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0K, we are now back on schedule with the NARA NEWS, after

being so late with the fall edition. I did a little checking, while
we were having those problems, and found that I could get that fall
issue printed here in Arizona at a substantial cost savings, which
is of great importance to NARA, even with the cost of shipping the
completed copies off to Janis DeMoss in Kentucky for mailing. And
they did it in only two days and had it completely assembled which
was something that Janis has had to do in the past by hand. So,

I will be handling the printing here in the future, at least until

we find something better.

That, however, brings up another problem. I am going to have
to move the deadline up two weeks for three of the next four issues.
For spring it will remain the same (March 15), but then the next
three will have a deadline of June 1, September 1, and December 1.
This is because I have made, and paid for, extensive travel
reservations. While I had worked those plans around editorial
deadlines, I didn't know when I made them that I would need extra
time for printing and shipping each copy before leaving for distant

shores.

I was very sorry to learn from NARA member Frank Bresee that
his GOLDEN DAYS OF RADIO show has been discontinued by Armed Forces
Radio after 29 years with that network. The program will, however,
remain on the YESTERDAY USA SATELLITE NETWORK. Frank has provided
us with several columns for this and future issues of the NARA
NEWS. We greatly appreciate Frank's interest and continued

participation in NARA.

We are also pleased to be able to announce that Jack French
has volunteered to become one of our nregular" columnists. Jack
was an early editor of the NARA NEWS and is currently
the editor of RADIO RECALL, the every-other-month
publication of the Washington; D.C. radio club. He
has had several articles in the NARA NEWS over the
last year and a half. He is a very careful and
thoughtful archivist and his imput is very welcome.
Jack is also a movie and TV actor having appeared
in the movie "Quiz Show," and in the TV series
"Unsolved Mysteries," and "Homicide: Life on the
Streets."




i GEORGE BURNS z

“SAY GOODNIGHT GRACIE!”

The first time 1 saw George Bumns
perform was forty years ago, in 1938,
when George and Gracie were doing
their radio show at the new CBS Col-
lumbia Square studios in Hollywood.
The routine with Gracie went some-
thing like this:

George: Well Gracie, say hello to every-
body.

Gracie: Hello everybody. What will 1
do now?

George: Well just make something up.

Gracie: O.K. I'll make up a riddle; I'll
give you three chances, and if
you can’t guess it, you win.

George: If I can’t guess it [ win? Well
what happens if I guess it?

Gracie: Then it’s a tie!

George: It’s a tie?

Gracie: Now what’s the difference . ..

George: Justa minute Gracie—Thisone
is on me. A man goes into a
restaurant and he orders spin-
ach, mashed potatoes  and
cheesecake—How did I know
he was a soldier?

Gracie: Is that the one where the

: fellow had on a uniform?

That's very good George, tell
that!

Over the years the Burns and Allen
Show usually rated in the top ten, and
their success in radio was transferred
to television in 1950. Eighteen years
on radio and an additional eight years
on television is quite a record.

FROM

FRANK BRESEE

Radio historian Frank Bresee is heard on his "GOLDEN

DAYS OF RADIO"
Canada over

broadcast

in the
the VYESTERDAY USA SATELLITE NETWORK.

United States and

Frank has a long and distinguished career as a radio

performer and producer.
greats of fantasy films.

Their television show was filmed at
the General Service Studios (now Hol-
‘lywood General Studios) on Las Palm-
as Street in Hollywood, and George
Burns retains the same office he had
when the TV show first went on the
air 28 years ago.

The George Burns and Gracie Allen
TV Show ran for over 200 episodes,
from October 1950 to September 1958,
and as a matter of fact Gracie’s retire-
ment was the only reason the program
left its regular network run.

I first met George Burns in 1972
when I was writing and producing the
KFI 50th Anniversary program. The
Burns and Allen Show was a regular
feature on NBC for many years and
George reflected with some stories and
audio excerpts from the early radio
years. George pointed out that, “I'd
goto a theatre under one name and get
fired after the first show. In a week or
two I'd be back at the same flea bag
with a different name and in black
face. The owner wouldn’t know the
difference until I started singing. I got
the hook a lot. But I'd rather be a flop
in a business 1 love than a success in
felt hats. That’s how I am. Nobody can
hurt my feelings.”

George Burns was a
guest on my Golden Days of Radio
program and he reminisced about his
friend of 50 years Jack Benny. *I re-
member the time three of us were at
the bar at the Hollywood Brown Der-
by. There was Edgar Bergen, Jack

Benny and myself. When we were fin-
ished Jack said, I'll take the check.”

So the bartender gave him the check
and he paid it. On the way out of the

= .

He has worked with many

Derby, 1 said to Jack, “It was really
nice of you to ask for the check.”
Jack said “I didn’t ask for it, and that’s
the last time I'll have a drink with a
ventriloquist.”

We also talked about his latest pic-
ture.

Frank: George, you are filming a new
picture. What’s the title?

George: OH GOD!

Frank: What part do you play?

George: I play God . . . I thinkit’s
type casting—they wanted a
person around God’s age to
play the lead.

Frank: Anything you do is alright
with me. I thought your per-
formance in *“The Sunshine
Boys” was outstanding.

George: Frank, I can honestly say that
making *“The Sunshine Boys”
was one of the high points in
my life. Of course the highest
of all was the night I walked
onto the stage of the Dorothy
Chandler Pavilion and was
presented the Academy Award
for the Best Supporting Actor
of the year. At a time when
most people are ending their
careers, there I stood, an 80-
year-old man, just beginning
2 new one. You know Frank,
I think 'm gonna stay in
Showbusiness.

Frank: God bless you George.I would
love another 80 years of your
humor.



Believe it or not

by
L1 JACK FRENCH

A1l rights reserved

one of OTR's most curious oddities was a network series based upon a popular daily
cartoon and the self-made man who created it. Much of what Robert L. Ripley told the
public about himself was pure jinvention. He claimed various dates of birth, 1891, 1892,
and finally settled on 1893, which appears on his tombstone. Actually he was born in
December 1890, in Santa Rosa, California. His name was not Robert L. Ripley—it was Leroy
Ripley. He started signing his cartoons "gob" or "Robert" in 1913 while he was sports
cartoonist for the NEW YORK GLOBE; management insisted that v_eroy" was not athletic
enough. Ripley referred to his excellent education but in real 1ife he was a high school
drop-out. He usually passed himself off as a confirmed bachelor, conveniently forgetting
his one brief marriage to beauty gqueen Beatrice Roberts. Ripley boasted of the two
hundred countries he'd visited but among his doubtful entries were: Garden of Eden, Channel
Islands, Sicily, Tangier, and Sark. Finally, he implied that only he drew his daily
cartoon, but he used several artists (including a 12 year old Charles Schulz, later of
"Peanuts" fame) to assist him on this syndicated strip.

But for all his mis-information about himself, he tried to be scrupulously accurate
in all the curiosities that appeared in his strip. "Rip," as he liked to be called,
insisted on written proof for every item. But for most of his world-wide items, the
"proof" was in a foreign language, and unless you could read 14 languages, as Ripley's ace
researcher, Norbert Pealroth, did—you had to accept Rip's claims.

He is certainly the only man in history to begin his upward career as a combination
baseball—pitcher—and-sports-cartoonist, who would later become a nationally syndicated
writer and artist, world traveler, lecturer, best-selling author, radio performer, and
millionaire whose estate would oversee a chain of museums and a syndicated TV series.

