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JESSICA DRAGONETTE

Born in mystic India, Jessica showed the foresight credited to the people of her
native land when she deserted the stage five years ago at the height of a musical
comedy career to join the staff of NBC. Because of the millions who now follow

her work in the excellent Cities Service broadcasts, it is interesting to note that
her first taste of success was also before an unseen audience. It was in Max
Reinhardt's play, "The Miracle.”” She was "an angel's voice," and sang her role far
up in the wings, hidden from sight. Characteristics: five feet two—light, wavy hair
—eyes an unusual shade of blue (she calls it "plaid")—weighs only 100 pounds.
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THE TALK OF THE AIR

ECENTLY Budd Hulick, Col-
onel Stoopnagle’s aide-de-cramp-
in-your-side, was talking to WABC'’s
pretty receptionist, Margaret Hol-
land, who said, “Well, I'm going
home to Troy this week-end to get
away from you comedians. There’ll
be nothing funnier there than a
church social.”

“Try and get away from us,” re-
plied Budd.

A quick check-up by Margaret re-
vealed that Budd and the Colonel
were due there on the same date to
appear at a church jubilee. “Well,
would jubilee it?” asked Margie.
“That church is just across the street
from my house and a friend of mine
has invited me to go to hear her sing
in the choir. She said nothing about
you though. How’'d Hulick that?”

® o o

HIL REGAN, the handsome Irish
tenor, used to be a cop on the beat.
The CBS page boys say Phil has
lived from hoof to mouth.
e o o

HEN the Boswell Sisters were

in London a few weeks ago
Connie thought she seemed to be get-
ting a bit plump in the face and so
she did some heavy dieting for a
couple of days. Her face got plumper.
It turned out that it wasn’t obesity.
It was mumps.

® o o

OU’LL see Jimmie Melton in the
movies soon. He has just dieted
away twenty-eight pounds so that the

camera will be kinder.
1

By JACK FOSTER

formerly Radio Editor and now Feature
Editor, New York World-Telegram

BETVVEEN performances at a
Hartford theatre this week,
Lanny Ross, not stopping to remove
makeup, hurried over to the Hartford
General Hospital to see the wife and
brand new baby of a Hartford friend.
Waiting in the reception room, he was
pounced on by a staff physician who
tried to hurry him into the clinic. In
the uncertain light the doc took
Lanny’s makeup for an extreme case
of jaundice. After explanations,
both had a good laugh and it turned
out the M.D. was the father of Kath-
erine Hepburn, Radio Pictures star.

T’S about time these autograph

hunters were exposed! If Babe
Ruth would like to know where the
fly ball is that he hit into the Yankee
Stadium stands some while back,
please call the CBS studios and ask
for Charles Carlile, lyric tenor and
rabid baseball fan. Charlie caught
the ball and is carrying it around in
his pocket until the Babe is booked
to appear at the studios.

He won’t be content until he sees
the handwriting on the ball.

HEN they gave a radio demon-

stration of that famous “truth”
serum (which is supposed to make
you tell the truth in spite of anything
you try to do) they wanted to get an
extremely difficult subject for the ex-
periment. Yes, they finally decided
on a commercial announcer.

OCAL-BOY-MAKES-GOOD de-
partment: Ben Bernie recalls
that Jimmie Mattern, who flew to
Siberia for the summer, orice played
the drums in the Qld Maestro’s band.
Ben says there was nothing the mat-
ter with Jimmie’s drumming, either.

ILDRED BAILEY used to be

one of Hollywood’s ghost sing-
ers. It was Mildred’s voice you heard
when you watched some of the best
known movie stars go through the
motions of warbling. Now Holly-
wood is angling for Mildred in
person.

o o o

ICROPHONE No. 13 in Co-

lumbia’s New York studios is
apparently not jinxed. It has never
“blown.” The mike stands in the
studio used by Alfred E. Smith,
Charles A. Lindbergh, John W.
Davis and most of the nation’s celeb-
rities.

[ ] ® ®

USSELL JOHNS used to go to
grammar school in Chillicothe,
Ohio, with Clyde Beatty, now of
“Beatty and the Beasts.” Rus says
he thinks it was their eighth grade
teacher who drove Clyde into lion

taming.

e o o

ILL ROGERS says the alarm
clock he takes to broadcasts
with him is used not only to tell him
when to stop talking‘ but also to wake

the audience up. |
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N New York’s Carnegie Hall the

other night Fred Waring conduc-
ted Ravel’s “Bolero” after his Old
Gold broadcast. It was there that the
great Toscanini introduced the “Bo-
lero” to America several years be-
fore. After the Toscanini interpre-
tation the audience rose and spon-
taneously cheered for a quarter hour.
After the Waring rendition a radio
fan near this 'open ear said:

“The ‘Bolero’? The ‘Bolero’? Oh
yes, I know—that’s the tune from
Earl Carroll’s ‘Vanities’.”

T IS well known that Mayor John

Patrick O’Brien is the patron
saint of radio in New York. He
once told Major Edward Bowes, of
the Capitol Theatre, that he would
do anything within his power to as-
sist the workers in this marvelous
art (a brave statement in view of
the fact that he becomes more than
a little confused before the micro-
phone). But George Burns and
Gracie Allen have to be shown.

George and Gracie recently flew
from Chicago with an official invi-
tation to Mayor O’Brien to visit the
World’s Fair. Arrangements were
made for the radio-minded mayor to
meet them at the airport. But when
they landed neither he nor a repre-
sentative were on the horizon. So
they took the letter home with them.
Not knowing exactly what to do
with an official invitation, they kept
it for several days—first in a vase,
then in a cuphoard drawer, then un-
der the family album. Finally Gracie
disposed of it by using it as a pad
for her corn.

APTAIN FRANK HAWKS had
flown from Atlanta to New
York in five and a half hours, a

thrilling flight sure enough for any

of us. That same night Frank was
found in the studio audience at the
first Taylor Holmes broadcast for
Texaco.

“Things get so dull in my busi-
ness,” explained Captain Hawks. “I
like to go to a broadcast for a little
excitement.”

PEAKING of this program, Tay-
lor Holmes appeared in the NBC
Times Square Studio in a crazy get-
up similar to that of his predecessor,
Ed Wynn. He wore a tight-fitting
checked suit, embroidered shoes, and
a fiery necktie. And he changed his
outlandish hats at breathing points
in the sketch.

Mr. Holmes many years ago
played vaudeville with Ed Wynn.
In Kansas City one time, Mr.
Holmes recalls, a critic scourged
Wynn’s act with particular vicious-
ness. Wynn was so incensed that he
wrote him a letter. He outlined in
poetic language the beauties of the
vaudeville tour that was ahead of
him—the clear, blue sky of Denver,
the magnificent tabernacle in Salt
Lake City, the sapphire Lake Louise
in Banff, the Far East, the ancient
splendor of Europe, the wonder city
of Manhattan. i

“But you,” Wynn wound up con-
temptuously, “you will always live
in Kansas City!”

Since Taylor Holmes cannot re-
member the name of the critic, we
prefer to believe that it was Good-

“lt's my life's ambition to eat a radio crooner'
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man Ace, an old Kansas City
scourger who moved to Chicago and
made a mint of money with his Easy
Aces radio act.

INCE the broadcasters have been
deprived of information by the
newspaper wire services, they have
had to do a lot of scurrying around
on their own to obtain news bulle-
tins. The National Broadcasting
Company has been especially ener-
getic in this field. Frank Mason, vice-
president in charge of publicity, has
organized his American stations and
foreign offices into a more or less
general news service whose agents
carefully read the local newspapers
and check at the sources on the prin-
cipal stories. Just to show you how
it sometimes works, when the broad-
casters read that Jimmie Mattern
had reached Europe at the start of
his recent flight, they promptly went:
through the motions of calling Ber-
lin ($100) to find out whether the
headlines were true! :
The NBC also has made consider-
able use of bulletins from the
Mackey international telephone sys-
tem, particularly in reporting prog-
ress of the Balbo planes to America.
This, as you may well imagine, has
caused them considerable embarrass-
ment. For the NBC is associated
with RCA Communications, a dead-
ly rival of the Mackey outfit. And
at the last huddle they could not
seem to decide whether they should
continue .to mention the Mackey
name on the air.

BEFORE summer’s past the trans-
mitter tower of Columbia’s key
station, WABC, will have a new
coat of orange and white paint.
And silky-throated crooners, whose
voices are bounced from its ribs, will
never realize what a job that was.
Twelve painting concerns turned it
down at any price—and, if you ask
us, for very good reasons.

In the first place, since you can’t
paint a transmitter while the station

is on the air, the only available work- -|

ing hours are between 2 A. M. and 6 |
A. M. The tower is 655 feet high. |
It is seven inches across at the base )|
and, at 262 feet up, it is 28 feet
across. With such a shape to shinny
up, each of the four painters takes
an hour to ascend and an hour to
descend, limiting the daubing to two
hours.
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PAUL WHITEMAN'S
“MIRACLE WHIP“ SHOW

ROY BARGY . .. plays the piano,
sings hot songs with Peggy, does
arrangements, and composes dur-
ing his spare moments. (Boy! If
he could only cook!)

PEGGY HEALY . . . can sing
sweet or low-down—is easy on the
eyes—and has a personality that
would be sure-fire in a Broadway
show. (Are you listening, Mr. Shu-
bert?)

DEEMS TAYLOR . . . issaying, "In

Mr. Whiteman's next selection—"
followed by intelligent remarks
that are informative but unpreten-
tious. (Other announcers please
copy.}
| - ‘QK‘ | s THE RHYTHM BOYS ... (Jimmy
L e = Noel, George McDonald, Ray
: = : 3 Kulz, and Al Dary) carry on the
tradition of unusual harmony
established by Bing Crosby, Harry
Barris, and other noted graduates
of the Whiteman organization.

THE WHITEMAN BAND . . . in
action. The closeup at the ex-
treme right shows Paul bearing
down in the clinches, and inci-
dentally presents Mike Pingatore,
the guitarist who has been with
the maestro ever since he or-
ganized his first band.

RAMONA . .. the tall {see Nellie
Revell, page 1), exotic lady who
can massage a Baby Grand into
a frenzy, or waft a breath of
romance with a sweet blue song.
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The painters work in bos’un chairs.
No floodlights can be used because
these might blind them and cause
them to lose their balance and ap-
petites. So each wears a searchlight
attached to his cap, and looks like a
firefly in the dark when it is not
singing.

The tower must be grounded by
300 feet of copper wire every time
the painters are hoisted. Sometime,
it is pointed out by the alarmists,
with sleepiness in the 2 A. M. air,
someone may forget to attach the

RESIDENT ROOSEVELT’S

frequent use of radio to talk to
the people reminds us, by contrast,
that his last Democratic predecessor,
Woodrow Wilson, used the micro-
phone only once. This occasion
marked his first public utterance af-
ter his collapse during the peace
treaty ratification fight.

Mr. Wilson was to go on the air
on Armistice Day, November 11,
1923, at 8:30 P. M. from the library
on the second floor of his S Street
residence in Washington. Precau-

e

"But, Mr. Glotz—aren't you putting the cart before the horse?"

ground wire. And you may just
imagine what a shock this would be
to The Four Painters, radio’s newest
quartet.

HAT is a radio announcer
without his emotions? David
Ross, Columbia’s voice of the
flowers, burst into bloom the other
night. “I feel as if I am in Ha-
waii today,” he confessed to a studio
audience. “So alohace—welcome—
alohaoe.”
Mr. Ross was born in The Bronx.

tions had been taken in setting up
the equipment so as not to annoy the
sick and weary leader. A truck had
been backed into the driveway to
carry a line into the house.

The announcer, Paul Gascoigne,
was stationed in a dimly lighted cor-
ner of the library and shielded from
view by a screen. Mr. Gascoigne in-
troduced the speaker at the sched-
uled hour, and then had to ad lib
frantically for twenty awful minutes
before Mr. Wilson arrived—thin,
haggard, walking as if each step
were agony. The former President
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was leaning on the arms of Mrs.
Wilson and his secretary, John Ran- |
dolph Bolling, the only other per-

sons present. ‘

Mrs. Wilson sat next to her hus- |
band as he faced the microphone on
his desk. She read the speech into
his right ear, and he repeated the
lines after her in a weak, halting |
voice. For ten minutes he spoke, ex- |
pressing his bitter disappointment in |
the country’s failure to endorse the |
League of Nations. Three months
later he died.

The newspapers noted at that time |
that Mr. Wilson was heard by the |
“greatest audience to date.” Three
stations—W CA P, Washington §
(which call letters have since been
transferred to New Jersey) ; WEAF,
New York; and WJAR, Providence
—formed the primitive network.
This “greatest audience to date”
could not have exceeded 20,000,
whereas President Roosevelt’s audi-

ences possibly have been as large as |
20,000,000.

“THE Perfect Song,” Amos ‘n’ |
Andy’s theme song, as you
must know by this time, is from |
that old movie spectacle, “The Birth |
of a Nation.” ;

“And why,” we asked one of the |
backers of the film yesterday, “did |
you give it that name?” !

“Because,” he replied, “we thought '
it was a perfect song.” |

Presumably Amos ‘n’ Andy’s spon- |
sors have the same notion. Played
at the beginning and end of their
two daily programs, the tune has |
been broadcast something over five !
thousand times in the four years |
they have been on a network. So, |
conservatively, rearly ten days have |
been consumed in playing it—or
enough time to give Amos 'n’ Andy
a good and richly deserved vacation. !

THIS little story may show you
what is wrong with so many i
radio programs. The program de- |
partment of one of the major broad- !/
casting systems had got together to -
consider a half hour skit for a pros- |
pective sponsor. Everyone present |
agreed that the advertising ballyhoo
was disgusting. Everyone, that is, ||
except the chief executive whose |
opinion they awaited. He gave it.

“I don’t care what you say,” he |
said, “as long as you don’t cut the
revenue.”
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THE HUMOR

COL. STOOPNAGLE

By HOPE HALE

T SEEMS that so many people

bought Pontiacs in order to tear
the tops off and become Stoopnocrats
in the first half of 1933 that the sales
exceeded the company quota for the
whole year. Hence Stoopnagle and
Budd were asked to cut short their
self-imposed vacation from Colum-
bia and come back to sell more Pon-
tiacs.

The news came as an amazing
coincidence, just as we three were
sitting here in the woods of Virginia.
But perhaps I'd better tell you how
we happened to be here.

When the editor of Fan-Fare
wired me for a story on Stoopnagel
and Budd, I wired back that it
couldn’t be done. Here I was vacation-
ing in Cherrydale, Virginia, while the
Colonel and Budd—well, only the
Lord knew where they were, because
they were also away on a holiday. If
it had just been an ordinary assign-
ment I might have written something
from my past acquaintance with this
swell team of comedians, but the
boss wanted the story based on “an
analysis of their radio humor.”

To do a job of this kind satisfac-
torily three things are necessary.
First—you’ve got to see the stars,
personally. Second—you should get
them as far away from a theatre or
broadcasting station as possible. And
third—you should make them relax.

And then the gods smiled on me—
in fact, they practically laughed

SECRETS OF

A notice in the
Washington Star announced that
Stoopnagel and Budd were making
a special stage appearance in Wash-

right in my face.

ington. I hopped in my Lizzie—
buzzed into Washington—cornered
my victims in their hotel—and be-
fore they knew what had happened
we were back in Cherrydale and
everything was hunky dooley. There
they were, personally, seated in the
shade of a tree. Second, they were
far from a stage or microphone.
And third—they were sipping a tall
glass of the swellest little relaxer
the fair State of Virginia provides.

E HAD been talking only a
few minutes when I said:

“I thought your recent Pontiac
programs were all right, but it cer-
tainly would be nice if you could
have a fifteen-minute show all to
yourselves—Ilike you used to.”

Now this may sound like a bit of
fiction, but it’s the truth, A few
minutes after I spoke those words,
the phone rang. It was for the boys,
and the message said that Pontiac
was offering them a fifteen-minute
period, twice a week, come August!
Whereupon I threw my typewriter
in the air and we had another long,
tall, cool one (not a typewriter) all
around.

Thus it is, ladies and gentlemen
of the radio audience, that when you
have read this inside story of Stoop-
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nagle humor you can try a new game
on your radio.

For on that pleasant afternoon in
Old Virginia, Colonel Stoopnagle re-
vealed all. He took his unique brand
of humor apart and showed us how
the wheels go round. Tune in and |
try picking it to pieces for yourself |
and see if you can guess how it was |
put together. See if you can figure
out why you laugh at it. Try to
work out some Stoopnagle lines for
your friends according to his recipes. |

Because their humor does not just
happen. It is probably the most pre- |
cisely directed, consciously formu-
lated comedy on the stage or on the
air right now. ‘

F YOU asked one hundred people
this question, “Why do you laugh |
at Stoopnagle and Budd?” ninety-
nine would answer something like |
this: “They’re so cockeyed. Crazy. |
Nuts. Loony. Gaga.” And so on.
The hundredth might say, “I don’t.”
If you happen to be the unfortu- |
nate hundredth, mayhap you can fill |
this sorry void in your Enjoyment
Department by studying the follow-
ing lesson in Stoopnappreciation. ‘
But if you are one of the lucky
millions of fans (from those who
must hold to the sides of their kiddie- !
koops while they laugh, on up to the
victims of the rocking chair) then !
here is how you got that way. What |
follows is from the gospel according |}
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to Colonel Lemuel Q. Stoopnagle :

The commonly held theory that
Stoopnagle and Budd were born a
little insane—not dangerous, of
course, but more than slightly
cuckoo—is erroneous. Both Stoop-
nagle and Budd are normal human
beings.

Budd is the father of a two-year-
old daughter whose brilliance is a
constant source of awe to him.

Colonel Stoopnagle is probably
the most serious person I have ever
met. If there is one thing that in-
furiates him more than another—
and there are many, many things
that infuriate him—it is having
some simple goop like you and me
(who innocently thinks he is funny)
recognize him and come up holding
out a hand that shakes with mirth
and say, “Well, ha ha, hello. So this,
ha ha, is Colonel Stoopnagle, ha ha.”

Here the Colonel lets you in on a simple solu-
tion to his theories on Stoopnocracy. As you
can see, he has it all reduced to a formula
that a child can understand as well as a grown-
:lp—maybe better. Above is Bud, whose smil-
ing pan reflects the spirit of the sunny Cali-
fornia shore—and at the top we have the
Colonel, gone native in Hawaii.

The Colonel regards his work

more as a form of art than as a !

laughing matter. He even got into
the profession of humor for very
serious reasons.

E HAPPENED to-be the son

of one of Buffalo’s most promi-
nent businessmen, and though he
had an extremely happy boyhood
with a jolly home and a mother who
could tell Irish dialect stories better
than anybody he has ever heard
since, it was just a little too happy

to prepare him for the normal adult
mixture of trouble and difficulty.
Always he had had before him the
constant example of perfect married
happiness. His mother had sat on
his father’s lap to tell the stories
that made his friends chortle, and
his father and mother had remained
deeply in love until she died. So
when his own draw in the marriage
lottery turned out to be not quite the
lucky number, it hit him much
harder than it might have hit a man
who had not set his marital ideal
so high.

That, and the stifling effect of

having a wealthy, important citizen
for a father, of being known as
“Horace Taylor’s son,” drove him
out of his father’s lumber business
and into work on his own—even-
tually landing him in a Buffalo
broadcasting station. By that time
he had already been writing humor
on the side, and when even a serious
program became a joke on his lis-
teners, he was started on his real
career.

That program was “Nona, who
sees all and tells everything.” Some
woman sat with a crystal ball before

(Continited on page 48)




"RADIO REVELL-ATIONS

By NELLIE REVELL

ROADCASTING beauties won’t
appear in the public prints much
longer clad only in a string of beads
and little else . . . Women’s clubs
around the country have been pro-
testing that singers don’t sing in back-
less bathing suits and actresses don’t
act in scanty shorts . . . So the net-
works have instructed the publicity
boys to cut out the s.a. in photographs
released to the press . . . Radio must
be kept pure in thought and in deed
. .. Yes, indeed!

PEAKING of pictures, I suppose

you have wondered why Irvin S.
Cobb wears a smock when he broad-
casts . . . It’s an importation to the
studio from Mr. Cobb’s writing study
. .. He’s an old-fashioned author
who uses a pen and scorns that new-
fangled contrivance, the typewriter
. . . Ink spills easily, you know, so
the sage of Paducah relies on an all-
embracing smock to protect his ample
person from wayward drops . .. The
humorist spills a lot of laughs when
he etherizes, but none get on his vest
. . . Rather, they get under the lis-
tener’s vest.

[N his writing habit, Mr. Cobb is a
picturesque figure before the mike
. .. And a never-ending source of
delight to studio audiences . .. He
encourages self-expression from his
guests . . . For instance, one night
before he took to the air he said:
“Folks, if you should feel a laugh
coming on, don’t force it—but for
Heaven’s sake, don’t stifle it!”

N instrument so sensitive that it
records the heat of a candle
twenty miles away has been invented.
It would be handy for measuring the
warmth of affection of one radio
songbird for another.

DID you know that—Bing Cros-
by, Kate Smith, and Morton
Downey never took a singing lesson ?
. . . Mildred Bailey is on a milk diet?
. .. Ida Bailey Allen really eats
those menus she prescribes for listen-
ers? . . . Arthur Brisbane, Lowell
Thomas, and Colonel Louis McHenry
Howe, the President’s secretary, read
scripts prepared on typewriters with
letters about twice the size of these?

AN NOUNCERS on those pro-
grams surfeited with advertis-
ing blurbs are called “matadors” in
the studios. Matadors, you know,
are adept in throwing the bull. . .
“Soconyland Sketches” is the oldest
dramatic show on the airwaves. . .
William Hall is the tallest male singer
in the Columbia station and Charles
Carlile is the shortest. . . Nine years
ago Vaughn de Leath, the original
crooner, operated her own one-lunged
station in New York City—WDT. . .
Edwin C. Hill, commentator, is the
best dressed man at Columbia or in
any other studio. . . H. V. Kalten-
born, Ed’s colleague, tutored Vincent
Astor for Harvard. . . June Pursell,
originally a soprano, became a con-
tralto after an operation on her
tonsils.

ITH the way things are going,
Tom Howard, former Musical
Grocery Store comedian, figures it
won’t be long now before a man at a
bank will conduct a colloquy some-
thing like this:
“Is the president in ?”
“YeS.]’
“T’d like to see him.”
“You can’t see him until he’s at
liberty.”

“When will that be ?” -

“In about four years.”

RESIDENT MERLIN

H. AYLESWORTH of
NBC was escorting a group
of distinguished visitors
through the New York stu-
dios . . . Unheralded, they
came to the room where the
announcers relax between
assignments . . . As Mr.
Aylesworth opened the
door, cries of “Come
seven! Come eleven! ¢
Baby needs new shoes!”
and similar exhortations
greeted the surprised
ears of the callers . . .
half-dozen mike-masters as-
sembled about an improvised
dice table were thrown into
confusion . . . But not NBC’s
Head Man . . . “The gentle-
men,” he explained to his entourage,
“are rehearsing sound effects for a
southern plantation broadcast.” . . .

The ﬁ
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And Mr. Aylesworth’s companions
believed him!

GRACIE ALLEN didn’t always
make the dumb cracks. .
Years ago, when she and George
Burns opened in vaudeville, George |
was supposed to be the comedy end
of the team. . . But audiences snick-
ered at Gracie and turned thumbs
down on George’s humor. .- So

Burns, recognizing a law of human |

nature, rewrote the script to give
Gracie all the funny answers, and
they have lived happily ever after-
wards.

IT was a famous stage star (turned
down after an audition) who first
said there are a lot of people on the
ether who should be under it.

TOM HOWARD—who used to be the head
man of the Best Foods Musical Grocery Store
program—has his own idea of the dialogue
that takes place in banks today.
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H. Y. KALTENBORN . . . one of
the better news commentators,
sailing for Europe on the Grip-
sholm with his 21-year-old daugh-
ter, Anais. {And did you know he
once tutored Yincent Astor?)

KATE SMITH frolics at the
Neponsit, Long Island, home of
her manager, Ted Collins. Ted's
huge police dog wants to get
rough, but it looks like he has
over-matched himself.

CHARLES CARLILE'S mother
came all the way from Central
Falls, Rhode Island, to hear him
broadcast—and he decorated her
with carnations. Charles is the
shortest tenor on the Columbia
chain, in case you're interested—
and why should you be?

“N/OU look tired and sleepy,

Kate,” said Ted Collins, her
manager, to Kate Smith when she
appeared at rehearsal one morning.
“It’s the new baby in the apartment
next door,” explained Kate. “He
broadcasts all night long.”

BEN BERNIE reports everything
on exhibition at the Chicago
World Fair but a paid school teacher
... A “sportrait” is what Ted
Husing calls a word picture of an

athletic event . . . The hardest thing
to get on a radio is $10 in a pawn
shop . . . Radio’s youngest performer
is two-year-old Ronald Liss, heard on
NBC’s Children Hour . . . Joha P.
Medbury, one of the busiest radio
gag writers, thrives on four hours’
sleep a night . . . Ramona, on the
Paul Whiteman shows is said to be
the tallest woman in the studios.

ANNING old gags heard on the
air is the most popular pastime of

IF YOU SAW a man
having his hair cut with
his hat on you could be
sure that the only per-
son goofy enough to
think it up would be
Gracie Allen—and the
only man patient
enough to try it would
be George Burns.

radio commentators these days . . .
But when they refer to an ancient
joke as a “Joe Miller” they don’t
mean an individual but an institution
. . . There was a Joe Miller, an Eng-
lish actor born in 1684, but he was
never known to have perpetrated so
much as a pun . . . However, short-
ly after his death a book called “Joe
Miller’s Joke Book” was published in
London. . . Thus was created a leg-
endary character, useful in implying
the antiquity of a jest.
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UNIOR, come right here this in-
stant and hang up your wash
ragl”

Mrs. Tottle was surveying the
scene of Junior’s recent bath, and
uttering up a loud prayer into the
four winds, rather than addressing
Junior specifically, for Junior was
now probably three blocks away at
the Gooley’s getting dirty again.

Timothy Tottle, Sr., was in the
bedroom next to the bath, yanking at
an unwilling necktie.

Mrs. Tottle continued, “That boy
never hangs up his wash rag. He
doesn’t know what it is to hang up a
wash rag. It’s just as apt to be on
the floor as anywhere.” This to Mr.
Tottle in the next room.

“Well, you ought to be glad he will
even go through the motions of using
a wash rag. My parents used to have
to use a shotgun to get me to take
a bath. Shotgun baths are what I
took.”

“I’'m half in the notion of writing
to Uncle Tom, at WQZ, about
Junior’s habit of throwing the wash
rag in any old direction after his
baths. Junior listens to Uncle Tom
every evening, and fairly worships
him. I believe he would pay some
attention to Uncle Tom.”

“That lizard!”

“Who? Junior?”

“No. Uncle Tom.

That male gig-

(Qadio
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gler! That low-life, double-dealing,
oily, seli-delighted broadcasting mor-
alizer. Entertains the so-called kid-
dies, uncles them unctuously, and
then socks them with moral precepts.
It’s funny that children can’t have
entertainment in this world without
having to pay for it by listening to
lessons. Uncle Tom! T'll bet that
guy robs birds’ nests.”

“Why, I think he’s a fine influ-

ence.”

N CASE you are still reading,

Uncle Tom was perhaps the most
popular of those self-elected radio
uncles in one seacoast section of the
country. He opened his half hour
program with a laugh, played the
piano, laughed, told bedtime stories,
laughed in anticipation of the ending
and laughed at the ending, sang inane
nursery songs, oozed personality and
lovability, and interspersed his enter-
tainment with intimate lectures to in-
dividual children about whose faults
and misdemeanors desperate parents
had written him. Thus:

“Esther VanDyke, of Glenvale,
Pennsylvania, you don’t drink your
milk or eat your vegetables. My, my,
Esther, Uncle Tom is sorry to hear
that. Don’t you know that you can’t

ever be a fine, strong girl unless you |

drink plenty of good, rich milk, and

eat a lot of wholesome, healthful |
You won’t get the vita-

vegetables.

mins that you need, Esther. Now, I

hope you’ll do better from now on,

Esther.

“Now, let’s see, ha, ha, ha, ha, ha,
ha.
New York City. You must quit bit-
ing your fingernails, Patricia, or I
really don’t know what will happen.

“Now Uncle Tom, ha, ha, ha, ha,
ha, will tell you all the story about
the little bear who found a bicycle in
the woods, but who didn’t have any
bicycle pump with which to blow up
the tires. Ha, ha, ha, ha, ha, ha!”

And so on.

Junior Tottle enjoyed Uncle Tom,
or pretended to. It may have been
because he liked to hear other “kid-
dies” getting roasted, or it may have

been because he liked to see and hear '

his father get hot and boil over every
time Uncle Tom’s voice or giggle
emerged from the loud speaker.

OU may remember that Mr. Tot-
tle was dressing, and now, having
finally mastered his neckwear, he was
transferring his knicknacks from one
suit to another.
“I’d rather have Junior go clear
through this life a non-wash-rag-
hanger-upper than to have you stoop

Oh yes, Patricia Brinkerhoff, of
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so low as to connive with that Uncle
Tom. No sir, I was raised without
the aid of radio uncles or cousins or
aunts, and I may be a washout, but
we’ll get Junior up to the age of dis-
cretion without the use of any ether
uncles. Of course, Santa Claus is
different. I think it’s all right to get
what virtue you can out of kids by
holding Santa Claus over them a few
months before Christmas. I'm not
above a little skulduggery in this mat-
ter of raising children, but I'll be
darned if I'll let you write to Uncle
Tom. I don’t like that guy.”

Mr. Tottle took a last vicious
swash at his hair with the brush,
turned and faced his wife belliger-
ently.

“Here we have the miracle -of
radio. The marvelous human mind
discovers a way to transmit sound
through the ether and to capture it
again a thousand miles away, millions
of dollars are invested in broadcast-
ing stations, the public invests its own
millions of dollars in receiving sets

. it’s the greatest single discovery
in the history of the human race . . .
and what does it get us? Uncle Tom!!
That laughing hyena!”

Mrs. Tottle had often been the one-
woman audience to these one-man
chautauquas, and she wasn’t really
listening, as Mr. Tottle half suspected
she wasn’t. Nor did he care, for all
he wanted was a topic and the vibra-
tion of his own voice. Mr. Tottle

had something of the makings of a
radio artist, himself.

“Uncle Tom—a fine desecration of
God-given ether, if you ask me!” con-
cluded Mr. Tottle.

“ OW, let’s see. Ha, ha, ha, ha,

ha, ha! Uncle Tom certainly
does get a lot of mail these days.
Now, let’s see. Oh, yes. Stanley
Brown, Washington, D. C. I hear you
don’t answer when your mamma calls,
Stanley. Do you think that is nice?
How much nicer it would be if you
came running into the house or an-
swered, ‘Yes, Mother!” I hope to

hear you are doing better about this’

from now on, Stanley.

“Well, ha, ha, I guess Uncle Tom’s
time is about up. It certainly has been
a jolly party today, and we'll all be
back for another one tomorrow eve-
ning at the same time. Ha, ha, ha,
ha, ha! Well, every good thing must
come to an end..Good night, kiddies.”

In the studio of WQZ, Uncle Tom
mopped his brow, reached for a cig-
arette, and said to himself, “Jeez,
I'm glad that’s over!”

As he passed the switchboard girl
in the hall on his way out, he said,
“Good night, beautiful.”

As he left the elevator, he said to
the elevator girl, “Good night, sweet-
heart.”

As he passed the newsstand girl in
the corridor of the building, he said,
“Good night, dearest.”*
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“Fresh egg!”

Fifteen minutes later, Uncle Tom
entered the Wharf Pool Room on
Water Street.

“Hi, Charlie,” he said to the man
with a hat on, behind the cigar coun-
ter.

“Howdy, Uncle.”

- “Are the boys in the back room ?”

“Yeh, Nails and Splinter and
Sneerface are there. Waitin’ for
you.”

“Let’s shake for a plug of Crow-
bar.”

They shook. The house lost and
Uncle Tom got his chewing tobacco
for nothing. '

He then walked through the length
of the poolroom, speaking to a few
friends who paused with cues bal-
anced as he passed.

“Hello, Uncle Tom. -Say, that’s a
fine bunch of bologna you hand those
kids. Someday the Society for the
Suppression of Kidding the Kiddies
will get you!”

“CAt’s all’ right, I get the jack,
don’t T?”

“Sure,
racket.”

Uncle Tom knocked four times on
a door in the rear. It was unlocked
and an unshaved face peeked
through. A thick voice said, “Come
in, Uncle.”

“Howdy, boys.”

“Hello, Uncle. Have a drink.” A
tall black bottle was pushed across a
pine table. Uncle Tom poured him-
self a big slug.

“Not bad.”

“Don’t burn up that radio throat
of yours, Uncle. If you start gettin’
husky, some of the parents may get
on that you ain’t as sweet as you let
on to be.”

“Never mind. I'll take care of the
sound box. Well, let’s get down to
business. I got a date to feed a dame
chop suey after a while. Here's the
list for next two weeks.”

Uncle Tom took a piece of paper
from his inside coat pocket and
handed it to Nails. Upon this paper
was the following typewritten list:
Freddie Johnson
Sophie Mayer
Spuddie Miller
Timmie Tottle
Bobbie Biggers
Lucile Christie
Leo Burnett
Maggie Fishback
Rosie Robinson
Ada Tate

(Continued on page 46)
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REVIEWING THE CURRENT PROGRAMS

BING CROSBY

See front cover
Cast—Bing (and that’s plenty)

Comment—When this was written
I had just heard that Mr. Crosby
was going back on the air with a
sponsored show . . . sometime in
September. I don’t know when and,
naturally, I haven’t heard one of the
programs. Nevertheless it is quite
easy to write a review of his new
show. Regardless of who sponsors
Bing or what sort of spot he is
given, he will still be just about the
biggest single musical attraction on

the air. And you don’t have to take
my word for it. Ever since Bing
was one of Paul Whiteman’s

Rhythm Boys his radio popularity
has increased every year.

During the past summer he has
not been on the air at all, yet the
Columbia stations have continued to
receive more fan mail addressed to
Mr. Crosby than to the majority of
headliners who have been working
steadily.

The Plug—No matter how long
and sappy it may be, the Crosby fans
will take it, and like it.

Opinion—That’s my story,
T’ll stick to it.

L] (] ]
THE KRAFT PROGRAM
See front cover
(NBC-WEAF, Thursday at 10:00-
11:00 PM-DST)

and

HOWARD MARSH

.. ladies who like Herbert
will like Howard

By DYAL TURNER

Cast—Paul Whiteman’s Orches-
tra, Al Jolson, Deems Taylor, Ra-
mona, Peggy Healy, The Rhythm
Boys, Roy Bargy, Jack Fulton.

Comment—This one-hour pro-
gram, put on by the Kraft Phenix
Cheese Corporation to exploit their
new “Miracle Whip” salad dressing,
is one of the most elaborate gestures
that has been made by the big ad-
vertisers. Despite the length of the
show, the first programs had all the
earmarks of successful entertain-
ment. The Whiteman organization
is, of course, fool-proof. Whether
it’s classical stuff or jazz—Paul's
crowd handle the assignment equally
well.

