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DAVE WARREN inside General Ulysses S. Grant's birthplace in Point Pleasant, Ohic
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Dave Warren - Artist, Diver, Old-"1 e

Radio Producer

~ Starting out in Portsmouth, OH [as did Bob Burchett
and Roy Rogers], Dave grew to be a world class
commercial artist. In early September, Portsmouth
honored one of its favorite sons, Dave, with his very own
“Star” on the flood wall downtown. Based in Cincinnati
one of the commission he has-undertaken is to paint the
portraits of all eight of the Ohio born presidents. The
cover shows Dave with the official portrait of General
‘Grant at his birthplace in Point Pleasant, Ohio.

- His good friend Bob Burchett, who has known him all
his'life says that once Dave commits to a project, he will
do his very bést. At the age of 8 he dove on the 10 foot
diving board at the local swimming pool. He became a
very good diver. He was second in the Mid-American
conference when he was a sophomore at Ohio U. Dave
started his Pee Wee football coaching career by coaching
some kids where he lived. He got a game with a team that
was experienced. They got off the bus with great looking
uniforms and his boys just had what they could find. The
sight of that team made them a little unsure of their
chances of doing well. At the half, the other coach came
over to Dave and called the game because Dave’s team
was beating them so bad it was demoralizing histeam. He
went on to have some of the best teams in the Cincinnati
area, winning many championships. Fathers would bring

their boys from all over to play for Dave. The other teams -

were all out to beat him. He had several All Americans
and. several pro-players over the years. Dave plays the
banjo, is self taught on the piano and still sings with the
King’s Men Group. Whatever Dave did, he did it well!
Besides being an artist, he taught commercial art in high
school to inner city kids. When they found he was
stronger than they were and commanded their respect he
could get them to start to learn from him. A good lesson

for today’s school system.

Fromi an early fascination with radio and the programs
focused on his age group when a kid through its hey day
Dave has been a lover of the spoken word in comedy and
drama. This led in the early 80" to the formation of The
. Dave Warren Players to recreate radio shows not

~ addressed by the professional players attending the Friends

of Old-Time Radio conventions in Newark. Later he took
The Players to the Cincinnati and to L.os Angeles old-time
radio conventions.

Dave’s life-long struggle to ‘do his best’ 1s what has
made him decide to disband The Dave Warren Players,
What follows is an explanation of the reasons for the

demise of our favorite amateur radio group.

The Newark Friends of Old-Time Radio conventions
have really missed out by not having Dave Warren and
John Rayburn doing several of their Amos & Andy
recreations. They were absolutely great doing those two
parts, with the exact intonation of Freeman Gosden and
Charles Correll that Dave and John were able to do.

Professionals, such as Conrad Binyon, Bob Mott and
Nicademus Smith (Lightnin’ on the TV version of the
show) paid the finest comphments anyone could ever pay
to The Dave Warren Players . These people knew Gosden

~and Correll. Dave sat next to Conrad Binyon at the

SPERDVAC Convention in California and Conrad said
“the show 1s absolutely great.” Conrad told Dave that he
closed his eyes and the show took him back to his
childhood and that i1t actually brought tears to his eyes.

Bob Mott told Dave that John and he doing the two Amos

& Andy shows was scary for its accuracy, that it was like

. de ja vu for him. Nicademus Smith hugged Dave after the

show and said he thought-“1t was great”. And they were
oreat productions of the show heralded as The Greatest
Show in Radio by all of us that know Old-Time Radio.
So, guess what? All of the Newark conventioneers
missed out because of the Newark Convention Board
decided to censor the show. The chief mnstigator being
Dave Zwangler. Zwindler wanted to play the Kingfish and
when not cast for the part he pouted and convinced the
board that 1t was politically incorrect. Instead of allowing

~ afree an open debate of any controversy surrounding the

production - they opted to censor the production. Things
got so bad that at one board meeting Zwigler menaced
Gary Zoggy with the threat to “do to him what the recent
heart attack had not accomplished, if that show is allowed

to be presented.” Although Zwegler had been cast in many

of The Dave Warren Plavers’ productions, apparently he
had forgotten his friends.

This reaction to an essentially pure radio recreation of
the most popular radio show of the Golden Age had a
chilling effect on Dave and all others aware of the

sfruatzon
Without a doubt thls show should have been able to be

presented. And too, anyone who had-a different opimion
to voice on any aspect of the production should have been
encouraged to speak up both before and afier the
production and of course choose to listen or not listen to
the show. This is what America 1s all about.
FREEDOM. '

Dave Warren is, and always has been, a gentieman. And
this publication thinks the Friends of Old-Time Radio
owes Dave and all who attend the Newark conventions an
apology. God’s Speed Dave Warren!
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Here is Dave Warren, high

atop the Wall of Honor in Portsmouth,

Ohio on Labor Day, 3 September '0l. He is annotating his Star,
which will forever present famous residents of Portsmouth to the
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Sam Levene starring with Dave Warren
at FOTR, Newark
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Dave Warren with Fritz Ritterspach.
in Eden Park . Cincinnati, Chic.
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Ron Lackmann -

When he was fourteen years old, Ron
Lackmann auditioned for Nila Mack’s CBS
radio show, Lets Pretend. Unfortunately, he
neglected to tell his parents that he had missed
a day of school to attend the audition and that
he had decided to use the name “Bobby Van
Camp,” which he thought sounded more
theatrical than his given name. When CBS
called asking to speak to “Bobby Van Camp,”
Ron’s puzzled mother told the caller that there
was no one at that address named “Bobby Van
Camp,” and Ron, afraid to tell his parents the
truth, probably lost out on performing on one
of his favorite radio shows. Ron had

previously been heard performing in several

radio plays produced at childhood friend Chuck
McCann’s amateur radio station, CMBC,
which broadcasted over a one mile radius from
Chuck’s home basement studio in Queens
Village, New York. Attending Hofstra College
on a Drama scholarship after he graduated from
high school, Ron played major roles in college
productions of Macbheth (with Silent Screen
star lan Ketth), Othello, Much Ado About
Nothing, Richard the Third, As You Like I,
Once in a Lifetime, The Italian Straw Hat and
in the musical comedies Gentlemen Prefer
Blondes, Best Fool Forward and Wonderful
Town. At Hofstra, Ron worked with such
talented fellow students as Francis Ford
Coppola, Lainie Kazan and Lorraine Serabian.
Lipon graduation, Ron was elected te "Who's
Who Among Students in American Colleges
and Universities”. While in college, Ron
had his play {/nder the Angeles Wing produced
at Hofstra and the play was subsequently
produced at The University of Amsterdam 1n
Holland. Also during his college years, family
friend Arthur Wallace, who was a writer at
NBC, arranged tor Ron to audition for a role
on the Pepper Young's Family radio series,
temporarily replacing actor Larry Robinson,
who had to take a leave from the show to
rehearse for an upcoming Broadway show.

Ron played the part of Bud on Pepper Young
for several weeks. It was also at this time that
several of Ron”s children’s plays, including
Why the Indians Wear Moccasins, The
Crooked Jar and The Gold Tree were published
by Plays, Inc. in Boston. After graduation from
college, Ron was drafted into the United States
Army and was given a Broadcast Specialist’s
Military Occupational Skill (MOS). While he
was in the Army, Ron produced, directed and
narrated the documentary radio series Lifeline
for the Armed Forces Network and directed
and acted in fifty two radio plays, which were
produced at WFDH at Fort Dix, New Jersey,
working with such talented draftee-soldiers as
Steve Lawrence, Bob Dishy and Nick Todd.
At WFDH, Ron also interviewed singer Elvis
Presley when Elvis had a hiatus at Fort Dix,
while waiting to be shipped to Europe. When
his Army sting ended in 1959, Ron actively
began to pursue a career as a stage actor and
appeared in Actor’s Equity touring and New
York production os Oklahoma, My Fair Lady,
The Boy Friend, Death of a Salesman (with
Thomas Gomez), King of the Dark Chamber,
The Moon is Blue, Auntie Mame (with
Constance Bennett), and Kelly, prior to its
disastrous and short Broadway tun. He was
also seen on such early TV shows as CBSs 7he
Verdict is Yours and The First Hundred Years.
In the early 1960s, Ron accepted a job as
Director of Speech and Drama for the Central
High School District #1 on Long Island, and
supervised Speech and Drama classes and
activities for three high schools and directed
numerous plays over the next thirty year period.
While he was teaching, Ron continued working
as a Voice Over actor and narrated the Music in
the Air programs for Pan American Airways
(produced by Billboard magazine), dubbed
many foreign films, and provided the voice of
Farmer Gray for the re-dubbed fwrmer Gray
cartoon film sernies. During several sabbatical
leaves and vacations, Ron also managed to play




a Macy’s Salesman in the film 7he Secret
Mixed Up Files, which starred Ingrid Bergman,
and for five months, was actor Max Von
Sydow’s stand-in and photo double during the
filming of William Friedkin’s now classic film,
The Exorcist. He also hosted the Education in
Action radio show at WHLI on Long Island
and his play, Hadrian’s Wall, was produced at
Madison Center in New York City. In 1970,
Ron’s book Remember Radio, and
subsequently his Remember Television, had
been published by G.P. Putnam’s, and Ron
became a semi-regular co-host and resident
nostalgia expert on WOR’s “Joe Franklin TV
and Radio shows for the next three years. In
the years that followed, Ron was the announcer
for the Mrs. Greenthumb ’s Gardening Show on
radio and wrote over thirty-five additional
books including The Soap Opera Almanac
(Berkeley), twenty books for Xerox’s
Education Publications “Weekly Reader”
series, The Encyclopedia of American Radio
(Facts on File), which won the Popular Culture
Society Award as Best Reference Book
1997, Women of the Western Frontier In
Fact, Fiction and Film (for McFarland), as
well as numerous articles for such magazines as
‘The Grade Teacher, Patron, Hit Parader,
Afternoon TV, etc. Ron’s latest book The
Encyclopedia of 20" Century American
Television (Facts on File), will be released
early next year and he is currently working on
a book called On Broadway: an
Encyclopedia of American Musical Comedy

(also for Facts on File).
+ 4+ +

ed: And for patrons of FOTR conventions, Ron
has starred for many years in the Dave Warren
Players productions. He also has conducted
numerous panels with luminaries from the
entertainment world including our favorite
author and star Peg Lynch. We are lucky that
Ron has shared his many talents with us in spite
of painful health problems. Many thanks!
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Bobby Van Camp in ‘78 playing Patrick
Dennis in the Constance Bennett tour of

Auntie Mame

Ron Lackmann, aka Bobby Van Camp
recently starring in a Dave Warren Players’

production at FOTR m MNewark.
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Raymond E. Johnson, Radzo Host, Dies at 90

By RICHARD GOLDSTEIN |

Raymond Edward Johnson, a ver-
satile radio and stage actor who pro-
vided a signature moment for radio
as the ghoulish host with the creak-
ing door in the long-running ‘Inner

Sanctum,” died on Aug. 15 in Wal-

lingford, Conn. He was 90,

Mr. Johnson was a familiar pres-
ence in the radio serials of the 1940’s
and won acclaim playing Thomas
Jefferson in Sidney Kingsley’s 1943
Broadway play “The Patriots.” But
he was best known as Raymond, the
original host for the gothic tales of
“Inner Sanctum,” which made its
debut in January 1941 and ran for 11
years, on NBC, CBS and ABC.

