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their Christmas tree.

They meet Paddy
0'Cinnamon, the Cinna-
mon Bear, who
tells them that the ¢
star has been sto-
len by the Crazy
Quilt Dragan, and
has escaped with
it to Maybe Land.
If the kids are ever
to see the silver
star again, they
must go after the
dragon.

The Cinnamon
Bear teaches them to
"de-grow" and they shrink so they
can go through a crack in the wall
to the world of make-believe. The
quest takes them through the land

Searching for the Silver Star since 1937!

The exciting adventures of Judy
and Jimmy Barton as they search
for the silver star for the top of

And Here's the Cinnamon Bear!

of ink-blotter soldiers, across the

Root Beer Ocean, and into confron:
tations with such characters as the
Wintergreen Witch, Snap
per Snick the
Crocodile,
Captain Tin
Top. Fe Fo
the Giant, Queen
Melissa, Jack Frost and
even Santa Claus him
self!
This holiday classic
features the talents of
such outstanding ra
dio performers as
Verna Felton, Joseph
Kearns, Hanley
Stafford, Howard
McNear, Elvia
Allman, Elliott Lewis, Lou Maerrill,
Frank Nelson. Cy Kendall, Gale Gor
don, Martha Wentworth, Bud
Heistand, and Lindsay McCarrie.

THE CINNAMON BEAR
COMPLETE STORY IN 26 EPISODES

SIX CASSETTE TAPES $ 29 95

In Attractive Bookshelf Album

PLUS TAX AND SHIPPING

FIVE COMPACT DISCS
Digitally Restored & Remastered $ 34- 95

PLUS TAX AND SHIPPING

METRO GOLDEN MEMORIES
1-800-538-6675

AL TR IXURING DAYTIME STORE HOURS
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BOOK TWENTY-SIX

Hello, Out There in Radioland!

T'wenty-five years ago, in December 1974, we
started a publication that has become the Nostal-
gia Digrest and Rudio Guide.

Our first issue was called the Nostalgia

Were The Days broadcasts on WLTD in

Ten months later. in October, 1975, we
changed our format to its present size and

ol
53U Raleg,

Stusig’ g g0 E

Guide, calling the first issue of the Digest “the

I AL fpan

new and improved Nostalgia Newsletter” Enrlnn L 5t Siomer, gy
=hel .

By this time, color had been added 1o our
cover, we had added more pages, photos, and - "
articles, and we were distributing by mail six : _
times a year, publishing an issuc cvery other moath. We certainly
were more than a newsletter. We were, in (act, a little magazine.

Now we have reached a milestone we never dreamed we'd reach.

To celebrate the occasion, we have e-x-p-a-n-d-c-d this special issue to 64 pages
and have filled them with our usual unique assortment ol articles. But we’ve also
chosen several stories (rom past issues which we think you'll enjoy once again if
you're a long-time subscriber, or for the first time if you've joined vs along the way.

A lot of good material has been written by our contributors since 1974 and it is not
possible lor us fo have each writer represented. but certainly we express our thanks (o
all who contributed over the past twenty-live years.

It is our hope that you will enjoy browsing through our past with these reprint
articles from earlier issues of our little magazine, and the current offerings, oo, We've
also added a fow Nostaleia Digest Flushbacks to give us the opportunity to reflect en
the past quarter-century. [1s been a fast, and wonderful, twenty-live years.

Every single issue has been fun for us and, we hope for you, too.

Thanks for your support and encouragement. [t means a lol to us.

—Chuck Schaden
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BY ELIZABETH MC LEOD

1923.

Newark, New Jersey.

A restless audience shuffles its feet and
clears its throats as the next act takes the

OLD TIME |  stage at the Hill Street The-
DAD'D atre, one of the many fly-
TR blown, sticky-floored

smalitime  vaudcville
0 houses offering thrce
shows daily for the lamily

OLLTOR trade. Hill Street patrans
CEINTURY a‘r‘en.’t a particu]atfly dis-
cermning lot their usual

farc consists of acts on the way down, or
acts on the way up.

The three-piece orchestra strikes up a
finny fanfare as a craggy-faced gentleman
inaloud jazzbe suit prances onto the stage
— accompanied by a demure, dark-haired
young woman, The comedian —for that’s
what his outfit proclaims him to be — be-
gins braying out jokes between puffs on
an outsized cigar. The young woeman acts
as his foil — prodding him along with
questions and bemuscd glances.

And the audience roars,

But not at him,

At her.

And the same thing happened during the
next show. And the next.

Nobody kiew why. Not even the gentle-
man in the jazzbo suit. But he did know

Efizabeth McLeod is a radio journalist and
hroadeast historian whe Hves in Rockland,
Muaine. She has specialized in the documenta-
Hon of varly 19305 radio for more than 20 years,
arel iy currentiv co-writer of the CBS Radie
Network program Sound-Byles.

audiences -- he’d been performing for
nearly twenty years, and knew enough to
give an avdience what it wants. If they
thought the young lady was funny — then
tfunny she would be.

And that's how it all started.

George Burns and Gracie Allen did
variations on a single theme for more than
thirty years: the contrast between a laconic
straight man and his dizzy female compan-
ion, They weren't the least bit unique when
they adopted this pattern for their act —
“Dumb Dora™ acts were already an old
vaudeville tradition - but Burns and Allen
stood out from the compctition by the sheer
loopiness of their material.

GEORGE: Do you like to love?
GRACIE: No.

GEORGE: Do you like to kiss?
GRACIE: No.

GEORCGE: Well, what do vou like??
GRACITE: Lamb chops.

Silly and a bit surreal, “Lamb Chops™
was the routine which pushed Burns and
Allen out of the pack and onto the mar-
quee as headliners by the cnd of the twen-
ties. Along the way, on January 7, 1926,
the couple had gotten married, and the lu-
turc looked bright - at least for them. For
vaudeville, however, there wasn’t much
Tuture left at all. George Bums, who had
seen many ups and downs — mosily downs
— over the course of his career, knew thai
competition from radio and the new taik
ing pictures meant the two-and-threc-a
days werc ncaring their end — and Burne
and Allen would have 10 adapt to the new
Cril.
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George Burns and Gracie Allen
[ 3 .

In 1929, George and Gracie made their
first talking film short — a one-reeler for
Paramount, shot at the Astoria Studio on
Long Island. It was successtul enough that
the pair signed a contract with the studio
for an enlire series of shorts, which ran for
two years and kept thent very much in the
public eye.

More important, though, was their trip
1o Burepe during the summer of 1929 —
for it was during (his tour that they made
their first radio breoadeast, before the Lon-
don microphone of the BBC. Tt was a suc-
cessful appearance — but not an especially
pleasant one for Gracie, who was intimi-
dated by the formidable metal bex stand-
ing before her in the claustrophobic little
studio. But mike fright or no, the response
to this broadcast made 1t clear to George
that radio would be their future.

When the couple returned to America in
1930, they resumed making film shorts for
Paramount, and took what vaudeville en-
gagements they could get, even as George
worked on getting them aregular radio slot.

An audition for General Foods failed
to work out— the agency executives
didn’t think Gracie's voice espu-
cially well-suited for broadcasting
— but George Kept looking. Finally,
in the fall ol 1931, comedian Eddie
Cantor called with a proposition.
Cantor had just taken over the Sun-
day-night Chage and Sanborn Hour
for Standard Brands on NBC, and
was looking for a guest act — and
he asked if Gracie would be willing
te appear.

Not George and Gracic. Not
Burns and Allen.

Just Gracie.

George Burns loved to perform,
He knew the appeal of the act de-
pended on the byplay between Gra-
cie and himscH, not just on her gag
lines. But he alse knew the impor-
tance of Cantor’s program — already one
ol the most popular in the nation - and
the boost an appearance by Gracic on that
show could offer their carcers. And so it
was that on November 15, 1931, Burns and
Allen made their American radio debut—
without Burns. Fddie Cantor cssentially
played George's role ina five minute sketch
revolving around the running gag of
Cantor’s candidacy for President.
GRACIE: You can’t be President. My fa-
ther told me this morning that he’s going
to be President ol the United States!
EDDIE: Your father?

GRACIH: Yes  my father said, “Gracie,
if you can get on the Chase and Sanborn
Hour, then 711 be President of the United
States!™

Or,

EDDIE: Do you remember the Gettyshurg
Address?

GRACIE: [ think they live in Buffalo now.

Eddie Cantor wasn’t George Burns. bul
Gracie’s appeal carried the act, and a lew
weeks later, George and Giracic  together
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GEORGE BURNS & GRACIE ALLEN

were booked on another Standard
Brands show, Rudy Vallee’s Fleischumann 's
Yeast Hour: This appearance, in turn, cap-
tured the attention of the makers of Rabert
Burns Cigars — and a cigar-simoking Burns
was too good a tie-in for the company to
pass up. Alter a series of guest shots, Burns
and Allen joined the Robert Burny Pana-
fela Program on a lull-time basis in Feb-
ruaty 1932, co-starring with Guy
Lombardo and his orchesira.
GEORGT:: How do you like the Lombardo
brothers?
GRACIE: How many are there?
GHORGE: There arc four of them.
GRACIE: Four of them? They're just like
the Three Marx Brothers!
GEORGH: Three Marx Brothers? But there
are Four Marx Brothers!
GRACITLE: Well, Tthought with the Depres-
sion and cverything.. you know!

1932 was an important year for Buras
and Allen - not only did they have their
first starring radio serics, but they made the
Jump from short subjects into feature pic-
tures, with supporting roles in Paramount’s
The Big Broadeast, co-starring with an ar-
ray of other CBS personalitics.

George and Gracie remained one of the
most popular radic comedy acts thru the
1930s — aided by shrewd use of running
gags, like the famous “*Search For Gracie’s
Brother™ bit during January and February
of 1933. Gracie began popping up on pro-
grams other than her own, in unannounced
cameo appearances, asking after her “miss-
ing brother” Variety shows, musical [ca-
tures, other comedy programs — even the
occasional drama. No one knew where
she’d appear next, and by the time the gag
had run its course, “*Gracie Allen’s Brother”
Jjokes had become a national craze
heunding Gracie's real-life brother into
hiding until the whole thing finally blew

OVEr,

The program format varicd little during
the thirties: George and Gracic did endless
variations on their young-couple-in-the-
park patter routines, broken up by musical
interludes. The programs had no plot, no
continuily — and no mention was cver
made of the fact that the two were mar-
ried: George was often portrayed as a rather
moldy ladics man, and Gracie flirted end-
lessty with announcers and male vocalists.

But by the end of the decade, this for-
mula had worn thin, and nobody could
quile put their finger on why. Every effort
was made to recapture the old spark —
even to the extent of another running gag:
the elaborate “Gracie For President™ cam-
paign of 1940, which replicated the break-
ing-in-on-other-shows lormula of the
“Brother™ bit without really capturing the
absurdity of the original,

Finally, in 1942, Burns and his staff re-
alized what was wrong, Geerge and Gra-
cie had been married for more than fifteen
vears — and they had been doing the samc
act for nearly twenty. They were middle-
aged performers trying (o pass themselves
off as twenly-year-olds — and it just didn’(
work anymore. They had finally outgrown
their material. And, for that matter, so had
the audience. With the coming of the war
years, the “dizzy dame” stereotype had
faded from favor — the new female com-
edy stars were hard-boiled. aggressive, and
brassy: everything Gracie wasn’t,

Clearly a new formula was needed. And
Bumns and Allen found it right in their own
living room. In the fall of 1942, the Burus
and Allen program abandoned its park-
bench vaudeville format and became a
domestic situation comedy. George and
Gracie appeared as themselves —  a real
life marricd couple who happened to he
radio stars. Borrowing a page from Jack
Benny’s [ormat, they’d interact with their
announcer and their orchestra leader 1n
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George Burns and Gracie Allen

backstage settings, as well as scenes oul-
side the studio. There’d even be a serics of
hardboiled sidekicks for Gracie, with ac-
tresses like Elvig Altman, Sara Berner, and
Bea Benederet added to the cast i roles
more in keeping with the fortics image of
women.

But thru all these changes, one thing re-
mained the same: Gracie herself. Although
she had been domesticized in the new lor-
mat, she was still Gracie, still the epitome
of “lagical illogie,” and this may be why
her characterization survived when the
frene Noblettes and Eve Sullys and most
of the other “dizzy dames” of the thirties
fell by the wayside. Gracie scemed fo re-
ally believe the gooty things she said. She
didn’t scem to be reading from a seript. Au-
diences picked up on the sincerity of her
performance and truly tock ber to hearl.
She wasn’l a stereotype  — she was (Gra-
cie.

Gieorge and Ciracie made a scamless tran-
sition to television in 1950, offering yet
another variation on their familiar format.
The sitcom setting of the radio show con-
tinued, but with a twist: Geerge knew it

was all a show. and frequently stepped out
of the sct to dircctly address the avdience.
It was hailed as groundbreaking, this shat-
tering of the fourth wall - but it was aclu-
ally a throwback to the first Burns and Allen
film short of two decades before. George
Bums was ncver a man to forget good
material.

Gracte finally retired in 1958, She was
suffering from heart trouble, andhad in fact
arown tired of performing, especially with
all the stresses connecled with a weekly
television show. George iried to repackage
himsell as a solo acl, but audicnees just
couldn’t accept him without Gracte, When
she died in 1964, he was shaltered by the
loss, and retreated even further from the
public view. e focused on behind-the-
scenes production, and made occasional
talk-show appearances. Once in a while
he’d try to work up a slage act, solo or with
a new partner Like Carol Channing - but
without Gracic, he just couldn’t lind his
niche.

Untit 1974, and his dramatic comeback
in the film version of The Sunshine Boys.
George Bums’ late-in-life rebirth is one of
show business” most hcartwarming storics,
as he created an entirely new persona for
himself® that of the oflicial spokesman lor
Living To A Ripe Old Age. And when he
capped his mevic comeback with the role
ol a lifetime -~ that of God, portrayed as a
sravel-voiced wisecracker in a baggy wind-
breaker and golf cap — critics joked that it
was only appropriate: after all, George wus
old enough to have been there from the
beginning.

From a shrill and unfunny song-and-
dance comic to the Almighty Himselll For
George Burns, it was quite a carcer.

But he never lorgot — none ol it would
have happened without that wide-eyed girl
who liked lamb chops. u
NOTE-- Tune in fo TWUD Dec. 4 and Jan.
13 for Burns and Allen broadeasts.
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Ranio’s
FAVORITE

CHRISTMAS SHows |

BY RICHARD W, O°’'DONNELL

Old time radio had many memorable
Christmas shows. Some of them were re-
peated during the Christmas scason for

CLD TIME | several years,
LADIO Do you rementber Li-
WTHE onel Barrymore's Scrooge,
Tohn Nesbitt's “The Jug-

@ gler of Our lLady,” and
those remarkable Christ-

O LI ON mas shows that were given
many encorc perfor-

CINTLLY Y pert
mances on The First

Nighter and Grand Central Sturion pro-
grams. Once you heard them, you never
forgot them,

Television, despite its technical ad-
vances, has never come close to matching
vintage radio at Christmas. Truc, Rudolph,
Frosty, The Grinch and other cartoon fea-
tures come back year after vear and will
probabty be around for decades to come.
But these bits of fluff, for the most part,
are aimed at juvenile audicnces. They lack
the depth of the radio shows, and really do
not refleet the true spirit of Christmas.

Take the holiday musical shows on TV,
True, there are many fine onecs, and some
leature the greatest of musical talents, es-
pecially on PBS. They are marvelous. No
doubt about that.

But they lack an cssential ingredient.
They do not inspire your imagination to
soar. Radio, il must be remembered, was,

Richard W. O Donnell is a free-lance writer
Jrom Port Richey, Florida.

and would still be, it given the chance, the
theatre of your imagination,

Take a lovely tune. Take “Sleigh Ride.”
for cxample. That certainly is a joily holi-
day song. OnPBS, there will be a full sym-
phony orchestra, and Placido or Jose may
be belting it out with all their hearts. Bul
all you sce is a concert hall, the audience.
orchestra and singers. Something is migs
ing!

When you listened (o the Raifroad How:
or the Foice of Firesione, or the Bell Tele-
phone Hour, during their radio days, all you
had 1o do was let your imagination take
charge. If you did. you went along on that
musical “Sleigh Ride™ and glided through
4 snowy winter scene.  Your imagination
made the joyous journcy possible.

In fact, it is possible you might cnjoy
those splendid musical shows on TV at
Christmas more, if you ignored the picture.
closed your eves, and let your imagination
do the rest,

Television has an array of situation com-
edy, and almost all of them try to come up
with a classic every December. But even
if & good onc shows up, it is quickly de-
prived of its opportunity to become an an-
nual event. The show goces inte reruns, and
you end up watching that great Christmas
show during an August heat wave. Christ-
mas just doesn’t seem like Christmas in
August.

The closest TV ever came to a classic
was that old Dragrer show. with Jack
Webb, where Joe Friday had to investigate
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Lionel Barrymore

the theft of the statue of Christ from a
church. It was a memorable experience,
but has been lost in the shuffle over the
years.

Radio had an abundance ol great shows
during the holiday season. The most fa-
mous was probably Lionel Barrymore's
annual “A Chrisimas Carol,” which ran
from 1934 until his death in 1954. Therc
can be little doubt Bagrymore was the great-
cst Scrooge of them all. Others have played
the Charles Dickens skinflint, including
several fine British actors, but Barrymore
owns the role, at least, as {ar as American
audiences are concerned.

“A Christmas Carol” has been performed
on television, on recordings, in theatres,
and in four or five movie versions, hut it is
Barrymore who is the most beloved
Scrooge of all. His never-to-be-forgotien
perfenmances are a bright star in the his-
tory of radio.

The First Nighter program, as it was
called, had a new halfhour playlet every
week. it ran from 1930 untl it went off
the air in 1932, From 1936, until it was

cancelled. the radio anthology [eatured a
drama called “Little Town ol Bethlehem™
every Christmas. Basically, this was the
story of The Nalivity, and it was done in a
simple and tasteful style. The show at-
tracted the series’ largest audience cvery
year.

Another favorite was featured annually
on Grand Central Staiion, a half-hour
weekly show. The program ran [rom 1937
until 1952, and [or years featured an awe-
some Christmas drama called “Miracle For
Christmas.” The story was about 4 cynical
ambulance driver and a mysterious doctor
who make their rounds of mercy on Christ-
mas Eve.

Lum and Abner did the same Christmas
show from 1932 until they left the air in
1953. In the drama, they help a couple who
had a baby in a barn. 1t may have bcen
strictly comball, but you were left with a
warm leeling.

For the children, there was a twenty-six
chapter serial called The Cinnamon Bear.
Transcribed in 1937, it remained in syndi-
cation for several years, usually starting
around Thanksgiving and concluding
around Christmas. It was about two chil-
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RADIO’'S CHRISTMAS SHOWS

dren and a toy bear called Paddy
O’Cinnamon who go searching for a iost
Christinas star.

An impressive thing aboul The Cinna-
mon Bear was the number of famous radio
stars who appeared in the series. They in-
cluded Ted Osborne, Gale Gordon, Cy
Kendall. Trank Nelson, Lou Merrill, Ediot
Lewis, Elvia Allman, Iloward McNear,
Slim Pickens, Hanley Stafford, Joseph
Kearns, and Verna Felton.

Let’s not forget the Lux Rudio Theatre.
During the late lorties and early (illics, they
repeated “Miracle on 34th Street™ a num-
ber ol times. Edmund Gwenn was always
featured as the department store Santa
Claus. Originally, Lux aired the show in
the spring. Then it dawned on the deep
thinkers the show might have wider appeal
at Christmas.

Not all great radio shows were repeated
at Christmas. Some celebrated ones lasted
for only 4 single performance. They used
te grind cut a new show every week back
then, and it was rare that they went back
and repeated a particular program.

The Lone Ranger’s best holiday show
was "The Real Spirit of Christmas,” about
a doctor who, though wanted for a crime,
performed a miracle operation on Christ-
mas cve. Needless to say, the Masked Man
and hig faithful Indian companion helped.

The Hallmark Plavhouse’s “Story of Si-
lent Night™ aired in the late forties was a
true Christmas classic, bul never had an
encore.

On one Amos ‘n’ Andy show, Andy told
Amos’ daughter Arbadella the meaning of
The Lord’s Prayer on Christroas Eve. This
show was a heart-tugger.

James Stewart, for a while, had a Satur-
day night show called Six Shooter, In 1953
he did a western version of the Scrooge
story that is still a delight to hear.

Dick Powcell’s Réchard Diamond did o
modern dress version of the Dickens siory
and it was a greatone. On both shows, the
stars were the namators and lent a special
touch to the story.

In 1945, Rulph BEdwards and Trugh or
Cunseqguences brovght Christmas home to
a serviceman confined to a veteran’s hos-
pital. They originated part of the show
from home town. [t was one of radio’s
ereatest moments,

Crunsmoke had a poignant radio show
called “Twelfth Night™ in the carly fifties.
It was a Christmas gem.

John Nesbitt's “The Juggler of Our
Lady™ started out on a weekly show he had
in 1938 called The Passing Parade. Nesbiu
was a great storyieller, but he did not at-
tract 4 large audience. [Te was on and ofl,
but his nairative of “The Juggler of Our
Lady™ always managed (o hit the airwaves
at Christmas on some show. It made for
great listening.

Comedy shows, for the most part, did
not have repeats. Jack Benny did go shop-
ping every Christmas, and used to drive
Mel Blanc, who played a store clerk, ofl
his rocker.

Fibber MeGee and Molthy [catured a dif-
ferent comedy sketch every Christmas, but
the conclusion of the show was always the
same. Molly, as little Teeney, and the
King's Men did a musical version of “The
Night Before Christrnas.”

Bing Crosby started out on radio and,
every year until 1934, he did a musical
Christmas show on the airwaves. After that,
he did Christmas shows on lelevision,

As far as old time radio is concerned,
there will always be a Christmas... and a
good Christmas show to hear. ]
NOTE— A fine assortment of Christmas
broadcasts from the golden age of radio
may be heard during December on Those
Were The Days and When Radio Was.
See pages 32-34,37.
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A Father’s Gift

BY KARL PEARSON

This year Father’s Day [xlls on Junc 18,

' and for me it will be a time for reflection.

My father, George Ivar Pearson, passed
away latc last year afler a long illness.

¥ Dad's birthday June 17 makes this year’s

Father’s Day even mere significant.
Qver the past [ow months T have found

b mysell frequently reminiscing about my

father’s life. Dad gave much o his fricnds

| and family, always offering a helping hand,
| encouragement, or support. Ln the process
1 feel that he touched many lives, although
' he may have never realized this [uct.

There are three people who are prima-

 rily responsible for encouraging my inter-

est in the music of the Big Band Era: my
mother, my father, and Chuck Schaden.
Over the ycars these three individuals have
enceuraged me in both the collecting and
broadcasting end of the hobby, and of the
three 1 can proudly say that my father was
the one most tesponsible for developing
and nurturing my interests,

George Ivar Pearson, born in 1926, was
a true product ol the big band era. His
parents, who had emigrated 1o Amcrica
from their native Sweden before Dad was
born, maintained an aflection for the mu-
sic of their homeland. As my father grew
up he developed a love for American popu-
lar music, particularly for the big bands.
Like many youngsters of the 1930s and
1940s, he later recalled staying up way past
his bedtime {unbeknownst to his parents},
listening to the late-night band remotes that

Kart Pearson of Park Ridge, Ilfinois is a
bis band historion. This column originally
appeared in our June-July, 1993 issue.

‘Karl Pearson with his father )
George Ivar Pearson in 1960

emanated from such magical places as the
Cafc Rouge in New York City, the Trianon
in Chicago, and the Palladium in Helly-
wood.