Ripley was an unlikely candidate for success in any endeavor. This shy, stuttering,
buck-toothed fellow wore such outlandish clothing that his friend, "Bugs" Baer, described
Ripley's attire as resembling "a paint factory that got hit by lightning." But he
achieved fame and prosperity beyond any logical expectation. His "Believe It

or Not" syndication was carried by over three hundred newspapers in thirty-

three countries with an estimated readership of 80 million. Ripley's ‘1uuna
books, mostly reprints of data that appeared in his cartoons, were best- "‘ﬁ:f..,
sellers. He lectured to large audiences throughout the

English-speaking world, appeared in over two dozen short 5 M8 wORB=
films, and was the star of his own radio show from 1930 PERSONALITY
to 1948. Ripley literally made, and spent, millions. CONTAINS |307 OTHER WORD3

However his physical condition, assailed by drinking

binges and small strokes, deteriorated as he entered his
fifties. In 1949, shortly after beginning his weekly TV
show, he died of a heart attack. But even his final
resting place acknowledged his love of oddities; he is

guried in Santa Rosa, California in the Odd Fellows s&‘:ﬁ ?g:ﬁmnu;bt:ﬁﬁﬂ.
emetary. . 7 wihoul using s arma.
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So how did this humble teenaged boy, making $8 a week in 1909 as
a sports artist for the SAN FRANCISCO BULLETIN, parlay his skills into
earnings of over a half-million a year? One turning point occurred in
1918, when as an artist for the NEW YORK GLOBE, he was at a loss to
fill his deadline for his allotted space so he just grabbed a few
unusual items about sports and drew pictures of the winner of a back-
ward race, a broadjump on ice, etc. The readership response was so
favorable that the GLOBE had him repeat it on a weekly basis. Later
Ripley would claim that he had christened the strip "Believe It Or Not"
but subsequent research reflects that it was actually titled "Champs
and Chumps" for the first year. The strip was a so-so success, and
when the GLOBE folded in 1923, "Believe It Or Not" and Ripley were
picked up by the NEW YORK EVENING NEWS.

For the next five years, Rip continued to draw "Believe It Or
Not" which had since been expanded to all sorts of oddities, not
just sporting ones. During that period, he also wrote three
books (on handball, travel, and boxing) but their sales were quite
modest. However in 1929, Simon and Schuster published his fourth
book, "Believe It Or Not" and lightning finally struck! Although
the book was merely a collection of the unusual facts, descriptions,
and puzzles that had previously appeared in his cartoons, the
volume was a runaway best-seller.

Certainly part of the successful launching of this book was due to the tremendous
publicity generated by Ripley's item a few months earlier which claimed that Charles
Lindberg was the 67th man to make a non-stop flight over the Atlantic. Nearly 175,000
irate letters and telegrams poured into Ripley's office in defense of America's aviator
hero. But Ripley prevailed. Unknown to most of the world, a two man British airplane
made the Atlantic crossing in 1919, and that same year, an English dirigible flew it with
a crew of 31 men. In 1924 a German dirigible repeated the Atlantic flight with its crew
of-33%.

The tremendous success of the 1929 book prompted William Randolph Hearst to sign
Ripley for his syndicated King Features which paid Rip a handsome $100,000 a year. From
that point, Ripley's fortunes escalated. Warner Brothers paid him $350,000 to make a
series of short film features. And in April 1930, under the sponsorship of Colonial
Beacon 0il Company, "Believe It Or Not" came to network radio.

This radio series would last until 1948, although it had several different names
(Esso Hour, Bakers Broadcast, and Romance, Rhythm and Ripley) and various formats. The
show, at different times, was on NBC, CBS, and Mutual and was
either 15 or 30 minutes in length. Approximately 25 transcrip-
tions have survived to the present day and are in trading
currency among OTR collectors. So, by listening to several
shows spanning the years, one can hear Ripley slowly improve
his microphone technique. In the early 30s, Rip was so nervous
he frequently dropped his script or tripped over the microphone
stand, and he tended to stutter and lose his place on the page.
Doug Storer, who produced the program in those years, recalled
how Ripley would have to down a belt of gin before he could
face the live audience at his microphone.

But, by the 40s, Rip had lost most of his nervousness and
even his stutter was dissappearing. Of course the show changed
over the years, with fewer items of the truly-weird and more
emphasis on guests with real entertainment values. For example,
a typical show in the mid-30s had an interview with a hapless

e




survivor rendered nearly blind and deaf by a dynamite explosion, followed by a guest who
spoke total gibberish which he called Backward-English. Contrast that with a program fr
1940 when half the show was devoted to a comedy routine by F. Chase Taylor, whose "Believe
It Or Not" was the fact that he became Col. Stoopnagle by accident when he and Budd Hulic
had to ad-lib for a half-hour when a network line failed in Buffalo.

For all its folksy, but strange, content and its unlikely host, "Believe It Or Not"
was a popular radio series for almost 20 years. It had no trouble attracting sponsors an
over two decades they included: Royal Crown Cola, United Bakers of pmerica, General Foods

and Pall Mall cigarettes.

To back up a moment, we can explore another phase of Ripley's success. In 1933 Rip
got into the museum business by mounting a large collection of his usual items into an
exhibit at the Chicago World's Fair which he termed an "Odditorium." It was basically a
collection of freaks: one man swallowed and requrgitated a live mouse, another man
lifted weights attached to his eyelids, while a third one pounded mails into his nose.
The money flowing into the ticket booth convinced Rip to open an odditorium in other
cities. Long after Ripley's death, the museums continue to pack 'em in; today there are
21 "odditoriums" located throughout the U.S., including ones in Hollywood, Key west, and
Grand Prairie, Texas. There are overseas museums too, with one to soon open in Jakarta,

Indonesia.

Ripley's radio program ended in 1948, chiefly because he had moved the show to the
television studio, however that TV series ended in 1949 with his death. But television
is still mining Ripley gold today; there is a syndicated "Believe It Or Not" program you
can catch on cable TV. It starts with an old video clip of Ripley proclaiming the title
and then switches to host Jack Palance, assisted by his daughter, Holly Palance.

This syndicated series is sub-titled "The strange, the bizarre, the unexpected" and
is filled with filmed oddities from around the world. Various episodes have included:
mating practices of Peruvian beetles, a re-enactment of the Hat field/McCoy feud, the birt
of a kangaroo, and a Filipino who plays music on wet leaves. Rip's old drawings are not
neglected and two or three of them appear in each one-hour program, with Palance of f-came

intoning the text.

will always be with us in som

It's a safe bet that Ripley and his "Believe It Or Not"
in his museums and his

form. Long after his OTR popularity has disappeared, he lives on,
television cable shows.
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THE OLD CURMUDGEON

The 0ld Curmudgeon is bachk {at editor Jim Snyder's insistance!}
Now that my wife and 1| have the store (Nothing's New in Bayhill
Shopping Center; San Bruno, CA 94066) open, we're very short on
any free time. dlthough it is closed on Sundays, we do usually go in

to try and get caught up on the many taskhs which seem never to

get finished. UWlhile this column may not get to you until the 20th

anniversary of FOTR in Newarkl has become Just a faded memory, |

twould like to share with those who haven't had a chance to attend

these conventions some of my impressions. It was my first FOTR
in Newarlk and while I'm glad | went for the 20th anniversary, |
doubt that I'll get back for another gathering.

First of all, | hate going anywhere without Lourdes. She has
attended both of the SPERDUAC conventions I've gone to and has
had so much fun (as well as lept me company) that | really lkind of
dreaded being without her in Newarkh. Secondly, as we just opened
our business on Sept. 30th, my thoughts were continually on it and
concerned for her ability to handle things alone. Thirdly, | hate to
fly. No fear of fiying but | hate the uiay you have to be searched,
cheched for I.D. and generally subjected to very unpleasant
experiences. Anyone over 50 may remember when flying was much
more fun. No checkis to undergo and just wallk on out across the
tarmac to a propelier pPlane, climb aboard the steps and settle in
to a roomier seat than most of us can imagine. No in class movie,
or repetitious talls about oxygen mashs and emergency exits. No
need to darken the cabin for a video monitor and there seemed to
be plenty of reading matter to enjoy between looling out the
wiindow at the Passing scenery. Well, is my age showing or what!

50 leaving about 1 pm on Wednesday, American dirlines got in to
Newark about 9:30 Ppm, just a bit too late for me to make it to the
wine and cheese party Jay Hickerson had arranged. 4n hour wait
for the luggage to arrive didn't help matters. The hotel where
this convention is held each year is conveniently isolated from just
about anything else so Yyou really are quite “trapped* during the
length of the event. JAfter arriving at the hotel and finding no
coffee shop, it was time to at least grab a sandwich in the
restaurant which was still open. Ever have 8 waiters around to
serve you when you're the only one in the whole placa?

Strange feeling! (and expensivel) The nice part was afterwards
Salic



finding John and Larry Gassman in the bar area along with several
other SPERDVAC staff/supporters. Fortunately, the bar had
Guinness on tap. That and a bit of Jachk Daniels took some of the
dust off the flight. Being with the Gassman's Is always a very
pleasant and rewarding experiencs.

