY 
10:30 am.-Crossro ads Follies. Fri. 

1:00 pm.-Crossroa ds Follies . Mon thru Thurs. 
3:00 pm.-Hall of Fun. SUD. 
4:30 pm.-Kimo Kalohi. Wed. 
4:45 pm.-Mildred 10nes. Fri. 
6:00 pm.-lack Benny. Sun. 
6:30 pm.-Goodwill Hour. Tues. 
6:30 pm.-Cecil White. Fri. 
7:00 pm.-Hollywood Playhouse. Wed. 
7:00 pm.-Lucille Manners. Fri. 
7:00 pm.-lohnny Presents. Tues. 
7:00 pm.-Chase & Sanborn. Sun. 
7:00 pm.-Tommy Riggs. Mon. 
7:00 pm.-One Man's Family. Thur. 
7:30 pm.-Those We Love. Thur. 
7:30 pm.-Horace Heidt. Tues. 
7:30 pm.-Margaret Speaks. Mon. 
8:00 pm.-Good News. Thurs. 
8:00 pm.-National Bam Dance. Sat. 
8:00 pm.-Fred Allen. Wed. 
8:30 pm.-American Album. Sun. 
8:30 pm.-George Jess91. Fri. 
8:30 pm.-Fibber McGee. Tues. 
9:00 pm.- Kay Kyser. Wed. 
9:00 pm.-Bob Hope. Tues. 
9:00 pm.-Ho ur of Charm. Sun. 
9:00 pm.-Music Hall. Thurs. 
9:00 pm.-Editorial Hour. Fri 
9:30 pm.- Sensations In Swing. 
9:30 pm.-Uncle W alter's Dog House. Tues. 
9:30 pm.-Grand Old Opry. Sat. 

10:30 pm.-Welcome South Brother· 
10:30 pm.- Kimo Kalohi. Fri. 

RADIO VARIITIES 



WOAI- SAN ANTONIO. TEX. 
RADIO TIME TABLE 

• indicates Monday thru Friday. *. indicates Monday thru Saturday. 

CENTRAL STANDARD TIME 

COMEDY AND VARIETY 

6:00 pm.-Saturday Night House party. Sat. 
6:30 pm.-Dr. Pepper House Party. Sat. 
7:00 pm.- Johnny Presents. Tue. 
7:30 pm.-Stop Me U You've Heard This One. S. 

8:00 pm.-Good News of 1940. Thur. 
8:00 pm.- National Bam Dance. Sat. 
8:30 pm.-Fibber McGee cmd Molly. Tue. 
9:00 pm.- Bob Hope. Tue. 
9:30 pm.-Uncle Wa lter's Dog House 

AGRICULTURAL 

11 :30 am.- Texas Farm cmd Home Program·· 
12:00 noon- Markets·· 

12:30 pm.-Goodyear Country Neighbor. of the 
Air. Tue . 

5:45 pm.-Markets"· 
10:00 pm.- Market.·· 

AUDIENCE PARTICIPATION 

8:00 pm.-Doctor I. Q.. Mon. 
8:00 pm.-Ballie of the Sexes. Tue. 

RELIGIOUS 

8:00 am.-Bright cmd Early Choir. Sun. 
8:45 am.- Denver Hts. Church 01 Christ. Sun. 

11 ;00 am.- Fir.t Presbyterian Church. Sun. 

3:00 pm.-Old Fashioned Revival Hour. Sun. 
5:00 pm.-Catholic Hour 
5:25 pm.-Call to Worship. Sat. 
5:30 pm.- Reliqion in the News. Sot. 

POPULAR MUSIC 

12:30 pm.- The Red Hawks. Sat. 
12:30 pm.- Llght Crust DoughbQys· 

6:00 pm.- Fred Waring· 
6:30 pm,-Emllio Caceres Orchestra. Wed. 
6:30 pm.- Emilio Caceres Orchestra. Fri. 
7:30 pm.-Horace Heidt. Tue. 
9:00 pm.-Camel Caravan. Sat. 
9:00 pm.- Hour 01 Charm. Sun. 
9:30 pm.- GrCJtld Old Opery • .sat. 

EDUCATIONAL PROGRAMS 

10:45 am.-State Health Talk. Mon. 
5:00 pm.-Our Book (PTA). Tue. 
9:30 pm.- That Yea r. Mon. 

10:15 pm.-FBI Interview. Sun. 

SEMI-CLASSICAL 

7:00 pm.-Citles Service Concert 
7:30 pm.- Voice 01 Firestone. Mon. 
8:30 pm.- American Album 01 Familiar MusIc. S. 
9:00 pm.-Contented Hour. Mon. 
9:45 pm.- Tapestry 01 Songs 

SPORTS 

6:30 pm.-Pat Flaherty. Mon .. Wed. 
6:45 pm._ Bruce Layer 

WOMEN'S PROGRAMS 
10:00 am-Leona Bender' s Woman's Page of the 

Air. MWF 

RADIO VARIETIES 

WF AA. DALLAS. TEX. 
RADIO TIME TABLE 

• indicates Monday thru Friday. 

". indicates Monday thru Saturday. 
CENTRAL STANDARD TIME 

COMEDY AND VARIETY 
6:00 pm.-Jack Benny. Sun. 
7:00 am.- Early Birds Review"" 
7:00 pm.-Tommy Riggs and Belly Lou. MOD. 
7:00 pm.-Chase & Sanborn Hour. Sun. 
7:30 pm.- Avalon Time. Wed. 
8:00 pm.- New Fred Allen Show. Wed. 
8:00 pm.-Plantation Party. Fri. 
8:30 pm.-Georgie Jessers Celebrities. Fri. 
8:30 pm.- Alec Templeton. Mon. 
9:00 pm.- Kay Kyser' s Musical Kollege. Wed. 

