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| YESTERDAY USA SATELLITE
= distinguished career

worked with many

The man who was billed as
the *world's greatest
entertainer” was Al Joison.
1| His career spanned almost
i half a century, and his work
; took him from Broadway to
| Hollywood. The motion
i pictures he made for 20"
= Centuty Fox are classics and
f his radio appearances on his
bE own shows and in guest spots
% are numerous. His first radio

= appearance was on the

& “Chevrolet Program,” a Friday

i night romp at 10:00 p.m. on

| NBC.

. The date was
! November 18, 1932, He
continued on the air for

almost twenty years until his
. last radio appearance on the
kel “Lux Radio Theatre" in which
e he played himself in a radio
| adaptation of the Columbia
=t motion picture “Jolson Sings
| Again.” The program was
; broadcast live from Hollywood
| on his 64™ birthday, May 22,
i 1950.

A= For those of you who keep
‘ : score, his other regular

‘ programs included the original
i “Kraft Music Hall" during the
1933-34 season; the NBC
| “Shell Chateau” program in

Radio historian Frank Bresee is heard on his
broadcast in the

United States and Canada over the
NETWORK. Frank has a long and

as a radio performer and producer. He has
greats of fantasy films. His book, RADIO'S
P.O.

GOLDEN YEARS, can be ordered from Frank Bresee Productions,
Box 1222, Hollywood, CA 90027. Cost is

AL JOLSON
by

Frank Bresee

"GOLDEN DAYS OF

$25.00 postpaid.

return to the “Kraft Music Hall”
fourteen years later, a full
circle in his radio career.

1935: the “Lifebuoy” program
on CBS in 1936; the “Colgate
Show” during 1942-43; and a
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From then on he made only
guest appearances on most
of the popular programs on
the air. | remember hearing a
Bing Crosby show in 1948 in
which Mr. Crosby asked
Jolson why he didn't have his
own program. Jolson's
comeback was a classic:
“What, and be on the air only
once a week?”

During the summer of 1950
an unpopular war raged in
Korea and countless
American servicemen were
sent into battle. Many of our
most popular performers went
to Korea to entertain, Al
Jolson, Martha Rae and Bob
Hope to name a few. In
September and October of
that year, Joison (who by the
way paid his own way over
and back) was on the front
lines in that war torn country,
singing and clowning as only
he could do. He was quoted
as saying that he did 42
shows in 16 days - - - and he
loved every minute of it.

On his return to the United
States, and on his doctor's
orders, he planned to take it
easy for a while. However he
decided to do “just one more
show” with his pal Bing
Crosby. The show was to be
tape recorded in San
Francisco on the night of
October 24, 1950 to be
played in Crosby's regular
time slot the following
evening. The rehearsal of the
show was in the afternoon of
the 239  Following the
rehearsal, Jolson went to
dinner with some friends, then
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This is a page from Frank Bresee’s book. You will
find information on how to order the book at the
beginning of his column.

back to his hotel room at the message to the people of the
St. Francis. Sometime after United States: “Tuesday

ten o’clock he became ill and evening we were doing a
died suddenly of a massive show in Teagu when we

heart attack. heard that Al Jolson had

passed away. Jolson had
Bob Hope, who was traveling been in Teagu just three
in Korea at the time, weeks before, entertaining
shortwaved the following our troops. The feeling was

g




that one of their own guys had
fallen at the front lines. | think
one GI summed it up the
way everyone felt about Al
Jolson when he slipped two
dollars in an envelope and

said, ‘When you get back to
the States, have a Mass said
for Al for me will ya?' | can
think of no better finish to the
end of the fabulous Jolson
story.”

Al Joson's recordings and
radio programs have survived
for the past fifty years, and |
know he will continue to be
remembered for the next fifty
years,
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Here are some advertising slogans. How many do you remember? (Answers below)

A. Willy the Penguin says
B. LS/MFT means

. Be sociable. Have a

Good health to all from

. You can be sure if it's

You get a lot to like with a
tastes good like a

, filter, flavor, flip-top box.

shouid.

T Qmmo.o

. Quality goes in before the name goes on.

I'd waik a mile for a

. Fights headaches three ways|

Get

. Plop plop....fizz fizz...oh what a relief it is!

with it's six delicious flavors brings you the Jack Benny program.
, it's so good to eat and we have it every day.

Charlie.
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. To look sharp and be on the ball...
for the smile of beauty,

.to feel sharp....

for the smile of health.
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DICK POWELL

Radio’s “Richard Diamond, Private Detective”

by
John Stanley

John Stanley is known for his work as a journafist, fiction writer, author, TV host, motion picture writer and
director. He is recognized as one of America's leading authorities on homor, science fiction, and fantasy
films.

Dick Powell singing “I'm Young and Healthy” to drop-dead-beautiful Toby Wing, a platinum-blonde
clone of Jean Harlow, was the image that Depression-era moviegoers had of this guy they called
“The Crooner.” A song-and-dance man, a hoofer, a romantic lead, the eternal juvenile—these were
the standard descriptions heaped onto Powell, who had grown up in Mountain View, Arkansas, where
he first sang in the church choir.

Powell in those bread-line times was busy at Warner Bros., his home studio, belting out songs to his
beautiful co-stars. “I'll string along with you,” he purred to Ginger Rogers in “Twenty Million
Sweethearts.” “| only have eyes for you,” he intoned to Ruby Keeler in “Dames.” “Jeepers Creepers,”
he exclaimed to Anita Louise in “Going Places.” “Naughty, bawdy, gaudy ...” he said of bustling,
hustling New York city in “42™ Street.”

Even from the beginning, Powell was never completely happy with the limitations of these “nice guy”
musical-comedy roles. Hadn’t he heard somewhere that nice guys always finish last? There was a
tough guy struggling to break through and obliterate the pleasantness and bland qualities of his
musical characters. Once he told some friends he wanted to “sling some dramatic hash around ...
I'm tired of the same stupid story over and over.”

Some critics were kind and acknowledged he had a nice voice. (He always knew it wasn't the
greatest, though it could hold its own in film after film.) Other critics were quick to point out the actor
always conveyed a sympathetic quality audiences took to and even pined over on occasion. On the
other hand, one critic pointed out Powell's thespian weaknesses and insulted him in print by
describing him as “an Arkansas farm boy who got into show business because his voice was too
sweet for calling hogs, and who never got the hay out of his hair.” Nevertheless, he allowed nature to
take its course throughout the ‘30s. Why not? In 1935 he ranked as the seventh most popular movie
personality, and he climbed to sixth place in 1936.

The “singing ninny,” as he called the typical character he played at Warner Bros., finally did his last
take when his contract was up in 1940. But in those days you were typecast (some actors get
typecast for life) and good dramatic parts didn’t seek him out. It wasn't until 1944 when he played a
newspaper reporter who gets tomorrow’s paper today (in “It Happened Tomorrow” opposite Linda
Darnell) that he felt he was finally on the right acting track.

In 1944, the formerly insipid pretty boy movie “crooner,” Dick Powell, longed for a new screen image.
He finally found one when he tackled the role of Raymond Chandler's quintessential tough guy
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private eye, Phillip Marlowe, in RKO's “Murder, My Sweel.” It began his
July 8, 1946 |ong journey down the dark corridors of film noir. :

It was during the making of "Cornered” (RKO, 1945) that Powell was
approached by NBC to play another extension of Marlowe—a private-eye
i radio hero named Richard Rogue. With a strong emphasis on humorous
Powell wisecracking and its tongue firmly implanted in its cheek, “Rogue’s
Gallery” debuted as a summertime substitute for “The Fitch Bandwagon.”

JOAN Radio was a perfect medium for Powell, who had always been

B enne" comfortable before the microphone when he did radio’s “Hollywood Hotel”
and “Campana Serenade” during his crooning years.

Tonightl

Writer Ray Buffum, who also worked on the radio mystery shows “The
Casebook of Gregory Hood” and A Man Named Jordan,” brought a
sparkling satire to the mysteries that made the show and instant hit. By
September it had been renewed as a full-time series, with Powell sharing
the mike with “top voices” Lou Merrill, Gloria Blondell, Gerald Mohr (who
would play Phillip Marlowe on radio just four years later), Tony Barrett and
Lurene Tuttle.

What set “Rogue’s Gallery” apart from other radio mysteries of 1945-1946

Frigidaire
Hollywood Stor Yime was Buffum's playful use of private eye clichés, which satirized the
Chandler school of writing, rather than enshrined it. The best example of
this became a weekly scene in which Rogue was knocked over the head. In these sequences, the
sap lands on his noggin and Rogue describes “the black pool” opening at his feet, and his feelings of

falling through time and space.

P I N

In one episode a “sweet old lady” feeds him knockout drops in a cup of tea, and “...my body dissolved
before | hit the floor and a warm breeze wafted me upward, like a spark from a chimney. | was at

peace with the world until | hit Cloud Eight.”

“Cloud Eight” was where Rogue's alter-ego, a voice of conscience named Eugor (‘Rogue’ spelled
backwards) permanently dwelled. This oddball character would cackle derisively at Rogue for being
such a jerk to let someone get the better of him again. Still laughing, Eugor would discuss elements
of the case, pointing out things “dumbbell” Rogue had overlooked. By the time Rogue regained
consciousness, he had a fresh perspective on the case that would help him solve the caper. There is
even one episode in which Rogue is not hit over the head, and he makes mention of this at story’s
end, apologizing for the writer's oversight and promising that next week things will return to normal.

By the end of the second season, it was clear that this type of spoofing of the tough-guy character
wasn't quite holding the listeners as well as it first had. As rigor mortis set in for Rogue, Powell told
NBC executives he would like to play another tough-guy role if they could find a writer and producer
to pull it off, and he returned to his mainstay, the movies, and five more Powell mysteries followed.

Back at NBC, executives hadn't forgotten Powell’s desire to do another radio show, and they put him
into a rewrite of “The Front Page,” but it was too loose an adaptation of the Ben Hecht-Charles
MacArthur play to find favor with critics. The listening public was just as indifferent to Powell’'s
portrayal of fast-talking newshound Hildy Johnson and the show lasted only four months.

However, NBC had another surprise waiting in the wings for Powell. The network had uncovered a
young writing talent with an idea for a show that wauid cast Powell as another private eye, only this
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time he would be a former singer-turned-shamus and a one-time World War Two OSS officer. He'd
get to sing one of his old songs to his girlfriend in each show, and his spy training would come in
handy solving the often violent capers. The private eye also would have a comedic, adversarial battle
of wits with a police inspector, and the self-effacing wisecracks and double talk would be dropping out
of both sides of his mouth like never before.

Powell fell in love with the idea for “Richard Diamond, Private Detective” instantly, and struck up a
friendship with the young creator-writer that would last the rest of his life. Powell's influence on this
fella would later have a profound effect on television of the late ‘50s, on the use of jazz music for
movie- and TV soundtracks, and would change the way film music was packaged forever. All
because Powell had a love for jazz, and he passed that love on like a good mentor should.

That young talent was Blake Edwards.

First off, Edwards and Powell agreed that the show should have a jazz theme. That became “Leave
It to Love” by Henry Russell, with Powell whistling pieces of it during each opening and closing
segment. Even the bridging music was pure jazz-oriented.

Edwards wanted the show to be slick and past-paced with Powell playing a dapper, smart-mouthed
bon vivant who never seemed to take anything seriously, but who could get very tough and slap
around unsavory characters when the scripts called for it.

This was one “Diamond” that would not be in the rough. Powell had learned by listening to “The Jack
Benny Program” that one could sustain longer on the air if the main character was surrounded by a
cast of equally interesting people, and the writers built those characters up as strongly as the lead,
using a lot of continuing situations and gags that carried over week to week.

So Edwards followed the formula. He created wealthy Helen Asher, a sexy number who would be
voiced by Virginia Gregg. She was a cool dame who was always calling Diamond at the office and
making sultry suggestions that he should give up crime-fighting and come on up to her Park Avenue
apartment for a little R & R. There was never any doubt what she really had in mind. Powell was
ready to fly into her arms but inevitably someone would walk through the door or he'd get sapped in
the hallway or another dame would sidetrack him with a promise of a high-paying bodyguard job.
Guarding female bodies was a chore that Diamond never denied himself.

Diamond would finally make it to Helen's posh pad but only after the caper was solved. During the
last few minutes of each program, he would sit at her grand piano and serenade her with a popular
tune or a Broadway favorite or, likely as not, an old chestnut from one of his musicals. Edwards also
created a nameless male neighbor who would scream in protest to Diamond’s warbling, hurl a few
insults and slam his apartment window during the song. This comedy-relief character would
eventually hire a rival private detective, a parody of Jack Webb's Pat Novak, to devise a way of
damaging Diamond's vocal cords so he would never sing again.

There were two regular cops on the show: Ed Begley, a popular character actor in films who
eventually won an Oscar for “Sweet Bird of Youth,” played Lieutenant Levinson, a homicide detective
with an ulcer that was inexorably activated by Diamond’s butting into his crime work. Levinson was
always exploding at Diamond for aggravating his stomach pains: “Every time | get near you, corpses
start to fall out of closets. | can’t walk across a room without stepping on a body. Just once | wish
you'd keep your distance and let my stomach settie down.”
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Diamond loved to engage in double talk with Levinson, leading him down nonsensical paths that
inevitably would bring the cop to the brink of frustrated collapse. But when the chips were down,
they'd put aside their friendly bickering and badinage to work in harmony to nail the crooks.

The other cop was a dimwitted precinct desk sergeant named Otis, who personified the thousands of
incompetent police officers depicted in movies and radio series of the 40's. It was a common
stereotype but Diamond had a way of putting him down that inspired listeners to return each week.
Otis was played by Wilms Herbert who doubled as Helen Asher's butler, Francis. The pompous
Francis was always unexpectedly present during the romantic interludes, which invariably included a
prolonged smooching session that embarrassed him and sent him scurrying from the study.

Many of the shows opened with the phone ringing in Diamond's office, and Diamond giving out the
corny witticisms: “Diamond Detective Agency. Happy homicide! We filter and choke on the way to
your throat. Guard against throat scratch, enjoy strangling more ... Surplus hand grenades, black-
market embalming ... we trail em, we nail em, if they're guilty we jail em. No charge for poetry ... If
you have a little corpse in your home, swap it for something useful.”

Comedy situations, which Edwards loved creating, abounded, often with Powell satirizing his past as
a crooner or making fun of his current tough-guy image. in one 1950 show, June Allyson (Powell’'s
real wife) playing June Allyson shows up in Diamond’s office, asking him to find her missing husband,
a guy named Dick Powell. Diamond’s investigation never brings him face to face with Powell (that
would have been a challenge for him to do both voices) but he does find out that the actor has done a
vanishing act because Allyson is pregnant (she really was in 1950) and he doesn't fee! up to the task
of taking care of mom and baby. Diamond, however, convinces Powell to return home and face up to

his responsibilities.

In another show, Diamond is hired to protect a seal named Timothy, and actually walks the “‘mean
sireets” with the seal at his side, and even takes a cab ride with Timothy down to the precinct house,
where a frightened Ofis climbs a ladder. The sight of the seal only aggravates Levinson's ulcer to a

new threshold of pain.

When it's discovered that Timothy has a fortune in diamonds implanted in his stomach, the creature is

rushed to the hospital. Over the telephone, Levinson calls “Rick” at Helen's place to give him an

update:

Levinson: Timothy's very weak, the doctor thinks he doesn 't want fo live. No will.

Diamond: What's the matter? He was such a happy seal.

Levinson: | think he misses you, Rick. Every time someone mentions your name he honks
and raises a weak flipper.

Diamond: I'd better come right down.

Levinson: He's sinking fast.

Diamond: Do you think if he heard my voice ... Can you get a phone near him?
Levinson: Hold it. I've got it next to his ear. Say something.

Diamond: Timothy ...7

Timothy: Hooonnnkkk.

Diamond: Walt ask him if he’s seen a picture called “Mrs. Mike. g

Timothy: Hooonnnkkk.
Levinson: Said he saw it. Didn't like the leading man. [Dick Powell no less.] Loved Evelyn

Keyes. [Powell’s co-star in the 1949 release. ]

Diamond: I'll sing him the theme song.
After a rendition of “Kathy,” a weepy, sentimental Irish ballad, Diamond is encouraged to

hear that Timothy feels better and is moving his flippers wildly.
—g




Levinson: [ guess the singing did it.

Diamond: Whattaya mean, you guess? When [ sang with the Peter Pan Five we played
two weeks at the Coral Gables Hotel in Florida.

Levinson: So what?

Diamond: So what? Five minutes after | opened my mouth every seal in the Biscayne
Keys came in and sat ringside.

Levinson: That sounds like a pretty good act. What'd you give it up for?

Diamond: Well, | got a sore throat one night and the place was up fo its ears in alfigators.

Despite all this playfulness, there were times when “Richard Diamond™ got very serious dealing with
assassins, hit men and serial killers. The underworld was sometimes Damon Runyonish, but it could
also be extremely violent. There are several episodes in which a couple of gunsels sadistically work
Diamond over, kicking him and bashing him with their fists. No other crime program from this time
period dealt with cruelty as raw and frankly as “Richard Diamond.” The show was definitely on the
cutting edge of radio, with Powell urging Edwards to push for more with each new script.

