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Radia,
redasures...

Magazines—HRadio Guide, Tune In,
Swmnd By, Radio Mirror and others

Comics—Mystericus Traveler,
Snhadow, Lone Ranger

Coloring Books—Charlie
M-Carthy, Green Hornet, Lone
Ranger

Photos—B/W Fibber McGee &
Moily, Bergan & MCCarthy, Shadow,
and other stars. Color Photo of
“JOHNNIE” 5x 7 or 8 x 10

Fibber M“Gee & Molly: Lobby
Cards, Poster, Lobby Photos, 8 x 10
Giossy's Book—Heavenly Days,
Large Laminated Advertisernents.

Books Books Books Large
Assortment of Your Faverite Books
on The Stars, Shows, News and
Sportscasters: Amos & Andy, Bob &
Ray, Cheerin, Don MCNeil, Winchell, -
Lowell Thomas, Burns & Allen,
Eddie Cantor, Fred Allen, Fibber
MCGee & Molly, John Gambling,
and many others. We have Big
Broadcast and Heavenly Days.

Lots of other Treasures Lone
Ranger Arcade Cards, Amos &
Andy Standups, Tennessee Jed
Premium, Lum & Abner Almanacs,
1936-1937-1938, Orphan Annie
Sheet Music (copy), One Man's
Family Albums, Tom Corbett Space
Cadet Record

TELL US WHAT YOU ARE LOOKING FOR
WE WILL HUNT FOR YOU!

THIS IS ONLY A PARTIAL SAMPLING OF OUR STOCK
SEND FOR YOUR LIST TODAY

AW\
whl

Treasure Hunters

Barbara Davies (203)487-:0240 evenings oniy!
Box 463 Mansfield Ceater, CT. 06250
ASK US AND WE WILL HUNT FOR YOU ...
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ollecting old time radio programs is now
C assuming all the appearances of treach
warfare—all over The Shadow, a classic old
time radio series which many collectors have
held for years.

Premier Electronics Laboratories of
Sandy Hook, CT is lobbing legal mortar
shells at nine veteran collector/dealers {and
two small other companies) saying they in-
fringed upon Premier’s license from Conde
Nast Publications of New York, the major
conglomerate controlling The Shadew and
its related properties.

Premier filed suit on March 16, 1989,
in U.S. District Court, District of
Connecticut...only 136 days after signing its
Shadow agreement with Conde Nast to
manufacture and distribute home-usage re-
cordings. Premier demanded damages of
$100,000 from each defendant. Several
Shadow defendants say that even one such
damage demand exceeds the total gross OTR-
sales income from all defendants.

Until The Shadow lawsuit, sefling
old time radio shows was one of the most
specialized “niche markets” of all commer-
cial ventures...barely more than a handful of
hobbyists helping other hobbyists. About 20
known coltector/dealers serve about one U.S.
resident in every 24,000—a fairly constant
ratio since U.S. program collecting began on
a widespread basis in the middle to late
1960s. The typical OTR vendor used stan-
durd domestic-style tape recorders, with sales
profits usually barely enough to offset the
vendor’s own program trading costs. Many
vendors lasted a year or less, while oaly a
handful continued their businesses for more
thanadecade...many branching out intonon-
related fields but continuing their OTR sales
inwhat many veteran collectors recognize as
a genuine love of The Hobby.

Most of these “survivor vendors” are
now Shadow defendants: Don Aston, Rex
Bills, Hal Brenner, Bob Burnham, Carl
Froelich Jr., Charlie Garant, Dick Judge.
Larry Kiner, and Pat McCoy. Named in
separate Premier lawsuits were Stephen and




Swxve Ferrante (Radio’s Past) and Gary
£ - 'Wireless and Rivertown Trading, Inc.,
mocs jooscely affiliated with Minnesota Pub-
w Radion,

Tosimplify matters, the U, S, District
Zoer combined these lawsuitsunderasingle
kst 2amber {Aston’s which was the ficst
e v Premier). What was not simple 1o
mderstand was why an essentially “mystery
na216T had brought suit against these de-
Fmdam1s, without first sending a “cease and
msst letter in a effort to halt their sale of
—exesied material.

To understand the importance of the
“zease and desist” issue takes us to the man
st collectors have loag associated with
The Shadow..Charles Michelson of Los
4-zeles. probably the senior rebroadeast
moocator in America. As events unfolded
xr zoert. it became known that Michelson no
reger held the license to distribute The
Skadow—and here the real story behind the
Sadow lawsuits began to tuke shape,

Original Shadow owners were pulp-
magarines giant Street & Smith Publishers.
Mochelson (now age 84) held atruly genteel,
Dk School gentleman’s handshake agree-
=zt with them. Michelson helped distsib-
s The Shadow to subscribing stations, and
azT the series stopped production in 1954,
Machelson entered the rebroadcast market,

wxh an umbrella agreement allowing himto

ease individual radio stations, LP record-
mgs and home-enjoyment tapes. Other
xwerhouse radio series he managed included
The Green Hornet, The Lone Ranger, and
Gaagbusters,

Michelson said Street & Smith
gradnally shrank in size as its owners grew
aider, and in 1961, S & S was finally sold 1o
Conde Nast Publications, one of the more
wadely distributed magazine firms. Conde
Nast publications include Vogue, House &
Garden, Self, Bride’s, Glamour, Mademoi-
swelie, Gentlemen’s Quarterly, Vanity Fair,
Goarmet and the subscriptions-only Conde
Nast Traveler. Conde Nast is at 350 Madi-
&m Ave, New York, NY 10017,

As for Street & Smith, Michelson
sxys. “Conde Nast swallowed them whole.”

Uatil the S & S sale went through, he

added, rebroadcast royalties from The
Shadow went into an escrow account. And
then his nearly fifty years™ close association
with The Shadow crumbled overnight.
“Conde Nast told me my licensing arrange-
ment had expired, and I was out the door.”
Even more amazing to outside observers,
Michelson says Conde Nast requested and
received a list of all his Shadow franchisees,
and in 1988 announced a bidding waramong
those former clients,

Michelson’s franchisees included
The Mind’s Eye, Metacom, and Radio Yes-
teryear. *“Metacom was prepared to bid more
for the series,” Michelson said, “but they
never got the chance. Conde Nast sold the
rights to Radio Yesteryear.”

The CNP/Radio Yesteryear agree-
ment was signed November 1, 1988, allow-
ing Radio Yesteryear a five-year exclusive
license to manufacture and distribute home-
usage recordings, ending December 31, 1993,

Issues and Players

Probably no other company has
caused greater controversy within hobbyist
circles than Radio Yesteryear and its album
subsidiary, Radiola. Founded by former
coltector J. David Goldin, Radio Yesteryear
and Radiola were the first trly aggressively-
marketed old time radio products. Goldin (a
former engineer at CBS, NBC, and Mutual)
relentlessly criss-crossed the U.S. in a gruel-
ing number of guest appearances on radio
stations large and small. Off-the-air tape
recordings of many such “guest shots” were
later offered for sale in the Radio Yesteryear
catalog. Goldin also was interviewed (with
photo) in The National Enquirer.

Clearly, there is nothing shy about J.
David Goldin.

His handsomely-produced 1971 Ra-
dio Yesteryear catalog listed ten Shadow
programs for sale (with “many others avail-
able”}. But in 1973, a rubber-stamped mes-
sage was added to these catalogs, saying
Radio Yesteryear no longer sold copies of
that series, Goldin denied in a 1973 letter
that Michelson “had anything to do with
this,” but did not elaborate.

Later, however, Radio Yesteryeardid




acquire {non-exclusive) Michelson licens-
ing to sell The Shadow... while meanwhile,
Charles Michelson himself was quietly
helping to reverse some long-held bitter
feelings in hobbyist circles toward “the mer-
chandising of OTR.”

Hello Agaln (the longest surviving
hobby newsletter), reported Michelsoncame
to an October 1973 hobbyist convention and
spoke to a reportedly angry crowd of collec-
tors. Hello Again said Michelson took the
position that he had no objection to collec-
tors who sell shows to other collectors. *His
one objection is against those who sell his
copyrighted material to radio stations for
commercial broadcast.”

This was, Michelson recalled in 1990,
2 “live-and-let-live™ approach to marketing
old time radio programs. He recognized that
within the relatively small world of The
Hobby, such sales were by “the converted”
to “the converted™ and the area in which his
own business interest lay were rebroadcast-
ing of programs to the “civilian” (“uncon-
verted”™) general radio listener.

Michelson’s live-and-let-live ap-
proach also extended to vendors who took
Radio Yesteryear’s cxample by advertising
outside more traditional “in-Hobby” publi-
cations.

One Shadow defendant said, “I gota
letter from Charlie that was a cease-and-
desist letter over shows he thought I was
selling to radio stations. I wrote back and
assured him I was selling only to other col-
lectors. That's the last | heard of it from
him.”

Meanwhile, Radio Yesteryear con-
tinued to market its products exclusively
“outside the Hobby,” at prices substantally
higher than collector/dealers. A typical hour
of Radio Yesteryear material sold for $1010
$12 (depending upon the intended market-
ing group), while collector/dealers charged
the same prices for six hours of shows, oo
1800-foot tape.

Radio Yesteryears pricing strategics
incensed so-called “purist” OTR collectors
who insisted that ne collector had the “right™
to sell programs...much less at Radio
Yesteryear's going $10-$12/hour rates. Be-
ginning collectors were among the staunch-
est defenders of “mainstream™ collector/
dealers, saying that without these vendors,
the novicecollector could notcheaply acquire
programs at all. Hobbyist vendors in turn
contended (and often proved) their sales
were barely enough to underwritc their per-
sonal trading costs...and unlike any other
area of “memorabilia” coliecting and selling,
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Tese same hobbyist vendors were cheerfully
=xesing their cusiomers to Hello Againand
&x..ar Hobby magazines, even if it meant
k& : former client would stopbuying ma-
E= from them, as they got into their own
TR activities.

The issue of selling old time radio
I¢rams became a form of “tribal warfare”
anng hobbyists, and it affected almost no
e ..2xcept “civilians,” people who bought
& and tapes from nationally-advertised
*=dors...until they leamed of lower-priced
maerial within The Hobby, Later, in turn,
mey became avid traders, dropping their
mrctases of any kind,

Then the mid 1980s arrived, and with
I z sxiceable decline in what for years had
>=< a "live and let live” attitude,

Radiola issued a doubje album, The
Shecy of the Shadow, featuring interviews
®.1 surviving key cast and crew
w="5¢rs...as well as Michelson himself,

The 1985 album-interview provided
Exrhy information of Michelson’s long
maciation with the series. In 1988, this
Erzer Michelson licensee assumed total
smeol over home-usage recordings, and
€ days later fired off its first salvo of
fecieral Jawsuits,

Charlie Garant says, “I got the spm-

mons on a Friday night. The following
Monday T shipped them my Shadow tapes
and sent a money order for the full amount of
the money involved—$64.50." Neverthe-
less, Premier continued iis demands for
$100,000 from Garant, and the others.