By the time Dad graduated from Lane
Tech in 1944, his musical tastes included a
number of nationally-known bands such as
those led by Benny Geodman, Tornmy
Dorsey and Glenn Miller, as well as Mid-
western favorites such as Dick Jurgens,
Orrin Tucker and Tiny Hill. After gradua-
tien he enlisted in the United States Navy,
spending most ol his two-ycar stint on a
ship in the Pacific. During his Navy ser-
vice my father discovercd that dancing to
the music was just as much fun as listen-
ing to it. When Dad was able he would
often head for a local dance hall or ball-
room, where he would oftep try to get up
the nerve to ask one ol the dance hostesses
to teach him the latest various steps. By
the end of his naval stint he became a fairly
good dancer.

After discharge Dad went to college on
the G.I. Bill, as did many veterans. His
jntercst in music and dancing continued,
and often he would go dancing at various
Chicago area ballrooms. After a trip io
Sweden with his [ather in 1947 Dad be-
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came interested in his Swedish heritage.
He joincd a Chicago Swedish folk dance
group, where he met Barbro Olson, a young
woman whose parents had also emigrated
from Sweden during the 19205, Barbro and
George were married in 1953, and as Dad’s
life now included a new wife, a career, fam-
ily responsibilities, and (in a lew vears) a
family of his own, the musical interests as
well as the records werc put away on the
shelf.

As life became increasingly busy, my
father had little time to enjoy the music he
grew up with, I do recall one Saturday
evening when my parents went out with a
group of their friends to a dance held at
the Chevy Chase Country Club in Wheel-
ing where Frankie Masters and his Orches-
tra were playing. At the end of the cvening
Dad came home with a real prize: a brand
new Frankic Masters [P (in Stereo), which
Frankie had autographed lor him!

My first encounter with big band music
occwrred around 1966, and my father was
responsible for it. T had received a por-
table Westinghouse phonograph as a
Christmas gift and, like all portable pho-
nographs of the period, it had four playing
speeds: 16, 33 13, 45 and 78 RPM. The
tonearm also had a switch that flipped the
ncedle over to accommodate 78 RPM
records.

At that point in time my record collec-
tion was a modest onc at best which con-
sisted of no more than ten 45 RI'M records
{my wilc Glenna may find this fact hard to
believe} by groups like Paul Revere and
the Raiders, the Beach Boys and the
Beatles. After searching the house for other
records [ {feund several old albums of 78
RPM discs which belonged to my parents.
After getting their permission (o play them
[ began to listen to Glenn Miller’s “Penn-
sylvania Six-Five Thousand™ and scveral

others. Although 1 found the records both
different and interesting, I was not yel
hooked on the big band sound.

My father introduced me to something
both new and old in early 1970, [lc hadl
recently discovercd Rudio Yestervear a
program of old-time radio rebroadcasts
hosted by Buddy Biack over radio station
WNMP-AM in Evanston. (1t wasnt uati]
later that 1 found out Buddy Black was
mercly hosting the program on a tempo-
rary basis until Chuck Schaden, the actizl
program host and originator, oblained
sponsor approval.) On that cold March af-
ternoon we listencd to a Fibher MoCGee andd
Molly broadeast and a Milton Berle Pro-
gram that featured Al Jolson as guest.
From the vantage point of a thirtcen-year-
old who had never experienced radio as o
major form of enertainment, the programs
were fascinating,

Almost immediately I became a big fan
of old timc radio. Tbegan asking my par-
cnts endless questions about specific pro-
grams as well as recording shows off he
air. | also recall that my father and 1 were
both listening on May 2, 1970, when
Chuck Schaden broadeast his first Those
Were The Days program. About a year later
my father gave me a real surprise, when
we visited Chuck one Saturday afternoon
at the WNMDP studios, which was a real
Lreat.

For quitc some time | still had only a
passing interest in big band music, but that
began to change, My father was very proud
of his children and equally proud of their
interests and accomplishments, Dad often
told many of his fricnds about my unusual
interest and several of them ioaned me vari-
ous L.P and 78 RPM records. One of his
acquaintances loaned me two Glenn Miller
S-volume LP sets which contained a gen-
erous selection of material culled from vari-
ous Glenn Miller radio broadcasts. These
two scts marked a turning point in my in-

10- Nostalgia Digest December 1939 - January 2000

b terests, and [ began to fry to listen to as
b much big band music as 1 possibly could.

Once again dad encouraged me. The
support from my mother and sister was
equally great, although [ suppose the fam-
ily became a little weary of “Moonlight
Sercnade™ or “In the Mood™ after their
50(th playing. [ often blasted my stereo,
as many teena gers are prone todo, although
I strongly suspect that | was the only kid
my age for miles around who was blasting
songs like Benny Goodman’s ““Roll ‘Em™

Even with such minor oceurrences the fam-
+ ily was very supportive of my bigband and

old time radio interests. although my sis-

L ter still clanms an aversion to the “William
- Tell Overlure™ after one particular weck
" when [ copied 40 Lone Ranger broadeasts

to lape!
Over the next two decades my father and

. 1 would often sit and discuss diflerent big

band records. As my collection grew |
began to return the (uvor by playing vari-
ous recordings for him, and it was gratify-
ing to find an item that he had never heard
before and walch his reaction. [n the carly
days of collecting my listening preferences
were lowards the more hard-driving
upteinpo numbers played by Glenn Miller,
Artie Shaw and others. (Being somewhat
shy and naive in the romance department 1
had not yet discovered ballads and other
slow-tempo numbers.)

My father’s musical tastes differed
greatly from mine. and they often reflected
his Midwestern upbringing. Jad enjoyed
a number of “sweet” dance bands that
played in a style he often referred Lo as
“ricky-tick.”™ He also enjoyed the swing-
ing sounds, but usually preferred a lighter
style that was casily danceable. Within a
few vears it beccame obvious to me that
there was more 1o the big bands than just
the “fast stuft.”

The scarch for big band records and
(rivia continued, and | began to share what

I could with Chuck Schaden and other
members of the WLTD staff (the station
had undergone a name change). In Auv-
gust of 1973 Chuck invited me to co-host
a Glenn Miller program one evening, and
my father told many of his friends and co-
workers about his son’s radio debut. Justa
{cw short months later | was offered a pro-
gram of my own on Saturday aftcrnoons (1
guess the idea ofa 16-year-old high school
student playing the big band music was
rather novel), and as a show of support my
father helped me with the script for the first
program and oflered words of encourage-
ment. [e also bought me several big band
LPs te help fill out my still modest collee-
Lion.

Over the vears 1 always felt that my [a-
ther and 1 had a special link through the
music of the big bands. and as the years
passed my love for big band music grew,
as did the love for my father. In the last
few years of his life Dad’s health began to
deteriorate, and he began expericneing
various health problems. Just last summer.
as | began to assemble a special Novem-
ber Those Fere The Days tribute to Glenn
Miller, Dad’s hecalth began to worsen. My
father was unable (o (une in to that par-
ticular broadcast. as he had undergone
emergency surgery the previous day. Ten
days later, on November 22, 1994 he
passcd away.

In the days since Dad’s passing T have
found there are times when a certain song
will bring a flood of memories, Whenever
I think of Tommy Dorscy’s “On the Sunny
Side of the Street,” T often think of my fa-
ther during his Navy days, looking for a
place to learn to do the Lindy. Other songs
bring back memories ol a specific time,
place orincident. Over the past few months
t have come lo realize what a truly won-
derful gift my father had shared with mc:
his love ol music.

Thanks, Dad. n
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Bogie and Bacall: A Love Story

BY BOB KOLOSOSKI

Laurcn Bacall is one of the few movie
stars of the 1940s who is still working to-
day.

She has a show on the American Movie
Classics cable channel which focuses on
[ashion and glamour, and she recently
starred in a made-for-elevision movie.,

Her career has

ducers. By March, Howard Hughes, David
Sclznick and Harry Cohn had all sent fei-
ters Lo the overwhelmed model.

She asked her uncle Jack for advice and
he suggested that she wait until someone
made a firm offer and then decide what to
do with it. Ttwas exccllent advice, because
the nexl producer

had  fabulous
highs and mur-
derous lows, but
she has weath-
ered every storm

and survived.
She has had to
deal with the

toughest men in
Hollywood: the
studio  bosses.
Iler ability to
cope with these
tuthless business-
men is directly
relaled to the fact
that she had an
excellent menior;
Humphreyl
Bogart, her first
husband. Their love affair and marriage
wis 4 romantic story the best screenwriler
couldn’t have dreamed up.

In January, 1938 the cover of Harper’s
Bazaar featured the piciure of 2 new model,
18-year-old Lauren Bacall. The Fcbruary
issue followed up with scveral more pho-
tos which helped make the siender tcen-
ager from New York Cily a soughi-after
personalily by several motion picture pro-

Bob Kolososki, of Palatine, Rlinois. is an
architect, movie historian, and fan of the
stff that dreams are made of.

To Have and Have Not (1944)
Latren Bacall and Humphrey Bogart

to contact Miss
Bacall
Ioward Hawks.
Hawks’ wife hadl
seen the Harper's
photos and urged
iier hushand 1o
contact the
young model
whom evervone
said had “the
leok.” Hawks
wanted to starl
his stock
company and he
was looking for
fresh young tal-
cat. He thought
Bacall could be
his first “{ind.”

His offer to her was simple and direct (o
the point. He would pay her way to Cali-
fornia and pay lor her hotel and meals
while she was there. He would arrange lor
a screen test and if he felt she had any pe-
tential he would sign her to an exclusive
contractat $130 per weck. [fthe test didn™t
go well, she would be free to pursuc other
offers. Lauren’s uncle liked the terms so
she accepted and left for Los Angeles on
April 3, 1943,

Once in Hollyweod, things happencd
quickly and Bacall was signed to a con-
tract with Hawks and Jack Warner, She

Wils

Wn

FHDTOFEST
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B Thcy were casting a

——T

C ries 0f screen tests at

L protégée in the movie.
'- be Humphrey Bogart

' took  Bacall
- Warners’ sound stage

was put through a se-
Warner Bros. studios.

new {1lm based on the
Ernest Hemingway
story, To Have and
Have Nof, Hawks was
set to direct the film
and he wanted his new

Themale lead was to

and one¢ day Hawks
to &

where
working on the film

Passage to Marseiffe. The two were intro-
duced and, alter some small taik, Bacall

Bogart was

: was Laken 1o another building for some

wardrobe fittings. About a month later
Bacall ran into Bogart at Hawks” oftice and

" he commented about how good her screen

tests were and left saying, “we’ll have some
fun together” He had no idea how true
that stutement was 1o be.

Shooting on To Have and Have Nof be-
gan a lew days later and, right from the
first day, Bogart gave the new kid on the
lot plenty of attention and volumes of tips
on aciling before the camera, About three
weeks inte the movie, Bogart gave Bacall
a tender little kigs at (he end of the day.
The next day he invited her (o lunch at the
Lakestde Country Club, across from the
Warners Bros. studio. The lunch blos-
somed inlo a daily routine and caught the
attention of several gossip columnists who
pul livtle squibs in their columns.

The items caught the attention of
Bogart’s wife Mayoe Methot. Mayo had
been a good actress, but was a big drinker
and a royal battler. She and Bogie were
known around town as the Battling
Bogarts; she once stabbed Bogart in the

To Have and Have Not (1944)
Humphrey Bogart and Lauren Bacall

aT

back while in a drunken rage. Mayo be-
gan t© hang around the studio to keep an
eye on Bogic.

Howard Hawks also took note of the gos-
sip about his now [9-year-old discovery
and the 45-year-old Bogart, Bacall was
stunned at the attention a few lunches had
caused. She liked Bogie; he was a gentle
man who was totally professional on the
set, but her attraction to him was morc ol a
student smitten by her teacher. The iunches
stopped and the business of shooting a
motion picture continued.

Then one evening Bogie called Bacall
to discuss the next day’s scene and while
talking to him on the phene she realized
she had a strong desire to be with him. The
next day she asked him for a private chat
and they walked over to his car where, sud-
denly, they embraced. The attraction they
had for cach other was loo slrong to ig-
nore and from that moment con their lives
would be intertwined.

They began to meet after work at a ren-
dezvous and sit in Bogie’s car holding
hands, telling each other how much they
were in love. It was an exciting time for
Bacall, but she became the center ol a fu-
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BOGIE AND BACALL

rious storm. One day ITawks called her
into his office and began to strongly criti-
cize her infaluation with Bogie. Their se-
cret meetings. he said, had become public
knowledge at the studio and he pressured
Bacall to break ol the relationship.

One evening, at her apartment, Bacall
reeeived a call from Bogart. While talking
on the phone, his wile picked up the other
line and began to verbally abuse Bacall.
Bogic forced Mayo ofl the phone and
quickly told Bacall he would see her al the
studio the next day. On the following day,
during a break in the shooting, they agreed
they had to be morc careful, and (hey stayed
awgy from each other during the final
weeks ol the shooting.

On the {inal day of the picture, they had
time only for a brief farewell. A weck went
by before Bacall heard Irom him. He sent
her a letter and in it the screen’s tough puy
poured out his heart to her. *Baby,” he
wrote, “1 never believed that T could love
anyone again, for so many things have hap-
pened in my life (o me that I was afraid (0
love. Ididn’t want to love because it hurts
so when you do™ He followed with more

To Have and Have Not [1944)
Lauren Bacall, Humphrey Bogart and Walter Brennan
with Hoagy Carmichasl

T . B -SEAMON

letters professing his love for his “baby”

Bogart was a WW 11 Coast Guard vol-
unteer and one night a week he was on duty
patrolling the California coast. He had a
one-hour break and Bacall would drive (v
Balboa to be with him for that hour. Bogart
was trying to have his wife agree (o a di-

vorce, but she vowed Lo give up drinking il

he would slay with her. Bogart told Bacal]
that he had to give Mayo the chance (0 “dry
out.” then he would seek a divorce. Bacall
was heartbroken that she might lose the
love of her life.

*You know how to whistle Steve? You
Just put your lips together and blow™ wax
the phrasc that made Bacall a star and the
film 7o Have and Have Not a box office
champ. Whilc Bogart was away on an cx-
tended vacation, Bacall was swepl along
with the publicity and fame she had so cas-
ily inherited {rom her very first film. She
was adored by the eritics and public alike,
and her bosses saw a great future for her in
the movics,

Her triumph, however, was not complete
because she didn’t have Begie. She went
from coast to coast on a publicity tour that
almost helped her forget that he was not
with her. Then, one day, Ioward Hawks
let her in on some
good news,  Warners
was going to cast her
and Bogart together in
the film version of the
Ruymond Chandler
story The Big Sleep.
She was thrilled and a
few weeks later she
and Bogie werc re-
united at the studio for
pre-production confer-
ences.

Bogart asked Bacall
if he could sce her in
private and she agreed.

[Te wanted her to know
FHOTOFFS]
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The Big Sieep (1946)
Humphrey Bogart and {eurern Bacalf

Bacall was shaking so much that
petals were dropping off her
wedding bouguet. The two Hol-
lvwood slars were nervous
wreeks.

Their marriage was strong and
produced two children. Bacall
placed her carcer second to be-
ing Mrs. Bogart and the mother
of their children.

She went Lo Africa with him
when he was filming The Afri-
can Queen, and lived undcer the
harshest conditions,

They were still very much in
love when Humphrey Bogart
was stricken with cancer in
1956. She stayed by his side
during a nightmarish year of
false hopes and devastating sct-
backs. She watched her hus-

that Mayo had finally consented to a di-
voree. e had to give up most of his as-
sets, but he was willing to do that if Bacall
would take him back. Her answer was an
exciled yves and they began to plan their
{uture.

As they worked on The Big Sleep they
finalized the wedding date and place. The
date was to be May 21, 1945 and the place
was te be the Ohio L
furmhouse of Bogart’s
old friend, author
Louis Bromfietd. The
day of the wedding the
beautiful farm was in-
habited with wedding
guests and dozens of
reporters.  The local
judge had the honor of
marrying  Lauren
Bacall and Humphrey §
Bogart on that lovely
spring day. Bogie cried
as he said “1 do.” and B

mroorear. band slowly deteriorate, and
was at his bedside when he died. She knew
the happicst part of her life had ended.
Bogie was gone, but Lauren Bacall’s love
for him would never fade, for their life to-
gether was the stuff that sweet dreams arc
madc of. u
NOTE-- Tune in to TWTD or January §
to hear some radio appearances by
Humphrey Bogart and Lauren Bacall,

The Big Steep (1946)

Humptirey Bogart and Lauren Bacall

FHOTOFEST
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(hicago Radio and the “Millennium’ of 1040
[ mvowkwee

[ntemational political unrest and national
and global economic uncertaintics have
lonrg plagued our nation.

Today, as the world moves toward the

CLD TIME | miliennium midst the fears

DADIO of a Y2K fallout (and the

WTIE real violence present in

- central Europe and the

Middle Last), some Ameri-
cang are reminded of an-

QLT OR other time, sixty vears ago
when our nation’s people

CENTULY| *™ P
I awaited the dawn of a new

year, 1940, a new decade that would pro-
ducce the end of the Great Depression bul
bring the fcarful onslaught of a second
World War.

Then. as now, the American people
turned to the media. On one hand they
looked for up-to-date information about
global, naticnal, and local conditions, and
on the other they sought a source of enter-
lainment - - a relief from the cares of the
world,

The most important media avaiiable to
the vast majority of Americans in 1940 was
radio.

Radio broadcasting of 60 years ago was
a far cry from what it is today. Yer, “radio
was a common cxperience that unificd
millions of otherwise diverse Americans
and helped them cope with the upheaval
of the 1930s™ On a more personal level,
radio provided Americans with the cheap-
esl, most varied entertainment avatiable.
With the turning of a dial, people could

Bill Kiddle is a retired high school leacher
whose interest in radio dutes to his under-
gradugte days at Lake orest College.

* Charlie I'\J'lcCarthv,«r and Edar Bergen
Sunday Night on WMAQ

cnjoy dramas and musical programs, com-
cdy and adventure serics. as well as being
informed of (ast-breaking national and in-
ternational news -— all in the comfort of
their own homes.

[n January, 1940 over one million people
living in the Chicago metropolitan area
tuned to the “Today™s Radio Broadeasts™
scction, a daily feature in their morning
Chicago Tribune. As they scanned the day’s
listings, they found a wide variety of pro-
grams to meet their individual interests.

Comedy was king, and Amcrica necded
something to laugh at Lo relieve ity
troubles, Radio provided the perfect solu-
tion. An interesting array of radio comics
cntered the homes and hearts of millions
of people with a form of comedy that re-
licd on mental pictures instead of visual
oncs. They developed lasting styles and
unlorgettable characters.

On Sundays, listcners in Chicago kept
their radio dials tuned to WMAQ (NB()
during the early cvening hours between 6
and 7:30 to enjoy Juck Benny lollowed by
Ldgar Bergen and Charlic McCarthy.

Monday night WBBM (CBS) aired
Blondie starring Penny Singleton and
Arthur Lake, at 9:30,
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On Tucsday evening, WMAQ's lineup
included Fibber Melree and Molh: at 8:30
and Bof Hope at 9.

Wednesday night was time for Red Skel-
fon at 7:30 and Fred Affen at 8:30, both on
WVIAQ

Two one-time great comedy stars of ra-
dio closed out the week. Joe Perrer s Tip
Top Show was inthe 7:30 time slot on WES
(NBC-BLUE) on Thursdays, and George

. Jessel had the enly major comedy offering

on Friday nights at 8:30 on WMAQ.

Freemman Godsen and Charles Correll
creaied Amas wn Ardv, a wildly popular
program, radio’s first situation cemedy. It
was heard al weekdays at 7 on WMAQ in
a 15-minute continuation format for
Campbell Soups.

In 1940 weekly dramatic anthologics,
radio adaptations of the popular classics
from the stage, novels, and the silver
screen, werc given first-rate showcuses and
became prime time features,

Sunday was a good day to hear ditferent
types ol radio drama. On January 7, 1940,
listeners whe tuned to WMAQ were in for
an aflernoon of great entertainment.  First,
Grand Hotel, a popular lightweight anthol-
ogy returned to the air in a 25-minule for-
mat starring Betty Lou Gersen and Tlenry
Hunter. Silver Theatre with Cary Grant was
aired at 5 and “Becky Sharp” staring Or-
son Welles and Helen Hayes was the play
on the Campbell Playhouse at 9. Also on
Sunday, at | on WENR (NBC-BLUE) was
Great Plavs. This week’s drama was “The
Rivals.”

On Monday at 8 WBBM carried Lux
Rudio Theater, an hour-long drama hosted
by Cecil B. DeMille. On New Year's Day
Herbert Marshall starred in “Sorrell and
Son.”

Tuesday’s most significant olfering was
Cavaleade of America. an inleresting se-
rics of original dramas, sponsored by
DuPont. It was heard at 8 on WENR.

Les Tremayne and Barhara Luddy
First Mighter - Friday Night on WBBMW

The Tribune radio column for Wednes-
day, January 3, 1940 listed two interesting
programs: {Tolhywoeod Playhouse with
“When Tomorrow Comes™ starring Charles
Boyer was on WMAQ at 7 and, an hour
later, on WBBM, Louise Rainer and Walter
Able starred in “Romance™ on Star The-
aier

On Friday evening, WBBM oftered three
{ine theatre productions. At 7 the Kate
Swrith Hour, sponsored by Grapenuls, pre-
sented “One Sunday Afternoon.” At 8
Johnny Presents a spellbinding mystery,
“The Perfect Crime.” “Then, at 8:30, Bar-
bara Luddy and Les Tremayne appearcd
on First Nighter in “Girls Will Be Brides.”

Adventure-detective dramas were on the
risc in popularity. By 1940 several trend-
serters were very well received. From
crime to punishment, radio covered stories
taken from (he pages of world literature or
from the files of the police and other law
enforeement agencies.

Sunday night provided twe excellent
crime-detective dramas. Mr District Atter-
Hey, with Jayv Jostyn, was heard over WENR
al 6:30 for Pepsodent. and Adventures of
Elferv Queen, with Hugh Marlowe as the
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CHICAGO RADIO 1940

deductive genius, was broadcast on WBBM
at 7.

The Adventures of Sherlock Holmes, re-
garded by many to be radio’s greatest de-
tective drama, was on Monday night at 7
over WLS, On January |, 1940 Basil
Rathbone and Nigel Bruce solved the
“Case of the Blue Carbuncle” Ned Jor-
dun, Secref Agent, an adventure melodrama
ariginating out of WXYZ, Detroit, madc
its way to Chicago and was aired over
WGN at 7, in the time slot opposite
Sherlock Holmes.

Big Town. with Edward G. Robinson,
was an eslablished favorite with listeners
on Tuesday night at 7 over WBBM. Crurt
of Missing Heirs was a truc human interest
drama with a subtle air of mystery. Morc
than 150 probale cases werce solved in a
ten year period as a result of the program.
Three times each week (Tuesday, Wednes-
day and Thursday) at 6:15 Mr. Keen, Tracer
of Lost Persons, a highly-rated quarter-hour
melodrama sponsored by Bisodol, was
broadcast over WENR.

Saturday night produced a bonanza of
interesting adventure-crime dramas.
WBBM aired two Phillips H. Lord produc-
tions during the cvening. Sky Blazers,
hosted by Captain Roscoe Tumer at 6:30,
was the story of early aviation pioncers. It
was followed by Gang Busters at 7. Also
al 7, over at WCFL (ABC) was The Green
Heornet, with Al Hodge in the title role.

Escapism in the form of mystery and
horror drama was well-established on ra-
dio. Every Sunday afternoon at 4:30, dur-
ing the coal-burning season (September to
March), The Shadow was broadcast over
WON (MBS). On January 7, 1940 Bill
Johnstone and Marjoric Anderson, as
Lamont Cranston and Marge Lanc. ap-
peared in an cpisode entitled “The Leop-
ard Strikes.”

