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THE UNIVERSITY OF FINDLAY

Don Aston 10 JUN 02
NARA NEWS EDITOR

P.0. Box 1392

Lake Elsinore, CA 92531

Dear Mr. Aston:

Periodically since the late 1970s, I have taught a Seminar titled The
Golden Age of Radio.

This semester I received two papers which would be of interest to NARA
NEWS readers.

Each paper documents the reaction of a 20-21 year old to an in-depth ex-
posure to radio of the 30s, 40s, and 50s.

Both students are communication majors at The University of Findlay and
have asked me to submit their work to you for publication in NARA NEWS.
Both students are communication majors at The University of Findlay and
have asked me to submit their work to you for publication in NARA NEWS.

James G. Greenwood

Associate Professor of Communication
419-434-4571

EDITER’S NOTE: Stephen Abbott’s paper is published in this issue. Desiree Grappy’s will appear in
the Spring 2003 NARA News.

***********************************************************************************

Dear Editor,
It was a very pleasant surprise when NARA News appeared in my mail box. Ithought NARA was
dead. The only disappointment was that it was rather skimpy. Idohope it will be bigger next time.
I did like the Tom Corbet article. John Parker

Monroe, Louisiana
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I received very few written communications concerning my first attempt at publishing the
NARA News. The E-Mail messages were even fewer. Those that I did receive were very
positive. The real concern of several members was the “skimpy” size of the SUMMER 2002
Issue. The WINTER 2002 Issue is a bit fatter. I hope the content is appreciated. I also hope
that the appreciation is not based on the weight of the paper nor on the number of pages.

Constructive criticism is most welcome. Several did give me ideas on how to produce a better
looking publication. Still, this second attempt did have many frustrating moments, or I should
say hours. When the whole thing was 99% completed, I saved it to a CDRW. The next day,
no matter what I tried, I got the Microsoft error message about illegal acts and the programs
shut down. I could not retrieve all of my work. It had to be done all over again. Just getting
the pages to number sequentially was daunting enough, especially when the text went to some
mysterious hiding place. Well, here is the second edition of my second attempt.

I still would like to have more members submit articles for publication. Searching for material
to be included in the News does take time. I am reprinting some articles that have appeared in
past issues. They may be new to many.

SUBMISSIONS for the SPRING 2003 ISSUE
should reach me by January 15, 2003

NARA is still looking for a CASSETTE LIBRARIAN. If you can help in this area, let
me know. It is preferred that the Cassette Library be located in Southern California or
close by.

I am working a a website for NARA. If things go okay, and now text or orthe files
vanish abruptly, the site should be up a running before the end of this year.




ORGANIZATION

The NORTH AMERICAN RADIO ARCHIVES, Ltd. was incorporated in the State of California on
January 19, 1973 , as a NON-PROFIT Educational Corporation. NARA is exempt from State Taxes.

In a letter dated April 26, 1973, the Internal Revenue Service determined that NARA’s Foundation
Status Classification is 509(a)(2). The L.R.S determined that NARA was exempt from Federal Income
Tax under section 501(c)(3). This status was confirmed in a letter from the Internal Revenue Service
dated February 10, 1975. Donors may deduct contributions to NARA. Bequests, legacies, devises,
transfers, or gifts to NARA or for NARA’s use are deductible for Federal Estate and gift Tax purposes.

MEMBERSHIP

Membefship classifications were established when NARA was organized. These classifications are
listed here and are still in effect. NARA hasnot raised its dues, Active Membership, for several years.

Membership Classification

Annual Memberships

PATRON ——————— $2000.00 (includes Life Membership)
SPONSOR ———————— $1000.00 (includes Life Membership)

SUPPORTING ———— §$ 400.00
CONTRIBUTING——— § 100.00
FAMILY———— § 30.00
ACTIVE $ 20.00

JUNIOR (under 18)
LIFE MEMBERSHIP

$ 10.00
$ 700.00

CHECK the MAILING LABEL on the back cover.. The date in the upper right hand corner is the date
your dues was last paid It would be most helpful if those that are 1 year behind would bring their dues
current. If you have any questions concerning your membership status and the accuracy of this date, 1
contact the Secretary/Treasurer at (888) 332-8776 or E-Mail NARA “

Send all dues payments to the Membership Director, Gerald Covey. His address is on the Staff Page
inside the front cover.




TRANSCRIBED FROM TORONTO
By John Pellatt

In the last few months I have enjoyed vintage radio--old and new--over the internet. My
favourite site is probably www.bbc.co.uk/radiod/ i

This is the website of Radio 4, the spol:en; word radio network of the BBC in the UK. Al-
though copyright restrictions prevent the vast majority of their radioc dramas and come-
dies appearing there, the good news is that there are more and more contemporary BBC
radio comedies on line. By the time you are reading this, the line-up may've changed
again so all I can say is... check it out, if British comedies are your bag.

