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2/10/01: The Last WNIB Saturday

BY EVANNE MARIE CHRISTIAN

My favorite way to spend a
Saturday afternoon is to listen to
Those Were The Days on the radio
as [ do my weekly household
chores. T get my noisy vacuuming
done before 1 p.m., and then 1
don’t cven notice the rest of the
housework I'm doing onece I've
crossed that sound gap between
yesterday and today.

But sometimes, it’s fun to go
downtown to see TWTD broadcast
live from the radio studio in the
Muscum of Broadcast Communi-
cations. A recent special occagion
which warranted a trip to the Loop was the
final WNIB broadcast of TW¥D on
Saturday, February 10th.

Since its founding 45 years ago, WNIB
has oftered a classical music formal
along with some very special program-
ming including, for the last 25 vears,
Those Were The Days. 1n my humble
opinion, it was the best radio station on
the air. But very soon WNIB would be
under new ownership which, sadly, did
not plan to retain any ol the legendary
WNIB programming. Fortunatcly,
TWTD would be broadcast by stalion
WDCB in the future. But on this last
WNIB Saturday, [ didn’t want to

Evanne Marie Christian is a¢ TWTD
listener und Nostalgia Digest subscriber
from Chicago.

GﬁHDEH KISSACK PHOTD
experience the end of an cra al home
alone. [ wanted to be where it was
happening “live.”

So 1 found myself sitting in the studio
along with a small audience, listening to
the four hours of Jack Benny Month
programs, and waiting for the end. Most
of the other listeners in the studio
audience seemed to be simply old time
radio (perhaps especially Juck Benny)
fans. Perhaps the tact that TWTD had
been rescued from homelessness by the
College of DuPage’s public radio
station minimized the loss of WNIB
for them. 1t was 4 Saturday not unlike
any other Saturday. But the day meant
alof tome. And it was obvious that
the day meant a great deal to TWTD
producer/host Chuck Schaden and his
colleague Ken Alexander. =9 =9
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THE LAST WNIB SATURDAY

With the exception of the station’s
founders, Bill and Sonia Florian, Ken
Alexander had been with WNIB longer
than anyone else, having come o the
station in 1960, Although there werc
years in the middle when he was not
working at WNIB, he stayed involved
with the station and later returned to it.
Now he was bidding it a fond farewell
for the last time. As {or Chuck Schaden.
a grand total of 1,328 TWTD programs
had been broadcast by WNIB. Tt’s not
casy to lcave a place that’s been “home”
for 0 many Saturdays over so many
years.

Adter a visil to the Museum (always a
delight!), T gol 10 the studio at 12:45
p.m., and noticed that ather early arrivals
embadied quite a diversity— an Ameri-
can veteran of two wars, a college
student, a young Hispanic woman, and
two young black men. At three minutes
fo 1 p.m., a few more senior citizens
arrived — singly and in couples — as
well as maore people who were probably
thireysomething.

Chuck Schaden was busy on the
telephone, obviously receiving good
wishes as well as expressing his own
gratitude to callers. At onc minute to 1
p.m., the studio became quiet. The
audicnee was silent as Chuck and the
sound cngineer set the final wheels in
moltion. Ken Alexander took his seal,
and both he and Chuck put on their
headsets. With the (amiliar beginning of
Those Were The Days (herc was an urge
to sing aloud with the theme song, but [
carcfully watched the lights which signal
“Applause™ and “On the Air.” The
volume was turned up so that the studio
listeners could hear the show comfort-
ably. And it was time for Jack Benny! Tt
was good to be able to laugh out loud
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with kindred spirits. The gentleman
sitting next to me had a tiny radio
plugged into his ear so he could hear the
show —and the laughter— in stereo,

It’s a pretty safe bet that Ken Alex-
ander wrote the clever script which he
and Chuck read at the top of the show.
In fact, as the day progressed, there were
several of these skits. In each one, Ken
portrayed a diflerent radio character:
Peavy from the Greut Gildersieeve,
Friday from Pragnet, Hollywood stars
Peter Lorre, Humphrey Bogart, and
Timmy Stewart. The purposc ol these
skits was 1o share with the andience whal
was happening with TWTD— its final
broadcast on WNIB and its future with
WDCB. They were extremely witty and
made the news especially entertaining.
Once there was vnexpected humor, even
for Chuck and Ken I suspect, as Ken's
Arthur Godfrey imitation was [ollowed
by a laped commercial for Mewro Golden
Memories which also featured a visit by
“Godfrey”! But from all these amusing
routines, the lines which stayed in my
mind were bitlersweet:

Ken (as Peavy): {will mivs WNIB,

Chuck: Well, I guess that’s progress.

Ken {as Peavy): Well, now, I wouldn 't
say that..,

And the following Jack Benny
program echocd those words as Dennis
Day sang T Love you for Sentimental
Reasons.” All of us who love old time
radio are whole-heartedly grateful 1o
WDCB for giving TW7E» 1 new home,
but we’ll always remember “the WNIB
that was™ with great fondness, for
sentimental reasons.

A pholographer arrived in the studio,
adding a touch of glamour to the
occasion. Visitors to the station drified in
and were cntrunced by the fact that a live
hroadeast happens here. A yvoung boy
and his mom wailed patiently to speak

Chuck Schaden and Ken Alexander
- February 10, 2001 -- The Last WNIB Saturday

with Chuck in person, and it was a
pleasure to see how Chuck’s friendliness
put the boy at ease. Afterwards, the
smiling boy literally jumped off the small
stage and ran back to his mom, glowing
with joy. These are the kinds of things
you can’t “see” when you’'re at home
listening! How wonderful that TWTD
will still be broadeast live [rom Lthe
Chicago Cultural Center so that this
magic can continue!

Between the old-time programs, Chuck
and Ken reminisced about their years
with WNIB. Their sincere feelings for
the Florians and their WNIB colleagues
was clear; so, too, the fun they had as
shown by their stories of some WNIB
April Fool's Day pranks played so
successfully on the air.

During this afternoon’s program,
Chuck ofllen needed to help answer the
phone because so many people called
with questions about the future of TWTD.
Over and over we could hear Chuck

CHIHIS BLRNACCHI PHATO
saying 1o somebody on the telephone,
“IU’s sad to leave WNIB, but we're glad
for our new home on WDCB.” This was
the theme tor the day.

As the broadcast ended, the emotion
Chuck and Ken felt was obvious. More
than anything else, it reminded me of the
final episode of the Mary Tvler Moore
TV show when Mary, last to leave the
newsroom office, looks back at the
empty space, turns out the light, and
shuts the door. The Museum’s radio
studio audience heard the final strains of
the TWTD theme song played for the last
time over the airwaves of WNIB, saw
Chuck and Ken remove their headsets,
watched the sound engineer shut down
the equipment, and it was over,

The ind.

And that’s show business. Ken, coal on
and briefcase in hand, was ready to
leave. Chuck leaned back in his scal and
there was an audible sigh. The end ol an
era, yes... but the memories linger on. W
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King of

Although the most famous numbers in
radio may have been the 39 of a parsimo-
nious comedian and the 79 of the fun-iov-
ing couple who lived on and in Wistful
Vista, another set of digits, usually spewed
out in rapid succession by a detective as a
preface to the story
ot his latest adven-
Lure, also brings back
the glow ol yester-
year to many people.
When Samuel Spade
dished out his license
number 137596, lis-
teners eagerly pulled
up close for a big
helping of capered
caper served exquis-
itcly by the man
playving the private
cyc. Howard Duff.

Duit, who late in
life declared that it
seemed like he had
always been in radio,
actually didn’t earn his first job in the me-
cdium until after graduating from a Seattle
high school. By that time he had aban-
doned his early ambition of becoming a
cartoonist and had turned his attention to
acting in Valpone, Privaie Lives, and other
Scattle Repertory Theatre productions.

Dulf considered some of his early work
on Seallie station KOMO to be that of a
disc jockey because his dulics consisted

Clair Schulz is a free-lance writer, movie
historian and collector from Trevor,
Wiscornsin,
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Howard Duff

des

mainly of playing records, reading com-
mercials, und tossing in patier to fll time
until the newscasts which he also read.
Later he moved (o KFRC in San Francisco
where he served as relief announcer.

His first real acting on the air came as
the Phantom Pifor,
an airborne cham-
pion of justice who,
with the help of a
plane called Skyball.
swooped down on
crooks and captured
them like a cowboy
hero corralling out-
laws with his trusty
steed. A lasting ben-
efit of working on
the overblown scrics
was that one of the
cast members, El-
liott 1.ewis, became
4 lifelong friend.

After the
Phantom Pilot had
heen grounded, Arch Oboler came to
Duff's aid by putting him in some of his
plays. Oboler certainly proved to be a
friend in need then. but later, aller America
entered World War [T and Duff received his
induction notice, could not deliver on a
promisc quite in keeping with the power
the author believed he wielded. Oboler told
Dt he would have the draftee out of the
army in 24 hours. Duff did indeed receive
his discharge... four years later.

However, another radio contact, Ted
Sherdeman, writer of Latitude Zero, a.land-
murk but short-lived science fiction show

on which Duff had appeared, used his in-
fluence to find a spot for the actor with the
Armed Forces Radio Service. Besides ed-
iing oul commercials from the discs sent
to stations for rebroadcast to the military,
Dufl tapped into his experience as a DI by
introducing musical numbers inscrted 16 fill
out “short™ prograns.

Howard tailored his dialogue to fit the
program so that, for example, alter Archie
finished his weekly sign-off with his em-
ployer, Dulf fractured a little more English
in the same style: “Now, before we leave
Dufty’s Tavern, leave us put a couple nick-
cls in Duotty's jukebox. Duffy’s jukebox,
where the feet meet the beat. Well, the plat-
ter is spinning, the needle’s in the groove,
and here’s the foist number coming up.”

After the war ended, he found work on
radic both on dramatic shows and also on
lighter fare. In a bit of fluff for Hoflvwood
Preview called “Slighily Sixteen™ Duff
demonstrated that he could insert a little
lile in (he old “man must marry in a hurry
to inherit a fortune™ plot by playing nicely
oft Jane Withers.

His appearances on Suspense acquainted
him with William Spier, the program’s pro-
ducer-dircctor, and may have given him an
advantage when Spier held auditions fora
series Lo bc based on the exploits of
Dashiell Hammett's [amous sleuth. Rather
than iry to imitate Humphrey Bogart, who
had starred as Sam Spade in the best-known
film version of The Maftese Falcon, Duff
decided to read the lines with a devil-may-
care air which convinced the bearded di-
rector that having a tough guy who was
alse a wise guy might be just what post-
war Americans wanled to hear.

The Adventures of Sam Spade lived up
io its title. Spade didn’t handle cases; he
venlured off on chases that veered in ca-
pricious directions and we went along,
holding on tight for the bumps and curves
Sam inevitably encountered.

There arc few, if any. “scrious” programs
maore pleasurable to listen to than The Ad-
vertures of Sam Spade and perhaps the
principal reason why it is so entertaining
15 that Dulf and Lurene Tuttle, who played
Spade’s secretary Effie Perring, enjoyed the
roles so thoroughly that their enthusiasm
imbued the show with 4 sense of fun un-
equalled along Gumshoe Row,

Certainly writers Bob Tallman and Gil
Doud deserved some credil for the willy
lines, but the bunter belween Spade and the
gallery of cecentries he met could only be
accomplished by an actor who could turn
from two-fisted pragmatist to playful joker
on a dime. Duff delivered some of the
opening teasers, like the one of “The Prodi-
gal Davghter Caper,” with the thickest slice
of ham this side of East Lynne. He pre-
ceded his dictation of “The Death Bed
Caper” by launching into “Many brave
hearts are asleep in the deep,” starled down
the scale with “so beware, be-c-g-e-e,” gave
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KING OF SPADES

the date (June 20, 1948) as if beginning
his report, reverted back to the song with
an ofl-key “ware,” and added a bold-faced
“Thavc no shame” that made listeners slap
their knecs and say, “That’s our Sam!”

Indeed. it was Spade’s (und Duff’s) in-
herent honesty that won our hearts. Usu-
ally the discovery of a corpse or a clue pre-
ceded the middle commercial, but on *The
Hot Hundred Grand Caper”™ Sam noted
wryly that nobody was directing bullets his
way ortaking swings at his head and grimly
confessed. “Not much of a clitthanger, but
the best we could do this week.”

The best they could do runks as some of
the most gratifying radio programming
produced after WW IL If the part called
for him to play Spade relatively straight in
a tale of betrayal like “The Dick Foley
Caper,” Dutf adupted a world-woeary, “‘sour
racket” mode appropriate for radio noir.
Conversely, the farcical “Flopsy, Mopsy.
and Cottontail Caper” remains delightful
even alter repeated playings as Spade man-
ages (o keep his humor and dignity intact
dressed us a white rabbit chasing red her-
rings.

The mingling of mystery and mirth con-
stituted a delicate balance and Duff juggled
them effortlessly. His tonguc-in-cheek re-
murks never let us forget that he was por-
traying a gun-in-holster detective who
meant business, not funny business.

Duff carried the Spade magic (o all three
netwarks at one time or another from 1946
to 1950 and also to other programs. Very
tikely the best of the howr-long Suspense
shows is “The Kandy Tooth,” a caper which
pitted Spadc (Duft) against Kasper Gutman
(Joseph Kearns), his old adversary from
The Maltese Falcon. One of the most
amusing Burss and Allen shows is the epi-
sode in which Gracie could not separate
Duff trom the character he played and had

-6- Nostalgia Digest June/July 2001

Brute Force (1947}

PHOTOFEST
Howard arrested. As Spade on The Joan
Davis Show Duff solved a murder {and
got the show’s biggest laugh) by announc-
ing that the victim had been fed jumping
beans instead of kidney beans and had
“been kicked 1o death from the inside.”

Despite the popularity of the pregram,
The Adventures of Sam Spade was kicked
to death from the outside. Becausc
Hammett, who, according to intimatc
friend Lillian Hellman, never lisicned to
the show, and Dutf, who had signed a docu-
ment in support of the Hollywoed Ten, had
been decmed Communist sympathizers,
the sponsor of the show, Wildroot, decided
to cancel the series. A lctter-writing cam-
paign brought the show back to NBC in
November ol 1950, bui without DufT as
prime mover Lthe series limped along for
six months betore expiring.

Unlike others who had been stung by the
Red Scare and could not find any kind of
employment in the entertainment industry,
Dutt simply walked around the closed door

of radio and through the open gates of the
studios whose producers could always use
handsome actors who looked like they
knew their way around the block.

