T

B e = |
pee ~

P

A JOURNAL OF VINTAGE RADIO

NARA
NEWS®

Official Publication of the

'%%%%%%%%%%

NortTH AMERICAN
RApDio ARCHIVES

VOL. XXIII SUMMER 1995 ISSUE NO. 3

AP T DS TP ST R ST R S0

Koo X Ko SN Ko SN Ko DR Ko XK oI K e

RETHN

S

X



IV S—

NARA NEWS, a journal of the North American Radio Archives, is
published quarterly for distribution to members. Sample copies may be
purchased from Janis DeMoss for $4.00 each. Al1l carrespondence and
manuscripts should be sent to the editor. Enclose SASE if reply is
desired. Materials returned only if postage is included. Deadline
for submissions: Dec. 15 (Feb. issue), March 15 (May issue);

June 15 (Aug. issue), and septs 15 (Nav. issue). Listed with the
Library of Congress under #ISSN 0730-014X.

Our PRESIDENT: VICE PRESIDENT: TREASURER :
Ronald Staley Robert Simpson Don Aston Janis DeMoss
Staff : 14144 Burbank Blvd. #4 4565 S.E. 57th La. P.0. Box 1392 134 Vincewood Dr.
eose vy, Nuys, CA 91401 Ocala, FL 34480 Lake Elsinore, CA Nicholasville, XY
92531 40356
PRESIDENT EMERITUS: SERIES ~TO-REEL VARIETY REEL-TO-
Roger Hill LIBRARTAN: REEL LTBRARIAN:
Scott Jones Jim Watson Barry Hill
VICE PRESIDENT 4741 E. Grant Ave. P.0. Box 104 Route 1, Box 197
3 Fresno, CA 93702 Coarsegold, CA 93614 Belpre, OH 45714
Al Inkster
PRINTED MATERTALS CONTRIBUTING STAFF ARTIST: EDITCOR:
LIBRARIAN: EDITOR:
Bob Sabon John Pellatt Gene Larson Jim Sayder
308 W. Oraibi Dr. . 47 Stuart Ave. P.0. Box 1316 2929 E. Main St. #£149
Phoenix, AZ 85027 Willowdale, Ont. Miles City, MT 59301 Mesa, AZ 85213
M2N IB2 Canazda

NORTH AMERICAN RADIO ARCHIVES

N.A.R.A. membership is $20.00 PE€r year and restricted
to residents of the U.S.A. and Canada. Non-residents
may receive all publications without membership
privileges or rights, by sending a donation of $20.00
Or more to the editor. Funds sent to NARA must be in
U.S. currency or redeemable for U.S. currency.

well as the Internal Revenue Service. All donations/gifts are tax
deductible. Opinions expressed in the journal are those of the
authors and do not necessarily reflect the opinion or recommendation
of the organization or staff. Permission to Teproduce contents in
this publication may be freely given upon request.




NARA NEWS In thiS iSSlle SUMMER 1995

DEPRARTMENTS
Eottemal ol = 0 o e R e e e A 2
From the Ediar (i Shyder TR .7 o5 503 - 3 Eep TR o
N RS T s o s e e e 47
Tip of the fAtwater Dial .. .o .. = o . Inside back cover
ARTICLES
SEANERX BEdBTe (DenHSton) o oo s o e e ve v s s |
Phillip Morris Playhouse (William Murtough) . . . . . . 7
OTR. Aviator Herges (Jack French) o o . o v v o o » o 4 s 13
Lum and Abner - PART 2 (Charles Sexton) . . . . . . . . 17
Book -Review (HalsStephenson): 5=, . = . & o o S 26
Tmproving BT8R Sotna=(BobBlTnham): ~. - L . 2 . 5 % 29
iR Hn-Teashlnly (Roger BT} 0 0 0= e S s 31
Broadcasting Problems (Gene Larson) . . « « v v o o o 34
DIR Jand - Tnterpet (LeSLench) sotsens e 000 o 0D, Loaid 37
Country Music Programs and AFRS (Jack Palmer) . . . . . 39
lahraries: andt@ER SNOIMaN -CoX e S, Sis aiiase S st 41
British Radio Programming (Ray Smith) . . . . . . . .. 44
FEARTURES
Meet NARRAYS TIEESHTOT tr 5 foet vt o ot i o 6
oW B v el e e e R e e e A e 12
Eum-and Abner s PIRe RO e T s s e 24
ADVERTISING
I o it s T b s 48
Peld Advertising Pellcy . . . , . . % . o . . o o .. 48
o =




———

@ from

Letters our readers

Dear Mr. Snyder,

I read with interest your article in the Spring 1995 NARA NEWS. Your OTR program
sounds very similar to my one hour introductory class to OTR that I gave at Humanities
Nite at our local high school several years ago. As the class gathered I handed out a
page of trivia guestions while playing a tape of old radio theme music in the back-
ground. My talk begins with about three minutes of radio history (facts, figures, net-
works, etc.) and then play the first 2-3 minutes of "The War of the Worlds" with a brief
description of the events which followed over the next several days. Next I describe
the Amos and Andy phenomenon and play the excerpt where Andy is shot at the altar and
the national attention which followed. Bloopers and the genius of the sound men are
featured in several excerpts from different shows. Dramatic radio is covered with the
last five minutes of Suspence "Sorry Wreng Number" with Agnes Moorehead. Comedy and
commercial interjection is combined in a Fibber McGee and Molly sketch featuring Harlow
Wilcox (Waxy). More comedy and blooper with the famous "grease rack" episode on Jack
Benny and the follow up on the next week's show. I close with the Jack Benny/Fred Allen
feud and how it carried over onto other shows.

I have refined my presentation over the years to fit the audience. Recently I have
been asked to do theme shows for various organizations (Thanksgiving, National Nurses
pppreciation Week, tax season, etc.). I pick the majority of my excerpts from the comedy
shows as I have found that dramatic shows are deadly for large group listening.

Now, my reason for writing. I have been asked to do hour shows at a local nursing
home. The first time I did my "Do you Remember?” give and take presentation, but it fell
flat. There was no response. The next two times I just played some comedy shows,
introduced the shows with a little bio sketch and just let them sit in their wheelchairs
and listen. Some left, some fell asleep and a very few laughed at the jokes and seemed
to enjoy listening. My question: any hints on how to get a more active response from

this kind of audience?

Dan Schryver
154 School Road
voorheesville, NY 12186

EDITOR'S RESPONSE: I just recently put my program on in a nursing home for
the first time. I received much the same response as Dan. Does anyone have

any suggestions for him/us.

Mr. Snyder:

As one of NARA's newest members I would like to make a suggestion. Since
communication via computer is becoming more popular, I thought that sharing E-Mail
addresses among members may be a good idea. This new medium could allow members to
share their interests and possibly make new friends.

Marc Flanagan
Rocky River, Ohio

EDITOR'S REPLY: I'll be happy to list whatever address people want used. In

the classified ads, you will note I have used both of Marc's addresses.

= e




We'd like to welcome Charles Sexton as on of our "regular"
columnists for the NARA NEWS. He is the author of the massive
Lum and Abner piece that concludes in this issue, and he has
now agreed to provide us with regular columns. Welcome Charles.

You will note that some of our regular columnists are
missing from this issue. -I've been rather overwhelmed with a
large number of columns sent in by our members and so I have
asked the regulars to permit me to "bump" them from time to
time so that we can get everyone's stuff in without too much ‘
delay. The columnists have been most gracious in letting me
do this. I am absolutly delighted with this turn of events,
with so many of you sharing your thoughts with the rest of us.
This "extra" material adds variety .to that of the regulars,
and we do indeed want as wide a range of ideas as we can get.
This also gives our nine regulars a rest from time to time. The
contributions of all of you are both appreciated and needed.

Last November I had the opportunity of meeting Bill z
Murtough, one of the "notables" from radio's golden age. I
found him to be a fascinating individual and I asked him to
write something for us. I'm very pleased that he consented
to do so and you will find his very interesting column on page
seven. We also welcome back Jack French with his usual very
well researched information.

You will note elsewhere in this issue that we have reduced
the cost of our commercial advertising. Our original rates
were probably somewhat out of line. We feel that this new price
structure is just what it should be.

