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Speaking of Radio: Jack Benny

The history of a great radio program

as told by the people who made it great’
An AUDIO-Biography
of one of radio's most
popular programs as told
by the original cast!
Fcatures personal recol-
lections by Jack Benny
- Don Wilson - Dennis
Day - Phil Harris -
Frank Nelson - Mel
Blanc - Sheldon
Leonard - Elliott Lewis
- Writers George Balzer
and Milt Joscfsberg -
Manager/Author Trving Fine - and Joan Benny. Con-
versations recorded between 1970 - 1993 by Chuck
Schaden, Radio Hall of Fame broadcaster/historian.
4 )

A INCLUDES
f Hilarious highlights
é . ;’\ from
23 years
of the
Jack Benny Program. y

OVER SIN HOURS OF CLASSIC ENTERTAINMENT

SIX CASSETTE TAPES $ 29 95

IN 3 TWO'TAPE ALBU MS PLUS TAX AND SHIPPING

METRO GOLDEN MEMORIES
1-800-538-6675

CALL TRET DURING DAYTIME STORE HOURS -/

“Hick ScHADENS

NOSTTALGIA

BOOK TWENTY-SIX

CHAPTER TWO

FEBRUARY/MARCH 2000

Hello, Out There in Radioland!

BY CHUCK SCHADEN

Last pear was nof a very good year for show
business. We lost many of our faverite enter-
tainers and personalities during 1999,

They're gone, but not forgotten.

JOEY ADAMS 88, durable *borscht-belt” co-
median who told jokes for sialy years in vaude-
ville, movics and TV and who wrote over forly
books on humaor and comedy. December 2.

MARTIN AGRONSKY, 84, newsman who
was a war correspondent on radio during the 19405
and a commeniator on television from 1950-88.
July 25,

SPENCER ALLEN, 87, Chicago TV news pio-
neer, the first nows director at WGN-TV and pro-
ducer and announcer on the FON-TV Newsreef
in the 19403, February 23,

KIRK ALYN, &8, film actor who slarred as
the Man of Steel in two 15-gpisode movie serials,
Superman (1948) and Atom Men vs. Superman
(1950). March 14,

JOHN ARCHER, 84, actor who portrayed The
Shadow on radio in 1944-45, and who appcared
in over sixty motion pictures and many TV shows.
December 5.

DIRK BOGARDE, 78, British actor, star of
more than 70 films including ibe Doctor in the
fTouse series. May 8.

MURIEL BREMNER, 6. Chicago radio ac-
iress who appeared on many local and network
soap operas and dramatic shows including Chi-
cago Pheatre of the Alr and Curtain Time: on 1Y
in Hawkins Fafls. March 15,

HILLARY BROOKE, 84, actress who seem-
ingly pontrayed the “other woman™ in dozens of
movics. On TV's My Littde Margic she played
Roberta Townsend, who ollen was linked roman-
tically with Margie™s father, Vernon Albright. May
25,

VANESSA BROWN, 71, actress on stage and
sercen and, as a voungster. appeared regularly on
tadio’s Quiz Kids using ber real name, Smylila
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Brind. May 21.

CHARLIE BYRD, 74, versalile jazz and clas-
sical guilarist whose carcer spanned more than
half & century and is credited with launching a
hossa nova craze in the 1.8, December 2.

RORY CALHOUN, 76. actor in many wcst-
em films and in TV serics The Texan and Capifol.
Aprl 28.

CANDY CANDIDC, 85, comi voice actor onl
radio and for animated cartoons. Known for the
19405 calch-phrase “I'm feeling mighty Tow™ on
the finuny Dhorante Show. May 24,

JOHN T. CASE, 76, journalist and conserva-
tionisi known for his radio series The Sportsman's
Case which ran on WBBM., Chicago from mid-
705 o mid-"80s. January 22,

PEGGY CASS, 74, comedienne on stage,
sercen and TV, best known for her portrayal of
Agnes Gooch in the Broadway and film versions
of duntie Mame, March 8.

MARGUERITE CHAPMAN, R1, actress in
films during 1940s and *50s, appearing in both
supporting and starring roles. Scptember L.

DEL CLOSE, 64, leader in the world of im-
provizational theulre, training and working with
many Chicago comedians wilh the Secomd City
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comedy (roupe. March 4,

IRON EYES CODY, 94, actor who played an
Indian in more than 100 films. but best known for
his TV commercial as a Nutive American shed-
ding a tear at the sight of a landscape befouled by
garbage, litler, smoke and other pollutants, Janu-
ary 4,

ELLEN CORRBY, 87, motion picture and 'V
actress hest known as the grandmother on The
Ruftons. April 14,

MARY JANE CROFT, 83, veteran radio ac-
tress who appeared in supporting roles in hun-
dreds of series including Blowdie, Our Miss
Brovks, One Man's Family, Romance of Helen
fiear, Mel Blane Show, on TV as u regular on
The Lucy Show and Here's Lucy. August 24,

ROBERT CROMIE, 90, Chicago Tribume re-
porter and [ormer war correspondent who hosted
The: Cromnie Cirele and Book Beat on TV, May 22,

JOE CUMNMINGS, 649, veteran Chicago ra-
dio news reporter on WBBM. WNUS and WO
during the 19605 and *70s; most recently was cor-
respondent on TV's Wild Chicugo and fmage
Uion. December 4.

CHARLES ‘BUI’ DANT, 92. musical con-
ductor on many programs during the tadic days,
including Judy Canova Show. Dennis Dav Show
and Glamour Manor, October 31,

DANNY DAYTON, actor on stage, screen and
TV insuch shows as Al in the Fumily and Frieads,
On Broadwuy he appeared in Guvs and Doffs,
Tligh Burton Shoes, 4 Funay Thing Huppened on
the Way w0 the Forum, February 6,

EDDIE DEAN, 91, singing cowbay in wesi-
ern films of the 1930s and *40s. Was the *Yodei-
ing Cop” in \he Beverly Hilthillies TV series.
March 4.

FRANK DE VL, 88, musical arranger, com-
poser, conduetor for radio, TV and flms; worked
on many recording sessions with Doris Day, Tony
Bennett, and Ella Fitzgerald, Played {lappy Kyne,
(e band leader on Fernmwood Tonight TV series.
October 27, '

JOE DI MAGGTO, 84, the “Yankee Clipper™
who was considered to be one of America’s great-
est baseball players, March 8.

SHIRLEY DINSDALLE, 72, ventriloquist wha,
with her “puppet” named Judy Splinters. enler-
tained on radio in the 19305 and on TV in the latc
“40s and 305 May 9.

CLIFTON FADIMAN, 95, wriler and book
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editor who was host of radio’s faformation Please

program, 1938-48. June 20,

CHARLES FLY NN, uge unrcported, veteran
Chicago radio aclor who starred as Jach
Armstrong, the All-American Bov [rom 1939-3].
Seplember 29,

HELEN FORREST, 82 big band singcr and
recording arlist whose hits included “I"ve Heanl
That Sy Betore,™ 1 Don’t Want to Walk With
oul You,” and “I Had the Crazicsi Dream.” She
sang with Artic Shaw, Benny Goodman, [larry
James. July 11

ALAN FUNT, 84, radio-TV producer, wrii
and ariginaior of the popular Candid Camera s
rics which began on radio in 1947 as Candid Ms
crophone. September 3,

BETTY LOU GERSON, 84, actress whose
career began on such radio programs as firv
Nighter, CGrand Hotel and Lax Radio Theatie. She
appeared on many TV shows and was the voie
of villainess Cruella DeVil in Disney's animutal
feature /61 Dalmatians, January 12,

SANDRA GOULD, 73, actress who played
Miss Dutfy on uffy 's Zavern and Milzi on A Deate
With by oo radio and was Mrs, Kravitz, the
ncighbar on TV's Bewitched. fuly 20,

RONNIE GRAIIAM, 79, uctor and writer whu
rose to fame in New Faces of 1932 on Beoadway.
He wrote for M¥ARS*H, Mary fider Moore on
TV, and for several Mel Brooks lilms. July 4.

VIRGINIA GRAIAM. 86, hostess of 1V 1ull
show Gird Tirdk in the 19605, December 23, 1998,

HUNTZ HALL, 7%, aclor in 120 films includ-
ing 87 wiih the tough-taiking Dead Tond Kids (later
called the Bowery Boys). January 30,

HURD HATFFIELD, 5, movie actor best re-
membered for his tille role in the 1945 film. fhe
Picture of Dorign Gray December 25, 1994,

FORTER HEAPS, 92, organist for many r
dio and TV shows; known as “Mr. Hammond Or
gan” as he performed concetts throughout the
world. May 3.

' Betw Lou Gerson

ED HERLEHY, 89, veteran announcer and
leng-time spokesman for Kraft Foods on radio and
TV he was the voice of Universal Newsreels in
movie theatres. Januury 36,

IRENE HERVLEY, 89, leading lady in duzens
of motion pictures in the 1930s and “40s. She
playved James Stewart’s love mlerest in the 1939
western Desry Rides Again. December 20, 1998,

Ak, HIRT, 76, legendary juzz trumpeler wha
recorded more than 30 albums and became the
symbol of New Orleans musie. April 27,

DAVID HULL. 66, Chicagoland actor who
starred on WNBO's Chicago Rand Stand o the
late *50s and in numerous local theatrical produc-
tions. April 30,

HENRY JONES, 86, character acior on stage,
sereen and TV, Played the suspicious handyman
in The Bad Seed on Broadway and in the film,
May 17,

MADELINE KAHN, 37, actress acclaimed for
screcn roles in Paper Moon, Blacing Saddles,
Youny Frankenstein: on TV as neighbor Pauline
on Coshy, December 3.

GARSON KANIN, 86, stage and film direc-
tor-writer who created the Broadway and Tlolly-
wood classic Borr Yesterday, March 13

DE FOREST KELLEY, 79, actor best known
as Dr. Leonard “Bones™ MeCoy in the Star fivk
series on TV and in films. June 11

RICHARD KILEY, 75, Broadway's original
Man of LaMancha who had countless roles on
the stage. in films and on TV, March 5.

STANLEY KUBRICK, 70, legendary dirce-
tor of such film classics as 2001 o Space Odys-
sev, Dr Strangelove. The Shininyg, Spariacus, Fufl
Meial Jacket, Mareh 7,

VICTOR MATURE, 86, aclor in films of the
19405 and “50s; played Samson in Semson and
Detitah and Doc Holliday in My Darting
Clementine. August 9.

YEIIUD MENUHIN, 82, violinist, consid-
ered to be the greatest virtuoso of the century.

Victor Mature

Donald Mills

March 12,

TOM MERCEIN, 81, WMAQ, Chicago morn-
ing disc jockey in the 1950s who also hosted NBC
Sunday night Moaitor segmems. February 21

DONALD MILLS, 84, last surviving member
of the Mills Brothers who sang {or more than 60
years, on radio, TV, movics, records and concerts,
olTering popular renwitions of “Paper Doll,” “Cilow
Worm,” Tiger Rag.” and other hits. November 13.

GUY MITCHELL, 72, popular singer in the
19505 whose big record hits include ~eartaches
by the Numbers,” *The Roving Kind,” and “My
Truly, Truly Fair.” Juty 1.

FLLA MAE MORSE, 73, singer whose 1942
hit “Cow Cow Boogie™ became the first million-
seller lor Capitol Records, Had big hits with “Shoo
Shoo Baby.” “Milkman, Keep Those Bottles
Ouict,” and “Blacksmith Blues.” October 16,

KATHRYN MURRAY, 92, television petson-
ality with her husband (whe died in 1991} on the
Arthur Murrav Dance Parne in 1950, urging view-
ers 1o pul a little fun in your il try dancing!™
Angust 6.

ANTIIONY NEWLEY, 67, British enlertainer
wlio wrote Stop the World, | Want to Ger Off,
Dootintte, and Witly Wonka and the Chocolate
Factory. April 14,

RED NORVO, 91, jazz musician who playved
xylophone and vibraphone with Paul Whiteman,
Benny Goodman and Woody TTerman. April 6.

GENE RAYBURN, §1. popular host of TV's
Match Game and one-time sidekick to Steve Allen
on the Tonigh: show. November 20,

OLIVER REED, 61, Brilish acior in many
films including Cfiver! in 1968 in which he played
Bill Sykes. May 2.

CHARLES ‘BUDDY’ ROGERS, 94. actor
and band lcader who starred in the silent [ilm
Wings, the [ivst motion piclure lo win an Acad-
emy Award. April 21

RUTH ROMAN, 75. movic actress whao ap-
pearcd in such {ilms as Champion, Bevond the
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Forest, The Far Conitry and others in the late
19405 and *50s. September 9.

MARITHA ROUNDTREE, %7, first modera-
tor of AMeet The Press which she created and co-
produced (with Lawrence Spivak} for NBC radio
in 1945, She was also the creator of Leave it ro
the Girls. August 23,

GEORGE C, SCOTT, 71, Academy Award
winning actor [or Patten: in such {ilms as Dr
Strangeluve, The Hustler, The Hospital and
Anatomy of ¢ Murder. Scprember 22,

ROBERT SITAW, 82, renowned choral con-
ducter, founder in 1948 of the Robert Shaw Cho-
rale which appeared often on radio and TV, Janu-
ary 25,

JEAN SHEPHERD, 78, humorist, storyteller
and long-lime radio broadeaster whose greatest
success came with the nostalgic film A Cheistmas
Story, adapted from his book, “In Ged We Trust.”
Ociober 10

ROBERTA SHERWOOD, 86, torch singer
and entertainer in nightclubs, on records, and fre-
quently on TV in the carly vears ol the medium.
July 3,

SYLVIA STDNEY, 88, lihn and theatre actress
whose career spanned 70 years. July 1.

SHEL SILVERSTEIN, 67, Chicagoan whose
off-beat books ol poetry for children led him to a
carcer as a singer and song wriler. May 10.

GENEFE SISKEL, 53, film critic for the Chi-
cugyo Tribune and co-star with Roger Thert of the
long-running nationally syndicated Siske! & Ebers
movie review program on television. February 20.

SUSAN STRASBERG, 60, aciress who ap-
peared on siage in Diury of Anne Frank and on
sereen in Pienie, Stage Struck and Scream of Fear,
January 21

JIM THOMAS, 76, pioncer TV broadcaster,
host of outdoors hunting and fishing programs
from Chicago for 40 years. November 5,

Red MNorvo

‘Bucldy’ Rogers
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MEL TORME, 73, Chicapo-born jass singer,
enterlainer and song writer who, as a child, ap-
peared on many kids adventure shows and soap
operas an radio in Chicago. Co-wriler of The
Christmus Song (Chestiuts Roasting on an Open
Fire). June 5.

BOBBY TROOP, 80, musician and actor whao
wrole the song “Roule 667 and appeared on (he
TV series Emergency. February 7.

JEAN YANDER PYL, 79, actress who ap-
pearcd on radio’s Father Knows Best, Halls of I

and other programs, and provided the voice of

Wilma, Pebbles and Mrs, Slate on TV's The
Flintstones. April 10,

FRANKIE VAUGHN, 71, Oritish crooner ol

the 1960, popularin U.S. with such hils as “Creen
Door™ and “Kisses Sweetcr Than Wine” Scp-
tember 17,

PHIL WALTERS, 57. veleran Chicagn ngws
reporter, writer and producer for more than 30
years at CBS and NBC. September 12,

SENOR WENCES, 103, master ventriloguist
who delighted early TV audiences with his pup-
pet-in-a-box Pedro (" Sokay? “Sawright!”y and his
falselio-voiced hand puppet Johnny (“Trecfeecull
for you, easy for me,” Aprl 20.

BILL WENDELL., 75, veteran television an-
nouncer best known for his work on David
Letterman’s shows. April 14

JOE WILLIAMS, R0, legendary jazz singer
who appeared with Count Basie, Colemun
Hawkins, Lionel ampton and others. March 29.

CLINT YOULE, 83, vne of the nation’s {irsl
television weathermen. starring on WNBQ, Chi-
cago from 1948-59. July 23,

BEVERLY YOUNGER, ¥3, Chicago-baseil
actress who appeared on such radio shows as Mo
Ferking and Kittv Keene and on TV in Stud 'y Place
as Gracie, the soft-hearted waitress. July 24,

GONE...BUT NOT FORGOTTEN
We Remember Them Well

T

In 1990, Joann Benny saw to it that her
father Jack’s intended autobiography be
published as Sundav Nights at Seven. The

OLD TIME | title, a reference to a life-
DRADIQ | time guaraniece made by
WL C'BS President William S.