The fawsuit have targeted only those
collector/dealers who had advertised outside
of hobbyist publications. In stark contrast to
Charles Michelson’s approach, none of the
Shadow defendants was first sent a cease-
and-desist letter, This single issue continues
10 be the central source of puzzlement to al]
defendunts contacted for this article, They
tepeatedly stress they would never know-
ingly violate anyone’s legal rights to a given
item. A simple cease-and-desist letter by
any copyright holder would have led to jm-
mediate withdrawal of contested material,

Larry Kiner, for example, withdrew
The Cinnamon Bear, The Saint, and The
Hall of Fantasy. Based on rumors alone that
someone might object—also withdrew
Abbott & Costello. “The same forany Arch
Oboler material,” Kiner said. “1 do not wang
to offend any legitimate owner. Obviously,
I would have done the same regarding The
Shadow, had anyone had the courtesy to
ask!”

Co-defendant Bob Bumham agreed,

Stagr, 1939, by Edgar Intersate, fog,

Iy tichal & Pap-Amer. Copr. Reserved,)
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in his article, “A New Legal Problem for the
OTR Deazler,” in The Illustrated Press,
Burntham said the collector/dealers would
have immediately retreated on sales of any
contested material—with Burnham adding
he would have even surrendered his master
tapes, if necessary.

Like Garant, however, the other
Shadow defendants all contend their actual
sales have been minimal. The best reason
offered: The Shadow was “traded out”
much teo widely-distributed among general
hobbyists. “The 43 Shadow shows I copied
during the [136 days] were more than I
usually did in a year,” Garant recalls. “In
fact, when I was rounding up the tapes 1o
send to Premier, I found some that had been
packed away for several years. The Shadow
was not a hot item.”

Then the mystery behind Premier
Electronics’ demand for $100,000 for each
defendant began to clear up, once its ties to
Radio Yesteryear became known. Then, as
it became known that Premier Electronics
now owned Radio Yesteryear, a few of the
missing pieces in the Shadow defendants’
puzzle began to fall into place.

A Case of Trademarks

Premier's Shadow lawsuit com-
plaint states one of its attorneys had been
admitted to the U.S. District Court in con-
nection with Premier’s 1985 suit in the Cali-
fornia District, against Donald L. Aston and
Aston’s Adventures.

Aston’s main catalog bore the title
“Yesterday’s Radio on Tape.” which Pre-
mier alleged Aston had infringed upon its
Radio Yesteryear trademark. In 1987, the
California District federal judge ruled there
had been no infringement.

It is at that juncture (several observ-
ers say) that Premier Electronics Laborato-
ries declared war on Don Aston.

First came an appeal of the 1987
California ruling. Then Premier slid past its
former franchisor, Charles Michelson for
rights to The Shadew. Then, using inter-
mediaries, Premier ordered and received
copies of The Shadow from the
defendants...and Premier filed its Iawsuits,

According toaletter writtenby aLos
Angeles attorney who handled Aston’s
trademark case, behind-the-scenes maneu-
vering came from a woman attomey who
was later to file her appearance as counsel to
Premier. She called Aston'strademark-case
attorney, and

said that [J. David Goldin] had
demanded thal the Caiifornia
[trademark] case “be resolved®
before there can be any settie-
ment of the Connecticut
[Shadow] action. | advised her
that firademark case] was re-
solvedandwe hadwon andithere
was a reporied decision. She
said that it was up on appeal. |
advised her that in my opinion
the appeal would be unsuccess-
ful. She nevertheless repeated
har statement that [Goldin] de-
manded that the aclion in Cai-
fornia “be resolved,” which was
clearly an Indication that we
should grant them the rights which
the court has so far found that
they are not entitled fo and then,
and only then, wouldthey discuss
the selllement of the Califarnia
action.

...in my opinion, this Connecticut
action was not brought for any
legitimale purpose ta solve any
legitimale grievance or prospec-
tive grievance by Premier against
Aston. Rather, it was brought
solely for the malicious purpose
of harassing Aston and forcing
himlogive upwhathe has already
won. As you well remembex,
when [Goldin] met with Mr. Astam
a few months ago [1988] he
opened the conversation by tal-
ing the Astons that he was there |
to talk them out of what they had
won in court.

One vnmistakable feature of the lo-
ter above (and all other sources for thus
article) is that Premier’s sole stockholder
(according to the trademark -case complainz)
is Jon Sonneborn...yet it is J. David Goldiz
whose name is almost invariably used. Gol-
din is believed to have sold his interest iz




Revival of
Creative Radio

a.unique old-time radio club
invites you to join its growing membership

Take advantage of these great benefits:
National Lending Library |

More than 1,000 old-time radio shows to borrow with new
releases each quarter

Stock Cassettes

Old-time radio shows for as little as $2.50 per hour
Discount Custom Purchases
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Subscription Radio
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Radio Yesteryear and Radiola, but an eftort
to confirm this from Sonneborn has gone
unanswered,

Don Aston flatly states The Shadow
lawsuit is Premier’s “retribution” for losing
the first round in the trademark litigation.
The behind-the-scenes effort to “resoive”
this case, before settling The Shadow law-
suit, tends to support this. Other Shadow
defendants say that another probable cause
of the suitis to utterly crush the same hobby-
tst vendors with whom J. David Goldin had
either traded or competed, in his earliest
years of OTR program sales.

Defendants (and, as events were to
later show, Conde Nast) saw agreement in
another area: despite offers of out-of-court
settlement and even Conde Nast’s offer to
mediate the dispute, Premier had steadfastly
refused to accept an end to its lawsuit. Aston
saysthis wastokeep thelegal heat turmup on
high, to force a trademark case “resolution,”
while others saw it as skillful legal maneu-
vering to delayafinal trial date being set...and
whopping legal defense fees would do the
rest.

One such Premier maneuverrequired
“pro se"” {withoot attorney] answers from
Shadow defendants, but once these were
given, Premier refused to accept them...
claimed the defendants were in
default.. obtained default judgements against
them...and the defendants were forced to
bear all costs in making a motion to vacate
those default judgements.

Onc defendant learned to his horror,
that his personal attorney had been disbarred

and had not filed a “pro se” answer at all.

The defendants’ group-attorney managed to
get this default judgement vacated, too—but
this was conditioned upon that same defen-
dant paying Premier over $11,000 in legul
fees.

Another maneuver: Charlie Garant
had immediately surrendered his Shadow
master tapes and the $64.50 made during
that contested period, and “while I was wait-
ing for areply, the lawyers filed 2 motion for
default.”

Several Shadow defendants have
tried to settle out of court with Premier, for

real or imaginary damages, but Premier has
refused. Meanwhile, $200/hour defense fess
continve to mount. In Don Aston’s words.
“Whoever has the most money wins.”

In faimess, however, Shadow Ge-
fense has a proven track record in old time
radio lawsnits: the same counsel which had
successfully represented the late Arch Obo-
ler and others, against J. David Goldin and
Radio Yesteryear. The U.5. District Coast
now invelved with The Shadow case had
tuled against Goldin over Lights Out, ac-
cording to The Federal Reporter, Secomd
Series, August 1, 1983.

An OTR Groundswell

Soon after Burnham's Illustrated
Press article, the Shadow case turned inm
an OTR groundswell.

Carolyn and Joel Senter formed what
is now believed to be the first-ever appeal
among general hobbyists, for legal-defense
contributions to aid collector/dealers. The
OTR Defense Fund (4003 Clifton Ave., Cin-
cinnati, OH 45220} issued a Hobby-\n'&q'
history-making appeal for money to defend
the same OTR collector/dealers some I'|-ab~J
byists continue to deprecate eves
today...against another commereial program
vendor.

The Seaters said—in effect—thal
only a court could decide who was right =
wrong in this issue. But the defendaom
deserved to be heard in court.

“Unfortunately, the price tag on ~dme
process” can become very high!”

More help came from the 1998
Friends of Old Time Radio conventior m
Newark—also breaking new ground by de
nating $500 to the OTR Defense Fund wia
came directly from the convention fund 4
additional $300 was collected from
tors attending the convention, Awarding
$500 was FOTR maijnstay Jay Hick
(Hello Again editor/publisher). |

Ocly days after FOTR ‘90, cvq'
jolted into high gear, when the OTR Dy
Fund learned of the newest wrinkle in
going Shadow battle...the corporaie -
tion by the all-but-forgotten new ownex
The Shadow property, Conde Nast Pt
tions.




One of the first steps for Premier to
aove its case against the Shadow defen-
Zants required a “document inspection,”
wherein attorneys for Premier, the defen-
sants and Conde Nast met to examine
<opyright certificates Conde Nast holds for
The Shadow. Atthat meeting, a Conde Nast
=miormey expressed “concern about possible
adverse publicity as a result of this case
geing against ‘*moem and pop’
sperations,”(Emphasis added.)

This, indeed, was the raw meat which
the OTR collectors had been clamoring for,

The OTR Defense Furd swiftly con-
mcted its network of benefactors, urging
them to write Conde Nast board chalrman
Samuel 1. Newhouse Jr., and company presi-
dent Bemnard Leser. The Senters asked writers
% object to Premier having filed suit without
EGirst issuing a cease and desist letter to de-
fendants, and to object to damage-demands
amounting to 27 times “any real damages
which could have ensued from any in-
fringements the defendants might have com-
mirted.”

Initially, more radical hobbyists were
bowling for an all-out boycott against Conde
Nast Publications.

One plan called for picketing public-
ity-shy franchise bookstores, local news
media coverage, and then parlaying this into
mational publishing and advertising media
trade publications.

More direct pressure on CNP would
come (others said) by simply not buying any
of the company’s magazines. Notincluding
subscriptions-only Conde Nast Traveler,
combined retail cover price of remaining
CNP magazines sell for $24.40. Of this,
some 40% is written off in trade discounts to
entice retailers to stock the magazines, foran
adjusted one-month total of $14.64. Mulii-
piving by even half the 10,000 names on old
time radio dealers’ mailing lists, this totals
$73.200 for one month and $878,400 for one
year...not wildly different from what Pre-
micr wants from all Shadow defendants.

The boycott fever against Conde Nast
moticeably lessened in late December 1990,
when Conde Nast brought out its own artil-
ey (see “CNP Steps In,” below), Mean-

while, the more bloodthirsty OTR fans con-
tinwed individual all-out boycott assaults
against Radio Yesteryear, in a form of “name
brand recognition™ which the California
trademark case had not had in mind.

Also in late December, explosive
new documentation and corroboration sur-
faced, on another Premier subsidiary, and its
own heretofore unsung role in the war in the
oxide trenches.