After debuting in the prison film Brute
Force, he moved up 1o second billing and
won accolades as a con man in Naked City,
then advanced to the head of the class in
the stark crime melodramas Hiegal Entry
and Johniry Stool Pigeon,

One of the early gems of Duff’s career
was as Jack Early in Shakedown (1950).
As an unscrupulous photographer who
used his camera for extortion and black-
mail, Duff still conveyed enough human-
ity so that audiences felt a trifle sorry [or
Early when he was shot by a thug and re-
deemed himself somewhat before dying by
snapping a photo of his killer,

The forthrightness that marked Duft’s
portrayal of Spade came across the screen
as well. Even il his characters were dis-
honest, his assessmenl of his own charac-
ter was not.  When he told Colleen Gray,
“We're no good” in Models, Inc., we knew
we were listening to a heel we could trust
Lo tell it like it is.

Although Duff saddled up in the west-
erns Red Canyon, Calamity Jane and Sam
Bass, and Blackjack Ketchum, Desperado,
he seemed out of place in the wide open
spaces as il he has taken a wrong turn
where the sidewalk of the mean street ends,
But when cast in Women s Prison as a con-
scientious dector or a stalwart defender of
a Woman in Hiding or a dedicated police
licutenant in While the City Sleeps ot a
waffling detective in Private Hell 36, he
was back on the beat with his perspicacity
still haning in with unflinching accuracy
as in Private Hell 36 when Jack Farnham
told Cal Bruner {Steve Cochran), “You're
sick, Cal. You don’t care about anyone or
anything.”

Another reason he appeared right at
home in these films is that his co-star in all

r, A ém -.an;i Eve { )
tda Lupino and Howard Duff

OFES

[our pictures was 1da Lupino who became
his bride in 1951, {Ida admitted, “T fell in
love with his voice on the radio before T
ever mel him.”) They also teamed up in
the CBS-TV comedy scries My Adams and
Evein 1957 and 1958 as married and some-
times harried movic stars. Just as Tuttle’s
and Duit’s affection for their parts on the
Spade program shone though their perfor-
mances, so on television husband and wife
genuinely relished lampooning their im-
ages on both sides of the camera and tak-
ing swipes at the studio sysicm as Lve
Drake and Howard Adams.

Throughout the 1950s Duff appeared in
a number of TV anthology series includ-
ing Ford Theatre, Climax, Schiitz Pluay-
house of Stars, Front Row Center, Science
Fiction Theater, Crossroads, and Alcoa
Theater, and also put in an appearance as
Mark Twain on Bonanza.

He began the following decade as star
of Dante on NBC. For one season as Willie
Dante, a suave nightclub owner with a
mildly shady past, Duft traded quips with
his bartender {Tom D' Andrea) and maitre
d’ (Alan Mowbray) and punches with as-
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KING OF SPADES

sorted scofflaws,

Although he appeared on almost every
dramatic program of note during the 1960s
including f Spy, Burke's Law, Mr Novak,
Judd, for the Defense, Arrvest and Trial,
Twilight Zone, Combat, and the Alfred
Hitcheock Hour, his mealiest parl came on
Felony Squad (1966-69) as Sgl. Steve
Stone whe served as mentor to Detective
Tim Briggs (Dennis Cole).

As they grey crept into his temples and
sceds of jowls formed along his chinline,
Dl moved smoothly from leading roles
in which he supporied the laws into guest
shots where he bent or broke them.
Whether appearing on Mannix, The Streets
of San Francisce, The Rockford Files, Shaft
or working with a longer leash on made-
for-TV movies such as Tight as ¢ Drum,
Snatched, The Heist, or A Little Game, his
characters were often on their way to dusty
death or al least a prison cell.

When Dadlas hit the jackpot in the late
1970s and Americans became Tascinaled
with watching the unsavory rich dealing
deeeit at every hand, Duff knew they were
singing his song: “Having a Grand Old
Crime.” As Sherift Titus Semple on Flu-
mingo Road he knew where all the bodies
and scerets were buried. On Knot's Land-
ing he played Paul Galveston who used his
millions to manipulate for his purposes and
to degrade for his amusement. As Scnator
Henry Harrison O'Dell on Dallas he had
more power than money but no more
scruples than the other wheeler-dealers he
had played,

He continued to find steady employment
on Murder, She Wrote, Scarecrow and Mrs,
King, Detective in the House, Magnum,
PI., and other crime shows almost to the
end of his life as well as choice roles in
acclaimed movies like Kramer vs. Kramer
and The Late Show.
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r Fefoﬁy .Slquad (1966-69)
Ben Alexander, Howard Duff, Dennis Cole

PHOTOFEET

Howard Duft died of a heart attack Fuly
8, 1960} at the age of 76. In an action that
proved the hard-boiled actor was really a
sott-hearted person, Duff had been up late
the night before his death at a telethon to
raise funds for residents of Santa Barbara
who had lost their homes in a recent fire.

Although Duff admitied that his early
love was the stage and that he was fond of
making motion pictures, he never lost his
affection for radio. He first stepped be-
tore a microphone in the mid-thirties, could
still be heard half a lifetime later on Zero
Hour in 1973 and The Sears Radio The-
aire in 1979 and 1980, and itis one role in
radio that overshadowed all his other ac-
complishments as an aclor.

If some student wants (0 wrile a paper
about Duff's place in show business his-
tory, the words spoken weekly by an-
nouncer Dick Joy would be instructive:
“And now. with Howard Duff as Spade,
Wildroot brings to the air the greatest de-
tective of them all in The Adventures of Sam
Spade.” Period. End of report. |

NOTE— Tune in to TWTD during June
and July to hear Howard Duff as Sam
Spade and in other radio radio roles.

Those ‘Movie Operettas

BY DON FARRANT

Movie opereitas really gol started with
Ernst Lubitsch. The German director had
schemed all through the silent era and when
sound came in, he acted.

In 1929 Lubitsch brought out The f.ove
Parade starring his new French import
Maurice Chevalier and. as his leading lady,
Jeanette MacDonald. This would be the
first of & stream of light-hearted and popu-
lar musical offerings. Love Parade was
Paramount’s biggest hit to that date, run-
ning in New York tor 13 weeks,

Chevalier's career tock z
ofl and he became one of
Paramount’s greatest as-
seis, heaming a great smile
and a flirty, “tip the hat”
jauntiness as his salary
grew to large propoertions.
Lubitsch, however, real-
izcd that MacDonald's per-
formance had a lot to do
with the success of the
film, as she was beginning
a fabulous career,

In 1932 Lubitsch
teamed MacDonald and
Chevalicr again in One Hour with You fea-
turing the music of Oscar Strauss, The film
wus well-received and was followed up
with Love Me Tonight with a Rodgers and
Hart score. It became an even bhigger suc-
cess. Now producers began scrambling for
scripts and ideas for this new genre — a
unique format that would carry the Holly-
wood movie operetta all through the 1930s
and into the ‘40s.

In 1934 Lubitsch released The Merry
Widow, based on the Franz Lebar operetta.

Don Farrant is @ movie operetta fun from
St. Simons Island, Georgia.

Once again, Maurice and Jeanette were
tcamed and the supperting cast included
Edward Everett Horton and Una Merkel.
It was another triumph for Lubitsch and
his stars, but the film marked the end of
the teaming of MacDonald and Chevalier;
they liked cach other well enough, but each
was sceking new horizons. Besides,
Teanctle considered Chevalier to be *...the
[astest derriere pincher in Hollywood.™
The operetta format, stemming directly
from the stage, cannot be applied to all

The Lave Parade {1929)
Maurice Chevalier and Jeanette MacDonald

PHOTOFEST
movie mosicals. That’s why we'll leave

out a number of worthy musicals that didn’t
have the joyful, often frothy plot of instant
romance, a hig chorus, a royalty figure
{count, prince, duke) with perhaps a case
of mistaken identity, and always a happy
ending. Some movie operettas, of course,
were more serious than this. 1t’s a thin line,
aclually, but al the risk of raising hackles,
we’ll list only the more frilly kind that
harken back to the era of enduring melody,
when heroes and villains were both likable
characters.

For example, we may omil Kio Rita
{1929). This was RKO’s initial musical
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relcase and had the distinction of being the
first Broadway stage success be also be-
come a Hollywood success. The theme of
a manhunt gave it a heavy story linc, even
with a good cast: John Boles, Bebe
Daniels, and Wheceler and Woolsey adding
acomic touch. For the saume reason, we'll
skip over The Vugabond King (1930) star-
ring Dennis King and Jeanctle MacDouoald.
This was based on the play If  Were King
with music by Rudoltf Friml. Tt could be
called a “serious operetta™ even though the
plot, deuling with the revolt ol the masses
in the French Revolution, was pretty dras-
tic.

Alsoin 1930 came an interesting change
which certainly had the operetta format,
although it is not remembered for its
unigueness, Opera star Grace Moore was
recruited for The New Moon with Lawrence
Tibkett. There was Sigmund Romberg
music and the rather tired plot of a com-
moner falling in love with a princess.

Jeanette MacDonald was featured again
in 1933 in The Car and the Fiddle with
music by Jerome Kern. Her career zoomed
to even greater success when, in 1935, she
was teamed with screen neweomer Nelson
Eddy in Victor Herbert’s Naughiy Marietta.
This was an MGM production directed by

Show Boat {1936)

Irene Dunne, Allan Jones
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_ The Merry Widow (1934)
" Maurice Chevalier, Jeanette MacDonald .

e b

FHOTAFLS!
W. 5. Van Dyke. Newspapers dubbed it “the
greatesl movie operetta ever made,” fans
loved it and MGM rapidly planned a se-
quel.

{One of the most popular musicals of this
erawas Show Boar (1936} with Allan Jones
and lrene Dunne. This was a successful
adaptation of a stage success, with endur-
ing music by Jerome Kern. It was prob-
ably more of a “musical movie™ although
it had touches of the operetta
format. Nevertheless, it has
been classified as “timeless”
and “a classic™ by lans and crit-
ics alike.)

The Eddy-MacDonald team
became legendary. Rose Marie
(1936) was tollowed by
Maytime (1937) and The Girl
of the Golden West (1938).
They were (camed again in
Sweethearts (1938) and a re-
make of New Maoon with a far
different plot (1940), followed

FHOTOFEST

by Bitrersweet (1940) and
Switin® Through (1941), which
marked their final appearance
together. Generally speaking,
none of the later movies were
as successftul as their earlier tri-
umphs, but most could be clas-
sified (perbaps looscely) as
movic operelias.

Duce o their high visibility,
both Nelson and Jeanette made
outside appearances with other
co-stars. Eddy, for example,
appeared in The Chocolate Sol-
dier (1941) with Rise Stevens. This was
strictly operctta fare {(although modern-
izedy, but the baritone made others that
were definitely not: Rosalie (1937) with
Cleanor Powell; Enickerbocker Holiduy
{1944} and Northwest Outpost (1947},
Jeanette’s most notable “extra” during this
time was The Firefly (1937) with Allan
Fones, but it was called “boring” by the
public and critics, primarily due Lo its two-
hour length,

Meanwhile. 2 number of other mostly
profitable and popular tunclul epics had

Bahbes In Toyiand (1934}
Stan Laurel, Oliver Hardy

PHOTOFEST

“Chocolate S!d.«‘er (1941)
Rise Stevens, Nelson Eddy

F'HOT{'JFEST
appeared. Among these was the first screen
version of the Sigmund Romberg success
The Desert Song (1928). This highly ro-
mantic operclla became a movie three
times— firstin “29 starring John Boles and
Carlotta King; next in 1943 with Dennis
Morgan and Irene Mapning; and finaily in
1953 with Kathrypn Grayson and Gordon
MacRae.

The melody parade of the 19308 had
varicty. Folks whistled the tunes from such
Kem favoriles as Music in the Aly, Roberia
and Swing Time. In 1938, The Grear Waltz
injected a schmaltzy Viennese tlavor, with
Fernand Gravet playing the young Johann
Strauss, co-starring Luise Rainer. Not to
be forgotten was the highly amusing screen
adaptation of the Victor Herbert operetta
Babes in Toviand (1934) with Laurel and
Hardy.

After 1940, however, public tastes (per-
haps due to the war) were undergoing a
change. Post-war musicals seemed to have
a new standard format, complete with lots
of dancing, a large cast, maybe an occa-
sional solo number.

There wasn’t much need for the “movie
operetta” of vesterday. u

NOTE— Tune in TWTD during June and
July fo hear Raitroad Hour versions of some
popular operettas.
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Buddy Hughes’
Big Band Era

BY MICHAEL HAGGERTY

The ranks of the original Big Band sing-
crs are thinming, but some survive. One of
their number is honey-voiced Buddy
Hughes, who has made his home in the
western Chicago suburb of Glen Ellya
since 1957, And he is still performing.

His real name is Charles Evans Hughes,
but shortly atler his 1919 birth he was nick-
named “Buddy” by his father and the moni-
ker has stuck ever since.

Hughes started singing professionally at
the age of 16 and he hit the big time in
1946 when he jomned the Jimmy Dorsey
Band. Dorscy had heard Hughes™ record-
ing of “Let it Snow” with “Here Comes
Heaven™ on the other side.

Dorsey was impressed and wanted to
meet the singer, who was bascd in New
York City at the time. Soon into the get-
together at Dorsey’s Manhaitan hotel, with
not cven a minute of audition, Buddy
Hughes became Jimmy Dorsey’s new vo-
calist.

Hughes® first stage show with I. D. was
in Hartford, Connecticut and he'll always
remember that initial performance.

The giant spotlight burst upon him and
“that just jars you,” he says. “You can't
see a thing. You're walking toward the
microphone which is set up out there. You
walk over to it and now all you can sec isa
dim bunch of faces out there. The theatre
is packed with all the kids.

“I'm singing “The Gypsy™ and all I gel
outis ‘In a quaint caravan..,” and the place
is going up lor grabs. 1t was just teo much,

Michael Haggerty teaches psychology ar
Chicago’s north suburban Oakion College.
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a thrill a minute. It just tingled me.”

Hughes has mosty happy memories of

Dorsey. “Hmmy was very even-tempered,
very professional,” the ballad singer recalls.
“He was very nice to work {or, an imnxicu-
late dresser and 4 pleasant man.”

Six months later Hughes was fitting
nicely into the band, a fact underscored by
this item in an entertainment column of a
New York newspaper: “Jimmy Dorsey is
happy with his new vocal discovery, Buddy
Hughes.”

That evening the Dorsey band was ap-
pearing at the Terrace Room across the
Hudson River in Newark, New Jersey.
“The night was terrific,” says Hughes, who
felt he was rcally hitting his stride now.
“Members of other bands who were off that
night were there and it was great to have
Benny Goodman’s singers and others
complementing me and congratulating
me.”

At evening's end, comments from the
“pleasant” Dorsey were not so pleasant, “1
have to give you your two weeks notice,”
Dorsey said meekly, “1t's not your lzult,
Buddy. T need to record and 1 just gol an
ultimatum [tom the people at Decca
Records. They hired a new singer and they
want to give him more exposure. His name
is Bob Carroll. Decca teld me that he will
record with us or our recordings will not
be released. That’s it.”