Bright and early on Thursday (about 8 am) | found Jim Snyder (our
glorious editor) in the lobby and we proceeded to the so-called
buffet breakfast. Hot and cold scrambled eggs, runny bacon,
shriveled sausages, and coffee which may have been leftover

dishwater. not your typical upscale hearty breakfast.

Afterwards, | caught my first ever glimpse of Jay Hickerson. My
goodness what a thin person! Of course, to me, everyone lookss
thin! After more than 20 years of corresponding, it was a pleasure
to finally shake Jay's hand and meet him face to face. 4 bit of
wiarning though If you ever experience meeting Jay. He fidgets a
lot. Never seems to sit still for long. Always moving about and
doing things and averseeing all the many jobs to be done. And he
smiles almost continually (when things go well.

nNnext | met Tom Monroe (a well shined scalp is nothing to be
ashamed of Tom!), Barry Hill (formerly of Great Britain and possibly
a distant cousin .....but not that we’d admit to anyuway), Jach
Shugg (in a dealer's room), and Jim stringham. Jach and | have
known each other for about 10 years at least and he was
responsible for bringing some happiness into the life of a dear
friend, Franhk Dacey, before Franls passed away. Jim stringham and I
have been corresponding at length for several years nouw and l've
rarely known such a prolific writer or such a linowledgeable
person about old radio, lobby cards, westerns, and many of the
vintage movies (especially serials). He shares his information
gladiy!

The dealer's rooms were plentiful and well-stochked with costly
(and not so costly) items, ranging from old LPs of radio shows to
video tapes, books, thousands of audio cassettes, magazines, and
anything and everything that could be sold. Some prices were
exorbitant but many others were within reasan and some uere
quite a bargain. Jach S5hugg offered some great deals in his room.
Ken Mills had many audio cassettes at a goad price but the Light's
out | bought weren't such good sound. After returning home, |
wrote to him of my displeasure and he very promptly replied and
sent a refund chechk. He's quite an admirable person to

stand behind the integrity of what he sells. Jay Hickerson had his
supplements and various logs of shouws for sale as well as t-shirts,
coffee mugs, and numerous books about radio. Gary Yoggy was in
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attendance and was also the author of one of the bookls.

Some of the panels and workshops were more appealing to me
than others so | sliipped several in order to just rest, have time to
talk with friends, call my wife and see how the business was
coming along, and even manage to touch base with another good
friend, David Marowitz whose wife has the Book-Nook, a fine used
boolistore in New Yorhk state. David has supplied me with some
treasured Items for our Nothing's New business. David Siegel and
his wife were also at the convention so wie got to spend a bit of
time together. 4And someone | hadn't seen or tallsed to for nearly
20 years and who made it to Newarls was Pat McCoy. What a
pleasure to see and tallk with him. But he's frustrating because he
lools so young. Lools lilke an executive.

A4 real treat for me was meeting Sara Harloff and Bela Lugosi Jr. ds
you may knows, Sara is behind the effort to get the postal service
to adopt 3 paintings for commemorative stamps to honor Bela Sr.,
Lon Chaney Jr., and Boris (her father). She and Bela Jr. both are
wionderfully charming and lovely people. Hope she doesn't object if |
mention that she's a very attrac-tive wwoman. 4nd Bela Jr. is a
very handsome fellows. Most Iimpressive people. Ue have petitions
in our store for people to sign; these are then sent to her and she
forwards them to the proper people in the postal service to push
for the 3 stamps.

It's easy to mahke mistalses and | certainly made some beauties.
After meeting a Jach Palmer on one occasion there, a lady came up
to me later and introduced herself as Lora Palmer. My first
reaction was, "0h yes, | met your husband earlier!". UWlell, it wasn't
her husband and I'd completely forgotten about Lora's help with
the cassette project for the leprosy colony in Halaupapa nearly 20
years ago. She donated tapes to the patients there and so Lora, |
hope you'll excuse my rusty old brain for not remembering in
Newarkhk.

The first night was a table service dinner (the other two nights
wiere buffet) and Jim Snyder and | had the fortune to sit with Gale
Storm and her husband as well as Gil Stratton at our table. | only
recognized Gil from his sports announcer work and not until he
wias Introduced later as one of the actors in Stalag 17 did it occur
to me how much he resembled that young man who loolked after
Wlitliam Holden's footlocker of goodies.

Over the next 2 days, there were various panels and tallis and
such but only a few experiences really stand out in my mind. One
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wias hearing Sara Ii. and gela talls about their dads and hows great
they were as human beings. Another was meeting and
experiencing Raymond edward Johnson! Uhat a guy! UWhata guy!
His illness slowed him down but he's not out by along shot. There
were good radio shouwl recreations such as "4arsenic and 0ld Lace”
and nice tallks and more people to meet but throughout all this
time my thoughts were wiith Lourdes and our newl business. Jim
Snyder commented that it was obvious | wasn't really enjoying
myself. That was true. The previous weel 'd been laid lows with a
very nasty cold that just wouldn't go away. Terrible coughing and
breathing problems. It was still hanging on In newarl and that
doesn't help one feel too chipper. And, of course, the thought of
expenses and a long flight back to San francisco. Not pleasant
thoughts in many ways.

Sunday morning up bright and early to leave newarlks and get bach
to worl and to my wife. Paching all of the LPs, boolis, magazines
and such wihich | couldn't resist buying strained the sultcases to
the limit. 4nd sadly, | tooh bacl all of the membership cards in
nothing's New that | had brought to newarls. I'd thought surely
people wiould be impressed with Gene Larson's logo and the nice
card we offered for $5 membership and we'd have a dozen or s0
members to add to our roster. As Bluebottle would say in a Goon
Shouws, "Not a sausage!”. So while 'm glad | went once and got to
meet many people | wouldn't have met otherwise, | was even
happier to be home again.

SPERDVAC had their 21st annual convention two weels after FOTR'S
(but in Los dAngeles, of course) and we simply couldn't make it to
that one. Wwlith luchk, we will both go to the REPS convention in
Seattle in June of 1996 and maybe even to the Lum and dAbner one in
Arkansas. It's nice to go at least once. S0, to you Jay for putting
together such an event year after year, thank you. And to the
many people I got to meet at least once, | appreciate the chance
to talk with you. Consider joining nothing's New since $1 of the $5
membership does go to ucLA Film Restoration Archival worhk and
you will receive listings of what we have as they become available.
sometime next year we expect to do rentals and sales by mail.
call me at {415} 871-6063 or fax to 871-6062.

That's "-30-" for now! (Bythe way, the movie with that as its
title and starring Jach Webb isn't a bad little film to rent and
wateh). If any of you have iterns to consign, sell, rent, or donate
to us for use in the store, please contact me. Thanhs.
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Writing for Old Time Radio in the Digital Age

by Bob Burnham

It is with some hesitation that I begin this column for NARA News, having been a
constant source of controversy in recent times both in print and on the internet (often
unintentionally so). I'm going to go out on a limb AGAIN (like in the stolen article) and say
some POSITIVE things about another old friend. If you've followed the comments I have
written in the OTR Press over the years, you may know that I don’t always hold the popular
view. Idon’t write syrupy articles about old time radio shows. I pretty much say whatever is
on my mind. IfI don't like a certain show, I'll say why. If something bothers me about the way
an OTR organization runs, I'll say that, too, using a diplomatic and logical approach. I write
about the tools of collecting radio shows. I comment on why we collect and listen to radio
shows, and all the other dozens of isstues that go through our minds as we seek out shows, set
up trades, fight for good quality and try to improve on what we already have. We are fortunate
to have a lot of really good OTR publications (who have occasionally—though rarely—
censored what I have to say). That’s one of the things I miss about being editor of my own
publications — I'm certainly not going to censor myself, although a certain level of sub-
conscious restraint IS always in place.

One of the exciting things going on these days in OTR is the rapid growth of the
electronic version of Old Time Radio Digest that comes out 7 days a week to those with an
internet e-mail address. It has no connection to the printed version of the Digest you are
probably familiar with, but a lot of the same people (including myself) contribute regularly,
and it's the fastest growing publication in the history of the Hobby. More on that later. The
way it works is a computer system at a central location serves as a sort of Editor, so the writers
have to edit themselves. Occasionally, there are what boils down to arguments (or “flames”—
usually directed at one or two individuals) over certain shows or issues concerning OTR fans.
But since it is an electronic publication, these issues are resolved often within a matter of days.
For the old time radio Hobby, this is a healthy situation. It provokes thought, sometimes
solves problems—before they become problems—and surprisingly, strong friendships may also
develop.