I plan to attend the Newark convention in
October, the SPERDVAC convention in November, and
the Lum and Abner convention next June (you can
find information on each of these on page 47).
I look forward to renewing my friendship with
many of you. If I haven't met you before, and
you will be in attendance at one of these programs,
I hope that you will introduce yourself to me. I
certainly look forward to your comments and
suggestions, whatever they might be. And if you've
never attended an OTR convention, I hope you will
plan on doing so in the near future. VYou will be
delighted with what you encounter.
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THE SCANFAX UPDATE

by
DON ASTON

I take my computer in hand and rather hesitantly bring another
report to NARA’s membership. Well, here goes another effort. I
hope I don’t put my foot in it again.

I stated previously that we do not plan on making the SCANFAX
Collection part of a rental library. I should have been more
specific by saying "the current rental library." This has proven
to be the main problem with the membership. We need to keep this
special collection separate. I really did not .intend for all of
you to think that you couldn’t have access to the material. I
just didn’t know how to get it out to you. We want you to be
able to rent the material and also to have you own cCopy. The
copy can be made by NARA for you to keep or you can copy a
borrowed Archive cassette.

Right now the cost for borrowing would be $1.25/cassette. The
borrower would pay for the return shipping charges. We would
prefer a UPS shipping address from the member and UPS shipping on
the return. The more cassettes borrowed, the cost would decline,
such as 12 cassettes for $14.00, 24 cassettes for $25.00.
Members would have the cassettes for 30 days. After that time an
additional charge would be added. Borrowed cassettes would have
to be shipped back to the Archive by the date in the package.

If you wanted to keep the cassette, the cost would be
$5.00/cassette donation to NARA.

There are other ways a member my wish to use the SCANFAX
Collection such as for research and looking for specific materi-
al. Some members may wish to have something from the collection
not yet available on cassette or to see if something is in the
collection. We would charge a search fee and a recording fee.
That could amount to $10.00 per hour for a member and $20.00 or
more per hour for non-members.

Why would you pay for special services? Remember, we do not have
any paid staff in NARA. We are all volunteers. In order to
place material on cassette, we must take time from our busy
schedules to do this. If we must search for a specific program
or material, the person doing the special search should receive
something for their time and effort.

At this time, the collection is still housed in a secure environ-
mentally controlled storage area. We are placing the reels on
shelves as time permits. This is a slow process as this can only
be done on week ends. We have access during the week, but most
cannot put in time on week days.
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We have placed some shows on cassette for the member’s use. So
far the following are available.

THE SIX SHOOTER w/James Stewart---39 shows, the complete

series.

THE MAGNIFICENT MONTAGUE W/Monty Wooley --- 44 shows

THE HALLS OF IVY w/Ronald Colman -------28 shows

THE PRIVATE FILES OF REX SAUNDERS w/Rex Harrison ---14 shows

WHITEHALL ONE TWO ONE TWO 21 SHOWS

THE MARRTAGE w/Jessica Tandy, Hume Cronin =---24 shows

TALES OF THE VALIANT 10 shows
CHRISTOPHER LONDON w/Glen Ford 2 shows
THE FORTY MILLION 4 shows

We have copied some news from 1938 thru 1940 but as yet it is
just random shows. The above listed programs are available. If
you wish a list of show titles and dates for these shows, send
$1.00 and a self addressed stamped envelope requesting the series
you would like. The shows may be obtained on cassette at the
rental prices listed in this article. Send requests to NORTH
AMERICAN RADIO ARCHIVES, LTD., SCANFAX COLLECTION, P.O. BOX 1392,
LAKE ELSINORE, CA. 92531.

I hope I have not caused any more concerns about this new
collection or NARA in general. As shows are found and copied to
cassette, we will inform the membership. If I have raised new
issues that raise more questions, please contact me directly. If
you have any input or suggestions that can help NARA in anyway, I
want to hear from you. NARA is growing and is experiencing
growing pains.

EDITOR'S NOTE: NARA's treasurer, Don Aston, works very hard for
this organization, as you can see from his column above. He puts
a great deal of his time and money into this and his efforts on
our behalf are greatly appreciated. On the following page you
will find a reprint of a newspaper article from last winter. This
will help you get to know this dedicated individual a little
better.

Arizona Adventure December 29, 1994

Snake, Rattle and Roll
I couldn’t get around him, and shouted
ast summer I began a routine of over Gabriel's chiming in my ear, “Is
hiking up Camelback Mountain at something wrong?” He was looking down,
dusk almost every weekday. To 50 I looked where he looked — something
get into the groove of things, I wore a was wrong. A rattlesnake sat coiled in the
Walkman so I could hike/run up the trail middle of the path, and I hadn’t heard its
to music. One evening I was deep into the warnings because of my headphones. We
rthythms of Peter Gabriel when a hiker both safely maneuvered around the snake,
coming toward me stopped dead in his but since that day I haven’t put my Walk-
tracks. His face became white and I won- man back on when climbing Camelback. -
dered if there was something about me Randy Stevens
that really frightened him. I stopped, since Phoenix
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‘Mr. Old-Time Radio’

keeps shows from vanishing

Story and photo by Gene A. Dees

LAKE ELSINORE
hen Don Aston was
growing up in the Los
Angeles area in pre-tele-
vision days, his parents
wouldn't let him listen to

scary radio dramas like “Weird Circle”
and the “Haunting Hour.”

More than 40 years later, Aston can lis-
ten to almost any radio show he wants.

He owns more than 4,000 reels and
more than 16,000 cassette tapes contain-
ing approximately 100,000 broadcasts. In-
cluded in the number are many of the
scary radio shows he wasn't allowed to
hear years ago.

Uncounted thousands of people listen
to programs retrieved from the Lake El-
sinore resident’s archives, which include

radio dramas aired nightly on KNX (1070
AM) at 9 p.m. and 2 a.m. and Sundays at
8 p.m. on KRTM (88.9 FM) in Temecula.

It's not that Aston started out to be “Mr.
Old-Time Radio,” a moniker attached to
him in October at the Old-Time Radio
Convention in New Jersey. It happened
by accident — something that grew out of
an idea to help students in the English
classes he taught in Inglewood.

When Aston was born in 1938, radio,
not television, reigned as the home enter-
tainment medium. While the scary shows
were off-limits to him, such shows as
“Your’s Truly, Johnny Dollar” and “Fib-
ber McGee and Molly" were not.

In 1969, Aston wanted to nurtur~ his
students’ creativity and decided tc, use
some old radio shows as a tool to teach
them about dramatic writing. A friend
had a few tapes of old programs and
loaned them to Aston for his classroom.

Aston had his students listen to shows
from “The Lux Radio Theater: The The-
ater of the Mind™ and then write their
own drama scripts. 5

Not all the students were captivated,
but Aston was. He became fascinated
with radio shows and began seeking them
out and collecting them.

Twenty-five years later his collection
has become a repository of radio enter-
tainment history and is used for back-
ground in television and movie produc-
tions. No longer does Aston have to seek
out radio show collectors and dealers
across the nation: The collectors and
dealers come to him.

A visit to his archives is like a lapse
into history — albeit an updated model.

Stacks of cassette tapes present the
same actors, the same music, the same
comedians, and the same laughter origi-
nally captured in radio studios decades
ago. Some corners are filled with the
original discs on which the shows were
first recorded. Tape duplicators spin out
stories that repeat the original versions
recorded by Orson Welles, Vincent Price
or William Conrad.

Sunday, January 22, 1995 .

THE PRESS-ENTERPRISE

Don Aston is surrounded by recording equipment and radio memorabilia in

his archives of radio broadcasts.

Lodged among the material are 1930s-
era radios, posters advertising shows like
“The Shadow” and “Lights Out” and
framed collections of admission tickets
used by studio audiences to see live
broadcasts. There are also secret decoder
rings and other novelties that came from
Depression-era cereal boxes filled with
the products of program sponsors.

Aston considers “Gunsmoke” to be
among radio’s best pr ‘grams. He can

quote the opening lines without blinking, giving the
exact number of paces between Marshal Matt
Dillon’s office and the Long Branch Saloon.

He knows as much about associated Gunsmoke
trivia — including the program and its actors’
transitions into television.

For instance, Matt Dillon's radio voice was
William Conrad, who later went on to TV promi-
nence as the TV detective Frank Cannon in
“Cannon” and the “Fatman” in the series “Jake
and the Fatman.”

When it came time to select the voice for Dillon,
everyone said “don’t get Conrad,” Aston said.
“William Conrad was everywhere on radio in 1951,
so they auditioned nearly all the available actors
before coming back to Conrad.”

William Conrad’s voice just seemed to fit the
part of Matt Dillen, according to the producers of
the show. So Conrad won the contract. When the
show went to television, actor James Arness got the
part.

