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A DOZEN PROGRAMS FROM THE
GOLDEN AGE OF RADIO FEATURING
A DOZEN HOLLYWOOD STARS IN
OUTSTANDING MYSTERY DRAMAS

Hello, Out There in Radioland!

We've been doing a lot of celebrating lately, obscrving the 25th Anniversary of our
Those Were The Davs program and, continuing our look at Radio and World War [, the
end of the war in Europe.

(Incidentally, we'll have some photos of our TWTD Silver Anniversary event in the
next issue of our Nostalgio Digest. We had a greal time on April 23 when 500 fans of
old time radio came to the Swissdtel in Chicago to see stars Shirley Bell Cole, Bill
Fdelson, Fred Foy, and the Those Were The Days Radiv Plavers perform re-enactments

EVE ARDEN BOB HOPE of Little Orphan Annie, The Bickersons, Vic and Sade, Charlie McCarthy Show, and
1 Tng_:ell-Dreued Corpse 7 gga‘:lg'l Has A ShadOW The Lone Ranger. Along with Ken Alexander and the Mighty Mctro Art Players. they
D provided an allernoon of magnificent radio nostalgia and made our anniversary very
LUCILLE BALL DANNY KAYE special, indeed.)
D | The Ten Grand 8 | ! Never Met The Dead Man ‘ ’ ' , a1
§-22-44 1-5-50 We ha_ve more Lo celebrate in June and July as you'll discover when you check the
BETTE DAVIS BURT LANCASTER TWID listings in this issuc. . o .
3 Goodnight Mrs. Russell 9 The Big Shot On June 17 we tune in 1o the events surrounding the return to the United States of
10-20-49 9.9-48 General Dwight D. Eisenhower after his victory in Europe.
KIRK DOUGLAS AGNES MOOREHEAD On July 8 we abserve the 40th Anniversary of radio station WNIB, where our TWTD
4 Story of Markham’'s Death 10 The Thirteenth Sound program has been heard for almost half of the life of the station, since September of
10-2-47 2-13-47 1675,
FIBBER MC GEE & MOLLY RED SKELTON In August we'll mark the 30th Anniversary of the end of the war in the Pacific and, in
B | Backseat Driver 11 | The Search For Isabel September, the formal end of World War T1.
2-22:51 11-3-48 In the meantime, we hope you will enjoy all the great radio sounds we've lined up for
oy g
CARY GRANT JAMES STEWART you during the next two months.
6 g]?a_ilé Path Of Fear 1 2 g_t:g_s:gquence — On WNIB, we'll have a string of One Man's Family episodes (o share with you, a
o special salute to Major Glenn Miller, a delightful "ride" on a Showboat, and an oppor-
p J g Pp
6 HOURS WORTH OF TALES WELL-CALCULATED tunity for you to listen in as we chat with some fine radio actors --Jack Krushen, Peter

TO KEEP YOU IN SUSPENSE!

$ 95 Metro Golden Memories
5425 W. Addison Street
plus tax Chicago

CALL TOLL FREE 1-800-538-6675
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Leceds, Tyler McVey and Les Tremayne-- as they reminisce about the great radio days.

On our WBBM O/d Time Radio Classics program, listen for another five-part
adventure with yours Truly, Johnny Dollar and a week-long string of Captain Midnight
episodes.

So as Spring turns into Summer, we'll keep sending you some ol the best audio
sounds possible.

Stay close te your radio and don't touch that dial!

Thanks for listening,

--Chuck Schaden
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Al Abwilr Eve

BY CLAIR SCHULZ

In this age of comedy clubs and rapid-
fire jokespewers it is important to remem-
ber that therc is a difference between
women who merely recite gags and the
gifted handful eftroe comedienncs blcssed
with the ability o evoke laughter with in-
tonation, a line from a song, or just a look.
Tt is not easy to recall &4 punch line spoken
by Lucille Ball or Carol Burnett, yet they
remain two of our favorite entertainers be-
cause of what they did that cannot be writ-
ten inte a script. We should never forget
that Eve Arden also belongs in that sclect
group of funny ladics.

The sctress we know as Hve Arden was
born Cunice Quedens in Mill Valley, Cali-
fornia. For years she claimed that her
birthdate was April 30, 1912, but alter her
dcath on November 12, 1990 a spokesman
for her family gave her age as 83 which
would suggest that she was born in 1907,
Whatever the vear of her birth one thing is
certain: here was a person who was prob-
ably "acting up" during her diaper days.
While her divorced mother was working,
Eunice was cngaged in make-believe
games and was soon delighting neighbor-
hood children by assuming all the parts in
impromplu plays.

She remembered that her first real taste
of show business came when she played a
page in a pageant at a Dominican convent
in San Rafael. In high school she per-
tformed in song-and-dunce skits and was the

Clair Schulz of Stevens Point, Wisconsin iy
a regular contrifmior to Nostalgia Digest.
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star ol the senior play. One night some
friends of her mother dropped her off in
front of a San Francisco theatre and practi-
cally dared her to get an acting job. She
lett her name and address and within a few
weeks she was given a walk-on role thal
didn't pay much, but at least it got her foot
in the stage door. It was with that theatre
troupe that she had a memary lapse which
was almost as embarrassing as forgetting
her lines. One evening afler the curtatn
came down she removed her make-up and
headed for a strecicar only to be called back
by the stage manager who reminded her
that she would probably want to stick
around for the second act of the play.

Like many performers young Eunice
suffercd through some lean times in the
early thirties, but she did find work with
the Bandbox Repertory Company that
toured the resort and hotel circuil. She was
acting in Lo and Behold at the Pasadena
Playhouse when Lec Shubert spotted her
while scouting singers and dancers for the
Ziegfeld Follies. She was told to be in New
York on August 15, 1934 if she was inter-
ested in the salary ol $100 a week...and
indced she was.

What was even more appealing than the
moency was the chance to rub clbows with
Fanny Brice, have her ewn musical num-
her, and get her name up on the marguee.
But she would have to make one change:
Shubert said to her in so many words, "We
want you, but Funice Quedens will have
1o go." %o she plucked her new identity
from two objects close at hand: Lve from

EVE ARDEN

a novel she had been reading and Arden
from some 1dlizabeth Arden cosmetics,

Lve was pleased with her work in Fol-
Hes and particularly proud of Robert
Benchley's praise of her in The New Yorker.
(Benchley later became a (viend and ap-
peared in lwo movies wilh her.) When the
musical revue closed aller two years in New
York, she appeared in a Theater Guild pro-
duction called Parade that contained ma-
terial written especially for her comedic
talents.

Eve's first movie, Oh Doctor!, was a
trifle, but it did get her a screen test at Uni-
versal. The director working on Stage Door
saw the test and invited her for a reading.
She wasn't awed by the company of stars
like Ginger Rogers and Katharine Hepburn;
when the others present seemed reluctant
to read whal Eve knew instinctively were
the best lines, she grabbed them and deliv-
ered them like an old pro. But her pres-
ence in the movie is notable not for any-
thing she said but for what she wore. She
suggested to director Gregory 1.a Cava that
she could de some "business” with a cat

and that idea grew into her appearance in
the film with a living furpicee around her
neck.

During the next few years she was play-
ing everything from a saloon owner to a
trapeze artist at RKO, Paramount, and
Universal with the likes of Clark Gable,
Lana Turner, and Judy Garland. She
teamed with Danny Kaye on stage in the
hit Cole Porter musical Let's Face it and
repeated her role in the movic version op-
posile Bob Hope. She also appeared with
Gene Kelly and Rita Ttayworth in what
may he the guintessential 19400s film,
Cover Girl.

Because Eve felt that doing so many pic-
tures in succession put a strain en her al-
ready shaky marriage and because she
wanted more freedom to do plays and ra-
dio programs, she signed a seven-year con-
tract with Warmer Brothers that limited her
work to two or three movies a year. Her
performance in onc of those films, Mildred
Pierce, earned her an Academy Award
nomination for best supporting actress in
1945, In One Touch of Venus and The Kid
From Brooklyn she was perfecting the kind
of wisecracking characters she began play-
ing in Lubitsch's That Uncertain Feeling.
Arden, her own severest critic, said that one
of the few pictures she made that she could
actuaily watch and enjoy her work is the
rather obscure The Voice of the Turtle,
which starred Ronald Reagan.

Tt may have been a tum on the dancee floor
in Chicago with CBS kingpin William
Paley in 1948 that elevated Eve from the
"Who's she?" level to the "I know her!"
plateau. Although she had done some work
on The Dannv Kaye Show and The Village
Store, she was not well-known in that me-
dium. Shortly after that night at the Am-
bassador East she was asked to read for the
part of an English teacher named
anstancc Brooks. Eve didn't like the
seripl she was shown and it wasn't until Al
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ALL ABOUT EVE

Lewis, the man responsible for developing
the characters and for putting those very
funny lnes in their mouths, did a rewritc
that she agreed 1o take the part.

Our Miss Brooks was simply intended
to be a sumumer replacement scrics siart-
ing July 19, 1948, but when it was topping
ihe ratings at the end of its thirtcen-week
run a spot was made for it in the regular
season schedule. Lewis was a writer who
had an ear for amusing dialogue, but the
success of the program was due to its per-
fect cast. Gale Gordon was superb as the
cranky principal Osgood Conktin, Jeff
Chandler portrayed the frugal and shy Mr.
Boynton with skill that belied his virile
appearance, Richard Crenna as Walter
Denton was the best snickering and adenoi-
dal teenager north of The Aldrich Family,
and Jane Morgan playced the absent-minded
landlady who was frequently in a surrealis-
tic world that Connie Brooks could only
occasionally pencetrate.

But it was Eve Arden who gavce the show
not only its driving force but also its heart.
Her Miss Brooks was a4 woman who, just
after losing a batile in her unrequited ro-
mance with Boynton or receiving an unre-
alistic demand from dictatorial Conklin,
would tum a sympathetic ear to the prob-
lems brought to her by Denton, Conklin's
daughter [Harriet, or Stretch Snodgrass, the
school dunce. 1t took a real actress to be
convineing as both Mether Superior and
Milton Berle, and it is difficult to think of
anyone who could have brought it off as
well as Eve Arden did,

With the exception of Chandlet, who was
replaced by Robert Rockwell, the entire
cast moved to television on October 3,
1952, Arden described that a typical week
on the program consisted of a first reading
on Friday morning, rehearsal from ten to
five on Monday followed by an in-housc
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dress rehearsal, and afternoon walk-
through on Tuesday afternoon, and then
filming with three cameras at about 7:30
that evening, That gave her four days to
be with her family cach week.

It may be surprising to learn that this
woman who almost always appeared
smartly dressed on television or in movies
was very much at home in dungarees with
her family on their farm in Hidden Valley,
She had adopted two girls during the
194('s, but after her divorce she was be-
ginning to think she wouldn't cver find a
good husband and father for the girls until
Barry Sullivan suggested touring in a stage
production with "a guy named Brooks
West," Tt wasn't love at first sight. In fact,
when Brooks asked "Why don't we get
married?" she responded not with a " Yes”
or "No" but in typical Miss Brooks fash-
ion: "Oh?" In 1951 the "Oh?" became a
"Yes."

The newlyweds soon adopted another
child and in 1953 there were two more ad-
ditions to their houschold: an Emmy for
Eve's work on Qur Miss Brooks and a baby
boy.

As Miss Brooks Eve was earning
$200,000 a ycar, receiving fan mail from
teachers, and garnering honers from the
National Education Association the PTA.
With the fame came a hectic schedule dur-
ing the 1952-53 season when she was do-
ing the show on both TV and radic and try-
ing to answer an avalanche of requests to
teach or lecture. But she never regretted
playing the role and remembered fondly
the people who told her that Connie Brooks
had helped them recover [rom life-threat-
ening illnesscs.

Our Miss Brooks rolled along smoothly
for three seasons before the powers that
were in control tinkered with a good thing,
For the 1955-56 season Madison High
School vanished and Connie was sent to
teach at an elementary school; only Gale

GALE GORDON & EVE ARDEN

Gordon remained from the original sup-
porting cast. On September 21, 1950
schoo! was out for Miss Brooks.

The tollowing scason Eve starred in a

program based upon the autobiography of

Emily Kimbrough. She played novelisi
Liza Iammond who had (o cope with the
rigors of traveling on lecture tours and rais-
ing twin girls. The Eve Arden Show lasted
just one vear.

The break from lelevision gave her a
chance 10 work with husband Brooks in
Aunfie Mame on the west coast. In 1959
both of them appeared in support of James
Stewart and George C. Scott in Otto
Preminger's Anatomy of a Murder.

Eve's appearance in a Las Vegas revue
in 1962 demonstrated that she was loaded
with talent. She sang, she danced, she teld
stories, and during the course ol the evening
she impersonaled everyone from Jackic
Kennedy to Bette Davis. This successtul
run and her later work in Hello Doffv and
Applause showed that, like Judy Holliday,
she was very much at home in musical com-
edies.

Aller taking some time off to tour Eu-
rope with her family during 1963 and 1964,
she returned to work in Iello Dolfy and
did guest shots on television programs like
The Man From UN.CLE and Run For
Your Life betore being called by Desi Amaz
to be in a new series with Kaye Ballard.
The-Mothers-in-Law gave Eve and Kaye a
chance to ham it up as distaff versions of
Oscar and Felix who enjoyed meddling in
the allairs of their children. Theugh the
program only ran for two scasons 1L pro-
duced a number of memorable episodes.

Versalile perlormer that she was Eve
Arden was rarcely idle even in the twilight
of her career. She would appear in Cactys
Flower in Miami around Easter, do a sum-
mer stock version of Butterflies Are Free
in New Jersey, and be in Australia for 4p-
plause in September. In the movie version
of Grease she went back to school with a
prometien to principal and four years later
she reprised her role as Miss McGee in
Grease I1. Tt wasn'l undil the death of her
husband in 1984 that she curtailed her per-
[orming schedule.

In 1985 she revealed thal Brooks had
been fighting alcoholism for most of the
thirty-three vears of their marriage.
Whether this was caused by the imsceurity
of a career that was minor when compared
to that of his wife's had not been ascer-
tained, bul it is palenily clear thal Eve sup-
ported Brooks by encouraging him to cn-
ter detox centers and by attending AA meet-
ings with him. By raising lour children,
being a farm wife, and having a carcer Bve
was truly a modern woman who had it all,
including the heartaches.

Eive Arden was surprised to learn in 1983
that she was Woody Allen's favorite come-
dicnne. She shouldn't have been, for she
has always had fans who love her even
more than they love Lucy. For many of us
this Eve remains the apple of oureye. H
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RADIOVILLE, INDIANA:
The Town That Never Was

By JOHN RUSSELL GHRIST

One would think that a trip o a town
called Radioville would promise an elec-
trical enthusiast the opportunity to shop for
bargains at a giant wircless sale or visit the
world’s biggest antenna farm.

