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Why I Love Jack Benny

BY KAREN HUGHES

It was night. I was curled up in
the backeat of the car, trying to
fall asleep as four-year-olds are
wont to do at the end of a long

coming frem the car’s tape
A nasal man with an exagger-
along to a scratchy violin: “Play

can I go to surrender?” This was

horrified. Horses burping? How

This is the carliest memory [ have of

- listening to Jack Benny. Of course, ny

disgust quickly gave way to hero-

- worship, which, T am proud to say. is still
F going strong 16 vears later and happily

shows no signs of waning. But why has
Jack Benny been such an idel to some-

" one of my generation”? Why does a

modern-day college student feel so
strangly about some guy who dicd a

| Karen Hughes iy a studeni af the

University of Hinois and a lifelong fan of

Juck Benny.

) R Professor LeBianc {Mel Blane} and Jack Benny
' could my parents listen to such e,

filth?!

decade before she was born? How has
his genius managed to survive for so
long?

My father teaches radio broadcasting.
He has always been interested in old-
time radie, and [ grew up listening to all
of the wonderful shows. Whilc other
parents read fairy tales to their children
at bedtime, Daddy read me Fic and Sade
seripls. T loved all of the programs, but
The Jack Benny Show has always been
my lavorile. Perhaps it is the warmth of
his voice and the gentieness of his self-
depregating humor. Listening to his
show, you somehow know that he must
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have been a truly good person,

[t has been said many a time
that the genius of Jack Benny’s
comedy was his willingness to be
the butt of jokes. Tvery listener
can identily with his anti-heroism,
and this helped make his appeal
se widespread. [ personally love
his humor so much because it’s
obvious that se s enjoying il as
well. Tt’s wonderful to observe
someonc doing something he or
she really loves, and that js
precisely whal every listener has
the privilege of doing when
turning on one of Jack Benny's
shows. 1t’s as though he 1s cagerly
saying, “Come share this laughter
with me! 1I’m having a great time;
please join me!™ His joy and
enthusiasm spill through the
microphone, through the tape
player, through ihe decades into our
delighted ears and imaginations.

But the real reason I love Jack Benny
s0 much has nothing to do with his
comedy. 1 love this man  and [ think |
can usc the strong term “love™ legiti-
mately and without exaggeration
becausce he was simply a gentle, wonder-
ful human being. Perhaps that is a rather

Jack Benny Impressionist Eddie Cr;lroll and Karen

S e . ———
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Karen Hughes in Waukegan, lllinois

bold claim coming from somcone who
never mct him; indeed, someone who
was born len years after he passed away.
True, I have only read books about him
and listened o his show, as thousands ol
others have done.

But how can readers cnjoy any of the
warm biographies writlen by those
closest to him and not [ecl as though
they 've just spent a {ew hours with
the delightful man himsell? TTis
personality shines through the
prinied words, and the obvious
love of the authers of all of the
books fairly radiatcs from their
pages. Jack Benny graciously
altows his [riends and family to
share a little part of him with us
cvery time we open one of these
books, and their loving words arc
reinforeed by the warmth and
happiness we hear in his voice
every time we listen to his show.

Ever since T discovered the

brilliance that is Jack Benny, 1 have been
trying to share my enthusiasm with my
peers. It is important for people my age

| and younger to leam about and appreciate
- all of the old-time radio shows. 1elping

the stars achicve immortality is a small
way to show our gratitude for the happi-
ness they™ve given us over the vears.

[ am proud to say that every single
persen in my high school graduating
class at least knows who Jack Benny is.
True, there were only 539 of us, but it’s a
start. T remember once during my
freshman year, T mentioned Jack Benny
in vne ol my classes. The boy nexi Lo me
frowned and asked, “Who’s Jack
Benny?” Immediately the rest of the
class released a collective gasp and
turned to stare at him, Bewildered by
such a reaction, he asked, “What, was he
anc of the Beatles or somcething?” By the
end of the period, be knew more about
Jack Benny than he ever wanted 10 know.

Some of the happiest moments of my
lile are when people my age come up to
me and excitedly tell me they’ve seen a
reference to Jack Benny somewhere. It
makes me feel good to know that even if
they're not becoming ardent radio
enthusiasts, at least they recognize
references to what I belicve is a very
significant part of American history.
Perhaps this sounds grandiose, but I will
continue my quest Lo spread old-time
radio to everyone around me as long as [
am capable ol expressing the love that I
have for the shows and especially for this
one particular star.

Why do [ love Jack Benny? He was a
kind, gentle man who devoted his life to
doing what he loved. He was a comic
genius, and he is my hero. And, Thave Lo
admit, the line about horses burping is
pretty funmy. L
TUNE IN TWTD during February, 2005
for the 26th Annual Jack Benny Month.
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3bth Anniversary
of
Those Were The Days

1-5 p.m.
Saturday, April 30, 2005

Celebrate with Chuck Schaden
Ken Alexander
Steve Cooper Orchestra
TWTD Radio Players
Special Guests

Attend the Live Radio Broadcast
from the stage of the
L.aSalle Bank Auditorium
4901 W. Irving Park Road
Chicage

$35 per person

Benefit for Cdllége of DuPaQe
Public Radio Station WDCB

ORDER YOUR TICKETS NOW

Send credit card information -
or check payable to
“WDCB Public Radio” to
Those Were The Days
Box 421 '

. Morton Grove, IL 60053
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King of the Cowhoys

Seventy years ago, in 1934, a young
Gene Autry arrived in Hellywood 1o sing
in a Ken Maynard movie titled “In Old
Santa Fe” and unwitlingly set the stage for
the emergence of
the singing cow-
boy as a recog-
nized figure in
the rcalm of
popular culture.
While  Autry
was the [irst suc-
cessful singing
cowboy, others
followed in his
wake, including
Tex Ritter, Ed-
dic Dean, Rex
Allen, and tenor-
voiced,  guitar-
strumming Roy
Rogers, destined
to becomc the
King ol'the Cow-
bovys. It was also ;
in 1934 that a vocal trio performing
cowboy songs on g radio station in
Hollywood, California, was christened
“The Sons of the Pioneers.” The future
Roy Rogers was a member of this group.

Roy Rogers was born Leonard Franklin

Wayne W. Daniel of Chamblee, Georgia,
is u retired coflege professor and a
country music historian. He is the author
of Pickin® on Pcachtree, A History of
Country Music in Atlanta, Georgia,
published by the University of Hlinois
Fress,
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Sly en November 5, 1911, in Cincinnati,
Ohio. He was the third and only boy of
four children born to Andrew and Mattic
Sly. Andrew Sly, a native of Ohio, earncd
a living as a

shoe factory cm-
plovee, while hix
wife, a Ken-
tuckian, kept
house and
looked after the
children.  An-

drew Sly was an
adventurous and
innovative man.
Priortohigson’s
birth, it is re-

puted that,
among  other
jobs, he had

worked as an
__ acrobat, a carni-
. R vallaborer, and
) ' ashowboat en-
. tertainer.  Be-
fore Leonard wus a4 year old, the cider Sly,
with the help of a relative, built a
houseboat that he ferried up the Ohio
River from Cincinnati to Portsmouth, 120
miles away. The Sly family lived on the
houseboat for seven years before moving
twelve miles north up the Scioto River
from Portsmouth. Here, in a small rural
community called Duck Run, the Slys
built a house on land that Andrew had
bought with money saved from his shoe
factory carnings.
For thc next ten years Leonard Sly
experienced the adventures, delights, and

- slingshot; and to love and train wild

' scuttled in [avor of survival, and at
- the age ol seventeen, Leonard went
. to work to help support the family.

- economic success. Life on the farm

| learn to ride a horse, a skill that

[ carcer. “The first “horse’ T had was

hardships of growing up on a hard-
scrabble farm. Tle learned to plow
the fields to grow food for his
family; to hunt with rifle, bow, and

animals. There was also the matter
of getting a formal education. “I
only got a couple of years of high
school,” he once told a radio
intcrvicwer.  Scheoling had to be

Farming for the Slys was net an

did, however, provide vyoung
Leonard with an opportunity to

proved to be an asset in his future

a mule,” he joked years later. “1
learned to ride horses on a mule when 1
was aboul seven years old, and later my

| dad bought me a little ex-sulky racer, and

she was my pride and joy.”

While the Sly family’s daily routine
may have been grueling, they found
respite in their music, “[ played mandolin
and guitar, which T learned when T was 4
kid,” Leonard explained after he had
become Roy Rogers. “My mother and dad
both played them for square dances when
we were kids, and my three sisters and T all
learned to play the mandolin and guitar.
Because you weren’ distracied by a lot of
radio and television and stull like that in
those days yvou had to manufacture your
own entertainment. [ bought my first
guitar in a hock shop ... in Cincinnati. 1
paid 20 dollars for it.” Leonard, who
attended the dances with his parents,
became a proficient square-dance caller,
an accomplishment that he put to good use
in later years,

Yodeling was another skill developed
during his Duck Run days that Leonard

Dale Evans and Roy -.Rtlzlgers

o WiAYHL DANIEL COLLLCTION
later capitalized on as a prolessional

entertainer. He perfected his technique by
using yedeling as a method of response
when his mother called him from play and
other farmyard activities.

In the summer of 1930, when Leonard
was |8 years old, the Sly family packed
what belongings they could into their 1923
Dodge and sct out for California.
Awaiting them at journcy’s cnd were
manual labor and the migrant worker
camps vividly described in John
Steinbeck’s  The Grapes of Wrath,
published nine vears later. After four
months in the Golden State, during which
tfime Leonard and his father worked
primarily as truck drivers hauling gravel to
build a golf course, the elder Sly decided it
was time to return to Ohio. Leonard, who
had fallen in love with California, was a
reluctant passenger on the trip back cast.

The following year, motivated by the
prospect of another cold Ohio winter, he
fmmg it casy to take advantage of an
opportunity o return lo California, which
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heneeforth would be his permanent home.,
The elder Slys soon followed their son
west, and father and son again found
employment hauling gravel. When these
Jobs proved to be short-lived, the family
became genuine migrant workers.

In Happy Trails, the book he co-wrote
with Dale Evans, Roy Rogers stated that
he and his relatives “picked peaches in
Bakersfield for Del Monte and grapes and
everything else for anybody clse who
would hire us. ... When one job finished
we would load the family up in our
balitered old truck and make camp with a
whole bunch of other poor strangers ncar
another erchard that needed picking.”

Once again music provided the means
by which Leonard Sly could temporarily
escape the drudgery of carning a living by
the sweat of his brow. When the day’s
quota of fruit had been gathered, he and his
father would bring out their instruments
and treat their fellow workers to some
down-home picking and singing. It soon
occurred to young Leonard that perhaps he
could parlay his musical talents into a
means of earning a living. The life of a
protessional musician would surely be
casicr than that of a migrant worker.
Turning thought into action, Leonard, in
1931, teamed up with a cousin, Stanley
Sly. to form a duet they called the Slye
Brothers.

They began performing wherever an
andience could be found — at partics,
square dances, and other social gatherings.
Procuring and fulfilling commitments to
these gigs proved Lo be more arduous than
anticipated, and their pay. usvally ob-
twined by passing the hat, was not
sufficient to allow them to give up their
day jobs. The cousin soon [cll by the
wayside, but Leonard persevered. QOver
the next three vears he performed with
several groups until, in 1934, hig carcer
stabilized with the formation of a trio that
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became known as the Sons ol the Piongers.
Leonard Sly's journey leading to the

fame and [ortune achieved by the Sons of

the Pioneers was by way of the proverbial
rocky road. Aller the demise of the Slye
Brothers duo. he took a job with a group
called Uncle Tom Murray’s Hillbillies, for
whom he worked without pay just to gain
additional experience as a performer,
About this time, his sister talked him
into making an appearance on an amatcur
show broadcast on a small radio station
from midnight to six in the morming. I
played some old hillbilly songs for them,”
he wrote in Happy Trails. “I guess they
liked me enough becausc they applauded
pretty good and the people at the radio
station took my name down before 1 left.”
Among the listeners that night was the
manager of a band in need of a singer. A
couple or three days later,” Roy Rogers
told Los Angeles disc jockey Dick
Haynes, “I gotacall from an old boy [who]
wanted me to join the Rocky Mountain-

cers. They were all musicians. None ol

them sang. They were older fellows.”
Leonard sang lead with the group, but he
wanted to do more. “So I talked them into
pulling an ad in the paper to get another
fellow [so] that we could work out some
duets together,” he recalled.

Bob Nolan, a lifeguard at Santx Monica
beach, saw the ad and rode a streetcar to

the end of the linc and walked the rest of

the way out to East Los Angeles to apply
for the job. “T’ll never forget when he
knocked on the door,” Roy told Dick
Haynes, “He had his shoes in his hand.
He’d bought a new pair of shocs, and he
had blisters on both of his hecls about the
size of a dime.” Although Lconard and
Bob harmonized well as a duet, Leonard
felt that they would sound even better by
adding another voice to form a trio. Bob
Nolan persuaded a friend, Bill “Slumber”
Nichaols, to join them.

Roy Regers and the Sons of the Pioneers
Left to right: Hugh Farr, Tim Spencer, Bob Nolan, Roy Rogers, .
Lloyd Perryman, Karl Farr, Pat Brady

Although the Rocky Mountaineers had

b a weekly radio program, the pay was
- dismal. “We couldn’t quitec make it with

the Rocky Mountaincers,” Roy remi-
nisced. “We had a rough time. 1 got tired
of living on chipped beel and gravy, and 1
went with  another group called  the
International Cowboys,” so named be-
cause its perscnnel included a Mexican
and a Hawaiian. Trve to form, the
International Cowboys was soon added to
Leonard’s list of previous jobs.
Undaunted, and with characteristic
optimism, Leonard Sly put together
another act consisting of himsclf; Tim
Spencer, who had worked with him as a
member of the Rocky Mounlaincers; Bill
*“Slumber” Nichols; a fellow they called
Cactus Mack, and a fiddler who went by
the name of Cyclone. Calling themselves
the O-Bar-0O Cowboys, this group imime-
diately sct off on a barnstorming trip
through the Southwest, traveling in a
Pontiac owned by the fiddle player. Asa

————

.’AYNE DNIEL DLLETIDN
result of poor promotion and mjudicious
bookings by their agent, this two-month
excursion tumed out to be a disaster. “We
golhungry,” Roy said of the tour. “We ate
all the jack rabbits and cottontails between
[Los Angeles] and Roswell, Noew Mexico.”

The end of the Southwest tour alse
marked the end ol the O-Bar-O Cowboys,
but it was not the end of Leonard Sly’s
quest for success as an enierlainer. Back in
Los Angeles, he went to work with Jack
and ITis Texas Qutlaws, a group heard on
KFWB in Holiywood.

Again, finding himself working lor
experience rather than money, he set about
trying to creatc a new vocal trio, “] went
ouf to Tim [who was working as bag boy at
a grocery store],” Roy told an interviewer,
“and [ said, “Tim, why don’t you get with
me, and we’ll go out and see Bob [Nolan],
see if he’ll be interested in coming on a
better station than we'd been on before,
and we'll get together and work oul some
irio stuft,” and so we did. We went out to
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the Bel-Air Country Club and got Bob
[who was employed there as a caddie].”

At first, the (hreesome, calling them-
sclves the Pioneer Trio, worked at KFWB
as part ol the Jack and His Texas Outlaws
group. An announcer started calling the
trio the Sons of the Pioneers, because, he
said, they were too young to be pioncers
themselves. As their popularity grew, the
station manager asked the trio to start
working on the station as an independent
act at 4 salary of $35 a week. The trio had
two programs on KFWB, a morning show
on which they were billed as the Gold Star
Rangers and an evening program where
they were known as the Sons of the
Pioneers.

In the spring of 1934, Texas fiddler and
bass singer Hugh Farr hecame the fourth
member of the Sons ol the Pioneers, and
the group found themselves caught upina
heady swirl of success. The fellowing
August found the quartet in the Los
Angeles studios of Decca Records, where
ihey recorded, among other selections, the
Bob Nolan composition, *“Tumbling
Tumbleweeds,” a song destined te become
an immecdliate hit and a western classic. By
the end ofthe year the Sons of the Pioneers
had begun recording for the Standard
Radio company a serics of (ranscriptions
that would be syndicated to radio stations
all across the country.

Major events for the group in 1935 were
the addition ol singer/guitarist Karl Farr,
brother ol Hugh, and the beginning of a
long stint of appearances in western
movies. In 1936 the Sans of the Pioncers
was a featured act at the Texas Centennial
in Dallas, and a San Francisco firm
published The Sons of the Pioneers Song
Folio #{, containing such popular Bob
Nolan compositions as “Way Out There,”
“Happy Cowboy,” “Sky Ball Paint.” and
“Echocs from the Hills.™ The Sons of the
Pionecers were enjoying the first fruits of a
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successful career that would still be active
70 years later.
While Leonard Sly wuas cnjoying the

current and anticipated future success of

the Sons of the Pioncers, he was open Lo
the exploration of opportunitics to further
his career as an entertainer. When he
heard that Republic Studies was looking
lor a singing cowboy to replace Gene
Aulry, with whom they were in a contracl
dispute, Leonard successfully auditioncd
for the job.

On October 13, 1937, after negotiating a
release from Columbiy, the motion picture
company for which he had been working,
as a member of the Sons ol the Pioneers.
Leonard Sly signed a contract with
Republic. Executives at Republic felt that
Leonard Slye (Leonard had added the
letter “e¢” to his last name sometime
earlier) was not a name that would make n
positive contribution to the cowboy hero
image they wished to create for their new
property.  Lven Dick Weston, 4 name
Leonard had been using lor hus minor film
appearances since 1935, was nixed by the
studio bigwigs. The name Roy Rogers, on
the other hand, scemed like a winner. L

was alliterative, short, and reminiscent ol

the recently deceased entertainment icon
Will Rogers.
And so it was that Roy Rogers made his

starring debut in the Republic film Under
Western Stars, released in the spring ol

1938. This movie cast Roy as a young
cowboy wishing to free local ranchers
from the oppressive acts ol the company
that controlled their water supply. He
achieves his goal by successtully running
against the area’s United States congress-
man who was beholden to the head of'the
greedy water company. Roy pleads his
case before his fellow congressmen in
Washington and succeeds in bringing
relief to his neighbor ranchers.

In its initial cfforts to make Roy Rogers

WAYNE DAMIFI COLLECTION

the next singing cowboy  sensation,
Republic  Studios encountered a few
problems. First off, according to the
enlertainment weekly Fariety, Smiley
Burnette, longtime Gene Autry sidekick,
asked the studio for release from his
contract. ~ The reported reason was
Burnette’s objection to being cast in
support of Roy Rogers.

Next camc a ftclegram lrom Gene
Autry’s lawyer stating that his client held
the copyright to the song “Dust™ that Roy
had sung n the recently released Under
Western Stars. Republic Studios, accord-
ing to the wire, had no rights with regard to
the song.

Then in August, Republic heard from
yet another lawver. This one represented a
33-year veteran of vaudeville, whose
name also happened to be Roy Rogers.
Contending that his name was being
capitalized on by the stodio. this Rov
Rogers was suing Republic and the new
Roy Rogers for 150,000 and a restraining

order to prevent further use of the
name by the studio’s rising star.

[n due time the studio’s problems
were resolved. Billv the Kid
Returns, released in Seplember of
1938, was Smiley Burneite's sec-
ond and last movie with Roy until
1942, when Gene Autry’s military
duties left his sidekick in need of a
job. The song “Dust” remained in
Under Western Stars, was tecorded
by Roy in 1938, and re-released on
the long-play album Rov Rogers:
Columbia Historic Edition in 1984,
The suit brought by the lirst Roy
Rogers was settled out of court for
$12,000 (approximately $160.000
in today’s dollars).

Republic Studios shifted into
overdrive in its efforts to catapult
Rov Rogers into the upper echelons
of B western singing cowboy
stardom. By the end of 1938, Roy had
three more movics under his belt: Billy the
Kid Returns, Come On Rangers, and Shine
On Harvest Moon, released, respectively,
in Scptember, November, and December.,

He starred in cight films in 1939, Studio
executives arranged grueling personal
appearance tours for their new star, timed
to coincide with the release of his movies
and to showcase his talents in theaters
where his films were shown,  As the
filming of Under Western Stars drew 1o a
close, for example, the studio was busy
lining up personal appearances in Dallas,
Kansas City, Oklahoma City, Memphis,
New York City, and Chicago.