Paley, reinforced Jack
@ Boenny as such an impoertant
fixture on radio that the

QLI Of time period was forever his.
In order to appreciate
CENTURY the twenty-threc year ca-

reer of radio’s premicre comedian, the de-
voted Bennyphilc must look at the
comedian’s stay on three nelworks (both
NBC Blue and Red, as well as CBS) and at
least efght difTerent tune slots.

The journey began when he took his first
foray inlo early network radio on May 2,
1932,

The atmosphere into which Jack Benny
debuted held at least two major diflerences
from the classic post-war Benny years.
First, time slots were not as clearly delined
in half and full hour scgments. Quarter
hour scgments., somelimes daily or twice
or thrice weckly, were more prevalent.

More importanily, the bulk of early
1930s broadcasling contained a variety of
musical aggregations, for example. from a
tenor and pianc accompanist to cntire
philharmonic orchestras,

into this heavily musical atmosphcre en-
tered Jack Benny, who was heralded a scant
two months carlicr on the March 19, 1932
Ed Sullivan Show.

Bill Qutes, of Kouts, Indiana, is a high
school English teacher and author.

Jack Benny l

by

During the week that Jack Benny pre-
miecred on radio at 9:30 New York time,
his debut met with very little fanfare. Ap-
pearing on the same page as “Scicnce
News™ but not too far removed from other
entertainment information, the May 1 New
York Times listed a relatively incomplete
schedule of whal was on the air.

Morc often than not, musical groups
were usually listed in the “QOutstanding
Chuoices” radio colunm, and once in a while
comedians like Eddie Cantor or Ed Wynn
might find a place with the favored offer-
ings. No special mention was made of Jack
and company and, as a matter of fact, the
first Monday show was listed as “Olsen
Orch,, Litta Shotta [sic], and Jack Benny,
comedy” for Canada Dry on WIZ (NBC
Blue.)

The Benny program lollowed Sinclair’s
Wiener Minstrels and preceded O'Henry
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stories. The Blue network alrcady sent out
Fic and Sade, Marion and Jim Jordan (not
vet Fibber MoGee and Molly), Litile Or-
phan Annte, 1L,owell Thomas with the news,
Amos 'n’ Andy. and Paul Whiteman’s Or-
chestra. Tromically, just prior to Benny on
WEAF (NBC Red), Benny tenor-to-be
Frank Parker sang at 9:00 with the 4A&P
(psies.

They were followed on the “other” NBC
by regular early Benny competition, Fa-
rade of States, with the May 2 ollering cel-
cbhrating Kentucky, The Wirch's Tule, an
carly horror series, played on WOR {later
on the Mutual network )

On WABC (CBS) Pierre Brugnon sang
with the Sondeus Orchestra, and later that
evening, GGeorge Burns and Gracie Allen
were all the rage as the featured comedi-
ans on the Guy Lombarde Show on the
same network. Not too many months later,
comedians would become the headliners
as backed by the orchestras.

The reasons are not completely clear
why the National Broadeasting Company
called its two divisions Red and Blue, The
orgamzation began on November 13, 1926
when WEAF, twenty new affiliates and
four other stations broadcast the initial
four-hour show from the Waldorf-Astoria,
Shortly thereafter, WIZ joined the aggre-
gation with the miention of being the flag-
ship for a second siring of stations. The
sceend edition of Stay Tuned (Sterling and
Kittross) sugpests that when AT&T engi-
neers had to keep the two sets of network
lines isolated, they used red and blue wires.

Perhaps one note of trivia is the little
known fact that Jack Benny {or George
Olsen as the show was listed} replaced two
quarter hour sketches on the Blue
Network™s WIZ. The short programs,
Backvward Turn Backward and Thomphing
Corners, lilled the thirty-minute slot on
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Jack and Mary Livingstone

boih Monday and Wednesday the week
before the Benny Canada Dry Show de-
buted. The flagship siation of the Bluc
Network was shoring up its talent, but Jack
Benny and company would soon leave lor
a brief stay at rival CBS.

To compare the programming in the Chi-
cago arga when Jack Benny first appearced
on his own show, one must understand
Chicago arca radio and the lineup of early
network affiliates at that time. During the
spring aficrnoons, Depression weary Chi-
cagoans found escape listening to the pow-
erful 1932 Cubs on WBBM. Latcr that
evening the siation featured local musical
talent opposite George Olscn and Jack
Benny, who were heard over WMAQ. The
Chicago Tribune did not even list the lirst
Benny show, although some area papers
showed that it followed the A&F Gypsies,

WCOIN, then the CBS affiliate, carried A#
Evening in Paris. (Earlier in the evening
the Tribune station playved the Linir Bath
Club Revue, which would later star Benny's
feuding friend Fred Allen.)

WENR (NBC Red) carried the afore-
mentioned Parade of States show. WCIL

Jack and Fred Ailen . 4

featured an organ recital, WIID offered
Corn Crilr Doin’s, and WIBQO gave the
timely World's Fair Talks.

By the second Benny show on Wednes-
day ol thal week, “George Olsen Variety”
competed with the following: The Erno
Crime Club (WGN), Count of Luxemboury
{WIBO), and Nat Shilkret’s concert
{WENR.} Later that night, both NBC at-
filiates, WMAQ and WENR, broadeast the
eternally popular Amos ‘n’ Andy: "The lo-
cal radio listings were a bit sketehy in those

early days with many stations without pub-
lished program notes.

For the second show ol the season, on
the lollowing Wednesday at 8:15 Central
Time, Olsen and Benny met with only
slightly more formidable Chicago compe-
tition. With Benny on WMAQ, WENR
featured soprano Gladys Rice from the
network feed, while torch singer Helen
Morgan and the Revelers Quartet were
brought to the Midwest via KYW at 8:00
but with nothing clse listed on that station
at 8:30. WGN sent the Ero Crime Club
myslery series to listeners in the local
market.

Chicago stations did not always line up
with the network feeds, while other stations
might carry what was nol heard on the
usval station. (For example WGN, later a
CBS ouilet, carried Benny for a while, but
WBBM also carried some CBS programs.
And KYW, WMAQ, and WENR all had
NBC programs. Confusing? liven more
difficult is to cstublish what is on all of the
stations, when local papers either excluded
some programming or mercly listed a slot
as “music.”)

Jack Benny and his competition re-
mained fairly constant during the summer
of 1932, Occasionally, a special concert
or other event, like speeches during the
presidential campaign of 1932, popped in
and out of the schedule. By the time the
last NBC' program appearced during the first
scason, the show appeared as “Jack Benny.,
Ethel Shulla, and George Olsen’s Orches-
tra.”

One week later Benny and Canada Dry
took the show to CBS (two times a week:
Sundays at 10:00 and Thursdays at 8:15
Fastern Time), where the program head-
lined Jack Benny with the Ted Weems Or-
chestra and soprano Andrea Marsh. Not
only was the locus changing o Jack
Benny’s stardom., but it also indicated the
dircction of prime tume radio away lrom
basically music 1o variety and comedy.

Radio Guide, which was in its infancy
during the week of October 16-22, 1932
{Volume |, Number 52}, heralded “Benny
Goes to Columbia Oct. 30." The article
went on to report that the comedian who
“clicked immediately with radio audi-
ences” changed from violin playing to
comedy because “talking is casier on the
[ingers and neck.” Tle would be heard on
“local outlel WGN™ in Chicago atter [il-
teen minutes of the Harry Sosnik Orches-
tra on Sunday and Abe Lyman’s Orchestra
on Thursday.

When the Canada Drv Show ended its
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run on NBC on October 26, 1932, Benny

and troupe played opposite the Theatre of

the Air (WLS) at 8:15. WENR and KYW
carried speeches on Veteran's Relief and
the 1emocratic Party respectively,

The Tribune-owned WUGN often her-
alded its own station’s shows with great
prominence, devoting a smaller and un-
equal share of copy space Lo the other sta-
tions/nerworks.

At the top of the October 30, 1932 radio
page, the paper grouped the three “New
W-(3-N Features™ in a photo spread. Key-
board wizard Jane Carpenter offercd piano
and organ numbers from the Drake Tlotel,
while her companions on the page included
“clown of the air” JTack Benny and “one of
radio’s most decorative singers.,” Andrea
Marsh, as the featured singer on the Benny
show. The newspaper also added that the
Ted Weems orchestra would debut on
WOGN/CBS from New Orleans, where the
group was appearing. The competition that
night at 9:00 Central Time came from Paris
Night Life (KY W), the Jack Miles Orches-
tra (WBDBM}, The Shaeffer Lifetime Revue
orchestra (WENR at 8:45), while H.
1.eopold Spitalny’s orchestra started at §:43
and Eastman’s Symphony Orchestra at
9:15 (both WLS.)

As far as the Chicago Thursday compe-
tition rated, the Vincent Lopez orchestra
played on KYW, WBBM’s slot was oceu-
picd by tenor Billy White, and Ben Bernic’s
musical aggregaiion ollered dance music
on WLS.

As il o recognize the new found star-
dom of Jack Benoy, the New Yord Times
finally included the new CBS program as
ome of the week 's hest on October 301, 1932,
The radio column alse included a phote of
iddie Cantor with the caption that an-
noeunced the comedian’s return to WLEAF
lor o second year,
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Benny’s major competition in the city
on the first Sunday night came from a con-
densed version of the opera Romeo and
Juliet. However, the more fonmidable ri-
val on Thursday came from the already
popularly established Fleischmann's Yeast
Hour with Rudy Vallee, which began on

WEATF (NBC Red} at 10:00 Eastern Time.

fiftcen minutes before the Benny show
startcd.  Om that same Thursday night at
¥:15, WIZ offered Sigmund Spaeth, The
Song Sleuth followed by Rin-Tin-Tin (fif-
teen minutes each,) while WOR broadcast
two quarter-hour shows with local musi-
cal talent.

Tack Benny’s first real stint in radio, the
Canada Dry Show. rolled along until the
sponsor took the fizz out of its sponsor-
ship on January 26, 1933, At thal time on
CBS, the Katzman Orchestra with come-
dian Fred Allen appeared the hour before
Benny on Sundayvs. The usnal comperi-
tion until the show’s end included: Ohman
and Arden, piano duo on WEAL: operas
like 71 Travatore on WOR, and thirty niin-
utes on WIZ split between Edna St Vincent
Millay reading poctry and D. W Griflith
reminiscing about ITollywood as he knew
It.

On Thursdays WIZ offered Caprain
Diamond’s Adventures, WEAF featured
Rudy Vallee for an hour, followed by an-
other popular show, the Maxwell House
Showboat, and WOR gave fiftcen minutes
cach to Chandu the Magician and the
Keller Sisters and Lynch, songs. Paren-
thetically, Ethel Shuita still appeared wilh
her husband George Olsen on WEAF, when
the Mew York Times featured a photo of Jack
Benny with the caption “lack Benny, co-
median, on WABC Sunday Nights at 10
O’clock.” Unfortunately, this positive ree-
ognition turned into a bad omen, for Benny
was replaced by the show which normalty
followed him (Crnest Hutcheson, piano) on
Sunday and with Easy Aces and Whisper-

The Jack Benny Jell-O Program
From left: Phil Havris, writers Bill Morrow and Ed Belein, Don Wilson,
v, Mary Livingstone, unidentified. Artie Auerbach, Dennis Day

ing Jack Smith each sharing filteen min-
utes of his Thursday time slot.

For a comparison of what Chicago had
to offer against Jack Benny on Thursdays,
“loday’s Features™ in the Tribune listed the
tollowing: The Norsemen (WBBM), Efme
Tanner’s Star Pusi (KYW), Rudy Vallee
(WMAQ), and Temple of Music (WLS.)
Alter Benny, Kate Smith sang for filleen
minutes followed by Abe Lyman’s Orches-
tra. Jack Benny had littic to {ear except
the loss of his sponsor, which was exactly
what happened.

Jack Benny's absence (rom radio lasted
until March 17, 1933, when Chevrolet as-
sumed the show’s sponsorship. The pre-
gram stayed in a Sunday night 10:00 time
period on NBC Blue (WEAYF New York -
WENR Chicage) through April 1, 1934,

Benny’s competition in Chicago in the
spring of 1933 included: William Miller
and the WGN Orchestra and a sketch
(WGN), and the Adventurers Club

(WBBM.)

The Benny show took a bricf hiatus dur-
ing the summer, and the U.S. Navy Band
filled in. When he returncd on Gelober 1,
1633, Jack Benny and company (Frank
Purker eventually replaced James Melton)
held their own in New York against an op-
cra on WOR, fifteen minutes each of an
orchestra and baritone on WJZ, and a dra-
matic sketch on CBS.

The metcoric rise continued as Jack
Benny broke into the top ten programs that
year, and the Black Orchestra did not lead
the list of participants in the time slot. In
the spring of 1934, Jack Benny (Mary
Livingslon was soon included as a princi-
pal) faced the following in Chicago: the
mystery sketch K-7 (KYW), Angelo Patri
{WBBM), and Frank Master’s Orchestra
{WENR))

By the following season he was in sixth
place, and, from March through Decem-
ber 1935, Jack Benny revcled in his new
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status as number one on the dial.

When Benny starred on the Chevrolet
Show; the primary competition came {rom
now-forgotten music groups like Dorothy
Ficlds and Jimmy McHugh or Rich’s Or-
chestra. The sceond quarter hour on W7
found Fic and Sade ruminating from their
small house half way up the block.
Throughout the Chevrolet reign, only the
sponsor put the brakes on the comedian’s
attempts to become a favorite with listen-
crs. Curtously. on the first show of this
series, a young Frances Langlord is listed
as the singer instead of James Mellon. The
following week Melton is included bul as
an alterthought with “Zelma O’Neal,
songs.” Just before Jack Benny and crew
left the air (or the summer of 1934, a tor-
midable rival emerged at CBS (WABC) in
the form of then popular vaudevillian Lou
Holtz and soprano Grace Moore.

Once General Motors tired ol Jack
Renny's style, General Tire took over with
virtually no gap. The new sponsor moved
the program to Friday at 10:00 Faslern
Time {(still on NBC, and somclimes at
10:30) until it dropped the show on Sep-
lember 28, 1934, Both of these General
sponsors disapproved of Benny’s insistence
on more comedy and less music,

Near the final days of the run, Benny on
NBC faced a pianist on WIR and Milton
Kellem's Orchestra on WOR (now part of
the new ABS network prior to the forma-
tion of Mutual.} CBS offered an unusu-
ally siotted forty-five minute show with
then popular Stoopragel and Budd at
LO:00. Te counter Benny’s later start at
10:30, the two satirists proceeded Benny s
starting ime and then finished the hour
with music by Carilile and Londen at
10:45. In Chicago, WENR offered The
Varicty Show hosted by Don McNeill,
WON predicted the news with Tomorrow '
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Jack Benny: Wait... A... MINUTE!!

i

Tribune, and WBBM presented a female
pranist,

The longest sponsor association with
Jack Benny resulted when General Foods
attenpted to push its JELL-O into first
place over leader Royal Gelatin, On ihe
heals of the comedian™s success, the Gen-
eral Foods dessert did quite well and her-
alded its six delicious flavors from Octo-
ber 14, 1934 (o August 31, 1942,

When this version of the Jack Benny
saga premiered on NBC via Chicago’s
WENR. WGN broadeast the Pafmer House
Ensemble, KYW ollered The Madhatters.,
WBBM sold The Siaging Salesman, and
WMAQ sent out Mischa Levitzke, a pia-
nist.

Tweo years alter Benny took JELL-O to
the top, Royal tried to regain its first place
position by sponsoring the Rudy Vallee
Shevw: However, the Jack Benny dessert
continucd its popularity so much that Gen-
eral Foods decided to achicve equal suc-
cess with its Grape Nuts cereal on the same

show from October 4, 1942 through June

- 4,1944,

When Jack Benny returned to the air in
the fall of 1935 on WENR, the primary
competition at 7:00 Central Time came
from WON's Even Song, WMAQ's K-7
mystery, and Alexander Woolcott’s Town
Crier on WBBM. When the Benny show
premiered in October, the Tribune criticized
the comedian’s new scason. Fven though
“Michael Bartictt and fohnny Green have
replaced Frank Parker and Don Bessor™ the
audience secmed to be growing “moncto-
nous (of the Benny show) particularly the
Livingston poems.” On the other hand,
kudos were protfered for the relatively new
Lix Radio Theater show on CBS en Mon-
days at 8:00 Central. Little else challenged
Jack Benny in either the 6:00 or 7.00 Cen-
tral Time slot on Sundays through the
1938-39 scason. One CBS upstat in the
(all of 1937, Open fHouse with Jeanciie
Macenald and Don Ameche, seenmed
qualificd but failed in the ratings.