But Radioville, Indiana is just a point on
a map, 4 place that almost never existed.
It’s story has been lost in the pages of lime
and hidden by a clandestine figure who at-
tempted to cash in on the radio craze alter
the 1929 Depression.

During this time, anything called “radio”™
sparked interest. After all it was the new-
est form of family cntertainment. Folks
would gather around their sets and listen
to the budding stars of the airways includ-
ing Waukegan’s Jack Benny, Peoria’s Fib-
ber Me Gee and Molly, and the famous
Morms B. Sach’s Amateur hour from Chi-
cago.

In 1933, the Radio Steel and Manufac-
miring Company promoted its popular Ra-
dio Flver wagon at the World's Fair in Chi-
cago. A local school bazaar designated
gach of its booths with made up radio sta-
tion call letters. In 1935, cowboy actor
Gene Autry, known better by this gencra-
tion as the owner of the California Angels
Baschall Team., released his new movic,
“Radio Ranch.” However, Radioville
never caught on. 1t was a platted town that
was never built.

John Russell Ghrist is a "ham' radio opera-
tor, former disc jockey, and Shadow Traffic Re-
porter for WMAQ and WLS. “Radioville, The
town Thar Never Wus,” is a 30 page report
available in local libraries. He hus also weit-
tert “Valley Yaices ™ o history of Chicago area
raadio, soon to be publivhed by Crossroads Com-
manicaiions of Carpentersville, Hiinods.

& Mostalgra Digest

The area is located in unincorporated
Pulaski County in Northern Indiana, near
the communitics ol Mcdaryville and
Erancesville. Ttis only found onmaps dis-
tributed by the state, and is based solely
on a plat that was filed in 1932 by a Chi-
cago busincssman. 1f you drive north to
San Picrre, you've gone too far,

Like so many towns that once existed.
it’s easy 1o drive right through the urca on
U.S. 421 (the former Tndiana 43) and not
notice anvthing but Hoosicr countryside.
There's a few scattered homes, [arms, and
some trailers. Never was there a sign that
read, “Welcome to Radioville”” The town
didn’t dic because the blacksmith shop
¢losed or the railroad moved its tracks, The
place was merely a business venture that
seemed to go sour shortly after its concep-
tion.

Radioville was created by a developer
who tried to sell rural lifc, modem conve-
niences, and fresh country air to frustrated
city dwellers, who wanted a new start after
the Depression,

Estella Tetzloff, a long lime area resident,
reealls the time when a Mr. Ullrich of Chi-
cago used to bring people out to sell them

lots in Radioville. Mrs. Tetzloft, now of

North Jusden, Indiana wrote the Alberding
[amily History. Her relatives were among
the first landowners and farmers in the area.

Nothing much has ever happened in the
community. There was a train derailment
around 1930, a bowling alley was built
there in 1950, and a treasure hunt was be-
gun by local residents n 1959, A prospee-
tor talked a farmer into digging up his land
looking for silver bars, lefi behind by Indi-
ans, but nothing was ever found.

BEAUTIFUL DOWNTOWN RADIOVILLE -- a stretch of US Hi

ghway 421 bordered by a game

preserve, a bowling alley, an antique dealer and some modular homes

Many years hefore the creation of
Radioville, the place was called “Anthony’s
Siding,” where marsh hay was harvested
tfrom the adjacent swamps and loaded into
boxcars, then sent (o packing companies.

The original plat of survey was filed in
October of 1932, by Margaret and Paul
Loughlin of Joplin, Missouri. Paul oper-
ated a battery station before losing his busi-
ness during the Depression.  The couple
moved 1o Chicago where Margaret went
on 1o 4 successful real cstate career.

Shortly after purchasing the Indiana
property, which was mostly swamps and
woods, the Loughlin’s appointed
Margaret’s father, Henry Ullrich, as their
power of attorney. Ullrich then went aboul
selling lots in the area he named Radioville,
Some Indiana officials say that he even
used radio advertising to promote his com-
munity. Henry was 4 realter and lived in
River Forest, [inois.

The subdivision consisied of 354 lots of

various sizes. Most of the people who puz-
chased them were from Chicago, and had
no idea of what they were buying. The new
settlers soon abandoned their land, de-
faulted on property taxes, or tried to get
their money back from Ullrich,

In a rceent study by the auther, made
available 1o local librarics, several possible
explanations were given as to why the area
was named Radioville. Tt was lirst thought
that a large amateur radio station was there.
This has never been substantiated. although
a few “hames,” a radio TV repair shop, and
a state police transmitting site were located
there. None however go back to 1932, [n
1948 WLS-TVY (then WBKB -TV) once
had a booster station, north of the area.

In 1927 a {armer reported that by stand-
ing between some trees in his front yard
he could hear radio stations. The phenom-
enon 1s known as a non-lincar detector. In
qther words, the cffects of a small erystal
radio set utilizing the trees and some aban-
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RADIOVILLE, INDIANA

doned telephone company wires enabled
the signals to be picked up. They werc
faint, according to newspaper reports of the
time, and oceurred about twelve miles east
of Radioville,

Llgin dentist and celleclor ol antigque
radio scts, Dr. Ralph W. Muchow, charac-
terized this event as being similar to the
principles in ellect when people hear radio
transmissions in their dental fillings or
braces. “Its like the old fox hole radios
that we used to make with a needle and a
razor blade,” he explained, “Different aged
metals just a short distance away from cach
other will detect radia signals”  Actress
Lucille Ball reportedly had this capability.
“Of course having miles of telephone wires
coming to the farmer’s home also made a
greal antenna,” Muchow noted.

Other explanations have been offered,
meluding one farmer Kenneth Alberding
who knew Ullrich. Ullrich told him that
he practiced diathermy, a medical treatment
that used high frequency radio waves to
heal people with arthritis. An FCC license
was requited to operate this cquipment,
singe it caused radio interference. The pro-
cedure used microwaves 1o “cook” people
inside out to relieve pain and discomiort
in joints and muscles. Perhaps Ullrich
planned to set up a clinic in Radioville once
the town got started. [t never did, and the
granddaughters of the Loughlin Family
have no knowledge of this portion of their
grandfather’s life, except to say that he was
a “health food nut, and drank large quanti-
ties of carrot juice.”

Others in the area think that the arca was
called Radioville when the CCC (Civilian
Conservalion Corps) constructed a fire
obscrvaiion tower in the local game pre-
serve. A stale police antenna may have
been installed on the structure years ago.
The tower was erected in 1933, at the Jas-
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per-Pulaski County Tish and Wildlife Arca,
managed by Jinm Bergens.

The only known broadcasting to have
ever oceurred from the area were some later
amalteur radio operators, a store front sta-
i1on in nearby North Judson, Indiana calted
EHI, and a pre-FCC licensed facility
WOMA, at Culver Military Academy,

EHJ, standing for “FEnjoy Hearing
Judson,” used 4 public address system to
“air” pretend local talent shows Lo passers-
by. The programs ran in 1932, from a ra-
dio repatr shop in the wown. People sat in
the street Lo hsten.

Radio station WCMA operated with 500
watts at 1450 kc. from 1925-1935.

Former WBBM engineger, now broadcast
consultant, Robert A. Jones was not sur-
prised to learn that there was a place called
Radiovitle. He knows of several locations
around the country where eld CAA lowers
once stood, and the street that passes by 1s
still called Radio Road. Tle speculates that
perhaps there once was a radio operation
of some kind in the community vears ago.

Another thought is that property owner
Paul Loughlin, who was formally from
Elgin, Minois might have had some cxpe-
rience with radio from building car stor-
age batteries, He owned a shop ofF 11,5,
66 in Joplin, Missouri in 1930, Tn radio’s
early vears, sceveral radio stations were
owned by ballery manulacturing compa-
nics including WSBC in Chicago, with call
letters that stand for World Storage Bat-
tery Company. However none of his
daughters recal! if he had any interest in
radio.

Atthis point i am inclined to accept any-
one of these notions, as well as a few oth-
ers, that we do not have space for here.
Many of them sound convincing bul more
cvidencee 18 needed to prove them oul. In-
formation on Radioville 1s becoming scarce
because people have moved, died, or have
lorgotten.

FARMER KENNETH ALBERDING says that
Radioville was named after the medical prac-
tice used by the town's developer who used
"radio waves” to heal aches and pains,

The name Radioville could have at-
tracted investors who at the time were ex-
cited about anything that had to do with or
was called radio something.

The idea of 1 community surrounded by
aradio station had worked west of Chicago
near Downers Grove. In the late 192075
Edward Nockels. president of the Chicago
Federation of Labor sold lots in a large traci
of land which included the towers of sta-
tion WCFE. City residents were urged to
take advantage of open spaces, reasonable
prices, fresh air, and a modern community
that would be built in the area. Fashion-
able homes and a large shopping center
exist on this property today.

While the Downer’s Grove project had
the linancial backing ol the Chicago Fed-
cration ol Labor and was only aboul twenty
miles from downtown Chicago, Ullrich’s

Radioville was over a hundred miles away.
His resources were far shorl ol those held
by the powerful labor council. Radioville
could have just been a “copycat”™ of a suc-
cessful well-financed project. Ullrich and
Nockels were definitety on two different
wavelengths.

[Towever, because a plal was onee filed
with Pulaski County, and a subdivision
planned. and perhaps an amateur radio sta-
tion was once located there, the town still
occupies a spot on state maps.

[f you come to visit, don't expect to see
any towers, or signs that say, “Welcome to
Radioville.” Don’t turn on your car radio,
looking 1o hear a large local station broad-
casling news, weather, arca sports, or a fast-
lalking disc jockey “making with the plat-
ters and the chatter™ playing the Top 40,

You'll find instead a [ricndly bowling
alley/restaurant where good food 1s served,
and family fun take place in the eight lanc
facility. There are a few mobile homes and
some farms, Bud Schroeder runs the bowl-
ing alley.

One will notice that U.S, 421 has
changed very little over the years. 1tis still
a loncly dark stretch of roadway at night,
bordered on the west by a game preserve,
There are some nice residents who are re-
molely curious as 10 how their lown or arca
gol 1ts name, bul arc not overly concerned
about it.

L.ife continues on there, as it does inmost
places. The sun rises, then drops behind
the thick forests of the wildlife area at sun-
sct every night in this tiny unincorporated
Hoosier community.

Maybe someday, someonc will start a
real radio operation there and capitalize on
ils namesake, but until then, Radioville is
today as it has always been, a drcam, an
idea. a quiet rural arca, a lown that never
was. ]
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Thank you for “tuning-in” to our latest
presentation of Tife in the United States dur-
ing the Second World War. We're delightcd
to show you more of the curious changes
and unusual occurrences that happened in
our nation at that time.

Chicago-Douglas Production Takes-
Off - The Douglas aircraft plant in Chi-
cago has completed its first C-54
Skymaster. The four-engine aircraft will
be used (o transport military personnel and
supplics.

NBC Show - 7he Life of Riley, a new
comedy program, is being aired over NBC
stations.

Canning Guide - A new home canning
guide tells how to preserve food grown in
Victory Guardens. There are dircctions tor
brining, canning, dehydrating, [reezing,
and storing in pits and boxes.

Paramount Release - Bob Hope's new-
est comedy, Let's Face ft, is a musical in
which he makes his dcbut as a hoofer. It's
likely you'll see the entire picture before
he does. A frantic camera crew and direc-
{or barely managed to shoot the final half-
minute close-up belore Bob left to enter-
tain our troops OVerscas.

Sulfa Drug Available - Sulfa-thiazole is
one of the famous Sulfa drugs that help
prevent infection of war wounds. Now you
can gel bandages treated with Sulfa-thiaz-
ole for cxira protection when caring for
small cuts and blisters,

Turn In Fat - Save your used and waste
ful. Strain itinto a clean, smooth-edge can.
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When you have at least a pound, your
butcher will buy it. Fat helps our war in-
dustrics produce the glveerine needed for
gunpowder.

Feeding Fido - Mcal rationing is also
hard on the family dog. Make up for what
he used to get by lceding him milk, cggs,
and any unrationcd meats available at your
butcher's. And supplement his food with
vitamin capsules. They're available at pet
stores,

Aircraft Chart - Boys and girls can now
get ¢ new aircraft spotting chart. This col-
orfui guide has pictures of the latest Allied
and Axis fighters and bombers and can help
identify friends and foes in a jiffy! Free
copics of the chart arc available at shoe
dealers.

ABC Program - The Land Qf The Lost,
a new children’s adventure show, can be
heard on ABC stations.

Mild Substitute - 1fthere’s a milk short-
age in your area, try sovbeans instead.
Make one quart of “milk”™ from one cup of
dry soybeans and six cups of water. Soy
milk does not look or taste like cow’s milk
and is not recommended as a beverage.
However, it can be used in pea soup, meat
patties, cupcakes, custards, and spice
cockie.

Curious Advice - It's not generally
known that singer Dinah Shore is behind
Shirley Mitchell’s success as Leila Ransom,
the Southern belle on The Greaf
Cilderslecve radio program. It scems that
Dinah, who is from Tennessee, helped

BOB HOPE

WILLIAM BENDIEX as Chester A. Riley
with JOHN BROWN as Digby O'Dell

Shirley learn 1o speak with a Southern
drawl for herrole as Leita. Curiously, when
Miss Shore later tested for the movie role
of a Southern damsel, the director told her
she did not sound Southern encugh. Then
he suggested she try to sound more like
Shirley Mitchell!

Meat On The Table - Despite rationing
and chronic shortages of popular meats, the
American housewifc can still put meat on
her family’s table,  Smart shoppers are
looking for low-point and unrationed meats
and {rying new warlime recipes. You oo
can keep your family well-led by serving
such patrietic dishes as boiled [resh tonguc
and spinach, deviled lamb neck slices, cas-
serole of heart with biscuit topping, crispy
liver steaks, kidney stew with potato pat-
ties, and oxtails with horseradish.

Winnctka Work Auction - Residents of
Winnctka, [Hinois have staged a new kind
ol auction on behalf of the 4th War Loan
Drive. For amounts ranging from four to
six digits in bond pledges, 36 Winnetkans
hired themselves out 1o neighbors ag bul-

lers, car-washers, dishwashers, dog-wash-
crs, porch-moppers, and silver-polishers.
Among the workers were the Chicl of the
Winnetka Police Department, Tlecadmaster
of the North Shore Country Day School,
National Chairman of the Leaguc ol
Women Voters, President of Carson Piric
Scott & Company, and Principal of New
Trier High School. Proceeds amounted to
$1,440,000 in bonds.

New Stoves Available - There's good
news for the home front, Uncle Sam has
authorized production of a limited number
of stoves for cssential civilian needs. To
get ene, apply to your local ration beard
for a purchase certificate. Ilowever, please
do not apply il your present stove can be
repaired.