Yes sir, it makes no difference to
those lads. High or low, sweet or
hot—they’ve got what it takes.
And Paul himself in his routines
with Al Jolson, has proved that he
is no mean straight man.

Mr. Jolson’s talents are not so
well suited to radio as they are to
the stage and movies, but undoubt-
edly he’ll appeal to the folks who do
not object to Al’s heavy hand on the
tremolo stop.

Ramona, Peggy Healy, Roy
Bargy, and The Rhythm Boys—are
all well known to radio fans. (And
by the time you read this, Miss
Healy should also be signed up for
a Broadway show. Cute looking
gal, and swell personality.) Ra-

JANE FROMAN
. . with television she could
break up homes

mona, who got her radio start with
Don Bestor’s Orchestra, has been
one of Paul Whiteman’s stellar pu-
pils for some time. Her unique sing-
ing and piano playing are always
worth your time.

Deems Taylor, noted music critic
who handled the Metropolitan Opera
broadcasts so capably, introduces
the singers and announces the

Whiteman selections with intelligent
build-ups that are a pleasant con-
trast to the far-fetched metaphor-

TAYLOR HOLMES
. he is Ed Wynn's but not Don
Herold's radio uncle

simile technique you usually hear
from the regular announcers.

Also, Mr. Taylor offers brief com-
ments during the playing of the
classical selections to explain the im-
port of certain passages. And he
sometimes describes the scenes of
the musical plays or operas from
which they are taken. Mr. Taylor’s
remarks are always in good taste
and never give the impression that
the speaker is being condescending.
And in addition to all that, Mr. Tay-
lor should be heard for his mock
serious observations and for his
utter lack of unctuousness.

The Plug—At the start of these
programs, listeners were given a
“twice-your-money-back” guarantee
if they bought “Miracle Whip” and
did not think it was the best salad
dressing they had ever used. (To
cash in, you had to take the wrapper
off the jar and send it back to the
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VERA VAN
.. . Marion (Ohio) said "O-o-h!"

company with a detailed explanation
of your reasons—which made the
offer a pretty safe one for the com-
pany.) “Socially prominent” women
were also brought in to “say a few
words” about the product. These
“yeses,” together with the wordy
plugs by the announcer, become
pretty irksome after you've heard
them for an hour. (But, after all, you
couldn’t expect the Kraft boys to
spend all that money and not say
a mouthful.)

Opinion—Excellent, well handled
musical entertainment—with a little
too much dressing.

THE FRIGIDAIRE PROGRAM

(CBS-W ABC, Wednesday and Fri-
day at 10:30 PM-DST)

Cast— Jane Froman (Friday),
Howard Marsh (Wednesday), The
Snow Queens, Jacques Renard’s Or-
chestra

Comment—Substantial radio fare,
with lovely Jane Froman as the
piéce de résistance. (If they ever
put this gal on a big television net-
work, there will be many a good
home broken up. She’s certainly an
eyeful.) Miss Froman has already
acquired an air following that as-
sures a flock of listeners, and Mr.
Marsh is a pleasant and capable ex-
ponent of the light opera school. He
will be particularly acceptable to the
ladies who like the Victor Herbert,
Rudolph Friml and Jerome Kern
type of musical sentiment. The
Snow Queens (who are referred to
for no good reason as Economy,

Beauty, Convenience, and Quality)
don’t do much but hum. Jacques
Renard puts his orchestra through
paces you’ll like.

The Plug—You are probably
weary of hearing us say, “The com-
mercial announcement is too long.”
We are certainly sick of writing it,
but what the hell can you do about
it when they all are.

Opinion — First-class  entertain-
ment with a bit too much blurh.
[ ] [ ] L ]
"ED WYNN'S UNCLE"
(NBC-WEAF, Tuesday at
PM-DST)
Cast—Taylor Holmes, Graham
McNamee, Wamp Carlson, Larry
Butler, Don Voorhees’” Orchestra,
The Fire Chief Quartet

Comment—I notice that my old
friend Don Herold has a story in
this issue about uncles . . . the kind
who sing chanteys to the kiddies
and tell them to eat their spinach
and whispy-crispies. Taylor Holmes,
who is substituting for Ed Wynn
on the Texaco program is not one of
these uncles. He does play an uncle,
however—Ed’s uncle—thereby keep-
ing the Wynn name green in the
minds of his thousands of ardent
fans (as though they’d forget him!).

If you are a regular Wynn fan (as
most listeners are) you will remem-
ber that Ed kept saying, “All right,
Graham. You can have your Tex-
aco and your automobiles. I’ll stick
to my horse. But my uncle has a

car . . .” after which there would

9:30
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be sundry cracks about his uncle.
This gave some smart boy over at
the Hanff-Metzger advertising
agency the hunch to ring in the
uncle while Ed was vacationing. Mr.
Holmes is it. His character is that
of an old-fashioned codger who
wears trick clothes and stutters.
Employing this stammering tech-
nique for added laughs, he follows
the humor tradition of the program
by doing a gag routine with Graham
McNamee—utilizing a line of wise-
cracks that are neither newer nor
older than the Wynn collection.

Also appearing in these programs
is Olaf (Wamp Carlson), the hired
man who takes care of Chief Wynn's
horse. Olaf manages to get his
share of giggles with his dumb-
Swede technique. Larry Butler, the
Fire House mascot, is there to please
the kiddies—which may be smart.

The Plug—Same as usual, with
Mr. Holmes interrupting the com-
mercial announcement just as Mr.
Wrynn used to do. Many sponsors
would swell up and burst at the idea
of such irrelevancy during the im-
pressive (they think) moments dedi-
cated to the sacred “product.” This
very lack of importance has made it
possible for Texaco to put in over-
time on their plugs without causing
a pain in the neck to the listener.

Opinion—Competent enough as a
substitute for Mr. Wynn, it isn’t to
be expected that Ed’s uncle will be
able to hold (Continued on page 45)
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POPULAR TUNES

An Analysis and Opinion

By RUDY VALLEE

"WHEN THE SWEET MAGNOLIAS
BLOOM AGAIN"
By Joe Young and Dave Dreyer. Pub-
lished by Irving Berlin, Inc.

With our return to the Pennsyl-
vania Roof, some of the publishers
tried to find suitable opening and
closing songs for our programs.
While listening to the catalogue of
Irving Berlin, Inc., I heard a number
that seemed to have a soothing qual-
ity of melody and I finally decided on
“When The Sweet Magnolias Bloom
Again” as the signature song for our
Monday and Saturday dance broad-
casts.

The song has received a pleasing
acceptance. The Victor people, for
whom we made a Bluebird record of
it, characterize the waltz as one of
the best mixtures of the style of
Wayne King and Paul Whiteman to
which they have listened in a long
time. The quality on the record itself
was due in no small measure to the
arrangement by Elliott Jacoby, and
to the fact that we took it at the slow
Wayne King tempo.

“When The Sweet Magnolias
Bloom Again” is extremely simple
and may become quite popular.

"l HAVE TO PASS YOUR HOUSE TO
GET TO MY HOUSE"

By Lew Brown. Published by De Sylva,
Brown & Henderson, Inc.

About two years ago, when I was
in George White’s “Scandals” I paid
tribute in this department to Lew
Brown and Ray Henderson, who
wrote the “Scandals” music. They
were then and still are two of Broad-
way’s cleverest collaborators not only
on blackouts for musical comedy but
especially on songs. As you may

know, the team originally had three
members—Brown, Henderson, and
Buddy De Sylva. Then De Sylva
left because he wanted to live on the
Coast and write exclusively for pic-
tures. And now it’s rumored that
Brown and Henderson have decided
to go separate ways. I hope the

rumor is unfounded, because I believe
that together the boys are almost un-
beatable and, even though each is ex-
ceedingly gifted, I should dislike aw-
fully to see them split.

If “I Have To Pass Your House
To Get To My House” is a sample

of Lew Brown’s work in both the
melody and lyric fields, I would
hesitate to say just what his capabili-
ties as a songwriter may be. Lew
wrote songs long before he met Hen-
derson and De Sylva and perhaps I'm
wrong in thinking that he is a better
lyricist than melodist. By that I don’t
wish to imply that this song is not a
good job—only that it is a most un-
usual piece of work.

In the first place, it is of unusual
length, having 60 measures. This, in
the minds of most publishers, puts
two strikes against it right at the
start. However, emboldened by the
success of “Night and Day” (which
was much more than the usual length
of 32 measures), Brown probably
conceived the idea of writing a long
type of fox trot, and then went one
step further in being unorthodox. He
made his song almost completely in
minor, giving it every quality of a
Jewish synagogue composition.

What’s more, the story in the lyrics
is sad, which is typical of Brown.
The words were probably written

Rapio FAN-FARE

quickly, yet upon analysis there is lit-
tle in them that could be improved.
Brown’s lyrics are like that.

"ISN'T THIS A NIGHT FOR LOVE”
By Val Burton and Will Jason. Pub-

lished by Sam Fox Publishing Co.

Every now and then the West
Coast produces an orchestral hero.
First it was Art Hickman, then Paul
Whiteman, Paul Ash, Abe Lyman,
Burtnett,

Earl Gus Arnheim . . .

"mm-MM!"

Harris was
originally with the Harris-Lofner
Orchestra of San Francisco. Or-
chestras run by two men rarely do
succeed, and Harris eventually broke
away from the partnership, going to
the Cocoanut Grove with his own
combination. Although his former

and now, Phil Harris.

* partner is doing well on his own, Har-

ris has recently come into nationwide
prominence through his radio work
and the RKO movie, “Melody
Cruise.” Harris has now left the
Cocoanut Grove and is playing in
Chicago, where he ‘intends to summer
—with the possibility of coming on
to New York this fall.

Of the several songs which Harris
sings in “Melody Cruise,” “Isn’t This
A Night For Love” is unquestion-
ably the most tuneful. It is written
by the two boys who wrote “Pent-
house Serenade” and it proves that
they are complete masters of the art
of writing popular songs.

"HOLD ME"

By Little Jack Little, Dave Oppenheim,
and lra Schuster. Published by
Robbins Music Corporation

Well, I must admit I’ve made an-
other mistake. Why was I unable
to sense the popular appeal of “Hold
Me”? Was it because it was badly
played on the piano the first time I
heard it, or what? I honestly felt
that “Hold Me” was one of the worst
tunes I had heard in a long time. It’s
true that a song should never be dem-
onstrated on a piano unless the pianist
has an unusual touch and style of
presentation, but I can’t claim that as’
a complete alibi for my opinion.

I have frequently been able to
sense the appeal of songs we've

(Continued on page 46)
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THINKING MADE EASY—
Arthur Brisbane, sooth-
sayer-in-chief for Mr.
Hearst’s “People Who
Think,” will probably be off the
Guli Gasoline program by the
time you hold this issue of Fax-
FARE in your little hot hands.
But, if he wishes, he’s sure to be
back on the air soon because he
has been an increasingly popular
radio attraction—and rightly so.

His recent talks have been
much like his “Today” column in
the Hearst newspapers—with the
same sweeping generalities, the
same careful sidestepping to
avoid giving serious offense, and
the same non sequiturs. But, in
addition to being able to turn out
as nice a platitude as anyone
writing today, Mr. Brisbane is
undeniably an interesting radio
speaker. He has a faculty for
eliminating dead wood in his
material (which many micro-
phony thinkers might well copy),
and he has the oracular knack of
making a comment of little con-
sequence seem like a profound
pronouncement from On High.
It is odd that no radio advertiser
signed Mr. Brisbane before.
Yars and yars ago the Brisbrain
hit upon the writing formula that
has proved to be the great com-
mon denominator for the mental
efforts of twenty million Amer-
icans. This audience is by far
the greatest held regularly by a
single living person in the world
today. (A statement for “People
Who Think”.) And it has long
been apparent that Mr. Brisbane
could take a goodly proportion of
his newspaper audience to the
radio whenever he wished. No
sponsor, however, gave him a
long term contract until radio
went crazy over commentators,
analysts, and problem solvers.
Then the bandwagon was stopped
long enough for Mr. Brisbane to
be helped reverently aboard.

We like Mr. Brishane’s radio
talks best when he essays hu-
mor. He has a mildly epigram-
matic touch. Recently he re-
marked that the radio, airplane,
telephone, and telegraph have

made it possible for all nations
to have the same difficulties at the
same time. This clarified the sig-
nificance of Progress for us to
such an extent that we called off
our plan to push a Grape Nut
with our ear all the way out to
the big medicine show we’re told
they're putting on in Chicago.

THE GOOD GULF HU-
MORISTS—The Gulf
Gasoline people have also
done a big service for ra-
dio listeners in hiring three hu-
morists—Will Rogers, Irvin S.
Cobb, and Walter F. Kelly—who
afford a distinct relief from the
gag comedians. Mr. Rogers will
be back on the air soon and
should be heard by all means, if
you don't already know it.

A critic has said that it is no
less than effrontery for Will to
take so much for his work and
then refuse to prepare anything
in advance for his broadcasts.
Will has also been criticised for
occasional “bad taste.” We don't
believe these criticisms are sound.
In the first place, Will could not
write his stuff and then delete the
sharpest barbs without sacrificing
most of the spontaneity and
stingo which are so appealing in
his talks. (And don’t you sup-
pose that he puts in a good many
hours of mental preparation for
each talk?) To be sure, we
could do with less of the Rogers
stammering and repetition. But
Will is by all odds the most
brightly original entertainer who
goes on the air and both sponsor
and listener can count on at least
half a dozen hearty laughs in
each of Will’s broadcasts. \What
other comic can be counted on to
offer so much in every program?

We wish we could be so en-
thusiastic about the radio future
of Mr. Cobb and Mr. Kelly. We
enjoy them both, but we wonder
if enough other people do to
make up a sizeable audience.
Messrs. Cobb and Kelly are
among the few really finished
raconteurs left on this planet, but
the very subtlety of their wit may




18

make them seem only tolerably amusing to
the listeners who have come to expect wise-
cracks with a wallop. Also, some of the
material used by Mr. Cobb and Mr. Kelly
is pretty familiar, and it is dangerous for
them to try to get by with it, even on old
sentimentalists like us. It may be, how-
ever, that there are sufficient numbers of
people who can’t hear Mr. Cobb without
thinking of Judge Priest, or Mr. Kelly
without recalling The Virginia Judge, to
make up a radio audience that will con-
tinue to tempt advertisers.

And, by the way, the advertising on the
Gulf programs is fairly unobjectionable, the
Brisbane-Rogers-Kelly show being the bet-
ter of the two. The plugs on the Cobb pro-
gram are often far fetched, but they’re not
so bad as they would be without the pleas-
ing personality of Allan Joselyn, who plays
the gas station attendant.

MEMO TO SPONSORS—M ildred
Bailey and Gertrude Niesen are two
good ones you've overlooked. Miss
Bailey is an unusually good bet. Miss
Niesen gets plenty of punch in her work
(but would be better if she could eliminate
some of the nasal quality in her delivery).
Blubber Bergman, who went off the air
when the Best Foods’ Musical Grocery
Store closed, should be brought back by
some sponsor soon. He is one of the ex-
tremely rare natural radio comedians who
can be funny without straight gag stuff. His
material should be written for him by orig-
inal humorists like Norman Anthony (editor
of Ballyhoo) and Bill Scott (editor of
Pastime), who did some of the better
sketches for The Musical Grocery Store.

"I APOLOGIZE"—That, you'll re-
member, was the name of one of the
songs that helped start Kate Smith
_ on her way to fame and a husky bank
account. The whole staff of FAN-FARE has
been singing it ever since Kate told us about
a mistake we made two issues ago. We said
her program was gripping and then pointed
an arrow under her picture down instead of
up. Sorry, Kate, it was just one of those
careless arrows—we mean errors. And lots
of success with your new program.

NO FAULT TO FIND—The Tydol

Jubilee program is still going strong.

It has some fairly fool-proof ele-

ments—Dolph Martin’s good music,
the pleasing harmonizing of the Travelers
Quartet, the likable Negro character, Mor-
timer (played by John Battle, who also
writes the show), and advertising that could
he much worse.

MILDRED BAILEY
She should have a sponsor

EDWIN C. HILL

He'll never bore you

JEAN SARGENT
One of the better torchers

BLUBBER BERGMAN

He should have a great
radio future

Rap1o FAN-FaARe

THE WHIFFLEDINGLE AWARDS—
We announce the award of the
Woofus W. Whiffledingle Memorial
Moustache Cup for the most unbe-
lievable, insincere, and generally obnoxious
advertising during 1933 on any large radio
program (that is, a program on which the
sponsors should know better). The winner
is Woodberry’s Soap, whose program is now
off the air. We feel absolutely safe in
making this award for 1933 four months be-
fore the end of the year.

Runner-up for the award was the Non-
Spi “how-to-get-your-man” program. The
selling argument was that a girl would be
popular if she used Non-Spi and smelled
pretty, and the idea was put over about as
bluntly as that.

BETTER THAN AVERAGE—The
Happy Bakers . . . good musical en-
t tertainment, but heavy advertising
with claims that strain our credulity.

Little Jack Little . .
is as good as ever.

K-7 Secret Service Stories . .. sup-
posedly true tales of big league spying well
written (by Burke Boyce, head of the NBC
continuity department), smartly directed,
and frequently exciting. As often as not
the villain doesn’t get his, which appeals
to us.

Lowell Thomas . . . not very exciting
nor particularly interesting compared to Ed
Hill, but still pleasant enough. Lowell’s
sponsor, the Sun Oil Company, goes light
on the plugs, which makes the program
seem better.

Manhattan Merry-Go-Round . . . Jean
Sargent, one of the better torchers, should
appeal to pyrophiles. David Percy and the
Men About Town do the usual singer-quar-
tet stuff agreeably, and Gene Rodemich’s
band is one of radio’s best.

The Wildroot Institute . . . Good sing-
ing by Johnny Seagle and Lee Lawnhurst,
and facile piano work by the latter. The
dramatized part of the plug is, however,
dreadful.

The Capitol Family . . . Major Bowes
and his talented group are still offering fine
entertainment every Sunday. The program
has changed little through the years—which
proves you don’t have to hitch your radio
budget to a fad to put on a good show.
There has, of course, always been enough
variety in the program itself to keep it from
seeming like the same thing week after
week.

The Yeast Foamers . . . Light, amusing
music and singing, and advertising that is
sincere and easy to take because it contains
traces of understatement. Jan Garber’s soft
music is the best bet on the program, but the
warbling of Virginia Hamilton, Rudy Rudi-

. this one man show
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GERTRUDE NIESEN

=vibrant as a bell = blue as deep water

. . . and that describes the voice of the
lady we find here making up in her
dressing room at Loew's State Theatre
in New York, as she prepares to go out
and stop the show. (Which she did at
every performance.) Then, in the top
three pictures on the right, we see her
on the stage singing "Stormy Weath-
er''—while in the bottom shot she goes

to town as she gives her famous imita-
tion of Lyda Roberti, and sings, "'But
de moosic hass got 1o be . . . Oh-ho-ho
<« . Su-veet an' hu-u-aht!" Miss Niesen
gets by so well in public that she
doesn't have to worry about radio work
« « « which probably makes CBS just
that much more anxious to have Ler
hanging around their microphones.
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sill, and Lee Bennett is nothing to be sniffy
about.

Borrah Minevitch and His Harmonica
Rascals . . . Amazing stunt music plus Bor-

rah’s likeable personality. For all but har-

monica haters.

Eno Crime Clues . . . O. K. for those who
can still get excited about radio murder mys-
teries. Usually these Spencer Dean stories
are ingeniously written, directed with re-
straint, and well acted (Edward Reese who
plays Dean and Jack McBryde who plays
Dan Cassidy are especially good). If you
should pick a night when the story bogs
down into the pure, undisguised hokum-and-
ham, try again and the chances are you'll
be glad you did. Eno (in common with all
laxative advertisers on the air) has not
found a formula, however, for presenting
the product without offense.

California Melodies . . . fine variety pro-
gram put on by California radio stars and
broadcast nationally from the Don Lee sta-
tion in Los Angeles. The performers in-
clude Raymond Paige and his excellent
orchestra, Sam Coslow, Hazel Waters, Nora
Schiller, Ray Hendricks, and Eleanor
Barnes. The latter is a newspaper reporter
who entices movie stars into the studio and
“interviews” them. To a cynic or sceptic
these interviews are ridiculous, but prob-
ably the confirmed movie fans enjoy hearing
the stars spiel off a philosophy of life which
has been cooked up for them by a press
agent. The night Jean Harlow was inter-
viewed she demonstrated that she has a radio
singing voice good enough to rate an air job
any time she wants to quit making pictures.
She also denied a statement she said Walter
Winchell had made about her (which prob-
ably made a lot of people regret not having
a chance to do the same thing—over a
nationwide hookup.)

John Henry, Black River Giant . . . A
grand show for those who like Negro folk
lore.

Triple Bar X Days And Nights . . . We
should think everybody would like this one,
particularly when the story is topnotch.
Carson Robison and his buckaroos are al-
ways first class.

Burton Holmes . . . A pleasant and mod-
erately interesting radio speaker who is now
off the air. He should be a good bet for a
sponsored series of travel talks.”

Malcolim La Prade, “The Man From
Cook’s” . . . Far and away the best travel
speaker who has ever been on the air. Mr.
McLeod can really make you want to go
places. He writes all his own stuff and it’s
a beautiful job. He'll be back soon. Be
sure to tune in.

Silver Dust . . . Jack Denny and his
orchestra, Scrappy Lambert, Jeannie Lang,
and lots of fairly reasonable advertising.

GYPSY NINA

Better than some who've
found sponsors

BORRAH MINEVITCH

For all but harmonica
haters

JULIA SANDERSON

May she and Frank Crumit
never lack a contract

PHIL COOK

What more do advertisers
wani?
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Denny and Lambert are O. K. We've said
before that Jeannie should get some new
tricks, but she hasn’t done anything about
it. If she can only sing “cute” she won’t be
sponsored much longer.

- Kathryn Newman . . . Good soprano with
lots of the old coloratura. She should find
a sponsor just as soon as the vogue for coon-
shouters passes.

The Road Reporter . . . Shell Gasoline’s
tolerably interesting program with bearable
advertising and fairly well done dramatic
sketches. The dullest part is the preliminary
travel stuff by The Road Reporter (Paul
Douglas) and his stooge.

Light Opera Gems (Channon Collinge,
Conductor) . . . Don’t miss a single one of
these programs, especially if they’re putting
on Gilbert and Sullivan operas. There
hasn’t been a bad spot on any of these shows
we’'ve heard. Grand cast throughout. The
regulars are Theo Karle, Barbara Maurel,
Rhoda Arnold, and Crane Calder.

Horlick’s Adventures In Health . . . Dr.
Herman Bundesen is doing a great service
by helping educate the average person to
think straight in matters of health. The
dramatized cases put on by Dr. Bundesen
will seem pretty obvious and overdone to
the intelligent listener, but everyone else
(and that’s 90% of the radio audience) will
learn a lot from them. And, in justice to
Dr. Bundesen, we don’t know how such ail-
ments as sinus, colds, and backache could be
turned into interesting radio material unless
the outward sufferings were laid on thick.
(Who, by the way, is going to bring Dr.
Howard W. Haggard back on the air? His
recent talks for Sharpe and Dohme, the
makers of ST37, were among the most inter-
esting we've heard anywhere—and must
have rendered a profitable service to his
sponsors, to the medical profession, and to
listeners in every walk of life.)

Miss Lilla . . . Southern dialect sketch
with mildly amusing touches of authentic
native humor. Emmet Gowen is the author.
He also plays Tead Griffith. Ann Elstner
is Miss Lilla and other regulars are Jack
Roseleigh and John Battle.

America’s Grub Street Speaks . . . Inter-
views with writers who have something to
say and who are usually refreshingly frank
in saying it. There’s a letting-down-the-
back-hair spirit about these programs which
we like, and Thomas L. Stix (head of the
Book League of America,) should be ap-
plauded not only for picking interesting peo-
ple to interview, but also for keeping the
programs free from the noisesome overtones
of canned publicity.

Sunday At Seth Parker’'s . . . A fine
program right up to the last broadcast, al-
though perhaps it was slipping a little at the
end—just as every program which is on the
air so long is bound (Continued on page 50)
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SHORT WAVES | HAVE KNOWN
A Department of Radio Information

Conducted by ZEH BOUCK, The Circuit Judge

HE radio enthusiast who employs
his experience on the broadcast
bands as a criterion in judging short
wave results, is in for a rather dis-
heartening jolt when he first dials
around for an illusive and distant
short wave signal. This is not the
fault of the receiver—as the fan is
likely to believe—nor of the short
waves themselves. The unjustified
basis of comparison is the real cause
of his dissatisfaction and disappoint-
ment. It is practically impossible, on
the short waves, to duplicate certain
effects which have contributed greatly
to our enjoyment of the broadcast
bands. On the other hand, things can
be done with the short waves that are
utterly beyond possibility on the
waves with which we have long been
familiar. An idea of short wave fare,
and how it is dished up, is essential
before one passes judgment on the
merits of a short wave or all wave
receiver and before one can derive
maximum pleasure from its operation.
Short waves, by the way, are waves
below the conventional broadcast
band (the lower end of which is
about 200 meters) and above 10 me-
ters, where the ultra short wave
region begins. Considered in an ap-
proximate order of shortness, these
waves provide the following services
of interest to the broadcast fan:
Police broadcast (200 to 175 meters),
aircraft telephone stations (90 me-
ters), amateur stations (75 meters),
short wave broadcasting (50 to 20
meters), and commercial trans-
oceanic telephony (30 to 15 meters).
It is the entertainment value of these
broadcasts in which the fan is inter-
ested and which determines his de-
gree of satisfaction. So let’s rate
your favorite long wave program at
100% and then see how entertain-
ment on the different short-wave
services compares with it:

1 Police broadcasts to patrol and

squad cars are relatively high in
entertainment value. Police announc-
ers have voices that would shrivel a

crooner, and the real life dramas con-
densed into prosaic announcements
provide cooling etheric breezes after
the hot air of commercial plugs on
the broadcast band. Besides, we are
not so many generations removed
from Nero’s amphitheater, and this
second hand blood and gore, in the
safety of our easy chairs, is piquant
and delightful. Husbands derive
vicarious satisfaction from the an-
nouncement that a man is beating his
wife on the fourth floor of 286 South
La Salle Street. It is quaintly amus-
ing to learn that the proprietor of a
filling station at 23 Broome Avenue
was murdered and robbed just two
minutes ago, or that somebody else’s
automobile was stolen by a youth in
a gray suit and blue cap. Unfortu-
nately, the entertainment value has
been curtailed in some localities by
substituting code numbers for a de-
tailed description of the crime. Con-
gress should do something about it.
However, there are still plenty of
cities where they call a bashed-in
head a bashed-in head.
Entertainment value: 25% to
100%—depending on whether, as a
child, you pinned butterflies to a
board and committed divers may-
hem on flies and other insects.
THE element of real life drama
also contributes a bit to the pleas-
urable possibilities of awplane broad-
casts. Something romantic still clings
to the idea of flight. But that is all.
These stations flash on and off spo-
radically, and the announcements of
weather and position are dry and un-
interesting.
Entertainment value: 5%.
3 Amateur vadio telephone conver-
sations are highly intelligent and
edifying—to the amateur. A sample
runs as follows: “CQ CQ CQ CQ
CQ calling CQ CQ COQ—Hello, old
man—How are you getting me, old
man?—You're coming in about R-5,
old man—Well, old man, I'll be say-
ing 73, old man. Glad to have met
you, old man—See you again, old
man—73, old man.”

Entertainment value: To the
normal person—I4 of 1%. To
those who like phonograph records
with crossed grooves, or to those of
the psychopathic type addicted to
bridge post mortems, up to 75%.

Short wave broadcasting is the

principal raison d’etre for short
wave receivers in the home. Practic-
ally all important programs, origin-
ating in every part of the world, are
broadcast simultaneously on long and
short wave-lengths. The peculiar
carrying power of these waves makes
it possible to pick them up at dis-
tances limited only by the half cir-
cumference of the earth. But do not
expect long wave results (in tone,
quiet reception and steadiness) on the
short waves. In ten years of short
wave listening, I have never heard a
program that was quite so good as a
long wave presentation from a local
station. The tendency to fade is
more consistently a characteristic of
short wave stations, and the function-
ing of the automatic volume control,
to compensate this fading, often in-
troduces noticeable distortion of
voice and music. With the exception
of commercial installations in noise
free areas, reception is always more
noisy than on the longer wave bands.
All this does not mean, however, that
good quality short wave reception is
an isolated phenomenon. On the
contrary, highly enjoyable short
wave results can be expected consis-
tently on a good receiver. The short
wave receiver also has a genuine pro-
gram utility in instances where an
important long wave program cannot
be satisfactorily received. Almost in-
variably it will be possible to locate a
good signal from a short wave sta-
tion carrying the same program.
Entertainment Value: 75%.
5 Offhand, short wave trans-oceasnic

telephony seems to offer consider-
able promise to those addicted to lis-
tening in on party lines. These are
the channels that carry the commer-
cial telephone conversations between
different  (Continued on page 47)
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~ RESTLESS RADIO ROMEQOS

JACK BENNY . .. is not using the
air, he's taking it—in this case at At-
lantic City. His bored walk along the
boardwalk has attracted two gents
who are saying, "Look! That great
comedian, Jack Benny!" (Maybe.)

TONY WONS . . . is probably exam-
ining the price tag on his fish and
wondering if the publicity is worth it.
The little girl is learning to say, "It :
was this big," in case a photographer
happens along when they haven't got
the fish.

o Y, 9

WILL CUPPY . .. practises the title
of his radio program—'"Just Relax."
He brought the Siamese kitty along
because he kmew she would enjoy a
ride on his catboat,

NINO MARTINI . . . says that he
does most of his relaxing on a horse,
which means that he almost never re-
laxes. Or maybe he makes the horse
pursue the even tenor of his way.

JOHN SEAGLE . . . turns his holiday
into a Collie-day. The two full grown
dogs are named 'Hallelujah" and
"Glory Be," which explains why John
calls their offspring "Amen."
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RELAX

please us.

HOWARD BARLOW . ..
eminent young maestro, is a
simple fellow at heart.
Give him a dog and a ball
and a beach and some
knickers and an old sweater,
and you can have the rest
of it.

LANNY ROSS . . . isn't really nuts
about swimming, but how could we
call these vacation pictures without
showing somebody in the water? So
Lanny, bless his heart, went in just to

JIMMY MELTON . . . takes his ease
on a yacht, no less. But when friends
say he must be rich, Jimmy declares
that he picked the boat up for a
song. That's easy to believe, consid-
ering what he gets for a song.

23

BEN BERNIE AND GEORGE OLSEN
.. . spend their spare time trying to
prove which is the better golfer. (We
won't take sides, but we would like to
point out that Ben uses a mashie
where George requires a brassie.}

s



VOICE OF THE
LISTENER

Roses and Razzes

We are in a position to speak for hun-
dreds of our customers in complimenting
your magazine on criticizing some of the
radio programs on the air. We all agree
that some of the advertising connected
with these programs is awful. Hoping
your magazine has good success in clean-
ing up some of these windjammers, we
remain, Julius J. Cohen, Washington
Electrical Supply Company, 24 Stuart
Street, Boston, Massachusetts.

o o o
Tuna:

As a critic your a great success! But!
I wager that if you had to go one the air
for six months as a comedian equal to
Ed Wynn, as a Sherlock Holmes equal
to Richard Gordon, or as a Fannie Brice,
a Kate Smith, or a Rudy Vallee, you
would in all probabilities be a good ex-
ample of the perfect failer. It takes in-
finite work to keep up as a comedian for
214 years at Ed Wynn’s pace and still
be as good as Ed is today. It takes time
to become a Rudy Vallee. Rudy spent
about 6 years before becoming famous.
It took work. It hurts me to see you
with a few words help to put the slides
under a performer and make him a flop.

It has taken Wynn 30 years to achieve
what he now has. If possible to help
fix the slides you’d be there with much
desire to se 30 years work crumble to
dust, to see a man’s heart broken and
all caused by a critics few words. War-
ren Johnson, (no address given).

e o o

We have read two of the Rapio FAN-
FArRe magazines and find them worth
while, in fact the best radio magazine
printed.

Your articles are the fairest we have
ever read in a radio magazine and, more
than that, we agree with you that many
of the so-called comedians are so bad
that we are glad to be able to tune them
out.

You did not write anything of “The
Ship Of Joy.” Captain Dobbsie is a well
beloved character in the West and we
Californians are very loyal to his pro-
grams. We have listened to him many
years and have never been bored, and
that’s something.

Please listen to him. This is one pro-
gram that will win millions of new lis-
teners even during the summer months.
It is now on the NBC network.

Thank you for the pleasure your ar-
ticles gave us. Mrs. Charles F. Keene,
Hotel Park Lane, Chicago, Illinois.

e o o

We've just gotten over a heat wave and
now I'm cooled off enough to tackle a
subject judiciously that has been seething
within my bosom.

First off, where do you folks get the
idea we like the panning that you take
upon yourself to give some of our radio
favorites? I liked old Radio Digest for
it never pretended to know more than
God about these radio boys and girls
who do their darndest to entertain us. So
out goes Slipping and Gripping. Do you
realize Buddy Rogers for instance is ‘“not
so hot” in NYC while he’s the next sneeze
in the mid-west? What Broadway likes
isn’t all castoria for us midwesterners!

Ed Wynn may seem prosaic to you boys
of the Great White Way but someone’s
grandmother out in Gopher City likes
him immensely. Are you so perfect your
guesses never fail, your comments are al-
ways correct? Of course, if you only in-
tend to let a newsboy take an armful of
your magazines out on Broadway, stick
to your gags. But some of us from the
“stix” subscribe hoping to catch a glimpse
now and then of the man who thrills us,
the girls who charm us.

Dear Tuna (Fish):

At least you said yourself that Slipping
and Gripping was written by “Tuna.”

In spite of the fact I think it is bad
taste to allow your super criticisms space,
I do read them just to find fault with
them. Perhaps we are akin.

Last edition’s exceptions are that again
you allow that universal urge of the
pocket book to influence your syrupy
coated love for the Fleischmann Hour.
The Hour would be fine if Rudy never
opened his mouth. Yes, I like the hour
and would listen oftener in order to get
the variety show if Rudy’s presence could
be erased at the same time.

Another thing—you say, “The high
point in selective criticism will be reached
when someone can tell the different torch
singers, crooners, and dance orchestras
apart.” Will you take me up on that? I'm
game, for I CAN ! 1!l No foolin’! It
takes time, concentration and keen
senses, but I do just that. My friends
have never stumped me. Not only friends
but occasional strangers, curious as to
my talent that way, find it truth. I make
a study of the personalities with each
voice and study them to find each one’s
individuality. On that hangs the dis-
tinguishing factor. They may seem alike
in all points but that makes it harder to
find an individual characteristic, thus tak-
ing more time to determine who 1s who.
They turn on the radio and dial station
after station. As an artist speaks, sings
or plays an instrument, or leads a band
I give the name and often the station.
My examiner waits to find the correct
answer and I may make one mistake in
two dozen artists. Understand they do
not even tell me the station. I thank
you for the compliment in saying I have

Rapro FAN-FARE

reached the high point in selective criti-
cism. So let’s trade jobs, huh?
Thanking you for your time and pa-
tience (if you displayed such), I am,
Forever, Betty Jamieson, 635 Stibbs
Street, Wooster, Ohio.
e o o

Well, ’'M TELLING YOU, Rabio
Fan-FARe is, in my opinion, the best
magazine for radio fans published today.
There are other good ones, but from the
title at the top of the front cover to the
back of the book it is GOOD, and I don’t
mean maybe. The Program Finder is a
real feature. W. H. Wilson, Box 1113,
Timmins, Ontario.