Two dimensions in programming
emerged in the late 1930s and carly 19405
that offered completely different alterna-
tives to the Jack Benay Show

Late in 1939 CBS began war news cov-
erage at 6:00 Central, while the following
year WGN sent big bands like Dick Jurgens
and Lawrence Welk from the Aragon and
Trignon ballrooms. In 1941, FM program-
ming. like that on Chicago’s W5SC, gave
additional competition to early Sunday
evening audiences.

During the war years, Jack Benny’s ri-
vals camec from a varity of genres.
Lawrence Welk (and subsequent orches-
tras) continucd in populanty over WGN,
while WEAF (W7 in New York) gave lis-
teners lifleen minutes of news conumen-
tary from Drew Pearson {yes. the infamous
“Dreer Pooson™) and fifteen minules of
local news. WBBM and WABC in New
York (until it became WCBS in 1947) of-

fered a variety of alternatives from the net-
work including Secrer Weapon (1942-43),
This is the Undergronnd (1942-44), Kate
Smith {1944-45), and the Thin Man
(1944-45))

Not until the post war years did CBS
offer any long lasting competition for Jack
Benny, when Blondie competed from
1945-46, as did (Gene Awiry from the (all
of 1946 1o the spring ol 1949,

The only other remarkable altermative to
Jack Benny during the latc 1940s camc
[rom Mutual’s Sherlock folmes starting in
the tall of 1947 and running through the
spring of 1949, However. (wo great broad-
casting achievements caused a phenomenal
furorin 1949, when CBS raided NBCs Lal-
ent and ielevision began expanding.

The enrertainment section of the New
York Times began including regular televi-
sion listings with radio programming in the
fall of 1948, By that ycar, the four TV
networks {ABC, CBS, Dumont, and NBC}
oftered a full lincup ol shows. While Jack
Benny was following Ozzie and Harriet on
the radio over WNBC {formerly WEAF
until 1947), WNBT (NBC) telecast twenty
minutes of the live comedy Mary Kay and

Jack and writer John Tackaberry
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Johnny and ten minutes of news. WABD

successiully sent the Original Amatenr

{nour with Ted Mack via the Dumont net-
work: WIZ (by this time part of ABC) split
the half-hour with Pauwline Frederick's
Guesthook and (1lm shorts; and WCBS
looked back at the week’s news. Tronicaily,
independent WATV ran B Westerns, and
sometimes they starred Gene Autry, Jack
Benny’s radio competition on CBS.,

The other great force in radie program-
ming inthe post war vears came when Wil-
liam 8. Paley of C'BS decided (o buy the
best comedy shows that NBC had (o offer,
Jack Benny represented the greatest catch
for the network, which brought hirm first
10 a new radio home but later tied him to a
television network. a power in the enler-
tainment industry that scemed unstoppable
in 1949,

Jack kept his 7:00 radio slot when he
moved to CBS, and, as was mentioned ear-
licr, the time period was guaraniced to him
on CBS radio. Opposite Benny, Mutual
programmed The Adveniures of the Falcon
for vne scason; ABC ran the forgotien quiz
show Think Fasi for one year; and NBC
decided that Jack Benny's replacemcnt
would start one half hour carlier (6:30 East-
ern.) UNBC believed that Hollvwood Call-
ing, a one-hour quiz show, would recap-
ture its early Sunday night audicnce, it was
sorely mistaken. By January, the Benny
replacement was cancelled and another
grandiose plan was cencocted 1o woo ra-
dic listeners back.

Jack Benny faced little competition in
the waning days of network radio. Mu-
twall'WOR continved to breadeast original
dramas (Affairs of Peter Salem in 1950,
Under Arrest in 1951, and Crime Fighters
in 1952), but by 1953 the Rod and Gun
Club became the mainstay. ABC/WIZ
folded even earlicr, offering Sammy Kaye's
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Serenade live in 1950 but then shifted o
recorded plays and music the next two

YOArs,

The National Broadeasting Company de-
cided to pull out all of the stops in Novem-
ber 1950, when The Big Show premicred
starring Tallulah Bankhead. The network
originated the varicty program from New
York for most of the shows and presented
ninety minutes of tremendous entertain-
ment. The show started at 6:00 its first sea-
son and 6:30 the next. The intention was
to capture an audience and hold it through
the Benny show at 7:00.

Unfortunately, two demons foreed the
demise of the show, and neither one was
named Jack Benny. T'irst, production costs
on The Big Show lost NBC over a million
dollars per season. Sccondly, television
was growing too quickly to maintain a ra-
dio audicnee. Ironically. RCA television
regularly bought advertising on The Big
Show,

Jack Benny's radio competition the lasl
few years held few problems for him, and
the television fare opposite the comedian
until 1952 was also little to speak of. But

the novelty of the one-eyed appliance drew
audiences to anything that flickered 1n its
black and white orb, In 1932, three formi-
dable television challengers to Jack
Benny's radio audience emerged: former
screen cowboy Gene Aulry (in his third
yearat CBS), comedian Red Skelton (stari-
ing his first run on TV at NBC), and the
audience request show You Asked for It (an
early ABC success.) Domont telecast The
Georgetown Universify Forum in 1952 but
scored more ratings points with ventrilo-
quist Puzd Winchell and Jerry Mahoney the
following year.

By 1953, television listings preceded ra-
dio listings in the newspapers, and Jack
Benny was among the few who remained
as a traditional radio entertainer. Even he
began appearing on lelevision with increas-
ing regularity: although not until the fall
of 1960 did he appear weekly.

The last two seasons that Jack Benny
presented new shows on radio (1954-55)
he experienced no radio challenges, but the
competition from television improved in
quality. In the fall of 1954, CBS began
Lassie at 7:00 on Sundays. and when Jack
had a television show (at this time he alter-
nated with Ann Sothern on Privafe Secre-
fury), he started at 7:30.

Throughout his broadeasting carcer, Jack
Benny was never on at television at 7:00 -
in the early years of TV he would have been
opposite himself on radio.  You Asked for
It {ABC)Y and People Are Funny (NBC) rep-
resent the last major television shows to
play against the Benny radio show at 7:00
through the spring ol 1955, The follow-
ing fall, Edgar Bergen took the 7:00 Jack
Beany time slot, when the ventriloguist and
Charlic McCarthy started their new 35
minute show (they actually started aller five
minutes of news at 7:05) and gave listen-
ers onc more season of old style radie
comedy.

By the time Jack Benny settled into his

Don Wilson, Jack
PHOTOFE
familiar Sunday night radio slot, his popu-
larity had grown to the point that playing
opposite the comedian was a death knell.

Stations were at their best when they pro-
grammed completely diflerent entertain-
ment and tried to reach the few who pre-
ferred not to listen Lo the popular come-
dian. However, il audiences opted for hu-
maor, their best bet was with Benny.

Forty-five years after the last original
Jack Bennv Show, radio listeners continue
to be amazed at the remarkable craft that
makes the program work.

Just as faithfu! Chicago lisieners of old
time radio elected Jauck Benny their num-
ber one favorite show in 1999, an honor
that reflected the igh ratings given to the
program from the mid-1934s through the
television years, new listeners continuc 1o
find the show to be a very attractive me-
dium for idle hours. Fven Jack himself
might be amazed 1o hear his old shows digi-
tally restored and available on CD a half
century later.

And fifty years after the president of CBS
made Jack Benny the ofler of a lifetime
time slot, no one e¢lse in radio or television
has ever been given and guaranteed such a
position. a

NOTE-- February is Jack Benny Month on
Those Werc The Days. See the listings on
pages 24-25.
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BY FRANK ZEMAITIS

Nestaigia comes to the mind morc
readily when one reaches the so called
Golden Years and it came 1o me one day as
I drove by a large Chicago park - the kind
with a baseball diamond at each corner of
a large field. A Little l.eague practice was
m session and two men were in charge of
aboul twenty young boys. 1 waiched
brielly while the kids ran through their
drills and 1 suddenly
felt sad. Those kids
probably never heard
of Buck Buck, Red
Rover or Kick the

Can. girls still play with jacks or

playing with marbles, tops or yo-yos? Do
girls still play with Jacks or bounce a ball
to the tune of, “One Two Three O Leary?”
You never see hopscotch chalk marks on
sidewalks or hear the shouts of, “Red Rover
- Red Rover, fet Johnny come over”, “Ollic
Ollie Oxen free, new player”, “One Two
Three, Red Light” or “May T 1 realize,
of course, that these were street games and

the traffic is much

When was the last time you - heavier now. And I
- saw boys playing with
marbles, tops or yo-yos? Do and computer gamcs

suppose that if TV

were available, we
might have spent just

The Little Leaguc bounceaba” fo'ﬂ?é ﬁlﬂe._at as much time glued 1o
concept of competi- . ‘One Two Three O’Leary?” - thetube. Still, 1 can’y

tive play, as orga-
nized by adults, may or may not be a great
thing lor children. Certainly much has
been written about the high level of juve-
nile sports stress. 1'm not an cxpert on ju-
venile sociology, but seeing those kids in
disciplined sports drills did make me think
about the difference in the way my gen-
eralion grew up and the play habits of
today’s children. I don’t know il all parts
of the country played the same way we did
fifty-five years ago, but Uil wager an In-
dian Head penny there weren't many dif~
ferences. In the neighborhoeds of the
southwest side of Chicago, in the twenties
and thirties, we had fun - lots of it. 4nd we
did it by ourselves,

When was the last time you saw boys

Frank Zemaitis of Porter, Indianua, is a
[free-lance writer,
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help feeling that there
was more down to earth fun in our self-
organized activities than in the best of
today’s 'I'V. The cxceptions could be the
cxcellent children’s programs on PBS
channeis.

Many of our play activities were “dirt”
games. In the old days a sudden scramble
of kids exploding in all dircctions could
be caused by a gume of “Baby in the hole™,
(Today such a frantic scattering would
make one think an act of vandalism had
just taken place.) In those happy days of
yesteryear, boys with soiled knees and
knuckles meant a hot session of marbles,
The zip - zip of corduroy pants and the
Jingle of a pocket full of mibs and aggics
were happy sounds. Marble shooting
didn’t always end at dusk since the besl
bare dirt surfaces were often around a strect
fight. Not much grass grew between the

sidewalk and the curb in some locations.
Landscaping just wasn't a high priority lor
some  hard-working  blue-collar
homeowners.

The lamppost was also an ideal place to
play Buck-Buck. [ don’t know if that once
popular boy's game tended to build char-
acter nor had any lasting or redecming so-
cial value, bul to us, a challenge was a chal-
lenge. Pul lour or five boys in a line face
io back, bent and grabbing at the waist.
Add an equal number of boys leapfrogging
i0 a seat on top. The leader aboard shouts,
“Buck-Buck! How many lingers up?" You
had to have an honor system in guessing
how many fingers were held up and out of
sight. When the correct guess was made
the lower group collapsed and the weams
cxchanged roles.

Until recent de-
cades, Buck-Buck
had staying powcr.
[t is mentioned 1n
English literalure as
early as 1658. Even
inthe days of Nero's
Rome, Peirenius described a game in
which a boy climbs on the back of
Trimalchio, slaps him on the shoulder,
laughs and erics out, “Bucca Bucca, quot
sunet hic?”

As far as [ know, Buck-Buck has left the
Chicago scene. ['m sad to think it has died
after countless generations had passed it
on for over 2000 years. Chicago, Phila-
delphia and the Bronx borough of New
York played the game as Buck-Buck. The
restof New York called it Pile On or Johnny
on a Pony. In Boston, 11 was Billy Bitly
Buck and in [England it was called Buck
Jumping or High immy Knocker.

But then we live in a highly technical
and rapidly changing age. Conc arc the
days of hand-made scooters fashioned
from a picce of 2x4, an orange wood crale
and the two halves of a single roller skate.

“Engine, enginie number nine,
running on Chicago time. -
_If the train should jump the
- track, do you get -
your money back?” . .~

{You could add options of deluxe handle-
bars and enc-candlepower tin can head-
lights.) [ believe kids today still play Hide
and Scck but do they begin the game with
thosce delighttful guessing preliminarics
such as; I draw a snake upon your back -
who will put in the eyc? Or, “My mother
baked a chocolate cake and somebody
poked their finger in.”

When playing a game like tag, which one
was first to be “IU"? Simple. Somconc
counted fists while chanting, “Ecnic
Mecenic Miney Mo, catch a tiger by the tec.
if he hollers let him go, Lenie Meenie
Miney Mo.” The last fist touched was the
“volunteer.” Somc arcas used “Engine, en-
gine number nine, running on Chicage
time. [fthe train should jump the track, do
you get your money
back?” Other
chants started with
“Ollicka Bollicka,
Susan Solicka.” An-
- other was “One po-

lalo, two potato,

ithree potato four.”

England was the source of many Ameri-
can strect games. Even Kick the Can wuas
played in various forms in fngland in the
1800°s. We played our version with the
durable condensed milk can. How many
of you seniors also stomped on two milk
cans until the ends collapsed inward and
clamped tightly against your shoes? You
then rode off, clippily clop, on your pre-
tend cowboy horse.

Whenever we played a hiding game and
it was interrupted for a new player, we
shouted something like “Olic Qlic Oceans
Tree - New player.™ This was probably a
corruption of, “All ye urchins, all ye ur-
chins free - New player,” as shouted in
England a century or so ago.

Nostalgia is a bittersweet thing. 1t can
bring to mind a happy, carefree and slower
paced time ol your life but it also reminds

.,
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BUCK! BUCK! How Many Fingers Up?

you that those days are gone forever, dos-
tined to live only in memories. 1, for one.
miss many things of the good old days. The
list is almost endless. Try these on vour

tricks, (before the bribery of treats were
invented) and Saturday matinee movie se-
rials. Remember bulk cookics at the local
Ma and Pa grocers, Soldier Carmels, Mary
Janes, frozen chocolate covered bananus
and those candy dots on paper strips? Onc
of my favorites was the chocolate covered
wafer you bought
hoping for 4 winner?
You bit into the
candy and if it had an
orange center instead
of white, you won a
big candy bar.

On our Aiwater
Kent radio we listened to The Shadow:, fa-
ner Sanctum and the Green Hornet, After
school it was Orphan Aanie, Juck
Armstrong, the Al American Boy and Tom
Mix and his “Straight Shooters always win”

How about the baseball that was kept
alive with black electrician’s tape and how
some of the bascs were always sewer cov-
crs? lu the alleys there were the vendors
with their horse drawn wagons and you
stepped carefully to avoid the horse’s “road
apples.”

For candy money we saved newspapers,
botlles and scrap metal and waited for the
Junk-man’s shouts of, “Rags and Tron.”
(See, kids? We reeveled in those days too.)
We leoked lorward to the hot dog push-
cart and the tamales wrapped in real
cornhusks. On hot days we loved to grect
the iceman and beg him for slivers of ice
as he cut the blocks 0 size. A most de-
lightful sound was the tinkle of the um-
brella repairman’s cart. (He also sharpened
knives and scissors) Remember the organ
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Whenever we played a hiding
game and it was interrupted
for a new player, we shouted
something like °‘Olie Olie
Oceans Free -

grinder and his trained monkey? For a
pemny the monkey would pick out your
printed forlune from a box, tip his hat and
put the penny in the slot of his masier’s
hox.

Remember the Sky-ride at the World’s
Fair in 1933 and the modem homes on dis-
play al the fair? They were (illed with fea-
tures rarcly seen at that time but taken tor
granted today.  Bet vou didn’t know that
five of those homes are still in the Chicago
area. Atfter the Fair closed, an enterprising
real estate developer bought the homes and
shipped them by barge to the community
of Beverly Shores,
Indiana, about 50
miles away. They
arc now inside the
[ndiana Dunes Na-
tional Lakceshore
Park next to the In-
diana Dunes Staic
Park. The homes will someday again be
placed on exhibition. Currently they may
be scen only by drive-by auto sight seeing.

There is another part ol old Chicago that
has been preserved for posterity. The
streelcars we rode to the World's IFair for
three cents, (Seven cents for adulis) A fow
arg on display at a railroad muscum near
Union, llinois.