V-Mail Photographs - The Chicago Tri-
bune has solved the problem posed by the
large number of photographs being sent to
servicemen. In order to save space, the
paper is reproducing photos of mothers and
infants on V-Mail forms, so fathers can see
children born since they left home, |
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The
Fox
Musicals

1940-1945
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When World War 11 ended m August,
1945 it marked the end of the most vielent
peried in human history. The “long night
ol darkness” that had cngulfed the world
had been lifted, and ancw era of peace was
at hand. Amidst all the darkness, however,
a bright light had managed to penetrate and
dissolve the shadows in a flurry of
Technicolor. That light captured the imagi-
nation of a generation surrounded by a
wortd mired in war.

The movie musicals made at 20th Cen-
tury Fox were ninety minute vacations from
the war, enjoved by what was left of the
{ree world. 1t was the worst of times, but
in the darkness of a theatre it could tempo-
rarily be the best time the dream factorics
had to offer. Thirty-one Fox musicals were
released betwecen 1944 and 1945, and al-
though some of the plots were interchange-
abic, the music was always fresh and the
best the studio could buy.

The people who wrote, produced. di-
rected, and starred in these films were a
mixed bag of Fox veterans and a batch of
talented newcomers to the studio. Inter-
cstingly, the man who ran the studio, and
was directly responsible for the push to-
ward musicals in the forties, was the man
who started the musical craze in the thir-
ties. Darryl T. Zanuck was the head ol pro-
duction at Warner Bros. in 1933, and was
the man who convineed Jack Warner (o
produce £2ud Street. The liim was a botfo
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success, and musicals were king until 193%
when the musical engine ran out ol steam.
In 1939 Hitler’s troops invaded Poland
and proceeded to conquer Europe by mid-
1940. This created a dilemma in Southern
Calilornia because a good portion of the
movie revenue came from Europe, The losy
of that market had to be replaced by an-
other source and the studios turned to South
America as the replacement player.

ALICE FAYE

They began to promote good-will tours
sputh of (he border, with one eye tocused
on diplomatic good and the other firmly
focused on potential profits. Zanuck wasn’t
a diplomat, but he put twe and two together
and came up with the film Down drgen-
tina Way. Tt scored big, as did stars Den
Ameche, Betty Grable, and a little Latin
bombshell by the name of Carmen
Miranda. Suddenly Latin music was hot;
Latin dances were hot; and Latin costumes,
shown off in brilliant Technicolor, were the
latest rage.

Zanuck and his studio were no strangers
to musicals (Shirley Temple had kept the
studio in the black for seven years with her
sprite musical efforts), but this was a ncw
decade and Zanuck was going (o repack-
age the musical to fit the newly prosperous
movig-going public. Ie had shed off
Shirley Temple in 1940; Alice Faye was
regarded as the new queen of the lot, but
an illness prevented her from starring in
Down Argemting Way. Betty Grable, who
had just been signed to a contract, was
rushed in to replace Faye in the picture.
Songwriter Harry Warren was hired to write
one song for Temple's last film {Young
Peaple} and was teamed with lyricist Muack
Gordon for that project. They wotked so
well together that they were assigned to
write four songs for Down Argenting Way
and they were on their way to a five year
partnership at Fox. Director Irving
Cummings had specialized in light films
and Shirley Temple musicals, so his selec-
tion as director was a good solid decision
by Zanuck. Cummings would dircet seven
more musicals before the end of the war.

Asg a matter of fuct, the cast of charac-
ters used in the musicals remained fairly
consistent throughout that five year period.

Alice Faye had been with Fox since
1935, and by 1940 had overtaken Shirley
Temple as the box oflice champ of the stu-
dio. She, in turn, would be replaced by

BETTY GRABLE

Betty Grable during the war years and re-
tire from films in 1945, Faye’s last major
musical was The Gang s Al Here produced
in 1943

Betty Grable had appeared in films since
1930, but she spent most of the decade in
minor roles or “B” movies. She went to
Broadway in 1939 to be in DuBarry Was 4

She signed with Fox in 1940 and by 1944
was one of the top ten moneymakers in
lilms.

Carmen Miranda had her own Brazilian
band and had scored a hit in the Broadway
musical Streets Of Paris. She signed with
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Fox in 1940 and became a musical and
comical addition to many filns - she was a
little fireball,

Don Ameche was an unlikely musical
star since his singing and dancing abilities
were minimal, but he was a “jack of all
trades™ and was a welcome addition to any
film.

John Payne had been in Hollywoed since
1935 and had a pleasant singing voice, but
was not a great dancer. He did have a great
physique and managed to take ofT his shirt
in almost every film he did.

Cesar Romero {(a truc Latin from
Munhatten) was a musical stage star who
began making films in 1933. He slowly
worked his way up (rom bit player to the
lead 10 a senes of “Cisco Kid” features pro-
duced at Fox. His dark, handsome, Latin
looks were a natural for the musicaly at Fox,
and he often played the foil to Carmen
Miranda.

Directors Irving Cummings, Walter
Lang, Allan Dwan, H. Bruce TTumberstone,
and Archie Maye were the directors most
often used for the Fox musicals. Zanuck
was lucky enough o obtain the services of
Busby Berkeley (or one film, and in 1943
Berkeley pulled out all the stops in mak-
ing The Gang s All Here. In many ways it
is the ulumate wartime musical,

The Gang's Al Here starred Alice Faye,
and the backup cast was the best in the
business. Carmen Miranda gocs to lown
in the musical number banned in Boston
“The Lady in the Tutti-Frutti [at”" The
sight of dozens of young ladics dancing
with giant bananas was considered a bit
vulgar by some critics. Benny Goodman
and his orchestra belted out a pair of tunes
composed by Harey Warrren and Leo
Robin. and Charlotte Greenwood did a
poolside dance that defies description,

Brilliant Technicolor was used (o good
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CARMEN MIRANDA

effect in showing ofl the designer outfits
worn by the ladies and gentlemen of the
cast. The plot was sillicr than most, but it
was sccondary to the stars, the songs, and
the colorful sets. The intent wasn't to pro-
duce great story-telling, but rather to pro-
vide stylized visual entertainment ,

Orchestra Wives was released in 1942,
was shot in black and white, and starred
George (1 can’t sing or dance) Montgom-
ery and Ann Rutherford with the fabulous
Glenn Miller and his band providing the
musical spark. The [im actually had a dra-
matic slory thal wasn't classic literature,
but sturdy cnough to held the viewers in-
terest belween beautiful band numbers by
Mr. Miller.

Several well known bands made appear-
ances in a few of the Fox musicals. Sammy
Kaye and his orchestra were in feelund,
Benny Goodman and his band in The
Gang's All Here, Woody llerman and his
Gang in Wintertime, limmy Dorsey and his
bovs in fowr Jills In A Jeep, and Charlie
Spivak’s orchestra in Pin-Up Girl.

Tce Skaling star Sonja Henie appeared

in three musicals during the war, and of
the three - Sun Valley Serenade. fceman,
and Wintertime - Sun Valley Serenude holds
up the best, Once agan Glenn Miller and
his band arc a valuable asset to the film,
but Henic’s skaling was the real attraction.
Her range ol acting ability spanned Irom
looking cute with a pout to looking cule
with a smile. but put her in an ice rink and
she dominated the screen.

The most unusual and perhaps daring
musical film of the war years was Siormy
Weather. It starred Bill Robinson and |.ena
Home with Cab Calloway and his cats pro-
viding some swinging backup. The cast
was all black and it paid tribute to the con-
tribution of Alrican-Americans to the mu-
sical culture ol our country. Fats Waller,
Deoley Wilson, the Nicholas Brothers, and
the Katherine Dunham dance troupe were
all given the chance to display their talents
in (his first-class film.

As the war drew to a close in 1945 the
musical that took the joyous meod of the
country and translated it to the screen was
State Faiv. Filied with the beautiful songs

CESAR ROMERO

DON AMECHE

of Rodgers and Hammerstein, State Fair
cclebrated the simple lifc of rural America.
The cast, which included Jeanne Crain,
Dick Haymes, Dana Andrews and Charles
Winninger, was perfeet in this musical ver-
sion of classic Americana. America was
siill a country of small towns. Most of
those towns had scnt their young men to
war, On many of the remote battleliclds a
movic from the states was a link to homae:
a welcome break from the horror in which
they were engaged.

The Fox musicals were ofien nothing
more than Technicolor Null, but to many
scrvicemen overseas they were the best
moral boosters the folks back home could
send. Betty Grable never won the Acad-
emy Award, but her pin-up picture was cv-
erywhere there was an American unit. The
stars and the films were tailor made for a
time in American history when watching
Carmen Miranda doing the “Chica, Chica,
Boom Chic™ would cause a young man to
smilc, and send a young woman eul o Joek
for a witti-fruitti hat. u
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Ken Alexander
Remembers . . .

More on the Home Front

In these pages some time ago, | recalled
some of my memories of World War 1. 1
was a pre-teen and a young teen living on
Chicago’s West Side in those years.

Since that first article appeared, I've re-
catled a fow more memorics of the era, and
I"d like to share them with you. If you were
on the home front in those days, my recol-
leetions may trigger some ol your own. I
you're (oo young lo remember the war, this
will give vou an idea of the flavor of the
times.

The war had lasting effects on many of
us. For others of us, there were subtle
changes in our daily routines — changes
which we may have forgotten decades ago
and not recalled since. Every one of us
felt the effects of the war in onc way or
another.

Young children were aftected, even those
whose Tathers and brothers did not go off
lo war. Boys playing outdoors were no
longer policemen chasing robbers. or cow-
bovs battling Indians; they were fighter
pilots downing enemy planes, or infantry-
men marching into enemy territory.

Schoolchildren were taught to distin-
guish between American and cnemy air-
craft by studying drawings of silhoucttes
of the planes.

At the grammar school | attended, an
clectrie hom altached to the outside ol the
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building anncunced to the pupils the be-
ginning of class and the end of recess. Dur-
ing the war, the principal felt that the sound
of the horn might be mistaken by people
in the neighborhood for an air raid siren,
and the use of the hom was discontinued.
Instead. an 8th-grade boy would walk
through the schoolyard at the appropriate
times ringing a handbell.

I recall another change at school. Each
morning, at the beginning of class, the
teacher and the pupils would stand and re-
cite the Pledge of Allegiance to the Flag.

The right hand was placed over the heart
as the pledge began: “T pledge allegiance...”
On the words “to the [lag” the right arm
would be extended, with palm facing up
and lingers together, in the direction ol the
flag hanging in the froat of the classroom.
This pose would be maintained till the end
of the recitation.

Because the extended arm was reminis-
cent of the Nazi salute (in the Nazi salute,
the palm faced down; apart from that, the
two positions were identical} we were in-
structed to keep our right hands over our
hearts for the entire pledge.

To an investor teday, “CD™ stands for
“certificate of deposit.” Mention “CD™ to
a record collector and he or she will think
of a compact disc. During World War I,
“CD™ stood for *Civil Defense,” and its

presence was all around us.

During the first months after the United
Slates’ entry into the war, we thought it was
possible that cities on the cast coast or the
woesl coust, even citics in the center of the
country, such as Chicago, would be
bombed by enemy aircraft. The govern-
ment organized the Office of Civilian De-
fense to prepare the civilian population to
deal with these possible air attacks.

In many neighborhoods, each city block
had a block captain, who was clected by
the residents. Tt was his or her responsihil-
ity to instruct the residents in procedures
to be followed in the cvent of an allack.

Adr raid wardens had a similar duty, but
they usually had charge of an area larger
than a block.

There were other Civil Defense work-
ers, whose duties were specialized. Some
were nurses’ aides. Others were to pro-
vide food and shelter for citizens who were
made homeless by an air raid, Still others
would remove unexploded bombs, or re-
pair reads and bridges damaged by enemy
bombs, or fight lires, or shui ofl broken gas
mains. Many scrved on a voluntary basis.

In countrics subjoct Lo attack by enemy
bombing planes, the people were required
to “black out™ the cities at night: the only
way the plane's crew could tell when they
were over a city was by seeing the city
lights below. Here in the United States, an
impoertant responsibility of block captains
and air raid wardens was to instruct the
people in their arcas how o achieve a black-
oul.

The Ollice of Civilian Delense once ar-
ranged a practice blackout for the entire city
of Chicago. We were given plenty of ad-
vance notice, during which time the news-
papers and the radio, as well as the Civil
[efense workers, instructed us in methods
of covering all windows with heavy drap-
ery or other opaque material which would
net allow any light to be seen from the out-

side. The blackout would last {as F recall)
for two hours,

At the appoinicd hour on the evening of
the blackout, the city went dark. In every
housc and every apartment, in every slore,
oflice, factory, filling station, either the
windows were covered or the lights were
doused. All the street lights went out. Even
the theater marquees in the downtown en-
tertainment district were dark.

There was onc exception.  The cleetric
sign in the window ol an exterminaling
company was lell on. When the manager
had closed up shop for the night. he had
[orgotien about the blackout. The next day,
the newspapers carried a picture taken from
the air during the blackout. One tiny point
of light was visible.

One day a few weeks later, the banner
on the front page of one of the newspapers
read; BLACKOUT COMINGWITHOUT
WARNING,

It never happened. Our political and
military leaders had come to realize thal
the Axis was not geing to bomb any Ameri-
can cilies.

Still, there was plenty of work for the
Civil Defense personnel. They organized
scrap metal drives, scrap rubber drives,
paper drives, blood drives, and war bond
drives. All Americans wished to contrib-
ute to the war effort; the Office of Civilian
Detense told us how.

One scrap metal drive T recall was held
ong evening al Madison and Pulaski. Mu-
sic created a lestive air [or the occasion.
On the sidewalk, a bin about six teet square
and six feet high with an open top had been
butlt from lumber and chicken wire for the
collection of the donations. Battered pots
and pans and kettles, old toals, tin cans of
all stzes, old plumbing fixtures, toys, nictal
objects of all kinds were brought by neigh-
bors and tossed into the bin.

Serap rubber, too, was much in demand.
To these drives we would contribute old
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aulo tires, bicycle tires, innertubes, ga-
loshes, rubber heels, rubber balls, and rub-
ber garden hose.

Certain Fridays at school were desip-
nated as paper-drive days: each pupil was
asked to bring ten old newspapcrs.

There was a heavy demand on the re-
sources of the nation’s railroads: great
numbers ol trains were necded each day
[or the movement ol military equipiment,
supplics, and personnel, and civilians were
asked to Torgo any travel that was not es-
sential. “IS THIS TRIP NECESSARY?”
appeared on posters and in newspapers and
magazings so often that it became a catch
phrase.

i you were out walking with a friend
and happened te stumble on an uneven
sidewalk, yvour friend would very likely
quip, “Was that trip nccessary?”