[ ] ® e

I have just finished reading your last
issue from cover to cover. I can honestly
say that I think it is the most complete,
most satisfactory magazine of its type.
The articles are up to the minute and
the Program Finder is unique. I espe-
cially liked Hope Hale’s article which
dealt so cleverly with Nino Martini.

Dorcas E. Coulter, Asbury, Warren
County, New Jersey.
e o o

A good many of your articles are rip-
ping commercial programs up the back,
even to mentioning their names. I agree
with you that some of the ideas back of
these articles are true enough but this
type of comment is not agreeable. Harold
B. Bowers, 19 Hubbard Avenue, Concord,
Massachusetts,

e o o

I purchased my first copy of FAN-FARe
today and think it a very good piece of
reading matter. I notice you asked for
suggestions for other features to be added
from time to time. I have a suggestion.

It would be very nice to have a sched-
ule showing the contests that are given
over the air. This would be sought by
a great number of radio fans who are in-
terested in contests. ;

May I mention the article, “Is Radio
Ruining Your Child?” That article was
simple and to the point. If my opposite
opinion would be worth anything, how-
ever, I would like to answer Mr. and
Mrs. Leslie Allen with my thought that
radio is the best entertainment for your
child. Amos R. Peacock, 6075 Regent
Street, Philadelphia, Pa.

Discussing the Program Finder

I am a new reader of Fan-Fare and
I sure enjoy your Program Finder. I
have at last found what I wanted in the
way of finding programs ... Do not
make your magazine too much of the
movie magazine type. We already have
too much of that junk. XKeep up your
program space. Joe W. Swadley, Jr., Box
103, Primrose, Nebraska.

I like the lists of programs and the lists
of artists who appear on the programs.
That’s what I’ve been wanting to see for
a long time. Ruth George, Leon, Iowa.

Having just purchased my first copy of
Rapio Fan-Fare I want to tell you that
I think you have a great magazine; I
enjoyed every bit of it.

Your Program Finder is a real treat.
To me it is something new and I like it.

(Continued on page 47)
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FAN-FARE'S HUMOR
CAFETERIA

(RADIO COMEDIANS

Math. Prof.: Now, if I subtract 25
from 37, what’s the difference?
Little Willie: You said it!

it’s a lot of hooey, too.
Alabama Rammer-Jammer

I think

A negro woman was holding a baby
on each arm and trying to get money
from a pocketbook to buy a ticket. An

» old negro man seeing her plight agreed
to hold one of the babies. - Upon re-
turning the baby he asked their names
and was promptly told that one was
named Roosevelt and the other Hoover.
“Well,” he said, “Ah’m positive Ah was
holding Roosevelt.” —V. P. I. Skipper

Father now broadcasts from
Heavenly stations— '
He was bumped off for razzing
His wife’s relations.
—Buffalo Evening News

He (as they drove along a lonely

road) : You look lovelier to me every
minute. Do you know what that’s a
sign of ?

She: Sure. You're about to run out
of gas. —Indiana Bored Walk

An American actress appeared in a
new revue in a costume composed en-
tirely of colored glass beads.

Tinkle, tinkle, little star. —Punch

Chauffeur: This, madam, is the hand
brake—it’s put on very quickly, in case
of an emergency.

Madam: I see—something like a
kimono. —The Pointer

If Mohammed went to the moun-
tains, we suppose his wife went to the

seashore. —Judge
“Get my broker, Miss Jones.”
“Yes, sir, stock or pawn?”
—Everybody’s

A male-voice choir is to sing next
month from five hundred feet below
ground in Wookey Hole Cave, Somer-
set. It is feared that they will be heard
in spite of that. —Punch

HELP YOURSELVES)

Mountaineer:  You dirty skunk!
You're a-goin’ to marry my daughter!
Skunk: Y-y-y-yessir. Which one?

—Penn Punch Bowl

Indians on a Western reservation are
reported to be showing symptoms of
uneasiness. Maybe someone has been
telling them that the whites want to give
the country back to them.

—Buffalo Evewing News

“Will we ever have a woman Presi-
dent ?”

“Of course not. A President has to
be over thirty-five years of age.”
—Phoenix

This three-dot-two beer was legal-
ized by Congress on.the theory that it
is non-intoxicating, and many of our
citizens feel that they have been de-
ceived. Nobody believed that it was
possible for Congressmen to be so dis-
gustingly right. —The New Yorker

I love the laughter of a child,

The freedom of life in the wild—

Perfume from a field of clover.

(I also love my eggs turned over.)
—Buffalo Evening News

Neighbor-Lady: Willie,
dozen eggs from the store.
suppose you could go for me?

I need a
Do you

Willie: No, but I heard Pa say that
he could. —Annapolis Log
Hotel Clerk (knocking at guest’s

door) : You told me to call you at six
o’clock, but I didn’t wake up myself,
so I just wanted to tell you that it’s
eight o’clock now, the train’s gone, and
you can sleep as long as you like.
—Pathfinder

Simple Circe’s old man wants a radio
to play at his funeral. He says it will
be one time when he won’t have to
listen to it. —Judge

The first woman was made from
man’s rib, but today she usually is made
from something from his hip.

—College Humor
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ALL IN THE SPIRIT OF GOOD

HE lads over at Columbia tell
me that Howard Marsh is look-
ing for an appropriate theme song
for his Frigidaire program. Why
ot, “Freeze A Jolly Good Fellow™ ?

VERY time I hear Jimmy Mel-
ton’s voice over the air I remem-

ber the first time I saw him. It was
in St. Augustine, Florida. He was a
member of the University of Florida
orchestra, which we had hired to play
for a dance at the Country Club.
Came one of those moonlight waltzes
(when they turn out most of the

TITO GUIZAR, popular tenor, and his wife present the very new Miss Nena Guizar.

forth on my radio. ‘“Pardon me,” I
said, and made a quick dive for the
dial. There’s one guy I will always

respect.
L4 o L]

HE Richfield Oil program is fea-
turing sport talks by Grantland
Rice, and it is a privilege to say some-
thing nice about this man. At least

it may sound nice, though to tell the
truth I don’t believe there is anything
nice enough that could be written
about Grant. He’s that sort of person.

When I first came to New York,
seven years ago, I went to a party

When

she consented to pose for the Fan-Fare photographer, Nena was two weeks old, going on

three.

She was named for her mother, and looks like her father (he says).

to tell him about Grant he said,
“Sure, I know. You think he’s the
greatest guy you ever met. Every-
body thinks that about him.”

After such elaborations on Mr.
Rice, you will naturally discount my
opinion of him as a radio performer
—and I don’t blame you. But just
listen to his talks on golf and other
sports during the Richfield program,
and you will get a pretty good im-
pression of the man’s character from
his warm, friendly, unaffected voice. ,
Furthermore, anything he says about
sports is the last word—and you can

MlLLIE JUNE—so versatile she plays most of |
the female roles in the Carson Robison Trlple
Bar X shows. Mercy, Millie!

lights, and all the dancers automati-
cally shut their eyes and scrunch up
a little closer). I was with my best
gal, and we were going good. Then
Jimmy suddenly started crooning
“Girl Of My Dreams,” whereupon
the girl of my dreams practically
walked off and left me by myself. I
mean to say that at the first sound of
Jimmy’s voice she opened her eyes.

Then she stopped scrunching. Then
she stopped dancing and said,
“0-0-0-0! Let’s listen!”

During the rest of the evening it
was impossible to keep that girl mov-
ing when Jimmy sang—and the other
gents were having the same trouble
with their sweet things.

Not long ago I was sitting in my
apartment entertaining (I hope) a
lady when the Melton voice burst

given by the Artists and Writers Golf
Association. I had just arrived from
a small town in the South, and had
never hoped to see so many Big
Names in one room in my whole life.
“Meet James Montgomery Flagg .
This is Rube Goldberg . . . Shake
hands with Jefferson Machamer
(page 7) . . . and this is Rex Beach

. and Octavus Roy Cohen.” Natu-
rally I was completely awed.

They were all very cordial, but
when I met Grantland Rice—well—
that was something else again. It is
pretty hard to describe a perfect wel-
come, but that’s what Grant gave me.
Never had anything make me feel
better in my life.

My host on that occasion was Fred
G. Cooper (he drew the illustrations
on pages 16 and 17) and when I tried

bank on that because he probably has
a finer general knowledge of the field
than any other man alive.
® O ®
ND here’s a funny thing. When
I wrote the paragraphs about
Jimmy and Grant I didn’t know they
had ever met. Last night I ran into
Grant in Reuben’s Restaurant—we
talked radio—and he said Jimmy had
been his guest over the past week-end.
And, as an added surprise, he said
that he had just completed the lyrics
to a tune by Oscar Fox—the title is
“Singing To You”—and it was writ-
ten especially for Jimmy. Small
world—or something.
e o o
HIS may seem like a lot of con-
versation about one man, but I
think this story is worth the space.
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When I met Mr. Rice in Reuben’s
he was with Rex Cole (he is the New
York City distributor for General
Electric and puts on the Rex Cole
Mountaineers program over WEAF).
It seems that Grant and Rex had been
over to the home of Merlin H.
“Deke” Aylesworth. Besides being
president of the National Broadcast-
ing Company, Mr. Aylesworth is a
director in a number of other organi-
zations.

“We were celebrating Deke’s birth-
day,” Grant said, “and during the
evening I played bridge with Rex

CLAIRE WILLIS, who sings with Dolph Mar-
tin's orchestra over WABC, is also a skilled

violinist and fashion designer. Clever Claire.

neers of 81 radio stations press a
button; 81 technicians at 81 trans-
mitters throw a switch; and 81 an-
nouncers give their local call letters.

Because - the Waring-Mandy Lou
program is broadcast over the world’s
largest regular network, it serves as
the best example of the intricacies
that surround every link of a radio
chain. Besides the 243 engineers and
announcers, the telephone company
over whose wires the programs are
routed has engineers stationed along
the line. They are on duty at the

“repeaters,” or line amplifiers, every

GRANTLAND RICE, eminent sports author-
ity, will blush when he reads the article on
the other page. Great guy.
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RAYMOND KNIGHT has found
a century plant in Chicago
named Elmer. Ray says Elmer usu-
ally blooms every hundred years, but
doesn’t know why. The Century of
Progress authorities have told Ray
that as a special favor they will let
Elmer bloom this year, five years
ahead of time.
o ® [

ARIO COZZI, young opera

" baritone on the NBC Concert
Footlights programs, was secretary to
Gatti-Casazza, Metropolitan Cpera
impresario, for several years, but
never asked for an audition. Al-

though on the inside literally and fig-
uratively at the Metropolitan, he
made no attempt to begin his oper-
atic career there, but went to Italy
and made his debut at La Scala,
Europe’s most famous opera house.

SALLY ANN DAVIS (WCKY, Covington, Ky.}
whose vocalizing is welcomed in the old Ken-
tucky homes. Tasty talent.

here as my partner, against Deke
and Bruce Barton. At the end of the
game we owed them about five dol-
lors apiece, so Rex said to Bruce,
‘T'll match you double or nothing.’
Bruce agreed so they flipped a coin,
and Rex won, making him all square.
Then I turned to Deke and suggested
the same thing. ‘Nothing doing!” he
said. ‘I attended three receiver’s
meetings this morning, and I'm not
accepting any more compromises to-
day .3 ”»
(] o e
ADIO sounds much simpler than
it is. When David Ross says,
“This is the Columbia Broadcasting
System,” at the end of the Old Gold
programs with Fred Waring’s Penn-
sylvanians, 81 monitor-room engi-

several hundred miles—with more
than 15,000 miles of land wire used
to collate the stations. Yet how easy
it all seems when you are seated in
a comfortable chair at home and a
mere flick of the dials brings you
Fred Waring’s smooth music and the
drawly comedy of Mandy Lou.

UT of town note: Herman Pol-

liack, RCA distributor from
South Africa, says that in Johannes-
burg, Cape Town, and Pretoria the
high ranking radio favorites are Rudy
Vallee and Amos 'n’ Andy. KDKA,
WGY, and WJZ are heard daily
throughout Herman’s sales territory
which covers more than two hundred
thousand square miles.

LADY who lives in Little Rock,

Arkansas, sent a letter to Car-
son Robison after the Triple Bar X
broadcast of “The Fall of the
Alamo.” She said she had been par-
ticularly interested in the radio ver-
sion of the battle because her great-
great-grandfather had played a rath-
er important part in the original
version. Man by the name of
Crockett . . . Davy Crockett. The
letter writer was Miss Beth Crockett,
last to bear the famous name.

IM MEIGHAN, one of the busiest

radio actors and nephew of the
famous Toni, finds time to contribute
thrillers regularly to the pulp detec-
tive magazines.
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ORRAH MINEVITCH calls his
Harmonica Rascals his Philhar-
monica Orchestra.
® [ ] (]

EOPLE who watch B. A. Rolfe

and his orchestra during his Sat-
urday night programs are fascinated
by the dexterity of Harry Barth, the
slap-fiddle genius. Harry swings a
mean bass viol and when he has a
solo bit he grabs his dog house by
the neck, hoists it into the air, thrusts
it over the saxaphone, violin, and
piano players and sets it down at the
mike. When his solo is over Harry
takes the bull fiddle in one hand and
twirls it in front of him as he walks
back to his seat. So far he hasn’t

hit anybody with the weapon, but the
audience hopes that sometime one of
the other players won’t duck quite
low enough.

il &
Z e o, add

NANCY TURNER gives WBAL (Baltimore)
listeners the latest style hints from the salons
of the leading designers. |s that why you see
so many well dressed gals in Baltimore?

YRTLE VAIL, author and lead

of “Myrt and Marge,” Bobby
Brown, director of the sketches, and
Mrs. Brown are in South America
gathering material for the programs,
which will be resumed this fall.

ISCHA LEVITSKI, world re-

nowned piano virtuoso, has his
own reason for including in his pro-
grams only selections from the finest
music of recognized masters. The
reason is his interest in the develop-
ment of a new national music of and
by Americans. “Before a country
can produce music of its own and ap-
preciate it,” says Levitski, “it must
know all music. That is the problem
in America—to develop musical ap-
preciation. That is what the artists
who are in radio can do. If they only

4

CAPTAIN DOBBSIE (Hugh B. Dobbs) sailed
his popular "Ship Of Joy" from the West
Coast to the NBC studios in New York.
Wholesome hokum. Smart show.

Rap1o FaAN-FARe

DUCATION NOTE: The stu-
dent body of the Sunset High
School in Dallas, Texas, was gath-
ered in the auditorium one afternoon
to hear a radio lecture on “How To
Increase Your Vocabulary.” The dial
twister evidently did not know his
kilocycles for he tuned in on one of
radio’s best known sister acts—Ed
East and Ralph Dumke, Sisters of
the Skillet. The kids got such a kick
out of the sketch that no one had the
heart to turn to the vocabulary lesson.
e © O
OHN S. YOUNG, thirty-year-old
announcer, is one of the youngest
LL.D.’s in the country. St. Bene-
dict’s College in Atchison, Kansas,
has just honored John with the de-
gree “in recognition of his endeavors
toward the promotion of Catholic Ac-
tion in the United States.”

GLADYS BAXTER sings operettas over WABC,
owns a black chow dog with a good disposi-
tion, and has lunch in the same drug store
on 5%9th Street where the writer eats.

OSE McCLENDON who plays
opposite Juano Hernandez in
“John Henry, Black River Giant” has
just got over an attack of “Stormy
Weather.” While she was in bed by
the doctor’s orders in her Harlem
apartment the neighbors had phono-
graphs and radios going full tilt. Be-
cause “Stormy Weather” originated
in Harlem that seemed to be all the
neighbors wanted to hear. When the
doc told Rose she was well enough to
get up he also suggested a sea trip.
“Nothing doing,” said Rose. “Ships’
bands don’t start playing tunes until
a month or so after they become hits.
They’ll only be getting around to
‘Stormy Weather’ about now. So if
you don’t mind T think T'll just go
for a walk.”

knew it, their program-making may
determine the future of music in
America.”

Levitski is an interesting pianist to
watch. He always gives his recitals
in his shirt sleeves and the studio is
usually crowded with NBC staff pian-
ists who come around to try and learn
a thing or two about virtuosoing. One
day John Kahn, one of the better
ivory ticklers, was determined to
watch a Levitski recital from the con-
trol room. He got into the room but
was ejected by the engineer in charge
for some reason we can’t recall now.
When the control man next saw Joe
he was sitting with the orchestra,
holding a piccolo—not playing, but
just absorbed in watching Levitski
massage beauty out of the classics.

RVIN S. COBB is probably the

only radio artist who is a Cheva-
lier of France’s Legion of Honor.

[ ] ® [ ]

T IS rumored there will soon be a

broadcast from a nudist camp . . .
and we understand the job of an-
nouncing the program will be
awarded to the highest bidder. As an
appropriate selection of musical num-
bers may we suggest, “Look Who’s
Here” . . . “Where Have We Met
Before?” . .. “O-0-0-0, I'm Think-
m’!” ... “If A Body Meet A
Body” . . . “What Have We Got To
Lose?” ... “Put On Your Old
Gray Bonnet” . . . “They Wouldn’t
Believe Me” . . . “When I Look In
Your Eyes (If- Ever)” ... “Just
Break The Nudes To Mother.”
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A Greater Service to Radio Listeners

RADIO Fan-Fare Program Finder offers a service
to discriminating listeners who want more from
radio entertainment than a mere background for a
game of bridge, an evening of reading or a cocktail

party.

HE outstanding chain programs are grouped, in

the Classified Schedule according to the type of
program. If, for instance, you want to listen to organ
music or to a humorous sketch, merely turn to that
section of the Classified Schedule and you can select
the program which best suits your tastes. If you want
to hear a particular artist or a special program turn

to the Artist and Program Schedule, pages 42-43. The
Time Schedule page 41 enables you to determine what
is on the air at a given time.

E have listed what we deem to be the better

programs, bearing in mind that we must restrict
our choice to programs which are contmuous enough
to warrant inclusion in a monthly magazine. We can-
not of course be responsible for last minute changes
in programs nor stations but we will do everything
humanly possible to limit errors and to extend the
service rendered. Our readers are invited to suggest
improvements.
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FINDER

CLASSIFIED

SCHEDULE"

CLASSIFICATIONS INCLUDED

A—BEAUTY (Continued)

'I'humiay Vg hour 8:30 PM—ES-CD 7:30 PM—CS

9:30 PM—ED WBAL WGAR KWK KWCR
WJ Z WBZ WJR ~ WHAM XS0 KOIL
WBLZ. WENR WREN

Index Type of Program Page
A Beauty 29
B Books and therature Rl Y 29
C Children’s Program 29
D Comedians 30
E Food 30
F General 30

(Political, Educational, Philosophers, |

Sports, ete.) [
G Health 31
H | Home and Garden 31
1 Music—Band 31
J Music—Chamber. 31

K Music—Choruses, Glee Clubs, Quartets,
etc 31
L Music—Classical I 32
M | Music—Dance 32
N | Music—Medley Programs................ 33
(8} Music—Novelty. 34
P Music—Organ 34
Q Music, Patter and Song._.......o..oooooooooo. 34
R Music—Popular. 34
S Music—Religious 36
T Music—Standard and Folk Songs.........| 36
U Music—Symphony.. ... 37
\4 News Reports. 37
W | Religious Services 38
X | Sketches—Dramatic 38
Y Sketches—Detective and Mystery......... 39
Z Sketches—Humorous 39
BB | Travel 39
DD | Variety Shows..... [(§¥ 39

NOTE—Time zones are abbreviated as follows: ED—

Eastern Daylight, ES-CD—Eastern Standard, Central Day-
light, CS—Central Standard, M—DMountain, P—Pacific.
The index number appearing at the left of each program
title is the key for reference from the Artist and Program
Schedule and from the Time Schedule. Where no station list-
ing is given, hook-up is variable; best results can be obtained
by tuning in the nearest key station of the network indicated.
‘Write Fan-Fare Program Editor, 420 Lexington Ave., New

York City, for further information, enclosing return postage.

A3—LADY ESTHER SERENADE 1:00 PM—CS
Sunday. 14 hour WJDX KSD 12:00 PM 11:00 AM
With Wayne King and Orchestra WOC WHO KO KGwW
WOW WDAF KDYL KHQ
3:00 PM—ED 2:00 PM—ES-CD WTMJ KSTP KGO
WEAF WTAG WLW WRC KVO0 WKY KFI
WEEI WCSH WTAM WWJ WOAI KPRC KOMO
WGY WBEN WJAX WFLA  WFAA WMC
WCAE WLIT WWNC WIOD WSMB WSM
WJAR SB
Tuesday. / hour
8:30 PM—ED 7:30 PM—ES-CD 6:30 PM—CS
W‘EAF WTAG WRC WTAM WDAF
WCAE WEEI WWJ  WSAI
WBEN WJAR WFBR WMAQ
WFL  WGY
WCS

LOCATES W H AT

*Notice of Copyright.

B1 -AMERICA’S GRUB STREET SPEAKS—Mon. 14 hour. M
5:45 PM—ED 4:45 PM—ES-CD 3:45 PM—CS 2:45 PM
WABC WIJAS WADC WISV KFAB WGST KLZ
WCAU WLBZ WBIG WKBN KFH WHAS KSL
WDRC WOKO WBT WLBW KLRA WIBW
WEAN WORC WCAO WMBG KMBC WLAC
WHP CFRB WDAE WQAM KOMA WMT
WICC WDBJ WSJS KRLD WODX
WDBO WSPD KTRH WSFA
WFBL WWVA KTSA WTAQ
WFEA CKLW WACO WREC
WHK WTAR WDSU
B2—POET’S GOLD, POETIC READINGS 6:15 PM—CS
Tuesday.—14 hour KMBC WFBM
David Ross WMBD WGST M P
8:15 PM—ED 7:15 PM—ES-CD WBRC WDOD 5:15PM 4:15 PM
WABC WOKO WCAO WREC WODX KVOR KHJ
WNAC WGR CKOK WSPD WSFA WLAC KLZ KOIN
WDRC WIP WFEA WLBW WDSU KRLD KGB
WJAS WEAN WKBN WTAR KTRH WIBW KFRC
WLBZ WICC WDBJ WTOC WTAQ WKBH KOL
WHP WORC WQAM WDBO KFAB WCCO KFPY
CFRB WSJS WSBT WMT
Y, hour. John Brewster.

Bx—GOLDEN THEASURY BREWSTER—Tuesday.
4:00 PM—ED 3:00 PM—ES-CD 2:00 PM—CS

WEAF WCSH WFBR WTAM WOW wOoC
WGY WTAG WWJ WDAF
WJAR WCAE WCKY WSAL

WRC WMAQ

14 hour.

GI—ADVENTUHE OF HELEN AND MARYwSalurday M P
AM— 10:00 AM—ES-CD 9:00 AM—CS 8:00 AM 7:00 AM
WABC WOKO WADC WFBL KMBC WGST KVOR KHJ
WNAC WKBW CKOK WJSV WODO WREC KLZ KOIN
WDRC WCAU WPSD WFEA WODX WSFA KGB
WJAS WPG WCAH WHEC WLAC WDSU KFRC
WLBZ WORC WLBW WKBN KTRH KLRA KOL
CFRB WWVA WQAM WACO WTAQ KFPY
WBIG WDAE WCCO WMT
WTOC
WSJS
C2—COLUMBIA JUNIOR BUGLE—Sunday. 1 hour.
9:00 AM—ED 8:00 AM—ES-CD 7:00 AM—CS
WABC WOKO WADC WCAO KMBC WFBM
WNAC WGR WHK CKOK WMBD WGST
WDRC WCAU WFBL WSPD  WDOD WREC
WEAN WPG WJSV WCAH WLAC KRLD
WLBZ WICC WLBW WHEC KTRH KLRA
WHP WORC WWVA WKBN KTSA WIBW
WBIG WDBJ KFH WTAQ
WTOC WDBO WISN WCCO
WDAE WMT

ca-—HEBoAnH -0 RANGERS—Monday, Tuesday, Wednesday, Thursday, Friday.

PM—ED—WABC Network (Starts Sept. 18.)

14 hour.

Method of arrangement copyrighted.

C4—-JACK ARMSTRONG—ALL AMERICAN BOY—Monday, Tuesday, Wednesday,

Thursday, leay, Saturday 14 shour,
5:30 P D :30 PM
WABC WDAN

WCAU WGR

WDRC WNAC

L

Infringment will be prosecuted
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C—CHILDREN’S PROGRAMS (Continued)

C7—LADY NEXT DOOR—Monday, Tuesday, Wednesday and Thursday, 24 hour.
Madge Tucker, Director

4:45 PM— —ES-CD  2: — E1—FRANCES LEE BARTON 9:15 AM—CS
WEAF WE‘?AG %V‘FSBE(MW'EI‘SAMD Kgi)PMw%sAF Tuesday and Thursday. }/h WHO WSM
WJAR WCSH WSAI WRC 11:15 AM—ED OlSAM ES-CD WMC WSB
WGy WEN WEAF WTIC WRC WFBR WAPI WSMB
WTAG WEEI  WTAM WWJ KTHS XVOO
CoLITTLE DRPHAN ANNIE ot saturdey, 34 b T CCSHER WEW UMASIRISEE SR
onday, Tuesday, Wednesday, Thursday, Friday and Saturday. £ hour
Shirley Bell, Allan Baruck, Henrietta Tedro, Harry Cansdalo WBEN WCAE WOW
5:45 PM—ED 4.45 PM—ES-CD u: :45 PM—CS
WJZ WBZ WBAL WJR KSTP KOIL E2—BETTY CROGKEH—Wednesday and Friday. 14 hour.
WBZA XDKA WGAR WIS WREN WEBC 10:45 AM—ED 9:45 AM—ES-CD 8:45 AM—CS .
CKGW WLW WWNC WDAY KFYR WEAF WTAG WTAM WWJ KSD WOW
WRVA WJAX  WOAI WKY WEEI WCSH WSAI WFBR WOAI KPRC
WHAM KPRC KTBS WBAP WFI WRVA WPTF WKY WOC
5:45 PM—ES-CD WBAP KWCR WBEN WGY WJAX WIOD WHO XVO0O
WENR KWK WJAR WCAE %IéA KYW KTHS WDAF
C9—NBC CHILDREN’S HOUR—Sunday. 1 hour. Milton Cross.
9:00 AM—ED 8:00 AM—ES-CD 7:00 AM—CS E5—-RADIO HDUSEHOLD INSTITUTE 9: 15 AM—CS M
WJZ WBZ WBAL WGAR WIBA KWK Wednesday and Saturday. 14 hour KSD WOC 8:15 AM
WBZA WLW WIR WREN KSTP 11:16 AM—ED 10:15 AM—ES-CD WHO WDAF KOA
WHAM WSYR WEBC KFYR : WEAF WTAG WRC WFBR WTMJ KSTP  KDYL
WMAL WENR KDKA WEEI WJAR WTAM WWJ WEBC KVOO
R R
C10—NURSERY RHYMES 3:45 PM—CS M P
Tuesday. 34 hour KSD WOC  2:45PM 1:A45PM | WCAE WTIC WSM_ WSB
Lewis James, Milton Cross WHO WOW KOA KGO ' WSMB WAPL
5:45 PM—ED  4:45 PM—ES-CD WDAF WIBA KDYL KGW | WMC  WBAP
NI Who WIAM WS KRUR KIS KnG
ES8—VISITING WITH IDA BAILEY ALLEN—Thursday. / hour. M
WEEL WJAR WCKY WKY WFAA 10:15 AM—ED  9:15 AM—ES-CD 8:15 AM— 7:15 AM
WCSH WBEN W Q WOAI WABC WOKO WADC WCAO KMBC KMOX KVOR
WAAB WKBW WHK CKOK WMBD WGST KLZ
GII—PAUL WING THE STORY MAN— Munday, Wednesday and Friday. 14 hour. WJAS WLBZ WFBL WSPD WDOD WREC KSL
M—ED 4:45 PM—ES-CD WHP WORC WISV WCAH WSFA WLAC
WEAF WGY WWJ WTAM CFRB WLBW WHEC WDSU KTRH
WBEN WWVA WBIG KLRA WIBW
WDBJ WQAM KFH WTAQ
C13—THE SINGING LADY—Mon., Tues., Wed., Thurs. and Frl. 14 hour. WDBO WDAE WISN WSBT
(Suspended until Sept 4) WsJS
PM—ED 4:30 PM—ES-CD 3:30 PM—CS
WBZ WBAL WJR WSM

W
WBZA KDKA WLW WHAM
WGAR

C14—SKIPPY—Mon., Tues., Wed., Thurs and Fri. 14 hour.
5:00 PM—|

ED 5:00 PM—ES-CD n-AMEchNJ. EGIONSP&OPG: Al\E"s cD zfc‘l\sagg _“?(gST 1:4 MP
Thursday. hour B —ES- A5 PM
VARG WoR' WK g%(%? 445PM_ED  WCAO WHK WBRC WDOD KVOR
WDRC WCAU WISV WBBM A D T el D
Starting Sept. 18, this time taken by ‘“H-Bar-O Rangers, See C3. : %%&B Y‘g??s %IT(EE %IB(:'} %(v%%(é }7{‘:’-13%% BEIL
C16—STAMP ADVENTUREH'OSPGLUBE;%nday 1£ hour. %g%c piELb2 WMBG WTOC WTAQ WKBH
6:00 PM—ED B WQAM WDBO WISN WSBT
WABC WAAB WBBM WHK WSJIS WMT WREC

WKBW WDRC WOWO WCAO
WCAU WOKO WSPD WFBL

CAH WJSV F3—COLUMBIA EDUCATIONAL FEATURES—Fri. 1{ hour.
R ggJAS WHEC 2:45 PM—ED 1:45 PM—ES-CD 12:45 PM4—08 11 45 AM 10: 45 AM
WKRC

WABC WOKO WADC WCAO KMBC WGST XKVOR KHIJ
WKBW WIP WBBM CKOK WDOD WREC KLZ KOIN
WJAS WEAN WFBL WSPD  WODX WSFA KGB

WPG WLBZ WJSV WCAH WLAC WDSU KFRC
WHP WORC WFEA WLBW KTRH WTAQ KOL
CFRB WHEC WWVA WISN WSBT KFPY
VB Wb,
D1—PHIL BAKER, THE ARMOUR JESTER—Friday. 14 hour.
The Armour Jester, Harry McNaughton, Roy Shield, Merm-Mernli Neil 8|st;rs gls)}éo WDAE
9:30 PM—ED  8:30 PM—ES-CD 7:30 PM—CS 6:30 PM 5:30 PM
WJZ WBZ WBAL WHAM KWK WREN KOA KGwW F7—GULF PRDGRAM—Wednesday and Friday. £ hour. Irvin S. Cobb.
WBZA KDKA WGAR WJR KOIL WTMJ KDYL KOMO | 9:00PM—ED  8:00 PM—ES-CD 7:00 PM—CS }
WRVA WWNC KSTP WEBC KHQ ‘ WABC WOKQ WCAO WKRC WGST WBRC |
WJAX WIOD WSM WMOC KGO WNAC WKBW WHK CKOK _WREC WDSU
WMAQ WSB  WAPI KFI WDRC WCAU WFBL WSPD ‘WLAC KTRH i
WSMB WFAA WEAN WORC WJSV WCAH KRLD XTSA i
KPRC WOAI WJAS WLBZ WBT WBIG  KLRA WSFA
WKY XSO WDBJ WMBG WHAS J
WQAM WDBO i
WDAE WOWO §
oz-_nzu BERNIE’S BLUE RIBBDN DRCHESTRA—Tuesday. 15 hour, P < WTOC WFEA |
0 PM—ED  8:00 PM—ES-CD 8:30 PM WADC
R |
WEE :
8—INTERNATIONAL RADIO FORUM 12:15 PM—CS M P !
HESCHEEE KW, || © sunday. 3¢ hour KWK KWCR 11:15AM 10:15 AM |
e W KHO 25 PM_ED  1:15PM—ES-CD KSO WREN KOA KGO !
WCA Wiz CFCF  WBAL WMAL KO WDAY KDYL XIT '
D7—THE FIRE CH!EF BAND—Tuesday. 14 hour. Taylor Holmes, Don Voorhees’ gi‘{% WPTF WAPI WMC KGH}}‘ I%gl\éio il
Orchestra and Graham McNamee - = WWNC WIS WSMB WEBC KFSD g
9:30PM—ED  8:30PM—ES-CD T:30PM—CS  G:30PM 5:30 PM | WIAX WMAQ  WBX WK e |
WEAF WCSH WFBR WRC KSD WOW KDYL KFSD KTBS KTHS |
WFI WGY WTAM WWJ  WHO WOC  KOA KTAR WOAL

WBEN WEEI WLW WRVA WSM WDAF XGIR KGO
WJAR WCAE WWNC WLS WIBA KSTP KGHL KFI

WTAG CFCF WIAX WIOD WEBC WDAY KGW F9—GULF HEADLINERS—Sunday. Ahour Revelers Quartet, Al Goodman’s Orchestra |
WFLA WMAQ KFYR WTMJ KOMO 9:00 PM—ED 8:00 PM—ES-CD i

KV00 WMC KHQ WJZ WBAL WGAR WIR
B KTHS WBZ WBZA WLW_ WSYR il
WSMB WBAP WMAL WRVA 1
KPRC WKY i
WOAI KTBS I

WJIDX

LOCATES

ABBREVIATIONS: ED—Eastern Daylight, ES-CR—Eastern Standard, Central Daylight, CS—Central Standard, M—Mountain, P—Pacific.
SEE NOTE PAGE 29
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PR OGRAM FINDTER
F—HOME AND GARDEN (Continued)

Dale Carnegie.

(Starts Aug. 20.)
5:30 PM—ED

4:30 PM—ES-CD

F13— LITTLE KXNOWN FACTS OF WELL-KNOWN PEOPLE—Sunday. 14 hour.

J. Harrison Isles.

WEAF WFI WTAM WWJ
WBEN WGY
WCSH WJAR
WEEI WTAG
F17—NATIONAL RAD10 FDRUM—Tuesday. 14 hour.
10:30 PM—ED 9:30 PM—ES-CD. .8:30 PM—CS
WEAF WEFI WFBR WWJ WSMB WTAG
WJAR WCSH WIS WFLA WIBA WEBC
WDAF WRVA WTAM WRC WDAY WOC
WWNC WBEN WJAX WSAI WHO WMC
WJDX WLIT WIiOoD KTBS WSB
WGY WKY WFAA
WTMJ
F19—CHEERID—Mon., Tue., Wed., Thurs,, Fri., Sat. 14 hour.
9:30 AM—ED 8:30 AM—ES-CD 7:30 AM—CS
WEAF WTAG WRC WTAM WOW WDAF
WEELI WJAR WWJ WCKY KTBS WKY
WCSH WFI WRVA WPTF WJDX KPRC
Y WWNC WFBR  WOAI WSM
WCAE CKGW WIS ~ WJAX WSB  WAPI
(o] £ WIOD WFLA WMC
* WSAI WCFL
F20— TED HUSING—Wednesday. Ahour (Sports) M
6:45 PM— 5:45 PM—ES-CD 4:45 PM—CS 3:45 PM
WABC WICC WBIG WMBG KFH WISN KLZ
WAAB WKBW T  WQA KLRA WLAC  KSL
WCAU WLBZ WCAO WSJS KMBC WMT KVOR
WDRC WOKO WDBJ WSPD KTRH WODX
WEAN WORC WFBL WTOC KTSA WSFA
WFEA WWVA WBRC WTAQ
WLBW CKLW vaGDé)TIl) WREC

F22—VOICE DF EXPERIENCE.
(Discontinued—will return Sept. 11—WABC Network.)