Edward G. Robinson

B Big Town - Tuesday Night en WBEMW

Each weekday evening at the carly hour

of 6:15, Carlton E. Morse’s serialized clas-
sic { Love A Mystery was aired over WMAQ
in a quarter-hour format. On January 1.
1940 Jack. Doc and Reggic were plunged
into 2 new mystery, “The San Diego Mur-
ders” (better known to /£.A4M [ans as “The
Richard’s Curse”

In carly 1940 Arch Oboler, who had en-
tertained millions with his Lighty Out pro-
gram, presented to radio audiences a new
anthology scries, Arch Oboler s Plavs. On
Saturday, JTanuary 6, 1940 at 7 on WMAQ,
listeners heard a new dramatization of onc
ol his old Lights Our thrillers, “Money,
Moncy, Money.”

Western adventure came to Chicago lis-
teners on WGN (by way of WXYZ) in the
person of the Lone Ranger.  The thrilling
adventures of the masked man and his in-
dign companien were heard Monday,
Wednesday and Friday at 6:30, sponsored
by Silvercup Bread. Death Valley Days,
an anthology of western tales told by the
Old Ranger and sponsored by Twenty Mule
Team Borax, was heard over WMAQ al
8:30 on Saturday evenings. Alse on Sat-
urday, at 5:30 on WENR, was Renfrew of
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the Menented, with House Jamison in the
title role,

Every day milkions of American women
tuned in {or the latest episode of their fa-
varite soap opera as tragedics, Lriumphs,
and life’s scandals unfolded. By 1940 there
were aver three dozen of these daytime
serials on the air in Chicago over an eight
hour span between 9 am and 5 pm, five
days a week.

Before noon, WMAQ offered The Man
f Married at'9; John's Other Wife al 9:15;
Just Plain Biff at 9:30; Womean in White at
9:435; David Harum at 10; Road of Life at
10:15; Against the Stors at 10:30; Guid-
ing Light at 10:43; The Cariers of im
Street at 11; and The O'Nedds at 11:15,

WBBM broadcast Prefiy Kitry Kelly at
0. Hilltop House at 9:30; Stepmother at
0:45; Brewda Curtis at 10:15; Big Sister at
10:30; Aunt Jenny at 10:45; When A Girl
Merries at 11:15; Helen Trental 11:30; and
Our Gal Suaday at 11:45.

Other moming favorites on other stations
included Young D Malone at 10:15 on
WLS; Bachelor's Children at 10:15 on
WOGN: and Mary Sothern at 11:15 on

WON. Two WLS favorites, The Srorv of

Mary Mariin at 9:30 and Pepper Young's
Family at 10 were so popular that they were
rebroadcast in the late afternoon on other
networks.

In the afternoon heurs, programming
became more diverse, but fans could still
tind these intcresting tales told on WBDBM:
This Day is Ours at 12:30; My Son and T'al
1:45; Svciety Girlat 2:15; and Linde s Love
at 3:15. Beautiful Life at 12:15 and Road
of Life al 12:45 were WBBM rebroadcasts
from other networks.

Listeners to WMAQ would hear Fafian:
Lacy at 1:30; Ma Perkins at 2:15; Back-
stage Wife at 3; Stella Dallas at 3:15;
Lovrenzo Jores at 3:30; Young Widder
Brown at 3:45; Girl Alone af 4, and Kitty
Keane at 4:30.

Edith Spencer as Aunt Jenny
Weekday Moarnings on WEBBHW

Most school children were in the last
week of their winter break when the New
Year dawned, and many of them gathered
around their radios at 5:30, tuncd to
WMAQ, Lo listen to Jack Armstrong, the
All-American Boy and his adventures
against bad guys in Northern Mexico.
Many of the girls wanted the radio dial
tuned to WGN at 5:43 o hear Litile Or-
phun Annie.

Boys in the family might be more inter-
ested in keeping the radio tuned to WMAQ
at 5:45 to hear the lighthearted adventures
of Lif Abner, aradio recreation of Al Capp’s
famous cemic strip, with John Hod:iak in
the title role.

Others might want to listen o the west-
ern action of the Tom Mix Raiston Straight-
Shoofers on WENR. At 6, Captain Mid-
night and his Sceret Squadron come to life
in the imagination of the kids listening to
WGN.

Thanks to remote broadcasting technol-
ogy, radio provided a live “you are there”
atmosphere tor millions of Americans in-
terested in a vast array of sporling events.
New Year's Day provided college tootball
fans with the top bowl games. A play-by-
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play report of the Rosc Bowl gamc hetween
Southern California and Tenncssee was
aired at 3:45 on WGN with West Coast
sportscaster Mike Frankovich at the Mu-
tual niicrophone. The Orange Bow! game
between Georgia Tech and Missouri was
on WBBM at [, and the Sugar Bowl game
berween Texas A&M and Tulane was on
both WLS and WENR, also al 1. The Col-
lege All-Star East-West game was broad-
cast over WIND at 3.45,

During the winter of 1940, Chicago
hockey fans could listen to WGN at 10 to
hear Bob Elson and his reports on the
Blackhawks in action on the ice from the
Chicago Stadium. (During the week, WGN
carried Bob Elson’s Sports Review every
cvening at 6:13,

College basketball was at it’s mid-sea-
son best as WIND carried all the action of
selected Loyola, DePaul, and Northwest-
ern games throughout the week.

WENR had ils own version of the Fri-
day Night Fights. On January 5, 1940 box-
ing tans had a “ring-side scat” for the
Apistoli v Betina bout broadcast at 9.

Irom the very begining of radio, music
programs were very popular. Il was an in-
expensive new way (o bring all of the top
musical perfurmers inlo every home.

A tum of the dial could give you music
for every taste. Lovers of great classical
music cnjoyed the Sunday afternoon per-
formances of the New York Philharmonic
Symphony under the direction of Igor
Stravinsky at 2 on WBBM.

Those interested in popular music might
listen to WBBM at 9 on a Tuesday cvening
to-hear Glenn Miller and his Orchestra with
the Andrews Sisters, or to the Aragon-
Trianon dancing parties on Sunday evening
at 6. WGN closed its broadceast day every
night with a performance by a leading or-
chestra. The list for early January, 1940

included Orrin Tucker. Low Diamond.

Tommy Daorsey. Joe Sanders, and Boyd
Raeburn.

Radio emcrged as an important source
of news and information. The first week in
1940 was a grim time for sober-minded
Americans. War had been declared in Fu-
rope. Tiny Fintand batiled for its hifc
against the Soviet Union. Germany was al
war with both Britain and France, and only
the constraint of winter kept Hitler's fear-
some “Blitzkrieg” in check until spring,

Many people in the Chicago metropoli-
tan area staricd their day by listening to
Europe Today on WBBM at 7 and then re-
turned home to listen at 5:45 for an up-
dated version of the same news program.
Foreign News was a regular feature on
WON at 9:15.

H. V. Kaltenborn, Fulton Lewis JIr..
Raymend Graham Swing, and Clifton
Utley were a [ew of the many newscasters
whose commentary and analysis were im-
portant in informing and mfiuencing pub-
lic opinion on global and domestic mai-
ters.

As we enter a new millennium with our
many forms of audio and visual commu-
nication, we may view the content and style
of radio in 1940 to be quaint or even primi-
tive,

But 60 years ago, as clectricity finally
reached every American home, it was ra-
dio that helped capture the nation’s hearts
and minds, and prepared it’s pcople for the
realitics of global conflict.

A newspaper columnist in 1940 said.
“People cannot know now in what circum-
stances they will undertake to make their
decisions.  Other events of this new year
may greatly influence them. They may
remain at peace during this year, but that
is not. as they might wish it were, an abso-
lute certainty.”

A gem of wisdom for the year 2000, as
well, |
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BY KATHY WARNES

Thunder beoms and (orrents of rain pour
from the sky. The man riding horscback
through the dense forest bends low over
his horse’s head, mormur-

CLD TIME :
RADIQ | ing encouragement. Radio
WTTE listeners can hear the

sound ol the horse’s

@ hooves squishing in and
out of the mud above the

O il OR qoise ol the storm.
How did radio soundmen
CENTULY produce these realistic

storm cffeets? What kind of equipment did
they usc Lo simulate such calastrophic
events as earthquakes and car crashes?
The radio rainmaker had his choice ofat
lcast half a dozen props to make it rain.
Each studie had its favorite precipitation
procedure. Onc way was to run a machine
that dropped sand on a sheet of metal.
Anocther was pouring fine shot onto a piece
of cellophanc. Still another was splatter-
ing birdsced on parchment. Over the air-

Kathy Waines is a radio fan from West Allis,
Wisconsin, {Hustrations are by Brian
Johnson, a free-lance cartoonist from
Evanston, Hiinois. This article originally
appeared in our April-May, 1984 issue.

Decermber 1923 -

waves, these all made ratn,

If the radio rainmaker was an NBC man,
hc used a rainmaking machine invented by
sound expert and engineer Ray Kelly of
the National Broadcasting Company. Leg-
cnid has it that Kelly got the inspiration for
his machine one day when he sprinkled salt
on his luncheon lettuce. He studied the
wavy surface of the Jettuce and how the
salt grains traveled varying distances on it
before they stopped. Why not amplify this
noisce with a microphone, he thought, and
it would probably sound more like rain than
any ol the methods currently being used.

Kelly deviscd a machine with a five op-
eration cycle that produccd five tones.
First, an electric motor distributed grape
seeds on a revolving dise, Sccond, a wind-
shield wiper scraped them oll, one at a
tinic. Third, each secd hit a marble which
rested on a felt-covered arm about a foot
below the dise. Tourth, half the sceds
bounced off the marble, hit a suspended
ping-pong ball. and then tumbled down a
slide of cellophane to bombard an mflated
peanut bag. Filth, the other sceds bounced
from the marble directly to a strelched sheet
of onianskin paper, then to the peanut bag,
The resulting sound was a heavy rainstorm
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tor radio listcners.

Radio soundmen used other machines
just as complicated as Kelly’s rainmaker.
One was a wind ma-
chine that produced
the sigh of a spring
breeze, the howling
of a hurricane, and the
variations in between.
Another machine was
a honeycomb ar-
rangement of wooden
blocks or clothes pins
which, when scraped
an either a sandpaper
or plywood base. sounded like thousands
of men on the march.

Then there was the ordinary phenograph.
Sound engincers simply turned 1o the
station’s record library for many sound ef-
fects. If the station
had a good library,
the sound engincer
could find recordings
of crowds at a world
scries, the subway, or
the circus. Ile could
untcarth the sounds of
trains in transit, ani-
mals roaring, and
other standard noises.

Fach radio broad-
cast required a cerlain
number of standard
sounds. One children’s hour program
scheduled a fairy tale where, in the course
of'the story, a horse climbed a glass moun-
tain. How did the studio sound cxpert solve
this? He poured a thin layer of sand in a
cigar box, and then pressed a drinking glass
into the sand and twisted a little. The chil-
dren heard the glassy clatter of heoves on
the slippery glass mountain.

The soundman resembled a magician

pulling endless audio tricks ot of his hat.
Making thunder posed no preblem at all
for him. He just beat upon a tightly-
streiched drum or a sheet of plywood and

boom! Hootbeats in the mud were
p achieved with the aid
on N Gl of a rub of real mud

and a paddle or pair
of plungers. In [acl,
almost every
soundman had a
plunger in his kit,
along with a tom-
tom, a piece of can-
vay, a 1bber balloon,
a basketball bladder,
a banjo, a pillow, a
picee of silk cloth, some [ine shot, a hand-
ful of cellephunc, an ordinary strawberry
basket, and a hot water bottle.

With this odd assortment of props, the
soundman could make listeners hear ha-
con sizzle, a locomo-
tive puff, a flock ol
birds whirr by, air-
planes flying in for-
mation, and a water-
fall roar. By manipu-
lating the picce of
silk, the soundman
produced the put-put
of an outboard motor,
the hot water boule
became a person
swimming, and the
canvas created the el
fect of a football being kicked down the
field.

Besides these basic sounds. (he cquip-
ment in the soundman’s kit spawncd sev-
eral others. The drum made thunder, but
also became waves pounding on a recf.
With half of an English walnut revolving
on a suspended drum head, the soundman
created airplanc engines. By putting a few
buckshot inte an inflated basketball biad-
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~ like the noise of a

der and shaking them violently, the

| soundman had the roar of cannon or rifle

fire. When this was amplified, the result-
ingz nolsc was enough to frighten Altila the
Hun!

What about more complicated sounds

of dry grass. he manipulated a stalk of
wheat in front of the microphone.

Somc of the sounds in the soundman’s
repartory wete the real thing, A telegraph
key and an amtornobile door were played
by a telegraph key and an automobile door.
The telegraph mes-

- cutter in foggy seas?

sage was clicked off
with a genuine tele-
graph key and the
sound of the car door
originated from a real
car door, detached
from the car it once
belonged to. The
sound of wagon
wheels was genuine,
complete with
earthen floor 1o heighten the effect. Tele-
phones, cash registers, horms and whistles
played themselves and were kepl in the stu-
dio stock rooms.

But the most original of the sound mak-
ers was the radio soundman himsetfl H

bridge collapsing or a
house falling? Whal
about the crunch of a
freighter crashing
into a Coast Guard

For these effects, the
soundman tore an or-
dinary strawberry
basket in picces in
front of the micro-
phone. For the crackling flames and crash
of trees falling in a forest fire, he crumpled
cellophane in front of the microphone. To
create the illusion of 4 man walking on
packed snow, the sound man kneaded corn-
starch between his hands and for the rustle

FLASHBACK

COVER STORY

Jack Benny has been on the cover of our Nosralgia
Digest eleven times during the last twenty-five years, more
than any other parsonality.

His first appearance on our cover was in February, 1976.
Because of our annual February broadcast celebration of
“Jack Benny Month,” Jack has been on the cover of this
magazine’s February issues of 1981, 1982, 1989, 1950,
19481, 1993, 1994, 1995, and 1987. He'll probably show
up again in 2000, _

Charlie McCarthy is our Number 2 cover star, appearing
eight time between November, 1975 and October/Novem-
ber, 1985. Charlig, along with Edgar Bergen and, occasion-
ally, Mortimer Snerd, was a November cover regular from
1975 thru 1979.

The Number 3 cover star position, appearing seven times, is a three-way tie between
George Burns and Gracie Allen, who first appeared on our cover in September, 1976; B'ing
Crosby, who made his cover debut in March, 1977; and Fibber McGee and Molly who first
turned up on a Nostalgia Digest cover in April, 1977, . _

Rounding out our list of frequent cover stars, are Bob Hope and Fred Allen, each with six
covers; Amos ‘n° Andy and Eddie Cantor, each with five covers; and Abbott and Costello,
Red Skelton, Al Jolson and Orson Waelles, each with four cover appearances.
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BY ERIK J. MARTIN

During 1ts unprecedented 20 year reign
as the best and longest lived mystery se-
rics on tadio, Suspense drew both high rat-

CLD TIME| g and critical raves. it
D ADID also drew famous stars to
T its  microphone, and

amassed the best collection
of veteran stock radio
players and creative col-

O i O laborators 1o make for a
winning blend of talents.
CINTURY [t's no wonder that Ses-

pense runked as the sccond favorite radio
program of all time behind only the Juck
Benny Program—-according to a 1999 poil
taken by listeners of the Those Were The
Deays radio program to determing the 20
best old-time-radio shows ol the 20th Cen-
lury.

Deciding which cpisodes of Suspense
fall into the “best of” category is kind of
like picking your favorite Alfred Hitcheock
films: they're all good, and all worthy of
consideration on their own goosebump
merits. Yel certain stories and unforgettable
performances, like cream, risc to the top.
Over its two decades, here, in my humble
opinion, are the Suspease shows that have
stood out as a cul above the rest.

1. Sorry, Wrong Number (5/25/43)
Louise Fletcher’s riveting spine-tingler
abour an invalid woman whe accidentally
intercepts a telephone conversation be-
tween two men plotting to murder her, one

Frik Mariin is a free-lance wrifer from Qak
Laws, [fiinois.

Agnes Moorehead

of whom she begins to suspect is her hus-
band. The magnificent stage, screen and
radio actress Agnes Moorchead played the
frightened Mrs. Lilbert Stevenson with such
raw emotion and conviction that, upon the
program’s conclusion, Moorehcad purport-
cdly collapsed from sheer exhaustion. Also
deserving accolades was the top-notch
work of soundmun Bernie Surrey, who
shared a unique chemistry and sense of tim-
ing with Moorehead. ITer performance led
to many return engagements on Suspense,
incloding seven repeats of “Sorry, Wrong
Number,” and helped earn Moorehead the
well-deserved moniker of “the first lady of
Suspense.” The cpisode was such a hit that
Fletcher’s story was made into a 1948 Hol-
Iywood film starring Barbara Stanwyck,
and Moorhead came back to the Suspease
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microphone for more plays than any other
perfonner.

2. Donovan’s Brain (5 18/44 and 5/25/44)
Orson Welles slars as a scienust whose
experiment in keeping alive the brain ts-
sue of ancyil business executive goes hor-
ribly awry. Thislandmark program, bascd
on a popular science fiction novel, was the
serics” first attempt at a two-parter, 1t [ca-
tured original music scored exclusively for
the episode, and pioneered a number of in-
novative sound efiects. In the unforgettable
words of Welles, whose portrayal stands
as one of his finest on radio (and certainly
his best cflorl on Suspease), “sure, sure,

- sure!”

3. August Heat (5/31/453) Perhaps the
grealest of all the first person narratives at-
tempied on the scries, “August Heat™ is a
mesinerizing masterpiece of brooding sus-
pense, written by W.H. Harvey. The incom-
parable Ronald Colman stars as James
Clarence Withencraft, a struggling artist
who is inexplicably inspired to sketch the
portrait of a stranger on trial for murder. In
a strange, happen-chance twist of fate, later
thut day he mects the very man in his

Ronald

5

Qrson Welles

sketch, a stonccutter who happens to be
engraving Withencraft’s name on a tomb-
stone! The episode, graced by a haunting
original score, hecame an audience favor-
ite that was repeated over the years. Tt is
also recalted as a standout during the se-
ries” cream years of 1944-47, when Sws-
pense ran on Thursday nights under the
sponsorship of Roma Wines and benefit-
ted from the collaborative talents of direc-
tor William Spier, composer Bernard
Hermmann, soundman Bermnie Surrey, and
narrator Joseph Kearns (“the man in
black™}.

4. Three Skeleton Key (11/11/56) The best
radio version ol “that story about the rats™
in the twilight of the grand radio days.
Vincent Price reprises his role as a lonely
watchman in an isolated lighthouse that is
attacked by millions ol enormous rats.
Barricaded inside the lighthouse, Price
must also protect himsell frem his two co-
workers a coward, and a lunatic. Though
the story had been a big hit on Suspense
and Escape m years past, and despite its
somewhat shortened length (20 minutes:
the average program duration [or Suspense
by the latc 1950s), this dramatization ex-
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SUSPENSE SHOWSTOPPERS

ceeds all predecessors thanks to Price’s fowr
de force cffort ina role he was born to play.
5. On a Country Road {11/16/50) A finc
little slice of horror, this show depicts the
terror of a distraught coupie, enacted by
Cary Graat and Cathy Lewis, who run out
of gas on a rainy, dark country road where
an escaped insane woman, armed with a
meat cleaver, is being sought by police. The
program is unique in that it uses music spar-
ingly, allowing the rcalistic sound effects
and tense pauses between dialogue to pace
the action. Grant is especially convincing
as the protective husband whose voice pitch
and inflections grow increasingly panicky
while trying 1o calm both his nervous wife
and a strange woman who takes shelter in
their car. “On a Country Road” became a
classic that was also repeated over the
years.

6. The Hitchhiker (9/2/42) Another ex-
ample of the tremendous talents of actor
Orson Welles and writer Louise Fletcher,
“The Mitchhiker” captivated audicnces
from the first toll of the Suspense
churchbell until the last exhale of Weiles®

dying breath. The tale is simple: a young
man driving his way across the country is

tormented by the roadside specler of an in-

escapable, shadowy hitchhiker who con-

tinues to appear in every town he passes

through. Anexccllent example of the power

of radio drama, this ghost story with an

unforgettable (wist left a lasting impres-

sion, as cvidenced by perennial audience

requests to repeat the episode.

7. The Honse in Cypress Canyon (12/5/

46) One of the all-out scariest stories in

the Suspense repertoirc featuring Robert

Taylor, Howard Duff, Hans Conreid and

Cathy Lewis the latter three a fine trio of

veteran radio performers who regularly

appeared on the series. A young married

couple purchase a ncw house in a nice,

N

Cia.n,.r Grant .

quict California suburb, only to discover
that the house is haunted by an evil, ma-
lignant presence. As befitting the fine col-
laborative efforts of Spier and the series”
usual suspeets in this, another cpisode in
Suspense’s “cream” ycars, the rising dra-
matic tension is conjured impeccably. In-
tercsting trivia: The famous fictional
gumshoe Sam Spade also played by Duft
on his own CBS series makes a cameo in
this story.

8. The Yellow Wallpaper (7/29/48) A
frightening study in psychological horror,
this program once again spotlighted the
dramatic range of Agnes Moorehead. The
plot: A woman slowly going insane is taken
away by her doctor-husband to their sum-
mer home for a long respite. But as the days
pass, the woman's deranged mind makes
her belicve the room she is convalescing
in is haunted. Meorchead tops herself again
with this emotionally volatile role; like fin-
gernails on a chalkboard, her shrieking,
grief-ridden voice resonates in the listerer’s
mind long after the powerful conclusion,
One ofthe best of the Autolite-era Suspense
broadcasts.

9. Ghost Hunt (6/23/49) A unique casting
experiment in the series that worked beau-
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tilully. “Ghost Hunl” spotlighted Thah or
Corsequeertces host Ralph Edwards as a
lively radic DI who agrees to broadcasthis
show ovemight in a haunted house as part

M of a premotional stunt. Tn the “spirit™ of
g the occasion, Edwards cncounters many

blood-cordling supematural phenomenon.
This is one of the great examples of the
success Stespenve creators had in casting
popular comedy and variety show slars in
roles either [aithful to their characters or
elseagainst Lype. Other hallmark examples:
Jack Berny as a clever embezzler in A
Good and Faithful Servant;” Qzzie and
Harricl as a poor, young couple plotting a
murder in “Too Litlle to Live On;™ and

' Milion Berle as an actor who isn’t taken

seriously in “Rave Notice.”

10. The Thing in the Window (12/1%/46)
If Moorchead was “the first lady of Sus-
pensc,” Joseph Cotton was certainly the
show’s “lirst man,” appearing at least ten
times on Suspense, more than any other
male actor. Cotton shines as a neurotic man
who continually calls the old woman in the
apartment building across from his, insist-
ing that he secs a dead man’s ghost silling
in her window-side chair. A bravura per-
formance by Cotton in a masterfully writ-
ten tale with what else—a brilliant twist
ending.

Some runners up:

The Dunwich Horror (11/1/45) with
Ronald Coleman as a professor trying 1o
prevent an evil lifcforce from invading the
Earth, written by HLP. Lovecraft.

To Find Help (1/18/45) starring Frank
Sinatra as a deranged handyman who
makes Agnes Moorehead a prisoner in her
own home (repeated in 1949 with Gene
Kelly and Eihel Barrvmore).

Backseat Driver (2/3/49) featuring Jim
and Marian Jordan as a couple who are
catjacked by a dangerous criminal {an cpi-
sode repeated at least twice in the 1950s).

The Name of the Beast (4/11/46) star-

Joseph Cotten

ring Vincent Price as painter obscssed with
rendering the portrait of an cscaped mur-
derer, played supremely by Elliot Lewis.

Mission Completed (12/1/49) starring
Tames Stewart as a paralyzed WWII vet
sceking revenge for his past.

The Man in the Room {5/11/50) with
John Lund as a (reelance writer who in-
vents a murder plet that comes true.