Powell would thrive on “Richard Diamond” for four seasons. Years later when the show went to TV,

with David Janssen playing completely humorless Diamond, it was clear that without the team of
Edwards and Powell, it was a thin shadow of its former self.

When “Richard Diamond” left radio in 1952 Powell pretty much gave up acting, preferring to spend his
time producing television shows. He had joined ranks with David Niven, Charles Boyer and Ida
Lupino to create Four Star Television, which produced “Four Star Playhouse.” The four actors
alternated doing the weekly show.

Powell had always been sorry that “Richard Diamond® had finally run its course, and wanted to do a
new variation. So, in the mid-50s, Powell reteamed with Edwards to create “Dante’s Infemo,” which
appeared sporadically on “Four Star Playhouse.” In an effort to recapture some of the spark of
“Richard Diamond,” Powell played a sassy, sometimes sardonic restaurant owner who kept a secret
gambling casino in the back. Regis Toomey was the cop always trying to close the joint down, but
who secretly liked Dante and helped him track the really dangerous criminals. He was an obvious
retread of Lt. Levinson, though the friendly antagonism was lost.

Dante was the same kind of flippant, self-effacing guy that Diamond had been, only he had meliowed
a whole lot. Vowing never to touch the “stuff’ again, he drank only coffee provided to him by a faithful
bartender. Missing from this new mixture was a regular girlfriend to keep Dante warm. Helen Asher
or her counterpart was sadly needed. The satire and magic of “Diamond” just couldn’t be recaptured
on the medium of television and only a handful of episodes of “Dante'’s Inferno” were produced.

When Powell grew weary of TV production, he turned to directing features, the best of which would
be “The Enemy Below,” a 1957 World War Two submarine saga with Robert Miichum and Curt
Jurgens giving powerful performances as battling adversaries. Powell also directed a John Wayne
action film in which Wayne played Genghis Ghan. “The Conqueror’ was shot in the desert near
Kanab, Utah, not far from atomic bomb test sites.

An urban legend persists to this day that many who worked on “The Conqueror” died prematurely
from exposure to radiation fallout. Powell died in 1963 at the age of 62, reportedly of lung cancer.
But he was a hopeless chain smoker all his life, so the urban legend will have to go unsubstantiated.
Ironically, the “Richard Diamond” sponsor for many years had been Camel cigarettes, the virture of
which Powell espoused in dozens of shows, sending free cartons of cigarettes to servicemen in
hospitals all over the world.
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Dr. Steiner was an actor on the Lone Ranger rad

MY START IN RADIO

(PART TWO)
b

y
George E. Steiner, Ph.D.

io program while & graduate student at

Wayne State University in Detroit. He started his broadcast career on a small 1000 watt

independent radio station in Sanger, California in

us of his experiences in those early days.

-c-—-_...-__-_...-_...------.._---.-—------..--

| really tried being a disc
jockey but | never quite made
it. Oh, | had a kind of disc
jockey program every morning
at 7:30. Some mornings | just
didn't feel like dedicating the
record to Susie in Parlier or
Pauline in Fowler.

The United Press radio wire
always had radio wire copy
that included some funny
slices of life stories. well, |
would read the story and then
try to tie the punch line of the
story into the title of the record.
Sometimes it worked and
sometimes it didn't. One time
when the punch line to the
story, and the title of the song,

" was “I Wonder Who's Kissing

Her Now," | asked if anyone
knew what a “now” was. | do
know that a carload of
commuting  Fresno State
College students used to listen
and they told me they liked the
program. My boss, Mr. Ed
Terry, didn’t agree with them,
and one day he called me
aside. “George, me boy, the
stuff you're doing on the 7:30
show is very good. It would be
OK for big city populations, but
not for farmers. No more,
OK?" | was crushed. | really
spent hours working on this

show and he didn't like it. And
he was the boss. | guess |
wanted to be different. One
time | played the same record
every morning all week long. It
was a brassy tune, and if | was
just any ordinary listener just
waking up and hearing this I'm
sure I'd want to shoot the
announcer. | still have the
very record | used. The title of
the song was “I'm Looking
Over a Four Leaf Clover.”

Il never forget cne morning’s
broadcast, | was running a
jitle late. | put the stack of
records | wanted played in the
control room and placed them
on a table in the order that
they were to be played by the
engineer on duty. He always
placed them on the turntable
and cued them up. On this
particular morning the
engineer, Lyman Triester,
wasn't in the control room at
the time, however | was certain
he'd be in the control room to
close out the preceding
program, and open my
program with my theme music.
{ went back into my announce
booth studio and waited. The
hands on the old wall clock
were getting closer and closer
to air time and | saw no
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engineer. Well, | didn't see
him crawl, on his hands and
knees, into the control room
totally out of my sight. Nor did
| see him put on my theme
music finally. Well, he got a
good laugh out of this little
prank but | didn't think it was
funny at all. He turned down
the volume of the theme and
threw the switch that opened
my mike. | introduced the
program and the first musical
selection. | remembered that
my first selection, on an old 78
rpm record, had a red label
Just as | finished introducing
the number the engineer held
up a broken red label record in
front of me, then held up his
hands to say, “What should |
do? Your record is broken.”
Well, again he was pulling my
leg. He was doing more than
that, he was making me very
nervous. There was no way |
could correct the problem
because we were separated
by a glass wall and there was
no way, even if | shouted, that
he could hear me. He had the
control button for the intercom.
He obviously had my red label
record all cued up and what he
held up was a separate broken
red label record. Little pranks
like this took place in nearly




every radio studio. Maybe it
was done to break up the
monotony as well as the
performer. There are a
number of stories just like this
that happened, like the news
announcer who would always
stand up as he delivered the
news over a boom
microphone. That was a mike
attached to a long arm
contraption that could be

moved on wheels around the
studio. One day, as he was
delivering the news, someone
came into the studio and set
his news copy on fire. That
can be very upseliing. Then,
just as they did that, they
proceeded to move the mike
all around the studio floor. He
tried to keep on mike. Then
they loosened his pants and
had them fall down on his

shoes while at the same time
they moved the mike around
even faster. All in a day's
work, | guess, but that too was
a part of the good old show
biz. That's what they said

anyway.

(Next time Dr. Steiner will tell
us about ‘kid’s shows.”)

NORY

“ICANHEARITNOW....”

COMEDY ADVENTURE

Support your N.A.R.A.
cassette library!

MYSTERY  MUSIC  SOAPS THEATER

CRIME

© Gene Larson 2001
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THOSE DARING YOUNG MEN

AND THEIR SOUND EFFECTS
by the “old timer” Ray Erlenborn

Ray Erlenborn worked sound effects on many of the great radio shows
including Blondie, Big Town, The Bickersons, and the Columbia
Workshop. He also handled such television shows as the Smothers
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Them was the days, by gum! Them old cronies of mine you see in the photo accompanying this
article represent the nucleus of what was a professional bunch of radio sound effects artistes of the
thirties, forties and fifties. The occasion for the picture was Clark Casey's retirement party. Clark is
the one Gus Bayz is tootin’ the bulb horn at in the photo. That bulb has long since rotted away, but |
can still give it a toot by blowin' into the horn with whatever force of breath | can muster at the
moment. Yes, | guess you might say | sort of inherited the horn when | retired from CBS/TV in 1977.

But let's get on with the story of what made these buddies of mine decide fo get into sound effects.
The reason | describe them as “daring young men” is because there was no such thing as training
schools for leamin’ the trade. Their backgrounds? Well, they are varied. Billy Gould, (not pictured)
like me, came out of vaudeville. Ross Murray was a dancer in musical films. Jack Dick was a trap
drummer. Traps are the items other than drums that a drummer uses. Slide whistles, whiz whistles,
wood blocks, tempo blocks and so on are used on many radio situation comedy shows.

There was much on-the-job training. Newcomers would sit in with a seasoned sound effects pro and
get a tour of the manual effects stored in the KNX basement which included warnings about not oiling
squeaky hinges or repairing effects that looked broken. A door, for instance, that dragged across the
platform it was hung on must be left in that condition so the scraping sound needed for a special
series of shows could be easily recreated each week.

There were one-of-a-kind items like a swivel desk chair that was used exclusively on “Gunsmoke.”
The coil spring that allowed Matt Dillon to lean back made a TRADEMARK squeaking sound that
underscored the dialogue taking place in the office. The special pair of spurs and the bundle of
insulated wire used for the leather sound of the saddle when Matt was mounting or dismounting were
stored safely in a locker by Tom Hanley and ray Kemper, the regular sound effects men on the show.

We were one big happy family at KNX/TV. Norm MacDonald, the director of “Gunsmoke,” played the
part of the villain in “The Chase,” one of my KNX 8mm home movie westerns we shot out in the San
Fernando Valley. Bill Conrad graciously recorded the narration for “The Story of Saint Jane Francis”
epic | staged on a large flatbed trailer, parked in the Saint Jane Francis School yard, next to my

parish church.

The guys in the picture, to the last man, would “stand in” for anyone of us who had a conflicting “free-
lance sound job" at a recording studio. This is how we were able to do effects on transcribed
programs like “Red Ryder,” “Straight Arrow,” “The Scarlet Queen,” “Chandu the Magician,” religious
programs, comedy albums, and even animation sound tracks for filmed shows like “Crusader Rabbit,”
which | did for several years at Radio Recorders. They had a more inexpensive system of matching
the animation to the sound track instead of vice versa. It was recorded as though it was a radio
show. Tom Hanley, Ray Kemper and Bill James were kept busy with “Gunsmoke,” “Scarlet Queen’
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and “Straight Arrow.” Gus Bayz, who came over from NBC, joined Dave Light and yours truly on
"Gene Autry's Melody Ranch.” Clark Casey and Cliff Thorsness go back as far as “The Eddie Cantor
Show” and the beginning of “Phillip Marlowe.” Casey, who the pictured retirement party was held for,
was the sound effects guy on “My Favorite Husband” and later joined Berne Surrey on “Pursuit.”
After a mail order course, Berne became a shrink in Beverly Hills in the fifties. Jack Dick did shows
like "Life with Luigi,” "Cisco Kid” (transcribed at Radio Recorders) and “Stars Over Hollywood.” Ross
Murray shared "Suspense” with Jack Sixsmith and Ross also wrote scripts for the show. Billy Gould
and Cliff Thorsness shared the honors on “Escape,” a show which later moved over to television. Vic
Livoti had a long run on "Beulah,” which was recorded at the 6000 Sunset Bivd. Recording studios.
Wayne Brandt and Al Piepmier were audio technicians who kept our equipment in shape. Frank La
Marca joined our staff in television. Harry Nelson joined us from the ABC studios in Hollywood.

The gentlemen in the picture all developed an expertise of their own while learning on the job. For
radio they learned to visualize scenes from the printed dialogue and narration, and from that
visualization they could create the background sounds and “on mike” sounds which gave the listening
audience a mental picture of what was going on near and around the actors.

T N

CBS SOUND EFFECTS STAFF CELEBRATE CLARK CASEY'’S RETIREMENT
TOP ROW: Wayne Brandt, Ross Murray, Jack Sixsmith, Harry Nelson, Tom Hanley, Bill James, Ray
Kemper, Vic Vivoti, Jack Dick, Al Piepmier
SEATED: Frank La Marca, Cliff Thorsness, Clark Casey, Ray Erlenborn, Gus Bayz.
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KREMER'S DRUGSTORE

on the

FIBBER McGEE AND MOLLY SHOW
Dr. Mickeb; C. Smith

Fibber McGee and Molly was one of the most popular radio shows of all time.
It ran in one form or another from 1935 to 1959, a total of 1,317
broadcasts. The show was wholesome, warm and very, very funny. The format
for most shows consisted of a string of characters knocking at the McGee's
door (79 Wistful Vista) to engage in conversation, although the McGees did
venture out. -

Stories could be very simple. One show consisted of attempts to find a
squeaking board, only to find by broadcast end that it was McGee's shoe that
squeaked. It relied on good writing and continuing gags for much of its
success. Similes, metaphors, puns and garbled language were the writers'
weapons. ("Duller than a dime store chisel.")

Much has been written about this wonderful show. Consequently I have
resisted the temptation to write about Fibber and Molly except as a vehicle
for Kremer's Drugstore. Any fan of Fibber McGee and Molly will have heard
of Kremer's Drugstore. Indeed, the drugstore was featured on the show much
more often than was Kremer himself. FKremer's Drugstore was located at 14th
and Oak in Wistful Vista. We are sure of that, not only because the
location was mentioned on more than one occasion, but because a running
writer's inside joke was to locate everything on the show at 14th and Oak.

According to the late Phil ILeslie, one of the great writers for Fibber
McGee, Kremer's had a counterpart in real life. By Leslie's recollection
there was a Cramer's (as it was then spelled) Drugstore in Grand Rapids,
Michigan which Don Quinn used as a model for the one in Wistful Vvista.
Cramer's (as it was) was first mentioned on the show in the November 1, 1937
broadcast by Hal Peary playing Gildersleeve.

Kremer was not always played by the same actor. EKen Christie appeared in
the part most often according to Tom Price's encyclopedic book, Fibber
McGee's Closet. Also appearing in the role was well-known character actor,
Ed Begley. Others for whom documentation is available in the part of Kremer
were: Will Wright, Bob Easton, William Conrad, Howard McNeer, and John
McIntyre.

Rremer's Drugstore was involved in the Fibber McGee show, indirectly, on
many occasions through two recurring characters: soda jerk Ed Tatum and
Kremer's nephew, Milton. Ed Tatum, played by Gil Stratton Jr. appeared in
1952 and 1953. Milton, played by Bud Stephan, was a semi-regular in 1949.
Others who portrayed clerks or soda jerks in the drugstore were Parley Baer
and Jack Kruschen. Bill Thompson who played, brilliantly, many parts on the
show, had the role of a druggist (not Kremer) on the January 19, 1955
broadcast. And, for trivia fans, Dick "Peavey" Le Grand (the druggist on
Gildersleeve) was Ole, the janitor.

Fibber McGee and Molly were sponsored by pharmaceutical companies at various
times. Among their sponsors were Tums, Alka Seltzer and Carter's Little
Liver Pills. They also appeared in at least eight one-minute commercials
for Alka Seltzer in September, 1955.
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was intended that he be dour.
this portrayal, which appears to have
Gamble was surely the only radio physici
riducule and insult (which McGee digd

acknowledging this, did not find it surpri

sing. The insults traded by McGee
and Gamble and McGee

and Kremer were simply a showcase for the writer's wit.

The following excerpts have been gleaned from recordings of broadcasts

December 14, 1948 - McGee finds himself on

while waiting for Kremer to fi

Kremer: Here You are, McGee. I hope this fixes up that Sprained ankle
all right.

Molly: Sprained ankle? The Prescription was for a gargle, Mr. Rremer.

Kremer: That's all right, it won't hurt his ankle either.

McGee: But I ain't got a sprained ankle.

Kremer: Look, McGee. I had five other dru
at a Rotary luncheon this noon. And all but one of us agreed
that it was for a sprained ankle. The other one thought it was a

Chinese laundry ticket. Who are you to argue with five
druggists. That'il be $1.80.

April 26, 1949 - Thig Program is notable for
the writing on this show, and the medical lore it contained.
McGee: It's as much of a challenge to me as it would be to You if a
‘'strange new epidermis broke out.
Doc: You probably mean epidemic.
McGee: Don't give me that epidemic business, Tummy Thumper.
dumb that I don't know that an epidemic is a needle that you
shoot people in the arm with. TIt's full of sterile water and you

tell 'em it's a rare medicine that costs eighteen bucks a shot,
Molly: That's a hypodermic dearie.
McGee: Oh yeah? Who's being kidded. ? Hypodermic. That's the guy that
always imagines he's sick.

Doc: You are now talking about hypochondriac.
McGee: I am? Then what

Molly: You said Something about an epidermis bre

the Rremer Drugstore scales,

ggists look at the brescription

providing an example of both

I ain't so

aking out.
Doc: Epidermis is skin.
McGee: Can't Your skin break out? T was right, wasn't 17
February 5, 1952 - 7qhe McGee's are Paying bills in this episode. McGee

fills his pen spilling ink. "That's what happens when You buy cheap ink

from a guy 1like Rremer's Drugstore." At the drugstore (to buy some

envelopes), there isg typical acrimony between McGee and FKremer. McGee

doesn’'t want a whole package, just one envelope. He also wants his

cigarette lighter filled (the one from his coffee table). Rremer fills the

lighter, muttering:
You had to have a drugstore, Kremer. Why didn't you stay in the
veterinary business like You started to? If you're gonna deal with a
jackass anyhow, You might as well...(trails off) .