Also on the BBC website is the latest audic incarnation of the beloved British sci-
£i icon DR WHO. In a rare example of webcasting only, the BBC has put DR WHO on line
in a series of new adventures heard nowhere else. Check out www.bbe.co.uk/cult/
doctorwho/

For those with Real Audio on your computer like me, it's easy to listen to streaming
audio OTR at websites like www.otrnow.com and www.yesterdayusa.com (the latter being
the home of old NARA friend Bill Bragg. Nice to hear you on line Bill!) The reason I
mention these two sites right now is

because I've been enjoying shows from both socurces as T input this column! The really
fun part of listening on line is.. -you never know what will turn up next! Unlike lis-
tening to your tape collection (tape? what's tape? I hear the young ‘uns amongst you
saying!) it really is like

listening to radio in the old days--someone else is programming it. Now that can have a
downside for sure--especially if you hate a particular genre or show--but for the most
part it is a nice change

in pace--and it has exposed me to shows I have not heard before. (Of the two sites I
mentioned, there's also an interesting distinction in presentation styles too. www.
otrnow.com just plays the shows--as far as I can tell. www.yesterdayusa.com has program
jockeys to host the various segments

of OTR--which can be great fun listening too.)

Just received in the snail-mail is the latest issue of HELLO AGAIN, the granddaddy of
all vintage radio Newsletters--always a great source for information, trading partners,
reviews and OTR related websites. (And there are lots of good ones out there--something
for everyone!) It's also the

official voice of the annual FRIENDS OF OLD TIME RADIO convention--the current issue
containing all the latest updates you need to know about the 2002 FOTR. HELLO AGAIN is
$15 a year and is published six times a year by Jay Hickerson, Box 4321, Hamden, CT
06514.

Also received in the snail-mail recently was a copy of the Raymond Edward Johnson
obituary from the New York Times dated Sept 16th, 2001--almost a year ago to the day as
I type this. My thanks to NARA member J. Morris in San Jose, California for sending it
along. What a great radio icon Raymond was!




I know we all think of his voice when we think of +he classic INNER SANCTUM although he
only hosted it for 4 years. It actually ran for 11 years on all three major networks.
Those openings were immortal: After three bars of organ music, the show began with the
sound of a doorknob turning and then the creaking of a door on verrr

Ty rusty hinges. Then
Raymond would intone those great lines: "Good evening friends. ..this is your host invit-

ing you through the gory portals of the squeaking door". There would follow, in the words
of the NY Times, "a gruesome joke, laughter interided to make his listeners shiver and fi-
nally an improbable episode with ghosts and bloodcurdling sound effects. When the stories-
~featuring actors like Boris Rarloff, Paul Lukas, Peter Lorre, Claude Rains and Raymond
Massey~-reached their climax, Raymond offered another round of macabre laughter. Then he
concluded the evening by wishing his listeners 'pleasant. .

drrrrrr <" R, I.

P. , Raymond Edward Johnson, one of OTR's true "greats”, may you be blessed with pleasant
dreams wherever you are tonight.

You can e-mail me at jpellatt@hotmail.com 1

Until next we meet, pleasant dreams =--of vintage radio ~--to IOU, too!

RE-ISSUE
SPECIAL 25th ANNIVERSARY OFFER

The date was June 2, 1973. The event was the first banquet of the new NORTH AMERICAN
RADIO ARCHIVES, Ltd. The featured guest was CARLETON E. MORSE. The event was
held at the CATHAY HOUSE in SAN FRANCISCO. This historic event is recorded on two

C-60 cassette which are available to NARA Members as a 25th Anniversary Special. The cassette
come in nyl bookshelf binder with a copy of Governor Ronald Reagan’s letter of congratulations

on the back cover. This Anniversary Special can be yours for a donation of $25.00 or more.
Send your contribution to:

The NORTH AMERICAN RADIO ARCHIVES, Ltd.
P.O. Box 1392
LAKE ELSINORE, CALIFORNIA 92531
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WHAT IS MP3?

EPISODE 2 “Do It Yourself”

By Stephen Jensen

Last issue I gave a very basic primer on the MP3 format, fast becoming a recognized standard in the audio in-
dustry. Its' high quality for its' small size (up to 100 half-hour shows on a single cd), plus the ability to make copies
without any loss of quality, make it a superb choice for the OTR hobby. This time I will go over some of the
guidelines for making your own MP3 files (or "recordings”, if you will).

First and foremost, you will need a computer. There are a few standalone audio units which can re- cord in
MP3 format (the Nomad Jukebox and the Archos Jukebox), but they cost as much as a new cheapie computer, and
only do audio. So it's probably best to use a computer.

Since you can always reduce the quality and file size later (to stream over the internet, or to fit more shows on
a cd), you should always begin with high quality recording. Your original (probably from a tape source) should
sound as good as it possibly can -demagnetize the
playback heads, check for noise reduction settings, etc. If you have a graphic equalizer, run the signal through it.
Now you can reduce any "bad audio” in your show, like turntable drive belt noise, 60-cycle hum, tape hiss, and so
on. Remember it is always better to cut (or reduce) levels on the equalizer, rather than boost. Boosting reduces
headroom on your recording, and can easily sound "harsh". Equalizers are not that expensive, and are an indispen-
sable aid to improving OTR audio.

Next, run that improved audio signal into your computer. In the back of the computer is your sound- card Your
computer speakers are plugged into the "Line Out", Plug your audio lines into the "Line In " jack. You will proba-
bly need an adapter plug to channel your Left and Right RCA plugs (from your home audio equipment) to a stereo
1/8" plug (the Line In on your computer soundcard). Don't plug in to the "Microphone" input. It's the same size
plug, but not what you want for this. .