The only case of a television show going from TV
to radio was “Have Gun Will Travel.” It appeared
on television first and was adapted to radio not long
before the radio shows died out in 1962.

Most old radio shows had a less enduring
outcome. Seventy-five to 80 percent have been lost
for various reasons, Aston

Some shows were live and never recorded.
Many were recorded on large, fragile glass discs
and broke. Some were thrown out to make room
for newer recordings.

Originally, the discs were made of aluminum but
World War I demands for the metal changed that.

A more recent loss occurred about five years ago
when Armed Forces Radio wanted to get rid of
thousands of old discs. Aston and a nonprofit group
called North American Archives Ltd. tried to save
the recordings.
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A conflict ped about legal p and
Armed Forces Radio would not release the discs.
The entire collection became part of a landfill in
Long Beach. North American Archives was not
allowed access to the discs before their disposal so
Aston does not know which shows were lost.

Newly discovered discs occasionally turn up
when an heir discovers a cache while cleaning out
a relative’s attic or basement.

In such cases, Aston receives a call asking if he
has equipment to play the discs or copy them to
tape. It is a task Aston gladly performs because it
means a heretofore “lost” radio show will wind up
preserved in the archives .

What does Aston consider his most notable
achievement?

"1 guess it would have to be my preserving all the
old Gunsmoke radio shows, " he said. “Gunsmoke is
my favorite.”

Aston’s work helps the movie industry. He
sometimes is asked to supply radio shows for
“background color.” He supplied the radio se-
quences for the TV movie about Life photographer
Margaret Bork-White and the background radio
sequences for the TV miniseries “The Winds of
War."

Aston is supplying period radio sequences for
the soon-to-be-released motion picture “Devil in a
Blue Dress,” featuring a Los Angeles detective.

It's Aston’s knowledge of the subject that gives
life to the requests. He found some shows of the era
that included ads for Bullocks department store
and a circus appearing in Los Angeles at the time.

Over the years Aston put together a catalog of
his available radio shows. It has grown into a 300
page, inch-thick book used by collectors as a
reference.

Aston's reputation as an authority on the subject
of old-time radio has grown significantly since his
Inglewood teaching days.

Don Ramlow of Michigan, an official of Friends
of Old-Time Radio, introduced Aston as a speaker
at the 1994 national convention in New Jersey and
dubbed him “Mr. Old-Time Radio.”

The description is accurate, said Jay Hickerson
of Hamden, Conn., one of the convention's organiz-
ers and its master of ceremonies.

Aston “has done much more than just collect old
radio programs,” Hamden said. “He has been at
the forefront of preservation efforts to ensure that
the art form will be with us for many years to
come.”




PHILLIP MORRIS
FEAY L ISE
by William Murtough

Bill Murtough was the engineer for such radio shows as the JIMMY GRIER
ORCHESTRA, LOWELL THOMAS, GRAND CENTRAL STATION, and the PHILLIP MORRIS
PLAYHOUSE. We welcome him to these pages as he shares some of his
remembrances from one of these popular radio series.

The Phillip Morris Playhouse was one of my favorite shows. That was back in the early
S50's. 1did it for about two years. It originated from the CBS Playhouse 2 on West 45th Street,
between Time Square and Eighth Ave.- This was formerly a legitimate theater and still had the
ice bin in the basement for the ice for the air cooled theater. That was my echo chamber and &t
worked very well in that particular studio.

The director of the show was Charles Martin. Not only a good director, but a nice friend.
| knew he was a bit eccentric, but it merely amused me. We had a very good two years that!
did the show with him. (He would also try to take care of my personal affairs), He was really
something. The Associate Director was Gene Hite, who was an older man, a very gentle soul.
Knew the business from A to Z. Worked with Kostelanitz in the past and was a very good
associate director. Charlie counted on him. In fact it was Gene who was responsible for me
being on the show.

The orchestra was conducted by Ray Block. It was a full sized studio orchestra doing
the music. Sometime later we switched to recorded music but that was ancther story.

Ray Block was replaced by Elliot Lawrence who was a dance band leader. Came from
Philidelphia, was quite well known, real nice gentleman, young fellow. We became quite good
friends. Ray Block , thinking back on it now, probably had to do a Sunday night television
show. This was when Phillip Morris Playhouse was on Sunday evenings and probably they had
taken Ray for the Ed Sullivan Show and that's probably what happened to the orchestra later on.
They didn't have enough musicians. but we'll get to that.

Elliot was our regular conductor for quite some time, the voice of Johnny was Johnny
Roventini, a little follow who stepped out of the store windows every Sunday evening and paged
"Call for Phillip Morris™. His brother Frank was always with him. We also had a very friendly
relationship over the years. Jack Amerine was doing the sound effects. He was an oldtime
sounds effects man. | was a little bit apprehensive. Jack could be pretty caustic and when we
were first assigned fo the show | thought that this might be not too good arelationship.
However, within a weeks time, | guess, | couldn't do without him. He was a Jjoy. We got along
fine and | counted on him, | was very unhappy when he would be off on a vacation. His
replacement was Bob Mott who was very capable also. Nice guy. The announcers that |
remember, were Don Briggs, Joe King, and Frank Simms. It was the Biow Agency with, Les
Tomlin as the contact. We had a regular cast of characters. James Broderick, who was
Mr.Biow's son-in-law. was a newcomer. Mr. Biow didn't want him to be an actor. Charlie
was always afraid he was going to get fired for using him, but he did anyhow because he liked
Jimmy and so Jimmy was with us regularly. That was his beginning.

Robert Culp was a college student on the west coast. He had won a college contest but he quit
college, came to New York and showed up much to Charlie's horror. Charlie was very upset
about that, felt guilty because he had quit coliege but he took him on aiso doing small parts.
Charlie's girifriend, Jewell Lane, a nice little gal, also did small parts.

Then we had the regulars, Ward Wilson, Ed Begley, who used to drive Charlie crazy.
Charlie used to always have coffee and Danish for us. And with the coffee and Danish, when it
appeared, there was aiways a container of orange juice for Charlie. Ed used to get into it and
drink the orange juice and then aiso he would, in front of Charlie, tell the cast that he had bought

the cofiee and Danish. He would infer it He would say that "I hope you all enjoyed my treat this
morning." Charlie would fume.
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Betty Garde, who was an old timer. Arthur Vinton, my nice friend, Alice Frost. | knew
her really, because | knew her brother long before. Alice, when she would be on the show, we'd
always go to the Picadilly Hotel for lunch together. This wouldn't go over too well with the
actors, as they didn't associate with the engineers. When they'd ask Alice if she was going to
join them for lunch, she would say, "No. I'm going with Bill." That just got a dirty look.

Jerome "Jerry" Cowan was also a regular with us. The show was always wrapped
around a noted star. A noted star would be a movie star usually, sometimes a stage star, but it
would normally be a movie star who would have the lead in the show and | forgot to mention my
stage crew in that Play House. Amos Bond, Bill Young, George O'Mally, and Joe Rocks, little
Joe Rocks. They were life long friends of mine afterward. They could never do enough for me,
and | could never forget them. They were absolutely the tops, the nicest guys that you could
ever want to work with. Anything that they thought | needed, | had it. :

As | said, we did have noted people on the show. One week we had a noted English
couple whose names I'm not sure of, | think | remember, but | won't try to identify them, for
several reasons. These shows were on the stage of a legitimate theater. The normal set up was
that we had a large orchestra, which was upstage and on the apron was always one cast mike.
A 44BX cast mike on a stand sideways to the audience. That was the way we did it in the
theaters. The actors would work on either side of the microphone and none had their back to the
audience and the audience could see them.

Well this particular couple got started on the rehearsal. Charlie always worked out in
the studio. Only Gene and | would be in the control room. | would set a microphone on the apron
for him, so he could talk to me. There seemed to be a little problem this day with this particular
couple. First of all let me explain that we only had five actors on the show, it was about as small
a cast as we ever had. We normally only worked with the one cast mike, Charlie liked it that
way. Well this couple was fussing, so Charlie stopped the run-through and came into the
control room and said, "I've got a problem out there. These two people want two mikes. They
want an extra mike." and | said, "Well that's no problem, I've got a room full of them back
stage.” "No, no. | don't want them to have it." he said, "you know the trouble with them is, it isn't
that they are crowded, they're snooty. They're snooty English people and they don't want to
work on the same cast mike with the maid. Of course they didn't know that the maid was
Charlie's girl friend Jewell, which didn't help matters any. So we talked it over and | said that I'd
be happy to do it. But Charlie said, "no, no. | don't want you to do it."