The Sandy Hook Connection

Sandy Hook Records, a second al-
bum subsidiary to Premier Electronics, has
released dozens of LPs related to nostalgic
music, radio broadcasts or movie sound-
tracks. Among them is Sandy Hook SH-
#2110, entitled Connee Boswell & the
Boswell Sisters. SH-#2110 states itis copy-
righted in Sandy Hook Records’ name. A
convincing argument to the contrary is 1.5,
Copyright Office Form N-48483, registered
in 1977, showing Connee Boswell anad the
Doswell Sisters “On the Air” was regis-
tered to Totemn Records, one of three small-
run LP labels operated by Shadow co-de-
fendant, Larry F. Xiner.

Sandy Hook Records also claimed
copyright for its SH-#2021 as well: Jack
Teagarden “On the Alr 1936-1938. On
May 13, 1980, the U.8. Library of Congress
Reference and Bibliography section for
Copyright Office records searches said this
album was registered under SR-12-958, in
1978...to another Kiner LP label, Aircheck
records.

Other Sandy Hook titles claiming
copyrights were:

#2002 Bing Crosby “Onthe Air”
#2003 Al Jolson “On the Air”
#2016 Artie Shaw “On the Air”
1939-1940

#2020 Alice Faye “On the Air”?
1932-2934

#2027 The Thirties Girls

Bibliographer William A. Moore said
a records search from 1978-1980 “failed to
disclose any separate registration for works
identifiable as relating to Sandy Hook label
under specific titles.”

Kiner claims ownership 10 all these




albums and has produced a kst of some 68
Sandy Hook titles (#2001-#2110 inclusive)
showing 51 albums are identical in content
to LPs issued by other small-run LP compa-
nies, including Hollywood Sound Stage,
Sunbeam, Sountrak, Joyce, Take Two, Gi-
ants of Jazz, Pelican, and Star Tone. Kiner’s
own Totem, Aircheck, and Spokane labels
account for 14 of the 51 titles in dispute.

Independent corroberation of Kiner's
listing comes from Suabeam/Sountrak
founder Alan A. Roberts of Van Nuys, CA
(12 albums) and Hollywood Sound Stage
founder Howard Goldberg of Flushing, NY
(B albums).

All 34 albums these three sources
say were first issued by themselves, turned
up in Sandy Hook Records catalogs, and in
album jackets bearing Sandy Hook copy-
right notices. Kiner writes,

Mosl, if not ali, of the Sandy
Hook products were originated
by someone eise! Often, they
even duplicate the artwork, sim-
ply removing logos, addresses,
elc., andreplacing with theirown.
In all cases the Sandy Hook
records claimeda ‘copyright,’and
my research indicates that in alt
cases, none were issued,

Both Roberts and Goldberg concur,
with Roberts adding: “It would be an easy
matter to prove whe brought them out first,
and my editing was unique and {J. David
Goldin] didn’t bother to change any of that.”

Kiner adds he has tried for several
years to force Sandy Hook Records to with-
draw albums replicating his own, without
success. At one point, he says, a lawyer for
Sandy Hook Records told him that if ke did
not stop “harassing” Sandy Hook over what
they termed his “unfounded claims,” that
Sandy Hook would sue him.

How come Premier/Sandy Hook/
J.David Golidin/Jon Sonneborn
group conlinue to sell and fo list
and to offer for sale my LPs that
{ have been complaining about?
They've made no attempt to
withdraw those LPs and appar-
ently do not recognize my com-
plaints or copyrighls. What is the

difference between the two?

Kiner has now filed a copynght in-
fringement suit of his own, against Premier
Electronics and Jorn Sonneborn.

This countersuit was discussed years
ago, Roberts said, between himself, Kiner,
and Jim Bedoyan of Take Two records
(whose Al Jolson album shows up as Sandy
Hook SH-#2107 in Sandy Hook Records’
list). Muliiple sources for this article say this
countersuit is not only “long overdue,” but
alsothat Kiner's countersuitis now expected
to be among the strongest Shadow defen-
dants” group defense weapons.

Even more devastating to Premier
Electronics than aflegations it too has in-
fringed on copyrighted matenal (while re-
fusing to settle its own case aimed at other
“infringers”) is the real impact of the newest
wrinkle in this Shadow battle. Conde Nast
Publicationsis also taking legal action against
its own licensee.

CNP Steps In

Conde Nast filed an amended com-
plaint and cross-claim on December 14, 1990
in U.S. District Court, District of Connecti-
cut, seeking to become the sole plaintiff in
Civil Case 89-135-WWE, the formal docket
number for Donald L. Aston and now also
the master docket number for all Shadow
defendants :

Conde Nast Publications alleges that
Premier Electronics Laboratories breached
its Shadow licensing agreement, by failing
to allow CNP to pursue any infringement
claims on its own, before Premier brought its
own legal guns out against the present defen-
dants.

This one almost seems like CNP was
reading the OTR Defense Fund’s letter be-
fore it was ever written. The November 1.
1988 agreement stipulated CNP had the “ex-
clusive right but not the obligation” to suc
infringers, for a 60 day period following the
later of: (1) CNP’s receipt of a notice from
Radiola or from another source regarding
any infringement orcontinuing infringement.
or (2} CNP’s sending a “cease and desist™
letter.

If CNP failed to take action, then
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B=—ier was allowed “the right but not the
= zation” to commence its own legal ac-
.

The reason that Conde Nasi had not
= cease and desist letters, CNP*s com-
e says, 18 because

Premier specifically instrucled
CNP not fo send cease and de-
sist lptters to Aston’s Adven-
tures, The Golden Radio Library,
Bob Burnham, Dick Judge, Carl
Froelich Jr., Redmond Nostaigia
Company, Radio’s Past, Charlie
Garant, Golden Age Radio,
Stoneground Features and
McCoy's Recording, Inc. ... In
accordance with Premier's in-
structions, CNP did not send
cease and desist letters lo these
persons. Thereafter, Premier
commenced the subject fitiga-
tion fagainst these defendanis].
Not only did CNP not censent to
this breach of the terms of para-
graph 10 of the agreement, it
vigorously profasted Premier's
action, but Premier has refused
to cure its breach of the agree-
ment.

CNP’s complaint added they were
rr-cfore denied *the opportunity to ami-
aably resolve all claims of alleged in-
fringement of the licensed rights.” (Em-
pikasis added.) :

Conde Nast acknowledged that most
= the defendants “have made only limited
mues of the infringing products at issue and
e offered settlements including consent
£ junctive relief and payment of dam-

" Although CNP believes these
settlement offers are a reason-
abie basis upon which a negoti-
ated amicable settlement could
have been reached long ago,
Premier characterizes the offers
as grossly inadequate and has
failed to negotiate reasonably.
Premier has even refused CNF’s
counsel’s offer lo act as an inter-
mediary in settiing the actions.

Conde Nast asked the court to first
add CNP as plaintiff in this case, to protect its
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Shadow property in a more direct manner; to
have Premier found to have breached its
licensing agreement; then to be permanently
enjoined from commencing litigation against
any unauthorized persons selling The
Shadow recordings or using the CNP-trade-
marked character likeness in any manner.

Bestof all: CNP asks that Premierbe
dismissed as a party from this lawsuit and
that CNP be substituted as sole plaintiff
herein.

Not-So-Hasty Conclusions

At stake here now is Premier Elec-
tronics Laboratories’ own credibility, con-
sidering PEL’ s ongoing trademark battle with
Don Aston (and the telephone call to “re-
solve” a trademark decision PEL had lost in
court to Astomn). Alsoatissueare 34 outof 51
disputed albums in Sandy Hook Records’
listings for its SH-#2001 through
#2110...some 14 albums having been issued
by another Shadow co-defendant, Larry
Kiner.

Taken alone, Kiner’s claim to copy-
right infringemnent might seem falrly weak.
Confirmation from two other LP
producers...and from the T.S. Copyright
Office...bring an entirely new and stronger
emphasis to this claim. In that context, new
meaning can be read into a memorandum of
law fited by Conde Nast in conjunction with
its amended complaint and cross-clajm:

Based on what has lranspired to
date, it appears thal Premiermay
noi be pursuing the readily avail-
able settlements for reasons
unrelated to the protection of
CNP’s copyright and trademark
rights or the vindication of
Premier's exclusive rights under
the License Agreement.

The memorandum of law does not
mention the 1987 trademark case against
Don Aston, or Larry Kiner's counterclaim
against Sandy Hook’s use of his LPs...but
Conde Nast does mention how Premier has
consistently refused to accept mediation—
and its two 1989 letters asking that CNP not
send cease and desist letters, according to
paragraph 10 of the agreement.

In a sworn affidavit accompanying
CNP’s amended complaint, and its memo-
randum of law, CNP Editorial Business
Manager William P. Rayner mentioned the
background on why Conde Nast had cont
plied with those two letters:

CNP was given no warning as to
what Premler's plans were; if was
entirely possible Pramier planned
{o sub-license these infringers or
to suggest they be left alone be-
cause of the minimal extent of
their infringement. Instead, Pre-
mier commenced litigation...

It does not require a juris dociorate
to sec a measure of disgust held by Conde
Nast Publications over the actions taken by
its licensee. The evidence now in hand
shows that CNP simply got sick and tired of
all thelegal delays in “minimal cases” which
CNP felt could have been settled by simple
cease and desist letters—had Premier not
asked them to refrain, and then filed its
Shadow lawsuits. Throughout all docu-
ments filed, the phrase “amicable settle-
ment” recurs so often that its serves as
Conde Nast’s litany of its own philosoph+
toward infringements,

Another litany, this time from
Shadow defendants: The Shadow radio
series itselfhas been so widely traded thatin-
Hobby demand for that series has reached
nearly rock-bottom fevels, Yet Premier held
fast to its demands for huge settlement fig-
ures from each defendant...even saying one
defendant was “in default,” after sendinz
them histotal sales forthat series during thei-
licensing period, and his master tapes,

Don Aston and Larry Kiner huvz
presented credible reasons to show tha:
Premier’s Shadow lawsuit may well indees
have unseen motives—particularly the &:-
fort to “resolve” Premier’s trademark casz.
and Kiner’s 14 albums issued by Sanl:
Hook Records.

It does not help Premier's credibii:y
when the U.S. Copyright Office cannot fir.d
Sandy Hook Records copyrights for the titles
its atbum jackets stated were copyrighted is
Sandy Hook’s name. Nor can it help
Premicr’s credibility when Jon Sonneborn



Premier was aliowed “the right but not the

obligation” to commence its own legal ac-
1on.