Okay, now you're ready to get started. My suggestion for a great starter program to make map's, is MusicMatch
Jukebox. The program is a free download from musicmatch.com. If you decide to go for
the bells and whistles that they offer, you can purchase a full version for about thirty dollars. There are scores
oomph encoders out there, many are free. However, the rule of thumb for me is that you get what you pay for. The
no-name freebies tend not to work as well as the recognized name brands.

Go to the "Options" section at the top, then "Record”, and "Settings". This is an important section where you
will set the parameters for your MP3 recording. The "Recorder” tab should be showing, at the top, you will choose
which format you want to record in: mp3/Wave/mp3pro/WindowsMedia -choose MP3. This is the standard, just
about everyone can access MP3 files,

Just below that is where you will choose the MP3 quality (or bitrate ). The bitrate is how many thousands of
bits of audio the computer will sample in a single second. For most OTR found on the internet, a sampling rate of
32 kbts is used. This is a very low bitrate, which makes the download over the inter- net quicker .Unfortunately,
these files, even at their very best, tend to only sound okay. We'll use a bitrate of 128 kbts when we record ours.

Then they will sound great (essentially the same as our original!), and we can shrink them later, if we're going to
email them to friends.




Be sure to choose CBR (Constant Bit Rate), rather than VBR (Variable Bit Rate), because many port- able MP3
players can not play VBR files.

At the bottom is the Source window, this is where you choose where your audio is coming from: the cd drive,
Line In, Microphone In, or System Mixer. Choose Line In. On the right is

where you choose your target directory -where you want the MP3 file to end up.

If you have a fast enough processor, you should be able to record your audio directly to an
MP3 now. Press record in MusicMatch, and press play on your source (tape player). If you do
not have a fast enough processor, your MP3 may turn out garbled. In this case, you need to record in 2 steps: follow
the same directions as before, but rather than choosing "MP3", choose “Wave". Then record your audio as a wave
file. Then, once that is done, go to "File" and “Convert" in MusicMatch. The left half of this window is “Source"
from), the right is “Destination” (t0). On the left choose the directory and “Wave" file. These will be converted to
whatever directory you choose on the right, and to whatever format you choose (MP3). Move the slider to choose
the bitrate (128 kbts), press start, and let the machine do it's work. If all goes well (this conversion process takes a
few minutes), you should now have a nice hi gh-quality MP3 file in a specific directory in your computer .

Just like other computer processes, sometimes things can go wrong- making map's takes a lot of system re-
sources -DO NOT do anything else on your computer while doing anything audio related. No word processing, no
internet surfing, probably a good idea to shut off your screen savers and virus software, too. All of these can retard
the audio process, from adding artifacts (clicks/pops/skips ), to making files that are completely no good.

Now, before you know it, you will probably end up with several thousand OTR map's. You will probably want
to label these files in a similar fashion, so they can be categorized and kept track of in a database. Here is my pre-
ferred method of labeling my OTR MP3 files:

XXXX.yyyy .mm.dditttttt

XxxX. =4-letter prefix of show name
yyyy .mm.dd. = date of episode
tttittt. = title of episode, et cetera

For example, "ILAM.1951. 10.31.Pumpkin-Headed Death Ep030fl2" means "I Love A
Mystery" from October 31st, 1951, titled "Pumpkin-Headed Death", the 3rd episode out of 12. This will put all of
the files in a cohesive order: grouped together alphabetically by show, then in descending date order. A nice way to
keep track of all of your shows. My list of 4-letter prefixes for more than 500 OTR shows follows this article.

For playback, I prefer WinAmp, a free MP3 player (available at winamp.com). It is extremely stable, plays all
MP3 files, and has an easy-to-read screen. Lots of the other players are created more to look cool, rather than func-
tion well. If you want to try one of those lookers, try Sonique (sonique.com). It does play well, in fact, it has a su-
perb equalizer section. But it may take you several hours of fooling around with it to get the hang of it.
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So our lesson for today (compressed) is:
1. Always begin with the best quality source material
2. Record to high-quality MP3 (128 kbts, Stereo, CBR)
3. Record to Wave first, then convert to MP3 (for even higher quality)
4. Do nothing else on your computer while recording audio/MP3
5. Label your MP3 files intelligently
This is actually sort of a fun process, once you get the hang of it -1 still get a giddy rush thinking about the fact
that [ can ihrowaway 90% of the information in an audio file (by recording it to MP3), and still have something that
sounds almost exactly like my original!
Your questions and comments are greatly appreciated -write in to the NARA News at the address on the inside
cover, or contact me at ilamfan@att.net.

“CRIMEBUSTER, here. Thats right,
Every episode of my scnpted adventures
By Ken Weigef are now aﬁabie on CD

- A!most an hour of i<
Uh huh ‘NARA Fundraxs
; ~ Stephen:
51 5 Willow Way

Can you hear'mév?, o
-We must have a bad connection...
What‘s wrong with this phone‘?!?”
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BK by 'Hal -Stép‘h"ens‘on
SHetF

PrpnOUnced “Stevenson”

Saddle Pals by Garv ToWeii and Wayne E. Keates.
1994, 76 pages. Empire Publishing, Inc., Madison, NC

My Curiosity is pigued by the possfbiﬁty;)f seeing radio personalities in movies. A !
- comparison of 131 Saddle Pals with names in Great Radio Personalities by Anthony
Slide resulted in six actors starring in B-Western movies and serials from 1930 to 1956.

