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Letters
to the Editor

Dear Edlitor:

Just recelved the Fall Iesue of the N.A.R.A. NEW3 and I'm
happy to ses how much it hes become ineremsingly improved. I
know all the herd work you snd the Btaff have put 1nto itesess
congratulations! "Through the Horn" has aleo lmproved since its
beglnning end 18 & good supplement to The News. BSo here's hoplng
811 1s well &nd oy best goes out to the Staffl

Gene Larscn
5alt Lake City

Ed. Note: We appreciate that very much, Gene, your comments are well
taken since we know that you have a good eye for news and graphics. It
is hoped you'll like the additional changes in this issue also; we've tried
to keep all graphics sharp and clear, more use of "headlines' in differ-
ent styles,and medification in the way we set up the table of contents. All
of these changes will hopefully make for a better NARA NEWS.

Dear Editors

Thank wou for writing about the Natiomal Association of Broadcasters
Library in the Fall 1980 issue of KARA News. I do wish, however, to point
out several statements which are not accurate.

Our book collection numbers over 5800 volumes (4400 tirles). Hundreds of |
these books are about radio. And, while I do not know your definition of

"01d Time Radio," we surely have more than 20 books pertaining to this

subject. The NAB Library was founded in 1946, a time when most broad-

casting books were about radio.

We retain all of our periodicals which pertain to broadcasting and bind
those for which we have complete holdings each year. We do not index
these periodicals. (Seme are included in published indexes.} We do keep
newspaper clippings, filed by subject.

ALL LETTERS ARE WELCOME. THEY MUST BE s)enED BUT YOUR NAME WILL BE
WITHHELD |F YOU S0 SPECIFY. LETTERS MAY BE EDJTED FOR BREVITY BUT
THE ORIGINAL FIEW OR CPINION WILL NOT BE ALTERED. AODRESS ALL COR-
RESPONDANCE TO EDITOR; IF REPLY REQUESTED, ENCLOSE SABE,




While we are not able to provide extensive reference service to persons
other than staff and members, we do respond to persons who call us or
write to ug for help. We are able to provide brief responses to many
inguiries and to suggpest sources for persons doing extensive research.

Thank you for telling your readers about the MAB Library. I hope this
letter clarifies our collection and service.

Susan M. Hill
Librariam

Ed. Note: The article in question still appears to us to be accurate in
both the letter and the spirit, We find no disparity between the figures in
our article and ones quoted in your letter, i.e. several hundred books
versus 5,400 books. As to the number of "OTH books' we were refering
to those dealing with the performers and programs of OTR (for a good
example , note those listed in Prof. Gary Yogey's article in same issue
of NARA) although your library contains a substancial number of volumes
on other phases (engineering, regulation, etc.) But to be absolutely fair,
we' re re-printing your new hours and policy on pg. 42 of this issue,

Dear Editor:

I want to tell you how much I enjoyed your flrat lssue of
MARA NEWS. Good .job: I c8n appreciste the hard work you put lnto
this volume. The result lea 8 very professlonal locklng publlef-
tion. By the way, I've been sending clipplngs, ete. to elther Al
Inkater or Steve Hem; should I now send them to you?

gherles COrdoweki
Livonie, Michlgsn

Ed, Note: Always glad to hear from our contributors, and certainly one
who thinks of NARA everytime he spots something that might be of inter-
est to our readers or researchers. As to futmre submissions, all books
and magazines go to Al Inkster. Clippings, illustrations, ete. can go to
Steve Ham, Al or myself. One of us ean forward to the other if necessary;
the important thing is that it is sent to some NARA staff person. In the
meantime, keep watching and keep clipping!

Dear Editor:

It was my privilege, in 1977, to originate a midwest, "Golden Age Radio
Reunion Show", which, because of its tremendous popularity has become

an annual festival under my direction. The show has been one of the
events of the Council Bluffs, lowa, Labor Day week end Ploneer Exposition
for the past 4 yvears. Because of the limited space and time allotted

to us,; plus the fact that our time has been strictly donated, we are
moving to another location and expanding the show to a I-day affair

in June 1981, Each year's program has attracted a larger audience,

as well as program participants.
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My primary objective, in annually presenting this show, is to perpetuate
and preserve the midwest "heyday" of radio. On a very limited basis,
because of lack of funding, I have published a emall booklet containing
a resume of each program performer. However, preparations are in the
planning stages for a book on midwest radioc stars.

Hoting vour Archives center address on the "Source List" of the Ploneer
Broadcast Library, I thought perhaps, for your records, you might be
interested in having my address and the informatiom on the show, should
any student wish to research radio stars of this area.

We also have cassette tapes of the Reunion shows from the vears 1979-80
for sale.

We are constantly searching for new features for our program. Should you
have any supggestions, or need any of my material, please contact me.

Madine Dreager, Direstor

Golden Age Radio Reunion

8 Gayland Drive

Council Bluffs, Iowa 51501 !

te: We're glad to hear from you and to learn of your efforts out
there. While some of our Mid=West subscribers may have already been
aware of your organization and your good work, it was news to us and we
want to share the knowledge with all of our readers in North America.
As you have been separately advised by our letter, you are invited to tell
us all about Radio Reunion in greater depth, possibly even an article for
a future issue of NARA NEWS, in any event, please keep us advised. |
The World of OTR needs more good people like you.

Dear Editor

Thank you for writing and publishing the article about the Broadcast
Piopneers Library in the Fall 1980 issue of HARA Mews. I do wish, how-
ever, to point out some errors in fact ip it which are of importance to
the Library's continued existence.

First of all, the Library was not initially principally funded by indi-
vidual gifte of the MAB Board of Directors; those early "seed money"
gifts came from members of the Broadcast Ploneers organization. More-
over, the majority of the original funds came from the three networks,
broadcast groups, stations, and individuals. The NAB did gencrously
donate space on the first floor of ite new building, and the Library
has been located there since it opened in April of 1971.

Secondly, and most importantly, we are not "now largely self-supporting
through monetary and material tax-deductible gifts." Actually, the Li-
brary is fast running out of funds, and 1f substantial financial sup-
port is not forthecoming it will close its doors at the end of 1981.
Perhaps you will be good enough to inform HARA Mews readers of this
situation by printing the enclosed pledge card in an early issue.
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We are happy te learn that ¥ou consider the Library to be "eozy, infor-
mal, cluttered and friendly," for we work hard to improve the image of
libraries and librarians. You wrote, too, that because of short staff
the Library sometimes closes for a few hours or asks a patrontO answer
the phone. Though our staff is indeed small in number, in our nearly
ten years of operation we have managed to keep the Library open every
day from 9 to 5 Monday through Friday -—- with perhaps three exceptions
when we found it necessary to ssk our patrons to cover for a few min-
utes.

We do appreciate your having informed your readers about the Library,
but to aveid misunderstanding, we do hope you will publish this letter
in your mext issue. Thank vou again.

Catharine Heinz, Director
Broadcast Pioneers Library
Washington, D,C.

Ed, Note: We regret any misunderstanding our article may have caused,
¥ou have been advised separately by our letter from the Editor of
our apology and explanation. The terms "cozy, informal, cluttered and
friendly' were meant as genuine compliments and we're sure that most of
our readers (the -just-plain-folks kind) felt the same way. In any case,
there was no attempt to slight you, your staff » Or your library: all of which
can only be considered top-notch. As for the mis-statements on your finan-
cial condition, we stand corrected and your letter have been printed in
totg as agreed, and to further correct our error, the request for donations
is printed on page 20 of this issue. Ordinarilly we decline such publicity
for appeal of funds from groups (we've got our own money problems) but
since we mis-lead our readers, we thought you were entitled.

Dear Editor:

I am sending you this letter in an effort to locate information which
would provide me with the location or archive which may have the following
broadcasts preserved on recordings, ie. wire or records of some sort. The
broadcasts which I am searching for are listed below. Any assistance wvou
may be willing to give me will be very much appreciated. Of course T will
entertain your request for a reasocnable fee.

1. "Tularemia" (Rabbit Fever) 3. "Tularemia" (Rabbit Fever)
Public Health by Radio by Edward Francis
#305 Broadcast (Treasury Department) Hational Imstitute of Health
Releage Date: January 1, 1928 Kovember 24, 1933

Columbia Broadcasting Svstem

2. "“The Automatic Man"
by Innis Osborn
Episode XIX from Danger Fighters
Febrovary 6, 1932




4. Episode broadcast about 5. M"Tularemia" (Rabbit Fever)

Dr. Edward Francis and gseries "The Doctors Talk It
Tularemia (Rabbit Fever) Over"

from book by Paul deKruif sponsored by Lederle Laboratories
December 3, 1938 Kovember 20, 1945

Thank you in advance - I look forward to your reply.

Susan W. Rockwood, Ph.D,
Professor, Microbiology
Mismi Unilversity
Cxford, Ohilo 35056

Trlephone. 513, 529-5422

Ed. Note: Dr. Rockwood has been furnished by our editorial staff, a com-
plete listing of all current OTR magazines and organizations, addresses
and telephone numbers (if known) of her state archivist of audiovisual s

in Ohio, The U.8. Archives, Library of Congress, Nat. Museum of
Broadeasting, Radio Hall of Fame, etc... If any readers know of any
other possible source of the above programs, please contact her directly,
Say you saw her letter in NARA and provide any leads you have.

Deer Editor:

I certeinly want to compliment the staff of NaRk NEWS on
he Fsll lesue which I just recelved; 1t wae & very fine job
¥ 811 concerned.

t

'||,.._
Cf particular interest was the wonderful article, "Vie

and sede’ by Henrlette Klewens. I know it will interest your

refders snd lead them inte the rich joye &nd humor of that
dellghtful seriea.

The feature on the Redlc Libraries of Washlngton wes &
very informative one end we would be intercated in publish-
ing the sddreeces of the three librarles so our club members
End other CTR buffe cen centsct the libreries Ey mall. May
I have the Bddresses for them, pleasze}

EBarbara Schwerz,
Secretery of the
Friende cof Vic and Sade

Ed. Note: The BPL and NABE Library are in the same building and have

the same address; you'll find it on page 20 of this issue, The address
for the third library is: Performing Arts Library, 3rd Floor, John F.
Kennedy Center for the Performing Arts, Washington, D.C. 20566,
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Roger Hill is &llive Bnd well....ln Hewell, He saye he 1ls do-
ing fine and the difficulties of the past 2re behlind him. Any
of his friende can call upon him at, or write to him, or whatever,
sssagurrent address: 1725 Eahullkai, #9, Honolulu, Hawall 96517.

# & # # # # 4 # F # W

Kusle lovere and OTR fane ln the Brea Were saddened to hear of
the death of Irie Bersteln, who had her o¥wn redlo progréam on the
Mutual Network, Iris 2nd her Viclin. Thls show began ln the 1530s
and was heard throughout moet of the Golden Age of Radlo. Mre.
Berstelin wes 64 when she died last November; she &nd her femlly
had lived in the Washlngton, D.C. ared since World War II. She was
born Iris G. Glou ln Brooklyn, N.Y. &nd leter sttended Ithlecs Col-
lege of Muele. A chlld prodigy, she appesared with seversl aympho-
ny orchestrae throughout Fenneylvania.

& % % 4 B F #°F % ¥ &

Listening to our OTA tapes of Qunsmoke the other night, we
vwere -repinded of the comments of J. Fred MecDonald (euthor of
"Don't Touch That Dial") when he appeared on WEEK-TV in Chicago
last epring on the show: "It's Worth Knowing." Fred said that
gunsmoke maried the flnal meturlty process of the Western on OTR
after a long perlcd of cowboy showa which nesrly always were Ju-
venlle in theme and presentation. However, he a8leo polnted out
that the Western programe were, in effect, modern morelity playve,
and &8 such, were a4 posltive socinl foroe.

o B W W W % W s W W

For the CIR trivle collectors.....radlo broadeacting as we
know it today began with & §5 bet on the acourscy of a 512 watoh.
In 1515 Dr. Freni Conrad, &sst. Chlef engineer at Westlnghouse,
argued with & frlend over the accuracy cof his new watch and then

he built a small recelver to pleck up tlme signale from the Naval
Cbeervatory. The following year his transmitter was licensed ta
station 8XK and in 1519 he became radio's firet DJ playlng records.

# # & W W o W R R R

In 15946 your editor was 10 years old and the detectives dom-
insted the adventure and mystery progreéma; Phlllipe H.Lord hed
five showe &lone (G-Men,Counterspy, Gangbusters, Mr. District
Attorney and PollcevomBn.) §%§ spade (played by Dick FPowell)
end Effle Perrine began on July s 1946, An alrborne crime- !
solver also got hle start that yeariBky King, 2nd a&lthough he f
started as 8 15-ginute show, 1t later wéa made inte & helf-hour
progreo. (Remegber his two tsg-&longe? Penny end Clipperesa)

T




resy of Investlzetlon,
ur FEI on April 6,

s o1 WkAl in Weshing
to run for eight
tneludlng the sponecr, the

€ESCNE ON
£ble LlTe Has
dio festured several prosrims shout the FEI,
affielal gsnetlen. In 1575 rhillips Leord
nlessinz, &nd after thlas wee withdrawn,
ere. The FEI cooperzted with the ghow

lch sterted in 1944, as well a8 1 Wes 8

bekan in 1952 with [Ana Andrews aa

Cveties the former show had the populér theme,

[#

double-upe

Love for Three Lrhﬂgﬁs” apn opers by Sergel Prokoflev, composed in
1521, Prosoflev wrote snother opers 1n 1945 entitled "War snd
Fesce" snd slthough lte title eporoximated the FEI ghow, no cne
gonaidered changing the theme S0NE.
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#5631 GIINSMOKE 1200 ft.
"Chy" 8-8-=53 "Gone Straight" B-22-53
"Moon" 8-15-53 "Jease"  B-29-53

ysame as reel #6629 but for one show)

200 ft.
Nothing" 10-10-53  *The Buffalo Hunter" 10-24-5
5 "How to Kill a Woman" 10-31-

163% GUNSMOKE 1200 ft.
"The Sutler” Q-5-F%
"Prarie Happy" 9-12-53

z
2
I’I.I

F 3
-

GIIHGMOETR 200
o Horsagn 1 r
" fo Lute Bone" 11
i) GURSMOKR 1200 It,
"Tha [amb"  12-5=-53 "Blg Girl Lost" 12-19-5%
"'he Cast" 12=12=57 "Tha Guitar" 12-26-53%

"The Eillerm
"lagt Fling" :

"Hina" 1=23%=54
"Junsmuggler” 1-30=54

"Confederate Money" 3-13-5|
migld Friend" 3-20-5i

sater Love" L-10-54

at the Whiskey Drummer Heard”
L= 177=-54

"The Constable

"The Indian

"Blacksmith™ &
"The Cover Up"

FLEASE REMIMBER ALL RANDOM REEL BOXES ARE §10.
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@{5’ FROM L'-TIER £F : _.I
51 publications _ﬁ.__i

="l

(Note: Most of the publications 1ilsted in this febiture wel-
come inquiriee from potential subeeribers. Tte price of & gemple
copy verieg, but none cherges ov +r § 2.50. The brief iteze thst
Gre llgted In the below entries here zre gelected from muqy. We

belleve that =ach of :he “ubl**'*‘n'a is worthy of finesnclasl sup-
port, some perhep worthy than othere, &lthough tudlv L;ﬂ.s
would differ as getione are "the best" and ght be
influenced by & 1T you think thet sn the
below publies:i r interest cor aﬁbb;“;v?. eEgE
sontact the edl dieal dilrectly 8nd regusst Bub-
poription rates .ens.]