Hughes had been recording with the
Dorscy band in anticipation of a pending
recording scssion and he had fourteen sides
to go. The 27-year-old singer was hcart-
broken.

*“1I went from the happiest happiness to...

Buddy Hughes

boom! Twas done,” he says. “When Jimmy
told me... the teurs just gushed. 1couldn’t
belicve what he was telling me, | was
stunned.”

The following day Hughes was visiting
with a piano player in New York., “T met
another singer there.” he remembers “and
1o this day I don’t know who he was, A
young guy,

Hughes was introduced as “Jimmy
Dorsey's singer,”

“Iimmy Dorsey’s ex-singer,” Hughes
corrected.

“Oh, T heard you just last night on the
radio,” the young man said.

“Yeah.” Hughes shrugged. “That was
my swan song.”

In the ensuing conversation Hughes was
told “Claude Thornhill is rehearsing a new
band and he's taking his time,” according
to Hughes’™ new acquaintance. “He’s per-
sonally auditioning singers and musicians.
He wants this band to be inpeccable.”

“And that’s what it became.” asserts
Hughes.

Thomhill, whose haunting “Snowfall”
theme temnains a favorile among many big

band enthusiasts, wis working out his ideas
at New York’s Bismarck Hotel. The word
of Hughes” availability had been getting
around and the next day he gol a call test-
ing his interest about the new Thornhill
band. Wus Hughes free to be at Thormhill’s
rchearsal that day?

*¥You mean to audition?” Hughes asked.

The answer to that question was “no,”
because Thornhill already liked the way
Hughes sang. Buddy Hughes had been
hired without an audition again, this time
over the telephone, as a member of the
(Claude Thornhill Band without ever hav-
ing actually met Thornhiil.

“Claude was a meticulous arranger and
musician deluxe without doing a loi,” re-
{lects Hughes. **He had perfect pitch and
was 4 lot like Duke Ellington and Count
Basie. Claude would play the piano a little
bit ~he’d stand by the piano and with one
hand he’d noodle these {ills.

“He always knew arrangements, where
he was, the whole thing. But the entire lime
T knew him, Claude kind of ad-libbed, you
might say, He appeared to me 1o be just
looking around like he was off someplace.
But he was awarc of everything.

“Claudc had one goal,” Hughes contin-
ues. “That was to have Claude Thornhill’s
Band sound like Claude "Thornhill's Band,
and no other.”

Hughes had a million-scller of sorts on
Columbia. His recording of “Sonata” just
happened to be on the (lip side of Fran
Warren's chart-busting smash, “A Sunday
Kind of Love™ for the Thornhill band.

By mid-1947 Hughes could tell that the
popularity of the Thornhill sound was be-
ginning to wane. He was therefore not
surprised when the resulting drop-oft at the
box office was accompunicd by some bad
News.

“I'm cutting the band down,” Thornhill
announces. “Times arc getting tough,
Buddy, Do you want to take a major
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BUDDY HUGHES’ BIG BAND ERA

puy cut™

Hughes was at the point in his career as
a featured singer where he didn't want the
high salary he had established for himself
to be slashed. So he bid good-bye wo the
Thornhill band. whose number was 10
eventually be cut in hall.

Several weeks went by and an idle
Hughes picked up his ringing telephone to
lind Joe Dale, manager of the Gene Krupa
Band, on the other end of the line.

“Can vou come to the Meadowbhrook at
seven ¢’ clock tomorrow night?” inquired
Dale.

“To audition?” came the now-stock ques-
tion from Hughes.

“No,” answered the band manager.
“Gene fired his singer last night and any-
body who sang for Claude Thornhill for a
year is good enough to sing for anybody’s
band. You've got the job. Gene wants you
to sing with his band tomorrow night. Just
come on over.”

The ballroom was locaied in nearby Ce-
dar Grove, New Jersey. “The name Frank
Duaily’s Meadowbrook didn’t mean any-
thing yet to me at the time,” confesses
Hughes, “but I was soon to find out that it
was legendary.”

Krupa’'s former singer had left in a huff,
taking the vocal music sheets with him.
Hughes was adviscd that there were a
dozen basic songs he should turn his at-
tention to for his impending debut.  The
one he was most familiar with was “Time
Aflter Time.”

“So the next night comes. Gene and |
are sitting there at the appointed hour of
seven and he is truly a nice guy, “Hughes
recounts. “We’'re having a cup ol colfee
and he says thal we’re on the air soon, at a
quarter after seven. Ninc o’clock had been
the starting time [ was uscd 10, so that took
me by surprise.
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Buddy Hughes at the Terrace Raom

*Anyway, Gene tells me 1o pick a couple
of songs from the list for starters, so of
course 1T choose ‘Time After Time',”
Hughes laughs, “as well as, T think, Day
by Day.” And then all T have 1o dois watch
Gene and he’ll molion with his drumstick
when it’s time for me 0 come in. And I
still don’t have any lead sheets.”

Hughes saw that the band manager, Dale,
and the radio engineer were going into a
corner and that Dale was also putting on
earphones to listen to the new singer.

“SoT go through the broadeast,” Hughes
relates, “and afterward Joe Dale comes
over. He’s grinning like a Cheshire cal.
He tells me that it sounds like I've been
with the band for vears.

"Gene was a wonderful guy, totally
triendly. You could talk with him about
anything. He was not an ‘untouchable’
despite his star status. He was like one of
the guys. He and T had a very warm rela-
tionship.”

Hughes thinks that in retrospectl some
music fans have the wrong impression of

the Krupa band. “Ask some people today
and they’H say ‘lots of drums” because they
don’t always remember much about the
Krupa band,” he says. “But that band had
beautiful ballads. That was a very good
period in my life because I gol o know
Gene so well and [ had so many good
friends there. [t was such a great band.”

The good times, however, did not go on
indefinitely. Halfway through his second
year with Krupa he got word that the leader
was breaking up the band. Fhe bloom was
coming off the Big Band rose by the end
of 1948,

Hughes continued te live a life of finan-
cial comfort through a variety of musical
avenues but his performances were never
again to be as consistently illuminated by
the high wattage supplied by Jimmy
Dorsey, Claude Thormhill and Gene Krupa,
three of the bigger names of the Big Band
era.

He relishes thinking back on such things
as conversing with Vic Damone in New
York's famous Brill Building, visiting with
Billie Holiday in her Manhattan apartment
and bumping into —literally— Frank Si-
natra in the Capitol Record Tower in Los
Angeles.

“I had thought I’d be scared of all these
big stars. When T was with Jimmy, Johnny
Mercer would come by. Cole Porter would
drop by. I was thrilled, but then I'd remem-
ber that 1 had become part of the musical
world,” he reminisces.

“And with Gene 1 was able to see Holly-
wood, be in a movie short and perform at
the Palladium, where Lana Turner was
backstage with us. Mickey Rooney was
sittling out front with Ava Guardner. [ was
just enveloped in il.

“As | think back about those days, it’s
an ethereal type of feeling. Most of the
time now it seems like a dream. Some-
times it’s hard to believe that I didn’t dream
the whale thing up.” u

"THE
BALL GAME

1S ON

BY RUSS RENNAKER

When World War 1l started 1 was with
CBS in Washington, D.C. and like most of
the young fellows my age I felt T ought to
do my part.

1 was married and had lour smalt chil-
dren... but so did Ed Lasker, Bill Cloony,
and several others of the CBS crew who
immediately enlisted or took commissions.
So T had decided it was my duty to do so
also. Trirst T was told [had to take the physi-
cal exam.

Well, I was healthy cnough so 1 went up
to Bethesda Naval Hospital and went
through the usval process. My [irst appli-
cation was with the Army Air Force. Thad
heen crazy about airplanes since I was a
chitd. It turned out | had a “murmur” in
my heart the doctor didn’t like and [ was
rejected.

The Navy was my second choice (I did
own a canoe once), but that doctor (who
must have been a cousin of the first one)
said the murmur would not do for the Navy,
either, perhaps I should try the Army.

[ did, with the same results. Incver told
my family how really unfit I was so [ar as
the services were concerned.

A few days later 1 was having lunch with
a co-worker of mine, and F was telling him
the slory.

“Well,” he said, “you missed & good bet.
Our boss, Harry Butcher, vice president of
CBS in Washington, is heading up & new
intelligence group under Bill Donovan,
who runs the Office of Strategic Services.
I don’tthink they’d mind a heart mmurmur.”

Well, as it happened, they didn’t. I never
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saw Harry Butcher again unlil sometime
during the summer of 1945, He had be-
come Naval Attache to General Eisenhower
at SHALF Headquarters in Europe. It was
located in a little town called Reims in
France, and was housed in a two-story brick
schoolhouse that had once been Hitler’s
headguarters.

By this time T was heading up an olfice
in the Pentagon Building that handled ail
press and press rcleases (rom SHAEF in
France to the various press and radio out-
lets in the United States. Commander
Butcher was in Washington on business and
wc just happened to meet in ane of the
corridors and we took lunch together.

After that I had several conversalions
over the various securc circuils belween
Reims and the Pentagon with Commander
Butcher over various things. Once he asked
me to be sure his wile’s car got proper ser-
vice as he was afraid she would forget to
have it done.

Then one day in May, 1945 | got a
strange message over the security teletype

that said, *Stand by for imnportant event that
musl be kept secret uniil released by the
President’s oftice. The code word for the
release will be *The Ball Game [s On™.”

The next morning a New York newspa-
per carried the headline. “War Is Over.
Germany Has Surrendered!” I was sure
the leak had come from my office and my
carcer was over! But by the time I arrived
at the Pentagon a sccond headline denied
the story and they had fired the correspon-
dent who had released it.

I sat in tront of my Enigma machine all
morning, atraid to leave it. Then, over the
secure line came the code words, “The Ball
Game Is On.” Tknew that meant the Ger-
man High Command had agreed to a se-
cession ol hostilities and the war was over!

Now I could release the thousands of
press reports that had been pouring in from
all over Europe but got no farther than my
office until the code to relcase them had
been received.

Leaving my office a {ew hours later, Lran
into Lowcell Thomas. “T just teft Reims yes-
terday!” he moaned. “T( T had only known |
would have slayed on a day or two!™ n

Russ Rennaker...

...was a freguent contributor to the
Nostalgia Digest unitif his death a year
ago.

He was born in rural Indiana in
1906. He obtained his amateur radio
license at age 13 and commercial
operators’ ficense in 1826, In 1829
he built a 100 watt broadcast station
in Marion, Indiana and later worked
for WFBM in Indianapolis.

In 1934 he joined radio station
WRBM-CBS, Chicago as a broadcast
engineer and was transferred to
WJUSY, Washington, D. C. in 1239.
He was with the State Department during
Waorld War if and after the war joined ITT in
Telecommunications. He retired in 1873
and continued to operate his amateur sta-
tion, WOCRC untit his death, July 10,2000

Russ Rennaker

at age thirteen with his homemade radio
- = S

He authored two books, A Radio Journal
1912-1240 and Tales of the Yesteryears,
a coffection of his newspaper coltumns, marny
of which found their way into the Nostalgia
Digest.
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How a TV Generation Came to Say ‘Uncle’

BY RANDALL G, MIELKE

Several television networks were crying
“uncle” in the mid-1960s because on NBC,
The Man from UN.C.IL.E was atop-rated
TV show.

The idea for The Man from UN.C.LE.
started with producer Norman Felton who,
in 1963, felt that TV audicnces were tired
ol doctors and atiorneys and wanted a dil-
ferent kind of here. Felton was influenced
by lan Fleming™s James Bond novels and.,
in many ways, UN.CI.E. was “James
Bond on TV.” In fact, lan Fleming was
asked to give his input early on in the
project.

Felton decided to bring in Sam Rolie,
whom Felion considered one of the top
producers and writers in television, to work
on the show. It turned out that Rolfe used
very few of Fleming’s original ideas ex-
cept the idea of the “innocent™ person be-
coming involved in each of the adventures
of Me Sele (which the show was initially
called). Felton, recalling the Alfred Hilch-
cock thrllers, felt the innocent’s involve-
ment was crucial w audience empathy, pro-
viding a vicarious involvement in the ac-
tion. The concept became a hallmark of
The Man from UN.C.L.E. series.

In the pilot for the series, the role of the
head of UN.C.L.E. was given to Will
Kuluva, For television, Kuluva had ap-
peared in The Defenders, The Fugitive,
Bonanza, Alfred Hitcheock Presents, and
Ben Casey. Kuluva was to play a rather
grufl, very scrious Mr. Allison, Napolean
Solo’s boss.

The biggest task facing the development

Randall G. Miclke of Aurora, Hllinois is an
author and free-lance writer,

R :
David McCallum and Robert Vaughn

MIELKE COLLEC

teamn was finding someone to play the lead
role of Napoleon Solo, Reportedly the role
was offered o Robert Culp. but Culp was
committed 1o another project. Fellon con-
tinued his search [or Napoleon Sole, and
eventually offered the role to Robert
Vaughn, who was appearing in another
Felton television series at the time called
The Licutenant. Vaughn accepted.

The only role left for Felton to cast for
the pilot episode was that of Solo’s fellow
agent, Tlya Kuryakin. This role was al-
most a throwaway in Rolle’s pilot script,
at first only referred to as “the Slav,” since
his function as a Russian assistant to Solo
was (o provide an international flavor to
the series. He was not even given a name
until later. Fventually, the role was as-
signed to g young actor who was virtually
unknown in America at the time — David
McCullum. MeCallum was signed Tor only
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THE MAN FROM U.N.C.L.E.

seven of the first §3 episodes.

The version of the pilot that emerged was
not what was seen by the 'V audience later.
For one thing, when the pilot was done
filming, it was still titled M= Solo, In ad-
dition, although U.N.C.L.E. is referred to,
the letters those initials stood [or are never
mentioned. The reason, quile simply, is
that at that point no one had decided whal
they should stand for,

Rolfe confessed that one reason he chose
“U.N.C.L.E.” was because it was provoca-
tive — it could be mistaken for the United
Nations, or Uncle Sam. UN.C.L.E, was
to be opposed by an international criminal
group, later called THRUSH, that would
be used when the series could not come up
with an individual villain of interest. At
one point in the production Felton received
a panic call from the NBC legal depart-
ment.  Apparently someone had thought
that the “UN.” in “U.N.C.L.E.” stood for
United Nations, and sent them a copy of
the script for their approval. The UN ob-
jected to a television show using their
name, Felton and Rolfe had hoped to add
an air of mystery to the show by not as-
signing a meaning to the name. They loyed
with some words to go with the letiers, at
onc point using “Unilateral
Newtwork of Combined
Leaders against Evil”
Eventually, “United Net-
work Command of Law
and Enforcement™ was de-
¢ided upon by Rolfe.