The Saddle Pals who were also radio personalities are Roy Acuff, Gene Autry, William
Boyd, Judy Canova, Roy Rogers and Vera Vague who is also known as Barbara Jo
Allen. Saddle Pals provides a list of film titles, studio name, and year of release. It does
not have pictures or biographies. The following biography and picture of Judy Canova
is from Great Radjo Personalities. ' :

Judy Canova (1916-1 983) was the hillbiliy:cahary, once described as Arkansas’

answer to Beatrice Lillie and Oklahoma’s answer to Fanny Brice, although she was
actually born in Florida. Judy came to radio from vaudeville and films, and began her
‘own show on CBS in the summer of 1943: it moved o NBC from 1944 through 1953,

- order, her movies are Carolina Cannonball (1 955), Chatterbox (1943), Honeychile
(1951), Lay That Rifle Down (1955), Oklahoma Annie (1952), Singin’ in the Corn

(1946), and Untamed Heiress (1954). All were made at Republic Studios except Singin’
in the Corn which was made at Columbia Studios -

' 'S'ad‘dlé Pa{s ﬁlMogrépHy‘ has seven Judy Cénd\ia B-western movies. In alphabetical

“What is a B-Western?”
is answered by Bobby
‘Copeland in Saddie Pals
‘B-Westerns were low
budget but “taught us

loyalty, honesty, and :
gave us heroes. We
~ knew they were not real.
but we loved ther
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NARA is now in the process of placing vantage radio on to C.D.s

The following programs are what is currently available for RENT by members. More is being
added. Lists will be included in future issues of The NARA News.

KEEP THESE PAGES for future reference

'THE CD Library
RENTAL RATES -$1.25/CD

Minimum 6 CDs per rental order

Rental rates include shipping to the member via U .S.P .S. Priority Mail
Return shipping is paid by the borrower. Return shipping should be via U.S.P.S. Priority Mail.
To: NORTH AMERICAN RADIO ARCHIVES, Ltd
P .0. Box 1392
Lake Eisinore, California 92531
The borrower may keep the CDs for 30 days. After that an additional charge of $.25 per day is

assessed. The CDs must be returned by the date indicated on the return shipping label enclosed
with the CDs. :

If a member wishes to keep the CDs or purchase a CD set, the price is $5.00 per CD. Damaged
CDs are the responsibility of the borrower. Be careful, treat them as if they are your very own.
The next member to borrow them will appreciate your care-

*********************************************************************************************

The Adventures of NERO WOLF w/Sidney Greenstreet

#244-1 NARACD-1 #01 10-20-50 “The Case of Stamped For Murder”
#02 10-27-50 “The Case of the Careworn Cuff”

#244-1 NARACD-2 #03 11-03-50 “The Case of the Dear Dead Lady”
NOTE: #04 not available  #05 11-17-50 “The Case of the Careless Cleaner”

#244-1 NARACD-3 #06 11-24-50 “The Case of the Beautiful Archer”
; #07 12-01-50 “The case of the Brave Rabbit”
#244-1 NARACD-4 #08 12-08-50 “The Case of the impolite Corpse”
#09 12-15-50 “The Case of the Girl Who Cried Wolf”

#244-1 NARACD-5 #10 12-22-50 “The Case of the Slaughtered Santas”
#11 12-29-50  “The Case of the Bashfill Body”

#244-1 NARACD-6 #12 01-05-51 “The Case of the Deadly Sell-Out”
#13 01-12-51 “The Case of the Killer Cards”




The Adventures of NERO WOLF w/Sidney Greenstreet

#244-2 NARACD-1
#244-2 NARACD-2
#244-2 NARACD-3
#244-2 NARACD-4
#244-2 NARACD-5
#244-2 NARACD-6

#244-3 NARACD

Rk

#137-1 NARACD-1
Great Gildersleeve

#230-1 NARACD-4
Fibber McGee &
Company

NARACD-GE-1
General Electric
Show w//Bing
Crosby

#273-1 NARACD-1
Mr. President

#244-1 NARACD-1
DIMENSION -X-

#292 NARACD-1
X—MINUS ONE

#170-1 NARACD-1
NBC UNIVERSITY
THEATER

#14
#15

#16
#17

#18
#19

#20
#21

#22
#23

#24
#25

#26

ok

#01
#02

#01
#02

#01
#02

#01
#02

#01
#02

#01

01-19-51
01-26-51

02-02-51
02-16-51

02-23-51
03-02-51

03-09-51
03-16-51

03-23-51
03-30-51

04-06-51
04-20-51

04-27-51
12-15-46

dedesk

08-31-41
09-07-41

01-23-39
01-31-39

10-09-52
10-16-52

06-26-47
07-03-47

04-08-50
04-15-50

04-24-55
05-01-55

07-30-48

“The Case of the Calculated Risk”
“The Case of the Phantom Fingers”

“The Case of the Vanishing Shells”
“The Case of the Party for Death”