Whilce many commaoditics were rationed,
many others were not. Auto parts, white
shirts, and chewing gum, for example, were
not rationed; vou could buy all you wanted
of those items — i vou could find them,
In the store, you might ask for an item and
be told that it was out of stock. Somewhat
irritated, you might complain that it had
been out of stock last week, and the week
before.

The clerk would very likely respond to
your gripe by saying  sometimes leas-
ingly, semetimes not so teasingly — = Don’t
you know there’s a war going on?” That
was a sentence often heard on the home
front,

One of the rationed commodities was
gasoline. The typical motortst had an “A”
sticker on the windshield of his car. This
meant that he was entitled to no more than
lour gallons of gas & weck.

Pcople whose occupations required them
to do a lot of driving were allolied more
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gas. Included among this group were phy-
siclans, who, in those days — incredible
as it may scem today — routinely made
house calls.

In the carly days of the war, a lanuly (rom
Austria  Mr. and Mrs. Schwarlz and their
grown son - immigrated to the United
States and settled in Chicago. They moved
into the apartment upstairs of the one where
my family lived, and we became friendly
with them.

One day carly in 1943, Mrs. Schwartz
knocked on cur deor and, when my mother
let her in, said, excitedly, “Mrs. Alexander,
F have been al the supermarket. They have
collee!™

Mrs. Schwarls’s point was not that the
store had a certain brand of coffee in stock,
nor that the coffee was on sale at an espe-
cially attractive price. The news was that
there was any coffee at all on the shelves
— something to shout about,

My mother, with ration book in hand,
hurried to the supermarket to buy some
it might be
a long time before the store received an-
other shiprnent.

“For the duration” was an elliptical
phrase uttered countless times every day.
For the duration of what? The duration of
the summer? The duration of one’s em-
ployment? The duration of the month?
“For the duration” meant the duration of
the war. No onc needed to be told that, for
the war was on everyone’s mind,

Pcople continued te fall in love and
marry. Babics continued (o be borm. Chil-
dren went to school. Men and women wenl
to work, and to church. The buses and
slreetcars ran as usual. The newspapers
rolled ofl the presses each day. Baseball
games and football games were played,
boxing matches were held, and horseraces
were run.

Hollywood continued to make movies.

coffee betore it was all gone

Broadway continued to give us plays and
musicals. Songs continued to flow trom
Tin Pan Alley. Life went on. But ncarly
cverything we saw, or read, or heard, or
said was colored by the war and its ramilfi-
cations. Always ihe war was
on our minds.

Radio ptaycd an important part in Ameri-
can life during the war. Indeed, the war
years coincided with the peak of Radio’s
Golden Age. Radio brought us g variety
ol cnterainiment in those troubled vears.
It was also our most immediate source of
news, and news of the war was vital to all
ot us.

The networks broadeast news programs
featuring live reports {from correspondents
around the world, Edward R. Murrow be-
ing the most noted of these cerrespondents,

There were also several programs of
news and commentary in which one man
would speak for the entire fifteen-minute
broadcast. The commentator would give
only important news — mostly war ncws

and he would report the storics in depth,
analyzing them. There was no (uil, no
“happv"” news here,

Some of the best known of these com-
mentators were V. Kaltenborn, Raymond
Gram Swing, Elmer Davis, and Gabriel
Heatter, who , on the evening of a day when
the war had gone well for the Allies, would
somctimes open his broadceast with the
words, “Good evening, Hveryone. Ah,
there’s good news tonight.”

Many people had their favorite news
commentator, and they would listen to him
just as reguiarly as they would lisien Lo their
favorite comaedy show, or soap opera, or
dance band.

On Saturday, April 6, 1946 —Army Day
— T wilnessed a grand parade on State
Street. Thousands of spectators lining the
street applauded and cheered the troops and
the bands. The war had been over for sev-

alwevs -

eral months, life was returning to normal,
and it was spring. The mood was onc of
jubilation.

We were justly proud ol cur armed
lorces., and of ourselves as a natton. When
Pearl Harbor had been atiacked four years
before, the United Slates had been ill-pre-
pared for war, but wc, and our allics,
through hard work, sacrifice, and determi-
nation, had won that war.

The high point of the parade came when
an open car slowly passed, carrying, side-
by-side in the back seat, President Truman
and General Eisenhower, both men smil-
ing and waving at the crowd.

Gieneral Cisenhower, who had been Su-
preme Commander of Allicd Arniies in the
European Theater of Operations during the
war, was at the time probably the most
popular man in America: his bald head and
his broad grin were familiar to all.

Mr. Truman had been President for just
a year, before that, as a scnator from Mis-
souri, his name had not often been in the
headlines; as Vice President — like most
Vice Presidents — he had continued (o have
a low profile. General Eisenhower, then,
was more [amous than the President of the
United States sitting beside him.

As the car passed, spectators called from
the sidewalk, “Tli, lke!™

No onc knew 1 al the ume, of course,
but in seven vears, the General would suc-
ceed Mr. Truman in the White House.

World War [T was a Lime of great anguish,
but it was also a glorious time. Think ol
a hundred and thirty-two million Ameri-
cans — soldicrs and civilians; men and
women; children, teen-agers, and adults of
all ages; the rich and the poor — working
as a tcam, all pulling in the same dircetion,
It was a wondrous thing o sce. We haven'l
scen anything like it since. u
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THOSE WELE TLHE DAYS
WNIB-WNIZ « FM 97 « SATURDAY 1 - 5 PM.

JUNE 1995

PLEASE NOTE: The numerals fxllovwmg vach progran listing for These Bere The Davy represents the lengib ol thine
{ot cach particular show: {28500 means the program will man 28 minutes and 34 seconds. This may be of help to those
who tape the programs for their own collection. ALSO NOTE: A % before a lisung indicates the smiage brovdeast s
of special interest during the 30th anniversavy of World War 1T,

SATURDAY. JUNE 3rd

FIBBER MC GEE & MOLLY (5-15-45} Jim and Marian
Jordan star as the McGee's who attend an auction.
Fibber buys a hunk of junk trunk. Cast includes Arthur
Q. Brian, Shirley Mitchell. Bea Benadaret, Marlin Hurt,
Harlow Wilcox, King's Men, Bitly Mills and the or-
chestra. Johnson's Wax, NBC. (29:25)

W HARRY S. TRUMAN (6-1-45} The Presidont’s mes-
sage to congress on the necessity of winning the
war with Japan. “There can be no peace in the world
until the military power of Japan is destroyed  with
the same completeness as was the power of the
European dictators.” Recording by Office of War In-
farmation. {15:55}

* CHESTERFIELD SUPPER CLUB {6-5-45] Perry
Como stars with Marfan Hutton, Tex Beneke and
Faula Kelly and the Modernaires {who are appearing
with Perry in the Glenn Miller Tribute today at New
York's Paramount Theatrel. AFRS rebroadcast.
(14:30)

* MAJOR GLENN MILLER DAY (6-5-45] An all-star

£
GLENN MILLER
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tribute to the "missing-in-action” bandleadcr as
broadcast from the stage of the Paramount Theatre
in Mew York City as part of the Seventh War Loan
Drive. Martin Block covers the proceedings for the
listening audience from his perch 185 fest above
the Paramount stage “through a very powerful pair
of field glasses.” Appearing in the first Aaff of this
four-hour program are Charlie Spivak and his or-
chestra, Chief Petty Officer Tex Beneke, dancers Tip,
Tap and Toe, Jo Stafford, Shep Fields, cumedian
Dean Murphy, Gene Krupa, Louis Prima and his or-
chestra, the Modernaires, comedian and pantemimic
Gil Lamb, Perry Como, Harmonica Rascals, Count
Basie and his orchestra, Sammy Kaye, Cab Calloway,
Pearl Bailey, and Xavier Cugat. {Second haff of this
broadcast will be presented on TWTD next week.}
WINEW, Mew York, (33:10; 27:45; 32:15; 23:458)
QUR SPECIAL GUEST will be Nostalgia Digest col-
umnist, big band historian and Glenn Miller author-
ity KARL PEARSON who will talk about the career
of Glenn Miller and offer comments about this un-
usual breadcast.

SATURDAY, JUNE 10th

* MAJOR GLENN MILLER DAY {6-5-45) An all-star
tribute to the bandleader, as broadcast from the stage
of the Paramount Theatre in New York. The second
half of this four-hour program on behalf of the Sev-
enth War Loan Drive begins with a 30-minute seg-
ment heard from coast-to-coast by the National
Broadcasting Company. Benny Goodman and his or-
chestra open the netwaork portion with Milton Berle
as comedian-emcee. Also appearing are Joe Besser,
Johnny Johnston and Red Norvo. As the broadcast
continues, we hear Ed Sullivan, Fred Waring and his
Pennsylvanians, Guy Lombardo, Lloyd Nolan, Eddic
Cantor, Diana Lynn, Bill "Bojangles” Robinson, and
Kate Smith. WHNEW, New York., {33:10; 23:50;
24:10; 25:30})

OUR SPECIAL GUEST will be big band historian
KARL PEARSON who returns with additional com-
mentary on Glenn Miller and this unusual broadcast.

* LET YOURSELF GO (6-6-45) Milton Berle stars
with guest Al Jolson and regulars Joe Besser, Connie
Russell, announcer Ken Niles and Ray Bloch and the
oarchestra, Julson tells his “sccret ambition” to see
the world as tolerant and free as the theatre. Al and
Mittan recall Jolson's life slory. Great audience re-

g

sponse for the popular Julson. Eversharp, CBS.
{22:50)

% FIBBER MC GEE & MOLLY (5-22-45} Fibber is
director of the big Band Concert and Bond Rally for
the Seventh War Loan Drive at Wistful Vista's Civic
Auditorium, Jim and Marian Jordan  star with Bea
Benadaret as Mrs. Carstairs, Shirley Mitchell as Alice
Darling, Marlin Hurt as Beulah, and Arthur Q. Brian
as Doc Gamble. Johnson's Wax, NBC, {30:02}

SATURDAY, JUNE 17th
HAIL THE CONQUERING HERO:
GENERAL IKE COMES HOME!

* GEN. DWIGHT D. EISENHOWER (6-18-45) |ke ar-
rives in the United States for the first time since
victory in Europe. The Supreme Commander of the
Allied Expeditionary Forces in Europe speaks before
a joint session ot Congress, expressing thanks to
the courageous American seldiers, President Franklin
D. Roosevelt and Prime Minister Winstan Churchill.
He tells how America and its allies played their parts
in Victory, ALL NETWORKS/MBS. {30:544

* NEWS (6-19-45) 70 a.m. EWT. Henry Gladstone

with the latest news from the Pacific front and around
the world. Serutan, WOR/MBS. {28:55)
 EISENHOWER PARADE (6-19-45) 77 a.m. EWT.
From B7th Street and Fifth Avenue in New York City,
newsman Hugh Sanders describes the parade in
honor of Gen. Eisenhower. WOR. (4:45)

*GEN. DWIGHT D. EISENHOWER {6-19-45)
12 Noon, EWT. Mulual reporters on the spol at
Mew York's City Hall describe the scene and the
arnival of lke as Mayor Ficrello H. LaGuardia makes
the General an Honorary Citizen of New York. The
celebration inchudes musical selactions by lgor Gorin,
Marian Anderson, James Melton, the Police Glee
Club, the New York City Band and comments by Tke
himself. WOR. (51:20)

* EISENHOWER PARADE {6-19-45) 7:20 p.m. FWT.
From the margquee of the Hotel Aslor comes this
report on lke's arrival in Times Square following his

reception at City Hall. |ke waves to the screaming
crowd! WOR. {2:004
% GEN. DWIGHT D. EISENHOWER (5-22-45} A
hometown salute to the victorious leader of the Al-
lied Forces in Europe. lke come home to Abilene,
Kansas where he talks about his boyhood, hig fam-
ily and his hometown., MBS, (29:15)

—PLUS —
FIEBER MC GEE & MOLLY (5-23-45) Fibber bor-
rows Mrs, Cargtairs iawnmowor, Cast includes Jim
and Marian Jordan, Bea Benadaret, Arthur Q. Brian,
Shirley Mitchell, Marlin Hurt, Harlow Wilcox, King’s
Men, Billy Mills and the orchestra. Johnson's Wax,
NEC. {29:40)

SATURDAY, JUNE 24th

ONE MAN'S FAMILY {3-22-51) We begin a summor
long series of programs by the greal Carllen E. Marse.

A few spisodes from Book B4 are missing, but the
story will be easy Lo follow in the twenty chapters
that survive. The drama picks up, generally, where
we lelt off last summer. In Chapter 4 of Book 84,
Hazel is concerned because it has been a long time
singa she has heard from her son Pinky in Qregon.
Meanwhile, Margaret is working on a history of the
Barbour Family. Miles Labs, NBC. (14:40)

ONE MAN'S FAMILY {3-26-51) Book 84, Chapler §.
Faul is in Cregon, checking on Pinky. Miles Labs,
NBC. {14:40}

¥ PRESIDENT HARRY 5. TRUMAN (5-26-45} Chet
Huntly reports on the closing session of the United
Nations Conference for International Qrganization
frarn the War Memorial Opera House in San Fran-
ciscn. President Truman addresses the delegates,
speaking about the great weork dene in developing a
charter for the U.N. and what it means to the werld.
CBS. (31:00)

FIEBER MC GEE & MOLLY {5-5-45] Molly wants the
hall closet cleaned out in anticipation of the arrival
of Mrs. Carstairs who is coming for tea. Bea
Benadaret appears as Mrs, Carstairs. Marian Jordan,
as Maolly, sings “The Fireman’s Bride™ with the King’s
tMen.” Johnson's Wax, NBC. (29:36)

LUX RADIO THEATRE {12-15-52) "African Queen”
starring Humphrey Bogart and Greer Garson inara
dig version of the 1951 film. Bogart repeats his Acad-
emy Award winning role in this story of a souce and
a spinster who travel up the Congo during the first
world war. Host is Irving Cummings. Lux Soap, CBS.
116:30; 18:25; 21:056})

ONE MAN'S FAMILY {3-27-51) Book B4, Chaptar 7.
*Pinky Murray, Seaman Recruit.” Miles Labs, MEC,
{14:35]

ONE MAN'S FAMILY {3-28—51) Book 84, Chapter
8. “Jack is waorriad about Nicolette.” Miles Labs,
NBC. {14:40)
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SATURDAY, JULY 1st
HERE COMES THE SHOWBOAT!