The reason that Conde Nast had not
scnt cease and desist letters, CNR's com-
plain says, is because

Premier specifically instructed
CNP not to send cease and de-
sist letlers to Asiton’s Adven-
tures, The Golden Radio Library,
Bob Burnham, Dick Judge, Carl
Froefich Jr., Redmond Nostalgia
Company, Radio's Pasl, Charlie
Garant, Golden Age Radio,
Stoneground Features and
McCoy's Recording, Inc. ... In
accordance with Premier's in-
structions, CNP did not send
cease and desist letters to these
persons, Thereafter, Premier
commenced the subject litiga-
tion [against these defendanis].
Not only did CNP not consent to
this breach of the terms of para-
graph 10 of the agreement, it
vigorously protested Premier’s

action, but Premier has refused .
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CNP's complaint added they were

therefore denied “the opportunity to ami- A flip of the Centralab

cably resolve all claims of alleged in- .
fringement of the licensed rights.” (Em- Switch tells all . . . whether
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Conde Nast acknowledged that most «volotest a relu‘ctant tube,
of the defendants “have made only limited or io solve the inner mys-
sales of the infringing products at issue and teries of some intricate
have offered settlements including consent testing apparatus.

to injunctive relief and payment of dam-

ages. Although CNP believes these

settlement offers are a reason-
able basis upon which a negoli-
ated amicable seftlement could
have been reached long ago,
Premier characierizes the offers
as grossly inadequate and has
falled to negotiate reasonably.
Premier has even refused CNP's
counsel's offer to act as an inter-
mediary in settling the actions.
Conde Nast asked the court to first
add CNPas plaintiffin this case, to protect its MILWAUKEE, WISC.
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Shadow property in a more direct manner: to
have Premier found to have breached its
licensing agreement; then to be permanently
enjoined from commeneing litigation against
any unauthorized persons selling The
Shadow recordings or using the CNP-trade-
marked character likeness in any manner.

Bestof all: CNP asks that Premierbe
dismissed as a party from this lawsuit and
that CNP be substituted as sole plaintiff
herein.

Not-So-Hasty Conclusions

At stake here now is Premier Elec-
tronjcs Laboratories’ own eredibility, con-
sidering PEL’songoing trademark battie with
Don Aston (and the telephone call to “re-
solve™ a trademark decision PEL had lost in
courtto Aston). Alsoatissueare 3doutofS1
disputed albums in Sandy Hook Records’
listings for its SH-#2001 through
#2110...some 14 albums having been issued
by ancther Shadew co-defendant, Larry
Kiner.

Taken alene, Kiner's claim to copy-
right infringement might seem fairly weak.
Confirmation from two other LP
producers...and from the U.S. Copyright
Office...bring an entirely new and stronger
emphasis to this claim. In that context, new
meaning can be read into a memorandum of
law filed by Conde Nast in conjunction with
its amended complaint and cross-¢laim:

Based on what has transpired to
date, it appears that Premier may
not be pursuing the readily avail-
able settlements for reasons
unrelated to the protection of
CNP's copyright and trademark
rights or the vindication of
Premier's exclusive rights under
the License Agreement,

The memorandum of law does not
mention the 1987 trademark case against
Don Aston, or Larry Kiner's counterclaim
against Sandy Hook’s use of his LPs...but
Conde Nast does mention how Premier has
consistently refused to accept mediation—
and its two 1989 letters asking that CNP not
send cease and desist letters, according 1o
paragraph 10 of the agreement.

In a sworn affidavit accompanyi
CNP's amended complaint, and its mem
randum of law, CNP Editorial Busine
Manager William P. Rayner mentioned d
background on why Conde Nast had cou
plied with those two letters:

CNP was given no warning as |
what Premlar’s plans were; it wa
entirely possible Pramier planne
fo sub-licanse these infringers «
o suggest they be left alone i
cause of the minimal extert
their infringement. Instead, Pre
mier commanced litigation...

It does not require a juris doctora:
1o sec a measnre of disgust held by Cond
Nast Publications over the actions taken b
its licensee. The evidence now in hao
shows that CNP simply got sick and tired ¢
allthe legal delays in “minimal cases™ whic
CNP felt could have been settled by simpl
cease and desist letters—had Premier m
asked them to refrain, and then filed
Shadow lawsuits. Throughout all docs
ments filed, the phrase “amicable setthe
ment” recurs so often that its serves a
Conde Nast's litany of its own philosopk
toward infringements.

Another litany, this time froz
Shadow defendants: The Shadow rad
seriesitselfhas been so widely iraded that i
Hobby demand for that series has reachs
nearly rock-bottom levels, Yet Premier hel
fast to its demands for huge settlement fig
ares from each defendant...even saying om
defendant was “in defauit,” after sendin
them his total sales for that series during thes
licensing period, and his master tapes.

Don Aston and Larry Kiner haw
presented credible reasons to show th
Premier’s Shadow lawsuit may well indes
have unseen motives—particularly the &
fort to “resolve” Premier's trademark czse
and Kiner’s 14 albums issued by Sand
Hook Records.

It does not help Premier’s credibiii
when the U.S. Copyright Office cannot fis
Sandy Hook Records copyrights forthe titke
its album jackets stated were copyrightad a
Sandy Hook's name. Nor can it hej
Premier’s credibility when Jon Sonnebom



won’t even confirm J. David Goldin had sold
Radio Yesteryear, Radiola, and/or any other
former Goldin company to Premier.

Conde Nast in turn displayed its own
credibility by producing the copyright cer-
tificates for The Shadow, at the document
inspection meeting which Premier had
brought about by its lawsuits.

It seems reasonable after Larry
Kiner's claim-—and other statements made
by veteran collector/dealers—that Premier
Electronics should now show copyright cer-
tificates of their own, for SH-#2001 through
#2110 inclusive. Premier should also ex-
plain the motives for that refusal to settle
The Shadow suit against Aston’s Adven-
tures, unti] the trademark suit is “resolved.”

Premier should also explain how the
prompt submission of Shadow master tapes
and total proceeds of Shadow program sales
during the contested period can constitute
being “in default.”

Possibly most importantly, Premier
can gain maximum credibility by fully ex-
plaining the nature of its relationship to 7.
David Goldin. If Geldin did in fact sell
Radio Yesteryear and Radio, then why was
his name specified by the Aston trademark-
case attorney when she called Aston’s attor-
ney? What had Goldin gone to California, to
pursue this issue in 1988...three years after
Premier filed the trademark suit? Why has
Goldin’s name (and not Jon Sonneborn’s or
Premier’s) name been used by more than two
dozen sources contacted for this article?
Would Premier have filed its 1985 Califor-
nialawsuit, had itnot owned Goldin’s former
companies? Why then would Goldin show
suchinterestin these lawsuits...unless he had
an active role in helping to orchestrate them?

Should that last part prove to be
provably true, then we can further believer
the collector/dealers are correct: that Goldin
is going after those OTR veadors with whom
he competed in his earliest days of selling
programs...back in those days when Goldin
himself withdrew The Shadow from his own
catalog.

Finally, the credibility of Premier’s
claim (through its Sandy Hook Records sub-
sidiary) that SH #2001 through #2110 inclu-

sive are copyrighted in Sandy Hook's
name...whilethe U.S. Copyright Office states
otherwise.

The Library of Congress {which
oversees copyrights) has a staff known inter-
nationally for their great pains to provide
accurate, unbiased information in their re-
ports. So if there are to be any money bets
placed on this entire copyright discussion,
the odds on Sandy Hook actually holding
copyrights forits SH #2001-#2110inclusive
are precisely the same as the likelihood that
a shimmering silver flying saucer will land
in CNP president Bernard H. Leser’s back-
yard birdbath ...whereupon little green men
will disembark and request in flawless
Queen’s English that they be allowed the
honour of marrying Mr. Leser’s pet canary,

Who will reply: “Aaawwwwp!
Polly wants a copyright!”

Conde Nast, after all, has shown its
copyrights...alt over alegal batile that might
never have arisen, if not for Fremier...a com-
pany Larry Kiner, Alan Roberts, Howard
Goldberg, and the U.S, Copyright Office all
say lack copyrights of its own. So now (at
long and expensive last) isn’t turnabout for
Premier indeed fair play?
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RO.Box 6176 Cincinnati, Ohio 45206

CUSTOM CASSETTE LOADED WITH CAPITAL TAPE
PACKED IN HARD NORELCO-STYLE 80X LABELED,

MINIMUM ORDER: THREE {60 MIN! CASSETTES $10.00
{ADD 50 ADDNTIONAL FOR EACH 90 MIN GASSETTES)

PRICES iNCLUDE SHIFPING V14 SPECIAL FOURTH
CLASS RATE. FOR FIRST CLASS ADD 35 PER
CASSETTE. ALL ORDERS SHIPPEC TO AREAS QUTSIDE
THE U1.5. MUST BE SHIPPED FIRST CLASS.

NOTICE: PRICES QUOTED COVER SUPPLIES AND
OFERATING COSTS OMLY. NO CHARGE 1§ MADE FOR
THE ACTUAL PROGRAMS. QUR PRODUCTS ARE
INTENDED FOR THE NON-PROFIT USE OF THE
CONSUMER, HELLO AGAIN RADIO ASSUMES NO
LIABILITY FOR UNALTHORIZED USE OF THE
PROGRAMS.

HOW TO ORDER

Payment in U5, funds required with order. C.0.0. is not
availabie. En¢lose check or money urder, Please ba
certain your name is clearly printag on arder form. We
cannat be responsibla for proper pracessing of your order
if thiz information is omitteri. H you have ary specific
questions, 3 reply 15 not guaramteed unless a self
addressed stamped envelope is incleded.

Cld time radic on cassettes.

995 FIBBER McGEE & MOLLY
1. Spaghatli Dinner - 2. Gircus Comes To Town
996 FIBBER McGEE & MOLLY
1. Wallpaper Hanging at McGee's
2. McGee Models a Dress
997 FIBBER McGEE & MOLLY
1. McGee Minds The Baby
2. McGee Builds a Fire Place
998 FIBEER McGEE & MOLLY
1. Elopement On 15th Wedding Anniversary 9/12/39
2. Newspaper Columnist 9/19/39
999 FIBBER WeGEE & MOLLY
1. Fibber Changes Name to Ranald
2. Fibber Iz Drafted
1000 FIBBER McGEE & MOLLY
1. Gildersleeve’s Phonograph
2. Fibber Finds Geld Watch
1001 FIBBER McGEE & MOLLY
1. McGee Sells Walkch 2. McGee Buys Mew Suil
1002 FIBBER McGEE & MOLLY
1. The Encyclopedia Salesman 3/2/36
2. The Auto Show 10/11/37
1003 FIBBER McGEE & MOLLY
1. The Blue Aoom Murder 2/18/34
2. Jack's Litte Woman
Miniature Woman 2/11/34
1004 THE JACK BENNY SHOW
1. Uncle Tom's Cabin 12/3/33
2. Mary's Birthday 6/16/33
1005 JACK BENNY SHOW
1. What Really Happened To Ronald Coleman's
Oscar 5/9/46
2. Jack Hides From Ronald Coleman 4/25/48
1006 JACK BENNY SHOW
1. Jack Borrows Bing Crosby's Oscar 4/4/48
2. Ronald Coleman's Oscar s Siolen 3/28/48
1007 DUFFY'S TAVERN
1. Guest Alan Ladd 1/4/46
2. Archie’s Oid School Teacher 1/18/48
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1008 THE GREAT GAL.DERSLEEVE
1. Mystery Vioica 5/10/42
2. Ship Christening 5/3/42
1% THE GREAT GILDERSLEEVE
1. Letlers To Servicemen 3/39/42
2, The Goat 4/26/42
1H0 THE GREAT GHLDERSLEEVE
1. Swami Gildarsigave 3/1/42
2. Ong Of Tha Ten Best Dressed Men 3/15/42
10%t THE GREAT GILDERSLEEYE
1. Here Comes The Judge
2. Gildy B Waler G
1012 THE GREAT GILDERS|.EEVE
1. Birdie Cuits 11/9/41
2. Serviceman For Thanksgiving 11718/41
1013 THE GREAT GILDERSLEEVE
1. Planting A Tree 10/4/42
2. Golt Tournament 9/5/42
1014 THE GREAT GALDERSLEEVE
1. Aulo Class 2/8/42
2, Selling The Drug Store 2/22/42
1015 THE GREAT GILOERSLEEVE
1. First Day On The job 10/25/42
2. 4 Pal To Leroy 11/1/42
1016 THE CHARLIE McCARTHY SHOW
1. Oni Hour of Rare Excerpts from the Archives
of Their First Shows 2. Continuad
1017 THE CHARLIE McCARTHY SHOW
1. One Hour of Humor w/Jack Kitkwood
2. Continued
LET'S PRETEND
1. Brave Little Taylor 2. Continued
1019 DIMENSION X
1. The Outer Limi 4/8/50
1020 DIMENSION X
1. The Outer Limit 4/8/50
2. With Foided Hands 4/15/50
PHILLIF MARLOWE
1. Gold Cobra 6/21/50 2. Face To Forget 6/14/50