F23—-WOMEN’S RADID REVIEW 1:30 PM—CS
Monday, Tuesday, Wednesday, KSD _ wOC
Thursday, Friday. 1% hour. WSMB WHO
Joseph Lmau Claudine MacDonald. WOW WIBA

3:30 ED 2:30 PM—ES-CD KSTP WEBC
W'EAF WJAR WFBR WTAM WDAY WSM
WGY WBEN WWJ WWNC WMC WKY
WCAE WCSH WIS WIOD KPRC KTBS
WFI WTAG WJAX WFLA WAPI WBAP
%7%%} WRC KFYR WDAF

F25—OUR AMERICAN SCHDDLS—Sun,

Dr. Herman Bundeson,

1/, hour. 6:30 PM—ED—WEAF N etwork

H5—NATIDNAL FARM AND HOME HOUR—Mgn.,MTuEs., Wed., l.l;hur‘.’ Fri., Sat,
S

hour. 0 PM—ES-CD 11:3

1:30 PM—ED W'B WRC KOIL KPRC 10:30 AM

WJZ WBZ WLW WCKY KWK WOC KOA

WBZA KDKA WJR WRVA WREN WOW
WPTF WWNC WHO KTBS
WIS WJAX  WDAF WIBA
WIOD WELA WKY WEBC WDAY WJDX
gSI{{V%’M WSYR KTHS KFYR WSM  WFAA

KSTP WSB WAPI WOAI

11—MUSIC OF THE AMERICAS
U. S. Army Band—Capt. Wm. J. Stannard, Bandmaster,

Tuesday. 14 hour. B
11:30 AM—ED 10:30 AM—ES-CD 9:30 AM—CS 8:30 AM
WEAF WTAG WWJ WSAL WOwW WOC KOA
WJAR WRC KFBR WCKY WHO KSD
WEEI WTIC WTAM WDAF
CFCF WGY KYW
WCSH CKGW
Thursday. 14 hour, M P
4:00 PM—ED 3:00 PM—ES-CD 2:00 PM—CS 1:00 PM  12:00 PM
WABC WOKO WCAO WBBM KMBC KMOX KVOR KHJ
WNAC WGR WHK CKOK WGST WDOD KLZ KOIN
WDRC WCAU WFBL WSPD WREC WSFA  KSL KGB
WIP  WJAS WJSV WCAH WLAC WDSU KFRC
WEAN WPG WFEA WHEC KRLD KTRH KOL
WLBZ WICC WWVA WKBN KLRA KTSA KFPY
WORC CFRB WDBJ WTOC WIBW WACO
WQAM WDBO KFH  WTAQ
WDAE WSJS KFAB WISN
WSBT WMT
Friday. 1/2 hour. M P
PM—ED 3:30 PM—ES-CD 2:30 PM—CS 1:30 PM  12:30 PM
WABC WOKO WCAO WHK KMBC WGST KVOR KHJ
WAAB WGR CKOK WFBL WBRC WDOD KLZ KOIN
WDRC WIP WSPD WFEA WREC WODX KSL KGB
WJAS WPG WLBW WKBN WSFA WLAC KFRC
WLBZ WHP WTAR WDBJ WDSU KRLD KOL
WORC CFRB WMBG WTOC KTRH WIBW KFPY
WQAM WDBO WACO WTAQ
WSJIS WKBH WISN
WCCO WSBT
WMT
12—U. S. NAVY BAND—Tuesday. 1% hour. M
4:00 PM—ED 3:00 PM—ES-CD 2:00 PM—CS 1:00 PM
WABC WJAS WADC WISV KFAB WFBM KLZ
WAAB WOKO WBT WKBN LRA WGST KVOR
WCAU WORC WCAO WLBW KMBC WISN
WDRC WPG WDAE WMBG KOMA WLAC
WGR CFRB WDBJ WQAM KRLD WMT
WDBO WSJS KTRH WSBT
WFBL WSPD WACO WSFA
WFEA CKLW WBRC WTAQ
WHK WTAR

WDOD WREC
WDSU

Arthur Bagley.

6:45 AM—ED 5:45 AM—ES-CD
7:45 AM—ED 6:45 AM—ES-CD
WEAF WEEI WRC
WFI _ WGY
WBEN WCAE
CKGW
G5—ACADEMY OF MEDICINE—Thursday. 14 hour
11:45 AM—ED 10:45 AM—ES-CD 9:45 AM—CS M
WABC WOKO WCAO CKOK WDOD WREC  8:45 AM
WNAC WKBW WSPD WISV WODX WSFA  KVOR
WDRC WJAS WFEA WLBW WLAC KRLD KLZ
AN WWVA WBIG KTRH KLRA
WLBZ WHP WQAM WDBO WIBW WTAQ
WORC CFRB WDAE WCCO

Hi1—BETTY MOORE—INTERIDR DEGDRATING—Wednesday. 14 hour.
Betty Moore; Lew White, Orga
11:30 AM—ED 10:30 AM ES-CD 9:30 AM—CS
WEAF WGY WFBR WTAM KSD WEBC
WCAE WLIT WLW WWJ WBAP WOAI
WEEI WTAG WRC WDAY WOW
LOCATTES W H AT

ABBREVIATIONS: ED—Eastern Daylight,

G1—ADVENTURES IN HEALTH—Tues. !4 hour, 'SOP PM J1—CDMPINSKY TRID—Sunday. 14 hour. M
8:30 PM—ED  7:30 PM—ES-CD 6:30 PM—CS  6:30PM KGO Dol WL HE et Il il
Wiz WBZ ~ WBAL WHAM KSO KOA KGw WAAB WORC T WQAM KMOX WMBD KVOR
WBZA KDKA WLW WGAR g9:45 pM—CS KDYL  KOMO WDRC WPG  WCAQ WSJS  KOMA WMT
CKGW WLS Kso M KB WGR CFRB WDAE WSPD KTRH WODX
g:45 pM  KFI WIAS WDBJ CKLW WCCO WSBT
KOA 7:45 PM WFBL WTAR WDOD WTAQ
KDYL KGO WHEC WDSU WREC
Starting Sept. 8—Friday. 8:30 PM—ED—WJZ Network. KGW WGST
1&%%0 J2—MADISDN ENSEMBLE—Mon., Wed., Fri., and Sat. }; hour. 1:30 PM—ED—
WABC Network.
G4—TOWER HEALTH EXERCISES—Mon., Tues., Wed., Thurs., Fri., Sat. 11£ hours J3—MORNING MUSICALE—Sunday. 1% hour. 11:00 AM—ED—WJZ Network.

J4—CHAMBER MUSIC—Sun,
PM—ED—WEAF Network.

1 hr. 1:15 PM—ED—WJZ Network. 1% hr. 1:00

K2—CDNTENTED PRDGRAM—Monday. /2 hour.
Jean Arnold, Lullaby Lady, Morgan L. Eastman.

10:00 PM—ED 9:00 PM—ES-CD 8:00 PM—CS
WBEN WGY WLW  WWJ KSD  WOC
WCAE WTAM WENR WDAF WTMJ
K3—ETHEL HAYDEN AND ARTHUR LANG—Wed. 14 hr. M

5:45 PM— 5 PM—ES-CD 3:45 PM—CS 2:45 PM
WABC WLBZ WADC WEKBN KFAB WDSU KLZ
WDRC WOKO WBIG WLBW KFH WGST KSL
WEAN CFRB WBT WMBG KLRA WHAS KVOR
WJAS WNAC WCAO WQA KMBC WLAC
WKBW WDAE WSJS KOMA WMT

WDBJ WSPD KRLD WODX

WDBO WWVA KTRH WSBT

WFBL CKLW  KTSA WSFA

WFEA WTAR WACO WTAQ

WISV WBRC WREC

WDOD

ES-CD—Eastern Standard, Central Daylight, CS—Central Standard, M—Mountain, P—Pacific.
SEE NOTE PAGE 2
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K—MUSIC—CHORUSES, GLEE CLUBS, QUARTETS,
ETC. (Contlnued)

K7—MANHATTAN MOODS—Sunday

15 hour.

Do, Re, Mi; Mark Warnow’s Orchestra, M
2:30 PM—ED 1:30 PM—ES-CD 12:30 PM—CS 11:30 AM
WABC WJAS WADC WHK KLRA WHAS KLZ
WCAU WLBZ WBIG WISV KMBC WIBW  KSL
WDRC WOKO WBT WLBW KMOX WISN
WEAN WORC WCAH WMBG KOMA WLAC
WHP CFRB WDAE WQAM KTRH WMT
WICC WNAC WDBJ WSJS KTSA WODX

WDBO WSPD WCCO WSBT

WFBL WDSU WSFA

WFEA CKLW  WGST WTAQ

WHEC WBBM

K10—ROUND TOWNERS QUARTET—Mon. 1/ hour. M

2:00 PM—ED 1:00 PM—ES-CD 12:00 N—CS 11:00 AM
W_ABC WJIAS WADC WJSV KFAB WFBM KLZ
WAAB WLBZ WBIG WKBN KLRA WGST KVOR
WDRC WOKO WBT WLBW KMBC WHAS
WGR WORC WCAO WMBG KOMA WISN
WIP CFRB WDAE WQAM KRLD WLAC

WDBJ WSJS KTRH WMT

WDBO WSPD KTSA WSBT

WFBL WWVA WACO WSFA

WFEA CKLW RC WTAQ

WHK WTAR WDOD WREC

W
Also Tuesday,4:30 PM—ED—WABC Network.

K12—U'HEURE EXQUISE—Sunday, 14 hour. 0 —ED—WEA twork.
George Dllworthqnlrechr" Y. #iaitoor LA S e WERF[NELrer

K14—TEMPLE OF SONG—Sunday. 1% hour. 4:30 PM—ED—WEAF Network.
Noble Cain, Director.

Saturday. 24 hour. 8:30 AM—ED—WEAF Network.

K17—THE PIONEERS, MALE QUARTET—Thurs. 4 hr.
Gene Albridge and’ Dick Fulton, Tenors; Reed Kennedy, Baritone; Russ Mitchell,
Basso; Aneurin Bodycombe, Pianist.

2:30 PM—ED 1:30 PM—ES-CD 12:30 PM—CS

WJZ CKGW WBAL WMAL KSO KWK
WCKY WSYR KWCR WREN

K18—RUSSIAN SYMPHONIC CHOIR—Sunday. 1, hour.

7:30 PM—ED

WEAF WTAG

WCSH WTIC

WIAR

(See also Band, Organ, Religious and Symphony Music)

LS—GHANDE TRIO— Wednesday. 15 hour,
3:00 PM—ED 2:00 PM—ES-CD 1:00 PM—CS
WEAF WTAG WFBR WRC WSMB KSD
WEEL WJAR WCKY WTAM WOW WDAF
WCSH WGY WSALI WWJ WIBA WDAY
WBEN WCAE WRVA WWNC WKY
CKGW CFCF WIS  WIO
WMA
L5—IMPRESSIONS OF ITALY—Sunday. 14 hour M
9:15 PM—ES-CD 8:15 PM—CS T:15PM
10:15 PM—ED WRC._ WFBR WEBC KFYR KOA
WEAF WJAR WTAM WWNC KSTP WMC KDYL
WCSH WGY WIOD WJAX WSMB WKY
WBEN WFLA WMAQ WFAA XTBS
WOAI KPRC
WTAQ
L6—LA FORGE BERUMEN MUSICALE—Thursday. 1% hour. M P
3:00 PM—ED 2:00 PM—ES-CD 1.00 PM—CS 12:00 PM 11:00 AM
WABC WOKO WADC WCAO MBC WFBM KVOR KHJ
WNAC WGR WBBM WHK WMBD WGST KLZ KOIN
WDRC WJAS CKOK WFBL WDOD WREC KSL KGB
WEAN WIP WSPD WJSV WSFA WLAC KFRC
WLBZ WPG WCAH WFEA  WDSU XRLD KOL
WHP WICC WLBW WHEC XTRH KLRA KFPY
CFRB WORC WWVA WKBN WIBW WACO
WBIG WDBJ WTAQ KFAB
WTOC WQAM WISN WCCO
WDBO WDAE WSBT WMT
WSJS
L10 -CHARLES GILBERT SPROSS—Friday. / hour.
3:00 PM—ED 2:00 PM—ES-CD 1:00 PM—CS
WEAF WGY WTAM WFBR WMC WSB
WCSH CKGW WSAI WCKY WAPI WSM
WBEN WCAE WWJ WWNC WSMB

WRVA WMAQ
WRC

L11—ON WINGS OF SONG, STRING ENSEMBLE—Monday, Wednesday, Thursday,

and Friday. 14 hour. 12 30 PM—ED—WEAF Network.
L OCATTES W HAT
ABBREVIATIONS:

K15—MORNING GLEE CLUB—Monday, Tuesday, Wednesday, Thursday, Friday and |

Rapio FaN-Fare

PROGRAM
L—MUSIC—CLASSICAL (Continued)

L12—DINNER MuUSIC. 4:00 PM—CS M P
Mon., Tues., Wed., Thurs., Fri, and KSD  WIBA 3:00 PM  2:00 PM
Sat. 15 hour. WSMB KPRC  KOA KPO

6:00 PM—ED 5:00 PM—ES-CD KVOO WOAI KDYL KFSD
WEAF WCSH WCYK WWNC XTBS WSM
WJAR WFI WLS WFBR WMC WOC
CKGW WSAI WIOD WHO WDAY
WWJ WMAQ WDAF WKY
WAPI KFYR
L13—CONCERT FOOTLIGHTS—Thurs. 15 hr. 7:15 PM—ED—WJZ Network

Mario Cozzi, Baritone; Orchestra Direction Joseph Littau.

L14—MADAME BELLE FORBES CUTTER AND ORCHESTRA—Wed. 1% hour.
3:15 PM—ED 2:15PM—ES-CD 1:15PM—CS  12:15PM
WABC WOK WADC WCAO FBM WMBD KVOR
WNAC WGR WBBM WHK WGST WDOD KLZ
WDRC WIP CKOK WFBL WREC WSFA KSL
WJAS WEAN WSPD WJSV WLAC WDSU
WPG WLBZ WCAH WFEA KRLD KTRH
WICC WHP WLBW WHEC KLRA WIBW
WORC CFRB WWVA WKBN WACO WTAQ

WBIG WDBJ KFAB WISN
WTOC WQAM WSBT WMT

WDBO WDAE
WSJS

L15—ESSEX HOUSE ENSEMBLE—Tues. and Fri. 24 hour,

1:30 PM—ED—WEAF
Network. Richard Hlmher

L16—GLADYS RIOE—Thursday. 14 ho M
10:45 PM—ED 9:45 P M—ES CD 8:45 PM—CS 7:45PM
WABC WIP WADC WISV KFAB WDSU KLZ
WAAB WJAS WBIG WKBN KFH WFBM KSL
WDRC WOKO WBT WLBW KMBC WGST KVOR
WEAN WORC WCAO WMBG KOMA WHAS
WHP WPG WDAE WQAM KTRH WIBW
WICC CFRB WDBJ WSJIS KTSA WLAC
WDBO WSPD  WACO WMBD
WFBL WTOC WBRC WMT
WFEA CKLW WCCO WODX
WHEC WDOD WREC
L17—MEDLEY—Wed. 14 hour. 4 PM—ED—WEAF Network. Christiaan Kriens.
L18—SAVITT STRING QUARTETTE—SaI 15 hr.
2:30 PM—ED 1:30 PM—ES-CD 12:30 PM—CS M P
WABC WOKO WADC WCAO KMBC WFBM  11:30 AM 10:30 AM
WNAC WGR WBBM WHK WMBD WGST KV HJ
WDRC WCAU CKOK WFBL WDOD WREC XLz KOIN
WJAS WEAN WSPD WJSV WODX WSFA  KSL GB
WPG WLBZ WCAH WFEA WLAC WDSU KFRC
WICC WHP WLBW WHEC XSCJ XTRH KOL
WORC WWVA WDBJ KLRA KTSA KFPY
WTOC WQAM WIBW WACO
WDBO WDAE WTAQ KFAB
WS WISN WSBT
MT
L18—ALEX SEMMLER—Friday. 4 hour. 1:15 PM—CS - M P
KMBC WFBM 12:15PM 11:15 AM
3:15 PM—ED 2:15 PM—ES-CD WDOD WBRC KVOR KHJ
WABC WOKO CKOK WHK WLAC WDSU KLZ KOIN
WGR WDRC WSPD WFBL KRLD KTRH KSL KGB
WIP  WJAS WLBW WFEA WIBW WACO KFRC
WPG WLBZ WTAR WHEC KFH WTAQ KOL
WICC WHP WMBGWDBJ  WKBH KFAB KFPY
WORC CFRB WQAM WTOC WISN WCCO
WDBO WSBT WMT
L20—TROUBADOR OF THE VIOLIN—Sun. 14 hour. 7:00 PM—ED—WJZ Network.
Jules Lande.

L21—KATHLEEN STEWART—Monday. 14 hour. 4:15 PM—ED—WEAF Network

L23—INSTRUMENTAL MUSIC—Wed. £ hour. 10:15 AM—ED—WEAF Network.
Sylvia Altman, Julian Altman, Urban Intondi.

L25—MELODY HOUR—Sun. 1 hour. 8:00 AM—ED—WEAF Network.
L26—NATIONAL OPERA CONCERT—Sun. 1 hr, 3:00 PM—ED—WJZ Network.
L27—TID BITS—Sunday. 15 hour. 12:30 PM—ED—WEAF Network.

L28—NINO MARTINI, TENOR, HOWARD BARLOW AND THE COLUMBIA SYM-
PHONY OHCHESTRA—Tuesday. 15 hour. M

9:30 PM—ED 8:30 PM—ES-CD 7:30 PM—CS 6:30 PM
WABC WOKO WCAO WBBM KMBC WFBM KVOR
WNAC WKBW CKOK WSPD WDOD WREC KLZ
WDRC WJAS WISV WFEA  WODX WSFA  KSL
WEAN WLBZ WLBW WKBN WLAC WDSU

WICC WHP WBIG WDBJ KTRH KLRA

WORC CFRB WMBG WQAM KTSA WIBW

WDBO WDAE WTSAQ KFH

E

MI—HOTEL LEXINGTON DANCE ORCHESTRA—Sat V hr.

6 PM—ED—WJZ
Network, Sat. 15 hr. 1:00 PM—ED—WEAF Network. 4 hr.12 Mid. =

ED-WJZ Network. Ernie Holst.
M2—ANTOBAL’S CUBANS WITH ANTONIO ANDMDANIEL—Satur'd‘ay 14 hour.

hurs.

8:30 PM—ED 7:30 PM—ES-CD 6:30 P
WEAF WGY WFBR WTAM KSD WHO 5:30 PM  4:30 PM
WCSH WJAR WFLA WWNC KVOO WIBA KDYL KPO
WEEI WTAG WIOD WMAQ WDAY WOAI KOA
WFI WRC WEBC WOC
WFAA WOW
Also Sunday. 15 hour. 11:45 AM—ED—WJZ Network,
M4—HOTEL BILTMORE CONCERT ENSEMBLE—Friday. 14 hour. 11:30 PM—

ED. Saturday. 14 hour. 12:05 AM—ED—WEAF Network. Harold Stern.

Y O U L I K E B E ST

ED—Eastern Daylight, ES- CD—Eastern Standard, Central Daylight, CS—Central Standard, M—Mountain, P—~Pacific.

EE NOTE PAGE 2
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PROGRAM
M—MUSIC—DANCE (Continued)
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M7—CDLLEGE INN ORCHESTRA—Wed. 14 hr. 12:05 AM—ED—WEAF Network
Ben Bernie.

M31—GUY LDMBARDD AND HIS RDYAL CANADIANS—Fri. 14 hour.
M

11:30 PM—ED
M8—CDTTDN CLUB DRCHESTRA—Tues. and Fri. 15 hr. 12:00 Mid.—ED—WJZ WABC WOKO
Network. Thursday. 1, hour. 12:05 AM—ED—WEAF Network. WAAB WKBW
2 WDRC WCAU
M10—DANCE MUSIC—Sun. 1 hr. 12:30 AM—ED—WJZ Network. Including AN
Carlos Molina WLBZ WICC
WHP WORC
M11—DANCE MUSIC—Sunday. 1 hr. 12:00 Mid.—ED—WEAF Network. Including CFRB
William Scotti and Bud Shay.
M12—DANCE DRCHESTRAS—Mon., 2 hrs. 11:30 PM —ED-—WABC Network.
y. 4 hour.

M13—DANCE ORCHESTRA— Wed. 2 hrs. 11:30 PM — ED—WABC Network.

M14—DANCE DRCHESTRAS—Thurs. 2 hrs. 11:30 PM —ED —WABC Network,

M15—DANCING IN THE TWIN CITIES—Thurs. 5, hr. 12:30 AM—ED—WJZ Net-
work.

M16—GUS ARNHEIM AND HIS DRCHESTRA From San Franciseo.MsaL 1/ hour,

12:30 AM—ED 11:30 PM—ES-CD 10:30 PM—CS 9:30 PM
WABC WKBW WADC WHK KFAB WFBM KLZ
WCAU WOKO WBT WISV KLRA WGST  KSL
WEAN WNAC WCAO WLBW KMBC WHAS KVOR
WICC WDAE WMBG KOMA WISN

WDSU

M17—EDGEWATER BEACH HDTEL ORCHESTRA—Tues. 1, hr. 12:30 AM—ED—
WJZ Network. Wed. 15 hr. 12:30 AM—ED--WEAF Network. Sat. 15 hr.
12:00 AM—ED—WJZ Network.

WJZ Network. Phil Harris and Leah Ray.

M19—GEORGE HALL AND HIS ORCHESTRA—Mon. 15 hr. 12:00 Noon—ED. Tues.
14 hr. 5:45 PM—ED. Wed. 1{hr. 1:15 PM—ED. Thurs. 14 hr. 5:15 PM—
ED. Fri. !4 hr. 6:15 PM— EIJ Sat. 14 hr. 1:00 PM—ED.—WABC Network.

M20—DANCE ORCHESTRA—Thursday. 14 hour,

M P
12:00 N—ED 11:00 AM—ES-CD 10:00 AM—CS 9:00 AM 8:00 AM
WABC WOKO WCAO WBBM KMBC WFBM KVOR KHJ
WGR WNAC CKOK WSPD WMBD WGST  KLZ KOIN
WIP WDRC WFEA WLBW WBRC WDOD KSL KGB

WEAN WJAS WKBN WTAR WREC WODX KFRC
WLBZ WPG WDBJ WMBG WSFA WLAC KOL
WORC WHP WTOC WQAM WDSU KRLD KFPY
CFRB WDBO WSJS KTRH KTSA

WACO KFH

WTAQ WKBH

WISN WSBT

WMT

M21—DANCE DRCHESTRA—Monday. 1% hour.

M P
1:00 PM—ED 12:00 N—ES-CD  11:00 AM—CS 10:00 AM 9:00 AM
WABC WOKO WBBM WHK KMBC WGST KVOR KHJ
WAAB WGR CKOK WFBL WBRC WDOD KLZ KOIN
WDRC WCAU WSPD WFEA  WREC WODX
WEAN WLBZ WLBW WHEC WSFA WLAC
WICC WHP WKBN WTAR WDSU KTRH
WORC CFRB WDBJ WMBG KTSA WTAQ
WTOC WQAM WKBH KFAB
WDBO WSJS WISN WCCO

M23—DANCE DRCHESTRA—Wednesday. 1% hour.
M
3:45 PM—ED 2:45 PM ES-CD 1:45 PM—CS 12:45 PM
WABC WJAS WADC WLBW KFAB WDOD KLZ

WAAB WLBZ WBIG WMBG KFH WDSU KSL
WDRC WOKO WCAO W%AM KLRA WFBM KVOR

WIP CFRB WDBO WTOC KRLD WMT

WBRC
WCCO WREC

M18—PHIL HARRIS AND HIS ORCHESTRA—Friday. !4 hr. 9:00 PM—ED—

10 30 PM—ES-CD 9:30 PM—CS

WDBJ WTOC
WQAM WDBO
WDAE WSJS

WSBT W
11:00 PM—ED—WABC Network.

WFBM

8:30 PM T7:30 PM
KVOR KHJ
KLZ KOIN
KSL KGB

M34—BLUE RODM ECHOES—Saturday. !5 hr.

Norman L. Cloutier Drchestra, Fred Wade.

3:00 PM—ED—WEAF Network.

M41—PALMER HDUSE DRCHESTRA—Wednesday. 17 hour. 11:30 PM—ED—WEAF

Network. Richard Cole.

M42—DANCE MUSIC HDTEL PENNSYLVANIA RDDF—Saturday. 1% hour.

Phil Harris.
11:00 PM—ED
WEAF WFI
WCAE WGY
WCSH
Monday. 14 hour.

10:00 PM—ES-CD 9:00 PM—CS

WFBR WSAI
WRC WTAM

WDAF

woc

11:15 PM—ED—WEAF Network.

M44—PDND’S PRDGRAM—Fri. 14 hr.
Lee Wiley, Paul Small.

9:30 PM—ED
WEAF WTAG
WJAR WCSH
WLIT WGY
WBEN WCAE

8:30 PM-ES-CD

WWJ WFBR
WRC WTAM
WSAI WENR

Ilka Chase, Hugh D’Connell, Victor Young,
7:30 PM—CS

WDAF
WOC
WOowW

KSD
WHO

M45-SATURDAY NIGHT DANCING PARTY—Sat. 1 hr,

Drchestra.
10:00 PM—ED
WEAF WTAG
WEEI WJAR
WCSH WFI
WGY WBEN
CKGW CFCF

9:00 PM—ES-CD 8:00 PM—CS

WRC WFBR
WTAM WLW
wwJ  WOC
WHO WCAE
WMAQ

KSD
WDAF
WSB
WBAP

wWow
KSTP
WSMB

B. A. Rolfe and Terraplane
M P

7:00 PM 6:00 PM
KOA KGO
KDYL  KFI

M47—GENE QUAW HOTEL CDSMDPDLITAN DRCHESTRA—

Friday. 1% hour. 4:00 PM—ED—WJZ Network

M50 —SYNCOPATDRS—Tues., Wed.

Stokes, Dick Teela.

Y hr.

2:30 PM—ED—WJZ Network. Harold

M56—WALDDRF ASTDRIA DRCHESTRA—Jack Denny.
Monday. % hour.

11:30 PM—ED
WEAF WTAG
WJAR WTIC
WCSH

10:30 PM—ES-CD
WRC WFBR

Thursday.

11:30 PM—ED 10:30 PM—ES-CD
WEAF WJAR WFBR WWJ
WBEN WTAG

WFI

1/ hour.

M57—WEALTH DF HARMDNY—Saturday. 1% hour,
Joseph Gallicchio, Edward Davies.

3:30 PM—ED—WJZ Network,

M60—BREAKFAST CLUB—

Mon., Tue., Wed.,

Thur., Fri., Sat.

N1—A. AND P. GYPSIES—Monday. 15
9:00 PM—ED 8:00 PM—ES-C
WEAF WTIC WRC WTAM
WTAG WEEL WWJ  WSAI
WJAR WCSH  WMAQ
WLIT WGY
WBEN WCAE

hour,
D

1% hour.

9:15 AM—ED—WJZ Network

Harry Horlick, Frank Parker.

N2—CITIES SERVICE CDNCERT—{Fri.

Banta, Rosarie Bourdon.

1 hr. Jessica Dragonette, The Cavaliers,
Henry Shope, Fred Hufsmith, John Seagle, Elliot Shaw, Lee Montgomery, Fra.k

M25—DICK FIDDLER AND HIS LDTUS GARDENS DRCHESTRA—Fri. 1}/ hr.
1:15 PM—ED—WEAF Network.

M27—PENNSYLVANIA DANCE DRCHESTRA—Mon. 15 hr. Phil Harris.
12:00 Mid.—ED 11:00 PM—ES-CD  10:00—PM-—CS
Wiz KDKA WBAL WJR  KOIL KWCR
WCKY WSYR XSO
WGAR WENR

WHAM
WBZ WBZA WREN added at 12: 15 AM ED
MZS—HDTEL PIERRE DANCE DRCHESTRA—Wed. 14 hr. Henry King.
2:30 AM—ED  11:30 PM—ES-CD  10:30 PM—CS

WJZ WBZA WB WENR KOIL KWK

WBZ ¥ KPRC WBAP
KSO WKY
KTBS WREN
KWCR

1/, hour—WEAF Network.

5 ED.
LOCATESS W HAT

8:00 PM—ED 7:00 PM—ES-CD 6:00 PM—CS M
WEAF WTIC WFBR WRC WDAF WOC 5:00 PM
WCSH WCAE WTAM WWJ WDAI WHO KOA
WLIT WGY WSAI KYW KSD  WOW KDYL
WBEN WTAG KTBS WKY
CKGW WEEIL WEBC KVOO
WJAR WFAA KTBS
N6—JACK FRDST MELDDY MDMENTS—Mon. 1% hr. Josef Pasternack.
9:30 PM—ED 8:30 PM—ES-CD
WJZ KDKA WBAL WHAM
WGAR WLW
WJR WENR
N9—MAJDR BDWES’ CAPITDL FAMILY—Sunday. 1 hour.
11:15 AM—ED 10:15 AM—ES-CD 9:15 AM—CS M P
WEAF WJAR  WEBR WRC WDAF KFYR 8:15AM  7:15 AM
WTAG WLIT WTAM WFLA  WAPI WSMB KOA KFSD
WGY WWJ  WBSAI KPRC WEBC KDYL KGO
WIOD WWNC WHO WIBA KHQ
WMAQ TP WMC KTAR
WKY WBAP KFI
KTBS WOAL KGW
WOC KOMO
N10—MERRIE MEN QUARTET—Mon., Wed., Fri. 1{ hr. 12:30 PM—ED—WJZ

Earl Lawrence.

Y O U

Network. Wesley Summerfield, Elliot Stewart, Bob Geddes, Norman Gordon,

ABBREVIATIONS: ED—Eastern Daylight, ES-CD—EasteIén ESt;Jgj[i_\édpE&lgral Daylight, CS—Central Standard, M—Mountain, P—Pacific.
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N—Music—Medley Programs (Continued)

Q—Music, Patter and Song (Continued)

N15—THURSDAY SPECIAL—Thursday. 1 hour. 4:00 PM—ED—WJZ Network.
Ruth Lyon, Edward Davies, Josel Koestner.

N16—TONE PICTURES—Sunday. 1 hour. 8:00 AM—ED—WJZ Network.
George Blake, Mary Merker, Helen Janke, Richard Maxwell, Curt Peterson.

N17—VOCAL ART QUARTET—Tuesday: Y, hour.

Alma Kitchell, Selma Jnhanson, Chester Evers, Earl Waldo. M
M—ED 2:00 PM—ES-CD 1:00 PM—CS 12:00 PM
WEAF WTAG WFBR WRC WSM  WSB KOA
WEEI WJAR WIOD WWJ WAPI KSD
WGY WCAE WCKY WDAF WOC WHO
WFI  WCSH WRVA WWNC WIBA WBAP
CKGW WBEN WSAI WFLA KFYR KTBS
WLS WTAM WDAY WOW
KSMB WMC
N20—MORNING PARADE—Saturday. 1 hour. 10:15 AM—ED—WEAF Network.

N21—RADIO CITY CONCERT—Sunday. 12:15 PM—ED—WJZ Network.

Erno Rapee, Director,

1 hour,

02—THE PLAYBOYS—“Six Hands on Two Pianos”—Sunday.
Also Wednesday. !4 hour. 11:30 A

14 hour.
M—ED—Same Stations.
Felix Bernard, Walter Samuels, and Leonard Whitcup.

M
- 2:15 PM—ED 1:15 PM—ES-CD 12:15 PM—CS 11:15 AM
WABC WICC WADC WQAM KFAB WHAS KLZ
WCAU WJAS WBT WSIS KFH WIBW KVOR
WDRC WOKO WCAO WSPD KLRA WISN
WEAN WORC WDBJ WTOC KMBC WLAC
WGR WNAC FBL WWVA KTRH WMT
WFEA CKLW KTSA WODX
WLBW WBRC WSBT
WDOD WSFA
VFBM WTAQ

" WGST
Friday. 14 hour. 11:45 AM—ED—WABC Network.

04—THE HAPPY RAMBLER—Thursday and Friday. 24 hour. 10:30 AM—ED—WEAF
Irving Kaulman, Lucy Allen.

Network.

P1—ANN LEAF AT THE ORGAN—Tuesday, Wednesday, and Thurs'd‘ay. 14 hour.

2:00 PM—ED 1:00 PM—ES-CD 12:00 PM—CS 11:00 AM
WABC WOKO WCAO WBBM WGST WBRC KVOR
WNAC WGR CKOK WFBL WDOD WREC XLZ
WDRC WCAU WSPD WFEA WODX WSFA  KSL
WJAS WLBC WLBW WHEC WLAC WDSU
WICC WORC WTAR WDBJ KTRH KFH
CFRB WMBG WTOC WTAQ WKBH

WQAM WSJS WISN WCCco

WSB'
Also Monday at 2:45 PM—ED—WABC Nelwnrk.

PZ—LARRY LAnsEN—Saturday. 14 hour.
10:45 AM—ED 9:45 AM—ES-CD
WBAL WJR
WMAL KYW

8:45 AM—CS
KWK KWCR
WREN KOIL
KSO

P4—RADIO CITY ORGAN—Monday., Tuesday, Wednesday, Thursday, Friday, Saturday
14 hour, Richard Leibert.
8:00 AM—ED 7:00 AM—ES-CD 6:00 AM—CS

WOowW

WEEI WCSH

P7—MATINEE GEMS—Sat. 1/, hour. 38:30 PM—ED—WEAF Network. Lew White.

Ps—FRED FEIBEL AT THE ORGAN—Sumlay 1/ hour, M

1:00 PM—| 12:00 N—ES-CD  11:00 AM—CS 10:00 AM
WABC WOKO WADC WHEC KFAB WISN KLZ
WAAB WORC WBT WLBW KMOX WMBD KVOR
WDRC WPG WCAQO WQAM KOMA WMT
WGR CFRB WDAE WSJS KTRH WODX
WIJIAS WDBJ WSPD  WCCO WSBT

WDBO CKLW WDOD WTAQ

WFBL WTAR WDSU WREC

WGST

P10—IRMA GLEN—Thursday. 14 hour. 10:45 AM—ED—WJZ Network.