LUX RADIO THEATRE {6-24-40} "Shaw Boat” star-
ring Irene Dunne, Allan Jones and Charles Winninger,
recreating their original screen roles in this radio ad-
aptation of the 1936 screen hit. Cecil B. DeMille
hosts this version of the Jerome Kern - Oscar
Hammerstain 1| musical about life on a Mississippi
Show Boat. Cast includes Verna Felton. Lux Scap.
(23:40; 16:25; 17:50)

AMERICANA {10-26-49]) "The Show Boat and Other
Pastimes” is the subject as Morthwestern Univer-
sity School of Speech professor Martin Maloney
narrates while announcer Bill Griskey reads passages
from Captain Billy Bryant's 18936 autobiography “Chil-
dren of Old Man River” subtitled “The Life and Times
of a Show Boat Trooper.” Excerpt, WMAQ, Chi-
cago. {1700}

THIS IS YOUR LIFE {13-26-49) Hast Ralph Edwards
surprises tonight’s subject, Captain Billy Bryant
whose career as a Show Boat captain is told in this
broadcast. Helping Captain Billy recall those pleas-
ant days are his wife Josephine and his daughter
Betty. Also presented is a Show Boat performance
in capsute form, "Ten Nights in a Barrpom® featur-
ing Betty's daughter in the role her mother originally
played on the Show Boat. Phillip Maorris Cigarettes,
NBC. {27:30)

OUR SPECIAL GUEST will be BETTY BRYANT wihaose
family-owned show boat plied the inland waterways
of the Ohio River from before the First Waorld War
until 1942,

BILL GERSHON
WNIB's first classical music announcer

-24- Mostalgia Digest

SATURDAY, JULY 8th
HAPFPY 40th ANNIVERSARY
TO WNIB, CLASSICAL 97

NOTE: Radio slalion WHNIB first signed on the air
July 8, 1955 and is this year celebrating 40 years of
continucus broadeasting under the same call letters
and same ownership, Northern lllinois Broadcasters
{AIB). We’ll abserve the occasion with an afternoon
of recollections and entertainment as we talk about
the early days of WNIB with BILL GERSHON, thc
station’s first classic music announcer, and other
distinguished alumni including DICK BUCKLEY and
MARTY ROBINSON. Also joining us for a look at the
WNIB scene will be program director RON RAY and
program hosts CARL GRAPENTINE and KEN
ALEXANDER. Plus, we'll have some old time radio
sounds appropriate for the occasion:

RAILROAD HOUR {7-13-53) On the occasion of the
program’s 280th broadcast, Gordon MacRae and
Dorathy Warrenskjold star in “The Friml Story” by
Lawrence and Lee, a musical salute to the great op-
eretta composer. Rudolf Friml himself speaks and
performs from San Francisco, Association of Ameri-
can Railroads, NBC. (30:15)

VOICE OF FIRESTONE (12-5-338) A Tenth Anniver-
sary broadcast of the popular series featuring the
Firestone Symphony Orchestra under the direction
of Alfred Wallenstein. Richard Crooks, tenor, sings
“Ave Mariz” and “My Wild irish Rose.” OGrochestra
presents the “Trivmphal March” from Aida and “Tales
fram the Wienna Woods. " Announcer is Gene
Hamilten. Anniversary comments frem Vaughn
deleath, Lowell Thomas, Lawrence Tibbett, NBC
Fresident Lenox Lohr, and Harvey Firestone. Firestone
Tire and Rubber Co., NBC. {29:15}

TELEPHONE HOUR (6-14-44) Donald Yoorhees and
the archestra plus special guest star Nefson Eddy.
Eddy sings "Let’s Make Tomorrow Today” from
“Knickerbocker Holiday,” “Water Boy,"” “Tally Ho,”
and, in Russian, Do Not Weep My Child.” AFRS
rebroadcast. (28:30)

SATURDAY, JULY 15th

FIBBER MC GEE & MOLLY {8-12-45) Jim and Marian
Jordan star. Fibber practices his magic act for the
Eik's Clubk smoker. King's Men, Billy Mills and the
orchestra. Johnson's Wax, NBC. {29:36}

* WORLD NEWS TODAY (7-8-45) Robert Trout and
CBS correspendents around the world report the
news. “Japanese radio says that mustang fighter
planes —150 of them  have attacked air fields in
the Tokyo area... Mavy headquarters at Guam

iy e - Ay

announces that five Japanese suicide planes hit three
of Brittan’s first line aircraft carriers... In Germany,
the Russians ars still in complete contral of Berlin
following the arrivial of American, British and French
troops.” Admiral Radios, CBS. {24:45)

OUR MISS BROOKS (10-24-48} Eve Arden stars as
the Madison High School English teacher as every-
one conspires to “keep Miss Brooks from buying an
alligator bag s¢ we can give it to her far her birth-
day.” Gale Gordon is Mr. Conklin, Jeff Chandler is
Mr. Boynton and Richard Crenna is Walter Deanton.
Palmolive Soap, Lustre Creme Shampoo, Colgate
Tooth Powdar, CBS. {29:14)

% JURGEN'S JOURNAL (7-15-45) “Good evening,
Mr. and Mrs, Morth America and all the ships at sea.”
Columnist Walter Winchell offers news and commen-
tary on the war, the political situation and domestic
issues. Jurgen’s Lotion, ABC, [14:35)

* WAR BOND MATINEE {5-7-45) George Olson and
hiz orehestra with music from Chicage to promote
the sale of war bonds. Vocals by Judith Blair and
Don Harmon. Announcer is Harry Cregighton, U.S.
Treasury Department, WGN/MBS, (14:50)

W FIBBER MC GEE & MOLLY {6-19-45} Fibber has
a secretive big deal brewing with Mr, Carstairs and
he won't tell anyone what it's about not cven
Molly! Jim and Marian Jordan, Johnson's Wax, NEC.
129:39)

ONE MAN'S FAMILY {3-293-51) Book 84, Chapter 9.
“Fanny comes to Clifford’s rescue.” Miles Labs, NBC.
{14:45)

ONE MAN'S FAMILY (3-30-51) Book 84, Chapter
10. “A pilgrimage to San Diego.” Miles Labs, NBC.
{14:35)

SATURDAY, JULY 22nd

LUX RADIO THEATRE (3-11-46) "“Presenting Lily
Mars” starring June Allyson and Van Heflin in a ra-
dio version of the 1843 {ilm. A young amateur ac-
tress wants to braak into the big time when a flop
prochucer brings his recent Broadway disaster to her
small town. Host is producer William Keighly. AFRS
rebroadcast. {11:50: 16:00; 13:20)

*WORLD NEWS TODAY (7-22-45) Robert Trout
and CBS correspondents with up to the minute news.
“A small force of B-29s crossed over Japan's Intand
Sea today and dropped high explosive bombs on the
synthetic oil plant at Ube, a town on the southwest
tip of Hangchow lasland. Between 75 and 100
Superfortresses took part in the raid, their first blow
at Japan since last Friday.... The Japangse may be
overcorne within six months.” Admiral Radios, CBS.
(24:24)

FIBBER MC GEE & MOLLY {5-26-45} Mrs. Carstairs
{Bea Benadaret) allows Fibber and Molly {Jim and
Marian Jorgan) to use her houseboat on the north
share of Lake Dugan for the summer. This is the last
McGee program of the sgasun and  concisdes owr
60th Anniversary tribute to the series during which
we ve presented the entire 1944-45 seazon of broad-
casts. Spocial guest is comedian Viclor Borge who
takes over the McGec time period lar Lhe summer.

Johnson's Wax, NBC. {29:30)

* VICTOR BORGE SHOW {7-3-45) The Danish co-
median/musician is the suwmmer replacement for Fib-
bar McGee and Mally and in this first show he offers
a musical portrait of his cast,; tells his favorite Ameri-
carn story about “Pocahontas;” and offers his im-
pression of the first baseball game he saw in America
after coming to this country from Denmark. Cast
includes singer Pat Friday, Henry Russell Sextet, Billy
Mills and the orchestra, and announcer Harlow
Wilcox. Johnson's Wax, NBC. {29.565)

* NEWS OF THE WORLD (7-26-45) John W.
Yandercook with news from around the globe. “Win-
stan Churchill and the consarvative governmenlt of
which he was the chief spokesman have not only
been deteated but resoundingly defeated... it is the
maost clear cut victory ever won in any British elaec-
tion against the parly of conservatism. Winston
Churchill has straight-way resigned. Clermnent Atlee
will be named by the King as the new Prime Minis-
ter.” Charles Lyon announces for Alka Seltzer, NBC.
{14:40)

ONE MAN'S FAMILY {4-2-51} Book 84, Chapter 11.
“The pilgrim’s return.” Miles Labs, NBC. {14:40)
ONE MAN'S FAMILY {4-3-51} Book 84, Chapter 12,
“Nicolette divulges her plans.” Miles Labs, NBC.
114:40)

SATURDAY, JULY 29th

* WORLD NEWS TODAY (7-29-45} Bab Trout and
CBS correspondenis at home and abroad report.
“Wyithin the hour Columbia’s chief of European cor-
respondents Edward R. Murraw reported from Lon-
don his belief that one of the principle negotiators at
Potsdam has stated that his country will go to war
with Japan —and soon.” [Stalin; Russfal Admiral
Radios, CBS. {24:55)

SPEAKING OF RADIO ACTORS ROUNDTABLE
{5-28-94) Radio actors Jack Krushen, Peter Leeds,
Tyler McVey and Les Tremayne reminisce about
their careers and the great days of acting in radic
during a conversation moderated by Chuck Schaden
and recorded at lhe Pacific Pioneer Broadcasters’
clubhouse at Sunset and Vine in Hollywoaod, Califor-
nia. Lots of stories about radio, performers, produc-
ars and directors, Part 1 of 3. {28:01}

SUSPENSE (6-24-62) "With Murder in Ming” star-
ring Jack Krushen as a mentalist who performs a
night club mind-reading routine with uncanny accu-
racy. Sustaining, CBS. {23:45)

SPEAKING OF RADIO ACTORS' ROUNDTABLE
{5-28-94) More memories and stories fram the quar-
tet of outstanding radio actors, Part 2 of 3. (30:45)
SUSPENSE {1-13-55) “Final Payment” starring Harry
BarteH and Peter Leads. The story of “a perfect fraud
that succeeded only too well.” Sustaining., CBS.
{24:30)

SPEAKING OF RADIO ACTORS' ROUNDTABLE
{5-28-24} The conversation continues as the radie
actors reminisce about tha glory days of broadcast-
ing. Part 3 of 3. {31:56}

OMNE MAN’S FAMILY (4-5-51} BookB4, Chapter 14.
*l love romance.” Miles Labs, NBC. (14:45)
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HEIGH-HO,

IT'S OFF TO WAR WE GO!

{(The Mouse Factory as War Industry in WWII)

BY CURTIS L. KATZ

The call lo serve our nation in World War
I came swiftly to Mickey Mousc, Donald
Duck, and their employer, Wall Disney.
Within hours after the bombing ol Pearl
Harbor on December 7, 1941, a large part
of the Disney studio was commandeered
by the U.S, Army. Tlad the Army seen the
tremendous possibilitics of motion picture
animation and its leading practitioner in
instructing and indoctrinating our troops
for war? Of course not. With typical Army
logic, the Disney studio was regarded as
ihe ideal place to store millions of rounds
olammunition and other equipment needed
to defend southern California agamst pos-
sible Japanese attack.

Fortunately, someonc did realize the po-
tential of animation as an cducational me-
dium in time of war  the Navy, On the
evening of December 8, 1941, Walt Disncy
received a call from the Navy Bureau of
Aeronautics in Washington requesting
twenty films. cach 1,000 feet in length, on
aircralt identification, the first to be deliv-
cred within ninety days. and the rest within
six months. With one phone call, the Wall
Disney Studio, which was accustomed o
spending two to three years crealing a
6,000-foot animated feature (ilm, had just
been committed to producing 20,000 feet
of animation in a mere six months, )

Within 36 hours ol the attack on Pearl
Harbor, the Walt Disney Studio was at war,
and like many other industries across the

Curtis L. Katz of Chicago is a regufar conteibu-
for to the Nostalgia Thgest,
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nation, Disney’s mouse factory retooled for
war production.
America’s involvement in the war, Disney’s
annual output of film foolage jumped
nearly 1,000%; the world’s most famous
producer of cartoon merriment became the
biggest civilian contractor for military film
production, and a proving ground for mo-
tion picture animation as a medium of edu-
cation, military training, and propaganda.

The lirst generation of young men Lo
grow up watching Walt Disncy Mickey
Mouse films were now watching Disncy
[Ilms with titles like Approaches and Land-
ings. Air Masses And Fronts, Protection
Against Chemical Warfare, and  Funda-
mentals of Artillery Weapons.

These films would help prepare these
men to do battle against an enemy whose
leader had singled out Disney's Mickey
Mousc as cvidence of America’s “deca-
dence” Adolf Titler’s propagandists de-
clarcd Mickey Mouse to be ™. .the most
miscrable ideal ever revealed...mice arc
dirty.” 1t is perhaps appropriate then that
the Walt Disney Studio played an influen-
tial rele in Hitler’s defeat.

The advent of war 1s never opportune,
but the onset of World War U could hardly
have been less opporlunc for Walt Disney.
His studio was one million dollars in debt
to the Bank of America. The studio’s first
fling with prelitability fellowing the stun-
ning success ol its first teature, Snow White
and The Seven Dwarfs (1937), evaporated
with the outbreak of war in Hurope in 1939,
and the resultant loss of Disncy’s lucrative

In the first year of

TS

P13

Lo

forcign audience. A longand acrimonious
strike in the spring and summer of 1941
added to the studio’s woes. In November
1941, DMsney laid ofl nearly halt his work
force to cut expenses.

But the Disney Studio was nol entirely

unprepared for war work, In the spring ol

1941, as war clouds locomed cver closer to
home, Disney teok it upon himself to pro-
duce Four Methods of Flush Riveting, a
short animated training film lor the work-
crs at the nearby Lockheed aireraft factory.
Intended to demonstrate the powerful po-
tential of animation as a wartime educa-
tional medium, Flush Riveting impressed
the National I'lm Board ol Canada, which

enlisted Disnev to producc an anti-tank
training [ilm, and four theatrical trailers
featuring the Seven Dwarls and other fi-
miliar characters to promote the sale of
Canadian War Bonds. (As part of the Brit-
ish Commonwealth, Canada had entered
the war along side England in 1939.) Asa
result of his Canadian work, [isncy was
discussing lilm projects with various U0S.
government agencies, including the Navy,
when the Zeros descended on Pearl Har-
bor.

The transition frem peacctime entertain-
ment {ilm-making to warlime government
film production was quick and difficult.
Animator Ward Kimball claimed “We’d

Nastalgia Digest -27-
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work on the training [ilms in between other
things,” but there vinually were no “other
things” - - about 953% of Disney's wartime
film footage was produced for the govern-
ment. While production of 1)isney’s popu-
lar short entertainment cartoons was main-
tained near pre-war levels, his ambilious
program of one animated feature per ycar
was abandoned following the completion
of Bambi in early 1942, and a half-dozen
features in various stages of development
were shelved indefinitely. One of these,
The Sword In The Stone, would not see the
light ol a projection lamp for over twenty
years. While the most visible of Disncy’s
government films were informational car-

toons made for theater audiences on behall

of such public agencics as the Treasury De-
partment, the Department of Agriculture,
and the Office of War Information, the over-
whelming majority of Disney’s wartime
picturcs were training and indoctrinational
films for the armed forces, to be seen only
by GI's.