1022 ROCKY FORTUNE (FRANK SINATRA)
1. Too many husbands 2. Qrgan Grinder
ROCKY FORTUNE
1. Drama Critics Body 2. Art Store Handy Man
1024 ROCKY FOHRTUNE

1. Mistaken for Boxer 2. Sixter's Elite's Dead
1025 ROCKY FORTUNE
1. Zenth Foundation 2. Companion ko a Monkey
AOCKY FORTUNE
1. The Fresh Corpse 2. Wiltness to a Will
ROCKY FORTUNE
1. Ship Steward 2. Parrlfes
1028 SUSPENSE

1. Victoria Cross 11-2-50 H. Marshalt

2. Blood on the Trumpet 11-3-50 W, Holden
1029 SUSPENSE

1. On a Gountry Road Cary Granl 11-16.50

2, Going, Guing, Gone Ozzie & Harriet 11-23-50
1030 SUSPENSE

1. Wages of Sin 8. Stanwick 10-19-50

2. Toq Hot To Live R. Widmark 10-26-50
1011 LUX RADIO THEATRE

1. & 2. Boadertown 7-3-29

Dan Ameche, Joan Bennett, Clair Trevor
1032 LUM & ABNER

1. Trig to Washington

2. Lum Gets Engaged
1033 LUM & ABMER

1. Insurance Company

2. Money for a Lodge Meeting
1034 (UM & ABNER

1. Taxes are Due

2, Buying Lots for Store
1035 LUM & ABNER

1. Lum Fakas Broken Leg

2. Lum Needs Psychiatist
1036 LUM & ABNER

1. Thanksgiving w/FRrwens 2. Cactus Jack

101a

1021

1023

1026
1027



1037 PAT NOVAK FONt HIRE

1. Dixie Gillian Case 4-16-43

2. Murder of Joe Dening 6-28-49
1038 WHISTLER

1. Search for an Unknown 10-24-48

Willard Waterman

2. Letier from Yesterday 10-31-48
1039 WHISTLER -

1. Gateway o Danger 2-26-45

2. Murder Witl Shout 3-19-45
1040 WHISTLER

t. Cover Up 11-7-48

2. Murder is Legal 2-5-45
1041 WHISTLER

1. Whirlpool 10-10-48

2. Package for Emily 10-17-45
142 WHISTLER

1. Cover Up 11-7-48

2. Nightmare 11-14-48
1043 WHISTLER

1. Beyond the Wall 3-27-49

2. Rawhide Coffin 4-3-43
1044 WHISTLER

1. Fatal Appointment 7-7-48

2. Bright Future 8-18-48
1045 WHISTLER

1. Tough Guy 4-28-48

2. Chsin Reaction 5-12-48
1046 WHISTLER

1. Meet Doctor Death 4-23-45

2. Masters Treg 4-30-45
1047 WHISTLER

1. Let George Do It 7-23-45

2. Summer Thunder 7-30-45
1048 WHISTLER
1. Phone Gall From Death §-10-45
2. X Marks & Murderer 8-20-45
INNER SANCTUM
1. Fearful Vayage 1-3-49
2. Murder Faces East 12-13-48
1050 INNER SANCTUM
1. The Corpse in the Cab 5-23-49
2. Dead Heal 8-15-49
SUSPENSE
1. House in Cypress Canon Robert Taylor
2. Fugue in C Minor V. Price & |. Lugino
1052 ESCAPE (CBS)
1. The Fyurth Man 5-18-47
2. The Ring of Thoth B-11-47
PHILLI® MARLOWE
1. Deep Shadow 3-21-50
1. Sword of Cebu 3-28-50

NEW SAM SPADES W/HOWARD DUFF
1054 SAM SPADE
1. Deathbed Caper 6-20-48
2. Bailbond Caper §-27-48
[Sandra Gowld subs for L. Tuitle)
1055 SAM SPADE
1. Rushlight Diamand Caper 7-4-48
2. Wheel of Light Caper
1056 SAM SPADE
1. Missing Mews Hawk Caper 7-18-48
2. Mad Scientist Caper 7-25-48
1057 SAM SPADE
1. Hol Hundred Grand Caper 9-19-48
2. Dick Foley Caper 9-26-48
1058 SAM SPADE
1. Farmer's Daughter Caper 9-3-50
2. Red Anapola Caper 5-18-50 (Rehearsal)
1059 BILL STERN'S SPOATS
1. Herbert Hoover 9-2-49 Red Grange 10-28-49
2. Boris Karlolf 1-13-50 Ann Sheridan 10-13-50
1060 DRAGNET (JACK WEBE)
1. Big Doath 3-29-55 2. Mo tooth 4-5-35
1061 DRAGNET
1. The Tie 4-12-55 2. The Deal 4-19-55
1062 DRAGMET
1. Tha Revision 5-10-55 2. The Squealer 5-17-55
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1001

1053
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1063 DRAGNET
1. The Siege 5-24-55 2. The Sisters 5-31-55
1064 DENNIS DAY
1. Christmas Show 12-25-46
2. The Guest Spoaker 1-1-47
1065 DENNIS DAY
1. Missing Heir 1-22-47
1. Iesistible to Women 2-12-47
1066 DENMNIS DAY
1. Unempioyed 2-26-47
2. Mistaken Bank Fobber 3-5-47
1067 DENNIS DAY
1. Masquerade Ball 4-18-46
2. Radic Script 11-14-46
1068 ACADEMY AWARD
1. Jezebel 3-30-48 2. Kitty Foyie 4-6-46
159 ACADEMY AWARD
1. Life of Louis Pasteur 4-13-46
2. Greal McGinty 4-20-46
1070 ACADEMY AWARD
1. Snow While & The Seven Dwarls 4-27-46
2. Stage Coach 5-4-45
1071 ACADEMY AWARD
1. The Informer 5-25-45
2. Arise My Love 6-1-45
1072 ACADEWY AWARD
1. Ruggies of Red Gap 6-8-46
2. Pride of the Marines 6-15-46
1073 PHIL HARRIS & ALICE FAYE SHOW
1. Phif—Movie Star 4-24-4G
2. Dinnet for Creighton's 4-17-49
1074 PHIL HARRIS & ALICE FAYE SHOW
1. Sponsar's Daughter 4-3-49
2. Circus 4-10-49
1075 PHIL HARAIS & ALICE FAYE SHOW
1. Phil Buys a Boat 5-22-49
2. [nvitad to the Scolt's 5-15-49
1076 PHIL HARRIS & ALICE FAY SHOW
1. Phil has Tonsils Ot 6-5-49
2. Picnic for the Family 5-20-49
1077 ESCAPE
1. Vanishing Lady 2-1-48
2. Ancient Sorceries 2-15-48 ;
1078 ESCAPE '
1. Dream of Armageddon 9-5-48 ’
2. Crient Expross 2-19-49
1079 ESCAPE
1. Ring of Thath 8-11-47
2. The Most Dangerous Game 10-1-47
1080 ESCAPE
1. Lozt Special 2-12-48
2. Red Wine 2-26-49
1061 FAVORITE STORY
1. Les Misersbles 2. Diamond Lens
1082 FAVORITE STORY
1. Connecticut Yankee in King Arthur's Court
2. Cyrano de Bergerac

+. David Copperfield
2. Queen of Spades
1084 LETS FRETEND
1. Princess Moonbeam 3-20-43
2. Goose Girt §-3-46
1085 LETS PRETEND
1. Faithfd John 8-10-46
2. Thumbelina 6-23-47
1086 LETS PRETEND
1. Brave Little Tailor 41
2. Why Ihe Sea is Salty §-22-42
1087 LETS PRETEND
1. The Little Mermaig 8-29-42
2. Elves & the Shoemaker 9-5-42
1088 LETS PRETEND
1. Water of L e 3-12-42
2. Prince Gigi & The Magic Ring
1089 LETS PRETEND
1. House of the World 12-26-42
2. (Golden Touch 1-23-43



ONE OF A KIND

ART GCARNEY IS THE ONLY NETW[IRI( STAFF ACTOR

VERSATILE ART, DIALECT EXPERT, CAN BE CHARACTER ACTOR

MIMIC

RT CARNEY is a young man with a job
that many z free-lance actor would
give his eycteeth and ten years of his
life to have, It is the only position of its
kind existing in any of the four large
networks. Art is the only actor who is a
regular salaried staff member of the
Columbia Broadcasting System.

As anyone who has gone through the
exhausting throes of becoming a radio
artist can tell you, the hardest part of
attaining prominence is getting estab-
lished with the network producers. It is

a long tale of auditioning, getting inter-
views with producers and directors, and

beating out a shoe leather symphony
between advertising agencies and net-
work offices. After some small encour-
agement, you spend all your time and
ingenuity reminding the producers that
you do exist and are available for a iittle
work, When you are in demand there
is a vast amount of dashing about to be
done o cover your assignments at the-
networks. You worty about your pub-
licity or lack of it. In some cases, an
expensive item in your- budget is a
publicity agent who gets a fat fee for
keeping your name in print.

That, in brief, is largely what the
radio artist faces as he strives for suc-
cess, Only Art Carney of all the legions
of actors has succeeded in by-passing all
that struggle.