18t
:ompany

group tock the
the Browning
imos, and the
commercial
pitch for Cremo cigars which
cents and contained no spit. yder eummhntru

e

was ¢ mentioned, but in the very same ad we dropped to the poor
tagte in commerclals today."

Gene Eradford presents o provocative argument that radic was
never guilty of racism, only of discrimination based on ethnic
qualities. Bradford says of THE JACK BENNY SHOM, featuring the
ethnically rich chs "Certainly no one ever evolved
from that show as superior racewige. Although others find racism in
BEULAH, AMOS 'N" ANDY, and other shows, Bradford maintains, "My
examination of the many shows broadcast on network radio of the Golden
Era fails_ to find any show that focused on race as an issue 1tseli
or asgumed any superiority or dominance fer any race or creed.,”

(No. 52t¢ December, 19B80)

character of Rochester:
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HELLC AGAIN (Monthly, Newsletter published by Jay A. Hickerson, Box
C, Orange, Conn. 06477)

0ld time Radic Convention 1581 scheduled for October 16-17 &nd
regervetions are starting to come in. Lon (Mick certer) glark hﬁa
indicoted he mey Ettend this affalr; other tentative OTR "greats'

inelude Gréace Metthews, Court Benson, Roymond Johneon, Lee Alloen
and Arthur Angerson.

Hete Smith 1s not well but in good care; leters End csrds will
reéch her st 5812 chelseas Flace, Relelgh, NC 276l2. Fred Wering
making his farewell tour of U.S. thie spring. Iesue 8lsc hae wlinl-
cbits on Anne (5tella Dallas) Matthews, Adele Astalre, Rlcherd EBoone,
Beuleh Eleondil, Bernsrd Lee, 8nd octhers.

G TEE AIR (Bl-monthly publicatlon of the Golden Radlo Buffs
of Maryland, *61® Chestnut Avenue, B&ltimore, KD 21211)

Cwene L. Pomeroy hae taken over &8s the new editor of CN THE
AIR in part of & bosrd decisicn by thelr organlzation to "get
back to besics" of an 0ld=Time redlo newsletter. Fomeroy, 8
talented srtist, writer, end editor, pledges to dellver what the
readers of CN THE AIR heve come to expect. The January/February
1981 ipeue hes & brend new formst and contiins both good writing
and excellent graphles; the lstter has been the strong poimt of
thie publiestion for years.




o T

ind

Linda Joasiy

\I_\

9ﬂ@%

(7,

IS

ALVAR LIDELL:
newscagters, Alvear Lidell dled on
He wes T2 yeArs of age,.
hies weae one of the more respected

A“yh JDE‘}'T\

wh shows as "The Adde

“Don't Call Me Charlie
Where s Raymond." |
He is survived by his daughter
n Bushop,

IN MEMORIJAM

JIM BRITT ]

\
o et

4B OnLel] rariLat

Huelng
mar.
BHTE Nhe
Cleveland, and then
went back to Boston
for WHCH-TV and radlo
where he wWAR & NeEwWs-
cister; leter & host
on tellne Ecston.
Eritt had nc Enown
survivers, but he
shell not be forgot-
ten by his pany list-
eénera and friends
throughout the East
Coaet and Midwest.

worked in

sy, Y
éﬁh&§%%>t§31$
A

Anne E. Matthews,
Played ‘Stella Dallas’

B A

T
¢ best kmown as “Swella
Dallas,” the role she played on the
NBC Radio MNetwork from 1937 o
1855, The show was sboul & poorly
educated bul intelligent and com

he

onate Boston seamstress who |

ived im & rooming house. She spent

much of the ime solving the prob-
lems of her danghter, Laurel Dallas
Grosvenor.

Mrs. Matthews won the 5Sth annnal
Gaolden Mike Award in 1978 and was
a member of the Screen Actors |
Guild

She lived |n Stockton, NJ. with
her husband, Jeck The family mg-

that expressions of sympathy

in the form of contributions 1o
the Stells Delles Memorial Fund,
Christ Bpiscopal Chorch, in La Plata,

| Md

Britein.

A mainstsy of

the BEC team of superior
December 2Tth
For nearly forty years

news volces in Europe.

in Grest

{8ee John Pellatt's column on page 40 of thie issue for
additional detslls.)
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BY CHIKK MEBYERSON

My &rea of research in radlo I belleve ls unique, 8lthough
if there ls sozeone alresdy intc thie phese I shall relingquish
|or perhaps share) the title of Litrerian of 5.I.I.L., the 5ta-
tion Identifipation Identificsetion Library. My purpose la to
gorrectly identify exsctly whet each station's ldentificatlon
aall lettere represent or stand for, Blthough it appesrs &s if
some stetion's identifiecation letters do not stand for anything.

Most of the below have becn ldentifled by loglcal guese or
reagoning; the few that I have positively determlned through
official verificstlon orally or in writing froo station offl-
slals 8re peried by Asterix.

I sm interested in learning the slgnificance of 8ll radiec
gtetion ldentifying letters &nd encourage all HARA NEWS readers
to send ny snd 8ll they heve to me: Chlek Meyerson, T429 Teds-
dele, St. Louis, MO. 63120. All contributlons will be grate-
fully received and I wlll answer Bny letter requlring ssame.

The below represents & very scell sample of the total I've
sdentified (over & thousand so far) but 1t will give you EBn ldes
of the variety of the ldentifylng call letters.

KAVE in carlsbad, NM is for thelr famous cave, KBAY in San
Jome, Ch bomsts of lts bay, KETC¥*in St. Louis stends for Educat-
lonal Televislon Channel, KFUC*1in neerby Clayton, MO le the ahre-
viation for Keeping Forwerd Upward &nd Cnward, =nd down &t the
Univerlsty of hrksnsas at Fayetteville 1t's KHOG, bragging of
the tesm's nlckname snd mascotl.

The vast majority &re simply & contraction of the clty or
gtste neace, for examplei WPED in Feoria, WOSH in Oshkosh, KNOM in
Nome, KNSP in Minneapolis/§t. Psul, KWYS in Weat Yellowstone,
WNCR in Norfolk, WNAH in Naghvllle and WS00 1ln Ssult 8t. Marie.

Less obvious &re my favorites, &nd 8 Joy to dlecover, 8B
witneae: WSB* in Atlenta equels Welcome Scuth Brother, WSOY in
Decatur stands for Soy, the Home of Staley, KICY in Nome puns
itsweather (lcey), KORN in Mitchell, S5.D. is howe of Corn Palece,
EWTO in Springfield, MO means Keep Watchlng the Czarks.

I hope the above will glve you aome idea of the fun of col-
lecting these radioe 1dentifications and I hope to hesr from you
readers Who BETEE.
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Star Wars ......./....0n ﬁf\\_&m
' ".

-ahE BERa

thelr achedules for most of The S00OVe.
ton, D.C. srea STAR WaRS will start March lat
and theafter every Sundey evenlng a8t that tlrce. AB & bonue
station will alr SPACE PATROL, an OTR show, right after each
SThR WARS progrem. WAKU-FH in Weshlngton will begiln STAR WARS
on Mérch 2 snd every Mondsy thereafter at 1l Do. THEZ HITCH-HIRER
will begin on that stetlon on March & &t 11 pm and be heird every
Friday night. EARFLAY on WAMU-F¥ will be hesrd Tuesdays 2nd Wed-

nesdays nighta. gall your local NFR affiliate for your Ereid.
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S ADL;
" a column o BB@
_ Trivia by Grandpa” Ed Bales ‘2

Well, nelghbcore, locka like we finaslly pot & feller in
White House who knowa, loves, 4nd hed s purdy good Job 1in

Ly
Tyme Radio. FRonald Re&gan, fresh otta college back in 1972,
ieénded hlsself & job in Davenport, Iowey wWith radic etation WCC.
Then long ebout 1934 er so, he got Bn even better job at =
blgeger mtatlon, WHO 1n Des Molnes. Thip wuz gqulte 8 Juzp up from

WCOC cuz there he wuz doln' football gemes S8 sports enncuncer Ter
five bucke & game plus buefere. Anyhoo, Tor WHO he pgot sent to
Califern-i-&y to cover the Chicspo Cubbles Bpring training, and
lo 'n behold, B talent scout Ter Warner Brothers Studios spotted
our future Prez. hnd that, a&s they sey, '"wuz all she wrote."

But lookee here now, Ronald Reagsin twarn't the firet feller
in the White House who mede it there on account of becuz of
radlos. I reckon most Americsna old enuf to know better figger
that FLOR'e succeap story wuz 8s much radio &8 1t wWugz anything
else. Shors, lt twern't no big shekes in the election of thirty-
Lwo, cuz those of ue astrupelin' 'n @scratching in the Greeeast
Deeeepresaion probably wuddae took & bald-bottom dusk over kr.
Herbert Heover. 1 mesn to tell yuh, friende, we wanted = Chengel

Come nineteen-hunnerd-and-thrity-gix and the Decepresalon
was easin' a mite, but FDR's volce during nis "fireside chatg"
Wuz sc soothin' z2nd comfortable that ol' Alf Landon, & feller
with & volce &8s flat 'n dry as Kensee, had about &g much chance
&p & furry bug in the henhouse.

Well, that mebbe so, yore probebly séyin', but how about
Wendell Wilkle 1in 1940% Warn't he & Jipdsndy orator &nd a
crackerjick on the radleo to boot? Tis true, I must '"feas up,
but yuhsee, hls whole trouble bolled down to uelng that bow-
daclous grest volce too much, too long, afore he took to radio
in the closin' monthe of the campaign. Well sir, he got in
front of the mike, and his volce was too low, too strained, and
danged 1ffen 1t dldn't crack B couple & timea.

Meanwhile beck at 1600 Fennsllwanla Avenoo, the Fresldent,
Jest 28 fresh &8 & dalay, crenzed ocut & few more of them fire=-
8ide chate, and 'tho the poplar vote wus purdy olost, thet
electoral college went for FLR full-swoop.

Wellelr, by the election of forty-four, them Republicens
done got the meseage---twarn't nobody gonna FOR lessen he could
cut the mustard on the redlo. Yuh know, by this time there wuz
roughly fifty million radice in Ameriecs, or Jest 'bout one fer
EVery voter here. One blg-clty newspeper even speculated that
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Affen the G.C.7. couldn't collar & top-noteh feller to tote the
barge, FIR would win 8 heretofore unheeered-of third term, "in
& radlo romp..." (whetever that 1is)

50 long comes Tom Dewey, & fancy-pente, crime-bustin' DA
who best of 8ll, sounded teeriflec on the redlo weves. BSo onat
8gin the voters got the oll poured to "em over the radlo &nd &
Jiminy=-ericket bettle 1t twas, The resulte wuz soon in, &nd ]
tho the election wusz &lot closter in poplar wvote, FDR hadde good |
edge in the electorsl vote., The barn door wuz slammed on the
Republicnes fer Another four years.

1944 wuz by far an' sway the blggest &nd bestest year what
redio ever had, The ol' rsce fer the White House helped & hesp,
but there wuz 8lso The War. I speculste the ol' Hooper rating
gcale went plumb offen them.charte on June 6th. (That's D-Day,
for you young eprocute) Ever network went to 24 hour coverege
of the inveelon news froom acrost the COceén, &ll reglar program-
@ing wugz dropped, 1n f=sct, them sponsors even forgot toc inelet
on stickin' in thelr dad-blamed commercisals. Yessirree, I tell
you, neighbeors, ever Yank on the globe had earse a-stickin' to
the radic thet day.

Cr courst, thst year Lffen we tske 'er week 1ln by weex out,
the yuke and yodels were a-pushin' sartain radio shows to the
top of the hesp, lesstwlze 1ffen Mr. Hooper kin be belleved.

In 1944 he done randed the tippy-top shows &e follers (...reYy
I heve the envelope, puh-leeaz?...) nuober cone: Bob Hope,
nacber two! Flbber MeGee Gnd Molly, tled for third place: Jaeck
EBenny and Walter Winchell (two very funny fellers) and in the
fourth epot: Ersft kusiec Hall. FHRoundin' out the flve-spot wuz
& ghow herdly nobody nowedeye ever heerd of: the Sesltest
¥illupe Store.

Well, 8o zuch fer Anclent Hlstory.ss..yegterday I reed 1n
the paper (C.h. 80 Maude read 1t to me) thet & delegate over
in oy neighborin' state of Merrylsnd done lntro-dooosed & billl
in thelr agegepbly to support Claytoen Moore in that fellers
bowdaclous Tight to git hiseelfl declared the Reel Long Henger
cr vhatever. Hyself I flgper to tike no grest store ln who
the "resl" Lonf Renger ls now er then. Beema-llke Erace Lesm-
er wanted slghtybsd the TV Job that Moore got 'mtead of him.
The way she locke to me, time ain't never goin' beck for no-
body or no thlng, nossir.

Shuckins, neiEhhan! thet Jest sbcut duz 1t fer now., I
reckon 1've been remblin' on fer & long enuf epell so I'1ll
lest eay So long fer now, 8nd 1ffen the Good Lord's a-willin'
end the corn don't freeze, I'1l be chattin' &t you folks 1ln
the very next lssue of NARA NEWS, yessirreebob.

In the meantime, iffen yer pasein' thru West-By God-Vir-
gines, stop ln iffen you're nesr Jordsan Run. That's b?ut 6
north of Smoke Hole Caverns off Hiway 28. I spect you'll
find me in Keefer's Oen. Store with py feet on the stove.

So fer now, bye-bye and be good....
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E LIFE'S DARKEST MOMENT

PRI (Sl |
i GUMMY MC CABE 1S Coming i |
16 B8AT. HES © For 2, | |

HITTIMNG AT 19, THE VETEFQAM|

SHORTS TOP USED T HAVE | |;_ =
PLENTY oF STUFF, BUT AGE e
IS TAKk G ITS TBLL. WHEN | | .

A rAan GETS To BE THIRTY | s
VEARS OLD HE DOESN'T | | -
MOVE AROUND WITH HIS | _.5.]
cusTomMAaRY ZIF — HIS f |

k REFLEXES SHOW THE / =

RAVAGES OF Time— | Pty

BuT — OM, WwWiELL,
THAT S LIFE

A DODDERING OLD GENT )
OF 45 LISTENS To A BASE b et
BALL BROADCAST —— LAY J

O FA0-Ny TRIBUNE | N |

Another clasgslc by H.T. Webster, thie one from the
pre-World War II era. (copyright N.Y. Herald Tribune)
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NAB BUILDING 1771 W STREET. N.W,,

WASHINGTON, D. C. 20036

For nearly ten years the Broadcast
Pioneers Library has provided pro-
feasional research services to you
and to hundreds of writers, research-
ers and scholars without charge.