QI-BLAGKSTONE PLANTATION—Tuesday. 1/ hour. Julia Sanderson, Frank Crumit,
Jack Shilkret, Parker Fennelly
8:00 PM—ED 7:00 PM—ES-CD
WEAF WTAG WRC WTAM
WEELI WJAR WWJ
WCSH WFL
WGY WBEN
WCAE

LOCATTESS

W H AT

ABBREVIATIONS:

Q2—FRANK CRUMIT AND JULIA SANDERSON—PS'u‘nday. 15 hour.

5:30 PM—ED 4:30 PM—ES-CD CS
WABC WOKO WADC WCAO KMBC WFBM
WAAB WGR WHK CKOK WHAS KMOX
WDRC WCAU WFBL WSPD WDSU KOMA
WEAN WICC  WCAH WISV KFH KFAB
WORC A

WTAR
Q3—KANE AND KANNER—Frlday. 14 hour.
8:45 PM—ED 7:45 PM—ES-CD 6:45 PM—CS
WJZ WBZ WBAL WMAL XOIL KWK
KDKA WBZA  WCKY WSYR KSO WREN
WHAM WLS KWCR WJIDX

WJR WFLA WSB WSM
WIS WSMB

Q4—THE OXOL FEATURE—Wednesday, Friday, Gordon
Graham and Bunny Cnughlm.

10:00 AM—ED 9:00 AM—ES-CD

WABC WOKO WCAO WKRC

WAAB WDRC WFBL

WCAU WJAS

WEAN

14 hour. Dave Grant,

Q5—LES REIS AND ARTY DUNN—Monday, Tuesday, Thursday, Saturday 14£ hour.
Assnsted by Novelty Orchestra,

AM—ED 8:45 AM—ES-CD 7:45 AM—CS
WABC WJAS ADC WKBN KFAB WHAS
WDRC WLBZ WBIG WLBW KFH WISN
WEAN WOKO WBT WMBG KLRA WLAC
WHP WORC WCAH WQAM KMBC WMBD
WICC WPG WDAE WSJS KMOX WMT
WIP CFRB WDBJ WSPD KOMA WODX
WDBO WWVA LD WS
WFEA CKLW KTRH WSFA
WHEC WTAR KTSA WTAQ
WHK WBBM WDSU WREC
WISV WGST
Also Monday. £ hour. 6:00 PM—ED—WABC Network.
Q6—BILL AND GINGER—Mon., Wed., Fri 14 hour.
10:15 AM—ED 9:15 AM—ES-
WABC WJAS WFBL WJSV
WEAN WKBW

WIP
Also Tues. and Thurs. 10:30 AM—ED—WABC Network.

14 hr.

Q7—TUNE DETECTIVE, SIGMUND SPAETH—Thursday. 14 hour.
5 PM—ED 5:45 PM—CS

M—ES-CD
WJZ KDKA WBAL WCKY KWCR KWK
CFCF

WJR WSYR  KOIL
WMAQ

Q8—MARION AND JIM JORDAN—Wed. !/ hour. 11:15 AM—ED—WJZ Network,
Also Saturday and Tuesday. 12:00 N—ED—WJZ Network.

Q9—SMILING ED McCONNELL—Sun. 6:00 PM—ED—WABC Network

(Starting Sept. 10).

% hbr

QI1—MARTHA AND HAL—Mon., 8:00 AM—ED—WJZ

Network.

Wed., Fri. 4 hour,

Q12—CLAIRE WILSON AND GRANT ALLEN—Thursday and Friday. £ hour. 2:30
PM—ED—WEAF Network,

Q15—GOLDY AND DUSTY AND THE SILVER DUST TWINS—Mon., Tues., Wed.,
Thlg's{sangld Fré.n 14 hour,

8:15 AM—ES-CD
WABC WOKO WFBL WHEC
WGR _ WDRC WWVA
WCAU WJAS
WHP WORC

Q16—SALT AND PEANUTS—Mon., Tues., Thurs., and Sat. 14 hour.
12 Noon—ED 11:00 AM—ES-CD 10:00 AM—CS
WEAF WLIT WFBR WSAI KSD  WHO
WBEN WTAG WFLA WTAM KSTP WJDX
WCAE WTIC WIOD WWJ WAPI WMC
WEEI CFCF S WWNC WDAF wOC
WJAR CKGW WRC WMAQ WDAY WSM
WEBC WSMB

(See also Dance and Variety Music and Patter and Song)

R1—MILDRED BAILEY—Monday and Saturday. /hour. M
7:15 PM—ED 6:15 PM—ES-CD 65:15 PM—CS 4:15 PM
ABC WLBZ WBIG WLBW KFH WHAS KLZ
WDRC WOKQO WBT WMBG KMBC WISN KVOR
WEAN WORC WDBJ WQAM KOMA WLAC
WGR CFRB  WDBO WSJS KTSA WMT
WJAS WNAC WFBL WSPD WACO WODX
FEA CKLW WBRC WSFA
N WDOD WTaQ
WDSU WREC
WGST
Thursday. £ hour. 6:30 PM—ED—WABC Network.
Y O U L I K E B E S T

ED—Eastern Daylight, ES-CD—-EasterSr;; Standard, Central Daylight, CS—Central Standard, M—Mountain, P—Pacific.
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R—MUSIC—POPULAR (Continued) R—MUSIC—POPULAR (Coetinued)
Monday. / hour. ' P
RS—BETTY BARTHELI-—Tuesdav. 34 hour, M 10:30 PM—ED  9:30 PM—ES-CD 8:30 PM—CS 7:30 PM  6:30 PM
6:15 PM—ED 5:15 PM—ES-CD 4:15 PM—CS 3:15 PM WABC WOKO WCAO WHK  KMBC WFBM KVOR KHJ
WABC WKBW WBG WMBG KFH WHAS KLZ WAAB WKBW CKOK WFBL WMBD WGST KLZ KOIN
WAAB WLBZ WBT WQAM KLRA WISN  KSL WDRC WCAU WSPD WFEA WBRC WDOD KGB
WCAU WOKO WCAQ WSJS KMBC WLAC KVOR WJAS WEAN WLBW WTAR WREC WODX KFRC
WDRC WORC WDBJ WSPD  KTRH WMT WPG WLBZ WMBG WQAM WLAC WDSU KOL
WEAN v‘%k;%k %%CA %{V%SRAC gggg{ WI%CC (v)vrgB WDBO WSJS KTRH WIBW KFPY
WLBW CKLW WDOD WTA WORC CF ECORNIT
NIRRT WD R19—YEASTFOAMERS—Sunday. Y5 hour.
Jan Garber and His Orchestra. M P
R4—GENE ARNOLD ANO THE COMMOOORES—Mon. and Thurs. 14 hour. 2:30 PM—EO 1:30 PM—ES-CD 12:30 PM—CS  11:30 AM 10:30 AM
12:00 N—EOQ 11:00 AM—ES €O 10:00 AM—CS WJZ WBZ WBAL WHAM KWK WREN KOA KTAR
WJZ WBZ WBAL WJR KSO  WFAA WBZA KDKA WGAR WJR KOIL WTMJ KGIR  KFS
KDKA WBZA WCKY WMAL KWCR WREN WLW WRVA WIBA KSTP KDYL KGW
WGAR WSYR KWK WPTF WWNC WEBC WDAY KGHL KGO
WHAM WIS WIOD KFYR WSM KFI
Also 1 hour Sunday. 2:00 PM—EO—Wed. and Fri. 12:00 N—ED—WEAF Network WFLA WJAX WSB  WAPI KOMO
WSYR WMAL WJDX WSMB KHQ
R5—CURTAIN CALLS—Wed. £ hr, Mark Warnow’s Orchestra; Charles Carlile; KYw Ilgv%% %‘6%?
Hhoda Arnold; and Four Clubmen Quartet, M WFAA WMC
:15 PM—ED 7:15 PM—ES-CD  6:15 m—cs 5:15 PM KSO  KTBS
T
R21—JACK MILLER, BARITONE—Friday. 1£ hour. M
JLE WS L Mﬁ e HoTe s PMED” e PM_Ea 0D $4SPM_CS 248 PM
WABC WJAS WADC WLBW KFAB WIBW KLZ
WGR CFRB  WDBJ WSJS KTRH WSFA WDRC WKBW WBIG WMBG KFE  WISN  KST
WICC WNAC WDBO WSED  KTSA  WTAQ WEAN WLBZ WBT WOAM KELRA WLAC KVOR
g S LRI R
WHEC WTAR WFBL WWVA KTSA WSBT
WFEA CKLW WBRC WSFA
R6—MORTON DOWNEY—Wed., Thurs., and Fri. 14 hr. M WHEC WDOD WTAQ
7:00 PM—EO 6:00 PM—ES-CD 5:00 PM—CS 4:00 PM WGST WREC
WABC WICC WADC WMBG KFAB WGST KLZ WHAS
VUL WA WS MO L W K
R22—BILLY WHITE, TENOR, AND ORCHESTRA—Tues. and Thurs. 14 hr.
WEAN WOKO WDBJ WSPD KTRH WMT J M «
WGR WNAC WFBL WTOC KTSA WODX 3:30 PM—EO 2:30 PM—ES-CD 1:30 PM—CS 12:30 PM
WHP WFEA WWVA WBRC WSFA WABC WHP  WADC WLBW KFAB WHAS KLZ
WHEC CKLW WCCO WTAQ WAAB WJAS WBIG WMBG KFH WIBW KVOR
WLBW WTAR WDOD WREC WCAU WLBZ WBT WOQAM KLRA WISN
WDRC WOKO WCAQO WSJS.  KMBC WLAC
R7—WILL OSBORNE ORCHESTRA—Mon., Wed., Fri. 3 hr. Pedro De Gordoba, N e
*The Fnendly Phllosopher" WFEA WWVA WBRC WSBT
10:45 AM—EO 5 AM—ES-CD 9:45 AM—CS WHE CKLW WOCO WSPA
WABC WOKO WC 0 WHK  KMBC WHAS WDOD' WTAQ
WNAC WGR_ WFBL WISV  KMOX WGST WEEM WREG
WEAN WCAU WCAH WB'I]‘3 KRLD WCCO W
%ﬁ& WV%{W% Also Monday. 14 hour. 4:00 PM—ED—Same Stations.
CKLW R3—THE HAPPY WONOER :AI'(‘ERS;Mon. , Wed. and Fri. 2/ hour
—EO PM—ES:C
RS—PAT KENNEDY—Mon., Wed., and Fri. 14 hr. WABC WDRC WHEC
12:45 PM—ED  11:45 AM—ES-CD 10:45 AM—CS WAAB WORC
WJZ KDKA WBAL WSYR KSO KWK WICC WKBW
WCKY KWCR WREN WMAS
nzA—'rHE MERRYMAKERS—Mon. 1 hr. 10:30 AM—ED. Tues. £ hr. 11:45
R10—FRIGIDAIRE PROGRAM—Wed. and Fri. 14 hr. Howard Marsh and Snow M—ED. Wed. 4 hr. 11:00 AM—EO—WABC Network. Fred Berrens, Con-
Queens—w.;d EJane Frolgal;l MamlESsngv[l) Qge;‘;lmrrl.c 5 aﬁ - P ductor
10:30 PM—EOQ  9:30 PM—| —CS :30 PM  6:30 PM
WABC WKBW WADC WKRC KFH WDOD KLZ KFPY R25—GERTRUDE NIESEN—Saturday. 17 hou M
0 W WOAM KMOX WDSU 10:45 PM—ED 9:45 PM—ES-CD 8 45 PM—CS 7:45 PM
WCAU WOK CAO WOQA S KSL KFRC
WDRC CFRB WDAE WSPD KOMA WGST KGB WABC WJAS =~ WADC WHEC KFH ~WDSU KLZ
J CKLW KSCJ WHAS WCAU WOKO WBT WISV KMBC WFBM KVOR
WEAN CKAC WDB L Al KHJ
O WTAR KTRH WMBD WDRC WORC WCAO WKBN KMOX WGST
WJAS WNAC WDBO W M KOIN
WFBL WBBM KTSA WREC KOL Wl RREI %‘ﬁ S Wi
v Bl Lt WDBO WSJS  WACO WODX
WFBL WSPD WBRC WSBT
R15—ARLENE JACKSON—Saturday. 14 hou M P WFEA CKLW WCCO WSFA
5:30 PM—ED 4:30 PM_ES.CD  3:30 PM—CS 2:30 PM  1:30 PM WDOD WTAQ
WeY WEEN WIS Witk  WDAY WaM  KbYL  Krp
F 0 1
WI0D WAPI WSB KGW R26—WILDROOT INSTITUTE—Sun. 17/ hr. Vee Lawnhurst and JMohnny Se;gle.
s Mgt KOMO 4:15PM—ED  3:15PM—ES-CD 2:15]PM—CS'  1:15PM 12:15 PM
KTBS WOAL HEQ ‘ WEAF WJAR WSAL WWJ  KFYR WHO  KDYL KEI
WCAE WLIT WTAM WLS KPRC WIBA  KOA KGO
Ve Ve Bl T o
R16—VINCENT LOPEZ AND HIS ORCHESTRA; ALICE JOY, GUEST ARTIST—
B e o o LkAS KV00 WOC . KOMO
9:15 PM—ES-CD 8:15 PM—CS WDAF WOW
WGAR WLW  KSO WREN WDAY WTMJ
WJR WMAQ KWK WFAA
n81-—00N ROSS, SONGS—Tues. and Thurs, 17 hr. M
HI'I—LA PALINA—Monday, Tuesday, chnesday V hour. Kate Smith. PM—EO 1:30 PM—ES-CO 12:30 PM—CS 1:00 PM
:30 PM—ED 7:30 PM—ES-CD  6:3 ES WABC WJAS WBT WKRC KFAB WBRC KLZ
WABC WOKO WADC WCAO KMBC WFBM WCAU WLBZ WFBL WMBG KFH WCCO KSL
WGR WCAU WGN WEKRC WHAS KMOX WGR WFEA WTOC KLRA WDSU KERN
WIAS WHEK CKLW WMT WCCO WHK CKLW KMBC WFBM KMJ
W L KFAB WJSV WBBM KMOX WGST KFBK
WSPD WISV KOMA WHAS B
WHEC WKBN KSCJ] WISN KWG
KTRH WMT
KTSA

R18—LITTLE JACK LITTLE—Mon., Tues., Wed., Thurs., rn., 14 hour S
9:00 AM—ED 8:00 AM—ES-CO  7:00 AM—GS nsz—smem' SAM THE BARBASOL MAN—Monday. 1/ hour.,

8:1 —EO  7:15PM—ES-CD  6:15 PM—CS

WABC WOKO WADC WCAO KMBC WFBM

WNAC WGR WGN WKRC KMOX WCCO

WDRC WCAU WHK CKLW

WJAS WEAN ‘%?é’& WSPD

After Sept. 11, Tuesday and Thursday also.

LOCATTES W HAT Y O U L 1 K E B E S T

ABBREVIATIONS: ED—Eastern Daylight, ES- CD—Eastern St%d?ﬁdpfgf;tml Daylight, CS—Central Standard, M—Mountain, P—Pacific.

WDRC WIP WCAH WFEA
WLBW WWVA

WPG WLBZ WBIG WDBJ
WHP ZWORC WTOC WSJS
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R33—VERA VAN CONTRALTO—Wednesday and Friday. 4 hour. M
8:15 PM—ED —CS s

RaAp1io FAN-FARE

FINDTER

PROGRAM

Gene Rodemich.

8:00 PM—ED 8:00 PM—ES-CD 7:00 PM—CS

WEAF WJAR  WFBR WWJ KSD _ WOwW

WGY WTIC  WSAI WRC WDAF WOC
WENR WHO

R41—DOLPH MARTIN'S ORCHESTRA—Mon., Wed., Fri. 1{ hour. The Travelers

Quartet.

7:30 PM—ED 6:30 PM—ES-CD
WABC WOKO WCAO WFBL
WNAC WGR WJSV  WFEA
WDRC WCAU WHEC

WJAS WEAN

WLBZ WHP

WORC WICC

R42—MELODY PARADE—Tuesday.
AM—ED. Fri. 4 hr.
Vincent Sorey, Conductor

14 hr. 10:45 AM—ED. Wed. £ hr.
11:00 AM—ED—WABC Network.

11:45

R43—PHIL REGAN, TENOR—Mon. and Thurs.
Network.

3£ hr. 11:15 PM—ED—WABC

i

(See also Organ Music)

S1—MID WEEK HYMN SING—Tuesday. 14 hour, M P
3:30 PM  2:30 PM

6:30 PM—ED 5:30 PM—ES-CD 4:30 PM—CS
WEAF WTAG WIS  WSAI WDAF KSD KGIR KGO
WGY WWJ WWNC KFYR WVOO KGW
WMAQ WSB  WOAI KFS8D
WIBA KTBS XTAR
KTHS WJIDX KHQ
WOow

§3—O0LD SONGS OF THE CHURCH—Thursday. 14 hour.
Kathryn Palmer, Soprano; Joyce Alimand, Contralto; Sidney Smith, Tenor; Lowell
Patton, Organlst, Earl Styers, Baritone.
6:30 PM—ED 5:30 PM—ES-CD 4:30 PM—CS
WJZ WSYR KWK KWCR
WREN

S§5—SALT LAKE TABERNACLE CHOIR AND ORGAN—Sunday. 1 hour.
11:30 A

T1—AMERICAN ALBUM FAMILIAR MUSIC—Sunday. 1 hour. Gus Haensch
ABC = %V ksDPCMWEs % 7-'1!(‘5 P S 15 PM Munn, Elizabeth Lenox, Ohman and Arden, Bert¥and/2 leus::h. . Maensc ok ;rank
Ll A MBG KFH WHAS 9:30 P :30 PM—ES-CD 7:30 PM—CS 6:30 PM  5:30 PM
e WBIG WQAM KLRA WIBW KVOR WEAF WCSH WCKY WFBR KSD WOC  KOA GO
WLBZ  WBT WSJS KMBC WISN WJAR WTAG WRC WTAM WHO WOW KDYL KOMO
WEAN WOKO WDBJ WSPD KRLD WLAC WGY WWJ WSAI WSM WMC KFI
WGR WORC WFBL WIOC KTRH WMBD WBEN WCAE WIOD WFLA WSB  WOAL KGW
WHP WNAC FEA WWVA KTSA WMT WEEI WRVA WJAX WJDX KTHS KHQ
WHK CKLW WBRC WODX WENR WPTF WFAA WKY
WLBW WTAR WCCO WSBT KPRC WSMB
%lggﬁ %%12% WAPL WTMJ
; WGST WREC 0
Also Sunday, 14 hour. 5:15 PM—ED-—Same Stations. T2—ARCADIANS—Friday. 15 hour. 4:30 PM—ED—WJZ Network. Ruth Kelly Bello.
R37—MARK WARNOW’S NOVELTY ORCHESTRA—Thursday. 14 hour. T3—RHODA ARNOLD AND CHARLES CARLILE DUETS—Sunday. 1 1
f AM AM—ED—WABC Network, unilay. % RRpEE
%EB%M%%DBZ %?D%M—Es -CD 715 PM—CS %:iszm
K KFH WFBM T4—FERDE GROFE’S ORCHESTRA WITH CONRAD —Mon, 4
WCAU WOKO WBIG WJSV WGST  KSL 8:45 PM—ED 7:45 PM—ES-CD 6:45 m_(;rsmnun Mol i B
WDRC WORC WBT WLBW KMBC WISN KVOR WEAF WTIC WRC WTAM WTMJ
WEAN WPG  WCA0O WMBG KOMA WLAC WTAG WEEL WWJ WLW
WGR CFRB  WDAE WQAM KTRH WODX WJAR WCSH
WICC WNAC WDBJ WSIJS  KTSA WSBT WLIT WGY
R D WAS WL iy Y
Wednesday, 14 hour. M P
%%% %’%LE gggl? WREC 3:00 PM—ED 8:00 PM—ES-CD 7:00 PM—CS 6:00 PM 5:00 PM
WEAF WTAG WWJ WTAM WMAQ KSD WDAF
WJAR WCSH WRC WLW  KSTP
R40—MANHATTAN MERRY-GO-ROUND—Sunday. 14 hour. Tamara, David Percy, || GAS T WAL

WCAE WEEI
WBEN

T5-CHASE & SANBORN TEA PROGRAM—Wednesday. 1%, hour. Fanny Brice,
George Olsen,
8:00 PM—ED 7:00 PM—ES-CD 6:00 PM—CS
WEAF WTIC WFBR WRC KSD WOow
WTAG WEEI WTAM WWJ WDAF WOC
WJAR WCSH  WSAI WCKY WHO
WLIT WGY WLS
WBEN WCAE
T6—COLUMBIA ARTISTS, HEcITAL—Tuesday 1/, hour. M
3:00 PM—ED ’2:00 PM—ES-CD 1:00 PM—CS 12:00 N
[ WABC WOKO WADC WHK KFAB WDOD KSL
WCAU WORC WBT WISV KFH WDSU KVOR
WDRC WPG WCAO WLBW KLRA WFBM
WGR CFRB WDAE WMBG KMBC WGST
WIJA WDBJ] WQAM KMOX WISN
WDBO WSJS KOMA WLAC
WFBL WSPD KRLD WODX
' WFEA CKL KTRH WSBT
WHEC WTAR WACO WSFA
RC WTAQ
WCCO WREC
Monday. 15 hour. 4:30 PM—ED—WABC Network.
Wednesday. 14 hour. 4:15 PM—ED—WABC Network.
Friday. 14 hour. 2:30 PM—ED—WABC Network.
T7—NEW WORLD SALON ORCHESTRA—Sun. 14 hr. 12:30 PM—ED.

Mon. 15 hr. 3:30 PM—ED. Fri. !4 hr. 3:00 PM—ED—WABC Network.

T8—CONCERT MINIATURES—Monday, Tuesday, Wednesday, Thursday, Friday.
hour, Emery Deutsch, M

12:30 PM—ED 11:30 AM—ES-CD 10:30 AM—CS 8:30 AM
WABC WOKO WADC WCAO KMBC KMOX KVOR
WGR WIP WBBM WGST WDOD KLZ
WJAS WEAN WFBL WSPD WREC WSFA KSL
WPG WLBZ WJSV WCAH WLAC WDSU
WHP CFRB WFEA WLBW KTRH WIBW

WHEC WWVA WACO KFH

WBIG WTOC WTAQ WISN

WQAM WDBO WSBT WMT

WDAE WSJS

Saturday. 14 hour. 11:30 AM—ED. Same stations as above.

T8—DANCING ECHOES—Saturday. 15 hour. 2:00 PM—ED—WABC Network,

M -ED 10:30 AM—ES-CD 8:30 AM—CS M P T11—PHIL DUEY AND HIS FIRESIDE SONGS—Sunday. 14 hour.
WOKO WPG WCAO CKOK KMBC WMBD 8:30 AM 7:30 AM 10:45 PM—ED—WJZ Network.
WLBZ WHP WFBL WBPD WGST WDOD KVOR KHJ [
WFEA WLBW WREC WLAC KLZ KOIN T13—Q@YPSY NINA—Tuesday. Vh M
WKBN WDBJ WDSU KRLD KSL KGB 7:00 PM—ED 6:00 M—ES CD 5:00 PM—CS 4:00 PM
WTOC WQAM KTRH WIBW KFRC WABC WHP WBIG WMBG KFAB WGST KLZ
WDBO WACO KFH KOL WAAB WICC WBT WQAM KFH WHAS KSL
WTAQ WKBH KFPY WCAU WJAS WDBJ WSJS KLRA WISN KVOR
WABC added at 11.45 AM—ED—for 3{ KFAB WCCO WDRC WOKO WFBL WSPD KTRH WLAC
hour. WSBT WMT WEAN WORC WFEA WTOC KTSA WODX
WGR WHK CKLW ngég WSFA
SB—CATHEDEA“L HOUH—Sunday. 1 hour. - VRALIENT VALY y;VVD()D Y‘ggﬁg
ollinge, 1 . —ED—
4:00 PM—ED 3:00 PM—ES-CD 2:00 PM—CS 1:00 PM Also Saturday. 14 hour. 6:30 PM—ED—WABC Network.
WABC WJAS WADC WJSV KFAB WDSU KLZ T15—TITO GUIZAR—Saturday. 14 hour. M P
WCAU WOKO WBT WKBN KFH WFBM 5:45 PM—ED 4:45PM—ES-CD 3:45 PM—CS 2:45PM 1:45PM
WDRC WORC WCAO WLBW KLRA WGST WABC WOKO WCAO WHK KMBC WGST KVOR KHJ
WEAN WPG WDAE WMBG KMBC WISN WAAB WGR CKOK WFBL WBRC WDOD KLZ KOIN
WGR CFRB WDBJ WQAM KMOX WLAC ‘ WDRC WCAU WSPD WFEA WREC WSFA KSL KGB
WICC WNAC WDBO WSJS KOMA WMBD | WJAS WEAN WLBW WHEC WLAC WDSU KFRC
WFBL WSPD KRLD WMT WLBZ WORC WKBN WTAR KRLD KTRH KOL
WFEA CKLW KTRH WODX CFRB WDBJ WMBG KTSA WACO KFPY
WHEC WTAR WACO WSBT WTOC WQAM KFH WTAQ
WHK WBRC WSFA WDBO WSJS WKBH KFAB
WCCO WTAQ } WISN WMT
WDOD WREC Wednesday. 14 hour. 8:45 PM—ED—WABC Network.
ABBREVIATIONS: ED—Eastern Daylight, ES-CR—Eastern Standard, Central Daylight, CS—Central Standard, M-—Mountain, P—Pacific.

SEE NOTE PAGE 2
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T—MUSIC—STANDARD & FOLK (Continued) T—MUSIC—STANDARD & FOLK (Continued)
T17—HOUSEHOLD MUSICAL MEMORIES—Tuesday. 24 hour. Edgar Guest, Josef || T35—HOUR GLASS—Monday. 1hour. 10:00 PM—ED—WJZ Network. Harold Sanford.

Koestner, Alice Mock.

10‘&) PM—EO  9:00 PM—ES-CD

WBZ WHAM WSYR
WBZA KDKA WJR WBA
WMAQ
T18—RAY HEATHERTON, BARITONE — Tuesday. £ hour. 7:45 PM—ED—
WJZ Network.

T19—ITALIANIoYLL—Salurday 1/, hour. M P
3:00 PM—ED 2:00 PM—ES-CD 1:00 PM—CS 12:00 N  11:00 AM
WABC WOKO WCAO WBBM KMBC WFBM KVOR XHJ
WAAB WGR WHK CKOK WGST WBRC KSL KOIN
WDRC WCAU WFBL WSPD WDOD WREC KGB
WJAS WPG WFEA WLBW WSFA WLAC KFRC
WLBZ WICC WHEC WTAR WDSU KRLD KOL
WHP WORC WDBJ WNBG RH KTSA KFPY

WTOC WQAM ACO KFH

WDBO WSJS WTAQ
KFAB WISN
WSBT WMT

T20—RALPH KIRBERY — Tuesday, Wednesday, Thursday,
5 Minutes; 12:00 Mid.—ED—WEAF Network.

T21—ANDRE KOSTELANETZ PRESENTS—Monday. 15 hour.
Evan Evans, Baritone; Mixed Chorus and Orchestra.
10:00 PM—EO 9:00 PM—ES-CD 8:00 PM—CS

Friday, Saturday.

Gladys Rice, Soprano;
M P
7:00 PM 6:00 PM

T37—ORCHESTRAL GEMS—Sunday. Y% hour.
T38—RADIO RUBES—Sunday. 14 hour.

11:30 PM—EO—WEAF Network.
11:00 AM—ED—WEAF Network.

UI—HOWARD BARLOW AND THE GOLUMBIA SYMPHONY ORGHESTRA—VIed

and Fri.
11:00 PM—ED 10:00 PM—ES-CO 9:00 PM—CS 8:00 PM
WABC WIP WADC WHEC KFAB WGST KSL
WDRC WIJAS WBIG WLBW KFH WHAS KVOR
WEAN WLBZ WBT WQAM KMBC WIBW
WGR WOKO WCAO WSJS KTRH WLAC
WHP WORC WDBJ WSPD KTSA WMBD
WICC WNAC WFBL WTOC WBRC WMT
WFEA CKLW WCCO WODX
WDOD WSBT
WFBM WREC
Also Sun. 1 br. 3:00 PM—EO., and Mon. 10:45 PM—EOQO—Same Stations.

U2—-LIGHT OPERA GEMS—Tuesday. 1, huur M P
7:45PM 6:45PM

channon Collinge, cnnducmr :45 PM—CS
PM—ED :45 PM—ES-CD KMBC WFBM KVOR KHJ

WABC WOKO WCAO WHK WMBD WGST  KLZ KOIN
WAAB WGR CKOK WFBL WBRC WDOD KSL KGB
WDRC WIJAS WSPD WFEA WREC WODX KFRC
WEAN WLBZ WLBW WHEC WLAC WDSU KOL, -
WICC WHP WTAR WDBJ KTRH KTSA KFPY
WORC CFRB WMBG WTOC WIBW KFH

WQAM WDBO WKBH WCCO

WSJ WSBT WMT

U4—SYMPHONETTE—Sunday. £ hour. 4:15 PM—ED—WJZ Network. Cyril Pitts,
Josef Koestner.

U6—HOLLYWOOD BOWL CONCERT SYMPHONIES UNDER THE STARS—Saturday
(Ends Sept. 2).

34 hour. 12:15 AM—EO—WEAF Network.

WABC WOKO WADC WCAO KMBC WFBM KVOR J
WNAC WGR WBBM WHK KMOX WGST KLZ KOIN
WDRC WJAS CKOK WFBL WDOD WREC KSL KGB
WEAN WLBZ WSPD WISV WSFA WLAC KFRC
WICC WHP WCAH WFEA WDSU KRLD KOL
WORC WLBW WHEC RH KLRA KFPY
KBN WDBJ KTSA WIBW
WDBO WDAE WISN WCCO
WSJIS WMT
T22—JOHN KELVIN, TENOR—Thursday. 14 hour. M
5:45 PM—ED 4:45 PM—ES-CD 3:45 PM—CS 2:45 PM
WABC WJAS WADC WLBW KFAB WHAS KLZ
WDRC WLBZ WBIG WMBG KFH WIBW KSL
WEAN WOKO WBT WQAM KLRA WLAC KVOR
WGR WORC WCAO WSJS KMBC WMT
WHP WNAC WDBJ WSPD KRLD WODX
WDBO WTOC KTSA WSBT
WFBL WWVA RC WSFA
WFEA CKLW WDOD WTAQ
WHK WGST WREC
Also Y hr. Sunday 2:00 PM—ED—and Fri. 5:15 PM—EO—Same Stations.
T24—OLGA, coum'Ess ALBANI*Sunday 14 hour. P
7:00 PM—ED 6:00 PM—ES-CD 5:00 PM—CS 3:00 PM
WEAF WTAG WFBR WIS WOC WHO KGO
WCAE WJAR  WSAI WWNC WSM WSB KFSD
BEN WRC WJAX WMC: WOW KGW
MA KOMO
Thursday. 1{ hour. 7:15 PM—ED—Same stations.
T27—FRANCES' PAPERTE, MEZZ0-SOPRANO—Thurs. 14/ hr. 12:15 PM—EO—
WEAF Network.
T28—GEORGE SCHERBAN’S RUSSIAN GYPSIES ORCHESTRA.
Monday, Tuesday and Thursday 14 hour.
1:30 PM—ED 12:30 PM—ES-CD 11:30 AM—CS 10:30 AM

WABC WOKO WCAO WHK KMBC WODX KVOR
WAAB WGR CKOK WFBL WBRC WLAC KLZ
WDRC WPG WSPD WFEA WREC KTRH KSL
WJAS WORC WLBW WHEC WSFA WTAQ
WLBZ WCAU WMBG WTAR WIBW WISN
WEAN QAM WTOC H  WSBT
WBIG WADC WSIJS WCCO WHAS
WHP VA WBT WMT KLRA

Wg%T KTSA

WDOD
Also Wednesday. 14 hour. 6:30 PM—EO—WABC Network.

T29—SOUTHLAND SKETCHES—Sunday. 1/ hour. 10:00 AM—ED—WJZ Network.
Southernaires, Homer Smith, Lowell Peters, Jay Toney, William Edmonson

T3I——VASS FAMILY—Sat.
AM—ED

14 hour. Seven South Carolina Children Singing.
8:00 AM—CS

WEAF WEEI KFYR KSD
WJAR WTAG WOW KSTP
WGY WCAE
WCSH WTIC
T32—THE BALLADEERS—Sunday. 1/ hour. 9:00 AM—EO—WEAF Network.
T33—WILLAHD HDBISON EVANGELIST OF HHYTHM—Sunday. % hour.
5:00 PM—| 4 00 PM—ES-CD 3:00 PM—CS
WABC WICC W WMBG KFH WHAS 200 PM
WCAU WJAS  WBIG WOQAM WIB KLZ
WDRC WLBZ WSJS KMBC WISN KVOR
WEAN WOKO WCAO WSPD KRLD WLAC
WGR WORC  WDBJ 0OC KTRH WMBD
WN. WFBL WWVA KTSA WMT
WFEA CKL WBRC WODX
WHK WTAR WCCO WSBT
WLBW WDOD WSFA
WFBM WTAQ |
ST WRE

WG
Also Thursday. 14 hour. 10:00 PM—EO—Same Stations.
T34—YESTERDAY AND TODAY—Monday. 1% hour. 8:00 PM—ED—WJZ Network.

Frank Tours and his Orchestra; Henry M. Neely, Narrator.

ABBREVIATIONS:

ED—Eastern Daylight, ES- CD—EastergE Standard, Central Daylight, CS—Central Standard,

VI—BOAKE cl\:HTI-:EDR_Mnndayl” Tuesdayé Wednesday, Thursday, Friday. 14 hour.

WABC WNAC WCAO WBBM

WGR WCAU WHK CKOK

WIAS WISV WBT

3—-FLOYD GIBBONS THE WORLD’S FAIR REPORTER—Sun., Tues., Thur. 1 hour.

8:45 PM—ED :45 PM—ES-CD

WJZ WBZA  WBAL WMAL

KDKA WGAR WSYR

WBZ WHAM WLS,

WOR

V4—BACK OF NEWS IN WASHINGTON—Wednesday. /hour.

6:30 PM—ED 5:30 PM—ES-CD 4:30 PM— M P
WEAF WBEN WFBR WCKY WJIDX KSD 3:30 PM 2:30 PM
WIJAR WWNC WIS WDAF KVOO KOA KPO
WMAQ WIBA KTHS
WOAI KTBS
KFYR WEBC
WMC  WAPIL
WSMB
VS——EDWIN C. HILL—Mon., Wed. and Fri. / hr (SIartmg Sept. 11).
8:15 PM—ED s 5 PM—ES-CD
WABC WGR WADC WKRC KMBC WCCO
WCAU WJAS WCAO WSPD KMOX WFBM

WDRC WOKO WFBL CKLW
WEAN WNAC W}ISK WGN

VS—JOH;{ B. KENNEOY——Thursday 5 Minutes.

P
PM—ED SOPMW%$ -CD 4:30 PM—CS 330PM 2:30 PM |

WEAF WTAG WWJ WDAF WIBA KOA KECA
WGY WIS ~ WSAI KFYR KS KPO
WCKY WMAQ KTBS WAPI KF3D

WSMB WOAIL

KTHS WDAY

WSB  WOwW

V8—LOWELL THOMAS, TODAY’S NEWS—Mon., Tues., Wed., Thurs., Fri. 14 hour

6:45 PM—ED ~ 5:45 PM—ES-CD
WJZ WBZ  WLW_ WHAM
CKGW KDKA  WGAR WBAL
WBZA WIR  WSYR

V8—THE JERGENS PROGRAM—Sunday.