DRAMATIC SERIALS 
10:00 am.- Grandma Travels· 
10:45 am.- Guiding Light· 
11: 15 am.-Belly and Bob" 
3:00 pm.- Meet Miss Julia" 
3: 15 PaL- Stella Dallas " 
4:00 pm.- Glrl Alone " 
4:15 pm.-Midstream" 
4:30 pm.- Ki lly Keene · 
8:15 pm.- The Parker Family. Sun. 

DRAMATIC PLAYS 
7:00 pm.-Hollywood Pla y House. W ed . 
9: 30 pm.- Big Town. Fri. 

AGRICULTURAL 
7:42 am.- Markets "" 

11:30 a m.- Texas Farm and Home Program"" 
11:45 am.- Markets " " 

AUDIENCE PARTICIPATION 
8:00 pm.- Dr. I. Q .. Mon. 

RELIGIOUS 
8:00 am.- Moming Meditations"" 
9:30 am.- Dr. David Lefkowitz. Sun. 

10:45 am.- Sunday School Lesson. Sat. 
11:00 am.- Hymns 01 All Churches. Mon.·Thu ... 

POPULAR MUSIC 
8:45 am.- Rhythm Rally. Mon. 
8:45 am.- Melody Souvenirs. Wed. 
8:45 am.- Songs to Remember. Fri. 

12:00 noon- Singin' Sam" 
12:15 pm.- Mrs. Tucker's Smile Program. MWF 
12:15 pm.-Ch,!ckerboard Time. Tue .. Thu.·Sat. 

2:UO pm.- Music Parade. Sun. 
6:30 om.- Dr Pepper House Party. Sat. 
6:30 pm.- The Band Wagon. Sun. 
8:30 om.- American Album 01 Familiar MusIc. Su 
9:00 pm.-Lady Esther Serenade. Fri. 

10:15 pm.-Cass County Kids. Tue.·Thur .. Sat. 
11 :110 om.- The Sun Dodqers. Tue.·Thur .. Sat. 

EDUCATIONAL PROGRAMS 
7:45 am.- News "" 

II :00 am.- North Texas State Teachers College 
Program. Sat. 

11:55 am.- News "" 
12:30 pm.- Texas State College lor Women 

Program. Sun. 
1:30 pm.- You Might Be Right. Sun. 
4:45 pm.-News·· 
6:30 pm.-News· 

10:00 pm.- News " * 

WOMEN'S PROGRAMS 
8: IS am.,- Barbara Brent " * 
8:45 am.- Modem Homemakers. Tues. 

CHILDREN'S PROGRAMS 
5:00 pm.- David Adams· 

CLASSICAL AND 
SEMI-CLASSICAL 

7:00 pm.- Lucille Manners and Orchestra . Fri. 
7:30 pm.- Voice of Firestone. Mon. 
9:00 pm.- Contented Hour. Mon. 

WCKY. CINCINNATI. OHIO 
RADIO TIME TABLE 

"Mon. thru Fri. ". Mon. thru Sat. 

DRAMATIC SERIALS 
9:45 am.-Bachelor's Children" 

10:00 am.-Prelly Kitty Kelly ' 
10:15 am.-Myn & Marge ' 
10:30 am.-HiUtop House ' 
10:45 am.- Stepmother" 
11: IS am.-Brenda Curtis ' 
11:30 am.- Big Sister" 
11:45 am.-Aunt Jenny's Stories" 
12:15 pm.-When a Girl Marries" 
12:30 pm.-Romance of Helen Trent" 
12:45 pm.--our Gal Sunday" 

1:00 pm.- The Goldbergs ' 
1:45 pm.- Road of Life * 
2:00 pm.-Doc Barclay's Daughters" 
2:30 pm.-Your Family and Mine' 
2:45 pm.- My Son and I" 
3:00 pm.-Joyce Jordan " 
3:15 pm.-Society Girl" 
5:00 pm.-By Kathleen Norris · 
5:15 pm.---Caroline·s Golden Store " 
5:30 pm.-It Happened in Hollywood" 
5:45 pm.-Scallerg;ood Ba ines· 
6:00 pm.-Billy & Belly ' 
7:00 pm.-Amos & Andy' 
7:15 pm.-Lum & Abner. MWF 
7:30 pm.-Blondie. Mon. 
7:30 pm.- Second Husband. Tues. 

10:00 pm.- Dr. Christian. Wed. 
DRAMA TIC PLAYS 

1:35 pm.- Grand Hotel. Sun. 
6:00 pm.-Silver Theater. Sun. 
6:30 pm.-Gateway to Hollywood. Sun. 
7:30 pm.-Screen Guild Theater. Sun. 
8:00 pm.-Orson Welles. Sun. 
8:00 pm.-Gang Busters , Sat. 
8:00 pm.-Big Town, Tues. 
9:00 pm.- Lux Radio Theater, Mon. 
9:00 pm.-Texaco Star Theater. Wed. 
9:30 pm.-First Nighter. Fri. 

10:00 pm.- Grand Central Station. Fri. 
AGRICULTURAL 

8:00 am.- Weather Bureau ' 
1:15 pm.-Weather Bureau" 
1:20 pm.-Livestock Quotations"· 

COMEDY AND VARIETY 
7:30 am.-Mom Patrol 

11:00 am.-News and Rhythm. Sun. 
4:45 pm.-Ed McConnell" 
5:00 pm.-Hobby Lobby. Sun. 
7:30 pm.-Burns & Allen, Wed. 
8:00 pm.-AI Pearce and His Ganq. Wed. 
8:00 pm.- Kate Smith Hour. Fri. 
8:30 pm.-Model Minstrels. Mon. 
8:30 pm.-Walter O'Keele. Tues. 
9:00 pm.- Major Bowes Amateur Hour. Thur. 
9:00 pm.-Johnny Presents. Fri. 