After the pilot was shot,
some changes were al-
ready being made for the
serics. “Sam Rolfe had the
idea,” Felton remembers,
“that since we had very
few things going for us,
with  Vaughn  and
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McCallum still relatively unknown, maybe
we could get un older actor who has name
value to play the head of UN.CLE. He
felt that now that we had a deal for a series
we could afford a name actor even though
we couldn’t in the pilot.” To Rolfe and
Felton, Leo G. Carroll was the perfect
choice to play the new character, Mr,
Waverly. Carroll was known to movie-
goers [rom his roles in Wuthering Heights,
Suspicion, and North by Northwest, and by
the time he was chosen for the Waverly
role, he was already well-known to Ameri-
can television audiences from his regular
roles on Topper and Going My Way

But the change in actors lor the head of
U.N.C.L.E, did entail problems for the al-
ready-filmed pilot. It would be confusing
for the audience to tune in to the pilot and
see Will Kuluva as Mr. Allison, the head
of UN.C.LE.., one week, and see Leo G.
Carroll as Alexander Waverly the next. So
Kuluva’s scenes in the pilot were cut, re-
filmed with Carroll, and then spliced into
the final version of the pilot.

The Man from UN.C.L.E. premiered on
Tuesday, September 22, (964,
U.N.C.L.E. s plots were bold, modern, and
imaginative, and the villains unique. Hu-
mor was also present in the show and (his
acted as a counter-balance to the suspensce.

The Man from UN.C.L.E. (1964-68)
David McCallum, Leo G. Carrcli, Robert Vaughn
fHiya Kuryakin, Alexander Waverly, Napoleen Solp

PHOTOFEST

Slow to gain momentum in the TV rat-
ings, Vaughn and McCallum did a national
tour to help promole the show. At the same
time, the college crowd embraced the show
and as word ol mouth spread the ratings
soarcd. The promotional tours, plus a
change in time slots and the evolution of
McCallum’'s porwrayal of [lva Kuryakin
from secondary character to co-star, turned
the ratings aroundl,

In the pilot episode, McCallum’s total
appearance on the sereen lasted less than a
minute in two brief scenes. In the pilot
credits, bis name came Tar down the list.
By the end of the first season, however, he
would not only be an equal co-star with
Robert Vaughn, but a teen idol and national
“sex symbol™ as well. This change was
both sudden and unexpected, but crucial
to the show’s success.

Sam Rolfe conlirms that Tllya was not
intended to be a co-star originally. “The
thought was that he would be a secondary
ligure. Not the major secondary figure,
even. I thought there would be other agents
before too long, but (Hiya) at least would
start us out. The focal point of it all was
Bob Vaughn.”

In the second season there is no gques-
tion that the two agents arc how a team,
and no longer is Tllya second fiddle. All
the episodes play cqually w both charac-
ters, and there are no all-Solo episodes in
the second season.

By the start of the second season, the two
U.N.C.L.E. agents had become household
words. They received tons of fan male,
made guest appearances on other TV
shows, and had stories written about them
in teen magazines. All this in addition to
the thousands of UN.C.LEE. guns, toys,
games, books and comics that the show
spawned.

Other networks, wishing to capitalize on
the spy-show craze, deluged the TV sched-
ule with their own shows in the 1965-66

Rebert Vaughn

FHOIDFLEST

season. On CBS there was The Wild, Wild
West and Mission: Impossible. Honey West
was on ABC, which alse altered the for-
mat of its detective series Burke's Law to
become Amos Burke, Secret Agent. NBC
itself offered I Spy and Get Smart, the lal-
ter a comedy spool of UN.C.LE Sdull,
The Man from UN.C.L.E. held its ground.
The show ended its second season in 13th
place among the 66 shows on the air.

The reasons tor the show’s downfall in
the third scason are numerous. A succes-
sion of different producers worked on the
show, and the spin-off series, The Gird from
UN.C.LE. (1966-67) took much of the
creative talent from the original show. (The
Girl from UN.C.L.E. was cancelled after
its first season.) In addition, UN.C.LE.
broadened its humor and slapstick-type
scenes were included in several episodes.

In its fourth season., The Man from
UN.C.LE eventually fell to 64th place in
the ratings and the show was cancelled in
mid-season, an embarrassing demise for an
established show.

A total of 105 episodes were made and, at
its best, The Mar from UN.C.L.E. had a per-
fect blend ol ad venture and light hurnor that
millions of viewers came to enjoy. ]
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m Chuck Schaden's
< Y THOSE WELE THE LAYS
’ O WDCB * 90.9 FM * SATURDAY 1 - 5 PM

SATURDAY, JUNE 2

ADVENTURES OF FRANK MERRIWELL {7-31-
48) “Secret of the Cid Mill” starring Lawson
Zerbe as Frank, with Hal Studer as Bart Hodge
and Elaine Rost as Inza Burrage. During sum-
mer vacation in Atlantic City, college chums
are having fun an the midway of an amuse-
ment park when a fire breaks out. Sustain-
ing, NBC. {29 min}

RAILROAD HOUR (1-21-52) “Desert Song”
starring Gordon MacRae and Mimi Benzell in a
radio version of Sigmund Romberg’s operetta
Cast includes former silent screen star Francis
X. Bushman. Nerman Luboff Chair, Carmen
Dragon and the orchestra. Marvin Miller An-
nounces. Association of American Railroads,
NBC. (30 min) Read the article about movie
aperatias on page 9.

BOSTON BLACKIE {19405} “The Baseball
Murder” stars Dick Kollmar as the detective
who is an "enemy to those who make him an
enemy, friend to those who have no friend” in
this story about a baseball star who is myste-
riously shot while sliding into second base.
Cast includes Jan Miner as Mary Wesley and
Maurice Tarplin as Inspector Faraday. Pio-
neer radio horse racing announcer Clem Mc-
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Carthy appears as a sportscaster in this story.
Syndicated. (27 min}

SCREEN GUILD THEATRE (2-4-40} “t Met Him
in Paris” starring Melvyn Douglas, Ann Sothern
and Robert Young in a romantic comedy about
a young woman on a holiday in France who
must choose between a playwright and a nov
alist. Roger Prior hosts ihis radio version of
the 1937 film. Gulf Oil Co., CBS. {28 min}
AMERICA’S POPULAR MUSIC (1258} Chap-
ter 2 of the 18-part “Glenn Miller Story.” Host
Andy Mansfield interviews Red Nichols who
had employed Gtenn Miller as one of Nichols’
“Five Pennies.” AFRTS. {20 min)

A DAY IN THE LIFE OF DENNIS DAY (10-22-
47) Dennis, in his own comedy series, takes a
second job selling insurance. Colgate, Lustre
Creme, NBC. {28 min)}

SATURDAY, JUNE 9

ADVENTURES OF SAM SPADE (10-24-43)
“The Insomnia Caper” starring Howard Duff
as Sam Spade, private investigator. Sam can’t
get any sleep because of alovers” quarrel out-
side his room. Lurene Tuttle appears as Sam's
secretary Effie Perrine. AFRS rebroadcast. {25
min) Read the cover story ahout Howard Duff
on page 4.

AMERICA’S POPULAR MUSIC {1958} Chap-
ter 3 of “The Glenn Miller Story, covering
Miller's early days as a bandleader {1837-39).
Andy Mansfield hosts. AFRTS. {30 min)
CAPTAIN MIDNIGHT 1-10-49) /sofated epi-
gode of “The Return of lvan Shark” starring
Ed Prentiss as Captain Midnight. Announcer
Pierre Andre makes a four-minute pitch for the
new 1943 Key-0O-Matic Code-0-Graph, which
also figures prominently in the continuing story
line. Ovaltine, MBES. {13 min)

CAVALCADE OF AMERICA (6-16-41} “Annie
Oakley” stars Agnes Moaorehead in a radio por-
trait of the sharpshooter, hightighting the leg-
end of her crack marksmanship. duPont, NBC.
{26 min}

JIMMY DURANTE SHOW (4-7-48) The
Schnozzola convinces guest Dorothy Lamour
that she should run for President of the United
States. Jimmy, of course, wili be her vice presi-
dent. Peggy Lee, Crew Chiefs, Alan Reed.
Rexall, NBC. {258 min)

INNER SANCTUM (8-19-49} "Honeymoon
with Death” featuring Mason Adams, Arlene
Blackburn and Mercedes McCambridge. A han-
eymoon couple witness a murder, AFRS re-
broadcast. {23 min)

AMERICA'S POPULAR MUSIC {1958) Chap-
ter 4 of “The Glenn Miller Stary.” Host Andy
Mansfield interviews Tex Beneke who recalls
his days as a saxist and singer with the Miller
orchestra. AFRTS. {29 min)

SATURDAY. JUNE 16

AMERICA'S POPULAR MUSIC {1258} Chap-
tar 5 of “The Glenn Miller Story.” Guest Mar-
ian Hutton talks about her days as a vacalist
with the Miller band. Host Andy Mansfield
plays a portion of the ASCAP 1939 Miller con-
cert at Carnegig Hall. AFRTS. {30 min)
SCREEN DIRECTORS PLAYHOWSE {12-9-49)
“Call Northside 777" starring James Stewart
in a radio version of his 1948 film. A Chicago
reporter tries to prove a convicted killer inno-
cent of murdering a policeman. Sustaining,
NBC. {30 min) Read the article about this
story on page 30.

SPEAKING OF RADIO (6-16-88) Ray Singer
recalls his long career as a radio writer in this
conversation with Chuck Schaden recorded at
Mr. Singer’'s home in Beverly Hills, California.
Ray Singer died in 1992 at age 76. {26 min}
PHIL HARRIS-ALICE FAYE SHOW {10-8-49)
When Phil finds a few grey hairs, Alice makes
an appeointment for him to get a dye job at her
beauty shop. Elliott Lewis appears as Frankie
Remley; Walter Tetley as Julius; Robert North
as Willie. Ray Singer was ane of the writers
of this series. Rexall, NBC. {28 min}
AMERICA’S POPULAR MUSIC {1958} Chap-
ter 6 of “The Glenn Miller Story.” Andy
Mansfield presents the final portion of the
1939 Miller ASCAP concert at Carnegie Hall.
AFRTS. {29 min}

SUSPENSE {12-16-586} “Eyewitness” starring
Howard Duff as a newspaper reporter who
gets the scoop of the year when a small build-
ing in the State Penitentiary is taken over by
the inmates. Cast features John Dehner, Tony
Barraett, Joseph Kearns, Jack Kruschen, Dick
LeGrande, Lou Merrill, Barney Phillips. Sustain-
ing, CBS. (30 min}

SATURDAY, JUNE 23
REMEMBERING DON MC NEILL
on the 68th Anniversary of
The Breakfast Club

BREAKFAST CLUB {6-23-58) Don McNeili
stars on the long-running program’s Z25th An-
niversary broadcast from the College Inn Por-
terhouse of the Hotel Sherman in Chicago. Ap-
pearing are Don, singer Dick Noel, Fran Allison
tas Aunt Fanny}, Sam Cowling {“Fiction and
Fact from Sam's Almanac”] and Eddie
Ballentine and the orchestra. Don chats with
mermbers of the audience who raised their
children while listening over the past quarter-
century and hears predictions for radio in the
next 25 years. McNeill introduces his sister,
his mother and father, and his wife Kay and
sons Tom, Den, Jr. and Bob. Pius: the mo-
ment of silent prayer and the march around
the breakfast table. Multiple sponsors, ABC.
{29 min & 31 min}

FRED ALLEN SHOW (5-9-48) Don McNeill joins
Fred and the Allen’s Alley regulars. Fred tells
Don his idea for a new radio guiz show. Cast
includes Kenny Delmar (Sen. Claghorn), Parker
Fennelly {Titus Moody), Minerva Pious {Mrs.
Nussbaum), Peter Donald {Ajax Cassidy). Ford
Dealers, NBC. {30 min}

SILVER SALUTE TO AFTRA (1961} Host Don
McNeill presides over the 25th anniversary
salute to the Chicago Chapter of the Ameri-
can Federation of Television and Radio Art-
ists. Broadcasting from the Sheraton Chicage
Hotel in the Windy City, McNeill presents
awards and introduces performers who got
their start in Chicago: Pat Buttram, Les Paul
and Mary Ford, Marvin Miller, Jim Jordan, Cliff
Arquette, Hugh Downs, Pat Flanagan, Virginia
Payne, Cliff Norton, Marilyn Masxwel, Fran
Allison, and Les Tremayne. Announcers are
John Harrington, Pierre Andre, and John
Hgltman. Frankie Masters and the orchestra.
WLS, Chicage. {29 min}

REFRESHMENT CLUB {2-5-37) Don McNeill
hasts an informal half hour of music and fun
from Chicago, featuring Clark Bennis, Helen
Jane Behlke, the Cadets, Walter Blaufus and
the orchestra. A few corny jokes and some
music for mid-day. Coca Cola, NBC. (30 min)
BREAKFAST CLUB (4-28-58) Excerpt. Don
McNeilt welcomes guest Bob Hope who an-
swers quastions from the audience. (23 min)
Read an excerpt from John Doolittie’s new
book about Don McNeiit and His Breakfast Club
on page 26.
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SATURDAY, JUNE 30

JACK BENNY PROGRAM (4-5-36) Broadcast-
ing from New York City {the show didn't move
to California until the fall of 1936}, Jack and
the gang present & spaof of rival Fred Allen's
show, entitled “Clown Hall Tonight.” Mary
Livingstone, Kenny Baker, Don Wilson, Sam
{Schlepperman) Hearn, John Brown, Johnny
Green and the archestra. Jell-0, NBC. {31 min)
HQLLYWOOD THEATRE OF THE EAR {2000}
“Ole Doc Methuselah” is an example of some
“new time” radio being produced these days.
It's a science-fiction story about a surgeon who
roams the universe righting wrongs. The drarma
is narrated by veteran radia actor/announcer
Jackson Beck and features Hamilton Camp,
Arte Johnson, David Rasche, Petrea Burcharg,
Steven Markle, Newell Alexander, Rosemary
Alexander, Melissa Greenspan. This L. Ron
Hubbard story was adapted for radio, produced
and directed by Yuri Rasovsky and was origi-
nally presented as part of the National Public

-

Skinnay Ennis
Singing band leader

g
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Radio series, 2000-X. Earlier this year “Ole
Doc Methuselah” won a Ray Bradbury Award
from the Science Fiction Writers of America.
The entire serigs of 26 one-hour science-fic-
tion programs, hosted by Harlan Ellis, is avail-
able for download on the Internet at
www.audible.com {24 min & 25 min)
AMERICA’S POPULAR MUSIC (1958} Chap-
ter 7 of “The Glenn Miller Story.” In this ses-
sion, host Andy Mansfield presents a numhber
of early Glenn Miller recordings and broadcast
excerpts from 1940. AFRTS. {29 min)
HALLMARK PLAYHOUSE {11-4-48) "My
Friend Flicka” starring Jeff Chandler and
Claude Jarman, Jr. in the sentimental story
about a boy who |aves a rebeilious horse.
James Hilton hosts. Hallmark Cards, CBS. {29
min}