Writing regularly as I have done for years for printed publications like Old Time Radio
Digest and NARA News allows me to bring information and ideas I have gained to a wide
audience. Whether or not someone agrees with what I have to say is immaterial. The fact that
I caused someone to think and be motivated enough to write letters to the publication is a
sign that I have been at least partially successful in my intentions. I welcome comments, good,
bad or indifferent.

As a writer, what I do insist on is common courtesy. Imagine my surprise when two clubs
re-printed something I had written OVER A YEAR AGO without my permission and took it
completely out of context. I didn’t see these kind of antics happening a decade or two ago in
OTR, and obviously, it’s not going to happen on the Internet publication. What I think is
going on is that some of these smaller publications are desperate for content, and will grasp at
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around. If they wanted a decent article from mys
or any other regular writer, I would have gladly written one. . .but they have a smug attitude
like they're better than anyone else, and why would they even THINK of sending a courtesy
copy of their publication to the person whose writing they are re-printing (stealing)!?

I want to point out that there ARE several clubs I really enjoy dealing with and writing
their publications, who are very generous with sending copies, corresponding, etc. Those
clubs and publications know who they are. If there were more hours in the day and there
a couple more of “me” around to hit the word processor, 1 would be even more active. T
publications where I am particularly active are those which currently motivate me the most
Perhaps INSPIRE would be a better choice of words.

During the past year, 2 flood of memories returned when I encountered things or PEOE
from an earlier period. Most of the people are still alive and well — some active in OTR —
some not. As far as the “things,” well they are just fragments OF souvenirs of an era long pas

much the same as the radio tapes we collect.
One of the things I found was an audio cassette letter from Joe Webb recorded just pri
to the 1980 Friends of Old Time Radio convention (the first one 1 ever attended). It was
facinating to hear Joe talk about what was happening in the hobby at that time, and the
and tribulations of getting the convention organized (Joe was the convention co-chairmar
that time). Then, only 2 few months ago, I found some back issues of Collector’s Corner —
OTR magazine Joe and I produced in the 1970’s and early 1980’s. By coincidence, in his colt
in one issue, Joe mentioned that after so many years of trading, he and I (and the Collector’
Corner staff at that time, Bob Burchett and Dave Warren) would meet for the first time. &

meeting almost didn’t happen because I was ill and wound up in bed for weeks after the
convention. Nonetheless, it was my first introduction to the faces I had known for years, as

well as to some of the people behind the other publications.
nt part of old time radio publishing for many years and a goe

Joe Webb was an importa
friend who 1 thoroughly enjoyed working with on Collector’s Corner (and the short-lived
publication after that).

What flashes us to the PRESENT abou
the Allen Rockford Award at the Friends of Old Time Radio Conve
convention). Jay Hickerson said in his introduction that in his wo

would sometimes work harder on the convention than he himself (Jay) wo
al years, he remains at the top 0

like Joe. While not active in the hobby for sever

favorite people to have worked with on OTR projects like hobby publications.
Now, if you want my list of OTR club publications and people who 1 would rather NO

associated with, you'll be disappointed... disappointed because unlike others, I simply DO

say nasty, sarcastic remarks in print in a publication like this one! There are no intelligent

{ssues being debated so the matter is forgotten. Just don’t get me started on quarter {racke

reels or the Lone Ranger! Those are different issues altogether!

whatever printed matter they see floating

t Joe is he was one of this years (1995) recipients
ntion (the 20th Annual

rk on the convention, Joe
uld. That sounc
f my list of

rint may be granted only

. All rights reserved. Permission to rep
infringement of these rig

blication. Any other use constitutes an
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THINGS 1 DISCOVERED ABOUT VINTAGE RADIOIN 1995...

_.THAT Vintage Radio can be enjoyed, discussed, argued and shared via the
Internet! Congratulations, appreciation and gratitude go to Lou Genco and Bill Pfeiffer
for setting up an on line ¢ mail OTR Digest service. What is it? If you have a computer
and are set up with a modem and hooked up with an ¢ mail/internet provider you can
connect to an often daily electronic digest of OTR rel ated correspondence,
information, opinions and questions. In the Summer 1995 issue of this publicationit
was described how to go about subscribing. About one thousand OTR fans do and it
is a fascinating forum for the exchange of arcane trivia and useful advice, all of which
makes up this mad passion we all share for vintage radio drama and comedy! In
addition to reading or replying to what is “posted” for everyone to read, you can also
contact the individuals on the list and ¢ mail directly withthem. I've had fascinating
chats this way about X MINUS ONE, JACK BENNY, BOB & RAY, FRED ALLEN,
etc. etc. The astonishing thing is the speed with which it all happens: itis virtually
instantaneous! So there are ongoing “threads” that follow a certain subject or topic
and provide an entertaining and informative range of responses. Sometimes it does get
abit silly but even then it has a compelling quality to it. I must say it does not replace
a printed publication (although you can print out the on line Digest if you wish) like
this one, But I do find it a fun and stimulating supplement to the more traditional
forms of communication amongst vintage radio collectors. There are also what they
call “web sites™ where you can “go” on the internet to find out more about OTR and
even listen to sample extracts of OTR shows (if you have the necessary equipment).
But do not fear! You do not need to be a technical whiz kid to get set up. Nor isit
cost prohibitive. (They ask for an optional voluntary donation.) All you needisa basic
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computer, a modem, the necessary software and connection to a provider service to
give you access to the internet. (In many communities you can join what is called a
“freenet” which is a community non-profit internet provider that only charges a
nominal annual membership fee.) For more information send an ¢ mail to
lgenco@crl.com with the subject Request otr-faq. If you’d like to subscribe, send an
e mail to otr-request@airwaves.com with the subject SUBSCRIBE And welcome
to the internet!

...THAT RClI, Radio Canada International, the international shortwave service of
the CBC (Canadian Broadcasting Corporation) which has carried many excellent radio
programs to the world including OTR and original dramas and comedies, is to be
closed down March 31st, 1996. It would be RCI’s 50th anniversary. Canadian federal
government cutbacks have slashed the CBC’s annual operating budget yet again and
the CBC decided it could no longer fund the $16.5 million a year (CDN) shortwave
operation. The closing makes Canada the only member of the G7 Group of Nations
without a national shortwave service. On a personal note it is very sad because when |
travel abroad I like to get the news from home via SW. Additionally, I know many
friends who live abroad who tune in regularly for a slice of Canadian life via RCI. RCI
broadcasts in eight languages to more than 126 countries. Additionally, the Canadian
Forces Network which broadcasts to Canadian troops stationed in Bosnia, Rwanda,
Haiti and the Middle East, will also be shutdown. RCI had been operating ona
reduced budget since 1991 when its funding was slashed in half. Another victim of
short sighted economic downsizing whatever the long term social and cultural cost.
And a loss for friends of quality radio everywhere. One less source for radio drama
and comedy and OTR, one less window into a world of ever increasing banality and
sameness on the airwaves.

...THAT action/ adventure radio drama serials are still alive and well and
THRIVING, on the BBC, thanks to the inventiveness and imagination of BBC writer-
producer Dirk Maggs. Since 1989 Dirk has dramatized for BBC Radio at least two
different serials of SUPERMAN, one of BATMAN and another of SPIDERMAN.
These were originally fifteen minute daily dramas to hook younger audiences that
listen to Radio One (the BBC’s pop and rock channel) and Radio Five (then used for
its Youth market). How to get a younger teenage audience hooked on radio drama?
“The thing I wanted to do most of all was to get a movie for the ears, a movie
without pictures™ said Dirk. The result is amazing production value... music, sound
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effects, and over all production done on a vastly superior modern scale than ever
previously encountered by this humble scribe. As Dirk says, it’s like listening to the
sound tracks of a modern motion picture. Put on stereo headphones and WHAM!
you're in the middle of all the action. Adapted from the classic comic books of the
same name with authentic sounding talented actors, Dirk says the whole experience
has been very rewarding. Of radio he says, “It’s a story telling medium that’s greatly
under-rated...what I'm asking people to do here is to relearn how to listen. If you
approach it with an open mind, I don’t think you will be disappointe ”. Good news
for US fans--Bantam Audio Books is the official American distributor for BBC tapes.
Ask for SUPERMAN ON TRIAL, SUPERMAN: DOOMSDAY AND BEYOND,
BATMAN and SPIDERMAN at your favourite audio tape/talking book outlet. You
might win over some new converts to vintage radiol And a Tip of the Atwater Kent
to contemporary radio genius Dirk Maggs for making radio drama FUN and
EXCITING again and for bringing a whole new generation of fans to the magic of the
medium. And he’s right. I wasn’t disappointed.