The Face is Familiar (1/18/54) starring
Jack Benny as an unwitting accomplice in
a bank holdup, with the great Sheldon Le-
onard (the racetrack tout on Benny's show)
as his instigator,

The Black Curtain (1/3/48), the pre-
miere broadcast in Suspease’s hour-leng
weekly format, {eaturing Robert Mont-
gomery 48 an amnesia victim trying (o re-
trace the last three years of his life.
Cellar Door (1/24/56) with Parley Baer
and Paula Winslowe as the parents of a tod-
dler who has accidentally locked them in
the cellar.

Zero Hour (1/3/60), a story by Ray
Bradbury, with Evelyn Rudi as a young girl
whose parents dismiss her talk of an “in-
vasion™ gs imaginary nonsensc.

Suspense has always provided us with
first-class radio entertainment. u
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BY CHUCK SCHADLEN

Judv and Jimmy Barton can't find the silver star for their Christmas

free.

While searching for it in their atiic, thev find an old fiiend, the

Cinnamon Bear, who comes to life and suggests that the twins accompany
him to Maybe Land to look for the lost star. The twins “de-gron ™ and
travel (o Maybe Land in g glass airplane which runs on soda pop. Bui the
thirsty trio drink up the fuel and become stranded in Looking Gluss Valley.

In the late 1930s and early ‘40s, the
Christmas scason officially began at our
house with the radio adventures of The
Cinnamon Beuar:

The Cinnamon Bear was a 26-chapler
OLL IIME | tadio serial that was broad-
MDIO castl every year between

e Thanksgiving and Christ-
mas. It was sponsored on

@ WGN by Wieboldt’s De-
partment store. Every day

QL] OR afier school I would rush

home to follow the
CENTURY adventures  of  Paddy
O’Cinnamon, the Crazy Quilt Dragon, the
Wintergreen Witch and all of the other in-
habitants of Maybe Land.

The final chapter of the story was broad-
cast on Christmas Eve and I had to wait
until that very last episode to find out if
Judy and Jimmy recovered the silver star
in time to place it at the very top of their
Christmas tree,

When [ was a kid, the days between
Thanksgiving and Christmas were filied
with excilement of the season and, vear

This article previously appeared in our
December, 1975 and Ociober/November,
1985 issues,

after year, as Judy and Jimmy went through
their adventure, 1 had an adventore of my
own,

It was the adventure of cager anticipa-
tion. 1 loved Christmas  -still do— and
the best part of all was the scason itselt)
The buildup... the preparation... and then,
finally, the Big Day.

At our housc the Holiday Season began
on the night belore Thanksgiving. 1 would
find mysell in the kitchen helping my
mother prepare the turkey. | vividly re-
member using a tweezer Lo pluck the rem-
nants of the feathers from what was always
the largest bird she could find. Then she
would lift that hefty fowl over the fromt

burner ol the kitchen stove and bum off

most of the remaining fuzz. Next, the stufi-
ing (or do you say dressing?). Filling the
inside of thal bird was a pleasant task as |
thought about the giant helping of turkey
0’ trimmings that would be my treat to-
morrow. Next, the sewing up of ol” Tom,
placing him in the roasting pan, and then
to the back porch, naturally cooled by the
month of November. Besides, Tom and his
blue enameled resting place were much too
big for our ice box (oh, yes, we had an clee-
tric refrigerator, but in those days il was
called an ice box).
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- prise the Cruzyv Quilt

In the morning, Mom was up early Lo
get that bird inthe oven.. and she spent
the dirst part of the day working on sweet
potatoes, cranberry sauce, acorn squash,
pumpkin pic, and all the trinmings that

4 . make up a Thanksgiving foast.

Sometime around four o'clock that af-
ternoon. as the aroma of the roasting tur-
key and alf the other goodies was becoms-
ing more than we could stand, the door-
bell rang and relatives started pouring in.
A bit later we sal down at
the table and were thankful
for our family and the
bounty that we shared that
and every Thanksgiving
Day.

Judy and Jimmy are
thankful that Willie the
Stork takes them to the Root
Beer Ocean where they sui-

dragon who had taken the
sifver star from the twins’ attic, and who
has lost it.  Paddy O'Cinnamon and his
[friends are captured by the Inkaboos and
are senfenced to be thrown into the Im-
menye Inkwell, Crazy Quilt comes to the
rescie and, while swimming away in the
Root Beer Ocean, they spy the silver star
being swallowed by Wesley, the Wailing
Whale! They meet Samuel the Seal who
aets Wesley 1o sneeze up the silver star, only
te fose it again to Penelope the Pelican who
flies awav,  Presto, the Magician arrives
to produce Penelope in his Magic Tat b,
alas, the Pelican has dropped the star on
the Island of Obie in Mayhe Land.
Chicago was a magic tand at Christmas
time. In those days, the stores and streets
weren’t decorated with the trimmings of
the scasen untit the scason began... on
Thanksgiving. Then, as if by magic, my
world was transformed into a winter won-
derland of color, cxciternent and sounds.
Christmas shopping began in carnest. In

school, the teacher started showing us how
tomake paper ornaments forthe school tree
{there was one in every roont) and we drew
names for the school grab bag. 1 hated it if’
[ drew the name of a girl!

At home, we didn’t wait for Christmas
Eve to hang up our stockings. My brother
Ken and T hung thern up on December 6th,
St. Nicholas Day. Since Santa himself al-
ways paid us a personal visit on the 24th,
we hung our stockings on the sixth. (it
was my [olks’ theory thut an
early December visit from
St. Nick might serve Lo
“hold us over™ and calm us
down for a bit. The Christ-
mas excitement WAS great
at our housc!) Ken and |
hung our stockings before
we wenl to bed and when
we awoke the next morning,
they were filled to the top
wilh goodies. Actually, we
always hung Dad’s socks; they were big-
ger and could hold more. We found candy
canes, oranges, an apple, a Tange candy
bar, a couple of Mary Juancs, a few cook-
ies, and a stick. The stick was a warning
from old St. Nick: we had better be good
for the next couple of' weeks or Christmas
might net be all we hoped it would be. Boy,
were we good!

1t occurs to me that we never asked why
Santa came on the 6th and again on the
24th. 1t didn’t matter. We believed inhim.
We really believed.

(The Santa hoax was uncovered by me
onc Christmas Eve when [ discovered that
M. Claus and my Uncle Ray wore the same
wrist watch. 1t was not absolute proof, you
understand, but T was very suspicious. My
suspicions were confirmed, however, the
next summer when 1 discovered Santa’s red
suit packed in a carton in the attic... along
with his rubber face! 1 never eld anvene
about my discovery. Afler all, who was [
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to ruin Uncle Ray’s fun?)

Meanwhile, back on the radio...

Judy and Jipmvy are captured by Pivates
and taken to Captain Taffy who takes the
fwins and the Cinnamon Bear to the Island
of Obie where they see a Roly-Folv Police-
man wearing the silver star. Crazy Quilt
and the twins rush to grab the star, Crazy
gets it first and runs to the home of the
Wintergreen Witch. He is chased through
a Magic Picture in the house and they alf
Jind themselves confronted by a giant,
Crazy Quilt dashes away, but Judy and
Jimmy find the giant, Fee Foo, is friendly
He gives them a magic signal ring and they
Jollow their noses and find the Dragon with
the star. He claims that he way enchanted
it stealing it by the Wintergreen Witch,
who immediately arrives on the scene and
captures thent alf.

It’s {fun to capture some memories of
Christmas shopping in Chicagoland. We
lived on the Northwest Side and though we
did pay an annual visit to the Loop and to
Wicholdt’s downtown ToyTeria to pick up
our free Cinnamon Bear Coloring Book
and simulated Silver Star, mostly we stayed
near home, visiting every store with a toy
department and a Santa Claus.

[ spent a lot of time at Scars on Irving
Park and Cicero. What a great toy depart-
ment they had. Santa was there, of course,
and they had a model raiiread section with
the best train outfit outside of the Muscum
ol Science and Industry. [ spent so much
time there with my boyhood chums Dan
and Wayne that once the manager of the
toy department treated us Lo hot dogs down-
stairs al Hillman’s. 1 think hc wanted us
out of the way for a while!

When Mom wasn't busy baking Christ-
mas cookies, she did some holiday shop-
ping at Montgomery Ward’s or Sabath’s at
Grand and Harlem and my Dad waiched

eagerly for the Annual Christmas Tree
Truckload Sale at Goldbtatis, Every year,
about the second week in December,
Gioldblatt™s ran a full page ad in the news-
papers announcing their big $1 Christmas
tree sale. Freshtrees, of course — in those
days no one ever considered an artificial
tree - and you had to get there carly to
geta good one, Dadwatched for that news-
paper ad with as much anticipation as |
waited for Christtmas. When it appeared,
we jumped into the car and raced for
Goldblatt’s.

We drove around to the big outdoor lot
behind the store to choose from thousands
and thousands ot Christmas trees.., all
priced at $1 cach. Some were siill on the
trucks. Others were stacked in giant piles
or were leaning against the building or the
fence., This greal display —probably hall’
a city block wide - was fully illuminated
by a single 40 watt light bulb, dangling out
of a window at the rear of Goldblatt’s. Bu
no matter. We tought our way through the
crowd and into the evergreens. After a
while we emerged with THE perlect tree.
We could hardly wait to get it home 1o show
Mom. And, year after year, for the entire
span of Goldblatt’s Annual Christmas Trec
Truckload Sale. it never failed. When we
brought that tree home, Mom would say,
“Is that the best you could do? There aren’l
any branches on one side ol it.”

Well, it WAS only a dollar!

Judy, Jimmy, Crazv Quilt and the Cin-
namon Bear escape from the Winfergreen
Witch with the silver star safelv tucked
away in the Dragon’s pocket. But it hay
been broken and they make their wav to
see Melissa. Queen of Maybe Land, who
will repair their precious ornament. She
gives them special instructions to repair the
star, but they must go to the Darkest Davk
in the Wishing Woods to read them. Snacker
Swuick, the Crocodile, swatlows Melissa's
magic instructions, but not before he reads
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that Judv and Jimmy shoudd firc the Wish-
ing Well and, with u single wish, wish the
star repaired. They race i the Wishing Well
ard the Cinnamon Becr prompily falls into
it so hudy and Jimmy must use their onfy

y wish to save bt As they ave abowt 10 feuve
Y the Wishing Woods, they are surrounded by

the werrifving Mudedlers.
Cowboys fiom the Lol-
lipop Hitls arrive fust in
tire to save them. Then
the Wintergreen Witch
turs g again and tries
for furn our Aeroes o
bullfrogs. It doesn’t
happen as she discovers
thar her magic powers
are gore. Angrily, she
takes the sitver star and
throws if inte the Bot-
tomless Abvsy. Paddy
and the twins go after
the star and find ir and
a Silk Huat thar flies.
They tuke the hroken
star to the Land of fce
and Snow,

As the first flurries of snow fell on our
neighborhood, the first of the decorated
Clristmas trees started appearing in the
windows ol homes around us. At our
house, the whole family participated in the
tree trimming. Dad set it up in the living
roomn and rearranged the furniture. Mom
put the lights on the tree, and Ken and 1
helped with the omaments,

How well [ rernember those ornaments.
There were very thin, delicate Santas, sil-
ver pine cones, little glass snowmen, tiny
gold bells that really tinkled, miniature
musical instruments. And tinsel. Maybe
you called it icicles. They were made of
tin foil and they were precious. During
the war they stopped making tinsel and you
had to save it from year to ycar. And save
it we did. We put it on the tree one strand

at a time, and look it off one strand at a
time. But it really madc the wee. 1t rcally
did. And no matter how scrawny or lop-
sided that tree muy have been back in
Goldblatt™s One Dollar Lot, it was the most
beautiful tree we ever decarated.

Under the tree we had a tiny Christmas
village enclosed by a
arecen and red picket
fence. There were litle
houses with lights in-
side, churches, carolers,
a one-horse open sleigh,
and the Nativity Scenc.
In the Manger were the
Infant Jesus, Joseph.
Mary, the Wise Men,
and the Shepherds; the
truc meaning of Christ-
mas.

What a scene. QOur
living room was filled
with the shimmering
lights of the Christmas
trec and, as | sat on the
floor between the tree
and our radio, my
imagination was filled with the sights and
sounds of a childhood Christmas.

Santa Claus takes Judy and Jimmy, the
Cinnamon Bear, and the Crazy Quilt
Dragon 1o see Juck Frost who fixes the bro-
ken silver star and places if on a window
silf to mend. It s siolen by the Bad Dolls
and then recovered by Captain Tin Top and
the Tin Soldiers. Crazy Quili iakes the star
and runs with it to the North Pole. But he's
captured and at lust the silver star is re-
turned to Judy and Jimmy who take it home
to place it at the very top of their Christ-
mRUS tree.

Judy and Jimmy and the Cinnamon Bear
searched for that silver star every Christ-
mas... and every Christmas they found it.

My silver star is the fond memory of their
adventures... and my adventures, 1oo. W
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SATURDAY, DECEMBER 4, 1999
RADIO TO PLAN YOUR
CHRISTMAS LIST BY

CINNAMON BEAR (1937) Chapter 15 in the
continuing adventures of Judy and Jimmy
Barton and Paddy O'Cinnamon in search of
the silver star for the top of the Christmas
tree. Snapper Snick the Crocodile. {12 min}
Those Were The Days listeners have voted
THE CINNAMON BEAR one of the 20 Best
Ofd Time Radio Shows of the 20th Century.
BURNS AND ALLEN SHOW {12-23-38) An
eafrly show in the series starring George and
Gracie, featuring singer Tony Martin, Henry
King and the orchestra, announcer Ken Niles.
Gracie and the cast present a play she wrote
based on Charles Dickens’ “A Christmas
Carel.” Campbell’s Soup, CBS. {28 min) Read
the article about Burns and Allernr on page 2.
CINNAMON BEAR {1937) Chapter 16. Oliver
the Ostrich. {12 min)

SCREEN DIRECTORS’ PLAYHOUSE (12-23-
49) Edmund Gwenn stars in a radio version of
the film “Miracle on 34th Street” narrated by
Willard Waterman. Macy's Department Store

T' ' FOR AN- )
AUDIO TRANSCRIPT
: OF ANY COMPLETE 4-HOUR

THOSE WERE THE DAYS

BROADCAST .
Reproduced on two, C-120
audio cassetts tapes

Send $25 plus $5 S&H
TOTAL $30.00
TWTD TRANSCRIPTS

Box 4271 :
Morton Grove, IL 60053

For further information
Calf (847) 865-7763 J

e
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Santa is on trial 1o prove he's the real Santa
Claus. Sustaining, NBC. (30 min|

CHARLIE MC CARTHY SHOW (12-19-48) A
holiday program for Edgar Bergen, Charlie, Mor-
timer Snerd, Pat Patrick (as Ersil Twing), Don
Ameche and Marsha Hunt {as the Bickersons),
and guest Mario Lanza. Bergen tells Charlie
about Santa’s reindeer on strike; the Bicker-
sons in a Christmas sketch; Lanza sings "The
Lord’s Prayer.” Chase and Sanborn, NBC. (28
minl Those Were The Days fisteners have
voted THE CHARLIE MC CARTHY SHOW one
of the 20 Best Old Time Radio Shows of the
20th Century.

CINNAMON BEAR (1237} Chapter 17. The
mud-slinging Muddlers. {12 min}

SUSPENSE {12-13-55) “A Present for Beriny”
starring Jack Kruschen in a story about Christ-
mas shopping and a present that went astray.
Cast includes Stacy Harris, Eve McVey, Benny
Rubin, Junius Matthews, Joe Kearns. Sustain-
ing, CBS. (28 min) Those Were The Days
listencrs have voted SUSPENSE ane of the 20
Best Oid Time Radio Shows of the 20th Cen-
tury.

CINNAMON BEAR (1237} Chapter 18. The
Cocklebur Cowboys. {12 min}

SATURDAY, DECEMBER 11, 1999
RADIO TO ADDRESS
CHRISTMAS CARDS BY

CINNAMON BEAR {1937} Chapter 12. To the
Golden Grove. {12 min)

ESCAPE (12-29-50} “The Cave” starring John
Dehner. A Christmastime story of two ten-
year-old boys who go exploring, find a cave
and discover pirates! It's the spirit af the holi-
day that saves them from disaster. Sustain-
ing, CBS. 29 min) Those Were The Days Iis-
teners have voted ESCAFE one of the 20 best
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odd Time Radio Shews of the 20ah Century.
CINNAMON BEAR (1937) Chapter 20, The
Grand Wunky takes the Wintergreen Witeh 1o
exile in Looking Glass Valley, |12 min}

LIFE CF RILEY (12-24-44) William Bendix stars
as Chester A, Riley who invites his boss’ son
to spend Christmas with the Riley family. The
bay's mother is going to the hospital and he
domsm't have any intarest in the holiday.
American Meat Institute, NBC, i31 min)}
FIRST NIGHTER ({12-22-45} “Little Town of
Bethlehem” starring Barbara Luddy and Olan
Soule with Sidney Ellstrom, Hugh Studebaker,
Herbert Butterfield, Willard Waterman, Philip
Lerd in their 9th annual presentation of the
Christmas Story. Campana Products, CBS.
CINNAMON BEAR {1937} Chapier 21. The
Land of lce and Snow. {12 min}

JACK BENNY PROGRAM (12-14-52} Christ-
mas shopping with Jack and the gang. Jack
decides (o get a gopher trap for announcer

" Don Wilson. Lucky Strike Cigarettes, CBS. {29

min} Those Ware The Days fisteners have
voted THE JACK BENNY PROGRAM ane of
the 20 Bast Old Time Radio Shows of the 20th
Cemtury.

CINNAMON BEAR (1937) Chapter 22. Meet-
ing Jack Frost. (12 min}

SATURDAY, DECEMBER 18, 1999
RADIO TO WRAP, BAKE
AND DECORATE BY

CINNAMON BEAR {1837) Chapter 23. Paddy
Q'Cinnamon gets stuck in a pite of Christmas
stickers. {12 MiN}

LIFE WITH LUIGI {12-20-48) J. Carroll Naish
stars as Luigi Basco with Alan Reed as
Pasquale, who discovers Luigi's Christmas list,
but dogsn’t find his name on it. AFRS re-
broadcast, (25 min}

CINNAMON BEAR (1837} Chapter 24. Judy,
Jimmy and Paddy O'Cinnamon attend the
Christmas Tree Parade. {12 min}

THE SHADOWY {12-22-40) "Joey’'s Christmas
Story " stars Bill Johnstone as Lamont Cranston
and Marjorie Anderson as the lovely Margo
Lane. The Shadow has a chat with "Santa
Claus” to help a down and out family at
Christmastime. Blue Coal, MBS, (28 min}
Those Were The Days listeners have voted
THE SHADOW one of the 20 Best Oid Time
Radipo Shows of the 20th Century.

GREAT GILDERSLEEVE {12-20-50) Willard
Waterman stars as Throckmorton P, Gilder-
sleeve with Walter Tetley as Leroy. Later, he

brings presents toc children in & hospital and
reads the Christrnas story, “Why The Chimes
Rarng.” Kraft Choral Club sings “Around the
Cammunity Christmas Tree.” Kraft Foods,
NBC. Those Were The Days fisteners have
vated FHE GREAT GH DFRSIFFVE gne of the
20 Best Old Time Radio Shows of the 20th
Century.

CINNAMON BEAR (1937} Chapter 25. Cap-
tain Tin Tep returns the star, but the Crazy
Quilt Dragen steals it! {12 min}

A CHRISTMAS CAROL {12-24-31) This is the
earliest known radio version of the classic
Charles Dickens story. Ebeneezer Scrooge
learns the true meaning of Christmas. Sus-
taining, NBC. {41 min}

CINNAMON BEAR (1937} Chapter 28. The
final episode in the adventure. Do our heroes
finally find the star for their Christmas tree?
{12 min)

SATURDAY, DECEMBER 25, 1999

CHRISTMAS DAYS
OF THE
20th CENTURY

On our fast Those Were The Days program of
the 1900s, we tune in to a variety of
seasonal broadcasts from a variety of
Christmas Days during the 20th Century.

PHILCO RADIO TIME (Pecember 25. 1946}
Bing Crosby presents his annual Christmas
program with Skitch Henderson, the Chari-
oteers, John Scott Trotter and the orchestra,
announcer Ken Carpenter. Selections include
“Adestes Fideles,” “The Christmas Song,”
“Jdingle Bells,” “White Christmas,” “Silent
Might.” Bing narrates Charles Tazew!l's clas
sic story, “The Small One.” Philco, ABC. (30
min}

LUX RADIO THEATRE {December 25, 1939)
Producer Cecil B. DeMille presents a pre-re-
lease presentation of Walt Disney’s
“Pinocchio” featuring members of the cast
who provided voices for the 1240 motion pic-
ture. A puppet comes to life in this classic
fantasy. CHff Edwards is Jiminy Cricket; Dickie
Jones is Pinocchio; Walter Catlett is Honest
John; Christian Rub is Gepetto; Evelyn Veneble
is the Blue Fairy; Frankie Darrow is Lampwick.
This is the first time the public was introduced
to the now-famous Disney characters. Lux
Soap, CBS. (60 min in 3 segments} Those
Were The Days fistaners have voted LUX RA-
DIO THEATRE one of the 20 Best 0id Time
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Radio Shows of the 20th Century.

PHIL HARRIS —ALICE FAYE SHOW (Decem-
ber 25. 1949} Phil and Alice hope to get Don
Wilson to play Santa for their daughters, but
guest Jack Benny shows up in Don’s place.
Cast includes Elliott Lewis as Frankie Remley;
Walter Tetley as Julius; Jeanine Roos and Anp
Whitfield as daughters Phyllis and Alice. Phil
sings “Jingle Bells” and Alice sings “Santa
Claus is Comin’ to Town.” Rexall, NBC. {29
mng

TERRY AND THE PIRATES (December 28§,
1948} An unusual isolated episode of the long-
running kids' adventure show, presented en-
tirely in rhyme. A nervous Terry Lee pre-
pares for a “Radio Message” to his “Uncle
Sam.” He introduces all the characters on
the show who extend their Christmas greet-
ings to listeners. Quaker Puffed Wheat
Sparkies, ABC. {15 min}

CAVALCADE OF AMERICA (December 25,
1944) “America For Christmas” starring Walter
Huston with special songs by Woody Guthrie,
arranged by Earl Robinson and sung by the
Sportsman Quartet. A group of U.S. service-
men celebrate Christmas an a small island in
the Pacitic during World War Il. A USO troupe
gives them a Christmas show about America.
DuPont, NBC. (28 min)

FIBERER MC GEE AND MOLLY (December 25,
1845} Jim and Marian Jordan star as the
McGees of Wistful Viista. Fibber gets a Christ-
mas gift from Doc Gamble, but no one can
figure out what it is! Cast includes Arthur Q.
Brian as Doc Gamble; Gale Gordon as Mayor
LaTrivia; Bea Benadaret as Mrs. Carstairs; Har-
low Wilcox; King's Men; Billy Mills and the
orchestra. Johnson's Wax, NBC. {30 min)
Those Were The Days listeners have voted
FIBBER MC GEE AND MOLLY one of the 20
Best Qid Time Radio Shows of the 20th Cen-
tury.
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SATURDAY, JANUARY 1, 2000
--‘!;Q@\NEW YEAR'S DAYS
)
> OF THE
20th CENTURY

On our first Those Were The Days program of
the 2000s, we tune in lo a variety of sea-
sonal broadcasts from a variety of New Year’s
Days during the 20th Century.