POPULAR MUSIC 
5:45 am.-Hot Colfee' " 
7: 15 am.-Bluegrass Boys" * 

11:00 am.-Lanny Ross. MWF 
5:30 pm.- Ben Bernie. Sun. 
8:00 pm.-Tune Up Time. Mon. 
8:30 pm.- Paul Whiteman, Wed. 
8:30 pm.- Wayne King, Sat. 
9:00 pm.- Your Hit Parade, Sat. 

10:00 pm.---Guy Lombardo. Mon. 
10:30 pm.-Mcm witb a Band. Frl 

RELIGIOUS 
6:45 am.- God's Bible School" 
9:15 am.---God's Bible School, Sat .. Sun. 
9:30 am.-Wings over Jordcm, Sun. 

10:00 am.- Church 01 the Air, Sun. 
12:30 pm.- Tabernacle ChOir. Sun. 

1:00 pm.---Church 01 the Air, Sun. 
3:45 pm.- Richard Maxwell " 

AUDIENCE PARTICIPATION 
4: 30 pm.- Meet the People " 
7: 30 pm.-Vox Pop, Th 
7:30 pm.-Prolessor Qd z .• Fri. 
8:00 pm.-Ask·i t·Basket, Th 
9: 00 pm.- We the People. Tu e •. 

CLASSICAL MUSIC 
3: 00 pm.- Philharmonic Symphony. Sun. 
4:00 pm.- Cinti. Conservatory of Music, MW 
4:00 pm.---Cleveland Institute of Music, Tues, 
9:00 pm.-Sunday Evening Hour. SUD. 

10:30 pm.-Cinti. Conservatory of Music. Mon. 
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YOUR FAVORITE NETWORK PROGRAM SCHEDULES 
This schedule listed for time, name of program, day broadcast and network outlet. * indicates Monday thru Friday programs. 

[)RAMA TIC SERIA LS 

CENTRAL STANDARD TIME 

COM E[)Y A N[) 

VARI ETY 
PO PULAR M USIC PO PULAR MUSI C 

iContrnuedl 8:00 a.m., Woman of Courage, · CBS 
8:15 a.m .• r\.'1HI The DiJ(0115, . CBS 
8:45 a.m., Rachelor's Children, - CBS 
9:00 '.lll .• Kitty K.lly.· CBS 8:00 •. m .• Breakfa,t Club.'. NBC·Blu. 

7:4S a.m .• M.lody Tim •• M .• W .• F .• CBS I 
7:30 a.m .• Ton. PiCt"r ... Sun .• NBC.Blu. I 30 J J 0 h S C 
8:00 a.m., Turn B.lck the Clock, SlIn., NBC-R 11: p.m., 3ck cnny rc utrn, at., BS 
8:05 a.m .• I bppy Jack T .. rn.r.' NBC-R.d 12:00 a.m .• Bobby P.ol.rs ~rch .• Sun .• CBS 

9:(1(1 a.m .• Man J Marri.d •• NRC-R.d 
9:15 •. m .• Right· to Happin< .... NBC-Blu. 
9:15 • . m .• l\1yrt 8.: M,.rx"'· CBS 

8:)0 a.m., Nationa' Hilibdl), Champ, r., CBS 
8: JO a.m., Sunday Drivers, Sun., NBC-Red 

10:05 a.m .• N.w .. and Rhythm. Sun.. CBS 

8:15a.m., Band Goes to To,,'n,. NBC-Red 12:flHa.m., 1.01115 P;lm~. 1\1rThF . . r.BS 
8: 15 a.m .• Sunny M.lodi.s. Tu .... CBS 12:00 a.m .• John Kirby. Orch .• NBC 

9:15 • . m .• John'. Oth.r Wif ••• NBC-R.d 
9:30 a.m .• }"" Plain Bill.· NBC-Red 

11:00 a.m .• Kat. Smith Noon Chat.' CBS 
11 :45 a.ln., Courtnry's GJoomchaseni, SaL, MBS 

8:15 a.m., Fiddlers Fancy, Sat., CBS 12:00 a.m., Jerry L,vl.n}.!~uone Orch .• Wed., CBS 
8:15 a.m .• Norman Clouti.r·. Or .• Sa .• NBC-R g:~g a.m .• ~:!"T< ?,chO'I'h' !!j.~. CB~BS 

9:)0 A.m., Story o( Mary Marlin,- NBC-BIIM 
9:45 a.m., Midstreattl,* NBC·Blue 

1:30 p.m .• N.w. and Rhythm. Sun .• CBS 
1:30 p.m .• B""h Cr •• k Follies. Sat .• CBS 
2:35 p.m., Uncle Jonalhan, '" CBS 