The premiere of nder Western Stars at
ithe Capitol Theater in Dallas on Wednes-
day, April 13, 1938, was a gala affair that
kept the stars of the film in the city for
eight days. Roy and Smilcy Bumette,
arriving in Dallas by train on the 13th,
were met by a contingent of Boy Scouts
and fangerettes who accompanied them in
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a parade from the station to City Hall for an
official welcome by the mayor. That
cvening at the Capitol Theater, Roy and
Bumctte, accompanied by the Sons of the
Pioncers, gave two live performances
sandwiched between showings of the
movie. According to a newspaper report,
they “wenl over big” before a standing-
roon-only crowd that “backed up out into
the street.”

Next day, the stars were at the Baker
Hotel, where they were honored at a
luncheon given by Republic Studios and
altended by local officials and movie
industry executives. During the succeed-
ing seven-day run of the movie, Roy and
Bumette gave five performances daily at
the theater. On Sunday, April 17, they
managed to work in a visit to the studios of
Dailas” WFAA, where they were guests on
a musical variety program broadcast over
the regional Dixie Network.

While movie critics [requently found
Lault with the plots, their comments about
Roy were generally faverable.  The
morning after Under Western Stars
opened at the Criterion Thealer on
Broadway, a New York Times reviewer,
comparing the [ilm’s star to then currently
popular enterlainment figures, reporied
that Roy had “a draw! like Gary Cooper, a
smile like Shirley Temple and a voice like
Tito Guizar.”

In its review of Billy the Kid Rerurns, a
wriler for Variety stated that “Surrounded
by preduction, songs, reams of action and
(ine support, Rogers makes a dcfinitc
mark in the westerns field, and should
also, if comparably handled in succeeding
films, outshine most of the herd. He has
the added advantage of femme appeal as
well as those of actien-hungry boys.”

Roy Rogers’ appearances on stage were
well reecived.  Bilthoard magazine,
reporting on his show at a Lincoln,
Nebraska, theater in November 1938,
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stated that his “acl gocs swell with the kids,
and he lopes off, having made a swecll
mpression.”  In December he broke the
house record at the Palace Theater in
Minneapolis, when, over a peried of two
days, approximately 10,000 (ans paid to
see him perform.

The Bilfboard reviewer who caughl his
act in Natchez, Mississippi, in July 1939
reported that “Rogers, handsome and
rugged, thrilled large audicnces with
songs and guitar strumming, accompanied
by members of [his] entourage™ Rov
would go on to star in a total of 81 western
films and make guest appearances in some
dozen other movics,

When Smilcy Burnette opted out of

performing with Roy, the new kid on the
Republic Studios lot was left in need of a
sidekick, that essential clement of the B
western. Veteran character actor Ray-

mond Hatton filled the bill in three ol

Rey’s next four movies. Roy’s best-
remembercd movie sidekick, George
“Gabby” Hayes, joined him on his scventh
movie, Southward Ho!, released in May
1934, lending his unique comedic talents
to forty more Roy Rogers films.

Although those “action-hungry boys,”
who made up a healthy chunk of the B
woestern audience, would never stand lor
mushy remance scencs, producers felt a
need to include a woman in their movies'
cast of characters. Many a plot revolved
around a widow or marriageable-age
female orphan in need of tescue or
protection by the hero,

More than 20 women appeared in Roy
Rogers movies before Dale Evans ap-
peared on the scenc in 1944 for a role in
The Cowhayv und the Senorita, Roy’s 40th
film. She would be his lcading lady in a
total ol 28 movies.

Dale Evans soon became Roy Rogers’
leading lady in real life as well. They were
married on December 31, 1947, in a

adopted two girls, a part Choctaw
Indian named Mary Little Doc
{called Dodie) and a Korean named
Deborah Lee, and a boy, John
David “Sandy™ Hardy. A foster
child, Marion Fleming, a Scottish
orphan, was a part of their family,
Dalc had a son, Thomas Frederick
Fox, Ir., by a previous marriage, In
1974 Roy told disc jockey Dick
Haynes that “[Dale] loves children,
and | do, too: and by having a big
family and working togeiher ...
makes our family nice. Like all
families,” Roy continued, “we had
our share of tragedies. We lost
three of [our children]. Lost a boy
[Sandy] in the service in Germany,
and our little girl, little Korean girl,
was killed in our church bus
accident coming back from
Tijuana.” The Rogers’ daughter,
Robin, about whom Dale wrote a
book titled Angel Unaware, died

W e consonon. When she was  two years old.

private ceremony at the home of [riends in
Davis, Oklahoma.

This was Roy’s third marriage. His [irst
wifc was Lucile Ascolese, whom he had
marricd in 1933 just before leaving on the
Southwest tour with the O-Bar-Q Cow-
boys. The Rogers” divorce, which had
been granted in 1935, became final on
June &, 1936, following the year-long wait
required by California law.

On June 11, 1936, Roy and Arlenc
Wilkins were married in Roswell, New
Mexico. Arlene died on November 3,
1946, from complications of childbirth,
six days after Roy Rogers, Jr., was born.
Roy and Arlene had two other children,
Cheryl Darlene, whom they adopted in
1941, and Linda Leou, who had been bom
to them in 1943,

Roy and Dale had one child, Robin
Elizabeth, who was born in 1950, They

During her short life, she had suffered
from Down’s syndrome and other medical
problems.

Roy and Dale depended on their faith to
see them through the dark hours of their
marriage. “I don’t think we would have
ever made it without our spiritual lifc,”
Roy told an Adanta Constitution staff
writer in 1978, In 1950 Dale participated
in cvangelist Billy Graham's Crusades in
Houston, New York, San Diego, and
Washingtlon. Beth Roy and Dale became
active members of the Billy Graham
Crusades in 1954 and continued in this
capacity, off and on, inilo the 1990s.

Religion was also an important factor in
the Rogers’ private lives. They were
ingtrumental in organizing the Hollywood
Christian Group. “We had a lot of peeple
in the motion picture business, and we’d
meel‘evcry week and have prayer,” Roy
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said. “People would talk
and give their testimony.”

Once Dale Evans ap-
peared on the scene, the
story of Roy Rogers became
the story of Roy Rogers and
Dale Evans. Roy, billed as
the King of the Cowboys,
and Dale, dubbed the Queen
of the West, became the
most recognizable symbols
of the West as portrayed by
Hollywood and the popular
entcriainment  industry.
Their presence in the ficld of
show busincss became per-
vagive. Not only were they
the top money makers in the B western
field, Roy and Dale garnered recognition
as stars of stage, radio, records, rodeo, and
television.

Roy’s network radio career began on
November 21, 1944, when the Roy Rogery
Show made its first appearance as 2 weekly
Mutual Broadcasting System offering.
According to advance publicity the shows
were “Designed to recapture in song and
story the romance of the Old West.” They
followed a format similar to the Gene
Aury Melodv Ranch programs, with
which radio listcners had long been
familiar. Each program contained a dosc
of comedy, a dramatic skit, and music and
songs by Roy and the Sons of the Pioneers.
This series of radio programs cnded
prematurely after only six months on the
air when Roy’s mililary draft status
became 1-A. Roy did not have 1o go into
service, and on October 5, 1946, the Roy
Rogers Show was back on the air, this time
on Saturday nights on the NBC network.
This program replaced the National Barn
Dance, which had been a regular NBC
Saturday night show originating in
Chicago since 1933,

Since the stars of the Roy Rogers Show
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Roy ﬁogers and Dale Evans

PHOTOFEST
were based in Hollywood, production of

this segment of NBC*s broadcast schedulc
moved to the West Coast. Variety’s
reviewer of the first Saturday night Roy
Rogers Show thought it was “solid fare
throughout” and “could probably plcase
urbanites if they werc to listen.” Roy
opened the program with “There’s a New
Moon Over My Shoulder”™; Dale sang “On
the Alamo™; the Sens of the Pioneers,
according to Variety, “fillled] in pleas-
antly with waddy (unes; Gabby Haycs
provided the comedy; and Pat Buttram, the
only performer who made the transition
tfrom the National Barn Dance to Roy’s
show, appearcd as a shcepherder in the
dramatic interlude. Tn summary, the
Variety revicwer thought the show had
“good pace and direction.” The Roy
Rogers Show, occupying various time
siots on the NBC and Mutual nctworks,
remaincd on the air through July 1955,
When radio gave way to television as
the maiin home entertainment medium,
Roy and Dalec quickly seized the
opportunity to use this new technology to
bring the Roy Rogers Show into the homes
of their fans. Between December 31,
1951, and June 9, 1957, NBC prescnted

100 weekly episodes of the show. These
were the vears when Americans thrilled at
Roy’s heroic deeds; admired Dale’s
beauty and spunk; laughed at Pat Brady
and his unpredictable jeep. Nellybelle;
learned to hum the show’s theme song,
“HFappy Trails”, and dreamed of owning a
horse like Trigger or Dale’s steed,
Buttermilk, and a dog like Roy’s German
Shepherd, Bullet. During the carly 1960s

the show was secn on the CBS 1elevision
network, after which it went into
syndication.

Roy Rogers funs found cxcitement in his
movies and enjoyed listening to him on
records and radio, but the greatest thrill of
all was seeing him in person. And his
agents, promolers, and managers sought to
provide as many opporiunities as possible
for that to happen. Movies needed to be
promoted through personal appearances,
and Roy’s image as an authentic cowboy
had to be enhanced with rodeo perfor-
mances.

A big break for Roy in his rodeo career
occurred in October 1943, when he slarred
in the World’s Championship Rodeo in
New York City’s Madisen Squarc Garden,
Gene Autry had been the star of this
extravaganza the two preceding vears, but
his military duties

gram, was titled “Home on the Range.”
and featured the star singing and yodeling
a “bagful of cowboy melodics” accompa-
nied by the Sons of the Pioncers consisting
of Tim Spencer, Hugh and Karl Farr,
Lloyd Perryman, and Bob Nolan, Roy,
described by Billboard as “slim [and] well
set up with nice il Hellywoodish
wardrobe,” also did the calling in another
event, labeled “Gay Nineties Square
Dance.” In 1943, Newsweek reported
that, in addition to his rodeo perfor-
mances, Roy was making about 30 stage
appearances a year.

For the next 15 years the life of Roy
Rogers and Dale Evans would be a
succession of rodeo appecarances, stage
performances, recording sessioms, and
starring roles and guest appearances on
television shows and in motion pictures,
For his efforts Ray would become one of
the best-known and most-admired of the
singing cowboys. Movie box officc
receipts revealed that he was America’s
number-one cowboy star from 1943 to
1954. In 1976, Roy and Dale wcre
inducted into the Cowboy Hall of Fame in
QOklahoma City, Roy was inducted inlo
Nashville’s Country Music Hall of Fame
twice, [irst in 1980, as a member of the

forced him to forgo
the gig in ‘43
Bilthoard reported
that the 15,000 ca-
pacity arena was
full, cxcept for a
few geats, when
Roy appeared on
opening day, “mak-
ing the largest first-
show crowd cver to
witness the October
fixture.” Roy’s
show, one of 15
events on the pro-

PHOTORES
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original Sons of the Pioncers, and again in
1988, us an individual performer.

While Roy was riding the crest of his
popularity, the public on which this
pepularity depended was losing interest in
the storted West that had been described so
cloquently in song by minstrels like Gene
Autry and the Sons of the Pioneers, and in
prose by such novelists as Zane Grey and
Max Brand. In his book Stnging in the
Saddie, Douglas B. Green writes that by
the mid-1940s Gene Autry was more
interested in recording country songs than
western songs, because the latter did not
“sell well on phonograph records.” The
last singing cowboy movic, The Phantom
Stallion, starring Rex Allen, was released

in 1954. That year also saw the release ol

the last non-musical B western. Two Guny
and a Badye, featuring Wayne Morris.

By 19062, writers and industry moguls
had dropped the word “western” from
“country-western™, a term once designat-
ing a genre that lumped into a single
catcgory thc mountain ballads of Roy
Acuft and the cowboy songs ol Roy
Rogers. Western shows had all bul
disappeared from prime-lime television
by the early 1980s.

Roy Rogers was not one to sit idly by
when opportunities fo perform began to
wane. He could always indulge his
nunerous hobbics that included bowling,
hunting, fishing, and motorcycle riding.
There were also his business interests o be
attended to. Most visible of these were the
Roy Rogers Family Restaurants, which by
1990 had grown in number to more than
700.

Perhaps Roy’s most enjoyable activ-
ity during his latcr ycars was his
invelvement with the Roy Rogers
Museum, which opened in 1967 in
Apple Valley, California. In 1976, Roy
moved the muscum to Victorville,
California. and renamed it the Roy
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Rogers and Dale Evans Muscum.

The museum moved again in 2003, this
time to Branson, Missouri, a city known as
“The Live Music Show Capital of the
Weorld." 1n the book Happy Trails, Roy
wrote that he hoped the museumn would
“be a place for people to come have fun
and leam about our lives, and also to
remember whal America was like not so
many years ago.” Visitors to the muscum
will see such items as the automobile in
which the Sly family made the trip from
Chio to California, Roy and Dale’s
costumes, Rogers family household fur-
nishings, and Roy's long-time pal and
steed, Trigger, mounted in the life-like
rearing position Imprinted on the memo-
ries ol senior citizens who, as children,
saw him in movies and on television.

Daily performances by Roy “Dusty”
Rogers, Jr., and occasional performances
by other members of the family, help keep
the Rogers musical legacy alive, Visitors
10 Branson, Missourl, can also visit the
nearby Sons of the Pioncers Theater and
hear the current edition of the Pioncers
singing the songs that the original  trio.
consisting of Roy Rogers, Tim Spencer,
and Bob Nolan, were singing back in
1934,

Time took its inevitable toll on the lives
of Roy Rogers and Dale Evans, and in their
later years they had their share of health
problems. Roy had triple bypass heart
surgery in 1978, and Dale suftered a heart
atlack in 1992 and a stroke in 1996. Roy
died on July 6, 1998, and Dale followed
him in death on February 7, 2001.

Roy Rogers and Dale Evans fans can
imagine the King of the Cowboys and the
Queen of the West, astride Trigger and
Buttermilk, leaving the stage of life and
tiding into an ctemal sunsct singing
“Happy Trails.” [ ]
Tune in TWTD January 8 to hear Rov
Rogers on Radio.

Check out the latest from

MMMQMCI{‘, (4

P O Box 750 * Boalsburg, PA 16827

It's That Time Again!
The New Stories of Old-Time Radio

The FIRST collection of old-time radio fiction ever published! New

ISBN: 0-9714570-2-6

short stories based on the shows we love: Qur Miss Brooks, Quiet
Please, Yours Truly Johany Dollar, The Bickersons, and more. 20
stories in all, including real rarities like The Clyde Beatry Show
and Caps. Midnighd $15.00

The Bickersons Scripts by Philip Rapp
Edited by Ben Ohmart ISBN: 06-9714570-1-8

The Bickersons was one of radio's most popular and funniest com-
edy reams. Now for the first time ever - you caiy read these never
befote published scripes. Included are full seripes from The Old
Gold Show, the 1951 Bickersons series and other rarities. With an
introduction by Phil Rapp himselfl $18.95

“The funniesr book of this, or any. year.” — Classic Images

The Great Gildersleeve

by Charles Seumpf and Ben Ohmare

ISBN: 0-9714570-0-X

Painswakingly researched, this FIRST book an Gildersleeve gives a
detailed history of all the characters, and in-depth biographics of
the cast members. Contains many RARE pictures, rool $18.95
“Very comprebensive. A wonderfid bosk!” — Shirley Mirchell

"It really takes me back to those delightfil days on the show. "~ Gloria Peary

For all these books and more, visit www.bearmanormedia.com

LY
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A COMMAND PERFORMANCE
DICK TRACY IN B FLAT

During World War 11 our boys in the serv-
ice were treated to most of the stateside
radio programs by way of the Armed
Forces Radio Scrvice {ATRS),

This service to our troops
was much more than a
morale builder. Il was
a touch of home for our
serviceimen and women serv-
ing in Hurope and the Pa-
cific.

A team of military
and civilian personnel
selected the network ra-
dio broadcasts o be beamed,
at first, via shorl wave, and then
later through the shipment of transcription
discs sent to military bases around the
world, including our ships at sea. GI lis-
teners heard all the big radio stars on their
own comedy, mystery and dramatic pro-
grams and they heard them, more or less,
on a regular, pre-programmed basis.

}"’:-S‘
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What they didn't hear, however, were all
the commercials that usually went with
those shows. Those advertising spots were
edited out of the shows before the tran-

scriptions were processed for military
\ audiences. Was this censorship? Not

really. The commercials werc
taken out mostly becausc
/ ;)__-,fz military leaders felt
that it was not a good
idea for their troops
to hear about prod-
ucts that the folks
back home W had but that were not
available to Gls in a war zone. Also, the
feeling was, “Why burden soldier-lisien-
crs with commercials? Let’s give our boys
the best entertainment we have, advertis-
ing-free.”

And so, during all the years of World War
IE, the best of radio was sent from the
United States to our fighting men and
woren around the globe.

Early on, how-
ever, il was de-
cided that the
AFRS  should
produce a series
of special broad-
casts exclusively
for the troops,
programs that
would not be
broadcast to the
home folks in the
48 States.

AFRS con-
ceived the scrics
Command Per-
formance, a
weekly half-hour

| : 3

Dick Tracy in B Flat {1945)

Frank Morgan (Vitamin Flintheart), Judy Garland {Snowflake), Patty Andrews (Summer

Sisters), Cass Daley {Gravel Gertie), Dinah Share {Tess Trueheart) , Bob Hope {Flattop),
Jerry Colonna {Chief Branden), Jimmy Durante (The Mole}, Frank Sinatra (Shakey).

program of comedy and varicty offering
military audicnees a star-studded lineup of
the biggest talent from the entertainment
world of radio and motion pictures. Movic
stars, radio stars,
ANNOUNCers, sup-
porting players,
writers and musi-
cians eagerly ac-
cepted the call to
volunteer their
services, Virtu-
ally cvery star in
thc show busi-
ness galaxy ap-
pearcd on the
show.

The first Com-
mand  Perfor-
mdaRce was re-
corded on March

about three months after Pear ITarbor. The
tirst program in the series was emceed by
Eddic Cantor and the stars included Danny
Kaye, Dinah Shore, Bea Wain, Merle

. i . | . Bob H
I, 1942, just !:E"k Sinatra, Jerry Colonna, Bob Hope
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. ss -aley. Maxene ,C\ndre\ﬂ.'s...Jimnwr D
Patty Andrews, LaVerne Andrews

Oberon, Berl Gordon (the Mad Russian)
and announcer Harry Von Zell. The show
was broadcast by short-wave on March §
and was beamed by eleven stations to Aus-
tralia, lceland, the Philippines and Ireland.
Lventually the number of military stations
carrying the short wave broadcasts in-
creased to torty and by the end of the war
some 440 broadcast outlets overscas were
carrying the AFRS series via sixteen-inch
electrical transcription discs. {By the time
the war ended other for-military-audiences-

Frank Morgan and Cass Daley
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only entertainment
programs beamed to
the troops included
Mail Call, G lournal,
Jubtlee and G Jive )

Perhaps the most
famous of all the
Command Perfor-
maace programs was
one that was recorded
on February 15, 1945
and rcleased to mili-
lary audicnces in the
spring of that year.

It was an hour-long
“comic strip oper-
etta” based on the
popular Chester Gould comic strip “Dick
Fracy” and featured a cast that would have
been impossible to get together if a pro-
ducer had wanted o hirc them all for the
project. He simply couldn’t afford it. But
the stars appeared gralis as part of their con-
tribution to the war ellort. They [eli their
stints on Command Performance and other
AFRS broadcasts for servicemen were the
lcast they could do.