“I didn’t have Leonard Bernstein
and 200 musicians doing ‘The Ride of
the Valkyries,”” Himan Brown, the
director of “Inner Sanctum,” re-
membered long afterward. “All I
used was a creaking door. There are
only two sounds in radio that are
trademarked — the creaking door
and the NBC chimes.”

After three bars of organ music,
“Inner Sanctum’ opened with the
sound of Raymond turning a door-
knob and then the creaking of rusted
hinges. ““Good evening, friends,” in-
toned Raymond. “This is your host,
inviting you through the gory portals
of the squeaking door.” Then came a
gruesome joke, [aughter intended to
make his listeners shiver, and finally
an improbabile episode with ghosts
and biloodcurdling sound effects.

When the stories — featuring ac-
. .tors like Boris Karloff, Paul Lukas,
Peter Lorre, Claude Rains and Ray-
 mond Massey — reached their cli-
| max, Raymond offered another
round of macabre laughter. Then he

CRBS

Raymond Edward Johnson

concluded the evening by wishing his
listeners “‘pleasant dreams.”

Mr. Johnson also played the lead
role in “Don Winslow of the Navy”
and ‘‘Mandrake the Magician’ in his
busy radic career.

In the summer of 1945, after four
years of mail fan sometimes accom-
panied by oil cans for that creaking
door, Mr. Johnson stepped down as
host of “Inner Sanctum’ and was
replaced by Paul McGrath.

By then, Mr. Johnson had achieved
success in his Broadway debut as
Jefferson in ‘“The Patriots,”” a trib-
ute to democratic ideals in a war-
time America fighting fascism.

While appearing in the play, he
continued as the host of *“Inner Sanc-
tum’’ on Sunday nights.

In his review of “The Patriots’ in

The New York Times, Lewis Nichols
wrote that Mr. Johnson ‘“conveys
excellently the various moods of Jef-
ferson.”

Raymond Edward Johnson was
born in Kenosha, Wis., worked as a
bank teller, and then studied acting
at the Goodman School of Drama in
Chicago. His sister, Dora Johnson

- Remington, who died in 1989, was a

radio soap opera actress, best known
for playing Evey Fitz, the married
daughter in ‘“Ma Perkins.”

Mr. Johnson, who suffered from
multiple sclerosis for many years,
nevertheless revisited his starring
years in radio In 1997, when he ap-
peared at a gathering of the Friends
of Old Time Radio. He delivered a
reading from a portable bed.

‘His co-star on “Inner Sanctum”
was not always a reliable presence,
as Terry Ross, a soundman, recalled
in telling how a young man setting up
the equipment once tried too hard to
please.

“We got the hinges and buried
them in the dirt out back and wa-
tered them down like plants for a
coupie of weeks or so, till they got
nice and rusty, then mounted them
on the door a little bit askew, so they
would squeak,”” Mr. Ross recalled in
an interview for Leonard Maltin’s
“Great American Broadcast’” (Dut-
ton, 1997). “One of the setup boys
came to me and said: ‘Terry, I fixed
the door for you. I oiled the hinges.’
This was just before showtime, What
do you do when the signature of the
show was a squeaky door?”’

Mr. Ross became the door. He
imitated its creak with his voice, and
Raymond and the eerie plot did the
rest.
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Tyler McVe; and Ester Geddes relax inside Xavier University radio station WV XU
in Cincinnati after being interviewed, along with Rosemary Rice at the Cincinnati Old-
Time Radio Convention in April 2001.
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Web Battle Is Latest Episcde in
Old-Time Radio Serials

= One firm is carrying on the fight to enforce
copyrights, much to the dismay of collectors

and Internet users.

By ERIK SMITH, 5; scial 1o The Times

A little more than two years ago, when the
digital music revolution was just beginning to take
hold, an entrepreneur from Boston had an intriguing
idea: If everyone else was putting music on the
Web, why not old-time radio shows?

Pete Kenney, or "Boston Pete," as he calls
himself on the Internet, created a Web site that
allowed people to dov "load recordings of old-time
radio programs, everything from "Gunsmoke” to
"The Shadow," and he racked up thousands of "hits"
a month, winning a loyal following among fans of
old-style radio drama. He also got an angry e-mail
from the country's biggest seller of old-time radio
programs on cassette--Carl Amar.

Amani, president of Illinois-based Radio Spirits,
accused Kenncy of trampling on copyrights he
controlled and threatened to take him to court.
Kenney promptly shut down his Web site, and so
did dozens of cther Web site operators who had
followed his lead.

"Everyone thinks this stufl'1s in the public
domain," Kenney says. "A Iot of us cried and gave

up‘ﬂ
It was the opening blow in a battle that rages

today, maybe not quite as loudly as the war between
the music industry and fans of MP3, but over many
of the same issues. Over the last two years, tens of
thousands of old-time radio programs have been
made available over the Web in the downloadable
MP3 format, free to anyone with a computer and an
Internet connection. Some collectors even sell
home-recorded CDs on EBay and their own Web
sites, with as many as 50 or more shows on a single

disk. Meanwhile, Radio Spirits maintains that it has

sewn up the copyrights to just about every program
that ever aired, and what the enthusiasts are doing is
iliegal.

But collectors have been trading and selling these
old-time radio shows for more than 30 years, with a
wink at copyright laws, and they argue, with some
justification, that if it hadn't been for them, most of
the programs would have ended up in the dumpster.

Some see the company's effort 4s an attempt to
corner the market on old-time radio shows that not
so long ago were thought to have no value
whatever.

It's been nearly 40 years since anyone saw any
value in old-time radio, at least in a commercial
sense. The first network broadcasts came 75 years
ago, and soon the entire country was gathenng
around the radio to hear Franklin Roosevelt, "Anos
'n' Andy," and the war news from Europe. Then
television came along, sponsors and stars deserted
radio, and the last few programs were canceled 1n
1962. Since then, a few revival attempts
notwithstanding, radio drama has been as dead an
art as whalebone scrimshaw.

But when old-time radio died, thousands of
recordings were left behind. Though most shows
before 1950 were live, virtually every network
program after the late '30s was recorded for
reference purposes or rebroadcast, usually in the
form of pizza-sized records known as electrical
transcriptions. Networks and sponsors destroyed
these records by the thousands in the 1960s and
1970s, simply to clear storage space. Some records
made it into libraries, and others wound up in the
hands of private collectors who contacted
performers and producers, prowled dusty
radio-station storage closets and sometimes
smuggled them out the back door.

No one knows now many shows survive, but
150,000 would be a good guess, says author Jay
Hickerson of Connecticut, whose "Ultimate History
of Network Radio Programming" attempts 10
catalog every radio program in existence. That's
"barely 19" of what aired, he says. But it's enough
to fuel a war today.

¥ ¥k ¥
Even before the Internet started bringing a new

audience to a dead art form, young Carl Amari
discovered there was money to be made from 1t too.

Today his Radio Spirits, a subsidiary of MediaBay,
Inc., is a $14-million-a-year business, selling lavishly
packaged tapes and CDs through its own catalog,
bookstores and discount outlets like Costco. Amari
says his company has negotiated exclusive
agreements with radio-show creators and their heirs,
and he insists that just about everyone else is a
bootlegger.

Over the last two years, his company has
threatened litigation against Web site operators, tape
dealers and CD sellers. It sued one Illinois dealer for
copyright infringement, settling last year for terms

- that have not been disclosed. Still, the threat of

litigation has done little to quell the Internet

1



activity--many of the Web sites are back, including
Boston Pete's--but A.mari says he's gearing up for a
larger-scale legal campaign later this year. Web site
owners might be required to pay a fee for each
download; tape dealers might be limited to reselling
Radio Spirits merchandise.

"I know it makes me look like the bad guy," he
says. "But if it's protected by copyright, you're not
supposed to sell it. If you went on a8 Web site and
sold episodes of ' MASH,' you'd get a
cease-and-desist order. Why should it be any
different with old-time radio, just because it's a little
older?”

Amari, 37, was born too late to remember when
the radio waves were filled with mystery and horror
and comedy. He heard his first radio program as a
teenager, when a friend's father played a tape
recording of an old episode of "Suspense.” Aman
says he was hooked, and by the time he was in
college, he had turned a passion for collecting into a
business, selling copies of his tapes through his
catalog. In that he was no different from dozens of
other hobbyists who ran off copies of tape
recordings in their basements and garages and sold
them by mail-order. But when he started playing the
tapes on his campus radio station, Amari got a
cease-and-desist letter from a syndicator who
controlled the rights to "The Shadow.” So Amari
did something unusual: He started paying for
licenses.

Since then Amari has put old-time radioon a
big-business footing. In 1990 he began syndicating
his own old-time radio compilation programs, such
as "When Radio Was" hosted by Stan Freberg and
now heard nationwide in 300 markets (regionally it's
carried on stations in Ventura, Santa Maria, Palm

Desert and El Centro). re-exposing the public to tl‘{e
form. Another of its compilation programs is "Radio
Hall of Fame," which airs on KNX-AM (1070)
Friday and Saturdays at 10 p.m. In fact all of tP‘e
programming on KNX's nightly "Drama Hour" 1s
licensed through Radio Spints.