March 25, 1952 - In this hilarious episode McGee "helps" Rremer's soda jerk

run the drugstore in the owner's absence. McGee's ideas on merchandising

are at least unorthodox. First we learn that McGee, himself, once worked in

a drugstore "after 0ld Man Wiggins stabbed me with a pitehfork. I went to
ey b 2o

"just happened.” Similarly, Doc
an of the era to be subjected to
on every show). Leslie, while




4
"

work at Mr. Duffpns: . Drugstore."” He only worked three days, however, as
Mr. Duffner caught him with his hand stuck in the horehound candy jar.
Drugstore Merchandising 101; teacher: Fibber McGee.

McGee: Look at that sign behind the soda fountain. "Ice cream sodas,
twenty-five cents.” What kind of selling is that? Yank it down,
Ed. Make up a new sign that says, "Ice cream sodas fifty cents.”
Then run a line through the fifty and make it twenty-five cents.
Sure, that way people will think they 're gettin' a bargain, see?

McGee also knows the value of comparison sales.

McGee: We'll run a combination sale. Four items for one price.
F'rinstance say a two dollar package with a pair of specs, a jar
of salve, a box of cards and a box of soap flakes.

Molly: Well now who on earth would want that combination?

McGee: Well it would be very handy for a near-sighted man with a split
1ip who wanted to play solitaire while he took a bubble bath.

Indeed, just such a customer does turn up, but McGee's pricing policies are
certain money losers for Kremer. When Kremer returns he is more than a
little upset by McGee's banner across the front of the store: "Don't ge
across the street to get cheated. Come here." The soda jerk's job is
clearly in jeopardy. McGee threatens to take his business elsewhere if the
soda jerk doesn't get a raise. A private conversation between McGee and
Kremer results in a raise and a promotion...if McGee takes his business
across the street and stays out of Kremer's Drugstore.

Kremer was not a pleasant person. On the other hand McGee would have driven
Cosmos and Damian both to distraction. It is difficult to determine which,
in the the mind of the listening public, came away the villain.

Kremer's Drugstore, as noted, was a regular feature on this show. In spite
of the occasional fracas, the McGee's were "loyal" customers. (Pharmacists
of the era are likely to recognize their own, nonpaying customers in the
McGee character.) Overall it is 1likely that Ed EKremer was no help to
pharmacy's image, in spite of the obvious provocation by Fibber.

- NARA'S LIBRARY CATALOGS
To obtain catalogs of what is available to members from the various

club libraries, please write to the librarians listed below and enclose the
price of the catalog.

CASSETTE LIBRARY CATALOG:
For a catalog of the shows available in our cassette library send $3.00 to Gerald .0.
Box 5122, Stockton, CA 95205. Y 2 el
. SCANFAX CASSETTE LISTING:

A listing of the various program series that are available in our SCANFAX cassette library is
available for $1.00 and a self-addressed-stamped envelope (4” by 9%" size). You can then
ask for program titles in those series that are of interest to you. Send your requests to Don
Aston, P.O. Box 1392, Lake Elsinore, CA 92531,
PRINTED MATERIALS LIBRARY CATALOGS:
The pfinted materials library has four different catalogs: for books, scripts, logs, and
magazines. To receive all four, please send ten 34 cent postage stamps to Bob Sabon, 308
L West Oraibi Dr., Phoenix, AZ 85027. You can also receive information from him at his e-mail

address: wadid@hotmail.com
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THE OLD CURMUDGEON

Sometimes | reminisce and think back over the past sixty years. | remember when I first came
to San Francisco and got a job. It was with Heggeblade-Marguleas, a produce brokerage firm. |
did office stuff, learned to run the teletype and handle traffic such as helping with the re-routing
of railroad cars of produce. It was interesting, different and could have been a good career job.
But me and my big mouth ended up with a foot in it. This company had many dealings with
many people. They had some arrangement with Groucho Marx and a grapefruit ranch he
owned. One day | intercepted a teletype message that Groucho Marx was coming to meet with
the big chiefs in our San Francisco.office. It was supposed to be very hush-hush. Naturally, |
blabbed on the teletype to “say ‘hello’ to Mr. Marx for me.” This ended up with getting me fired
so I've always told people that, in a round about way, Groucho Marx fired me.

When | was a kid of about seven or eight, Hopalong Cassidy was putting in an appearance at
the Lazarus department store in Columbus, Ohio. This must have been around 1948. Mom
took me to stand in line with what seemed like a million other kids and as we moved along, each
kid got a “hello pardner’ or other comment and maybe a handshake from Hoppy. | can't

remember much else about it, but | was disappointed that we didn't have a chance to talk a
while. Naive little me!.

Back in June of 1973, NARA put on a dinner honoring Carleton E. Morse. Except for meeting
Bill Baldwin and the other notables at that dinner, and the fairly long friendship | was privileged
to have with Carleton, I've been somewhat isolated from the famous and notable. Oh yes, | did
meet QOlivia de Havilland at the USO when | was stationed in Germany with the U.S. Army, but
at that time | knew nothing other than she was some sort of film personality. | was just a dumb
old country kid.

| suppose my most valued relationship was that with Mr. Morse and his first wife, Patricia. He
was a true gentleman and his wife was just wonderful to my wife. \We saw each other several
times and | feit pleased to be able to do some nice things for him as well. He was a very kind
man and one who | will always hold in the highest esteem.

When my mother and father made a visit West in the early 1970's, | took them by the Morse's to
meet them and say “hello” (having cleared it first with them) and they were just as gracious and
friendly toward my parents as could be. Any son treasures those moments of being raised just
a bit higher in his parents’ eyes, and the Morse's certainly boosted my image. My mother was
impressed by having a light lunch of dishes once owned by Joan Crawford...... and my dad
loved the way Carleton could converse on farm subjects as if he'd just stepped down from a
John Deere and a day's plowing.

| suppose this is one of the finest pleasures we have as we come to the end of our lives...... to
look back and appreciate and treasure those highlighted moments which have meant so much
to us. It's something no one can ever take from you. Memories are wonderful
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Jim Cox

DAYTIME DIARY

WHY CALL THEM ‘SOAP OPERAS’?

Jim Cox is the author of the book THE GREAT
RADTO SOAP OQOPERAS. It can be ordered from
McFarland & Co., Box 611, Jefferson, NC 28640,
or by credit card at (800) 253-2187. The
price is $59.00 post paid.

The story thus far: The label soap opera was placed upon the re that encompassed the
daytime drama during radio’s Golden Age as a result of a pro1??2rat1on of manufacturing
concerns offering detergents, personal and household cleansers that underwrote the
serials. Five such firms were identified as the Teading sponsors of this progrannnng
Procter & Gamble Company, Lever Brothers Company, Colgate-Palmolive-Peet B: Fa
Babbitt, Inc. and Manhattan Soap Company. An intensive exploration of tﬁese f1ve was
comp?eted in the initial three parts of the series.

PART 4

Just because a daytime drama made it to the network airwaves and -- in some
cases -~ lingered there for a few decades, it did not have to be paid for
by a soap manufacturer to gualify for the appellation soap opera. 1In the
late 1940s and early 1950s, in fact, well within the heyday of radio’s
Golden Age, only 13 of the 28 serials still airing daily were underwritten
by concerns with core businesses in detergents, personal and household
cleansers. Procter & Gamble supplied 11 of those washboard weepers,
continuing its long reign as the single most supportive sponsor of the
genre.

Of the remaining soap operas, a quartet of firms subscribed to the 15
serials that weren’t connected with soap manufacturers. Three of those
were primarily into health goods while the fourth was a food and beverage
supplier. Alphabetically, they included American Home Products
Corporation, General Foods Corporation, Miles Laboratories, Inc. and
Sterling Drugs. Each was a formidable competitor and through years of
association with multiple serials underscored a belief that these dramas
provided a satisfactory return on their 1nvestments. We shall focus on
each one in the order named.

American Home Products Corporation (AHP) carried a line of health
supplies under its packaged-goods subsidiary, the Whitehall Pharmacal
Company. Whitehall included such familiar brands as Anacin pain reliever,
Freezone corn remover, Bi-So-Dol analgesic, Kolynos toothpaste and tooth
powder dentifrice, Neet hair remover, Infrarub sore muscle balm, Kriptin
antihistamine, Heet liniment, Dristan and Primatene cold remedies,
Preparation H hemorrhoidal medication, 8leep-Eze calmative and others. In
a memorable and prolonged campaign the serial announcers were concerned
about a malady that the commercial gurus had labeled '‘American Stomach.’
For months they pushed a product designed to correct that debilitating
condition. AHP wasn’t done, however. Through its household products
division, Boyle-Midway, it also offered a line of wares for the home:
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Aerowax and Olde English floor cleaners, Easy-Off oven cleaner, Black Flag

and Fly-Ded insect repellents, Wizard room deodorizer, Sani-Flush toilet
cleanser and more.

From its vast arsenal each day the firm would draw on certain
commodities to receive commercial treatment on a quartet of daytime dramas
and several nighttime mystery series it sponsored on radio every week. For

many years AHP offered two popular back-to-back serials on CBS -- The
Romance of Helen Trent followed by Our Gal Sunday between 12:30 and 1:00
Eastern Time -- and two back-to-back on NBC, Just Plain Bill and Front Page

Farrell from 5:30 to 6:00. For years a cadre of announcers was retained by
the sponsor to deliver the commercials on its various series, daytime and
nighttime. Sometimes the same spokesman was heard on several of AHP’s
shows in a given day. Possibly the most repetitious among them were Larry
Elliott, Fielden Farrington, Ed Fleming and Don Hancock, who extolled the
virtues of Anacin so freguently (on the daytime serials and on such
programs as Mr. Keen, Tracer of Lost Persons at night) that their audiences
could speak right along with them: .

Anacin is like a doctor’s prescription . . . that is,
it contains a combination of medically proven active
ingredients in easy-to-take tablet form . .

So many listening to me now have had an enve lope
containing Anacin tablets given them by their dentist
or physician . ., . .

I’11 spell the name for vou . . . A=-N-A-C-I-N.
Anacin. At any drug store in handy boxes of twelve and
thirty tablets and economical family-size bottles of
fifty and one hundred . . . .

The first few tablets are guaranteed to give you

the relief you seek or your money will be refunded in
full.,

General Foods Corporation (GF) also underwrote a quartet of daytime
dramas on radio for years, two of them on CBS and two airing back-to-back
on NBC. On CBS the firm opted for Wendy Warren and the News at 12 noon for
its Maxwell House coffee brand. At 2:00 it featured The Second Mrs. Burton
for Satina laundry starch and LaFrance bleach. Hugh James delivered the
commercials on both series most of those years. From 5:00 to 5:30 on NBC
GF supported When a Girl Marries with Sur-Jell ('"The powdered pectin
product that takes the guesswork out of Jjams and jelly-making’’ ), and
Portia Faces Life, most often for Post Raisin Bran and Post 40% Bran Flakes
(**Life is swell when you keep well,’”’ announcer George Putham assured the
fans daily). Hugh James often turned up on the NBC shows to narrate there,
too. Other GF foodstuffs plugged through *‘cowcatcher’’ commercials at the
end of these quarter-hours included Jel1-0 gelatin desserts, puddings and
pie fillings; Gaines dog food; Baker’s chocolate and coconut; Calumet

baking powder; Swans Down flour and cake mixes; and Postum instant
beverage.

Miles Laboratories, Inc. developed a long line of health aids, too,
and bought numerous shows to keep those goods before the public. Its
product base included Alka-Seltzer acid-indigestion reliever ('‘Listen to
it f1zz!’’), Bactine antiseptic, Tabcin heartburn antidote, One-A-Day
multiple vitamins, Miles Nervine anxiety calmative, Chooz antacid gum and
others. At varying times Miles underwrote Hilltop House on CBS and on NBC
Just Plain Bill, One Man’s Family and The Woman in My House.

_ One Man’s Family exploited the premium concept nearly as much as the
serials sponsored by B. T. Babbitt, Inc. (including David Harum, Lora
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| and followed it with Stella Dallas, Lorenzo Jones and Young Widder Brown --

= sterling could be favorably compared with American Home Products,

; -‘ : shampoo, Phillips® Milk of Magnesia laxative, antacid tablets, toothpaste,

af resonant basal tones bellowed such familiar commercial slogans as "‘Keep it

1 aspirin pain reliever, Astring-0-Sol mouthwash, Campho-Phenique canker sore

Lawton, Nona from Nowhere). When premium offers were mentioned on the air
-— for cookbooks, flower seed packets, photographs, diaries, sheet music,
record albums and scrapbook recollections of the family’s past -- hundreds
of thousands of regquests poured in. Teddy’s Diary, purportedly in her own
handwriting, drew more than a half-million requests in 1937. Father
Barbour’s 232-page printed legacy to each member of his family, This I Give
~- jnitially promoted on the broadcast of March 23, 1953 -- demonstrated
the ongoing power of premiums, eyen when television was taking listeners
away. Tens of thousands of Bactine boxtops, each accompanied by a quarter,
were received in Miles Lab’s offices in Elkhart, Indiana.

Unlike the other major sponsors of daytime radio serials, Sterling
Drugs simplified its holdings: after getting its feet wet early in the
game with NBC, it bought an hour of NBC time in the middle of that
network's block of strong serials and concentrated its efforts there for
many years. Sterling launched the four o’clock hour with Backstage Wife

all Frank and Anne Hummert-produced series, coincidentally.

l another health goods manufacturer, for it created a long line of products,
then dipped into its vast arsenal at will, moving various commodities
between its serials each day. Its most common brand names included Bayer

| medication, Double Danderine hair preparation, Energine cleaning fluid and
Energine Shoe-White polish, Fletcher’s Castoria laxative, Haley’s M-0
mineral emulsion oil laxative, Ironized Yeast vitamin supplement, Lyons’

] toothpaste and Dr. Lyons’ tooth powder dentifrice, Mulsified Coconut 0il

tooth powder and face creams, ZBT baby powder and other remedies

sterling also tended to develop a corps of ieading NBC announcers and
| rotate them around the hour. Only George Ansbro stayed in place on Young

| widder Brown for the full run. Otherwise, one might hear Ford Bond, Howard
Claney, Frank Gallop or George Putnam bouncing around on NBC serials
throughout the afternoon.

At least once Frank Gallop opened Backstage Wife with this line of

i commercial copy: ‘‘Many fastidious women know that hair must be washed
| frequently and thoroughly to keep it not only Tustrous, but ~-- what’'s more

| important -- fresh and cleanly fragrant.’” The missive, for Mulsified

| Coconut 0il shampoo, probably sent millions to their dictionaries to
discover what a ‘‘fastidious'’’ woman was. She wasn’t living in the fast
tane, as they might have postulated. According to Webster, she was
eritical and discriminating, not easy to please. Was the level of
intellect among the homemaking faithful so high that most of those in

j Wife’s audience had little difficulty grasping Gallop's meaning? Or, just
perhaps, was this the reflection of an overzealous copywriter run amok?

Perhaps better identified with Backstage Wife was Ford Bond, the same
announcer whose staccato-style delivery of the Bab-0 commercials on the
Rabbitt series made his voice so distinguishable. On Wife, his deep,

clean with Energine!’’ Perhaps he could be forgiven that but maybe not

‘ “*pityrosporum ovale,’’ which daily rolled off his tongue with ease. He

| claimed that disease, a malady that most people didn’t know they had, was a
| common cause of dandruff. What to do? For years Bond assured listeners

! that Double Danderine would ki1l the stuff on contact.
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Several other major corporations also took the daytime dramas
seriously. In the early 1940s General Mills, Inc., a cake and flour mix
and cereal-maker associated with the serials since their inception, ailso
bought an hour of NBC time -- from 2:00 until 3:00, commonly referred to as
*“the General Mills hour,’’ 1n fact, drama mama Irna Phillips gathered
three of her strongest soap Operas there during the first 45 minutes of the
“hour’”’ —- The Guiding Light, Woman in White and Today’s Children., A
fourth serial, The Light of the World, produced by the Hummerts and based
on biblical narratives, rounded out the General Mills "

In an exercises that would be repeated several times but never work
again quite as well, Phillips employed a *‘crossover’’ effect, allowing her
figures.to move freely between her trio of serials. For instance, Dr.
Jonathan McNeill, a character in Light, wandered through Woman in White’s
Municipal Hospital while visiting some of his patients, Later, he
Gonsulted with Dr. paul Burton on Today’s Chiildren about & case involving
both medics. To pull this off, Phillips selected actor Ed Prentiss, who --

j character, Ned Holden. He
pecame the adhesive tying the segments together, As host-narrator, he

i i continuing to be an active
member of Light’s cast.