“The Case of the Malevolent Medic”
“The Case of the Hasty Will”

“The Case of the Disappearing Diamonds”
“The Case of the Midnight Ride”

“The Case of the Final Page”
“The Case of the Tell-Tale Ribbon”

“A Slight Case of Perjury”
“The Case of the Lost Heir”

“The Case of Room 304”
“The Case of the Missing Book™ w/Francis X Bushman

Fseskdk ek bkt

1sr Show of the Series - “Gildy arrives in Summerfield”
“The Cake”

“The Last Show from Chicago”
“The First Show from Hollywood”

w/Judy Garland
w/Helen O’Connell

“Theodore Roosevelt and the Coal Strike”
“Grover Cleveland and Cancer”

“The Outer Limit”

“With Folded Hands”

“No Contact”
“The Parade”

“Main Street” w/Vanessa Brown, Leon Ames
60 minutes
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Stephen Abbott

Senior Seminar
TH 12:30-1:45
November 1,2001

Times Have- A -Changed

It was the first day of the 200I-fall semester Senior Seminar class at The University of
Findlay titled "The Golden Age of Radio." I was walking in the classroom not knowing what
to expect. Am going to be learning about the history of radio, or is it going to be a long drawn
out class about worthless subject matter that I am not going to care about for the rest of my
life? I sat down in my chair as close to the door as possible like I do in all of my classes so
when class is done I can get out of the room as soon as possible and be on free time for a few
minutes before I get started on an- other class or homework.

The professor is one that I have had for several other classes, a man respected by every
up- per-classman in the communication department and misunderstood by every under-
classman. He started passing out the syllabus with all of the normal syllabus jargon, plus an-
other sheet, titled "Calendar." The sheet had such categories as Children's Shows, Mystery,
Adult Westerns, Children's Westerns, Situation Comedy, War, Detectives, Soap Operas, News,
and Drama. I was sitting in my seat thinking to myself "what is the deal with this" as he was
walking us through the syllabus and
the course.

It turns out the course is simply listening to old radio broadcasts, ones that are still re-
membered to this day by grandparents of my generation. So I sit there thinking man I need a
visual to understand this stuff, radio is no fun, when over the speaker I hear "Wheaties, the
breakfast of champions. .." This is a whole commercial on just a cereal that is a plain wheat
tasting flake that I have not eaten for years, but occasionally I still see a professional athlete
on television marketing
the product. Nothing snectacular has hannened vet excent for the small giggle the class had as

the commercial continued on to the end.

Then all of the sudden the story starts. It is Jack Armstrong "The ALLLLLL American
Boy." My attention is grabbed for a couple of seconds as the story starts, and then the next
thing I know it has been 15 minutes and the show is over .The professor walks over and pops
another tape in, and it is also Jack Armstrong "The ALLLLLL American Boy." Once again the
commercial comes on and the same thing happens all over .
"This is just like watching television except for all pictures are mental," I am thinking
to my- self. It has to be realized that when I think of radio it is alternative or classic rock, or
mekal and 5o on. Cleas Channel comes 4o wind and. gyeal give-a-ways thak, there is telly no
chance to win. The only radio with an actual storyline that 1 have experienced was on the
movie" A Christmas Story" with "Little Orphan Annie, " which, just for a note we also listened
to -n the first day of the senior seminar class. And even then it did not really click what I was
listening to because I was watching it on television the ultimate fiction tube.




What has America come to that we have forgotten what has happened just 50 years ago
and even less in certain circumstances. Unfortunately for our generation technology has moved
so fast we have never seen the original evolution of many things. It is like how 20 year olds of
today do not respect Veterans Day because we have never lived through a true war .Any fam-
ily that we had die in the war was three generations ago, which is just enough to be out of our
reach, for its significance. This kind of comparison sent me over to my grandfather's house,
who is by far my most favorite person in the world, and I know everything about him I think. I
know so much about him that when he tells me to be careful can only look at him and laugh
because I am a mellow angel compared to some of the crazy things that he has done.

I walked into the house like I do a few times any given week, except this time I was
carrying my little yellow folder with the words "senior seminar" written on it. I sat down at the
kitchen table where
he and my grandmother were both sitting, said "hi" and asked them how their week had been
since they are both getting ready to retire and are a little confused because they have worked
all of their lives and don't know what to do with free time. The conversation lasted a few sec-
onds, then I casually asked when they had both gotten their first televisions. Grandma quickly
replied "1 think it was 1952" and grandpa went into this long story about how he was one of
the first kids on his block to get a television, but could not really remember the date, however
it was in the early 50's also. Since grandpa was born in 1939 and grandma in 1940,1 was quite
surprised at the fact they were roughly 12 years old before get- ting their first televisions.

I then told them how I was in a class titled the "Golden Age of Radio" where we lis-
tened to old radio broadcasts, and how I really enjoyed the class because it has been an entirely
new aspect of entertainment that I had never been exposed to. I asked if they remembered any
of the shows. They quickly asked what I had listened to. I told them, a few such as "Jack Arm-
strong," "The Green Hornet," and "Gunsmoke," which had been my favorites up until the time.
As I was looking at their faces they had both lit up, and I could tell I had reminded them of
their past a little. Grandpa then started telling me that he and his cousins who had all lived in
the same neighborhood would all go into a bedroom and hide under the blankets and sheets as
the scary parts would come during the story and hoot and holler when it was time to do so
also.