Amari estimates that he sells 6 mitlion cassettes a
year. The revenue helped him buy out his two major
competitors, Adventures in Cassettes and_Radlo '
Yesteryear, and it also allows him to obtain {natenal
no one else can get, from archives like the Library of
Congress that put sharp restrictions on access. But
the most important thing, Amari says, is that he pays
for the rights to everything he uses, or he mai@s |
sure that copyrights have lapsed and the matenal 1s
in the public domain. He estimates that about 10%
of his gross is spent on royalties--more thgn 51
million last year. He'won't reveal tl}e fl:lll list of
programs he claims to control, calling it proprietary
information, but he says his staff is prepared to back

his claims in court. And he says compensating
creators is the right thing to do, even if many
hobbyists don't think so.

"Most of [the hobbyists and dealers] are not
paying any royalties," Amari says. "When you call
them on tt, they get crazy.

"1 can go out to dinner with the people who
created these shows, and I can look at them across
the table and hear them say, "Thank you, Carl, for
what you're doing.' "

One of those dinner guests is Irving Brecher.
One of the last of the radio producers, Brecher
created "The Life of Riley" in 1944, made a star of
William Bendix and arguably launched a new kind of
program--the sitcom. Brecher copyrighted every
script and renewed the copyrights when they
expired. But when tapes of the show started to
resurfa .. 1n the '70s, in stores and on the air, no one
paid him a dime. ‘

"These people are thieves," says Brecher, 87, of
Los Angeles. "People have been stealing my stuff
and other people's stuff over a period of years and 1
don't know who has the power and the money to
stop them. At my age, 1 don't have the energy."

Now, through Amari's company, Brecher is
finally getting a royalty. "I love him," Brecher says.
But many dealers and collectors are outraged. A
check of the Internet turns up hundreds of mentions
of Amari's name, seldom in flattering terms. What
galls the enthusiasts, they say, is that they're the

OIICS WIO SAVTU LT DIUYYD 1 v amvs prawww. ax
Amari won't tell them what he owns, they can't tell
whether he acquired the rights from the legitimate
owners, and they can't dispute his claims without
going to court.

"Essentially one company is attempting to own
the rights to everything done on the radio," says
Gordon Payton of Collingswood, N.J., who grosses
about $15,000 a year selling tape-recorded copies of
sclence-fiction and horror programs. "It's like one
company trying to own every black-and-white
movie ever made and squelch and crush everyone
clse.”

One thing 1s clear: Most old-time radio programs
are still under copyright, even those that aired 75
years ago. Although sound recordings could not be
copyrighted until 1972, the underlying script could
be copynighted as an "unpublished work " If
producers registered copyrights and then failed to
renew them, the script and the show are in the
public domain. But in other cases, no one bothered
to register a copyright--the vast majority of cases,
Amari says. And when copyright law was revised in
1976, those unpublished works automatically gained
copyright protection. Finding out who owns them
can require costly legal research because there is no
central record of ownership.



r.
The Library of Congress and other authorities
agrec with Amani's analysis. Recent changes to
copyright law will prevent most unpublished radio
scripts from entering the public domain until at least T R e
2050, says Dennis Karjala, an Arnzona State s g S T
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University law professor specializing in copyright | E P 5 & E
law. Until now, collectors and dealers have had little fl : |
reason to worry about copyright, because the money |
to be made is so meager, says freelance writer and |
|
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a game about pop and popular music :
(2 shows) |
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broadcast historian Elizabeth McLeod of Rockland, Chairman : Pete Murray
Team leaders :  Terry Wogan

Maine. But the Internet has brought everything to a | Tony Blackburn
head: Every downloaded radio program cuts into a ' Special Guest : Bob Monkhouse

potential Radio Spirits sale. The trading 1s already GO N SLISINEG) SHIBEN I BLNRIITY

. | | |
) s that it may be hard to .~ MONDAY 23rd SEPTEMBER |
so widespread and anonymous tha y [ NDAY 23rd SEPTENS
|

S'[Op, she Says, and if the company pushes further, NO ADMITTANCE AFTER 7 256 PM

MP i imnl riven undereround Recording finishes approx. 3.00 PM
3 enthusiasts may simply be d & " B T D% TNy

making radio programs available on pnivate scrvers. | |
Amari, McLeod says, has ticked "a lot of people |

off And when people are [mad], they work twice as

hard. T don't know if he can stuff that genie back

into the bottle."
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The World’s Largest Radio and _ * ,
- ying the Cincinnati Nostalgia and Old-Time Radio

things to see and do while §nj0
Convention each year in April.




[y v
—_—

T .
L ereidiedtd ol £
VWERE AINWEYS WITH YOUT s Hr@ffgwg;&!@f i --
.. 130D-2080- .- - R i SRS T
) e % ':i‘{'l- .._”“Il" e
U S — ety = UL L P — m—— — ~ ot byt gk o .Hil"h' LI - "f v A RS T ',-.; -

S P
'.i'.'i,l_llk i rI.'|‘-':1.-'L.|-':-_.h E S rclj."!'t LY T
r a : L - N
gy :
! I|_|L||_|I' ‘.' ,;‘;—4;12"_‘-'-'"' _1_':: o R (D

PR I, | B
"-.E.?".-' Rt N A '\.:_ . 5
Lo ad

-

P

¥ i
T - _
o e, Hﬂz’.ﬁiﬁ :,
el ~PI S T T o, ST T Y e L e e T T e

= . S e L = e, C S
e e

TII,,T.'-:I'F; e
SR R

el R T

il Te

qr,
/

1
I.L1|.|li'|l P
O
1Ty r i
[F] | e ] 'rr_.-

1 L] - W L]
oAt
e e

SHe r". ':;'.,"1.::.:':' R IATyNee "n.-:. .-||".' l:::iLtIE é’ﬁ_ﬁﬁgﬁr i:& "’l';rf?:l‘l}r'{f
Ay ‘. 5 .l:r‘::ﬂ‘jirﬁ : : 2 :'I‘E -'l{’ ,"ll':-t,"_."{"-'lf. "
il sty B abdecsidr o ,
' :;:"! &Lﬂ .-’:_;:{l'_'féﬂ,f ’J}r"fﬁ:ﬁ’; i il
P AL LY IR R RN
II.I {r.‘.i{j{? ii,‘ 4 ].;,n,;" Iﬁri,:':j- Hllljlltﬁ:;;’kh'l‘jlf{r{‘l}'}f::';"’-"lr fl;_ff;
I 1|1 1LI:;H : 5 :153::,;_-,} ;Wf e /
Rt

i ettty
Efi'iiﬁﬁlﬁ‘.#&fs'f!l' ‘ i ailis, ;
. .F“':' AT !

I, 'E’- .
! FA _..“*ﬁr ik ;gifﬂ‘; : e scey '
. .‘ra 5 -;.-l- iR "-"i e b '!-.;‘ll"‘ i ; "
it T BN T e AR U
: PR S DR R
. . i : Tl '-.Tkt.‘--';['._"-:' L TA AR LS e T A -1"1'_,_:-.'- LRy G
Tan Ighies e Ty R RS T ALt Fb_fg" RSN N
: b L) e L e -~ -E'l':-:_l_.jt.‘_ti';??_-_. -’_-_,E‘E_.':_’F_t_, Iq%__:‘:hqi#‘g}uil" M:l'grﬁ._
% :f:ﬁ%&-’fﬂ BT S s e R S R
] anre LN o, ety 0 e o+ g T = h]
R e s T R e
Tt ﬁf:ﬁ/ﬁﬁﬁi%@ﬁ;% LR o 5 G
i e R G N
T A e e
T

\CrICRS, Freebies,
Never Once Druni

By NoOorMAN CORWIN
IHLLUSTRATION BY DBArBARA CUNMMINGS

TOCR AR KT ¥ n 1973 1 was invited by Davis Dutton. then- There are columinists whose pileces fly with the

HOTOURAPH TN T T e ;2 ! s )

W W cdior of WESTWAYS, to write a monthly col- aregtest of ease, but this testiher s not amone them.
LAYTIAN PHE Ay T | | o & 1 =
MOST COMSTAMTLY wini under the rubne “Corwin on Media.,” That Now and then when ['d slept well, caten spiach,

I T g kind of credit nurtures the eso but also adds to and remembered 1o take vitumins, a column would
ENTICING ART. AS A BLIFF 8

AV, f ] - . : . .

N FOLL OMWER. AT A the load, Tor should a column turn out to be flat flow, but most of the time to get it right I'd have
il Al v, f . . . .. . - . . . -
AESPECTFUL DISTANCE. | or mediocre, 117s far more panful it your nanie 1s to claw and scratch, rethink, adjust, tounder, fid-
WML TR R VAT L . . ] . ] i . - . .
Ey MVSELF LISE featured mstead of confined to a quiet byline or dle, and fidget. and 1l none of that helped, Hd e1-
T sheitered by ancnyiity, ther chuck the damay draft and start all over again
OTHIRS, HAVING THE N o . 1 - L
HEART OF A STIEGLITY Professional pnide in what some call a vamty Or g0 to a different subject.

o - credit herehitens resistance to the routine enernes Not that martyrdon s required. Wniting, it 1ts
WHH HARD, THAL of good writing--~distraction. fatiguc. writer's m your blood. 18 @ compound ot pleasure and pain,
SOYME VI IES SECT W : . i . 1 : . : : :
MOTIEHEIES SLECTITILILD block. and. especially, deadlmes. Once, after having ike weight hiiting, mountain chimbimg, and ras-
3 ! ) ’ 1 i . 'l' Y * " a - . b L] 3 L] ]
[ﬁf BOXINCEGLUVES. ... commited mysel o tum out 26 ongina network ing a family. Once you maxe friends with the prin-

VOIS FNANPLENATT 1 |5 . . . . . .
WHAT IS EXASPERATING IS broadcasts 1 as many weeks, I found myself so ciple of rewriting, vou can actually come 1o wel-
FHAT ONE CANFEHLL hamed and hurried, so besieged and pestered by come pruning and pohishing, to enjoy tracking