In the waning days of radio’s Golden Age the Gille
active interest in promoting some of itgs wares via the washboard weepers,
On October 27, 1947 the firm brought ga new serial to the air, This Is Nora
Drake, on behalf of its Toni haijr care products division (home Permanents,
shampoos, rinses and similar commodities). The show’s first announcer,
Bill cullen, the affable man of TV game shows with the horn-rimmed glasses
and an el1fin grin, once delivered a commercial for the sponsor that would

erated audience a half-century
later. The Copy read: ''‘Each month more than a million women use Toni
home permanents -- schoolgiris, secretaries, housewives —- women with no

more experience or training than you have! ”?
words weren’t intended to be condescending -- and may not have been
perceived that way in 1948 —~- Cullen’s remarks would in no way amuse women
if read over the air today. The anticipated storm of protest that might
result could lead to strong reprimands and perhaps terminations for those ;
responsible. The ad agency, Foote, Cone and Belding, was Surely working in
a kinder, dgentler, more accepting age (except, perhaps, of women),

Gillette continued to suppoert the serials for its
by later buying One Man’s Family, Young Doctor Malone a
Brown. On the latter, in that series’ waning days, it brought on popular

radio actress Ruth Warrick as spokeswoman for its Prom home permanent
commercials.,

While we may be sure his

There were other well-known firms that bou
dramas, of course, Included were Bristol-Myers
Staley Corporation. Yet the point was establishe
that Procter & Gamble "virtua]Ty built daytime radio for the ne
becoming its leading sponsor measured by number of broadcast time
periods.’ pag, together with Lever Brothers, Colgate~Palmolive, Babbitt
and Manhattan Soap companies co11ective1y established a genre that wouild
bring pathos, Pain, anxiety, encouragement, mayhem, Jealousy, rage, humor,
love, dissension, discord and joy to millions of home receivers for three
decades. The series that they sponsored might have been tagged something
other than soap operas, of course. Byt considering the bulk of their

audience and what those fans were doing at the time, the appellation
certainly seems appropriate.
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JACK PALMER

BILL MONROE

The late Bill Monroe is so well known through his music that it is a little difficult to write about
him without repeating many of the accolades he has received through the years as the “man who made
the musie.” It was bluegrass music, of course. But he also had a long career on radio: usually on local or
regional broadcasting but also on the network as part of the Grand Ole Opry. 1 will concentrate on that
portion of his career.

William Smith Monroe was born in Rosine, Kentucky on September 13. 1911, the youngest of eight
children. Coming from a musical family, William (scon known as Bill) was introduced to stringed
instruments as soon as he was old enough to hold them. He eventually learned to play guitar, violin and
sizsiduiin. ' Within a short time he was able to play guitar well enough to back his Uncle Pen’s violin
playing at local dances. Bill’s mother died when he was ten and his father a few years later. Bill went to
live with his Uncle Pen and continued to play dances with him.

Two of Bill’s older brothers had moved north to find work and in 1929 at age 18, Bill joined them
in Indiana. The two brothers, who had been playing together before Bill was born, added the young Bill
to their band. Since the oldest brother, Charlie, played the guitar and Birch the fiddle, Bill was left with
the mandolin. Soon the band had a local following, which they expanded when they began broadcasting
over WWAE, a Hammond, Indiana radio station, They soon moved to WJKS in Gary, Indiana, where
zsizone from the Texas Crystals Company heard them. The company offered them a professional radio
ji% ‘o be sponsored by Texas Crystals. Birch was not interested and left Charlie and Bill to continue as
the Monroe Brothers. Their new sponsor first sent them to KFNF, Shenandoah, Iowa where they spent
three months before moving on to WAAW in Omaha, Nebraska. By 1935, after a stint at WIS, Columbia,
South Carolina, they had arrived at WBT in Charlotte, North Carolina. With WBT’s 50,000-watt station
covering most of southeastern US, they shortly became one of the most popular country duos in the US.
Now being sponsored by Crazy Water Crystals, they soon were also appearing on WFNC, Greenville,
South Carolina and on WRTF, Raleigh, North Carolina each day. They were now popular enough to be
offered a recording contract by RCA. The first recordings were made at an improvised studio in
Charlotte on February 17, 1936. The first song was *“What Would You Give In Exchange for Your
Soul?” It became their signature song and was their most popular recording. Most of the songs they
recorded were gospel or old country classics although they did do a few newer songs. Over the next two
years they recorded 60 songs, all issued on RCA’s Bluebird label.

On September 17, 1936, Bill’s daughter Melissa Kathleen was born. A month later on October 18
Bill married Carolyn Minnie Brown, his daughter’s mother. Soon there would be a son, James. Years
later both children would appear as members of Bill’s band. It was not to be the last time Bill’s
involvement with women was to create problems for him.

In 1938, unable to agree on their music, the two headstrong brothers split up, with each forming
his own band. Bill went first to Little Rock, Arkansas where he played on the radio station, KARK, with
a local pickup band. After a few months, Bill gave up the band and traveled across the south, eventually
ending up in Atlanta, Georgia. There he picked up a new guitar player and began training him to fill
Charlie’s place. After a couple of failed auditions in Atlanta, Bill and his new guitarist drove to Asheville,
North Carolina. There they were hired at station WWNC for a daily 15-minute show. Bill had named his
new two-man band the Blue Grass Boys, for his home state of Kentucky. Bill advertised on his radio
program for musicians and soon had instrumentalists who could play his music as he wanted it and also
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could do blackiace and other skits. Now that Bill had his new
sessions for RCA, and then decided to head for Nashville and the Grand Ole Opry. By October 1939, he
Was a star member of the Grand QOle Opry, singing such songs as “Mule Skinner Blues” in his high tenor
voice, while playing his mandolin faster than anyone had played one before. Bill had Joined the Opry at
an opportune time. The NBC “Regd” Network had just started to broadcast 30 minutes of The G rand Ole
Opry every Saturday night. Between the huge area across the U. S, covered by the four-hour Opry
broadcast every Saturday night on Nashville’s 50,000 watt WSM and the 30-mi
Monroe soon became very popular and was picking up thousands of dollars fy
appearances. During this time, Bill continued to experiment with various band combinations. By 1945,
he had settled on a banjo, guitar, mandolin and bass as his basic sound. His Columbia recordings made
soon after are still considered Monroe’s definitive sound.

However, before long, two of Bill’s star band members, Lester F latt and Earl
their own band; the first of many band members to graduate from Bill Monrge’
Years. At first Bill considered them traitors. Later he came
music. In a few years there were several bands playing Bill’
Bluegrass. Bill’s acoustic music continned through the 50s a
honky-tonk flavored country music of the era.

In 1951 Bill and his brother Charlie were finally reunited on the sta
continued to make joint appearances occasionally over the folowing years.
together in 1969, However, they never toured together again.

Bill and Bluegrass music were now completely overshadowed by rock and roll, which caused both
tours and revenues to fade away. By the early 1960s, Bill’s appearances were at smaller and smaller
venues and often included visits to various local country barn dances such as the WWVA Jamboree at

Wheeling, West Virginia. His main source of income was now the Grand Ole Opry and other WSM
shows,

group in place, he recorded two more

Seruggs, left to form
s band through out the

to realize they were really expanding his

§ music, which was beginning to be called

$ a counterpoint to the highly amplified

ge at Corbin, Kentucky. They
They even released an Lp

During the next 25 years, Bill introduced Blye
Europe, England and Israel. He also managed to rec

Music) during this time. Monroe continued to receive honors over the years. In 1982 he was presented
the National Endowment for the Arts Heritage Award by President Clinton. As late as 1988 he was
awarded a Grammy for his album, “Southern Flaver” and in 1991 the National Academy of Recording
Arts and Sciences (NARAS) awarded Bill its Lifetime Achievement Award, placing him with such greats
as Louis Armstrong and Chet Atkips,

Bill continued to perform at the Grand Ole Opry until April 1996 when he had a stroke that ended
his playing career. Being unable to play his music hastened Bill’s death, and he died September 9, 1996,

THE END :
= XMV Y VY

DO YOU KNOW WHEN YOUR

NARA MEMBERSHIP EXPIRES? :

s
e
The mailing label on the cover of this publication shows %
the expiration date of your NARA membership. Please%

grass music to the world with tours ig Canada,
ord over 500 selections for MCA (now Universal

check it, and if You are close to that date why not send
your $20 dues, before You forget, to our memberghip
director: Janis DeMoss, 134 Vincewood Drive,
Nicholasville, KY 40356. Make your check out te NARA.
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SETTING RECORDING LEVELS FOR
OTR IN THE DIGITAL WORLD

By Bob Bumham

haven’t written an article like this in a while. If your
Iinterests are primarily nosfalgic reminiscences, or
my usual editorials, then you might be bored with
the topic. If you have an interest in preserving the sound
guality of recordings by not making bad recordings
yourself (and you're relatively new to digital recording),
then this colurnn will be helpful. I've written columns like
this off and on since prior to the invention of dirt and if's
always a blast to re-visit the topic. From year to year
technology changes everything (actually sometimes from
minute to minute). This being the case, forget about
what | may have said about the virtues of quarter-
tracked reel recordings in the 70s, or cassette recording
in the '80s. Life is completely different In the year
2,000!

Most home recordists have some idea of how to set correct
levels on their older cassette or reel to reel decks. They
hopefully know that as long as the average level peaks at
arcund 100% (or “0” VU) that life will be good. They also
know that a very occasional peak BEYOND 100% (or “in the
red”) is permissible. In fact, they may even be aware that
higher-grade cassetle tapes such as chrome or metal
formulations have different (higher) peak levels than the
standard cassettes.

In the analog world (i.e. cassettes, recls), on the standard
averaging or peak reading type meters or LED display, you
always have SOME margin for error. In fact, depending on
what the program content is, it is desirable to “push” the levels
as close to their limits as possible. Why? Because the higher
the levels, the further away you are from having a recording
with a lot of noticeable hiss. This is especially true for spoken
word recordings such as old-time radio, talk show airchecks,
elc.

The first widely available digital recording format introduced
for both home and professional use was DAT (Digital Audio
Tape) which comes in a small cassette type format. DATSs are
actually smaller than a standard analog cassetie, but can
potentially hold twice as much audio as a standard cassette,

DAT metering as well as all digital equipment metering
(including CDs, MDs and direct to computer) has numbering
that looks somewhat similar to the metering that may be
comparable to analog equipment, but there are a couple of
important differences.

On a standard cassette deck, yon'll sec the metering START
(at the very lowest level) at maybe minus 20 or 30 then go to
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zero, then, “in the red” all the way up to plus 3. With digital
equipment, it could start at minus 50, but end at zero. There is
no “plus” or “in the red” Instead, professionally in the digital
world, “in the red” is sometimes referred to as an “over” short
for over-modulation. An “over” isa VERY BAD problem
that no amount of manipulation can fix or change. On the
equipment I use most often, in fact, there is a display next to
the meters that shows you how much “margin” you have
based on the highest peak where you have the levels. it
shows you have zero margin, you'd better turn the recording
level down or the next peak may be an “over.”

In simplest terms, what the meter numbers on all VU and peak
meters refer to is a measurement in decibels of how far the
levels are above the noise level. With analog, “zero” refers t2
the point at which the tape is saturated. Some tapes can
handle a higher level than others can. With digital, “zero”
refers to the absolute maximum recording level that the
equipment can handle. There is no margin no matter what
kind of tape is used. A digital recording with peaks above
“zero” is unlistenable. On digital tape or disc, each increment
of volume is represented by a group of 1's and 0’s. There is
no representation above “zero." A digital recording that is
over-modulated will have a VERY harsh burst of static every
time the level peaks beyond what the equipment can handle.

What this translates to is if you have no sound processing
equipment AT ALL, to avoid this problem, your home-
recorded CDs and MDs MUST be at an average LOWER
recording level than commercially produced CDs. This in
itself, is not a problem for general-use digital recordings. It
just means the listener will have to turn up the volume when
listening to those recordings. In terms of noise, your margin
of error in the digital world is A LOT greater, Just make sure
those levels aren’t TOO low. What CAN be a real annoyance
is if you listen to your own CDs in the car, and have to turn up
the volume on under-recorded CDs. On most car equipment,
when you eject the CD, it switches to radio, If you don’t
remember to turn the volume down, the radio will blast you
out of the carl Morale of story: Use extreme care in recording
healthy BUT not overly healthy levels on CD.

For the most part, 1 have always used some kind of processing
for any recording 1 mastered, regardless of the source or
destination or program content. The better your original
master, the easier your job is and your processing should be
less aggressive. Processing, by the way, INCLUDES
equipment that maintains proper levels automatically without
introducing negative side effects.



Let’s say you could go back in time and take with you the
latest DAT deck, a low noise audio mixer like a Mackie and
_ the state of art Neumann microphones. If you could take this
1 array of gear into the CBS studios perhaps for an early 1950s
broadcast of the Jack Benny program, what wonld you need
afterward to make a perfect master from that studio grand
master? All you would need is a gentle amount of
compression to compensate for the varying distances the
petformers were from the microphone, and how the engineer
balanced the levels of the theme music and sound effects. In
theory, you should not need to make any adjustments to the
bass or treble except for personal taste — and even then, any
such manipulations should be VERY suble.

1 have some highly experienced clients who originate their
Syndicated tatk shows from my stdio. Even experienced

will not “work the mike” with perfection
throughout the coursc of a broadeast. Any show where the
main part of the content is talk will have a lot of dynamics as
the host or performers interact with their in-studio co-
performers, There is a such thing as radio broadcasters wha
are incredible with their wit and/or masterfill delivery of a
scripied program — but may not be technically as good at
“working the microphone” as say, a present day AM radio
newscaster.

This is where if you have a raw master (such as from that
imaginary Jack Benny session), the real trick is to make that
master sound like IT’S COMING OUT OF A RADIO! This
is an amazing art that at a modern radio station, isa
accomplished with a piece of equipment that is 1o bigger than
say, 6" tall by 19” wide, but came at a price of $10,000, For
home or studio recording purposes, however, good results can
be achieved with equipment in the $500 range — more or less,
depending on how sophisticated you want to get.

To make your raw recording sound like it’s coming out of a
radio, the one and ONLY way to start when working with
digital equipment, is to start with PERFECT RECORDING
LEVELS. Can you achieve that “hot but not harsh and
NEVER ‘over’ " status just by manually watching levels? No.
All you can do is produce a “raw” recording. If you translate
yﬁnranalogmasmdirecttocn,yourCDoopywiujustbea
“raw” recording - not “bad” by any means - but just not

. “ready for prime time.”

So what is a good and proper recording level for a CD (which
A is the most popular format for listening)?

- Agoodavmgclevelisinthemugeofnﬁuuslsmzo
decibels. That will give you plenty of margin to avoid an
“over.” But you will probably want to record ata higher level,
Most older broadcast recordings have a limited dynamic
range, so you can probably record as “hot” as minus 5 on your
positive peaks without getting into trouble, Recordings that
originated as an aircheck off of a radio will have a narrower
dynamic range as compared to transcription dubs.

When I record live musicians in my studio, the easy part is
getting a good “take” from the performers, The real art is
malcingtheﬁmlrecordinghaveaﬁlﬁshedandfuﬂsom
Depending on the complexity or the song, the number of
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musicians and effects, a five minute song can take eight to ten
hours of work to get it sounding right. It is an art form
involving having the proper recording levels and tonal balance
on each instrument, THEN tracking a perfect master for CD
duplication. From the beginning to the end, the recording
levels need to be precisely where they need to be.

From a practical standpoint, you say you have a really clean-
sounding half track reel to reel recording of that Jack Benny
session, but it was taken from the 16” transcription disc using
equipment that was available at the time, There are 3 couple
of different approaches you can take to get a good master.

First realize you are not going to have the dynamics or
frequency range of a digital recording, You are going to have
a grand master created on equipment capable only of
broadcast standards of the era, Perhaps some will say part of
the “charm” of the old shows is the way they sound. 1don’t
know about you, but I don’t much care for listening to
scratchy 78 rpm records, and 1 have a certain tolerance since I
know too well what life was like before CDs and DVD
movies. But someone younger who was born in the year
1980 has never known what life was like buying LPs or
owning a consumer reel to reel deck. So forget that
“authentic” sound and put yourself into a mindset of doing
whatever it takes to make those old transcription dubs LOSE
some of that authenticity.

In a future installment of this column, we'll cover varions
tricks and tips I've used to make 1940s airchecks and
transcription dubs sound more like they were broadcast in the
90s. The first and most important consideration (and most
overlooked and abused) again, is getting the recording levels
where they need to be.

Today, I'm doing a lot of incredible things with digital audio,
but a thorough understanding of the “basics” stems from what
I learned a long long time ago through recording the old
shows. As always, you can reach me through this publication,
of via ¢-mail, fax, snail mail, or if you are resourceful enough,
sometimes I can even be summoned to a standard phone. But
don'tcallmeunlessyouhaveaSlOOinlhemailonilswaylo
me (I'm kidding!),

Bob Bumham
8/15/2,000

Copyright © Robert R. Burnham

Bob Bumham can be e-mailed at Platecap@breradio.com.
Website where this and past columas are archived is
www.breradio.com. Faxis (313) 277-3095.