14 hour.
Walter Winchell with Orchestra.

Starting Sept. 3.

9:30 PM—EO 8:30 PM—ES-CD 7:30 PM—CS
WJZ WBAL WLW KOIL KWK
KDKA WBZA WGAR WMAL KSO WREN

WHAM WSYR KWCR
WJR  WMAQ

V10—INTERVIEW ON NATIONAL AFFAIRS—Simday. 14 hour,

Col. Louis McHenry Howe and Walter Trumbull. M P
10:00 PM—ED 9:00 PM—ES-CO 8:00 PM—CS 7:00 PM 6:00 PM
WEAF WGY WFBR WTAM KFYR WIBA KDYL  KFI
WBEN WJAR WRC WWJ KPRC WKY KGHL KGO
WCAE WTAG WSAI WMAQ KSD WMC KGIR KGW
WCSH WTIC KSTP  WOAIL KOoA KHQ
WEFI WDAF WOC KOMO

WDAY WOW
WEBC WSB

WFAA WSMB
WHO WTMJ

M—Mountain, P—Pacific.

E NOTE PAGE
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X—SKETCHES—DRAMATIC (Continued)
. . X6—DRAKE’S DRUM&—HISTORIGAL DRAMA; SONGS—
m—cAmouc HOUR-—Sunday 1/2 hour. Monday. 14 h M
6:00 PM—ED 5:00 PM—ES- cp 4:00 PM—CS 3:00 pm 2:00 pu 6:30 P —ED 5:30 PM—ES-CD 4:! 30 PM—cS 3:30 PM 2: 30 PM
WEAF WTAG WFBR WRC WEBC KFYR KOA KTAR WEAF WFBR WJAX KPRC WMC  KOA KFI
WEEI WJAR WTAM WWJ WOAI WOC KGHL KPO WHAM WWNC KTBS woC KGO
WCSH WLIT WIOD WRVA WHO WOW KDYL WIOD WMAQ KVOO WOW
WGY WBEN WSAI WFLA WDAF WIBA KGIR WHO WSB
WCAE WWNC WIS WSM = WMC WJDX WSMB
WJAX WMAQ WSMB WKY
WJIDX KVOO X7—THE GOLDBERGS— Monday, Tuesday, Wednesday, Thursday, Friday. £ hour,
WBAP KPRC Gertrude Berg, James Waters.
WAPI XSD 7:45 PM—ED 6:45 PM—ES-CD 5:45 PM—CS
WDAY WSB WEAF WTAG WRC WTAM WKY WFAA
KTBS . WEEI WJAR WWJ  WSAI WOAI WOW
WCSH WLIT WBFR WENR WDAF WTMJ
WGY WBEN KFYR KPRC
W4—ELDER MICHAUX AND CONGHEGATION‘Saturday 12 hour. WCAE
7:30 PM—ED 6:30 PM—ES-CD 5:30 PM—CS
WABC WOKO WBBM CKOK WGST WBRC X8—HAPPINESS HOUSE—Tuesday. 14 hour.
WAAB WGR WFBL WSPD WDOD WREC Burr Blackburn; Dr. Gustav Ronfort, Organist
WDRC WCAU WLBW WHEC WODX WLAC 11:30 AM—ED 0:30 AM—ES-GD 9:30 AM—CS
WEAN WPG WTAR WDBJ WDSU KRLD WABC WKBW WCAO WLBW KMBC WISN
WLBZ WICC WMBG WTOC KTRH KTSA WCAU WOKO WFBL CKLW KMOX WMBD
WORC WQAM WDBO KFH WTAQ WEAN WORC WHEC WGN WFBM WTAQ
CFRB WSJIS WSBT WMT WJAS WNAC WKRC
X9—JOHN HENRY—BLACK RIVER GIANT—Sunday Y haur.
W5—THE RADIO PULPIT—Sunday. 14 hour. (Second Episode Starts at 8:15 PM—ED)
Dr. Frederick H. Knubel, Dr. Paul E. Scherer. M P 7:30 PM—ED 6:30 PM—ES-CD 5:30 PM—CS M
3:30 PM—ED 2: 80 PM—ES-CD 1:30 PM—CS 12:30 PM 11:30 AM WABC WJAS WADC WHK KLRA WDSU 4:30 PM
WEAF WEEI WRC WFBR KTHS WOW KOA KGO WAAB WKBW WBT WJSV KMBC WFBM KLZ
WCSH WBEN WWJ WRVA WDAF WEBC KDYL KGW WCAU WOKO WCAO WKBN KMOX WGST KVOR
WLIT WGY WIS WWNC KFYR KPRC KGIR KHQ WDRC WORC WDAE WLBW KOMA WISN
WJAR WCAE WIOD WJAX KVO0 WKY KF5D WICC WPG WDBJ WQAM KRLD WLAC
WTAG WTAM WFLA WOAI WHO KOMO WDBO WSJS KTRH WMT
WPTF WSAI WOC WMC KFI WFBL WSPD WBRC WODX
WJDX WSMB WFEA CKLW WDOD WREC
WSM WSB WHEC WTAR
- WBBM
W6—MORNING DEVOTIONS—Mon., Tues., Wed., Thurs., Frl., Sat. }{ hour. 8:00 AM
— ED— i X11—LIVES AT STAKE—-Tuasday. 1% hour. 8:00 PM—CS M
Paft?n. WJZ Network. Kathryn Palmer, Joyce Allmand, Richard Dennis, Lowell 10:00 PM—ED 9:00 PM_ES.CD WSB  WJDX 7:00 PM 600 PM
B R R O
W7—THE WORLD OF RELIGION—Sunday. 1/ hour,
Dr. Staniey High v M P WIAR WFI WWJ  WOAI WAPI KGO
5:00 PM—ED 4:00 PM—ES-CD 3:00 PM—CS 2:00 PM  1:00 PM WBEN WGY WMC ~ WBAP KGW
WJZ WBZ WBAL WGAR WREN KFYR KOA KGW KTBS WOC KHQ
WBZA WBAP WPTF KWK WSM  KGHL KGO WDAF KSD
R WIS VLIS S X13—MARIE, THE LITTLE FRENCH PRINCESS—Tues., Wed., Thurs., Fri. { hr.
WJAX WRVA WOAI KTBS KTAR Ruth Yorke and James Meiqhan ] P
WHAM WCKY KOIL WSMB KOMO 1:00 PM—ED 2:00 N—ES-CD  11:00 AM—CS  10:00 AM 9:00 AM
WOPL KV00 WTMJ WABC WNAC KRG WBBM KMBC KLZ KFPY
KSTP WKY WCAU CKLW Kl\ég%{ KSL K(F;RC
Wi KGB
WEBC WMC WDSU KHJ
W3—_SABBATH REVERIES—Sunday. 34 hour. 1:30 PM—ED—WJZ Network ‘ . o
Dr. William Hiram Foulkes. KV 4
‘ xu;nogfs AND DRUMS—-Sun. 15 hr. 6:30 PM—ED—WABC Network. (Starting |
ept. 3).
of
X15—SOCONYLAND SKETCHES—Monday, 1 hour. I
8:00 PM—ED
WraG Wkt
[ ) ., 1
x1 CA::;;\I:MD_IAEHSONDSADVENTURES Thursday. Y2 hour. WIAR WOSH
WJZ WBZ WGY WBEN
WBZA KDKA X18—SUNDAY AT SETH PARKERS 8:45 PM—CS M P
Sunday, 14 hour WOC WHO 7:45PM 6:45 PM
X2 -DEATH VALLEY DAYS—Thursday. 1% hour. Tim Frawley, Joseph Bell, Edwin 10:45 PM—ED  9:45 PM—ES.CD WOW WDAF  KOA KGO
W. Whltney, Joseph Bumme, Director. WEAF WJAR  WFBR WRC WTMJ WIBA KGHL KGW
9:00 PM—ED 8:00 PM—ES-CD 7:00 PM—CS WCSH WFI WTAM WWJ KSTP WEBC KDYL KFSD
WJIZ W'B WLW WJR KOIL WREN WGY WBEN WSAI WRVA WDAY KFYR KHQ
WBZA KDKA WBAL WHAM KWK WCAE CFCF WIS WJAX WSM WMC KTAR
WGAR W CKGW WTAG WIOD WFLA WSB  WAPI KOMO
WL O ORT MK e
R
X3—COLUMBIA DRAMATIC GUILD—Thursday. 14 hour. M
BAOPMLEDS  LURMLERSD BHIMLGS, Spem e
WAB: . 1
WCAU WOKO WBT WKBN KLRA WFBM KVOR X17— Tngonon:n EEPORTSE?O Tﬁesdzasy.nThursday 14 hour.
WDRC WORC WCAO WLBW KMBC WGST WABC WNAC WBT WHEC
WEAN CFRB WDAE WQAM KMOX WISN WCAU WCAO WISV
WICC WNAC WDBJ WSS KOMA WLAC WEBL
WDBO WSPD WACO WMT
WFBL CKLW  WBRC WSFA X18—TALES OF THE TITANS—Friday. 14 hour.
WFEA WTAR WCCO WTAQ 8:00 PM—ED 7:00 PM—ES-CD 6:00 PM—CS
WHEC WDOD WREC WJ WBZ WBAL WJR KOIL WSB
KDKA WBZA ggﬁ}' vaéyR WREN WSMB
X4—FAMOUS LOVES—Friday. /huur. Ulita Torgerson. 5]
3:15 PM—ED _ 2:15 PM—ES-CD 1:15PM—CS  12:15PM M e
R
E ] __Fri 1
WBEN WCAE YX,I]%‘AIK %;%%NC {X?‘% };’%% X19 %ﬁ?s:‘%ﬁzﬁl;ﬁn NIGHTS—Friday. 14 hour. .
8:30 PM—ED 7:30 PM—ES-CD 6:30 PM—CS 5:30 PM
WIOD WRC ~ WOC  WHO WABC WICC WADC WHK  KFAB WGST KLz
N WAAB WJAS  WBIG WJSV  KFH WHAS KSL
X5—THE FIRST NIGHTER—Friday. 14 Hour. June Meredith, Don Ameche, Carlton WCAU WLBZ WBT WLBW KLRA WIBW KVOR
Brickert, Cliff Soubier, Eric Sagerquist’s Orchestra, M P WDRC WOKO WCAH WMBG KMBC WISN
10:00 PM—ED 9:00 PM—ES-CD 8:00 PM—CS 7:00 PM 6:00 PM WEAN WORC WCAO WQAM KMOX WLAC
WJZ  WBZA WBAL WHAM KWK WREN KOA KGO WHP CFRB WDAE WSJS KOMA WMBD
KDKA WBZ WGAR WCKY KOIL KSTP KDYL KFI WDBJ WSPD KRLD WMT
WIR WEBC WSB KGW WDBO WWVA KTRH WODX
WENR WOAI KTBS KOMO WFBL CKLW  KTSA WSFA
WKY WSM KHQ WFEA WTAR WCCO WTAQ
WAPI KPRC WHEC %XFDSEI WREC
¥ 1

O C A TTEYSS W H AT Y O U L I K E B E S T

ABBREVIATIONS: ED—Eastern Daylight, ES-CR—Eastern Standard, Central Daylight, CS—Central Standard, M—Mountain, P—Pacific.
SEE NOTE PAGE 29
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X20—THE THEATRE OF TDDAY—Monday. 14 hour. M
9:00 PM—ED 8:00 PM—ES-CD 7:00 PM—CS 6:00 PM
WABC WJAS WADC WHK KLRA WIBW KLZ
WDRC WKBW WBIG WLBW KRLD WISN KSL
WEAN WOKO WBT W%AM KTSA WLAC KVOR

X23—VIC AND SADE—Mon., Tue., Wed., Thurs., Fri,, Sat. 1/ hr. 1:00PM—ED—
WJZ Network. Art Van Harvey, Bernardine Flynn,

Y2—ENO CRIME CLUES—Tues. and Wed. 1% hour. Edward Reese, Geargia Backus.

(Starting Sept. 5).
8:00 PM—ED 7:00 PM—ES-CD
WJZ WBZ WHAM WGAR
WBZA KDKA %RAL WLW

WMAQ

Y6— “K-'l"—Saturday 1% hour.
PM—ED - 8:30 PM—ES- cn 7:30 PM—CS
WEAF WTAG WRC WFBR KSD WOC
WEEI WCSH WTAM WSAI WHO WOW
WJAR WFI WWJ WMAQ WDAF
WGY WBEN
WCAE

21—AMOS N’ ANDY—Mon., Tues., Wed., Thurs_, Fri. 14 hour. ] P
7:00 PM—ED 6:00 PM—ES-CD 9:00 PM—CS 8:00 PM 7:00 PM
WJZ WBZ WLW WCKY KWK WREN KOA KHQ
g’BZA KDKA WMAL WRVA WDAF KOIL KDYL KGO

KGW WPTF WFLA  WTMJ KSTP KF1L
WIOD WJR WSM WMC KGW
WGAR WHAM WSB WSMB KOMO

K
10:00 PM—CD KPRC WOAI
WMAQ WENR WKY

12—BETTY AND BDB—Monday, Tuesday, Wednesday, Thursday, Friday. 1{ hour.
3:00 PM—ED 2:00 PM—ES-CD 1:00 PM—CS
WJZ WBZ WBAL WGAR KWK KOIL
WBZA KDKA WJR WLW
WHAM WLS

Z3—BETTY BOOP FRDLICS—Friday. 14 hour.
Bonnie Poe, Red Pepper Sam, Vic Irwin’s Band.

7:15 PM—ED 6:15 PM—ES-CD 5:15 PM—CS P

WEAF WIJAR WCKY WMAQ KSD WJDX KGW

WBEN WTAG KVOO WwOC KHQ

WCSH CRCT WHO WOwW KOMO
WIBA WSMB

Z4—BERTIE AND BETTY—Sun. !4 hr. 11:00 PM—ED—WJZ Network.

I5—CLARA, LU N’ EM—Monday, Tuesday, Wednesday, Thursday, Friday. 4 hour
Louise Starky, Isabelle camhers Helen King. M
10:15 AM—ED 9:15 AM—ES-CD 8:15 AM—CS 7:15 AM
WJZ WBZ WBAL WGAR WK WREN KDYL
WBZA KDKA WJR WCKY KOIL WTMJ KOA
WRVA WPTF WIBA WEBC
WWNC WIS WDAY KFYR
WJAX WIOD WSM WSB
WFLA WHAM WAFI WSMB
WGN WJDX KVOO
KPRC WOAI
WKY WBAP
KSTP

ZS—GUGKOO PRDGRAM—Saturday. 1/2 hour Raymond Knight. Robert Armbruster.
10:30 PM—ED 8:30 PM—ES [
WBAL WHAM

WJZ KDKA
WGAR WCKY
WIS

ke

PROGRAM FINDER
lZII)—LUM AND ABNER—Mon,. Tues., Wed., ThursmlAcléwr. V

1:30 PM—ED 6:30 PM—ES 9:15 P
WEAF WGY WFBR WTAM XSO wOoC

WBEN WJAR  WRC WDAF WTMJ
WCSH WTAG  10:15PM—CD WHO WKBF
WEEI WENR

Friday. Ahour.
10:30 PM—ED 9:30 PM—ES-CD 8:30 PM—CS
W’EAF WGY WFBR WWJ KSD WTMJ
WBEN WLIT WRC WENR WHO WKBF

WTAM WOC
WLW added at 9:45 PM—ES

Z14—POTASH AND PERLMUTTER—Monday, Wednesday and Friday. £ hour. 8:30
PM—ED—WJZ Network. Joseph Greenwald, Lou Welch.

i S =

BBS—SEEING THE DTHER AMERIGAS——Sun 14 hour. Edward Tamlinsen.
12:15 PM—ED 11:15 AM—ES-CD 10:15 AM—CS
WEAF WCSH WSAI WTAM WOC WDAF
WFL  WTAG WWJ WCKY WHO
WGY WJAR

DD1—BEST FODDS MUSICAL GROGERY STORE—Fnday P
15 hr. Fred Allen, Portland Hoffa, Roy Atwell, Jack Smart 7:30 PM
and others; Ferde Grofe’s Drchestra. M KGO

9:00 PM—ED 8:00 PM—ES-CD 7:00 PM—CS 8:30 PM KGW
WEAF WTIC WEFBR WRC KSD WDAF KDYL KHQ

WTAG WEEI WTAM WWJ KOA KOMO
WJAR WCSH  WMAQ KFI
WGY WBEN KFSD
WLIT KTAR
DD2—CHASE & SANBORN HDUR 6:00 PM—CS M P
Sunday. 1 hour KSD WOC 5:00 PM 4:00 PM
Bert Lahr, Lee Sims, |lomay WHO WDAF KDYL KGO
Bailey, Rubinoff Drchestra. WSB  WTMJ KOA KHQ
8:00 PM—ED 7:00 PM—ES-CD KSTP WEBC KTAR
WEAF WTIC WTAM WWJ WDAY KFYR KFI
WTAG WBEN WLW WWNC WWNC KPRC KGW
WCAE CFCF WKY WMC KOMO

WIS  WIOD
CKGW WJAR WFLA WPTF WJDX WSMB
WCSH WGY  WFBR WRC  KVOO WFAA
WMAQ g‘ggm WSM

W
(After Sept. 11, Eddie Cantor replaces Bert Lahr.)

DD3—FRED BERRENS AND HIS SATURDAY REVUE—Saturday. / hour.
Vera Van, Phil Regan; Round Towners Quartet and Orchestra

9:45 PM—ED 8:45 PM—ES-CD 7:45 PM—CS 5:45 PM
WABC WJAS WADC WLBW KFAB WFBM KLZ
WCAU WKBW WBIG WMBG KFH WGST KSL
WDRC WLBZ WBT WQAM KLRA WIBW KVOR
WEAN WOKO WCAOQ WSJS KMBC WISN
WHP WORC WDBJ WSPD KRLD WLAC
WICC WNAC WDBO WTOC KTRH WMBD

DD4—CHICAGO VARIETY PROGRAM—Sun. 1,hr. 7:45 PM—ED—WABC Network

DD5—CORN COB PIPE CLUB DF VIRGINIA—Wed. 25 hour. M P
10:00 PM—ED 9:00 PM—ES-CD 8:00 PM—CS 7:00 PM 6:00 PM
WEAF WGY WFBR WTAM KFYR WHO KDYL  KFI
WBEN WJAR WLW WWJ KSD  WIBA KGHL KGO
WCAE WLIT WRC WENR KSTP WOC KGIR KGW
WCSH WTAG WDAF WOW KOA KHQ
WEEI WTIC ggﬁg WTMJ KOMO

DD7—TED HUSING AND LEDN BELASBO—

Tuesday and Thursday. / hou M
10:30 PM—ED 9:3 PM “ES-CD 8:30 PM—CS 7:30 PM
WABC WEAN WADC WISV KFH WCCO KLZ
WAAB WJAS WBT WKRC KMBC WGST
WCAU WKBW WCAH WBBM KOMA WIBW
WDRC WOKO WCAO WOWO KSCJ WLAC

WHK KT%AC WMT

WJAX
WIOD WWNC
WRVA WFLA
WSYR KYW

28—HORSE SENSE PHILOSDPHY—Sunday 14 hour. Andrew F. Kelly.
7:15 PM—ED 6:15 PM—ES-CD 5:15 PM—CS
WEAF WEEI WRC WTAM WDAF wOC
ggJAR WLIT WWJ WMAQ WHO

29—JUST RELAX—Friday. 14 hour.

Will cuppy and Jeanne Dwen. M P
6:45 PM—ED 5:45 PNI-——ES-GD 4:45 PM—CS 3:45 PM 2:45 PM
WEAF WGY WCKY WSAI KFYR WFAA KOA KPO
WBEN WJAR WFBR WWJ KPRC WIBA
WCAE WTAG WIS WWNC KSD WJDX

WIAX WMAQ %STP WKY

VO W
WDAY WSB
WEBC WSMB

LOCATTESS W H AT

DD8—-HARRISBURG VARIETY SHDW—Friday. 14 hour,
3:30 PM—ED 2:30 PM—ES-CD 1:30 PM—CS

WABC WOKO WADC WHK KLRA WGST
WCAU WORC WCAO WISV KMBC WISN
WDRC WPG WDAE WKBN KOMA WLAC
WEAN CFRB WDBJ WLBW KRLD WMBD
WIAS WDBO WSJS WCCO WMT

WFBL WSPD  WDOD WSFA

WFEA CKLW WDSU WTAQ

WHEC WBBM WFBM WREC

DDS—THE GRAB BAG—Fri. 1, hr. Helen Mors, Brooks and Ross, Billy Whlte,
Freddy Rose, w=slphal s Orcheslra M
4:00 PM—ED 0 PM—ES-CD 2:00 PM—CS 1:00 PM 12: 00 N
WABC WOKO WADC WCAO KMBC WGST KVOR KHJ
WNAC WGR WBBM CKOK WDOD WREC KLZ KOIN
WDRC WIP WHK WISV WSFA WLAC  KSL KGB

WJAS WEAN WSPD WFEA  WDSU KRLD KFRC
WPG WLBZ WCAH WWVA KTRH KLRA KOL
WICC WORC WLBW WBIG KTSA WIBW KFPY
CFRB WKBN WTOC WACO KFH

WDBJ WDBO WTAQ KFAB
WQAM WSJS WISN  WSBT
'DAE WM

Y OU LIKE BEST

ABBREVIATIONS: ED—Eastern Daylight, ES-CR—Eastexgx Stﬁg«!{gﬁdp E(e}l;_itral Daylight, CS—Central Standard, M—Mountain, P—Pacific.
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DD—VARIETY SHOWS (Continued) DD—VARIETY SHOWS (Continued)
DD10—KALTENMEYER’S KINDERGARTEN—Sat. 1% hr. Bruce Kamman, Marion DD19—WEEK-END REVIEW—Salurday 1 hour. M
and Jim Jordan, Song Fellows, Merrill Fugit, Johnny Wolf, Loretta Poynton, Don 4:00 PM—ED 3:00 PM—ES-CD 2:00 PM—CS 1:00 PM
Mangano. WEAF WTAG WFBR WRC WOC WHO KOA
7:30 PM—ED 6:30 PM—ES-CD 5:30 PM—CS WEEI WJAR WWJ] WTAM WOW WIBA KDYL
WJZ WBZ WBAL WMAL XYW KWK WGY WCAE WSAI WDAF KSTP WEBC
WBZA CKGW WSYR WHAM KWCR KSO WBEN WFI WCKY WRVA  WDAY KFYR
CFCF KDKA WCKY KOIL WREN KGW WNC WIS WS
WJAX WIOD WMC WSMB
DD11—FLEISCHMANN HDUR—Thurs. 6:00 PM—CS M P WFLA WMAQ WKY KPRC
1 hr. Rudy Vallee, Connecticut Yankees. KSD WOC 5:00 PM 4:00 PM
8:00 PM—ED 7:00 PM—ES-CD WHO WOW KDYL KFI
WEBL WOSH WEAM WWJ  WEBC WhMy . KGW
WFI  WGY  WIOD WJAX WDAF WMC KOM DDZ0—RADIO GUILD '
WBEN WCAE WFLA WRVA WAPI WJIDX KTA Monday. 1 Hour, 4:00 PM—ED—WJZ Network
CFCF WJAR WSAI WCKY WSMB WOAI KHQ
Wilhq RDYL ~WDAY KPRC
DD21—CALIFDRNIA MELODIES—Tuesday. 15, hour.
%Vél(\)’fo WBAP 10:00 PM—ED  9:00 PM—ES-CD 8:00 PM—CS
A FEA
WAB% {V&;{BSW WBIG W EV KLR(,)AD Wlﬁ%%
DD12—CAPT. HENRY’S MAXWELL HDUSE SHDW BOAT—Thurs. 1 hr. Charles %;CD%C WOKO ngo %g?s %VBSU W
Winninger, Lanny Ross, Annette Hanshaw, Muriel Wilson, Molasses 'n’ January, WEAN WORC WFBL WTAR
Don Voorhees. :00 PM—CS P WHP WNAC
9:00 PM—ED  8:00 PM—ES-CD KSD WOC  10:00 PM 9:00 PM WICC
WEAF WEEI WFBR WRC WHO WOW KOA GO
WTAG WJAR WTAM WWJ WDAF WTMJ KDYL KFI
WCSH il WAL Ve ID X R/ gy DDZZ—WINDY I:ITY REVUE—Thursday 1/, hour. M
WGY WBEN WWNC WIS WSB  WAPI KOMO M 5+
WCAE WJAX WIOD  WSMB KTBS KHQ 8:00 i) DL = IR
WELA WCKY WKY KPRC KFSD WABC WJAS WADC WKBN FH WFBM KLZ
WMAQ WOAI WSM KTAR WAAB WKBW WBIG WKRC KLRA WGST KSL
KSTP WBAP WCAU WOKO WBT WLBW KMBC WISN KVOR
WDRC WORC WCAQ WMBG KTRH WLAC
DD13—OLD GOLD PROGRAM—Wed. % hr. Fred Waring’s Pennsylvanians and w&y WPG WBQJE ggé}fsM %’ESA WMBD
Maniy Lou: M B WDBO WSPD  WooD WODX
10:00 PM—ED 9:00 PM—ES-CD 8:00 PM—CS 7:00 PM 6:00 PM WFEA WWVA WDSU WREC
WABC WKBW WADC WISV KFH WDSU XLZ KFPY | WHEC CKLW
WCAU WLBZ WBIG WKRC KLRA WFBM XSL KFRC | WHK WTAR
WDRC WOKO WBT WLBW KMBC WGST KVOR KGB WISV WBBM
WEAN WORC WCAH WMBG KMOX Al KHJ
WiCc WNAC WDAD WesD  KRLD WISN 101
'3
WJIAS WMAS %DBJ %VVTI(,)I()} Iéls%,y %Sfc I}égiN DD23—CHESTERFIELD PRDGRAM—Fri. 1, hr. Lou Holtz, Comedian; Grace
WDBO CKLW KTRH WMBD Moore, Snngs, Leonard Haylon s Drchestra. M P
WFBL WTAR KTSA WMT 10:00 PM—ED 9:00 PM—ES-CD 8:00 PM—CS 7:00 PM 6:00 PM
WFEA WGN WBRC WODX WABC WKBW WADC WISV KFH WCCO KLZ KFPY
WHEC WOWO WCCO WREC WAAB WLBZ WBT WKRC KLRA WDSU KSL KFRC
WDOD WKBH WCAU WOKO WCAQ WMBG KMBC WFBM KGB
WNAX WDRC WP WDBJ WSPD KMOX WGST KHJ
WA o emoams s
DDM—REVDLVING STAGE—Monday. 1 hour. WIA
PM—ED 1:00 PM—ES-CD 12:00 N—CS WHEC WTAR KTRH WLAC KOL
WEAF WTAG WRC WFBR WOC WHO WHK WGNY KTSA WMT KVI
WBEN WJAR WSAI WTAM WDAF WOWO WBRC WREC
WGY WCSH WWwJ
WCAE DD24—THE SHIP OF Jo:—irvedne:uay 14 hour. 5 -
— —Fri : s aptain Dobbsie and the Happy Timers.
DD1!’6 rcI:lstEr:I:e':tFEBLa?u?eollu;‘IEEY lﬁcLéloB Friday. 14 hour. Grantland Rice, Golden’s 10:30 PM—ED 0 PM—ES-CD 8:30 PM—CS 7:30 PM  6:30 PM
Sl M—_EStD WEAF WGY WEBR WEAM  KFYR WIBA KDYL KPO
VS.’ABC WOKO WCAO WFBL WBEN WJAR WFLA WWJ KPRC WJDX KOA
WAAB WKBW WISV WLBW WCAE WTAG WIOD WWNC KSD WKY
WDRC WCAU WCSH CFCF WIS WMAQ KSTP WMC
WIAS WEEI WRVA KTBS WOAI
Vite i s, oo
WEAN WMAS Y‘gggg gg%m
Also Monday. 15 hour. o
7:30 PM—ED  6:30 PM—ES-CD LAl Sl
WIZ WBZA WBAL WMAL
KDKA CRCT WHAM WSYR
WBZ
DD16—WHITE OWL PRDGRAM—Wed. 15 hour. Guy Lombardo’s Royal Canadi DD25—PAUL WHITEMAN AND HIS ORCHESTRA—Thursday. 1 hour.
Burns & Allen, Comedy. Al Jolson and Soloists. M P
9:30 PM—ED 8:30 PM—ES-CD 7:30 PM—CS 6:30 PM 5:30 PM 10:00 PM—ED 9:00 PM—ES-CD 8:00 PM—CS 7:00 PM 6:00 PM
WABC WOKO WADC WCAO MBC WFBM KLZ KHJ WEAF WFI WFBR WRC KFYR WHO KDYL 1
WNAC WIG}W WGN WKRC KMOX KTRH KSL KOIN WBEN WGY WFLA WRVA KPRC WIBA KOA KGO 0
WDRC W WHK CKOK KTSA KOMA KGB WCAE WJAR WIOD WTAM KSD WJDX KGW d
WJAS WEA\I WOWO WFBL KRLD WCCO KFRC WCSH WTAG WIS~ WwWJ =~ KSTP WKY KHQ !
ORC WSPD WISV KOL WEEI WJAX WWNC KTBS WMC KOMO
WBT KFPY WLW. WMAQ XTHS WOAI i
KVI WPTF WAPL WOC |
WDAF WSB' 4
DD17—FREDDIE RICH ENTERTAINS—Sunday 14 hour. M
10:30 PM— 9:30 PM—ES-CD 8:30 PM—CS  7:30 PM WDAY WSMB 1
WABC WICC WA WHK KFH WGST XKLZ WEBC WTM !
WAAB WJAS WBIG WLBW KLRA WHAS KSL
WDRC WOKO WCAQ WSS KRLD Wiey O i
LD WI it
WEAN WORC WDBJ WSPD KTRH WLAC LR S D R LI B At |
v 0 PM_ED  8:30 PM—ES-ED ~ §:30 PM—CS 7:30 PM  6:30 PM !
WGR WNAC BL WTOC KTSA WMBD I
WEAF WGY WFBR WTAM XSD WOC KDYL KFI ,
WFEA CKLW WBRC WMT J
WBEN WJAR WLW WWJ WDAF wWOW KOA. KGO 1
WHEC WTAR WCCO WSBT KGW f
WCAE WLIT WRC WMAQ WHO I8
WDOD WREC KHQ '
WFBM WCSH WTAG i
WEEI KOMO d
DD18 -StNCLAIR GREATER MINSTRELS—Mon. 15, hr. Jean Arnold, Ghnuncoy :
Parsons, Joe Parsons, Bill Childs, Fritz Glark, Mac McCloud, Clifford S . .‘
Hagyooxggﬁn'zn 8:00 PM—ES-CD 14 hour (b 25.) E
: — d —ES- DD27—THE NESTLE PROGRAM—Friday. hour (beginning Aug. 25. 15
WJZ WBZ WHAM WGAR Walter 0’Keefe, Ethel Shutta. [
WBZA KDKA  WBAL WWNC 8:00 PM—ED 7:00 PM—ES-CD 6:00 PM—CS
w%%n %}ﬁx WIZ WBzA %?& &g}% KWK i
KDKA WBZ.
WFLA WLW WGAR WMAL ]
S WHAM WSYR 1
I

ABBREVIATIONS: ED—Eastern Daylight,

ES-CR—Eastern Standard, Central Daylight,

CS—Central Standard, M—Mountain, P—Pacific.