Art has a seven year contract with
CBS which requires him to appear on
any of the network's sustaining pro-
grams (that is, unsponsored shows) as
he is needed. For this, he is paid a
regular weekly salary. In addition to
this, his contract permits him to accept
and be reimbursed for any roles on"CBS
commercial shows as long as they do not
conflict with his assignments on sustain-
ers. So he has not only the regular
weekly paycheck of which all acrors
dream, but alse a chance to make extra
money and an assurance that he will by
heard with enviable regulanty on th|
radio, :

How did he get this way? Well, the
secret of Art's success lies in his versa.
tility. First of all, he is a first class
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mmmic. His impersonations of Roosevelt,
Willkie, Eisenhower, Fred Allen, Win-
moo Churchill are masterpieces. He can
master a voice imitation in s brief a
spece as half an hour. He actually had
w do this once with a2 recording of
Emer Davis’ voice for a role on "Report
To The Nation.” Then, he is a compe-
t=nt straight actor—from the beginning
of his career—a natural for radio. He is
accomplished at dialects and character
Toies. _

How does he do financially as com-
pared with free lance artists? Better than
most of them, not quite as well as the
wp-flight ones. But doa't forget this
point—there are very few at the top and
even those few have no definite static
mcome, After all, everyone has slow
weeks. At can have a slow week and

stil! bring home the bacon. If he does
a lot of commercial shows in a week, he
says, "It's just gravy for me.”
" Art began his career in high school.
His excellent imitations merely amused
his classmates but gave an elder brother
Jack, a radio producer, the idea that this
young fellow was meant for show busi-
ness. Jack had him audition for Horace
Heidt in 1937, soon after Art was gradu-
ated from high school. He toured with
the band for about four years with his
own comedy act. The next two years he
spent in announcing for the “Pot O
Gold” program and acting in vaudeville
and the theatre in and around New
York.

CBS gave Art his big break when he
was hired to do an imitation of Roose-
velt's voice on "Report To The Nation.”

WALTER VAUGHAN, ART CARNEY, BUY REPP, CAKL. EASTMAN ON “REPORT- TO THE NATION"

T
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Following this initial appearance, the
CBS directors formed the habit of using
him regularly on various shows. One
QOctober day in 1943 the attractive seven
year contract was flashed before him and
he wasted no time in signing it.

Ouae of his frequent assignments was
on the program called "Man Behind
The Gun.” Coincidentally, a man be-
hind a gun was just the role the Army
had in mind for him teo, and in Janu-
ary 1944 he landed in the infaniry. He
returned to civilian life and his unique
contract in November of the following
year.

“Columbia Workshop,” *“School Of
The Air,” and "Behind The Scenes at
CBS” are a few of the sustainers which
keep Art busy. When not broadcasting
he is making recordings which are put
to good use in his study of voices.
Newsreels, movies, and radio shows are
also used as references to perfect the
Carney impetsonations.

Art is & faitly happy man. Only oace
in a while (perhaps because all actors
have roving souls) does he cast a mildly
envious eye at the fat roles that free
lance actors can land by being available
to all four networks. At present, though,
he’s content to be a familiar part of the
CBS scene and enjoy the rare security
he has attained.
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@ Joe Laurie told it on "Can You
Top This?” Mrs. Goldberg, trying on
all the hats in 2 millinery shop, com-
plained, “Mr. Rappaport, I don't like

these hats.”” He said, “What's the
matter with them?” "Well, I think
they'se last year's style.” He sputtered,

“"Mrs. Goldberg, don't forget you're
wearing last year's face.”

@ Bob Burns says: "My Uncle Slug
must have been born under the sign
of Pisces, the fish. He's always had
a whale of a time, he’s quite a card
shark and he’s a little hard of herring,

@ Phil Baker has a habit of taking
old proverbs and giving them a radio
twist. Such as: One man’s food is a
radic announcer’s’ business cto adver-
tise . . . Early to bed and éarly to
rise means that you're on a morning
sustainet . . . He who laughs last
listens. to the rebroadcast of a comedy
program . . . Two is company and
three minutes is too long for a com-
mercial plug . . . People who live in
glass houses are called control men

. Hitch your “waggin’” to a star
and you earn the name of stooge . . .

® When Hal Peary was suffering
from an eye irritation, he wore dark
glasses to the “Great Gildersleeve”
rehearsal. Cast members placed a tin
cup beside his chair and dropped coins
in it as they passed. Hal pretended
not to notice but finally picked it up,
counted the change and announced,
“A very good day's work . . . now
I think I'll try another network.”

AUGUST, 1944

i
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Love Old Time Radio? * Jazz and Big Band Music? * Old Movies?

Subscribe Now to

Past Times

The Nostalgia Entertainment Newsletter

Past Times celebrates the great entertainers of the *20s, *30s, *40s and
early "50s. Four times a year, we bring you articles and reviews about the music,
movies and radio programs of the era. We profile filmmakers, musicians, and
other entertainers—whether theyre well-remembered or unjustly forgotten,

Each 16-page issue includes:

+ Reviews of new records, cassettes and CDs featuring vintage music.

* News and reviews about classic movies on videocassettes and discs.

* Exclusive articles and interviews with the era’s entertainers.

* Book reviews of new titles and those you may have missed.

* A calendar of upcoming events: film revivals, conventions, jazz festivals, etc.

4 issues only $8.04} - Sample issue only $2.00

PAST TIMES « 7308-R Fillmore Dr. « Buena Park CA 90620
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| RADIO'S FALL

HELEN HAYES brings her dra-
matic show back to CBS Sunday,
October 5. This year she'll per-
form more original radic plays

MOV{E-RADID GUIDE

Week of September 27.0October 3 1941

JACK BENNY and Mary
Livingstone, after a sum-
mer of rest, recreation
{below} and Jack's filming
of "Charley's Aunt,"’ come
back to NBC October §

To help guide our readers in chari-
ing their own plans jor this season’s
radio listening, herewith iz presented
a selective showcase of big shows.
Thig feature is not meani {o be g com-
prehensive cotelog but rather 4 bro-
chure of mew shows and novel fea-
tures, special plans, radical changes
and shifts in persomnel. As the fall
sengson unfolds you will be kepi com-
pletely up to date o3 usual in our
program pages and ithe reguler de-
partment, “This Week in Radio”—
The Editors,

Pres. Roosevelt and Wendell Willkie
will speak on the spectacular "Mobili-
zation for Human Needs" program
Friday night.

SPOTLIGHT SHOW

Flagg and Quirt Streamlined
“Captain Flagg and Sergeant Quirt,”

those red-bloocded rowdies who loved

to fight and fought {o love in the

T
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ANS REVEALED

memotable play and film, “What Price
Giory,” now pick up where they left
=¥, Victor Mclagler and Edmund
wowe will recreate the famous Marine
caaracters they immortalized on the
xreen in a new radio series beginning
=.s Sunday, September 28, on NBC.

WELCOME BACK
Found: Baby Snooks!

in spite of recent rumors to the
e«Tect that Fanny Brice and her Baby
Snooks creation would not be heard
this season on “Coffee Time,” Movig-
Hapio Guipk has it on reliable author-
try that the little brat and her antics
will be just as much a comedy fixture
as ever on the Thursday night NBC
show. You may expect her tardy but
spectacular entrance this Thursday,
October 2.

Time Marches on Air Again

The off-and~on “March of Time”
marches back on the alr Thursday,
Octoher 8 (NBC), at one of the most
opportune periods in history for the
show's news-dramatization technrique.

Hit Operettas Back

The “Chicagoe Theater of the Air”
which last season thrilled listeners
and drew over three thousand spec-
tators to its final broadcast, returns
to MBS for another season Saturday,
October 4. The show will be seventy-
ive minutes long this year, will again
sresent the world’s best-loved oper-
ettas and talks by publisher Col.
Rebert ‘McCormick and will again
feature sepdrate singing and acting
casts. Henry Weber will conduct,

Marion Claire will sing lead female.

Toles, Betty Winkler, Bret Morrison,

other well-known dramatic stars will

perform, and such male singers as
Igor Gorin, Allan Jones, John Carter
and Jan Peerce will appear. William

Bacher directs and the adaptations are.
made by Malcolm Meacham,

“"Hobby Lobby" to Return

Dave Elman’s “Hobby Lobby,”
which was off the air last season afier
a very popular rum, returns to the air
Saturday, October 4, over CBS.

NEW PLANS

Allen Features Collegians

Fred Allen brings back his hour-
long program this Wednesday, Oc-
tober 1, to CBS, with his cast intact,
but with plenty of fresh comedy i:il'eas
and with an innovation in the form
of a highlight spot for college talent.

Brighter "Big Town™

It will be a slightly brighter “Big
Town” that returns to CBS Wednes-
day, October 8. Although the dramatic
show starring Edward (. Robinson
and Ona Munson will still present its
crime-fighting, newspaper-publishing
episodes, {the general tone will not be
as heavy as before. Robinson himself
made this decision after questioning
young cadet friends of his son, Manny,
at Black-Foxe Military Academy.

Benny Wants to Travel

Jack Benny, returning to NBC Sun-
day, Octoher 5, plans several innova-
tions for this season. For one thing,
he hopes to do much traveling about
the country instead of originating all
shows in Hollywood or New York.

B. & A. Have New Colleagues

George Burns and Gracie Allen re-
turn Tuesday, October 7 (NBC). New
to the show will be ecomedian-an-
nouncer Bill Goodwin, Paul White-
man's orchestra, and a new voealist
selected by an extensive talent search,

“
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Classified Ads

SCIENCE FICTION RADIO SHOWS on reg.
cassettas. Send for catalog, 25¢ John Ford,
411 Truitt St., Saksbury, MD 21801,

vintage Radia Programs on cassettes. Comedy,
Drama, thrilbers, westerns and more. Lowest

prices nationwide. $1.00 (refundalie).
Galore, Box 1321, Eicott City, MD 21043 (1474) (52)

WANTED: Amos & Andy radio program items,
puzzles & stand-ups. Bob Morgan, 4005 Pitman
Rd., College Park, GA 30349.

Steve Dolter, 577 West Locust, Dubuque, lowa
52001. (319) 556-1188

200 reels, comedy, mystery, drama, Fred Allen,
Jack Benny, Suspensse, | Love a Mystery.
Interested in beoks about OTH or OTR
pertormers.

Raymond Stanich, 173 Columbia Heights,
Brooklyn, NY 11201

Music, personalities, drama, comedy, Railroad
Hour, Chicago Theater of the Air, Fred Allen,
Richard Diamond, Baby Snocks, Bickersons,
Hay Bradbury. Co-authored book: “SOUND OF
DETECTION-ELLERY QUEEN ON RADIO.” Do
research on old time radio. Issue kgs.

Radia books, parts wanted prior 1950 from
radio repair shops. Send price |ist. Richards,
Box 1542-D, Brooklyn, N.Y. 11201,

CAPTAIN MIDNIGH'IF ITEMS wanted. DeWayne
Nail, P.0. Box 555, Cleburne, TX 76031

Wart these Lux shows: Red River, Alice in
Wonderiand, Paradine Case, Xent Coscarelly,
2173 Willester Ave., San Jose, Calif. 95124

RADIO ITEMS BEFORE 1935, sets, speakers,
tubes, parts, literature & advertising. Schneider,
9511-23 Sunrise Blvd., Cleveland, OH 44133

WANTED: To hear from anyone with Baby Snooks
programs. Buy, sell or trade. Will buy or exchange
catalogs. Lynn Wagar, Box 202 B.C.A., St. Cicud,
MN 56301.