Bob has operated BRC Productions for 25 years ~ may
be best known to readers of NARA News as an OTR
vendor of the past and still publishes a catalog of classic
videos. Today, BRC Productions’ primary business is
broadcast syndication and recording studio services. Its
most famous client Is nationally known Aftorney,
Geoffrey Fieger, who originates his radio show from
BRC studios in the Detroit area,
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Some of us at one time or
another have met a few of the
greats or near-greats of the
world, either by accident or just
plain on purpose. As | glance
over my left shoulder | see a
photo of a poster | drew of the
main characters who played
on the once-popular “Laugh-In"
TV program. It is autographed
by the four personalities who
happened to have been at the
airport that day back in
1969....0an Rowen, Dick
Martin, Ruth Buzzi (the
“Laugh-In sex symbol), and
Dave Madden the confetti-
thrower. These folks seem to
be all but forgotten from that
medium called television, yet
we never seem to forget the
names and voices from the
Golden Radio Era, probably
because our minds were each
personally programmed by our
own stimuli within to set down
permanently-recorded “tracks”
of our favorite
shows....something TV could
never do. My intention is to
share with you the experiences
of folks | have worked with in
radio, or who | have met
through radio, who had some
fun or interesting things to
relate. And to tell you some of
the big-names I've met.

While training in radio, which
included  everything  from
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yodeling the news to cleaning
the toilets, | became friends
with two interesting fellows at
this particular station. One
was Dan Niles, an account
executive, who was a relative
of Wendell Niles of vintage
radio fame and he, Dan, had
lots of interesting stories to tell.
The trouble is, | forgot them!
But | do remember that he was
a - handsome fellow with a
voice that made mine sound
like Henry Aldrich’s at the timel
His evidently being an
inherited voice! The other
fellow's name was Johnny
Forrest, who | later worked
with on day-shift at the station.
Johnny was a talented guy
who wrote stories and songs
and who came up the hard
way in life. | remember him
telling me that he and Orson
Welles would sit in a big
auditorium between scarce
jobs and share bread and
cheap wine to keep them
going (the wine definitely being
bottled long “....before its
time"). After finding out that
Johnny  had  on-the-spot
engineer tapes of two of his
stories performed on
SUSPENSE, | persuaded him
to bring them to the studio so |
could copy them for my
meager collection. One story
was particularly interesting in
that it was almost entirely
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o THE GREATS AND
NEAR GREATS
by

Gene Larson

narrated by Jimmy Stewart. A
sadness comes with this
remembrance. | went on
vacation shortly after copying
Johnny's tapes and received
word during vacation that
Johnny had died of a heart
attack. Fortunately, however, |
have those two autographed
tapes to remember him by.

In the period of time that | was
hanging around radio stations
before that first radio job, | met
a man named Dave Ballard
who recited poems over the
airwaves....and kept the
women swooning like so many
palm trees in a balmy breeze.
in his earlier years, while out in
Hollywood, he recorded
recitations on at least the
Decca and MGM labels. On
the MGM album in my
collection, he recites on one
side and Jim Ameche (Don's
brother) waxes poetic on the
other. Somewhere along in
that same era, Dave was in an
MGM movie, held a long-term
contract  with Twentieth
Century Fox that was
interrupted by World War i,
and then he turned to radio
and television in Hollywood.
He played lead in a network
adaptation of Lord Byron, and |
believe he was Lawrence
Welk’s TV announcer for a
time. My remembrance of




Dave came to me recently
when | found a package of
three EP's (extended-play
records) on which he recited
some of those organ-
accompanied poems.

Martin Toben, a local TV
narrator, was one more fellow |
met at that first radio station.
He was a vintage-radio
announcer and toured with the
Spike Jones radio show as
well. (It may be of interest to
note that Spike Jones had his
big break on radio as Fibber
McGee and Molly's studio
drummer.) One particular
story that he told was really a
gem. He had just begun
announcing for Spike and the
gang. Before the performance
of one of the shows, Martin
was in a restaurant when he
happened to overhear a
conversation between Doodles
Weaver and some of the other
boys in the band, as to how
they were going fo play a joke
on “that new announcer.” Just
as the broadcast was to begin
live on the air, Doodles plotted
to grab Toben’s suit and teat it
off of him piece-by-piece in
front of the studio audience.
Well, as it turned out, Toben
was elated by the fact that he’d
just happened to be in the right
place at the right time and
made post-haste to the
nearest novelty shop, where
he rented a break-away suit for
the turning of the jokel
Unbeknownst to Doodles
Weaver and his partners-in-
jest, Toben was ready when
air-time  approached. The
“Coke” theme came up and,
cued, Toben began
announcing. Along comes
Doodles and too-easily rips the

arm from Toben's jacket....(the
crowd reacts)....another arm,
etc....(the crowd roars)....and
then off come the pants! By
this time Doodles catches on
to the fact that he’s the one
who's been had| There,
standing unmoved by it all, is
Martin Toben in a glorious pair
of boxer shorts (as the crowd
goes wild)l Who knows what
evil lurked in the minds of the
Jones boys thereafter.

The above was but one of
hundreds of tricks radio
personnel played on one-
another back in those golden-
radio days. Tricks that even
trickle into today's
broadcasting world, though not
S0 prevalently. That first radio
station job brought me more
experiences than | would have

imagined. I'd seen tricks
played on others and
participated in one myself.

This one poor fellow was
always a bundle of nerves
anyway, and his friend (and I
were tempted to bug him every
so-often. The equipment rack
in the control room had various
pieces of equipment that were
tube-operated and  would
generate quite a bit of heat, so
one day while this poor guy
was on the air, | placed a
hand-held fire detector in on
top of one of the hot units and
quickly walked out of the
control room, alerting the
others. Sure enough, a couple
of minutes later the heat-
sensitive metal ribbon inside
the detector made contact with
the horn and sounded-off just
as he tumned on the
microphonel What chaos
ensued! In the same studio
we had and indoorfoutdoor

S

thermometer and a visible hole
was in the wall where the
thermometer probe led
outside. This became another
opportunity to jangle that poor
fellow’s nerves even further.
One day his friend tuned a
portable radio to our station
and went outside and placed it
up against the little hole, and
every time poor “Jangles”
would turn on the mike, the
radio set up a big feedback
howl! After a few unsuccessful
attempts to get on the air,
“Jangles” jumped up and ran
out of the control room in utter
frustration. We had to run
after him and tell him what
transpired so he could get
back on the air. What seemed
funny then sounds cruel to me
now, but I'm glad we didn't
drive him “over the edge.” |
was paid back for my trick or
two when one night | was
reading the news on the air
and another employee came in
and set my weather sheet on
firel Then the rest of my newsl|
Short news, and no weather
was the outcome.

Several things have happened
to me over the years in
meeting well-known
personalities. | was
embarrassed by an incident
that took place at another
station where | worked. One
day a man came in and asked
if he could borrow a tape
recorder for a while and | said
no. In a short while the station
engineer came in with this man
and handed the recorder over
to him. After the man left |
asked my engineer friend who
the heck that guy thought he
was, anyway....and my friend
said, “Oh, it's OK. That was
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Ray Coniff.” Then there was
the time | tromped on Benny
Goodman’s toes trying to get
his autograph at the 1962
Seattle  World's  Fair. |
succeeded, as he fimped off
into the backstage area.

Among some of my more
composed times, | talked with
Woody Herman at a college
concert, spent a rare afternoon
backstage with Duke Ellington,
Sarah Vaughn, and Billy
Eckstein and then watched
them perform. | did some
crazy taped jokes with George
Gobel, and had a drink and
interview with the late Georgie
Jessel. After joining a country
music station | met and
interviewed many greats in

that field, such as Ernest Tubb,

The Duke of Paducah, Kitty
Welles, Roy Rogers, Marty
Robbins, Loretta, Dolly,
George, Tammy, etc., etc. [ do
greatly miss those times.

There was an old movie
theater in my neighborhood
that was converted to an
‘organ loft,” a place where
organ enthusiasts could go to
enjoy music concerts on that
instrument. The loft was
formed by an organ club that
had completely reconstructed
an old Wurlitzer theater organ
(such as the one in “Phantom
of the Opera’). Various

organists of note would come
to perform there. Korla Pandit
was one such organist. | had
become familiar with him

through early television film

clips and records of the em=
He was noted for the |
turban that he wore with 2
jewel in the center. | decides
to take in his performance at 2
special appearance at the
Organ Loft and thoroughly
enjoyed it. After the program |
did a general interview with
him, but 1 would have done
one of a different type had |
known that he was the organist
for radio’'s “Chandu the
Magician.”

This then, my friends, bares
yet another facet of this

- artists”  life. And as my
typewriter smokes slowly on
the desk, I'll give it another

few-weeks cooling-off period
and get back...."Behind the
Drawing Board.”
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If you didn't realize you were reading an clde
tyme radio magazine, you might think that the
headline. "Home, Light and Third,” was the
prelude to a column about a hail insurance
‘cooperative’ business in the wilds of rural Idaho.
Well. the closest I get to agriculture is falling into
a cow pie while traversing a farmer's field on my
sojourns to Blightey. Usually, | am being
pursued by an Aberdeen Angus bull, which
makes me wonder why my relatives gleefully
insisted that | take this ‘safe’ right-of-way across
the fields to visit an ancient monument. These
days, when | want to explore an  ancient
monument | do it in relative safety. | simply look
in the mirror. But as for my headline, it refers to
the three radio channels that were the
‘foundation garments’ of BBC radio for almost 30
years, from the end of WW2 until the Beeb re-
made itself in 1967.

That re-make was in response to the
popular appeal of off-shore pirate

HOME, LICGHT & THIRD

personalities all spoke, as my wee Scottish
granny used to say, “hoy polloy, plum-in-the-
mooth London!" Granny did not mean the chirpy
cockney spoken by the millions of eastend
Londoners who referred to ‘apples and pears'
(stairs) and ‘plates of meat’ (feet). The typical
Londoner you will still find fronting a fruit and
veg barrow (stall) in street markets like Petticoat
Lane. This was the refined, polished upper crust
speech of members of the upper classes who
graduated from Britain's most famous ‘public’
schools . (which were, in reality exclusive fea-
paying private schools) such as Eton and
Harrow. Those schools churned out the foppish,
buffoon-like, monocled, upper class English
‘twits’ parodied so well by gap-toothed movie
stars like the late Terri-Thomas. It was also an
era when the government made the assumption
that radio listeners fell into three distinct classes,

Third Progsramme

radio ships like Radio Caroline which,
in addition to stealing audiences from
Mothercorp (thieves! rogues!
vagabonds!) were transmitting their
teeny bopper pop music over
internationally agreed upon ‘shipping
frequencies’ and endangering the
lives of mariners. (Thus spoke the
British government of the dayl) The
true story of those pirate radio ships
will be told in a future column. But
back to the Home, Light and Third,
born in the days when radio
announcers wore formal evening
dress, black ties and tails a la Fred
Astaire, to read the 9 o'clock news.
In those days the Beebs on-air
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reflecting the ‘three levels’ of British society.
The upper classes were high-brow and listened
to the BBC Third Programme. The middle
classes were half and half and tuned into the
medium-brow BBC Home Service. And the vast
majority of the population were working class,
low brow and (it was assumed) common as
muck, and they all listened to the BBC Light
Programme. In case you're wondering, | was,
am and forever will be one of those Britishers
who falls into the ‘common as mook' (muck)
category and am proud of i!

You have to remember that until the 1970's
when private and local radio stations began
operating in the UK, the British radio scene was
vastly different from that which existed
elsewhere. Almost from the beginning, the
United States and Canada have had private
local radio stations galore. That trend continues
to this day. In a city with a population of
approximately 150,000, it is not unusual to find a
dozen or more AM and FM radio stations, all
competing for scarce advertising dollars,
catering to a different segment of the population:
country and western; candle-light and wine;
muzak; golden oldies; reggae; rock and roll; 24
hour news-talk; sports; phane-in shows, etc etc.

A few years ago when | interviewed Calgary
broadcaster David Gell for NARA News, he put it
into perspective. David began his career in
Calgary then moved to the UK, broadcasting on
the Continent for Radio Luxembourg before
becoming one of the BBC's hot shot deejays
during that span of years when pop music went
from Guy Mitchell's ‘She Wears Red Feathers’
through to the Beatles ‘Strawberry Fields
Forever." In the 60's David Gell hosted shows
like'Midday Spin on the Light Programme. ‘| got
paid well for hosting a 30 minute programme in
which (to use the vernacular of the day) | spun 8
platters” (played 8 gramophone records). "My
audience for that lunch-time half hour one day
per week, was around 12 million.” In Calgary
David would have had to broadcast for an entire
5 hour on-air shift, 6 days per week, handle
news, sports, commercials, weather reports and
all the technical aspects of the job, which at the
BBC. were looked after by technical operators
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Cockney comic Arthur English, a
Light Programme favorite.

and studio managers. At the Light Programme,
the deejay simply wrote and read what were
referred to by the BBC as the 'tops and tales’
{the chit chat) before and after the playing of
each disc. When | asked Dave Gell to explain
the biggest difference between broadcasting in
the UK in the 60's and the North America of the
90's, he summed it up this way. “The BBC had
a three channel nation-wide monopoly. There
was absolutely no commercial advertising, the
audiences for each program were huge and
consequently, even if you only did a single half
hour per week on BBC radio, you became a
national celebrity. In North America, the
audience is so fragmented that you are pitching
to a relatively minuscule audience. OQuiside of
your own home-grown market, you're a nobody.”
The top disc jockey in Lincoln City, Oregon is a
‘star turn’ in that coastal resort but a few miles
down the road, he's an unknown. Whereas, if
you hosted Midday Spin for a single half hour
per week on the BBC of those years. you were
heard by everyone from Lands End to John




O'Groats. .~ You truly became a nation-wide
household celebrity.

And what about the programming which you
could hear by tuning into one of those three
channels. In addition to programs of pop
gramophone records and concerts by big bands
such as those of Geraldo, Ted Heath and
Ambrose, the Light Programme featured exciting
adventures: PC 49, Armchair Detective, Flying
Doctor, The Barlows of Beddinton, Paul Temple,
Hilarious comedy, Educating Archie, Navy Lark,
Clitheroe Kid, not to mention the longest running
radio soap opera in the world, The Archers.

The Home Service was both national and
regional, permitting geographic zones such as
Scotland, Wales, - The North of England,
Northern Ireland and The Midlands, to
breakaway for their own local offerings.
Scotland, for example, enjoyed Scottish Dance
Music, Down at the Mains, Farm Farum, Boys of
Glen Morroch and The News in Gaelic. The
Light Programme’s vaudeville reflected the 'red-
nosed’ comedy of UK musichall as featured on
such shows as Workers Playtime, broadcast
‘live’ from factory cafeterias. Whereas the Home
Service offered a higher class of vaudeville on
Variety Playhouse, hosted by Sir Winston
Churchill's son in law, sophisticated Austrian-
American nightclub comic, Vic Oliver. He was
equally at home telling a risque story, playing a
violin concerto or conducting the British Concert
Orchestra. And as for the BBC Third
Programme, it was unapologetic in catering to
an exclusively high brow audience with a
mandate to inculcate the radio airwaves with
high culture. No detectives, no pop record disc-
jockeys, no dance bands, no rock and roll. This
was the station of Mahler symphonies, dramas
by Shakespeare and Pinter, discussions about

JENNINGS
Jennings Goes
to School/
Jennings Again
By Anthony
Buckeridge.
Read by
Stephen Fry,
Here’s a taste

“Jennings at School,” popular on
the Home Service.

the ancient pyramids of Egypt or the Dead Sea
Scrolls. Baggy-panted, red-nosed vaudeville
comedians telling dirty jokes need not apply!

When | think of the Third Programme, | am
reminded of a vacation trip | took to Blighty. We
were staying with friends in a honey colored
cattage at Moreton in Marsh, a market town in
the quaint Cotswolds. One evening, we were
driving through a nearby vilage named
Broadway. It was like night and day. Moreton
would have been referred to in the typically
British way, ‘common as mook’ whereas
Broadway was ancient and truly high class. As
we drove down the main drag, | told my host that
| was getting hungry. Could we pull over and
find a fish and chip shop? He looked at me
aghast. “Fish and chips in BROADWAY]|!
Feeling like an ignorant Colonial interloper, |
quickly attempted to brush over my faux pas and
make amends. *Oh never mind,” | exclaimed,
“let’s tune in the BBC Third Programme instead!”

Cheerio for now.
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Nowdays, nearly everyone in a family
has an automobile, but back in the
1940's you were fortunate to have
just one automobile for the entire
family. In the October 13, 1950
episode of the Life of Riley,
starring William Bendix as Riley, he
finally saves enough money to buy a
used car. His wife Peg and daughter
Babs along with Riley all apply for
a driver's license and of the three,
only Riley fails the test. As Riley
would say., “"What a revoltin'
development this is!"”

Riley, without a license, takes the
family for a drive and runs a red
light while speeding and sideswipes
a police car. He has his wife
switch places behind the wheel and
his troubles progress from there.

Fibber McGee and Molly often had
shows revolving around automobiles,
and the April 6, 1948 show had McCee
repairing Doc Gamble's car. He
tells Molly that you usually use a
dime to set points gap, but he
didn't have one in his pocket so he
used two nickels! Molly mentions to
Fibber, as he is replacing the fan,
that maybe Doc wouldn't need a fan
with the cool weather. Fibber
stated that Molly didn't know much
about autos, as the main purpose of
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OTR THOUGHTS V

by
Donald R. Berhent

the fan was to pull insects into
radiator. The final outcome was
double surprise that I won't revea

With the thought about old sayings
usually involving three of somethir
or other, I'll proceed to the thi
program about autos.