And so they seemed to turn out en masse
for this particular program, called “Dick
Tracy in B Flat” writ-
ten by Robert L.
Welsh, Bill Maorrow,
Sherwood Schwarlz,
Frank Galin, Dick
McKnighi, Al Lewis,
Marvin Fisher, Jack
Rose and Charles
Isaacs, all top radio
writers of the time,

The program was a
spoof of the comic
strip  with Bing
Crosby starring as
Dick Tracy, Dinah
Shore as  Tess
Truchart, Harry Ven

Zell as Old Judge Hooper,
Jerry Colonna as Police
Chief, Bob Hope as Tlal
Top, Frank Morgan as Vi-
tamin Flintheart, the An-
drews Sisters as the Sum-
mer Sisters, Jimmy Du-
rantec as the Mole, Frank
Sinalra as Shaky, and Cass
Dalcy as Gravel Gertie.
Special lyrics for popu-
lar songs were provided by
Jack Brooks and the music
was arranged by Major
Meredith Willson, conduct-
ing the Armed Forces
Radie Service Orchestra.
The pholes on these
pages were released by
AFRS to highlight this
special broadcast, and
were provided to the Nos-
talgia Digest by Jean
Gould O"Connell, daugh-
ter of Chester Gould, cre-
ator of Dick Tracy. These
and other pholos of this
program are on display —
along with hundreds of
ilems of memorabilia
from the popular and
long-running comic strip -
at the Chester Gould Dick
Tracy Muscum in the
Courthouse Art Center in
Woodstock, [lineis. The
Muscum is open Thursday
thru Saturday from 11
a.m.to 5 p.m. and Sunday
from L to 5 p.m. Call 815/
338-8281. ]

TUNE IN Those Were The
Days January 22 to hear
“Dick Tracy in B Flat " on
Command Performance.

Bing Crosby, Dinah Share, Frank Sinatra, Judy Garla_nd

Bing Crasby, Bob Hope, Frank Sinatra

Dinah Shore, .Bing Crosby, Frank Sinatra
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Nostalgia Digest Audio Selections:
JACK BENNY AND WORLD WAR II

6 Hours of Great Comedy from Benny and Company

Specially selected remote broadcasts from military bases
during WW II: {12-7-41) Program interrupted by civil de-
fense and war bulletins; {10-11-42} From Army Air Base
at Santa Ana, California, with guest Barbara Stanwyck;
{10-18-42) Jack donates his Maxwell to the war effort;
{11-15-42) Jack becomes a house-husband while Mary
gets a jeb in a defense plant. Dorothy Lamour guests;
{11-29-42) Three Men in a Tank; (10-10-43) Jack’s back
from a three-month overseas tour; (1-23-44) Guest is Alexis Smith: ({2-6-44)
Jack recails his WW | Navy duty; (3-14-44} Jack gives income tax advice to
Dennis; (4-23-44} supporting Canada’s Sixth Victory Loan; {11-19-44) Larry Adler
guests for shaw at Carona, California Naval Hospital; {4-8-44) From Tunney Gen-
eral Hospital in Palm Springs with guest William Powell.

6 HOURS ON 6 COMPACT DISCS  529.95 plus (ax, S&H  Total: $37.57
6 HOURS ON 6 CASSETTE TAPES $24.95 plus tax, S&H Total: $32.13

G.1. JIVE WITH G. L. JILL

2% Hours of Hits from the G.l."s Favorite DJ

f Hear 10 quarter-hour Armed Forces Radio Service broad-
casts with Jill -Martha Wilkerson- playing the top record-
ings as requested by servicemen around the world during
WW II. The G.l.s loved her and her “girl-back-home” sign-
off: “Good morning to some of you... good afternoon to
some more of you... and to the rest of you... good night.”

2% HOURS ON 2 COMPACT DISCS  $12.95 plus fax, S&H Total: $19.08
22 HOURS ON 2 CASSETTE TAPES $10.95 plus tax, S&H Total: $16.91

-) > -') TO PLACE YOUR ORDER (- (— (-

S Send Check or Credlt Card Infnrmatmn to
o Nostalgia Digest Audio
Box 421 Morton Grove, Illmms 60953
TO (}RDER ON LINE VISIT OUR SECURE WEBSITE

www nostalgladigest com

\ L (CLILK oN “NGSTALCIA SHO :
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Radio and World War 11
WORLD WAR II BEFORE PEARL HARBOR

6 Hours of WW |l Broadcasts From 1938-1941

g March of Time (2-10-38); Adolf Hitler {9-1-39}; CBS News
{9-3-39); FDR speaks on the outhreak of war in Europe
{9-3-39); Col. Charles A. Lindbergh {9-15-39); Edward R.
Murrow (9-17-33); H. V. Kaltenborn {9-21-39); CBS News
{12-7-39); FDR State of the Unien Address (1-30-40);
=3 The Worid Today news program {7-1-40}; Selective
Service Lottery {10-29-40); Milwaukee’s First draftee (10-29-
40); FDR's return to Washington after being elected to a third term {11-7-40);
Edward R. Murrow {12-31-40}; Elmer Davis reports {12-31-40); World News
Today {4-4-41}; Walter Winchell (5-18-41); Columbia Covers the War {6-1-41);
United Press On The Air {6-7-41}); The World Today (12-6-41).
6 HOURS ON 6 COMPACT DISCS  $29.95 plus tax, 5&H Total: $37.57
6 HOURS ON 6 CASSETTE TAPES $24.95 plus lax, S&H  Total: $32.13

RADIO COVERS WORLD WAR II

Over b Hours of CBS Newscasts from WW |l
From Pearl Harbor to Bataan to Casablanca
From D-Day to V-E Day to V-J Day
 CBS correspondents bring you a complete repart from
the world’'s political and battle fronts. Heard are report-
2 ers John Daly, Douglas Edwards, Robert Trout, Edward
4 R. Murrow, Charles Colingwood, Eric Sevareid, Richard
C. Hotalet Larry Leseur and others whao provide an overview of
radio’s global coverage of the war, “by short wave broadcast direct from impor-
tant overseas stations as weil as the leading news centers of our own country.”
Commercials for Admiral Radics.

6 HOURS ON 6 COMPACT DISCS  529.95 plus tax, S&H  Total: $37.57

6 HOURS ON 6 CASSETTE TAPES S24.95 plus tax, S&IT  Totul: $32,13

RADIO COVERS D-DAY JUNE 6, 1944

6 Hours of selected news reports and special
programming covering the Allied invasion of
France and the beginning of the end of WW Il.

Included: D-Day News Specials; Light of the World; Aunt
d Jenny’'s Real Life Stories; Kate Smith Speaks; Passing
) - Parade; Ginny S8imms Show; Fibber McGee and Molly;
Presndent Roosevelt’s address to the nation; Bob Hope Show; Fred
Waring’s Pennsylvanians; Red Skelten Show; George Hicks' dramatic on-the-
scene description of the D-Day landing and invasion.

6 HOURS ON 6 CASSETTE TAPES $24.95 plus tax, S&H Total: $32.13

\_ & HOURS ON 6 COMPACT DISCS  $29.95 plus tax, S&H Total: $37.57 y.
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BY WAYNE KLATT

The enly conversation I ever had with a
celebrity was with retired black comic ac-
tor Stepin Fetchit (Lincoln Perry). | was
working at a Chicago news scrvice that also
scnt public relations releases across the
counlry. This was in the 1960s, and CBS
had just aired a documentary, Of Black
America, implying that Stepin was a trai-
tor to his race {or playing shambling, dull-
witted characters. He looked and acted like
an erdinary man in his late 60s, but [ could
tell he was personally hurt. TTe had written
a news release to let (he world know he
was just trying to do a job when there were
no other film roles for African-Americans.

It’s truc that apart from some films for
singer-aclor-activist Paul Robeson, there
were no starring epenings for black males
in mainstream American movics until the
1950s, but that void led to a strange devel-
opment in several respecied “white” films.
Black actors and actresses were used to
represent the strong values that were be-
ing lost by others. But reaching ihat point
of refleeting the best in humanity was a
long struggle.

In 1912, Fetchit ran away from his home
in Key West, Florida, at the age of 14 to
tour the South 1 “pluntation shows™ for
black field hands, and then minstrel shows
and Western carnivals. Ile said he adopted
his name “Stepin Fetchit” from a racchorse
that won him some money in Oklahoma,
When he arrived in Hollywoed, he had no
manager but knew what producers werc
locking lor and became the first black per-
former given leatured billing in films with

Wavne Klatt is an editor at the City News
Service and a free-fance wrifer.
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Stepin Fetchit
. i SPRINGLHPHOTGREST
major stars. At one time he owned 16 cars,

including a pink Rolls Royce.

Fetehit's success in playing largely lazy
tural characters encouraged the carcers of
black comedians Willie Best, usually a bug-
eyed frightencd servant, and Mantan
Moreland, most remembered as Charlic
Chan’s chauffeur, Birmingham Brown.
Despite the insensitivity of the writing,

Willie Best

FHOTOFEST

these men were funny
in their few scattered
lines, and they were
paid well because the
studios knew they

could make dry
formula films enter-
taining.

Tap dancer Bill
“Bojangles”
Robinson wanted to
perlorm in a dignificd
tuxedo, but ITolly-
wood usually kept
him in servant clothes. Reobinson could
count Bob Hope, Joe DiMaggio, Irving
Berlin and Duke Ellington among his
friends, but the screen confined him to per-
forming in such roles as with Shirley
Temple in The Littie Colonel and Rebecca
of Sunnybrook Farm. When he finally got
to perform in a tux, his entire character was
edited out of 20th Century Fox’s Cafe
Metrapole (1937) even though the credits
listed him as one of the stars.

Producers felt white audiences would
feel uncomfortable seeing a story in which
4 black man succeeds. In fact, movie the-
aler owners in the South used a razor to

Mantan Moreland

FHOTOFEST

&
PHOTOFEST
cut out scenes with African-Americans in

anything other than subservient roles,
which is why their performances, such as
songs by beautiful Lena Horne, usually
seem i1solated from the rest of the film. The
segments were considercd optional.

The “red-hot mamma’ craze led by white
singer Sophie Tucker in the 19205 made it
gasier for some female black singers to
reach a wider audicnce by acting and gain
experience for more important roles that
might someday come along. Such as
vaudeville singer TTattic McDaniel,

As Mammy in Gowne With the Wind,
McDaniel provided ignored common scnsc
to Scarlett O”Hara. But she couldn’t cash
in either on her talent or her Academy
Award as best supporting actress, and for
mote than a decade nothing came along
but small reles at best, In 1951, McDaniel
ook over for Ethel Waters as a problem-
solving maid in the TV show Beuluh. When
asked why she had accepted such a de-
meaning role, she replicd, “Tt was cither
playing a maid for $3,000 a wecek or being
one for $30 a week”” When she died in
1952 at the age of 51, the role was taken
up by Louise Beavers, the maid who saved
the day in the 1948 Cary Grant-Myma Loy
film Mr Blandings Builds His Dream
House.

Ethel Waters® trademark song, “Happi-
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Hattie McDaniei, Olivia deHavilland, Vivien Leigh
Gone With The Wind

ness is a Thing Called Joe.” was written
for her in the morality fable Cubin in the
Sky (1943). With her sad and smoky voice,
she stayed a singer longer than Mclaniel,
but she made her indelible impression as
the only one whe understands the wild tom-

boy Frankie (Julic Harris) in Member af

the Wedding (1952). Waters was so reli-
gious that she insisted on having Christian
lings inserted in the award-winning script,
and her presence actually gives the film a
stronger central base than the novel and the
play had.

Mezzo-soprano Etta Moten dubbed the
voices of Barbara Stanwyck (Ladies of the
Big House) and Ginger Rogers (Profes-
sional Sweetheart), and stands out as she
scts into motion  the socially-conscious
“Forgotten Man” number in Geld Diggers
of 1933. Moten went on o become the
first African-American to sing al the White
House, when Franklin Delano Roosevelt
asked her to perform “Forgotten Man” for
him.

Moten, credited as the first black woman
to break the mammy/maid stercotype, dam-
aged her vocal cords after George Gersh-
win refused to transposc Bess’ songs in
Porgy and Bess to a lower key to accom-
modate her suliry lone, aller she replaced
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Anna Brown. Moten
never fully regained
her voice. In her 60-
year career, she ap-
peared with both
Duke Lllington’s or-
chesira and the Chi-
cage Sympheny Or-
chestra. In fact, she
lived in Chicago in
her semi-retirement.
Life could be good
for blacks with comic
or musical talents
who did not aspire to
major roles. Stepin
Fetchit was making $3,000 a week when
the sum could buy many times more than
now. He could boast that he was “the [irst
Negro entertainer to become a millionaire.”
Eddie Anderson, the “Rochester” of Jack
Benny’s radio and 1Y shows, was not only
the highest paid black actor of the time,
Benny saw to it that Anderson was paid
even lor wecks he was not in the seript.
But that didn’t mean thesc casily recog-
nizable men could go to any hotel or play
on any golf course they wanled Lo.
Clarence Muse held a law degree and

FHOTOFEST

3 " PHOTOREST
acted and sang in concerts, and in Holly-

| wood he co-wrote scripts and songs. But

he had to take whatever roles he could find,
including an early East Side Kids movie,
That Gang of Mine (1941). He brings a
surprising peignancy as the impoverished
owner of a racehorse, and behind his lines
you sense Lhe restraint blacks had to exert
while putting on a happy face for white
folks. Like his racehorse in the story, Muse
could have been a winner if only he had
been given a chance.

Despite the menial roles available to

FHOTOFEST

"Eddie “Rochester” Anderson

. . PHO I UFLST
African-American men, some cntered the

field out of sheer love for moeviemaking,
such as Rex Ingram, who had a medical
degree from Northwestern University. Dr.
[ngram was not a very good actor, but he
dominaled his roles with a sense of “isn’t
this (un?” such as Lucifer in Cabin in the
Sky and the scene-stealing genic in Thief
of Baghdad (1940},

Some blacks were working behind the
screen without any fanfarc, such as Jester
Hairston, the grandson of a slave. As an
actor the only roles he could get were as a
servant or shouting “Bwana, Bwana!™ in
Tarzan films, so he took on side work as a
choral dircclor. Hairston arranged more
than 300 spirituals and folk songs, some
used in the Westerns Red River and She
Wore a Yellow Ribbon. Hairston later
playved small roles on TV's dmos ‘0’ Andy,
but his arrangement of “Aaaamen!” {in
which he dubbed for Sidney Poitier) virtu-
ally made the Olm Liflies of the Field
{1963).

Since matemal black women were never
seen as a threat to white audiences, they
provided co-starring roles in three popular
lilms about daughters with a black heri-
tage who pass for white: in Pinky (1949)
with Fthel Waters, and in both versions of°
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Clarence Muse %
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Imitation of Life (1934 with Claudette
Colbert and Louisc Beavers as the moth-
ers, and 1959 with Lana Turner and Juanita
Moore.) In all three {ilms, the black mother
shows more compassion than the whites
her daughter mingles with.

The growing influence of socially con-
scious writers and directors after WWII
allowed them to create meaningful roles
for African-Americans, usually in well-
budgeted independent filims.

“Ben!” John Garfield shouts as he
awakes from a nightmare in the opening
of Body and Soul (1947}, Garficld plays a
boxer overwhelmed with griel over the
death of his black trainer and friend, played
by former violinist-jockey-boxer Canada
Lee, whose real name was Lionel
Canegata. Lee won a fight with Alfred
Hitchcock, who wanted him to talk like a
darkie in Lifeboat.

Garfield’s Breaking Point (1950) might
have come off as just a niccly done action
picture had it not been for Juano Hemandcez
as the mate aboard a motorboat smuggling
refugees. You might not recognize his
name, but the dark-skinned Hemandez
combined a lined, intelligent face with per-
haps the saddest voice in movies. He also
provided the moral weight that same year
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in Kirk Douglas’ jazz film, Young Man With
a florn, and was the wise judge in Glenn
Ford’s Trial (1955).

Sidney Poilier created an immediate
impression co-starring with Richard
Widmark as a black doctor being goaded
by an angry white bigot in No Way Qul
(1950, a film that is still strong today. In
Blackboard Jungle, Glenn Ford’s charac-
ter mistakenly suspects Poitier of leading
leens in acts against teachers because the
black student is the most intelligent in the
racially mixed class.

With general audiences accepting more
substantial roles for blacks, television fol-

lowed. In the early 1960s, Gail Fisher of

New Jersey held up a box of All detergent
and made a little bit of history. She went
on from being the first black person lea-
tured in a national commercial to winning
an Emmy award as the secretary in Mannix,

Although the integration of African-
American and Caucasian characters in
American films increased the opportuni-
ties and challenges for black performers,
the trend turned its back on the singers and
dancers who had enlivened films of carlicr
dceades. CBS unjustly picked an easy tar-

- of betraying his people, Fetchit, who had

get, Stepin Fetchit,

Rex Ingram

FHOTOFEST
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Hurt by the documentary accusing him

declared bankruptey back in 1947, an-

¢ nounced in his news release that he was

suing the network for $3 million. But the

[ action was disinissed in the 1970s on the

grounds that the criticism was direeted at
his roles and not at him personally. Even a
favorable ruling would have been hollow.
While the suit was pending, Fetchit’s son,

 Donald Perry, killed three peceple and com-

mitted suicide on the Pennsylvania tum-
pike.

Fetchit found some dignity late in life.
He received a Special Image Award from
the Holiywood chapter of the NAACP in
1976 and two years later, while a resident

Juano Hermandez

F‘OTOEST
of the Motion Picture and Television Coun-
try House, he was clected to the Black
Filmmakers Hall of Fame. Tle died still
embittered 10 1985.

By then, using African-Americans as
walking consciences seemed dated. Ever
since the middle 1950s, they had been play-
ing such mainstream characters as robbers
{Harry Belafonte in Odds Against Tomor-
row}and Civil War soldicrs (Sammy Davis
Ir. in Band of Angels).

With social consciousness passe, we are
now being ollered lilms with no character
to lock on events with the sad eyes of Juano
ITernander or someone like Louise Bea-
vers saying, “Honey, what vou're doing
ain’t right.” u

it
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First Generation Radio Archives

-, Preserving Radio’s Past for the Future
“. Become an Archives memher! You'll gain access to an
. impressive collection of rare radio recordings from the 19305
i\ thru the 1960s, restored by the Archives’ expert technicians
to sound better than ever. Membership proceeds and C1)
} sales are used to continue the Archives’ work and further
preservation goals. You’ll be eligible for special ofters on
/ new releases while helping keep America’s radio history alive.
Membership information and an e-mail newsletter is

www.radioarchives.org
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COMPILED BY RON SAYLES
Radio Favorites Born in 1905-One Hundred Years Ago This Year:

FHOTOFEST

Anne Hummert Truman Bradley Arthur Lake Harold Perry

January 19 Anne Ashenhurst Hummert (d. 7-5-96) Producer of daytime dramus
February 8 Truman Bradley {d. 7-28-74) Announcer: Red Skelton Show
April 17 Arthur Lake (d. 1-10-87) Acfor: Blondie

April 21 Ted Osborne (d. 2-12-87) Actor: Suspense, X Minus One, Cianamon Bear
May |4 Herbert Morrison (d. 1-10-89) Arnouncer: Hindenburg Disaster

July 20 Murray Forbes (d. 1-28-87) Acior: Ma Perkins, Todav’s Children, Livhts Out
July 25 Harold Peary (d. 3-30-83) Actor: Great Gildersleeve, Hurold Peary Show

Auvgust 3 Gaylord Carter (d. 11-20-20080) Organisi: Amos ‘n' Andy, Bride and Groom
August 26 George Hicks (d. 3-17-65) dnnouncer, Newsman: D-Day invasion

August 31 Larry Elliott (d. 7-27-57) Announcer: Mr. Keen, {reasury Star Parade
September 18 Eddie “Rochester™ Anderson (d. 2-28-77) Actor: Jack Benny Program
Oclober 7 Andy Devine (d. 2-20-77) Actor: fack Benny, Wild Bill Hickok, Lum and Abner
October 12 Jane Ace (d. |1-11-74) Actress: Eusy Aces, Mr. Ace and Jane

November |4 Wilbur “Budd” Hulick (d. unknown) dctor: Stoopragle and Budd

November 16 Eddie Condon (d. 8-4-73} Guitarist: Eddic Condon s Jazz Concerts

November 19 Tommy Dorsey (d. 11-26-58) Bandleader: Raleigh-Kool Skow, Fame & Fortune
December 13 Jay Jostyn (d. 7-24-77) Actor: Mr. Districi Aitorney

A

Eddie Anderson Andy Devine Jane Ace

| 4

Tommy Dorsey

A much more complete lsting of hirth dates (and death dates} of show business persanalities may be
found om Raon Smvles’ web page:
hittp://my webpage netseape com/bogusotr/instant/taz. himi

CONCERT AND BUFFET
Sunday, May 1%, 2005

Sest End Trip Includes:
Juz *QOur own chartered train cars
*1920s and 30s music and dancing

m *All-you-can-eat buffet
*Ragtime piano by Rod Biensen
*Silent two-reel comedy movie
with live band accompaniment

And the band will be along to play on the train as well

This popular event takes place at the historlc dance hali, The Blue
Lantern, in Hudson Lake, indiana. Many famous musicians have
performed there, such as Tommy Dorsey; Bix Beiderbecke; Coon-
Sanders: Guy Lombardo; Lawrence Welk; Jack Teagarden and many
more.