HAVE MOST BIG BANDS in chronological order in
exchange for Boswell Sisters, Annette Hanshaw,
Ruth Etting, Lee Whilay from 78 records or
broadcasts. Have most of their L.P.'s. Watter M.
Keepers, Jr., 6341 Glenloch Street, Philadelphia,
Pennsylvania 19135.1-77.

Wanted: Juvenile adventure serials, Mystefious
Traveler, Gangbusters, Fred Allen, 2000 +.
Cassettes only.

Ke:o \greigel, 7011 Lennox Ave. #126, Van Nuys, CA
a1

Nelson Eddy and Bing Crosby Research; send data
Box 724, Redmond, WA S8073-0724

Old-time Matinee Serials & Westerns on VHS
Videocassetta! Tom Mix, Buck Jones, Zormo, etc.
Free list! Send $.A.5.E.-Series, P.O. Box 173 R
Boyeriown, PA 19512

Wanted: 1st Nightbeat program (2-6-50) as well as
one where"Willlam Conrad appears. Victor Padilla,
Jr. 104 Marcy Ave., Brookiyn, NY 11211,

Wanted: Trade or buy Tom Corbett and other SF
cassattes. Mark Skullerud, 20810 Z1st Ave. NW,
Seattle, Wash. 98177

WANTED: 16" RADIO transcription recordings. All
types.—Paul Scriven, 238 West State Street,
Hiles, OH 44446, my4D441

RADIQ TRANSCRIPTION DISCS wanted. An
size, speed. — Box 724H, Redmond, WA 98052,

EDWARD HAMILTON, 933 Naismith, Pl., Topeka,
KS 66606 wants CBS Radio Mystery Theater;
prefers cassettes...

ALLAN SHERRY, 5410 Netherland Ave.,
Riverdale, NY 10471 is trying 1o locate the last
date for Prescott Robinsen on the air plus any
other information about him.

THOMAS HEATHWOQOD, 22 Broadlawr Pk.,
Chestnut Hill, MA 02167 icoking for Porlia Faces
Lite, especially July 1948 and April 1948,

ROBERT SHEPHERD, 129 Highfields Rd.,
Abington, MA 02351 wanis to know: who was the
announcer for Suspense after Larry Thor and also
during Bil Robson's era as producer.

The Giolden Radio Buffs of Maryland will hold its
16th anniversary Gotden Mike Awards, Baltimore,
MD. For details write.

OLD RADNO SHOWS on cassettes. Rare Big
Bands ang Vocalists too! The absolute best

uality. Free catalog. 2732-R Quesnsboro Ave.,
gittsburgh, PA 15226

LOGS: Ray Stanica, 173 Columbia Hts., Brooklyn,
NY 11201 has a complete log of Mercury Theater
of the Air and Campbell Playhouse for a S.A.5.E.
with 2 stamps.

Tom Monroe, 2055 Elmwood, Lakewood, Ohio
44107./{216) 226-8189 Cassstie and reel,
rystery, adventure, sci-fi, westarns, drama,
some comedy.

WANTED: To hear from anyone with Baby Snooks
programs. Buy, sell or trade. Wil buy or axchange
E‘arzlabgssmwn Wagar, Box 202 BCA, 5t. Cloud,

|
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WMANTED: Mastespiece Radio Theater, other
mubrart NPR or BEBC dramas. Buy or trade
=m=eties. Howard Lewis, 132 Hutchin Hil Rd.,
Soay. MY 12409

Sor Serhent, 807 Glenhurst Rd., Willwick, OH
s+ The Shadow and movie serials. Books an
o skso.

- =arw Tomaselti, 26-10 Donna Ct., Staten Island,
w2314 s looking for 11 AM from 1938-1544;
as “red Allen's Town Hall Tonight.

o Heathwood, 22 Broadlawn PL, Chestnut Hill,
WL 267, Shadow programs between 1941-44.
-a5 s.ppiement o his catalog fora S.ASE.

rucx Juzek, 57 Hutton Ave., Nanuet, NY 10954,
Seen Hornet episode where Reid reveals himself
T ~xs ‘ather as the Hornet around 71943, Need log
- 53640,

=700 Ct ASSICS! One Hour Audio Cassette
“aces. Famous Radio Shows from the 30's, 40's
o< 505, Great Gifts! Catalog $5.00—

e rcable) Use Mastercard or Visa. Cali M-F
¥=-5pm (304) 377-7480 or Write RADIO

S ASSICS, 1105 North Main Street, Suite 9-E,
Samresville, FL 32601,

ARNTED: RADIQ MAGAZINES before 1935, such

= =adio News, Popular Radia, Radio Retailing,
Srert Wave Craft, ete. Gary B, Schneider, 9511
Surrse Bivd., #J-23 North Royalton, Ohic 44133,

-y Goidman, ARG, Box 184, Glens Falls, NY
=G wants Kraft Music Hall of 12-11-47 {Al
xxs0n) Jack Benny “The Bee”, Ficrello
—x.ardia tibute to Nikola Tesla over WNYC an
S 1, 1943,

MANTED: Kid Shows, Serials, Bilg Band Remotes,
TFarsorption Reoordings on Reel 1o Real only
e, Write to Wally Stal, 8408 N.W. 101,
vanoma City, OK 73132,

=i Evans, Box 136 Downtown Station,
zasarshield, CA 93302-0136. Looking for any
rfc 0 the (iandlelight Hour Broadcast from
w0 1931,

Sicrard Pepe, Box 303, Eiizabaeth, NJ 07267,
—soing for listing of Top-40 “Hits of the Wesek”
adcast on W , NYC by Peter Tripp, the
“Iy-Headed Kid, from 1955-58 (especiatly 1958).

—=~ares Michelson, 9350 Wilshire Bivd., Beverly
-3k, CA 90212, Locking for broadeast quality
2osodes of Amazing Mr. Malone and Mr. and
Wz Morth for his syndicated show.

Jcume Radio-Show Collector's Association
ZRCA] is actively seeking members. You can
=ain ioyal to your own local club and still
F200g. Write Reg Hubert, 45 Barry St., Sudburg,
Zraang, Canada P3B 3HG.

Debbie Piroch, Rd 4, Box 234, Meadvills, Pa
16335. Looking for any show with Nelson Eddy
andfor Jeanetie Macgonald.

Jim Biythe, 941 Redding Rd., Asheboro, NC
27203. Wants Lum and Abner, Magic lsland, Jerry
at Fair Oaks.

Marty Lewin, 8836 N. Lincoinwood Dr., Evanston,
IL 60203. Looking for Sid McCoy Show (a
Chicago DJ from 50's and 60's.) Also any new
Phii Harris-Alice Faye Shows.

Ronaid Waite, 578 Whitney Ave., New Haven, CT
06511. Interested in Jack Benny.

Chuck Juzek, 57 Hutton Ave., Nanuet, NY 10954,
Would like any info about Maurice Joachim who
wrote the scripts for The Avenger.

Bab Proctor, Box 362, Saline, Ml 48176. Wants
Horatio Hornblower shows with Michael
Redgrava.

Richard Palanik, 165 Summitt St., Plantsville CT
06479. Looking for copies of NPR's Dol Savage
shows and Nighifail.

Wanted: Jack Benny show dated 12/8/46. Jack
Goes Christmas Shopping and Buys Don
Shoelaces. Steve fine, 10214 Black Mitn. Rd.
49, San Diego, CA 92126,

Wanted: Cassette of any of the radio program
“Hotel for Pets” name your price. Bruce
Manschak, 6549 N, Orake, Lincoinwood, Il
60645,

Wanted: | am looking for the Green Hornet Show
“Underwater Adventure” that aired 9-24-46. Chuck
Juzek, 57 Hutton Avenue, Nanuet, NY 10987,

Wanted: "We The People” Broadcast 1-13-50 and
any Lum and Abner shows prior 1o 1943, Willing 1o
tradke for anything in my’ . Steve Ferrante,
Box 153, Qakland Mills, PA 17076.

CAN YOU HELP/I am looking for piagrams with

magic or related material. I\:ij catalogue has 48

pages, Novemnber 1976, and grows. Wil trade

recordings of anything and catalogue with you,

amp a iine: Snader, Box 12-655, Mexice 12, D.F,
exico.

WANTED: Classical music broadcasts, ET's,
Acetates, tapes, all speeds, sizes, formats, for
cash. Joe Salerno, 9407 Westheimer #311A,
Houston, Texas 77063,

Vintage broadcasts, reliving radio’s past. Free
flyers. 42 Bowling Green, Staten Isiand, NY 10314,

Van Chrigto, 91 Newburg 5t Boston, MA 02116,
Looking for Goldberg's Episode which was called
“The Hannukah Bush.”
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Wanted: Space Patrol - Tom Corbett, Capt.
Video, old radio cereal giveaways, gum cards,
pep pins, nostalgia, comic character items.
1930'8-1950's. Joseph Fair, 10 Crestwood-R.D.,
New Castle, PA 16101 {35)

Trade Fibber McGee and Molly Cassettes VG/EX
only. Offer 110 shows. Exchangs list. Bl Otiver,
516 Third S1. North East, Massillon, Ohio 44646,

Mary Sayer, 801 8th 5t. F5, Sioux City, 1A 51105.
Looking for any infor on “Uncie” Jim Harkin, Fred
Allen's manager.

Wanted: 1950 Summer Replacement Show
“Somebody Knows” by Jack Johnstone. {8 show
run} Dick Olday, 100 Harvey Dr., Lancaster, NY
14080,

GILBERT HUEY, 30 W. Triple Tree Cr., Carrcliton,
GA 30017 is writing an articte on Flash Gordon
andhneeds much information on the radio and

tv show.

Pam Nernec, 1424 Heatherton Dir., Naperville, iU
60563 is looking for program listings of old radio
stations of the 30's and 40's espacially WDZ,
KMM.J, KA, KFNF and KFEQ.