The April 15, 1951 Amos 'n Andy show
has the Kingfish and Andy landi
jobs at an import-export garage.
The boss, Mr. Walters, tells Andy
deliver the auto in stall #15 to th
loading dock to be put on a ship
South America. Later, Walter's ne
Cadillac is delivered and stored i
stall #15;. The Kingfish walks

AMOS “n” ANDY



the stall and thinks Andy messed up
by not delivering the car in the
stall, so he drives the Cadillac to
the dock and has it loaded on the
ship.

After the boys realize their
mistake, they board the ship and it
leaves the dock. Walters calls the
police thinking the pair have stolen
his Cadillac. The program ends with
Andy and the Kingfish jumping ship,
hoping to hide out in South America,
only to find out that the ship had
only moved to another part of the
Brooklyn ship yard!

Harry Von Zell was born on July 11,
1906 in Indianapolis, Indiana and
was first heard as a singer on RKMIC
in Inglewood, Califormia in 1927.
His voice seemed to exude a warmth
and friendliness as it was heard on
many programs such as the Aldrich
Family, Eddie Cantor Show, Joan
Davis Time, and Burns and Allen
(both radio and TV) among others.

I always enjoyed the sound of his
voice and was surprised to see him
in movie comedy shorts in the
1940's. These films were similar to
the Leon Errol and Edgar Kennedy
comedys playing at the time.

Many radio stars appeared in films.
Bob Hope appeared in a series of
eight comedy shorts several years
before his feature film debut. One
of these shorts was titled "Going
Spanish" (1934) and his co-star was
Leah Ray. Another not so well known
film was "The Medicine Man" (1930)
with Jack Benny, who plays a suave
con artist and ladies man. His co-
stars were Betty Bronson and Georgie

. quiz kids.

Stone. This film was produced two
years before his first success in
radio.

Other films with radio personalities
were "It's a Joke Son" (1947) with
Kenny Delmar who was Senator
Claghorn on the Fred Allen Show, and
"People are Funny" (1946) with Jack
Haley, Helen Walker, Rudy Vallee,
Ozzie Nelson, Art Linkletter,
Frances Langford and Ren Carpenter.
These films are all available on
video.

One of the zaniest shows from the
1940's was It Pays to Be Ignorant
which is best described as a moronic
It featured Tom Howard
as the quizmaster and panelists
George Shelton, Harry McNaughton and
Lulu McConnell. Questions such as
"What is carried in a mail pouch?”
and "What do we eat with a salad
fork?" were asked of the panelists
and you would not believe the
answers and jokes that followed. A
typical session from the February 5,
1948 show:

McNAUGHTON: I opened my range and a
rat jumped out!

SHELTON: Did you shoot it?
MCNAUGHTON: I couldn't. It was out
of my range.

McNAUGHTON - I wrote
threatening letter.
SHELTON: What did you say?
McCNAUGHTON: I don't know. I won't
get the letter until tomorrow.

nyself a

SHELTON: My sister and her husband
were living in a pup tent and the
pup came along and made them get
out. They didn’'t have a leash.
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Wireless
Wanderings

WILLIAM L. SHIRER

I and
== CBS RADIO NEWS

In 1935, Edward R. Murrow joined CBS as its “Director of Talks.” Two years later, as signs were
pointing to a wide war in Europe, the network needed a new European director to replace César
Saerchinger. Saerchinger had organized the first CBS broadcasts from Europe but had resigned
because he felt that the work had no future. Murrow headed for London.

On August 27, 1937, Murrow invited William L. Shirer to dinner at the Adlon Hotel in Berlin. Shirer
had just lost his job with the International News Service and was hoping for a job offer from the New
York Times. He assumed that Murrow simply wanted his views on the growning tensions in Europe.
That was true, but then suddenly Murrow asked him if he might be willing to open a CBS office on the
continent. Shirer was indeed interested until Murrow told him that he would have to pass a voice test
before CBS would approve. Shirer wrote in his diary that day:

“| have a job. | am to go to work for the Columbia Broadcasting System. Thatisif. .. |

have a job if my voice is all right. Whoever heard of an adult with no pretenses to being

a singer or any other kind of artist being dependent for a good, interesting job on his

voice? And mine is terrible.”

The broadcast audition was held early in the evening of September 5. There were problems right
from the start. He was to be introduced by Claire Trask, the local CBS representative, but she had
forgotten to bring her script and so had to hurry out to get it. Then they found that the microphone
was stuck at a height of seven feet, far over their heads. So they had to bring in a packing case and
climb up on that to make their mouths even with the microphone. They made it virtually at the last

second. Then Shirer was afraid that he might burst out laughing over their positions on the packing
case.

The CBS brass said that Shirer was not acceptable and that Murrow should find someone else. But
Murrow wanted someone with Bill Shirer's news ability and so he insisted, and the brass reluctantly
agreed. Several days later Murrow called Shirer and told him that in New York “they think you are
terrific.” He was now given the title of “Continental Representative of CBS."

In addition to his newscasts, Shirer also broadcast cultural events, such as concerts. He was in
Vienna when on March 11, 1938 he called Murrow, who was in Poland. Because of a need for
speaking in codes, Shirer told Murrow, “The opposing team has just crossed the goal fine.” Murrow
asked him, “Are you sure?” Shirer replied, “I'm paid to be sure.” This was Hitler's seizure of Austria.
Murrow directed that Shirer should fly to London to broadcast the news without censorship and
Murrow immediately headed for Vienna to be able to give background. In London, Shirer was
introduced over the CBS network by the New York announcer:

“A little more than 24 hours ago, Nazi troops passed over the border into Austria. At the

time of the invasion yesterday, William L. Shirer, Columbia’s Central European Director,

was in Vienna. This afternoon he flew to London to bring you an uncensored,

eyewitness account of the move. We take you now to London.”

Shirer had his “scoop,” and in such a way as to make him a major broadcast star for CBS, and for the
entire country for that matter.
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No one, including the CBS executives, wanted war. So they decided that they should stress other
things in their European broadcasts. It was decided to organize a series called “European Dances”
where Murrow and Shirer would go to various night spots to broadcast evenings of dance music and
entertainment. Ultimately the two refused to do these broadcasts so the idea was dropped.

With the outbreak of World War I, CBS had the edge. The correspondents were more experienced,
knew the story and the people making the story, and knew now to get the story to New York. This
was best shown on June 22, 1940 when Bill Shirer beat Adolf Hitler in announcing the fall of France.

Hitler flew all correspondents, German and foreign, to Berlin where he would make the nnouncement
himself. But Shirer decided to stay behind at Compiégne, where the armistice was signed, hoping to
see the final scene in the amistice car. He was told that all broadcasts from Compiégne would be
recorded in Berlin and then transmitted to the United States, affer Hitler had made his grand
announcement.  Shirer took in the whole scene, and could even hear the pens scraiching the
signatures on the surrender documents. He then typed out his story with German soldiers standing
around him. He set up his microphone only a few yards from the armistice car near the army
communications van. The Germans had asked him to do this as a joint broadcast for both CBS and
NBC, and he agreed. At 8:15 p.m. he started transmitting but had no idea if he was being heard:

“Hello CBS, New York. Hello NBC, New York. This is William L. Shirer in Compiégne,

scene of the Franco-German armistice talks. In exactly five minutes from now we shall

begin broadcasting from here on the results of the armistice talks. Hello CBS, New

York.”

This went on for five minutes, and then just one minute before he was due to start CBS did pick him
up. Since it was a Saturday they were working with a skeleton crew in New York and had to rush to
get an announcer. Elmer Davis was found at a nearby restaurant and quickly brought in to do a
commentary when Shirer was finished.

For several hours Shirer's telling of the armistice signing was all that Americans, and much of the rest
of the world, had of the story. Europeans heard it on shortwave rebroadcasts from New York. Hitler
made his announcement more than three hours after Shirer made his. After hearing Shirer's
broadcast, Edward Murrow phoned Winston Churchill to give him the news. Churchill refused to
believe it.

Hitler was furious at being “scooped” by the American newscaster and ordered an immediate
investigation. It turned out that it happened because of a technical mishap. German radio engineers
in Berlin, who received Shirer's report over military phone lines from Compiégne, were supposed to
direct his broadcast to a recording machine at the Reichs Rundfunk for transmission at a later time.
Instead they threw the wrong switch which channeled it to a shortwave transmitter at Zossen where it
automatically went out to New York. Shirer considered this to be the greatest scoop of his career.

The Germans investigated Shirer heavily over this broadcast, but he was obviously innocent.
However they started placing restrictions on his broadcasts and his activities. In April 1939 he
introduced, for CBS, a speech that was being given by Hitler at the launching of the battleship Tirpitz.
Soon after Hitler began speaking, Goebbels demanded that the CBS broadcast be cut off. Since this
happened in the middle of Hitlers speech there were immediate rumors that he had been
assassinated. Censorship became so heavy that he was not even allowed to read the headlines from
German newspapers over the gir. He was required to use a “lip microphone” which would eliminate
all other sounds that might be picked up by a regular mike. The Germans didn't want the sound of
antiaircraft fire or of bombs dropping nearby to go out over the air.
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Although he had earlier sent his wife and child out of Germany, Shirer stayed on until December 5%

1940. He left when it was finally felt that he was at great risk from the Germans. His was certainly 2
voice for them to contend with.

In 1941, Shirer's book Berlin Diary, which was based on his personal war diary, became a best seller’
and he became a national celebrity. He started a weekly fifteen minute news analysis broadcast
sponsored by J. B. Williams, the maker of men’s toiletries. This program aired at 5:45 on Sunday
aftermoons and had an audience of about 5 million listeners. Following the war, in 1947, J. B.
Williams notified CBS that it no longer wanted to sponsor Shirer's broadcasts because he was
offering opinions that were at odds with the conventional wisdom that acknowledged what was now
referred to as the “cold war.” He was the only commentator to criticize the new Truman doctrine and

of American support for the Greek and Turkish governments in their fight against Communist
guerrillas.

Murrow had to put Shirer in a different time slot and because he had no sponsor his pay wouid be
much lower. Shirer was furious and expected CBS to support him because he was being censored,
and by a sponsor. He felt that CBS should be opposed to such outside interference. He turned this
into @ major controversy charging that he had been gagged by both the sponsor and CBS. With
eighteen months still remaining on his contract, he resigned. Murrow tried to work things out between
Shirer and William S. Paley, the chairman of CBS. But Paley wouldn't go along. He wanted Shirer
out, and so Williarn L. Shirer's broadcast career was over.

NEW i
BOOKS =
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. The Great Radio Heroes, revised edition is by writer and radio producer, Jim
“Y Harmon. This is an illustrated, corrected, revised and expanded edition of the
-{ book that he put out by the same name some thirty-three years ago. NARA's own
Frank Bresee has provided one of the “forwards” to this 256 page paperback. T
book deals with a wide range of radio's “heroes,” including those on the juven

= nem™ | programs, the detectives, horror shows, soap operas, comedians, American Indi
\0 Heroes | herces, and there is even a chapter on the premiums offered on the juveni
g o] shows and on the “soaps.” This publication will present you with many fo
14 HARMOK memories as well as new information. It can be ordered from McFarland &
Tl Company, Box 611, Jefferson, NC 28640 or by credit card at (800) 253-2187.

Frank Brrsee sl

=7 | Cost s $39.00 postpaid.

THIS IS THE AMERICAN FORCES NETWORK: (The Anglo-American Battle of the Air Waves in
World War ll} was written by Patrick Morley, formerly a senior news executive for the BBC in
England. During the war, radio from home was considered essential to the morale of American
troops. But when American authorities tried to establish the Armed Forces Network (AFN) the
executives of the British Broadcasting Corporation (BBC) fought the proposal. This book tells of the
conflict and tensions over this issue that ultimately brought the intervention of General Eisenho
and Winston Churchill. Ultimately the BBC fears were realized when the British audience starteg
listening to Glenn Miller, Jack Benny, and Bob Hope instead of the standard BBC fare. This 200
page book is priced at $62.50, and can be ordered from Praeger Publishers at (203) 226-3571.
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WEEDING OUT
THE COLLECTION

BOB DAVIS LA '
e Before his death in 1991, Bob Davis was a prolific writer in
various Old Time Radio publications. His family has given

T w, Oid
, _ = us permission to share some of those columns with you.

There comes a time when, distasteful as it is, you
have to start weeding out some cassettes from your collection. Everybody has
them--cassettes that were played once and have never been played since.
Nobody's ever requested anything off of them and, frankly, you wonder why you
ever ordered them in the first place. OTR had more than its share of great
shows, but it also had its share of losers. These cassettes seem to be made up
of nothing but losers. Only one thing to do...right? You would think so but
it's amazing how painful this seemingly simple process can be.

First of all, if you intend to dump certain tapes, DON'T UNDER ANY CIRCUMSTANCES
LISTEN TO THEM ONE LAST TIME! Chances are that you'll end up keeping them.
You'll have second thoughts and start doubting your decision to dump them.
You'll think back to how glad you were to get them in the first place and how
you thought that they were going to improve your collection. Never mind that
they didn't and have just been taking up space since you got them years ago.
The doubt will remain. Believe me...I know...

Next, you have to decide whether to try to sell them to some other collector or
just bulk erase them and use the tape over again. Both ways have their good and
bad points. Selling them would be great IF you can sell them. They might end
up sitting on the shelf much longer than they already have. On the other hand,
if you bulk erase them, shortly afterward you will start getting requests for
them from someone who has been looking for them for years. It's a form of
Murphy's Law. Whatever you do, it will be wrong! Hey, nobody ever said this
was going to be easy.

OK, you've decided what you're going to do and have done it. Now you've got to
think about your catalog. It still lists the shows, right? You bet. So now
you've got to either re-do your catalog or send out deletion sheets to those you
trade with. Re-doing a catalog can be a nasty, time consuming job. Deletion
sheets can be a problem, especially if you've dumped a lot of cassettes.

It's at this point that you start thinking that maybe you should never have
started the whole thing and let the shows stay where they were. Sure you need
the storage space but wouldn't building new shelves be easier than this??? It
is also at this point that you swear to yourself that you will never again even
think about going through this again. You'll NEVER again trade for shows that
you don't know are good and enjoyable. You'll never again take a chance on
something that is "iffy." From now on you will stick to the tried and proven
sSeries.

This resolve disappears as soon as you get a new catalog from someone and Ssee
all those unknown goodies that have just surfaced. You haven't heard of any of
these, but...man, they look terrific. Hey, I think I'll take a chance with
these. After all, how bad can they be???

Five years later you'll be sitting there wondering what ever possessed you to
order these shows. And believe it or not...you’ll be thinking about weedking
them out of your collection!iti!
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Tuning the RotoRadio Dial:
The Farther Adventures

of CrimeBuster

Episode 4
by ken weigele :
Narrator: It is mid-afternoon in Central City. And in the office of CrimeBuster, Central
City’s only private shamus...

[Establish typing. Telephone rings, typing stops. Jiggle phone|

Ms. Torso: This is CrimeBus— : _

Nicky [filter: agitated, hushed tone. Gunshots in background]: Ms. Torso, that you?
Ms. Torso: Yes, who's this?

Nicky: Nicky, at the Bar & Grill.

Ms. Torso: [puzzled] Nicky? What’s going on over there?

Nicky: I'm being held up! Two armed gunmen broke in here, and they're shootin’ up the
place. i

Ms. Torso: Are you OK? :

Nicky: Yeah, I ducked behind the bar before they saw me. Put CB on.

Ms. Torso: Shouldn’t you call the police first?

Nicky: Already tried that.

Ms. Torso: And?

Nicky: They're closed.

Ms. Torso: Closed?

Nicky: Yeah, they're all out on coffee break.

Ms. Torsg: Oh, that’s right. It's—

Ms. Torso & Nicky ftogether]: Happy Hour at the Donut Hut.

Ms. Torso: Hang on.

{Intercom buzzer]

Crimebuster [filter]: Yes?

Ms. Torso: Crimebuster?

Crimebuster: Yes I am.

Ms. Torso: There’s a robbery in progress.

Crimebuster: Why?

Ms. Torso: Nicky's being held up by armed gunmen and he needs your help.
Crimebuster: Why doesn't he call the police?

Ms. Torso: He did. They're closed.

Crimebuster: Oh. Must be—

Ms. Torso & Crimebuster ftogether]: Happy hour at the Donut Hut.

Ms. Torso: Right.

Crimebuster: Yes. Well, you may tell Nicky four things. Thing number one: that I will
answer—

Ms. Torso: His summons for help?

Crimebuster: Yes. Thing number two: that I will lead the—

Ms. Torso: Fight for law and order in the early western United States?

Crimebuster: Yes. Three: that nowhere in the pages of fiction—
Ms. Tarso: No.

Crimebuster: Pages of geography?
Ms. Torso: No. Try history.
Crimebuster: History, yes. Nowhere in the pages of history can one—
Ms. Torso: Find a greater champion of justice?
Crimebuster: Yes. And further tell him thing number five.
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Ms. Torso: Four.