. . . . iy E - l' - I i J . =
CLOSER 1O SUANAGING deadhines, that 1 squawked in print: down the mof juste, 1o exercising the cut-and-paste
FHE NSILLS OF Options on your computer,

PHOTOURAPHY THAN A deadline is the one thing I abhor Anyway, during an eight-vear span T wrote
FIOST O HHER AR, AND Go wvay, deadline, and don’t come back no more I 11 picces, including erght feature spreads. tor
YET BE A LONG HOP, Go away and stay away because you are ¢ pest Mr. Dutton and his successor, Frances Ring. Then
SAIP, AND DEEUNMON There ought 1o be a law to put vou under arrest conimission was (o "hrng a frame of reference 1o
AVWAY FROTHT, A deadline is hngry, a deadline must be fed the media scene,” Ul Media scene’? That just
ot *Comu on Meop Somne day I'm gonna get so nad about took in the planet, because all the world
 June 1974 KT a deadline dead! has for some time been not only a stage. but a

22 JULTf AL ST 1999



vast taneled weave of arts. sciences. electronics,
journalism. print, music. dance, cinema, radio,
television. literature. showbiz. advertising,
commerce. and all the subcontractors and cousins
of each.
The field was wide open. and 1 raced around
it, writing columns on snobbism in the arts,
canned laughter, small art museums, Conscience
and Communications. Dead Flies and
Dostovevsky. rock lyrics. trivial-
1zation, architectural dis-
asiers, the
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art of browsing in bookstores and record
shops, amphiboly (look 1t up. do you good), Miguel
de Cervantes., Ray Bradburyv, Field Marshal
Sir Archibald Wavell and his anthology of
poetry. the composer Khachaturian. the late
Hevwood Broun. the even later Jack Smith
and S.J. Perelman. puns, the uses of outrage,
the jovs of compendiums, the docudramatele-
mentary {coined-—a type of TV documentary),
piffle. bores. Biblical movies. and homemade
limericks fike these:

A ralented actor named Kane
Complained of a curious pain
Ir turned out to be ¢as

Qfﬂ VETY ;Ifgfi class:
Conunerclally wuseful butane.

A poet who lived in New Delhi
Scratched an ode on his fair lady s belly
He was focked up in juil

And held withour baif

For stealing the fines our of Shelley,

The ambience was perfect. WESTWAYS
was housed. together with other exemplary de-
partments of the Auto Club. in 4 magnitficent
building on Adams and Figueroa. now a historce
monument. Although I seldom went there. |

found the staff cheertul and cordial. never once

drunk or disorderly. Ms. Ring was unvaryingly
tolerant of my standard last-minute revisions
and of communications such as one accompanying

ULy AUGUST 1999

a manuscript that had given me troubie:

Phew!*
Love,

*Many interjections are called, but phew
is chosen.

There were perks to the columnship. E4itor
Ring phoned me one day to ask how I would like
a freebie trip to Peru. She said Aero Pert was 1r.-
stalling service to Lima and had mvited a press
party on its imaugural tlight. Because I qualified
as a member of the press. and the price was right.
[ went along. A stnike of garbage collectors was
in progress when we got to Lima. so the city was
a bit ripe, but the 1tinerary compensated for this
with a visit to the glorious aliitude-migraing city
of Cuzco and the magnificent ruins of Machu Pic-
chu, followed by a hop over the Andes to jungle-
bound Iquitos on the Amazon.

There was a second, similar bonus—a press
cruise to Alaska., out of which [ wrote a travel piece
titled “Happiness Is Eating a Piece of Glacier,”
based on the circumstance that when a small ice-
berg that had calved from a masstve front—a trifle
weiching only a ton or two—was captured by
members of the ship’s crew and hoisted aboard for
curious passengers to see and feel betore 1t melted,
[ chipped off a piece of ice that had formed per-
haps 200 years ago and ingested it. It tasted like
ordinary refrigerator ice, but tt hiad a history.

However, the biggest bonus of all was on the
letters page—comments on the columns. They
never arrived in numbers menting the iump term
fan mail, but every now and then came a greeting,
a message of approval. a complaint. an inquiry,
even a correction. and some of these missives
seermed to me better-written than the columns to
which they related. One correspondent named
Craig Reardon wrote such a striking letter that it
began a friendship now in 11s 28th vear.

I replied on the same letters page to only three
readers. twice to correct corrections. and the third
time in response to a justified criticism of a mis-
take I had made 1n reference to a hiterary work. An
alert Carol A. Cunningham of Bakershield wrote.
“Who is the masked man behind Mr. Corwin's
typewriter, retaitoring his usually delighttul prose?”

I confessed: [t wasn t a masked man, but a
seedy raven that [ let in because 1t looked coid
and hungrv. It perched on my shoulder as 1 wrote
and suggested the lines. Like a 100l. I Listened.
Nevermore.

[t was fun. all the way. &

DESTAURAMTS, BUSES,
RALROAD DEPOTY,
DENTISTS OFFICES,
LOBBIES OF OFFICE
BUILDINGS, EVEN

LINDER TAKING PARLORS
DISGORGE TAPED MHUSIC
AT A VOLUNIE
FQUNALENT TO THE
FLOW OF NIAGARA IN TTHE
SPRING. [F A RESTAURANT
IS ETHNIC, 3O IS THE
MUSIC. THEY ARE
GENERALLY MATCHED.
ONE DOES NOT AS A RULE
HEAR JAPAMESE MUSIC 1N
A CIRFEI RESTAURANT,
UNEESS SOMETHING HAS
GONE WRONG. ... THE
FLEVATORS IN MTANY
HIGH-RISE BUILDINGS
CONTINUALLY LAVE
OCCUPANTS WTTH TAPED
FARVGASH. | T 18 ALMIOST
ALWAYS DESPERATELY
INNOCUOLS PILSIC,
COMPOSED | SUNPECT BY
CERTIFIED ELINUCHS AND
PLAYED BY QUTCASTS
FROM THE MUSICLANS
UNIONS OF THE WORLD.

—FROM TCORNIN O
M, T AGUsT 18975
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AN ELDER
ONCE ACCUSED
OF BEING

WISE HAS
SOME NOTIONS
ABOUT HOW
TO EMERGE
FROM AN

UGLY CENTURY

L UATRATION BY
Dieesis Browy
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wiite ths at an age when one s supposed ©

tread carefuily in order to avoid tnipping on

the way out. A few acquaintances of good

humor figured that I must have attamad wis-

dom in my nearly nine decades on this
manet and, based on that fragile premise, proposed
that T share my sacacity with others curipus enough
to tead anvihing that threatens o be latky.

Years ago the late Jack Smith, 1n a columan in
the Los Angeles Times, incautlously dubbed me
the Sage of Los Angeles. 1 reststed the temptanon
to rush out and have cards printed identifying
mysel! as such, and b wrole Jack that the very idea

MESSAGE FOR THE X

refadadijwrarpagtn Irsasha™a

.
______

LLENNIUM

of being considered wise gave me sage fnght.
For let’s face it, there are as many old fools as
young ones, and anybody who can’s find his
shippers when be 13 wearing them shoulon't be
cordused with Confucius.

The occasion for this piece 1s the same event
that has excited, inspired. or scared millions of
people: the arrival of the third millennium. To
sOMe 1S a cosmic event, to others just anothier
succession of days.

In any case. we inhent from the departng mui-
tennium certain ironies. chief among them that
all the elapsed time between humkers shaking spears

JANUARYFERRUARY KK

A
L]




s

L RN ] .ll._,..f-q.|

. L :

o _“\ o J,‘:'__ 1"_“!\\ . L RS
' r;_.,“'l.:.'l.d:ii--lil‘-l"-.||.l".rI.I-I -.|.-.'.i.,,|-¢|__|;44;1|11.r.|,,|.' T '-;th__‘ Ny e falod l':"-d.-l.r1ll.'l.f||.lf“1 "p+_' A TP P I PRI
iy - [T & - ..I___._...a.. -\.-|-. ,.I - r'.-.\,..,.__-\.-.--._.:-..:.h.:.f: __.h__,..-.%" ”'_“:. YR o N iy 1___“#:“_,‘_‘? I..’_u &_."‘rﬂ . _EF,. ':. I. - . b ool E.

' ) 1 TTETITT T s T s e e ey T g T o - ST P v '? L T '1':‘--,-r' A D o N
v .- . o . . LT e L a- . 3 = 1 I . v, - \e,a:l' .. _a.l SFL I,
: J ' LA 'f‘,-}‘?-‘ T e T T g o AL e TR i A * RS T o
3 . . F - . ane - N O .-'-u:.L. : '{_:_,..'#; A

-

g *fl’i*l{

i N

NI,

Eavi s
B
—

-

'l:ul.

l-." ' :-EI:" _":. | H _'
1. b i " -
Sy g ) 5 _-,;#3; :
S

4
At
o,
L1
' T TR L
Y I; T ",--'n'.J.'bE' i
i 4 AT P =y e )
. "’.-!!'E!f SRS T Ty '_:1' TR0 S
E e
o L .r... i - .._.-_.. 1 v :.I'_ . *‘ _I:i"-_. ..
L = e o, e | R ':-'--"\";.,g
] .1I-"-.' . ._.-.1_ . :

"l,f'-.cuu.-'-l. !

_——-—

.‘{1“. P Lidd e

H -
A -

BT

Vg dig e dE PG

R '
R
b ; 1=
LT WI'?T-—;T'.
- ¥ -l"'.:':;\-‘\-'.-"

LN T LR . DR T AT
P T R b LT !
|‘.'|_- R FE AR TR =Y '

.. =

bt T
.

o

TR ..'.-. S -t . L1 LI - - 3 ..\.--rl - ."'-.."":"-:r,ﬂ't':'_.' T e - e
KRR T L e A R St VU N A
T e T S U ™, T TR e oo e ma T
AT .‘: . Lo - -\-. -3'1'::'-'"I .,{::t‘h-ﬂ. - -.I-'I‘*ﬂ-'-c.i"--"‘-"! .rh”ﬁl - I....,.I -\.- .
s (L PR W v - Lﬂmﬂcﬂ:ﬁ.ﬂ o -_"n.l-"“i'-'wi-.i:;' - -

R . QR R i T
i . . - R T ey P i
- . - .