This made me feel good because I thought I knew everything about my grandpa, but I
had no idea about this story. I smiled because I saw how happy both of my grandparents were.
However, after the conversation was over I headed home like I normally do, but this time I
was a little perplexed about what had just happened. How can I love two people so much but
not even realize something so major in their life? How can I take for granted what I have? We
have well over a hundred channels of video entertainment from education to near pornography,
but yet I cannot be amused a majority of the time. Then I look at 50 years ago when all that
was there was a little brown box, a sheet, and a couple of relatives having a blast--so much so
that my grandparents can remember the details over half a century later .
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All of the information that I learned on the first trip about the two of them sparked a
second conversation about radio in a different visit to their house. I asked if they continued
to listen to the radio after they had received their televisions. Grandma talked about how
she grew up in Philadelphia where they had several different television stations due to lo-
cality of the large markets so she did not listen to much radio anymore. But when she
moved to Findlay they only had one or two stations so she started listening to the radio a
little more. Grandpa said that he still listened to the radio quite a bit because that was what
he was used to, but he did like the television.

This started a little spark of curiosity in my head about the history of radio, so I went to
the school library and checked out five books with a range of topics from terms, to drama, to
history, and so on. I was in the library and I just flipped most of the information was new to
me. So I thought why not write the term paper by simply just flipping through the books find-
ing new things and then discussing them. The drive to this is simply that several things that I
do not know will probably be common knowledge any of my grandparents and professors. It
may even be a bit of a downer that children of this generation are so ignorant to the his- tory
and evolution of entertainment.

One of the first books I grabbed was titled "Fireside Politics: Radio and Political Cul-
ture in the United States, 1920-1940" by Douglas B. Craig. The main reason why I grabbed
this book is because I know about fireside chats to an extent. I remember learning in high
school about Franklin Delano Roosevelt and his radio audience during the great depression.
Supposedly FDR had this incredibly soothing voice that was attention grabbing and powerful
enough to make people follow his advice. So I expected to have a whole book about FDR and
his conversations during the mid-evening coming from the white house.

I was wrong. I picked the book up and the sections of the book were Making the Me-
dium, 1895- 1940, Radio and the Business of Politics, 1920-1940, and Radio and Citizenship,
1920-1940. A close look at all the chapter titles never once revealed FDR's name. I was now
curious whether I was even right about FDR and his fireside chats. Looking at the chapter ti-
tles I turned to chapter 5 titled " A new Deal for Radio?" knowing full well that FDR was the
creator of the New Deal to help the country out of the Depression. Reading a little further into
the chapter I finally saw FDR's name in a sentence that goes something like this. "This is par-
ticularly true during the banking crisis in the months following the Roosevelt's election. Sav-
ing the banks required a return of business and consumer confidence, and that required an act
of national unity and faith" (]7“?2

This was basically what I thought when I thought of fireside chats, so I pushed
this book aside. Obviously this was only one chapter of the book that had at least 13 in it, so

there was a lot more there than what I have just discussed. But I thought I had a decent grip
on what I was reading.

The next book I grabbed was titled "Radio Drama" edited by Peter Lewis. What could
possibly be in this book? Is it just a description of drama stories, or is there a lot more to the
book? I opened the cover and flipped to the contents page to get a quick idea of what was go-
ing on. There were such titles like "The Producer and radio drama: a personal view," and
"British Radio drama: a survey." This sounds like it could be interesting and informative about
the new form of entertainment that has been recently placed on my shoulders. I turn the book
to the second chapter and read the first paragraph. A couple of sentences in it goes into a first
person conversation that I can relate to. "What do you do?" "Oh, I direct plays.” "That must be
interesting. And where do you do them? Television?" "1 have. And for Theatre too, but essen-
tially I'm a radio producer, I direct plays for radio" (12).




I know exactly how the man feels about not understanding the radio plays part. Be-
cause up until the class I had no idea that radio was that big. I remember when I used to hear
about "Hopalong Cassidy" and "Lone Ranger" I always thought they were just early forms of a
television series. If someone would have told me that their great grandpa was a radio play pro-
ducer, I would have probably laughed at them and said something like “for who ‘The Beatles’
or “The monkeys?” I knew that there were radio dramas, but I thought there was like two of
the not a whole series that lasted for years and in some cases decades. I also thought the qual-
ity would be weak and crappy, but never continually strong.

"Radio Drama" moves on to explaining about writers and their duties on the set of a
radio play. This is a new look at a different person in the radio world. What exactly do they
do? Obviously they write the play, but there has to be some description of other responsibili-
ties dubbed to the writer ."The writer of a new play should be present for all or part of a re-
hearsal period" ( 16). This makes sense, what if the actors and actresses are taking a different
tone of voice than what was originally conjured up in the head of the writer when he first
started writing the storyline. In radio the only visual is in the head of the listener, so if a word
or sentence or even an entire storyline is said in a wrong tone, it could be misinterpreted by the
listening audience, and then not have the impact that was meant to happen.

Impact is a vital part of a storyline. This is pretty obvious simply because impact
is ratings, and ratings is job security.