Crimebuster: Four: tell him that “armed gunmen” is redundant.

Ms. Torso: OK.

Crimebuster: Have I forgotten anything?

Ms. Torso: No, I don'’t think so.

Crimebuster: Good. I like to be thorough in these things.

Ms. Torso: You were wonderful.

Crimebuster: There is one more thing.

Ms. Torso: OK, let’s have it.

Crimebuster: Twelve: who is this Nicky I'm about to stick my neck out for?
Ms. Torso: Nicky Harahan? Nicky’s Bar & Grill across the street.
Crimebuster: Can he be trusted?

Ms. Torso: You should know, he’s your best friend.

Crimebuster: Oh, that Nicky Harahan.

Ms. Torso: Yes.

Crimebuster: Are they using real bullets over there?

Ms. Torso: Um-hm.

Crimebuster: Shall I bring a gun?

Ms. Torso: I think you’d better.

Crimebuster: But aren’t guns dangerous?

Ms. Torso: Yes, but Nicky’s in danger.

Crimebuster: How about a lasso? They're not as noisy as guns, you know. And you don’t
need a license.

Ms. Torso: CB, the robbery is in progress.

Crimebuster: Why didn’t you say so?

Ms. Torso: I thought I did.

Crimebuster: Then why wasn't I listening?

Ms. Torso: Are we through here?

Crimebuster: Just tell Nicky this: when the going gets tough—

Ms. Torso: Um hm?

Crimebuster: The tough get hammered.

Ms. Torso: No. :

Crimebuster: They get sawed in half?

Ms. Torso: No.

Crimebuster: How about sunburned?

Ms. Torso: Hold on.

Crimebuster [mulls it over to himself, under Ms. Torso’s conversation]: ' How about demoted?
Shanghaied? No. Sent to Siberia? Tickets to The Price is Right?

Ms. Torso: Hello, Nicky?

Nicky [filter]: Yeah?

Ms. Torso: CB’s on his way.

Nicky: Tell him to hurry—the gunmen spotted me! They’re coming this way!
Crimebuster [bring up]: I've got it, Ms. Torso!

Ms. Torso: Let’s hear it.

Crimebuster: When the going gets tough, the tough get tied to a horse.
Ms. Torso: Nope. ;

Crimebuster: How about wrapped in a sheet and thrown down a chute?
Ms. Torso: CB, Nicky is—

Crimebuster: Ms. Torso?

Ms. Torso: What now?

Crimebuster: Are you sure that wasn't the pages of fiction?

Ms. Torso: No, it’s history. And so is Nicky.

Narrator: Wellll What will happen to Nicky? Will Crimebuster arrive in time to thwart the
holdup and save him from a fate worse than demotion? If the gunmen are using real
bullets, will Crimebuster use real rope? And just how long will donut happy hour last?
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BOOK by Hal Stephenson

SHELF

Jack Benny—An Intimate Biography by Irving Fein
Large print, 642 pages, no pictures, G.K. Hall & Co. 1976

Mr. Fein started as Jack's publicist in 1947. He eventually
became president of J&M Productions. When Richard Nixon
was vice president, Jack emphatically introduced Irving as
the president of his company. For the remainder of the party,
Mr. Nixon addressed Mr. Fein as “Mister President”.

When tenor Kenny Baker left, Jack and Mary listened to audition records. Mary
perked up and asked to hear one particular voice again. He was Eugene Patrick
McNuity who earned $12.50 a week singing on a New York station. J&M renamed him
Dennis Day. The first few programs, Dennis was too scared to say a line. Dennis then
said a few words. They gradually developed the “dumb kid” character. He kept that
character although he married and had eleven children.

In 1948 Ralph Edwards had “The Walking Man” contest on Truth or
Consequences. The first person to write in the correct name of the Walking Man would
win $10,000. Each letter writer was asked to insert $1 or more for heart research with
an entry. The people who knew who the Walking Man was were Irving Fein, Ralph
Edwards, his producer and sound engineer, and Mickey Rockford, a Music Corporation
of America agent. Every Saturday, Jack went to a house in Laurel Canyon where he
walked on cue while Ralph Edwards recited a short poem clue. it wasn’t until the 8®
broadcast that someone correctly guessed that it was Jack Benny. The Heart Fund
was started with the $1,800,000 collected during the Walking Man contest.

Once Mary's line was “My car was up on a grease rack.” But on the air she said
“My car was up on a grass reek.” Mary made a few errors such as “chiss swiss” instead
of “Swiss cheese”. A script was carefully prepared in which Jack bawls Mary out for
making these mistakes. During the first twenty minutes of a broadcast from Palm
Springs, Jack said several times “The word is grease rack. It couldn't possibly be
anything elsel” Jack harped on “There is no such word as ‘grass reek’.” The Paim
Springs chief of police was then interviewed. Jack said “Have you had any calls that
were unusual?” The chief said “Yes, | have. Only last week we went on a call. Two
skunks were fighting on someone’s front lawn. Boy, did that grass reek!” Mary jumped
up on that que. Jack had to apologize to Mary and the audience for embarassing her.

Most cast members made spontaneous mistakes. The writers made use of
these. One week they had no idea for the next week's program. Don should have
closed with “Be Happy, Go Lucky”. However, Don said “"Be Lucky, Go Happy" so they
started the next program from that mistake.
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MARK YOUR
CAILENDAR

The various conventions around
the country are outstanding
places to enjoy old time radio.
Al provide re-creations of old
radio shows and workshops with
some of the stars of old time
radio. We encourage you to take
advantage of these opportunities
to add a new dimension to your
hobby.

We list dates here as soon as we
receive them &o that you can plan
ahead.

I'NUII:_: The Tollowing s the mos! recerd mfonmabion thal we have received, however changes 00
sometimes occur. We urge you to check with the contact person listed for up-to-date eriormabon.

© THE 15™ ANNUAL OLD TIME RADIO AND NOSTALGIA CONVENTION will be held on April 20
& 21, 2001. This convention is held at the Radison Hotel on the north side of Cincinnati, Ohio. The
contact person is Bob Burchette, 10280 Gunpowder Road, Florence, KY 41042. The phone is (859)
282-0333.

® THE 13" ANNUAL RADIO CLASSICS LIVE is to be May 4 & 5, 2001 at the Massasoit
Community College Buckley Center in Brockton, Massachusetts. Contact is through the Buckley
Center Box Office, 1 Massasoit Blvd., Brockton, MA 02302. Phone: (508) 427-1234.

© THE 17" ANNUAL LUM & ABNER SOCIETY CONVENTION is to be held on June 15 & 16, 2001
at the Best Western Lime Tree Inn in Mena, Arkansas. For further information please contact Tim
Hollis, 81 Sharon Blvd., Dora, AL 35062. The phone is (205) 648-6110.

Qltl_g REPS RADIQ SHOWCASE is an annual affair held at the Seattle Center in Seattle,
Washington. You can obtain information on this event from Mike Sprague, P.O. Box 723, Bothel, WA
98041. Phone: (425) 488-9518. Future dates:

Showcase X - June 29-30, 2001

Showcase X —June 28-29, 2002

Showcase Xl - June 27-28, 2003

O THE 26™ ANNUAL FRIENDS OF OLD TIME RADIO CONVENTION will be held on October 25
thru 28, 2001 at the Holiday inn North at the Newark, New Jersey International Airport. The hotel
provides free shuttle service back and forth to the airport. Contact person is Jay Hickerson, Box
4321, Hamden, CT 06514. Jay can be reached by phone at (203) 248-2887.

44—




903 Ov-LLOLE
WBEBJ Japiniy 2onig BpiH, £5/8/8
~BSED Japiniy aver) pafs, £5/6/5

AR S3HBRUD, 6V/6/9
JeALUBD) pAYOOID) YL, S#
6PILER
6¥/62/8
suyolq sapeyn Aq | ueweubis sy, 6961
BULDBIY SU O AXeISIN,
«S23UU) Ag JepIni,, Z5/8/01
BE/0/S
WSOABH UNPT, SbiLLL

SOUL UBPNIS Y1, Gh/ZLIL
2Py for,
W91N s, Ausy sideosaul Jsyoes| ayj,
.8sedwo) ondog syl jo ey, obfLZL
SE-LE/OE-ZL
.26po7 axe Asuco ayy, vh1/L/9

LDI0IS € SLing UsaL, 0S/8L/L

Y 10 SO B S1 9PNy,
ABUBW SHBSeq UL, LSK/L
¥ %€ ey
ShivE
(218097 JBAA J0 Yo0g, EY/LTL
LSPEQUSSOID PaUNeH,
Auunuoddo veppes), 05/S1/S
2PNOIBC) JO pUBLS Y.,
6 JMAWAN ooREBY ML, /P82
Z#ved
Zh |y
JPeUsTT UMp3,
ZPue | Sped SSIIBAA UOSIOM
JSuwoplepuns g1:L. 98@ZL
ZH\Rd 9L5T
JOWNy Jadedaman si ],

Ov-6ezs sopoisds  Op-pLEZL-Z
wOPINW JBIAL ditd 3yl €S/L/8
«3SBY) Jopini aokoy iebel, £5ZI5
WSS BUBDKEL, 6F/0L/L
Jauuo| ayy pue a6i0sg, G#
ELEL
6PALEL
.AnBlow auyy u1 aor Luoq, 6961
JMSABIH JO MOUY BU|,
JAueH Aepn Buo auy, Zs/e/2
6e/62y
Aaisbuny fapys,
inoy | 0s/9/L
Z pue | sued /g/glL/L
2% | Pued gg/6L/0L
oy | L8rezie
Sed [enuag vl dn., SiELe
WIF01D BIOWIYIE Y} JOPUN,, SBIZZH
«HBUS Wieeq,
JPabebug st Aew,
«P3 "IN JO uonaSIpU] BYL,, S
SEBL/BLZL
ANSiIsed snoT jo AoiS, shELY
WPeiuod e Bupieaig, ERELL
sawbeg I UL UO b vhIE/LL
Paqqets Aapew NOA SSaRY, 61/4/9
Z 91 sued ,saqeg £ o asnoy aylL.,
SEANK J0 ‘3purds ‘puag,
ONEW 1914 E®4. BS/OL/S
Z i L& W Jerew sunuaeA UL,
SheLz
LOERIQ UIEY, EPOE/LL
AN sjinaq,
Srbsbuing 4O Apod auL, 2#/o2/LL
JLXE] B Ul 3o,
EE# ,SI01SId SUUY USeND), SYBLIT
L# 1ed GP/B/S
Lpwed Auueg sperm Le/ZZizL
SIPP3 PO B9A Y.,
Bises|] Jean INoqy ewelq,
DRI 3Y L, 9B/6/ZL
L# Wed 9L/52

JHOSSIT BQUINY 3y L.,

oy |

noy L

LHOINGIN NIVLYD
LHOINGIN NIVLdYD
1v38 AW SI AYMavOxg
1V38 AW SI AYMAvoXs
Lv38 AN ST AVMAvYOoua
HYLS IHOIHg
AV pue gog
Av¥ pue gog
LHOINGIN ANOA3E
SaUag umMoig 18yied - AHILSAWN D88
HOLYDILSIANI 'DIVHD AdNvYE
JWIL NOTYAY
NIHQHHO HNO ISIHL Fuy
3yl ‘SHIHONY
ayL ‘SYIHOoUY
3yl 'SYSHONY
34l 'SNIHOYY
OYIEWON HLIM ONINIAT NY
SSNOHAY ] NYDIMINY
SHIONVM SYXEL 3Up jo STV
3uL ‘ATIAYS HOINATY
SIWIOH YOO THIHS IO STUNINIATY
3yl ‘NOQHOD HSY14 I0 STHNINIAQY
HILYIHL QYYMY AWIavDY
330 HSIMI s3I8Y
OTIALSOD pue | 10gaY
SONVH HNOA NI 341 Y
STHAON AMNINID W02
HNOH OM3Z
HYTIOQ ANNHOE ‘ATNHL SHNOA
HYTIO0 ANNHOP ‘ATNML SHNOA
AVAOL SM3N d1HOM
HYM LY SAHOM
L ‘TTVL SIHOLIM
WL "HTILSIHM
HALVYIHL 3AISAYM
NIIND LI THVIS 20 0 JOVAOA
AVa 3A
1HOINOL TTWH NAMOL
LONIOFH 1SHI4 ALNIML
MOSHONOL
Rpey) au g
DIONSNND 0 AHOLS 4L
S30V ASVI auL

o

y
il/’-\



S€-5-1/829
JMel snowe ] e jo 3sield,, £8/22/9

JSloqubian au) ywn Wi, £5/92/5
.Seucsadeyd 15/L2/0L
3NN PIO. SY/ILIS
M93S pue apiH sAeld JapINp,
JBrESD UowaA,
WUBW Uunod Syt sr/el
BW Yelod ay) pue xoeliod, LP/eZ/0L
2 ay) se big se puoweiq v, 8F/6Z/8
SHeW PaY BUL., 0S/LZE
JpuoweI] BUQ,, BY/9/S
BHEUIS jUBlg/M
JAn wds, srisLG
AJabueq ui sj abiepy,
SAUNG 0} seWo) aIninD,, LSKEZE
MOPIM 4O B Jo} OV,
Jojdadsu) pood ay L,
. vsiRE
Aoy Big auL, vs/ezi0k
Z# ved usuuaqio jo abuanay, E£8/5Z/T

ASpIn jo ased aealsd, Zy/0Z/C
JMNpuewiey Jo Spaas, €L/LLIL
WUNS) B L PO,

vr-EvZH SHed
96-G64# sHed
e € SaNeL uayod W, 68/LZITL
=ﬂnﬂ._._f.m_z ueiqely,
JOUBL, SLZH
JSIARYL jo 3Be|IA, 6F/0L/R
«Peoy ssajpug ayy,,
Ldeias sayopeyn, skl
\AUN20Y WM. BE/S/ZL
WJNE oYL CAadINY BUL JauY. LilLEILE
+00po" snousisA syl Lpio/e

vO-€0Z# seposidg

t'2 € 57d Soulung 3B JUIPUeSd usg

Se-lewrl-9

Jfotiod uBiai04 uBDUBWY UL SPUBU, EB/ELI9
Z®esued use|d JBISIS AW, BYELD
JMET XBY PO BUL, €5/64/S
.Sbuibuoleg s 39|, LSEZ/L
Jeuenp doysseqied aul, SyOEk
JIRINW Jo} J3puIQ),
0B sapeyd,
.Y PUE 8104 BY} JO SWNIQ, SF/8LF
«18US JO 8SN0H 8U} IO 184, L/ZZ/0L
WIpad ues 's's, 8FfEZ/8
JBIEWN anndepy. 6¢/9Z/C
«Sboid sany syl eviezic
 HIqiD lIGM BEIBLE
PRIUED ULOrM SH/8/S
JSuipueisiepunsiy ayl.,
JLISAB] BU) SeAeaT] JBydeal) NNy, LSEZE
JHauued,,
JEl|18pUID) - AR AL,
U0 Big ayl., ¥SIOE/LL
Jusnbiue Big syl +SEL/04
Lt ued  usuiiaqA) jo abuanay, £8irLIE
¥ 9 € sped  wssessy AjpeagayL,
22 | sued uissessy Ajpeaq auyl.,
¥ 8 € sied ,30edg Uiy,
22 | sued ,30edg ulyy,
¥ pue g syed ,Sejewung,
Z Pue | sued sijewuns,
Z 2 1 swed ,ueeq o 0,
sy InoH +p/9/9
SIOMBIBAN 10 51 M, ZPIELT
Jweaipadid, €L/0L/L
Jioy Aed uonessdo,
82 251 udo0D SULNITHNYML N38
Ti-LyZ# sued
v6-E6L# 5Hed
LUOISSAJLOD) S puBial| WEIA, BE/6L/0L
JaBIL 1By PIoH,
AndS uaxoug jo 19BpIp By, 9924
454815 oe|g YL, 6F/EZ
A91Eay | asaueder ayj,,
«WBYNBID) puelg e, LS/EE
WOISNHA| H20UOD uBDUBWY, /EZZ/6
Jpiemay pawes, Lp/0zZ/LL
JBnD AeiD BuL, Lb/9T

Z0-10Z# seposidgy

YIWVHQ 39Vd INOY4H

WY3dS 01 WOaI3ud

3yl "WALYIHL QHOd

ATIONW pPue 3390W Y3aa8i
ATIOW pue 33901 ¥38a1d
ATIOW Pue 3390\ ¥38814
UL NV Lvd

STVIML AHNT SNOWYS
3dvos3

3dv0s3

3dvos3

Idvas3

NIINID ANITIZ

AHLEYOIOW FNYYHINION3E d¥voa3
3UL 'MOHS HOLNYD 31aa3
8yl ‘S30V ASY3

NY3AYL S.Ad44NAa

NY3AVL S.A44Na

NY3AVYL S.Ad44NAa

13NDYHA

13NOVYa

OHM ‘Ha

OHM Ha

OHM "Ha

OHM ¥a

OHM "Ha

OHM "¥a

OHM ¥a

OHM "¥a

Ava-a

ASYANYH MEvQ

NOY3IWYQ

AYd LON S30Q IWIND
133418 NIAVHD

ayi "HOOA LX3N 3dNOD
ayl ‘Ho0a LEN IdNOD
3y 'dOHSHHOM VIBNMI0D
3UL ‘MOHS ALLY38 30ATD
ayl 'am 02s10