_THAT other excellent BBC dramas are now available commercially on cassette
tape. This past year | had the pleasure of discovering THE DIARY OF SAMUEL
PEPYS, BOMBER by Len Deighton, and A ROOM WITH A VIEW from BBC
Radio. Fans of radio drama will not be let down by any of these outstanding examples
of contemporary radio production. (No, I don't get paid by the BBC to say any of
this. I’m just afan!)

THAT Jay Hickerson’s HELLO AGAIN and Dan Hacfele’s SPERDVAC
RADIOGRAM continue to inform, entertain and delight every time they appear on

my doorstep.

....THAT I'm out of time and out of space again for another issue of the NARA
NEWS. A very happy 1996 to all readers. If you have any items to share or wish to
reply, you can contact me on the internet via e mail at jrp@sources.com Until next
issue, goodlistening!
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BOOK by Hal Stephenson
This is a sampling from three books on trademarks. The
pictures chosen are related to radio broadcasts such as sponsors

and networks. The books display a broader range of trademarks.
Each book is represented with one page in this summary.

Trademarks of the 20's and 30’s

by Eric Baker and Tyler Blik, 1985, 132 pages. Contents include an introduction and
trademarks by category--animal, circles & shapes, typography, ladies & gentlemen,
transportation, cowboys & indians, and faces & figures. $12.95, paperback, ISBN 0-
87701-360-8. All three books are published by Chronicle Books, 275 Fifth Street, San
Francisco, CA 94103; and distributed in Canada by Raincoast Books, 112 E. 3rd Ave.,
Vancouver BC V5T 1C8. These reproductions are made with the publisher’s

permission.

1928: Radio Corporation of America, 1939: Little Beaver, Inc., Cleveland, Ohio.
New York City. Maker of broadcast A character on the Red Ryder program

transmitters, quartz crystals, and broadcast from 1942-1952.
condenser microphones.



Trademarks of the 40’'s and 50’s

by Eric Baker and Tyler Blik, 1988, 156 pages. Contents include an introduction and
trademarks by category--people & figures, “Let's Eat”, transportation, foreign, science &
industry, animals, circles & shapes, and typography. $14.95, paperback, ISBN 0-
87701-485-X.

1947: National Broadcasting Company, 1954: The NBC xzylophone visually

New York City. Radio sound broadcasting.  represented the radio network with a
trademark to distinguish it from the

NBC television network. Xzylophone
tones were used for many years before
as an audio signature. (I wish | had a
doorbell that sounded like the NBC
xzylophone “chimes”.)

e i

1950: William Boyd, Children’s Clothing
Beverly Hills, California.

Hopalong Cassidy was broadcast on
radio from 1949 to 1952.
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Character Trademarks

by John Mendenhall, 1990, 130 pages. Contents include an introduction,
anthropomorphic (objects given human qualities), animal, female, male, child character
marks, and a five-book bibliography. $14.95, paperback, ISBN 0-87701-752-2.

More than 800 logos are in this book. They vary in style from the classic first
Quaker Oats man in 1877 to the contemporary Spuds Mackenzie. Each chapter begins
with a synopsis about the attitudes and tastes involved in the trademarks shown.
British Trademarks of the 1920s and 1930s by John Mendenhall is also published by
Chronicle Books.

1945: “Call for Philip Morris”
cigarettes. “Johnny”.

1953: Blooper Enterprises,
Miami, Florida.

1877: The Quaker Oats Man,
from the original engraving.
Sponsored Challenge of the
Yukon, 1948-1955 and others.




by Charles Sexton i
LIVE RADIO FROM A SMALL TOWN

1 grew up in Lafayette, Indiana, a town of some 28,000 during the 1940s.
Lafayette, located between Indianapolis and Chicago, is mostly noted as the home of
Purdue University. (Purdue is actually located in West Lafayette but we won't quibble
about that.)

Live, big name talent was rare in this midwestern village during those days. About
the closest we came 1o a celebrity was an occasional Barn Dance performer from Chicago
at the local Armory. But with the advent of WW I, Al Stewart, the director of Purdue's
musical programs, came up with an entertainment series he called "Victory Varieties."
These programs took place in the Purdue Hall of Music (now called the Edward C. Elliott
Hall of Music), a magnificent theatre featuring unobstructed viewing from any of over
6,000 seats in the house, nearly as many seats as the famed Radio City Music Hall in New
York. "Varieties” was basically a series of programs featuring vaudeville skits and was
notable for finally attracting "name" entertainment to the Lafayette area. Most of the
performers were radio based, and initially featured big bands. For instance, the first
program in July 1943 starred Don Fernando and his CBS orchestra. Rudy Vallee's Coast
Guard Band played the following September with admission obtained by buying a war
bond. Radio's Quiz Kids appeared in January 1945. Two Ton Baker, the Music Maker, a
Chicago radio personality, appcared in September. This was the first program 1 attended
and I was anxious to hear Two Ton for I was familiar with his program as it preceded the
hour of kid's serials I faithfully listened to every weekday starting at 5:00 p.m. The
popularity of "Victory Varieties” was such that Purdue kept this title for the shows, even
after the war was over. (In fact it wasn't dropped until the early 1960s.)

Big bands continued to dominate the "star" ist for "Victory Varieties” until January
1948 when Jerry Colonna was featured, substituting for Jimmy Durante who had to cancel
his planned engagement. It was during this period that many of Bob Hope's shows were
broadcast from college campuses around the country. Rumor had it that Colonna was so
 impressed with the facilities at the Hall of Music, that he was directly responsible for
convincing Bob Hope to broadcast one of his college-based radio shows from there, which
he did the following March.

When Bob Hope and his cast came to town, we knew we had hit the big time.
Why, people even came from Indianapolis to see the show. Hope was scheduled to do
two shows on Tuesday, March 3rd, 1948. His 8:30 radio broadcast was incorporated into
the first show of the evening, and since my mother and I had tickets for the second show,
which didn't began until 10:00, I was able to listen to the radio show as well as take in the
live show later in the evening. What a thrill that was, listening to a Chicago station
broadcasting a nation-wide program taking place some 4 miles from our home!
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. decade, many of the biggest stars 0

All the radio cast members were featured in both shows including Vera Vague,
Jerry Colonna, Les Brown and the Announcer, Wendell Niles. I seemed to remember that
Frances Langford was the featured vocalist, but a newspaper account of the show I re-read
years later says it was Georgia Gibbs. 1 remember being impressed that Hope was on stage
during the entire show, including the musical numbers, mugging to the audience or teasing
the singers while they performed. The unusual nature of the star being on-stage for the
whole show was brought home to me more forcibly the following year when Eddie Cantor
appeared with a vaudeville review and was on-stage for his act only. Incidentally, public
demand resulted in Hope doing two additional shows the following evening.

Following the Hope show, the flood gates of talent opened wide and for the next
£ the entertainment world found a welcome home at the

Music Hall. For instance, in May, Horace Heidt and His Musical Knights appeared
featuring Accordionist Dick Contino. Some of you may remember Heidt hosted a talent-
scout type program in those years which was very popular, especially when Contino was
working his way through the competition to final victory. As 1 recall, he was the reason we
attended this particular Music Hall offering. Contino subsequently lost his popularity when
he was accused of draft dodging a few years later during the Korcan War.