How, however, the Library's capital
funds have been severely depleted so
that its future as an invaluable re-

source of broadcast history is imn
jeopardy.

Your tax-deductible contribution to
the Library will help it to continue

providing you and/or your organization
with the information vou need.

- L L] L]
Make History Werk for You

Yes, 1 do want to help support the
Broadeast Ploneers Library.

Here Is my tax-deductible contribution
in the amount of §

Rame :

Address:

Organization/Company (if applicable):
Flease forward this form with your
contribution te the address printed

on the left margin of this letter.

We will send you a recelpt.

Thank You

CATHARINE HEINZ, DIRECTOR

T e —— —

“THE BIG SHOW"
STARTS TONIGHT

THE E SHOW
[ [ | T s

[ T P epearr—

[

iV 1A M
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? INFORMATION ¢
QU PLEASE ? |

> by Jack A. French :

Qo

Qulz progremes occupled a Bubstantisl portien of air time in
the 1570"s and zost of them 1avolved an EBnnouncer propoundling
questlons of verying difflculty to contestants selected from the stu=
dlo sudlience. The value of the prizes recelved for correct ESnewere
usudlly escalated with the perplexity of the guestien. This pattern
wag modified in other guliz showa, some of which pitted two or oore
contestants agalnat one snother. However thls method still resulted
in competltors before the mlie who had aversge sxill snd intelligence.

About 1327 8 redlo prowoter nemed Den Golenpaul concelved the
ldea of & gqulz program which would reverse the normal pattsrn.
Golenpsul, & New York city netlve, wag in his mld=thirtles snd had
been actlive In radic since hils gradustion from Columbia University.
His originel premlse was to have 8 tesm or panel of "experts" snswer
correctly gusstions eubmltted by the radic audlence, snd if they
falled, the person who had provided the question would win the prize=,
In thls manner everyone in the listening Budlience would theorecti-
c8lly have an equal chence to win & »rize, without the arducus teask
of petting on the the show &nd anewering tough guestlona.

To further enh&nce the progrsm, Golenpaul wanted "experts" on
the panel whe were not only knowledgeable, but Blso articulste, witty
#nd entertalning. Hle show was nemed "Informatlon Please" =nd 1t
begin on the NBEC Blue Network on May 17, 1928 as & sustilning serles
on Tuesdsy nlghte. At flret the panel conslsted of F.F. Adems, the
Quick-witted columnlst for the New York Post, and five other "guest”
panellists who chenge each wesk. However very shortly, the penel
was reduced to four membsrs: two guests and two regulars (Adame and
John Klersn, & New ¥York sports writer.) Rounding out the program
wag an serudlte pester-of-cereponles, Clifton "Kip" Fadiman, the whiz-
£1d of the publishing world.

NEC EXEEHtiVEE* convineed that the crogram in beth ite theory
and format wias too "hlghbrow," gave 1t 1ittle chance for success.
ne prizes Were very modest, even in that ers, §2 for each gquestion
used on the program and §5 if the query stumped the experts. BEehind
the scenes, Den Golenpaul worked hard to qulcken the pace, enrich the
format, &nd engére fascinstlng guest panelists. He t&pped the talent
reservolrs of show business, literature, politles, snd sports to fill
the pus=st slote on his gulz program and the resultant personslities,
while not alwaye brlllisnt, were usually sarticulste snd frequently
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Bgusing. In the months to follow they would include: Deema Taylor,
Craon Welles, Elllct Foosevelt, Gene Tunney, Alfred Hitchecock, Rex
Stout, Gracle Allen, Louls Browmfleld, and New York mayor Fleraello
L& Guardlcs MNeedless to add, one's chances of being chosen & guest
penellist lmproved conelderebly the closer one lived to New York
Clty; Golenpsul had no money to pay travel expences.

Luring the summer of 1528 the show geined modest, but messure-
iéble, Budlence spzedl. F.P. Adams and John Kleran, the two rega-
lars, provided both intellectusl balance end witty ballast to the
panel snd they set the tone of ¢lever repartee and anectodal re-
Jolners that cherscterized the progrom. ATter correctly ldentify-
ing Polonlue &8s the Aet III, Scene IV victim of Hamlet's sword,
ene panelist adied, "He wes st2bbed in tne Brras." On &nother
cceéelon, suthor Jjohnm Gunther had finished glving his anawer to a
guestlon on Perslsa when he was challenged by mederstor "Kip"
Fadiman "Are you shah?" Gunther, without missing a best, replied,
"Bultenly," &nd the redio sudience howled.

Fu.Fs (Fraoklin Plerce) Adsme was born in Chicsgo, Illinois on
¥overoer 15, 18813 hls presidentisl nemesake had been born on the
23rd of that sime month, three-gusrtera of & century earlier.
There was nothing ln hls background to sugreet he would Bchileve
populerity in redlie. After 8 sputtering start at the Unlversity
of iKichlgan (where he would lster recall, "I almeost completed my
freshoan yesr") he became an insureriece salespan, Adams drifted
into humorous jJeournallsm end peoetry for @ Chicago newapaper, made
the jump te Hew York Clty without great diffieculty, and shortly
thereafter wea cne of the Blg Apples most suscessful coluonists.

Hls brief stint in World wer I was sucmed up dn 8 two=liner:

"1 didn't fight snd I didn't shoot,

But, General, how I did salutel"
By 1921 F.P,A."28 (he uped the three initials Bo often that some of
his recders knew hilm only by those lettere) column "The Connlng
Tower" 1n the New York Hereld-Tribune was being syndiceted in five
cther newspupers and Adema' snnual salary was over $20,000. His
sharp wlt, litercte intellect, 2nd sentsl deftness in print lead
Lan Solenpeul to belleve Fu.r.h. Wwould captivete the rediec msudl-
ence on "Inorzation Flease." The theory proved correoct.
John Kleran, the second “"reguler" on the show, wae znother
native of New York Clty. The son of the presldent of Hunter
College, he had gradusted from Fordhsa Unlverslity cum leude in
15912 at the 2ge of 20. In the mid-15920's he was a journslist for
the prestigous New York Tiwmes, 8Snd quite possibly wea the only
sporiewriter on thelr vast stseff vho was 8lso &n eXpert on botsny,
Ehekeapesre, &and orinthology. Golenpeul m&y héve brought Hieran
unto the panel becBuse they were gettlng & lot of tough seports
guestiona, but it soon becAme obvious to 2ll thet Kieran's wilde
range of knowledge was nearly encyclopeidle. John Dunning, in
his "Tune In Yesterday," called the calm sportewriter, "Mr. Know-
It-All....the hardest psnellist to stump.”
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By the fall of 15}8 ganada Dry had plezed up the sponsorship
of "Informstlon Pleass , the ratlnge were getting better, and Dan
Golenpsul had gradually raieed the s8léry of hls regulsr pénellsts
from %ﬁﬂ & show to §200. Meny yesrs lster Kleran noted 1ln hle
sutoblogrephy that the $200 for the one-helf hour show each week
egualed the salary he was then belng psid st the New York Tlmes
geven days A& Week.

It wes ebout this time thet the third, ond last, regulsr
penelist was brought on the progrsm, Cscar Levent, #n scid-tengued
conecert planlet and composer. Levent eecemed guch more glib and
grouchy than one would expect & ?1 yesr old muelelBn to be. Unllke
Adams and Kleren, he appesred on every other sghow so when he was
on the panel there would only be one guest, on the Blternste shows
there would be two gueste.

Although Levant stsyed on the show for five yesrs, &nd 1t
adéed measureably to hls popularity, his 1540 sutoblography gave
"Informetion Pledse" less then helf a page. In that book, Levant
perely said, "Due to 8n secldental clrcumstance, by whlch my lm-
pertinence had beccme & salesble product, cousled with the wlde-
spread pleconceptlon that I wae 1nfsllible in ousical anoWledge...
«aselt was in the sumner, snd nobody was in town, when Dan Golen-
paul...needing 8 fourth for his tournsment of cecaslonsl infor-
gatleon, Bpproached me." Twenty-five yesrs later, the truculent
planist produced s seccond sutcblogrephy, "The hemoirs of an
Amneslae,”" and this time the gulz progrsr merlted several pages

"Informaetlcon Plesse” in the spece of legs W ‘Jh“gl
thin & yeAr became the wost populsr qulz pro- I
gram on the &ir. Hundreds of thousends of £ \)?'
listeners anxiously awalted what became the
treditional openlng: & cock crowling followed
by the &nnouncer (Ed Herlihy, kKilton Cross,
or Ben Greuer)saying, "weke up, Americal ,
It's time to stump the experts." hAnd what a %
wonderful snd varled collectlon of experts
they were! Among the guest panellsts in the
early fortles were: Wendell Wllkie, Moss Hart,
Herbert Marshall, Sir Cedric Hardwlcke, Henry
Cabot Lodge, Jr., Chriatopher Morley, Leonsrd
Bernstein, Slr Jullan Huxley, Lefty zomez, Eir
Thomse Beechem, Carl Sandburg, Clare Booth
Luce, George M. Cohan, Randolph Churehlll,
Albert Barkley, Halph Bunche, snd Stephen Vinecent Eenet. In the
decade "Informstion Plesae" was con the 8ir, over 400 notsbles
from every fleld of expertlse Appesred &g puests. It soon became
both an honor End 8 dietlnetion to be asked on Re 8 pusst panellst
gince 1t became synonyoous with lntelligence and sense of humor.

%

After the openlng cesmerclal (Lucky Strike had replsced Can-
ads Dry &s the sponecr in 1540) moderator "Kip" Ffadimen would
explein, "how we play the geme." Listeners could send ln &8 many
queetlons &e they wlshed on any sublect whetscever. If the query
weg used on the program, the mender wés given & Book of Mepe from
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Encyclopaedia Britannlea. In the not-too-unlikely event that the
questlon actually stumped the expert panel, the orlglnator was
alpo awarded a 24 volume set of Encyclopaedia Britannice (and dur-
ing World wWar II a 350 war bond was added to the winner's booty.)

Many of the gquestlons cialled for & multl-part answer and 1ln
thet caee the panel wouyld heve to correctly get three oyt of feur
or 4 simller ratio If there were more parts to the enswer. Cf
course, "alp" Fedilmén had the option to uvp the ente, partleularly
on & night when the panel waeg "hot," and he could propound & slx
part query and demsnd they get All elx BEnswers wlthout error.
This tilted the odde greatly in the questioner's favor, much to
the sudlence's delight.

What kind of questions did the rotating panel of experts
fape edoh week? Here dre a few Actustl querles that were used on
the program durlng the 1940'e. (Answers appear at the end of this
article.;

1) Identlfy five different sporte in which a ball oy be hit
efter it bounces?

2) We all gnow that a solid with six surfaces ls c&lled &8
cubes Whet do we csll 8 polid with &) four surfaces? b) three
purfaces? e) two surfeces? d) one surface?

%) Whaet flsh suggestis: &) an old military weapon? b) & bird
rocst? ¢) to flnd fault? d) a black eye?

4) Whet wes the year the flrst Rose Bowl Game was played?
What two football teame competed in 1t? What was o unueudl sbout
thet game?

5) Seversl of our U.5., Freeldents were at one time store
clerks in swRll towns. Whleh preaident weas oinding the store in
a) Clover Bottcm, Tenn? ©b) Galena, I1l7? e) Clinton, N.Y¥.? end
d) New Salem, Ill7?

qulte &8 few pusleel guestlons were 4mked of the panel, And 1t
¥as not uncommon for panelliste to be tasked with ldentifying &
plece of musle. On those ceceslone, Fadiman would call upon the
services of the show's planist, Joe Kahn, to play &nything from
pope to clamssice. Not infrequently.the question might contaln
four or more musicel exerpte Bnd the pénel was charged to ldentli-
fy 8ll the selectlicons end thelr respective compoBers.

Sometipes the muffed anewere provided grester mirth on the
ghow than the wit of & correct reply. Rex Stout stumbled over an
eipy recipe question teken from one of his Nerc Wolfe booke. The
muelcel genlus, Sir Thomis Beecham, falled teo recognize & famlllar
eadenze from the populer Nuterscker Suite. Cn cone rare ilnetence
8 clever listener sent in & multi-part questlon thet "struck out
the side;" this query 2sked esch memwber of the penel: When is
your epouse's birthday? Whet le your weddlng anniversary? Whet
1s the birth dete of each of your children?

Cne evening the puest penellst wam Harpo Merx, 68 sensitive
end intelligent meén in private 1life. He chose not to apesk on
the slr end ineteed portrayed the zeny mute of the movies. ks
Harpo whistled &nd mlmed e&ch ansWwer the tiny satudiec audlence was
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Smused but millione of "Informetlion Flesge" listeners throughout
the country were perplexed or bored. This psrticulsr progranm
eettled once snd for all the future of mime on dramstic radio.

Durlng World war II the show underwent seversl wlnor changes
but 1te populsarity kept cllmbing. The program hed been moved te
Fridey evenlnge about the tlme Lucky Strike tcok over the eponeor-
ship. In 1542 pan Golenpeul became very upset with hle elgarette
8ponacre; he sprecifieelly took lssue with the verzcelty of theip
slogen, "Lucky Strike green has gone to war," which referred to
the scarclty of the dyes used to moke the Ereen cutslde Wrepper
wWhich forced Lueckles to be merketed in white packapges, am they
ire today. Golenpaul won the bettle for in February 194% Heinz
Foods became the new gponscr of the gulz program, which by the
time waas 8iring on Monday nlghts. With Heinz 57 varletiecs doing
the coumerclals, all the winners on the show, in addition to get=
ting & set of encyclopsedias, also received (you guessed 1t!) §57
ln war bonds and saving BLEGpE.

The yezr 1947 slsc garked the exilt of
Oscar Levant from the panel of regulsrs,
The chaln-smoking, sleeping pill-popping
Duslcléan wae not eassy to ebide, even in
hls few sunny momente, End while his
insulte agused rany peocple, they probebly
Bnt&gonized Juet 25 many. "There ie =
thin line between genius and insanity,”
he bragped, "I heve erased thet line,
Frobebly conly Levant and Golenpzul knew
whilch proverbiel straw destroyed the
dremedery's back, but at Bny rote Levent
and "Information Please" parted eompsny
peromanently.

DECAR  LEVANT

In 15945 Mobil Gae becime the Bponsor
énd for the one-yesr period they psild the bille the hoofbeats of
thelr Flylng Red Horee prececdsd the traditionsl rooster crowing
&t the beginning of the prograg. (Kleran noted in his sutebio-
gréphy that he always wondered how one could "heer” the hoof-
beate of & "flying" horee?) The confusion, if any, ended in 154§
when Perker pen Compiny becage the new sponsor. It was ebout
this period when "Informatlon Please" left the HBEC Network where
it had been for €lght yeare &nd moved to CES where 1t wae put in
& Wednesday evening slot.