8:)0 a.m., Fiddlet~ Fa,ncy, Wed., CBS 12;'30 :.:::a1
:: Lei ht:n N~bi; S~~. 0' CBS

un
., 

8:30 3.m., Sl1nd"y Orlv4" r!'l. ~"" .. NRC-Red G t I 

9:45 a.m., Stepmother, * CIIS 
9:45 a.m., Woman in White,- NBC-Red 

10:00 a.m., Pepper Young's Family,- NBC-Blue 
10:00 a.m .• David Harum.· NBC-Red 
10:IS a.m .• Yo"ng Dr. M.,lon<.' NBC-Blu. 
10:15 a.m .• Road 01 Lif<.' NBC-R.d 
10: 15 •. m .• Brenda Curti •• ' CBS 
10:30 a.m .• Big Sid.r •• CBS 
10:30 •. m .• Againsl the Storm.· NBC-R.d 
10:30 a.m .• Hilda Hope. M.D .• Sat.. NBC-R.d 
10:4S •. m •• Guiding LiRht •• NBC-Red 
10:45 a.m., Aunt Jenny', Stories.· CBS 
11:15 a.m., When A Girl Marr'PII .• CRS 
11:15 •. m .• Lif. C'D B. Beautilul.· NBC-R.d 
lIdO a.m., Helen Trrnt,* CBS 
11 :45 •. nt .• Our G.,I Sunday.· CBS 
12:00 noon. Th. Goldberg ... * CBS 
12:15 p.m .• Lil. Ca" B. B.aulilul.· CBS 
12: I S p.m .• EII.n Randolph.· NBC-R.d 
12:30 p .m .• Thil Day i, Ours.· CBS 
12:4' p.m .• Rood of Lil •• • CBS 
1:00 p.m .• 1l<!ty .nd Bob.' NBC-R.d 
1:00 p .m ., Doc Barcia),'. Daughtert,- CBS 
I:IS p.m .• Arnold Grimm', Dough .•• NBC-R 
1:30 p.m .• Your F.mily and Min •• • CBS 
1:30 p .m •• Valiant Lady.· NBC-R.d 
1:30 p.m .• Br.nd., Curli •• • CBS 
1:45 p.m .• "My SOD lie I". CBS 
2:00 p.m., joyce Jor&on, ~ CBS 
2:00 p.m.. Mary Marlin. · NBC-R.d 
2:15 p.m .• Soci.ty Girl.· CBS 
2:15 p .m. , M:l Perkin5, · NBC-Red 
2:30 p.m .• Aflairs of Anlhony.. NBC-Blu. 
2:30 p.lll .• P.pp.r Young'. Family.· NBC-Red 
2:4S p.m .• Vic and S.,d •• • NBC-R.d 
3:00 p.m .• Kilty K.lly.· CBS 
3:00 p.m .• B.c~.ta~. Wi f •• ' NBC·Red 
3:15 p.m .• SI.II. D.II .... • NBC-Red 
3:30 p.m .• Hilltop Hous •• • CBS 
3:30 p.m., Lorf'nzo Jones,· NBC-Red 
3:30 p.m., Hilltop HOUH,- Mon. Fri., CBS 
3: 30 p.m .• MaMa".UI MOlher.· CBS 
J :45 p.," .• Supmolher.· CBS 
J:45 p .m .• YOllnll Widd.r Brown.· NBC-Red 
4,00 p .m .• Bf Kathleen Norri •• • CBS 

3:00 p .m .• C1"b l\Ia.in ••• •• NIlC-Blu. 
4:30 p.m., BeD BerNt', SUD., CBS 
4::$0 pm., Watan.,be & Archie, IE< NBC.Blue 
4:30 p.m .• H.,pp.n.d in Holly. M.W.Fr., CBS 
4:3" p.m .• From Holly,,'d Today, Sl1 .NBC-R 
4:45 p.m .• Smilio' Ed McConn.II.' CBS 
5:00 p .m., Ka'tt'lInJt>),('r's J-.:imJer., Sal., NBC·R 
5:0(1 p.m., Gay Nin('ti" ... Slin., CftS 
':IS p.m .• Hopp.r·, Hollyw·d. M.W.F. CBS 
'dU p.rn., ~e .. e ~U1ry Mrl. R.'m..-h, SIII1., CBS 
':30 p.m .• Gro11ch Club. SUD .• NBC-R<d 
6:00 p.m .• lack B.nny. Sun .• NBC-R.d 
6:30 p.m., W rekend Potpourri , Sun., CBS 
6:30 p.m .• Ilurn .. and AII.n. W.d .• CBS 
7:00 p.m .• Chase 8.: Sanborn. Sun .• NBC·Red 
7:00 p.m .• G.org. J.ss.l. Thurs .• NBC·R.d 
':00 p.Ol., Tune Up Time, Mon., CBS 
':00 p.m., Quaker Variety, Mon., Nne.Red 
7:00 p.m .• AI P .... ·• Gang. W.d .• CBS 
7:00 p.m .• Johny ""' .. nl •• T .... .. NOC-RED 
7:00 p.m .• Breezin' .Alon .. , Wed .• NIlC-Blu. 
7:00 p.m .• Kate Sm.lh. F .... CBS 
7:30 p.m .• Avalon Tim • • WW .• NBC-R.d 
':30 p.m., Model Millstrel" Mon ., CBS 
7:30 p.m .• Milton Berl •• Sat .• NBC-R.d 
7:30 p.m .• Tip Top Show. Thu ..... NBC·Blu. 
7:30 p.m .• Tut's. Night Party, TUt'5., CBS 
8 :00 p.m .• W •• Th. Peopl •• Tu .... CBS 
8:00 p.m .• Fred AII.n Sho .... W.d .• NBC-R.d 
8:00 p.m., Texaco Star The.ller, Wt'd., CBS 
8:00 p.m .• Good N.,... of 1940. Thur .• NBC-R 
8:00 p.m., Johnny PreS('nu, Fri., CBS 
8:00 p.m., iJbntation Party, Fri., NBC·Blu. 
8:00 p .m., Nail. Barn Dance, Sat., NBC·Blue 
8:30 p.m .• AI.c T.mpleton. Mon .• NBC-Red 
8:30 p.m., HorM and Buggy Days, Wed., 