PHILCO RADIMNO TIME (10-22-47} Bing wel-
comes guests actor Clifton Webb and folk
singer Burl lves. Webb lambastes typical ra-
dio fare, especially detective shows. In a
sketch, “Clifton Webb, Private Face,” surprise
guest Howard Duff turns up in his role as Sam
Spade. Ken Carpenter, John Scott Trotter and
the orchestra. Philco Radios, ABC. {30 rint

SATURDAY, JULY 7
SINGING BAND LEADERS
OF THE BIG BAND ERA

0ZZIE NELSON AND HIS OQRCHESTRA (3-20-
43} “Young America’s favorite,” Ozzie Nelson
broadeasts from the Blackhawk Restaurant at
Wabash and Randolph in Chicago. Vocals by
QOzzie and Rose Ann Stevens. Ozzie and Rose
Ann sing “I'm Looking for a Guy who Plays
Alto and Baritone, Doubles on Clarinet and
Wears a Size 37 Suit.” Ozzie sings “It's a
Blue World” and “Shake Down the Stars.”
Sustaining, WGN/MBS. (29 min}

VICTORY PARADE OF SPOTLIGHT BANDS
{10-26-44} Louis Armstrong and his orches-
tra broadeasting from Ellington Field, Texas.
Vocals by Sachmo, VYelma Middieton and

Jdimmy Ross. Louis sings “Louise,” “Dance
with the Dolly” and “lazy River.” AFRS. {15
min|
NBC BANDSTAND ({10-26-56) Excerpt. Bert
Parks presents Skinnay Ennis and his orches-
tra with guest vocalists Betty Madigan and
Johnny Desmond. Skinnay sings “1 Went Out
of My Way,” “There Ought to Be a Moonlight
Savings Time,” “A Foggy Bay,” and his theme
song, “Got a Date with an Angel.” Sustain-
ing, NBC Radio & TV. {14 min & 18 min)
JACK TEAGARDEN AND HiS ORCHESTRA (9-
27-39) Remote broadcast from Frank Dailey’s
Meadowbrook, Cedar Grove, New Jersey. Vo-
cals by Jack Teagarden and Kitty Kallen, and
“the top-flight trumpeting of Charlie Spivak.”
Jack sings “I've Got a Right to Sing the Blues,”
“The Little Man Who Wasn’'t There.” Sustain-
ing, NBC. {15 min)
OUR SPECIAL GUEST is big band historian
Karl Pearson whao will talk about —and bring
recordings and air checks of — the singing band
leaders of the big band era.

—PLUS—
AMERICA’S POPULAR MUSIC (1958) Chap-
ter B of the 18-part "Glenn Miller Story.” Jerry
Gray, Miller’s chief arranger, reminisces about
his days with the Band. Andy Mansfield hosts
AFRTS. (289 min)

SATURDAY, JULY 14

RAILROAD HOUR {1-23-50} “Merry Widow"
starring Gordon MacRae with guests Dorothy
Kirsten and Jack Kirkwood in a presentation
of the Franz Lehar operetta about a prince and
a rich American woman. Norman Luboff and
the choir; Carmen Dragon and the orchestra;
Marvin Miller, announces. Association of
American Railroads, NBC. {31 min}

HALL OF FANTASY (1853) “The Steps that
Follow Me.” The diary of a dead man reveals
a tale of fear. Written and produced by Rich-
ard Thorne, who also narrates. Broadcast from
Chicago, the cast features Carl Grayson, Eloise
Kummer, and Sam Segal. Organ music by
Harold Turner. WGN/MBS. {24 min)
AMERICA'S POPULAR MUSIC {1958} Chap-
ter 9 of “The Glenn Miller Story.” Host Andy
Manstield presents a variety of clips from
Miller's Chesterfield radio series and from
remotes from the Cafe Rouge. AFRTS. (29
min}

BURNS AND Al LEN SHOW (5-19-48} George
Burns and Gracie Allen are surprised when
guest Mickey Rooney turns up. Mickey’s hid-
ing from his studio because he's tired of play-

ing “innocent, little-boy parts” in his pictures.
Gracie decides to adopt Mickey. Maxwell
House Coffee, NBC. {30 min)

ADVENTURES OF SAM SPADE {12-4-49) “The
Flopsy, Mopsy and Cottontail Caper” starring
Howard Duff as Sam Spade, with Lurene Tuttle
as Effie and Elliott Reid as Detective Fritz
Crockett who “moaves in” on Sam and lands a
job for the twa of therm guarding valuables at
a gala masquerade charity affair. Wildroot
Creme Qil, CBS. {28 min} Read the cover story
about Howard Duff on page 4.

IT PAYS TO BE IGNORANT (9-7-45} Modera-
tor Tom Howard asks impossible-for-them-to-
answer guestions of panelists Harry
McNaughton, Lulu McConnell, and George
Shelton. Example: "What is carried in a mait
pouch?” AFRS rebroadcast. (320 min)

SATURDAY, JULY 21

FIBBER MC GEE AND MOLLY (2-15-44) Jim
and Marian Jordan star as the couple from
Wistful Vista. A handwriting analysis shows
that Fibber has the *common touch” and could
be a physician. So he fancies himself as Dr,
McGee, Physician and Surgeon. Cast: Shirley
Mitchell {Alice Darling), Ransom Sherman
{Wellington), Arthur Q. Brian {Doc Gamble],
Marlin Hurt {Beulah), and Harlow Wilcox,
King’s Men, Billy Mills and the orchestra.
Johnson’s Wax, NBC. {30 min}

AMERICA’S POPULAR MUSIC {1858} Chap-
ter 10 of “The Glenn Miller Story” covers the
8and’s recordings of early 1941 and features
studio recordings of Miller’s first movie, *Sun
Valley Serenade.” Andy Mansfield is host.
AFRTS. {29 min)

SPEAKING OF RADIO (8-2-76} Comedian/
writar Bob Arbogast recalls his career and his
days in Chicago with WMAQ's Arbogast Show
in & conversation with Chuck Schaden re-
corded in Hollywood, California. (26 min)
ARBOGAST SHOW {11-2-51) Bob Arbogast
and Pete Robinson with a late-evening com-
edy and records program. George Stone an-
nounces. Sustaining, WMAQ/NSC. {30 min)
AMERICA'S POPULAR MUSIC {1958} Chap-
ter 11 of “The Glenn Miller Story.” Host Andy
Mansfield offers more from the Miller movie
“Sun Valley Serenade” and some other record-
ings from 1941-42. AFRTS. {28 min)
NIGHTBEAT {7-13-51) "Anton’s Return” star-
ring Frank Lovejoy as Randy Stone, reporter
for the Chicago 5tar, who tells a love story
that “begins on a Chicaga elevated train and
ends in Eternity.” Sustaining, NBC. (31 min}
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SATURDAY, JULY 28

SUSPENSE (B-7-47) "Quiet Desperation” star-
ring Walter Abel. A bank employee, tired of
his mundane life, hears about a securities ex-
change worth $80,000. Cast includes Cathy
Lewis, William Johnstone, Wally Maher. Roma
Wine, CBS. {30 min}

BOB HOPE SHOW (1950s) Actor Fred
MacMurray joins Bob and the gang: Bill Good-
win, Margaret Whiting, Sara Berner. Bob and
Fred take the train to a Friar’'s Club tribute to
Hope. AFRS rebroadcast. (25 min)
AMERICA'S POPULAR MUSIC {1958) Chap-
ter 12 of “The Glenn Miller Story.” This epi-
sode covers the mid- to late-1941 peried in
the life of the Miller Band, as war clouds loom
overhead. The Band recorded “It Happened
in Hawaii” on November 24, 1941 twr
weeks before Pearl Harbor! AFRTS. {30 min)
THE AVENGER {12-2-41} “High Speed Death.”
A struggling artist is upset when his success-
ful model tells him she is getting married. “The
Avenger” is a famous kiochemist who also
fights crime. Historian John Dunning calls the
show “a poor man’s version of "The Shadow'.”
Syndicated. {27 min)

RAILROAD HQUR {3-5-51} “Vagabond King”
starring Gordon MacRae and irra Petina with
Francis X. Bushman in Rudolf Frimi’'s operetta.

Chuck Schaden's

THOSE WELE THE DAYS
WDCB * 90.9 FM « SATURDAY 1 - 5 PM

Gordon MacRae
The Raitroad Hour

Norman Lubotf choir, Carmen Dragon and the
orchestra. Association of American Railroads,
NBC. {29 min}

FAVORITE STORY {3-11-47} “Three Muske-
teers” starring Howard Duff as D’Artagnan in
the swashbuckling tale by Alexander Dumas,
Host Ronald Colman introduces this favorite
story of heavyweight boxing champion Gene
Tunney. Syndicated. (28 min)

An On-the-Air Old Time Radio Picnic and Ice Cream Social!

...and for more good listen

18...

ART HELLYER SHOW-- Music of the big bands and the big singers with lots of knowledgabie
commentary and fun from one of radio’s ledgendary personalities, now in his 54th year on the

air! WJOL, 1340 AN, Saturday, 9 am-1 pm.

SATURDAY SWING SHIFT-- Bruce Oscar is host for this two-hour show featuring swing music
on record performed by the big bands, pop singers and small groups. WDCB, 80.9 FM,

Saturday, 171 am-1 pm.

MIDWEST BALLROOM-- John Russell Ghrist hosts a big band program featuring Chicago area
orchestras and dance bands. WDCE, 80.8 FAL, Saturday, 5-6 pm.
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“When Radio Was” -- WBBM-AM 780

Monday thru Friday Midnight to 1 a.m. Host Stan Freberg

une, 2007 .

FRI/G-1 The Shadow {11-12-39} fnventor of Death; Johnny Dollar {7-9-58) Shady Lane Pt 1/5
MON/6-4 Mysterious Traveber (2-27-44} Good Die Young; Abbaott & Costello {(11-18-43) Pt 1
TUES/G-5 Ahbott & Costelle Pt 2; The Whistler (9-25-44) Married to Murder

WED/G-6 Gunsmoke {9-6-52) The Brothers; Dulty's Tavern (4-12-46) Marie McDonald Pt 1
THU{6-7 Duffy's Tavern Pt 2; Damon Runyon Theatre {10-9-49) Joe's Terrace John Brown
FRI/G-8 Suspense (1-6-44) One Way Ride to Nowhere Alan Ladd; Johnny Dollar Pt 2/6
MON/6-11  Frontier Gentleman {9-14-58) Harse for Kendail: Jack Benny {10-3-48) Echa Pt 1
TUES/G-12 Jack Benny Pt 2; Crime Classics {11-25-53) Wm. Corder and the Farmer’s Daughter
WED/6-13  Nick Carter (7-19-43} Death's Double Deaf; Burns & Allen {3-6-47} Pt 1

THU/6-14  Burns & Allen Pt 2; X Minus One (12-21-558) Marionettes, inc.

FRI/B-15 The Shadow (2-11-40} Daath is an Art; Johnny Dollar (7-11-56} Shady tane Pt 3/5
MON/6-18 Lone Ranger [1-17-49) Joshua Biddfe Returns; Great Gildersleeve (4-2-47) Pt 1
TUES/6-19 Great Gildersleeve Pt 2; Dragnet (10-12-50) The Big Ouack Jack Webb

WED/6-20 Green Hornet (10-3-40} Highway that Graft Buiit, Charlie McCarthy (9-9-45) Pt 1
THW/6-21  Charlie McCarthy Pt 2; Lights Out {11-3-42} Across the Gap

FRI/6-22 Suspense [12-17-44) Life Ends at Midnight, Johnny Dollar Shady Lane Matier Pt 4/6
MON/6-25 Escape {10-1-47) Most Dangerous Game, Fibber McGee & Molly {2-24-42) Pt 1
TUE/6-26  Fibher McGee Pt 2; Boston Blackie {(6-18-46) Hooded Gang Dick Kolimar

WED/6-27 Gangbusters (1940siCase of Thornberry Brothers; Phil Harris-Alice Faye{12-12-48)Pt 1
THU/6-28  Phil Harris-Alice Faye Pt 2; Richard Diamond {6-26-49) Tom Waxsrran Kilfed Dick Powell
FRI/6-29

The Shadow (3-24-40) The Plot that Failed; Johnny Dollar{7-13-58)8hady Lane Pt 5/B
' 2007 Schedule i iR

MON/7-2 Box Thirteen (4-24-49) Find Me, Find Death, Jack Benny (10-10-48) Worfd Series Pt 1
TUE/?-3 Jack Benny Pt 2; Rocky Fortune {2-2-54) Football Fix Frank Sinatra

WED/7-4 Tales of Texas Rangers {7-22-50} Apache Peak; Charlie McCarthy (6-2B-42) Pt 1
THU/7-B Charlie McCarthy Pt 2; Black Museum (1952} The Sasf Card Orson Welies

FRI/7-6 Suspense {4-27-44) Death Went Along for the Ride; Couple Next Door (1-1-58)
NION/7-2 Sam Spade (6-27.48} Baif Bond Caper Howard Duff; Aldrich Family {10-23-41) Pt 1
TUE{7-10  Aldrich Family Pt 2; Lights Qut {11-10-42} Bon Voyage

WED/7-11 Gunsmoke (9-13-52) Home Surgery; Abbott & Costello (12-2-43) Veronica Lake Pt 1
THU/7-12  Abbott & Costello Pt 2; Dragnet {11-2-50) The Big Mother Jack Webb

FRI/7-13 The Shadoew {10-6-40) Ghost Town, Strange Dr. Weird (11-21-44) Unknown Journey
MON/7-16  Philip Marlowe (11-28-48) Hard Way Out; Fibber McGes & Molly (3-3-42) Pt 1
TUE/7-17  Fibber McGee & Molly Pt 2; Dimension X (4-29-50) No Contact

WED/7-18 This is Your FBI {12-B-50} Fleating Stick-up,; My Friend Irma (1-12-48) Pt 1

THU/7-19 My Friend Irma Pt 2; The Saint {9-3-530} Basebalf Murder VYincent Price

FRI{7-20 Suspense (8-29-44) Walls Came Tumbiing Down. Vic & Sade {6-4-41) Lodge Lady
MON/7-23  Lone Ranger {1-19-49) Ring No. 1; Burns & Allen (11-20-47) Romantic Notions Pt 1
TUE{Z-24 Burns & Allen Pt 2; Escape {10-15-47} Shipment of Mute Fate Jack Webb

WED/7-25 The Big Story [1-7-48) Manhunt in Manhattan, Life with Luigi {6-19-49) Pt 1
THU!7-26  Life with Luigi Pt 2; Casey. Crime Photographer (8-29-46) Red Raincoat

FRI/7-27 The Shadow (10-13-40) /sfe of the Living Dead; Bill Stern’s Sports Newsrseel {4-17-43)
MON/7-30 Broadway is My Beat {(8-25-48) Va/ Dane; Duffy’s Tavern {4-11-44) Carole Landis Pt 1
TUE/7-31 Duffy’s Tavern Pt 2; Green Hornet {6-15-41) Man Wanted for What Al Hodge
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Don McNeill’s First Call to Breakfast

BY JOHN DOOLITTLE

In the carly 1930s radio neiworks were
discovering how to produce programs that
would attract larger audiences and, there-
fore, more spousors. People would tune
in nightly to learn about the doings of their
lavorite radio characters who might re-
semblc their neighbors. Programs such as
Vic and Sade, Lum ‘u’ Abner. Amos ‘n’
Andy, and Fibber McGee and Molly were
first heard nationwide from studios in Chi-
cago and cach reflected valucs associated
with the central part of the nation.