He said, "Can you think of a reason that you can give me that it won't work?" | said "I
think | can do that" So he said "OK. Go on and get another mike and put it out for them, give
us about a few pages in script and then come up with your reason why we can't have the two
mikes."

So he went back out, | put up the second mike The couple thought they had won their
point. They didn't know Charlie. So we started to continue the rehearsal. After a couple of
pages, | hit the talk back and told Charlie | was having a problem with the two mikes. Well we
put on an academy winning performance. | was the one getting beaten and Charlie was being
pretty tough. He wanted to know what the problem was, and | said "the two microphones won't
phase". Now if that had been true, all you'd have to do is rotate the microphones 180 degrees
and it would be fine. But they didn't know that. So he brow beat me. I'm telling you, you
wouldn't believe it. He said that | didn't know my job, that | didn't know what | was doing and so
forth, to a point that this couple was getting so upset that they were begging him to take the
second mike out. He was saying, "Well that engineer in there, he's getting paid enough. He's
not so stupid that he can't figure this thing out, and so forth.” Well, finally he gave into their
insistence. He said, "Aliright. Come out and put the mike away."” And they went on and
everything went fine, and of course when they weren't looking, Charlie turned around, took the
big cigar out of his mouth, waved it and gave me a big wink and a big grin and we were on our
way That was the way Charlie was. It was a great performance.

Ancther day one of the famous actresses came in late. He was in the control room
shooting the breeze with me and he was furious. He was calling this gal about everything you
could think of to me. He was really ripping her off. "Who does she think she is..." and so forth.
Well, when she came in the stage entrance and came walking around the front of my control
room, which was on the audience level, looking up at the stage. Charlie dashed out. He put on
this magnificent performance of, "Oh my dear. How beautiful you look today and how good it is
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to see you." Woell he just fell all over her. And then as he leaned around back of her it was the
big grin and wink, and we went to work.

On another night, at this point we were working out of the 52nd Street studio building(l
don't know why we were changed, but we were working out of the big studio on the second
floor, Studio 22, which was over studio 21, the Gedfrey Studio, a big high audience type studio)
and Paulette Goddard was the star. She and Charlie had been in the control room talking about
getting a partnership deal together. It was like listening to a couple of professional financial
wizards. It was very funny.

After the show Paulette was sort of tired and she knew that there was a big crowd
outside the studio, waiting for autographs and so forth. She was complaining that she didn't feel
up to it. | said, "Well, | can take you out and they won't even see you." So | took her down to the
basement level. A lot of people didn't know, including some of my peers, that there was a
passage way between that building and our office building, where my engineering headquarters
were. In the basement of this building was the field shop, maintenance shop, for our technical
equipment. As | was coming up the basement stairs with Paulette on my arm, one of our field
engineers, who had a thing for girls, (he was always taking his camera to the night clubs on
remotes, and would photograph the show girls) was just starting down the steps. He saw me
coming out of the basement with Paullette Goddard, | thought he was going to fall down the
steps. He didn't know there was the passage way between the two buildings. | never told him
differently, | let it rest at that. So | took her out the front door of the office building and we walked
through the crowd. We walked right by the people that were standing there waiting for her to
come out the next door exit. No one saw her. | hailed a cab, put her in it and waved good-bye. |
felt sorry for the guests, they were still standing out there on the sidewalk waiting for her to come
out. | don't know how long they stood there. But the show itself was fascinating. It was a good
show to do. Very professional. And Charlie was a genius.

We'll get to the story of when we went to Louisville to do the show. That's a whole other
segment. But we did lose our live orchestra, as | say, went to recorded music and it did lose, for
me, a lot of prestige, but it was still 2 good show to do. We had a good time doing it and also |
always felt that | learned an awful lot from my friend, Charlie Martin. He was certainly a genius. |
did hear wild stories about him when he was a writer on March of Time. But, | only saw him go
beserk once once. That is part of what follows.

At one point it was decided to take the whole show, this is when we had the live orchestra and
so forth, down to Louisville, Kentucky. This meant, quite a trip, very big show and equipment
and so forth. This was the home of the sponsor, Phillip Morris and | don't know if there was any
particular reason for it, but, there was a big auditorium in Louisville. The first thing that
happened was...| don't know if | already knew about this assignment or not...but my boss called
me in and said that somebody had gotten to Charlie and had given Charlie a big pitch that he
didn't need to take his engineer with him. That the local station could do it. So, Van, my boss,
who didn't normally do things too well, this time | had to hand it to him. He agreed 100% with
Charlie. He said, "That's fine. We'll have our affiliate station down there supply the engineer,
we'll supply all the equipment and all the help we possibly can. We'll do everything we need to
do to get the job done and | think it's an excellent idea. And it vvould save the agency money..."
and on and on,He agreed 100%. Then he came up with just one remark. “Just remember
Charlie, you don't have Bill with you."

That changed the whole aspect of the thing. And as it turned out, it was a good thing
that it happened that way. | don't know what would have happened, It would have been a
disaster, as we found out afterward. Well, anyhow, | must have had 20 - 25 pieces of equipment
and | had to go by train. Had to have a pick-up truck. We had a regular fellow named Timmy
that did this for us, take me to the station, get the porters to put the equipment on the train, all
that sort of thing. A lot of the equipment. | had to have a double bedroom in the Pullman. Made
for two people! the idea being that anything with tubes in it had to be with me in the bedroom.
That was as company policy. Lot of people didn't realize a lot of our policy was made by CBS. A
lot of times they thought that it was a union contract. It wasn't, it was company policy. Much,
much stronger than any Union contract. That was the deal.
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So, Timmy took me down to the railroad station and we put all of the electronic
equipment in the bedroom, and we put the rest of it in a baggage car.

The train was not going to go directly to Louisville. The Pullman was going to Louisville,
though, but the train was not. There was a change of trains in Pittsburgh the next morning. It

was, | think, in the evening when | left. Anyhow, the train was going to change there. |
remember getting off after the train was reorganized to make sure my baggage car was still up
front. Those were some of the things you had to remember when you were traveling, that you
had to get your equipment there.

| got to Louisville, the local engineer of, | think it was WHAS, was waiting for me with a
truck and we loaded the gear on it. Now this fellow was a very helpful guy but this was all new
to him and he would have been the guy from the local station. He had no idea of what was -
going on.

Oh, by the way, we were going to tape record this. We were not going to do it live.
Probably a conflict of nights. It must have been for some occasion and we aired on a Sunday
night. So we were to tape the deal, | had two big Ampex machines with me, | think they were
the big 350's, two cases each. One for the electronics and one for the actual
mechanical end of it. Four of those, plus everything else. | don't know how many mike stands,
a dozen or so. Amplifiers, PA speakers, you name it. There was everything. So we got to this
auditorium and this guy helped me, he was my assistant, for the whole day. Helped me set the
thing up, we got it pretty well organized. However, that was when disaster started. First of all,
we didn't take the house orchestra. Instead, Elliot Lawrence, was playing at a night spot, not in
the immediate vicinity, but near enough to be useful. So he brought his dance band to do the
music. Now, there is a vast difference between a dance band and a studio orchestra playing
mood music. But, anyhow, that's what we had.

Then it was augmented with eight local musicians. Eight violinists and they were not
exactly the greatest violinists. They were no Rubinoff. So that was a bad deal. The orchestra
was not too great. Elliot of course was great, but the orchestra was not.

Then they had a sound effects man from the local station, who had never done sound
effects. It was a very simple show. | guess Charlie knew what he was getting into. All |
remember was there were foot-steps on the stairs. | finally taught the fellow how to do foot-
steps on stairs, after watching my friend, Jack Amerine.

The star of the show was Patricia Morrison, who was doing Broadway musicals. | don't
think she ever did movies. She did Broadway musicals and concerts. Very fine vocalist. Very
fine singer. We also had our usual group, Jimmy Broderick and Robert Culp, Jewel Lane. |
remember Ward Wilson and Betty Garde went with us. | don't remember who else. Anyhow,
we
got into this thing. Then something happened with my end of it. | had these two machines set
up and when | tried to record with them, | was getting a high pitched squeal, or whistle. I'd never
run into this before, | never did afterwards. So | was having my problems in the control room.
But during the run-through.. .all this talent that had never seen a radio studio or done a radio
show before, let alone a dramatic one. And things were getting pretty bad. So Charlie came
streaking into the control room shrieking, "It's amateur night in Dixie!" Never forgot that,
because it was, it was amateur night in Dixie, Louisville, Kentucky.