SEE NOTE PAGE 29
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TELLS Y OU WHAT,

The arrangement of the Time Schedule enables you to deter- ing the figures in the Index Number indicates the nature of
mine what is on the air at a given time. Eastern Daylight program and reference to the list of classifications set forth on
time is shown. The key stations listed indicate the chain over  page 29 will enable you to select the type of programs you like
which the program is broadcast and the Index Numbers under bestt SEE NOTE BELOW and explanation of Classified
each day of the week tell you the programs. The letter preced- Schedule on page 29.
Start Key *Index Number Start Key *Index Number
EDT Sun. | Mon. | Tues. | Wed. | Thurs.| Fri. | Sat. EDT Sun. | Mon. | Tues. | Wed. | Thurs. | Fri. | Sat.
4:45 \V’tf[/}-‘%%g @7 C7 %7 C7
) —_— | —— 3 F1 _
MORNING PROGRAMS 5:00 w?nc %‘vs?s Ci4 |C14 |[C14 |[C14 |c14 | —
z Y — | — | — | — | —
7:45 | WEAF | —— | G4 G4 G4 G4 G4 G4
8:00 | WEAF | 125 | P4 P4 P4 P4 P4 P4 5:15| WABC | R33 | —— | —— | —— | M19 | T22 | —
ol B R R A e o e R R R A e
8:30 | WEAF K15 | K15 | K15 | K15 [ K15 | K15 » %E}}E 2 . - - s
9:00 | WABC | C2 R18 R18 R18 R18 RIS | —— 45 1 19 | K3 22 R21 T15
WIZ — | C8 C8 C8 cs8 C8 Cs8
PNl [ Pe | WolggWe g we | W6 | WE WEAF | —— |Gt |60 |6 |2 |cu | ="—
N e T F T
et 1 e
9:30 | WEAF | —— | F19 F19 F19 F19 F19 F19 EVENING PROGRAMS
6:00 | WABC | QO 05 Cl6 | ——
9:45 | WABC | —— | 05 Q5 — | 05 — | 05 WEAF | W1 L12 L12 L12 L12 L12 L12
10:00 | WABC | —— | —— | —— | o4 — | Q4 _ wWJZ —_— — — | M1
WJZ T29 | — | — | —{| —— | — | —— 6:30 | WEAF | F25 X6 St V4 V6 _—
10:15 | WABC | —— | g6 — | 06 E6 Q6 —_— JZ = ) N
WEAF | —— —— || 5 —— | —— | N20 WABC | X14 [ —— T28 R1 —— | T13
WJzZ — | 25 Z5 Z5 Z5 Z5 _— WJZ V8 V8 V8 V8 V8 —_—
10:30 | WEAF | — | — | ——— | ——— | 04 04 — 6:45 | WJZ — |*C8 *C8 *C8 *C8 *C8 *C8
WABC | —— | R24 | Q6 Q6 _— — wJz — | V8 V8 V8 V' V8 _
10:45| WEAF | — | —— | —— | E2 = k2 e WABC |—— | — | —— | F20 —_——
WJZ = —— | —=———fpil0 [ —— | P2 WEAE (PR — i 70 ———
WABC { —— | R7 R42 R7 — | R7 — 7:00 f WABC | —— | —— | T13 R6 R6 R6 _
WJZ L20 | z1 Z1 Z1 Z1 Z1 —_
11:00 WJAZBC J’rs —— —— | R24 | —— | R22 C1 WEAF | T4 | — | —— | —— z1
3 - — —_— —— - —
Wik T || —— | = —= || ——= || —= | D 7:15 | WABC | —— | R1 T p—" R 1
11:15 | WEAF N9 — | E1 E5 E1 —— M ES WJIZ —_—— 1} — | —— | L13 _
wWJZ | — | —— | 08 _ — — WEAF | Z8 — | —— | —— | T24 | z3 —_—
| \ 7:30 | WEAF | K18 | z10 | z10 | z10 | zio —
11:30 | WEAF | — [ — [ I1 | H1 - WABC | X9 R41 X17 | R4l X17 | R41 | wa
WABC |*s5 | —— | X8 02 — —— | T8 Wiz —— | DDI5 | — | —— | —— DD10
11:45 | WABC | S5 *R7 R24  *R7 G5  |*R7 —
7:45 | WJ]Z — | —— | T18 — | Q7 =
‘WVQE% DD4 | Vi1 Vi V1 V1 V1 _—
— | X7 X7 X7 X7 X7 —_—
AFTERNOON PROGRAMS 8:00 | WEAF | DD2 | Xi5 | Ot Ts DD11 | N2 | ——
]2 — | T34 | V2 V2 X1 DD27 | ——
12:00 | WEAF | —— | Q16 | Q16 R4 Q16 | R4 Q16 WABC | —— | R23 | —— | R23 D22D | R23 | ——
WABC | —— | M19 | —— | —— | M20
Wiz —— | R4 Q8 R4 — | 08 8:15 | WABC | X9 R32 B2 RS P — —
12:15 | WiZ N2l | —— | — 8:30 ( WEAF | —— | —— | A3 _— | — | — [ M2
WEAF | BB3 _ | T27 | — | — wWJz — | Z14 G1 Z14 — | 214
WABC | —— | R17 | R17 R17 | X3 X19 | ——
12:30 | WEAF | L27 L11 e |[ L Li1 L11 —_— 8:45| WEAF | —— | T4 ——— | =
WJZ —— [ N1O | —— [ N10 [ —— | N10 | —— WJZ V3 V3 — | V3 Q3 o
WABC | T7 T8 T8 T8 T8 T —_—
12:45 | WJZ —— | R9 —— | R9 —— | R9 —_ 9:00 { WEAF | R40 | N1 D2 T4 DDi12 | DD1 | ——
WABC | X20 — | F7 F7 —_—
1:00 | WEAF | J4 _ | — | — | — | M1 12 F9 DDI18 | — | —— | X2 Mi18 | ——
WABC | P9 M21 | X13 | X13 | X13 | X13 | M19 9:15 | WABC | —— | —— | —— | R33 R37 R33 | ——
WJZ — | X23 | X23 | X23 | X23 | X23 | X23 9:30 1Z V9 N6 — | —— | A3 D1 o
1:15 | WJZ Ja | — —_ | — | — WEAF | T1 DD25 | D7 — | —— | M44 | V6
WABC — | —— [ M19 | —— _— WABC | —— | —— | L28 DD16 | —— | DDi15 | ——
WEAF | — | — | — | — | —— | M25 | ——
9:45 ({ WABC | —— — DD3
1:30 | W]Z w8 HS5 H5 H5 H5 HS5 H5 10:00 | WEAF | Vio |[*Kk2 X11 | DD5 | DD25 | —— | M45
WABC | 1 T28 | T28 | J2 T28 | J2 12 WJZ — | T35 | T17 | — X5 —
WEAF | K10 L15 Lis — |} WABC | — | T21 DD21 | DD13 | T33 DD23 | ——
2:00 | WABC | T22 K10 | P1 P1 P1 —— | T9 i
WEAF | R4 DD14 | —— | —— —— | —— || 10:15 | WEAF | L5 _— S — _
‘ WJZ R | e el | — _—
2:15 | WJZ F8 _— | — — | — | — 10:30 | WEAF | —— | DD26 | F17 DD24 | —— | Z10 e
WABC | 02 —_— | — _— — WABC | DD17 | R18 | DD7 | Rio | DD7 | R10 | ——
2:30 | WABC | K7 —— R31 |[——| R31 T6 L18 WJZ — | e e e == = | =5
WJZ R19 | —— | M50 | M50 | K17 | —— | —
WEAF | — | — | —— | —— | —— | 012 012 10:45 | WABC | Ul — | U2 —— | L16 — | R25
WwWJZ T11 — | — | — — | — | —
2:45 | WABC | —— | P1 —— | —— | —— | F3 —_ WEAF | X16 | —— | —— — | — | =—
3:00 | WEAF | A3 = N7 TS —— | L10 M34 11:00 | WABC { M31 | —— | —— | U1 — | U1 —_—
WABC | U1 — || 13 — L6 T7 T19 s | e e || | e || — M42
wJz L26 | 22 Z2 z2 Z2 Z2 —
3:15| WABC | —— | —— L4 | ——]Llo | ——0 11:15 | WEAF Ma2 f— | — | — | —— | ——
WEAF | — | — | — — | Xa —_ %?ZBC ——— | R43 | —|—— | R43 | — | ——
- 3:30 | WEAF | W5 F23 F23 F23 F23 F23 P7 [ 11:30 | W]Z — e
WwWJZ — —— 0 — | —— | — [—— | M57 WEAF | T37 M56 | —— | Ma1 | M56 | M4 _
WABC | — | T7 R22 | ——| R22 | DD8 | —— WABC | —— | M12 | —— | M13 | M14 | M31 | —
3:45| WABC { —— | —— [ —— | M23
11:45 | WJZ _ *G1 — | — | —} —
4:00 | WEAF | —— | —— | B3 L17 —— | —— | DD19 || 12:00 | W]Z M27 | M8 —— | M1 M8 Mi7
WABC | S6 R22 12 — 1 DD9 | —— WEAF | M1l | —— | —— | M7 M8 —— | M29
WJZ —— |{DD2 | — | —— | N15 [ M47 | —— WEAF | 5min.| T20 | T20 | T20 | T20 | T20 | T20
4:15 | WEAF | R26 L21 I {[E R | T | o T ‘ l { |
WABC | — | — | —— | T6 _— | — 12:15 | WEAF %710 (*Z10 |#210 |*Z10 — | Us
JZ U4 —_— e 12:30 | WEAF | ——{ —— |#*D2 | M17 | —— | —— | ——
4:30 | WABC | —— | T6 K10 | — | —— | 11 —_ wjz | M10 —— | M17 | M29 | M15 | —— | ——
eardlE I — el | = ($guse | — === == — M6
WJZ T2 —— W 100! WEAF | —— | | *DD12 | —— | ——
NOTE—*INDEX NUMBER refers to programs in Classified Schedule starting on page 29 where full details are given. Index numbers in the
Classified Schedule are arranged alphabetically as to type of program and numerically as regards programs under each classification. Asterick (*)
indicates program is not broadcast over key station but is available on other stations of that chain.
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ARTIST AND PROGRAM SCHEDULE

"Oh Where Is My Favorite Star Tonight?”

The days when it was a thrill just to hear a program tion possible. Program titles, individual artists and

over the air have passed. Merc;: reception is taken for teams are listed alphabetically. Look down the list for
granted now and listeners are picking and choosing the

programs they want to hear. The movies went through

the same stages. At first, all that was needed was a A : .
fairly clear image on the screen. Now movie fans have will show you where, in the Classifed SeECEEINEEE

their favorite stars and wait for them to appear in a 29-40) you e loc:.ite all thef details regarding time of
new film. Just so with radio. The listener of today broadcast, stations included in the network, etc. Our
wants to hear his favorite star or to select a particular ~readers are invited to send in comments on this new
program rather than merely tune in on whatever hap- program service. We want to do everything we can to
pens to be on the air. assist the discriminating listener in his search for pro-

your favorite radio personality or the program you want
to hear and the index number at the left of that name

Our Artist and Program Schedule makes this selec- grams and personalities which fit his or her tastes.
| |
Index* Artist Index* Artist Index* Artist || Index* Artist
N1 A. & P. Gypsies Z4 Bertie & Betty R4 Commodores, The l R 10 Frigidaire Program
G35 Academy of Medicine L6 Berumen, LaForge R 10 Froman, Jane
G1 Adventures in Health Z2 Betty & Bob J1 Compinsky Trio DD 10| Fugit, Merrill
T 24 Albani, Countess Olga Z3 Betty Boop Frolics L 13 Concert Footlights K 17 Fulton, Dick
K 17 Albridge, Gene Q6 Bill & Ginger T8 Concert Miniatures |
| DD 11| Connecticut Yankees M 57 | Gallicchio, Joseph
DD 1 | Allen, Fred | M 4 Biltmore Hotel Ensemble K2 Contented Program || R 19 Garber, Jan
012 Allen, Grant | |1X8 Blackburn, Burr N 10 | Geddes, Bob
Eo6 Allen, Ida Bailey Q1 Blackstone Plantation DD 5 | Corn Cob Pipe Club of V3 Gibbons, Floyd
04 Allen, Lucy N 16 | Blake, George Virginia P 10 Glen, Irma
S3 Allmand, Joyce D2 Blue Ribbon Orchestra M 47 | Cosmopolitan Hotel Orchestra
M 8 Cotton Club Orchestra X 7 .| Goldbergs, The
W6 Allmand, Joyce M 34 | Blue Room Echoes |04 Coughlin, Bunny DD 15| Golden’s Orchestra, Jack
L 23 Altman, Julian || K 17 Bodycombe, Aneurin L 13 Cozzi, Mario Q15 Goldy & Dusty
L 23 Altman, Sylvia | X2 Bonime, Joseph F9 Goodman Orch., Al.
XS5 Ameche, Don N 2 Bourdon, Rosario E2 Crocker, Betty N 10 | Gordon, Norman
T1 American Album of Music No Bowes, Major Cc9 Cross, Milton
[ C 10 Cross, Milton DD 9 | Grab Bag, The
F1 American Legion Program M 60 Breakfast Club [ 01 Crumit, Frank Q4 Graham, Gordon
B1 America's Grub Street B3 Brewster, John |02 Crumit, Frank L3 Grande Trio
Z1 Amos 'n’ Andy TS Brice, Fanny Q4 Grant, Dave
M2 Antobal’s Cubans XS Brickert, Carlton Z6 Cuckoo Program Z 14 Greenwald, Joseph
M 2 Antonio and Daniel DD 9 | Brooks and Ross Z9 Cuppy, Will
RS Curtain Calls T4 Grofe, Ferde Orchestra
T2 Arcadians DD 26| Buick Program L 14 Cutter, Mme. Belle Forbes|| DD 1 | Grofe, Ferde
Z6 Armbruster, Robert G1 Bundeson, Dr. Herman and Orchestra T 17 Guest, Edgar
C4 Armstrong, Jack DD 16| Burns & Allen M 57 | Davies, Edward T 15 Guizar, Tito
D1 Armour Jester, The K 14 | Cain, Noble Fo9 Gulf Headliners
M 16 | Arnheim, Gus Ccs8 Cansdale, Harry N 15 Davies, Edward ‘
X2 Death Valley Days |F 7 Gulf Program (Cobb)
R 4 Arnold, Gene DD 2 | Cantor, Eddie R7 DeCordoba, Pedro T 13 Gypsy Nina
DD 18| Arnold, Jean DD 24| Captain Dobbsie W 6 Dennis, Richard T1 Haenschen, Gus
K2 Arnold, Jean T3 Carlile, Charles M 56 | Denny, Jack M 19 | Hall, George
T3 Arnold, Rhoda RS Carlile, Charles | DD 12| Hanshaw, Annette
RS Arnold, Rhoda F 13 Carnegie, Dale T8 Deutsch, Emery A
X1 Diamond’s Adventures, Capt.|| X 8 . Happiness House |
DD 1 | Atwell, Roy Z S5 Carothers, Isabelle K 12 Dilworth, George 04 Happy Rambler
Y2 Backus, Georgia Vi Carter, Boake K7 Do-Re-Mi (Trio) DD 24| Happy Timers
G4 Bagley, Arthur S6 Cathedral Hour R 6 Downey, Morton R 23 | Happy Wonder Bakers |
DD 2 | Bailey, Ilomay W1 Catholic Hour M 18 | Harris, Phil s
R1 Bailey, Mildred N 2 Cavaliers, The N 2 Dragonette, Jessica H
. X6 Drake’s Drums M 42 | Harris, Phil ‘
D1 Baker, Phil M 44 | Chase, Ilka T 11 Duey, Phil M 27 | Harris, Phil ) ]
T 32 Balladeers, The DD 2 | Chase & Sanborn Hour K2 Eastman, Morgan L. DD 8 | Harrisburg Variety Show
N 2 Banta, Frank TS Chase & Sanborn Tea Pro- M 17 | Edgewater Beach Orchestra K3 Hayden, Ethel
L 28 Barlow, Howard gram DD 23| Hayton, Leonard
U1 Barlow, Howard F 19 Cheerio T 29 Edmonson, William
DD 23 Chesterfield Program Y2 Enos Crime Clues €3 H-Bar-O Rangers !
DD 15| Barthell, Betty L 15 Essex House Ensemble T 18 Heatherton, Ray {
R3 Barthell, Betty DD 18! Childs, Bill T 21 Evans, Evan C1 Helen & Mary Adventure !
E1l Barton, Frances Lee N 2 Cities Service Concert N 17 Evers, Chester X9 Henry, John, Black River \
Ccs8 Baruck, Allan zZ5 Clara, Lu 'n' Em Giant |
X 19 Bar X Daysand Nights DD 18 Clark, Fritz X4 Famous Loves W7 High, Dr. Stanley !
M 34  Cloutier, Norman L. P9 Feibel, Fred il
DD 7 | Belasco, Leon 01 Fennely, Parker Vs Hill, Edwin C. |
X2 Bell, Joseph F7 Cobb, Irvin S. M 25 | Fiddler, Dick L 15 Himber, Richard
C8 Bell, Shirley M 41 | Cole, Richard X5 First Nighter | T1 Hirsch, Bertrand
T2 Bello, Ruth Kelly M7 College Inn Orchestra | DD 1 | Hoffa, Portland
X T Berg, Gertrude U2 Collinge, Channon DD 11| Fleischmann Hour U6 Hollywood Bowl Symphonics
S6 | Collinge, Channon | X 23 | Flynn, Bernardine
02 | Bernard, Felix || W8 | Foulkes, Dr. W. H. {|D7 Holmes, Taylor
D 2 | Bernie, Ben T6 Columbia Artist Recital RS Four Clubmen Quartet M1 Holst, Ernie
M 7 | Bernie, Ben C 2 Columbia Junior Bugle X2 Frawley, Tim DD 23 Holtz, Lou
R 24 Berrens, Fred U1 Columbia Symphomy Orch. (| N 1 Horlick, Harry
DD 3 | Berrens, Fred L 28 Columbia Symphony Orch. R7 Friendly Philosopher, The 1 Z8 ' Horse Sense Philosophy

NOTE: *INDEX NUMBER refers to programs in Classified Schedule pages 29-40. To secure complete information regarding a particular pro-
gram or an individual artist, locate the index number appearing at the left of the name on this page, in the Classified Schedule. Index numbers
in the Classified Schedule are arranged alphabetically as to the letters which set off the different types of programs and numerically as regards the
programs listed under each classification. See also, Note; page 29.
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Index* Artist | Index* Artist Index* Artist Index*  Artist
» |
T 17 | Household Memories DD 13 | Mandy Lou M 18 | Ray, Leah N 10 | Stewart, Elli =
V 10 Howe, Col. Louis McHenry Z3 Reg Pepper Sam L 21 Stewart, Kleilt%tl:zen
3220 }I—{qu'smit%,dFred 11212010 %\\//%angano, Don N2 Reese, Edward ‘
using, Tes anhattan Merry-Go-Round
DD 7 | Husing, Ted X 13 | Marie, French Princess R 43 Regan, Phil M 50 | Stokes, Harold
. R 10 | Marsh, Howard DD 3 | Regan, Phil Sk
LS Impressions of Italy Q11 | Martha and Hal 05 ‘ Rec Dl N 10 | Summerfield, Wesley
F8 International Radio Forum | £o R e U4 Symphonette
L 23 Intondi, Urban R 41 Martin, Dolph L 16 | Rice, Gladys M 50 | Syncopators
%3{9 %r\l;vin? B}zi.nd,_\/ic [ 11312)81 Martini, Nino ! %
sles, J. Harrison 2 | Maxwell House Show Boat 5 Tales of the Ti
y N 16 Maxwell, Richard ‘ T 21 Rice, Gladys % ig Tamal(’)a e
T 19 | Italian Idyll X 13 Meighan, James | DD 15 | Rice, Grantland Ccs8 Tedro, Henrietta
N6 Jack Frost Melody Moments | DD 15 Richfield Country Club M 50 | Teela, Dick
R 15 | Jackson, Arlene X5 Meredith, June DD 17 Rich, Freddie, Orchestra K14 | Temple of Song
C 10 James, Lewis N 16 Merker, Mary X 17 Road Reporter, The
N 16 | Janke, Helen D1 Merrie-Men 2Quartet)
M 10 | Merrie-Men (Quartet) T 33 Robison, Willard M 45 | Terraplane, Orchestra
Vo Jergens Program, The R 24 Merry Makers X 19 Robinson, Carson X 20 | Theatre of Today, The
N 17 | Johanson, Selma R 40 Rodemich, Gene T4 Thibault, Conrad
DD 25/ Jolson, Al W4 | Michaux, Elder M 45 | Rolfe, B. A. V8 | Thomas, Lowell
DD 10| jordan, Marion and Jim R 21 | Miller, Jack X8 Ronfort, Dr. Gustav BB 3 | Tomlinson, Edward
Q8 Jordan, Marion and Jim ¥ 11;1 Mit(:heg,1 Russ
Mock, Alice N 16 | Tone Pictures
R 16 | Joy, Alice DD 12 Molasses 'n’ January BDo | Row: Hreddy T29 | Toney, Jay
Z9 Just Relax X 14 | Roses and Drums X 4 Torgerson, Ulita
Y6 “R-7" M 10 | Molina, Carlos B 2 Ross, David T 34 | Tours, Frank
DD 10| Kaltenmeyer’s Kindergarten (N2 Montgomery, Lee R 31 Ross, Don G4 Tower Health Exercises
DD 10| Kamman, Bruce glé . Moore, getty |
Moore, Grace
= S : DD 12 | Ross, Lann; R 41 Travelers Quartet, The
Q3 Kane and Kanner W6 Morning Devotions K 10 Round Towyners, The V 10 Trumbull,%\lalter
04 Kaufman, Irving DD 3 Round Towers Quartet C7 Tucker, Madge
Z38 Kelly, Andrew F. N 20 Morning Parade DD 16 | Royal Canadians o7 Tune Detective
T 22 Kelvin, John DD 9 Mors, Helen M 31 Royal Canadians I1 U. S. Army Band
Ve Kennedy, John B. '1136 i Munn, Frank
Musical Grocery Store DD 2 | Rubinoff, Dave
R9 Kennedy, Pat HS National Farm & Home Hour|| ¢ 18 Russian Symphonic Choir II)%:) 11 ]\ifjél?éeN}al‘gis? d
K 17 | Kennedy, Reed X5 Sagerquist, Eric - || R'33 { Van, Vera
%’1529 Ei.ng, gei.\ry g :I‘Z gat]ion?{l Radio Forum 8516 ga}t il Eea,i}ués —— DD 3 | Van, Vera
ing, rielen eely, Henry M alt Lake Tabernacle olr
A3 King, Wayne gg o Neilysistersry SR | R Hasiey, e
Nestle Program 02 Samuels, Walter , ;
T 20 | Kirbery, Ralph B2 Niesen, Gertrude Q1 Sanderson, Julia ’}I‘( 32?, Qf?ss&ngigy
N 17 | Kitchell, Alma Q2 Sanderson, Julia £33 | Voice of Fxperi
g léniggxtl. lll)ayrlgmﬁi 1(6112 Nursery Rhymes T 35 ganfords, Haroéd DI 12|l cahees Don
nubel, Dr. F. H. O’Connell, Hugh L 18 avitt String Quartet y
N 15 | Koestner, Josef ‘ Dl? 27| O'Keefe, \’Valtegr e Poohess oy st
Ohman & Arden
T 17 Koestner, Josef DD 13 | Old Gold Program 3{/‘258 gzgeeiginb?e?’;ﬁ E M 34 | Wade, Fred
U4 2 | FECTTE . ‘ N 17 | Waldo, Earl
Koestner, Josef M 11 | Scotti, William M Naldorf Astori
DD 18| Kogen, Harry | TS5 Olsen, George N 2 Seagle, John 56 | Waldorf Astoria Orchestra
T 21 | Kostelanetz, Andre |R7 ®shorne Wil R 26 | Seagle, John DD 13| Waring, Fred
L 17 Kriens, Christian % ;l Oxol Feature K7 Warnow, Mark
| Owen, Jeanne Seei er Americas
A3 Lady Esther Serenade M 41 Palmer House Orchestra EBlg?; ngﬁ?ﬁ;gﬁ%ﬁ l R 37 | Warnow, Mark
c7 Lady Next Door | N2 Shaw, Elliot RS Warnow's Orchestra, Mark
DD 2 | Lahr, Bert l S3 Palmer, Kathryn M 11 | Shay, Bud X7 Waters, James R.
L 12 | Lande, Jules W6 | Palmer, Kathryn D1 Shield, Roy M 57 | Wealth of Harmony
K3 Lang, Arthur { §217 Paperte, Frances DD 19| Week-end Review
| Parker, Frank : 1o
R 17 | I,Palina Program X 16 | Parker’s Sunday at Seth %B 24 3&1:,1‘{,?]'0{;“ Z 14 | Welch, Lou
P2 Larsen, Larry N 2 Shope, Henry DD 9 | Westphal's Orchestra
R 26 | Lawnhurst, Vee DD 18 | Parsons, Chauncey DD 27 | Shutta, Ethel |02 Whitcup, Leonard
N 10 | Lawrence, Earl DD 18 | Parsons, Joe DD 2 | Sims, Lee || DD 9 | White, Billy
P 1 | Leaf, Ann N6 | Pasternack, Josef |[R22 | White, Billy
Patton, Lowell : : 5 | |
P4 | Liebert, Richard W6 | Patton, Lowell 8?318 giﬁgﬁ‘; I(‘};S?:t,e’i‘li\gmsuels H1 | White, Lew
T1 Lennox, Elizabeth R 32 | Singin’ Sam P7 White, Lew
M1 Lexington, Hotel Orch. M 27 | Pennsylvania Dance Orchestra | C 14 Skippy ‘ DD 25, Whiteman, Paul
K 12 [ L'Heure Exquise M 42 | pennsylvania Hotel Orch. M 44 | Small, Paul X2 Whitney, Edwin W.
U2 Light Opera Gems R 40 Percy, David DD 16| White Owl Program
i §21% Peters, Lowell SEate Jack
F 23 | Littau, Joseph | Peterson, Curt ?%1 Smith, H%cmer R 26 | Wildroot Institute
L 13 | Littau, Joseph | R17 | Smith, Kate M 44 | Wiley, Lee
R 18 | Little Jack Little M 29 | Pierre Hotel Orchestra S 3 Smith, Sidney Q12 | Wilson, Claire
cs Little Orphan Annie K 17 | Pioneers, The R10 | Snow Queens DD 12, Wilson, Muriel
X 11 | Lives at Stake U4 Pitts, Cyril V9 Winchell, Walter
DD 16 1 oo E‘aybﬁ’ L T X 15 Soconyland Sketches
. , Bonni . "
M 31 Iﬂg:g:lr’gg' 83§ ik - i~ N DD 10 | Song Fellows, The Dll) 22| Windy City Revue
R 16 | Lopez, Vincent B2 Poet’s Gold R 42 Sorey, Vincent DD112 Wing, Paul
M 25 | Lotus Gardens Orchestra M 44 | Pond’s Program X5 Soubier, Clifford DD 10 Winninger, Charles
K2 Lullaby Lady Z 14 Potash and Perlmutter DD 18 | Soubier, Clifford F 23 Wolf, Johnny .
ll\D/ID 710 léoynton, Loretta Women'’s Radio Review
Z 10 | Lum and Abner 4 uaw, Gene § he
N 15 | Lyon, Ruth % gg %ﬁﬁ?féﬂﬁ‘?ﬁéﬂes W 7 | World of Religion
DD 18| McCloud, Mac | N 21 Radio City Concert 07 Spaeth, Sigmund V3 World’s Fair Reporter
Q9 . | McConnell, Smiling Ed ’ P4 Radio City Organ L10 Spross " Charles Gilbert R 19 | Veast Foamers, with Jan
DD 15| McCoy, Mary | DD 20 | Radio Guild C 16 Stamp Adventures Club Garber
ES Radio Household Institute T 34 Yesterday and Today
D7 McNamee, Graham W5 Radio Pulpit X 13 | Yorke, Ruth
D1 McNaughton, Harry | 11 Stannard, Capt. Wm. J.
F 23 MacDonald, Claudine T 38 Radio Rubes Z'5 Starky, Louise {‘ " -
iz Madison Ensemble ‘ N 21 Rapee, Erno M 4 Stern, Harold I‘ M 44 | Young, Victor
NOTE: *INDEX NUMBER refers to programs in Classified Schedule pages 29 to 40. To secure eomplete information regarding a partieular pro-
eram or an individual artist, locate the index number appearing at the left of the name on this page, in the Classified Schedule. Index numbers
in the Classified Schedule are arranged alphabetieally as to the letters whieh set off the different types of programs and numerieally as regards the
programs listed under each classifieation. See also, Note; page 29.
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F YOU are one of the sixty million

people in this country who think
they could become successful radio
performers, you may get a few good
tips from the career of Agnes Moore-
head. She, you know, is the com-
parative youngster who has taken
only four years to become one of
radio’s leading dramatic actresses. It’s
unusual enough for any girl, unless
she’s a gag comedienne or singer, to
be given a contract or to be featured.
Well, Agnes Moorehead not only gets
contracts and has her name played up
on each program, but she also has
entire programs built around the
characters she plays. And, what’s
more, she is so securely established
that she can even refuse to allow her
name to be used in connection with
programs when she does not like the
kind of material prepared for her.

But please don't think I'm implying
that Miss Moorehead is perhaps a bit
temperamental or upstage. On the
contrary. She’s a thoroughly pleasant
person and not at all like Anna, her
popular “Evening In Paris” program
character. Anna, you'll recall, is a
rather plain country gal who somehow

never seems to get anything just
right. Agnes, on the other hand, is an
unusually attractive red-headed city
gal who impresses you as being likely
to get almost everything exactly
right—particularly her dramatic char-
acterizations.

DISCUSSED this and that with

Miss Moorehead during a rehear-
sal of her “Evening In Paris” pro-
gram. When I got to the studio she
and André Baruch were talking and
gesturing into the microphone while
Jack Shilkret and the boys in his
brother Nat’s orchestra (Nat is in
Europe on vacation and Jack is ba-
toning for him) were sitting around
laughing at the lines and antics of
the pair at the mike—even though
they were hearing the skit for the
sixth time. I ducked into the control
room and sat down among a flock of
production men. Even #hey were
laughing and they must have heard or
read the stuff a dozen times.

When her part of the rehearsal was
over Agnes came back to the control
room and suggested that we find a
quiet, uncrowded place where we

Rapio FAN-FARe

Apgnes |
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Boston

REDHEAD

By R. R. ENDICOTT

could talk. As Jack Shilkret was just
starting to put the orchestra through
its paces, the only uncongested nook
seemed to be the decompression
chamber, so to speak, between the
control room and the studio. This
cubicle, about the size of the ordinary
New York apartment bedroom
(5x8), was filled with odd bits of
studio furniture, but only one chair.
Agnes insisted she would be perfect-
ly comfortable perched against the
wall on a low, wooden music rack, so,
after protesting just about long
enough (who says chivalry is dead?),
I sat on the chair and we talked for
an hour.

IASKED Agnes how she ever got
started impersonating a twangy-
voiced bit of rustic flora like Anna.

“That just shows what can happen
to you in this business,” Agnes said.
“A hick character called Nana was
written into the fist ‘Mysteries In
Paris’ shows to give the mysteries
comic relief. I got the part and for
some strange reason the character be-
came tremendously popular almost
immediately. Apparently she re-
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reminded listeners of Zasu Pitts. At
least, hundreds wrote in and said that
when they heard Nana they could see
Zasu. Then the whole idea of the pro-
gram was revised and the name changed
to ‘Evening In Paris.” But the sponsors
thought they’d better keep the comic
character. They call her Anna now but
don’t ask me why.”

Although Agnes didn’t say so, the
fact is that Nana, or Anna, stole the
show, and instead of having just a few
lines as she did at first, the whole dra-
matic part of the program is now
written around her.

“How do you like being identified
with that type of character?” I askedl

\

Miss Moorehead, “Doesn’t it tend to
make listeners and sponsors pigeonhole
you as a rural comic.”

“T wouldn’t say that,” she replied.
“Anna is undoubtedly my best known
character, but I'’ve played hundreds of
different parts. I do all kinds of dia-
lects. And right now I'm even doing a
rabbit—Peter Rabbit—in A. A. Milne’s
Winnie The Pooh series. This f{fall
T’1l be back in the Sherlock Holmes and
the Warden Lawes Twenty Thousand
Years in Sing Sing programs.”

Miss Moorehead then went on to ex-
plain how she learns dialects. She does
it by taking every chance she gets to
study different types and nationalities.
She goes down to'the wharves, for ex-
ample, and listens to the passengers and
crews from foreign ships; she goes to
prizefights and absorbs the polyglot |
voice of the crowd; and she is a fre-
quent visitor to New York’s Interna-
tional House, where people of every
race and country make their home.

SHE maintains that the only way to
be any good in her kind of work is
to be forever studying people. It’s no
secret, of course, that most radio writ-
ers, directors, actors and actresses make
no intelligent attempt to bring reality to
their characters.  Miss Moorehead
thinks that is where one great improve-
ment in radio programs will be made
in the next few years. She is intensely
sincere in her belief that slipshod
writing, directing, and acting are among
the major reasons for all the damning
radio has to endure today. And she
is not going to lay her work open to |
any of the usual criticisms, if painstak- |
ing preparation and intelligent inter-
pretation will prevent them.

We talked about radio work in com-
parison with the stage. Agnes spent
several years on the stage in St. Louis
and New York. Although born in Bos-
ton, she has lived longer in St. Louis
than anywhere else. Her father is a
minister, but he did not object when
she joined the chorus of the St. Louis
municipal opera company and under-
studied the comedienne. Then Miss
Moorehead came to New. York and

played in several Broadway hits (and
errors) before trying radio.

“What do you think the chances are,”
I asked her, “for a dramatic actress in
radio to attain the reputation and in-
come that are possible on the ‘stage?
It seems to me that so far every really
well known and well paid woman in
radio is either a gag comedienne or a
singer.”

Agnes laughed. “Well, as far as I'm
concerned,” she replied, “radio has bezn
much kinder to me than the stage ever
was. But I realize that doesn’t answer
your question. I should say that radio
is slowly making a definite place for
good actors and actresses. I am so much
more enthusiastic over the possibilities
of radio than I ever was about the stage
that T may be prejudiced. Radio
obviously offers a far greater audience
for the artist than any stage, and every-
thing indicates that radio technique in
producing plays is improving to such
an extent that we shall soon be able to
put on dramatic programs of as absorb-
ing interest as any stage play. And
when that happens the stars in radio
plays will be just as well paid as any
star ever was on the stage.”

WHETHER you agree with Agnes

or not, you'll admit that she’s a
girl who seems to know what she’s try-
ing to do. And if you could have heard
her expound her convictions I think she
would have convinced you. She’s cer-
tainly an industrious and intelligent
young lady and, if anyone’s success can
be “explained,” that’s probably the ex-

| planation of hers.

The only thing that struck me as
incongruous about the whole interview
was that such a small, attractive person
(five feet three, 114 pounds) could be
so impressive . . . sitting on a music
rack.

PROGRAM REVIEWS

(Continued )

| all of the mob that followed the old

Fire Chief himself.
“BUICK ON PARADE"

(Review based on first program)
(NBC-WEAF, Monday at 10:00-
11:00 PM-DST)

Cast—Gus Haenschen’s Orchestra,
Conrad Thibault, Gralham McNamee,
Arlene  Jackson, Arthur Boran,
Ohman and Arden, The Nightingales,
The Songsmiths.

Comment—Little imagination
shown in combining the proven tal-
ents of this expensive flock of stars.
Individually they were excellent—ex-
cept Arthur Boran, whose imitations
lacked conviction and humor. (Dis-
obeying doctor’s orders, Arlene Jack-
son postponed an operation to sing,
and had a nurse beside her at the
mike. Game kid.)

The Plug—Graham McNamee fans | . .

probably found his usual over-enthus-

45

iasm digestible—but the majority of
listeners must have resented Boran’s
imitation of Wiley Post in the testi-
monial. The faith-shattered public
is in no condition to stand this flirting
with the truth. The trick was not
only unfair but stupid, as Wiley him-
self had broadcast for Socony on the
same station two hours before.
Opinion—Cut out the faking—get
a good comic—add a dash of show-
manship, and the show should be a

R VERA VAN
(CBS-W ABC, Sunday at 7:00 PM-
DST)

Comment—The folks
Ohio, remember Vera as a child
dancer who made the neighbors
“O-0-h!” and “A-a-h!” and predict
that she would make her mark with
her toes. Vaudeville audiences re-
member her as an excellent dancer
who could also sing a popular tune
commendably. But Vera had other
ideas — worked conscientiously on
them—studied voice—and became so
popular with West Coast radio fans
that CBS brought her East and is
building her up for a sponsor. Miss
Van has a clear soprano voice that
takes high notes without offending
| the microphone. With her knowledge
of rhythm, she can sing hot as well
as sweet, but she prefers the classic
field.

Opinion—Good prospect for a com-
mercial program.

"LUM AND ABNER"
| (NBC-WEAF, Monday through
| Thursday at 7:30 PM and Friday at
10:30 PM-DST)

Cast—Norris Goff and Chester
| Lauck
Comment—If you are a customer
| for hick dialect, here are a couple of
' rural character players who know
how to speak the language. The
“cracker” lingo is wrapped around the
usual large hunks of homey happen-
ings, perked up with the kind of folk-
sey humor that goes over big with
people who like hick dialect. And so
if you are one of those who like hick
dialect, you will like Lum and Abner
because these hick character actors
certainly can do hick dialect, and

. well you probably get the idea.
In other words, it’s a good hick dia-
lect program.

The Plug—Pretty easy to take. The
Ford dealers, who sponsor the pro-
gram, seem to realize that their prod-
uct is fairly well known, so they just
concentrate on a few catch-phrases
and sneak in an occasional sock dur-
ing the hick dialect part of the pro-
gram—or maybe you’d forgotten that
I said it was a hick dialect program.

Comment — Entertaining sketches
for those who enjoy a good hick dia
. now, now—put down that brick.
| Tl quit.

in Marion,
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POPULAR TUNES
(Continued)

played from merely looking at the
black and white notes and lyrics. But
there are many songs that require a
demonstration, not alone by a piano,
but by instruments of the sustained
type as well. I believe “Hold Me”. is
in that class. Had I heard it played
moderately slowly by a good dance
orchestra, featuring the reeds and
strings, I might have realized that the
song was very much on the same or-
der as “Tell Me,” a tune over which
I went into rhapsodies many, many
years ago. When I did come to the
conclusion that “Hold Me” was a
grand tune for popular consumption,
it had been whacked out by most of
my colleagues on the air. And in
many cases it was played and sung
so much better than we could ever
hope to do it that I felt it best to for-
get about it entirely.