Many of the duytime soap operas like
Helen Trent and Ma Perkins and numer-
ous dramatic shows such as First Nighter
and Lights Ont also started in Chicago. Tt
made sense to originale network programs
from Chicago for several reasons, A num-
ber of the nation’s leading advertising
agencies were headquartered in the city,
which made it casier to attract sponsors for
new program ideas, Geographically, it
worked becausc the city served as a major
switching peint for radio programs. In the
carly 1930s, network feeds from New York
went to affiliate stations as far west as Chi-
cago. Then the same program was pro-
duced again hours laler for a feed to the
wesl coast stations and was sent over lines
from Chicago. In 1931, Chicago’s status
as a crealive center for network radio was

John Dolittle iy the author of the new book

: % Don McNeill and his
Breakfast Club pub-
lished by University of
Notre Dame Press.
($22.95 cioth, 244
pages, illusirated, with
dccompaning compact
disc.) This excerpt is
i printed with permission.
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enhanced by NBC when il opened new stu-
dios an the top two floors of the Merchan-
dise Mart, which, when completed, was the
largest commercial building in the coun-
try and one of Chicugo’s most impressive
structures,  Shortly after the facility was
opened, the network moved some 50 pro-
grams (rom New York o Chicago, bring-
ing to 120 the number of programs that
originated in the Midwest.

In Louisville, twe young radio perform-
ers were experimenting with their version
of slice-of-lifc humor on a weekly evening
program over WHAS, billing themselves
as The Two Professors of Coo Coo College,

Vun Fleming sang and played guitar
while Don McNeill played clarinet. They
both acted out inanilics in their make-be-
lieve ctassroom such as the monthly stu-
dent fire drills. In the skit, listeners heard
the shuftling of students marching outside.
Once the clussroom was emptied of st-
dents, the professors decided to actually
start a fire with a cigarette lightcr.  They

marveled at the sight while
the listeners heard the
crackle of flames engulf-
ing the building, When
they were not burning
down the school, the pro-
fessors regularly featured
their pet students, Joie the
seal and a parrof named
Chloe.

The boys had spunk and
were continuously polish-
ing their act. Feeling a bit
cocky, they risked their
future with the Louisville
station by audilioning in
Chicago for a network time slot. The
gamble paid off because their audition was
good enough to entice a sponsor, Quaker
Qals, to give them & contracl o perform
their antics on NB(’s west coast network
out of San Francisco.

Van and Don becamie the early morning
performers over NBC’s nine stations along
the west coast. Their showmanship was
improving with practice. Quaker Qats was
paying McNeill $1,000 a month in 1931
and he felt pretty flush.

It was a lot better thun the $15 a week he
earned on his first radio job at WISN in
Milwaukee, McNeill had taken that job
in order to help pay for school expenses
while pursuing his degree in journalism at
Marquette University after his father’s fur-
niture [actory in Sheboygan, Wisconsin,
failed. The job entailed his being an an-
nouncer, sports commentator, radio column
editor, and clean-up man around the oftice,
When McNeill {ound the courage to ask
the manager for a three-dollar raise it was
gruffly refused with the suggestion that
“there’s no future [for you] in radio. You’d
better get into something else.” Thal ad-
vice challenged MeNeill to look for work
al a rival Milwaukee station, WTMI, which
paid him $30 a week 10 do cssentially the

The Two Prafessors of Coo Coo Co).'k‘?g; 11930}
Don McNeilk and Van Fleming with Joie the Seal

MG NEILL FAMILY COLLECTION
same work., Within & year’s time he was
earning $50 & week plus commission pay-
ments for commercials. One of McNeill's
programs, Dinner Table of the Air, brought
him some recognition after a poll of Mil-
waukee Journal readers selected it as one
of their favorite radio feawres,

The fact that Coo Coeo College had a
sponsor and was heard on nine stations
rather than one had given the Two Profes-
sors a taste of the good life. McNeill rented
a comfortable apartment and bought a
sporty Chrysler Phaeton. In his spare time
he thought about the woman wheo had
swept him off his tfeet when they met at
Marqguette University. MeNeill first no-
ticed Kay Bennett at a fraternity dance
which both had attended with dilTerent
dates, but they caught one another’s eye
after he brazenly mentioned that her slip
was showing. He was taken with her exu-
berance and case with people. She liked
his dash (McNeill wore a raccoon coat) and
thought he danced “divinely.”

In San Francisco one night, McNeill
climbed atop Telegraph Hill and thought
about Kay and how a year earlier when she
was visiting him in Louisville they took a
drive and ended up at Cherokee Park where
he gave her an engagement ring. Sitting
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DON MCNEILL'S BREAKFAST CLUB

alonc in San Francisco, McNeill made up
his mind Lo bring Kay cut to California so
they could be married.

In 1932 the United States was feeling the
increasing elfects ol the worldwide eco-
nomic depression. Therclore, it was not
surprising when Quaker Oats dropped its
sponsorship of all radio programs, includ-
ing Lum "n’” Abner and the Two Professors.
Thinking they had a good act and would
{ind new sponsors, the pair went back cast
1o sell their show first in Chicago and then
in New York.

In spite ol their cxperience, no one
wanted to hire them. so they split up, hop-
ing to find better luck alone.

Looking for work, McNeiil began call-
ing on agencies, stalions, and networks
while he and Kay were forced to make do
m the cheapest apartment they could lind
in Queens, but after several months Mc-
Neill admiticd defeat. He withdrew whal
little money they had left and the couple
headed back to Milwaukee. The New York
banks closed the next day.,

Milwaukee was (Hendlier to McNeill
than New York had been and he found an

announcing job at WTMJ where he dem-
onstrated his comedic creativity on several
shows such as Around the Dinner Tuble,
Homer Benchbotton (a pre-game baseball
interview program), and Saturday Night
famboree, an audience participation show
which sometimes featured Kay. The sta-
tion was paying Mcheill $83 a weck,
which was quilc a bit less than he made in
San Francisco but was top dollar at WTMU.
In fact, it was ten dollars more than his
immediate boss earned which didn’t help
their relationship. Onc day the manager
told McNeill, “You’ve lost your radio per-
sonality.... I think you better look for some-
thing clse.”

Up w this point, radio had been a mixed
blessing for MeNeill. He enjoyed writing
crazy skils and thinking up characters to
act in them, but broadcasting had offercd
little security. However, he was optimistic
when he learned that NBC was audition-
ing in Chicago {or semeone to emcee an
carly mormning show called Pepper Por. He
asked the network for a chance to try out
for the show, telling them about his back-
ground and enclosing sample scripts from
his Milwaukee-based programs pius a pha-
tograph.

on McNeill and Breakfast Club Cast with the Vagabonds
in Chicago's Merchandise Mart Studio
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ML NEILL # AMILY COLLECTION

Breakfast Club Cast Members Eddie Ballantine {top left),
Sam Cowling, Johnny Desmond, Cliff Petersen,
Patsy Lee, Don McNeill, Fran Allison

MC MEILL TAMILY COLLECTION

The NBC brass agreed to hear his ideas;
after all the show needed a shot of fresh
energy. The program was heard over sta-
tions on NBC’s Blue Network, which typi-
cally carried non-commercial and less
popular shows. The network regarded the
Monduy through Saturday show as a pub-
lic service which provided NBC with a
marning presence on the air, and since the
orchestra was already on staff, the cost of
producing the program was modest.

On the day McNeill was scheduled w
present himself to the network executives,
Kay did the driving from Milwaukee.
During the trip to Chicago, McNeill made
notes about how the morming show might
be produced. Scribbling all the way, he
tmagined a wake-up program divided into
fiflcen-minate segments which were to he
announced as First, Second, Third and
Fourth Calls to breakfast, much one would
hear while traveling on a passenger train.
He had some ideas to make the hour both
happy and inspiring by inlerspersing mu-

sic with comical vignettes like
he had done with success in his
previous radio shows. He co-
visioned listeners having their
breakfast during the show, and
therelore decided o call 1t
Breakfast Club.

McNeill’s was one of three
auditions NBC executives had
scheduled to determine the
next Pepper Pot host. When
he arrived at the nctwork of-
fices, he was ushered into a stu-
dio that was bare cxcept for a
microphone. At six foot two,
McNeill was an imposing
young man in the empty room.
He stepped up to the mike and
began to tell the executives,
who were listening in & nearby
studio, about his plans lor the
show. Tn addition o the Tour
wake-up calls, McNeill's Sreakfast Club
would (ealure his favorite poems mixed
with a bit of philosophy, humor, a
children’s march arcund the house, and
popular music featuring the orchestra and
the show’s male vocalist,

Seven of the eight executives who heard
McNeill that day felt he made the poorest
showing of the three auditions. Perhaps
they found his somewhat nasal voice and
colloquial style unsophisticated. However,
one member of the panel, Sidney Strotz,
liked what he heard and his vote counted
more than the others. Strotz, the network’s
central division director, offered McNeill
the job. Maybe someone better would
come along but, for now, Strotz believed
that McNeill’s breezy and friendly man-
ner would help the show.

On June 23, 1933 radio listeners heard
Don MceNeill's First Call and the Break-

fast Club was on the air! ]

NOTE— Tune in TWTD June 23 for a four-
hour salute to Don McNeill,
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CALL SOUTHSIDE 1758

BY WAYNE KLATT

Most people assume that news just hap-
pens. In reality, each story is a little like &
continent that needs Lo be discovered, and
it was even more so in those days before
fax machines, department spokespeople
and news conferences.

In the 1940s there was a popular radio
drama that recreated the real-life stories
behind the news, and one episode of The
Rig Story featured the legwork needed to
free an innocent man convicted in Chicagoe
of what was considered the worst possible
crime of all. the killing of a policeman.

But this time the tip didn’t come from
somcone with an axe o grind or a [riendly
desk sergeant. The information was right
there in one of the back pages of the Chi-
cago Daily Times (later the Sun-Times) on
October 10, 1944, It was a classified ad
reading simply: “$5000 reward for killers
of Officer Lundy on December 9, 1932,
Call GRO-1758."

Good newspeople can make connections
as if scenting something in the air. The
reward would not be surprising if 1t had
been offered a year or even two after the
murder. But why after nearly 12 years, and
why offer a reward when Joe Majezek was
already serving a 99-year sentence in
Stateville prison near Joliet in what every-
one regarded as an open and shut case?

That was the thought that bothered Terry
Coangelo, a young brunette the Times had
hired from the City New Bureau because
World War 11 left the paper short of mule
reporters. Terry had been reading virtu-
alty every word of the paper because it was
such a slow news day, and she sensed a

Wavne Klatt is an editor of the City News
Service (formerly the City News Bureau)
and a free-lance writer,
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human interest feature where her more cx-
perienced colleagues might not even sce a
story,

Terry showed the ad 10 her respected city
editor, a man named Karin Walsh, and he
gave it to James McGuire, who had become
areporler alter working as 4 private detec-
tive. McGuire looked up William Lundy’s
case in the cabinet of enveloped newspa-
per clippings, called the “morgue,” and read
that the officer was fatally shot by two rob-
bers in a delicatessen in the old Stockyards
police district. A witness “fingered” him
ata showup (not vet called a lineup} in the
basement of the police station.

But McGuire knew there was more to
the case than just the facts. Lundy's shoot-
ing had been the sixth unsolved murder that
week, and the Depression-uneasy public
quickly demanded an arrest. Delegations
of business groups were even putling pres-
sure on Mayor Anton Cermak o keep Chi-
cage from reclaiming its violent reputation
from the 1920s,

There was yet another reason why
Majczek, Winois Department of Correc-
tions inmate 8356E, was serving a virtual
life term. He had an alcoholic private at-
torncy who wok $1,500 from the family
bul only went through the motions of atrial
and an appeal. All the cards were stacked
against Joc, excepl onc. He had a Polish-
American mother who believed in him.

Joe's only previous run-in with the law
had been a $2 neighborhood robbery, and
it was said that he sometimes had been
cruel to his mother. He was no saint, but
Tillie Majczek knew that her son was also
no killer. She continued working as a
housewife but now she scrubbed floors in
the downtown Commonwealth Edison
building at night with the sole purpose of

raising a re®ard for
information  that
would bring justice to
her son.

The fumily lived on
her husband’s salary
as a slaughterhouse
laborer, and every
penny Tillie earned
on her own went to
the bank account for
the reward. When the
passhook showed
$5,000, she was ready
to grab the only
chance she could
think of. A two-line ad that few would read.
Her friends must have told her she was
Crazy.

Although living without hope, Joe com-
pleted his high school classes in prison and
was trusted with the job of infirmary clerk.
That gave him a chance to type a 30-page
history of the case that his mother thought
would help him get a pardon.

The story was taken over by Times re-
porter/writer John McPhaul, a slender man
with a fedora and often seen smoking a
pipe. McPhaul located the original arrest
slip in & police warehouse, 1t stated that
Maujezek had been charged after he was
identified by the deli store owner, Vera
Walush.

With Walsh’s approval, McPhaul went
to the South Side 1o have an interview with
the woman. She 1old him the same thing
she told the jury, that she had recognized
Majczek as one of the killers. But the re-
porter also leamed that in those lingering
years of Prohibition, Walush had been il-
legally sclling pints of liguor from her store
al 4312 South Ashland Avenue,

The judge, Charles Molthrop died two
years alter Majezek’s conviction, but his
son told McPhaul that his [ather had spent
sleepless nights pacing the [loor over what

L —
s

" Call Northside 777 (1948)

James Stewart starred in the movie based
upon the story in the Chicago Daily Times

PHGTOFEST
te do in this case. This jibed with
Majczek’s wrillen account stating that af-
ter his conviction, Melthrop had him
brought to his chambers behind the bench
and teld bim he was convinced of his in-
nocence,

The judge told a second witness that he
would sce to it that Majezek would receive
anew trial “cven if T have to pay for it out
ol my own pocket,” but he was dropped by
the Democratic Party six months later and
never took any action.