Were these the good old days? 1 think
so. I'm sure that some of us kids may have
suffered some measure of stress, But cer-
tainly nowhere near the levels that many
sociologists are concerned about today.,
I'm not wise cnough to suggest remedies
or give easy answers, but 1 can’t help feel-
ing that the loss of neighborhood sclf play
activities ol yesterycar has more than a little
bearing on the social problems of the young
today.

I hope that at sometime in the future life™s
pendulum will swing the other way and
kids will rediscover the joys of self made
amuscment. |

New player.”

DADI0 SOAP OPRA ORGANISTS

BY ED KNAPP

Many ladies will recall vesterday's af-
ternoon radio “soaps™: Life Can Be Reau-
tiful, Against the Storm, Big Sister, The

OLD TIME | O’Neills, Young Dr
BADNIO| Malone, and  Arnold
TTHE Grimm's Daughrer, 0

name a lew.
These heart-rending
programs would not have

OLiJ Of pad the same impact, nor
- set such dramatic mile-
CINTURY stones of interest, bur for

the accompaniment supplied by radio stu-
dio organists with the captivating anthems
and keyboard art. Every lifleen minute
weekday eniree had ils own particular
music theme, played by a dedicated organ
craftsman: “Clare de Lune” introduced The
Storv of Mary Marlin; “How Can | Leave
Thee?" began Stella Dallas (“a story of
mother love and sacrifice™); and “Rose of
Tralee™ headed up the tearful story of Back-
stage Wite.

These and a generous number of radio
series soap operas were made all the more
dramatic, captivaling, and convincing for
the at-home housewife listener, with the
engaging organ accompaniment furnished
by talented keyboard artists. The organ
interludes not only identified the particu-
lar show, but made the storics more mov-
ing, as with Ma Perkins, Pepper Young's
Ffamily, Joyee Jordan, Girf Intern (later
known as Jovee Jordan, M.D.). The
Brighter Day, Road of Life, and The Guid-

Edwin S. Knapp of Three Rivers, Michi-
gun is a retived professional photographer
who spends his free time wrifing and
collecting.

b Rt .
Paul Carson played the crgan for many of
radio’s weekday dramas. He provided the
music for One Man's Famify for nearly
twenty years.

EDr KMAPT COLLECTION

ingr Licht.

Radio broadcast stations had the oppor-
tunity to pick lrom the [inest men and
woman organists in the field, due to a twist
of fate in an entertainment media. Farly
movie theatres running the “silent” erg
films, hired skilled organists to play the
permanent powerful, deep-throated con-
sole pipe-organs, in house. The large har-
monious instruments with musician, were
used 1o supply musical background ol an
appropriate nature and mood {0 malch the
changing scenes on the silver screen.

However, once movies found a voice
with the arrival of the “talkies” (coming
into the decade of the Thirties), the need
for musical accompaniment for the films
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was nol required. This led to the discharge
of all top-notch organists,  which posed a
double-jeopardy for the oul-ol-work mu-
sicians, with the Great Depression in [ull
swing. The salvation for many of these
finc organists came from what was con-
sidered to be competition for the movie
business: the radio.

On radio, the increasing popularity of the
daytime serial dramas created a need for
suitable musicians to furnish background
organ themes. The intervention of an
organ’s mellow interlude was a major im-
provement to the daily stories of heart-
break, tears, love triangles, infidelity, and
lamily troubles, cnhancing their tense
moods.

Then, too, the business ol radio in its
formative years experienced many unex-
pected technical difficulties at times when
it lost the scheduled program’s sound — a
radio disaster. Radio stations elected, as a
prolective measurc against those trouble-
some “dropouts,” to retain 4 standby or-

ganist at all times, to fill in the silent air-
space until the regular program could be
reinstated. This action hopefully would
keep the impatient listener from tuning out
the station because of the silence.

Many more weekday afterncon soaps
benefiled from the work of the studio or-
ganisl. Organ stylist Richard Leibert
played for such shows as When A4 Gird
Marries and The Second Mrs. Burion. The
Road of Life organ arrangement was by
talentad pedal-pumper Charles Paul, just
one of his many program assignments.
Keyboard impresario Gaylord Carter
keyed-in the traditional ¥Perfect Song,” the
theme lor onc of the airwaves most popu-
lar programs, Amas 1 Andy.

Radio’s use of organ and organists found
a permanent niche in that (icld, which was

insured with the 1933 introduction ol

Hammond Organ’s new, efficient, beaut-
ful-sounding instrument, the portable elec-
tric organ. The extreme flexibility of this
new mstrument permitted not only the
program’s theme music, but full cffects to
mate with every dramatic twist and creatc

An NBC radio studio prepared to broadcast a weekdéf 'sdap
with all the necessary equipmant including the ever-present organ.
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o .. ’ . :
Qrganist Maizie M. Peralta who played the radio organ .

for such popular snap operas as The O Neiffs.

sound effects, background tones, crashing
crescendoes, muted levels, alarming
chords, all suitable to the dramatic moods
and emotional story linc. The advantage
of this new, smalier organ 1s that it also fit
in well with many of the closet-size broad-
cast studios, where room was at a mini-
muir.

The maximum versatility of the organ
and its musicians reached fult-flower mu-
sically with such keyboard giants as Lew
White, Paul Carlson, Fred Feciber, Dolph
Gobel, Charles Kingsbury, Paul Renard,
Henry John Winters, and Herschel Luecke.
Organ master Ann Leaf, known as the
“Mighty-Mite of the Organ™ due to her
petite size, supplied the springy theme
music “Funiculi, Funicula™ to open the pro-
gram of lighthearted Lorenzo Jones. Ann
also did a bouncy organ version of a most
popular late afterncon children’s adventure
program, Little Orphan Annie,

One of radio's busiest and most accom-
plished artists, among the clan of cxcel-
lent organists, was Rosa Rio. Rosa sup-

ED NAPP CUH IECTION
plied organ accompaniment to more radio
shows over the same period than most of
her busy keyboard fellows and gals. Her
inimitable style and adaptability came
across with such radio favorites (many with
back-to-back “live” organ performances in
a single day) as Front Puge Fuarvell, Myri
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and Marge, When A Girl Marries. The
Singing Ladv, Deadline Dramas, and more,

Rosa Rio provided the musical theme
and background to the very popular Sun-
day program. The Shudow, playing
*Omphale’s Spinning Wheel™ as the niys-
terious crime fighter announced, “Who
knows what evil lurks in the hearts ol 'men?
‘The Shadow knows!™

Radic organists spent the better part of
cach day seated before the Hammond or-
gan, going from one studio to another, lend-
g their accomplished talents to the “live™
on-air radio performances.  Better than
nine-tenths of the radio soap operas used

organ accompaniment: The Romance of

Helen Trent (“Juanita™), Myrt and Marge
(“Poor Butterfly™). VFaliunt Lady
(“Listrellita™), and Hilftop House (“Brahm’s
Lullaby™).

A mere handful of the housewives® fa-
vorite daytime storics dared to be differ-
enl. leaving organ music for the majority
of the soaps. Denvid flarum opened with
“Sunbonnet Sue” played on the guitar and

hummed by Stanley Davis. “My Darling
Netlie Gray™ was performed musically on
the harmonica and guitar by Hal Browa,
introducing Just Plain Bill. John's Other
Wife bepan to the tune of “The Sweetest
Story Ever Told,” softly sung and whistled
by Stanley Davis. Your Family and Mine
used a combined violin and piano solo
opener. A lew others selected non-organ
music for their themes, but they, too., were
in the minority.

[t has always been stated that the real
success formula for The Goldberys, Portiu
Faces Life, Bachelor's Children. Young
Widder Brown, Bright Horizon, and The
Life and Loves of Dy Susan, and all the
other programs, was “trouble.” T should
like 1o add 1o that statement by observing,
that a good share of the popularity of the
radio soap operas was owed to the mag-
nificent, impassioned work and scoring by
the faithful organists. They, as much as
anything, brought a complete fulfillment
to the housewives listening at home who,
at the conclusion of a day of drama, as the
last notes of the organ faded away, could
hardly wait for tomorrow, ]

A

i Typical organ as used in radio studios and movie theatres in the 1930s and '40s
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" Radio with a ‘British_Accent

BY RICHARD W. O’ DONNELL

The British launched a major invasion
of Amcrican radio in the middle of the
twentieth century. In June, 1932, to be

CLD TIME | ©xacl.
D AD'O Such shows as Horativ
NI Horablower, The Queen’s

Men, The Goon Show, and
@ other London-based pro-
grams came aboard as

OC1OR summer replacements.
Most did not last oo long,
CINTURY but a few managed to sur-

vive for a while.

Why did this invasion take place? About
that time, television had started to flex its
muscles. Expensive American radio shows
were losing their audiences to the tube.
Transcriptions of the British shows, made
printarily for home consumption. were
available {or a lot less hard cash, and NBC,
Mutual and others put them on in key time
slols.

Theatre Rovale, produced by the Tower
of London Syndicate, was the most distin-
guished of the imports. Hosted by
Laurence Olivier, it featured classic yarns
written by Dickens, Stevenson and other
ereats.  Guest stars included Sir Alec
Guinness, Robert Morley, Robert Donat,
Margarct Lockwood, and other British stars
of the first rank.

Host Olivier also acted in several of the
dramas. A Dickens buff, he played
Micawber in a short version of “David
Copperfield,” and he had a field day per-
forming “The Pickwick Papers.” Needless
to say, he was marvelous.

The show was on the Mutual Network
in 1953 for a year. It might have [asted

Richard W. O Bonnell is a free-lance writer

from Port Richey. Florida,

»

Laurence Olivier

PHD RS
longer, except for ihe lact Olivier was in
poor health at the time and had to bow out.
Theatre Royale, despite its limited run, was
one of the great dramatic shows in radio
history.

Then there was The Scarfet Pimpernel,
heard on NBC Sunday nights. This show
had Marius Goring as Sir Perey, the Lon-
don dandy who was really the elusive Pim-
permel. He rescued Trenchmen from the
guitlotine during “The Revolution,” wilh
the help of a few close [riends, who wete
the only ones who knew his true identity.
This was an above average thriller, and
lasted a couple of seasons.

Horatio Hornblower, starring Michael
Redgrave, was a show about the fictional
British naval hero. NBC had this one, too.
Horatio was a smooth production, with an
excellent cast of supperting actors but, at
times, the further adventures of the main
character could get confusing. One week
cur hero would be a veteran warrior and
the following week he would show up, in
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flashback, as a voung sailor. Still, the show
was exciting,.

Orson Welles, an American, was the host
of The Black Museun on Mutual. The great
actor was hired by Towers of London,
while he was living in Lngland, because
he was a big name who would attract an
American audience.  Towers produced a
number of these syndicaicd shows.

The Museum was the place where Scol-
land Yard displayed relics of its famous
murder cases. Each week Welles would
pick out a different relic — a hatchet, a
scart used in a strangling, cven a bathtub
used in a drowning murder — and relate
the details behind the erime. Tt was an ex-
cellent show, but it survived for only a year.
By then, Welles was playing Harry Lime
on The Third Man, another syndicated
show.

the Black Museum, it should be poted,
was aclually an updated rerun of another
English radio show, Secrets of Scotland
Yard, also syndicated in the United States.
The same cases were used. Chve Brook,
an English actor who was a popular filin

Orson Welles
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Michael IRec.‘ilg.ra e _.

FHOTOFEST
star in Amcrica during the early thirties,
wis the host of this show, produced in the
late fortics for strictly British consuniption.
[iowever, the show did make it over here.
It was as good as the Welles scries. In ad-
dition to being narrator, Brook would play
several parts in a show, changing his voice
to match the character. He was quite ef
fective.

The Queen’s Men was all about the Royal

Canadian Mounted Police and was another

Mutual show. Actors from Canada, as well
as England. performed. Tictional cases
involving the Mounties were told. Tt was a
good show and, needless to say, the
Mounties always got their man. English
actors were often called upon (o pretend
they were Americans and often their Brit-
ish accents got in the way. Nevertheless,
The Queen s Men was a great way to spend
a halt-hour.

Towers of London alse came up with its
own Sherfock Hofmes series, marketed in
the United States in 1955 on NBC. John
Gielgud plaved a gentle Ilolmes. and Ralph
Richardson was a splendid Waison. Origi-
nal stories by Sir Arthur Conan Doyle were

used. TTarlow Wilcox was the American
announcer.

The series might have enjoyed greater
success if another actor had been used in
the title role. Giclgud lacked the acid of
Rasil Rathbone, the mightiest Holmes of
them all. Giclgud, one of the Twenticth
Centwry’s grealest actors, just wasn't right
for the part. “Hamlet” yes. “Holmes™ no.

That brings us to the Theatre of the A
which can best be described as the English
version of the Lux Radio Theatre.

This half-hour show featured top Brit-
ish stars in some of their most famous roles,
You could hear Margaret Rutherford in her
celebrated role as the psychie in “Blithe
Spirit,” David Niven in “Stairway Lo
[Teaven. Hitcheock's *The 39 Sieps,” and
James Mason in “The Seventh Veil,” the
movie that made him a star.

The trick about this program was that the
original film sound tracks were used. A
narrator, usually a supporting actor in the
movic, would tell the story and the voices
of the star performers in the film would be
heard at key points in the drama.

The program enjoyed a long run on the
BBC, and a limited run 1n this country.
Along the way, the Theatre of the Al would

Peter Sellers

FHOTOFLS!

m John .GIE gﬁd and Ralph Richardson

FPHOTOFERT
have original dramas, most of them writ-
ten by Patrick Hamilton of “Gaslight”
fame. These short dramas were the best
part of the serics.

The Goon Show, slarring Perer Sellers
and Spike Mulligan, another BBC produc-
tion, was a greal favorite on National Pub-
lic Radio lor a number of years. [t was
probably the English radio show with the
longest life in this country.

The BBC show was a collection of silly
sketches that really made no sense.

[n Cngland the BBC used to short wave
a thirty mminule dramatic show to Linglish
speaking nations. These neat little dramas
came on lwo or three times a week 1n a
program called BRC Theatre.

Since syndication to the United States
was all the rage in the carly fifties. these
programs were also shipped over here.
They never really caught on, probably duc
to the fact thatl, by 1955, network radic in
the United States had lost its old identity
and tuken on a new face.

Television was in charge — for a while.
The British invasion was over. u
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CENTURY FEBRUARY 2000

February is Jack Benny Month

SATURDAY, FEBRUARY bth

SPEAKING OF RADIO: The Jack Benny Pro-
gram {2-5-94} First program in the twelve-
part series features recollections by Jack
Benny and Sheldon Leonard. Excerpts: Jack's
first program for Canada Dry {5-2-32]; Jeli-O
Program {1-31-37}; Grape Nuts Program (10-
11-42}); Lucky Strike Program (9-26-46); Jack
intraduces Sheldon Leonard {5-29-49}); Tout
at race track 11-23-54}; Tout at fruit stand {4-
3-43); Tout in department store {12-13-53).
{29 min)

SUSPENSE (B-29-56) “Hold-Up” starring Jo-
seph Kearns as a storekeeper who stands his
ground when a young punk attempts to rob
his store. Cast includes Alice Backus, Sam
Edwards, Byron Kane, Larry Thor. Sustain-
ing, CBS. {29 min}

JACK BENNY PROQGRAM (4-8-51} Jack's
1950 income tax return is audited by agents
of the Internal Revenue Service. Mary Living-
stone, Phil Harris, Eddie “Rochester” Ander-
son, Dennis Day, Don Wilson, Mel Blanc,
Sportsmen, Joe Kearns, Lucky Strike Ciga-
rettes, CBS. (27 min)

PHIL HARRIS —ALICE FAYE SHOW {5-15-49)

(._:_ —— -

~AUDIO TRANSCRIPT
‘OF ANY COMPLETE 4-HOUR

THOSE WERE THE DA YS

-BROADCAST
Repmduced on twe, C- 120
-audid cassette tapes .