Then he sat down and went to pieces. He absolutely went to pieces. And, instead of
getting upset, | guess, | got annoyed. | turned to him and said, "Charlie. For erying out loud.
Have you ever lost a show yet." and he said "No." and | said, "Well why in the hell are you
starting now? |'ve got enough problems with these tape machines and everything else and |
don't need this * And he pulled himself together and he said, "You know, you're right Bill" And
he went back out and we had no more problems. We did the show. It came off pretty well. But |
never forgot Louisville Kentucky. There one tag to this thing! We were using the large 10" reels
of tape and Charlie had told me about somebody from NBC riding on a Pullman with the tapes
of a show and the generator wiped them clean. That's where those old Pullmans got their
power. They had generators underneath with belts connecting them to the axles. They had
batteries to sustain them, but the generators were what kept up the power, He said that this

fellow had a room like | did over the trucks where the generator was and that it wiped the tape
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clean. Well, that was a long trip back to New York. | happened to have the tapes in a stgel
case and had them up on the luggage rack away from the floor but | was not at ease until | got
back to New York in the studio and found out that the generators had not wiped the tapes.

| don't know if that was a true story that Charlie told me or not, but it certainly did me in.

Incidentally, when we went to the recorded music, my boss called me in and told me
that the company wanted to switch to recorded music. He thought it was for economy reasons,
but that didn't make any sense, because they weren't paying the bill anyhow. The sponsor was
paying the bill.

Well, anyhow, he told me that he wanted me to sell Charlie on the idea. He was afraid
that Charlie was going to get upset and the company wanted me to pacify him and get him to
accept this. So, | did. | talked to Charlie, and as | said, we had a very good relationship and he
agreed to the change without any argument. The company was very relieved at that.

They built up some transcription machines, RCA 70-C's. | think they put three of them on
a dolly with a mixing unit and all the facilities for them. The guy that was going to do this was
going to work out on the stage, not in the control room. He would be out on the stage where
Charlie could see him, and he could see Charlie and so forth. It was a very good arrangement.
The only problem was that a fellow who was in sound effects, who was not exactly the greatest,
somehow got wind of this deal. Knew that there was an extra fee in it, which was the way it
worked then. We got extra fees and over time and so forth. We did very well on these shows.

So, he knew about this. He knew there was some money in the show, somehow, he
pitched and got the job of doing the recorded music, not really being with it. It's all entirely
different than doing sound effects. So the first Sunday, we were still in the playhouse at that
time and we started the run-through. Came the first music cue and the recorded music wasn't
feeding through. This chap came in and said there was something wrong with his equipment, it
wasn't working, plus some very uncomplimentary remarks about CBS equipment. This was not
too good a thing to happen, particularly after the whole sales pitch that went on to convince
Charlie that it would be a satisfactory arrangement.

he made an issue of it, | guess it was out on the stage because it was done in front of
people, including Charlie and he was berating this new equipment that he had. That it was a
bunch of junk and so forth and that it wasn't working so on. Then he came into the control room
and called for the maintenance shop to send someone over to find out what was wrong and then
took off. When the maintenance man came, | had no idea what went wrong because it was out
on the stage. | had no idea what he did. They were furious because they didn't know what the
problem was, | didn't know what it was, except that this guy said it didn't work. Well, it was not
a nice affair. Anyhow they finally got it working and it came off alright. The next day my boss
called me in and had heard what had happened and he said, "If | find out who the SOB was that
made those remarks to those people after we got through selling the deal, I'm going to fire him."
Well, | never knew why he didn't know who it was. Well, maybe he didn't want to because he
didn't want to fire the guy, but he was pretty sore about it

Well, anyhow, somehow that guy got taken off the show and then another engineer
made a deal with them to do the job and pick the music, he had a lady friend who was hired to
help him. The two of them, not only did the music but they picked it and it worked alright, except
that | found out that the fellow was trying to get my job. One day when | had him cover for me in
the control room while | went to the sand box, when | came back my AD, my friend Gene Hite,
told me never to go out of the control room, never have him come in, just leave the mikes set.
This fellow was trying to make a name for himself in the control room. .

Then one week | found out that my friend, Gene, who had been with Charlie long years
before | was, was dumped. He was dumped off the show. | couldn't figure this out why,
because he was an excellent Associate Director. When | got to the studio, the following
Sunday morning, Charlie took me into the control room. When we got inside he said, "You
know that Gene has been relieved from the show " and | said "Yes "

Then he said, "Well, | don't know what anyone told you, but | want you to hear it from me
directly, so that there is no mix up in why it happened."

What had happened was, | didn't notice it but, it happened the previous Sunday during
the run-through that Gene corrected Charlie, he was out in the studio, and the cast was reading
the script and Gene corrected him on something, in the way it was being handled or something,
but he corrected Charlie in front of the cast. And Charlie explained, “Now that isn't the problem.
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The problem is that he did it in front of the cast. If he had taken me aside and told me, there
would have been no problem, but he did it in front of the cast and it makes me loose my grip
with the cast. I've got to be in charge when I'm directing.” And he said, "You know, the problem
was, he was right and | was wrong. If he hadn't been right, there would not have been a
problem."

Well, that was Charlie. He dropped Gene, but he admitted that Gene was right and
knew that he was wrong. That was Charlie Martin. I'm telling you, he was quite a guy.

In case you're wondering about these Associate Directors, they're called AD's.

Originally they were called production men. They went through several titles but their main job
was timing of the script and advising the director what the time element was, how long, how
much they were over and helping them find cuts, they didn't direct at all. They were just an
assistant really to the director and kept the records. They also kept the studio log. That wasn't
the FCC log, just a sheet of data of who the performers were, time elements, and so forth. They
were CBS staff and most of them were pretty nice guys.

Well, when Gene left the show, we had a new guy on the staff, Henry Howard. He had
been a director for one of the Hummert shows, I've forgotten which one of the shows, Mr.
Chameleon, FBI, one of the Hummert shows. He had been with them and he came on staff as an
AD. The first week we were doing the show, he decided to exercise his so called authority.
During the rehearsal, he commented to me that he didn't think | handled the board fade properly,
that | should do it in a different manner. | explained to him that | worked for the director and the
director was the one who decided whether he liked it and what way | did it and if he didn't like it
then | would change it. That settied that and | had no more problem; with him. It was a matter
of protecting his turf. Some of them wanted to direct and we had a little hassle about that. There
also was a time when they wanted to throw the hand cue to start the show, which normally the
engineer did. Finally the company came into it and said, OK, you throw the hand cue when the
engineer tells you. So the engineer couldn’t throw the hand cue to start the show. He had to tell
the AD to throw it. The engineer didn't mind much. He had other things to worry about.

So that's the story of the Phillip Morris Play House.

<

JIMMY DURANTE is a new book by David Bakish,
who is an English professor at the Exty
University of New York.

From his beginnings as a Coney Island piano
player, Jimmy Durante was one of America's
best-loved entertainers for nearly seven
decades. Known for his distinctive "schnozz}

and raspy voice, he became a stage, screen
and recording star.

Every aspect of Durante's career is covered
here: his early vaudeville and Broadway days;
the 38 movies he made; his radio appearances;

: ; the mixture of new and old material he brought
to television in the late 1950's; and his work as a singer and
composer.

The book runs 303 pages and costs $29.95. It may be ordered from

I;g;a;%gr;d & Company, Box 611, Jefferson, NC 28640 or call (800)
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The Wright Brothers were certainly our first true
aviators, but the airplane had little impact on our
popular culture until the sky battles of World War I
over Europe. The exploits of those flimsy bi-planes
spawned a torrent of pulp fiction magazines, kids novels, and
silent films. By May 1928, exactly one year after Lindbergh's
solo crossing of the Atlantic, we had our first nationally syndicated comic strip with
an aviator hero, "Tailspin Tommy." Then, in December 1932, came the first radio pro-
gram with airbourne heroes, THE FLYING FAMILY, which Cocomalt sponsored on NBC.

There were over twenty radio series that featured a flying hero (or
in one instance, a heroine) during the Golden Age of Radio, but
comparatively few audio transcriptions have survived to the present
day. As might be expected; -the syndicated shows, because they were
on disc for re-broadcast, had the highest rate of survival.