1t took some doing, but McPhaul tracked
down the former judge’s bailifl. The man
said that the deli owner, Walush, actually
had gone to two showups and told police
that she could not identify Majczek, but
that she pointed him out at a third after
some officers had a talk with her about how
they could charge her with running a speak-
easy.

During the trial, Walush even told Judge
Molthrop in his chambcrs that she didn’t
think Majczek was the man she saw strug-
gling with Lundy just before the shooting.
When the judge told the state’s attorney’s
office that Majczek should receive a new
trial, the bailiff said, he was advised to lay
off or give up his political career.

This clearly was no longer what news-

June/July 2001  Mestalgia Digest -37-



CALL SCUTHSIDE 1758

men called a “sob sister” feature ol a
woman who scrubbed Noors for her son.
This was a much larger story of a man fac-
ing life in prison as a resull ol a police
frame-up Lo arrest someone, anyone, be-
cause Mayor Cermak wanted to take the
heat off the department; and he was being
kepl in prison because the current state’s
attorney didn’t want to admit that his ol-
fice had made a mistake.

There were still lots of loose ends, butin
news like this the facts are scldom com-
plete. The Times began printing its devel-
opments two and three times a week, Then
the edilors took the unusuval step of hiring
eruditc state Sen. Walker Butler — an at-
lommey and later a Superiar Court judge —
Lo prepare an application for pardon.

The pardon was signed by Gov. Dwight
Green, a former Chicago reporter who went
on 1o help the governmient develop the net-
worth theory that brought down Al Capone.
[t was the [irst pardon ever granted in li-
nois without the arrest and conviction of
the rcal killer.

The iron gates clanked open (or Joe
Majczek on August 14, 1945, and he
walked out ina new suit to rebuild his life.
The state legislature eventually voted him
$24,000 compensation, and he became an
insurance broker living in Oak Lawn.

McPhaul, McGuire and Walsh were hon-
ored by the American newspaper Guild and
the national journalism fraternity, Sigma
Delia Chi, and the newspaper received the
outstanding public service award from the
National Headliners Club. After the dra-
matization on The Big Story, Twenticth
Century-Fox bought the motion piclure
rights and filmed the exteriors in the Stock-
yards neighborhood in 1948,

The studio merged all three reporters
involved into a fictdconal character “James
McNeal,” played by Jimmy Stewart, and
(or legal reasons changed the other names
and made up a telephone number for the
title — Call Northside 777. The black and
white documentary-style film may seem
tame today. but is cssenially accorate and
has a refreshing absence of theatrics.

Joe Majezek suftered head injuries in a
car accident and died in a sanitarium in
1983, and his mother lived until 1964,

As tor the real Killer of Officer Lundy,
we’ll never know who he was. And vet
this long-ago story of Majczek’s ordeal has
a discomforting modem sound of political
pressure and a hasle to prosecute, and it
serves as a reminder that the news media
do more than just keep us up on sports and
the weather. n
NOTE—Tune in TWTD June 16 to hear a
radio version of the film “Call Northside
TI17" on the Screen Directors” Playhouse.

A HOME FOR HOWDY
Howdy Doody is no longer homeless. As Wayne Klatt reported in the October/November
2000 issue of the Nostalgia Digesi, the origingl puppet was locked in a vault in a Rhode

Island bank during a custody baitle following the
death of host Buffalo Bob Smith. A federaf judge in
New Haven, Conn., ruled in Janaary that the mari-
oretle belongs to the Detroit Institute of the Arts,
where it will join Kermit the Frog and 800 others in
its puppet collection. Show puppeteer Rufus Rose
had promised to donate Howdy to the museum, but
after Rose’s death his children wanted to sefl the
ariginal. Just a copy went for $113,000 in 1997
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' MY CAPTAIN MIDNIGHT
] SECRET DECODER !

BY VICTOR M. PILOLLA

1 was a Captain Midnight fan
and [ remember the old Cuptain
Midnight secrel decoder.

The decoder consisted of an
ouler dial with letters of the alpha-
bet and an inner dial with num-
bers. At the end of each Caprain
Midnight radio show the an-
nouncer rattled off a se1 of num-
bers. By matching the letter dial
with the number dial vou were
able to “decode™ what the next
evening’s story development
would be.

In order to get the decoder you
had (0 send in an Ovaltine label
along with ten cents. Getting the
label was no problem, but prying
that dime from a Mom disciplined
during the Great Depression was!

One Sunday morning as 1 was reading
the comics section, I came across an Oval-
tine advertisement that teatured a hig color
picture of the coveted decoder. T gazed
intently at the picture, wishing I had one
in my hand. Suddenly I was hit with one
of the biggest brainstorms of my life: Why
not just cut cut the picture of the decoder
-—along with the inner dial-— paste the
pieces on a cardboard template, and have
my own decoder then and there?

The idea possessed me with a boyhood
passion. But would it work? Tspenta good
part of thai Sunday fashioning my paper
decoder, but [ had to wait until the evening
of the following day to (ind out whether it

Victor M. Pilolla of Ouak Park, Hlinois is
an attoraey at law.

worked. I could hardly wait; it was the
longest day/night cycle of my lile!

Finally, Captain Midnight’s Monday ra-
dio segment concluded and the announcer’s
mysterious coded message came over our
Zenith console.

I hunched over my home-made decoder
and put it 1o the test. Carefully [ rotated
the dials, maiching the numbers with the
letters and printing out the words, letter by
letter. When 1 finished T lcuned back to
see the results.

Wow! Jt worked! Tcan’ciell you the joy
and satisfaction it gave mc.

For a good whilc afler that I was the envy
of my admiring neighborhoed buddies as
they watched wide-eyed as | decoded mes-
sage after message.

And all without spending a dime. That
was a real kick! n
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The voung man goes aver to the cabi-
net and opens the drawer carefully.
| Then, he takes out one 6f many audio
rapes that he owns and puts it into the

“and tima, :
_ Admn.tediy, the above descnptmn does
ot have much.in common with . the
golden days of radio, when famllles wotld
gather together and: l;sten to thelr
‘tavourite programs. .

'organlzations these tapes are the-way

:SIC shows, "

- impact on mv voung ears was qu;te pro—
found S .
Sm‘ne shows have aged hetter than

fort when hearing stuff ke Amos n’

bmadcasts initg thair proper context and
: remember when they were made -
There are some. programs that worked.

transferred to anather medium,  Two
such examples are The Green Homer and
: "Sotry, Wrong Nurmber.” .

- While't have always enjoyed thi Green
Hornet TV, series, |'ve come 1o think that

on radm nQ one bt Bnrt Reid? 3 sidekick

Mark ngrley s_s a_)‘-o_mg,fan of old—'t_zme rudie
who lives in Scarborough, Ontario, Canada,
L asin e — .

_combmatlon radio and cassette . player -
preparing td Iose hlmseif in another ptace

Yét, thanks to selsct buokstore_ and

-that great numbefs of pegple are drscov— -
etifg: and sametlmes red;scovermg clas- -

My own mtmduct[on was a. lm:ie more:_
;-personai :As a chitd spent muach time -
witl adu&ts and occasaonaily I would hear
; | _';:_who have had sither Emited or no.expo-
g -.sure 10 old-time radio. may put it down

others 1 often tesl-a ‘twinge of discom-

Andy, but sometimes it helps 105 put: these E

bétter on radio than when they have been. . _
. 'the hero of a certain serigs is on thé air

[ the radso shows. had the edgs because,

Kato kF\eW"hlS secrat tdentrtv, and this -

young Ears and Old 5ounds

BY MARK BURLFY

increased . the rlsk of the Hornet’s get-
ting caught and raised the excntement.
level for the audiences.

~As far as “Sorry, Wrong Number" is

-congerned, we have & good movie star-

ring Barbara Stanwyck and Burt

_Lancaster, but the problem is that thére

is to6 much story, most of it being told

‘in flashbacks. This may flesh out Lucille
. Fletcher's characters, but it also diluted:
. some of the tension from the film's at-
- mosphere Q- the ongmal radio draria, -
‘aired on Suspense, the only things re-
-qu1red werg -Agnes Muorehead sick. in

her upstairs bedroom, and a ‘tetephone |
on iwvhich sha could hear ker husband's
to kill her. ‘These |ngred|ents were

-eneugh 1o put Issteners on the edges of

their seats.
Those of -‘my generanon or. younger_

. sometimes exaggerated actmg !

'stvie or primitive effer:ts However,. hav—'
- g had an. expenenca n radro acting |
'seem corny to modern tastes, but tha -

can say that performing in front of a mi-
crophone and. with'a producer as your

© only audierice, the feeling is bothliberat-
ing and ‘a fitté strange. One must also’
keep in mmd thiat- actmg styles have'-

'changed ovir.the years _ .
. Some peopie wonder what the faces

‘behind the.charactérs. look like. - These:

musings were gwen arnice comedic touch-:

-in Waody Allen’s tribute to the sarly timeés.

'of hroadeasting, ‘Radio Days, in which

handsome and strong, but in reai Isfe is
paunchy and balding. . . -
Still, even though curiosity - IS undar—.

" standable, | think that thiere are times -

when these voices from the .pa_st shouild:
be enough, for, as anyone who has ever
been tald a great story knows, what we
hear can be as valuabla to us as what

we sea. At their best, these vintage |

sounds prove thisto be true. u

OGDEN NASH

BY RICHARD W. O’DONNELL

I have listened to thousands ol radio
shows over the vears. But [ have known
only one person who appeared nationally
on network radio shows.

That would be poet Ogden Nash. He

Tt was amazing. 1’d say faseball, and a
minute or so later, Nash would jot down
an amusing [our lincs on the subject, 1f ]
said the weather, he’d come up with & poem
in nothing flat. AN Tdid was suggest a sub-
Jjeet, and Nash would fire back a poom at

was arcgular on Tlie
Guy  Lombardo
Sheow during the lale
thirties. He recited
his whimsical little
verses every week,
and made life
pleasanter for listen-
ers. His poems were
a joy,

Nash appeared on
Information Please,
the erudite radio
quiz show, a nuimber
of times. Because of
his stature as a poet.
he was also a regu-
lar on those week-
end panel discussion shows the networks
used to feature in those days. Later, he did
TV for a while.

I intervicwed Nash in the fifties, and
since he spent his summers in New Hamp-
shire. where T lived. we kept in touch. We
were both Red Sox fans.

My encounters with Nash were not of-
ten enough. But they were memorable. In
particular, two stand out. The {irst was the
time I sat down with him in his New York
apartment — he hailed from Baltimore, by
the way — and he challenged me to give
him topics for poems,

Richard W. Q' Donnell is a free-lonce writer

from Port Richey, Florida.

Ogden Nash

me. The man was
truly gifted.

All of which
brings me to my fa-
vorite Ogden Nash
story. Back in 1964,
T was on the rewrite
battery of The
Boston Globe.

Lawrcnce L.
Winship. The
Globe’s edilor al the
time, came up to my
desk, and handed me
a letter that had ar-
rived in the mail that
morning,

FHOTOFEST “You know
Ogden Nash, don’t you?" he said.

I nodded.

*Well, the letter’s from Nash,” said
Winship. “His car was rifled last week
while he was in Boston overnight at the
Ritz-Carlton. He's writlen a letter to the
editor asking for help in locating his lost
property.”

Tinguired: “IJo you want me to use the
letter as the basts for the story?”

“No,” said Winship. “[ want you to men-
tion the letter in the story. But first get Nash
on the phone. and see if you can get some
lively quotes out of him.”

Nash had parked his station wagon in a
Back Bay parking lot the previous Wednes-
day while staying overnighl at the hotel.
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OGDEN NASH

He was in Boston for a conference  with
bis publishers, Little Brown & Company,
about a new book called “Marriage Lines,”
which was due out the following month.

The poet and his wite had stopped off in
Bosion while enroute from their summer
home in New Hampshire to their New York
apartment. When they left the hotel the
following morning, they discovered that
$7000 worth of luggage and personal ef-
fects had been stolen (rom the station
wagon.

“Since T am sure there are no thieves
among your readers,” Nash wrote The
Globe in his letter, “I make this appeal to
whoever found three suitcases and two
dress bags in my stationwagon,

“The loss of the contents is lar more
crushing to my wifc and me, than reward-
ing to the finder, as some of them are im-
possible to dispose of for a [raction of their
worth. My wile’s collection of scarves is
maore of a reflection of her personal taste
than a marketable item.

“Others,” he concluded, “such as family
photographs, old checkbooks and financial
records are of value only to us. The an-
tique and costume jewelry is not likely to
appeal to an under-the-counter buyer, and
even my wife's engagement ring is not of
a design (o afford easy resale.”

Fortunately, I was able to contact Nash
at his New York flat in a matter of minutes
alter editor Winship handed me the poet's
letler.

“How about a short poem on the robh-
bery?” 1 suggested. “T could put it at the
top of the story. 1t would aitract a great
deal of attention. The robbers might see
it, and decide o return some of the stuff
they took from your wagon.”

Then T thought to add: “You'll have to
writc it in a horry, though. My deadline’s
in tifteen minutes.™
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Nush considered my suggestion lor a few
sceonds, then instructed: “Call me back in
exactly ten minutes, Dick.”

And I did.

Needless to say, the poet’s verse was fea-
tured prominently on the front page of the
evening cdition of The Globe that rolled
off the presses an hour or so later.

The now-lamous “Robbed in Boston™
pocmn read: _

I'd expect to be robbed in Chicago,

But not in the home of the Cod,

So I hope that the Cabots and Lowells

Will mention the matter fo God,

The Associated Press picked up the poem
and circulated it across the nation. TL was
front page news everywhere the [ollowing
morning. Alas, despite the tremendous
amount of publicity the short verse in-
spired, Nash never did recover any of the
possessions stolen from his station wagon,

1t should be noted that the verse failed
to bring smiles to the faces of the town fa-
thers in Chicago. In fact, they were quite
upset about it As a resuli, Nash made a
public apaelogy o the good citizens of the
Windy City. »
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OUR READERS/LISTENERS WRITE

WE GET MAIL

CHICAGO-- When | was growing up in the
early 1950s, | recall a radio show that was
on at night that used to scare the hell out of
me: The Hall of Fantasy. | never hear it
played or see it in the Digest as a listed
program. Cpuld you please tell me what
yvou know of this show? The sponsor, years
on the air, day and time of broadcast, and
why it was so0 short-lived.--ROBERT FORD
ED. NOTE-- Hall of Fantasy was a Chicago-
originated supernatural-type program
produced at WGN and broadcast on the
Mutual network between Aug. 22, 1952
and Sept. 28, 1953, Richard Thorne was
the writer, creator, producer, and director of
the show and many Chicago actors
performed on it each week. It was well-
received, but, alas, it was difficult to survive
in the clasing days of the golden era of radic
against such competetion as Arthur
Godfrey's Talent Scouts and Yoice of
Firestone on radio, and television. Tune in
TWTED July 14 to hear an exciting Half of
Fantasy broadcast, “The Steps that Follow
Me” from 1953.