Send $26 plus $5 s&H'_'f :
'JOTAL $30.00
CTWTD TRAESCRIPTS

)

Mortcm Grove, IL. 60053

'; - - For furrhar information...
L '_ Cali (8471 965-2763.-
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Mr. Scotl, the sponsor {Gale Gordon), throws
a party butl Frankie Remley (Elliott Lewis) is
not invited. Walter Tetley is Julius Abbruzio.
Rexall, NBC. (29 min)}

SPEAKING OF RADID: The Jack Benny Pro-
gram {2-12-94} Second program in the series
with recollections by writers George Balzer and
Mitt Josefsberg. Excerpis: Jack introduces his
weriters {5-29-49): Cast at rehearsal {3-24-46);
Your Money or Your Life {3-28-48); Dorothy
Kirstan and Mary’s biggest laugh {4-25-48};
Gertrude and Mabel {11-14-48}:; Jack intro-
duces his switchboard operators {5-29-49].{26
min}

JACK BENNY PROGRAM {3-21-37} From the
Grand Ballroom of the Hotel Pierre, New York,
it's Jack and Mary, Don, Kenny Baker, Sam
Hearn {Schlepperman}, Abe Lyman and the
orchestra. Guest is Mancel Talcott, Mayor of
Waukegan, lMinois. In the sketch, A Day in
Our Lives,” based on Jack’s boyhood in
Waukegan, Jack plays the part of his father.
Jeli-Q, NBC. (29 min}

Read the article about Jack Benny’'s
competition beginning on page 5.

SATURDAY, FEBRUARY 12th

SPEAKING OF RADIO: The Jack Benny Pro-
gram (2-19-94) Third program in the series
featuring recollections by Don Wilson and Den-
nis Day. Excerpts: George Jessel narrates Jack
Benny's life story {11-4-51); Don Wilson's
16th anniversary in radio (3-12-39); Don’'s
cantract (1-23-49); Benny on sight-seeing bus
19-11-49); Jack introduces Dennis Day (5-22-
49}; Dennis brings his mother {10-6-46); Den-
nis as Titus Moody {3-17-46); as Ronald Col-
man (11-8-47); as Hitler and Tojo {1-2-44);
sound effects man {2-1-42). (39 min)

A DAY IN THE LIFE OF DENNIS DAY {3-26-
471 Dennis stars with Paula Winslowe, Dink
Trout, John Brown, Barkara Eiler, Elliott Lewvis,

Charles Dant and the orchestra. The
Andersons {who own the boarding house
where Dennis lives) are trying to sell their place
tc buy a larger one. Dennis tries to help. Col-
gate Dental Cream, NBC. {23 min}

JACK BENNY PROGRAM {4-15-51} IRS agents
are still investigating Jack's 1950 income tax
relurn.  They guestion Mr. and Mrs. Ronald
Colman about a dinner party hosted by Jack.
Lucky Strike Cigarettes, CBS. {26 min}
HALLS OF IVY {1950} Ronalfd and Benita Cal-
man star as Dr. and Mrs. Hall of lvy College,
with Peter Leeds, Arthur Q. Brian, Sheldon
teonard, Herb Butterfield. Graduation week
at Ivy College finds a professor about to re-
sign. Schlitz Beer, NBC. {29 min)

SPEAKING OF RADIO: The Jack Benny Pro-
gram. {2-26-34) Program four features recol-
lectiong by Frank Nelson, YWeola VYonn, Don
Wilson, George Balzer and Mel Blanc. £xcerpts:
Jack introduces Frank Nelson (5-28-49); Floor-
walker {12-14-41); Dr. Nelson, Dentist (1-23-
49); Shooting of Dan McGrew {3-27-55;
“Dreer Poasen” flub {1-8-50}; Jack introduces
Mel Blanc {5-22-4%3}; the Maxwell; Carmichael
the Bear (3-12-39); shopping for a Christmas
gift for Don {12-21-47). (36 min}

JACK BENNY PROGRAM (2-6-38) Jack ovar-
sleeps and misses the opening of the show.
Don wins the orchestra from Phil in a poker
game. Mary, Phil, Don, Rochester, Kenny
Baker, Frank Nelson. Jell-O, NBC. {29 min)}

SATURDAY, FEBRUARY 19th

SPEAKING OF RADIO: The Jack Benny Pro-
gram {5-7-84} Pragram five features recollec-
tions by George Balzer and Milt Josefsherg.
Excerpts: Jack intreduces Artie Auerbach {(5-
29-49); Mr. Kitzel, Movie Extra {10-26-47),;
Jack’s echo, Part 1 {10-3-48}; Jack’s echo,
Part 2 {10-10-48); Jack's echo, Part 3 (10-
24-48); King Solomon’s Mines {1-7-51). (33
min)

{FITCH} BANDWAGON (2-11-45) From the
Glenview Naval Air Station in Glenview, -
nois, Dick Powvell hosts Phil Harris and his or-
chestra, with guests Jack Benny and Andy
Devine. AFRS rebroadcast. {15 min)

JACK BENNY PROGRAM {4-22-51} Before
Jack and the gang take the Beverly Hills Bea-
vers to the circus, the IRS agents show up
again. Lucky Strike Cigarettes, CBS. {26 min)
MEL BLANC SHOW {10-15-46) Mel can't take
Betty to the Postman’s Ball. Cast includes
Mary tane Croft, Earle Ross, Joe Kearns, Hans
Conried, Victor Miller and the orchestra. Col-

gate products, CBS. {25 min)

SPEAKING OF RADIO: The Jack Benny Pro-
gram {7-20-84}) Program six features recol-
lections by Jack Benny. Excerpts: Jack's life
story in music {5-11-41); Fred Allen’s tribute
to Benny {5-11-41); Benny-Allen feud (6-27-
48); Allen and Benny in Vaudeville (4-26-53).
{31 min}

JACK BENNY PROGRAM {6-18-39} Mary, Phil,
Kenny, Don, Rochester, Andy Devine, Frank
Melsgn. Jack and the gang plan a trip to
Waukegan. Jell-GQ, NBC. (28 min}

SATURDAY, FEBRUARY Z26th

SPEAKING OF RADID: The Jack Benny Pro-
gram (9-24-94) Program seven with recollec-
tions by George Balzer, Jack Benny, Joan
Benny, Milt Josefsberg. Excerpis: Mary reads
a letter from Momma; Jack and Mary recall
the early days of his show (5-2-41}; Mary's
letter from Momma (3-12-38); Jack takes in-
ventory {10-2-49); Jack’s memory loss {10-
9-49). 133 min}

Gl JOURNAL #92 (4-5-45) Bob Hope is Edi-
tor-in-Chief for this edition, with Lucille Ball.
Eddie "Rochester” Andersan, Arthur Treacher,
Mel Blanc, and Connig Haines. Hope gets an
ihvitation to Lucille Ball's swanky charity ba-
zaar, so he gets Rochester to be his chauf-
feur. AFRS. (30 min)

JACK BENNY PROGRAM {4-29-51) Remate
broadecast from Mellis Air Force Base, outside
of Las Vegas, Nevada, with Mary, Phil, Roch-
ester, Dennis, Don, Artie Auerbach, Mel Blanc,
Sportsmen, Elliott Lewis. Jack tells how he
“reserved” a room at the Flamingo Hotel in
Las Vegas. Lucky Strike, CBS. {26 min)
HALLMARK PLAYHOQUSE (1-5-5Q) “The Egg
and |” starring Claudette Colbert and Frank
Melson in a radio version of the 1947 film about
the trials and tribulations of owning a chicken
farm. James Hilton hosts. Hallmark Cards,
CBS. 130 min)

SPEAKING OF RADIO: The Jack Benny Pro-
gram (10-1-94} Program eight offers recol-
lections by George Balzer. Excerpis: How Jack
met Rochester {5-31-42); Rochester at sea {2-
17-46}; Railroad station for Colorado trip {1-
11-48}; Railroad station in Pasadena {1-29-
B0). {28 min)

JACK BENNY PROGRAM (b-25-41) Mary,
Dennis, Phil, Don, Rochester. Jack compiains
that he’s tired after 35 weeks of radio this
season. Don's playlet: “The Life of Philbert
Harris” with Jack as “Philbert.” Jell-Q, NBC.
{30 min}
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SATURDAY, MARCH 4th

CHARLIE MC CARTHY SHOW (9-28-47)
Edgar Bergen welcomes guest Betty Hutton.
Charlie has a date with Betty, but Bergen won't
let him go out with her because she’s “too
wild.” Betty sings “Poppa Don’t Preach to
Me.” Chase and Sanborn Coffee, Royal Pud-
ding, NBC. (30 min} Those Were The Days
listeners have voted CHARLIE MC CARTHY
SHOW one of the 20 Best Qid Time Radio
Shows of the 20th Century. Read the article
about Betty Hutton on page 29.

LUX RADIO THEATRE {2-5-45) "Laura” star-
ring Dana Andrews, Gene Tierney, Vincent
Price, and Otto Kruger in this radio version of
the 1944 film. A detective, investigating the
past of a supposediy murdered glamorous
woman, finds himself falling in love with her,
Lionel Barrymore hosts. Lux Soap, CBS. {60
min in three segments} Those Were The Days
listeners have voted LUX RADIO THEATRE ane
of the 20 Best Ofd Time Radio Shows of the
20th Century.

SPEAKING OF RADIO The Jack Benny Pro-
gram {10 15-94] Pragram nine in this twelve-
part series features recollections by Irving Fein,
Jack Benny and George Balzer. Excerpts: Drug
Store lunch (4-9-50}; Professor LeBlanc (5-19-
49}; George Burns sings Jack's song {1-20-
521; CBS closed circuit broadcast {12-23-48);
CBS5 Benny promotional announcements
{1948-49); First Benny show on CBS {1-2-
49 (137 min}

RADIO CITY PLAYHOUSE {2-21-48) “Portrait
of Lenore” with Bernard Grant and Jan Minor.
After seeing the film “Laura,” a writer falis in
love with the painting of a beautiful woman.
Sustaining, NBC. {28 min}

¥OUR HIT PARADE {6-2 45} The top tunes of
the week as presented by Laurence Tibbett,
Joan Edwards, Mark Warnow and the orches-
tra, and the Hit Paraders. Can you guess what
the Number One song will be? AFRS rebroad-
cast. {30 min}
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SATURDAY, MARCH 11th

ADVENTURES OF SAM SPADE {8-8-48) “The
Bluebeard Caper” starring Howard Duft as
Spade. A Redhead’s brother hires Sam to save
his sister from her boyfriend wheo has lost three
wives under unusual circumstances. Wildraot
Creme Qil, CBS. {29 min)

RECOLLECTIONS {3-20-57) Program 31 in the
series hosted by Ed Herliny who looks back at
NBC's broadcast history: Connie Boswell;
FDR’s 1933 Inaugural; Richard Crooks on the
Voice of Fireslone; Maxwell House Showboat;
Ed Wynn, the Texaco Fire Chief; Frances Lang-
ford. Sustaining, NBC. {292 min)

JUDY CANOVA SHQW {1.-17-48) Judy wel-
comes guest Eddie Cantor who is running for
President and wants all the votes in Cactus
Junction. Cast includes Mel Blanc, Ruby
Dandridge, Joe Kearns. Halo Shampoo, Su-
per Suds, NBC. (22 min)

SUSPENSE (6-5-47) “Make Mad the Guilty”
starring Hume Cronyn as an aut-of-work
Shakespearean actor. Roma Wines, CBS. (29
min) Those Were The Days fisteners have
vofed SUSPENSE one of the 20 Best Ofd Time
Radio Shows of the 20th Century.
SPEAKING OF RADIO: The Jack Benny Pro-
gram {11-13-24) Program ten in the twelve-
part series features recollections by Don Wil-
sont and George Balzer. Excerpes: The Don
Wilson Story {1-10-54); Don introduces the
Sportsmen te Jack (10-6-46); Don’s 30th an-
niversary in radio (1-10-54); Jack's Vault, se-
crecy pledge (12-30-45); Jack introduces Joe
Kearns {5-29-49); Jack’s Vault, “Virus X" {1-
11-48). (33 min}

MAIL CALL #142 {4-2h-45) Belty Hutton is
Mistress of Ceremonies for this spocial pro
gram for servicemen from New Jersey. Guests
include Frank Sinatra, Vivian Blaine, King Sis-
ters, B. S. Pultey, William Demarest. Betty
sings “Stuff Like That There.” Comedy sketch
about the good old days in New Jersey. AFRS
{30 min)

SATURDAY. MARCH 18th

INNER SANCTUM [6-5-45} “Death Across the
Board” starring Raymond Massey in a story
about a man who sat in Death’s place, play-
ing with human lives, and what happenrad to
him. Lipton Tea and Soup, CBS. {292 min)
SPEAKING OF RADIO: The Jack Benny Pro-
gram {11-26-94} Program eleven in the twelve-
part series includes recofiections by Phil Har-
rig, Dennis Day and Elliott Lewis. E£xcerpis:
Phil's first appearance with Jack {10-4-38};
Benny show rehearsal {11-7-48); Too many
mistakes (11-13-49}; "How Are Things in
Glocca Morra?” {5-4-471; Phil and Frankie
Remley (6-6-48}; “That's What | Like About
the South” {11-30-47). {38 min)
COMMAND PERFORMANCE #128 (7-8-44) A
Salute to New York with hostess Claudette
Colbert, Jimmy Durante, Ronald Colman, Betty
Hutton, Alan Hzle, Dale Evans, Major Meredith
Willson and the AFRS orchestra, all fulfilling
requests from G.l. listeners. Betty sings "My
Rocking Horse Ran Away.” Colbert, Colman,
Durante and Hutton in “I’'m Gonna Hang My
Heart in the Tree That Grows in Brooklyn.”
AFRS. (28 min)

RECOLLECTIONS (3-27-57) Program 32 in
the serigs: Arthur Tracy; Nellia Revell; Sigmund
Romberg and Deems Taylor; Edwin C. Hill;
Jack Benny introduces Kenny Baker for the
firgt time; Jesse Crawford inaugurates a new
pipe organ at WMAQ, Chicago, in 1936. Sus-
taining, NBC. {29 min)

LUX RADIO THEATRE {1-3-50) “Sorry Wrong
Nurmber” starring Barbara Stanwyck and Burt
Lancaster in their original screen rales from
the 1248 Paramount Picture based on Lucille
Fletcher's original radio script as performed
many times on “Suspense.” Aninvalid woman
overhegars a murder plan on the telephone. Cast
includes Willlam Conrad, Frances Robinson, Bill
Johnstone, Lawrence Dobkin, Jay MNowvello,
Charlotte Lawrence. William Keighley is host.
Lux Spap, CBS. {59 min in three segments}

SATURDAY, MARCH 25th

MURDER AT MIDNIGHT {1946} “Nightmare”
with Elspeth Eric and Walter Vaughn. A
woman has nightmares that she is being
smiothered by her husband. Syndicated. (28 min}
BOB HOPE SHOW (2.12.48) From Santa Bar-
bara State University, Bob welcomes guest
Betty Hutton who joins requlars Jerry Colonna,
Frances Langford, Skinnay Ennis and the or-
chestra. Bob and Betty do a skit about a coun-
try bumpkin wheo goes to New York to visit
the Stork Club. Betty sings “"Doctor, Lavwyer,
Indian Chief.” AFRS rebroadcast. (30 min}
DRAGNET {3-17-43} During a routine traffic
stop, a police officer is shot. Jack Webb as
Sgt. Joe Friday and Barton Yarborough as Ben
Romero investigate. From the serigs’ first saa
son on the air. Sustaining, NEC. {31 min} Read
the article about Dragnet on page 42.
SPEAKING OF RADIO: The Jack Berny Pro-
gram {1-14-95} The conctusion of the twelve-
part series features recollections by Don Wil-
son, George Balzer, Dennis Day, Jack Benny,
and Joan Benny. Excerpts: Jack introduces
the Sportsmen (5-23-438); Sportsmen sing “Old
Jack Benny Had a Farm” {3-23-47); Jack plays
viglin with Sportsmen {11-23-47}; Special
Ouarret: Bing Crosby, Andy Russell, Dick
Haymes, Dennis Day (3-16-47); Si, Sy rou-
tines; Cimmarcon Rolls sequence (1953); Birth-
day surprise for Jack [2-15-42); Radio honors
{1-31-37}. 136 min)

HALLMARK PLAYHOUSE (9-15-49) "Anna and
the King of Siam” starring Deborah Kerr as
the spirited British schoolteacher who is hired
to tutor the royal children of the King of Siam.
Hallmark Cards, CBS. {29 min}
RECOLLECTIONS (4-10 57} The last program
in the series. Ed Herlihy presents: Paul
Whiteman's Rhythm Boys; Greta Garbo and
Lionet Barrymore in a scene from “Camille”;
Shirley Temple; Bill “Bojangles” Robinson; Mar-
ian Anderson’'s radio debut; Ceoon-Sanders
Nighthawks. Sustaining, NBC. (22 min}

W —
«and for more good listening...