Disney was nol alone in producing ani-
mation for the armed services; most car-
toon studios contributed to the war cflort,
and the Air Forces® own First Motion Pic-
ture Unit preduced more training film ani-
mation than all the civilian studios com-
bined.

The normally hectic atmosphere of the
Walt Disney Studio became absolutely
frantic “for the duration.” The burden of a
rapidly cxpanding work load on a work
force lately reduced by layoffs was exac-
crbated when the draft took one third of
Disney’s remuining employees, When
pleas Lo the local draft board availed noth-
ing, Disney invited board members Lo visit
the studio. Astonished to be greciled by
security checks and military personnel in-
stead of cartoonists doodling Mickey
Mouse, the draft board quickly halted the

-28- Nostalgia Digest

conscription of Disney employees, and
many who were already inducted were re-
turned, in uniform, to their drawing boards.
At the start of war production, the studio
staff worked six-day weeks plus overtime,
but when the strain of this pace began to
impede the progress of work, Walt re-
stricted his ecmployees to a maximum of
“merely” 54 hours per week. The studio
operated around the clock. The animation
camera department was kept running six
days a week, twenty hours a day, the re-
maining four hours of cach day being re-
served for repairs and maintenance. Sound
recording had to be conducted between 10
p.m. and dawn; the sound-proofing of the
sound stage was not sullicient to keep out
the incessanl roar of new P-38s leaving
the ncarby Lockheed plant during the day.

Long hours and neisy neighbors were
irksonmie. but what personally rankled
Disney was sharing his studio with outsid-
ers. The military had the run of the place!
When the Army first arrived with their
munitions depot, sentrics were posted
around the studio, and all ernployees were
fingerprinted and issucd ID badges — in-
cluding Walt. The munitions depot de-
parted after cight months, but successive
waves of military invasion continued
throughout the war. The Navy isolated
parts of the studio complex for security
reasons.

The studio hosted many other “visitors”
in the course of the war, When his neigh-
bor, the Lockheed plant, ran out of offlice
space, Disney was compelled 1o accommo-
date Lockheed personnel, and lodge anti-
aircraft troops prolecting the airplane fac-
tory from paossible attack. Overworked
animators had to double up in their cubicles
¢clbow-lo-clbow as allotment of studio
space became critical.

The Disney studie finances, a traditional
problem, became necessarily more compli-
cated with the government involved. Walt

WALT DISNEY

Disney wanted to sell his services to the
governmenl strictly at cosl, but the govern-
ment bookkeepers could not comprehend,
and their accounting procedures could not
permit, such patriotic generosity. They in-
sisted Disney must show a profit. Even
with a small profit added, the military films
oflen went over budget. Sometimes Disney
could persuade the Navy to rewrile a con-
tract, but if not, the studio had 1o swallow
the loss, Oflen films were made before
appropriations were issucd. Two years al-
ter the war, Disney was stiff uncaveling his
financial entanglements with Uncle Sam.

But despite the chaos that war work
brought upon Disncy’s studio and its art,
employces, and ledgers, the Disncy staft
accepied the challenge with aplomb and
good humor that impressed all visitors —
however long they stayed — and Walt made
repeated trips o Washingtlon to solicit more
contracts.

Walt [isncy would not permil his cast
of famous cartoon charicters to appear in

military training {ilms, but on the home
front they were allowed to “do their bit”
for the war cllort in Disney’s other gov-
ernment films — those made for civilion
agencies. Donald Duck who, by World War
il. had surpassed Mickey Mouse in popu-
larity, exhorted Americans to promptly pay
their “laxes to beat the Axis™ in The New
Spirit {1942), and The Spirit of " 43 (1943).
Minnic Mouse is the Typical American
flousewife who lcarns the importance of
saving cooking grease in Qur Of The Fry-
ing Pan fnte The Firing Line (1942), and
it’s the Scven Dwarfs who demonstrate
methods for climinating mosqguitoes in The
Winged Scourge (1943).

These lilms were popular with the pub-
lic, il not always so with the scrooges in
government.  Treasury Secretary Henry
Motganthau, for whose department The
New Spirit was made, thought Donald
Duck inappropriate in the role of*Mr. Tax-
payer” His personal secretary may have
echoed her boss’s real thoughts when she
bluntly told Disney, “I don’t like Donald
Duck.” Congressional Republicans singled
out the lederal expenditure for a Donald
Duck carloon as a prime example of war-
tinwe Demeocratic boondoggling,

But ultimately it was Disney and his art-
ists who were lcast pleased with their fa-
mous characters as government spokesmen

- for aesthetic reasons. Disncy chafed at
having to rcusc footage from The New
Spirit to make The Spirit of '43. His ani-
mators were disappointed that the Seven
Dwarfs in The Winged Scourge could not
be imbucd with the seven distinet person-
alitics they had labored years to creale in
Snow White. In short, the constraints of
the wariime emergency did not permit the
fuxury of full character animation any more
than they did the luxuries of huller and
white sidewall tires, and after mid-1943,
Disney no longer cast his regular stable of
“getors™ in wiry government {ilms.
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Throughout the war, Disney managed to
maintain a [ull production schedule of his
regular cartoon shorts. Somewhat less than
half of these had war-relaied themes. Some
were virtually indistinguishable [rom pro-
paganda.  Education For Death, Reason
and Emotion, and Chicken Litife (all 1943)
warn of the insidiousness of Nazi ideology.

Diasney’s most famous wartime cartoon
short grew out of 4 script rejected for The
New Spirit.  Originally to have been en-
titled Donald Duck In Nurzi Land, it fea-
tured Donald Duck as a frustrated worker
in a Nazi munitions plant. (i turns out, of
course, to be only a dream.} While the car-
toon was still in production, Disncy
tunesmith Oliver Wallace leaked the song
he had written for the film to a neighbor
who was associated with Spike Jones and
Iis City Slickers. Disney was initially dis-
pleased, but was considerably mollified
when the Jones recording sold over 1.5
million copics, and Der Fuehrer’s Face
becanie America’s warlime anthem, much
as Disney’s Who's Afraid of The Big Bad
Wolf had been a rallying song for Ameri-
cans during the Depression. When the
Donald Puck cartoon was completed, it
was renamed for its featured song, and won
the Oscar for Best Animated Short Subject
ol 1942.

Though Disney’s regular program of fea-
ture film production was suspended for the
duration of the war, production of a few
special warlime fealures was undertaken,

Disney’s two Latin Americun pictures,
Safudos Amigos (1943} and The Three
Cabulleros (1945) were, in a sense, gov-
crnment projects, having resulied [rom a
“eood will tour.” sponsored in part by the
State Department, that Walt and some of
his artists make to South America in the
tull (spring, south of the equator) of 1941,
shortly before Pearl Harbor, Nelson
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Rockefeller’s Commission on lnter-Ameri-
can AfTairs requested the tour to promote
the Roosevell administration’s “Good
Neighbor Policy,” a pelicy intended to
shore up relations with our neighbors
“south of the border” in order o counter-
act Nazi attempts at establishing idcologi-
cal or military beachheads on this hemi-
sphere.

The two films inspired by Disney’s trip
arc cssentially compilations of short sub-
jects thatl use animation, live action, and
music to give brisk colorful salute to Latin
American and some of its cultures, Safudos
Amigos includes segments [eaturing Goofy
and Donald Duck; Donald helps introduce
a new character, the Brazilian parrot Josc®
Carioca. Donald returns as the sfar of The
Three Caballeros; he is reunited with Josc®,
and they are joined by Panchito, a Mexi-
can rooster.

While the obvious intention of these
[ilms is entertainment and perhaps a bit of
education, propaganda is never far from the
surface. One can hardly miss the message
of hemispheric unity when, during the title
song of The Three Caballeros, Donald the
Anglo-American, Jose® the Porluguese-
American, and Panchito the Spanigh-
American, stand shoulder-to-shoulder and
sing, “In fair or stormy weather! We stand
close together/ [Like hooks on a shelf”

Saludos Amigos and The Three Caballe-
ros were cach rcleased first in Latin
America, where they were received enthu-
siastically, and subscquently in the United
States, to a merely warm reception. These
two films have been scldom scen in the-
aters since the war. Today Safudos Amigos
is best remembered {or mtroducing the
song “Agquerela do Brasil” (o the movics.
The chief iegacy of The Three Cuballeros
was its pioneering use of the color travel-
ting matte process. This fundamental tech-
nology for combining live and cartoon ac-
lion in color laid the basis for milestone

advancements of this lype of special effect
in Disney’s Song of The South (1946),
Mary Poppins (1964}, and Who Framed

. Roger Rabbit? (1988).

Walt Disncy made the feature film Fic-
tory Through Air Power (1943)  based
on the 1942 book of the same name by
Alexander de Seversky - because he per-
sonally believed in Seversky’s controver-
sial theories on aerial warlare. Strange as
it may seem today, as late as World War 11,
American military leaders still resisted the
contention, made by Seversky and others,
that modern war would be fought from the
air and won with fleets of tong-range bomb-
ers.

In making Fictory Through Air Power,
Disncy side-stepped the military, and
brought Seversky's case straight (o the pub-
lic. Seversky himself appeared in the film
to pitch his ideas, bracketed by animated
graphics, a humorous cartoon history of
aviation, and 4 scrious animated dramati-
zation of 4 bomber assault on Japan, cul-
minating in one of the most powcrtul vi-
sual metaphors ever animated: an Ameri-
can eagle allacking the Japancse octopus
to releasc its strangle hold on the Pacific.
The film received mixed notices from crit-
ics, some of whom saw 1l was hard-sell
propaganda. 1t was largely avoided by
movie audiences who, according to one
poll, were tiring of war-related movies, and
it lost a half-million dollars.

But there would yet be victory for Vie-
tory. The picture received wide notice in
England. During the first Quebee Conler-
ence, in Augusl 1943, at which Franklin
Roosevelt, Winston Churchill, and other
Allied teaders formulated plans [or D-Day,
some controversy arese over air support for
the invasion. Churchill usked Roosevelt if
he had seen Fictory Through Air Power, and
was surprised to lcarn he had not. A print
was rushed by fighter plane from New York
for the President 1o see in Quebee. 1t i

generally believed that his screening of Fic-
tory Through Air Power was instrumental
in obtaining the heavy air coverage that
atiended the Normandy invasion of 1944,
It is perhaps not coincidental that the Al-
lied High Command password on D-Day
was “Mickey Mouse.”

Largely forgotten today is Walt Disney's
highly-publicized intention o produce an-
other aviation feature, and animated pic-
tures about gremlins, the mythical aerial
imps to whosce mischief wartime aviators
attributed all uncxplainable malfunctions
in aircraft. {Sce the Dec. "94-Jan, 95 is-
sue of Nestalgia Digest.)

As ifthe film production didn’t keep Walt
Disncy busy enough, his studio cngaged
in off-screen war work as well. [undreds
of posters featuring Iisney characters were
produced to communicale wartime 1oes-
sages for various civilian and military agen-
cies. Some of the popular Disney charac-
ier storybooks told war-themed stories. A
rubber company in Ohio even made
samples of a Mickey Mouse gasmask  a
real gas mask designed for children. Ttis
perhaps just as well that the rubber short-
age, and the absence of any real threat of a
domestic gas attack, prevented this item
from being mass-produced.

A virtual side industry became the cre-
ation el cartoon insignia for military units.
The first Disney-designed military emblem
was done for g naval air squadron in 1939,
During the war, the demand for cartoon
insignia became so great that IYisney had
to set up a live-man department to satisly
all the requests. One of the artists on this
crew was Roy Williams, later tamous as
Roy, the “Big Mooseketeer” on The Mickey
Mouse Club.

The Disney Studio created emblems for
units of all U.S. military services, and for
military units of some of pur allies as well,
They were tremendous morale-boosters,
and were used as letterhead. jacket patches,
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and arrcrall nosc art. To satisfy public in-
terest in these insignia, they were repro-
duced on matchbook covers and collect-
ible poster slamps.

While a multitude of cartoon characters
were created especially for these emblems,
Disney’s regular characters were oflen re-
quested. Perhaps because of his [eisty per-
sonality, Donald Duck was by far the most
popular, appcaring on over 200 insignia,
but all Disncy’s characters, even the grem-
lins (used in over two dozen emblems) had
the opportunity to represent our tighting
torces. Though they cost the studio an es-
timated $25 each, Disncy provided the in-
signia free of charge. “l had to do it,” said
Disney. “Those kids grew up on Mickey
Mouse. 1owed it to ‘'em.” By war’s end,
well over 1,000 Disney insignia had joined
the fight; hundreds mere would be created
on through the Viet Nam War,

World War I1 cnded at the Walt [isney
Studio almost as suddenly as it began.
Within days after the atomte bomb fell on
Hiroshima, Hollywood studios received a
general order to cease military film pro-
duction. At animation studios, military
officials arrived and removed artwork for
uncompleted films from animators’ desks,
and right from under the cameras. Presum-
able it was all desfroved; today few
animated films made for the military in
World War IT, and virtually none of the art-
work used to make them, are known to ex-
154, .

Some of the Disney training films have
been preserved al New York™s Muscum of
Modern Art and in the Disney Studio’s own
archives, and a few such Olms from other
cartoon studios have somehow survived
notably the Army’s “Private Snatu” scrics
produced by Warner Bros., which is actu-
ally available on several video collections.
But for the most part, there exists little hard
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evidence of a vast body of work important
in the history of film animation.

In the heat of wartime, the animated car-
toon had proved itself an efficacious edu-
cational tool, but this was small consola-
tion to Walt Disney. By war's end, the
studio’s prewar million-dollar debt had
been run up 0 over four million dollars.
Walt’s brother and business manger Roy
Disney later observed, “After the war was
over, we were like a bear coming out of
hibernation. We were skinny and gaunt and
we had ne fat on cur bones. Thosce were
lost years forus.” Indeed, the studio™s {irsi
postwar “traditional™ animated feature
{Cinderelia) would not appear until 1950,
consistent profitability would not be at-
tained until the 1960°s, and the one-car-
toon-[Cature-per-year production schedule
would not be approximated until the
1990°s.

Seeking postwar direction [or his studio,
Disney brietly considered [ocusing mainly
on peacetime educational film production.
In a 1944 speech, Disney called animated
film ™. .the most flexible, versatile. and
stimulating of all teaching tacilities.” The
war had taught Disncy much about educa-
tional lilm-making, but one of the hardest
things he learned is reflected in that four
million dollar debi. After the war, Disney
only occasionally and reluctantly produced
an educational picture.