NBC-Blu. 
8:30 p .m .• Fibber McG ••• Tu ••.• NBC-Red 
9:00 p.m .• Bob Hope. Tu ••.• NBC-R.d 
9:00 p .m .• Kraft Mu.ic H., II. Thurs_, NBC-R 
9 :30 p .m. , Burns and AII"n, W~rl .. CftS 
9 :30 p.m .• Hom. TowD. Sun .• NBC-R.d 
9 :.10 p .m .• Unc W.it Dog Hse .• T" •.. NBC-R 

10:15 p.m .• Jimmie Fidler, Tue •. , .~BS 

8:30 a_m .• Gosp.1 Sing.r." NBC-R.d 
8:45 a.m .• Crachr.I'cks Qu.~rt.!.:. Sat. . NBC-R 
8:45 a.m., MU51c In Ihe "'-If. IUU. , CBS 
9:00 a.m .• Or~.n Mood •• Sat .• CBS 
9:30 a.m., S.,turday Serenade, s.,t. . CBS 
9:)0 •. m., Charioteeu. Sltt .. NBC-Blue 
9:45 a.m., NoveleltC5,*' NBC-Blue 

10:00 a.m., RhYIllmaire5, TlIe~., CBS 
10:00 •. m .• Bill. Int.rlud •• W.d .• CBS 
10:00 a.m., Lanny Ross, Mon., Wed., Fri., CBS 
10:)0 a.m., SOlllhernaire~, Sun., NBC-Blue 
11:00a.m., Console Echoe" 11,urs., CBS 
11:00 a.m .• Chari •• Paul. Fri .• CBS 
11:15 a.m., Southern.,ire,. ThUri., NBC .. B 
11:30 a.m., Salon Musicale, Mon., CBS 
11:30 a.m., Southern Cruise, ~'ed., CBS 
11:30 a.m .• Cal. Budape.t. Thun .• CBS 
12:00 nOOD Mu,ic (or Moderru, Sun., NBC·Red 
12:30 p.m .• Malin •• in Rhythm. Sal .. NBC- R 
12:30 p.m .• M.t. Mood •• Sun .• NBC-Blu. 
12:30 p.m., Rrvue in Miniature. Fri., NBC· Blue 
1:00 p.m .• Mihon Chlrl .. and Edith H.ndrick. 

M .• T .• Th .• CBS 
1:00 p.m .• Sm~k! D,.am ..... SuD .• NBC·Red 
1:15 p.m., QUlltang Bee, w ed., NBC-Blue 
1:30 p.m., Favorite Waltzel, Wed., NBC-Blue 
1:30 p.m .• Anson W .. ks. Sun .• CBS 
1:45 p.m .• Enoch Light Orch .• MWF .• CBS 
1:45 p.m., Tune Time, Tues., CBS 
2:00 p.m .• Nor So Long Ago. Tu .... CBS 
2:00 p.m., Sunday Afternoon, Sun., MBS 
2:30 p.m .• Swing Serenad •• W.d .• CBS 
2:30 p.m., Tape5try Musicale, Sun., NBC

Blu. 
3:00 p.m., Deep River Bo)'" Tuu., CBS 
3:00 p.m., Manhattan Minuet , Fri. ... CBS 
3:IS p.m .• AI Ben •• rd. Tu .... CB" 
3:15 p.m., Ray Bloch's Varit'tiu, ThUri., CBS 
3:30 p .m .• Lee Child •• w.d .• CBS 
3:30 p.m., Syncop. ... lion Piect', Sun ., CBS 
3:4~ p .m .• RI ... Slr.ak Rhylhm En .... T" .. CBS 
4:00 p .m .• Edward Davies. Sun. . NBC-Blue 
4:00 p.m., Ruth Cnrharl, Sonj.!l, Fri., CHS 
4:00 p .m. , Summer Seren.lde, Sat., CBS 

E[)UCA TIONAL 
PR GRAMS 

9:00 a.m .• Bull S.~.ion. Sat .• CBS 
9:30 •. m .• B.tty Moor<. NBC-R.d 

12:00 p.m., What Pri« Amrrica, Sat., CBS 
12: 15 p.m .• Calling Stamp Collectors. Sat .• 

NBC-R.d 
12:30 p.m .• On Your lob. Sun .• NBC-R ed 
1:00 p.m., Dr. D.tmr('l~ch, Fri., NBC-Blut' 
1:00 p.m., Drmo<racy in Action, Sun., CBS 
1:00 p.m .• Adv.n. in R •• ding. Mon .• NBC-B 
I:~O p.m .• U. 010.; Rd. Tabl • . Su .• NBC-R 
1:30 p.m .• So You Think You Know Music. 

Sun .• CBS 
2:35 p.m .• Am. Sch. of Air.· CBS 
2:4' p.m .• R.t . Book."d •. • NRC-BI". 
3:IS p.m .• M.D B.hind Ih. Stars. Fri .• CBS 
3:15 p.m., Adventures in Science, Thur •• CBS 
3:15 p.m .• 01 M.n and Books. Tu .... CBS 
):lO p.m., Medi('in~ in tl1«' New,. Th., NRC-B 
3:30 p.m .• Hi.hwavs to H.alth. W.<l .. C,RS 
3:30 p.m .• World i. Yours. Sun .• NBC-Red 
3:30 p.m_, PUrl'lit of Happineu. Sun.. CBS 
4:IS p.m .• Bob Becker. Sun .• NBC-Red 
4:30 p.m .• Am. Seh. of Air. ' CBS 
S:(1(I p.m .• Guul Book. Thurs .• NBC-R.d 
5:05 p.m., Kirrhefl', Rrie( c.'1c(, . Fri., NBC-B 
5:IS p.m .• Malcolm Clair •• • NBC-Red 
5: JO p.m., ~'ho1t" An to Me, Sat., CBS 
6:00 p.m .• Peopl.·. PLuform. Sat .. CBS 
6:15 p.m., Science OD the March, MOD., NJK:-