The populerity of the progrem, Judged by any reasscnsble
Btandards, was nothlng short of phenomenal, In the 1340's over
20,000 gquestions poured in each weex to be examined by Golenpayl,
his rfeithful secretary Edith Behlek, &nd & dozen resourcefi)
readers. Any radlo show's total number of listensrs can only be
based upon educated estimates, but "Informetion Please" wag, Ht
ite peak, conservatlvely pegged a2t 10 million, and &g high as 15
nlllion by more optomistic pollsteras. To further attest to 1te
Wide-ppread popularity, it wae one of the few non-dramiatiec redie
showe thet made the transition froo mlorophone to movies without
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cheénging & syllable. t

The progres wae fllmed as & serles of movle shorts, moet of
them by Pathe Studics, &nd were about the seme half-hour length &8s
the radlo version. Scon the movies were playing in theaters all
over the United Stetes and ae Kieran recounted in hle &utcblo-
graphy later, the panel regulers who were formerly Juet volces i1n
the night, but now "...our faces were exposed to publle vlew &nd
we were in trouble, In no time &t 8ll we Waere belng halted by
strangers who hed sorething to say &bout the program &nd our pérts
in it.

Cne of the many smusing storles that resulted from thoee
on=-the-atreet ldentifleatigna of the panel regulsrs concerned F.
P, Adema. He was accoeted on the street the morning after the
weekly show had been sired. The femazle whe recognlzed him gushed
over the wey he had answered & particular gquestlon, but the aloof
hdeme perely reminded her thot hls onlx response to thét lnqulry
had teen: "I don't znow." "Of course,” she cooed in reply, "But
you eaid it so grandly, Just &8s though 1t were the only thlng you
didn't knowl"

Although spparently nesrly & hundred of theee short fllme
were poade, end many were in regular circulstlon for yesrs, no
coples =re known to exist today. However snother offshoot of the
quiz program is still wilth us todsy, the "Informetion Fleage" al-
mEnec. In the mid-40's Golenpsul and his steff began planning
and reseerching what would eventually become the "Information
Fleszge" Alpsnac, the firset edition of which ceme out in 1947 e
a 1014 pape herdback that retalled for two dollars.

Golenpeul wrote a two psge intreduction to thile editlon,
pointing out its expended index, superb organizetion, &nd im-
pressive contributing editors. The latter clalm wee herdly idle
brageging for, 1in edéitlon to John Kieren Be overall edlitor, D&n
Golenpaul had snepged these experts to edlt the following Erefs:
gréntlend Rloe (sports), Deems Taylor (music), John Mason Erown
{thester), and Herold Stéssen (United Natlonse.) Even the almén-
sc's blographles of the U.5. Pregldents Wwere not slighted; they
vere Buthored by Arthur Schlesinger, Jr.

Nevertheleess Golenpsul was the resl brain and hesrt of the
slmanBe, 86 hieran readilly ecknowledged in 1564: "I bore the
itle of editor, but it was & hollew crown. The 2lpansc and
préctleslly everything orlginel in it ceme from the fertlle con-
volutione of the Qolenpaul braln and, after & few yesrs, 1 per-
gusded hlm to turn me loopse &nd own up that he waa the edltor
ag well as the publisher of the book.

From 1947 to 1548 the "Informstilon Plesse" quiz show ren
&g & sustaining program on the Mutusl Network, sleowly losing 1te
redlo audience, but still a strong contender in 1te tlme elot.
In June of 1948, after ten yeers of having produced cne of the
moet popular radlio shows, Golenpzul guletly took 1t off the eir.
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In the sarly 19?0'n Golenpaul agreed to produce & television
"Infornation Please,” but both the pilot filme &nd "live" shows
Were very unsftiasfectory to no one's surprise for they lacked the
incomparsble Clifton Fediman (=nother falling-ocut with Golenpayl),
Cacar Levent (who never returned) and F.P. Adams (who quit after
& few tlmes in front of the TV comeras: he wes 1in falling health.)

The format was the same, but the traditional zeat, wvitality,
End sheer entertalnment were noe longer there. A merciful death
dnd burlal of the TV verslon came in the summer of 1952 while 1t
wWas & struggling sumoer rEEchemEnt for the Fred Waring show. It
Wwould be the final end to "Information Fleage" &g an enteptainmnet
eerles. The qulz program that begsn on redlo, and wae later pro-
duced &8 both movle ehorts and TV shows, wWould gurvive now only
ln the publishing fleld us & first-rate slmEnsc,

All of the regulsre on the original radic show contiaued on
in their strong flelds of interest. F,P.Adazs remalned in Jour-
néllsm &nd litersture and &lthough politlically motivsted (he hed
twice run unsucceesfully for the Connectlout leglslature) he zen-
erally kept politlos out of his columns snd books. In 1552 his
own verslon of Bartlett's Book of Quotatlons was published, and
¥hlle FPh lneluded cetegories for numercus phst-times including
bagebsll, the preas, tcbaceo, the atage, &and rallroading, there
Waa not cne Blngle quotstion in the entire 914 page book Ebout
radlo. In 1555, suffering from arterloscleroeis, Adems entered
8 New York City nureing home where he died five yesrs leter &t
the sge of 7B.

Cecar Levent continulng performing, com-
poslng, &ctlag in movies (including "Rhapsedy in
Blue" and "An American in Parle") and writing.
He wap a frequent TV zuest in the 1950's but be-
cdme &lmest a4 recluse in the 1960's, hounded by
real and lmsglnary dlsesses. When he died in
hils sleep on Auguet 14, 1572 in Beverly Hilla,
he had been & virtual prisconer of coffee, sleep-
lng plile, clgsrettes, and neuroais,

Alweys loyal to the clty of his birth, Dan
Golenpaul remained there, chiefly devoted to
the publiehing of hie "Inforsation Flesse Alpan-
gc." Illnees forced his retirement in the late
1960'e and he died at age T3 on Februsry 13,
1574, Hls widow, Anne, continues to reside in
New Yorx Clty, and the alménéc he founded 1is
B8t1ll published in the Big Apple and still has
hls name proudly on 1ts mestheed.

The lntellectual jecik-of-all-trades, Clifton Fadlman, contin-
ued ss writer, publisher, edltor, lecturer, commentator, &s well
4s moderator on radle and TV shows. During the period 1950-1980
he translated several European clesslics, complled many antholo-
gies, and probably wrote more introductione to prominent books
then any cther living American. An lufatlgueable toller in the
world of literature, Fadimen, who turned T6 last May, etill serves
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ag & contributing consultant or boerd member for over B doZen meg-
azines, enclyclopsedlss, book clubs, &nd educational centers.

Today Fadlpan resldee in S&nts Barbars, californle where he
18 8t work on & three-volume snthology of children's literature
to be published in 1552. Hls new coluan on books &nd essiys be-
gan with the Jenuary 1581 iesue of Realltés magazine. He &nd hls
wife, Annalee Whitmore Fadim&an {2 talented correspondent, suthor,
and gcrsen writer) celebrated thelr T0th wedding anniversary last
YEATs

The lmst "Informetion Plesse" regulsr pAnelist now lives
just 3000 miles east of Fadlmsn, 1n the 1ittle town of Rockport,
Meseachusetts. John Kleran, after the radio and TV dayas of that
quiz progrsm were over, stayed with the almsnac for & while snd
then went on to writlng, cccéslenal TV work, and lecturing.
Shortly after he reached hils 50th birthdsy ln the suzmer of 1952,
ne Bnd hie wife Margeret relocated to the cosastsl village of
Rocaport, wnere Kleran could mix nature wilks and bird watching
with his typewrlter gSctivity. In August of 1974, eleven days
Efter hle 82né birthdsy, he wes honored at the Beseball Hell of
Fame in Cooperetown, N.Y. 88 one of the grest sportewrlters ef
the paet.

This 88 yesr old Journsllet snd hls wife contlpue to live
thelr 11fe of qulet, contented retlrement in thelr codgtel cot-
tage where they can smell the sslty Atlantlc surf, saveor the
morning fog, and lieten to the cells of varlous beach fowl every
evening. And perhaps, he recslls wWlth scme regulsrity, 8nother
feathered areature crowing followed by & fagllar volce séylng,
"wage up, hmerice!l It'e time to etump the experta.”

i

Anevere to Questicns:(l) tennls, handbell, ping-pong, cricket, |

snd eguaah{2) 2] pyI eylinder c) cone djsphere

(=} &) pide b) perch c¢) ce&rp d) shlner

(4) In 1502 ©b) University of Mlchlgan end sStenfeord Universlty ‘

o} Michigen wee leadlng 49-0 when Stenford ren out of subetitutes|
to put in for lnjured gc the fsme wae never offlclally
iniehed [5) &) Anc skeon b) U.S5. Grant e¢) Grover Cleve-

lend d4) Abréaham Lincoln |
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hdews, F.i., FPA's Book of Qoutstlons, 1552, Funk & Wsgnalle, NYC

Adaps, F.F. Node end Beoks, 1344, Garden Clty Fubl., Gerden City,
New Jersey

Buxton, Frank & Owen, BH111, The Big Brosdesst 1572, Viklng, WYC

Current Biogrsphy issues, COct 1955 (Fadipan), Spr 1940 (Levant)
snd July 1941 (hdams) NYC

unning, John,Tune In Yesterdey, 1976, Prentice-Hall, Cliffe, NJ
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Fedipan, Clifton,personal letter to suther 5/25%/80

Information #lesse, edlited by Den Gelenpaul, 1940, Rendom
House, WYC
iieran, John, Not Under Ceth, 1564, Houghton-«1ffllim, Ecesicn

Levent, Oscér, A smettering of Igncrence, 1540, Doubleday, FYC

Levent, Cscar, The kemoirs of an Arnesisc, 1965, Putnams, NYC
New York Times, */24/60, "Frenklin ¥. Adams Lies"

New York Tlges, B/1%/T4, "Baeebell Hall of Feme geme"”
washington Fost, 5/15/72, "Flanist Cscer Levent, €%, Llee
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1935 Catalogue of

' TOM MIX
COMPASS AND TARGET GUN

MAGNIFYING GLASS All-metal, long range . . . fine for
Just the thing for hikes and camping target practice. Rubber suction cap
teips. Uiseful in school. For one top sticks to target., FREE for ONE
and 70~ Ralston Bux Top.
/ AUTOMATIC PENCIL

Automartic propel, repel and expel pencil. Made of genuine
essence of Sea Pearl. Unbreakable barrel. Pearl white with
red wop and gay red checkerboard band decoration. Eraser
and extra leads included. It's a knockout! For only | Box

Top and 20c.

STRAIGHT SHOOTER STATIONERY

Write vour friends on TM Bar Brand stationery. Tom Mix'

famous TM Bar Brand is stamped in color on both lerers
heads and envelopes. 1% sheets and 15 eavelopes o
maich. For 1 Ralston Box Top and 20c.

EANDANA

Full size just like the cowboys wear.

Red, white and blue with Tom Mix’

signature across the center and Tom

Mix"own TM Bar Brand inthe corners.

FREE fur only 2 Ralsuon Box Tops,
or 1 Top and 10c.

COWBOY
CHAPS

1 il . gﬁggf?; Just like the cowboys wear. Genuine
,j leather with ndjustable belt. Chaps are
BRACELET fan trimmed with dark brown, Pocker
. on right side has TM Bar sewmed on
A beautiful bracelet - Thuse are the best luoking chaps you
graved with Tom Mix" ever zaw. In fuer sizes. To get the size
faripus TM Dar Brand, For 1| Ralson Box yuu want, be sure to state your Leight

Top and 2%c. For @ Ralston Box Tops and $2.00.




Straight  Shooter

SWEAT SHIRT

Made of fine cottun yarn
close kit for long wearing,
Fleeced on inside for
warm:h. Ribbed collars,
cuffs and bottom band frr a
sung fit. Trimmed in red
and white, with TM Bar
Brand stitched on front. For
all sports—tennis, feothall,
basketball, etc. For 1 Ralston
Box Top and 75¢. Be sure
to state age when ordering.

COWBOY SHIRT

In gay plaid colors like real
Westerners wear. Five button
front and turn-down collar,
Has TM Bar Brand stitched
on pocket. It's a beawry, For
1 Ralston Box Top and 75c,

STANDARD FELT
COWBOY HAT

Wide brim. Made of ran felr.
Comes in four sizes: 63§,
6% 7. 7% Be sure to state
your hat sire. For 2 Ralston
Box Tops and £1.00,

SPURS

They jingle when you walk,
Made of metal with wide
leather siraps branded with
Tom Mix' TM Bar Brand.
No cowboy outfit complete
without these, For 1 Ralstan
Box Top and 4%c.

COWGIRL SKIRT

Beautiful skirt of genuine leather. Skirt is light tan trimmed
with brown and gaily decorated. Pocket on right side has
TM Bar Brand sewed on it, Comes in four sizes. For 2
Ralston Box Tops and $2.00.

1
e
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Premiums

STRAIGHT
SHOOTER CAP

Just like big league ball
players wear. Cap is lighe
grey with bright red
visor, Has Straight Shoot-
er's brand on the fronr.
It's a dandy! For 1 Ral-
ston Box Top and 20c.
Three sizes: Small, Me-
dium and Large.

COWBOY VEST

Genuine leather. Vest s
1tan withk dark hrown
packers and canvas hack
% yYiou can wear it under
your coat on cold days,
Has TM Bar Brand sevwed
on pocker, In four sives.
o get the size you wan,
he sure (o state your age.
Fur 1 Ralston Bux Top
and Tsc.




How TO KNOW IF YOURE
A REAL OTR BUFF.......

rube=itted Dy Lenore Quigst)

YOU oNCW YOU'Ra A RehL OTR BUFF when you en)oy CTR redle com=
mercifls so much thst you frel chegted 1f they heve been cut out
¢t the taped progrem broedcaste yuu've ecquiredesss8nd thet lneludes
even coomerciils you hsted *0 years 8go when you first heard them.

YU ndCW YCU'Ri ~ REAL CTR EUFF when you spln the dilsl on to-
day's redipo, through the epectrum of disco, call-in showa, news by
Errnosncers (never Dy commentstors) rock music and other "canned"
nolse, mnd you give up after 8 few mlnutes Without finding one rei-
gen to lesve the redlo on.

YU adOW Y0U'Re ~ Azhl OTR BUFF when you cetch yourselfl wone
dering why therc's nothing interzsting to resd cn the cereal

YOU'RE & Risl OTR BUFF when you &re convinced thét
t £ ¢ serstches on your CTH t&pes @re not only authentlic
g pnegegsAry but they sctuslly &dd to your enjoyment of the pre-
grem, pértieulerly the BCETEY DOES.

VEU £dCW YOU'RE » Aesl CTH BUFF when you find youreelf telllng
your fellow=coployees and nelghbors thet the woret cf CTR shows
were, &4nd are, better thsn the "beet" of TV programs today.

YOU niCW ¥COU'RE & R=AlL UTR BUFF when you cen recember & tloe
wren rodlo announcers snd commentitors got end held thelir Jobs
teeed on theilr knowledwe, talent, &nd volce gquellty, not because
of their "sopular" nape or hslr stylist.