LS I.-

Fasav gy g

]
. e

'\-.'\.-\.IiL'-‘r ]

s ._ {

rJ.- ._.__I_ ; .l.- ' -. = . ._-' 1 1I
.5 T b U L PR
?-F;."li'ﬂ-.:' .'-\.::1- - M - i
ﬁr‘ﬁl ‘“.'.,:‘rlu:b-. .
= > I.'."' s, - ! i .: ,'

T

A : LT .

1 L A L B ar i : r

T S ) A - : I a0

ro FAT el P T ) -
.:\.u‘a' - i} -l .. . Al TR . . _:. LI .

h g - . . . . - . =

A

4 rE l.r_: el Ydrfpar g

| e I.I-.-: -.... ., - . o ) ) . I::".u-. '
: :
1
.
o
| l.'-?"‘
irn
= x:
y
Im &
an
H
H J
i
Fa

A
F
1

L
<
Ty .
v
"
g -
Sam RS
:. :"F'I
i
o
i 3

h. . - = 'e Voo M E 1 .
e £ . - -

M == T 'h

ol n.-'1. B ;,L-_.,:.:_._%L"‘:'E:

i Ll I a0 Ty

o A S

L R ”_'.-'.':Jh"

F' r __.-'\:,;1-..;_ -,

L

1

’
|l|lu-§1?!': Al
L

" 1
By
1
el

ll.l'

Ce

T T e rrm apa -
P
1
-
i
s
Lo
W
vaz

- ———— .
LI - .
f

cadre of geniuses
| simply overlooked two ciphers
e 7 in the plump, round number 2000—all ) ~

" because they didn’t bother to think bevond 1999, WE DETOXIFY

The oversight stands as a model of short- -
- THE NEW

sightedness, like those of gorging ourselves on
= irreplaceable fuels, fouling the air and water, MIT ENN]UM“—
-+ andthe plays of Shakespeare, between Samson striipping forests, and generally insulting the o

and Samsonite, between Gomorra and Hiroshima, | physical world as though there were no tomorrow, MAKF

we have failed to make the world a safe or friendly whereas there are, in fact. 365.000 of them in the

neighborhood. Despite prodigies of discovery, in- | new millennium alone. Il SAFER,

B saApEd

LI BRI B N N I

vention, and exploration, sunbursts of art and

science. perturbations of government, and con- e enter the third millennium nervously. CLEANE R,

vulsions of war—out of all that toi] and trouble—— After all, we are just emerging from a . . .

we continuie to flunk courses in civilization, criminal century. the veliest on record: CALME R, LESS
Many of our collective failings have resulted | two world wars, clusters of lesser ones that were

not from malevolence but from oversight. Tt strikes . no less d adly Tor those involved, and genocidal NEUROTI C,

me as svmbolic of the difficulties we face that the massacres on a stupendous scale. Added to which, MORF

single wealthiest man on Earth, a Croesus whose L inmany walks of society-——especially m city life

groaning coffers hold more than the treasurics of there 18 a low-grade but chronic malaise fed by con- RESPONSIBLE

some nations, amassed his billions from the work | fusion. rootlessness, sensory overload, loss of pur-

of scientists who, notwithstanding their brilliance, { pose, lowered standards. crass commercialism, TO ITSELF AND
blundered 1nto perhaps the worst screwup in the | Insecurity, and a general sapping of moral VIgor, )
annals of technology: the Y2K goof that spread Not that it’s been all downhili. The converse THE FUTURE:

gloom and anxiety clear around the globe. This | of “you can’t win “em all” is “you can't lose em



There can

NEVER BE A
RIGHT TIME
TO STOP
CARING, TO
QUIT TRYING,
TO GIVE UP.

It comes down to the value of exemplars, which
can be etther positive or negative, and it works
like this: Because of the principle that a calm
sea and a prosperous voyage do not make news
but a shipwreck does. most circulated news is bad
ncws. The badness of 1t 1s publicized, and the
negative publicity atiracts more of the same
through trmitation.

This sets in motion a kind of self-rencwing
dynamo that accumulates energy like the
batteries of a hurricane. What 1s more, exemplars
are contagious: It took only one hijacker to infect
commercial aviation throughout the world:
today no major airport is without an elaborate
security apparatus.

But good can be as communicable and catching
as evil, and that 1s where kindness and compas-
ston comie mio play. So long as conscionable and
caring people are around. so long as they are not
muted or exiled, so long as they remain alert in
thought and action, there is a chance for conta-
gions of the right stuff, whereby democracy
becomces no longer a choice of lesser evils,
whereby the right to vote is not betrayed by
staying away from the polls, whereby the free-
doms of speech, assembly, religion, and dissent
are never forsaken.

would caution those people youneer than 1 to
expect no fast sotutions to stubborn social prob-
lems. The antagonisms, hatreds, insecurities.
tollies, fevers, lunacies, greeds: —all that 1s odious
11 human infercourse—are not going o vanish out
of courtesy to the new millenniun.

But neither will there disappear generosity, love,
fraternity, kindness, brotherhood, charity, civility,
nobtlity of spirit, and the quest for peace. And
towdard the ultunate mix of warm benienities and
cold reality there can be no greater catalyst than
Gocethe’s chain of kindness-—--and again, still again,
compassion. FFor to the extent that considerateness
can be mstilled in human relations, malice stands to
be neutralized, frustrated, and even overcome.

[ would say to the young who will occupy most
of the coming century that the hard and costly
lessons of past millennia are all there in the books
to be studhed and applied to the future. I would cau-
tion the young to beware of discouragement and
despair. And { would remind them that alf stormis on
this carth, even the worst of them, come to an end,

And so does this homily. -

This country’s foremost radio dramatist,
Norman Corwin has written books, poetry, and
countless magazine articles. He teaches at USC.

The NOTRE News i1s a collaboration of an international group of people dedicated
to Old-Tine Radio -

Mitchell Weisberg, Fredericksburg, Virginia
Geott Oates, Stawell, Victoria, Australia
Ted Theodore, San Diego, California

Catherine Passarelli, Los Angeles, California

Fritz Rifterspach, San Diego, California
Dave Warren, Cincinnati, Ohio

Derek Tague, Orange, New Jersey
Vince Damiano, Queens, New York

[ National Old-Time Radio Enthusiasts - N.O.T.R.E.
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YORK SUNDAY NEWS
JANUARY 14, 2001

Magician's son's success
story a real page-turner

By KAREN MULLER
For Dispatch/Sunday News
While other high school kids were flipping burgers at McDonald's or
pursuing the usual part-time jobs, Martin Grams Jr. was writing. N Eh
Grams, who lives in Delta, has turned out one book after another ﬁg
since his 1995 graduation from Kennard Dale High School. His first T
work, "Suspense -- Twenty Years of Thrills and Chills," was
published in soficover by Nebraska-based Morris Publishing in 1996. grams Jr.
"Suspense” details the chronology of an old-time horror series which
ran from 1942-1962. first on radio and later on CBS television. Many popular
Hollywood actors, including Bob Hope, Lucille Ball, and Frank Sinatra made an
appearance on the show, many in roles the audience would not expect, Grams said.
Now 23, the son of magician and museum curator Martin Grams 3r. and his wile,
Mary Patricia Grams, Grams travels to book signings and appears at conventions
when he isn't working on his new writing projects. His sixth book, "Alfred Hitcheock
Presents: A Companion” will be released in softcover by Kirby Publishing in late
April, and will be available at bookstores and on the Internet. Grams interviewed more
than 150 actors, producers, directors, and writers, including Fess Parker, who played
Walt Disney's "Davy Crockett,” and Sydney Pollack, who made his directing debut on
the "Aflrcd Hitchcock Presents.”
Hitchcock's daughter, Patricia Hiichcock, wrote the forward for Grams' book.
Officials with Kirby, the Arlington, Virgina-based publisher, expects "Alfred
Hitchcock Presents: A Companion® to pick up a large European market and perhaps
be its best selling book because of its long-lasting universal appeal, Grams said.
"Fifty years from now, people will still be writing books on Hitchcock,"” he said.
The young author who admits to struggling with high school English Grammar
attributes his achievement mostly to long hours of hard work and his love of old-time
radio and TV seres.
"I'm always asked the question,” he said. "How can you do so many (books) and
you're so young/" |
He makes the time, he said. He is motivated not as much by money as by a strong
fecling the work needs to be done before the episodes are lost. The histonies must be
written, he said, before there is no one left who remembers anymore.
A professed "perfectionist," Grams said he often stays up until 1 or'2 am. writing,
then gets up to work his "day job" as head teller at the HARCO Credit Union in Bel
Air, Md. .
After his first book, fans were asking for more, Grams said, so he wrote his second
and personal favorite so far -- "The History of "The Cavalcade of America™
The NBC serics ran from 1935 to 1957 and was sponsored by Dupont. Like
"Suspense,” the second book is a chronology of all the series'TV and radio shows --
including the members of the cast and the plot descriptions for each episode.
His third book, "The CBS Radio and Mystery Theater -- an Episode Guide and
Handbook to Nine Years of Broadcasting, 1974-1982." took only six months to
complete and was co-authored by New Jersey collector Gordon Payton. known as the
"Sci-Fi Guy" in the science-fiction radio broadcast industry.

- Payton provided Grams with all nine years' worth of press releases for the show,




York Sunday News / Lifestyle  01-14-01 / Grams | hitp:./iwww . yarkdispatch.com/sn_event/010114b.htn

which was broadcast seven days a week. Grams interviewed actors from the series to
complete his work, including Tony Roberts, Rosemary Rice and Ralph Bell. Released
in hardcover in 1999, the book retails for $65 from McFarland and Company
Publishers. |

The fourth book -- published by McFarland and retailing for $75 -- is "Radio Drama
-- American Programs, 1932-1962," which inchudes chronologies of such shows as
"The Adventures of Ellery Queen," "The Adventures of Superman,” "The Shadow,”
and "Gunsmoke,” among many others. The project took him almost two vears to
complete, he said, as he was working on other books concurrently.