Our traln leaves at 10:00 a.m. from the South Shore Line/NICYD station
at Randolph and Michigan in Chicago and returns at 7:00 p.m.

Entire event is $50.00 per person

We have sold out in the past, so don’t wait

Reserve your seat now

For tickets and info, send a large SASE to:

Mike Bezin, 2843 Maple Avenue Berwyn, lllinois 60402

An info sheet will be included with your ticket order

Or visit our web site at www.westendjazzband.com
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Movie Music
and the Radio

BY BILL RYAN

Whalt did a pre-rock Hollywood pro-
ducer love more than a hit movie?

It was a hit movie containing hit songs
which were played on the radio. This
brought new audiences into the theatres to
gee the movic and often prompted them to
buy records containing the movie musie.

It doesn’t happen much any more, but a
greal example was the 1953 movie Calam-
ity Jane. 1t made big money for Warncr
Bros. Two songs from its soundtrack, “The
Deadwood Stage™ and “Scerct Love”, were
released by Columbia Records and were
immense hits for Doris Day and arranger-
conductor Ray Heindorl.

It was a happy circle, with folks hearing
Miss Day’s songs on the radio, then going
o the movie, then, perhaps, buying the
record.

Heindorf, who was music director for
Warner Bros., repeated the operation the
following year with Judy Garland and her
songs in the movic 4 Ster iy Born This
time it was a Columbia LP containing,
among olher songs, Judy’s

I'was born in o trunk

In the Princess Theater

In Pocatello, idaho.

It was during the matinee on Friday,

And they used o makeup fowel

For my didee.

And since Pocatcllo, Idaho, is my home
town, [ can testify that there once was a
Princess Theater

Bill Ryan is a retived college professor and
Jormer Broadcast news writer-editor for
UPIL.
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Judy Gatrland "' 4
Bing Crosby introduced the megahit
“White Christmas” in the 1942 musical
Holidav Inn. The soundtrack arrangement
was made by Robert Emmectt Dolan, who
alsc produced the picture.

But John Scott Trotter arranged Bing’s
Decea Records version, which sold 1o the
millions and is still selling. Hearing the
song on the radio undoubtedly drove new
audiences to see the movie. Another happy
circle.

Hollywood composers scored double if
their soundtrack music made it to records
and the purchasing public.

Straight background music on movie

Bing Crosby

soundiracks was semctimnes noticed and
demanded by record fans. Such was David

- Raksin’s haunting “Laura,” which was

heard in a forgettable 1944 movie but stood
by itself. Words were added and “Laura”™
became a standard.

Twenticth Century Fox music director
Alfred Newman may have siarted it all in
1947 with record relcase of his score from
Captain from Castile.

Victor Young of Paramount led a dance
band in the 1920s and wrote many hit songs
before going into motion picture scoring.
His songs such as “Sweet Suc” and
“Golden Carrings™ were played for weeks
on Your Hit Parade. Young was also the
recipient of many Oscars for his
soundtracks.

André Previn spent 23 years composing
and conducting at MGM while playing juzz
piano on dozens of LPs and making count-
less arrangements for singers. He desctibes
it all in his excellent book *My 25 Years in
Hollywoeod.”

And speaking of MGM, in his biogra-
phy of Gene Kelly, Clive Hirschhorn writes
of the famous Freed Unit, captained by
Arthur Freed,

“The unit included Roger Edens, onc of

Hollywood's most accomplished music
men; Lennic Hayton, husband of Lena
Horne; André [Previn]; Johnny Green; Saul
Chaplin; Vincente Minnelli, and Conrad
Salinger, the finest orchestrator [together
with Ray I leindorfat Warner Brothers] ever
te work in films and the man responsible
for giving the classic MGM musicals their
particular sound.”

All of the above wrote and recorded
songs which were widely played on the
radio and drew folks to the movies that
spawned them.

So radio could thank Hollywood lor
some of its finer music, and the movic pro-
ducers were grateful that radio promoted
their product. u

THE AUDIO FILE PRESENTS

VYINTAGE RADIO
BROADCASTS

BIG BANDS ® COMEDY
MYSTERY ® ADVENTURE
KID'S SHOWS @ SOAP OPERAS
HISTORY ® DRAMA
DOCUMENTARIES
HOLIDAY CLASSICS

ON CASSETTE AND CD

As heard on
Those Were the Days
every Safurday

The Audio File
P.O. Box 93
Glenview, IL 60025

CALL FOR
FREFE
CATALOG

1-800-555-3179

ASKFOR CATALOG TW-8
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ODLD! D“ﬁ')f Chuck Schadén's
Y THOSE WELE THE DAYS
(0) | WDCB «90.9 FM « SATURDAY 1-5PM
o0 WORLD-WIDE ON THE INTERNET: www.wdcb.org

CENTURY JANUARY 2005

l * INDICATES A WORLD WAR 11 BROADCAST OF SPECTAL INTEREST

SATURDAY, JANUARY 1 HAPPY NEW YEAR!

* JACK BENNY PROGRAM {(12-31-44; On
New Year's Eve Jack makes a resolution to
be friends with Fred Allen and the cast pre-
sents their annual play, “The New Tenant.”
In this WW Il sketch, Jack is the Old Year;
Phil Harris is Uncle Sam; Mary Livingstone is
Columbia; Don Witsan is the World, Cast in-
cludes Eddie “Rochester” Anderson, Larry
Stevens, Mel Blanc, Frank Melson, Joe Kearns.
Broadcast from New York. Lucky Strike Ciga-
rettes, NBC. {28 min}

CHAMPAGNE MUSIC OF LAWRENCE WELK
112-31-70/1-1-71) Remote broadcast from
the Hoflywood Palladium finds the Welk orga-
nization counting down to midnight and wel-
coming in the New Year. Music includes “The
Song |s You,” “What the World Needs Now,”
“Muskrat Ramble,” and “Beer Barrel Falka.”
With Dick Dale, Peanuts Hucka, Bob Lido,
Myron Floren. Sustaining, NBC. {30 min}

* EDDIE CANTOR SHOW (12-27-44) Eddie
and Harry VYon Zell discuss plans for their New
Year's Eve show at the Hollywood Canteen.

With Bert Gordon, Leonard Seuss, Nara Mar
tin. Sal Hepatica, Trushay, NBC. (29 min})
SUSPENSE (12-28-58} “32nd of December”
starring Frank Lovejoy as a man who sets out
to pawn his wife’s ring to cover his gambling
debts but instead buys an unusual antigue
clock which has the ability to control time.
Cast: Joan Banks, Barrey Phillips, Sam Pierce,
Norm Alden. Sustaining, CBS. {19 min)
HENRY MORGAN SHOW (1-1-47} The come-
dian reports on his 1946 broadcasts and of-
fers a preview of 1947, In a spoof of Your
Hit Parade, he presents the “"most hated”
songs on “Your Obit Parade.” Arnold Stang.
Eversharp, ABC. {24 min}

GREAT GILDERSLEEVE {12-31-47} Harold
Peary stars as Throckmorton P. Gildersleeve,
who has planned to go to three New Year's
Eve parties. The Jolly Boys want Gildy to
take lonely Judge Hooker 1o the celebrations.
Cast: Lillian Randclph, Walter Tetley, Dick
LeGrand, Earle Ross, Louise Erickson. Kraft
Foods, NBC. {30 min)

7

_ NOW! TUNE IN

THOSE WERFE THE DAYS
AT YOUR CONVENIENCE ON THE INTERNET
Listen On Demand, 24 Hours a Day, 7 Days a Week
' Beginning Tuesday after each Saturday’s broadeast

VISIT | |

www.nostalgiadigest.com

Click on Those Were The Days
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\
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SATURDAY, JANUARY 8
ROY ROGERS ON RADID

* KRAFT MUSIC HALL (6-29-44} Bing Crosby
welcomes guest Roy Rogers to the Music Hall,
where they talk about horses and then their
horses talk about them! Later, Time Marches
Back to 1924, Kraft Foods, NBC. {29 min}
CHARLIE McCARTHY SHOW (12-7-47) Edgar
Bergen stars with guests Roy Rogers and the Sons
of the Pioneers. Roy shows Charlie how tough it
is to be a movie cowboy. Edgar tells Mortimer
Snard how to keep a diary. Royal Pudding, Chase
and Sanhorn Coffee, NBC. {30 min}

NEW ROY ROGERS SHOW (4-15-54) The
King of the Cowboys and his Queen of the
West, Dale Evang, star with Pat Brady. Ata
County Fair in Arizona, Pat, who is stuck at
the top of a stalled Ferris Wheel, spots two
men beating up a third man. Roy and Dale
investigate. Dodge-Plymouth Automobiles,
NBC. {29 min}

KRAFT MUSIC HALL (3-17-49) Al Jolson stars
with Oscar Levant, Xen Carpenter, Lou Bring
and the orchestra and guests Roy Rogers and

Dale Evans. Roy thinks Al could become a
singing cowboy in the movies. Kraft Foods,
NBC. (30 min)}

BOB HOPE SHOW (6-10-62) Broadcasling
from the San Diego Naval Air Station in
Coronado, California, Bob and guests Roy
Rogers and Dale Evans are preparing for a
cross-country tour to promote Bob and Roy's
new motion picture, "Son of Paleface.” Ches-
terfield Cigarettes, NBC. {27 min)

QUR SPECIAL GUEST is movie historian Bob
Kolososki, who will talk about the film career
of Roy Rogers.

Read the cover story on page 4.

SATURDAY, JANUARY 15
RADIO AND WORLD WAR Il
IN THE WINTER OF 1945 - Part 1

* FIRESIDE CHAT (1-6-45) President
Roosevelt reports to the nation on the State
of the Union message he sent to Congress
earlier this day. He talks about the authariza-
tien of the mobilization for war-related work
of over four million men classified as unfit to
serve in the military and for the “drafting” of
registered nurses into the armed forces. This
is FORs fast Fireside Chat. ALL NETWORKS.
(26 min)

* WORLD NEWS TODAY (1-7-45) Douglas
Edwards and reports from correspondents

worldwide, including Charles Colingwood and
Richard C. Hottelet. “The American First Army
has gained three miles on the northern flank
of the Belgium Bulge and has cut one of two
main reads supplying the Germans on that
front. To the south, the enemy is increasing
pressure on the American Seventh Army. A
large force of Allied bombers, based in Brit-
ain, attacked the German communications
today. In the Pacific, the Japanese say Allied
warships are shelling the coast of Luzon.”
Admiral Radios, CBS. (25 min)

* LUX RADIO THEATRE (1-15-45) “The Mas-
ter Race” starring George Colouris, Nancy
Gates, Stanley Ridges, Helen Beverly and Paul
Guilfayle, all in their criginal 1944 screen roles.
The Germans are losing the war and a Nazi
colonel goes incognito into a Belgian village
to scheme to keep Hitler's Master Race alive.
Cecil B. DeMille hosts, Lux Soap, CBS. (25
min & 17 min & 18 min)

* EDDIE CANTOR SHOW (1-24-45) In a pro-
gram dedicated to Uncle Sam and his War Bond
Campaign, Eddie talks about FDR's inaugura-
tion ceremonies, offars his version of an Axis
broadcast and woeries about his wife ida, who
wants a diverce. Harry Van Zell, Bert Gor-
don. PBristol Myers relinguishes commercials
for war bond messages. NBC. (29 min)

* CAVALCADE CF AMERICA (2-5-45) “The
Road ta Berlin” starring Bing Crosby, recount-
ing his eight-week tour of England and France
to entertain U. S. soldiers, playing to audiences
ranging from 400 to 15,000 three times a day.
DuPont, NBC. (29 min)

" FORAN . )
_AUDIO B
TRANSCRIPT-
~ OF ANY COMPLETE 4-HOUR
THOSE WERE THE DAYS
BROADCAST

Reproduced on two, C-120
audio cassette tapes

SEND $25 plus $5 S&H
TOTAL $30.00
TWTD TRANSCRIPTS

Box 421
Morton Grove, IL 60053
For further information
Calf (847) 965-7763
Q—)-maﬁ: chuck@nostalgiadigest. ccry)
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CLD TIME

LADIO

Chucdck Schaden's

iy THOSE WELE THE DAYS
(@) | WDCB + 90.9 FM « SATURDAY 1-5PM

O Cao

SATURDAY, JANUARY 22
RADIC AND WORLD WAR Il
IN THE WINTER OF 1945 — Part 2

* COMMAND PERFORMANCE {2-15-45}
“Dick Tracy int B Flat” starring Bing Crosby as
Dick Tracy; Dinah Shore as Tess Trueheart,
Bob Hope as Flattop, Jimmy Durante as The
Mole, Judy Garland as Snowflake, Andrews
Sisters as Summer Sisters, Frank Sinatra as
Shaky. An-all star “comic strip operetta”
AFRS. {28 min & 26 min) Read the article on
page 16.

* FIBBER McGEE AND MOLLY {2-27-4b} Jim
and Marian Jordan star. Fikber finds out that
someone has replaced him as head of the Red
Cross Drive for his district. Johnson's Wax,
NBC. (30 min}

*PRESIDENT FRANKLIN D. ROOSEVELT (3-
1-48) The president reports to a joint session
of Congress on his 14,000-mile trip to Maha

A
‘ g HOW TO REACH US!
Those Were The Days Radio Program
630/942-4200

This is the hest way to reach us
“in person” during our 1-6 pm broadcast
on Saturday. It's also the main phone
number for station WDCB.

Nostalgia Digest/TWTD Office
847/965-7763
We're often here, but if a machine answers,
don’t hang up - teave a message and we’ll
return your call as soon as possible.
E-mail: chuck®@nostalgiadigest.cam
Web site: www.nostalgiadigest.com

Radio Station WDCB
630/942-4200
Call for matters pertaining to the station
itself, its broadcast signal, or to pledge
support.
\ Web site: www.wicb.org /)
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and Yalta. This is FOR’s fast address to Con-
gress. CBS and all networks. (31 min & 30 min}
*WORLD NEWS TODAY (3-25-45) Bob Trout
and CBS correspondents worldwide report. “On
the eastern bank of the Rhine... the 21st Army
Group has linked ail its bridgeheads. The Allies
are pouring men and materiel across the river
in preparation for the decisive battle. .. .Wash-
ington reports that three B-29s were lost in
yesterday's low-level attack on Japan's aircraft
factories, ...but bombing results were described
as good.” Admiral Radios, CBS. {25 min}

SATURDAY, JANUARY 29

SUSPENSE (9-30-48} “The Man Who Wanted
to be Edward G. Robinson” starring Edward
G. Robinson as a Walter Mitty type, a meek
little man who decides to murder his wife.
AutoLite, CBS. (30 min}

COUPLE NEXT DOOR (12-30-58) Peg Lynch
and Alan Bunce star with Margaret Hamilton.
The family returns home to find a cold house.
Sustaining, CBS. {15 min)

EMPIRE BUILDERS (1-19-31} Don Ameche
stars as a movie actor who is mistaken for a
real sheriff by a gang of badmen. Story is set
at Glacier Mational Park. Great Northern Rail-
way, NBC. {30 min)

A DATE WITH JUDY (3-20-45) Louise Erickson
stars as Judy Foster with Bob Hastings as
Qogie Pringle. Guest is actress Dorothy Lam-
our. When Judy breaks up with Oogie, he
writes a song for Dorothy to sing at an Army
camp show. AFRS rebroadcast. {27 min)

A LIFE IN YOUR HANDS (7-24-52) Cariton
KaDell stars as Jonathan Kegg, “a friend of the
court,” who doesn’t take sides, but attempts
to learn the truth. An “earwitness” helps solve
a murder. Sustaining, NBC. {30 min)

* COMMAND PERFORMANCE #38 (10-24-
42} Actress Linda Darnall introduces “dead-
pan” singer Virginia O'Brien, Zero Mostel,
Erskine Hawkins and comedian Red Skelton.
AFRS. (29 min) Read the article ahout Vir-
ginia O'Brien on page b6,

FEBRUARY 2005

26th Annual TWTD Jack Benny Month

Benny’s Last Stand

Twenty broadcasts from Jack's final season on radio, 50 years ago,
tarring Jack Benny, Mary Livingstone. Dennis Day, Eddie Andersan, Bob
1 Crosby and Don Wilson with Mel Blanc, Frank Nelson, Sheldon Leonard,
1 Bea Benaderet, Artie Auerback, Benny Rubin, Elvia Allman, Sara Berner,
i Joe Kearns, Arthur Q. Bryan, Shirley Mitchell and the Sportsmen.