YCU ANOW YCU'Rz & RichL CTR BUFF when it occurs to you thet
you're the only one in your offlice who 4£nows that most ~ 8CBp
ooeras" pushed detergents in thelr ccmmercials, net scap, &nd
EEﬂrEtlﬁ you' re happy no one ever ptarted callling them 'detergent
CpeEras.

volU asCW YCU'RE & meal CTR BUFF when you flnd most spectator
sporta, especially bsgeball =nd football, sre rather boring on IV
or even ln the stands, but the seze gamee on reédlo sre 48 exclitlng
B8 EVEI.

YCU 4HCW YCU'R&z » RiaL OTR BUFF when you're &ttending & sym-
phony or concert and you find yourself listening for musical
thnemee that were utilized by verious OTR programe, and pretiy scon
you he&r one, and you start hupzing and emlling until your spouee
stops you with & nudge ln your ribe.
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OLD TIME RADIO 1S WHERE YOU FIND IT..,

«esfnd here we find it in 2 childrens' megazine. DYHAMITE magazine,
published by Scheolastle Magazine of New York City, 1a written for
the 8-13 year old group. Thelr approsach was to take an OTR secript
and then have thelr artlat, Sam Viviano, illustrste 1t in cartoon
fashion. Here in theee two pages le the result of the Charlie Mo
garthy--W.C. Flelde feud that wae so populsr on redioc. Notice that
Viviano has drawn & mlorophone in e€ach cartoon pEnel with the ecall
lettera "RADIO" on it.

Funnydoms Famous Feud

In the world of great comedians, W.C. together on radio in the 1930's and 40's,
Fields was no dummy — he could top their war-of wits made history! Charlle
almost anyone with his witty one-liners was forever making cracks about Fields'
and snappy comebacks. Charlle McCarthy  nose while Flelds hurled back threats of
was a dummy (who belonged to ventril- termites and woodpeckers at his little
oquist Edgar Bergen) and he could top wooden opponent.
the great Fields! When the two got







Who am I?
An OTR qui*z. ‘\oy A.Von Rart

Here's & little test to help you determine how much you know,
or can remember, about Cld Time Radle personalltliess Each of the
below people &re goling to provide & aserles of cluee to thelr iden-
tity. ©Some are difflcult, some rether eB88y....8ce how you do.
(All anewers AppeAr &t the end)

1) I vwa&s born June 2%, 1505 in Amtoris, N.Y. snd wes named Edward
Foggenbsrg but herdly eEnybody knows me by that name. Before mak-
ing it blg in radle in 1341, I hed a long obscure career ln a var-
lety of jobe: pilano player, rallrosd dlaspatcher, ministure golf
galesmin, End Brosdway play director. At one time I was married
to agtress Shirley Booth. I oreated the show thet mede ge femous
eénd was the chlef charapter in both 1t, End the movie that wee
baeed upon the radioc progreém. The setting for both wie & New York
eloon on Third Avenue. Who Bm I7

2) Ky name le very Teatonle Blthough moset pecple don't notlee 1t
because I've used only my first two inltisls end my surnéme slnece
World War I. 1 was born in Milwaukee on July %, 1B7B but grew up
in Merrill, wieccnsin. After & brief career ae 8 reporter, I en-
tered Harvard, fnd after gredustion, I married B b&roness. [ wWas
B prominent Europe&n correapondent over the airwdves eglnece the
1520"s. In addition to oy newecasting, I've suthored seversl
bocks. Who am I¥

3) On November 16, 18939 I wae born in Paris (Feris, Mlssouri,

that 1s) 8nd &8 & chlld we moved from one farm to another every
tize my father got "1tchy feet." Eventusally I worked my ®ay to
and through the Scheol of Journalism &t the University of Mlss-
ourl. I weas & successful reporter end editor for several newa-
papers before making the blg time on radlo. On the air I used

both my resl name and & peeudonym, Mertha Desne. I've written

8 number of books, including two sutoblographles. Who am I?

4) Tom Mix and I met desth in the sBme manner, but he was killed
8lx monthe befere ]I was. My untimely demlee wae & severe blow to
the continulty of the redlo show I was starring in 8t the time,
but the problem wes resolved and the program went on success-
fully for yegrs. 1 weas &n unlikely cendidste to becore & redio
actor einee I held three college degrees and wes & lawysr. Who
am I%

5) Although born in Lincoln, Nebrssks on Septesber 1, 1500, I

wWas ralged 1n Colorsde End cleim Denver as oy hometown. I wes

& football star &t the Unlversity of Coloradeo, end after gradu-
atlon, I left & buslness career to Join & triec of singers. We

got on radlo in 1527 and that's where I stayed. I went from
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elnger to sporte cester to &nnouncer. In 1934 I landed & Job on
& comedy show thet ensured oy fecme, in fect, shortly thereafter

I was voted the "most populsr" NEC announcer for several veere in
& rows In 1342 1 marrled & countese froom Poland. Ky hobby is
music, Whe Bm I?

I wie born 1n Los angeles, California on Janusry 27, 1886 and

the age of 1z, I declded to become & Journalist. After college
coversd the West Cosst for the San Franclsco Bulletin, was &
orslzn cerrespondent in Russia, and edited MoCall's Magazine. I
Egun on radle In Septeober 1540 with my own talk show, snd by
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e oy progrém topped the Crossley retings in its category. My
dgbind, Blll, frequently appesared on my rsdlo show. Who am I7

7} I'm & nuitlve of Columbus, Mlselsslppi although moeEny people
L] A

i
1]

i€
.
5

inglly from Brooxlyn. My interest in redio began
fe dsys Bt the University of Florida, I was =

r in Clnclanst!l fer five years before coming Lo
iret nape's Walter but everybody cslle me by
€ derived fron the color of oy halr, or at
ged to be, Who am I7

= o
o
Cooey

olways tried to keep oy 4ge & secret, let's say I
1900 und raieed in Loulsville, KY. Xy pareants
lle and 1 wis on st2gze before oy flrst birthdsy.
iger and literdally toured four continents; I was
dnt=womin. CES gave me oy own show in the late
ng lergely songs from the "Goy Nintles" &y hus-
cofponist, Who Ba I?
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%) h nutlve New Yorz Citisn, I was born there on September 1,
1358 und spent neiarly sll of my life there. I got into redlo ss
8 repult of zy regesrch 1n the Maritsl Relations Institute, which
I founded. Despite my popularity in redlo, I kept my educetional
bezskground snd family life & secret from the medis; some of its
members doubted qualifiestlons I oleimed I hed., I 8lso wrote

niderocus books on oerrisge problems. Who a8z I7

12) I was born on Wy 1, 1509 iln Greenville, Virglnila and by the
tlme I reached lst grede, I wanted to be & singer. Ky parents in-
gisted cn my beceming & nuree but ousle won out. Before my suc-
cese on radio, I wes briefly on the musical etage, 1lncluding
"Flying High" with Bert Lahr. I began on redio in 1921 with ay
own einglng, varlety show. Durlng World War II I was very act-
ive 1n selling U.3. War Bonds. Two partilculsr ecngs, one of

which wag wrltten by Irving Eerlin, &re perménently Sssoclated
with me. Who sm IF
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transcribed
from toronto

The Canedlan CRETC has finally anpproved the formation of an Ontario
Wwlde radic network, bosed with CKFH in Toronto. CKFH wos founded over
thirty years aro by ploneer radlo broadesster Fostar Hew « Hawltt won
his fame in radio brosdecasting by becoming the first=-snd rost well
tnown--hockey broadeaster in rondio, CKFE has heen purchnsed by tha nrew
network erganirzer, Phllipne de Caspe Beaubien, the nen resnonsible for
arpanizing and runring Exro "67 in lontreal. He has a similar network
in Quebee ard »ms four other statlons in Ontario. He claims that his
new network will exchanpe news and sportes proprerolneg os well ms develap
new Canndlan nusleal and crestive talent., lYle =zhall seel

The latest lesue of the Goon Show Preservatlon Soclety (GSES) lewse=
letter (Wumber 26, January 1981) hae Jjurt arrived. A= silvays, 1t is roil
of rood thinps for fellow Goon Show enthusiasts, althourh I suspect that
people not in touch with Spike [i1iipan's brand of crazy humeur would not
tnderstand 1t! For those of us who love the Goons it 1s always rond fun
to rend, In thils lszsue they revort thet the new BE0 Enternrises LP of
vintame CGoon Shows 18 outi Goon Show Claseiecs Volurme which ineludes
twe brillisnt evisodes ("The Tlan Who lever Uas® and "The Case of the
Hiselng C. D. Plates"). I have heard the LF and 1t 1= & must Tor all
Coon fans. Avnllable on dlsc (REB 392) or tape (ZCF 392). If you would
1ike to learn more about the GSPFS contmct lilke Covenay, 7 Frances

=

Gardens, Hamspate, Hert, England CT11 BAF.

The recond serles of six helf hour episcdes of the irrovative BIQ
comedy-sclonce flction-fantasy, The Hitchhikers' Guide to the Calox: by
Douplas Adams, has Just been alred In Canada by the CBC, Althourh 1t was
not gulte as pood as the first series, 1t was still ruch better than it
had any rirht to bel According to my semi-relinble sources, Z3C Television
iz now broadeasting a TV serles based upon the first redio raries, The
reports are favorable., I hope we shall see the serles on this side of the
Atlantiec before too long. By the way, the two LP album of the first rodilo
gerles ls avelloble directly from Megadodo Publieatiens, F.0.Box 1014,
Surblton, Burrey, Bngland KT6 5AX. It costs about seven pounds (British
sterling) but you had hetter write Tirst and ask for the cost of overseas
pogteme .

S5t111l more news ambout British comedy: The Fasgk Behind The Iask by
Feter Evans, first written in 1968, has now been updated and rere leaced
In paperback by Slsnet books. Thls remains one of the most intellipent,
well-writter bleopraphles of Peter Sellers. It is entartalning, informative
and does rlve you some feel for the scope of Seller's encormous talent, and
aleo the rather sad, unusual context from which that talent evolvad,
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Sellers yae a very conpblex Iindividual, However enjoyable this book may
be, Bellers =otil] remains an enlrma. &5 the suthor (Peter Evans) said to
ma in recent corresnondences "It was a Tasclnating book to write but,
11%e you, I finlshed it with no more understanding of the man than the
day I started it", Jevertheless, 1t is worth reading if you are s Peter
Sellers fan,

CHAE-FF 105.7 nHZ in St. Catharime's, Ontarlo, Canada (with m slgnal
vite clenar in ‘estern !lew York state), plays an old radle show comedy
1*"*1n ag part of thelr hour lonpg comedy record show (Burday nighte at
Com )y AL 111F they rlny the CI5 lMystery Theatre geriesg. Meanwhile in
:-Fi 104,5 miEZ at1T1 olays an hour of OTH each Sunday nipht
Adnirht. The Tirst "ﬂ*‘ hour 1l usually Dragpnet or Sherlock
ihadowt the second hnlf hour is ususlly the slvays welcoms

ERs SIbLhFi i1z mrlso heard qulte clearly in westarn law

ond news about Oritish comedys Rorer Uilmut, the author

ble The Goon Companicn and the cemnrehensive Tony
irte, hns jurt oublished a new, exeltins book on British
w Bank ls entitled From Frd r"e tn Flying Circus, and is

tled, Celenrating 4 Unioue Generation of Comedy 1960 to 1980. It
1shed iIn hardcover by Eyre-=lethuan, 1T you are "lntn" aritish
motr, then this bo k 12 a Ymust". It chronicles the whole stream of
ehe or ravue comedlans vho arerred from Cxford and Cambridme Univer-
sities in the early 1980's and who changed the course of British hunour
from then on. Thesge vere the meonla whe created Beyond The Frin
{(Jomathar Miller, Alar Senvett, Deter Cock mnd Dudley Foore)j; That Wanm
The Les!* Thnt Ying (ircluding Devid Frost)y Privatea Eys (the st1l1]
thrivipe Aritish aatirienl marazine); I'n Serry I'11 Head That Apsin
(a morvellous nid=1940%s 31C Fadio comedy f‘-“rieETl The Goﬂr“iE% {REC=TV
comedyr)li and of course, the wonderfully infamous Monty Pwthon's Flying
G urt to mame & few), Wilmut skilfully 1n*crme;veq ec“ipt
interviews, pergsonal concentaries, illustrations, photosraohs,
! srticulate nnrrative, 1lnto o book that succeeds (for me at
any Lel] in ennturing some of the fun and maplic of these rifted
”"ﬂ“‘"LE and without burylne therm under slx fent of acadenle eulogies,
nturally thizs boak will hhvu 11ttle or no apnenl for those individuals
who (1) ve never heard of any of the above, and/or (i11) who don't like
rltlsh humour anyway. But for those of us who find this reneration of
British hurerists both insnired and inzarely imapins tive, this excellant
ook is reculred, conpellling reading: e look forward with renawed
Interest te Vilmut's next endeavour, He attacks hle subjects with
thorourhness, peroeptlon And intelllpence; arnd yet obvilously enjoys
therm szo much himeelf +thot the result are baoks that capture the
Titelity, 1life nnd snlimatlion of his subjects without reducing them %o
Aull, lifelese state of non=-being {(as do so many seriocus books on
comedy,.) Wilmuit's ovtm sense of humour plays a key role In understanding
how ta do this so well, His new hook 1z as entertaining end infornative
as all his others.

ndie has taken a wisge Tirst stepn in fostering more new radlo
They ’“e now accenting annlications from professrional Canadian
irhts and gtare Adirectors for a new radlo drama training course,
This 13 a posltive ste. for radlo drama in Canada. I willl add the
nehunl CLC Fress felease about the workshope at the end of this column
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with the hope that you find it as interesting as I do, Let us hone 1t
is successful, CEC Radio Drama 128 to be conprrtulated for this first
gtep In the right dlrectlon. It has a lot of potential. Fow perhaps i
they could do the same thinpg for radic comedy?

Variety Tenlpght, heard nationally on C3C=Al Aadlic weekrnirhts from
Bpm to 10pm, continues to waste national alrtime. This 1s the awful show
that revlaced such tearvific shows as Dp, Bupdeclo's Panderconiunm Fedicine
Show (comedy from Vancouver); Pulp & Pnper (satire from Toronto) | CiC
FInxhnure (l1ight drama and comedy from across Canada); ete. The rntanding
Joke about this show 1z that it has more producers than avdiencel The
executlve producer was recently fired but that did net help. They plen
to put 1t live-to-alr (instead of on tape) to inject sore new 1ife inta
its I wigh them well but they still tend to over look the obvicusai
they continue to repeat the same old, tired, banal, boring, insinid
pecole and features; they fall to offer anything prorrescive,
intovatlve, fresh or origlnal. Thelr excuse has been that they want to
avbeal to the "people in St. Hupert" (or where ever) but I think they
under-estimate the people out in St., Hupert. If this does an-enl to
3t. Rupert, I willl be the first to send them a wreath. Even *he sumerh
Bob & Hay (heard once a week for five minutes, cut down fron more active
particlpatlon) carmot save this ten hours a week turkey. I now thnt 1t
dogs apneal to sote peonle and that 1t has much potentizl. Tune in next
tlme to see 1f it Inmproves or Af I'm forced to write a eulopy for it,

Fortunsat=ly, CHEC Redio ie stlll present-
ing 2 lot of excellent showsl Festlvil The-

Atre 1s hedird Mondays &t Y9pm on CBC-Fh netion-
ally end presents such snjoyzble adaptstions

88 the claselic Somerset LBughan coredy, The
Circle, a8 well Be original scripts. Thess are
originel redio productlons and since every

show rans about three houre, this 1ls 8 weekly
rajor theatrieal endeavour in mny mediuml CBC<FM 15 to be congratulated
unon thelr work and deronstraote once agaln the exelting potentinl of
both the medium and of the network itself.