Blu. 
6:30 p.m .• Art for Your Sak •• Sat .• NBC-Red 
7:30 p.m., Information Plea,e, Tile., NBC-B 
8:30 p.m., Amer. Town MHtin~, Th., NBC-B 
9:l0 p .m., America"~ at Work, Thurs ., CBS 
9:4' p.m .• Public AII.ira. Tu. 8.: S.t.. CBS 

A GRICU J-T RAL 
4:00 p.m .• G.r1 Alon •• • NBC-Red 
4:15 p.m .• Mid.tream.· NBC-Red 
4:15 p.m .• Catolirw', Gold'D Store.· CBS 
4:15 p.nl., Dr. Su5. ... n,* CBS 

10:.10 p.m .• Mod.1 Minslrel •• Mon . . CBS 
10:30 p.m., Johnny Presents, Fri., CBS 
11:00 p.m., Tune-Up Time, Mon., CBS 

4: 1'-> ".nl., P~ttern' in Swi",,~, TIm"., CBS 
4:45 p.m., Dinninl't Sisters,. NBC-Blue 
5:00p.m., LUlher-Layman SinS!n'5, W . , NBC-R 11:30a.m. , N;1t . Farm · & Home Hr.,·· NBC-B 
5:00 p.m., EI Chico, Mon., NBC-ReG 4:00 p.m., Columbia's COUDtry J., Sun., CBS 

4:30 p .m .• Kitty K •• n ••• NBC-Red 
4:30 p.m .• Jack ArmstronK.· NBC-Red 
4:45 p.m., S('''tte~ood O' ... in('s,· CBS 
4:45 p.m .• Tom Mix .· NRC,-Ohl. 

11:00 p.m .• Til ••. Nighl Party. Tu .... CBS 
I (:00 p .m .• Honolulu Bound. W.d .• CBS 

5:05 p.m .• n .. Troubado ... Mon .• Tu ••.• CBS CLA££ ICAL AN [) 
S:05 p.m .• Ballads by Brooks. W.d .• CBS .>.> 

11-:00 p.m., Kate Smith, Fri., CBS 5:15 p.m., Deep River Boy" Mon., CBS 
5:15 p.m., Eton..,Boys, Tues ., Wt<l., Fri. , CBS CE IUII Cl A CSICAL 
S:4S p.m .• Salon··Silhou.ttes. Tu .• Th .• NBC-R .> I~" - . ~.> . 

II :30 p.m., We, The People, Tues., CBS 

4:4S p.m .• O·N.iII •• • NBC-Red 
5:00 p.m .• Billv & Betty •• CBS 
':30 p.m .• Bud BartOD.· NBC-Blut 
S:30 p.m .• R.nfrew of Mounled. Sal .• NBC-B 
',4S p.m .• Tom Mix.· NBC-Blu. 
' :4S p.m .• V'I Abn.r.· NBC-R.d 
6:00 p.m .• Amos .nd Andy; " CBS 
6:00 p .m .• Easy Ace •• TWTh .• NBC-Blu. 
6:1~ p.m., Lum and Abn~r,- CBS 
6 :15 p .m .• I Love a My.l.ry.· NBC-Red 
6:H p .m .• Mr. K •• n . TW"Il, .• NBC-Blue 
6:30 p.m .• On. of the Finesl. M .• Th .• NBC-B 
6:30 p.m .• Biondi •• Mon .• CBS 
9:30 p.m., Brent HOUle, Tues. , NBC·Blut' 
6:30 p.m .• Second Hu.b.nd. T ...... CBS 
7:00 p.m., County Seat, Sot., CBS 
7:00 p.m .• Sh.rlock Holmes. Mon .• NBC-Blu. 
7:00 p.m., Aldrirh F"milv, Tut" .• NBC· Rim· 
7:30 p.m .• One M,n·. Family. Sun .• NBC.R 
7:.10 p.m .• lh05. W. Lov •• ·Ihurs .• NB(.;-\{.d 
8:15 p .m., Parker F"mily, Sun., NBC-Blut' 
9:00 p.m .• Dr. Christian. W.d .• CBS 
9:30 p.m .• Biondi •• MOll .• CBS 

10:(1(1 p.m .• Amos and Andy.· CBS 
10:15 p.m., Lum and Abner,- CBS 

[)RAMA TIC PLAYS 

AU[) I ENCE 

PARTIC IPATION 

S:45 p.m .• Judiil1 Arl.n.· CBS 
6:00 p.m .• Fr.d· W aring.· NBC-R.d 
6:00 p.m .• RhYlhm R.ueal •• Wed .• CBS 
6:15 p':;"' .• M ic:ha.l - Lorii1Ro Song •• T!!:..\ qlS. 
6:30 p .m .• Filch Bandwagon. Sun .• N ..... -Red ·· 
7:00 p.m., Johnny Pre,ents, Tuu., NBCaRed 

2:00 p.m., T Want II Divorce, Sun., NRC-R.d 7:00 a.m., E...,benderl, Mon. thnJ Fri. , NBC-B 
2:10 p.m .• W', Ih. Wive •• Sun .• NBC-R.d 7:30 p.m .• c,,.,,on Rohi""n . Fri .• NRC-Blu. 
4:00 p.m .• Hobby Lobby. Sun .• CBS . U., CBS 
4:00 p .m .• Nam. It .n4 T.ke It. Fri .• NBC- 7 :30 p.m .• GI.nn Mi .r. W ... .. 