Although Bob Hope returned for three more shows in 1953, '56, and '57, the
record for most "Victory Varicties" appearances g0cs to Fred Waring and his
Pennsylvanians with five. Spike Jones and his City Slickers also appeared four times, the
same number as Hope. Others appearing included Eddic Cantor, George Goble, Ella
Fitzgerald, Duke Ellington, Jo Stafford, Mel Torme, Martin and Lewis, Sarah Vaughn, Les
Paul and Mary Ford, Nat King Cole, Tony Bennett, the Ink Spots and Ed Sullivan and his
Toast of the Town Review. This latter offering reflected the rise of television as the
predominant entertainment vehicle for most Americans then (1954). Virtually every big
band appeared as well covering a wide variety of tastes including Lawrence Welk, Ralph

Marterie, Duke Ellington and Ted Heath.
For a youngster who considered many radio personalities as his friends, the

opportunity to se¢ some of my favorites in person was one of the highlights of childhood.
As you might expect, this is one of the programs I have been seeking since I started
collecting radio shows some 30 years ago. So far, no luck, although I do have some Hope
shows broadcast from other college campuses during the late '40s. So, if any of you have a
Hope show with a broadcast date of March 3, 1948 or an undated one, but originating

from Purduc University, 'm interested.

(Although unrelated to Old Time Radio directly, 1 ran across an interesting item in
the Lafayette Journal and Courier while researching this article. In May 1947, West
Lafayette High School (total enrollment approximately 500 students) advertised their
Senior Prom that year as featuring both the Claude Thomnhill and Jimmy and Tommy

Dorsey Bands, as well as other local bands! Those were the days!)
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JCK PALMER

THE FIRST COUNTRY MUSIC SHOWS ON NETWORK RADIO
PART TWO

NATIONAL BARN DANCE. This very popular show went network in 1933. It
was broadcast for one hour each Saturday evening on the NBC Blue network. Since I just
recently had an article published in this newsletter about this show, I won't discuss it here.

BRADLEY KINCAID. This mountain ballad singer had a 15 minute show 6 times
a week on NBC's daytime schedule, beginning in 1933. Kincaid was a collector and singer
of the old mountain ballads, but he also sang some popular songs if they fit his style. He
became very popular on The National Barn Dance, but left it afier a few years to go on his
own. He spent time at most of the big radio stations in the Midwest and east and
eventually ended up on the Grand Ole Opry. He usually performed alone with just his 'Ole
Houndog Guitar'. (Supposedly he traded a houndog for it.) Jay's History indicates 1 show
is available. However many of his commercial recordings are still around if you are
interested in hearing this pioneer.

OZARK MOUNTAINEERS. This group first appeared in 1933 on the NBC Blue
network. They had a short program four mornings a week. This is another program
which I have been unable to find any information to date. But with a name like that, how
could they not be country? The show is listed in Jay's History with no available shows.

RANCH BOYS. Another NBC Blue show which first appeared in 1934. They
had a 15 minute program on Saturday aftenoons. Another show for which I have been
unable to find any information. I have old records with the same name, but can not be
certain it was the same organization. Jay's History does list it with no available shows.

PINE MOUNTAIN BOYS. In 1935 the Blue network first presented this show on
Sunday afternoons. Sponsored by Pinex. Jay's Ultimate History lists this show as PINE
MOUNTAIN MERRYMAKERS. Since there are no shows available I am unable to
determine which title is correct. Perhaps both were used at various times. Several of the
stars from THE NATIONAL BARN DANCE also appeared on this show.

MONTANA SLIM. One of the great stars of country music first appeared on the
CBS network in 1935. He was only on the air for 15 minutes three times a week, but soon
became one of the most popular artists on CBS. His real name was Wilf Carter and he had
been a star in his home country of Canada for several years before venturing south. He

o ie




was given the name Montana Slim by Bert Parks, a CBS announcer at the time. This was
in keeping with the custom of that time that all Western singers had a nickname with a state
init! Wilfs radio show was at the height of its popularity when he was seriously injured in
an automobile accident. It was several years before he recovered and he never returned to
the radio show. Jay's History lists no shows available. However Wilf made numerous
recordings under his own and the Montana Slim name. He also appeared on one Grand
Ole Opry show which is available. I discuss this in my previous article about the AFRS.

TEXAS COWBOYS. To close out my list is another show from 1935. It
appeared on NBC's daytime schedule twice a week. It is not listed in Jay's History and |
have not found any information on it.

These are the carliest network country shows that I have been able to locate. I
could have continued until 1940, but the list would have been excessively long. If enough
readers are interested we can extend the list sometime in the future. Next time I plan to
delve into some of the very carly transcribed country music shows.

One last note. In 1950 The Sons Of Pioneers had a recording titled "Old Man
Atom". It was released in July and was becoming popular when it suddenly disappeared
from the stores and was no longer heard on the radio. I heard rumors that the record had
been withdrawn from circulation at the request of the government. Apparently they had
banned it from the air, and without air play, the record company (RCA Victor) just
withdrew it from the market. The song expressed the feelings that if we (Meaning
countries.) didn't learn to cooperate we would all be blown away. At that time the
government certainly didn't feel that way, and the record disappeared. So I am searching
for two answers. Did the government really ban the song from the air? If not, does
anyone know what really happened. I bought a copy of the record in 1950, but it has long
disappeared from my possession. Do any of you own a copy of the record today? It was
issucd on both a 78 and 45 and I would love to have a copy of either. Or alternatively, a

tape of the song.

Until next time and some of the transcribed country music shows of the 1930s.

VARIOUS
NTRY MUSIC
ATioNs | [<
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Confessions of A Collector

by Chuck Seeley”

There comes a time in every
OTR collector’s life when he sits
down and realizes that he has
something like 7000 hours of OTR
sitting on the shelves and that he
has listened to only a fraction of it.
This situation happens easily. After
all, who has time to sit and listen
during that first rush of trading mad-
ness? The prime concern then is to
obtain the shows, pile up the reels,
get the trades out, all the while
telling yourself that you'll listen to
the shows “later”.

I confess. This happened to me.
When it dawned on me that | had
enough sheer tonnage of magnetic
tape to stock a Radio Shack. I quit
trading and determined to listen to
the stuff | was so eager to collect.

It didn’t work out right away.

My house has three bedrooms,
one of which was the “junk” room.
My own bedroom was pretty well
filled to begin with, since I've always
been an avid reader and collector of
books, magazines, and comics. With
the advent of that first, treacherous
tape recorder, space became even
more scarce. Even with much
material packed in boxes and
shelves placed edge-on against the
walls (with books in double rows),
the room was bursting.

The only thing for it was to
sneak my bed into the junk room,
which was accomplished when | had
the house to myself and was presen-
ted as a fait accompli. My chest of
drawers went next, leaving my desk
as the only piece of furniture in my
original bedroom. Nature abhors a
vacuum and the newly-gained space
was immediately filled.

Time passed. More and more
books went into boxes, the shelves
had long since exceeded their limits.
The one shelving unit devoted to
tapes filled up and I found that by
stacking tapes flat on the top shelf
that more would be accommodated,
until the ceiling got in the way. The
spaces between the shelves
gradually filled up and out, and the
one reference | needed always
managed to be packed in the bot-
tom box in the back row. Diabolical.

Sometimes there were disasters.
| learned about the stability of
stacked material and how that
stability decreases as the top of the
stack approaches the ceiling. And
then there’s the domino effect,
which is too painful to discuss.

Critical mass was finally
reached. Items piled up on my desk
seemingly of their own accord. One
tape recorder was lost under an
avalanche of paperbacks (I had long
since run out of suitable boxes) and |
couldn't get to it anyway without
dismantling another stack. My
unique filing system was in danger
(no place to put the box) and then
my faithful Smith-Corona decided to
self-destruct. Finding the parts wasn't
too much of a problem because
there wasn't that much open floor
space at the time, but the debris did
hinder the search. | had a waste-
basket somewhere in there but I
believe it had a life of its own and
would scurry away to hide
whenever [ needed it. Also, I refused
to allow my mother in to clean the
room because she might toss out
something important that might
have accidently slipped to the floor.
Later on, SHE refused to come in.
And | certainly wouldn’t clean the
place myself; that's woman's work!

Things looked bleak, until one
day | stumbled onto the basement. It
dawned on me that here, in the
basement, was the valuable room |
desperately needed. There was one
problem. The basement was packed,
too. And so the campaign began. |
coerced my mother into helping me
clean out the place and we went
through it with a vengeance. We
found things we'd forgotten we had,
we even found a box that had gone
unpacked since we moved here in
1959. And we were harsh. What lit-
tle material we kept went into the
garage for storage, the rest went on
the block in a two-day garage sale.
What didn't sell was given away.

It happens that our basement
has a plywood partition dividing it
roughly in half. One side contains
the washer, dryer., food storage.
workbench and the like. The other
half would be MINE.