After "Radio Drama," Grams wrote two chapters and the Hitchcock appendix for "The
Alfred Hitcheock Story,” edited by Australian author/editor Ken Mogg and published
by Titan Books in London. His most recent release, "Have Gun -- Will Travel
Companion,” a collaborative work with TV producer/director Les Rayburn, was
published in soficover in September by Kirby Publishing.

"Have Gun" documents all 106 episodes of one of the highest rated TV shows in its
six years -- from 1957 to 1963, Grams said.

Grams also has written magazine features. His latest story, "War of the Worlds -- the
Panic Broadcast RE:VISIted, was published in the October issue of “SPERDVAC
RadioGram" magazine.

There's no end in sight for Grams' writing projects.

"An overnight conversation on the phone can turn into a project the next moming,” he
said. "It's a lot of fun. I've become a celebrity without actually being one. I've made a
iot of mice friends -- famous and not famous."
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KNOWN RADIO RECORDINGS 1928-1930

*1928

There is a supposed recording of FDR introducing Al Smith at the 1928 Democratic convention, but it appears to
be a recreation made, agam, for the "I Can Hear It Now™" record.

A series of phoncgraph records released on the Sears-Roebuck "Silvertone"” label purports to feature a broadcast
of the "WLS Showboat" program, but it appears to be a studio recording and not an actual off-air recording.

The widely-distributed "Amos 'n’ Andy" sequence 1n which the two discuss the upcoming election is from a
Victor record, one of several to be released by the team over the next two years, and is not a radio broadcast.
Ironically, it is this phonograph record most often used by NBC to represent this series in various retrospective
programs, since the network recorded only a handful of actual broadcasts during the program's 15-minute serial
era. Syndication discs of "Amos 'n' Andy" began to be recorded and distributed by WMAQ, Chicago in the
spring of 1928, but these were not off-air recordings of a live broadcast. Freeman Gosden and Charles Correll
would record the shows ahead of the scheduled air date, allowing time for pressing and distribution. The shows
were approximately nine minutes long, with each eplsode recorded on a single twelve inch 78rpm record. Each
episode included a bt of redundant dialogue at the end of the first side to ease the transition between sides. Those
stations with dual turntables would most likely have been sent two copies of each disc, allowing a smooth
blending of the sides. Opening and closing announcements were done live by each subscribing station, and no
commercials were included. Each set of discs was to be returned to WMAQ after being broadcast, and the discs
were presumablyv destroyed on their return. So it 1s that only a very few of these episodes seem to survive. Most
of those that do date from mid-1929. This was the first series to be distributed in such a manner, and the project
was extremely successful. "Amos 'n' Andy" achieved national renown long before they began their network run,
and the success of their "chainless chain” would have significant influence on the industry the following year

29/72/28--"Roxy's Gang" NBC Blue Network. WJZ aircheck recorded by the Edison Company. This program
was discovered by Dr. Biel in the archives of the Edison Historic Site in New Jersey. I haven't heard the program,
and have no detatls as to 1ts content. The "Roxy's (Gang" series was an important early variety show presided over
by New York theatre impresario "Roxy"” Rothafel. Performers ran the gamut from vaudevillians to classical
artists. Other material found at the Edison site had some relation to Edison, so we might presume that at Jeast
concerning this particular show's content.

*1929

Following on the success of the syndicated "Amos 'n' Andy" other companies began prerecording shows for
distribution to individual stations, and all programs dated 1929 currently in collectors' circulation that I have
encountered are syndicattons and not authentic off air recordings.

Chicago was the center of syndication activity, with the National Radio Advertising Company being one of the
largest operations, producing shows for such clients as the Meadows Manufacturing Company, Maytag, and
Brunswick-Balke-Collender. N-R-A-C shows were usually recorded at the Brunswick Record studios and
released on specially-pressed Brunswick 78rpm discs. Columbia Records had a similar relationship with some of
the other syndicated program producers, releasing discs using its much-touted "New Process.” By late 1926 or
very early 1930, Columbia also began releasing syndicated radio product on 16 inch pressings at 331/3 rpm,
taking advantage of technology developed for the Vitaphone talking-picture process. Most stations, however, had
only 78rpm tumtablﬁa and the 78rpm discs are decidedly more common.

One such 1929 disc that has caused a lot of confusion among collectors is the "Don Lee New Year's Party”
recording. This recording was a specmlly-prepared Brunswick disc featuring various KHJ performers distributed
by Don Lee to his employees as a holiday gift in December 1929. It is not an actual broadcast.

There are however at least four authentic broadcast recordings extant from 1929. They include:

1/12/29-- Cascade Tunnel Dedicatory Program. NBC Blue network linecheck, recorded by the Victor Talking
Machine Company. The Great Northern Railroad sponsored this hour long program, celebrating the opening of
its tunnel 1n the Cascade Mountains of Washington State. Graham McNamee reports from Berne, Washington as
the first train goes thru, and there are speeches by President-Elect Hoover and assorted other dignitaries. Back in
New York, Phillips Carlin 1s studio announcer for musical entertainment by George Olsen and his Music, along
with cut-ins from San Francisco by Madame Ernestine Schumann-Heink. Pressings of the discs for this program
were apparently distributed by Great Northern as a keepsake of this historic event to employees and clients, and
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very few sets are known to exist.

s e 2/11/29--Thomas Edison Birthday Tribute. NBC Blue Network. WJZ aircheck reccrded by
e the Edison Company. Another recording unearthed by Dr. Biel at the Edison Site. According
¢ to radio listings of the day, this was an hour-long tribute to Edison on his 88th birthday

g\ intended as the first in a series of Edison-sponsored programs. The climax of the program

was a short talk by the inventor himself. The recording is not cuite complete -- the amplifier

in the recording unit failed before the end of the program.

iy, 10/21/29--Light's Golden Jubilee Celebration. NBC Blue network. WIZ aircheck recorded
Y/ . by the Edison Company. The fiftieth anniversary of the invention of the light bulb is

/.4 observed in this special program from Dearborn. Michigan. An array of luminaries including
~ &> President Hoover pay tribute to Ediscn and his invention. Edison himself also speaks, and
- participates 1n a re-enactment of the first lighting of the electric lamp. Albert Einstien speaks
by shortwave from Berlin, but reception is extremely poor. 32 minutes of this hour-long program survive, with
musical selections deleted. The recording includes the earliest surviving version of the NBC chimes -- a five note

progression very much unlike the standard G-E-C.

11/13/29 - Rema~ks by Eleanor Roosevelt at the annual Seven Colleges Dinner in New York. WOR, Newark
aircheck, recorded at Coumbia University. Excerpts from this broadcast include a speech by Mrs. Roosevelt
--then First Lady of New York State-- on the importance of education for girls. I have not examined the
recording, but it is most likely an instantaneous aluminum disc, one of the earliest surviving examples of this
format. The disc is held by Columbia as part of its Brander Matthews Dramatic Library collection, and a tape

reference copy is held by the Library of Congress.

*1930

Syndicated shows become even more popular, with many companies now in the field, many with names designed
to simulate those of the real networks. They include Continental Broadcasting, World Broadcasting, Radio
Digest Bureau Of Broadcasting and others. Again, virtually all circulating programs dated 1930 are from
syndication discs. Several "Amos 'n' Andy" sequences dated 1930 are, again, from commercially-released Victor

records, and are not broadcasts.

1/21/30 -- Speech by King George V at the npening of the Five Power Naval Conference in London. BBC
linecheck recoroded by the Gramophone Company of London for commercial release on the HMV label. This is
a fairly common disc, one of a series issued by HMV of important speeches by the King. Many of these are
broadcast recordings. In addition to this recording, there is a lengthy series of discs from this Conference in the
Brander Matthews Library collection at Columbia, but I have been unable to confirm if they are actual broadcast

recordings.

8/4/30--Talk By Colonel Lindbergh. CBS and NBC networks. CBS aircheck recorded by "Electro Broadcasters
Corportation and distributed on 2 10" 78rpm records. Thais is the earliest CBS recording in my collection, a ten
minute speech by Lindbergh on the future of aviation. It was the aviator's first formal radio address, and he
sounds decidedly nervous. Plans called for this program to be relayed to a worldwide audience by short wave,
and Lindbergh actually gave the speech twice--the first time was shortwaved to the BBC in London, but weather
conditions over the Atlantic prevented it from getting through. The second broadcast, the one recorded, was

intended for stateside listeners. |

11/30/30, 12/22/30, 12/29/30 -- Empire Builders. NBC Blue network, airchecks of KY'W Chicago. Recorder
unknown, but probably Universal Recording Laboratories. Part of a series of recordings of programs from this
pioneering dramatic series to have recently surfaced. This program, spor:sored by the Great Northern Railroad,
was a dramatic anthology focusing on the tales of passengers on the Empire Builder, Great Northern's crack train
on the Chicago-to-Seattle run. It was one of the first straight dramatic programs on the NBC schedule, and these
programs provide an important window into the birth of network radio drama. The casts include such
well-known performers as Don Ameche and Bermadine Flynn, and the production values are excellent, putting
the lie to the assumption that all early drama was primitive. Additional shows survive from 1/5/31, 1/12/31,

1/19/31, 1/26/31, 2/2/31, and 2/16/3 1.
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BACKGROUND

For most people the term "early radio” 1s used pretty loosely...anything before the introduction of format radio in
the fifties would qualify, and certainly anything involving drama, comedy or variety programming. But for those
of us involved in the collectin~ and documenting of radio hlstory, it's hardly appropriate to refer to, say, a reel of
"Johnny Dollar” episodes from 1960 as being representative of "early radio.” It would be more accurate to
confine the use of this term to radio up to 1935,

The date 1935 was chosen for a specific reason. It was in that year that NBC, spurred by the introduction of the
so-called acetate recording disc, established its radio recording division. For the first time, a radio network took it
upon itself to record and archive its programming for the use of artists, advertisers, and network statt. CBS
established its network recording operation three years later.