Hightfall, the uneven CBC Hadlo herror-nystery series, iz now into
repeat broadcasts. I pay that 1t is "uneven" becnuse 1t has nresented
showe that are superb (some radio adaptations, for exanple, by the
Canadian playwrirht Len Fetersen of such classice as The Telltale Heart
or The lonkey's Paw) and others that are absolutely terrible (ro names
pleasel )] The serles has however demonstrated that a return fo innovative,
fun"theatre of the mind" 15 & comnendable Foal on whatever limited basis,
end I hope that the Nightfell series will return later this year with
eVEn mors new nrcﬂuc:%mnﬂ. EErtainly the CBC Hadio drama worlshops will
hopefully preduce writers capable of ereating guality radio serlpta.
Thereln lles the major obstacle to date, since the ancting and productions
themselves are always usually first rate, MHightfall 1s heard nationally
on the CBC-AM network Fridays at 730 pm {ESTE ag well ss on CBC Shortwave
and affiliated stations; and on the CBC=FE network, nationally, Saturday
nights at 1030pm (ES3T).

Veteran Canadian playwright Rick Salutin (best known te radis
for his =atirieal work in the 1960%s and 1570's on the CBC Hedio conedy

39




serlen aide From The Cutside) has become a noted stape playwright in
arlen, n p o

ears. His new mlay (Jjust opened in Toronte) is about the late,
o

recent ¥

ronto thestre critic and reviewer, Nathan Cohen. Hick Salutin
volved in n nurbher of surrent projects, including hiz weskly
the University of Taronto on Canadian culture,

t FI, recently presented an introductory
rondio comedy shows, on his Sunday Evening Spenial
Z; Toronto. David often Testures old radio showms
“i. Charlotte Odele has won the highly coveted Amerlean

g Arvetrong Avard for redle brosdeasting, for her Tapestry
LTSl

et nirhtly on CHFI at 1lpm to midnight. Tapestry 15 &
lend of contemnorary nom rmugic, and a delirhtfully wide

(2R 0

sortrent of literary extracts. The words and rusle combire

ry ta.
to "rerent A wropramme (ench w» on o singrle, mlven tople or thene.
anrlotte hopes that th nowWw hacome sy cated on American

1 on Tany Canadl radlec stations,
Her unique delivery, plus her intsrest in litergture2nd words peneranlly,
pnd her On=AlrY froshnes mate [ﬁ:’v_-"_?‘}' A Programme wvorth wWelting for

Heie rd AT 14 com 1 8yrrlicstlion to your local station,.

L 1locs

rndlo, #1%hou=h

Snd i | ¥e to record the pagsing late lmst year, of veteran
C Yeirs rouvpcer, Alvear Lidell, For thirty meven years he was one of
the 2:C%s West I'nown volces, Sefore the var ha read the prnnouncerent of
the abdleation of Kinpg Edvard VIII (in 1936} later in 1939 he intro=
Wweed Prirme inlster lleville Charmberlain when the latter announced the

gclaration of war arainst linzl Germeny. Before the war BBC ENnouncers
b e but during var they identifled themselves in order
helileving boprus llnzl broadeasts by mistake, Durlng
| Introduetion to the nevs was one of the hegt lnown
ieh Isles. In hie deap, melodious volce he vould anrounce s
cloel news read by Alvar Lidell." He retired in 1969;

Lo B

et nme 72,

: irte lrst year that I must inecludes Al leary, well
Toronto radlo ploneer, coortscaster and advertising executive
i ct ore Tl. During the 1930"s Leary was the arnourcer on radlo
Tor the (nove-defurest) Toronto Faple Leaf baseball team ¢y Internation-
al Lenrue (I dorn't =ven remerber an Internntional Legruel ) He was a
irarar of redlo CKCL Toronto (new CHEY) and helped to found CHUE Radio
In the early 1950's (Torento's first and number one rocker.) He was
born InEnpland but came to Canada mnd was educated at the University of
Toruntao. After ecraduation he went to work for the Dally Telerram Paper,
Toronto, Loter he jolned an advertising apency and in 1931 joimed CKCL,
In 1939 he covered the Royal Visit of Hing Geocrpe VI and Queen Elizabath
to Canada Tor CHCL,

I am 7lessed to report that a number of old radlo shows as well as
The Goon Show from the BEC have recelived a most enthusiastiaesponse frem
pur sudlence at University of Toronto Hadlo, In fact as a result, we have
meesn enpared Ir o punber of oripinal dramatized productlions for campus
radio ryndicaticon, including a nurber of short stories ProFrammes, and
my ovn seni-veekly comedy serles, These have recelved excellent resnonses

from our listerners and offer proof that radic can be much more than Just
epinringe hits for younper, mes well mE older listenars.
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Conpratulations po out to CJRT-FH 91,1 rHZ in Toronto for their
transmitter high atop the C, li. Tower, Thelr new glgnal strength and
antenna helght will mean many, many new listeners in Southern Ontarie
and Western New York state. This is a small, non-proflt, commercianl-
free, lndependent statlon that offers a diverse, alternative range of
progrannlng, Their evealng jazz shows are excellent; and thelr range of
tlassical musie, folk musiec, educational radlo shows (including depree
college credit courses on-the-air), sclence/arts/literature shows ,
childrens' programning, BEC material, eto., maks CJRET worthy of your
financlal suppeort Af you are a listener. If You llve in thelr coverape
area, check it ocut., You may find it a pleasingly intellipent cholicae,
For detalls you can write teo them at 297 Victoria Street, Toronto, Ont.
Cenada M5B 1W1.

And that just about does 1t for this time, Thankyou for reading
these rembling notes and I hope you enjoyed 1t as much as I did. Until
next tlog--may your spoocls naver spllt; your tapes never tangle; your
equallzer never enfeeble; your speakers never snap; and your recorders
never get ruinedl

==John Fellatt
S8 ey e sl ]
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HOURS:
LOCATION:
TELEPHONE :
STAFF:

THE
COLLECTION:

LOANS:

COPYING:

—— =4
—

VISITORS' GUIDE TO THE C

NATIONAL ASSQOCIATION OF BROADCASTERS

The HAB Library is a private library designed to
serve NAB steff and members. As a courtesy, the
library is open to researchers by appointment.

The library staff cannot do extensive reference
work for persons other than members and staff.
By appointment, Tuesday through Friday from 10 a.m. to 5 p.m.
Eoom 614, RAB Building, 1771 N Street KW (corper of 18th and N Streets NW)
202/293-3579
Jeanne Berg, Ann Cardace, Susan Hill
GENERAL
COLLECTION: 5800 volumes (4400 titles); over 200 pericdical
subgscriptions
EOCKS on these industry related subjects: history, regulatiom,

technology, criticiem and commentary, freedom of the press, performance
and production, advertising, management

CONGRESSIONAL hearings and reports

REFERENCE MATERIALS: Indexes, biographical sources. Directories
of companies, associations, etc. Statistical compilations, almanacs,
dictionaries, encyclopedia.

PERIODICALS: Major broadcasting publications; complete files of many

THE MAE COLLECTIOM: Engineering Conference papers, brochures, speeches.
research reports, etc.; evailable by request.

Books do pmot circulate to the public. The library participates in inter-
library loan with selected special libraries in D.C.

There are no photocopying machines available te the public. FPhotocopying
services are available to members only on & limited basis.
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The below erticle 1s hased upon
lnformatlon appesring in Chepter
28 of Redio and Televielon, by

Girsud Cheeteér snd Gernet Garr-
lson, published by Appleton,
Century, Crofte, NYC ¢ 13950

Sound effects, "the stuff of redio," were used primarily
ln CTR dremstic and documentary shows for four general purposes:
to establleh locale or setilng, advance the action, tell tiome,
and establlsh mocd. They were used selectively in the better
programae, rether then Just reproduced freguently with reslistie
faithfulness.

hs most NARA members know, in the esrly deys of redio, sll
sound sffects were manual or humen ones, l.s. 2 spall wooden box
Wis Botudlly smeshed by the sounds effecte men, but gradually
the recorded eunds surplanted these until &t the end of the Gol-
den Age of Radlo, almost (but not guite) all of the reguired
sounds came from the turntsble.

Imagination end experilmentatlon were vital to the effective
use of sound effects and thils required both & good director end
8 good sound effects man working in concert. Some seript-writ-
€re Lnew exactly what the sound effects depertment could and
could not do; other wrlters requested pesar-igppossible audic
effects. The elassic story to illustrate the latter is the one
wrlter who put ln an sctusl eeript: SCUND OF SNOW FLARES FALLING.

Although no one could duplieste the sound of falling snow-
flskes (or any other inaudible sound) the 2udlo presentation of
virtuslly everythlng else was crested on radio et one time or
another. (Can you remesber the sound of & human body belng
pulled inside-out by the dark gray smoke on a very populsr
horror show?) But let's get back to our beslc principles.

Sound effects were used to estasblish locale or setting. 4
background nolee of crickets wmixed with &n occasional frog sug-
geated at ledst three things to the average listener: nighttime,
cutdoors, &nd in the vieinity of nesrby pond. The total of
these three, mixed In the listner's audlo receptlion, then cre-
ated & fourth element of the setting: rural area,

Of couree, many of the sound effects were much less specl-
fie (for example, general crowd nolses) snd they were then
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tallored to represent an exsct place by the spoken dislogus over
the orowd nolse: "Harry, these’"=eats in the grandstsand sre eo
high we'll never see the game." "Ah don't like thuh sound of
'ct Joh, Sheriff, mebbe we're got & lynchin' brewin' out there,"
to the crowd, Milllicent, you'd think they've never seen
liner dock before,

The voluce level of sound lend B basic EFIEEf*
vity prinelple, thset 1s; th ] s puFgeeted, not
reproduced exactly. Therefore aounds of &
slven locstlon (not every sir ] to ereste the lo=-
sule for the llistensr. TAKe rovded resteurant
wheres we would heiAr puch conversst * of dishes, alilver-
¥ drawer. opening

WHDE, id glasses, cash reglat
ing sekground.

director would heve 8 Tew of the
1 at the beginning (some conver-
an } hen &8 the characters begln
peaklng, the background rops down low and may even dle-
sdppear. But the director, by settlng in motlion a selectlive
orocasas for the lilstener's ear, cen then concentrste it on only
thet.vwhich is moet importsnt. It reslly matters not how low the
beokground nolse eventuslly gets, for once the listener has the
loe#le set in his mind, he will retaln the scene untll the radio

&
atory inforee him of 2 scene change.

jome falrly

commwon loosles, like the sbove descrlbed remt-
Burent, would be sta
it

ndérd for the tyg‘r'l middle- clﬂss, buzy
resteurant. But too could be modified easlly with one or two
additlional sounds to creste an entlrely different place. For
exBwple, to the sbove resteurant, =2dd 2 foghern =nd ”cheaﬁ"
musle and we have 4 waterfront dive. Or ilnsteed add & string
guartet playlng Streuss and we have an expenslve, poeh plece.

To change both the place snd the tlme, we might lneert ateps on
wood and & plano playing "Ch Susanne" snd the result ie an eat-
ing establishment in the 0ld West, the familiar saloon.

A cardinal rule of good sound effects 18 to ldentify eech
and every scund which could csuse any misconceptlons (ususdlly
ldentifying 1t by dlalogue) &nd do 1t becfre it cooure. IT not
the llstener way lncorrsctly ettach to the sound a4 wrong lnter-
pretation, which is diffleoult to erase, Actually, &8n inexperi-
enced director or writer cen cause the sound effecte to confuae,

instesd of describe, becsuse very few sounds &re self-identify-
ing. The roar of Nlagra Falle scunde Juet llke & hesvy truck
motor or A lhTFe dynazo. FPlty the poor listener who has vlsual-
ized & couple riding a¢cn§ in a large truck, only tec be Jolted
into the reallzatlon they're been stending on the preciplee of
Horseshow Felle.

By the same token, the roars of many large snlmals sound
much the same snd 1f two radio sxplorers in & strange terrain
are syddenly confronted with & loud growl, the poor listener
is befuddled unless the dislogue hes slready told him what to
expect. In this cese, the confusion could have been elizinated
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by scmething like: "Watch your step, Bleckie, lions love to hide
in these thickets.” Or "I think it was just sbout this spot on
the treil where thet Kodiac bear killed Chief Red Feather." oOr

even "Thuh boes pald he'd glve & hunnerd gllver dollars tuh +b
I ICWMEDN »

firet guy thet spots the Abominable 3

¢ Limling Iin the execution of
ound ls Deat too soon or
ax 1
L | k
| « I i €
e a .-
= WES r
- P
R
e
ood W lahed thr e 8 vV : EQts
houg DO WS moet simg Heny timee
+1: r a8 cordling of cne)] wae utlili but for sheer

Y &nd convenlence, wany OTR radic shows relied on one,
fnied orgenist. A lot of us sagsoclste orgian musle in our
blnds wWith just the soap operss, but ctuslly the kide' shows,
the &dventure snd mystery shcwe &8 well &8 others frequently
e¢alled upon the organ to underscore, punctuste, bridge, and
creste scene changes. Bobby Benson, Ellery Queen, Charlis
Chan &nd Straight Arrow, asong many othere, used the organ in
this menner.
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For thoge purists into OTR nostalgia (and nearly all of us
thlnk we sre) there are & few compon misccnceptions about manusl
versus recorded sound effects. The true OTH buffs (including
thls suther) love tc dresm of the epa ¥When 81l sounds were done
menually, limited only by the skill and the lmegination of the
scund effecte man: crunching & box of powdsred pugar {footeteps
in the snew), twisting cellophane paper (& cracaling fire), a
bagketbsll bladder with BE shot rclling sround inside (the surf),
8nd rubbing dueling foils together (skstee on lea.)

We llde to think that the manual scunds were mors suthentic
tnd thelr gredusl replacement with recorded sound effects wasg
cBpriclous, unness&ry, snd Perhéape even motlvsted by the Ameri-
cén love of electronles. In dctuslity, the recorded mound
effecte superceded the manual onee for three baslc reasons:

1) the ilmproved Tidellty of broadecasting equipnent revesled that
inE slmulsted sounds were inadeguete imitetions, 2) the large
difference in cost (& $2 record of suto sounds Versus the pur-
chige of 4 car) end *) the records took up very little space

but meny of the menuel onee occupled & grest deal, i1.e. the
"roin wachines"” were often 2 ft, X 3 ft. X 6 I't. high,

Thers wers 1any sounde thet should have been (end nearly
Blwsys wWere) presented live...long efter the recorded sounds
Were avallsble. A knoek on & door cen be glven so many waya:
light tapping by & timid glrl, vigorcue pounding by the law,
E dnocsling in code, & light or hesvy deor, for off-mike cr on
besx. No recording could provide such & veriety of knocks,
tnd tc some extent, the sage is true of footsteps.