SATURDAY, FEERUARY 5

JACK BENNY {1-2-55} Presenting the new,
sophisticated Benny Show. Jack recounts his
day at the Rose Parade. tucky Strike Ciga-
rettes, CBS. {26 min)

JACK BENNY (1-9-55}) Jack takes an early
morning walk in Beverly Hills, has breakfast,
meets the Sportsmen, then retires to his Li-
brary to read “The Mystery of the Elephant’s
Graveyard.” Mel Blanc is the native guide and
aff the animals. Lucky Strike, CB5. {26 min}
JACK BENNY {1-16-55) Jack’'s show starts with-
out a script and he bawls out his writers, who
come up with a murder mystery for the end of
the program. Lucky Strike, CBS. {28 min}
JACK BENNY ({1-23-55} Before Jack goes to
the races he must visit his vault to get some
money. Lucky Strike, CBS. {26 min)

JACK BENNY {1-30-55} .Jack cleans out the
garage before Don takes him to the Beverly
Wilshire Health Club. Lucky. Strike, CBS. {26 min]

SATURDAY, FEBRUARY 12

JACK BENNY {2-13-55} In aflashback to last
year, everyong is planning surprise birthday
parties for Jack. But he's upset and thinks
everyone has forgotten his big day. Lucky
Strike, CBS. {28 min)

JACK BENNY {2-20-55) The Beverly Hills
Beavers put on a piay at the school audito-
rium. It turns out to be their version of Jack's
program. Lucky Strike, CBS. {26 min}
JACK BENNY (2-27-b5} Jack leaves his re-
hearsal to watch the wrestling matches on
television. Lucky Strike, CBS. (26 min}
JACK BENNY (3-6-65} Warner Bros. wants
to make “The Life of Jack Benny.” Guest is
Danny Kaye. Lucky Strike, CBS. (26 min}
JACK BENNY (3-13-55) Jack puts his house
up far sale. Then, after rehearsal, Jack, Den-
nis, Bob and Mary go to the golf course. Lucky
Strike, CBS. {26 min}

SATURDAY, FEBRUARY 19

JACK BENNY {3-20-558) Jack is called to serve
on jury duty. Lucky Strike, CBS. (26 min}
JACK BENNY {3-27-55} The cast does their
version of “The Shooting of Dan McGrew,” a
tale of the Alaskan Morthwest. Lucky Strike,
CBS. {26 min)

JACK BENNY {4-3-558} Jack visits his vault
and brings Ed, the guard, upstairs. Lucky
Strike, CBS. {26 min)

JACK BENNY {4-10-568) On Easter Sunday,
Jack and Mary take a stroli down Wilshire
Boutevard. Lucky Strike, CBS. {26 min}
JACK BENNY {4-17-55) Jack and guest Bob
Hope go on a picnic with the CBS telephone
operators, Gertrude Gearshift and Mabel
Flapsaddle. Lucky Strike, CBS. (26 min)

SATURDAY, FEBRUARY 26

JACK BENNY {4-24-55) Jack and fellow
members of the Beverly Hills Beavers debate
whether or not to have a party. 20th Century
Fox is interested in renting Jack’s Maxwel
and Jack himself as a stunt driver. Lucky
Strike, CBS. {26 min)

JACK BENNY (5-1-5b) While doing some
spring cleaning, Rochester comes across some
of Jack's old love letters. Later, Jack’s pub-
licity agent suggests he buy a baseball tearn.
Lucky Strike, CBS. {26 min}

JACK BENNY (5-8-55) Jack prepares for a
cast picnic ¢n the beach with the Beverly Hills
Beavers. Lucky Strike, CBS5. {26 min)

JACK BENNY (5-15-55) Rochester is cleaning
up the house because Jack is having the living
room painted. Lucky Strike, CBS. (26 min}
JACK BENNY {5-22-55}) Twombly, the sound
effects man, wants a chance to “showoff”
his talent. This is the last program of the sea-
son and, after an outstanding 23-year run
{1832-71955) is also Jack’'s last regufar pro-
gram &n radio. Lucky Strike, CBS. (26 min}
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SATURDAY, MARCH 5 - Part 1

GUNSMOKE (9-12-53) “Prairie Happy" star-
ring William Conrad, Parley Baer, Howard
McNear, Geergia Ellis, with John Dehner and
Lawrence Dobkin. The Pawnees are going to
attack Dodge City. Sustaining, CBS. (28 min)
ADVENTURES OF OZZIE AND HARRIET (11-
7-48) OQzzie is convinced that his "set pat-
tern” of living should be broken. The Nelsons
appear with John Brown, Jack Kirkwood,
Tommy Bernard, Henry Blair, Janet Waldo,
Lurene Tuttle. Announcer is Vern Smith. In-
ternational Silver Co., NBC. {29 min)

ADVENTURES OF ELLERY QUEEN (3-27-43)
“Adventure of the Circus Train” starring Hugh
Marowe as Ellery, with Marion Sheckiey as
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Nikki. A circus fortune-teller attemmpts to iden-
tify the murderer on a moving train. Bromo
Seltzer, NBC. (28 min)

SUSPENSE {1-18-54} “The Face is Familiar”
starring Jack Benny as a8 man whose face is
so common that no ¢ne can remember what
he looks like. Some bank robbers take advan-
tage of that fact. Cast includes Sheldon
Leonard, Hy Averback, Herb Butterfield, Jo-
seph Kearns. Autolite, CBS. {29 min)
BROADWAY IS MY BEAT (1945} “The Val
Dane Murder” starring Larry Thor as Detec-
tive Danny Clover, who investigates the un-
usuai death of a novelist. Sustaining, NBC.
{27 min)

SATURDAY, MARCH 12 - Part 2

INNER SANCTUM (1-12-48) “Termnpoin Blood”
starring Mason Adams and Everett Sloane, A
pianist commits the perfect crime and doesn’t
know it. AFRS rebroadcast. {24 min)

LUM AND ABNER (1949) Chester Lauck and
Morris Goff star as Lum Edwards and Abner
Peabody with Clarence Hartzell and Willard
Waterman. Lum wants to borrow some money
to travel to his lodge convention in
Leavenworth, Kansas. Frigidare, CBS. {27 min)
VIC AND SADE (1938} Rush plans a party.
Art VYan Harvey as Victar Gook and Bllly
Idelson as Rush Gaok. NBC. {9 min}

ROCKY FORTUNE {1953| Frank Sinatra stars
as Rocky, a “footloose and fancy-free yvoung
man.” Rocky’s job is to baby sit a television-
perferming monkey. Cast includes Herb Vig-
ran, Alice Backus, Barney Phillips. Sustaining,
NBC. {23 min}

QUR MISS BROOKS (6-12-49) Eve Arden stars
as English teacher Connie Brooks, with Rich-
ard Crenna as Walter Denton, Gale Gordon as
Mr. Conklin and Jeff Chandler as Mr. Boyn-
ton. There's a Wishing Well dance at Madi-
son High School and Walter decides to play
Cupid. Palmclive Soap, Lustre Creme Sham-
poo, CBS. {28 min)

MAISIE {2-23-6C) Ann Sothern stars with Bea
Benaderst, Howard McNear, Frank Nelson, Pat
McGeehan, Peter Leeds, and Sidney Miller.
Maisie Revere offers kisses to all who buy
men’s accessories from her boyfriend, a sales
clerk at Bixel’s Department Store. Syndicated.
{27 min)

SATURDAY, MIARCH 19 - Part 3

DREME TIME (2-23-47) Frances Langford, Don
Ameche and Danny Thomas star with Carmen
Dragon and the orchestra. Don and Danny an-
swar letters from listeners, Danny offers a song
about a mummy, and all three appear in a Bick-
ersons sketch. Drene Shampoo, NBC. {29 min)
HAVE GUN, WILL TRAVEL {9-18-60) John
Dehner stars as Paladin. The son of an old
friend shows up at Paladin’s deoor, claiming
that his stepfather is mistreating him. Cast:
Sam Edwards, Johnny Watson, Ken Lynch.
Yarious sponsors, CBS. {24 min}

COLUMBIA WORKSHOP (5-31-42) “The City

Woears a Slouch Hat” starring Les Tremayne
with Forrest Lewis, Jonathan Hole. Les Trem-
ayne, as “The Voice,” narrates the story with
a score for a “Sound Crchestra” (all sound
effects, no musicl. A very unusual concept
for radio. Sustaining, CBS. (371 min)
BLQNDIE (5-27-45} Penny Singleton and
Arthur Lake star as Blondie and Dagwood
Bumstead of Shady Lane Avenue. Blondie has
social aspirations and invites a socialite (Verna
Felton) to tea. When Dagwood tells his boss,
Mr. Dithers {Hanley Stafford}, he sends his
wife Cora (Elvia Allman) to crash the party.
AFRS rebroadcast. (31 min}

FIRST NIGHTER {2-5-48} “Drink for the
Damned” starring Barbara Luddy and Olan
Soulé in 3 romantic drama set in the time of
King James’ court. Cast includes Marvin
Miller, Parley Baer, Willard Waterman, Arthur
Q. Bryan. Campana Products, CBS. (30 min)

SATURDAY, MARCH 26 - Part 4

DRAGNET (1-31-52} *The Big Almost No-
Show” stars Jack Webb as Joe Friday with
Barney Phillips as Ed Jacobs. A woran re-
ports the disappearance of her 30-year-oid
brother. Fatima Cigareites, NBC. {28 min}
FIBBER McGEE AND MOLLY {5-18-43) Jim
and Marian Jordan star as the McGees of Wist-
ful Vista. When Fibber borrows Mrs.
Uppington’s car, it is stolen. Cast includes Isa-
bel Randolph, Bill Thompson, Arthur Q. Bryan,
Harlow Wiicox. Johnson’'s Wax, NBC. {30 min)
GRAND CENTRAL STATION (7-1-41} “We
Want to get Married” starring Frances Changy,
Paul Stewart, Tom Tully, Karl Swenson and
Bennet Kilpack. A newlywed couple get their
marriage off to a bad start when the husband
loses his job. Rinsc, NBC. {29 min)

MEET CORLISS ARCHER {4-5-47) Janet Waldo
is Corliss, Sam Edwards is Dexter Franklin,
Fred Shields and Irene Tedrow are Mr. and
Mrs. Archer. Corliss is excited about a de-
partment store beauty contest. Del Sharbuft
announces. Campbell Soups, CBS. (29 min}
GUNSMOKE [{1-25-59) “The Boots" stars
William Conrad, Parley Baer, Howard McNear,
Georgia Ellis with Lawrence Dobkin, Vic Per-
rin, Richard Beals. A 45-year-old drunk and &
14-year-cld orphan make a strange couple.
Various sponsors, CBS. {28 min)

WE NEED YOUR SUPPORT -- JOIN WDC8's SPRING MEMBERSHIP CAMPAIGN
CALL 630/942-4200 TO MAKE YOUR PLEDGE
Listen to Those Were The flays for details.
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RADIO FOLKS IN MAYBERRY

BY KEN ALEXANDER

As radio’s Golden Age came to an end,
some of the pregrams moved to TV. Dur-
ing this time, numerous radio actors, writ-
ers and directors found work in the new
medium — some with shows that had made
the transition from radio to television, oth-
ers with new shows conceived [or TV.

Thus, the credit lists of TV shows of the
19508 and "60s includc a host of names
familiar to fans ol old-time radic.

One such series is The Andy Griffith
Show, which debuted in 1960 and during
its eight-season run on the CBS Television
Network was always in the top 10 shows
in the Niclsen audience ratings. Many of

Ken Alexander’s favorite television
progran s The Andy Griffith Show. It is,
in fuct, the only program the veteran radio
announcer watches regularly. Ken may be
heard every week on Those Were The Days.
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the people who centributed to the success
of that show had bcen recruited {rom
radio.

Let’s look at some of these radio folks
who laler moved to Mayberry.

The Andy Griffith Show had its begin-
ning as a kind of pilot in February 1960
when the concept of the North Carolina
town of Mayberry and its sheriff was in-
troduced as an episode of The Danny Tho-
mas Show. Danny Themas had worked on
tadie on The Baby Snooks Show and eon
NBC’s The Big Show, as well as on The
Bickersons, in the role of Brother Amos.

It was Sheldon Leonard whe created The
Andy Griffith Show and served as execu-
tive producer. Sheldon had done a great
deal of acting on network radio — most
fans will remember him as the racelrack
tout on The Jack Benny Program. He also
played Judy Canova’s boyfriend, Joe

PHOTOFEST

M e e -,

Crunchmiller, on her show,
and he acted on The Halls of
Iy, The Danion Runyon The-
ater, Broadway is My Beat,
and The Phil Harris/Alice
Faye Show,

The seripts for 18 episodes
of The Andy Griffith Show
were co-wrilten by Bill
Idelson, who may be best
remembered by fans of old-
time radio as Rush on Fie and
Sade, although he also played limil on
Those Websters, Skeezix on Gasofine 41-
fey and, for a time, Hank on One Man's
Family.

Other writers of The Andy Griffith Show
were John Whedon, who had provided
some scripts for The Great Gildersieeve,
and Paul Henning, one of the writers of
The Burns and Allen Show.

Of actors from the Golden Age of radio
there were many who worked on The Andy
Griffith Show.

Andy Griffith’s co-star for the first five
seasons {the black-and-whiie era) of the
show was Don Knotts, who had the role of
Sheriff Taylor's deputy and best friend,
Barney Fife. (Knotts returned to the show
for special appearances as guest star five
times during the final three seasons, when
the show was in color.)

Don Knotts played a role in onc radio
series, which ran from 1949 to 1955. Ti

Dan Knotts

L]
FHOTOFEST

Parley Bae-

Danny ‘fhomas

was a half-hour western adventurce show
written for an audience of children: Bobby
Benson and the B-Bar-B Riders. In this
scrics, heard on the Mutual network, Knotts
played Windy Wales, a handyman on
Bobby's ranch with a penchant for stretch-
ing the truth in the stories he told.

Mayberry's Mayor Roy Stoner was
played by Parley Baer, who had a long tra-
dition of radic acting. One of his best-
known roles was that of Deputy Chester
Wesley Proudfoot on Gunsmoke. He also
worked on The Adventures of Phifip
Marlowe, The Six-Shooter, Nightbeat, Es-
cape, and Dragnet.

IHHoward McNear, whe portrayed Floyd
Lawson, the addle-brained but lovable bar-
ber, had been busy in the radio days. He,
oo, had been a regular on Gunsmoke, as
Dr. Charles Adams, but his veice had been
heard also on dozens of other shows in a
wide range of roles. In an episode of Sus-
pense, he played aman plot-
ting to kill his wile. Andhe
portrayed Samuel the Seal
and Slim Pickins the Cow-
boy on The Cinnamon Bear,

Les Tremayne was one of
the most celebrated radio
actors of all time. Forseven
years he playced the male
lead on The First Nighter
Program. Hc also was Nick
Charles on The Adventures

BHOIOHLET
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Michacl Waring on The Faleon and many
other memorable characters. In the epi-
sode “Andy and Barney in the Big City™
on The Andy Griffith Show, he took the part
of one C. J. Hasler, a well-dressed, smooth
and urbane jewel thicf.

The man who replaced Les Tremayne as
male lead on The First Nighter Program,
Olan Soulé, and who also worked on Grand
Hofel, Captain Midnight, Chandu the Ma-
gician, Bachelor’s Children and many
other shows originating in Chicago, later
went te Hollywood and worked on The
Andy Griffith Show. Soulé was the harried
director of the Maybcrry Choir, John Mas-
ters. In one episode, he was the desk clerk
at the Mayberry Hotel.

Janet Waldo had a part in the episode “A

Janet Waldo and Sam Edwards
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Les Tremayne

Wife for Andy” on the
Griffith show. In the radio
days she had had the title role
in Meet Corliss Archer as
well as other ingenue roles:
a girlfriend of Lddie Bracken
on his show, Emmy Lou on
The Adventures of Ozzie and
Harrief, and parts on Siars
Over Hollvwood and Young
Love.

Corliss Archer’s boytriend,
Dexter Franklin, was played for 12 years
by Sam Edwards. who also worked on Fu-
ther Knows Best, Crime Classics and many
other shows. On the Grilfith show, he
played, '
among other
roles, that of
Lester
Scobey,
whom the
mean Ben
Weaver tried
to cvict from
his home in
the episode
“Andy Fore-
closes.”

Another teen-age girl of the Corliss Ar-
cher era was Throckmorton P.
Gildersleeve’s mece, Marjorie, who at one
time was played by Lurenc Tuttle, Ms,
Tuttle had an extremely [ull carcer in ra-
dio. One of her most memorable parts was
that of Effie Perrine, secretary to the pri-
vate eye on The Adventures of Sam Spade,
Defective. She also was Harriet’s molher
on The Adventures of Ozzie and Harriet,
and she appeared on such shows as Arch
Oboler’s pluys, Blondie, Box 13, Doctor
Christian, A Date with Judy and many
more, She appeared on the Griffith show
twice; in the second of her appearances —
in “The Shoplifiers” — she played an eld-
etly woman who stole merchandise from

"

Olan Sohlé

S e R

Weaver’s department store.

Getting back to Gildy’s
nicce, Marjorie: she eventu-
ally married her boyfriend,
Bronco Thompson, who was
played by Richard Crenna,
whose ether radio roles in-
cluded Oogic Pringle on A
Date with Judv and Walter
Denton on Qur Miss Brooks.
Crenna did not acit on The
Andy Griffith Show, but he
did direct a number of episcodes,

Two other men who served as dircetors
on the Griffith show and whao had been ac-
tors in the radio days were Bob Sweeney
a =n d
Lawrence
Dobkin.
Sweeney
had been on

fvy, The
Hoagy
Carmichael
Show, and
Cathy and
Elliott Lewis
On Stage
while Dobkin had played Archie on The
Adventures of Nero Wolfe, Louie the cab
driver on The Saint and various roles on
shows including Frontier Gentleman,
Eliery Queen, Escape, and Broadway is My
Beuat.

Among the townspeople of Maybcrry
was one Orville Monroc, proprictor of a
funeral home and a TV repair shop. He
was plaved by Jonathan Hole, an actor who
had worked in radio on such shows as M
Perkins, Bachelor's Children, Confession,
and Those Sensational Years. He had
worked as a staff announcer at station
WBBM in Chicago as Jonathan Cole,

George Cisar took part in Curtain Time
on the radio, as well us Tell ir Again, a

Bab Sweeney

Lurene Tuttle

The Halls of

Richard Crenna
children’s program, and (he documentary
Those Sensational Years. On the Griffith
show hc played several characters, nota-
bly Cyrus Tankersley, who regularly played
checkers in Floyd's barber shop.

Larry Thor played Mister Bronson in the
Grilfith episode “Barney’s Physical,” in
1964. From 1949 to 54 he was Deteclive
Danny Clover on the CBS radio show
Broadway is my Beat.” Tlc also was the
announcer on Racky Jordan, also on CBS,
from 1949 to "S0.

Aunt Bee's close friend Clara Edwards
{alse known as Clara Johnson and as Ber-
tha) was played by Hope Summers, who
in the radio days had appeared on The
World's Great Novels, a show which of-
fered dramatizations of classics by Dick-
ens, Melville et al. The program was pro-

Will Wright

FHOTOFEST
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duced at WMAQ, Chicago,
and carried by the NBC
Network in the middle and
late *40s.

On The Andy Griffith
Show, Ken Lynch played
such roles as a pluinclothes
detective, a caplain of the
slatc police, or an FBI
agent. In the Golden Age _
ol radio, he had been Lt. |8 Karl

and Tank Tinker in Hop Harrigan,

Tom Tully acted as Walt Simpson, the
dairy delivery man who was forced to re-
place his beloved horse and wagon with a
truck in the Griffith episode “Goodbye,
Dolly” In the radio days, Tully had been
heard on The Man From Homicide and
Home of the Brave.

Karl Swenson was a radio actor of great

versatility, who had roles on Cavalcade of

America, The Chase, Joe Palooka, The
March of Time, The Mercury Theater on
the Air and a host of other shows. He was
best known, probably, as Lorenzo Jones in
the series of that name. He also had the
title role in Mister Chameleon, a detective
of many disguises. In the episode “Mr.
McBeevee™ on the Griffith show, he as-
sumes an Irish accent to play a telephone
lineman working in the woods who be-
comes Opic’s friend.

Ampzie Strickland played multiple roles
on The Andy Griffith Show; onc was Miss
Rosemary in the episode “Andy the Match-
maker” Her career in old-time radio in-
cluded work on Call the Police, The Chase,
and The Fat Man.

Fans of Spike Jones and his City Slick-
ers will fondly recall Dooedles
(“Feetlebaum™) Weaver. He was seen twice
on The Andy Griffith Show; in one of his
appearances, in the episode “Aunt Bee’s
Brief Encounter,” he is a mail carrier who
delivers letters to Andy in the courthouse,
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Y.
U Swenson
Matt King in Z21st Precinct —

0
20, Herb Vigran
PHOTOME S
Ben Weaver, the owner of Weaver’s de-
partment store, was played by three differ-
ent actors during the run of the Griffith
show. The most memorable was Will
Wright. His Ben Weaver was a4 mean old
man by all appearances, but with tender-
ness underneath,  Will Wright’s radio ca-
reet included appearances on The Charlotte
Greenwood Show, The Man Called X,
Mayor of the Town, and My Littfe Margie.
Mrs. Sprague, Howard’s mother on the
Griffith show, was playcd by Mabel
Albertson. In the 1930s she had appeared
en The Phil Baker Show.

Cliff Norton was one ol thc men who
played Wally, the owner of the filling sta-
tion in Mayberry; he was in the cpisode
“Goober’s Replacement.” dmerican Nov-
els, Those Sensational Years, and Terry and
the Pirates are radio shows in which he ap-
peared.

In a couple of Andy Griffith episodes,
including “Helen’s Past.” Ruth McDevitt
is Mrs. Ethel Pendleton, a member of the
school board and the PTA. Her credits on
old-time radio include appearances on the
soap opera This Life is Mine and the NBC
drama Keeping Up with Rosemary.

The Rev. Mr. ITabart M. Tucker is pas-
tor of All Souls Church in Mayberry. He
is played by William Keene, who years ago
sometimes played Red Lantern, “the wis-
est fish in the ocean,” in the children’s ra-
dio show Land of the Lost.