ART HELLYER SHOW-- Music with lots of commentary and fun from one of radio’s legendary
personalities, now in his 53rd year on the airl WJ/OL, 7340 A\, Sarurday, Tiam-2 pm.

DICK LAWRENCE REVUE-- A treasure trove of rare and vintage recordings with spoken memeo-
ries from the never to be forgotten past. WANIB, G7.F FM, Saturday, 8-8 pm.

WHEN RADIO WAS-- Carl Amari hosts a weekend edition of the popular series featuring ofd
time radio shows and interviews. WMAQ, 670 AM, Saturday and Sunday, T0pm-midnight.
METRO GQOLDEN MEMORIES-- John Sebert and Bob Greenberg host a program of old time
radio broadcasts. WNDZ, 750 AM, Monday, 3-4 pim.
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DOING WHAT COMES NATURALLY

tion with Lopez it may have cost Betty a
chance to join the Glenn Miller Orchestra.
Miller selected tamer sibling Marian as
band vocalist instead.)

Betty's delivery included everything in
the book: grimaces, double takes, popping
of the eyes, cartwhecls, arm swings, leg
kicks, finger-point-
ing to punctuate lyr-
ics sung in tones de-
signed to raisc the
rafters: anything
and everything to
sell the song. Sing-
ing may have been
her occupation, but
show stopping be- §
came her trade-
mark.

In 1939, her ecamn-
ings having risen to
S175 a week, the
entertainer now
known as Betty
Hutton who had
been sent on tour
and heard on Lopez’s radio program joined
Evce Arden, Alfred Drake, and Keenan
Wynn in the Broadway musical Twe for the
Showe Hutton's renditions ol “Little Miss
Mutfett,” “Calypso Joe,” and “A Ilousc
with a Red Bamn™ carned her the “Blonde
Bombshell” moniker.

Everything scemed to be rotling her way.
She didn’t bave o audition for Tive for the
Show and, based upon her success in that
revue, she was hired 1o aid Ethel Merman
in Panama Haftie. Again ITutton sang three
numbers and received almost as much
praise in the press as the star. Panama
Haftie ran for over 500 performances, but
neither Merman nor Hutton appeared in the
MGM film version of the musical.

Betty's opporlunity to step before the
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cameras came when producer B. G.
DeSylva, whe had hired her for Panama
Huitie, signed Hutton 1o a contract for Para-
mount Studios. In her first [ilm, The Fleet s
in (1942), Hutton's job was ostensibly to
support the love story invelving Dorothy
[.amour and William Holden, but afller her
character Bessic Dale explained “How (o
Build a Better Mousctrap™ and confessed
that “Arthur
Mutray Taught Me
Dancing in a
Hurty™ in song and
dance all attention
shified from the
sappy romance of
the co-stars to the
5°4™ dervish who
made boyfriend
Bamcy Waters (Ed-
dic Bracken) look
positively static,
For better or
d worse Hutton was
paired with
Bracken in several
of her early [ilms.
In Star-Spangled
Rhythm she played a telephone operator at
Paramount who introduced Eddie and his
sailor friends to the stars on the lot. Happy
Go Lucky, a 1943 vehicle starring Mary
Martin and Dick Powell, contained at least
one shining moment: “Murder, [Ic Says,”
a number in which Hutton deseribed
Bracken’s response to her kisses.

That same year Betty moved up in bill-
ing when she played opposite Bob Hope
in Let's Face ff, a farce of false and mis-
taken identities with spics thrown in for
good measure. Most of the songs from
Cole Porter’s musical had been scuttied
belore production began, but Hutton did
gel to soloon “Let’s Not Talk About Love”
and joined Hope for “Who Did? T Did.”
Befty seemed at case with Hope (perhaps

PHOTOFEST

because she had appeared on his radio
show) and demonstrated thal she could
handle a leading role in a comedy. That
experience proved indispensable for her
next feature demanded that its lead actress
assume one of the most delicate roles of
the 1940s.

The plot of an advenluresome young
woman becoming inebrialed, having a2 wild
time on the town,
and discovering she
is pregnant after the
escapade but not
being ablc to recal!
the identity of the
man responsible for
her predicament is
not unusual lor a
movie produced to-
day: for a film re-
leased in 1944 it
was tantamount to
publicly declaring
that year that ration-
ing and buying war §
bonds were un-
American activities.

The Miracle of
Morgan’s Creek really was a miracle. It
succeeded both with the Breen Office and
the public because of Preston Sturges’ witty
screenplay and deft direction and superior
performances by Diana Lynn as a wise-
beyond-her-years Emmy, William “Prat-
fall” Demarest as the blustery father,
Bracken as a lovestruck schnook, and Betty
as the wide-eved, erring but lovable hero-
ine Trudy Kockenlocker, who gave the filim
its name when she gave birth to sextuplets.

The Miracle of Morgan’s Creek proved
that Hutton didn’t need frenetic songs and
dances to validate her presence in 4 mo-
tion picture. Sturges himself called her a
“full-fledged actress with every talent that
noun implics™ and suggested that her abili-
ties muight be better utilized if producers

Red, Hot and Blue (1949}

cast her in movies other than musicals.

FHutton gained another positive reference
from critic James Agee. Agee, who sur-
prisingly had harsh words for Bob Hope's
film work, claimed that “Betty Hutton is
almost beyond good and evil, as faras ['m
concerned” in commenting on her perfor-
mance in And the Angels Sing.

In And the Angels Sing her versions of
“His Rocking
Horse Ran Away”
and “Bluebird in
My Belfry™
prompted another
critic to call her the
“human approxi-
mation of a buzz

bomb.” Latcr in
i 1944 she appearcd
slightly more sub-
dued in Here Come
the Waves with
Bing Croshy only
when playing the
more dignified of
identical  twins;
when  hopping
around and singing
“There’s a Fella Waiting in Poughkeepsic”
as the hyperactive sister, Betly the Bomb-
shell was in full bloom.

Hutton stretched her acting muscles in
Incendiary Blonde, the first of several pic-
turcs she made based on the lives of real
women.  As Texas Guinan Betty had the
perfeet personality te portray one of the
people who put the rear in the Roaring
Twenties. Her “knock ‘em dead” rendi-
tions of “It Had to Be You,” “Ragtime Cow-
boy Joe,” and “Row, Row, Row”™ capturcd
perfectly the “anything goes™ spiril of that
reckless decade.

Incendiary Blonde succeeded because a
fabled character was plaved by a larger-
than-life actress who had memorable com-
positions to sing and an interesting story

FHOTOFEST
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to tell. But The Stork Club emerged prin-
cipally as & commercial for the famous
night spet with its only saving grace being
Betty’s loe-tapping “Doctor, Lawyer, In-
dian Chief” number, and Cross My Heart
suffered from the improbable plot of a
woman confessing to a murder just to help
the career of a boy(ricnd who happened to
be a lawyer which must have caused view-
ers to agree with the title of one of the
movic’s songs, “love is the Darndest
thing.”

In 1947 Hutton returned to torm in The
Ferily of Pauline. She scemed right at home
as Pear] White, the star of silent serials
whose roles found her perpetually knock-
ing on death’s door. No onc should mis-
take Perils for an accurate portrayal of the
early days of movie making and at times
the sentiment was trowled on with a heavy
hand, but the picture is tolerable because
of a few notable songs (“Poppa Don't

Preach to Me™ and I Wish | Didn’t Love
You 507) and Betty’s performance which
prompted one reviewer for the New York
Su# to state that “Miss Hulton grabs hold
of the picture and squeezes all possible
entertainment out of it.”™

Plans for more biopics, including thosc
aboul Mablc Normand, Clara Bow. Theda
Bara, and Sophic Tucker, died on the vine
while Belty labored in the forgettable
Dream Girl and the lackluster Red, Hotand
Rlue, which is worth watching only to see
Betty sing “Hamlet” and 1o catch a glimpse
of composer Frank Loesser playing a crook
with the Runyonesque name of [air-Do
Lemke. But the part that Hutton coveied
most did not need inventing or develop-
ing; cver since she saw Fthel Merman in
buckskin on Broadway Betty set her sights
on playing Anaie Oakley as surcly as the
legendary sharpshooter cyed her targets.

Judy Garland won the lead m MGM's
Annie Get Your Gus, but when il became
apparent she couldn™t continue Hutlon

Perils of Pauline (1947)
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moved into the role
she was born to
play. 1t is dilficuli
to imagine Garland
or even Merman
doing a better job
than Hutton did as
the headstrong hoy-
den. When Betty
sang “Doing What
Comes Nalurally.”
she appcared to be
doing just that. ITler
chailenges 1o Frank
Butler {Howard
Keel) in “Anything
You Can o™ came
from & woman
whose very de-
meanor suggested
thal she could back
up every boasl.
“I"man Indian Too™
is a numhber right
out of her “Docror,
Lawyer, Indian
Chief™ repertoire of
boisicrous melo-
dies. And yet in
“They Say That Falling in Love™ she hints
as some vulnerability in Annie’s charac-
ter. A writer [or Time noted that “along
with her unbridled vitality, she gives the
role something Merman never ailtempted:
she kindles the love story inte poignancy.”

Hutton’s triumph in Ausmie Get Your Gun
marked the zenith of her career. 1n 1950
she appeared on the cover of Time, received
Photoplev's most popular actress award,
and carned over S250,000. However, her
other 1950 release, Let's Dance, In which
she received top billing over Fred Astaire,
proved to be tepid entertainment.

Two vears later she headed the cast of
The Greatest Show on Earth. Whether
swinging above the crowd on the trapeze

Annie Get Your Gun (1950)

T

or springing mto action to save the circus
in time ol erisis, Betty's character Holly
was the most lively two-legged creature in
the Oscar-winning film.  An unexpected
benefit from working in that picture was
her election to the Ringling Brothers,
Bamum and Bailey Cireus Hall of Fame.

Betty’s final film biography, Somebody
Loves Me, based on the life of Blossom
Seeley. was replete with songs including
the standards “Way Down Yonder in New
Orleans,” “I Cried For You,” and the title
tune. Little did Hullon know that Sose-
body Loves Me would be her last movie
for Paramount and virtually her swan song.

Hutton wanted her husband, chorcogra-
pher Charles € Curran, to direct her nexi

February - March 2000 Nosfalgia Digest -33-



DOING WHAT COMES NATURALLY

project, a filhm about the Duncan Sisters.
When Paramount balked, she walked.
Betly couldn’t make picturcs for other stu-
dios becausce she was still under contract

and she had also gained the baggage of

having a reputation for being “difficult.”

For a number of years Hutton had been
supplementing income derived from films
with personal appearances at important
theatres like The Palladium in Londen and
The Palace in New York, somctimes camn-
ing as much as $17,500 a week, so she re-
turned 1o the stage while her movie carcer
was on bold. Unfortunately, Hutton the
earngr couldn’t keep up with Hutron the
gpender. A 1950 article reported that she
had saved very littie of the $1.5 million in
salarics paid her since 1936,

In 1954 an attempt to capitalize on her
popularity in Annie Gef Your Gun by bring-
ing Hutton to television in a nincty-minute
extravaganza called Safin and Spury in
which she played the star of a rodeo landed
flat on its chaps. A one-hour special fared
little better the following vear. After her
only series limped through the 1959-60
scason, she adumantly claimed that it was
her decision and not the mediocre ratings
that ended The Betty Hutton Shaow

Puring the 1960s [Tuton tried come-
backs on tours of Gypsy, Gentleman Pre-
fer Biondes, and Annie Get Your Gun with-
out much success. In 1967 she couldn’t
fulfill her contractual agreement with Para-
mount to make two westerns and was fired.
That same year she filed for bankruptey.
Problems with drugs and alcohol as well
as regrets over her four failed marriages
and estrangement {rom some of her chil-
dren hampered her progress as well,

A humbled Hutton worked as a house-
keeper at a rectory on the East Coast, ap-
peared before the public eye briefly for a
few weeks in 1980 on Broadway in the cast
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ol Annfe, and then returned (o a secluded
existence.

The actress who, in the words of film
historian Ken W laschin, “was probably the
muost energetic personality ever to explode
on the screen” deserves a champion to res-
cue a number of her movies from the shad-
ows. Some of them have not aged well
because of the blandness of her leading
men: Don DeFore in The Stork Club,
Sonny Tufts in Cross My Heart, John Lund
in The Perils of Pauline, Macdonald Carey
in Dream CGirl, Victor Mature in Red. Hof
and Blue, and Ralph Mecker in Semehod)y
Loves Me.

Too often Belty was the only power hil-
ter in the lineup. In Somebody Loves Me
(1952) Meeker, Billie Bird, Robert Keith,
Adele Jergens, Sid Tomack, and [udwig
Stassel were all the support Paramount
could muster for her. That same year at
MOGM Gene Kelly had Donald O°Connor,
Debbie Reynoelds, Jean Hagen, Rita
Moreno, and Cyd Charisse io help him sing
in the rain.

Regardless of who stood around her, the
status of the star should not be diminished.
The players werc pyrotechnists who just
lit the fuse. When Hutton exploded, that™s
when the fireworks began.

Bath Marilyn Monroe and Betty Hutton
made their screen debuts in the 19405 while
in their early twenties and both hit audi-
ences with a powerful impact. One became
a screen legend, the other languishes on
the verge of abscurity.

But to a certain group of fiim aficiona-
dos who fondly remember an irrepressible
singing and dancing dynamo their clarion
call remaing, “Good-bye, Norma Jean,
Hello, Betty.” ' [ ]

NOTE-- Tune in to severaf Betty Hutton ra-
div performances during March on Those
Were The Days. See listings on pages 26
and 27.

JERRY LEWIS, WE LOVE YOu!

BY WAYNE KLATT

If you how! at Jerry Lewis movics, you
are either French or were born around 1944
to 1945,

Although Jerry Lewis seemed like a
fresh force when he and Dean Martin ap-
peared in their first film, as orange-juice
squeezers in 1949°s My Triend trma, he
represented a generation of comedians that
cven then was fading away. He was the
New Jersey cquivalent of a Catskills hotel
clown who would do anything for an in-
stant laugh: fall down, make faces. talk
fonny, walk {unny, or {eap into the arms of
a surprised gucst.

But Jerry added a certain universal hu-
manity to his clowning. he reflected the
awkward goonish phrase of adolescence.
The Marx Brothers had stopped making
films, and Abbott and Costello were now
gearing their material toward children,
Jerry instantly connected with millions of
teenagers. Fans saw themselves on the
screen, only beller because Jerry always
managed to catch the crooks and win the
love of hig life. He was saying it’s all right
to be a geek for a lew years, The fact that
parcnts didn’t “get” Jerry Lewis made him
all the funnier.

Although Jerry began as a powerhouse
of diffusc cnergy, by the time he and Dean
had their first starring roles, in A¢ War With
the Army (1951), he was a genuine comic
actor whe could dance, mock-sing, and pull
off a funay and touching portrayal of Barry
Fitzgerald. They were also a hit in night-
clubs across the country, such as Chicago’s
Chez Parce.

Paramount had struck a gold mine, and

Wayne Klatt is an editor at New City News
Service, Chicago and a free-lance writer,

Dean Martin and Jerry Lewis
Sailor Baware (1957}

T g TR M )

to Jerry it must have seemed that his ador-
ing public would never tumn its back on
him.

Dean Martin was always slighted by the
critics and fans. Few people outside the
business know how important straight men
were (in vaudeville they received 60 per
cent of the team’s salary). But unlike Bud
Abbott, Dean was u contributing pariner.
Fle came up with a number of funny rou-
tincs that Jerry played out but was never
given credit for it or much of a chance to
show his talent for light comedy. In twenty
minutes the two of them, for example,
worked out the funny, unscripted has-been
fighter scene in Sailor Beware, releasced at
the height o! their popularity, in 1952.

By then, there werc mobs of fans out-
side places where they were staying dur-
ing personal appearances. Dean and Jerry
sometimes would open a window and drop
hundreds of publicity photos to the sea of
outstretched hands, This writer fondly
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remembers reading a Mar-
tin and Lewis comic book
on his way to seeing Sailor
Beware, then going home
0 watch them on the Col-
gate Conmedy flour that
night,

When the team broke up
in 1957, a lot of people
thought Jerry was through.
Instead, bhe did a remark-
able transformation. He 5
achieved some success |
singing. he found a dirce-
tor — Frank Tashlin — swuiied to his style,
he did well as a talk show host, and he set
out to become, in his own words, a “Total
Film-Maker.” Ego? Talent? Take your
pick. The results were vneven, but even
his failures in America became hits in
France and French-speaking Canada.