Writers, somehow, seem more satisfied with the results of a radio
production than with productions in the visual media. The reasons are
obvious: fewer things can go wrong; there are not so many distractions,
fewer positive statements. The appearance of an actor on the stage may
in no way measure up to authors imagined projection of his character

(15). . . » .
. _This all fits into a very common sense train of thought when it comes down to explain-
ing writers.

Now when I look at the production of a radio drama I feel like I understand it. But I am
still curious about some other things. What is the history of Radio? When did it originate?
Who were the founders? I grabbed another book off of the shelf titled "The First 50 Years of
Broadcasting” created by the Editors of Broadcasting Magazine. This sounds like a book that
can answer some questions. The first thing that I turned to was a timeline with some key years.

One of the first important dates mentioned was 1827 where Sir Charles Wheatstone
of England invents acoustic device to amplify sounds. He

calls it a “microphone.” 1844 Samuel F. B. Morse tests first telegraph.

1858 First transatlantic cable completed. 1876 Alexander Graham Bell

invents the telephone. 1877 Thomas Edison applies for patent on a

"phonograph or speaking machine." 1886 Heinrich Hertz of Germany

proves that electromagnetic waves can be transmitted through space at

the speed of light and can be reflected and refracted. 1896 Guglielmo

Marconi of Italy applies for a British patent for wireless telegraphy.
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He receives American Patent a year later .1901 Marconi sends first
transatlantic signal from England to Newfoundland. 1906 Lee Deforest
invents a three-element vacuum tube (the audion), which becomes the
basis for amplification of radio signals. 1916 David Samoff, assistant
traffic manager of Marconi Wireless Telegraph Co., proposes

developing a "radio music box." 1920 Westinghouse's KDKA Pittsburgh is
first first licensed radio station; broadcasts Harding-Cox election

returns (XVIV). ‘

This is definitely not everything in the history and evolution of radio, but it is important
information that I remember from other courses that I have taken. Things that I had known, but
now I have This is definitely not everything in the history and evolution of radio, but it is a
base on what early inventers had created and what they were striving to gain. It is amazing that
in a crude and inefficient period of time in America such as the mid 1800's to the early 1900's
inventers from around the world were able to create the start of what was going to become an
entire age in the history books. The start of the technology age is now underway and today it is
full- fledged and not about to die anytime soon. But I still only know about how the radio was
originally thought up. However, I still do not have an idea about early broadcasts. So I flipped
through the pages a little more.

The first year in the book that was described in detail was 1931. The first paragraph is
a powerful description explaining how radio was climbing the ladder of popularity.
~ The year 1931 might well be regarded as the .end of the beginning for
- American broadcasting. Order had been restored to the spectrum in the
years since the Radio Act of 1927. The number of radio stations had
stabilized at 608 and. abetted by expanding network operations,
broadcasting was attracting an ever-growing share of the advertising
dollar .By the end of 1930, the Census Bureau had found radio sets in
more the 12 million of the country's 30 million homes (1).
Considering that radio was merely an infant to society, and society of the time was pretty
un-accepting of change, it is amazing to look at the popularity the little brown box had. The
country was fresh out of war and in a great depression; little did they know they heading to
war again only a few short years later .People must have had to go out of their way to earn
enough money to buy a radio. I am willing to bet that since bartering was an important part of
the times, that Americans would give up some of their family's prided possessions just to have
one.

Moving on to 1941, only a decade later the radio brought war into the living rooms of
peoples homes. Once again the first paragraph of the year is a powerful look at what the radio
had brought into the world.

A Dec. 7 radio bulletin from Pearl Harbor told America it was no
longer a bystander to World War I1. It also told broadcasters their
concerns had expanded beyond business and governmental advisories

on the domestic front (51).
Amazing to me. I can picture American families glued to the speaker of the family radio
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wondering what was going to happen next. War was in their living room and they knew it. The
closest thing I have to relate to was watching CNN during the Gulf War in Iraq. I was barely ten
years old and I was glued to a television watching the tracers from the guns flying through the air,
and missiles blowing up buildings. What could the ten year olds have been picturing in their
heads as the broadcasters were describing the pictures they were watching? Would it be an over
exaggeration to say they were seeing exactly what was going on, or were they in a whole other
ballpark. I had a screen to watch and view everything; I did not have to use my imagination at all.
Let's move to 1951. What new can I learn about now? This is a year before my grandpar-
ents received their first televisions. The first paragraph of any significance in the 1951 chapter
sounds like this.

The Korean War restored emphasis on broadcasting's role as both instrument of journa
lism and potential problem in wartime defense plans. Early in the year the FCC
outlined preliminary procedures for an "alert-operational phase" of radio and television.