Everett

Not all the men who passed through
Mavherry were as righteous as the Rev. Mr,
Tucker; there were a number of scoundrels.
(After all, Andy Taylor was Sheritt, and it
is to be expected that not all the (elks he'd
meel would be [ine upsianding citizens. )
Let’s look at a few ol these bad eges.

Bill Medwin was a man who came to
Mayberry to work in Floyd’s barber shop,
which he would use as a front for a bookie
Joint. He was played by Herb Vigran, who
in the radie days was Harry the Horse on
The Damon Runvon Theater. Hce also
played The Sad Sack in the scrics of that
name, as well as appearing on The Eddie
Cantor Show, Broadway is My Beat, Fa-
ther Knows Best, The Halls of Ivv, and
many more shows.

[n the Griffith episode “Barney on the
Rebound,” Jackie Coogan plays a crook
who tries to collect a settlement from Bar-
ney for a breach-of-promise case he has
cooked up. Back in 1946, Coogan had
played the soda jerk Emest Botch in the
radio serics Forever Ernest.

The actor Everelt Sloanc appeared in a
hosi of old-time radio shows, among them
Betty and Bob, the science-fiction show
Beyond Tomorrow, Cavaleade of America,
Columbia Presenis Corwin, The Dasny
Kaye Show, and The Ford Theater. He was
also Bulldog Drummond’s sidekick Denny.
On The Andy Griffith Show, Sloane played

Tubal Foster, who operated an illegal still,

and tried to blame Opic and
his friends when the shed
containing the still caughi
fire. Everett Sloane also
composed the lyric for the
theme of The Andv Griffith
Show, “The Fishin’ Hele”

Barney Phillips was asso-
ciated with a number of
crime shows during the radio
days (Barrie Craig, Confi-
dential Investigator; Drag-
net; The Man From Homicide, Broadway
is My Bear; Crime Clussics); thus it’s ap-
propriate that his appearance on the Griilith
show was in the role of an escaped con-
vict, Eddie Brooke.

George Petrie appeared in Call the Fo-
lice, The Casebook of Gregory Hood, The
Falcon, Charlie Wild, Private Detective,
and other crime shows. When he appearced
on the Griffith show, he always played a
somewhat shady character. In“A Dealiga
Deal” he was a pariner in a company which
tried to get the lecal grammar school bays
to sell their Miracle Salve door-to-door.

Billy Halop as a child actor had been on
Coast-to-Coast on a Bus, Lel’s Pretend,
and Our Barn. But when he appeared on
the Griffith show, he was a Dead End Kid
grown to adulthood. Tn the cpisode “The
Big House,” for instance, he is an escaped
convict.

A well-known radio actor was John De-
hner, star of Frontier Gentleman as J. B.
Kendall and Have Gun, Wilf Travel as Pala-
din. Dehner acied also in Guasmoke, Es-
cape, The Adventures of Philip Marlowe,
The Voyage of the Scarlei Queen, and
Crime Classics. When he took a guest shot
on The Andy Griffith Show, he was Calo-
nel Marvey, selling an clixir on the street,
The potion had a high aleoholic content,
and Aunl Bee and several of her friends
became quite tipsy.

Ja¥ Novello played on the soap opera
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Aunt Mary as well as on Dac-
tor Kildare, The Lone Wolf,
and Erskine Johnson's Hol-
vwood. For a short time he
played Jack Packard on 7
Love a Mystery and Judge
Hunter on One Man’s Fam-
ify. On the Griffith show he
wasg an unscrupulous lawyer
in the cpisode “Otis Sues the
County.”

Elvia Allman was an ac-
tress much in demand for comedic parts in
the radio days, having appeared as Mrs.
Ken Niles on The Abboit and Costello
Show, Cora Dithers on Blondie, Gracie's
friend Tootsie Sagwell on The Burns and
Allen Show, and Penelope the Pelican on
The Cinnamon Bear. She also was heard
on The Bahy Snooks Show, and on the ra-
dio shows of Eddie Cantor, Jimmy Du-
rante, Phil Baker, and Judy Canova. On
The Andy Griffith Show she appeared once,
as Henrietts Swanson, the mother of a girl
she was pushing to win top honors in “The
Beauty Contest” episode.

Hugh Marlowe was Mister Maxwell,
who was trying to produce a record of folk
music performed by local musicians in the
episode “Mayberry on Record.” Tn the ra-
dio days his credits included Crime Doc-
tor, The Adventures of Ellery Queen, and
the soap opera Brenda Curtis.

Forrest Lewis acted in a couple ol epi-
sodes of the Griffith Show: in one, he was
Cy Hudgins, the owner of a pet goat which
ate several sticks of dynamite and threat-
ened to devastate the town. On radio he
had been Wash in The Tom Mix Ralston
Straight Shooters. He was also in Meet
Mister Meek, Scattergood Baines and Wild
Bilf Hickok, and late in the run of The Great
Gildersleeve he played the role of Mister
Peavey.

Barney’s landlady, Mrs. Mendelbright,
was played by Enid Markey, who had acted
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Elvia Allman

Norris Goff

in the eld soap opera Woman of Courage.

An actor who played in The Man Called X,
Gunsmoke, Escape, Nightbeat, Maisie, Rogue s
Gallery and The Stan Freberg Show was Peter
Leeds. In the Griffith episode “Andy and Bar-

ney in the Big City,” he was Sergeant Nelson of

the Raleigh Police.

One of the early color episodes of The
Andy Griffith Show was “Opie’s Job,” in
which the young lad is hired to work after
scheol at Mister Doakes’s grocery, Mister
Doakes is played by the man who for 23
years on radio was Abner Peabody of Lum
and Abner: Norris Goff,

Mary Langing played multiple roles on
the Griffith show, including those of Mis.
Lukens, the owner of a women'’s clothing
store, and Martha Clark, Emmet’s wife. In
radio she had aken part in The Mercury
Theater of the Air, The Guiding Light, Jun-
inr Miss, and One Man s Fumily. She also
had been known for her ability to produce
the vocal sounds of babies.

In the Griffith episode “Opie’s Charity,”
Stuart Erwin plays Tom Silby. He had been
the star of The Stu Erwin Show. a comedy
program on CBS in the summer of 1945,
and had appeared on Jack Oakie College.

Irene Tedrow acted on Chandu the
Muagician, California Caravan, The Buby
Shooks Show and Lights Qur back in the
radio days. In 1965, on the Griffith epi-
sode “Opie’s Newspaper,” she was Mrs.
Foster, whose chicken a la king, the paper

Stuart Erwin

oo mamanee

reported, quoling Aunt Bee, tasted “like
wallpaper pasie.”

In “The Cow Thiel;” Invesiigator Will-
iam Upchurch comes to Mayberry to lind the
rustler. Ralph Bell plays the part — he had ap-
peared on a number of the old radio shows,
among them The Strange Romance of Eveln
Winters, Cloak and Dagger. Columbia Presenty
Corwin, Valiant Lady, This is Nova Drake, and
The I'BI in Peace and War:

Isabel Randolph played two roles on the
Griltith show. In both, she 15 a member of
Mayberry’s ¢lile society. During the days
of eld-time radio she acted in the soap op-
era Dan Huarding's Wife and in
Kaltenmeyer's Kindergarten, but most
fans will remember her as the snooty
Mrs. Abigail Uppington en Fibber

Isabal Randofph

MeGee and Mol

As [or the star of The Andv
Griffith Show, he had had no
experience in old-time ra-
dio; he would hardly have
been old encugh, unless he
had played juvenile roles.
Andy Griffith did not do any
radio until 1979, 11 years
after his TV show con-
cluded its run. This was on
The Seuars Radio Theater on
CBS — one of the programs born ofa small
wave of nostalgia (or old-time radio among
the networks. The show was on the air five
evenings a week. Andy Griffith was the
host on Tuesday, Comedy Night. The se-
ries lasted one vear; not an impressive
showing, But when his television show,
The Andy Griffith Show, concluded its
eight-year run on March 25, 1968, it was
Number Onc in the Nielsen ratings. That
was a remarkable achicvenment — brought
about, in large patt, by a group of profes-
sional people who had gotien their train-
ing in old-time radio. [ ]
TUNE IN Those Were The Days during the
monath of March to hear Mavberry Folis
onr Radio, hosted bv Ken Alexander. See
page 36 for details.
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A Fred Allen Christmas

BY RICHARD W. O’'DONNELL

Back during the Depression days of the
1930s, Darchester, a sprawling residential
section of Boston, could hardly be classi-
ficd as the happicst spot on earth. There
was an epidemic of unemployment, jobs
were scarce Indeed, and belts had 1o be
lightened.,

Still, from time (o time, happy laces
could be spotted amid the despair. This was
especially true at Christmas, when the good
people of Dorchester, mostly Trish Catho-
lic, somehow managed to pinch together
enough pennics to assure loved ones of
gifts on the great day.

Then there werc the “mystery Christmas
presents.” They came from nowhere dur-
ing the holiday season, and lifted gloom
[rom desolation, and replaced it with de-
light. Nobody knew wheo sent them. Once
they arrived, for a few days, at least, hard
times were forgotten in Dorchester,

There was another reason for joy in
Dorchester: A local boy had made good!
Ired Allen, a vaudeville juggler, had hit it
big on the radio as a comedian. There was
cven talk he might soon be making mov-
ics out in Hollywood.

“It’s Town Hall Tonight!” the announcer
called out over the radio. “And here comes
Fred Allen now, leading Jack Benny and a
parade of guests.”

Clancy got up from his chair long
encugh to snap the parlor radio off. *Can’t
stand that guy,” said Clancy as Allen’s
squeaky voice faded away. “Give me *Pick
and Pat® every time. They're what T call
[unny.”

“Tred’s funny teo,” his wife, Maggic,

Richard W. O 'Donnell is a free-lance writer
from Port Richev, Florida.
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msisted.

“Funny!” scolled Clancy. “What’s funny
about Washington and politicians? That
stull’ Allen does leaves me cold.”

“You're jealous of Fred,” counltered his
wife. “He grew up in the same neighbor-
hood. He"s on the radio making big money.
You're sitting home doing nothing”

Clancy snarled, but didn’t say a word.

“What about the waiter’s job?” his wife
thought to ask.

“They wouldn’t hire me, Maggic,” her
husband said sadly. “They said T had to
have onc of those black suits the waiters
wear. They told me they'd be able to give
me work if T had one of those waiter suils
with the black bow ties”

Maggie sighed. “It’s going te be a sad
Christmas,” she said before heading for the
kitchen to do some ironing. “No money’s
coming in, and cverything is going out.
There’ll be no joy for us this holiday.”

Clancy waited until his wife lell the par-
lor, and then switched the radio back on
again. Why not? Jack Bcenny, a favorite,
was a guest with Allen.

Allen was doing “The News of The
Week," a regular feature ol the show, and
was interviewing a character named Tufton
Pumps. “Tell me, Mr. Pumps,” the come-
dian said, “what did you think of the cold
wave?”

“Worst weather I've seen in ten ycars,
“cepl for one year,” said Pumps in his best
Mainge twang

“What happened that year?” Allen asked.

“Nothing,” said Pumps, matter of factly.

"Nothing?” said Allen, surprised.

“Broke my glasses that year,” said
Pumps. “Couldn’t see a dang thing that
year.”

M Fred Allen and Portland Hoffa

The radio audicnce roarcd. So did
Clancy.

The next day, Christmas Eve, a messen-
ger knocked en the door of Clancy’s flat.
(Clancy, it should be noted, was not his real
name.) The messenger left a Christimas
package, and departed. Inside, there was
a black waiter’s suit that fit Clancy per-
fectly.

Quitc a few people in Tred Allen’s old
neighborhood were listening to him that
Christmas weck. Mrs. Cappadona was ong
ofthern. She almost burst into a smile when
Jack Benny tried to sell her old neighbor a
second-hand car.

Mrs. Cappadona had trouble smiling.
True, there was a depression. But her hus-
band had a steady job. It didn’t pay much
— enough for food, coal and other essen-
tials. Every cxtra penny was being saved
to buy toys for the children at Christmas.
Nevertheless, Mrs, Cappadona was re-

luctant (o smile. All ol her upper teeih had
been removed a few months carlicr. She
lacked the meney to buy an upper plate.
She did not have the $42 the dentist wanted.
‘Fruly, this was a shame. They said when
Mrs. Cappadona smiled, she was the most
beautiful woman on Dorchester Avenue,
Now all that beauty was gone.

The moring alter the Allen show — on
Christmas Eve, to be specific - Mrs.
Cappadona received a telegram from her
dentist. (She couldn’t afford a phone.} The
doctor wanted her in his office immedi-
ately,

“It’s a good thing [ made those impres-
sions,” said the dentist, as he placed the
brand new sct of uppers into Mrs,
Cappadona’s mouth. “You'll be able to
enjoy a hearly Christmas dinner.”

“] can’t pay for these,” the woman re-
minded him when she was able to talk. T
don’t have $42.7

“The teeth are a Christmas gift,” the den-
tist revealed. “They came from an old
fricnd.”

“I don’t have any friends who can af-
ford $42 gifts.” suid Mrs. Cappadona as she
was leaving the dentist’s office.

“Yes you do.” he assured her.

The woman smiled. 1t was truly beauli-
ful. (Cappadona, it must be poinied out,
was not her real name.)

Margaret O°Shea  was another
Dorchesterite who enjoyed the Allen radio
show that Christmas week, She had every
reason Lo be happy that night,

*Say, Jack, did Mary Livingstone come
along with you?” Portland ITofla, Allen’s
real-life wife asked Benny about his own
real-life wife.

“No, Porty,” Benny responded checr-
fully. “She’s busy with her Christmas
shopping.”

“Christmas shopping?”

“Yes,” said Benny, “Right now she’s
over'at a department storc putting me
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through bankruptcy.”

“That gives me an idea,” cooed Portland,
hopetully. The studio audicnce chuckled,
and then burst into laughter when Allen
chimed in: “Steady, girl, stcady.”™ In itself,
the remark wasn’t [unny, but when Allen
said it, in that nasal twang of his, it was
pure joy.

In her parlor, Margaret (3’ Shea - that
wasn’t her real name — doubled up with
laughter. She was a happy woman. Her
husband wag carning enough to get by on,
and there would, after all, be gifts for voung
Tommy. They were concealed in a bed-
room closel. Where they came from, she
would never know. The doorbell had rung,
and there was a messenger loaded down
with Christimas toys, including the red fire
engine her son had dreamed of owning,

Tommy, who was five, wanted to be a
fircman. A few days before Christmas, the
boy had been hit by a car near his home. Tt
wasn’t the driver’s fault. The voungsier
came out of nowhere. The injuries were
minot, and the boy spent only a day in the
hospital. Bul the money used to pay hos-
pital expenses left the family penniless.
There wasn’t any money left to get Tommy
hig Christmas toys.

“1 had saved that money to buy Tommy
some tovs,” the mother confided to her
neighbor, Nellie O’ Conmnell.

“Maybe something will come up,” Mrs.
’Conncll declared. “Maybe there is rc-
ally a Santa Claus out there, and maybe he
will drop by your house this Christmas.”

Margarct O’ Shea returned to her flat bro-
kenhearted that day. As for Nellie
O'Connell - and that was her real natme —
she headed across the street to confer with
her good friend. Elizabeth Lovely — Fred
Allen’s beloved Aunt Liz. the woman who
raised him on Grafton Street in Dorchester
after his parents died.

Elizabeth Lovely, Nellic O’Conneil and
Rev. William Ryan, pastor of St. Margaret’s
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Church in Dorchesler, are all gone now. So
is Fred Allen. The great comedian passed
away in 1956. The ending of this story, in
which all four played key roles, can now
be told. They were the ones responsible for
the “mystery Christmas presents” delivered
to countless Dorchester dwellings during
the Depression years. [n fact, in the 1940s,
when there was prosperity, the gifls con-
tinued to be delivered to those who needed
a helping hand.

“Fred Allen never forgot where he came
from,” said Nellic’s son, Dantel. “One time,
onc of the kids on a local bascball team
got hurt. Fred paid the medical bills and
nobody ever knew he did.

“Tred lived with his Aunt Liz, her hus-
band Mike, and another aunt, Jane Herlihy.
They lived on the second floor, and T lived
on the first floor with my mom and dad.
Fred was a good man, akind man. He was
always helping people. He never wanied
to be thanked, though. Maybe that is why
he did what he did so quietiy. Every vear
during the Depression, Fred sent a check
to his Aunt Liz. [t always came a few weeks
before Christmas, and it was always a

§ big check. Fred believed in sharing his
§ blessings.

“There would be a note with the check.
Fred always asked his aunt to check out

& families in the old neighborhood, and to
§ help those who needed a helping hand at
® Christmas. Tle always wrote, ‘Use your
# good judgment, Aunt Liz. You'll know the
§ ones who really need help.’

“Then Mrs. Lovely would call my

_' | mother upstairs, and they’d swap infor-
§ mation for an hour or so. After that, Aunt
| Liz and my mother would go over to our

parish church, S§t. Margaret’s, where

& they'd chat with Father Ryan, the pas-

tor, for quite a while. He'd make some
phene calls to other priests, and minis-
ters and rabbis in the area, and eventu-

[ ally a list of people in need of help at

Christimas would be compiled.”

“1f there was a real cmergency, Mrs.
Lovely would go right over and hand the
people some money,” cencluded Dan
OConnell. “In most cases, though, the
gifts, or money, were sent anonymously.
Those who needed help never knew where
it came {rom.”

Towards the end of his Christmas show
many years ago, Fred Allen stcpped out of
character long enough to say: “From all of
us here in the studio to all of you at home,
may vour Christmas be a joyous and
blessed onc.”

[f you are stll alive, Clancy, and Mrs,
Cappadona, and Margaret O'Shea, you
now know the identity of your mystery
Sanla Claus of years ago.

e had baggy eyes. u
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THE ANIMATED MUSE OF DR. SEUSS

BY CURTIS L. KATZ

Anyone who has frequented librarics or
bookstores in the last year knows by now
that 2004 was celebrated as the
*“Seussentennigl,” the 100th anniversary
year of the birth of Dr. Scuss. Seuss, of
course, was (he author of dozens of
storybooks which. 1n galloping verse and
quirky illustrations, (old the tales of such
whimsical characters as The Cat In The
Hal, TTorton the Hlephant, Bartholomew
Cubbins, the Sneetches, the Lorax, the
Grinch, and others, delighting children and
their parents for decades. But though he is
beloved as an author of children’s books
and was accomplished in other creative
cndeavors as well, Dr. Scuss considered
himself to be primarily a cartoonist, [t is
thus not surprising that animaied cartoons
were embraced by his career.

Theodor Scuss Geisel was bom March
2, 1964, into & prosperous German-Amcri-
can [amily in Springfield, Massachusctis.
He attended Dartmouth (Class of 1925),
where he first appropriated his mother’s
maiden name (pronounced “Zoice™ in the
original German) as a pscudenym signed
to his work published in the campus hu-
mor magazine. After a vear al Oxford con-
vinced him that he was not cut out for
academiy, Geisel appended ihe title *“Dr”
to “Seuss,” memorializing the degree he
did not reeeive in England.

His lack of degree or formal art training
netwithstanding, Geisel attempted to make
a living selling cartoons to popular maga-
zines. His first big break occurred in 1928
when a Seuss cartoon ihat referred to the

Curtis L. Katz is a popular culture writer
from Chicago, fllinois.
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Theodor Seuss Geissl
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insect spray, Flit, came to the attention of

the advertising execuiive who handled that
product’s account. For the next 17 years,
Gicisel handsomely augmented his income
drawing humorous ads under the catch line,
“Quick. Henry, the Flit!”

Geiscl’s first attempt at writing and il-
lusirating a children’s book, And To Think
That I Sarw It On Mulberry Street, endurcd
the rejections of 27 publishers beflore a
Dartinouth classmate st Vanguard Press
took a chance on it. Published in 1937,
Mulberry Street was a modest success, and
began the career of Dr. Seuss as a childrens
author, though his next few ciforts, The 300
Hats of Bartholomew Cubbins, The King s
Stifts, and Horton Hatches The Egg, ini-
tially did not equal the popularity of his
first volume.