Some absurdly cheap panelling
covered the cement walls. Instead of
putting up a real ceiling. I merely
covered the rafters with various and
sundry posters. | built a work table

out of an old door. Then came the
hard part.

Imagine, if you will twenty
years of buying books, magazines,
comics, and, to a lesser extent, tapes.
Imagine them accumulating, bit by
bit, in a small room. Imagine packing
them all up and carrying them down
two flights of stairs. Imagine a her-
nia. The doctor said it was just a
strain.

After strenuous effort,
everything that had been stuffied in-
to my bedroom had been placed
and shelved in the basement. To my
alarm, the vast room | had expected
swiftly shrank. Even as | type, my
books. rippling softly to themselves.
are reproducing and expanding to
the shelf limits. Ominously, boxes
are beginning to appear.

I wonder if my mother would
mind if | hooked the washer and
dryer up in the garage . . .

Where was I? Oh, yes, listening
to OTR. I've been able to do a fair
bit of it now. I've got my machines
set up next to my desk and listen
whenever I'm working down here,
re-cataloging shows as | go. I've also
put a recorder next to my bed. This
created problems in itself, especially
with certain serials. It took me a very
long time to get through forty
episodes of THE SHADOW OF FU
MANCHU. because | kept dropping
off to sleep in the middle of the
episodes. It is difficult to find the
spot where you left off. You only
know it's somewhere in that 1800
feet of tape.

I've had more luck with AD-
VENTURES BY MORSE. Captain
Friday and Skip Turner appear to be
best taken one episode every 24
hours or so. For example, “The
Land of the Living Dead” is unlike
many serials in that most of its
episodes are really self-contained:
there are no cliffhangers. And | like
the “blood and thunder” of the
series.

I have to close now. There's
three-and-a-half years of weekly
Variety stacked on the end of the
work table and . . . and it's — it's
wobbling! Oh nooooooooo.......

When the OLD TIME RADIO CLUB was founded in
Buffalo, NY, back in 1975, Chuck Seeley became
their first editor, starting their publication

the ILLUSTRATED PRESS.

This is still issued on

a monthly basis after 25 years.
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Fighting Words:
Name-Calling on Radio in WWII - Conclus

(PART ONE CAN BE FOUND IN THE LAST ISSUE OF THE NARA NEWS)

By Ken Weigel

"Radio has made the concept of ’‘Peace on Earth, Good
Will toward Men’ a reality.” (GEN. J.G. HARBORD,
PRESIDENT, RCA, May 23, 1928)

"Do you hear that, you shitty Jap gendarmes?"
(Operation Charlie, 1945)

* * *

Radio was slow to adjust to the war of words after Pearl Harbor. One of the ch
reasons for this was the Office of Censorship's new Code of Wartime Practices which
dulled radio's reflexes. Issued in mid-December 1941, the Code clamped down on topi
war news and gave Uncle Sam a bigger say in what went out over the air. More a gui
line than a stopper, it challenged the industry to censor itself. Around the same ti
the National Association of Broadcasters (NAB) introduced supplementary guidelines
its own code. The idea behind these new regularions was to avoid transmitting
information that might be of use to the enemy.

Coming one right after the other, the new regulations had a temporary paralyzing
effect on the radio brotherhood, as broadcasters became preoccupied with what they
could not do. It was taboo, for example, to broadcast rumors or disclose wartime
production figures, troop movements, weather observations, construction contracts, or
names of casualties. Largely because of a public outcry against excited presentatio
news phrases like "bulletin" and "flash" were to be used sparingly. Sound effects
that might suggest alarm were also disallowed. (The signature siren that opened the
Texaco Star Theater was the first network casualty.) Finally, the government reserv
for itself the right to suppress any nmews it deemed unfavorable.

Under the new constraints, and well aware that in time of war the Commander-in-
Chief could take control of radio lock stock and console, broadcasters timidly began
evaluating new program ideas from the angle of what would not help the enemy or put
Uncle Sam to the test. Although the new government Codedidn't kick in until February
1942, most stations discontinued man-on-the-street pickups immediately. Audience
participation shows, including unrehearsed quiz and musical request shows, all staple
programming at the time, were either canceled or came under enhanced supervision.

Radio in those first months of mobilization often saved its harshest invective n
for the enemy but for home front slackers, rumor-mongers, and conscientious objectors.
Cheating was self-defeating and unpatriotic. What caused the black market, observed
radio comedian Bob Burns, was the preponderance of hogs outside the pigpen that
belonged inside. Doing nothing helped the enemy, and the enemy was all of the above.

The picture kept changing. On the flip side, former enemies were now allies, and
the public had to be told who they were. In this particular government exercise, Unc
Sam strained to put a high gloss on new comrades-in-arms Russia and China. Josef
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Stalin, a butcher, suddenly enjoyed the status of a great leader, and critics of
Russian aid came under the menacing glare of Uncle Sam. In his radio speech on April
28, 1942, FDR called critics of this new policy "bogus patriots" who were in the pay

of the Axis. They were "noisy traitors--betrayers of America, betrayers of Christianity
itself--would-be dictators who in their hearts and souls have yielded to Hitlerism."

It was almost treasonous to think otherwise. Before long, Superman's pubescent fans
were fishing cardboard model Russian war planes out of their Pep cereal boxes.

As for China, after Pearl Harbor the United States struck down the Oriental
Exclusion Acts and came to the decision that the Chinese were now a noble race. Lin
Yutang became a vendor of the highest wisdom, Madame Chiang's desirability was obvious
to all, and the Office of War Information's Bureau of Motion Pictures advised movie
makers that Chinese were not to be shown in menial servant positions. Out went
chop-chop.

Once these overhauled views of a strong-willed China and "democratic" Russia
became policy the media fell in line. A series of "know your ally" radio flummery
began spreading the good news. Among the first converts was Jungle Jim, Tarzan in
khaki. He and Kolu joined the Chinese Army to fight the Japanese in occupied Malaya
and Java.

Two of the first dramatists to call attention to stateside complacency were Arch
Oboler and Norman Corwin. Both writers did some wonderful work for Uncle Sam in
recruiting interest at home. Their suspicions about complacency were supported by a
magazine poll taken in the summer of 1942. The poll compared the contents of saturday
Evening Post and Collier's, two venerable publications of the day. Almost half of the
articles printed in four issues of the two magazines were food and entertainment
features. This at a time when German submarines were sending convoys of Lend-Lease
supplies to the bottom of the Atlantic, and American fortunes in the Pacific were at
low ebb. In just over five months the "dizzy little sons of heaven" had run the yanks
out of the Philippines and seized the richest colonial area in the world, bringing down
the British, French and Dutch empires. At home, if the magazine survey was accurate,
only halfhearted attention was being given to the business of salvaging and rationing,
quashing rumors and bolstering morale.

Oboler's contributions to the Treasury Star parade, which dramatized incidents
taken from headlines of the day, Plays for Americans and Free World Theater pressed
home the point that there was a price to be paid for such indifference, and even
implied that slackers were social criminals. Oboler sharpened his themes in these
series and in Four for the Fifth, a production done in collaboration with William N.
Robson. In "The Laughter," written in late 1942 and rebroadcast after D-Day in the
latter series, Oboler argued that the Axis was laughing at Americans who had turned
their backs on a war they had not yet won. His contempt for those who had "lived in
fatness and ease so long that they'd lost the hard realism that was America" troubled
more than a few listeners.

Until This is war! came to radio (February 14, 1942), the drama had been impartial.
Norman Corwin, with an assist from writers like Maxwell Anderson, Philip Wylie, and
Stephen Vincent Benet, changed all that. Their high-caliber contributions gave this
series the "official" stamp and did more than just stimulate national morale--they
broke down old restraints on the drama. Conceived to "frighten and inform" the radio
public, the series' unvarnished language, in fact, offended more than a few. In the
first program, from which the series took its name, Corwin exposed enemy virtue:
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"The Emperor's (Hirohito's) autograph, the Fuhrer's scrawl, the signature of
Mussolini are scratched across the bloated belly of every infant who has
starved to death. The fingerprints of Tojo and of Goering and of Hess, of
Ciano and Nomura stand out clearly on the necks of thousands hanged for
being loyal to their countries."