RED SKELTON SHOW {January 1, 1946) New
Year resolutions are featured in the “Skelton
Scrapbook of Satire” as Red appears as Dead-
eye and, later, as Junior the Mean Little Kid.
Cast includes singer Anita Ellis, Verna Felton,
Pat McGeehan, Wonderful Srith, announcer
Rod O"Connaer, David Forgster and the orches-
tra. Raleigh Cigarettes, NBC. (29 min}
RAILROAD HOUR {January 1, 1951) Gordon
MacRae presents a review of highlights from
Railraad Hour programs of 1960. Guest s
Lucille Norman who joins Gordon, the Norman
Luboff Choir and Carmen Dragon and the or-
chestra to present selections from "Red Mill,”
“Snow White,” “Pirates of Penzance,” “Bit-
tersweet,” Sally,” and “Allegro.” Marvin Miller
announces. Association of American Rail-
roads, NBC. {30 min}

THE WHISTLER (January 1, 1950} “Evening
Stroll.” On New Year's Eve a college profes-
sor considers his future at the univarsity. Bill
Forerman stars as The Whistfer, with Donald
Woods, Barbara Eiler, Mary Lansing, Gil
Stratton Jr. Announcer is Marvin Miller. Sig-
nal Oil Co., CBS West Coast. (28 min)
GREAT GILDERSLEEVE {January 1, 1947)
Harold Peary stars as Throckmorton P. Gilder-
sleeve who forgets to ask Eve Goodwin to
the New Year's Costume Ball. Kraft Foods,
NBC. {31 min}

KRAFT MUSIC HALL (January 1, 1948] Al
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Jolson stars with guest actress Madeling
Carcll and regulars Oscar Levant, Ken Car-
penter, and Lou Bring and the orchesmra. Al
taits about his Newr Year's Eve party, than he
and Madeline do a British sketch. Jalie sings
“Avalon,” "My EBlue Heaven,” “Anniversary
Song.” Kraft Foeds, NBC. (30 min!
GUNSMOKE ({January 1, 1956]) “Puckett's
New Year™ starring William Conrad as Matt
Dillon, .5, Marshall; Parley Baer as Chester
Proudfoot; Georgia Ellis as Kitty Russell;
Howard McNear as Doc Adams; with Ralph
Maody as Puckett. At the end of the year, a
prospector seeks to kilf the man who left him
to diein a snowstorm, Chesterfield Cigarattes,
CBS. (22 min} Those Were The Days listen-
ors have voted GUNSMOKE one of the 20 Best
Ofd Time Radio Shows of the 20th Century.
JACK BENNY PROGRAM {January 1, 1950)
Jack stars with Mary Livingstone, Eddie "Roch-
ester” Anderson, Dennis Day, Phil Harris, Mel
Blanc, Artie Auerback, Sportsmen, Don Wil-
son. In a flashback to Mew Year's Eve, Jack's
not going to Mary’s party because he has a
date, but at Jack's house before Mary's party,
he proposes a Mew Year's toast {o everyone
in his cast. Lucky Strike Cigarettes, CBS. (27
min}

SATURDAY, JANUARY 8, 2000
BOGART AND BACALL ON THE AIR

BOLD VENTURE (1951} “Death By Fighting
Bird” starring Humphrey Bogart and Lauren
Bacall as Slate Shannon and Sailor Duval in a
tale of “adventure, intrigue, mystery and ro-
mance.” In Havana, Slate and Sailor bump
into a cock fight. Syndicated. {26 min)
COMMAND PERFORMANCE #945 (3-15-45)
Host Herbert Marshall welcomes guests Janet
Biair, Jimmy Durante, Edward Arnold, Sons
of the Pioneers, Humphrey Bogart and Lauren
Bacall. “He-man” Durante tries to win Bacall’s
love. Bogie steps in! The cast joins in to
present their version of a "down-home” radio
station. AFRS. {30 min}

LUX RADIO THEATRE (10-14-48} 'To Have
and Have Not” starring Humphrey Bogart and
Lauwren Bacall recreating their original screen
roles in this radio version of the 1944 film.
Bogie is an American fishing boat captain whao
becomes invoived with the Resistance move-
ment in Mazi-occupied Martinigue. Bacall, as
“Slim” teaches him how to whistle. William
Keighley hosts the program's 12th anniver-
sary broadcast. Cast includes Tim Grakam,
George Sorel, Jack Kruschen, Betty Alexander,

Charles Seal. John M. Kennedy announces.
This is a rehearsal recording. Lux Socap, CBS.
{54 min in 3 segments)

BING CROSBY SHOW (2-13-52) Bing wel-
comes guests Humphrey Bogart and Lauren
Bacall who sing Bogie's song “The Bold Fish-
erman” from his new film, “African Queen.”
Jud Conlon Rhythmaires, Ken Carpenter, John
Scott Trotter and the orchestra. Chesterfield
Cigarettes, CBS. {28 min)

BOLD VENTURE (19511 *Twelve Year Pact”
starring Humphrey Bogart and Lauren Bacall,
An old pal offers Slate Shannon half of hig ail
strike. Syndicated. (25 min)

Read the article gbout Bogart and Bacall on
page 12,

SATURDAY, JANUARY 15, 2000

THEATRE FIVE {1960s} “Tomorrow 6-1212"
featuring Rosemary Rice, Donald Buca, Marie
Mastars, George Petrie, Arlene Wacker. A
woman calls to get the weather in New York,
but instead she gets a strange forecast. Fred
Foy anncunces, Syndicated, ABC. (2T min)
YOURS TRULY, JOHMNY DOLLAR (3-5-66
thru  3-9-58] “The Plantation Matter” star-
ring Bob Bailey as “the rman with the action-
packed expense account, America’s fabulous
free-lance insurance investigator.” When a
mysterious woman dies, Johnny is guestioned.
A complete adventure in five parts. Sustain-
ing, CBS. {75 min in five, 15-min segments)
Those Were The Days listeners have voted
YOURS TRULY, JOHNNY DOLLAR one of the
20 Best Qld Time Radio Shows of the 20th
Century.

BURNS AND ALLEN SHOW (9-14-43} George
and Gracie with Bill Goedwin, Hans Conried,
singer Jimmy Cash, Felix Mills and the orches-
tra. Gracie tries to get guest Brian Donlevy to
join the “Upstairs Greek Art Theatre.” Swan
Soap, CB5. {29 min)

SPACE PATROL {1850s) “Vovage to the Fu-
ture” offers “high adventure in the wild, vast
reaches of space” with Ed Kemmer as Com-
mander Buzz Corey and Lyn Osborn as Cadet
Happy. In this episode, Corey and Happy travel
through time and space with their prisoner,
Dr. Scarno. AFRTS. {22 min}
RECOLLECTIONS {3-6-57) Prograrmn 29 in our
series of 33 broadcasts. Ed Herlihy hosts a
look back at NBC programming: Dinah Shore;
Charles Laughton; Wynn Murray and Ray
Heatherton; Babe Diedrickson Zaharis; John
Boles, Sir Harry Lauder. Sustaining, NBC. {24
mir}
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SATURDAY, JANUARY 22, 2000
REMEMBERING
TALLULAH BANKHEAD

MAIL CALL #115 {10-25-44) Mistress of Cer-
emonies is Tallufah Bankhead who presents
comedian Danny Kaye, singer Georgia Gibbs,
Pied Pipers vocal group, organist Ethel Smith,
Major Meredith Willson and the AFRS orches-
tra. AFRS. {30 min}

SCREEN DIRECTORS® PLAYHOUSE {11-16-
50} “Lifeboat” starring Tallutah Bankhead rec-
reating her screen role in this radio version of
Alfred Hitchcock's 1944 film. Compslling
drama of shipwreck survivors adrift in a lonely
lifeboat during World War . Anacin, RCA Vic-
tor, NBC. (58 min in three segments)
ELEANOR ROOSEVELT SHOW (1950) Fxcerpt.
The former First Lady and her son Elliott
Roosevelt interview actress Tallulah Bankhead
about her career and cother interests. NBC.
{20 min)

THE BIG SHOW (2-4-51) Tallulah Bankhead is
hostess for radio’s last big-time variety series.
Guests include Fred Alien, Portland Hoffa, Rob-
ert Cummings, Leo Durocher, Laraine Day,
Jimmy Durante, Judy Holliday, Frankie Laine,
Jane Pickens. Meredith Willson and the or-
chestra. Ed Herlihy announces. Judy Holliday
appears in a scene from “Born Yesterday.”
Tallulahh and Robert Cummings offer a scene
from the Moel Coward play “Private Lives.”
Sustaining, NBC. {87 min in three segments)
Read the article about Talfulah Bankhead be-
ginning on page 459.
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SATURDAY, JANUARY 29, 2000

SUSPENSE (10-11-45) “Beyond Good and
Evil” starring Joseph Cotten. An escaped fu-
gitive takes on the guise of a minister ta steal
a large sum of money from the church. Roma
Wine, CBS. (30 min) Read the articie about
Suspense beginning on page 24.

JIMMY DURANTE SHOW (2-4-48} The
Schnozzola with regulars Peggy Lee, Candy
Candido, Roy Bargy and the orchestra, and
guest Victor Moore. Jimmy and Victor go
back to the good old days “Courtin” Corabelle.”
Rexall, NBC. {29 min)

STORY OF DR. KILDARE {2-8-b0) "Amputa-
tion.” Lionel Barrymore and Lew Ayers star
as Dr. Lecnard Gillespie and Dr. James Kildare
in this series based on the popular MGM films,
An auto victim retreats into a self-protective
shell after losing her leqg. Syndicated. {28 min}
BQB HOPE SHOW {13950s} Guest Zsa Zsa
Gabar joins Bob and the regulars. Bill Goodwin
falls for the glamorous Zsa Zsa. AFRS rebroad-
cast. {25 min}

INNER SANCTUM {4-17-50) “Beneficiary:
Death” featuring Everett Sloane and Barbara
Weeks. A hitch-hiker is killed in an auto acci-
dent and his body is mistaken for that of the
driver of the car who decides to remain “dead”
so his wife can collect the insurance. Bromo
Seltzer, CBS. {30 min}

RECOLLECTIONS {3-13-57) Ed Herlihy pre-
sents program 30 in the series. Mary Martin;
Milton Berle; Eleanor Powvell; John Barrymore;
Fats Waller. Sustaining, NBC. {25 min}

Coming in February 2000

Speaking of Radio: The Jack Benny Program
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"When Radio Was" -- WMAQ-AM 670

Monday thru Friday Midnight to 2 a.m. Host Stan Freberg

Monday Tuesday Weduesday Thursday Friday
) December, 7999 Schedule
NOTICE!
: . Suspense Life of Riley Pt 2 Fibber McGee Pt 2
WVI:T:Q,HChI_caJ? now carrigs T\.“'I..O Baby Snooks Sam Spade Green Hornet
Jhren 2dfo 23 programs eac FBI in Peace & War The 5hadow Life With Luigi
night between Midnight and 2 a.m. | s of Riley Pt 1 Fibher McGes P11 Bob and Ray

10
Abhott & Costello Pt 2
Mystery in the Air
Suspense
Lum and Abner

6 The Saint 7 Rocky Fortune Lone Ranger Burns & Allen Pt 2
Great Gilderslceve Miton Berle Bickersons Mercury Theatre
Pat Novak Broadway's My Beat Supsrman Nero Walfe
Burns & Allen Pt 1 | Abbutt & Gostella Pt 1
13 14 !:S
rand Central Station

Richard Diamond

Baston Blackie

Charlie MeCarthy Pt 2

Jack Henpy Pt 2

HarrisFaye Show Abhott & Costello Baly Snoaks Texas Rangers Nick Larter
CBS Warkshop Suspense ahl?ntt & Gostelln Lane Ranger Escape
Charlie McCarthy P11 Jack Benny Pt 1 Bill Stern
20 21 _
Bragnet Directors” Playhouse Greatest Story Great Gilders/eeve Pt 2 Life of Riley Pt 2
Eibler McGee Red Skelton Freherg's Ljhristrnas Six Shootar fiangbusters
Crime Photographar Jack Benny Bax Thirteen Sergeant Preston Frontier Geatleman
Great Gilderslgeve Pt 1 Life of Riley Pt 1 Police Headquarters
27 28 29 0
Suspense Groat Gildersleeve Milion Berte Dzzie & Harriet Pt 2 Blandia Pt 2
Mel Blanc Show Burns & Allen Bill Stern Gunsmoke Boston Blackie
The Whistler Father Krows Best  Suspense The Whistler The Shadow
Dzzie & Harriet Pt 1 Blandie Pt 1 Lum and Abner
- January;, 2000 Schedule ' _
3 4 6
Oragnet Greon Hornst 5 Suspense Schedule 7 Schedule
Abbott & Costeflo Life With Luigi Bill Stern Nat Not
Ganghusters Philip Marlowe and mare Availahile Available
10 . 1 1 12 The Shadow 13 Schedule 14 Schedule
The Whistler Lere Ranger
; Sergeant Preston Not Net
Harris-Faye Show Jack Benny p ) Availabi
Texas Rangers This is Your FBI ane more Available varatie
17 18 19 suspense 20 Schedul 20 Soneiute
Gunsmoks Have Gun, Will Traval Vic and Sade cheduie
Burns & Alfen Fred Alien and more N.nt I'iiut
Estape Bostan Blackie Availahble Availahle
A4 25 26 27 28
Sherlock Holmes Third Man The Shadow Schadals Schedule
Fibher McGee Life of fliley Bll:l Stern I'ufnt Not
Crime Photographer Richard Diamoad and more Available Availahle

X Minus One
Great Gildarsles
and more

QUT OF ARFA LISTENERS PLFASE NOTE
H WMAQ Chicaga i3 out of your reception area, "When Radio Was" is heard on a
great many other stations throughout the country. For a complete station listing, plus
maore detailed program information, and a steady audio stream on the Internet, visit
www raciospirits.com
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Ken Alexander
Remembers . . .

The Rag Man, the Peddler,
the Good Humor Man

It’s probably been a while sinee you saw
a horse in the street in Iront ol yvour home,
ot in the alley behind vour home.  [n the
19305 and *40s, on Chicago’s West Side,
we would see horses, and we would hear
the clip-clop of their iron shoes on pave-
ment, every day.

Vendors and others plied their trade in
the streets and alleys of the neighborhood.
and many of them made their rounds in
horse-drawn wagons.

The milkman came around early in the
morning to make his deliveries — so early
that most people were still sleeping, We
seldom saw him, except when he came to
collect once a week, Jater in the day.

Some dairies were using trucks in those
days; others still had wagons.

Many milk trucks were designed so that
the driver could drive standing. He was
continually getting in and out of his truck
io make deliverics, and this arrangement
obviated his having to settle into a seat each
time he drove to the next house on his route.
1 believe that these trucks ran on batteries.

Some of the horses that pulled milk wag-
ons were 80 smart that they memorized all
the houses on the route. Thus, while the
milkman was making a dclivery at one

This column originally appeared in our
Augrust/September, (995 issue.

house, the horse would pull the wagon to
the next house, usually just a fow doors
awayv. In this way, the driver didn’t have to
climb into the driver’s seat alier cach de-
livery.

Some houses and apartments werg
cquipped with electric refrigerators; oth-
ers had iceboxes, which needed to have the
ice replenished every few days. That was
the job of the iceman.

The iceman drove his truck through the
alley, scanning the rear windows ol each
customer’s residence for the square, card-
board sign which indicated ihat ice would
be necded that day, and how much — 25,
50, 75 or 100 pounds. When he spotted
one of his company’s signs, he would stop
his truck. get out. and go to the back of the
truck, where, with his ice pick, he would
chisel a cake of ice of the required size.
This he would grasp with a pair of longs
and hoist onto his back for the climb up-
stairs. (I [is right shoulder was covered with
a thick pad to keep it from freezing.)

When ihe iceman cut a cake of ice from
a larger block, some shards of ice would
usually chip off. [f my friends and | hap-
pened to be playing in the alley, and if it
was a hot day, the boldest boy among us
might approach the icemar:  “Could we
have a piece o ice?”

“Help yourself)” the iceman would say,
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and we wouldclamberontoe the tailgale and
each takc alarge sliver of ice. Whata de-
light! Ttdidn 't have the flaver ofapopsicle
- ~ithad noflavor at all —-butitwas every
bitas cold. Andyoucouldntbeat the price,

I spng. suminer, and =211, peddlers of
praduce would comete the neighborhood.
Each had a wooden wagon drawn by a
horse, and as the wagon creaked along the
alley, the peddier would hawk his wares:
sweet com, tomatoes, apples, potatoes,
plurns. [ still remember one peddler's cry
ol “Freestone yellow peaches, four pounds
for a quarter!”

Sometimes, the peddler’s cries could be
a bit creative. For example, one day we
heard a peddler hawking new potatoes for
“Twenty-nine cents a large peck!™ That
caused my parents some amusenent, for,
as they explained to me, there is no such
thing as a farge peck; a peek is a peck —
eight quarts. Period.

Then there was the man who bought,
rather than sold. We referred (o him as the
rag man. He bought rags, old newspapers,
and scrap metal. Ashiswagon approached,
we would hear him call “Rakes a lion!”
which we construed to mean “Rags and old
iron.”

Rumors circulated amonyg us boys in the
neighborhood about the tremendous wealth
10 be had by selling scrap to the rag man.
A hundred pounds of newspapers would
bring ten cents. For ten pounds of alumi-
num, four cents could be realized. I never
had any material to sell to the rag man, but
I enjoyed fantasizing about what | might
do with the money if I'd had anything to
sell.

Before Chicago began using trucks to
collect the city’s garbage and rubbish. it
employed wagons for the job. These were
large wagons, whose bodies, I believe, were
made of iron, They had sloping sides; their
shape was somewhat like thar of the plas-
tic trays in which meat is sold at the super-

“He was a skinny, old man,
and he had a large, two-
wheeled cart.”

market, The garbage wagons were pulled
by a tearm of two horses.

With all the horses around, you may be
wondering where they were shod. They
were shod in blacksmith shops, and there
was one in our neighborhood, at abow
3700 west on Chicago Avenve. Unlike the
village smithy in L.ongfellow's poem, itdid
not stand under 4 spreading chestnut tree;
however, it was a real blacksmith shop.

I once was in the shop - - a large, dark,
high-ceilinged room with bare brick walls
and a doorway tall and wide cnough for a
horse to pass through.

Off to one side there was a forge. There
was an anvil, and on racks along the wall
hung horseshoes, which would be heated
in the forge and hammered into the right
shape for the heoves of the horsey that
would wear them.

Speaking of horscs reminds me of the
pony man. During the warm scasons he
would appear in the street leading a pony.
For a small fee he would allow a small child
to ride the pony. The ride was only a short
one — to the end of the block and back —
with the pony walking slowly and the pony
man walking alongside, but the tots en-
joved it.

One man, who owned neither truck nor
horse, used to scavenge the alleys for cor-
rugated cardboard cartons. He was a
skinny, old man, and he had a large, two-
wheeled cart, which he pulled like a dralt
animal, leaning forward as he plodded
along.

Then there was the man who sharpened
knives and scissors and blades of any kind.
He had his gear in a hand cart, and as he
trundled the cart, the turning wheels would
sound a chime to make his presence known:
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THE RAG MAN THE PEDDLER, THE GOOD HUMOR MAN

DING, DONG, DING....... DING, DONG,
DING.

There was a popcorn man who came
around on warm cvenings. He drove a
small truck in which he had a machinc {or
popping corn, to which he would add but-
ter and salt. There was always a bevy ol
kids around the popcorn man’s truck.

Another vendor who atracted the kids
was the waffle man. [Te came on Saturday
afternoons, and to lel us know that he had
arrived, he would blow a few notes on a
bugle. Right there in his truck he made
wallles — sweet, hot, golden wafles
which he would spread with butter and
sprinkle with powdered sugar.

How could 1 forget the Good Iumor
man? He drove a small, white truck with a
large picture of a Good Humor bar painted
on the side. (Most peeple called Good
Tunior bars ice cream bars, but my mother
mainiained they were tce wnifk bars. 'To us
kids, the point was of only academic
interest.)

On the outside of the truck, above the
windshicld, was a row of smatl betls, which
the Good Humeor man would jingle as he
cruised the neighborhood.

The Good Humor man wore a crisp
whiie uniform, a white cap with a black
visor, and a black Sam Browne belt. Mo
matier how sulry the weather, the Goed
Humor man always looked cool. FEven
when we had no money to spend, we werc
always happy to see the Good Humor man.

He, and the other men who made their
living traversing ihe stregts and alleys with
their horses and wagons, their trucks, and
their carts, did more than provide a service
1o the people of the community: Each one
added a bit of color to the neighborheod,
making it a more inleresting place to live,

And that may cxplain why, after the pas-
sage of sixly years, when [ think of the old
neighborhood, some of the memories
which most readily come to mind arc niy
recollections of the rag man. the peddler,
and the Good Humor man. u

WRITERS' BLOCK

FLASHBACK

than any other writer.

30 columns and articles.

Since cur magazine made its debut twenty-five years ago, we’'ve published 183 issues.

Mark Nelson was our first regular contributor, heginning a “Fiim Clips” column in Sep-
tember, 1975. For the next three years, Mark contributed 27 columns to the f¥gest.

Karl Pearson came aboard in October, 1375 beginning a leng-running “Notes from the
Bandstand” column. Karl has contributed 92 columns and articles to this magazine, more

Bob Kolososki, who began writing the “Film Clips” column in June, 1980, has written

Dan McGuire was the first to contribute a “personal memaries” column of his recollec-
tions. Beginning in 1976, Dan wrote 54 nostalgic articles before running out of memories.

Ken Alexander agreed to recall his days-gone-bye starting in 1891 and, over the years,
has cantributed 39 calumns reflecting his {and all of our) past.

Among the many who chimed in with other reflections on the “good old days” were G.
P. Lucchetti, with 13 articles and Russ Rennaker, with 10 columns.

We’ve been blessed with many contributors over the years. Among those who have
appeared on these pages many times are Todd Nebel {38 articles. most dealing with
world War 11); Clair Schulz (23 articles, mostly personality profiles); Terry Baker {17 ar-
ticles}: Bill Oates (16); Fr. Kevin Shanley {15): Richard W. O'Donnell {15); Bilt Elwell (12};
Ed Knapp {71} Curtis L. Katz {3}; Steve Darnall {8); Elizabeth McLeod, iG] and Erik J.
Martin, Michael Haggerty, Bill Kiddle, Jim Warras, Richard Kunz, Wayne W. Daniel, and
dozens of others who shared their nostalgic interests with our readers.
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PEARL HARBOR WEEK

ON THE

BY TODD NEBEL

OnDecember 7, 1941 the American pub-
lic realized with cold shock the choice of
war over peace. This shock was followed

CLL TamMr | by aroaring anger. then a
DAD IO deeperdeterminaticn. For
w a whole generation of

Ammericans, that momentin
time would remain indel-
ibly imprinted in their

O il O} memories fora lifetime. It
came like a bolt out of the
CENTLLY blue on a peaceful Sunday

afternoon. ““The Japs have bombed Peatl
Harbor!™

If you arc over sixty years of age you
might have heard it over loudspeakers
while walching a [votball game, while Tis-
tening to the radio, while walking home
from church, or in a breatbless call over
the telephone. General reaction was one
of disbelief, shock, anger, and finally hu-
miliation as the American public quickly
dashed to their radios 1o [ind out more in-
fornation.

Radio in those days devoled Sunday at-
ternoons largely to public atfairs and clas-
sical music programs. Such programming
was thought probably to please the FCC,
so audiences were not large, but they were
loyal. At 1:30 p.m., Central Standard Time,
NBC-Red was about to broadeast a Uni-
versity of Chicago Roundtable program
while WRBC-Blue was just beginning a Chi-
cago Bears - Chicago Cardinals {ootball
game. A labor talk sponsored by the CLO

Todd Nebel of Cary. Hflinois originally
wrole this article for our December 19917
January 1992 issue.

RADIO

Let’s remember Pearl Harbor
As we g0 to meet the foe.
Let’s remember Pear! Harbor
As we did the Alamo.