The below ecund effects were usually produced menually,
Blnee they had to be tallored to individusl gcenes:

Door £nocke Body blewe, felle, struggles
Footatepe Horzes

Gunehote Flres

Telephone Silverware and dlshes

Water Dcors (opening & closing)
Hotors DCestruction (crashes, stc.)

FRecorded sound effects heve been &round now foer mény years
&nd even the scund effects men who T8y not have been lmpressed
originaly by the better quallty, economy, &nd savinge in spece,
Were eventually wen over to the recorde because of the flexabil-
ity and incressed latitude of the latter. With & "Sound truck,"
usuelly conelating of three turnteblem spnd & to 6 plekup sros,
2l]l connected to & moveeble spesker cabinet, one good scund
effects zan could produce audiop effects that would have been
izpossible with menual sound effecte, even with two or more
helpers to aselat him. Conslder these options!

1. The normal epsed cay be veried, i.e. increase of
turntsble speed gives incresse in speed of suto

2. One contlnucae effect mey run lenger thén the record
by uelng B second or third Plckup arm
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2+ Relnforcement by second 8rm, two horses from cne
record or one cer cin pess snother

4. hny sound may chenge in volume by fading in or ocut

The successful combinatlon of manual snd recorded ecund effects,
Buggested by the writer, chosen by the director, end produced
by the socund effects man was, in Lény cases, the difference be-
tween 8 good program and 8 great cne in OTH.

We chall now end thie &rticle by lleting & beeic minimum of
recorded sound effects that a good sound department of radlo
would heve had in the late 1540's., (This would be in addition
to the things needed to produce the manuel sound effects listed
on the preceeding page.)

hirplenes (three records)
Multi-moter
Single engine (idle,
flight, lsnding)
Ses/Marine (three records)
Herbtor, fog horns

Crowds (four records)
Boall and large
Appleuse or boos
Excltement
Restaurant
Bebles crylng

Ocean llner

Cutboard meotor Industrial (one record)

Whietles
Animals (5-T7 records) Machinery
Birds
Cattle iuelc (one record)
Logs FPleno
Horeea Calllope

Train (*-4 records)
Pepesenger, steam, diemel
Start, stop, running
Frelght over trestle

Automoblles (5-6 records)
0ld and medern
Start, stop, ekid
Horne, Sirens
Traffle

Warfare (4 records)
Shote and battles
Artillery &nd

machine guns
Explosione, shells
Tanka
Cld West guns, rifles

Weather (2-= records)
Rain, thunder
Wind, &ll types
Surf

Mipcellanecus (2-4 records)
Frinting presses
Machinery, teletype
Clocks, Big Ben, churches
Fire, siren, policse
Crickets, froge
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“Almos? avery summer affarnoon
in the mid-thirties, the voice of
Dutch Reagan would sail across the
cornfields of Middie America Res

n would sit behind & desk i 8 &

v § studio on the first floor of radio
station WHQ, the Natiooal
Brosdcasting Company s sifiliate o
Des Moines, lowa, fa fronr of him
was & hig squere micrapbooe with
‘he call letters printed on the sides,
“eagan, Ais hair parted in the mid-

/e and combed back in the pom-

"By the power of
B his voice ¥
Ei':u wow, Dulch
wn will tell you

I h.s:'g muoch fun it
Wkl waos itaking those
Taaita rlttr:‘ “CP“]J“
rom old Curley

Waddell, the West

ness. In the Midwest in those times,
that amounted 1o redlo and the Sat-
urday alght barn dunces at the
Shrine Audftorium. He hed mever

w%um_m

The thing sbout recreations wes
ihat an anoguncer conbdn't fust take
nie coe from whatever he saw, ms
they do nowadays. He had to bave s
little of the dresiner in him. Accord-
ing 0 Gearge Mills, o semi-retired
political reparter for WHO who osed
1o listen to Resgan on the radin, i1
went ks this

SCurbey would sit there at the wire
and the damned thing would chal
ter It on the other sde of the
Risss, 5o couldn't hear it on the

radio. Just =» Cirley would resd U
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In the summer of 1976 Roger Hill, then president of NARA, invited me to
assume the responsibility of the treasurer of our non-profit educatiocnal
organization, and after some consideration I accepted what became four
years of interesting, and sometimes exciting work with some mighty fine
old-time radic volunteers. Among those wonderful people were (in alpha-
betical order) Geyle and Sherill Fland (membership and tape librarians),
Jack French (writer, and now Journmal editer)}, Roger Hill (NARA ploneer
and president through early 19580}, Al Inkster (former Journal editor and
now contimiing printed materials librarian), Gene Larsen (staff artiast),
John Pellatt (writer and Canadian editor/correspondent). Others who have
recently joined the staff are Steve Ham (editor of "Through The Horn"),
Ron Kula (cassette tape librarian), Fred Mclaren (contributing artist),
and John Wesche (former assnt, editor to Al Inkster).

TREAJURER'S REPORT

As of the firet of Jamsary 15961, I am handing the treasurery and check book
over to Don Aston of Inglewood, Calif,, & most capable and gpirited man in
our field who has offered his time and talent to keep our bills paid, the
check book balanced, and the tape decks rolling.

Our financial pieture for 1980 was one of sustenance and fair selidarity,
tut not an experience of considerable gain, We were able to add an excess
of 160 reels to the library, and a considerable collection of rare scripta
from Chici Studebaker ms well &s numercus books to the printed materials
library. Thus services to you, the membership was expanded in these flelds,
but we did fall behind in printing the Journal, mainly due %o & change-cver
in editorships.

In January of 1%00 we opened with a balance of F507.61 at Welles Fargo im
Salinas and closed the year at 760,09, Total inceme for 1980 was 2L,33L.17.
Add to this figure the opening balance of 2967.61 to give NARA asseis of
85,321.78, Subtract the 1980 closing balance of $760.09 and we see a total
expenditure of &,561,69 for the calendar ysar of 1980,

MARAts three income sources are membership dues, library fess, and monetary
the most significant. Herels how we apent thia

dopations, the {st being

Lncome 41N

The retiring treasurer thanks all of you for contimuing to support MARA in
these times of double-digit inflation - all the greater reason to maintain
your membership with us. Where slse can you borrow thirty to forty hours

of OTH tapes for &7.507
* 71'1/,-2.:#




Greene back in radio

TG'I'hh_t- o SUV\

By-hl«c svticle : SYLVIA TRAIN
HO0M oW oM oW M W N XM

Lorne Greene was in our town yesterday for the
day, to star in & radio version of Our Town for CBC
Stereo with Fleicher Markle at the helm as
director,

We were all having lunch at the Celebrity Club
and Greene looked smazingly well, his black eye
brows still startling against his white hair and
slightly tanned face. He hadn't aged a minute since
I'd seen him last & couple of years ago — he's slim
and it looking. He told me be's lost weight since his
Bonanza TV days. *°1 take off two or three pounds a
year, and since | expect (o live a long life,” be bursi
oul laughing, 1 shall eventually disappear.™

Although his background |s radio {practically
every old-time acior in this town wesi o his
broadeasting school in the late forties and early
fifthesy, e hasn't worked in a radio drama since "51
“Hul I'm ned worried, iU's a eraft you never lose.”™

Greene reminisced aboul his ofd schogl The
Academy (Of Hadio Aris. The large old bome he
baught to house i1 used to sit on the parking lot mext
o the Celebrity Club, 1 paid 520,000 for it and
thought | really did well when I sald it for $50.000,
he sald shrugging his shoulders, ““bul It must be
worth three-quarters of a million now."”

He talked about the series be's thinking of doing
with Louis L'Amour. He'll play & {mlugist who's
as much at home on a8 horse as In his private jet
They'd sketched oul the s outline four years
agoe. "It was the wrong time. The only TV series the
networks were interested in then, were comedies.
Lowis and 1 both feel the time |5 right, now,” sald
Greene, “"We hope Lo get the green light (o go ahead
and make & two-hour pilet. ™

He's planning on taking over another role in the
fulure — one of producer. He sald bhe has two
feature fiims on the fire, bul he wouldn't divul

Fek G, 198|

what they were. In fact when | asked him, he coyly.
oose B

chided me, giggled and then thumbed his

Tyt rae, e
LORME Greene to star in Our Town for CBE radio.

me, and we all broke up,

50 much for the pleture of o dignified Greens

The oh s famillar voice of Pa Cartwright told me
bhe doesn't get tred of pecple asking him for
lumﬂh;j “I'd get I:I.:-d they o

o0 leaving todey Haollywaod
bexpefully in time for dinner. 1 betier, we're I{l‘ﬂm
Euests n. "

Markle has been around radio s lot, direct
dramas. He did 130 for CBS's Sears Radio m.“u'ﬁ
iwo years age and 130 more last year for The
Mutual RHadio Theatre. “It's great work. becauss
you igdnlrdn?nm of shows and then they're
repes an can sit back and jusi take in the
residunl cheques,” said Markle.

THE NEW YORK TIMES, THURSDAY, FEBRUARY 11 1951

Public Radio Broadcasts From Town Hall

By JOHN ROCKWELL

OWHN HALL and National Pub-

lic Radlo In Washington are

close 0 an agreement that

could have a far-reaching im-

pact on both organizations. The agres-
ment, which coald be |
early as next fall, will Teem Hall
ihe site of frequent live, nationwide
brogdcasts, coproduced by the net.
work and a variety of musical DITI.I'IL-
from classical 1o

mations ranging
avant-gnrde to jars.

The broadeasts will glve pabiic radio
a forum from the country's cultural
capital that it has lacked up to mow,
And although Town Hall will continue
torent its facilities for events unrelated
to public madio, association with the
nerwork may restore the hall's sense of

injgui

1521, Town Hall has
ingly marginal to New York concert
life since the construction of Lincoin
Center.

According to John Bos, public radic’s
director of arts and performance pro-
prams, and Lawrence Zucker, manag-
ing director of Town Hall, the agree-

50

mient has been reached in principie but
awalts both boards” formal approval,
Town Hall is 1o raise §1.2 million
to §1.5 million renovations,
Public radio would raise its own funds
mumm“r:.nm.ﬂm.mmud
broadeas . Mr. Bos
-ddedhtmnmllgnﬂmumnmb
backs would have no effect on the Town
Hall plan,

Mr. Bos has already had talks with a
number of concery

cast live by the network itself, but
member stations from New York and
around the country would alss be en-
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Editor'e Note: As of our publication deadline for this
iesue, the current report frow Ron Kula hag not ¥et be re=
celved. As such,we have no listings for you for the Cescette
Litrary; we expect to have as complete & llsting &s possible
for our readers in the next issue of NARA NEWS. BScme NARA
Programs aAre avallsble on reel-to-reel, some are aveilable on
cigsetta, and some are evailsble con both.

Initlel cessette order is § 4 for the equivalent of four
reela; thereafter the same rstes mpply to cessettes as they
fo to reele. The initlel two sets Bre sent upon recelpt of
your order; the other two will be sent in two weeks,

Untll Rofi £ula cowmplles & complete catAlog of caasetts
tepee, please wWrite him to deterzine the avallebility of any
given program. He has indlcated he would like to hegr from
NARE membere on which programs they want trapnscribed for

the cassette librery. As ususl, plesse enclose & SASE if you
deelre & reply.

Ae most of our members know, 1t is Very expensive and time-
consuming to print, publieh =nd mail out our catalogs on the
tape libreries and the printed materials 1

lbrary. It will be
one time before we cen lssue an updated verslon of the reel-

to-reel library tape cstalog and the printed materisls catslog
&g well Bag our first cétaleg covering the caseette tape library.
In the interim, amended pegea and additione to current cateloge
¥Wlll be provided via the pages of NARA NEWS. You can leave the
lietings in your copy of NARA NEWS or remove them end attech
them to your respective catalogs. It's your choice. We will
8ttenmpt to print the liete so th2t the actull pages can be re-
moved from MARA NEWS without disrup

ting sny article or feature
80 the llste c¢én be removed. Of gourse, it'e difficult to make
the printed llets come out exmctly (eince we can deal only in

multiples of four, l.e. 2 pages times 2 midems) but we shall
etrive not to print enything vital to sn article in the mEgh-
% zine on the reverse slde of any catalog listing.
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OLD-TIME RADIO FAVORITES
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“Ona Munsze in Hollywsed

“BLONDIE” | :
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SO GET YOURS TODAY!

—* Persuasion In Radio Commercials *-_-
by PAUL DARNIELS

The growth of business allowed Americans and other members of the
developed nations to free our hands from the tasks of day to day survival
so that we might pursue what we perceive to be the "finer things of Tife."
Advertising 15 the mainstay of modern busimess,

This is not to say that early businesses did not make extensive use
of advertiszing, but in today's world of big business oligopolies and cut-
throat competition, effective advertising is no longer a luzury, but a
necessity. Advertising, in its fundamental forms, can be traced to the
very origins of sales. Word-of-mouth is certainly the oldest, and prob-
ably still one of the most effective, mean: of spreading the word
about a certain product or service. However, since word-of-mouth is as
uncontrollable as it is unpredictable, the purist would probably not view
it as actual advertising. The first business originated and controlled
forms of advertising would have been written, such as pamphlets, hill-
boards, and newspaper and magazine ads. Then, with the turn of the cen-
tury and the eventual dawn of commercial radio, came the audio advertise-
ment spot., Later, this form evolved into the audio-visual ads of today's
television.

The mast impartant period, with respect to the evolution of advertising
to its present state, was undoubtedly the early years of radio programing
from the 1920's to the late 1950's. This era is most frequently referred
to as radio's "golden age." Since radioc was America's chief source of
entertainment before the days of television, it was also one of the great-
est media for advertising. Most of the advertising techniques that were
conceived and developed during this period are still in wide use today.
Such methods include the use of comparisons, celebrity endorsements, and
Jingles to make a product more appealing or memorable. A1l of these forms
of advertising have one particular purpose in common. That purpose is
persuasion.

Persuasion is a concept which s at once broad and specialized. It
is "conceived as that body of effects in receivers, relevent and instrumental
to source-desired goals, brought about by a process in whicn messages have
been a major determinant of those effects.” (1) In addition to this gen-
eralized definition, there are further criteria that dictate the nature
of a persuasive event. The effect of persuasion must conform to the fol-
lowing: be relevant to the source's goals; be instrumental--a means to an
end; be largely generated by message impact; involve the perception of
choice for the receiver; be interpersonal. (2) These gualifications serve
to narrow the field of potentially persuasive events, as well as, to help
Js to understand their peans and goals.




The idea of persuasion is not new nor is the idea of analyzing its
techniques. Aristotle recognized what he called the three types of
artistic proofs (persuasions). {3) The first he called "pathos,” the
affective or emotional state of the receiver. The next was the "logos"
or words, the actual text of the message as a logical argument. Finally,
and usually most effective, was "ethos," the feeling of good will and
wisdom that a respected source might convey. These are the artistic ef-

fects that the ancient, as well as modern day, persuader attempts to cap-
ture.