There was more:

"Murder International, Murder, Unlimited; quick murder on the spot or slow
murder in the concentration camp; murder for listening to the shortwave radio
for marrying a Pole, for propagation of the faith, for speaking one's mind,
for trading with a non-Aryan, for being an invalid too long. The enemy is the
assassin with the swagger and the smoking gun....laughter over the bleeding
stump, the cold smile of the officer who stands watching while the hostage
digs his own grave, the coarse joke over the girl just raped....What is the
enemy? The enemy is a liar...."

("This is War!" February 14, 1942)

No single program had had the guts or the moxie to roll up the sleeves and take a
at the enemy in such graphic terms before. The characterizations brought murmur
of just how much "hate" propaganda was needed on radio. The day after this broa
which went out on all four networks and was shortwaved overseas, a cleric impanel
the University of Chicago Round Table argued that preaching hatred as vital to mo
was satanic. Two months later Corwin answered the cleric:

nThere are enough authenticated [Axis] brutalities stacked away in the files..
to nauseate even a round-table expert who fears that discussion of the enemy
might arouse hate. And of course, we mustn't do that, must we."”

("The Enemy," April 11, 1942)

Corwin felt that since he had been given the responsibility--rThis is war! ai
700 stations and attracted an estimated 20 million listeners--he had a duty to acc
listeners with the horrors of fascism so that there would be no doubt about why t
being asked to make sacrifices. Week after week the series radiated enemy headhun
and assaulted wartime issues head on. While reaction was generally positive, mail
nevertheless came in with allegations from the unctous that hate was taking on the
of sanctity. One listener wrote:

I believe the purpose of your program is to arouse hate among the millions
of your listeners. This is wrong. We must hate sin, but love the sinner.

Corwin replied to the charge one last time in "Yours Received and Contents No
the final program in the series (May 9, 1942). Here he spun a darkly humorous mora
tale illustrating what fate held for those who banked too fervently on the letter-
writer's pious sentiment. The play is about a kindly old man, Clarence Minnifer
(Raymond Massey), and his talented dog Fritz who plays classical piano, and with w
Minnifer is able to pass a quiet hour discussing the philosophical concepts of human
dignity and freedom. One day a diseased dog "with hair hanging down over one eye"
(i.e., a certain German Chancellor) bites Fritz. In due time Fritz takes sick, beg
slobbering, attacks his master and tears out his throat. On poor Minnifer's headst
the epitaph reads:

HERE LIES A MAN WHO HATED HYDROPHOBIA BUT LOVED MAD DOGS

For all their vulgarity, allusions to the ememy in This is war! generally bypa
ethnicity and relied instead on good old-fashioned hail-Columbia insult. Mussolini,
for example, was "a jackal in a cage," and Axis leaders were "the lowest scum of 50
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years of what we charitably call civilization--they, and their circle of cutthroats." Yet
it was the excess of these verbal attacks that helped to establish that radio could not
descend to rank vituperation if it was to be effective.

The fertile-minded Oboler laid into home front lethargy in a play he called "Hate,"
one of 22 scripts he wrote for the 1942 NBC series plays for Americans. "Hate" disparaged
the American pundits who were making aimless postwar plans while in Europe the Wehrmacht
was making hash out of one democracy after another. The play featured Conrad Veidt, in
his first radio role, as Pastor Halversun, a Norwegian minister who stood between the Nazi
occupiers of his village and his small floek. The good pastor trusted the German
soldiers and urged his followers not to hate them but to put their faith in God. One day
the pastor's "friend," the German Commandant Berkhoff, hanged a group of innocent
villagers. The pastor confronts him:

Pastor: You hanged them....You gave me your word.

Berkhoff: Ah, yes! That is as good a point to start with as any! I thought

T could have collaboration with your little village--that is not possible, so

we will have understanding--complete!....Every man, woman and child will live
in this place with one function--to work for and serve the Reich! Simple?
Clear?

Pastor: Work for and serve God....

Berkhoff: Oh no! The Fuhrer! The great German people! One thought! One
duty! Learn that and you live! Forget it and it will be most unfortunate for
all of you!

Pastor: But you will not conguer with cruelty.

Berkhoff: Everywhere we have congquered you think there are the seeds of

future hope for your deliverance! Do you think we are fools? Do you think

we give our precious blood to build a great German world only to have that
world fall apart through revolution and sabotage and peasants' uprisings?....

We are going to exterminate you throughout the world! Exterminate every
possible source of non-germanic intellectualism! Every man, every woman,

every teacher, every student, yes, even every child, who has within him even
the germ of an idea contrary to the plan of a German world will be liquidated!
Removed as quickly and as completely as the six of your neighbors who seem

to concern you so much! We do not want you as men. We want you as labor--

yes, some of you even as slaves!

.. ..In Poland what I tell you now is already being done! A million have died
and a million more will die! Only the stupid will remain!....So it will be
throughout the world! Our Fuhrer said the new Germany will live a thousand
years! I tell you it will live ten times a thousand! And before a hundred

of those tens of thousands of years are gone, you and all you peace-bringers,
and your freedom lovers, and your faith fools will be dead and buried and

there will be one race in the world, our master race. The rest will be
servants and slaves!....where is your people's hope now, Pastor Halversun?
Where is your hope--?

His words are suddenly choked off as the pastor's hands close around his neck.
We hear Berkhoff's strangled cries, the heavy breathing of his murderer in close.
211 this is blotted out by the music: it rises harsh and discordant, then blends
into a pounding goosestep motif, which in turn blends into tension music behind:
Pastor: With my hands....I killed a man....But I am a Minister of God!....I
killed a man because suddenly I saw that if he and his kind lived, there was

no hope! I saw a barren world where unspeakable wickedness rode to power on the
backs of monsters of steel....I saw a world changed in just a handful of lives
from a place of everlasting hope for all men to a great cattleyard where they
were masters, and men, bred to stupidity, struggled and died without protest....
without hope for the future....This man was taking that from me, from us!
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"and the Lord spoke unto Moses, 'Go unto Pharaoh, and say unto him, Thus saith
the Lord, Let my people go, that they may serve me!’'" But they will not let
us go, O Lord! Not for a thousand, not for ten thousand years! There is no
peace with them; there is only hate, a hate that must rise within us, too, and
never rest until their wickedness is gone from the earth!"

(Plays for Americans, NBC, March 29, 1942)

This was fire fighting fire. The idea that a man of the cloth turned killer could
Justify, in his lamentation, taking the life of another was repugnant to many, and radio
forums spilled over with the angry objections of the guardians of the nation's morals.
As far as Oboler was concerned, their anger was misplaced. Their energies should have
been applied to correcting home front apathy. He felt a strong dose of hate was the
only way such lavish ignorance of the evils of fascism could be dispelled.

Another writer who badgered Americans to get more involved in the war was Norman
Rosten, a radio novice. He made the homefalks squirm with his play "Battle of Bataan,"
written while Corregidor still flew the red, white and blue. Alfred Lunt narrated:

Lunt: You, listening at home, safe in your chairs....how can you know these
weeks of battle? How can you feel the bayonet turn in the wound or gangrene
eating the bone away? What image describes the grenade exploding in a fox-
hole, or the loneliness of the evening?....The enemy broke through, pushing
them back to the water, and still they fought along the wild strip of beach,
fighting till the waves went over them!

[Orchestra up....planes coming in]

Those who had the strength, men and nurses, tried to swim the three-mile bay
to Corregidor; tried to fight the shark-infested waters under the roaming eye
of planes.

(Treasury Star Parade, May 5, 1942)

As this was airing, heavy fighting raged on the tiny island. The very next day,
General Wainwright and 15,000 sick and bloodied American GIs yielded to superior
enemy forces.

After Pearl, commercial programs began stepping up the association of their themes
and plots to the war. The accumulation of gibes and insults confirming the stereotype
of the arrogant, deceitful Axis warrior eventually held sway in varying degrees on
soap operas, juvenile adventure serials, comedy and mystery shows until mudslinging
began to sound like radio's angelus. One of the more damning indictments of Axis
leadership came in a show called "Italian Dictator" in the NBC Words at War series late
in 1943. The story chronicled Mussolini's climb over Prime Minister and Pope to become
fascism's trailblazer. His oppression of people's rights, harassing of Communists,
denunciation of God and religion, and assassination of a political rival produced an
ugly image of demented autocracy.

Unchecked ridicule, however, was found to be commercially self-defeating, and in
time haughty references to the Axis were put in proper perspective. Eventually the
enemy became huma