Jerry without “Dine’™ necded more gags
to sustain a film, and that mcant losing
some of the likability of his bumbling char-
acter, and now in his middle thirtics he no
longer could convincingly portray the em-
barrassments of adolescents. Instead of a
character, he now represented sheer physi-
cal comedy in the absiract, something
adored by the French but dismissed by the
British as “a mixture of exaggerated mug-
ging and sticky sentiment.”™

Jerry knew that he was working himsell
too hard, co-writing, starring in, and direct-
ing films, including The Nuthy Professor
in 1963, The movie is now considered one
of his best, but at the time the reviews were
only lukewarm and it was panned in Bos-
ton. That summer, he launched a tour of
multiple appearances in 35 cities within 40
days. He showed up not only downtown
but at movichouses in neighborhoods that
had never seen a star in person hefore.

Al Chicago’s Congress Theatre on Mil-
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Jerry Lewis
The MNutty Professor (1963)
PHDTOE
waukee Avenuc in the Logan Square neigh-
borhood, the film was paired with a Japa-
nese Mothra movie.

The theatre was packed for the aftermoon
showing. but most of the moviegocrs were
children. There was screaming and pop-
com (hrowing in row after row as Jerry
slepped out in front of the blank screen to
have a chat with the audience and show
outtakes of his film. He told wonderful
anecdotes, but few people were paying at-
tenticn and he was drowned out by the
unappreciative munchkins. This writer felt
dismay that hundreds of people were show-
ing disrespect lor a star trying fo bring
something special to their lives.

Lewis appeared to have been shocked
thal he should be treated this way rather
than with the teary-eved receptions he re-
ceived in haunts like Las Vegas. Ile im-
mediately canceled his personal appear-
ances in neighborhoods and, like the
trooper he is, went on 1o crank out films
like Whe s Minding the Siore and The Fam-
ifv Jewely that still delight fans — who are
either Trench or born between 1940 and
1945,

Muybe Jerry still remembers Chicago-
land with billerness, but we want to tell him
thal we loved him, too. [ ]

This is NBC

The National Broadcasting Company
Bong

Bong

Bong

BY BILL HARRIS

Almost anyone who cver listened to ra-
dio has, at some time ot other, heard the
famous three note chime that has been the
leng time trademark of NBC. These chimes
were used on the hour and half~hour to an-
nounce stalion breaks on the network.

I became inter-

A letter to the editor of datique Radio
Classified brought some results. My re-
quest [or more information was published
in the December 1994 issue of ARC Radio
Miscellunea column, and shortly I received
a letter with a copy of an article by Rod

ested in the history
of the chimes after
discovering a book
at the library titled
The Founrth Chime
by NBC. printed in
1944. T had ncver
heard of a “fourth”
chime and nty curi-
osity wag arouscd. |
checked out the

Phillips about the
history ol the
chimes. 1 also made
inquires on the Ofd
Time Radio Digest
on the Internet. 1
was particularly
looking {or a record-
ing of the fourth
chime. The response
was great 1o say the
least, and [ began to

book to find out
more abeut this extra chime. However the
hook told very little about the fourth chime,
but dealt mainly with the role NBC played
in the reporting of special world-wide news
events. primarily during World War 11,

I bepan to seek more information about
this fourth chime. Was it a dillerent note
from the other three or maybe a repeat of
one of the others? Where could I get a re-
cording of this fourth chime?

This article. by Bill Harris of Roanoke,
Texas, originally appeared in The Repro-
ducer, the quarterly journal of the Vintuge
Radio & Phonograph Society, Inc, Irving,
Texas, and in Radio World for December
23, 1996, Reprinted with permission.

be able to put the
pleces of the puzzle logether.

As T began to gather information, there
seemed (o be at least two versions of how
the chimes came to be. Perhaps only those
early radio broadeasters who were involved
with the beginning of the chines know
exactly how 1t happened, but hopefully the
information [ have collected will shed some
light.

The National Broadceasting Company
was incerporated on Scptember 9, 1926
under the laws of Deleware. It was a cor-
poration owned jointly by RCA, GE, and
Westinghouse, The NBC network began
broadcasting on November 15 of the same
year from studios WEAF in New York City.
There was a combined group ol nincteen
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scattered atfiliated stations. using morc that
3500 circuit miles of telephone wires.

As the number of atfiliate stations grow,
there was some confusion among the af-
[iliates as to the conclusion of network pro-
gramming and when the station break
should eccur on the hour and ¢
half-hour. Some sort ol co-
ordinating signal was needed
to signal the affiliates for
these breaks. Three men at
NBC were given the task of
finding a solution to the prob-
lem and coming up with such
a coordinating signal. These
men woere Oscar Hanson, a
former engineer for AT&T;
Camnest la Prada, an NBC or-
chestra leader; and Phillips
Carlin, an NBC announcer. During the
years 1927 and 1928 these men experi-
mented with a seven note sequence of
chimes, G-C-F-E-G-C-E, which proved too
complicated for the announcers to consis-
tently strike in the correct order, so the se-
quence was reduced to tour notes, G-C-F-
E. This was later reduccd to the three notes
(-E-C, and thesc three noles were first
broadcast on November 29, 1929, The
notes were siruck al 59 minutes 30 seconds,
and 29 minutes 30 seconds past the hour.

[ also received information from a per-
son who wotked [or WSB-TV in Atlania ,
Georgia for 24 years, that the chimes had
their origin at Atlanta radio siation WSB.
Suppeorting this, Paul Terry phoned in the
lollowing to the St Petersburg Times that
appeared in the February 9. 1993 Action,
column.

“I read in your Jan. 17 Action column
that NBC oflicials said the chimes used (or
network identilication are the musical notes
G, E. and C and originally stood for Gen-
eral Electric Corporation which was part
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owner ol NBC.

“I think if vou rescarch this a little fur-
ther you will find that the chimes really
originated in Atlanta, GA., at radio station
WSB.

“In the lale 1920°s, WSB station man-
ager Lumbdin Kay began using a minia-
ture xylophone to hit thosc same three
notes to signal station breaks,
Later, when WSB joined the
NBC network, WSB cut in
one day during a Georgia
Tech [ootball game with the
chimes. NBC liked it so well
that it got permission (o use
the chimes Tor its own iden-
tification.”

Lerry, 87, started working
for Amencan Telephone at
age 12 and retired 32 years
laler. When not working he
would hang around station WS[3, and that
is how he came to know about the chimes.
Mr. Terry passed away two days after phon-
ing in his story to the St. Petersburg Times,
Elmo Ellis who was hired by WSB in 1940
and retired as general manager of the sta-
tion somce years ago, confirmed Terry’s
story.

WSB claims to be the first radio station
to usc a musical identification al the end
ol iis programs. The xylophone that
Lambdin Kay uscd wus given to him by a
young lady, Nel! Pendly, the night she and
her twin sister Kate, appeared on the sta-
tion.

Nell suggested to Kay that he try the
chimes as a musical identification. The
notes used by WSB were the [irst three
notes of the World War | song “Over
There,” which are the notes E-G-C. This
becomes important when discussing the
fourth chime as T will clarify later. NBC
rearranged the notes to G-E-C. Station
WSB went on the air in 1922 and became
an aftihate of NBC on January 9, 1927,

L

The original chimes were manutactured
by the 1. €. Deagan Compuny of Chicago,
a manufacturer of musical instruments. |
wondered if any of the original Deagan
hand chimes used on the NBC network still
existed. A scarch on the [nternet produced
an article about (clevision station WCSE
in Portland Maine being sold by the fam-

Approximately a nonth and a half later
Captain Ranger had a working modcl. The
machine was an clectro-mechanical device
constructed nruch like a music box. A set
of finely tuned metal reeds were plucked
by the fingers on a revolving drum. These
vibrations of the noles were picked up by
a modificd RCA microphone and then am-

ily who were the original
owners of the station Irom the
time 1l was one of the origi-
nal NBC radio affiliates. The
grandson of the station’s
founder and current owner
stated that the station still had
the original hand chimes used
al the radio station to sound
the tones on the NBC net-
work, and these chimes were
currently on display in the
lobby of the station. The
Deagan company was sold a
tew years ago to the Yahama
Music Company.

In 1932, two NBC engi-
neers, Robert M. Merris, and
0. B. Hanson wvisited a Cap-
tain Richard H. Ranger at his

plified and sent out over the
network,

Initial fests ol the
Rangertone Chimes indi-
cated a tone quite different
from the soft-toned hand-
struck Deagan chimes. This
problem was referred to the
music department and [ar-
nest LalPrada was assigned (o
work with Roland Lynn of
the NBC Laboratory to see
if a better lone quality could
be produced, and after many
days of effort, the desired
tonc was achieved. After
nccessary circuit changes
were made in the studio con-
trol system the new elec-
tronie chimes were put on

home in Newark, New Jerscy.
The purpose of this visit was (o sce an elec-
tronic organ Captain Ranger had invented,
Morris describes the organ as “guite com-
plex. and had many features ot the pipc

ergan but the cquipment consisting of

countless tubes. relays, osctllators, ampli-
fiers, filters, modulators, cte., occupied all
of a two car garage.”

After their inspection of the clectronic
organ was complete, Captain Ranger ac-
companicd Morris and Hanson 1o the Rob-
ert Treat Tloiel for some refreshments. Tt
was here that the subject of g possible elec-
tronic version ol the NBC Chimes arose.
[t was suggested that Captain Ranger de-
sign such a unit and present it as a pro-
posal to NBC.

the air in New York in late
1932, and now the famous chimes could
be sounded with the simple push of a but-
ton, Additional units were ordered for other
major NBC studios. An announcement of
the introduction of the cleetric chimes ap-
peared in the October 1, 1932 issue of Ra-
dic World. The Rangerione chimes were
used up until sometime around 1939, at
which time they were replaced by all clec-
tronic chimes developed by the NBC Labo-
ratory.

L.egend has it that the notes G-E-C were
chosen to stand as an identification for the
General Electric Company, a part owner
in NBC. However, I have found no docu-
mentation to substantiate this claim and the
choice of the notes being the same as the
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initials of General Electric is more than
likely just coincidence. In defense ol this,
in 1938, Mr. Morris madc a trip lo various
European countrics to observe the progress
of television in Curope. D. C. Brinkenshaw
of the BBC commenied how he liked to
listen to the Statcs over short wave from
the Genceral Blectric station at Schenectady
N.Y. Mr. Morris states:

“Tle thought it most ingenious of them
to use an aurally coded identification for
the G. E. stations by using chimes with the
notes G-E-C for General Electric Com-
pany. 1tried to persuade him that the chime
signal came from NBC and had nothing to
do with CGeneral Electric. I'm not sure he
really believed it.”

The fourth chime is what started my in-
terest in this subject. The book The Fourth
Chime slaled that it was eriginally con-
trived as a confidential alerf to signal the
members of the NBC news stall], engineers,
and other personnel responsible for broad-
casting the news to the people. 1t was first
heard on the air with the crash of the diri-
gible Hindenburg, in 1937 at Lakehurst,
New Jersey; then during the Munich crisis
in 1938. [i sounded again with thc news
of the bombing of Pear] Harbor and dur-
ing the D-Day invasion.

The tourth chime continued to be vsed
throughout World War [I to alert the NBC
news department and the radio andience
of special news bulletins.

“The Fourth Chime will ring out again
and again from the NBC News room in
New York whenever events of utmost sig-

nificance demand the intensive nationwide
coverage of the news the American people
have come 1o expect from the National
Broadcasting Company.”

The home of the chime was the RCA
building in NYC, room 404, the News and
Special Event's Room.

[ received a tape of a documentary pro-
duced by a radio station in Washington
D.C., of NBC news broadeasts of the 1944
-Day invasion of Evrope. At onc point
the chimes using the fourth chime were
heard. Tn reading what Rod Phillips wrote
in his article on the history of the chumes
where he states that the fourth chime was
a second strike of the “C™ note, I assumed
that the fourth chime scquence would be
G-E-C-C. | was surpnsed at what [ heard
en the tape. The sequence of the notes was
B-13-G-Gr, in the key of G. If you trans-
pose this scquence to the key of €, they
become E-G-C-C. As stated in an carlier
paragraph the note arrangement of E-G-C
arc the notes as originally used by radio
station WSB, and the first three notes of
the World War | song “Over There.”

Why did NBC use that sequence for the
fourth chime? Was there some patriotic
reason because of the war song, or did #
just sound better than G-E-C-C? Why was
it sounded in the key of G instead of the
key of C7 Perhaps they wanted a different
sequence and rone that would not be con-
fused with the so familiar G-E-C notes and
would be more likely to catch the listener’s
attention.

At the end of the [ourth chime there are
four “throb like” sounds, similar to an echo,
as if the last note did not end properly. My
first thought on hearing this

The Three Chimes of Siver.

THE MUSIC OF THE CHIMES

There have been many songs writfen about the chimes
and even concerts performed around the famous three
notes. For the 28th anmiversary of NBC in 1851, a
tribute to the chimes was wiritten by Merodith Willsor,

was that it was possibly a net-
work problem of some sort
creating this throb-like echo.
However, in the book The

—B.H | Fourth Chime wercad, “Butat
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3:18 am, again, the four

£
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chimes WIS
sounded... followed
a second later by the
familiar throb of the
coded A% for
Victory...the prear-
ranged  H-Hour
cue.”

The letter Voin
Morsc code is three
dots and a dash, or
as those who are

chimes.

YOUR VERY OWN SET OF NBC CHIMES

In 1838 one could order their very awn set of NBC hand chimes.
These were solfd as promotional items by ACAMNBC. This was 8
three bar chime with the note bars G-E-C mounted in that order
above sound tubes with N-8-C starmped on the bars and were
painted brown. A 1938 issue of the RCA ragazine LISTEN con-
tained an advertisemeant for the chimes. It is imporfant o note that
these chimes were simply promotional items and were never used
to sound the chimes over the air. The tone of these chimes is guite
“tinny " compared to the Deagan hand chimes or the electronic

NBC presented sets of these promotional chimes to various rail-
roads to be used as a dinner clume to signal when the dining car
was open for service.

--B.H.

prelicient in Morse
code would say “dit, dit, dit, dah.” Listen-
ing to the four throbs, they are all of the
same duration which one could also inter-
pret as “dit, dit, dit, dit”...Morse code for
the letter H. So the question is, do these
four throbs represent the letter V for Vie-
tory as the book states, or possibly the let-
ter H for the “prearranged H-Hour cue™?
Either way. it was definiately a coded sig-
nal as part of the fourth chime alett.

In 1950, NBC filed with the U. S. Patent
Office to makce the chimes a registered ser-
vice mark, the [irst such audible service
mark to be filed with that office.

NBC discontinued the nsc of the chimes
in 1971. In November of 1976, however,
the network began using the chimes once
again following all broadceasts in cclebra-
tion of the 50th anniversary of the network.

The NBC radio nelwork was sold to
Westwood Onc in 1987, and today the NBC
radio network ne longer exists. _

The ¢himes haven’ been heard on the
radio in anumber of years and are not likely
to be heard there again except perhaps as a
part of an old-time radio program
broadcast...and so another picce of radio
history tades into the past. The NBC Tele-
vision network occasionally uses musical
variations of the chimes at the top of the
hour and some affiliate stations sound the
chimes during local news and weather
broadcasts.

1 received an e-mail from an engineer at
NBC in New York City regarding the
Rangertone clectronic chimes machine,
Sometime 1n 1977, the last of the
Rangertone chimes machine was found in
the trash bin and was rescued by one of
the engineers. The machine was restored
to working order and is now in the NBC
engineering department modef shop. The
unit was designed to be rack mounted and
is approximatcly 15 inches high and 15
inches deep.

Tt scems that today few companies and
corpotations know or care little about their
history and how they got to where they arc
today. 1 am glad the engincer at NBC had
ihe foresight to rescue the chimes machine.
The chimes were such a familiar part of
radio and were, and possibly still are, one
of the most recognized sound trademarks
in the world. Tt is good to know that this
important part o NBC network history has
been reclaimed. u

NOTE-— For expanded information about
the NBC chimes, including sonrces and vef-
erences pertaining to this article, as well
as a collection of sound clips, including
some of the earliest recordings of the
chimes, and musical variations of the
chimes used on NBC-T¥, visit Bill Harris’
internet webhsite!

www. [lash.net/~billhar/chimes htm
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Jack Webb’s Dragnef
Changed Cop Drama History

BY RANDALL G. MIELKE

Dum-de-dum-dum.