NYIDIOVIN 4L NANYHD

3UL ‘'dOHSHYOM OIav S8
341 'dOHSHHOM OIaVY S80
3UL 'YOININY 0 IAYITVAYD
H3IHAYHOOLOHd IWIMD ‘'AISYD
HAHAVHDOLOH INIMD ‘AISYD
133418 NIAYYD

L1HOINGIN NIYLdYD

20, 4% 3
00vL#
vLSTH
ez
e
£222#

L1TeH
9leTH
L6LZH

SO.L6#
yeLs#
B8ETYH
LLLBH#
6v.iSH
958
89L9#
6ECL#
veBoSH
80ch#
L5.6#

0s9.L#
8550
0SSO

e




(103 BUDD/M JeD) AW PUE B JO4, EV/ZZ/E
80-L0.4%
¥3-cosk
09-659# seposid3y
¥ 2 € Sked
SIS UDSIOM OP/LLIE
20 Map e Buing, eprrzi
WBSBD Ispiny Aeiysy Adwia, 150216
5D IBpINYY SBWIQ PUB SENOIN. LS/9/6
JSOMML 31 pesq U AlUG, BrfLZE
WHed o s Yead L. LpiLZoL
JinBeag soelg auL,
JBuwon oq WWPIa L.
JHNO- au) U4, 81/62/€
JSPUB|SSRIS) LOLIBUHD,

WA J0 1IN0, BSIELIZL
Juesip seddesosig ayt,
JOIONNSY) Bjewad B BuH, Z5/81/9 -
JSunysigeq, os/ie/s
opeN3 8 ystug, as/oL/iL
WPOM U] |. BS/LE/R
NQ UBW PPO. LSP2/LL
8bpod ebpoq, Ls/6/9
wlBd. £5/92/5
JBSA MAN SH¥ONd,, 95/L/1L
AB1039 yoInQ, §5/02/1L
JHEIN 0} pIEMaY, SS/0EMN
JS9eag auy N0 Bupjows, 5a/LL
JN9 & yum ue Buno A, vSeZ/8
Jaydeiboloud aul., 95/9/5
.auog ant Jassajald,
MET BU) jo IoUsT, 9S/SLIL
JPBYDUAT I JoOpapUS ] Y,

~sBejoqes usy spiop 1se,, 28L#

LI dn $yaid Javoo ebpnr,
 WiUSSALd SEWISLYD $2900W. LY/LZI2E
SN0 SBI28ID),
¥ 3 €sued
StrZLSLL
ade) [eAleD,

WPHOA 3U3 J9pUN pUUNY,
LSBukuwng Auey 'sA peyd,

JMBinasiid, eveiy
90-5048

JApawon jo Amued 21 suosed, Z8/1Z/LL
Juobuiysepp o} sa09) Auusg IW. OF/IOL/E
JBauegeseD, £r/LL0L
AseD Japiniy seadueel oml, [S/ELE
w3ISBD JSpINN 30aIeB|0 eq UL, LS/LE/
Jowag wead, 6¥ILR2
Buog 183Mg pIO suiead. opipiLL
LSMOJED) 3} Uo P9 SUL, SH/L/S
JUMalBURD Ul pauaddey JaA3 Buyion.,
WPUILL YL UL, BLRZZIE
WB]Sal4 uBLNGBI,,
2% | sued ,0S61 JO eaM ISE L, LS/S/L
Juem | Buiuy, 65/9/2L
JMieaq quawubissy,
Juaiqold Ageq e yum Juepnis, ZSiv/9
188120 Bunoy sappIA, 0S/5/5
As1sayg wbiel, 8s/6/LL
Joueid sy, 8sriL/g
JOISUND, LSI0L/E
JPIUS sJanijo) ueg, /S/2/9
JPUBIS WBIN 3U0. /566L/5
JUBIN Yylem L, S5/52/2L
J8UdEaLd 3Y ], SS/EL/LL
JBuey oy wiog, sSEZ)Y
Jfasied su), vS/0L/0L
JAud 8or, ¥5/6/8
.[B2Q pue], Sg/LL2L
uPnag subped-AoDo SyL,
JA3peQ vy, 9s/6L/m
LSBSI0H UBIOIS,
856 O} £56# swelboug
BE6 OJ ££6 swesbald
G68 - 068 swaibaly
ey e sduj Japin, ogLit
Zgisued
WIS YIm 31EQ ¥,
380 uol| UL, LoLZL
PlOWY pIeMpI/M Ov/gL/L
«poolg sdiuny,
Z 73 i sued anbien [ jo seaun,

noy L

sr6Z/ec0L

AIPOS UL,
ATOH 0137,
SuwoLES8aRy peyo,

SINISIANd YIHLST AQV]
WIr 31oNNr

WIr 3TONNP

WIr 31ONAM

NOSHVI ANNHOM
MOHS "ANNIE HOVT
Ayl 'MOHS ANNIE HOVT
INHOHL HOLO3JSNI
INHOHL HOLD3dSNI
SIIHILSAN WNLONYS HINNI
STAHILSAN WNLONYS HINNI
STMTLSAN WNLINYS HIANNI

MY 341 j0 INYN IHL NI

AXYIVO U2 100 3AIND S HIHIHHILIH
SWSNYX U §30Vd N3AaIH

MON L ¥v3aH

TEAVEL THM 'NNO 3AYH

YL "HNOH ONILNNYH

3yl ‘AAI 4O STIVH

3UL "AAl 40 STTWH

IHOWSNND

DIOWSNND

IHOWSNND

DHOWSNND

THOWSNND

THONSNND

DIONSNND

DIOWSNND

DAONSNND

IHOWSNND

IHOWSNND

IAOWSNND

DIOWSNND

DIONSNND

ayL "IHOI ONIAIND

3yl ‘LHOM ONIAIND

3yl ‘IHOI ONIGIND

3YL IINYOH NIFHD

AYMINTD W0Z 843 jo S3DI0A LSILVIHD
ayl ‘FINFFISHIAD LVIHD

344 'FAITISHIAAND LYIHD

Ov6l 10 SMYIVYN GO0D
H3LV3IHL 38079
3yl 'SdM0D LSOHD
ATV SNITOSYD
SHILSNEONYD
ISNIL Funind
NAMOL H3IINOYS

AT

L




3N BY} i 1ROM, BRIOZM
LB 3j2mg,

+SPIOA DOOE., BY/EZIB

+SESP| INOA 199) NOA 00 UBYM,, SP/EL/E

Jgor Buibuis pueg s199 Awwes, gy/az
43SBD) I3pIN palevosys sy,
+SSBD RNy v Auuyor ay),
4OS8) JSpINY Uapjo9 ay |, oes

«3dBD PaIBIioD YBIH By, 055z
3SBQ Japun oibey 8y, gzi
SUBL uonesen,,

W308WNS 3y} Butieday, sp/oL/L

0s-6vzeH
JBusing jooyos ay,
81 pue /| wspdeyy

ZZ® Lz :edeyDLg ¥oog 05-92/52-Z1L

JINOSAY UNemeH, LG/SL/L
~SUROBW SnoRABY, Z5/5/9
RN BY} SAWCeY PANH, 0G/LL/G

WHESH 32 1Bl 3y

avioe/L
«30E1d anakeser uj Buiry
LELL R 9L-LL
«+I8E] JSRINW puEsYOMD 9L, 05/6/9
Jiegvous Apesq, sroz/s
w301 do ay1, pz#

i PUe o
Jobewep ayy,

WHieaq jo syoed),
ANSEWY By |,

WIS uIseq, 55/8Z/5
«ISNOH B} 10 URW, 6P/6/LL
JRINg pealey, spree
PRI PEW, SP/5Z/0
JAsjealg) soelop,
WPUIA BY} JO ueunow, Lt/
88~4Z-LL B LL¥D

S8+Z/Li-g

S88L/LL-OL
«PUllE MOUS, 6p/92/21

Z ved
Auod opd suj pue seneeg s, sprLLz
«al6e3 sy, zeie/e
WSPEL ‘upeg, 8pEZIZL
UL NOA UBYY S22 ST ), BbRZ/e
JMBIBISA JBAA PBPUNE SUIG, BY/SLY
W3SEBD lBpinpwy P.D_YO ayt,
358D Japinw eag dsaq ay|,
WBSBD JapInW [op] ey, g2y
21883 Ayuy syl s/l
W3S JORIN BquINY 3y |, GZ#
BASNOOURA O} PILIYSURI| Al
«2IP00 3y} UO YU| 05/8/L
8% L sped Jueio gA eimg,
Bb-Lvees
«8Uoly uowidog Iy Buipas,
L1 B 91 ss9ydey) gy woog

0Z 2 61 ;odeyD Lg yoog 0s-zz/LZ-ZL

WwBULBLLGNS Uonsiad(,, L/g//
JAom jo yieaq, zssig
SSIRPYSoH IO, 056
Z2lued  yoeay suoymes,
wI3USM JO @snoL au jo |4 ey,
HOSAW s1yoypn ‘Aasen),
abIez/L
) paYeIp yisa(,
LE€L B ZILL
WMODUIA USNIOR 8Y L, 05/2/9
«S2UN0G UMOUNUN, Si/pL L
JUondopy 4g ymeeq, szg
273 1 spaed  sauwjoH yoopaysg,
SSNUMI 09 jole) SsewsuyD v,
T pue Ly
907 M3N UL,
¥00P# O} 000V
wPIBH S,|Waqg yj pue ueeg,
wAYd ¥id 8y,
22 | sued yool] 8y, 9p/az/L
; JBAS Useq, g5z
«$12qq0y uobep pasanon), ep/LLL
«S1BING JSAIIS BU1 o BUIN, Lbr/LfZ
Wlosiaisew 1eg, Fime
SSILZIS
JAn-punoy Buuds, 1y g
88-1L0-v0 9 S2-€0

S896/0E8
S8-0LiL26

WUIBIL 1BYL MOji0S, 6P/6LZE

ey Ul Aeunieyd o suonosyay
H3aAd 034

341 "YNOH avoNTIve

3SVATd 13IND

3SvId L3N0

IWNIENs INIod

JONYA OTIHd

IONVA OTIHd

JONVA OTIHd

FONYA OIHd

328YA O IHd

MOHS JAVA IOMY-Si8avH TIHd
MOHS AV 301TY-S1MYYH TiHd
NOSYW ANNId

NOSYIN ANYId

SHOOHS SSIN 8NO

ATINYS SNVIN 3NO

ATV SNYIN 3NO

SIHL ¥v3H MON

Ly3aHOIN

Ly3aHOmN

HALYIHL ALISHIAINND D89N
AYOLS 1¥OHS DaN

HALYIHL OIaYS TYNOLLYN

UL "MOHS HOLYNIATY-HSYN
INLL ANILSAW

DUV PUB IMAN

«SUCSIS 1507 Jo JaoRy ) 'INITH NI
AINYOLLY LOIMLISIO NN
ASNHOLLY LOIM1SIO "MW

IV 341 4o Y31 vaHI ANNONIW
IV 34 0 ¥ILYIHIL ANNOHIN
IIVMVYH Jo SIoWIW

JTUW 133w

34IM IOVISHOVE 'TTEON ANV
WVHL MY

SUL "INDVINOW INIDIJINDYIN
HALYIHL 01a¥S XM
ONOHLSWHY SINOT

3Yl 'YIONYY INOT

Y1 “HIDNVY INOT

Y| "HIONVY INOT

UL “HIONYH INOT

SYL "HIONYY 3NOT

VOIRIWY WOHS SHILIT
VOIRIINY WOMH SHIL1TT
VOIRINY WONH SHILIT

1100 394039 1=

vLSO#
BrirL#

8626#
LezZe#
LBt
260ek
Le0e#

LBEL#
pSal#

ZeLo#
9Z.8#

1641
PSZLR

LOCo#
6L20#
SeSLy
co8ZH#
L8LZ#

SSLb#

=0




BUY — SELL ] TRADE

NARA CLASSIFIEDS

Non-commercial ads are free 10 all members. Your ad will be piaced in one issue, but you can
resubmit it as often as you like.

NOTE: | am still looking for information on a 1931 network radio show Vernon-Dalhart was supposed
to have starred in. The show was titled “Barbershop Chords” and featured Dalhart and Adelyne
Hood, plus a barbershop quartet. Sponsored by Barbasol, it was supposedly broadcast three nights

weekly on the CBS network. Any information would be greatly appreciated. Jack Palmer, 145 North
21" Street, Battle Creek, Ml 49015, or vdalhart@prodigy.net

HhkAAAEREHXRXKAEXRAR

Please accept this invitation to visit a new web site, hitp:/fwww.thejoyboys.com. This site is a
celebration of the Joy Boys, Ed Walker and Willard Scott. We have stories and pictures, audio clips,
and whole shows available on CD. If you have stories, tapes, or memories of the Joy Boys shows, or
know someone who does, we would love to hear from you and add your “good stuff’ to the archive.

This site would not have been possible without fans like you. Many of you have already assisted this
effort. We THANK YOU so much!

AXXREEAAARRRNRRK AL

THE FRIENDS OF OLD-TIME RADIO SCRIPT CONTEST (for the Newark convention): The 8"
annual original script writing contest is now open. We would like an original 30 minute script which
must be based on any of the great radio programs of the past, such as The Shadow, Suspense, etc.
The only difference this time is that it should NOT be a drama and must be 30 minutes in length. The
script can have the characters originating in their original era and time or you can update the time to
today. The script must have all music and sound cues as well as all the spoken material. Try to
arrange it in script form so it doesn't have to be retyped. If you have entered before and you have not
won in 2 years, please enter again. The prize for the best script will be $150 and will have its live
performance at our 2002 convention on Thursday evening. We would like to have you attend, but it is
not mandatory. You can direct if you wish. There will be some rehearsal time. Scripts must be
submitted by September 1, 2001. Send to Dave Zwengler, 319 Plymouth Rd., North Brunswick, NJ
08902 (732) 940-7639.

§ T N e

1 NARR NEWE i
| COMMERCIAL ADVERTISING RATES |
ONE ESSUE:
Full page - $50.00
Half page =25 00
L Quarter page . — 15.00

Sally Jessy Raphael, on WMCA in New York, got a call one Christmas morni ng
from a listener w

anting to know why she was not attending church. "1 am
at church," Raphael replied, "this program is on tape.”" The listoner
accepted the patent absurdity and hung up.
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A TIP OF THE ATWATER DIAL TO....

The following for financial contributions to NARA:

B.J. George — West Allis, Wisconsin

Jack French — Fairfax, Virginia
These tax deductible donations to NARA are very helpful and
sincerely appreciated. -

Gene Larson, NARA'’s staff artist for the drawing found on page 12.

Don Aston for the four pages, starting on page 45, of additions to NARA's cassette
library. Not only does Don make up these lists, but he also makes up new “loan
copies” of the cassettes from our “masters.”

Diana and Gerald Curry, NARA's cassette librarians. They took the library over
just a year ago and reorganized it. Judging by the feed-back we are getting they
are providing superior service that is greatly appreciated by the membership.

Stephen Jansen who, one year ago, took over the task of putting each issue of the
NARA News on cassette for the benefit of our members who are visually impaired.
This is a very important service for those who need it, and Stephen is doing an
outstanding job of putting this together. If you know of someone who would
benefit from this kind of assistance, you might mention it to them.

Jim Cox, NARA's prolific writer. His first book on soap operas is still available (see
page 19) and his second on radio’s audience participation shows will be out this
year. A third one on radio in the 1950’s is in the hands of the publisher and he has
just signed the contract for a fourth one dealing with radio’s detectives.

Our columnists in this issue: Don Berhent, Frank Bresee, Bob Burnham, Jim Cox,
Bob Davis, Ray Erlenborn, Roger Hill (2 articles), Gene Larson, Mickey Smith, Ray
Smith, Jack Palmer, John Stanley, George Steiner, Hal Stephenson, and Ken
Weigel. g

Those who have already sent in articles for future issues. We appreciate the “lead
time” that you have given us. Don Berhent (3 articles), Frank Bresee (3 articles),
Bob Burnham (4 articles), Roger Hill, Bob Mott (2 articles), Chuck Seeley (2
articles), Mickey Smith, John Staniey (8 articles), George Steiner (13 articles), Hal
Stephenson (3 articles), and Ken Weigel (3 articles).

INES:

June 15 for the summer issue

September 15 for the fall issue
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This file including all text and images are from scans of a private
personal collection and have been scanned for archival and research
purposes. This file may be freely distributed, but not sold on ebay

or on any commercial sites, catalogs, booths orl kiosks, either as reprints
or by electronic methods. This file may be downloaded without charge
from the Radio Researchers Group website at http://www.otrr.org/

Please help in the preservation of old time radio by supporting legitimate
organizations who strive to preserve and restore the programs and related
information.