AR

As war spread through Europe in 1940,

¥ Ted Geisel became impaticnt with
X America’s failure to immediately take up
- arms against the Nazis. ITis views led to
' his assignment as editorial cartoonist for
E PM, the newly-established pro-Roosevelt,
j anti-isolationist, “popular front” New York

newspaper backed primarily by Marshall
Field TIT of Chicago. Throughout 1941 and
1942, PM allorded Dr. Seuss a bully pul-
pit [rom which to graphically air his views
on Hitler and his sympathizers.

Having done his bit to get America into

-~ the war effort, Geisel felt morally obligated

to do his bit for the war effort. In early
1943, Dr. Scuss joined the Army, receiv-
ing &4 commission as a captain in the §34th
Signal Service Photographic Detachmenl
— Frank Capra’s Army mation picture
unit. Here Theodor Geisel would earn dis-
tinction scripting serious warlime informa-
tional and indoctrination films. But his first
assignment was as head of the animation
and graphics section.

Actuaily, the business of film preduction
and animation was utterly unfamiliar to Dr.
Seuss, but Dr. Seuss was already quite fa-
miliar to the animators at Termite Terrace,
the ramshackle heme of Leon Schlesinger’s
Warner Brothers cartoon department. In
1941, animation dircclor Bob Clampett
persuaded the tight-fisted Schlesinger to
purchase the rights to the 1940 Dr. Scuss
story Horton Hatches The Egg, in which
lazy bird Mayrie cons a kind and dutiful
elephant inlo accepting the drudgery ol'sit-
ting on her nest in a tree. According to
Clampett, Schlesinger was dubious, con-
cemed that *...if [ filmed the book exactly
as written, it would cause a big silent smile
in the thecatcers, but wouldn’t get any
laughs.” Pressed for time and anxious to
produce audible mirth while retaining the
spirit of Seuss in their cartoon, Clampett
and story man Michael Maltesc did not use
the customary storvboard to script Horton,

G

but sketched gag ideas right into a copy of
the bock. Schlesinger need not have fret-
ted. The resulting 1942 cartoon success-
fully melds the whimsy, rhyme, and visual
style of Seuss with typically topical Merric
Mclodies gags: Horton stumbles through
the enigmatic lyrics of ““I'he 11ut-Sul Song,”
and Mayzie breaks into Katharine Hepburn
impersenations,

The success of Warner’s Horfon Halches
The Egg may have prompted Paramount
to acquire the rights to the first two Dr.
Seuss storics, Mulberry Street and The 3600
Iats, which were brought to the screen in
1944 and 1943, respectively, by Hungar-
ian-born puppet animator George Pal, as
part of his Puppetoons scrics. The delight-
ful Dr. Seuss stories combined with the toy-
like charm of Pal’s animation earned Os-
car nominations for both films, though they
each lost oul (0 MGM Tom & Jerry car-
toons.

Mcanwhile, back at Warner Brothers,
Bob Clampett and other Termite Terrace
denizens gained the opportunity o work
directly with Dr. Scuss and indoctrinate
him into the world of animation when Leon
Schlesinger successfully outbid Walt
Dis?wy for a Signal Service contract to pro-
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duce a scrics of five-minute black & white
cartoons tor The Army-Navy Screen Maga-
zine, a twice-monthly 20-minute collection
of newsreels and special features shown to
American servicemen arcund the world.
Ted Geisel and former Disney story man
Phil Lastman became the principal writers
Ior the cartoons, which starrcd Private
Snalu, named for the GI acronym which,
politely translated, stands for “Situation
Normal: Al Fouled Up.”” Lazy, arrogant,
and vain, Snafu was an object lesson in how
noi to be asoldier. With the aid of'his Tech-
nical Fairy, First Class (a cigar-chewing,
pixie-size sergeant with wings, wand, and
Brooklyn accent), and doscs of earthy GI
humeor, Private Snafu taught by bad ex-
ample the virtues of security, health, and
discipline. A half-dorzen of the earliest
Snafu cartoons are written in thyme and
are clearly Geisel's work; he continued to
write for the Snafu series until Frank Capra
transterred him to other projects in March
1944,

Ted Geisel’s tour of duty with Privale
Snafu acquainted Geisel not only with film

animation, but also with dozens of people
who would become lifetime associates.
Most npatable was the close friendship
forged with Warner Brothers animator
Chuck Jones. Jones dirccted half of the
total two dozen Snafu films produced
1943-1945, mentored Geiscl in the art of
animation, and would later gain notoriety
as the creator of the durable Roadrunner
& Coyote cartoons. The two men became
a mutual admiration society, sharing com-
maon idiosyncrasics, a lunatic sense of hu-
mor, and similar vicws on art and litera-
ture, They even sharcd an affinity for bow
ties, though diflering adamantly on how
they should be looped.

After the war, Geisel remained close to
the Hollywood film colony for several
years. At lunch one day in 1950, Geisel's
wartime collaborator Phil Eastran, who
was then seripting Mr. Magoo cartoons for
the new UPA (United Productions of
America) studio, told him, “All the cartoons
being made are obsolete. Mice keep out-
smarting cats, and rabbity are always wiscr
than foxes. UPA has a fresh outlook. You
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The 5000 Fingers of Dr. T (1953)
Tommy Rettig and Hans Conried

- . " . PHOTOFEST
tnust have a story idea for us” He did.

Geiscl had recently sold to Capitol Records

| the story of Gerald McBoing Boing, alittle
B boy who, because he utters sounds instead

of speech, is ostracized by family and

@ friends until he is discovered by the owner

of the Bong-BONG-BONG Radio Station.
The story was used in a serics of children’s
records narrated by Harold Peary, radio’s
Great Gildersleeve. At Eastman’s urging,
Geisel took the record to the UPA studio,
but was turned down by business manager
Ed Gershman (*“...we just don’t do this kind
of stufl.”). Fortunately, as he was leaving,
Greisel ran into producer Steve Bosustow,
whom he knew from Frank Capra’s Army
film unit. Bosvstow listened to the record,
and bought the M¢ Boing Boing story on
the spot for $500. Phil Eastman wrote the
film adaptation with Bill Scott, who would
later become the creative genius behind the
Rocky & Bullwinkle TV cartoons, Ger-
ald McBaing Boing won critical praise and
an Oscar in 1951, and begot several sequcls
as well as a short-lived television show.
The cartoon was hailed not only for its
imaginative Dr. Seuss story, but also as a

showcase for UPA’s avant-garde
“limited design™ style, which fa-
vored abstract graphics and bold
color over traditional Disneyesque
realism.

The success ol McBoing Boing
cmboldened Ted Geisel to write and
design a live-action feature film, The
3000 Fingers of Dr. T. (1953), pro-
duced by Stanley Kramer and star-
ring Hans Conried as a fiendish pi-
ane teacher. The production and
reception of the film were so disas-
trous that Geisel vowed never to be-
come involved in another film
project unless he was granted com-
plete artistic control.

Dr. Seuss returned to writing
children’s books. The phenomenal
success of his 1957 hook The Cat In The
Hat, revolutionized how children learned
to read, multiplied the popularity of all
Seuss books, and assured Dr. Scuss a per-
manent place in the pantheon of children’s
literature. But while Scuss’s star was as-
cending, cartoon animaltion was in decline.
By the early 1960s, most of the cld theat-
rical cartoon studios were shuttered.,

In 1965 two Warner Brothers cartoon
alumni, Lee Mendelson and Bill Melendez,
created a surprising sensation with
television’s first half-hour animated spe-
cial, 4 Charlie Brown Christmas, featur-
ing characters from the popular Peanuts
comic strip by Charles Schulz. Chuck
Jones, hired the previous yvear by MGM to
spearhead a lackluster revival of their car-
toon department, realized there could be a
bright future for animation in holiday TV
specials, and recognized the Dr. Seuss
story, How The Grinch Stole Christmas!,
as worthy subject matter for such a pro-
gram. But Jones found his friend, Ted
Geisel, a hard sell. Geisel still smarted
from the Dr. T. flasco, and Flow The Grinch
Stole Christmas! had long languished in

Winter 2005 Nostalgia Digest -53-



the shadow of The Car In The Har, both
books having debuted in 1957, Jones was
certain that the Grinch story, about a cur-
mudgeonly creature who is overtaken by
the holiday spitit while attempting to de-
spoil Chrisimas, would make an ideal holi-
day show, but Geisel consentled to ihe
project only when Jones assured his [riend
that they both would share equal creative
control.

Jones later characterized his collabora-
tion with Geiscl as both “difficult” and “en-
joyable.” Geisel was a compulsive perfec-
tionist, while Jones had an established sct
of “disciplines™ he applied to cartoon
storytelling. There were many creative is-
sues to be argued. How should a story ihat
takes twelve minutes to read aloud be made
to fill a TV half-hour? What color should
the Grinch be? (He was black & white in
ihe beok.) Tlow should he move? Jones
was determined to make the mean Grinch
{whose “heart was (wo sizes too small”)
even meaner; eventually he tock on some
aspects of Jones’s villainous bul vulnerable
Wile E. Covote. There were production
problems: MGM was unenthusiastic., as
wcre potential sponsors.  But there were
also delights: Ted Geisel reveled in writ-
ing song lyrics for the show, and enjoyed
working with Tollywood’s favorite
boogeyman, Boris Karloff, who narrated
the story. As Geisel recalled, Karlo[T“took
the script and studied it for a week as il'il
were Shakespeare. He figured oul all the
nuances. That’s one of the reasons why il
works so well”

How The Grinch Stole Christmas! first
aired Sunday, December 18, 1966, in the
7:00 PM slot on CBS usually scheduled
for Lassie. The New York Times and Vari-
efy took a Scrooge’s view of the [ilm; the
latter headlined, “The Grinch — Il Not
Only Stole Xmas But Picked CBS’ Pocket
For $315,000.” Chuck Jones’s insistence
en full animation, instead of the corner-
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cutling limited animation techniques then
prevalent on TV, did make The Gréinch one
of the most expensive TV half-hours to
date. But warm audience response made
it a success, and repeated telecasts plus the
advent of home video have made the Chuck
Tones Grinch film and the Dr. Seuss Grinch
book among the most enduring of modemn
Christmas cntertainment traditions.

How The Grinch Stole Christmas!
launched Chuck Jones into the production
of TV specials and rencwed Ted Geisel's
enthusiasin for animation. There ensued a
string of Dr. Seuss TV specials, most nota-
bly: Horton Hears A Whe, 1970, dirceted
by Chuck Jones; The Cat In The Hat, 1971,
by Chuck Jones and another Warner Broth-
ers refugee, Hawley Pratt, and The Lorax,
1972, by Wamer veteran Friz Freleng. The
Grinch and Horfon reccived Peabody
Awards, and The Lorax was awarded hon-
ors at the prestigious annual Zagreb Inter-
national Animation Festival.

Theodor Geisel remained fascinated by
cartoon animation to the end of his long
life. When he died in September 1991, he
left a script for an animated TV special
called Daisy-Head Mayzie, and had been
working for over a year on a feature-length
animated adaplation of his last (1990)
book, Ok, The Places You'll Go!

Many tributes have been offered
threughout this last year to Mr. Geisel and
Dr. Scuss, most of ther rightly focused on
the Dr. Scuss books and their contribution
to child litcracy. But as this holiday sea-
son brings o a close the year of the
Seussentennial, and we gather around the
TV to yet again enjoy How The Grinch
Stole Christmas!, let us raise a mug of egg-
nog and effer this toast:

So here’s to the Seuss,
Famed for writing rhymed pages,
Whe could also produce
Cartoon fun for all ages. m
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at the way it was in the golden era of broadeasting:

Don Ameche Carlton . Morse

Jack Benny Harriet Nelsen
Edgar Bergen Arch Obuoler
Norman Corwin Harold Peary

Dennis Day Kate Smith

Alice Faye Les Tremayne
Phil 1Larris Rudy Vallee 27
Jim Jordan Harry Yon Zell _—
Elliott Lewis Willard Waterman plus tax & shipping
Rarbara Luddy Don Wilson TOTAL: $34.36
Aymes Moorchead and many more!

1 Ken Alexander’s CD
i The Way It Used To Be

The veteran Chicago radio announcer recalls the good
old days of not-so-long ago in this audio versien of his
popular columns from the Nostalgia Digest. Includes
recollections of The Rag Man, the Peddler, the Good
Humor Man; Goin® to the Show; My Father’s Tools; The
Radio; The Home Front; Children’s Games; Radio’s
Theme Songs; The A&P, the National, the Royal Blue; A
Nice Warm Place to Live; Qur Song; Bow Ties, Argyle
Socks, 2-Pants Suits; Old Time Chicago radio; Grammar
School; A Visit to Santa Claus. Read by the author.

$19.95
plus tax & shipping
TOTAL: $26.70

Send check or credit card information to
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Lady?

BY WALTER SCANNELL

We were watching an old movic on tcle-
vision when suddenly there appeared in
close-up the movies” one and only dead-
pan singer, and my wile asked, “What’s her
name?”

“Ummm.” T said, reluctant to concede
that T do not know absolutely everything,
“an MGM centract player.” 1 pulled the
bluft off without batting an eye.

But the question nagged at me, 50 1 found
out a little about Virginia (O’Bricn, who
managed te bc both overused and
underused by MGM and who married the
movies’ first Superman.

Virginia was born in April 1921 (the stu-
dio biography lied by a year), the daughter
of a Los Angeles Police captain of detec-
tives and grandchild of the city’s longtime
postmaster. Since her mother's brother was
film director Lloyd Bacon (later to make
42nd Street and Knute Rockne, AIl-Ameri-
can), the family naturally expected Virginia
to be in films. She was raven-haired and
sort of cute but not pretly, and although
she liked to dance. her best gift was com-
edy.

The young woman’s first appearance on
stage madc her career, if we are to believe
a studio account that sounds manufactured.
The story goes that when Virginia was in

Walter Scannell is a history buff and
nostalgia fan from Chicago.
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the musical Meet the People with the Los

Angcles Assistance League Players in
1939, she [roze up, her body and expres-
sion immeovable. The legend says that
among those howling with laughter in the
audience was Louis B. Mayer, and he
quickly signed her to a contract. Morc
likely, Virginia developed her deadpan de-
livery as a satire on singers, and perhaps
Uncle Lloyd told someonc at MGM, “You
got to see this girl, she’ll erack you up.”

Like many singers, Virginia had a musi-
cal way ol phrasing as she spoke, and she
alse had a knack for throwing out put-
downs and other one-liners. But before she
appeared in her first film, she had to get
studio permission to go on the New York
stage for an eight-month run in Keep Off
the Grass with Jimmy Durante and Ray
Boelger. No one before had delivered a song
in a4 way that would make composers tear
their hair out. As the respecled New York
Times critic Brooks Atkinson said, Virginia
“convulsed the audience by removing the
ecstasy from high-pressure music.”

Then it was back to California for her
1940 screen debut as a wisecracking mani-
curist in the forgettable Frank Morgan filim
Hullabaloo, Missed that, have you? And il

P+, D4 25

you didn’t see her in the Walter Pidgeon
privatc cye mystery Sky Murder that same
year, you're not alone. Her first successtul
movie came next, as a sales clerk adding
to the insanity in the Marx Brothers™ The
Big Siore.

Virginia finally reccived billing in Ring-
side Maisie (1941), one of a scries of
Muisie films with Ann Sothern. Later that
vear she worked on Lady Be Good with
Recd Skelton, still unfamiliar to most mov-
iegocers but whose career for the next few
years was tied in with hers.

When Red went to Hollywood, he tock
his curly-haired [riend Kirk Alyn with him.
Alyn, born John Feggo in New Jerscy in
1910, was a former Broadway chorus boy
and dancer who must have thought there
had to be a place for him in movics. Per-
haps through Skellon, Virginia met Alyn
and the two hit it off. In 1942, the year of
making Panama Hatfie with Red and Ann
Sothern, Virginia and Kirk were married.

The mid-"40s were Virginia’s heyday. In
addition to making several movies a year,
ghe shared the radio waves with Groucho
Marx and former Jack Benny singer
Kenny Baker on the comedy-vari-
ety program Blue Ribbon Town in

1943. The program never reached
a second season. Then it was back
to gimmicky roles in films. Read-
ers of a fan magazine supposedly
voled her “Miss Red Hot Poker
Face™ {that sounds like a studio in-
vention.)

Since Virginia had all the talent
in the family, Kirk Alyn went from
studio to studio looking for bit parts.
Look fast and you might spot him
in Lucky Jordan with Alan Ladd
escaping Nazi agents, not a good
film but the best Kirk would appear
in. Unless you prefer Pistol Packin®
Mamea or Shirley Temple’s Litile
Miss Broadway:

Virginia kept the paychecks coming by
appearing in three more Red Skelton films,
Ship Ahoy, Du Barry Was a Lady (where
she sings “Salome™), and The Show-Off.
1n the 1944 film of Meet the People with
Lucille Ball, Virginia played Woodpecker
Peg, the welder, singing “Say That We're
Sweethearts Again™ at the shipyard rally,

There was no limit to how olien a studio
could assign a contract performer to a film
in a single yeur, and in 1946 Virginia was
shoe-horned into Ziegield Follies, The
Huarvey Girls with Judy Garland, The
Show-Off, and Tl the Clouds Roll By. Au-
diences liked Virginia O’Brien but knew
her as just that dcadpan girl — and MGM
may have wanted to keep it thal way. In
singing or dancing she was no match for
Katherine Grayson, Eleanor Powell or Ann
Miller. What she had was a gimmick, Per-
haps if MGM had nurtured her career, Vir-
ginia might have become someone with a
name.

As an overused presence in films, Vir-
ginia no doubt wanted real parts. Finally
she was given a lcading-lady role opposite

Panama Hattie {1942)
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her personal friend Red Skelton in Merfon
of the Movies. In 1947 it must have sounded
like a real opportunity, but the result is pain-
ful to watch.

The story has an inept aclor put in a se-
rious silent movie as a last-minule replace-
ment for a drunken star, in the hope that
the result will be funny. But the rich years
of Hollywood had ended in 1946, and the-
aters were starting to close across the coun-
try. The budget for the film was kept low
and the project was given to chorcographer
Robert Alton, probably o stop him from
asking that he gel (o dircet. Alton filmed
the comedy sluggishly and without flair.
Making the movie worse, Virginia, play-
ing a stunt woman, is asked to show love
for Red Skelton and yet suggest that the
studio dupe him. Now, how could anvone
play that?

Dressed in period costume and done up
as a leading lady, Virginia was modcrately
attractive and hardly resembled her former,
deadpan characler. She played her ihank-

less role just well enough, then retired. She
had been in 16 [ilms in scven years, with
perhaps only The Big Store and The Huarvey
(7irls to be proud of.

Kirk Alyn and Virginia made a good
couple but their marriage became rocky.
In 1948, he finally grabbed the lead of
something, Columbia Picturc's 15-part se-
rial Superman cranked out for the Satur-
day afternoon kiddic crowd. He was 37 and
not particularly muscular, but at least he
had dark hatr and because ol his dancer’s
training he could move gracefully. Little-
known actress Noel Neill (who somc
people thought was a little like Virginia)
was Lois Lanc, and Jack Larson played cub
reporter Hmmy Olson.

Being in serials was nothing new to Alyn.
He had been 11 Daughrer of Don (Y the vear
betore, and after his stint as the Man of
Steel he was in Federal Agents vs. Under-
world, Inc. and Radar Patrol vs. Spy King.
Then he was back in cape and tights in 1950
in Atom Men vs. Superman. His final se-

DuBarry Was A Lady (1943)
Gene Kelly, Lucille Ball, Red Skelton, Virginia O'Briert, Tommy Dorsey
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" The Harvey Girls (1946)
Virginia O'Brien, Judy Garland, Cyd Charisse ~
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tial was in Blackhawk in 1952,

Two vears later the Alyn-O'Brien mar-
riage ended bul apparently Virginia still
loved him; at least she seems to have said
only nice things about hin. Alyn became
bitter about his failure to rcach success en
his own and sometimes blamed it on his
being typecast as Supcrman. He retired and
lived in Arizona and then Texas but re-
turmed to the screen onc more time, as Lois
Lane’s father in the Christopher Reeve
Superman, onc of (he biggest hits of 1978,
He self-published an autobiography and
filed (and lost) 1 $10 million suit against a
mock Superman cartoon that he said re-
sembled him. He died in a hospital near
Houston in 1999,

Virginia came out of retirement in 19535
for Francis Joins the Navy, starring Donald
O’Connor and a talking mule. In the list of
credits, Virginia came in 13th. One of her
friends, Ann Sothern, arranged for her to
have a guest part in an episode of the TV
sitvation comedy Private Secretary. Afler
that, Virginia hil the nostalgia trail. In 1972
she playcd a lew towns with Rudy Vallee
in a revicw called The Big Show of 1928,
which merged with another called The Big
Show of 1936, where she shared the boards

with Sally Rand and
singers Cass Daley,
Allan Jones and the
Ink Spots.