We will always remernber
How they died for ltberty.
Let’s remember Pearl Harbor
And go on to victory!

had just ended on CBS when an interim
program with newsman John Daly cut in
at 1:3] p.m. with, “The Japanese have at-
tacked Pearl Harbor by air, President
Rooscvelt has just anncunced. The attack
wias also made on naval and military ac-
tivities on the principal island of Oahu”
In his haste, Daly stumbled on the pronun-
clation ol Ouhu before repeating the in-
cradible announcement.

The other networks delivered similar bul-
leting, while here in Chicago WGN (the
Mutual affiliate), which happencd to be on
the air with a regular newscast when the
first flash came, was the first station in
Chicago to air the news. The time was
1:26:30 p.m. Soon all Americans had heard
ithe news and had realized what had hap-
pened as bulletins adding new details broke
into regular programming for the remain-
der of that afternoon,

In Washington, President Roosevelt met
with his advisors as well as congressional
leadership, then retired to work on his ad-
dress to lomorrow s special session of Con-
gress.  In a reassuring message o the
women of the nation. Eleanor Roosevelt
stood in {or her husband and spoke over
tadios in millions of American homes. =
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PEARL HAREBOR WEEK ON RADIO

But as aflernoon wore on o evening,
military censorship clamped down, leav-
ing radio with limited information to sup-
ply an unlimited demand for the news. The
radio section of the War Department wisely
issucd its first command to all radio stu-
tions across the nation to omit all casualty
lists from being aired. “The broadeast of
casualty lists would in effect set up obilu-
ary columns of the air, when such times
can be used to elevate morale rather than
depress.” The War Department also in-
formed all hroadcasters that “information
regarding strength, location, designation,
and movement of United States troops 1s a
sceret.”

While Americans sat in a state ol limbo
not knowing when a declaration of war
would most assuredly come, the outcome
became more clear as evening progressed
and America’s vital interests fell one by
one. More and more analysis and com-
mentary, some of it badly informed, filled
the network programming.

Program schedules were tossed aside,
cancelling some shows and delaying oth-
ers to make room for more news bulietins.
Even commercials gave way to news. With
the largest audience in history at its dis-
posal, radie fortunately was able to relieve
the tension somewhat as some of radio’s
old favorites and cntertainment programs
were allowed to air.

Tor instance, Orson Welles, whose “War
of the Worlds” broadcast only three years
earlier frightened many listeners, was ironi-
cally broadcasting a reassuring drama of
patriotism about the time of the news flash.
An ironic incident also occurred on the
Dinah Shore song program that evening.
She had announced plans for dedicating her
December 7th show to American boys at
Wake Islund. The tribute took place as
scheduled even though the Japanese were

altacking Wake Island that same evening.

And finally, the Charlie McCarthy pro-
aram was, by a stoke of luck, staged at an
armmy camp that evening. Regulars on the
program Bud Abbott and Lou Coslello
were quoted as saying Lhey were disiurbed
about the soldiers’ grave faces and won-
dered whether the men would be too seri-
ous to langh. Fortunately, they were not.

But Abbott and Coestello were not alone
when they feared that the soldiers, as well
as Americans m generai, were in no mood
to laugh, In fact, many listeners, when
polled during those st lew days follow-
ing Pearl Harbor, and later following
Germany’s Declaration of War on the
United States on December 11, 1941, felt
that radio programs were “impertinent.”

The general feeling was that such cnter-
tainment programs were unimportant in
such momentous times.  However, this re-
action was abready lapering olf afier the
first fell week of excitement over the war
had ended and as the radio industry quickly
began restoring all of its entertainment pro-
grams by week's end. With foresight into
the future of war, Bob Hope made the com-
ment on his December t6th program that
his troupe “would continue (o (ry to help
Americans keep on laughing in the face ol
war. Onc of (he things that make us an
unbeatable nation,” he said, “is our ability
to laugh. We may black out our lights but
never our sense of humor.”

The blackened lights that Bob Hope was
referring to also had its effect on radio dur-
ing that first week of war. Blackouts on
the West Coast followed air raid warnings
and the possibility ol bombardment to
major citics m souihern California. Be-
cause enemy planes could make use of ra-
dio broadeasts to “home-in™ on targets and
because spies might use amateur radio, the
FCC ordered all amateurs to get off the air.

Many local radio stations were shut
down in California, Orcgon, Washington
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and TTawaii for several days to a week un-
til initial fears of an attack had died down.

Pearl TTarbor week also saw muany West
Coast radio producers discontinuc night-
time rehearsals. with the most prominent
being Cecil B. DeMille’s Lux Radio The-
atre. DeMille’s reasoning for the cancel-
lation was that the Lux performers were
mainly movie stars who would be unable
to reach the theatre because ol the black-
outs. thus causing them to become stranded
or unable to get back home.

But home was the place to be for radio’s
Bing Crosby during the blackouts, When
the war broke out and the command was
issued for lights out, Bing already had
equipped one room in his home with
opagque windows [rom which light could
not leak out. When the first blackout came,
he turncd out all the lights except in the
blackout room!

As America cagerly awailed President
Roosevelt’s speech to the joint session of

-, President Franklin D. Roosevelt addresses the nation _
% and a joint session of Congress on December 8, 1941 I ¥ .

PHOTOFEST

Congress December 8th, the radio net-
works were gearing up lor this greatest
news cvent of all time.  In fact, the net-
works were already rearranging for addi-
tional war news on a regular basis.

The Mutual Broadeasting System de-
cided to set astde one minute every hour
on the hour to broadcast the latest war
news.  Regular programs were subsc-
quenily shortened to provide for the added
time lor news. NBC decided to set aside
the first two minutes of a half hour pre-
gram as well as the first two minutes of a
full hour program. And CBS followed the
practice with important news as it was
breaking.

In this historic week in American his-
lory, the entire country pulled together as
one, loliowing its leader Tranklin D,
Roosevelt into war with [ull confidence in
him and our own convictions. Few people
in American public life provoked stronger
emetions than FDR. > >
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PEARL HARBOR WEEK ON RADIO

This American president had just helped
us weather onc of the worst crises that our
country had faced since the Civil War and
again he was there as a father figurc as well
as Commander in Chief.

Arthur Krock of the New York Times
wrote: “The circumsiances of the attack
against Pearl Harbor were such that na-
tional unity was an inslant consequence,
You could almost hear it click into place in
Washington today. Congress, as inler-
preted by readers and individual members,
made a national front that grew in length
and depth as [ast as its members heard of
the President’s announcement.”

“Yesterday, December 7. 1941, a date
which will Tive in infamy, the United Statcs
ol America was suddenly and deliberately
attacked by naval and air forces of the
Empire of Japan..”

He concluded, “1 ask that Congress de-
clare that since the unprovoked and das-
tardly attack by Japan on Sunday, Decem-

ber 7, a state of war has cxisted between
the United States and the Japanese km-
pire.”

It took less than ten minutes for the Presi-
dent to deliver his historic speech. As he
ended and looked up, his hands gripping

rated into their regufar monthiy bulletin.

good value for their investment.

going for so many years.

FLASHBACK

In 1970, several years before publishing our first issue in December, 1974, we offered
a Program Guide to Listeners of our Those Were The Days broadcasts. It wasn't long
before we built up quite a mailing list. We were grateful that our first sponsor, North West
Federal Savings agreed to pay for the printing and mailing of this free guide.

Soan, this complimentary mailing {sent out every six 1o eight weeks} had grown to such
propertions that the savings and loan sponsor suggested the TWT7D listings be iNcorpo-

By the fall of 1974 we felt it was time to start our own publication, asking listeners if
they would be willing to pay 35 per year for the Nostalgia Newsletter and Radfo Guide. n
a few weeks we had more than 1100 paid subscribers. Over the years, we've had to
increase our subscription rates from time to time, always trying te give our subscribers

We're proud of our little magazine and very pleased that you have allowed us 1o keep it

the edge of the leeiern, the solemn air in
the great chamber was shattered by thon-
derous applause and shouts.

This president, the first president ta usc
radio to speak simply and directly to its
people, had just spoken 1o 62 miilion
Americans. the largest radio audience up
to that tirme,

Never, at any other tine in our history,
was our country more together as one and
radio played a major part in installing those
feelings ol national unity.

Following a broadcast of Fibber McGee
and Moty and a hearlwarming rendition
of “Our Country “[1s ol Thee,” President
Roosevelt spokc to the nation in a Fireside
Chat on December 9th, saying, ““We are
now in this war. We are all in iL. all the
way. Every single man, woman and child
is a partner in the most tremendous under-
taking of our American history. We must
share together the bad news and the good
news, the defeats and the victories, the
changing fortuncs of war™

And FDR triumphantly concluded with,
“So, we are going 10 win the war, and we
are going to win the peace that follows.”

Following those reassuring words by
President Roosevelt, every American felt
as confident as he did in the {inal outcome
of the war. [ ]

THE WRITE STUFF
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Farewells were never casy inour family.
Mom often recounted her tearful farcwel|
to her mother in Jrefand back in 1927 when
Mom set sail for America to join my Dad
and to begin her new married
life. Mother and daughter
never met again in this world.

Dad, too, was reluctant to
return in later years o his
native lreland. “It was loo
difficult to say good-bye
once,” he explained, “and [
don’t want to do that again.”

But when World War 11
came to Ametica, especially
after the attack on Pearl Har-
bor on December 7. 1941,
farcwells became more than
routine among families and lricnds. Too
often people felt that they would not see
these men, and later women, for years to
come until it was “all over, over there.”
Even more poignant was the knowledge
that some ol them would return badly
wounded from battle. and that some might
never return at all.

Almost every family in our ncighbor-
hood proudly displayed the bluc star ser-
vice flag as a proud reminder that some-
onc in the family was away fighting for
freedom. And sadly there began to appear
gold stars announcing that some family
member had made the supreme sacrifice
in the cause of liberty.

Qur older ¢cousin, Joc, was one of the

The Rev. Kevin Shanley is staff member of

the Carmefite Spivitual Cenier in Darien,
Hlinois and a member of the Those Were
The Days Radio Plavers.

A Christmas Farewell
To Cousin Joe Off to “‘War g

BY FR. KEVIN SHANLEY

early volunteers in World War [1. Although
bom in Ireland, he was determined to fight
tor his adopted country in the cause of
peace, He soon completed his basic train-
ing at nearby Forl Dix and
was ready for war, probably
in the Furopean Theatre of
Opcerations.

But before being
shipped overscas, Joe was
given a brief leave to say
farewell 1o his family and
friends.

As youngsiers, we had
gotten to know Joe well be-
causc he was the mechanic
for the local Sunoco gas sla-
tion i our ncighborhood.
On the way to and [rom our classes at
nearby St. Aloysivs School, he would of-
ten admenish us: “Study hard now and
you’ll be a great success in life. There's
nothing like a good education.” And this
from a man who had spent as little time as
posstble in school himself!

My brothers and ! accepted his admoni-
tions without fully understanding what it
all meant,

He also told us to send his best regards
to my Mom. She was not only his favorite
aunt, but also his godmother who was his
baplism sponsor years ago al Fairview
Church in Dublin before his coming to
Aumerica as a small boy. They were cupe-
cially close becausc Joe’s mother, my
Mom’s favorile sisler, had died when he
was just a small boy.

As Joe grew to manhood, my Mom al-
ways seemed to be there with an encour-
aging word or small gifi 1o make Joe feel
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A CHRISTMAS FAREWELL

special, and 1o help him understand that
he was also very loved by his aunt and god-
mother. In later years, Joc would vy to
reciprocate by helping Mom in any way
that he could, Having one ol the few cars
in the family, he was always willing todrive
Mom, and all of us, on vacations to the
seashore, or any other place.

It was just before Christmas ol 1942
when Joe arrived at our flat to say [arewell
to Mom and all of us, Amcrica had been
al war about a year, and the tide of victory
had net yet begun to turn in lavoer of the
Allies. We knew that there were still grim
years of fighting ahead for the Armed
Forces.

As voungslers we were 50 proud of our
cousin Joe in his neatly pressed khaki uni-
form, all spit and polish, cspecially his
comnbat boots which he tapped nervously
on the kitchen linolcum as he sat in a big
wooden chair.

“I've been assigned as a rifleman in the
Dixie Division.” he explained to Mom and
all of us. TTc really didn’t know his over-
scas destination, or just couldn’t tell us.

But we were happy to know that he
would be joining a famous inlantry divi-
sion that had fought with distinction ip
World War [, and probably a lot of other
conflicts through the years.

Strangely enough, the Dixie Division
was composced mainly of Southern Bap-
tists and Northern Catholics from the New
York-New Jersey area. Their first battles
in basic training involved just lrying to
understand the unusual speech accents of
cach other, and to learn to accept the dif-
ferences in their religious {aiths.

Cousin Joc would later win the respect
of his men when, as a staff sergeant at the
Battle of the Bulge and other conflicts n
FEurope, he risked his lfe a pumber of times
for his men. They learned to respect both

bis courage and his faith. Both were more
than imponiand o Joe,

As youngsters enamored with the glory
of war, we excitedly usked hirn abourt tanks
and guns and the great advenmure of battle.
He only smiled quictly and promised to tell
us all about his experiences when, please
Giod, heretumed sate and sound at the end
of the war.

But mosily Mom and Joe spoke softly
to each other about adult things such as
praying, keeping faithful Lo his religion,
and 10 be assurcd that he would be remem-
bered in her prayers each day. She also
zave him a religious medal to wear with
his Army dog-lags.

We had so many other guestions Lo ask
Joc but there just wasn't time for all that.
Qur questions would have to wait lor years
to come, and were sometimes answered
when T began writing him with Victory
Mail (V-Mail) lctters through the encour-
agement of Sister Franeis Baptista, our sev-
enth grade (cacher at 5t. Aloysius.

“I°d beiler be going now,” said Joe as he
rosc {rom the chair. Irying to be brave,
we smiled as we shook hands manly with
Joc. We thought he was off Lo a great ad-
venture that would be filled with excite-
ment.

But we noticed lears in Mom’s eyes as
she kissed her favorite nephew good-bye.
“God keep you safe and sound, and come
back safcly as soon as you can,” she said
softly.

Then, almost as suddenly as he had ar-
rived, Joe was out the door and off to war.
It wouldn 't be until Christmas of 1946, af-
ter World War 1I had ended, that Joe re-
turned to the Family with wartime memo-
ries that often seemed 1o haunt him for the
rest of his days.

But we remembered loc from that
Christmas of long ago when love and
praycr were much more important than war
or words. u
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The Name s Tallulak, Dafiling

BY BILL OATES

Tallulah. The mere mention
of that unique first name evokes
onc of the great twentieth cen-
tury cntertaimiment characlers
whose on and off stage antics
enthralled audiences for nearly
five decades. She did have a
famous last name, one estab-
lished as a prominent Alabama
political force after the Civil }
War. However, this Bankhead,
while Confederate-loval all of
her life, expanded the family’s
fame through the English
speaking (heatre W a greater ex-
tent than her prestigious father
or grandfather ever did.

Born into relative affluence in asper,
Alabama in 1903, the future shooting star-

OLD TIME | let debuted under tragic
RADIC | circumstances. Her
T THE mother and father marricd

in 1901, and a first child,

Adelaide Eugenia, came

into the world a year later.

OCTION Three weeks  after
Tallulah’s birth, the girls®

CENTURY mother died of blood poi-

soning as a result of complications in child-
birth. Young Tallulah was christened next
to her mother’s casket, and scon aller be-
gan a somewhal nomadic existence when
she left for her lirst home at her Aunt
Marie’s in Montgomery. When Congress
recessed, the girls moved back to Jasper 1o
live with the Bankhead grandparcnts.

Bill Qates of Kouls, Indiana is a high
school English teacher and author with a
love of old time radio.

Tallulah Bankheéd

PHOTOFEST

John Hollis Bankhead, the last Conled-
erate veteran in the United States Senate,
not only helped raise his granddaughters
but he also made an important impact on
Amecrican politics. First clected: to the
[ouse in 1887, by 1916 Senator Bankhead
created enthusiasm to erect a bust ol Rob-
ert E. Lee m the Capitol rotunda. By don-
ning his Confederate uniform in silent pro-
test, he waited until the tribute was com-
missioned. Also during that year, he cast
the deciding vote for Woodrow Wilson at
the Democratic Convention. Another ac-
complishment included getting the Federal
Highway System started i 1917, before
the senator’s twenty-year tenure in the up-
per house ended with his death in 1920.
(Of the wo early coast-to-coast US High-
ways, US 30 in the north was named for
Abraham Lincoln, and the road that ran
from Washington, D.C. to San Francisco
was named for John Bankhead. A bust to
both men was erected at their origing in
the nation’s capital.) Another proud mo-
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ment in his storied carcer came in 1916,
when his son, John, was clected to the
Tlouse of Representatives.

Although her family had a comfortable
lifestyle, Tallulah Bankhead’s financial nest
ege did not come from father John. He
lost a big chance to become wealthy when
he invested 1n a new Atlanta drink com-
pany, Coca-Cola, but sold ofl early and
moved his money to the long forgotten
Cherry Cola Company. Tallulah did inherit
one item of value from (he Bankhead side
of the family, her {irst name. To trace the
unusual moniker, one need only move east
one statc to scenic Tallulah Falls, Georgia.
Grandmother Bankhead’s family was en
route to Alabama from Soeuth Carolina,
when the future actress’s namesake came
into the world near the falls. Unformunately,
Granddaughter Tallulah never knew the
meaning of the word given by the Native
Ammericans.  Nonetheless, throughout her
career, the sccond Tallulah Bankhead was
so proud ol her unique first name that she
refused to lend it to product endorsements.

Father John Hollis ncarly became the
first actor in the Bankhead family. After
attending the University of Alabama, he
went to New York City (o engage in politi-
cal work. While there he faked a stage
record and auditioned for a play. Belore
he could accept a part, Grandmother Bank-
head intervened and returned the boy to
the safcty of Jasper. Both he and daughter
Tallulah always wondered what might have
happened if John had been offered a role
in a New York play. Apparently, Tallulah’s
mother also fancicd acting. and so it is de-
batable from which side the eventual ac-
tress received her inspiration,

John Bankhead’s impressive carcet in the
House vesulled after he successlully de-
parted his long period of moumning lor his
voung wife. His deep depression caused

long drinking bouts and even thowghts of
swicide. [ortunately, his precocious
younger davghter sensed his sadness and
often halped free him from the doldroms.
Much 1o the chagrin of her grandpareuts
but to the delight of her {ather, Tallulah
entertained visitors with recitations and
bawdy songs. Another positive force came
into his life when he remarried in 1915,
So self-confident was Daddy that he was
elected as Alabama’s Tenth District US.
Representative.

On considering her unique vocal qual-
ity, Tallulah Bankhead believed thata nwm-
ber of childhood maladies in her throat and
chestwere in partresponsibie for hor trade-
mark deep voice. Coupled with a botched
surpery that sent the doctor’s knife beyond
her tonsils and into her wvula, the young
girl faced an embarrassing vocal sitvation
until it paid off when she decided to be an
aciress.

While receiving a strict Catholic girls’
schoolupbring, Tallulah became enamored
of pre-World War [ motion picturcs. So
smitten with actress Mary Pickford that the
young Alabaman had her hair trimumed like
that of America’s Sweetheart. In 1917,
Tallulah entered & Picture Play magazine
beauty contest but forgot to send her name
and address with the entry photo.  Later
she sent the important information, but,
after months of waiting, gave up any hope
of winning., Ultimalely, her image did ap-
pear in the maguzine with the caption “Who
is she?” Dozens claimed to be Tallulah,
until Daddy sent a letter and a copy of the
photo. Although Grandma Bankhead ob-
jeeted o her granddaughter claiming the
prizc, Daddy let the girl have the chance
to act that he missed years before.
{Grandma fclt that it was not proper for a
Southern lady to work unless she had to.)
Regardless of Grandmother Bankhcad’s
teelings, it was casy for Tallulah to give
performing in New York a try, because the
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Tallulah Bankhead
Paramont Pictures {1930s)

HLL QATE:

girl could stay with her widowed Aunt
Leuise, who had an apartment on 45th

b Street.

Talluiah’s first brush with appearing in

e @ front of an important audience came early
- in her life. While in Montgomery, young

Tallulah performed at one of Aunt Louise™s
parties. The governor of’ Alabama, as well
as Orville and Wilbur Wright, the famed
aviation plonecers, were among (he guests,
However, the girl’s first trip to New York
provided the tecnager with a more formal
chance to make good on stage. After
Tallulah’s arrival, the same aunt decided
1o move to the Algonquin Hotel, the very
spet where so many actors and literary gi-
ants swapped stories. What Louise’s mo-
tives were are unclear, because when famed
Broadway producer Navid Belasco ex-
pressed an interest in Tallulah, the aunt told
him that the two women would soon re-
tum to Alabama and that the girl had no
talent. However, Louisc returned alone,
and then Daddy came north to support his
daughter’s theatrical ambition, He talked
to Frank Case, the Algonguin’s famed
owner, and the hotel proprictor assured the

Congressman that he would keep an eve
on the girl.

While in New York, Tallulaly’s connec-
tiens tor the theatre community soon ox-
panded. Actress Estelle Winwood became
an carly friend and introduced Tallulah to
Broadway luminaries like the Barrymores.
At the same time, Grandpa Bankhead
staked his granddaughter’s chances at $50
per week. In 1918, Tallulah Bankhead {i-
nally landed her first Broadway role as a
walk-on in The Squah Farm. The S23 per
week job barely lasted 1 month. In the re-
views cven the walk-ons were panned:
“might be better back in the care of their
mothers.” Ome Algonquin resident, lvan
Abramson, more correctly identified
Tallulah’s poisc and beauty and offered her
4 job in hig (lm. When Men Betrav

Tallulah Bankhcad’s first acting jobs
secmed directed more toward film than the
stage. At the time, there were numerous
molion picture companics active in New
York. She soon landed a second film part
in the Samuel Goldfish (later Goldwyn)
production, Thirfy-4-Week. Tallulah re-
ceived prelly good reviews when it was
released in the spring of 1919,

Tallulah tock a break from filmmaking
and visited her sister in Washington, D.C.,
where the two cavorted as beiles in the
Capilal social cireles. Unfortunately, upon
Tallulah’s return to New York, her acting
opportunitics dried up for the next six
months. Grandmother came to the rescue
when she used her influence to get Tallu-
lah into a second company ol Rachel
Crothers’ 3¢ Fast. Tallulah was not confi-
dent after her audition, but the author did
chosc the young actress after hearing a
dozen lines. Evenwally, the playwrigh,
who told Tallulah to take up diction, bal-
let, and French, personally guided Tallu-
lah in the production. When the first com-
pany stars Henry Hull and Constance
Binney took weckends off, understudies
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Tallulah and Sidney Blackmer assumcd the
lead roles. Fxircmely nervous, Tallulah tell
safe by merely mimicking the regular star.
On opening night her jitters worscned
when she discovered that several family
members came up from Washinglon te see
the voung actress. Nonctheless, her act-
ing carcer seemed well under way until the
Aciors’ Equity Strike ol 1919 closed the
play.

Tallulah Bankhead’s fortunes scemed
doomed for awhile, yet she found that sup-
port of the actors’ union was paramounl.
She wanted to show her cronics that the
cause was just, and to put money where
her feclings were, she pledged $100 to the
cause. Although she was broke from lack
of work, a plea to Granddaddy to not lct
the Confederate flag represent reneging on
a promise created the needed funds. In the
first of several health problems that ook
ber off the stage, just as the strike broke,
so did her appendix. Instead of travelling
with the 39 Euxt company, she remained
in the East to recouperate.