E-MAIL-- At a recent tent sale, | found a
copy of “Juke Box Saturday Night” by Glenn
Miller. It was in good shape with the
original sleeve intact. That wasn’t the only
part. On the sleeve were notes about a new
RCA Victrola. It said that it had a tone arm
that played both sides of the record. It had
a Magic Tene Cell for clearer tocne. The
most interesting part was that it had
something called a Jewel-Lite Scanner.
This, it said, entirely liminates use of
needles. It had a flexible tone bridge that
eliminates all undesirable mechanical noise.
It seems like this scanner was the first
example of a style of lasar-like music player.
| heard of one that played long-play 33s but
never one that played 78s. It was kind of
interesting to me. Maybe this idea got lost
with WW [I. Maybe it just never caught on
like the iong play version. If | found either
of these light-n-needle players, they would
probably be ane of the last ones | would get.
Mayhe someday I'll get over to the Player
Fiana Clinic in Berwyn to see what they've
got. --TOM PAPROCK

LEXINGTON, KENTUCKY-- | attended
Wittenberg University, Springfield, Qhio
from 1960-84. | spent many a late night
listening to Meon River. Pete Matthews read
the words then. He was not mentioned in
the Ed Knapp article {Feb/Mar 2001 Digest).
At the end of each program, Pets would
announce “Ruby Wright sings the songs,
Herschel Luacke plays the organ. This is
WLW, Cincinatti.” It should be emphasized
that the music was recorded live. It was
the same organ that Fats Waller played
when he was at WLW. --TIMOTHY KURYLA

E-MAIL-- | began listening to your program
when | was younger, prabably in fifth or
sixth grade, | don't really remember. There
was hardly a weekend that we didn’t listen.
| grew to look forward to Fibber McGee and
Molly, Jack Benny, Our Miss Brogks and all
the rest. The Cinnamon Bear and "A
Christmas Carol” became traditions for us.
My husband and | moved back into the
Chicago area about seven years ago and |
began listening 1o your show again with my
then fourth grade daughter. Now there are
very few Saturdays that go by that we
aren’t tuned in. Your show has touched a
third generation in my family and we share a
bond that is guite unique in our fondness for
your show. --KATE ROBERTSON

E-MAIL-- }'ve been listening to your show for
over ten years now and | wanted to say
thank you for bringing all of these shows to
averyone. I'm too young to have heard
thern during their original runs, and if it
weren’t for shows like yours, | probahly
never would have heard them. Those Were
The Days is definitely the highlight of my
Saturdays. Thank you and everyone who
works on the show. --ANGELA CRIBBEN

HIGHLAND PARK, {L- | enjoyed reading the
story “Remembering the Chicago World's
Fair” by George Littlefield, Sr. in the April/
May issua. Like Mr. Littlefield Sr., my late
father John G. Cumberland worked at the
Fair as co-pilot flying the Sikorsky 5-38
amphibian airplanes, giving sightseeing rides
over the Fair. They were operated by

June/July 2001 Naostalgia Digest -37



Palwaukee Airport in Wheeling, lllincis and
were kept at the Fair’'s lakefront. Two of
the Sikorsky 5-38s were sold to Palwaukee
for the Fair by Mr. Charles R. Walgreen, Sr.
of the drug store chain. Johnsan's Wax
Company of Racine, Wisconsin bought one
of the Sikorsky 5-38s at the end of the
1934 Fair season.

During the Fair in 1934 my dad gave Miss
Sally Rand an airplane ride in his own
airplane, an OX-5 Swallow Biplane NC
5088.

Some early radio personalities in the
Chicago area flying at that time, at
Palwaukee Airport, were Wayne King, Edgar
Bergen, and two guys known as Amos 'n’
Andy. Andy went on to get his flying
license, but Amos gave it up, only because
he refused to do spins, which were a
requiremnent for a license at that time.

My father and | both enjoyed the Century
of Progress “reunion™ you had in November
of 1978 (at North West Federal Savings
auditorium) with Miss Sally Rand as a
special guest that Sunday aftermoon.
--GORDON CUNBERLAND

NORTHBROOK., IL-- Nice article in the April/
May issue by Randall Mielke on cowboy
sidekicks who were cornedy foils; but how
could the most famaus of them all not be
mentioned: Gabby Hayes? Can't remember
to whom he was sidekick. Nor the actor’s
name of the always hunary “California,”
sidekick of Hopalong Cassidy {also not
mentionad}. --PHILIP SCHWIMMER

ED. NOTE-- The article was about four, but
not all, television cowboy sidekicks. Gabby
was Roy Rogers” sidekick in the movies and,
for a while, on radio, but not on TV. Gabby
also helped out Hopalong Cassidy in the
movies, but not on TV while Andy Clyde
played California Carlson with Hoppy in the
movies and radio, but not an TV, Edgar
Buchanan joined Hoppy in those made-for-
TV shows.

E-MAIL-- You and | know who Mrs. Buff-
Orpington is, but my neighbor, a child of
about 42, has never heard of her, and |
can’t find any reference anywhere to prove
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Isabel Randolph
Mrs. Buff-Orpington / Mrs. Uppington

that she “exists” or that shaws her persona.
Can you steer me? There is no mention of
her in any web site | have found. | have
long known from whence her name is
derived; there is a rare breed of chickens
called Qrpington, which comes in several
colors, such as black and, yes, buff.
Research gives me plenty of info on the
poultry, but nothing about the cld bird
herself. --ALAN COSNOW

ED. NOTE-- The iady in question was a
character apearing occasionally on the
Bfondie program. She was a snooty, society-
type woman who drove around in a large,
chauffered automobile that made a comic
sound whenever she arrived or departed.
She was played by isabel Randolph, who
almost made a carear of that type character,
having also portrayed Mrs. Uppington on
Fibbar McGee and Moalfy.

CHIGAGO-- You gave us quite a scare in
December with the news of WNIB closing. |
do not think you have any idea how many
people plan their day around your show
every Saturday. My children have to record
it for me if | am not at home, and they have
learned to love the old shows as much as |
da. Thank you for all your work in finding a
new home for Those Were The Days. s
therg any way you can publish the address
of WNIB so we can send a letter to the old
owners, thanking them for years of listening
pleasure and to wish them good luck in their
retirement?--MARIE GAWNE

ED. NOTE -- You may write to Bill and Sonia
Florian at 1140 W. Erie Street, Chicago,

T

lllinois, 60622, But VWNIB listener Kevin
Murphy may have been speaking for many
when he e-mailed the following note to the
station tand sent a copy to us}:

TO WNIB, CHICAGO:

This is a letter | have resisted writing from
the moment that | heard the news that
WHNIB/WNIZ will fade into history. Resisted,
| guess, because writing this letter means
that | have accepted that which | have not
wanted to accept, the end of another great
classical radio station, and the dwindling of
the field.

But to not accept would mean nat
expressing my gratitude for the wondrous
world of classical music and classic
presentations that you --all of you at WNIB--
have made available to us. More than 30
years ago, | first became a subscriber to
WNIB, while | was still living in Oak Park.
Later, after moving to Chicago’s historic
East Side, | renewed my subscription.

When Chuck Schaden began involving
listeners in old time radio groups, | partici-
pated for a time with the Mear South group
until family health problems demanded more
of our time than we could allot to the group.
So, you have been part of our lives for three
decades or longer. | don’t recall when | first
heard the station, but | suspect it was back
in the late 1960s.

I've grown to love WNIB and cherish the
work of Obie Yadgar, Mr. A., Ken Alex-
ander, Miller Peters, Fred Haft, Bruce Duffie
and Scott Thomas - and Karl Haas, ong of
the truly fine educators in the media. Thank
you all, gentlemen, for the countless hours
of sanity and soul-sustaining links with great
music.

To the Florians, who have been largely
unseen and unheard throughout all this
grand pericd of Chicago radig, | know that
you have earned the right to retire and enjoy
a more relaxed life style, but your creation
will be sorely missed.

My wife Joann and | hope that your
retirement years will be as enjoyalde for you
as you have made the past several decades
for all of us who have grown to love WNIB/
WNIZ.

-- KEVIN AND JOANN MURPHY

ADDMISON, IL-- Thank you so much for all
your efforts in getting a new radio station. |
knew vou could do it. And now life will go
on. Congratulations for getting a good

quality station, too. Who do we write 10 at
WOCB to thank them and give our support?
Fve tried the station and like it. They even
have some classical music!

--BERNICE MURFPHY

E-MAIL-- | have been listening to WDCB on
my car radio since you announced that you
were taking your show there. | have found
that | love the jazz and folk format and now
listen to it constantly when driving. Tell
your new bosses they are picking up a
whole new audience because they made
room for you and TWTD{ --G. W. NYMAN
ED. NOTE -- The management at WDCB will
be delighted to hear from anyone who cares
to write: WDCB, College of DuPage, 425
22nd Street, Glen Ellyn, IL 60137-6599.
E-mail address: wdcbmktg@®cdnet.cod.edu
Many listeners have been communicating
with WDCB and have sent us copias:

TO WDCB--

I want to thank you so much for agreeing
to carry Those Were The Days after the
closing of WNIB. For those of us who love
Chuck Schaden’s program, you are heaven
sent! And while no one likes to see an old
friend pass away, it is a pleasure to know
that often new friends are just around the
corner waiting to be discovered. Thanks for
being that new friend --PAUL ST. ONGE

TO WDCB--

Thank you, thank you, thank you for
allocating a time slot for Schaden’s Those
Were The Days on Saturday afternoon,
transferring from the WNIB broadcast time.

As one of Chuck’s many followers and
fans, | greatly appreciate your willingness to
continue this very important segment of our
lives. As Robert Feder pointed out in his
Sun-Times column, this is a perfect
extension of Bruce Oscar's Swing Shift, of
which | am also a faithful listener.

And, as a lover of traditionat jazz,
classical music, and old-time radio, | will be
listening to your station even more. And
you can be assured 1 will continue to he a
friend to WDCB with my financial support. 1
responded to Bruce Oscar’s plea about twoe
years ago during your campaign drive, and
have "re-upped” again. Please find enclosed
a check for an additional [amount] in
appreciation for your inclusion of TWTD ta
your program schedule.

--WILLARD A_. ALROTH (Deerfiald, 11}
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TO WDLCB--

Happy to see you having our favorite four
hours of radio on Saturday afternoons. We
have been listening to Chuck for years and
subscribe to his Nostalgia Digest. My wife
and | have been very concernad about
TWTHO not finding a spot.

Since his announcement this Saturday, |
hawve been tuning you in and was pleasantly
surprised with classical and jazz. We get
you easily on our home music system and
car radios. | haven’t been able to pull you in
clearly on my small portable that | use to
listen to TWTLD in my backyard in the
summer. | will have to work on that one.
Be known that you are on our memory radio
dials. Thank you, thark you, thank you.
-RON WENDT (Gurnee, IL)

TO WDCB--

Mere words cannot express how elated |
was 1o hear the announcement that Chuck
Schaden’s Those Were The Days program is
going to be added to the already outstanding
troadcast schedule at WDCB!

| am a current subscriber and very loyal
listener to WDCB. Your addition of an “old
time radie” program to the already wide
varied program line-up has sealed your
pasition as the ultimate radio station in my
hurmble opinion. Although | have felt very
good about pledging my suppoert to your fine
pragramming in the past, | now feel as
though | am getting twice the “bang for my
buck.”

Never in my wildest dreams did | imagine
that circumstances would allow WDCB the
opportunity to pick up what is arguably the
finest OTR program in the country today.
Chuck Schaden’s extensive knowledge
about the Golden Age of radio, combined
with his warm personality and fervent
passion for nostalgia radio make his Those
Were The Days program a "Must Listen”
show. --DARYL WM. SIEBERT (West
Chicago, IL}

TO WDCB--

Enclosed is my Donation to WDCB to
support your efforts in public broadcasting.
When | was living in Wheaton, lllinois { had
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tha pleasure of enjoying your programming,
Mow that | am in Georgia, | am a bit outside
your transmitter's coverage. However, |
wish to aplaud your decision to carry Chuck
Schaden’s Those Were The Days program
on Saturday afterncons. | greatly enjoyed
his program when | was in the Chicago area,
and greatty missed it after | left. When he
began broadcasting via the Internet, | was
delighted to once again receive his program,
but | am once again dismayed that it is no
longer available over that medium.

One of the purposes of my enclosed
contribution is to hopefully stimulate your
efforts to provide an Internet connection far
your broadcasting, so that | shall be able to
once again enjoy my favorite old-time radio
shows. --LINDSAY CLEVELAND

CQAK LAWN, IL-- In case any listeners are
still concerned about receiving a good signal
from WDCB, here’s some good news you
may want 1o pass along. | did exactly as
your listener from Schererville, Indiana
mentioned {April-May 2001 Digest). That
is, | installed a Radio Shack #15-2163 FM
Antenna in my attic, and ran coaxial cable
to the receiver. Now |'d say the reception
of WDCE where I'm at {Oak lawn] is about
35 per cent as good as WNIB ever was {at
times, it's 100 per cent). | did bave to
move my receiver from the basemeant to a
floor that is above ground, but now | can
pick it up almost perfectly. --RANDY MICAL

CRETE, IL-- When | heard you were moving
tc 90.%, | turned my radio to 90.9 and --
zilch!l To make a long story short, after
several trips to stores and crawling arcund
the attic installing a 100 foot ceaxial cable
to an old color TV antenna in the attic and
frarm attic to basement and from basement
ta rmain floor and from there upstairs and
hack to the hasement with speaker cables
and attaching a booster, | got you back!
Wheoooooo!!! YEAH! JOHN JOHNSON

CHICAGO-- | have na trouble pulling in
WDCB's signal where | live, which is at the
takeshore around Belmont {3200 north}.
Since FM is line of sight, maybe it is
relavant that | live on the fifth floor. The
reception is actually quite good, although for
some reason | cannot get it in stereo. I'm
very happy that your program found a new
home, and | shall be listening often.

--PAUL VARNELL
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€ DON MC NEILL \

presided over morning radio for 35 years. Read how he got the job in an excerpt from John Doolittle's new baok,
"Don MeNeill and His Breakfast Club.” Page 26.
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