This seems an unfortunate loss Lo those
ot'us whose brightest classroom memaorics
include screenings of such Disney films as
Dounald in Mathmagic Land, the “Man 1n
Space™ series, Our Friend the Atom, and
the “T’'m No Fool” safety series. These
films, and the postwar world in which we
saw them, were made possible in part by
the considerable contributions of the Walt
Disney Studio in World War T1. |
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This year Father"s Duy falls on Junc 18,

} and lor me it will be a (ime for reflection.
¥

£
i
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Sonie Those Were The Days listeners may
bc aware that my lather, George Ivar
Pearson, passcd away late Tast year aller a
leng illness. Dad’s birthday Junc 18, makes
this year’s Tather’s Day even more sig-
nificant.

Over the past few months 1 have found
myself frequently reminiscing about my
father's lite. Dad gave much to his friends
and (amily, always oftering a helping hand,
encouragement, or support. In the process
[ el that he touched many lives, although
he may have never realized this facl.

There are three people who are prima-
rily responsible for encouraging my inter-
est in the music of the Big Band Era: my
mother, futher. and Chuck Schaden. Over
the years these three individuals have en-
couraged me in both the collecting and
broadcasting end of the hobby, and of the
three I can proudly say that my father was
the one most responsible for developing
and nurturing my inlercsts.

George Ivar Pearson, born in 1926, was
a true product of the big band cra. His par-
ents, who had ecmigrated to America from
their native Sweden before 1Dad was born,
maintained an affection for the music of
their homeland. As my father grew up he
developed a Tove for American popular
music, particularly for the big bands. Like
many youngsters of the 19307 and 194(0s,
he later recalled staying up way past his
bedtime, listening to the late-night band

“0155} From To®

| A Father's Gift
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remotes (unbeknownst to his parenis) that
emanated [rom such magical places as the
Cafe Rouge in New York City, the Trianon
in Chicago, and the Palladium in Holly-
wood.

By the time Dad graduated from Lanc
Tech in 1944, his musical tastes included a
number of the natienally-known bands
such as those led by Benny Goodman,
Tommy Dorscy and Glenn Miller, as well
as midweslern favorites such as Dick
Jurgens, Orrin Tucker and Tiny 1111 After
graduation he enlisted in the United States
Navy. spending most of his (wo-year stint
on a ship in the Macific. During his Navy
scrvice my father discovered that dancing
(o the music was just as much fun as lis-
iening to it.  When Dad was able to get
leave he would often head for a local dance
hall ar ballroom, where he would oflen try
to get up the nerve to ask ene of the dance
hostesses to teach him the latest various
steps. By the end of his naval stint he be-
camc & [uirly good dancer.

After discharge Dad went Lo college on
the G.1. Bill, as did many velerans.  His
interests in music and dancing continued.,
angd olten he would go dancing at various
Chicago area ballrooms. After a trip to Swe-
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den with his father in 1947 Dad became
interested in his Swedish heritage. 1le
joined a Chicago Swedish folkdance group,
where he met Barbro Olson, a young
woman whose parents had also emigrated
during Sweden in the 1920%s. Barbro and
George were married in 1953, and as Dad’s
life now included a new wife, a career, fam-
ily respensibilities, and (in a fow ycars) a
family of his own, the musical interests as
well as the records were put away on the
shelf,

As life became increasingly busy, my fa-
ther had litde time to enjoy the music he
grew up wilth. I do recall one Saturday
evening when my parents went out with a
group of thetr friends to a dance held at the
Chevy Chase Country Club in Wheeling,
where Frankie Masters and his Orchestra
were playing, At the end of the cvening
Dad came home with a real prize; & brand-
new Frankic Masters LP (in Sterco), which
Frankic had autographed lor him!

My first encounter with big band music
occurred around 1966, and my father was
responsible for it. [ had received a por-
table Westinghouse phonograph as a
Christmas gift and, like all portable pho-
nographs of the period, it had four playing
speeds: 16, 33-1/3, 45 and 78 RPM. The
toncarm alse had a switch that flipped the
necdle over to accommodate 78 RPM
records, At that point in time my record
collection was a modest one at best which
consisted of no more than ten 45 RPM
records (my wile Glenna may find this fact
hard to believe) by groups like Paul Re-
vere and the Raiders, the Beach Boys and
the Beatles. Afier searching the house for
other records [ found several old albums
of 78 RPM discs which belonged to my
parents. After getting their permission to
play them I began to listen Glenn Miller’s
“Pennsylvania Six-Five Thousund” and
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several others.  Although T found the
records both different and interesting, 1 was
not yet hooked on the big band sound.

My father introduced me to something
both new and old in early 1970. He had
recently discovered “Radio Yesteryear,” a
program of old-time radio rebroadcasts
hosted by Buddy Black over radio station
WNMP-AM in Evanston, (It wasn’t until
later that 1 found cut Buddy Black was
merely hosting the program on an lempo-
rary basis until Chuck Schaden, the actual
program host and originalor, obtamed
sponsor approval.} On that cold March
atternoon we listened to a “Fibber McGee
and Molly" broadcast and a Milton Berle
Program that featured Al Jolson as guest.
From the vantage point of a thirteen year-
old who had never experienced radio as a
major form of entertainment, the programs
were fascinating. Almost immediately T
beeame a big (an of old time radio. 1 be-
gan asking my parents endless guestions
about specific programs as well as record-
ing shows off the air. [also recall that my
father and [ were both listening in on May
2. 1970, when Chuck Schaden broadcast
his first Those Were The Days program.
About a year later my father gave me a real
surprise, when we visited Chuck one Sat-
urday afterncon at the WNMP studios,
which was a real treat.

For quitc some time I still had only a
passing interest i big band music, but that
began (o change. My [ather was very proud
of his children and equally proud of their
interests and accomplishments. Dad often
told many ot his friends about my unusual
interest and a several of them loaned me
various LP and 78 RPM records. One of
his acquaintances loancd me two Glenn
Miller 3-volume LP sets which contained
a generous selection of material culled from
various Glenn Miller radio broadcasts.
These two sets marked a turning point in
my interests, and [ began to try to listen to

as much big band music as 1 possibly
could.

Once again Dad encouraged me. The
support from my mother and sister was
equally great, although | supposc the fam-
ily became a litlle weary of “Moonlight
Serenade” or “In The Mood” after their
500th playing. 1 often blasted my stereo,
as many leenagers arc pronc 1o do. although
1 strongly suspect that [ was the only kid
my age for miles around who was blasting
songs like Benny Goodman's “Roll “Em™
Even with such minor occurrences the fam-
ily was very supportive of my big band and
old time radio interests, although my sis-
ter still claims an aversion to “The Will-
iam Tell Qverture™ after one particular
week when [ copied 40 “Lone Ranger™
brouadcasts to tape!

Over the next two decades my father and
T would often sit and discuss different big
band records. As my collection grew T he-
gan Lo return the faver by playing various
recordings for him, and it was gratifying

to find an item that he had never heard be- |

fore and watch his reaction. In the carly
days of collecting my listening prelerences
were towards the more hard-driving
uptempe numbers played by Glenn Miller,
Artic Shaw and others. (Being somewhat
shy and naive in the romance department [
had not yet discovercd ballads and other
slow-tempo numbcrs.)

My father’s musical tastes diftered
greatly from minc, and they often reflected
his midwestern upbringing. Jad enjoyed
a numbcr of “sweet” dance bands that
played in a style he often referred to as
“ricky-tick”. He also enjoyed the swing-
ing sounds, but usually preferred a lighter
style that was easily danccuble. Within a
few vyears it becaine obvious to me that
there was more to the big bands that just
the “fast stutf.

The search for big band records and trivia
continued, and T began to share what [ could

with Chuck Schaden and other members
ol the WLTD stafi (the station had under-
gone a name change). In August of 1973
Chuck inviled me to co-host a Gilenn Miller
progrant with him one evening, and my
father told many of his friends and co-
workers about his son’s radio debut. Just 4
few short months later T was offered a pro-
gram of my own on Saturday afternoons (1
gucss the idea of a 16-year old high school
student playing big band music was rather
novel), and as a show of support my father
helped me with the script for the first pro-
gram and offered words of encouragement.
He also bought me several big band LP's
to help (ill out my still modest collection.

COrver the vears | always [elt that my fa-
ther and 1 had a special link through the
music of the big bands, and as the years
passed my love for big band music grew,
as did the love for my father. In the last
few years of his lile Dad’s health began to
deteriorate, and he began experiencing vari-
ous health problems. Just last summer, as
| began to assemble a special November
Those Were The Days tribute lo Glenn
Miller, Dad’s health began to worsen. My
father was unable to tunc in (o that particu-
lar breadeast, as he had undergone emer-
geney surgery the previous day. Ten days
later, on November 22, he passed away.

In the days since Dad’s passing 1 have
found therc arc times when a certain song
will bring a flood of memerics. Whenever
1 think of Tommy Dorsey’s “On The Sunny
Side Of The Street,” | often think ol my
father during his Navy days, looking for a
place to learn to do the Lindy. Other sengs
bring back memorics of a specific time,
placc or incident. Over the past tew months
I have come to realize what a truly won-
derful gift my father had shared with me--
his love of music.

Thanks, Dad. [ |
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‘LETTERS...WE GET LETTERS

FORT WORTH, TEXAS— | grew up with the
old time radio programs. | was very
pleasantly surprised when | was scanning
the dial and caught your program. | ook
forward to each of your broadcasts. TV just
doesn’t have any special appeal to me
anymore. The values of aur country have
changed so drastically, it’s as if I'm living in
a foreign nation. —TERRY PARNELL

SHOREWOQOD, IL— Started my first
subscription in 1977. The Digest just gets
better and better over time... just like a
good wine. | look forward to each issue.
Thanks for many years of pure enjoyment
off radia. —JAMES W. STUKEL

ROCHESTER, NEW YORK — | accidentally
found your defightful program Saturday
night and caught the last part of “Pete
Kelly's Blues,” bringing back memories of
Jack Webh. How we miss him. The jazz in
that show was s0 great. -~ MRS. D. E.
SIMMONS

WEST CHICAGO, IL— I've been a steady
listener since back around 1972. In
checking my Mostalgia Digest, my first issue
is dated December, 1275 so I've a lot of
memories wrapped up in those issues, I've
done a lot of taping since then, | enjoy yaur
broadcasts on Saturdays and at midnight. —
EARL R. NEUMANN

SCHAUMBURG, IL— Listening to radio
treasures of the past on WNIB on Saturday
aftarnoons and on WBBM, when | awaken
sometimes at midnight, is a delight. Many
programs bring back grand memaories from
my early childhood and beyond. ¥When | was
growing up in northeastern North Dakota,
the station on which my family and | often
heard various programs was WDAY in
Fargo, an NBC affiliate at that time. Little
did I realize as a child that | would later
work at that station in the news department
while | was in college. Thank you for
honoring the cherished past of radio. —DR.
LOWELL G. ALMEN

LANSING, IL— | love your show and | would
never get through the holiday season
without “radio to wrap, bake and decorate
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by.” Thank you for the many entertaining
hours! |I'm 28 years old. —DONNA
KRUMM

HOBART, INDIANA — After reading Bob
Kolosaski’s Film Clips colurmn about Basil
Rathbene in the April-May issue, | couldn’t
help but write with an angcdote. “My
Favorite Villain” was an article that brought
back one memory in particular. When my
children were in grade school, we would
watch Channel 9 after we came home from
church on Sunday. They would show the
Sherlock Holmes series, then a Family
Classics movie with Frasier Thomas. One
particular Sunday, after the Sherlock
Holmes film, the Family Classics movie was
“The Adventures of Robin Hood.” When
Basil Rathbone appeared as the villain, my
son walked out of the room. | didn’t think of
it at the time, but later | realized that Basil
Rathbone had been his hero for months {as
Sherlock Holmes) and suddenly he was the
bad guy {as 5ir Guy of Gisbourne). He
couldn’t accept the change! —CAROLYN
MOORE

OGLESBY, iL— | enjoy lisiening to Q/d Fime
Radio Classics on WBBM every night. When
my wife and | go to Chicago and Westmont
area, it gives me a chance to stop at Metro
Golden Memories and purchase some
cassette tapes of radio shows. My son is
seven years old and enjoys the tapes of The
Shadow that | purchased. —DREW JESSEN

MILES, MICHIGAN— | wasn‘t going to
renew my subscription when your program
was taken off from the early time period on
WEBM. | had difficulty with reception in the
middle of the night. | have purchased an
additional aerial and along with the longer
running tapas, | am able to record you every
night. 1 am truly an old radio fan and | hope
vou stay on forever. —DIXIE L. CRIPPS

CHICAGO — | was having my morming
“java” at a nearby McDonald's one maorning
and a chap | often exchange pleasantries
with asked me, out of the blug, “Do you
ever listen to Chuck Schaden on the radio?”
| was pleased to advise that, yes, I've been
a listener for, lo, these many years. He

confessed he discovered your Saturday
broadcast while “drying out” in a V.A.
hospital and is a confirmed fan. He is a
great Al Jolson admirer and laves it when
you feature “Jolie.” So you sse, Chuck, you
bring a lot of joy to the world and it's not
even Christmas. —ROBERT ROSTEREMAN

COLUMBIA, TENNESSEE— The April-May
edition of NMostalgia Digest has just arrived
along with a reminder that my subscription
expires with this issue. Welt, | don’t want
that to happen so I'm renewing. The issue
commemerating your twenty-five years on
the air with old time radio is outstanding. |
congratulate you not only for the longevity,
hut also for bringing back wholesome family
entertainment of an era gone bye. Qld time
radio had it all and through your efforts it
lives. You're bringing much happiness into
many lives. —WALTER COLLINS

CHICAGO — Congratulations on the 25th
Anniversary of your program. |'ve been a
faithful fan since you began on WLTD. |
fondly remember sitting on the floor of the
basement of North West Federal Savings
watching wonderful movies with the likes of
George Murphy, Olsen & Johnson and
George Raft. Thanks to Metro Golden
Memories, my two year old son is able to
sing along with Al Jolson and Eddie Cantor.
Over the years you have generously shared
with us your collection from a wonderful era
of entertainment. When people ask me what
} like most about living in Chicago, | tell
them, without hesitation, “Michael Jordan
and Chuck Schaden.” —SHERWIN
ESTERMAN

EVANSTON, IL— Congratulations on the
25th Anniversary of Those Were The Days.
And thank you for the many hours of
listening pleasure which you have given me
aver those years. It has been said that
“Nostalgia ain't what it used to be!” but you
have kept my memories bright -~ often
happy, occasionally sad. and forever
memaorable. | recall when | first stumbled
aGcross your program and the delight |
gained from it. | heard the commercials
featuring our friendly neighborhood shoe
dealer Paul Meyer, who had his store on
Central street within a few blocks of our
house. Paul was a credit to the world of
commerce: reliable, knowiedgable, trustwor-
thy and interesting as a person. We thought

so well of him that when summer vecation
ended we would send the children, alone, to
his store to get outfitted for the school yvear.
We were never disappointed in his “pre-
scription” and the children were, of course,
proud that they had been allowed to do
their shopping without parental attendance.
May you and your nostalgic endeavors
continue to thrive for many, many years
ahead. —HOWARD F. COOK