The next acting opportunily came when
Tallulah was cast opposite famed comedian
Willie Coliier in The Hottentot. A $200
pet week salary raised her spirits until re-
nowned producer Sam Harris pulled her
for, of all things, not having a strong
enough voice for the part. She had already
bragged to her father about getting the role,
and enraged, she stormed into Harris™ of-
fice, demanding that the producer write a
letter to her father explaining that she was
just not right for the part. Surprised at her
audacity but not impressed enough to re-
instate her, the great producer did write the
missive; moreover, he remembered the
young actress when he cast her alongside
a young Katherine Comell in Rachel
Crothers’ Nice People in 1921,

As her fame grew in the New York act-

ing circles, so did her friendships with fa-
mous stars. She established a relationship
with Ethel and John Barrymore that lasted
the next three decades. John’s trips to the
Algonguin grew more frequenl, net o visit
his sister, butl rather to sec Tallulah, Even-
tually, he invited her to the Plymouth The-
alre where he was starring with brother
Lionel in The Jest. Inside the dressing
room she received iwo offers from John:
the first to star with him in his upcoming
motion picture, Dr Jefyvll and Mr. Hyde,
and the sccond to practice some romantic
scencs on the couch. She declined both.

For the next couple of years, Tallulah
Bunkhead’s fortunes gained momentum.
Her first real role materialized when she
was cast in Zoe Akin’s Footfoose. Although
the show was a four-week flop, it added o
her acting cxperiences. As eleven work-
less months passed and her pawnables
dwindled to nothing, another Rachel
Crothers” vehicle, Nice People (1921), pre-
sented itself, allowing the actress a chance
to work with Katherine Cornell. The nexlt
year Tallulah starred 1 another Crothers’
play Evervday. Wrillen with Tallulah in
mind, this next vehicle allowed the actress
to work with Heary Hull, who became a
very impartant co-star years later. She re-
placed Kathlere MacDonald in Danger; but
remained idle until the full of 1922, when
she starred in The Exciters.

During her first stay in New York, Tallu-
lah Bankhead began exercising her philoso-

phy: “foe of moderation, the champion of

excess.” At parties like those thrown by
Dorothy Parker, the rising actress exhib-
ited a scrious drinking problem. Her devil-
may-care demeanor created a reputation
that followed the rest of her Hife. Acts such
as turning cartwheels down the sidewatks
of London with the Prince of Rumania
beeame typical. She even created a throw-
away line at partics when she had had
enough alcohol: “No thank you, T don't
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Taliula 1" B_a.n 1éad witl—'ll Cast
On Stage in The Little Foxes {1939}

drink. Gotany cocaine?” At one party the

} host did have the powder, and to save face,

Tallulah took it and continued to take it
until somecone passed oft heroin as cocaine.
She became violently ill, and from that time
on, she swore oI all illicit drugs, relusg
all but except doctor prescribed medicine.

i However, Tallulah continued to drink un-
- til the theater or an impertant cause loomed

shead. She stated in her autobiography,
Talluladr that she never went on stage in-

B cbriated. She stuck to this promise, ex-

cepl when her doctor prescribed medici-
nal alcohol (or the pneumonia she con-
tracted as a result of filming Lifebout in
1943, She had 4 reason to have a whiskey
when her beloved Daddy died in the [all
19440, but did not.

When ‘lallulah told her own story in her
1952 autobiography, she excercised a very
candid cxplanation of her life. After jok-
ing about excessive drinking and drug use
early in her life, she later admitted that such
triflings were just foolish episodes in her
younger less stable vears, Although she
redeemed herseil of these vices and gam-
bling, her intemperale reputation remained.

The second act in Talluluh Bankhead's
storied theatrical career materialized when
she received atelegram inviting her to work
tn Sir Gerald DuMaurier’s English plays.

Even though she had to travel
to London, where she would
receive hall the salary she way
making in the United States, she
{eapt at the chance. No specific
play was offered: however, she
was desired as an actress to play
an American woman in overscas

productions. Flat brokc, she
borrowed $1,000 {rom a
wealthy old friend of

Granddaddy’s; and with litlle
guaranteed, she boarded a ship
hound for England.

The situation of not having a
specific role scemed to be a somewhat pre-
carious status. Nonetheless, she literally
danced the Charleston across the Atlantic
to her new acting venue. Litlle did she
know that an even greater problem loomed
ahead. Om arrival in England, Sir Gerald
announced that Tallulah must not have
gotten the second telegram telling her not
to come. Actually, the actress ignored the
second communique, knowing that she
could charm her way into a part once she
arrived. Afler flirting with DuMauricr and
not receiving the positive response she an-
ticipated, Tallulah then convinced his soon-
to-be famous daughter, novelist Daphne,
lo intervene, and a sccond chance to act
maicnialized.

Tallulah Bankhead began a love affair
with the English theater, which lasted eight
years. Onc half ofher New York pay would
have looked good compared (o the thirty
pounds a week she received in her first
overseas role in The Dancers. When onc
actress left the play to have a baby, Tailu-
fzh then moved into what would become
her longest theatrical engagement until The
Little Foxes. FEventually, a Tallulah follow-
ing emerged in London, as she progressed
from bombs to admirable productions, until
her salary grew to 500 pounds per week,

Tallulah Bankhcad referred to her Lon-

FHOTGFFAT
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don stage years as “the happicst and most
cxciting” in her lite. [t was there that she
mel her first love, blue-blooded Stuart
Napict, Lord Abington. While in England
she achieved critical and box office acclaim
in Sydney Howard’s They Knew What They:
Wunied. She cven siarred in a silent Brit-
ish film, Fis House in Order. During her
last English appearance, irenically in
Rachel Crothers’ play Ler Us Be Gay, Para-
mount Pictures offered her a five-year con-
tract to make films in the United States.
True (o Tallulah fashion, she lelt many new
[riends and admirers, as well as unpaid bills
and taxes, The problem was that more
quickly than the money flowed into her
bank account, Tallulah spent it.

Tallulah did make one quick trip back to
the United States during her London per-
forming career. Somerset Maugham was
casling his hit Reir (the Sadie Thompson
saga), and when American actress Jeanne
Eagles decided not (o take her lead part
overseas, Tallulah jumped at the chance o
offer her services. She studied Lagles’
portrayal, but instead of impressing the
author with her personal rendition. she
alicnated him. He disliked both her ag-
gressive behavior and the near carbon copy
of the original stage Sadic. She was so dis-
iraught by his rejection that she attempted
suicide. During her next London rolc in
Noel Coward’s Fallen Angels, she de-
lighted the audicnces when she modilied
the playwright’s words, “Oh dear, rain™ to
“My Gawd, rain.” Only she could pull off
such an acidic delivery that would both
insult Maugham and delight her legions of
followers.

Her first concentrated effort on film
stands as a forgotten era in Tallulah™s act-
ing career. As soon as she arrived back in
New York, she began Turnished Ladv at
Paramount’s Long Island Astoria Studio.

[
...
Tallulah Bankhead
The Little Foxes {1939}

IHOTDFFST
A1550,000, the salary was adequate forten
weeks work. Co-star Donald Ogden
Stewart and director George Cukor held
greal potential.  However, the trio’s firse
talking picture was, in her words, “a mess.”
Paramount treated her as another Marlenc
Deitrich, but the poorly directed movic did
not deliver. The next two fitms, My Sin
and The Cheat, likewise lacked the kinds
of scripts that best utilized Tallulah’s tal-
ent. By 1932, she was working at
Paramount’s Hollywood lot for $6,000 per
week in Thunder Below and The Devif and
the Deep, before being loaned to MGM for
Fuithless. She was ollen type cast as the
wicked woman who was saved from her
sinful ways in the final reel. Althcugh thig
series of films did liule to bolster her act-
ing prestige, Tallulah Bankhead did (eed 2
quarter of a million doltars into her bank
acceounl.

In December 1932, Tallulah returned fo
the New York stage. With Paramount dan-
gling a new contract and Watrner Brothers
and MGM courting her, Hollywood wanted
to keep Tallulah Bankhead. Shc cven
turned down a personal ofter from Louis
B. Maycer, and as a result of her imperti-
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nence toward the MG M head, she assured
no Bhm contract from any studio for the
next twelve years. At the ime she could
not be happier, for filmmaking bered her
and inzulted hor acting talents, Unfortu-
nately, Tallulah’s timing was poor, for her
stubbornness came just as the Great [De-
pression was reaching s climax, with en-
tertainment being onc of the industries
most devastated.

Alter rejecting many bad scripts. Tallu-
lah Bankhcad agreed to appear in Forsak-
ing All Others. Because of the weakencd
economy, no backers for the play were
found, and she produced the show herself.
The play opened on March 1, 1933, the
day President Franklin Roosevelt ordered
all banks shuttered, and 1t closed fourteen
weeks later. Critics ¢laimed that she was
much beiter than the show, and these ac-
colades somewhat softened her $40,000
personal loss. However, some of the
money was recouped when the vehicle was

. purchased as a Joan Crawford screenplay.

Not only was the opening of this play ill-
timed during the depths of The Great De-
pression, but also ne other parts were forth-
coming [or the next fifteen months. Once
a part did come Tallulah’s way., illness again
caused her to forfeit a lead, this time to
Miriam Hopkins as the title character in
Jezebel,

Sensing a triumphal return to stardom
in London, Tallulah sailed for England in
March 1934. Before she could revive her
dual careers as toast of the Wost End the-
atres. as well as eceentric socialile, she
needed a role. After hearing that an old
friend was producing Dark Victorv in New
York, she booked puassage and returned to
the United States. Her tenurc in the lead
was cut short by another malady.  Ironi-
cally, both Dark Victory and Jezebel be-
camc successful film vehicles {or her con-
stant rival Bette Davis,

Anticipating a chance to improve her

strained [nuncial status and to gam an op-
portunity to prove to Somerset Maugham
that she could play Sadic Thompson in a
1935 revival of Rain, Tallulah plunged
headlong into the production, with critics
and audiences touting her portraval. In
typical Tallulah fashion, she had her sce-
retary clipall of the complimentary reviews
and paste them into an album lor
Maugham, who had snubbed her a dozen
years eartier. However. the greatest acting
trophy for her presented itsclf the follow-
ing yedr.

The most popular historical novel in
twenticth century American literature,
Gone With the Wind, fell into the hands of
David O. Sclznick in 1936 for the then
unprecedented sum of $30.000. So popu-
lar was the novel that, in the proper hands,
the motion picture held the potential to
beeome a blockbuster hit. Sister Fugenia
wrote Tallulah that the feisty Alabama born
actress was fated for the parl. Aunt Marie
began a letter writing campaign o poten-
tial lead Ronald C'olman and Selznick him-
self to encourage their support for her
famed nicce. Eventually, Tallulah was onc
of the final twenty women screen tested
for the part. Both producer Seiznick and
dircctor George Cukor enthusiastically
couwrted her for the part. Rudy Vallee pre-
maturcly predicted on his Junc 17, 1937
radio show that, “if Hollywood cxercised
good sense, they'd make her [Tallulah]
Scarlett O’tlara.” Columnist Louella Par-
sons even said that the part was available
for Tallulah’s taking. primarily because
Cukor and backer Jock Whitner were the
actress's friends. Parsons added that when
the secemingly inevitable announcement
carne. the columnist would “go home and
weep.” To the writer who leathed the idea
of having Tullulah cast as Scarleid, the ac-
tress called her “a witch™ (Unprejudiced
by the moniker, Parsons later loved Tallu-
lah in the movie Lifeboar.} Tallulah Bank-
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head [elt that her third screen test, the last
in Technicolor, doomed her 10 not get the
coveted part.

Distraught at the rejection and once again
tired of Hollywoed, she returned to Broad-
way for her first major triumph and her only
marriage. Jasper, Alabama experienced its
areatest brush with fame when LS. Rep-
resentative William Bankhead gave his
daughter away on August 31, 1937, 1o John
Emery. Three months later the two starred
in Shakespeare’s dathony and Cleopatra:
his Caesar rcceived critical praise but
Cleopatra was panned. The two later
toured in f Am Different, but as their drink-
ing and fighting intensified the rocky union
dissolved in 1941,

When Lillian Hellman wrote The Little
Foxes, Tallulah read along as the play de-
veloped. By the time the show was fin-
ished, the actress knew that her second
most desired role would soon manifest it-
self. By January 1939, the drama began
its out-of-town rchearsals in Baltimore.
With fine-tuning, the tale of a Southcrn
family hell-bent on self-destruction epened
on February 135, 1939, As Regina Giddens,
Tallulah received her best reviews in New
York theatre. Essentially, she immersed
hersell in Hellman's prose and the charac-
ter. For Tallulah. it was “the best role 1
ever had in theatre”” Iler reward was the
success of a onc-year run in New York and
another year on tour. For the time being,
her debts disappeared as she collected ien
percent of the very healthy box olfice.

Unfortunately, Warner Brothers gave the
screen role to frequent rival Betle Davis.

Just as Tallulah was ¢njoying her tour

with The Little Foxes, alarming news came
regarding her beloved Daddy. The 1940
Demeocratic convention reflected the
parly’s latest, and somewhat substantial,
threat from the Republicans. So powertul

was Housce Speaker Bankhead that his [el-
low Southerners begun a campaign to
nominate him for the presidency. How-
ever, Will was among those who helped his
old ally Rooscvelt reccive a commanding
first ballot victory. During the maneuver-
ing for a ticket. Bankhead was cven con-
sidered as a Vice Presidential runmng mate.
Although such promises were broken,
Taliulah’s Daddy loyally supported the
party’s choice, Henry Wallace.

Waiting to hear her father's address at
the convention {she always tried to hear his
speeches on the radio), Tallulah was in-
formed that the Speaker of the Housc was
too i1l to make his appearance. Will Bank-
head suflered heart attack scares during the
1930, but he avoided doctors” restrictions
and continually plunged headlong wnto rig-
orous campaigning. Instead of visiting her
father in a possible executive office posi-
tion in the Roosevelt administration, Tal-
lulah and Cugenia accompanied their
father's body back to Alabama for burial.
The only man to stand by her through all
of her triumphs, disappointments, and ex-
travugances now left a void in her lile.

After the stare funcral, Tallulah returned
to the Litle Foxes touring company as the
shadow of World War Il began engulfing
once peaceful nations. She became an ar-
dent supporter of Finland, when Russia
invaded the smaller country, When her
beloved Britain lost so many, including
many close friends, to German air raids.
she lent her support to assistance agencies.
Adller the battle of Dunkirk. she made the
uliimate sacrifice and swore off liquor un-
til Hitler was defeated.

Tallulah Bankhead’s next theatrical ven-
tre was 4 critical il not a mild box office
success. Thornton Wilder concocted a
“tributc to mankind™ as a scrambled com-
edy which placed cave people in the mod-
ern twentieth century. Baffled audiences
did not fully understand the anachronistic
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_ Skin of Our teeth opened in
i New York on November 18§,

Frie Skin of Onr Teeth. but the
Pulitzer Price nomination com-
mittee waus impressed enough (o
award the play as the best of
1943.

Tallulah played Sabina, a
general utility maid, in the
Antrobus house. whore Mr.
Antrobus (Frederic March) just
invented the wheel Directed by 3%
young genius Lilia Kazan, The

1942, despite Tallulab’s mercurial cmao-
tional outbursts at rehearsals, In her auto-
biography, she related such arpuments with

company members in her blasé, matter ol
- fact routine, Those who worked with her

usuzlly recalled them less fondly., None-
theless, the show opened to confused view-

| ers. and by the time it reached Boston, the

theater manager was giving tickets away,
When Tallulah was not helping the war

effort (she helped Mrs. Roosevelt establish

the first USO canteen in Washington, D.C.),

" she way again making movies. Closely

related to her charitable work was her first
film effort in many years, Stage Door Cun-

- leen, a movic that included a conglomera-

tion of many performers who entertained
the troops. In 1943, Taliulah assumed per-
haps her greatest film role as Connie Por-
ter in Lifehoat. This cxperimental one sct
AHred Hitcheock movic placed a variety
of characters adrift in a lifchoat, after a
German submarine torpedoed their ship.
One late comer to the craft is a wily Nazi
(Walter Slezak), who seemingly only com-
municates with Porter. Tallulah’s convine-
ing portrayal of the glamorous journalist
earmed her the New York Sereen Critic’s
Award as the year’s best actress, but she
was complately snubbed by the directors
of the Academy Awards. Tor her $75.000
salary, Tallulah endured repeated soakings
in the studio tank, caught a cold as a re-

Lifehoat (71943}
ohn Hodiak and Taillulah Bankhead

PHO-CFEST

sult, and took lessons so that she could
speak German convincingly. Alihough the
characters were supposed to be cold from
bobbing in the North Atlantic, she actually
sweltered while wearing a fur coat under
intense studio lighis. After warding ofl two
bouts of pneumonta, she moved on to play
Catherine the Great in Emst Lubitsch’s film
A Roval Scandal,

Returning to the stage, Tallulah’s next
oppottunities took her to a variety of ven-
ues, including the summer stock “citronella
circuit™ (as she called it) In 1948, she
landed a plum role in a revival of Noel
Coward’s Private Lives. She played
Amanda carlier but garnished little acclaim
uniil Donald Cook joined the cast to play
Elict opposite her. The chemistry of the
two helped pack summer stock houses and
propelled it into a fall run. Afler an enthy-
siastically raucous opening in Chicaga’s
Harris Theater, the show remained in the
Windy City for months until the playwright
allowed the show (o begin a new Broad-
way return on October 4, 1948,

During the run of Private Lives, Tallu-
lah Bankhcad made the most imporrant
radio address of her career. Tler immense
popularity en stage and her devotion to the
Democratic Party made her a prime spokes-
person to infroduce Harry S. Truman as a
presidential candidate. Sponsored by the
International Ladies Garment Workers
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Union, she made a special between acts live
broadeast that denounced Thomas Dewey
and his party’s congressional members,
while exalting Truman and the party con-
nected to three generations of Bankhead
loyalty. TTow influential she was over the
airwaves can only be estimated: however,
she was given prime seats in the inaugural
reviewing stands.

Before completing Private Lives, Tallu-
lah Bankhead appeated in screen tests for
a film version of Tennessee Williams™ A
Glass Menagerie. The part of the Amanda
Wingficld, the former southern belle,
seemed destined to come her way, but ex-
cessive drinking before the final screen test
cxcluded her. She returned to (he play in
which she appearcd the longest, but she
olten gave uncven perlormances, relying
more on her outlandish behavior both on
and off stage. Iowever, an unfamiliar
medium came 10 stabilize lallulah Bank-
head and oflered her one last glorious fling
before audiences.

Network radio as the primary provider
of clectronic entertainment [aced oblivion
as the 1950°s hegan. The Post War boom
in television scts forced many radio stars
to rethink the future for their talent. The
National Broadcasting Company, which
encouraged the growth of television,
sought 10 create one last varicty radio pro-
gram to keep at home those who chose not
to watch or who were unable 1o receive
carly television signals. Entitled The Big
Show, the ninety-minule extravaganza was
io have a menstrous budget, an overwhelm-
ing presence, and a formidable leader to
guide the entourage each week. The lot of
master of ceremonies fell to Tallulah Bank-
head.

[iven though she was tapped to host the
biggest gamble on NBC radio in 1950,
Tallulah Bankhead’s cxposure to the me-

dium was minimal. Tler first appearance
before a microphone occurred when she
was in the London cast of The Gofd Dig-
zers (1926) and made a plea for listeners
to suppotl a local hospital. She claimed
that she experienced greater Nervousness
{or her five-nmiinuite spicl than she ever did
on stage. She appeared on an early Zux
Rudio Theater producton of Lef Us Be Gay
on December 2, 1934, when the radio show
emanated from New York und did prima-
rily plays. (tler Forsaking All Others was
adapted on the same show in 1938 but with
the film cast, with Bette Davis in Taliulah’s
stage parl.) Tallulah’s general fear of the
rmedium and activities on Broadway kept
her fairly far from microphones until a
1937 wisit to the immensely popular Rudy
Vallee show. Curiously, she was less ner-
vous about that outing because she knew
that an audience would be present. Even
though Vallee often predicled that his visi-
tors were often destined for success, he
made an on air blunder in assuming that
Talluiah would play the much-coveted
Scarlet O Hara in Gone With the Wind. The
following year she starred in the Lux pro-
duction of Dark Fictory (4-4-38), a version
of her stage triumph (two years later Bette
Mavis starred in the same story, but this
racdio show was based on the [ilm version.)

When her financial woes increased, of-
ten as a result of unsoccessful visits to
Nevada’s casinos, she frequently took guest
parts on radio, but she refused to compro-
mise her artistic integrity. One casc in point
occurred when Tallulah visited Eddie
Cantor’s program. She did not consider
delivering poorly written lines n a lousy
sketeh uniil the writers rewrote it. Among
other appearance, Tallulah played on an
Orson Welles” program; Duffv's Tavern;
and in shortened versions of The Green Hal
and Camiffe. Her most rewarding appear-
ances probably came on the Fred Allen
Show, where she and the star twice (April
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Tallulah Bankhead on The Big Show
{7950} with Meredith Willson,
Portland Hoffa, and Fred Allen

J ) FHCTOFEST

. 27 and May 3, 1946) lampooned the then
| popular husband and wife morning radio

couples. So successiul were these paro-

L dies that they were reprised on The RBig
' Show several years laler.

When NBC! decided 10 create The Big

| Show for its fall 1950 premiere, the net-
- work knew full well that it was up against
 stiff competition, from both its counierpart

television network and CBS radio. The fall

| B video line-up (only its third year of regu-

lar programming) included strong pro-
grams during the primc time hours from 7
to 11 pm (Eastern time), so the radio pow-

ets scheduled The Big Show to begin at 6

pr Its early start hopefully gave it a jump-
start during dinnertiroe and placed 1t ugainst
the first half-hour of network television.
The early starting time also kept it free from
radio’s finest still en the air, when The Jack
Benny Program played on CBS at seven.
[ronically, Benny madc the move from
NBC only a year and a hal! earlier during
the famous network radio raids perpetrated
by CBS. Despite the careful planning,
NBC was unable to garnish an audicnec
worthy ol its new and very expensive ({rom

$30,000 tr $100,00 per show) program.

In order to give the competition a seqi-
ous run, the neiwork employed Dee
linglebach to produce and direct, Meredith
Willson to organize the one hundred plus
orchestra and chorus, and an impressive
group of writers {Goodman Acc, Sclma
Diamond, George Foster, Mort Green, and
Frank Wilson} to prepare the script. Even
though an admirable team was organized
10 create the extravaganza, ‘lallulah Bank-
head accepted the opportunity to host the
show under her terms. 1f being a radio star
on a regular basis did not suit her, she could
leave after four weeks and presumably re-
um io the stage. Fventually won over by
the show, she stayed for the duration of the
program’s two-year life.

The Big Show debuted on November 3,
1950 when Tallulah Bankhead introduced
her first guests (Fred Allen, Jimmy Du-
rante, Jose Ferrer, Ethel Morman, Paul
Lukas, Danny Themas, Russell Nype, and
Frankic Laine.) “The glamorous and un-
predictable Tallulah Bankhead™ sct the
pace [or this ningty-minute exlravaganza,
which ran the gamut from broad (arce to
Shakespearcan trugedy. The initial success
came at the hands ol Englebach, who made
her more than a traditional emcee. The
consummate seasoned actress, who was
initially nervous aboul performing in un-
charted waters, showed that not only could
she host such a show, but also that her pres-
ence was able to establish a cerlain tone
tor the program. {Fntertainment luminar-
ies like Groucho Marx and Fred Allen af-
fectionately referred to the program as “the
Tallulah show™) During its run, The Big
Show had as its guests Robert Merrill, Ethel
Barrymore, Judy 1lolliday, Margaret
Truman, Bob Hope, Smith and Dale, Rex
Harrison, Gypsy Rose Lee, Milton Berle,
and Van Johnson,

Tallulah Bankhead's outrageous radio
character aplly represented her personal
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life. For example. she had a penchant for
sneaking uniformed service personnel in
ahead of long lines that in and of them-
selves would have more than filled New
York’s huge Center Theater. One G.1. hid
her “good luck™ after she gave him a lift in
her car. When he left, she broke mto tears
saying. “Imagine, he’s going off to Korca,
and he wishes me good luck.”