But recordings prior to 1935 do exist. Experimental recordings were made by various phonograph companies and
research laboratories almost from the beginning of broadcasting in the early twenties, using the newly-developed
electrical recording process and producing phonograph-record pressings from wax masters. Some of these
recordings were commercially released, others were made for experimental purposes and remain largely
unknown. ~ - 2 Victor Talking Machine Companyﬁ The Compo Company of Canada, the Thomas A. Edison
Labor:stories, and Western Electric were among the companies producing such racardmgs Later, some recording
companies branched into the radio-syndication business, and part of that work involved recordmﬂ certain
network programs by line check for later broadcast on stations not connected to network lines.

e ... From the late twenties, prwata recording studios in major cities were recordmg

APy R ;_,,‘ radlo broadcasts off the air on behalf of advertising agencies or performers, using
2 . a primitive instantaneous recording system. The process usually used bare

alummum dlscs of from six to twelve inches in diameter, a special blunt-tlpped

} }'_'- be indented into the surface of the disc creating a recardmg of the broadcast. By
#1932, several companies were providing this service in New York, among them
o - the Speak O-Phone Recording Studio at 201 West 49th Street in Manhattan This
" company maintained branches in other major cities as well, inctuding Chicago
.-~ and Boston. Another large New York based company was Broadcast Producers,

Inmrparatad which maintained a studio at 220 West 42nd Street. And, in

" Chicago, the Universal Recording Laboratories began in 1931 to prov:de a
regular airchecking service. Campames such as these are responsible for most of the existing radio programs

before 1935.

A home version of this recording system was marketed by RCA beginning £ i
in late 1930. Instead of aluminum discs, the system used recording blanks :g; 5 y
made of a plastic material, either solid or bonded to a cardboard core, but sl w5t - SESm N S
the basic process was the same. The signal was embossed 1n a preexisting  §i
groove, rather than being cut into a flat surface. Home Recording was
featured on several high-end radio consoles marketed by RCA from 1930
to 1932 under the Radmla, Victor Radio, and RCA Victor nameplates.
Home Recording was also featured by General Electric and Westinghouse
as a result of their crosslicensing agreements with RCA.

So, the technology was in place by 1930 for widespread recording of radio
broadcasts. And, contrary to the mythology which has arisen over the b
yvears, recordings were commanly made. Many ad agencies insisted on fall
racardmga of the programs they sponsored, for post-ajr critiques. Fred
Allen, in his book Traadm:ll to Oblivion notes that the agency producing his first series, "The Linit Bath Club
Revue” of 1932-33 3, would listen to recordings of each of his programs the day after thay aired and offer
blistering criticism of the performance. Doubtless this practice was the rule for many agencies and advertisers
determined to get the best value for their entertainment dollar.

Artists also recorded and collected their own programs. In a 1933 column, New York Daily News radio columnist
Ben Gross mentions that orchestra leader Al Goodman was the proud owner of a complete run of recordings
from the "Ziegfeld Follies Of The Air" series broadcast from April to June of 1932 over CBS for Chrysler...and
that Goodman was negotiating with the sponsor to possibly syndicate these recordings for local rebroadcasts. (At
least two of these programs still exist.) Although nothing appears to have come of this deal, it does indicate that
recordings were not at all rare 1n the early years of network radio.
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So, where are they? If hundreds, perhaps thousands of programs were recorded off the air before 1935, why do so
few exist today? There are several possible explanations.

One is the inherent fragility of the aluminum recordings themselves. The discs were quite thir, and were easily
bent. The grooves were easily gouged into an unplayable condition. The discs were intended to be played only
with fibre or bamboo needles. A single pass with a common steei needle was enough to permanently destroy the

recording.

Many discs no doubt suffered this fate.

Another factor is the purpose for which the recordings were made. In most cases, artists and agencie:s didn’t_have
the foresight of Al Gooaman, or of Rudy Valiee, who began to keep a meticulously catalogued archive of his
programs in mid-1932. Independently made broadcast recordings, for the most part, were made for purposes of
immediate evaluation...and oncz they had been examined, they would more than likely be thrown away.
Performers who maintained an ongoing archive of their work appear to have been a definite minority.

A third factor crupped up years later: the scrap drives of World War II. Wi alum_im_;m a crucial war matenal,
citizens were urged to turn in as much of 1t as they could for recycling. Many patriotic performers could see no
reason to hold onto ten year old broadcasts when there was a war to be won, and no doubt hundréds of early

programs were thus lost.

And a fourth factor is simply the fact that many OTR collectors today are unaware that the aluminum-disc
system ever existed, let alone even more obscure formats such as celluloid or gelatin discs. Most bm‘_::ks and |
articles written on the subject of radio-show collecting gloss over the technical aspects of the recordings, leaving
the novice collector with the impression that the 16 inch acetate transcription was the only method of preserving
shows until the introduction of tape 1n the late forties. Even some advanced collectors may share this belief.
Thus, when they run across an old uncoated aluminum platter, they don't recognize it for what it is. Labeling |
information is often sparse on the discs, often no more than pencil scrawling on the bare metal...and if you don't
know what they are, it's easy to pass them by. And, even if a collector does recognize the discs when they are
found, they are easily ruined by incorrect playback equipment. Home recording discs made using the RCA
system are even more challenging, since if played back with an incorrect stylus, they reveal no recording at all!

So, despite the fact that the recordings were made in significant numbers, few have survived, and even fewer are

in circulation. Exactly how many? That's a difficult question to answer, but I'd like to try

and find out. What

follows is a listing of authentic radio recordings made thru the end of 1931 that I either have in my personal
collection, or that I know to exist. By "authentic™ I mean a recording made either by linecheck or aircheck of an
actual radio broadcast, and which can be confirmed to be authentic. Syndicated programs are not included in this
list, nor are commercially or privately released phonograph records not made directly from actual broadcasts.

i
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Radlo theatre makes revival, temporarlly
AT AGLANCE -

'RADIO Theatre has bheen

revived in a new production

starring television and
- radio veteran Terry
" McDermott. |

LLux Radio Theatre will
bring the classic tale of
Pygmalion (later adapted as
the musical My Fair Lady)
to Her Majestv’s Theatre on
Thursday, May 31 at 2pm.

'The ciassic comedy of Pro-
fessor Henry Higging and
Cockney flower girl Eliza
Dolittle will be presented in
the format that radio
theatre took in its hevday.

Tnere will even be inter-
ruptions by vintage com-
mercials.

Mr McDermott remem-
bers when Sundayv afternoon
radio was a prestigious form
of entertainment during its
19505 revival,

“I'he performers used to
play in front of a live audi-
ence, dressed in tuxedos and
evening gowns,”’ Mr
McDermott said.

“‘People had the chance to
see the radio stars and see
the tricks ‘Thehind the
sounds, like the galloping,

Who: Lux Radic Theatre.

What: Pygmalion.

When: Thursday, May 31.

Where: Her Majesty’'s Theatre.
How much: Al tickets $12.
Bookings: MajesTix on 5333 5888.

the storms or doors slam-
ming. It added a whole new
dimension,” he said.

“People also find it fasci-
nating that one person plavs
several roles, which ¥vyou
wouldn't realise if vou heard
1t on the radio.”

Austrahia
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Guitarist Les Paul's Recollections
on Crosby's Role in Tape Recording

Here is an excerpt of an interview with Les Paul, pioneer of the r
electric guitar, conducted by Frank Beacham. In the interview Les f{ »: .
discusses the origin of the taping of network radio broadcasts. Paul - |

was a frequent guest on the Bing Crosby radio show, where he
often accompanied Bing. The complete interview can be found
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Les Paul: I'll tell you the story of how the tape recorder came to

America. I was working with Bing Crosby on the Kraft Music
Hall in California and Bing says to me: "You know, I wish there Sl
was a way I could do like you do. You have all your (transcription s MM N
and wire recording equipment) at home and you can record your S oy .

stuff in your garage. I have to go down to the studio and do everything. I can't play on the golf

‘?‘.?".§.‘?:Il._!.§';ﬂ‘?, it right at the club house if I could.”

" s oot oy -

r K
L

4 It just so happened that Judy Garland and I were doing a broadcast on
 Sundays in New York City. We had to fly from California to New York and
S 8% it took 19 hours. We were playing at 53rd and Broadway and a little old

N ﬂ% man came up to me -- this was about 1945 or 46 - and he said his name was
. VP £8P NR e = Dick Ranger and he had a tape recording machine. He said he picked it up

Ly when we invaded Luxembourg in the big push to end the war.

---------

. ¥
.........

This was big news to me. Colonial Ranger >aid he walked into a radio station and saw this tape
machine and grabbed it. It was too big to carry or ship back so he dismantled it and brought it
back to the States piece by piece. Colonel Ranger took this tape machine -- it was called a
Magnetophon -- to Orange, New Jersey and put it back together. Then he made a copy of it he
called the Rangertone.

Meanwhile, I go to Bing Crosby and tell him there's a man that nailed me at 53rd and Broadway
with a tape machine. I said that's your guy. You can put that machine right on the golf course and
you can record your show from there. Just get your trio to play behind you and there you go. So
Bing says find the guy and bring him out here,

I called Colonel Ranger, brought him out to California, and he demonstrated the recorder at
KNX, which is CBS out in Hollywood. Bing said 1'll take 50 of them. But Ranger said he could
only make one a year. This guy just wasn't a good businessman. Bing says I want someone who
can make 50 of them and I need them now,

Well, there was another guy named Jack Mullin who also had one of the German recorders in his
garage but he hadn't put it together yet. Finally, Mullin put his together and took it over to
Ampex. The people at Ampex took a look and said let's go with it. But first, they said, they had to
have some money...so they went to Bing for the cash. He said how much do you want? They said
$50,000. Bing wrote out a check for fifty grand with no interest. He said I don't want any part of
the Ampex company. I don't want anything to do with you guys other than have you deliver me
those machines. And so it was that I worked on the very first broadcast with tape (Bing Crosby
Philco Radio Time, 1947).
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If one of the reels on that marchine broke it could have killed five people in the room...it was going
so fast. The tape that the Germans were using was made of paper. It was like fly paper. The
Germans would just scratch some iron dust on it. Later 3M provided the first version of "Scotch”
recording tape to replace that German paper stock. So that's how the tape machine got to
America. It just floated up on our shores and Ampex made a fortune from it.