Blu~ 7:30 a.m., VocaJ VogUf"!t, M ., W., F. , NBC-B 
6:30 p.m .• Vox PoP. Thurs .• CBS 7:10 p.m .• Orrin Tucker. Sat .• CBS 
6:30 p.m .• Prof .... or Quiz. Fri .• CBS 7:30 p.m .• Wayrw Kin. Orch. Sat .. , CBS 
7:00 p.m., Ellt'ry Queen, Sl1n., CBS 7:30 p.m., Hora« Heidt, Tues. , NBC-Red 
7:00 p .m., A .. 1:.lt.Ra,1:t>t, ThUN .. eftS 8:00 p.m., Your Hit Paradt', Sat., CBS 
7:00 p.m. , Don't Forget, Fri., NBC-Blue 8:00 p.m., Your Sunday D.'1te, Sun., MBS 
7:30 p.m .• Quick.ilv.r. W<d .• NBC-Blu. 8:00 p.m .• M.nh. M.rry Go R .• Sun .• NBC-R 
7:30 p.m .• PolO' Gnld. Tu .... NBC-Red 8:00 p.m .• Waltz Tiru • • Fri .• NBC-Red 
7:30 p.m'., 'n(onnation Plea!le. Tues., NBC-B 8:30 p.m., Camel Pr"R., B. Crosby, T., CBS 
7:30 p.m .• Tru. or F.I ... Mon .• NBC·Blu. 8:4S p.m.; Salurday Nighl S ... n.,d •• Sal .• CBS 
8:00 p.m., ~1ajor Bowf'5r Thun .• _ CBS 9:00 p.m., Guy Lombardo'. Orch., Mon., CBS 
8:00 p.m .• Doctor I. Q .• MOll .• NRC-R.d 9:00 p.m .• Carnalion ConI .• Mon .• NBC-R.d 
8:00 p.m., Professor Quiz, Fri., CBS 9 :00 p.m., Camel C ... ra,,·an, Sat., NBC.Red 
8:00 p.m .• Battl. of Sex'" Tu ••.• NBC-Red 9:00 p.m .• Kay Ky •• r. Wed .• NBC-R.d 
8:30 p.m .• What Would You Ha" Do"o? Fri.. 9:00 p.m .• Hour of Charm. Sun .• NBC-R.d 

9:00 p.m.. II.", Qu •• n. un .• C 9:30 p.m .• Rom."". in Rhyliua. Wod .• MBS 

I 
~BC-R.d S BS I 9:00 p .m .• Ttm. To ShIM •• Tu ••.• CBS 

9:00 p.m., K.1Y Ky~r'! ColJe~t'. W.d., NBC-R j 9:)0 p.m .• Dori5 Rhode!l, Tues., CBS 

CB 9:30 p.n,-. M?ralhon M.lodi ••• Fri . NBC·B 9 Y M W h B d F CBS 
12:3S p .m .• Grand HOI.I. Sun.. S I 11:00 p.m .• A.k.It-Ba,k.l. Thu .... CBS :30 p.m.. oune .,n il. an . .• 
1:00 p.m .• Gr.at Play •• Suu .• NBC-Blue 10:00 p.m .• Jacl< J.nny Or<h .. lra. Sun .• CBS 
~:OO p.m .• Silver Th .. lr • • Sun .• CBS R E LI G IOU ~ 10:00 p.m .• Fred Waring.· NBC-R.d 
6:.(. ".l1l., Sc'rl.'en ulllid Th .. :1lre, SlIn., C'RS .> 10:15 p.m., Shep Field, Orch., TFrS .. t., CBS 
6:30 p.m., Mr. Dislrict Attorney, Sun, NBC· ]0:]' p.m., Count Basit' Orcht'5Ir~. WIn., CBS 

Blu. 10:30 p.m .• Lou Breez.·. Oreh .• NBC 
7.00 p.m., Gart2 BllJters, Sat., CBS 8:00 a.m., Rich.ud Maxwell.·· CBS 10:30 p.m., 8('n 8ernie Orcheslra, W.d., CBS 
7:00 p.m., TIlt' Gr('en Hornet, Tues., Sat., 8:30 a.m., Win~s Owr lord,n, Sun., CBS 10:)0 p .m., Palll Whileman's Orch., Wed., CRS 