WANTED: RADIO MAGAZINES before 1935, such
as Radic Mews, Popular Radio, Radio Retailing,
Short Wave Craft, etc. Gary B. Schneider, 951
Sunvise Bivd., #J-23, North Rayalton, Ohio 44133,

FOR-TRADE: SCRIPT-FOR-PROGRAM THE
SHADOW 9/26/37, 3/20/38, {have show alzo)
12/3/39, 4/11/54, 4418/64, 4/256/54 5/30/54, 7/4/54,
7/25/54, B/1/54, 8/8154, 8/28/54, B19/54, 9/26/54,
10/10/54, 10/17/54, 10/24/54, 10/31/54, 8/30/45-ar
943754 {not sure which { have). Adam Trachtenburg,
1243 Knorr St., Phila., PA 19111 (215) 745-8224

WANTED: NBC MONITOR. Broadcasts from "84 to
'64. | have many cormpiete editions from '65-75.
Write to; Warren Gerbe, 42-60 Bowne Street,
Flushing, Mew York 11355-2907

RADIO SHOWS ON CASSETTE, also radio/ty
related material. Catalog $1, Phil Kiernan, 30235
Cupenc Lane, Temecula, CA 92380

JACK MELCHER, P.O. Box 14, Waukegan, IL 60087
wants to buy radio premiums, games, toys, buttons,
comic related itemns. Disney, political, gum wrappers
BUY SELL TRADE 312-243-5626

WILLIAM OSOVEKY, 2501 Ivy St., Chattanooga, TH
37404, Collector of Ralston Tom Mix premiums,
green 20 Grand Ale bottles with neck and paper
labels intact, Octagon soap premium kites, Alaga
syrup tins.

Wanted: Jake & the Kid, Hardy Family, Maisie on
cassettes. N.A. McNamee, Box 602, Crgan, New
Mexico 88052

Amos & Andy or Jack Benny Shows, other
comedy shows. Rob Cohen, 6635 Helm Ave.,
Reynoidsburg, OH 43068

WANTED: Kid Shows, Serials, Big Band Remotes,
Transcription Recordings on Rael to Reel only
pleasa. Write to Wally Stall, 8408 N.W. 101
Oklahcma City, OK 73132,

Wanted: Hercuie Poirot shows, Mutual Net, 1945,
or info. on these shows. Tim Goggin, 1777 N. Vine
#4039, LA, CA 90028 Thark You, Tim Goggin

For autobicgrapry would like to know date (at
least year/year, month better) of Superman radic
apisodes in which (1} 5. finds Atlantis; (2) 5.
catches crook by following crook's discarded
peanut shells. Believe first is 1945 or 6, Othar
'47-9, 5.J. Estes/205 E. 78/ NY, NY/10021. Many
thanks.

For Sale: Boxed set of six tapes from Stephen
King's Night Shift. Clrigina! Price: $34.96. My
Price: $12.00 postpaid. Five sets available. Phil
Melson, 221 Scioto, Chillicothe, OH 45601,

Would like: Mysterious Traveler, Whistler, Pat Novak
For Hire on cassette. | have a tot to trade. Write to:
Victor . Padilla: Jr., 104 Marcy Avenue, Brooklyn,
NY 11211

Wanted: Amos and Andy, Roy Regers, and
Gunsmoke. Will buy or have shows to trade in X
Minus One, Dimension X, Sgt. Preston, Captain
Midnight, Suspense, Escape, cthers. Phit Nelson,
229 Scioto, Chillicothe, OH 45601,

WANTED: Aldrich Family radio programs on
cassettes, as well as information. Kenneth Barker,
874 27th Street East, Owen Sound, ON N4K 6P3

WANTED: Hercule Poirct shows, Mutual Met, 1945;
or info. on these shows. Tim Goggin, 1777 M. Vire
#409, L.A., CA 90028 Thank You, Tirm Goggin

“THERE'S A SMALL HOTEL with a wishing well.."".
Can anyone identify the show hawving this thema?
Michael Sprague, 11732 NE 148th Place, Kirkiand,
WA 98034

Kitty Kallen is looking for radic and TV shows that
she appeared on. She sang with Harry James,
Jimmy Dorsey, and others. She worked on the
Danny Kay radio show, David Rose shows, and
her own show called Kitty Kallen Kalling. Contact
Walden Hughes at (714) 545-0318 or write 2527
Duke Place, Costa Mesa, CA 92626.

WANTED: Episodes of AGAINST THE STORM,
TERRY & THE PIRATES, THE WOMAN IN MY
HOWUSE, ONE MAN'S FAMILY episodes prior to
1948, and THE VOYAGE OF THE SCARLET
QUEEN programs #6, 7 and 10. Will buy or trade
casseties. John L. Woodruff, 145 Park Avenue,
Randolph, MJ 07868-3442.
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ORCA of England &) e

c/0 Tom Monroe phone: 216 226-8189
2055 Elmwood Av. lLakewood, OH 44107

MEMBERSHIP SERVICES:

= Newsletter
® Cassette lending library

OBJECTIVE:

-+ To make as much BBC broadcast material
available for the enjoyment of as many people
worldwide as possible.

SPECIAL CHALLENGE:

% We are currently saving over 150 shows off-air
weekly. We can only continue to do this with the  as-
sistance of as many people world wide as possible.

== Will you assist us in saving this drama?

MEMBERSHIP DUES:

% $15.00 per year
= Check payable to Tom Monroe

SeEND TO: 2055 Etmwoon Av., Lakewooo OH 441 07

&d time Radio show Collectors’ Association of England

ﬁ
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PAINTED
STALLION

1937 + APPROK, 212 MIN. Tne Incans are on the warpath ang o gang »° sotthreats o stiding up
trate stk Mesico, It this luree | charges o cwslencas masked ider
o e pairie slalhsn, ah Lk here b v LI g -ent agent
sad kne TRt vage trane wately thraagh
fines Teank 27 senas awess 1 heanee

BAW - ¥YHS 5034

ON 2 CASSETTES Thk Stag ey "Crash” Carg
tae Santa fe Tal S of Repl
52993 srp" S <00 RRSO0ES.

ROBINSON
CRUSOE

OF <LIPPER HLAND

1935 « APPROX. 256 MIN, Whon ar 2 dires ropica sland base is mysteronsly destroved, amvsstigatar
BaW - ¥YHS 5045 PayMasjorersic Cipper blanc b ancovn the idertiny of he saboteurs.

Could the willac be one of the other passegees whis have s armvee o the
OMN 2 CASSETTES | 1009 i it the nigh priest who i encanc the namves t rice? The mysary
$29.98 srp” GEEEEEEN ~ravel o ‘curteen colurfal cpisodes, set amidat the esote South Seas.

1937 + APPROX. 224 HIN. Bela Lugoy « at bis devinus best as Boroll, & disbalical scientst who has
created a deadly dsintegrating gas. Mow it's up to Lewenant Termy Kent
Ba&W » VHS 3826 \pok B and the US Coast Guard to prevent, Bormft knm delivenny bis
OMN 2 CASSETTES lethal invention o a menacing Fareign oower that intands to wle the werld.
An action-packed Republic seial in vwelve chapters. haghhghted by dramatec
52990 srp” NN pecial effecst : -

SATURDAY SERIALS MATINEE

DICK IRACY

D I C K Stomng RALPH BYRD
WWDlCKTRAC‘Ysonq!
AND THE ol

DUKE ' ‘ RV 2419

- n'-.: BNV 2AAF [ UPCY 1120 T340

iy - 131 £ AW 1 15 EROORL
$24 95*‘99'-" ———— AMERO. 358 MW/ 2TAPY ST
L ] L W £ R RAED: £ VWL OMRT
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1939 + APPROX, 226 MIN.

- Baw - ¥YHAS5 5150

i ON 2 CASSETTES

329.98 srpt ikl

@?’“l”

IMA@K WDHHE)

1944 - APPROX, 582 MIN,

. BaW - YHS 5154

ON 2 CASSETTES
§29.98 srp IS

FIGHTING LEGION

are ap e mo.ars and stars sealing
sovernment gow swnments, Disge Vega (Reed 2} ASSuMmEs A Lace
—ask are rape and hecomes the legercary rero 2. From e thundenig
nonves of ruraway norses to the clamar o clasting swards, the azticn
agver stoss gy Zora and " The Avergess” nze fartn w0 ugnold st ce

Wl e mrstensus or Del O

1939 « APPROX, 211 MIN.
Baw - YHS 31355
OGN 2 CASSETTES

twekoe thallag <hFhanger spisndes.

529.95 5rp- M.

THE ADVENTURES OF
SMILIN" JACK

Zack Moseley's farnous
CcOmic-3tnp chatacter comes
roaring to life in this thrill-
packed seral. Daredevi
stunt pilot Smoiln' Jack
Marun takes on the air war
in China during the darkest
days of WWT. 13 Action-
Packed Episodes on two
complete tapes, Starring

1943, B&W, 265 mun. #1701

>0. BOX 2385 Livonia, M. 48I51-0385

Tom Brown and Sidney Toler,

THE MYSTERY OF
THE RIVERBOAT

The Missiasippi Rrver and
the swamps of Lowisiana
comprise Lhe setting for
myatery. murder and plenty
of nerial-style heroics, An
upuyually atmospheric and
inteligent chapter piay star-
ring Robert Lowery, Eddie
Qutillan and Lyle Talbot,

13 Action-Packed Episodas
on two camplels tapes.
1944, P&V 255 nun. 402




AVPRO AVPRO

Old time radio’s top 10 reasons why you
should support Listening Guide Newslefter:

@ 0. You owe it to yourself, your collection and your
equipment.

® 9. You want to be kept well informed of news of
new shows and upcoming conventions.

® 8. You want to impress your fellow collector friends
with the vast knowledge you’ll gain.

@ 7. You love reading the reader feedback column
and want to see how badly trashed they will be by
the editor!

® 6. You really can’t bearto miss a single one of Terry
Salomonson’s amazing columns.

® 5. You want to find out if columnist, Bob Proctor,
will ever reveal who the Curmudgeon of OTR is
{even if he says such a person doesn’t exist, maybe
he’ll change his mind, or make one up!).

@ 4. Due to your hopeless addiction to OTR, you
MUST read more hot reviews of OTR shows.

® 3. You would prefer reading taping tips aimed
directly at collectors, rather than those in stereo
magazines aimed at classical music listeners.

® 2. Your mental attitude demands you read some
occasional OTR controversy.

@ 1. The subscription price to LGN is rumored to be
going up soon and you want to beat the increase
{Rising production costs and postage rates reveal
this is much more than just a rumori}.

Audio VVisual Rroducts, Inc.
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Here is what's in store for youin
Listening Guide Newslefter #5:

Broadway’s My Beaf—

Serles review and circulating show log.

Information & Help to the Collector Part V —

in Search of the Lone Ranger Revisited

Lles in the Temple —

the wrap up... the real point about old fime radio.
“War in the Oxide Trenches” Special Bonus Insert
Nothing Personal —

The author of *War in the Oxide Trenches” brings forth
new information and insight into the case, exclusively
in Listening Guide Newslefter!

plus... Reader Feedback, Taping Tips, the fraditional
opening editorial, and more.

Send $3.50 for LGN #5 (or $12.00 for a 4 Issue subscrip-
tion) to:

BRC Productions

(Avpro Eastern Division)

P.O. Box 2645

Livonic MI 48151

For all other products, use the NEW Avpro™ address:

Audio Visual Producls, Inc.
P.O. Box 1392, Lake Eisinore, CA 92331-1392,
Phone (714) 244-5242

0. BOX 2385 Livonia, MI.48151-0385
' 3t