Many of the flying adventure shows left meager legacies to our modern
age: a few sponsor premiums, brief references in vintage magazines,
and the fading memories of former cast and crew members. That's
certainly true of PHANTOM PILOT PATROL (Howard Duff's first starring
role), HOWIE WING, FLYING TIME, WINGS OF DESTINY, (sponsored by Wings
Cigarettes) and THE BLACKHAWKS.

With some of the other shows, at least one episode is still in
existence and usually it's the audition show, the only one ever put
on a disc. Among these series are THE FLYING HUTCHINSONS (8-4-39)
and SMILIN' JACK (2-13-39). The former is based upon the exploits of
a real-life, airborne family while the latter, of course, sprung from
Zach Mosley's comic strip. SMILIN' JACK compiled three unsurpassed
records: 1) the longest-running aviation comic strip (1933-1973); 2)
the last movie serial made based upon a comic strip (Universal
Studios, 1942); and 3) the shortest duration of any aviator radio
series (three months).

Flying heroes came to radio relatively early; there were three
syndicated shows produced in the late '30's: THE AIR ADVENTURES OF
JIMMY ALLEN, SPEED GIBSON OF THE INTERNATIONAL SECRET POLICE, AND ANN
OF THE AIRLANES. This trio are represented in the following total
episodes, respectively: 135,178, and 65, all of which probably

AUTHOR'S NOTE: Many of the details in this article were discussed in my seminar at
the FOTR Convention at Newark, NJ in October 1994. Portions of this article have
previously appeared in the Jan/Feb 1995 issue of "Chattanooga Airwaves", a publica-
tion of the Chattanooga OTR Club, and re-printed here with the permission of its
editor, Bob Axley.
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represent the entire run.

The lead actors in JIMMY ALLEN were Murray McLean and Robert Fiske,
while Ed Prentiss (who would later portray "Captain Midnight") was
the announcer. Cast members of SPEED GIBSON included Howard McNear,
Hanley Staf§0td and Elliot Lewis. As of this writing, the identity
of "apprentice air-hostess, Ann Burton" and the rest of her cast are
unknown.

Our "Big Three" in popularity and longevity would
have to be CAPTAIN MIDNIGHT (1940-1949), HOP HARRIGAN
(1942-1948), and SKY KING (1946-1954). However, the
3 total number of surviving audio recordings do not re-
g7 flect any such parity. There are nearly 300 of HOP

HARRIGAN, only about 125 of CAPTAIN MIDNIGHT, and
less than 20 of SKY KING.

[

CAPTAIN MIDNIGHT began in the fall of 1938, heard
only a a few Midwest stations. The first sponsor,
Skelly Gasoline, was still on board when the show
achieved network status in 1940. However it was
Ovaltine that sponsored CAPTAIN MIDNIGHT for the next
nine years.

Wl

This successful kids adventure show made Ovaltine

a much sought-after kids' drink, if only to get the
label to send away for a Secret Squadron Decoder to
read the special messages given over the air. This
data, thought the pint-sized listeners, would help to
defeat the evil Ivan Shark and his beautiful, but cun-
ning daughter, Fury. (For some reason, it always
bothered me that she had the same name as STRAIGHT
e s w : e ARROW's palomino.) Boris Aplon, who played Ivan

i i e Shark for nearly 12 years on this series, thus becomes
the longest running villain in radio.

The usual sponsor for SKY KING, for most of the radio duration and
some of the TV version, was Peter Pan Peanut Butter. 1It's a real
treat to hear Mike Wallace, now a hard-hitting TV reporter, extolling
the virtues of peanut butter as the radio announcer for the Secret
Squadron. Incidentally, SKY KING's young tag-alongs, Penny and
Clipper, were the voices of Bev Younger and Jack Bivens, who earlier
had played "Chuck and Joyce" on CAPTAIN MIDNIGHT.

There's another strong common element which connects SKY KING and CAPTAIN MIDNIGHT:
both s';eries were created by the team of Robert M. Burtt and Willfred G. Moore. This
dynamic duo of radio writers originally created THE AIR ADVENTURES OF JIMMIE ALLEN (a
syndicated show that began in 1933) and they were also somewhat responsible for a
fourth OTR aviator show since one of their principle writers on CAPTAIN MIDNIGHT,
Albert Aley, wrote the scripts for HOP HARRIGAN.

" Altpough several air-adventure radio programs made it to the silver screen (usually
1n.ser1a1 form), SKY KING was one of the very few to make the flight into television.

This occurred in September 1953 when ABC-TV aired it in prime time (however NBC-TV had
also been airing the show on Sunday afternoons as early as 1951). Both the radio and
the TV mrsic_:ns (with entirely different casts, of course) ran until the fall of 1954.
Nabisco Cookies sponsored most of the 130 TV episodes which had Kirby Grant portraying
"Sky" with Gloria Winters and Ron Haggerty as "Penny" and "Clipper."
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%grmmxmﬂ HOP HARRIGAN, who was very success-
: ‘m m,‘,w“m ful as a comic book hero (debut in April
1939) proved equally adept when he made
his appearance on radio in August 1942.
His popular show had no trouble finding
sponsors and over the years, they includ-
ed Grape-Nut Flakes and Lever Brothers.

That wonderful, alliterative intro-
duction of HOP's on radio, "America's Ace
of the Airwaves", was actually coined by
his comic book artist/writer, Jon Blummer,
and it was used in the comic books for over
a year before we heard it on the air.

From December 1939 to August 1940 we
could hear a radio show about flying heroes
that was the product of Phillips H. Lord.
Using the format of his GANG BUSTERS, Lord
had a real-life aviator, Col. Roscoe Turner,
begin the program by interviewing a flier
who had an exciting tale to relate. After a quick introduction, we would segue into a
dramatization of that tale, played by radic actors. Lord called the show, "THE SKY
BLAZERS" and he got Wonder Bread to sponsor it for the run. As soon as he got the show
established, Lord dropped Turner and had a radio actor impersonate a series of "Flight
Commanders" as the narrator. Despite the war clouds in Europe and the interest in all
military flight, the show never caught on that well so Wonder Bread dropped it in the
fall of 1940 and sponsored another show in its time slot, YOUR MARRIAGE CLUB. There are
four remaining episodes of SKY BLAZERS in trading currency.

“Tailspin Tommy.” Hal Forrest. ® Bell Syndicate

Most of our airbourne hero radio series were aimed at a juvenile audience, but a
few were produced for the adult listeners. WINGS OF DESTINY
must have been one, since it aired at 10:00 p.m. arnd was
sponsored by a tobacco product. We can conclude the same
for a 1945-46 series, ISLAND VENTURE, (whose cast included
Willard Waterman and Hugh Rowlands) since its time slot was
also 10:00 p.m. on another network. I've been unable to lo-
cate any transcriptions from either of these two shows.

One of the few adult series we have copies of is I FLY
ANYTHING; two episodes exist and both are good. This was a
1950-51 sustainer on ABC with crooner Dick Haymes in strict-
ly a dramatic role. Playing cargo pilot, Dockery Crane,
Haymes was assisted by two radio actors who would become
mainstays on GUNSMOKE a few years later. Georgia Ellis, who
was Crane's secretary, became "Miss Kitty", while Crane's
buddy, "Buzz", was George Fenneman, who was the back-up
announcer on GUNSMOKE.

On the next page, I've included a summary of my research
on OTR aviators with most of the pertinent data set forth.
I would welcome any additions or corrections to this sum-
mary and am particularly interested in acquiring or trading
for any episodes in any series that I do not have now. My
address is 5137 Richardson Dr, Fairfax, VA 22032-2810.