"THREE WISHES"

By Douglas Furbur and George Pos-
ford. Published by Sam Fox Pub-
lishing Co.

From the British movie, “The
Good Companions,” comes a song
that we feel is a credit to our reper-
toire, “Three Wishes.” There seems
to be something successful about hav-
ing the word “three” in a song:

“Three Little Words,” “Three
Guesses,” “Three On A Match” are
examples.

“Three Wishes” is unusually well
written.

It is, incidentally, one of

our first recordings for the new Blue-
bird 25¢ Victor record. The proofs
of the records, to which my boys and
I listened today, were pleasing—es-
pecially the record of “Three
Wishes.” We play the song after the
style of Ray Noble, whose English
Victor record showed me just how
lovely it really could be.

"BLUE PRELUDE"
By Gordon Jenkins and Joe Bishop.
Published by Keit-Engel, Inc.

Just a little bouquet in the general
direction of Isham Jones and his
orchestra. Two of his boys, Gordon
Jenkins and Joe Bishop, evidently in-
spired by the prolific output of their
director (who has been writing tunes
since the World War, and whose run
of hits during 1923 and 1924 was
unprecedented), have given Isham
and the rest of us an unusually fine
number.

I would call it a combination of
“Song Of The Bayou” and “Chloe,”
as its thought, rhythm, and general
minor quality are a bit like both. It
makes a delightful trombone and
trumpet feature fox trot. The boys
saw fit to make it an oddity, having
no verse, and 40 measures.

We take it at what is commonly
called “stomp tempo,” with accented
rhythm, accenting equally the four
beats of the measure. The “stomp”
idea came partly fom Harlem and
partly from Mr. Jolson’s building up
of the last part of his last chorus by
stamping his feet on the floor with
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each beat of the measure—thus
stamping into the mind of his audi-
ence each word and each note of the
composition.

"FREE"

By Dana Suesse and Ed Heyman.
Published by Harms, Inc.

I have previously mentioned Dana

Suesse on this page. Her “Jazz Noc- .

turne” brought her into Tin Pan Al-
ley prominence. And her earlier
“Whistling In The Dark” and her un-
usual piano style have made her the
subject of much discussion at Lin-
dy’s, where musical notables meet
daily.

Larry Spier, who was probably re-
sponsible for the development of
Johnny Green and Ed Heyman in
the popular music field, saw fit to
merge Dana’s unusual melody with
a lyric by Ed Heyman. The com-
bination is “Free.”

The song haunted me for days after
I first heard and played it. As to its
chances of becoming a rival to “Hold
Me,” T have my doubts, because Miss
Suesse, like Johnny Green, is inclined
to write beautiful things which rarely
are as easily absorbed as the triter
melodic twists of other composers.
Still, T thought enough of “Free” to
include it in our first Bluebird re-
cordings. The record passed muster
(although it sounded as if our rhythm
section had gone out for a shave dur-
ing the chorus).

"RADIO UNCLE"
(Continued)

11. Jimmie Peterson
12. Joe Wiggin

13. Louie Brendel
14. Helen Connell

“0O.K.,” said Nails. “And for Gaw’s
sake, bawl out the key name a little
louder than the others when you
come to it. Now, here, on the elev-
enth, for instance, when you come to
Jimmy Peterson, give us the Jimmy
Peterson good and loud, or clear your
throat or sumpin’, so we’ll wake up
and listen. Gawd knows it’s hard
enough to keep awake having to lis-
ten to all that other drivel of yours,
just to get ten or fifteen words meant
for us. Wake us up somehow when
our turn comes.”

“And try to give us our stuff a little
earlier on your program. Then we
can tune out on you and get back to
doing something useful on the boat.”
This from Splinter.

“And ain’t there something that you
can do about that giggle of yours?
That ha, ha, ha makes me sick,”
snarled Sneerface.
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“That’s what puts my act across.
I've got to have personality. I got
to be a radio artist first and foremost,
or the radio station throws me out
and the first thing you know your
wireless signal service goes haywire.
It’s worked all right so far, hasn’t it?”

“Yeh, it’s all right. Here’s your
money for the last two weeks. The
code stays the same, don’t it? “You
ought to come when your wmamma
calls’ still means the gang on shore
has got everything fixed and it’s all
right to land a load that night?”

“Yeh,” said Uncle Tom, “but I've
been thinking about the code. We've
got to keep getting variety and adding
new stuff, or my public will get tired
of the old patter, and somebody might
get wise. I’ve written a bunch of new
messages, just to keep my act fresh.”
He drew another sheet of paper from
his pocket and handed it to Nails, who
opened it, looked it over casually, and
read part of it aloud:

““You ought to wash thoroughly be-
hind your neck and ears’ . . . ‘Clean up
your cargo and bring everything ashore
tonight.’

“‘Hang wup your wash rag ...
‘Lay low, and don’t try to land any-
thing for a week.””

ND that is how Mrs. Timothy
Tottle, wife of Timothy Tottle
and mother of Timothy Tottle, Jr.,
unwittingly tied up a rum ship for a
week and thus temporarily paralyzed
an important sector of a great Ameri-
can industry. All because Mrs.
Tottle had a way of ignoring her hus-
band’s ideas on methods of control-
ing Junior, and finally took the reins
in her own hands and wrote to Uncle
Tom about Junior’s wash rag short-
comings. And all because she hap-
pened to do it on the second of the
month and Uncle Tom got around to
answering it on the fourth and be-
cause he put Junior’s answer early on
his program, and didn’t remember
that he had a more vital notice for
a fictitious Timothy Tottle Ilater,
which would signal the boys on the
boat to hurry in with everything they
had. And because Uncle Tom’s gig-
gling made the boys on the boat so
seasick that when they got what they
wanted on his program that evening
they tuned out on him . . . snap . . .
like that.

UT here comes the funniest part
of all:

When Timmie Tottle had heard his
name on the radio, and the admoni-
tion to hang up his wash rag, he had
excitedly tuned off Uncle Tom and
slipped upstairs and hung up the wash
rag in question, and not only hung
it up but folded it with great care and
precision.

“So!” raged Mr. Tottle to Mrs.

Tottle, “you really wrote in to that
low-life, did you? Over my head.
No respect for my wishes in the mat-
ter. I'm nobody around here! What
I say doesn’t mean a thing in this
house!”

“Now, let’s wait and see, Father.

Let’s see. It may do Junior some
good.”
The next morning, Mrs. Tottle

called her husband into the bath room
to see a miracle.

“That’s the first time in his life that
Timmie ever hung up his wash rag.”

And Timmie hung it up every day
from then on.

Mr. Tottle could do nothing but
suffer in silence. Uncle Tom was now
tuned in every evening twice as loud
as ever. Mr. Tottle sat through the
program a grim, glum martyr. Mrs.
Tottle and Timmie beamed.

But about ten days later, Uncle
Tom failed to come on at the usual
hour. Without explanation, WQZ
substituted a good jazz orchestra in
place of the Uncle Tom act.

Mr. Tottle was delighted.

“Somebody has done it at last.

Somebody has murdered that guy at ‘

last!”
He wasn’t far wrong.

T SEEMS that Uncle Tom had dis-

appeared from WOQZ for three
days. And when he had come back,
it was with a black eye, ten stitches in
his scalp, a court plaster on one
cheek, and a bruise on his chin.
Evidently he had been out with some
rough company, somebody who ap-
parently must have had a reason for
being pretty sore at him.

And even a radio artist can’t get
away with conduct like that . . . ab-
sence from the studio without permis-
sion . . . indifference to schedule . . .
going out with rowdies.

WOQZ had had to give Uncle Tom
the air—in the good old-fashioned
sense.

SHORT WAVES
(Continued)

parts of the world widely separated by
water—the most famous channel being
the New York to London circuit. It
happens, however, that all conversations
worth eavesdropping on are scrambled
—so distorted that English sounds ex-
actly like Chinese, and elaborate equip-
ment is required to unscramble the
voice on the other end.

Entertainment value: 59,.

DDING these percentages, we find
that, altogether, the entertainment
value of short wave reception is about
on a par with that of conventional
broadcasting. But we have neglected
one consideration which, in many in-
stances, tips the scales definitely on the

| short wave side—namely the appeal to

the DX fan. To the twirler of the mid-
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night dial, short waves offer a new
realm of greater pleasure and less pre-
varication. There is no time, day or
night, at which it is not possible, on a
good receiver, to pull in stations many
thousands of miles away. True, it is
often possible to receive European sta-
tions via long wave rebroadcasts, but
the thrill of direct contact is missing.
For the fan to whom the crackling
swish of a distant carrier is more en-
ticing than a night’s slumber, we must
reverse the order of percentages. The
short wave set rates 1009—and the
long wave broadcast receiver somewhat
less than that.

It is obvious that short wave recep-
tion in no way takes the place of long
wave reception. Rather, it supple-
ments it. And advantage should be
taken of its high entertainment value.
The most simple and satisfactory solu-
tion to the problem is a high grade
combination all wave receiver.

VOICE OF THE LISTENER
(Continued)
Wishing Rapio FAN-FARe worldwide suc-
cess and assuring you that each issue
will find a place in my home, I am, Agnes
Gearhart, 1746 Arlington Avenue, Toledo.,
Ohio.

In examining the Artist and Program

Schedule T find the idea of listing the
| artists alphabetically "is a great help.
| There are many times when one loses
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track of a favorite and has great difh-
culty in locating him or her. The idea is

a great one and should certainly add to

the well deserved popularity of your pub-
lication. Rowena Postles, Box 573, West-
ﬁeld, N. J. ® 0 o

‘What has happened to Nellie Revell?
Her column was always very interesting
and we sure do miss it. The Program
Finder is good, but I cannot see the ne-
cessity of it in view of the fact that all
newspapers have complete radio program
schedules every day. It would be much
nicer to give us more interesting news
about our favorite radio stars. Mrs. A,
V. Schneider, 1815 Summerfield Avenue,
Brooklyn, New York. (Seec pages 10 and
11 for Nellie Revell. Editor.)

e o o

Received my magazine yesterday and
liked it very much. But would rather
have reading matter in place of the radio
programs as 1 get them in my New York
paper every day. Otherwise the book is
0.K. Mrs. G. W. Olney, R.F.D. 2, Ridge-
field, Connecticut.

(Daily radio program schedules are
printed in only a few hundred of the more
than two thousand daily newspapers i the
United States. The list of -newspapers
printing radio news of any sort is rapidly
decreasing. It is likely that big city news-
papers soon will carry no radio news that
is not paid for by advertisers. FAN-FARE’s
Prograimn Finder is intended primarily for
the majority of its readers to whom a daily
newspaper schedule is not readily avail-
able. Features of the Program Finder not*
found i any newspaper are the listing of
artists and the convenient classification of
programs by subject matter. Editor.)
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STOOPNACLE'S SECRETS
(Continued)

her in which was concealed a micro-
phone, and read out of it to her
studio audience cryptic society notes
like this: “Who was the man in a
green sedan who drove to the apart-
ment house at the corner of Umpty-
ninth Street and Walloo Avenue last
night at ten-forty-six o’clock, stopped
and looked up at a window shade on
the sixth floor, then went in and
stayed until eleven-six and came out
and drove away?” Curiosity was as
rampant as if the items had been in
Winchell’s column, while all the time
they were being manufactured hap-
pily by F. Chase Taylor. It was then
that he began to formulate the ideas
out of which grew the character of
Colonel Lemuel Q. Stoopnagle.

Even now that character is an en-
tirely separate one from his own. He
steps into it deliberately. It has
proved a marvelous escape from his
troubles. The tribulations of F.
Chase Taylor cannot pursue him into
the entity of Colonel Lemuel Q.
Stoopnagle.

HE big reason for the consist-

ently fresh quality of his hu-
mor is that it is original. That is why
there is in it none of that tired feeling
which you can detect in the programs
of comedians whose gags were writ-
ten or swiped for them by hack joke
producers—gags apparently collected
on the theory that if something has
been sold before it can be sold again
(which works pretty well in selling
jokes but has yet to build up a lasting
following for a comedian). The jokes
sound stale no matter how clever and
frolicsome the manner of the artist
who is breaking his neck to put them
over.

Stoopnagle and Budd stick to their
own style, refuse to be bothered by
the inevitable suggestions of Broad-
way-minded professionals. They could
not stick to their own humor if they
did not understand exactly what their
own humor consists of, what under-
lying principles are its basis. And
those foundation ideas are what they
have now broken down and told.

HERE are certain key words al-

ways in the back of the creative
mind of Colonel Stoopnagle. They
are all twenty-five-cent words, but
don’t let that worry you—they’re not
that way when they come out.

One word is futility. You and I
puzzle and sweat and work hard and
play the game according to the rules,
and when we are through where are
we ?

Another word is pretentiousness.
The big, the solemn, the self-impor-
tant are always the Colonel’s favorite
targets. A third word is incongruity,

Rapio FAN-FARe

which explains the delicious contrast
between Stoopnagle’s subject and his
handling of it that makes everyone
think he Just happened to be born
cockeyed. The fourth word is hu-
manity. It is the most important
word of all, because by keeping it in
mind he brings his humor close to
the lives of us, the hundred million.

Now find those four words in the
following typically Stoopnagle epi-
sode, butchered though it will be in
this version. It is the favorite of the
Colonel himself and can only be
relished by true Stoopnappreciators.
(All others change here.)

The construction engineer calls up
the financial big shot.

“I just wanted to tell you,” he says,
“that your billion dollar bridge over
the Chesapeake has at last been com-
pleted.”

“Indeed,” says the boss,
is just dandy. I certainly am proud
of you boys. I wish I could have
been with you for the opening. And
so the cars are now whizzing merrily
over it?”

“No, sir,” the engineer admits with
the mild embarrassment of one who
has awkwardly upset a tea cup. “You
see, sir, we made a slight mistake.
We must have forgotten one of the
spans, because it doesn’t quite reach
the other shore.”

And the only answer from the big
executive, the man who has spent a
billion dollars to build a bridge across
the Chesapeake, is this:

“Aw, shucks.”

Well, we warned you. If you'’re
not a hundred-percenter, you can’t fill
in with your imagination the fine
points of their exposition and get
your laugh. But if you can, here is
why you got such a deeply satisfying
chuckle:

The first key word, pretentiousness,
is in the bigness of the bridge, the
tumult and the shouting that always
go with those stupendous undertak-
ings, and the pomposity of the big
official who officiates at ceremonials.
Colonel Stoopnagle sticks his pin
square into these balloons. And the
resulting slow deflation is pure Stoop-

“why, that

nagle. “Aw, shucks.” Those two
words do the job. They are incon-
gruous because they are so inade-

quate to the billion-dollar situation.
They show up the futility of the most
far-flung ambitions, and express the
puny despair of all hwmanity when
our best-laid plans bite the dust.

OT all four key words are always

found in every sketch. Some-
times three of them, or two, or only
one. For instance, futility is Stoop-
nagle’s most precious theme. It
sounds pretty pessimistic, doesn’t it?
One of the curious paradoxes about
humor is that the better it is and the
closer it approaches real art, the more

P S
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pathos and futility and basic pessi-
mism you will find expressed in it.
Witness Charlie Chaplin in his great
days. Would you call him a cheerful
figure?

But the swell part of it all is that
these real artists can take the tough
things that make us cry in life and
use them to make us laugh.

We are all familiar with the feeling
of frustration and boredom and help-
lessness at the routine of life, but not
many of us are conscious of just
which trifles have mounted up to
make our shoulders sag down.

Colonel Stoopnagle, who is himself
essentially normal and subject to all
of life’s petty annoyances, is gifted
with the divine ability to select the
significant cinder in the eye of the
universe. His “irks” are our irks and
we get them off our chest through
him.

He will get an idea, for instance,
on a2 morning when he is lying in bed
too borne down by life’s trifles to get
up. The closet door is open and he
notices that the one elegantly pressed
suit hanging there makes all the rest
of his clothes look perfectly terrible.
Out of that comes the invention of
a “permanently wrinkled suit” for
hanging in the closet to make your
other clothes look natty. The futility
theme combined with the humanity
chord makes that funny.

OU will find that in most Stoop-
nagle stunts there is a great big
thing like the bridge across the Ches-
apeake. He is always on the lookout
for something stupendous to approach
from the point of view of small, aver-
age Mr. Humanity. Hence the enter-
prise of selling skylines to small
towns. That’s why ship-launchings
are his meat. And then there is the
man who has been given a bottle of
champagne. He doesn’t like cham-
pagne so he buys a yacht to break the
bottle over the bow. Passing by
“yacht store” one day in New York,
Colonel Stoopnagle could not resist
the spectacle of this tremendous salon
with its huge brassbound yachts sit-
ting around, and thousands of people
going by for whom these things just
do not exist. Nobody ever went in
to buy and the only person in sight
in the store was a little man sitting at
a desk figuring and looking impor-
tant. So out of that is worked the
idea of the man who goes in a yacht
store to buy half a yacht, charges it,
has it wrapped up and sent the next
day to his apartment. The whole
transaction takes place in perfect
solemnity. Only after the clerk has
figured to the exact cent what exactly
half a yacht would cost does he break
down and ask why only the bow is
being bought. “Because,” the pur-
chaser replies, “my daughter is chris-

tening a boat next week and she |
wants to practice.” |

Sir Hubert Wilkins had only to
start his absurd underwater expedi-
tion to the North Pole, forcing us to
read columns of front page publicity
about it, when he was presented with
the S.-S. S. S. S. S. Stoopnagle which
Stoopnagle and Budd launched with
only one slight mishap: it did not
float.

We all get a little sick of success
stories, so Colonel Stoopnagle inter-
views “little known personalities of
industry” and shows us the man who
is engaged in not writing the things
you read between the lines in letters.
Also the telephone operator in a hotel
who busies herself with not calling
people who wish not to be called until
twelve o’clock. She works much
harder than her colleague whose
lesser job comnsists of not calling peo-
ple until ten o’clock. And there are
the hookless hooks for not hanging
your mother-in-law’s picture—green
ones for not hanging it in the dining
room, blue ones for not hanging it in
the bedroom, and so on.

Nothing would be more fun than to
go on quoting chapter and verse for
this thesis, but the magazine hasn’t
been published that would hold all the
choice examples of Stoopnagliana.
So I'll conclude with a sticker. Even
the Colonel can’t classify it. He
doesn’t know why it’s funny, but he
knows it is truly his own. I think I
could analyze it like the rest, but it
would be a shame. It’s too sweet.
I’ll leave it to you.

A modest but stuttering sportsman
meets a friend. “Well, old chap, and
where have you been?” asks the
friend.

“Oh, just t-t-t-t-tiger-hunting,” says
the sportsman.

“Tiger hunting, eh? Where?”

“Oh, Y-Y-Y-Y-Yucatan.”

“Yucatan! Why, there aren’t any
tigers there. You must mean Africa.”

“All right,” says our hero with
charming acquiescence. “I was in
A-A-A-A-Africa, then.”

“How did you catch your tigers?”
“Oh, I worked out a s-s-s-s-system. |
I s-s-s-sort of snuck up on them and
twisted their tails until their heads
dropped off.”
“Well, have you seen any tigcrsl

since you got back to New York?”

“Yes, I have. I saw one only yes-
terday in my back yard.”

“Did you get him?”

“Well, I went down and snuck up
on him and got hold of his t-t-tail
and twisted it—"

“Until his head dropped off?”

“No. I stopped twisting it.”

“For heaven’s sake, why?”

“Well, as I was t-t-t-wisting I got
to thinking: ‘What if this is some |
p-p-p-poor man’s tiger ?”

| J. E. SMITH, President
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charge. Music by Scotti and his
Hotel Montclair Dance Orchestra.

ROFTEL
MONECLARE

Lexington Avenue at 49th Street
NEW YORK CITY

' SLIPPING AND GRIPPING
(Continued) -

; to slip. The broadcasts were discon-
tinued only because Phillips Lord (who
played Seth and was the works of the
show) left on a well earned round-the-
world cruising vacation. Accordingly,
we want to doff our hat to the author
and cast, before their work is forgotten.
The activities of the Parkers and their
friends have always been lush with'sen-
timent, but it was never allowed to go so
far that it became a cheap and ridiculous
attempt at tear-jerking. It was really
remarkable how the program always
stopped laying on the hokum just before
it got too heavy to bear. Every per-
former in the cast was good, the
sketches were written with a convincing
naturalness, and the capable direction
kept up the interest of all except those
who just couldn’t get aroused over small
| town doings. As for us, we're a better
boy for having listened to the folks from
Jonesport.

Phil Cook . . . is, unfortunately, off
the air. We recommend that a sponsor
grab him quick. Phil has one of the
friendliest, most likable personalities in
radio. He’s versatile and he’s original.
What more do you advertisers want?

Andy Sannella . . . Phil Cook’s radio
sidekick. Another sure-fire bet for
some Sponsor.

Edwin C. Hill . . . The best in his
business if you'll stand for a little flag
waving and some expressions of opinion
that you may not hold with. We’ve
never heard a broadcast of Mr. Hill’s
that bored us. Barbasol will sponsor
Ed starting Sept. 11. Be sure to tune in.

MISS THESE—Swmuilin’ Ed Mc-
Connell . . . One of the worst
one man shows ever conceived
because of the sappy combina-
tion of “entertainment” and ad-

vertising. For instance, on a recent pro- |
gram Smilin’ Ed said, “Well, I'd better |

stop talkin’ about Acme Ant Killer and
sing you a little hymn . . . All right,
| folks, I'll sing you the verse of ‘Does
Jesus Care?”” (We should think He
would.)

The best one man programs we’ve
ever heard were put on several years
ago by one Charley Hamp on behalf of
Dr. Straska’s Toothpaste. They were
loaded with advertising and yet Charley
made folks all over the country take it
and like it. He was the first of radio’s
singing-playing humorists who could
actually kid the boys and girls into buy-
ing the product. It has been reported
that Charley is now on the West Coast
looking for a sponsor. We hope he
finds a good one, quick.

The First Nighter . . . The old hoke

Rap1io Fan-FARre

Soconyland Sketches . . . Hick stuff;
veddy, veddy dull.

Gypsy Nina . . . The sort of voice we
don’t appreciate, but she’s better than
some who’ve found sponsors.

Household Musical Memories . . .
Josef Koestner’s Orchestra, Alice Mock
(soprano), vocal trio, contest, and Ed-
gar Guest. We rate them in that order.
Mr. Guest’s extremely folksy personal-

‘ity doesn’t penetrate the microphone.

We’ve heard him make intensely inter-'
esting talks at Father and Son lunch-
eons, Rotary get-togethers, etc., so the
trouble is with radio and not with the
Bungalow Poet.

Potash and Perlmutter . . . Too bad
this was revived because people are go-
ing to think that Montague Glass’ two
Jewish characters were never funny.
The sponsors may not know about their
mistake yet because they are apparently
not perceptive enough to realize how
offensive their dramatized advertising
of Feenamint is. .

Chase and Sanborn Coffee Program
—The music and singing is all that is
keeping this one going. Mr. Lahr’s
humor is flat and Leo Carrillo’s Mas-
ter of Sermonizing is . . . well, you'd
have to hear some of the things he says
to believe he said them. We understand
that Mr. Lahr has just been given a
65-week contract by Standard Brands.
If this is true then one of two things is
certain. Either Bert has a marvelous
agent, or he has worked out a new radio
technique. We believe it must be the
latter. Mr. Lahr has always been one
of our favorite stage comedians, and it
will be good news to know that he has
at last discovered a formula that will
put his personality over as effectively on
the air as it is behind the footlights.
Lord knows the radio stuff he has been
doing is a discredit to his ability and
showmanship.

GOOD SHOWS—Phil Bak-
er’s Armour program  with
Harry McNaughton, Roy
Shield’s Orchestra, the Merrie-
Men, and the Neil Sisters. You
call it madness, but we call it Baker.

The Sinclair Minstrels with Gene
Arnold, Chauncey Parsons, Bill Childs,
Mac McCloud, and Cliff Soubier. Lots
of variety, good clean fun, and jokes
that- don’t seem nearly so old as they
are. If you ever liked a minstrel show
this one should please you.

The Blackstone Plantation with Julia
Sanderson, Frank Crumit, Parker Fen-
nelly, and some well done advertising.
We hope Frank and Julia never lack a
sponsor. To us they are perhaps the
friendliest, most pleasing personalities

| on the air. What if their voices aren’t

perfectly trained? We wouldn’t care if

overplayed by Charles Hughes, June | they never hit a note right on the nose
Meredith, and Don Ameche.

Poland Water Program . .
only much worse.

. Ditto,

.—so0 long as they.retained their char-

acteristic warmth, naturalness, and good
humor. —TUNA
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O you, too, want to get into Broad-

casting—the most fascinating, glam-
orous, highly paying industry in the
world? Do you want to earn big money—
more than you ever dreamed possible be-
fore> Do yox want to have your voice
brought into hundreds of thousands of
homes all over the land? If you do, you’ll
read every word of this amazing oppor-
tunity.

For no matter where you live—no matter
how old or how young you are—if you
have talent—then here is a remarkable new
way to realize your life’s ambition. Broad-
casting needs new talent—in fact the de-
mand far exceeds the available supply.

Greatest Opportunity in
Broadcasting

Because Broadcasting is expanding so fast
that no one can predict to what gigantic
size it will grow in the next few years—
Broadcasting offers more opportunities for
fame and success than perhaps any other
industry in the world today.

Think of it! Broadcasting has been taking such
rapid strides that today adverfisers alone are
spending more than 7 times as many millions
a year as the entire industry did
only four years ago. Last year, ad-
vertisers spent $35,000,000, while
Broadcasting  Stations  themselves
spent millions for sustaining pro-
grams. Think of the millions that
will be spent next year, and the
year after—think of the glorious
opportunities for thousands of tal-
ented and properly trained men
and women.

Earn Big Voney
Quickly

Romance!

BROADCASTING

offers you these
and more!

But talent alone may not bring you Broad-

casting success. You must have a thorough
and complete knowledge of the technique
of this new industry. Many a singer, actor,
writer or other type of artist who had been
successful in different lines of entertainment
was a dismal failure before the microphone.
Yet others, practically unknown a short
time ago have risen to undreamed of fame
and fortune. Why? Because they were
trained in Broadcasting technique, while those
others who failed were not.

Yet Broadcasting stations have not the time
to train you. That is why the
Floyd Gibbons School of Broad-
casting was founded—to bring
you the training that will start you
on the road to Broadcasting suc-
cess. This new easy Course gives you
a most complete and thorough train-
ing in Broadcasting technique. It
shows you how to solve every radio
problem from the standpoint of the
Broadcast—gives you a complete
training in every phase of actual
Broadcasting. Now you can
profit by Floyd Gibbons’ years

Wh e ol : L of experience in Broadcasting.
LRS!, ct yonrsha You can train for a big | Through this remarkable course
these millions? For if your | paying position in Broadcast- o £ b o
speaking or singing voice | 1ng as an: Jron el kel M G eIES TeERATeE
shows promise, if you are Announcer Musical Director Broadcasting position—right in
RIOMUSE, 5 . Singer ProgramManager { your home—in your spare

good at thinking up ideas, if | Actor Salee M . - . P
: Aato-Jeatagel time—entirely without giving

you can act, if you have any Advertising Reader
hidden talents that can be 1\IPI!-!bl.H;lt)'
turned to profitable Broadcast- ueican
Excellent

ing purposes, perhaps you can

opportunities  in

up your present position or mak-
ing a single sacrifice of any kind
—and acquire the technique that

Writer
Director

lify £ b bef h g‘;’fdﬁgiﬂéoggg “?}li’gﬂh to | makes Radio Stars. Out of ob-
ave ;

lia Yh or a I{O }exoreFl ; mastered the techaique of | SC¥re places are coming the fu-

uctopnonc. ELE b radio  presentation.  Read | ture Amos 'n’ Andys, Graham

Gibbons course show you how
to turn your natural ability into
money!

Broadcasting.

how you, too,
yourself for your share in

can prepare | MacNamees, Olive Palmers, and

Floyd Gibbonses—why not be

among them?

Complete Course in Radio Broadcast-

ing by FLOYD GIBBONS
A few of the subjects covered are: The Studio
and How it Works, Microphone Technique, How
to Control the Voice and Make it Expressive,
How to Train a Singing Voice for Broadcasting,
The Knack of Describing, How to Write Radio
Plays, Dramatic Lroadcasts, How to Develop a
Radio Personality, Sports Announcing, Educa-
tional Broadcasting, Radio Publicity, Advertising
Broadcasts, Program Management, and dozens
of other subjects.

Send for Valuable FREE Booklet
An interesting booklet entitled “How to Find
Your Place in Broadcasting” tells you the whole
fascinating story of the Floyd Gibbons School
of Broadcasting. Let us show you how to qual-
ify for a leading job in Broadcasting. Let us
show you how to turn your undeveloped tal-
ents into money. Here is your chance to fill
an important role in one of the most glamor-
ous, powerful industries in the world. Send for
“How to Find Your Place in Broadcasting” to-
day. See for yourself how complete and prac-
tical the Floyd Gibbons Course in Broadcasting
is. No cost or obligation. Act now—send coupon
below today. Floyd Gibbons School of Broadcast-
ing, Dept. 3K61, U. S. Savings Bank Building,
2000 14th Street, N.W., Washington, D. C.

This Book Sent To You FREE

Floyd Gibbons School of Broadcasting, |
Dept. 3K61, U. S. Savings Bank Building,
2000 14th Street, N. W., Washington, D. C. |
Without obligation send me vour free |
booklet, “How to Find Your Place in Broad-
casting,” and full particulars of your home |
studv course.

—_——————————;
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for a

’ROUND THE
WORLD

If you’re an adventurer at heart
(and aren’t we all?) you’ll glory in the thrills
of cruising the ether-waves via a SCOTT
ALL-WAVE Deluxe Radio.

Sit right in your own comfortable living
room . . . there’s no sea-bag to pack, no dun-
nage to StOw, NO Passports to secure. Just
the twist of a single, simple tuning dial and
it's “Ho! You’re off for strange lands of
romance and allure!”

Supreme for Stay-at-Home Listeners

First a shake-down cruise in home waters. Listen in
on American broadcast stations near and far—coast-
to-coast is an easy jaunt. Discover the marvelous
capability of this dream ship to carry you anywhere
at your will . . . with a delightful fidelity of tone that
puts you right into the sending studio, giving you every
word of speech and every note of music with a glorious
perfection that transcends all previous heights of
mechanical sound reproduction. Your own ears will
tell youso . .. and the evidence is backed up by scientific
laboratory findings that prove SCOTT radio reproduc-
tion to be the closest to perfection yet attained.

As a first venture in short wave receprion listen-in
on the crime wave as reported by police calls from one
end of the land to the other . . . eavesdrop on gossipy
amatcur wireless telephony “hams”, and hear the air-
plancs and their ground stations talk back and forth.

Hear Canada and Mexico

Now venture farther! Roam the air-waves to Canada
and Mexico. Hear something different . . . something
typical of these near-by foreign lands broadcast on
wave bands from 15 to 550 meters. Don’t fret about the
rumors you may have heard that these countries are
soon to change wave-lengths . . . your SCOTT can be
cquipped to receive on all bands between 15 and 4,000
meters at a small extra charge.

Listen-in On All of Enrope

And now you’ve “‘got the feel of your ship.” Head
out into the open . . . start on a fascinating explora-
1ion cruise for radio joys that are new and different.

Here’s England, first! GSB, at Daventry, is sending
out the news of the day for the benefit of Colonial

THRILL cnmse/

listeners-in . . . there’s peppy music from a famous
London hotel . . . and at signing off time (midnight in
London, but only 6 P.M. Certral Standard Time) the
chimes of Big Ben, atop the Houses of Parliament, clang
sonorously as though you were actually there to hear
them in person.

Slip your moorings once again. Cross the Channel
and lend an ear to Radio Colonial, Pontoise, France.
It’s bringing you Parisian music and typically French
entertainment.

Varied Programs from Far Countries

Distance still lures you? Then set your course for
Germany . . . in a jiffy you're listening to Zeesen, with
programs of glorious symphony orchestras, and per-
haps a speech by “Handsome Adolph’ that will give
you a different viewpoint on Hitlerism.

Make port at Madrid, in sunny Spain, and hear
EAQ broadcasting typical National music. Announce-
ments from this station are considerately made in
English as well as Spanish.

Then swing south to Rome and hear the voice of
12RO’s woman announcer tell you it’s ‘“‘Radio Roma,
Napoli,” that’s on the air. Most likely the following
musical program will be opera direct from LaScala, in
Milan, or some other musical treat worth going actual
miles to hear—and you’ll be listening to it, with purity
of tone and richness of reproduction that’s truly
amazing, without stirring from your easy chair at home.

And now for an adventure-trek that holds a supreme
“kick” for the radio sensation-seeker! Sail away ‘““down
under.” Listen in to VK2ZME or VK3ME, in Sydney
and Melbourne, Australia. Hear the call of that famous
Kookaburra bird, listen with delight to an interesting
and varied program of music and talks on the commer-
cial and scenic attractions of the Antipodes.

Ouwners’ Reports Show Real Ability

And thesc are but a few of the interesting places to
be visited by means of your SCOTT ALL-WAVE
Deluxe Receiver . . . F. L. Stitzinger, for instance, is a

Scott owner who in a six-month’s period received
1588 programs from 41 stations in 22 foreign lands. A.
G. Luoma got 1261 programs from 75 different stations
in 26 countries, and some 200 other SCOTT owners
reported reception of 16,439 programs from 320 sta-
tions in 46 countries during the same time.

“Can such startling radio petformance be true?”

you ask. Do you doubt that any but radio professionals
can enjoy the delights of exploring the air-waves the
world over, far from the too-familiar programs of
broadcast stations here at home? Do you think that it
may be possible, but feel that the cost of sufficiently
able equipment is more than you can afford for enter-
tainment?

New Value at Moderate Cost!

‘Then set your mind at ease! For such performance is
actually possible . . . we gladly prove it to you, and back
the proof by an iron-clad guarantee of consistent
foreign reception.

Laboratory technique, employing the world’s most
skillful, specially trained engineers and craftsmen in
custom-building a receiver constructed to the highest
standards of perfection known in radio, makes possible
the super-performance of the SCOTT ALL-WAVE
Deluxe for any radio-user, regardless of his experience
or skill in operating. In this set top efficiency is coupled
with absolute simplicity of tuning.

Prohibitively high priced? Not at all! You can have
a SCOTT, and enjoy the supreme thrill of mastering
the air-waves of all the world, at moderate cost.

Get Complete Details—Mail Coupon!

Because the SCOTT ALL-WAVE Deluxe is onz of
the truly fine things of the world, custom-built for
those discriminating people who demand the best, it
is not distributed broadcast, to be casually picked up
here, there, or anywhere. To get full particulars re-
garding it, absolute PROOF of its performance, and
all the information you require, simply send the coupon
below direct to the modern sc1emlﬁclaboratones where
it is built.

(L}

E. H. SCOTT RADIO LABORATORIES, INC.
4450 Ravenswood Ave., Dep’t D-93, Chicago, Ill.

Tell me how I can have a SCOTT ALL-WAVE
Deluxe to take me radio world-cruising. Include all tech-
nical details, proofs of performance, and complete
information.

Name. . geecvvosssnrs R 0 o O BB UG oD
Address............... RO 5575 oo 00
(s BIN00 00 00 00009900 00c 00T State. . vunnesnssionn
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