Scon after the program premiered,
Meredith Willson, who composed many
songs for the show, proflered his most
memorable song to date. “May the Good
Lord Bless and Keep You.” Intended for
usc as a one time closing number, Tallulah
Bankhead insisted that it become a perma-
nent {ixture. Because of its popularily, nol
the least of which came from the military
personnel in the Korcan War, the song was
repeated at the end of every Big Show there-
after, Onc irony is that when Tallulah
learned the song for the program, she had
to have Willson sing it for her one notc at a
time until her unpolished near bass voice
capturcd the fune.

Despite Tallulah Bankhead being a
somewhat reluctant visitor 1o radio, her
work on The Big Show created several new
opportunities to display her talent. Screen
Direcior’s Plavhouse appeared as late-
comer to radio, when it debuted January 9,
1949, Intended as the latest film-to-radio
offering Lo compete with Lux Radio The-
ater, the program admirably succceded
with quality productions. Eleven days af-
et The Big Show premicred, Tallulah re-
prised her film role as Connie Porter in
Lifeboat on the Sereen Director’s Play-
house (11-16-50.) With a formidable sup-
porting cast that included Jeff Chandler and
Sheldon Leonard, the program led to two
more appearances. Dark Viciory (2-15-31)
and ffumoresque (4-19-51.) After her third
appearance on the series, Tallulah bade the

audience tarewell with her Big Show trade-
mark; “May the Good Lord Bless and Keep
You.” L nfortunately, the Screen Director’s
racio show did not last as long as The #ig
Show, and lefl the air September 2§, 1951,
When the two radio programs ran on NBC,
they were advertised as part of Anacin and
RCA Victor’s five nighes of radie sponsor-
ship. lronically, the latter sponsor was
hawking television scts on the radio, the
very medium that was quickly facing ma-
jor programming changes as a result of the
success of the newer product.

As her popularity increased during the
carly years of The Big Show, so did the
demand for personal appearances. Ner-
vous about the prospects of enlering a new
outlet for her talent, she began travelling
the lecture circuit. Offured $1,500 to just
be hersclf on stage at Southern Methodist
University, Tallulah accepted the chance
and spoke to the Dallas audience on De-
cember 5, 1950, She also visited a Chi-
cago synagogue and a Wilminglon, Dela-
wate theater before retuming o New York
for the radio show’s rchearsal on Saturday.
Late in her life she continued lecturing,
when she was not performing club dates
or appearing 1 mostly forgotten stage ve-
hicles. Before civic or university groups
she amazed even herself when crowds
came to hear her merely tell storics. Afier
The Big Show, she rteprised her role in a
variation of the radio show as a Las Vegas
act, using medified Goodman Ace moeno-
logues.

During the sccond season of The Big
Show; the show’s strengths began to wune
and for scveral reasons the program soon
expired. The season premiere from Lon-
don, a joint effort with the British Broad-
casling Company to celebrate NBC’s sil-
ver anniversary, met with mixed responses.
When Tallulah dclivered Gene Fowler's
poem “The Jervis Bay Goces Down™ as a
tribute to the British steadfastness during
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The Big Show [1950-52)

Jerry Lewis, Dean Martin, Bob Hope. Meradith Willsen,
Lewis Armstrong. Frank Laine, Tailulah, Deborah Kerr

b the Sceond World War, she received rejec-
b tion from the critics, who belicved the read-
. ing to be in bad taste, The American press,
& which initially praised the varicty show’s
(@ quality, virtually ignored it during the sec-
B ondseason. By 1951, television sels were

':. being purchased al record numbers and

more stations joined the NBC television

§ nctwork, thus pulling people away from
- their radios in favor of the novel medium.

During the second season Tallulah also

- faced a personal problem when she had to

confrent one of her hired help with the theft
of thousands of doilars. The actress only
wanted her money returned and to keep the
incident cut of the newspapers. In a sym-
pathetic column, Walter Winchell praised
the non-vindictive actress; however, (he
announcement caughl the cye of New York
District Attorney Frank Hogan. Thinking
that Tallulah contacted the law, the former
employee threatened to tell all she knew
about Miss Bankhead’s lavish lifestyle that
included alcohol and drugs. Even though
the episcde made Tallulah a nervous wreck,
she carried on at rehearsals joking about
the very public trial. The end result {ound
the former employec guiity, but for a num-
ber of reasons, including Tallulah’s plead-

g, the sentence was sus-
pended.

The Big Show, which
lost NBC an cstimated one
million dollars, cxpired in
the spring of 1952, but a
futile attempt to resurreet it
] on television occurred
] when NBC rotared it in as
one of its offerings on the
All Siar Comedy Reviie dur-
ing the 1952-33 season.
Pespite admirable guests,
this season was the final
one, The once monthly Big
Show format was a shadow

proTaRST of Lthe radio program with
a smaller budgel and less time. Besides,
viewers were more likely to turn to the
immenscly popular Juckie Gleason Show
that had just moved to CBS from DuMont
durtng thc same time slol.

As lor television appearances, Tallulah
Bankhead. and more importantly the ¢har-
acter she established for the listening au-
dicnces on The Big Show, returned time and
again to pacody herself. To help Milton
Berle launch a new color program for Krall
Foods during the 1958-59 season, she ap-
pearcd as his first guest. The two closed
the show nestalgically with the song “I
Remember It Well™ She appeared with
Lucille Ball when Lucy and Desi starred
in their post [ Love Lucy show, Lucy in
Connecticut In 1960, In 1964, she was
heralded as the very special guest star on
the Andy Williums Show: The time allotled
for her claborate and (Tamboyant number
al the cnd of the program did not, how-
ever, match that of “the number one sing-
ing group,” The Beach Boys. The aging
star did land a plum appearance on the
highly rated Smothers Brothers Show in
1967, and her final stint before her public
came on the Merv Griffin Show the follow-

ing vear, o 4 > 2>

'i
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Tallulah Bankhead did find more roles
on the stage after her exit from a regular
broadcast schedule, although nonc came
close to her carlier triumphs. Among the
plays were Dear Charies, a tevival of 4
Streetcar Named Desive, The Ziegfeld Fol-
fies (the 1957 edition), the summer stock
production of Welcome, Durlings, Eugenia.,
Crazy October with Joan Blondell, Midgie
Purvis. The Milk Train Doesn’f Stop Here
Amvmnore. a summer productiom of Glad
Tidings. and Here Todav. All of these pro-
ductions kept her name in lights, at least
briefly, with the last on the list closing af-
ter enly five performances.

Motion pictures even oflered the aging
legend a lew more chances to act, but they
did nothing to enhance her career. In 1933,
she appeared in Muin Street to Broadway
{(MGM), a romantic story less imporlant
for its plot than for its nostalgic look at
stage legends like Fthel and Lionel Barry-
more, Helen Haves, and Mary Martin,
Tallulah also had the opporlunity to play
opposite Bette Davis in Whatever flap-
pened to Baby Jane? but Tallulah declined.
Columbia Pictures offered Tallulah a
chance to play in Faneatic in 1964, when
the talents of mature actresses such as Bette
Davis in Baby June proved to be a box of-
fice success. Much to Tallulah’s shock, the
mediocre British production was renamed
Die! Die! My Darling! to capilalize or the
star’s oft used moniker of address. She felt
that “Darling™ was an overused expression
from her past. The mildly entertaining
romp with Tallulah as a crazy woman hold-
ing Stephanie Powers against her will was
the last Bankhead starring production.
Unfortunatcly. the film showed that her
ance-famed beauty had given way fo the
ravages of age and raucous living. Aftrib-
uted to her afler the production, she said,
“They used to shoot Shirley Temple

through gauze. They should shoot me
through linoleum.”

Appearing with Mery Griffin for the last
time in public, Tallulah responded 1o his
question about why she camc on the TV
show to be his guest: “IU’s one way of prov-
ing to people that P'm not dead.” Years of
outragcous parties, where she and her
friends ingested a varicty of wicked poi-
sons, took their toil and helped accelerate
her demise later thatl year on December 12,
1968. I[n one last chance for the deep-
throated actress [rom Alabama 1o appear
on stage, her character made famous on The
Big Show was reprised when Helen
Gallagher portrayed her inthe musical Tal-
Lelak in 1983, Entitled “Misrememberced,”
the New York Times”® eriticism of the show
claimed that the star was wasting her tal-
ent {and the audicnce’s time) with bad
music and high school styled choreogra-
phy. The reviewer went on to say that the
story was in poor taste. In an ironic place-
ment, the panning of Tadlulah appeared just
above a positive review ol the revival of
The Music Man, the musical written by
Meredith Wilson, the musical director of
The Big Show "loo bad that this biographi-
cal rendition of Tallulah’s lifc., which had
television exposure on a [david Suskind
Show just hefore the musical’s opening,
[ailed as a viable tribute to Tallulah’s four
decades belore the spotlight.

Although Tallulah Bankhead’s life con-
taincd numerous controversies and tenpes-
tuous cpisodes, her body of work on the
stage. screen, and radio stand as a (ribute
1o a unique talent. Despite all of the what-
could-have-beens in Tallulah’s career, her
amazing succcsses stand as 4 body of work
secand to none. She increased theatre
ticket salcs, impressed audiences in sev-
eral wondertul films, and almost saved old
time radio. For these accomplishments, her
stellar career deserves a deep “Thank you,
Darling™ from her many admirers. u
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OUR READERS WRITE

b WE

GET LETTERS

BRIDGEVIEW, IL— Just wanied you to
know how much we enjoy the Nostalgia
Digest and the Those Were The Days radio
showr every Saturday. [t just keeps getting
better as the years pass by. The series you
did with Jim Jordan [Fibber McGee and the
Good Oid Days of Radio] was great. It must
have been a pleasure for you to “wark” with
Fibber and the gang.

My father drove a taxi in Peoria for almost

: B0 years. He toock many of the old time

stars from the train station or airport to their
hotels. He told me that he took Marian and

| Jim Jordan to the south side so Marian
. could see her old home. The people that

lived in the house let them come in and look
around. ft had to be one of their last visits

[ to Peoria. —DON WHITE

CICERQ, IL— It is with great pleasure that |

. renew my subscription. | remember before

the Digest when you just printed a monthly

j Mewsierrer. | can hardly wait to hear what
- you will do for your 30th Anniversary Show
- in May, 20000

~RICHARD BILEK

EUSTIS. FLORIDA -- Though Fve been in
Florida for nine years, t still miss TWTE5.
Your magazine keeps me in touch with your
shows and at least | can order them. [t's
great! —KATHY SMITH

ARLINGTON HEIGHTS, IL — Thanks for
bringing back the Cinnamon Bear this year.
We have the tapes, but it's better listening
to the story on the radio! —G. WESTWOOQD

ORLAND PARK, [L— My three young
children, ages 10, 8 and 3 manths, all are
listening to Suspense, The Cinnarmon Bear,
and your radic show every Saturday. They
love it! Keep up the great work and send
our best to Ken Alexander, too. Hopsa he is
on your show for another 40 vears.

—ERIK R. KUNZ

WHITEFISH BAY, WISCONSIN — Since you
left WBBM, my only contact with Those
Were The Days was thru the Nostalgia
Digest. \When coming home from Chicago
or a Saturday in Juiy, | decided to tune in

WHNIEB on my car radio ‘til | vwas out of range.
To rmy delight, | received a strong signal all
the way to Whitefish Bay. .. north of
Mitwaukee. | now have WNIB/WNIZ
programmed on my stereo. Provides great
Saturday listening!

—ROBERT T. ADLAM. IM.D.

LOMBARD. IL — When you speak of
Saturday morning radio experiences as a kid,
your voice resonated with great enthusiasm
and fondness. Being the same age, |, too,
found myself going back to those wonder-
ful, innocent days of Let’s Pretend. 've
been a teacher for 30 years.

—JOAN YOUNG

AKRON, OHIO-- Sign me up for two more
years! | must say | really enjoyed the article
about “Vintage WLS 75th Anniversary”
[Aug/Sept, 1898]. On page 32 was a
picture of a fan magazine called “Stand By.”
About ten years ago | got a “Stand By at a
garage sale. It's in good shape for 62 vears
old dated 11-27-37.

I'm looking forward to visiting the
Museum of Broadcast Communications next
summer as there will be some 8,000 to
10,000 letter carrigrs in Chicago for our
National Convention 2000 and | will be one
of them. Hope to visit your studic.

—PAUL MERLO

(ED. NOTE — Please let us know the exact
dates of the convention, so we can get our
Digest to the post office before the sessions
begin!}

BROQKLYN, OHIO — Enjoyed the Vintage
WLS article. A very unique station. | recall
that WLS and WENR shared time. Qne of
my old White Radio Log books of 19563
vintage verifies this. Bath on 880 ke, both
50 kw. I'm wondering if WENR was strictly
an NBC Blue network outlet and WLS
maostly locally produced “down home” type
programis? And | stitl wonder if two
separate transmitters were involved.

~W. H. CORRIGAN

(ED. NOTE— An occasional NBC Blue
network program was carried while WLS
had the frequency, but mostly they were
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two separate stations, sharing different
times of the day. We beliave that each
station had its own transmitter.)

EVANSTON, IL — Enjoyed your “Listeners
Choose 20 Best Qld Time Radic Shows of
the 20th Century” [Oct/Nov, 1983]. Sat
back in my lawn chair with a Honkers Ale
and read the selections starting at number
20 and imagining the theme songs of each
show and | read the descriptive paragraph. |
helieve your effarts in the recapture of past
radio have made a significant contribution to
the development of a collective memory of
our time.

In the August/September issue, one of
your readers, Tom Jarnowski, asked about a
program called “Uncle Dan” that he
remermbergd listening to in school. | believe
the show he remembers was, “Uncle Dan of
Froggy Hollow Farm.” “Uncle Dan” would
sit in 8 rocking chair on his farmhouse porch
and tell stories to children — most of the
stories having to do with animals. The
program was aired on WBEZ for many years
and was, in fact, ong of the most popular
with school children. This was back in the
days when WBEZ was a school-educational
station and was run from the Chicago Board
of Education offices. — RICK RONVIK

NORTHBROOQK, IL— Although | did not
participate in the voting for the 20 best old
time radio shows of the century, | will agree
with the first three choices [Jfack Benny,
Sugpense, Fibber MeGee]. After that —
welll | can’t believe Vic and Sade would
make the top 20, let along the top 10. To
me it was boring. | also think if you
removed the “War of the Worlds” episode
from the Mercury Theatre series, it would
not have made it. Was Great Gildersieeve
funnier than ft Pays fo be fgnorant? Notin
my opinion. | can’t believe Escape is in and
Grand Central Station is out. ! can’t believe
{ Love A Mystery is in and Mr. District
Attorney is out. | can’t believe Cinnamon
Bear is in and Let’s Pretend is out. Was
Lights Out better than /rner Sanctum? |
can't believe One Man’s Family (an
overgrown soap opera), Our Miss Brooks

and X Minus One are in, and Fred A#en, Bob
Hope, Red Skelfton, Eddie Canior, Burns and
Aften and Moeore and Purante are out {all of
whom, in my opinian, are funnier than
Charlie McCarthyl., —PHILIP SCHWIMMER

EASTON, PENNSYLVANIA — | occcasionally
see Nestalgia Digest when my brother, who
lives in the Chicago area. gives me back
issues. Hence ) was pleased to see your
ApriliMay 1299 issue with the article on
William Boyd, not because | have nostalgic
memories of Hopalong Cassidy s much as
the fact that Boyd made a number of wisits
to my high school Fenger, in the Roseland
section of Chicago, during the years |
attended {1946-50). But Boyd’s visits and
talks weren't just those of a movie star
showing up for his fans.

The principat of Fenger during those years
was J. Trimbie Boyd, William Boyd's
brother. William Boyd’'s visits, like those of
tencr Phil Regan and other people from
show business, ¢learly indicated J. Trimble
Boyd’s connections through his brother.
Thought you'd appreciate the local connec-
tion. —PAUL SCHLUETER

ARLINGTON HEIGHTS, IL— | had been out
of town for two weeks and was sager to
hear your program. | was anxious to hear
old-time radio stories. | was greatly
disappointed to learn you were airing four
hours of big band music [August 28], |
think you should go back to what made your
program papular originally — radio stories.

A small armount of music mixed with stories
is, to me, a good blend. Also, | feel that if
you have an interview with an old-time star,
that you limit your four-hour offering 10 only
one interview. | enjoy your reminiscences,
but | hope you'll go back to your original
“claim to fame™ and broadcast old time radio
stories, The music is available nearly
everywhere, but the vintage stories you've
offered before are unique. Please go back
to being different and play more stories.
—SHIRLEY BARTELT

WAUKEGAN, IL— |I've listened to TWTD for
years, inciuding attending some broadcasts
and other events you've presented. You're
doing a great job and are to be commended
for your contributions to the preservation of
old-time radio! In the late 1930s or early

1940s, growing up in lowa, | often listened
to a radio program out of Chicageo called
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Ciub Matinee. It wes breadcast weskday
afternoons arpund 3 pom. Hosted by
Eansom Sherman, it was a variety show
with music and comecly.

1 think it originated in the Merchandise
Mart. As | remember, Garry Moore was co-
host anc the oichestra was led by Jose
Betancourt. One hilarious segment that was
occasionally included was a performance by
the "Stedgie Prep Military Band™ - an
aggragation {aggravation?} which deliber-
ately played out of tune, with instruments
coming in at the wrong time, etc. Their
renditions of pieces like “Dance of the
Hours” and “Poet and Peasant Overture”
were some of the furriest things | have ever
heard. Do any recordings of these broaad-
casts exist? —ROBERT COATES
{ED. NOTE— Club Matinee was on the air
from 1337 to 1943, but we have not been
able to uncover any copies of the program.
That dogsn't mean they don't exist, o we
keep Incking. If we should find ane, we'll
share it with you and all our listeners.)

MIDLOTHIAN, IL-- | am 83 vears old and
never miss a program. 1 remember our first
radio which was an RCA Victor. It was a

+ radio-phonograph with a car battery for

electric. | was a child of six or seven. An
Irish singer named Eddie Loftis had a

- program and after dinner a man read a story

for children out of the newspaper.
—CECELIA BROWN

GEPP, ARIZONA — Hooray! Your mention of
possibly going on the Internet has brought
tears of joy to my eyes. After ten long
years, the thing | miss most {besides family
and friends) from Chicagoland is Those Were
The Days. |'ve found substitutes for hot
dogs, the Cubs, and the Lake -- gven
Marshalt Fields, but there is nothing like your
show. Please, let me encourage you for all
us "transplants” — please go on the
Internet! | don’t have a computer or the
Internet, but Ill get both... as soon as
you're onfl —1UANNE SWANSON

DE KALB, IL — Thanks for including Andy
Qoms’ article “Radio Youth” [Jung/July,
1999] about growing up with radio in South
Dakota. | was born and raised in
Watertown, SD, and shared many of the
same radio experiences. Like Andy, | spent
a lot of time listening to WNAX in Yankton.
| find it incredible when Andy says Your

Meighbor Lady is s1ill on the air at WINAX
after almost 80 vears! Our family listened
10 her every day back in the 19505, Since |
lived further to the east and north than Andy
did, { was able to pick up a strong signal
from WCCD in Minneapolis, which ran all
the CBS shows.

To get baseball scores | always tuned in
to WCCO te listen to Halsey Hall, “the Dean
of Northwest Sporiscasters.” In the late
1950s | also used to listen 1o a sports show
on a St. Paul Station {KSTPt that featured
“Da Crusher Wit' All Da News in Da Woild
o Sports,” the Crusher being a rival of
Gorgeours George. Even back in those days
Minnesotans liked their wrestlers! Our local
station in Watertown, KWAT, carried
Mutual's Game of the Day with Al Hefer.
As | grew up and as radio dramas and
comedies disappeared, my listening habits
changed and by my senior year in high
school {19538-80], most of my listening time
was spent with Dick Biondi's rock and rolt
broadcasts on WLS in Chicago. In 1980 |
left to attend college at Northwestern and
my South Dakota radio days were at an end.
The article brought back some great
mamaorias. And congrats on your 1500th
TWTD show. I've enjoyed listening to
almost every one of them.

—PHIL VANDREY

CHICAGO— Congratulations on the 1500th
broadcast of Those Were The Days [August
7. 1999]. | can honestly say that | feel |
have listened to every one of those
rmonumental programs. | feel that we are
“family” inasmuch as that | go back to the
days of WLTD and the rookie broadcaster
who had the same love affair with old-time
radio as | did.

| was a charter subscriber to that little
newsletter called Nostalgia Digest and used
to comb through it like sorme of the comics
and Big Little Books of childhood. You have
been with me (via tapes of your shows)
during four stays in the hospital, numerous
vacations in the mountains, on the water-
walks with the dog through the park, and
put me to sleep just about every night.

{ have worn out three tape decks through
the years, along with two digital timers
locked onto 1-5 pm each Saturday after-
neon. | truly feel we are family. Thank you
for the many hours of entertainment and
dedicated service. From a 68-year-old
going on 14! —JIM L. CLARK
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STILL
MORE LETTERS

LINCOLNWOOD. IL — Congratulations on
1500 programs.. and morg in the future.
Saturday would not be the same without
you on the air with all the programs.
Frankly, | just had to give up recording you
each week. There is just no more room for
all those tapes! Naturally, you often
broadcast items | wish | had, but | have 1o
face the fact that | must stop collacting
more stuff! 1'm just giad you are there.
—BARBARA SCHWARTZ

CHICAGO — Now that your Show Number
1500 is history, it's clear that this letter is
leng overdue. |'m not onc of those people
who's been with you since Show Number 1,
but | can’t think of a better time to have
come aboard your bandwageon than the day
my wife and | did.

One of my wife's co-workers had told her
ahbout “some guy wha plays old-time radio
shows every Saturday,” and since we were
going to be in the kitchen all day working on
Christmas cookies, we decided to try to find
this guy.

It was December 7, 1991, and we got in
on the ground floor of what | still consider
one of the great achievements of broadcast-
ing in the last half of the century — your
mutti-year reenactment of World War I, We
have missed very few shows since that first
one, and we aim to miss as few as possible
as long as you continue.

I'm a baby boomer, so | wasn't around for
the great radio days. That doesn’t mean |
don’t know about them. Such was the
power of those old shows (and of my
parents’ constant recollection and retelling
of them), that Fibber and Molly were as rea!
to me as many of the relatives | had heard
of and never mat.

As the years progressed, | got to meet
those relatives in the flesh. | was mostly
unimprassed. Then, finally, in the '90s,
thanks to you, | got to meet Fibber and
Molly and Gildersleeve and Father Barbour
and all the rest. You've not only given me
part of my heritage, you've actually given

the world war progress to its not-always-
certain conclusion. Then we’ve followed you
on alt the pathways you've taken us on
since. Our tastes haven’t always matched
yours (I just don’t think you will ever
interest either of us in Jane Ace), but wa're
glad we've heard it all. And most of all,
we’re glad that you're the one who’s been
playing the shows for us.

You would probably be the first one to
admit that you will never win the title of
World's Greatest Announcer. But even if
we had the power to bring back any of the
giants of the Golden Age, still, neither of us
can imagine anyone we would rather hear
on Saturday, because it's so absolutely
obvious that you love the stuff you play and
that you love to share it with us. Therg's a
point at which great devotion trumps great
diction, and you’ve reached that peint and
gone far beyond it.

After playing an interview, you ance said
how great it was to be able to sit across
frarn one of the radio greats and say “Thank
you.”

It's unlikely we will ever sit across from
you. But we do want to say Thank You.
We don't have company over that often, but
you're welcame to our kitchen every week
for as many years as you wart to keep
visiting.

—KAY AND JERRY STEMNOCK

{ED. NOTE — You cannot know how much
your kind words mean to us. lt's a pleasure
to present our programs, do the interviews,
and publish the DVgest. We really appreciate
the comments from everyone who takes
time to write or call)
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