== "Smilin' Jack"(g)Chicago Tribune
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| OTR AVIATOR. SUMMARY @

Series Approx. Dates Network Length Episodes
or Synd. Available

e T ST e

THE FLYING FAMILY 1932-33 NBC 15 none (?)
(resurrected as THE FLYING
| HUTCHINSONS in 1939) syn. (?) 1
] AIR ADVENTURES OF JIMMY ALLEN 1933-34, Syn. 15 135
| 1935-36
PHANTOM PILOT PATROL early 30s Sy, (2 2 none (?)
ANN OF THE AIR LANES early 30s Syn. 15 65
: FLYING TIME 1935-36 NBC 15 none (?)
i SPEED GIBSON OF THE INTERNATIONAL 1937-38 Syn. 15 178

SECRET POLICE

“ HOWIE WING 1938-39 CBS 15 none (?)
CAPTAIN MIDNIGHT 1938-49 MUT 15 125
| | SKY BLAZERS 1939-40 CBS 30 4
f } SMILIN' JACK 1939 MUT 15 1
' WINGS OF DESTINY 1940-42 NBC 30 none (?)
TATLSPIN TOMMY 1941-42 CBS 15 & 30 4
‘ HOP HARRIGAN 1942-48 ABC 15 270
é ISLAND VENTURE 1945-46 CBS 30 none (?)
t i SKY KING 1946-54 ABC 15 & 30 15

I FLY ANYTHING 1950-51 ABC 30 2

NOTE: The above listing does not include OTR aviator shows with heroes who were on active
duty with the Armed Forces (or quasi-military personnel). Therefore such shows as

SKY RAIDERS, ROOSTY OF THE RAF [sometimes spelled RUSTY ], FLYING PATROL, SCRAMBLE, THE

| BLACKHAWKS, or DON WINSLOW OF THE NAVY [the latter spent more time in Navy planes than

| ships. ]



LUM & ABNER by Charles Sexton

Final Instalment

Charles Sexton began his very detailed account of
LUM AND ABNER with parts 1 and 2 in our spring
issue. We now conclude this important paper with
parts 3 through 7.

Part 3 - Place Names. Lum and Abner was so popular that the town of Waters,
Arkansas, officially changed its name to Pine Ridge on April 26, 1936. The radio Pine
Ridge was like a real town. The following list shows the wide variety of business
establishments and Jandmarks mentioned during the run of the show.

All of the following may be located on current maps of west central Arkansas, cast
Texas and Wisconsin:

Pine Ridge

Cloverleaf Township

Polk County (the real Pine Ridge (Waters) is actually in Montgomery County, just
across the county line from Polk)

Oden

Big Fork

Mena, the County Seat (It is referenced in the show as being anywhere from 21 to 30
miles from Pine Ridge. The real Pine Ridge (Waters) is actually about 18 miles away).

Hatfield

Fort Smith

Hot Springs

Little Rock

Mount Ida

Heavener, Texas

Mineola, Texas - where Abner’s brother-in-law, Fred, and his family live.

Cleveland, Texas - where Fred lived when Abner visited him in 1945.

Sheboygan Falls, Wisconsin - where Lum's Aunt Minnie lived

Other geographic references in and around Pine Ridge:

Cherry Hill

Cedar Creck - between Pine Ridge and the County Scat (Mcna)

Pint Oak Flats - the picnic grounds are located here. East of Pine Ridge.
Piney Mountain

Dead Stump Hill - back of Abner's place

The Millpond

Red Rock Quarry - between Pine Ridge and Cherry Hill

Eagle Mountain - cast of Pine Ridge

Hog Jaw Valley - east of Pine Ridge
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Baldy Ridge

Moon Lake

Briar Creek

Bear Creck

Quachita River

Mule Springs

Greasy Cove

Sugar Loaf Mountain

Part 4 - Pine Ridge businesses.: Like a real town, Pine Ridge had a wide variety of
shops, merchants and businesses.
Jot-Em-Down Store - General merchandise. Lum and Abner, Props.
Luke Spears' Lunchroom
Huddleston's General Store and Post Office
Mose Moots' Barber Shop
Kalep Wechunt's Blacksmith Shop
Frank Foster's Filling Station
Douglas Automotive Repair (located behind the filling station)
Sister Simpson Boarding House “Lum & Abner Museum”

g;ynﬁcﬁeysm e & “Jot ’Em Down Store”
Butcher Shop
Photographer - Fred Elkins
Ira Hodgkins Livery Stable
Will Spencer Printing Shop p 5
Bikcfy ]'L B R F']"; R . 5..\_’!
Doctor’s office 4 fomesinan | 1 IS g
Dentist's office i ]

Ee
Veterinarian : W‘

Beauty Parlor (formerly housed the candy store)
Pool Hall
Schoolhouse
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Included in National Register of Historic Places.

Sawmill - converted to a Defense Plant during WW I

Jake's Place - used auto parts

Lodge Hall, located above Mose Moots' barber shop

Church

Jail

Cotton Warehouse - Lum and Abner converted it to a motion picture theatre but it burned
down

Old Silver Mine

Baseball field - Pine Ridge's bascball team was called the Pine Ridge Pirates

Football field - School football team was called the Pine Ridge Possums.

Open Air Pavilion - outside of town

Mountain View Inn - Hotel outside of town. Closed afier the war started. Reopened by
Lum and Abner in 1946.
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Part 5 - The movies of Lum and Abner. Chet Lauck said he and Tuffy Goff made 10
Lum and Abner movies. Six of these were filmed in the U.S. and the others overseas.
Following are synopses of the six domestic films, with particular emphasis on similarities
between the film and radio versions of Lum and Abner'. Little is known of the overseas
films, and any information concerning them would be welcome. .

D ng O 1940

Lum and Abner solve the hit and run death of a little girl by finding her handkerchief in
the car which hit her. Features Frances Langford as Alice, the love interest of young
doctor Ken Barnes, and Phil Harris as a drummer (salesman).  Alice also ran the Post
Office which was located in the Jot-Em-Down. As all fans know, the Post Office was
located in Dick Huddleston's store, not the Jot-Em-Down (although in one sequence during
the run of the show, L.um and Abner tried to start their own Post Office without Uncle
Sam's permission, but this didn't last long). Also, Dr. Bames' office was located above the
Jot-Em-Down store. In the radio version, the Jot-Em-Down, at one time or another,
housed a bakery, library and print shop, but no doctor's office. Also, they were all on the
ground floor. In fact, a sketch of the store in the 1936 almanac shows there was no second
floor. Except for Lum and Abner themselves, none of the radio Pine Ridge characters
appear in this movie.

The 1 el 42

This movie consisted of several sub-plots, all joined loosely together. Lum tries a
variety of stunts, with Abner's reluctant assistance, to convince Miss Geraldine (ZaSu Pitts)
he is a hero. Afier all, they have 'kept company' since at least 1935. Through a mix-up,
Lum nearly marries the widow Abernathy, but her lost husband, Joseph, arrives in Pine
Ridge in time to save Lum from the widder. Finally, Abner wins a horse race which keeps
Squire Skimp from taking over the Jot-Em-Down store.

Untike the first movie, Dreaming Out Loud, several of the radio characters had
major roles. These included Squire Skimp and the Widder Abemathy, mentioned above,
but also Cedric Weehunt and Uncle Henry Luncford. Other radio characiers mentioned
but not actually appearing included Gomer Bates, Elizabeth Peabody and Grandma
Masters. A hotel and millinery shop are new business references not found in the radio
show.

Two Weeks to Live (1943)

Abner believes he has inherited a railroad and he and Lum convince the citizens of Pine
Ridge to put up $10,000 to purchase the right of way for a spur line to be run into town.
Trouble is, the railroad is only a single ore car used to carry ore from a mine to the smelter.
Due to a mix-up of doctor's records, Abner thinks he has two week 10 live and, in a cffort
to raise money to pay back that donated for the non-existent railroad, he volunteers for a
variety of dangerous jobs including riding a rocket ship to Mars. Finally, Abner finds out
he is not sick after all, the right of way is resold for $20,000 and all Pine Ridge investments
are saved.

Besides Lum and Abner, other radio characters featured included Grandpappy Spears,
Ulysses, Grandma Masters, Maimie, and Squire Skimp. Gomer Bates was mentioned but
did not appear. References were also made to Piney Mountain and Cherry Hill, two
prominent geographic locations mentioned frequently on radio.
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serics, Abner and Grandpappy Spears were the checker players, but only when Lum was
iveri i ied si hoﬁuwnodoncheckerplaymg' during store

So This is Washington (1943)

The plot of this movie came from an ac
radio version, Grandpappy Spears discovers a secre
but gets hit on the head and develops amnesia. Not only can he not remember the
formula, he can't even remember his name. He Jater takes the name Buster V. Davenport
which he concludes is what the initials in his underwear, BVD, stand for. In this movie,

rubber. He and Lum go to Washington to tell the government

Abner invents the synthetic A
about it, and, while waiting to find someone to talk to, they spend a lot of time on park

benches dispensing out their down-home wisdom. Before Abner can explain his formula,
he gets hit on the head and becomes, as did Grandpap, Buster V. Davenport. 1.um takes

him back to Pine Ridge, hoping the familiar surroundings will restore his memory. They

don't, but he gets hit on the head again which docs the trick. The synthetic rubber fails but

is determined to be 2 good substitute for asphalt and can be used to repair runways.
Radio characters appearing briefly in this film included Grandpappy Spears, who takes
over the Jot-Em-Down while the boys are in Washington, Mrs. Pomeroy, Aunt Charity

Spears, Gomer Bates and Robert Blevins. Lum and

where he is a newspaper man. On the radio show, Robertis a background character and, in

fact, is killed in action during WW 11, one of the more dramatic mom ts in Lum and

Abner radio history. Other characters mentioned but not appearing included Cedric

Weehunt, Mose Moots, and Luke Spears. There arc also references to many place names
¢ll as references to the

around Pine Ridge including Cherry Hill and Briar Creek as w
Schoothouse, Mos¢ Moots' barber shop and Luke Spears' lunchroom.