Let me say one more thing about tape, since I was there from the beginning. Anybody out there
who thinks they've got something stored away on tape had better think twice because we don't
know how long tape is going to last. It's almost like a (heart} bypass, unless someone stays around
long cnough to tell us we won't know how long it's going to work.

(Interviewer's Jote: The EQ for Jack Mullin's re-desfgned circuitry of the 1943 Magnetophon
became the basis for the NAB curve. The first pair of Ampex Model 200 tape recorders — serial
numbers 1 and 2 - were delivered to Jack Mullin at the Bing Crosby show in Hollywood in April,
1948 to replace Mullin's original Magnetophons, which were being used to record the Crosby radio
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RTY-FIVE minutes after Les
F%&ul’ﬂ first set at I[ndium

ended, patrons were still lined

up getiing autographs from the
84-year-old father of the electric
guitar.

Stefan Cruet of Corham, N.Y.,
who talked his uncle into taking
him to see Paul for his 15th birth-
day, got a CD signed. Another
teen musician standing behind
him, Jonathan Schara of Hick-
sville, didn’t have a CD. Instead
he kneeled and got Paul to auto-
graph the manufacturgr's label
inside his T-shirt.

The next young fan,-a drummer,
didn’t want his name {o appear in
the paper except fnr “Eub be-
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_club

- He told Paul, “Yuu re an; mﬂpl*; -
ration.” Paul ::heerful]y wrote on .
. the naplkn:
- those godd- - - - - drums!” _

One older fan admitted he made -
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“cloth napkin he'd ﬂtalen from the:

“Keep on banging.

a pilgrimage from Spain to see

Paui. “He’s 84 — he won't be here

forever,” said the Spaniard.

Paul, who’s been playing profes-

sionally since leaving home at

age 13 in 1928, is looking forward

to many more happy years: He re-
marked off-handedly that his’
mother lived to be 10114,

As for Paul’s playing, it's still,
blessed with great warmthé
whimsy and continuity. He t.ells a§
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thﬂtoautogra ha* '

- heart,” “{)VEr the Rmnbow
- Was playmg some of these same

story well whethat' ha’ usmg his

- guitar urjust kabbttmngbemn
He is one nf thoaé‘ fare mum-' |

‘cians whose style is so distinctive,
~any real fan could identify hlm in

just a few notes.

During his set he caressed malu-
dies well worth caressing; “Qut of
Nowhere,” “Someday Sweet-
(He

numbers 16 years ago when I re-
viewed him in New Jersey.)

Hell bend notes playfully, or
hold them, bulldlng tension until
he taps his

‘The set- loped. along amiably:

Nu, . Paul : ﬂuesn‘i; play_ the fast
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. -.about how fast

guitar, seemingly to
. Ehake free the next ones.
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runs of his jmﬁth lt Would be un-
rea]mtmtnﬁpﬁcth{mtn But ul-
" timately it's about-making music
and entertaining the public, not
u can play. i

Once in a while Paul and his co-"
horta Lou Palle {rhythm guitar)
and Paul Nowinski (bass) picked
up the tempo — on “Brazil” and
“How High the Moon” (which he

just about owns). And he sang an
‘improbable ditty he suggested

was first sung by Adam to Eve: “]
Want My Rib Back.”

It's all good fun. And there’s
nothing else quite the same in the
city.

Iridium, 48 W. 63rd St., (212)

582-2121;, $20 cover, $15 min-
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Williamsburg Film Festival

Back in 1987 a small bana of dedicated Western movie fans began congregating
at a home a few scant miles west of Willlamsburg, Virginia. For four Saturdays a year
this home was transformed mto the local bijou of the 1940°s. Besides watching 16mm
movies, food and friendship kept the loyals returning again and again.

After years of attending several Film Festivals around the country, the group said
“We can do that -- even better.” And so, in 1997, the Williamsburg Film Festival (WFF)

was born.

The WEF started small, but has grown steadily over the years. It’s a very friendly
festival, having - any similarities with our own favorite festival, the FOTR. In fact, in
many respects the WIT retains the intimate feeling prominent in the FOTRs of several

years ago.

There’s a huge dealer’s room, where you can buy videos and just about anything
relating to 1930’s and 1940s movies. In fact, all day, every day of the festival, one room
shows old movies continuously. A second room shows videos, featuring several old TV

programs.

There are anywhere between a half-dozen and ten guest stars each year. WFF
premiered with the likes of Gene Evans, Will Hutchins, and James Best. Since then the
lineup has included such super talent as Dale Robertson, Johnny Western, James Drury
(1998), Ben Cooper, Jan Merlin, John Mitchum (Robert’s brother), Peter Breck (1999),
Gale Storm, Joseph Campanella, Harry Carey Jr. (2000), Beverly Garland, Ruta Lee, and
our old FOTR friend, Will Jordan (2001).

The guest stars sit in the dealer’s room, offering fans the opportunity to secure
their autographs in addition to visiting with them. The guests sit in on a movie that
features them, wherein they talk a bit about their work in the film and offer fans to ask

questions.,

A highlight each afternoon is a 90-minute panel, featuring anywhere from two to
four of the guest stars. The subject could be general, all about the star’s career, or can be
themed, such as one a few years ago on old-time radio with Ben Cooper, Jan Merlin, and
John Mitchum (all of whom appeared on radio). After dinner, there’s-usually either a
bonus panel or (sometimes, both) entertainment (guests who sing and play instruments).

Saturday evening is the big festival-ending banguet, which includes a served
dinner and entertamment from several of the guests. This past year’s featured entertainer
was Will jordan, who wowed the audience with some impressions he hadn’t used in

YEars,

The 2002 WFF is starting to take shape. Guests already confirmed are Jan Merlin
and Frankie Thomas from “Tom Corbett, Space Cadet”, G.D. Spradlin, and



commensurate character actor William Schallert (whose hundreds of TV appearances
rival that of even the great Parley Baer). The dates are FEB 28 - MAR 2 02002, and
it’1l be held once again at the Holiday Inn - Patriot in Williamsburg. They offer super
rates, and you can book your room at 1-800-446-6001. To follow along as WFF-2002
shapes up you can periodically check in at their web site -
http://go.to/williamsburghilmfestival

Any questions not answered on the web site can be handled by Mitch Weisberg at 1-540-

373-4592.

Hope to see some new faces at WFF m the near future. It is a lot of fun. Ard this
year, there’s a huge old-time radio tie-in with the Tom Corbett contingent!!

In February 2001, Frankie Thomas (2™ from left) and Jan Merlin (far right)
will head the Sci-Fi convention
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BOB BAILEY

You don't think of "leading men" in a Laurel & Hardy
s e movie. With Stan and Ollie as the center of attention, ithe
o o = ¢ male leads consisted of either a traditional "juvenile” role or
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Only rarely did we see an actor who shared equally in
Laurel & Hardy's dialogue, plot situations, and comic
routines. In the 1930s, 1t was Dennis King (The Devil's

Brother). In the 1940s, 1t was Bob Bailey (Jitterbugs and The Dancing Masters).

Robert Bainter Bailey was born on June 13, 1913 in Toledo, Ohio Like Stan Laurel,
Bailey was born into a show-business family and grew up in a theatrical atmosphere. He
became a regular member of the Chicago radio community, with recurring roles in such

shows as "The Road of Life,” "Scattergood Baines," and "That Brewster Boy."

Bob Bailey answered the call from Hollywood in 1943, and broke into films opposite
Laurel & Hardy i Jitterbugs. This was a remake of a 1933 Fox film called Arizona to
Broadway, and Bailey took the featured role of "Chester Wnight," a worldly confidence

1mMail.

Bailey worked so weil with Laurel & Hardy that he was hired for their next film, The
Dancing Masters. His role of "Grant Lawrence," boy inventor, was neither as demanding
nor as prominent as his work in Jitterbugs, but he tried his best with low comedy. In the
aftermath of a ginger-ale-spraying sequence, Bailey's half-sheepish, half-snarling "I got my
pants wet!" is a comic highlight.

Bob Bailey had superb dialogue skills but limited visual "business"; his few moments of
facial mugging 1n The Dancing Masters are amusing but mechanical, as though he was
uncomfortable in broad comedy. 20th Century-Fox took the hint and turned him into
"Robert Bailey," promising young dramatic actor. Throughout 1944 Bailey had moderate
to minor roles in five 20th Century-Fox features. He lacked the chiseled profile and rugged
physique of the typical Hollywood leading man. His soft, boyish features were not the
matinee-idol type. His talents, and especially his voice, were better suited to broadcasting,

so Bailey returned to network radio.

In 1955 CBS Radio revived one of its popular detective series, " Yours Truly, Johnny
Dollar,” and cast Bob Bailey in the lead. The role had been played i the hard-boiled
gumshoe tradition by Hollywood actors Edmond O'Brien and John Lund, but Bailey
brought new dimension and sensiti~1ty to the tough-guy role. The Bob Bailey "Johnny
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Dollars" are among the most popular and collectible recordings of vintage radio.

In late 1960, CBS moved production of "Johnny Dollar" to New York. Bailey, unwilling to
relocate, was forced to relinquish the job. He kept busy writing 1V scripts-the childrer;‘s
sdventure show "Fury" was an ongoing project-but his heart was in acting. I—':"lans to bring
"Johnny Dollar" to television were dropped when producers couldn't reconcile Bailey's
colorful voice with his unimposing (5-foot-9, 150-pound) physique. Bailey made one more
film appearance: he plays a reporter in the 1962 Burt Lancaster drama Birdman of

Alcatraz.

After this film, Bailey suddenly withdrew from show business and settled 1mnto a so!itary_f
private *'fe, apart from family and friends for many years. In the 1970s, reunited *_mth his
daughter Roberta Goodwin, he lived comfortably in a California suburb. Bob Bauey
cuffered a stroke in 1983 and passed away that year. He was 70 years old.

Bob Bailey was a skilled dramatic actor who made two funny movies almost by accident.
We salute his contributions to the world of Laurel & Hardy.

Copyright (c) 1998 by Scott MacGillivray. Acknowledgment is made to John Gassman and Roberta
Goodwin for background information.
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Barb and Dave Davies - Stone/Waterman Award Winners
at Cincinnati Convention 2000