Virginia did a few
guest spots on televi-
sion shows hosted by
Steve Allen, Ed
Sullivan and Merv
Griffin. ITer last ap-
pearance before the
cameras was briefly
in the Disney movic
Gus — about a foot-
ball-kicking mulc —in
1976. Then she

erororest Worked a little in the-
aters and nightclubs through the 1980s.

Virginia ("Brien died in January 2001
at the age of 80 in the Motion Picture and
Television Hospital in Woodland Hills, Los
Angcles.

She was one of the most [requently seen
movie performers whose name few cver
knew. N
Tune in TWTD January 29 to hear Virginia
O 'Brien on radio.

7
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OUR READERS/LISFTENERS WRITE

WE GET MAIL

CHICAGO- Please note my change of
address and update your records so that |
won't miss a single issue of Nostalgia
Digest. | read each and every article and
always learn some fact that’s new to me
about the golden years of radio. With the
current Autumn issue it struck me just how
much more enjoyable the reading is thanks
to all the wonderful photos that accompany
the articles. My thanks to whomever is
puiting in the time to hunt down the
pictures used in the magazine.

(ED. NOTE- You're welcome.)

WILMETTE, IL- ! thought the enclosed
copy of my diary entry at age 14, dated
Cctober 28, 1944, would be of interest to
Bob Perlongo who wrote "Memories of
19447 in the Autumn issue:

“Cold in the evening. At 6 p.m. Doc and |
went to the Soldier’s Field and saw the
president. We were in Gate & and the
president passed right near us. | shouted
and waved and it looked fike he fooked right
at me!! There were no resarved seats and
you needed no tickets!f Doc and | walked
around untif we found 2 seats. There was a
mass of people. Doc and the rest of the
drivers {about 50-100) parked their cars
right on the Quter drive. At 3:00 the
speech was aver and Doc and { had to go
through moving cars and got mixed up.
Finafly, at 9:45 p.m. we got home.”

| still remember that chilly evening at
Soldier Field when President Roosevelt
“looked at me!” “Doc” was my uncle, a
captain in the U.S. Army Medical Corps,
who was rooming with us at that time in
Hyde Park, South Side, Chicagao.

' -S0L SPECTOR
{ED. NOTE- Thanks for the wonderful
memaory.)

KANKAKEE, IL- Just got my Fall Digest and
the stories look great. Have been with you
since the beginning and have always
enjoyed your pragram. | have to listen on
line as | cannot receive you on the air and |
have an antenna that is 70 feet high. !
noticed that the fall issue was missing the
*star birthday” section. Too bad. | really
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enjoyed that section. What happened?
Keep on broadcasting. -DARWIN JAENICKE
(ED. NOTE- Woe carried a full year's worth
of “Radio Star Birth Dates” in our 2004
issues. We felt that to continue wouid be
redundant. However, in this Winter, 2005
issue you will find the listing of a number of
radio-related performers who were born 100
years ago, in 1905. See page 28 and then,
if you'd like to gee Ron Sayles’ complete
listing of birth {and death} dates of show
business personalities, visit his web page.
The address is provided at the end of the
list. Speaking of Ran Sayles, read on:

MILWAUKEE, WISCONSIN- Got your latest
{Autumn, 2004} edition of Nostalgia Digest.
Enjoyed the article about Deanna Durbin and
Judy Garland, but author Wayne Klatt made
an error that is all tooc commaon. He states
that Judy Garland was born in Grand Rapids,
Michigan. Judy was born in Grand Rapids,
Minnesota. | know this for a fact because a
few years ago | visited the little hamlet of
Grand Rapids, Minnesota, and visited the
house in which she was born. They also
have a large Judy Garland section in the
Historical Society building. —RON SAYLES

NILES, IL— You probably have been aware of
the error in Walter Scannell’s piece “Croon-
ers” {Autumn, 2004}, Joe Williams was
with the Basie band in the fifties and early
sixties. As far as | know he never fronted
the Ellington band. He and Basie had some
very great albums during those years.

-BUD NICHOLS

TORONTO, ONTARIO, CANADA- | love the
magazine and the radio show and the Jack
Benny CDs, — but good grief, if Walter
Scannel! doesn't know the difference
between Duke Ellington and Count Basie
how can we be expected to believe anything
in his article? Couldn’t it have been caught?
-SAM LEVENE
(ED. NOTE— Mr. Scannell does indeed know
that Joe Williams sang with Count Basie,
but somehow his typing finger punched
out Ellington and no one on our ¢rack
editing staff caught the error. We've
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given ourselves twenty lashes with an old
Basie 78 r.p.m. recording.)

WESTCHESTER, IL- Richard Hayes’ story
on Kate Smith in your Autumn, 2004 issue
reminded me of a concert the great Kate
gave in the late "60s on Mother’s Day at the
Arie Crown Theatre in the old McCormick
Place. The standing-room-only audience
probably expected a great legend somewhat
past her prime singing her great songs from
the 1930s and "40s. Wrong. Kate Smith
strode on stage slim, glamorous and
contemporary in a decidedly expensive and
lavish colerful sequined evening gown and
announced that anyone who came for
nostalgia had come to the wrong place. She
would be singing the Beatles, Michel
Legrand and Henry Mancini and she would
he joined on stage by a troupe of singing
and dancing young performers, The Kids
Next Door. “I've always liked to be
surrounded by young talent,” she said.

Whereupon she launched into a marathon
concert which proved she could sing George
Harrison as adeptly as she could sing George
Gershwin. In magnificent voice, animated,
obviously enjoying herself tremendously, she
sang, she danced, she told wonderful stories
and got ovation after ovation. She saved all
the hits for a long medley at show's end and
when she sang “God Bless America” it was
in a medley with “Sing” frem Sesarne
Street. | think a lot of us in the audience
realized the Songbird of the South could
have come on stage in a simple black dress
and planted herself before a microphone and
we would have all been happy. Mot for her.
She presented a total extravaganza with the
emphasis on current music. She said she
loved rock and loved ta sing it because |
always loved a good beat.”

Her awe-inspiring endurance as a top-rank
star for more than 40 years on stage, on
radio, on tetevision and cccasionally in films
attests to her talent and her smarts. She’d
be a good rale model for anyone entering
show business today. -WAYNE BRASLER

JOLIET, IL— | cannot begin to tell you how
much | look forward to each issue, and
listening every Saturday. ! even installed an
FM antenna on a TV/Ham radio tower to be
sure | get noise-free reception. While your
broadcasts are A + and very good, the
Nosialgia Digest makes them GREAT!
—FRANK AND LOIS RASMUSSEN

ELMHURST, iL~ Usually I'm not fond of
when you dedicate continuous weeks to a
single star [on Those Were The Daysl but
the Al Jolson Month {August 2004} was an
exception for me. | found each episode fully
enjoyable, especially his Steve Allen Show
appearance. 1'd like to hear more of Steve
doing his radio show if you have others in
your closet. Thanks for the great entertain-
ment each week, ~KEN DIETZ

GLEN ELLYN, IL- | heard some of your
“Take Me Out to the Ball Game” show on
September 2bth. | caught little bits of it
while moving around in my car. | heard
most of “Baseball Hattie,” which 1 enjoyed.
And then on the way to wark | heard the
basehall game broadcast. 1 tuned in after
your introduction of it. At first | wondered
why you were playing it. | thought, “Is this
an old time radio breadcast? No, it sounds
too good!” Then | picked up a player's
name (Wambsganssithat | have seen in
print, but who is not a current player and
the comment that Babe Ruth was at the
game. When | finally heard that it was a
sound re-creation of a 1920 World Serias
baseball gamne, | couldn’t believe it- right
down to the crowd noise and the crack of
the bat! Those two guys doing the call
{Mike Snyder, Bob Becker} had to be brilliant
to do that well while sitting in a sound
studio. 1 sounded so similar to Pat and Ron
doing the Cubs’ call. How can we know
that much about what happened during that
game? | don't even like baseball that much,
and that blew me away. That was brilliant
work. My warm congratulations to
everyone involved. —DAVE CONDON

{ED. NOTE- We played only a few excerpts
from the fifth game of the 1920 World Series
betweean Cleveland and Brooklyn. The
complete re-creation, called “Showdown at
League Park,” is available on & set of two
CDs for $23.70 from October Productions,
Box 202682, Cleveland, Chio 44120.}

ORLAND PARK, IL- | am a big fan of the
newspaper segment on TWTLD. Having Ken
Alexander join the show on a regular basis
was a great idea. After all these years.
TWTP remains the highlight of my Saturday
afternoons. —~-GARRETT BLATT

CANADA- Just istened to TWTD V-Discs

show {September 4, 2004). What a
faBulous programme! Thank you 50 much.
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Mot that | was in the military, or even in
Morth America in the war years. Heck, |
was only four at the end of the war and in
England, to boot! But | do know what V-
Discs were and what a collection you
presented. George Spink recommended that
his listeners take in your broadcast through
www .tuxjunction.net another fabutous
group of web sites. {(When you get there,
click on “Enter”) The man is a genfus.
Once again, thanks so much.

~AL WESTWOQD

DARIEN, IL- Thank vou for your great radio
show each Saturday afternocon. It comes at
a time when | am either doing some work
around the house or running errands. | was
born in 1240 and | often heard my father
talk about the great radio shows of the past
and it is a real treat to hear many of them

for the first time. The guality of the content
is excellent. My son Michael and daughter
Celeste have enjoyed your shows as well.
Please keep up the good work and | look
forward to listening to your programs for
many years to come. —JOHN AGUZINO

(ED. NOTE— Thanks. We hope —and expect-
to be here for many years to come, too.}

LAKE GENEVA, WISCONSIN- Just want to
thank you and Ken Alexander for 30 years
of listening pleasure. | have a cassette tape
of a show in which you played Disney's
“Pinocchio” with a recording date of 1974. |
was 26 at the time. My children and
grandchildren played that tape until the tape
snapped from wear. | believe | may have
started listening ta you earlier, but | never
paid attention to the date. | just enjoyed
your selections. My children and grandchil-
dren know the Cinnamon Bear and Super-
man because of you. You brought us closer
together.

When | moved up to Lake Geneva,l built
tower to catch the WNIB-FM signal better.
VWhat a sense of loss | experienced when |
heard WNIB was sold. My friends told me

Nostalgia Digest Audio Selection
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Drug Siorcs.

\ To order online:

Jack Benny’s Rochester on Radio

A SELECTION OF HILARIOUS ERDIE ANDERSON APPEARANCES ON THE AIR

JACK BITNNY {1 }-24-26) Jack and Rochester have irouble getting e
Maxwell started. JACK BENNY (3-28-37) Eddic Anderson makes hiy
fiest appearance on the Benny program. MAIL CALL (6-2-44) 1Yinah
Shore, Bob Hope, Mana Monicy, Eddie Anderson. JACK BENNY
(6-6-37) Bddic Anderson sushes hiv second appecrance on the Benmy
program. FRED ALLEN (6-8-47) Eddie Anderson wants to be Fred's
suamer replacement,  JACK BENNY (6-20-37) Eddic Anderson 1s
called Ruchesier for the tirst time on the Benny program. RADIO™S
BIGGEST SHOW [(1944) Bobh lope hazds an all-star cast in this
special hour-long program celebrating the 45th snniversary of Walgreen
Cast includes Cddic “Rochesier”™ Anderson, Frank
Maorgan, Ginny Simms, Andrews Sisters, Demnis Day, Vera Vague, Eddy Duchin, Iamy Von Zell. JACK
BENNY (2-17-46) Rochester Wims up aller been lost al sea for two days, GI JOURNAL (4-23-45) Juck
Benny. Paulette Goddand, Giroy Sieuns, Mel Blane, Cddic Apdersen, and Arthur Treacher who takes Rochestier's
place as Benny’s butler. JACK BENNY (2-12-5t1) In the absence of the Sportsmen, Rochester sugaests the
Ink Spots do the Lucky Strike commercial. JACK BENNY (12-3-507 Jack’s version of how he met Rochester.

6 HOURS ON 6 COMPACT DISCS  525.95 plus tax, S&H Total: $37.57
6 HOURS ON 6 CASSETTE TAPES 324.95 plus tax, S&H Total: $32.13

TO ORDER: SEND CHECK OR CREDIT CARD INFORMATION TO
Nostalgia Digest Audio, Box 421, Morton Grove, 11. 60053
www.nostalgiadigest.com y
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NECROLOGY OF 2004

Due to the Nostalgia Digest’s quarterly schedule, the annual listing of
entertainers and personalities who died during the preceding year will be
published in the Spring issue of this magazine. The Necrology of 2004 will
appear shortly after January 1, 2005 on our website www.nostalgiadigest.com

you were on WDCB and now | can catch
you on Saturdays again via the Internet
when | can.

| enjoy Ken's impersonations and his
readings from his newspaper archives.
Sometimes | tape them and share them with
my relatives from lowa or those who don't
use a computer. Who would believe
gasoline at 26 cents per gallon or cigarettes
at 26 cents per pack? Who would believe a
doctor recommending a cigarette brand
because tests showed they didn’t do any
harm to the throat after six months of
smoking? Who would believe a man’'s suit
with a vest and two pair of pants for only
$39.,95? Who would believe men wore
suits and women wore dresses and hats to a
bhaseball game? —-AL FLEMING
{ED. NOTE-! think Ken still has a suit he
bought years ago for $38.95.}

NORTH AURORA, IL- What a treasure these
old radio shows are! | enjoy your show and
the interviews with the stars, the history of
that era, and the memories. As a small
child, | would come home from school and
my mother would have damp laundry
hanging in the utility room to dry and
homemade soup on the stove. She would let
my little brother and me listen ta our
favorite radio show while waiting for supper.
| can almost smell the soup now. These are
the fond thoughts your show brings back.
What a great way to spend a Saturday
afternoon in our busy world. Thanks for the
memories. —~MARGE TOPEL

ELGIN, IL--I count myself among the lucky
ones who made our move here way back in
1986. Your show has been ¢ne of the
highlights of my life. Being born in 1843, |
don’t remember the great shows. It sure is
fun to recommend your show and what a
conversation opener when | meet some of
our older clients and ask them what their
favorite radio show was and then send them
a tape of that show.—JO ANN LAGONI

ST. CHARLES. IL- Thanks for giving your
presentation of old time radio at the Antique
Radio Club of lllinois Radiofest this year. |
thoroughly enjoyed everything that you
shared, but | especialty enjoyed your
reminiscences of your favorite childhood
radio shows. | can just imagine you kids
running home from school weekday
afternoons to catch the latest action-
adventure show! You also mentioned an
“over-the-counter” medicine that | never
heard of before. “Tonsilene,” is what you
called it. I'm sure it was a noxious sub-
stance for a school-aged boy to take. As |
remember, Vicks Vaporub was the de facto
product my mother wanted me to use when
| was home sick with a cold. And it was
just as repulsive as Tonsilene, I'm sure.
Again, thanks for a very enjoyable presenta-
tion. —-DOUG FOX

(ED. NOTE— Tonsilens was just one of
those patent medicines thal my mother
administered whenever | had a cold, a cough
or other such childhood ailment. We were
often given castor oil {which also had a
terrible taste). Vicks was ever-present in
our home and | can still smell it after having
my rmother rub it on my chest, my back, on
my nose, even M my nose. Someone once
suggested that a little dab of Vicks, placed
under the tongue, would help cure a sore
throat — as if Tonsilene wasn’t punishment
enough. Thankfully, my mother didn’t
subscribe to that theory., Ahhh, those were
the days!)

LIVONIA, MICHIGAN- When | was a school
kid and lived in the south suburbs of
Chicago. | used to listen to you on WXFM,
WNIB, WBBM and WAIT. | even sirained to
hear a little of your show occasionally in the
early days on WLTD- next to inaudibie
down in Hometown. A few weeks ago |
discovered that you were streaming your
show from WDCRB, and | connected to it
ovgr the Internet. | can't tall you what a
delight it was 1o listen to you and Ken
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Alexander {(whom | | remember from
listening to WAIT as a kid: “The warmth and
tenderness of the world’s most beautiful
music”) reminiscing over a copy of an ald
newspaper from the 1940s. Keep up the
good work and congratulations on having a
program that can be heard worldwide!

- JERRY WEICHBRQDT

HUNTINGTON, WEST VIRGINIA- I've been
a long-time reader of Nostalgia Digest and
since | got cable modem a couple of years
aga I've been able to listen to your show
quite often. However, there were times due
to wark | would miss one and it seems that
was always the time you had either a bunch
of (ar just one} show that | wanted to hear.
Anyway, | have heard you mention your
web site many times but never visited.
Imagine my joy a few minutes ago to learn
that previous shows are available on
demand. An answer to a prayer. Thank
you very much. | know now | should have
visited you sooner. —JOE MACKEY

AUSTIN, TEXAS- | am now listening to
your program from eight days ago and it is
playing beautifully and without the constant
interrupticns I've experienced during the last
few years [while trying to tune in “live”].
What a delight! -BILL URSCHEL

BRADENTON, FLORIDA- Thanks for
rmentioning my name on the air last
Saturday. it was such a nice surprise to
hear it on the radio. Yes, | do listen to your
show down here in Florida every week,
much as | have for the past 25 years!
Thank goodness for the Internet. | receive
vou “loud and clear,” actually, better than !
did living in Bartlety, lllincis.

~RON MARUSCAK
{ED. NOTE- In addition to our “live”
broadcasts gach week from 1-5 pm Central
begins streaming the following Tuesday and
is available on demand, 24 hours a day, for
o week, after which the next Saturday
show takes its place. For more information
see lhe Announcement on page 32 or visit
aur web site;  www . nostalgiadigest.com
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CHICAGO- | really enjoy your TW7TD
programs on College of DuPage station
WDCB and | appreciate both your and Ken
Alexander’s dialogue on various subjects.
Also, I'm very glad that both of you are
trying to eliminate the horrible habit of
saying “Ch"” for the number zero, although
you have slipped a little during the last
couple of weeks. But, hang in there, kiddo.
-BERNARD W. WHITE

E-MAIL- | want to tell you how much |
enjoy your program on Saturday
afterncons. ¥ | am unable to sit down and
listen to the whole four hours, | will tape it
and listen during the week. You have a
great variety of programs which is like
opening up a gift each week. | am a retired
speech language pathologist and | just have
to let you know how you “drive me crazy”
with your pronounciation of “birthday.” |
have listened to your program for years and
each time you pronounce it without the “d”
sound, | shout to the radio, “Chuck, it's
DAY" not “birthay.” | guess you didn‘t hear
me. | thought that you would get a charge
out of that. Enjoy your programs... keep
them coming. —CHARLENE MacGREGOR
{ED. NOTE-I guess | haven’t heard you
when you shouted to me about my pronun-
ciation of the word “birthday.” | didn't
realize that | do not pronounce the “d”
distingtly. I'll try to work on it, but it’s hard
to teach an old dog new tricks. Perhaps I'll
change my behavior by Jack Benny’s next
birthDay on Valentime’s Day.}

NOSTALGIA DIGEST
AND RAPIO GUIDE
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here the beef is serious,
the seafood is fresh and
the salad bowl still spins.

PRIME RIB + STEAK « FRESH SEAFOCD
Dinner Nightly at 4pm

61 N, Milwaukee in Wheeling
Just North of Dundee Rd.

847-537-5800
www.donroths.com
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