The industry focused on issues of civil defense, news and voluntary censorship. To
Prevent enemy aircraft from using regular broadcasting signals as navigational
aids or homing devices, the government developed Conelrad. In the
event of an impending attack, stations would cease broadcasting on
their normal channels. Broadcasts thereafter would be confined to
either of two general channels that could not be associated with a
specific station or location (104).
Supposedly Saddam Hussein during the Gulf War knew exactly where to place his men because
of CNN's coverage. Saddam would watch CNN and find out exactly where we were going, and he
could tell exactly where we were located already. This is kind of a similar situation with the radio
in the 1951 era I would assume. In a general broadcast the Korean's could hack our radio signals
and translate exactly where the troops were and where they were heading.
It is also funny looking at radio guided missiles. In today's terms we have global position-
‘ing systems, wricn dliows Tor sdrélitre guidet mirssiies. ¥mpourt accuracy Tor pracemertt oi explo-
sions minimizing on civilian casualty, and maximum efficiency during war times. It is funny
looking at the technology change thinking how perplexed Americans of the early 50s must have
felt thinking about how technology was growing to fast, and then thinking about how they might
feel now. And looking at people today thinking how primitive radio guided missiles sound com-
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find anything worth watching. Home decorations, Barney, and cooking just do not appeal to me
most of the time.

But now that I have listened to the radio and observe through a little reading what society
went through only six decades ago as their form of entertainment, I feel privileged to have the op-
tions that I have. And I am glad that I learned what my grandparents used to do when they were
little, and only picture my- self doing the same thing mentally. My mental image and creativity
has just come from talking to my grandparents in a conversation picturing them in their youth-
hood hiding under blankets in their bedrooms as the scary parts in the radio show came crawling
up to give bones a little scare. The suspense from the crypts filling with water , and the possible
enc of the "Green Hornet." Or the taxi ride with "Little Orphan Annie" where she might possibly
being seen by the group of men who just entered the house.

I sit and smile with this mental picture thinking how fun it must have been laying-under
the blanket with your own idea of what the "Green Hornet" looked like, and then the debate with
your brother or sister and what they thought he looked like. Then the argument that pursued
where the parents, or grand parents, or aunts and uncles, had to come and break up the argument
with a threat of no dinner. or an early bed time, or the ever impossible not being able to listen to
the show the next time it airs. That is a punishment that would feel like the end of the world and
put the kids in agony allover ax argument that was not even necessary. So a quick apology was
given then dinner eaten, and the anxiety of waiting for the next show to start.

So you can see some college students have a great imagination also, unfortunately it is
now used t( picture the history which is so overshadowed that it has almost been forgotten except
for one little class at The University of Findlay called "The Golden Age of Radio." I now have a
greater respect of what I have al my fingertips now and a wonderful mental picture of the past.
The history of radio is an amazing topic in which I challenge those who have not had the opportu-
nity to listen to any old radio broadcasts to take time and listen to at least one.

Works Cited

Craig, Douglas B. (2000). Fireside Politics: Radio and Political Culture in the United States.

1920-1940. Baltimore and London: The Johns Hopkins University Press.

Lewis, Peter. (1981). Radio Drama. London and New York: Longman.

The First 50 Years of Broadcasting. Washington D.C.: Broadcasting Publications Inc., 1982.

A S




RADIO RETAILING, FEBRUARY 1933

ArwareEr Kest
. RADIO

5-tube AC-DC

3-GANG CONDENSER
i MODEL 155

New Six-Legged CTonsole Model
448—the radio America said it

e $3013

Speaker in Model 246 —at

ATWATER KENT MANUFACTURING COMPANY 4. A4 Kens, Presid. 4700 Wissahick A Philadelphia, Pa.

1933 ATWATER KENT RADIOS RANGE IN PRICE
FROM $24.90 TO $139.50 &,
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CONVENTTIONS and other OLD TIME RADIO
EVENTS

FRIENDS of OLD TIME RADIO 27th Convention
October 24 - 27, 2002
Holiday Inn - Newark, New Jersey (973) 589 - 1000
Rooms $99.00 - Contact Hotel for Reservations
Convention costs admission, 3 dinners, 1 breakfast - $165.00
paid in advance all 4 days. Individual days paid at door.
Contact: Jay Hickerson Box 4321 Hamden, CT 06514 JayHick@aol.com

SPERDVAC November 1-2-3, 2002

HACIENDA HOTEL near LAX (800) 421-5900
Contact SPERDVAC (877) 251—5771  SPERDVAC@aol.com

INTERNATIONAL JACK BENNY FAN CLUB

39 Forever Celebration February 14-15-16, 2003
February 14 & 15th Jack Benny Marathon SHERATON GATEWAY HOTEL at LAX
Evening Celebration Banquet February 15 at the Beverely Hills Friars Club.
Sunday February 16 guided tour of Beverly Hills and Hollywood with Lunch
All events $180.00 contact (510) 914-3257, jackbemny@aol.com by December 31, 2002

CINCINNATI OLD TIME RADIO CONVENTION

Apl‘ﬂ 11 and 12, 2003. The convention site has been moved.
CONTACT: Bob Burchett at (606) 282-0333 for more information.
: 10280 Gunpowder Road
Florence, Kentucky 41042

RADIO ENTHUSIASTS of PUGET SOUND PS

SHOWCASE XI June 27-28-29, 2003
CONTACT: Joy Jackson, (206) 632—1653 for more information
3663 Carr Place North
Seattle, Washington 98103




A TIP of the ATWATER DIAL To...

Stephen Jensen for his continuing support and articles.

John Pellatt for submitting a most welcome article

Don Ramlow for his suggestions in content.
Mary Ramlow for her help in computer layout.

Hal Stephensen  for resubmitting his articles.
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