ROCHESTER, MINMESOTA — Congratula-
tions on your silver anniversary! When we
lived in Chicago fand when the wind was
off Lake Michigan}, we listened to you on
WLTD. In more recent years, we've been
able to pick you up on WBBM when the
weather conditions are right. A cowple of
weeks ago, | finally had a chance to visit
the Museum of Broadcast Communications.
Congratulations again to you and all
responsible! It's a fascinating place and
extremely well done. —CRAIG E.
PETERSON

GEPP, ARKANSAS — Your last issue of
Nostalgia Digest made me very nostalgic for
Those Were The Days. | had no idea you
were celebrating 25 years on the air!
Congratulations! | guess | started listening
ta TWTD about the first year you were on
WNIB. | was a faithful listener until 1989
when we moved to Arkansas. Ve missed
many things from Chicage when we moved
here, but you and your show is the only
thing | still regret leaving behind. Reading
your history made me miss it all again.
Those were really the days for me. You
provided companionship, fun and entertain-
ment while | worked around the house. |
truly thank you for all you have done for all
of us who love the old shows. I'm 42 years
old and would never have had the opportu-
nity te hear those shows without your
efforts! —LUANNE SWANSON

ALBUQUERQUE, NEW MEXICO— You've
worked 50 hard and with such dedication
and creativity, you deserve all the accolades
we can give you. —RAY RAYNER

MILWAUKEE. WISCONSIN— Congratula-
tions on your 25th Anniversary. You have
given me a lot of pleasure. We knowt that
the Lone Ranger and the Green Hornet were
related, but what about the Shadow’s girl
friend, Marget Lane and Superman’s girl
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friend, Lois Lane? Margot seems to be quite
sophistocated while Lois is a warking girl.
At any rate, the Lane girls seem to prefer
their man to be unusual heroes. —MERLIN
W. BROSE

RIWER GROVE, IL— | remember what |
was doing when Kennedy died, when the
first man walked on the moon, and the first
time | heard your radio program. It was a
Saturday afternoon in June or July of 1970.
| was trying to tune in to WLTD because |
enjoyed the music they played, but instead |
heard the Lone Ranger. At first | thought it
was a commaercial, Then you came on the
air and | realized that there was somebody
out there playing the programs | grew up
hearing. | listened to the rest of the
program; that was all it took. | was hooked!
That was 25 years ago and | have been a
loyal fan ever since! I've enjoyed every mile
of the wonderful trip we have taken during
the past 25 years. And it was great reading
the current issue of the Nostalgia Digest
and reliving all those wonderful times you
have orchestrated and shared with us: radio
programs, old time movies, radio re-
enactments, interviews, guest appearance
of our favorite stars, MGM Shop, Museum
of Broadcast Communications.., WOW! | can
hardly wait to see what you have in store
for us in the next 25 years! —DOLORES
VALLES ANAYA

WARRENVILLE, IL— Congratulations on
celebrating 25 years of providing your
audience with the fabulous sounds of radio.
| have been with you from the start. You
have done mare to bring the golden days of
radio to the populace than anyone | know. |
hope we're both around for another 25
years of listening. — CHUCK HUCK

LANSING, IL— Just got my Nostalgia Digest
and was looking at all the things that you
did over the years. You shouid grow the
heard back, it looks better on you. In 1974
Jim Jordan looked kind of frail. Did you ever
see the cartoon movie “The Rescuers?” The
voice of the sea gull is Jim Jordan. A TV
show that you should check out is called
“Brooklyn Bridge.” It's on the Bravo cable
channel. Is your wife into old time radio or
does she just go to the mall and shop like
Les Tremayne's wife did when you
intervigwed him a couple of years ago? How
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old are you? You don’t lock like you grew
up with radio. You looked older in 1970
than you do now. If you say 39 | know
you're lying. Keep up the good work. Tell
Ken Alexander he’s doing a great job with
the impersonations of all the famous stars. |
keep on thinking of new things to say so I'd
better stop now. I'm 15 years old and
wonder sornetimes if the censor falls asleep
on same of the TV shows that are on the
air. Don’t have to worry about that when |
listen to your shows., —DOUG MC GAGHIE

SKOKIE, IL— Congratulations on your Silver
Anniversary from a charter listener who also
graduated from high school in 1852 and
remembers your first show on WLTD.
—ROBERT J. FIELD

ALSIP, IL— Congratulations for 2% success-
ful years and thanks for keeping old time
radio nostalgia alive so that eight- or nine-
year-olds of today have the opportunity to
experience the greatest entertainment the
industry has ever provided. | admit that |
can't always hear all four hours of your
show on Saturday afternoans, but | can
honestly tell you it’s on for generous
portions of the afternoon, whether I'm at
home or in the car. And what's more, i'd
miss it if it weren't. —GLENN J. PNIEWSKI

DARIEN, IL— What a delight to receive the
25th anniversary copy of Nostalgia Digest.
It is so filled with interesting articles and
information. It alse helps me to realize how
rmuch effart you bave put into the whole
concept of Old Tirme Radio. You are to be
truly congratulated for your great and good
efforts which have brought so much joy to
s0 many people. You have not only teuched
their hearts and minds, but more impor-
tantly, their memories. | am also more than
grateful for your exceflent program on the
death of President Franklin Roosevelt. | was
near to tears listening to this great event in
our history, and remembering how deeply it
affected me as a grade schooler. Your entire
series on World War |l has been a great help
not only in re-living the memories of those
long-ago days, but also in allowing us to
understand the great events we experienced
as children growing up on a waorld at war.
--FR. KEVIN SHANLEY

CHICAGO — Your coverage of WW Il is
absolutely great. The news coverage of the

events as they unfolded week by week,
month by month, and year by year is
wonderful. I'm grateful that you are around
to do this radio history of the war, because
if you didn't do it, it would not be done. As
the war (50 years ago) comes to a conclu-
sion, I'm certain many of us know mare
about it than before. —NICK NARDELLA

HOMETOWN, IL— I've been a listener of
yours since you began on WNIB. Lately I've
enjoyed the wartime news reparts from
around the world. | remember some of them
frormm my youth. —BILL O’BRIEN

FOREST PARK, IL— Just a quick note of
appreciation for last Saturday’s program on
the death of Franklin D. Roosevelt. It was a
very emotional four hours. Thanks, too, for
your weekly radio show, but more so for
your dedication 1o preserving our radio
history, —DON FOX

WILLOWBRQOK, IL— Thanks for your
shows and the World News Today broad-
casts. | was inducted on March 5, 1941
along with 12,000 others from the lllingis
National Guard. | became & Signal Corps
officer with the 9th Air Force. We landed on
Omaha Beach on D-Day Plus 2. Your news
stories bring back a few tears and many
memories. | married my wife in England and
we were on Leave for V-J Day in London.
The city went wild!! —JAMES MELKA. SR.

GRAND MARSH, WISCONSIN — Thanks for
the quality broadcasting and Digest. Those
of us who were alive during the great radio
days find the articles true to the mark. —
LOU VALENTING

GRIMSBY, ONTARIO, CANADA — Have
been fortunate in getting “good enough”
reception (not too much static or stray
reception) of your ong hour of old time radio
programming, from 1-2 a.m. our time. —
ROGER G. BRABANT

CALUMET CITY, IL— | listen mostly at
midnight, a good time for me. Shall | say |
go to bed with your show? Want to thank
one of the guides at the Museum of
Broadcast Communications. A few months
ago he fed a group of Seniors from Calumet
City Memcrial Park District Drop-In Center
through the Museum. His name was Jerry
Warshaw and he was just wonderful. What

an interesting visit it was! —MARY MC
DERMOTT

WHEATON, IL— Never would | have
expected to be offended by anything you
put on the air, but | was. The Mike Nichols-
Elaine May working sketch, broadcast April
1, about a son deciding what he would be
“when he grew up” really shocked me. |
hope none of the men who have chosen
nursing as a profession were tuned in. |
would be proud of a son who elected to be
a registered nurse and certainly would not
find it a cause for snide laughter. | have
little patience with the current political
correctness, but that sketch certainly rmade
me think less of Nichols and May and their
sense of humor. —ELIZABETH ROBERTSON

LA PORTE, INDIANA— Woell, | have to admit
you got me. Normally, | record TWTD on a
video recorder so | can get all faur hours on
one tape. If | am not going to be home, as |
was not for your April 1st broadcast, | set
up the timer on the recorder. However,
when | came back Saturday evening,
rewound the tape and listened to the first
few minutes, | realized | must have set the
timer wrang, since the program appeared to
be at its end. Just to be sure, | even
listenad to the switch over back to the
WNIB announcer. At that point, disgusted at
my stupidity, | turned off the egquipment,
and sat down to read a book. About 20
minutes into my reading, my subconscious
suddenly said HOLD ON! Just how devious
is that Chuck Schaden anyway? | turned the
tape back on and listened a little further,
and found out! Good job! It takes a
sophistocated ruse nowadays to fool most
people, and you carried it off beautifully.
The show was also very entertaining. | have
also particularly enjoyed listening to the
entire season of Fibber McGee. | should
point out that while | am 47, my 17 year old
son Mark also enjoys TWTDO, and attended
the Gildersieeve recreation with me a couple
of years back. Keep up your excellent

work. —JOE ALINSKY

CHICAGO —Congratulations!!! You really
had me going this afternoon. When the
show began, | thought no one was at the
controls at WNIB, and that some heads
would roll. Your “April Fool” was the best
vet, but then again, you ‘n your show are
the best yet!!! —KENNETH A. LESAK
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Museum of Broadcast Communications

museum pieces

Reported by Margaret Warren

SUMMER 1S HERE and that means va- -

cation time and visitors from out-of-town.
Plan a stop at the Museum archives. Se-
lect a favorite program to watch or listen
to, relax and enjoy. There are thousands
ol programs from early sitcoms to the Q.J.
trial tapes.

As an example, one afternoon T took a
look at program cassette Number 4306.
That’s a 1975 Tom Snyder program [rom
his first time around on late-night televi-
sion when his ties were wider and his hair
not as fray. This cassette has two programs.
The first originated in May from the Cen-
tury Plazain Los Angeles. You'll see Rona
Bartrett (5 years before her famous feud
with Tom) criticizing the Cmmy and Acad-
emy Award process and plugging a new
program she was aboul (o dcbut.

Then, fast-forward to a real gem. Here
is Tom on October 19, 1973 in New York
City at the famous NBC hangout known
as Hurley’s on the night before it was to
close to make way for a new restaurant.
Captured en this tape are 60 wonderful
minutes of recollections of NBC, of
Hurley’s, the “Today Show™ and so much
more by Steve Allen, Dave Garroway,
Frank Blair, Tack Lescoulie, Bill Wendell,
Don Pardo, Bob & Ray, Ben Grauer, Lanny
Ross and Kenny Delmar. It doesn’t get any
better than this.

And that’s just onc example of the Tom
Snyder programs waiting on the archives
shelves for your attention as well as hun-
dreds of other titles and scrics. And re-
member, there is no charge [or viewing by
Museum members.

By the way, Tom Snyder is not only back
an late-night television for CBS, but he’ll
be onc of our hosts at the spectacular Ra-
dio Hall of Fame gala induction here in
Chicago on Octeber 29th, Call the Mu-
scum for ticket information,

ANOTHER GLANCE at the archives
finds the recent PBS “Frontline” profile of
Rush Limbaugh. From the carly 60s, watch
from a selection of the “Armstrong Circle
Theatre™ dramas, lots of Walt Disncy and
segments from your favorite TV soaps.

RADIQ, TOO. Get your nostalgic basc-
ball fix by listening to Mel Allen call the
1938 World Scrics between the Yankees and
the Cubs! Also, bascball fans, there’s ev-
ery play and every thrill of the 1939 All-
Star Game, too. How about a re-listen to
Jack Eigen in 1971. And there are Eddie
Condon Jazz concerts from the mid 40s.
Lots of classic listening too - - Jack Benny,
Fibber and Molly, “The Great
Gildersleeve,” “Dufty’s Tavern,” “The Fat
Man,” “A Day in the Life of Dennis Day”
and on and on,

Stop in, bring guests, enjoy!

Museurn of Broadcast Communications
Chicago Cultural Center
Michigan Avenue at Washington Streest
Chicago, 80802
Phone {(312) 6228-0000

1k
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' Come In and Browse!

MORE THAN

ONE THOUSAND
GREAT GIFT ITEMS
PRICED AT $10 OR LESS!

The Maltese Falcon Replica
Celebrity Statues

Oscar Look-Alike

Movies Classics on Video

WE ARE YOUR ONE-STOP SHOW BIZ NOSTALGIA SHOP

YOU CAN SPEND A COUPLE OF DECADES GOING THROUGH ALL THE GOCDIES
- YOU'LL FIND AT QUR STORE. LOTS OF GREAT GIFT IDEAS, LOTS OF
COLLECTORS' ITEMS.

5425 W. ADDISON STREET, CHICAGO

TWO MILES WEST OF KENNEDY EXPRESSWAY — CALL 312/736-4133

WE'RE OPEN SEVEN DAYS A WEEK
MONDAY thru SATURDAY — 10 AM to 6 PM
SUNDAY — NOON to 5 PM

We buy and sell movie magarzines, one-sheets, lobby cards, stills, LP records




NOSTALGIA DIGEST BULK RATE

BOX 421
U.S. POSTAGE
MORTON GROVE, IL 60053 PAID
tarton Grove, lllincis
Permit No. 21

~N

— Ty .
~ A YLl &= RADIOVILLE, INDIANA

CALEI~IINCH TO d0QFEET The Radioville subdivision was platted in October, 1932 and consists of 354 lots of

Y 4289 TY'N RL g 174 LASK I COUN T'r; : various sizes along with designated streets. Read John Russell Ghrist's account of

the Town That Never Was. Page 6.

ALL ABOUT EVE ARDEN MORE ON THE HOME FRONT A FATHER'S GIFT

By Clair Schultz By Ken Alexander By Kar] Paarson
Page 2 Pags 18 Page 33
YESTERDAY IN AMERICA  HEIGH-HO, HEKGH-HO WE GET LETTERS
By Bili Elwell IT'S OFF TO WAR WE GO Qur Readers Write
Fage 10 By Curtis Katz Page 36

Fage 26 )
THE FOX MUSICALS MUSEUM PIECES
By Bob Kolososki By Margaret Warren
Page 12 Fage 40

PL WEBM OLD TIME RADIO CLASSICS CALENDAR . . Pages 20-21
US WNIB THOSE WERE THE DAYS LISTINGS .. .... Pages 22-25 )