Goin' to Town (1944)
ckers passing through town, convince Lum and Abner ihat

As a joke, a coupic of city sii

Pine Ridge is setting on top of a rich oil deposit and offer to buy the jand. Lum, tells the
townsfolk not to sell but to set up an oil company of their own. They put up the money

is o oil. Lum and Abner travel to Chicago to find the slickers but

but, of course, there 18
their fellow townsmen think they have skipped with the moncy. The slickers become

convinced there really is oil in Pine Ridge and put up enough moncy 10 save all the
mortgages which had been put up to finance the oil well.
aring included Cedric Weehunt, Tom Foster, Squire Skimp (who

Radio characters appe
owns most of the town in this movie and wants the rest of it), and Sister Simpson. Kalep

Weehunt is also mentioned but does not appear.

gmmﬂﬁn_dlﬁ‘—‘l
of all the movies. Lum reminisces with a young lady who

This is the most charming
hasjumhadascdousﬁghtwilhherhusband about how he and Abnercametobebusiness
partners and how the true love of his life, Flizabeth Meadows, became Mrs. Abner
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Peabody. Nearly the whole story is told via flashback as Lum relates how Abner, who was
on his way to California, stopped by Pinc Ridge to visit Lum, with whom he served in the
Spanish-American War. Lum, who was always shy around the women-folk, lost
Elizabeth's hand to the more aggressive Abner. In fact, Lum relates that Elizabeth never
did know how he felt about her. Later, he and Abner go into business together with the
Jot-Em-Down store. As the result of his story, the young lady and her husband are
reconciled.

Many radio characters were featured in both present and flashback times. Grandpappy
Spears, Squire Skimp, and Cedric Weehunt are among those in the present and references
were also made to Kalep Weehunt, the Widder Abernathy, and Cherry Hill. In flashback
scenes, we meet Elizabeth, who rarely had a line on the radio show, as well as Squire,
Milfred Spears and his intended, Abigail (not Charity), Kalep Weehunt and Ezra
Seestrunk. Incidentally, Lum and Abner use their real voices in the flashback scenes.

Oddities in the movie include Lum living in a boarding house rather than his own home,
and, in flashback, Anber as quite the well-to-do young man with a flivver who could pay
$5 for a box supper.

Lum and Abner Abroad (1955?7)
Howco Productions

This is one of the foreign-produced films. T've only seen the first few minutes, so I
don't know much about it. Although the portion I saw was from a poor video copy, the
immediate thing that jumped out at me was the fact that Abner was clean shaven. He
sounded like Abner and he acted like Abner but he sure didn't look like Abner.

Part 6 - Lum and Abner story themes. Following are the major themes of the long run
of shows from 1940 to 1947. The longest concerning con-man Diogenes Smith, ran for a
couple of months, while others were often completed in a week or so.

A new bank at the Jot-Em-Down

Stolen jewels

Fake bone healer

Library - set up in the Jot-Em-Down in 1941 and remained there through 1945.
During this time the familiar answer to the ringing phone in the store was 'Jot-Em-Down
Store and Library, L.um Ed'ards (or Abner Peabody) doin' the talkin'.

Bakery in the Jot-Em-Down

Mousey Gray - pugilist

Diogenes Smith, con-man and counterfeiter, looking for an honest man.

Wonderful World apartments

Publishing business (using Diagones' printing presses)

Elizabeth leaves Abner

Abandoned baby “@

Professor Sloan, the new schoolteacher ” OWJy F olk‘”

Rocketship to Mars

Mousey joins the army WELCOME TO

Cedric engaged to Winifred Redfield

Guoldch Pra Giieumiion club PINE RIDGE, ARKANSAS
Truck route scheduled to by-pass Pine Ridge “LUM & ABNER TOWN"
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Grandpap's discovery of synthetic rubber
Buster V. Davenport of Toledo, Ohio
New dentist in town, Dr. Samuel Snide
Savings bond drive
Robert Blevins is killed in action during wwi
Mabel Melrose - a new wife for Lum? = .
Runaway Ellie Conners i
Kalep Weehunt, schoolboard president
Moving picture business

1.um, the delivery boy

Diamond business

Lum, the barber

Treasure hunting in Tennessee
Jot-Em-Down store museum

Abner's father comes to visit
Grandpap's miracle spring water

B.J. Webster stcals Grandpap's farm
T.um's trial for embezzlement

New schoolteacher, Miss Platt

Abner's trouble in the home

Old Doc Peabody, marriage counselor
Lum'’s singing debut

Trapped in a cave-in

: Curse of the Koonlin Diamond

Robert the Robot and Dr. Fontaine Grill

Announcement of a six week vacation for Lum and Abner from July-August 1945
End of WW 1I - return to air

Lum's new business plans for a split atom factory

Lum, roller skating champ

Lum coaches the Pine Ridge Possums, the local fooiball team

The boys hire a retuming serviceman (actually a servicewoman - a WAC - Miss

Hartford) as general manager of the Jot-Em-Down

Matrimonial Bureau

Miss Hartford elopes

Armed robbery at the Jot-Em-Down

Partnership insurance

Silent Lum, political boss of Pine Ridge

Mayor Elizabeth Peabody

New lady barber in town
1,000 th consecutive broadcast on the Keystone network. The Keystone Broadcasting

System was described as a transcription network principally covering Beyond Metropolitan
Markets from coast to coast and consisted of 230 affiliated stations in 1946. Headquarters
was in New York City with other offices in Holtywood, Chicago and Cleveland.

Women take over Pine Ridge city government

Dr. Roller, the pest controller

Search for Quantrell's Raiders' buried treasure

Kay Kyser mistaken for Henry J. Kiser
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Lum goes into the piano tuning business
Lum, the house builder

Dr. Withers, the new veterinarian

Lum opens a restaurant in the Jot-Em-Down
Radio station VPR - The Voice of Pine Ridge
New radio program, the Pine Ridge Princess

A Mountain View Hotel

Jewel robbers

Little Pearl returns to Pine Ridge from the service - summer 1946
¢ Labels come off canned goods

Bob Hope visits Pine Ridge

Lum wins new car; races Squire
Lum, the women's hat king: Bon Mot of Pine Ridge
They go to Hollywood and try to appear on Tom Brennaman's show with their hats

Part 7 -Lum and Abner premiums and contests. Most of the shows we have are
without the original commercials and, unlike many of the children's serials of the time. the
items offered are not discussed in the body of the program. So, we have to rely on other
documentation to establish what was offered and when.

1935 Contest to name the new traveling grocery store ( a delivery truck). I have no
information on the prize(s) associated with this promotion.
1936 Walking Weather Prophet Badge

Lum and Abner Almanac
1937 Lum and Abner Almanac

Let's Lect Lum pinbacks. Lum ran for president in 1937. This may have been
when these pinbacks were offered. On the other hand, Lum ran for president of so many
things, including the school board, that this pin may have been associated with almost any
one of them.
1938 Lum and Abner Almanac
1939 Jot-Em-Down Store Catalogue, Calendar and Game and Party Book for 1939. It
was available by mail for 25¢ in stamps or coin and the top from a can of Postum. This is a
hardbound book and may have been available in retail stores, too.
1942 Name Lum and Abner's baby contest. This refers to the abandoned baby sequence
occurring on the radio show at this time. Abner wanted to name the baby 'Little Charlie
Abner' and Lum wanted Lum'. Before they could decide, the baby's mother returned to
reclaim him. I don't know how the contest ended. First prize was a $750 war savings bond
or $500 spot cash or $50 a month for a year. There were 37 other cash prizes. (From
Movie-Radio Guide of August 15, 1942

Others, datcs uncertain
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