The first four notes
of this theme music
by Waliler Schumann
will forever be seared
into television view-
ers’ and radio listen-
crs’ memories. After
the introductory mu-
sic came 4 guiet,
clipped monotone
voice:

This is the city. Los
Angeles, California. T
work here. | carry a
hadge.

The voice was that
ol Jack Webb, a pow-
ethouse of a writer, producer, acter, and
director who was playing Sergeant Joe Fri-
day, u hard-working L.os Angeles cop who
seemed to have no personal life and no in-
terests other than bringing criminals to jus-
tice,

fagnel was a show that would change
the face of police drama and, in some fash-
ion, the program affected every crime show
that followed it. It all began on radio.

In the late 1940s Webb was heard in a
number of radio programs, including
Johnny Modero, The Whistler, and This fs
Your FBI. When not on the radio, Webb
appeared in motion pictures, some twelve
films in all, including /fe Walks By Night,
& semi-documentary play based on a case
from the Los Angeles Police Department
files. Nuring the filming of the story, Webb.

Randall G. Mictke of Aurora, Hlinois is an
author und free-lance wrifer,
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plaving Lieutenant Lee. met Sergeant
Marty Wynn, who had been assigned by
the police depariment to give technical
advice for the piclure. Wynn's suggestion
that someone should develop a radio pro-
gram of documentary stories adapiled [rom
actual police cases gave Webb the idea for
Dragner.

With the cooperation of the L.os Ange-
les Police Department Webb began to study
police procedures, technigues, and termi-
nology. Ie took the plots and characters
for his program from department files, pre-
paring stories that would authentically de-
scribe the work of the police department
and its routine manner of investigaling
crime.

Dragner made its debut on radio as a
summer replacement over NBC in Los
Angeles on JTune 3, 1949, The show proved
s0 successful on radie that the producers
decided 1o ransfer it to television. On

3

Pecember 16, 1951, the Chesterfield
Sound-Off {ime program previewed Drog-
Fet,

The show began its official TV run on
January 3, 1952, Friday’s partner in the
preview was played by Barton Yarborough,
of the radio series. He died suddenly of a
heart attack a few days after the telecast.
Several actors subscquently portrayved
Friday's sidekick until Ben Alexander took
aver as Oflicer Frank Smith {or the remain-
der of the seven-and-a-hall year original
television run. Alexander’s character gave
the show a touch of comic relief, offering
counterpoint 1o Friday™s matter-of-fact ap-
proach. By the time Dragnet left the airin
1959, Friday and Smith had carmed pro-
motions to lieutenant and sergeant, respec-
tively.

The concept of Dragnet, as created by
Webb, caught on immediately, and the TV
show became an enormous hit. Part of the
show’s popularily was due 1o the fact that
it stood out =o sharply against the police-
privaie eye caricatures then on the televi-
sion airwaves.

Webb directed most of the episodes and
a]SO Served as narrator. He stressed real-
ism in Dragret with police jargon, paper-
work, and intense investigation character-
izing the show. At the end ol cach epi-

Jack Webhb and Barton Yarborough
bl

sode, after the criminal was apprehended,
an announcer would describe what hap-
pened at the subsequent trail and the se-
verity of the sentence, stating:

the story you have just seen is truc. The
names have heen changed to protect the
innocent.

Ben Alexander and Jack Webb

Other aspects that marked
Dragnet’s popularity were the
show’s catch phrases and de-
vices which became national
bywords and were widely sati-
rized. There was Webb's terse
“My name’s Friday — 'm a
cop,” and “Just the facts,
ma'am”; the attention to the
details of police work (Tt was
3:55.. we were working the
day watch out of homicide di-
vision™); and, ol course, the ar-
resting therme music.

In 1967, after a hiatus of
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more than seven years, Dragnet returned
to TV as a mid-season replacement show.
It was titled Dragner ‘67 (and later Drag-
net ‘68, ete.) to distinguish it from the re-
runs of the original series still being played
on many stations. { Reruns were also known
as Badge 714, after Triday’s badge num-
ber)

Webb again slarred as Sergeant Joe Fri-
day (how he lost his former rank was never
explained) and Harry Morgan was featured
as his partner, Officer Bill Gannon. Once
again, as with the Officer Smith character,
Morgan’s character was often used for
comic relief.

The format of the second incarmation was
essentially the same as the original Drag-
netf, bul there was stronger emphasis on
issues like student dissidence and drug use.

Harry Morgan and Jack Webb &

- ] HAMEALL (. MIELKE CUL.LI:CIION
The show seemed a hit heavy-handed, but
stil! lasted two and a half seasons.

The success of the TV show even

n Aykroyd and Tom Hanks
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spawncd a feature film. In 1987
Saturday Night Live alumnus
Dan Aykroyd paid comic re-
spect (o the series in a thealrical
film. The {ilm starred Avkroyd
as foe Friday’s nephew and Tom
Hanks played his partner. Harry
Morgan appeared as their super-
visor, Captain Gannon.
Aykroyd’s deliriousty funny
impersonation of Jack Webb
carrics most of the film and
while TTanks adds some funny
moments of his own, the con-
trived screenplay about political
double-dealing in Los Angeles
never gets off the ground.

Dragnet broke new ground in
the area of crime drama and the
formula has endured.

Today, ncarly 50 years after ity
first TV broadcast, reruns of
Dragnet can still be seen on
many cable or local television
stalions. u

Remembering the Commuter Railroad

I’ve been riding the commuter train for
years. In my youth it was called the Illi-
nots Central Commuter Railroad—I1C for
shert- and had the distinction of being
Chicago’s first real commuter train. It was
then, and is now, the popular mode of trans-
portation between Chicago’s southern sub-
urbs and its downtown. In 1856 when ser-
vice began, it ran south to Hyde Park, a
new suburb at the time. Over the years, the
train continued to expand south as the met-
ropolitun boundaries grew; and my needs
did the same. As a child, 1 boarded at 115th
Street; and today my ride begins at 193rd
Street.

I never really thought about my history
with the |C until the other day when 1 lett
my book at home and was forced to spend
the forty-five minute ride gazing out the
window. When | reached | 15thy Street, my
bored mind focused on familiar sights and
was inslantly filled with childhood memo-
ries and images.

Railroad employees, once again, sat be-
hind barred windows in their tiny, dark of-
fices under the viaducts. Communication
was always difficull as trains rambled over-
head, but they answered questions, sold
tickets, and waved cuslomers on towards
the tall, metal turnstile. Steep stairs led to
a long wooden platform where passcngers
wailed impatiently for the train, much as
they do now.

A white linc was painted about eightecn
inches from each side of the platform, and
Mom warned that it was dangerous to cross
that line so, of course, I never did—when
she was looking. I remember how coura-
geous 1 felt as 1 inched my toe closer and
closer to the line, into its middle, and fi-
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nally, as [ grew older and braver, over the
line and into the [orbidden arca.

A long, open wooden shelter ran down
the middic ol the elevated plat{orm, but it
offered litile protection from [ierce winter
winds or a scorching summer sun. Ragged
advertising posters covered its walls, and
both posters and walls were covered with
grafliti. 1 caught myscli’ wondering once
more if [.ulu minded that her phone num-
ber was carved into station walls all over
ihe city.

l.ike the shelter, the train didn’t protect
riders from Chicago’s weather. s cars
were heated in winter but usually were so
hot that passengers were forced to open
windows. In summer, since there was no
air conditioning, the only relief from the
temperature was, again, provided by open
windows. Consequently, a fine dust cov-
cred everything: walls, seats, floors, and
passengers.

1 was fascinated by the yellow wicker
seats on the train. They resembled benches
but had adjustable backs allowing the con-
ductor to move them to conlorm te the
train’s direction. Thus, no one ever rode
backwards.

The train conductor always looked im-
pressive in his navy blue uniform trimmed
with gold braid and buttons. He'd step off
the train ai each stop, consult his pocket
watch, and declare, “Train [Downtowt.
Watch your step.” Fle’d tip his hat to the
ladies; and when evervone was safely
onboard, he’d close the doors. The ring of
his moncy changer and the sound of his
punch continuously echoed throughout the
train car as he collected the forty-cent farc
and punched each ticket with innumerable
holes. Small, white paper dots always lit-
tered the floor.

As akid, | never tired ol looking out the
window as we rode from stop to stop; and
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last week, | rccaptured those feelings.
There are changes, of course. The doors of
energetic companies like R.R. Donnelley
and Pullman are long closed, and commu-
nities reflect the effects of poverty or reno-
vation. Bul Chicago’s ncighborhoods look
much as they did vears ago. Tree-lined
streets divide neat rows of brick homes,
wooden flats, and family businesscs.
Fenced-in back yards lor Kids and front
potches to welcome neighbors are com-
moen. Every block or so, a church steeple
rises over the roof tops, usually a beacon
for an ethnic group rather than a religious
sect. Tall apartment buildings caught my
attention, too; and | imagined. as [ had as a
child, scurrying down their metal fire es-
capes which zigzag down their sides.

The most enjoyable part of my commute
that morning, however, was the trip back
1o the past, my past. Since [’ve ridden the
IC most of my lile, many of its stops trig-
gered specific memories from my youth.
The 111th Street Station unveiled images
of Junior Achievement mectings which
were held in the old Pullman shops. It was
curious (0 roam their large. empty rooms
where men had buill huge train cars and
where we constructed simple items to scll
to gain first-hand business experience.

Gately Field at the 103rd Strect stop
brought many cnjoyable events to mind.
Christian Fenger Public High School. my
school, played its football games there. |
recall walking between it and the ficld with
my friends, all ol us dressed in school col-
ors and shouting about our invincible ath-
letes. You weren’t considered a true sup-
porter of the team unless you left the sta-
dium hoarse from cheering (or victory.

Further down the TIC line still stands ML
Carmel Catholic High School, an arch ri-
val of Fenger. 1 automatically frowned as
its brown and white sign came inte vicw.
Many City Championship games were
plaved between the two schools; and lo my

way of thinking, the title wasn't always
won by the right team. [ guess some strong
feelings don’t ease with ume.

Next | spotted the wide, mameured lawns
ol the Midway which run perpendicular to
59th Street and the Universily of Chicago.
Its stately Gothic buildings house onc of
the most respecied universities in the world.
Towering above all looms the spire of
Rockefeller Chapel, very near my summer
waorkplace during my college yeuars.

lifty-seventh Street 1s the exit for The
Muscum of Science and Industry, my fa-
vorite museum. [t was the lirst to introduce
interactive exhibits, including tours of a
World War [T German submarine and a coal
mine, {uturistic inventions called television
and phone-o-viston, and a mock barnyard
where cily kids could pet lambs and bun-
nies and watch chicks hatch.

The columns of Soldier Ficld and a rick-
ety wooden frestle, now re-enforced with
steel, still hover over the 12th Street/
Roosevelt Roud Station. The first is the
setting for City Championship (ootball
contests, and the latter leads over the tracks
to the Ficld Museum. Images ol dinosaur
bones, huge elephants, mummies, and [n-

dian artifacts were awakened,

Van Buren Street. departure point for Or-
chestra TTall and the Art Institute is next,
Both were reluctantly visited al my mom’s
insistence as a child and now are lrequented
by choice. The Goodman Thealer is also
reached from Van Buren, and this recol-
lection brought a grin to my face as [ re-
lived my first live stage production. The
play began as two onunous witches parted
the curtains, scuttled forih., and snarled and
shricked at one another. [ responded
quickly with an announcemeni to the en-
tire audience that [ wanted (o go home.

“Randolph Street. Far as we go!™ blared
the train’s loudspeaker and interrupted my
ride through the past.

“Randolph Sireet,” | thought, “ornatc
theaters featuring lirst-run movies and lay-
ish stageplays, marvelous restaurants and
wotld-famous pizzerias, lamed department
stotes stocked with goods [rom all over the
world, and gateway fo the Loop for the
southsider.”

1 rose to exil the train as | had numcrous
times in the past; but this time, 1 sensed a
new appreciation for the role the commuter
rail system has played in my life. u

Our Readers Write
WE GET LETTERS

ST. CHARLES, IL-- Not too many years ago
| barely knew what “oid time radio” was {l
grew up with TV}, Thanks to 7heose Were
The Days I'm now a regular listener who
enjoys the radio shows so much that I've
begun quite a tape collection of my

-own.Thanks for sharing so much with all of

us! --JOANN BENNETT

BENSENVILLE, IL- It is with pleasure that |
once again renew my subscription. | am
proud to say | am a charter subscriber and
have maintained a complete library of every
newsletter, which | refer 1o regularly.
Needless to say | am also a compulsive

“tape worm” of every old radio show | can
find. So, Chuck, pfease accept not only this
renewal, but the tharks of a B3-year-old
devotee of your broadcasts. You keep me
yvoung. Those truly were the good old days
and still are, due to your enthusiastic
broadcasts. Many thanks to you, Ken
Alexander, Karl Pearson and your entire
crew. --DON ANDERSON

ARIZONA-- Somecne wrote in to complain
about what she thought was too much big
band music, which she claimed was
available averywhere. Everywhere bt the
modern airwaves! You can surf the dial out
here a long time before you'lll find the good
old big band stuff, which was certainly a big
part of OTR. You never did overdo the big
bands, as | recall. There’s something for
everyone on your program. | do not miss
the cold winters of Chicago, but | de miss
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radio back there! Try as | have, | have not
been able to get any big band stuff. Sure
do like getting the Nostalgia Digest. There
ought to be some award the mayor could
give out pericdically 1o people like you, who
have brought so much culture to the area;
perhaps a special city sticker that would
exempt you from paying parking meters!
--FRANK HORN

CHICAGO-- Congratulations on the 25th
anniversary of Mostalgia Digest. |t sure has
brought back memories and is a real saver.
--NORMAN ROSS

EVANSTON., IL-- Congratulations an
achieving 1,600 programs lAug. 7,1993].
All the accolades you have received are well
deserved. You must have had a viston of
the future in the 1970s when you started
recording interviews with the people
involved in all the facets of radio broadcast-
ing. Your “Speaking of Radio” segments
over the years have provided a splendid
insight into how radio was in the early days.
-LLOYD IDELMAN

LISLE, IL-- It's difficult to imagine how
empty Saturday afternoons would be
without TW7D and Nostalgia Digest. To be
reminded of happy memories of childhood
adolescerce and young adulthood {I'm 73} is
pure joy. When | think back to 1948/48, |
fesl guilty having been one of those who
jumped on the TV bandwagon and aban-
doned radio, contributing to the premature
demise of that medium. Heartfelt thanks,
Chuck, for keeping those golden days alive
for a large, appreciative audience. Ken
Alexander’s first class written and verbal
contributions are most welcome. | enjoyed
a friendly chat with him one Saturday in
your studio, reminiscing about his DJ days
in the 1960s at that “easy listening” station.
-JOHN LASTOFKA

CHICAGQ-- While | have been a listener for
some 20 years, | have only recently been a
subscriber to the Mostalgia Digest. In the
first several issues | have been very
impressed with the level of writing the

-48- Naostalgia Digest February - March 2000

Digest carries and what appears to be
careful editing of articies. “The Narne’s
Talluiah, Dahling” by Bill Oates in the
December/January issue is particularly welt
written and guite authoratative as the
meticulous research done on Ms.
Bankhead’'s professional life shines through
the text. Similar remarks apply to many
artices in the Dvgest and all of them bring 2
flood of memories of more civil times.

in a real sense those civil times the Digest
and FWTE capture reflect a period of our
cultural development which relied on the
written and spoken word to carry on daily
commerce, education, and entertainment
with the occasional film and, less frequently,
live theater constituting our visual diet. But
the onslaught of television and video
devices took but ane generation to turn our
country and much of the world into a
visually driven society. We need to
remember that this transformation happened
once befare when the highly literate Roman
Empire fell and the ensuing Dark Ages were
ruled by illiterate leaders who, like the
respected Charlemange, were people who
thought visually but could not read or write.
Were it not for the Irish monks who
protected, copied, and taught from Eruope's
more impaortant written texis, the Renais-
sance may have never occurred. Sc today
the Mostalgia Digest and TWTD serve as our
Irish manks by preserving and teaching us
about radio histary and about how life was
in more civil and gentler times. With an eye
on the Digest and an ear on the radio, !
await the Second Renaissance. --WILLIAM
D. O'NEILL
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