NBC.Blue 9:00 a.m., CI,urch of the Air. SlIn .. CBS 10:)0 p.m., Franki. M.-5Iers Or., ~lIft ., Sat., CBS 
7:00 p.m .• Campbell Playho"s •• Sun .• CBS 9:00 a.m .• R.,dio Pulpil. Sun .• NBC-R.d 11:00 p.m .• J. DOr .. y·. Orch .• NBC 
7:00 p.m .• Hollywood Playho" ••• W .• NBC·R 10:45 a.m .• Most O"t 01 Lif •• • NBC-Blu. II :11O p.m .• Van "I"and .. Orrn .• """n .• cnc; 
7:(1(1 p.m .• B •• T"wn. T" .... c'RS 11:30 a.m .• R.I. 8:. N.w World. Mon .• NBC·R 11:00 p.m .• Wayne Kine Orchestra. Tu ••.• CBS 
7:)0 p.m., Court of Mi~ing Heirs, Tues., CBS 11 :30 a.m., Our Spiritual Life, Tuu., NBC·R· 11:00 p.m., Harry Jamt's Orch ., W., fri., CBS 
7:iOp.rn.,Strall\?t· 'UI it '\Pt'lIlJ.lhllr .. .. CBS 11:JO .... m., Timeless Truths. Thuu .• NBC-R 11:00 p.m., Hal Kemp. Sat .. CBS 
7:00 p.m .• A. Obol.r·. PI.,y •• Sal .• NBC.Red 11:30 •. m .• Op~unity. Fri .• NBC-R.d 11:(1(1 p.m .• Art Ka ... I·. Orch .• NBC 
8:00 p.m .• Lux Th.altr. Mon .• C1lS 11:30 a.m .• C,1l 10 Yo"lh. Sal .• NBC-Red 11:00 p.m .• Your Hit Parad •. S.,I .• CBS 
8:30 p.m .• Ir.n. Rich. Sun. , NBC-Blu. 12:00 noon. Church of Ih. Air. Sun .• CBS 11:30 p.m .• Liul. Jack Littl.·. Orch" NBC 
8:30 p.m .• First Ni~hl ... Frl .• CBS I :30 p.m .• Th. Truth. W.d .• NBC-R.d II: 10 p.m .• Van AI .. and.r Oren .. Sun .• CBS 
8:30 p.m .• Death V.,!. Day •• Sal . • NBC-Red 1:45 p.m .• HymN All Ch .• MTfh .• NBC-R 11:30 p.m .• ACt Brigod.·, Orch .• NBC 
9:00 p.m .• CompheU PLoyhous •• Sun .• CBS 3:00 ".m .• Nalional Vupero. Sun .• N BC-Blu. 11:30 p.m .• Harry j.une. Orch."ra. Mon .• CBS 
9:00 p.m., Columbia Work~ho'p, Thun., CBS ' :00 p.m., Catholic Hour, Sun., NBC· R"d 11:)0 p.m., Count B.uit' OrcMIIU·a. Tues .... CBS 
9:00 p.m .• Grand C'Dlral Station. P • .• CBS S:30 p.m .• Reli~ion in N.w •• Sal •• NBC-R.d 11:30 p .m .• GI.n Gray. W.<!.z CBS 

11;30 p.m., Stranl:e as it St'ems, Thun., CBS 6:00 p.m .. Mrsul:e o( Israel, Sat., NBC· Blue 11 :}O p.m., Teddy Powell, JhUrI . , CBS 
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7:30 a.m., POt'tic Strings, Sun., CBS 
7:45 a.m., J\.taurice Bro",:n, Celli:d, SUD., CBS 
8:00.a .m., The .O r.:an loft . Sun., CBS 
9:00 a.m., Morning Musicale, Sua., NBC·B 
9:.10 a.m., Aubade (or Strings, Sun., CBS 

10:00 a.m., Console Contrasts, Sun ., CBS 
10:05 3.m:, Cil1cinn.1Ci Con. Music, Sat., CBS 
10:30 a.m., Major Bowes', Sun" CBS 
11 :00 • . m. , Maurice Brown, celllsl, Wed ., CBS 
11:00 a.m .• Radio City Mu. Hall. Sun .• NBC-B 
11:30 a.m:. Salt Lake T.bernacl •• Sun .• CBS 
12:00 noon, Enoch LiJ:ht Orche.51r8, Sat ., CBS 
12:30 p.m., Walberg Brown Strinlil', SUD., CBS 
12:45 p.m .• W ord •• nd Mu.ic •• NBC.- R.d 

1:30 p.m., U ' . S . Army Band. T" ••.• NBC·B 
1:30 p.m., Goan~ South. Sun ., CRS 
1:45 p.m., f:lymll.5 of AU Churches, MOD., 

T u ••.• Thu .... NBC-R.d 
2:00 p.m., Sy",phony, Sun., CBS 
2:00 p.m .• U. S. N.vy Band. Wed .• CBS 
2:00 p.m., l\1u~ic Hour, Fri., CBS 
2:30p.m .• Po<tic SIring" Mon .• CBS 
2:30 p.m .• Slory of Ih. Song. Tu ••.• CBS 
2:30 p.m., Clyde B.urie, Thuu., CBS 
3:00 p.m., Oeveland Instituti' of rvlusic, Tue,., 

CBS 
):00 p.m .• Lean GaldmaD. W.d .• CBS 
):00 p.m., r eRrun Sis,en, Thurs .• CBS 
3:15 p.m., Ruth Carh ... rt, Mon., CBS 
4:00 p.m., Exploring Musit, Tue~., CBS 
4:00 p.m., ~nev~ve Rowe, Thurs. , CBS 
4:30 p.m .• o.or.1 Program. Sun .• CBS 
4:30 p.m .• Melrop . Op. Audit .• Sun .• NBC·B 
5:05 p.m., At'olian EIIMmblt', Fri .. CBS 
5:15 p.m., Console Rrvuit's, M., Th., CBS 
5:45 p.m., LeBrun Sister, Sat., CBS 
6:00 p.m., Aeolian En.~mble, Thurs., CBS 
6:)0.p.m., Ae()lian Enst'mble, Mon., CBS 
6:45 p.m., Ron Jordan, Baritone, Mon., CBS 
7:00 p.m., Citie, Servo Cone., Fri., NBC·Rl"d 
7:30 p.m., Voice o( Firettone, Mon., NBC- R 
8:00 p.m .• Ford Hour. Sun .• CBS 
11:30 p.m .• Alec T.mpl.lon. Mon .• NBC-Red 
8:30 p.m .• Am.r. AI. Fam. Mu .• Sun .• NBC-R 
8:)0 p .m., Vt'ra Bro(hlcy. Pianist, TUe"., CBS 
9:00 p.m .• Roy Shi.ld Rovut. Tu ••.• NBC. 

Blne 
9 :00 p .m .• NBC Symphony Orch., S •.• NBC-B 
9:00 p.m., Columhia Concert Orch., W ., CBS 
9:10 p.m., Columbia Concert, Mon., CBS 

RADIO VARIETIES 
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