With these basic concepts in mind, let us analyze radio advertising.
Advertisers prepare a message for an audience with a particular geoal in
mind for their product or cause. There are four possible goals: adoption,
continuance, deterrence, and discontinuance. (4) Adoption 15 the most
common goal where the advertiser attempts to get the market to try and use
a8 product that it might not be using. Continuance is the goal with well-
established products where the advertiser trys to retain customers. The
design of deterrence is to dissuade people from doing something, such as
campaigns against passage of The Equal Rights Amendment. And discontinuance
is an attempt to make people desist from an undesireable action, such as
child abuse. Radio advertisements can be easily classified and analyzed
within these four categories.

Business sponsorship in the golden age
of radlo was of a considerably different na-
ture than it is today. Production of a pro-
gram was usually arranged and controlled
completely by an advertising agency. So, —
an agency such as J. Walter Thompson would hire writers, actors, directors,
and musicians, arrange for air time, bear the responsibility for the pro-
duction of the entire program, and sell the package to a single company.
Thus we had Ford Theatre, Hallmark Playhouse, The Pepsodent Show, and the
Jell-0 Program. Such complete sponsorship allowed for any sort of adver-
tising format that the company would choose to present unlike today's
fifteen, thirty, or sixty second slots.

|

Since these programs were weekly, and sometimes even daily presenta-
tions, it was especially easy to create a running advertising campaign,
For the most part, such campaigns were designed to familiarize the audience
with the product by making it recognizable and memorable. So the ability
to repeatedly air jingles and slogans to the followers of a daily or weekly
show had a great deal to do with the technigues that were employed.

During the golden age of radio, the cigarette industry had a better
image than it does today. In those days, the cigarette's effect on the
smoker's health was not as openly scrutinized, hence its advertising was
not restricted. The cigarette trade was a competitive one with different
brands rising and falling constantly. And since smoking is a leisure ac-
tivity, unlike eating or washing clothes, many people changed brands gquite
often simply for diversion. This high degree of brand changing caused cig-
arette advertising to focus almost exclusively on the goal of adoption,
Fatima cigarettes stressed the idea that they were something new that every-
one should try:
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“You'll be amazed when you compare Fatima with other long cig-
arettes. You'll find they now cost the same, but in Fatima,
the difference is quality. You see, Fatima is the quality
king size cigarette because it contains the finest Turkish
and domestic tobaccos superbly blended, And Fatima is extra
mild with a much different, much better aroma than any other
long cigarette. So try comparing Fatima yourself. Fatimas
now cost the same as other long cigarettes, but your first
puff will tell you: ‘"Ahh, that's different!' Yes, in Fatima
the difference is quality. Ask your dealer for Fatima, the
quality king size cigareete, best of all long cigarettes, Start
enjoying Fatima tomorrow.™(5)

Throughout the ad, Fatima claims to be of such higher quality that one
should compare it to the others, looking for that all-important difference.
The appeal of this ad works in what is known as the cognitive dimension,
that is, aiming to influence the beliefs of the audience, rather than its
feelings. Such advertising usualTy concentrates on the "logos" of the
message, in order to make the audience want to try Fatimas for reasons
%, ¥s Or 2, For a rational adult audience, this may be the most effective
appeal for adoption, whereas the endorsement of a favorite radic or sports
figure might be better for a juvenile audience,

There are some products on the market that have remained popular for
5o long, without any significant changes, that an adoption goal is no longer
of primary concern. “Such a product is Maxwell House coffee. For many years
Mauwell House has been stressing the persuader's qoal of continuance to main-
tain its share of the market, One of the more popoular ways of doing this
has been to demonstrate additional uses for the product in order to retain
fts market. Such is the case with this Maxwell House coffee ad:

"Maybe you're planning one of those old time 4th of July picnics
tomarrow, the kind where truly American food is a gala part of
the celebration. Where fried chicken, grilled frankfurters,
potato salad, and ice cream will be accompanied by a favorite
American beverage, iced coffee., Now while you take pains with
the rest of your picnic preparations, don't overlook the coffee.
Because weak and watery iced coffee will be a big disappointment
after a delicious outdoor meal. So start right by choosing today's
Bxtra vigorous, extra rich Maxwell House for plenty of that full
bodied coffes flavor. You see, the extra coffes goodness blended
into Maxwell House today makes Maxwell House a perfect base for
iced coffee. Then, because of melting ice, make the coffee half
again as strong. You'll find iced coffee made with Maxwell House
superbly flavored. And because of its fine flavor, more people
buy and enjoy Maxwell House than any other brand of coffes in the
world., Yes, Maxwell House is just as delicious icy cold as it is
piping hot. Always dependably good to the last drop.™6)

Instead of introducing a new product, the company is simply suggesting
a new way to use the old one, Combined with this new idea is a reminder of
the longstanding prestige and popularity that Maxwell House has enjoyed. This
is illustrated by the statement that it is the highest selling coffee in the
world, and by phrases such as "Always dependably good to the last drop.® The
general idea is to keep a good thing going, therefore much of the ad is de-
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voted to the affective factor, or the feelings of the audience. This can
be seen in the delicious description of the old time patriotic 4th of July
picnic, where Maxwell House coffee becomes a part of the celebration. In
this case, the "pathos" of the message supercedes the actual textual logic
of the ad, for 1t is more of an appeal to feelings that already exist on the
the subject than to the logical reasons for thinking in that way. This is
how many well established products create successful ads with the goal of

continuance,

Some of the most creative advertising
campaigns exist for products that may not
be particularly noted for their reliance on
advertising for market survival. For in-
stance people are likely to buy soaps if ) j
they are advertised or not, because they are something that is considered
a necessity. On the other hand, 1f it were not for advertising, the mar-
ket for items such as bubble gum or frisbees would probably be negligble,
So advertising in the former type of market is often quite different than
it is in the latter. The idea is to get people who buy soap to want to
buy a particular brand of scap. Sometimes this 15 done in a structurally
logical manner, and other times it is not. An example of a somewhat less
than completely logical soap ad can be found in an early Life Buoy spot:

That sentimental Tittle ballad is called 'Hands Across
tiie Table.' Whether 1t conjures up a picture of two
romantic people holding hands, or a picture of Jjunior
reaching across the table for a second piece of cake,

I want you to remember this one fact, Those hands, no
matter whose they are, can spread the germs of many com-
mon diseases. That's why I want you to realize how im-
portant it is to keep hands clean, to wash them regularly,
and always before meals, with Life Buoy.which not only
removes the dirt, but it helps to remove the germs. Teach
the children this habit. Perform it yourself, Always use
Life Buoy for hands and face, as well as the bath. (7)

Here the product makes a good, artistic case for why people should buy
@ spap like Life Buoy for cleanliness, but gives no reason why it should be
Life Buoy in particular. Indeed, the name of any body cleanser could be
substituted in the ad without changing it at all. The ad ceems to be a
backhanded form of deterrence message, that is, "avoid the spread of germs
by using Life Buoy soap." While this is a fine sentiment, the ad almost
implies that the only way to avoid the spread of germs is with Life Buoy
soap. However, if the advertisement is capable of making the mental link in
the minds of unsuspecting listeners between disease prevention and Life Buoy
soap exclusively, then it has served its purpose well, however illogically,

The more reasonable soap ad would be one which would give comparative
reasons for choosing one sopap over ancther. There is a fine example of this
tvpe of development in an Ivory soap commercial from the program The Gibson
Family. As was typical of many of these early sponsored shows, the actual
actors in the show would do the commercials, often in character. In this
case, 5ally Gibson is speaking with Hilda:
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Sally: “Quick Hilda, haold this dress. I've never been this
excited in my whole l1ife."

Hilda: *"It's really wonderful, isn't it Miss Sally3%"®
Sally: "Too wonderful. That scene in the garden..."

Hilda: "It made me think of Henrey, Miss Sally. Miss Sally
if I had your complexion do you suppose Henrey would..."

S5ally: "What Hildaz"

Hilda: "Tell me what's wrong with my face, Miss Sally. Thaose
red blotches just won't go away."

Sally: "Soap, probably. What kind are you using? Some beauty
soap, [ suppose.”

Hilda: "Yes, Miss Sally. That one that promises radiant beauty,
glamorous youth, irresistible loveliness, Oh Miss Sally,
I had hoped Henrey would..."

Sally: "Yes, so did | once. And then I learned the truth.
Hilda, you can't feed the pores of your skin with beauty
o0ils and mysterious ingredients,"

Hilda: “MNo?"

Sally: "&nd manmy highly perfumed, prettily colored soaps contain
fatty acids and free alkalides that really irritate and
harm your skin."

Hilda: "But Miss Sally..."

5ally: "My doctor recommended [vory. He said all any soap can
do is cleanse, and to protect the fine texture and pores,
a soap should cleanse gently. And to do that, a spap
must be pure. He said Ivory would help keep my skin
smooth and fine,"

Hilda: "Miss 5ally, do you think Henrey would..."

Sally: "Quick, my gloves, Hilda. There's the bell for the
second act.”

Anncr: "No, Hilda will never get a Grecian nose by using a beauty
soap, but we do hope she cets Henrey." (8)

The conversation gives a coherent account of why Ivory is better for
the complexion than beauty soaps and why Hilda should give up her present
soap (demonstrating the persuader's goal of discontinuance) and begin to
use Ivory. This ad not only shows fine development of the "logos" effect,
but it also contains a potent mixture of "pathos" and "ethos."™ The hint
of romance, as well as the plight of the poor blotchy-faced Hilda, would
both work to spawn emotion in the hearts of many of the women who might have
been listening. To compound this effect, the characters in the commerical
were the same ones the audience had come to know and possibly respect.

50 Miss Sally's recommendation of a brand of soap might rival Fred Astair's
recommendation of a brand of shoe. This use of "ethos" 1s found again in

the reference to the doctor as an authority on the subject. Altogether,

this advertisement demonstrates a fine grasp of the devices of the persuader.

Radio brought a new world of voices and sounds into the American home.
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It would be hard to overestimate the extent of its contribution t? the ed-
ucation and awareness of the people of this nation, The advertising tech-
niques that developed during this period form the basis for the sophisticated

advertising of the present day.
FOOTNOTES

(1) Wallace C. Fotheringham, Perspectives on Persuasion (Boston:
Allyn and Bacon, Inc,, 1966), p. 7.

(2) Fotheringham, p. B.

{3) The Rhetoric of Aristotle, translated by Lane Cooper (New York:
Appleton-Century-Crofts, Inc., « Ppp. 8-9,

(4) Fotheringham, p. 33.

(5) Transcribed from tapes in the recording library of Mr. James
Greenwood.

(6) Ibid,
{7} Ibid,

(B) Ibid.
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ABCUT THE AUTHOR: Kr. Danlels ig & resident of McMurray, PA and
B Bophomore at Washington and Jefferseon College in Waghlngton,
PA. He recently completed an Cld Radioc course there under Prof.

James Greenwood, & NARA meégber.

Illustration from "Don't Touch That
pisl" by J. Fred MacDonald (197%)

The relationship between children's breakfast foods and radio adventure
serials for kids is apparent in this ad in 1949, {Courtesy of Quaker Oats)
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Bk Editor’s Notes

This lssue contelne something old, something new, and all thingse
gethered juet for you. John Pellatt's column, formerly celled the
Cntaric Report, has been re-titled "Transcribed from Toronte® at
John's regquest. He believes the new title more ageurately deseri-
bes hie writings and we hope ocur reeders will enjoy John's column
even more under hls new logo.

Debuting in this lssue 18 & ecolumn by "Grandpa” Ed Bates from
Jordan Run, Weet Virginia. While he has only been & NARA member &
short time, he thinks hie seventy-plus years entitle him to pro-
pound hle vliews and thecries. The only restriction he put on the
use of hls column was thet no corrections in spelling or grapmar
be pade by the editorisl staff and the entire contribution be
printed exectly &s submltted. Although hie style le somewhat un-
orthodox, Wwe Will respect his wighes. =

"Grandpa" Bates dlscusses Ronald Resgan's rsdloc cereer, and our
Frepldent ls-alec featured on another page entitled: WHO to WHO.
Astute readers will recall that the radio deys of "Dutch" Reagan
were mentloned in the MARA NEWS, Vol. 7, No. 1 (Spring 1979) which
inoluded & 19308 photograph of him.

We have chenged the page numbering with thle issue; the tsble of
contents 1e now page 1 inetead of page %. Thet mesns you are get-
ting two extra pages in each succeeding issue.

No one in our vast readership wae able to solve the Fhilip Mor-
ris oystery, or if they did, no one wrote us with the solution. As
of now, we still don't know how many "Johnny's" there were, or who
was the original. We hope to solve this riddle in the future and
share 1t with our reeders.

This lesue begine another regular feature we expect to contin-
ue, &n obltusry page captioned "In Memorism.” On this page we'll
pay tribute to the great and almost-grest from the Golden hge of
Radlo who have passed &way since our previous issue. We hope that
our resders will contlnue to send in contributions for this paFe,
and please include the date and source of each submlaseicn. It's
very confuslng to receive a clipping with no date and read, "John
Jones dled yesterday 8t hile home....sto.”

Well I see by the ol' clock on the wall that it's time to gay
good-bye, Bo until next time, don't touch thet disl......
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TIP OF THE ATWATER DIAL TO

2 2 7]

FProf. Jamee Greenwood of Washington & Jefferson Collegpe in Penn-
sylvania for submitting three OTR &rticles for NARA NEWS
Irom studente who recently took hie OTR course &t that
college,

David & Jenlce Eamter of Fallatnn, Merylend for lnformstion on
Star Wara, The Hiteh- Hiker'e Quide to the galaxy amd other
Netional Fublle Redioc programe

John Fellatt of Willowdale, Onterio, Canads for news clipping on
Lorne Greene, progrem relesges on CBC Radlio Drane train-
ing course, eXtended program pulde with photographe from
CJRT-FK in Toronto,a&nd Additional program relefses on
January progréma on CBC inecluding High Rlder, the story
of famous black cowboy, John Ware, &nd Automatle Fllot
etarring Fiona Reld

Kadine Dreager of Councll Bluffs for information on the Radic
Reunlon Feetlval of Jowa and her offer to wWrite an art-
lole for NARA NEWS explaining this wonderful event

Chlek Meyerson of St. Louls, Missourl for compiling twenty-
aeven pages of ldentifylng call letters from radio sta-
tione throughout the continent of NHorth America

Clifton Fadiman of Santa Farbars, Californisa and Jerry Soucy
of Beverly, Haaau:huaetta for thelir gsslatance 1n the
ressarch of the artlcle "Information Please

Beveral NiaRA meabers who heave submitted articles, photographes,
and other OTHR materlals to varlouas NARA staff people in
ne past slx monthe but to whomo lndivldusl ecredlt cannot
be plilven beceuse thelr names and Addresses became sep-
arated from thelr contributlons &e they've traveled
about during the previous confusing time for NARA NEWS

Lenore Quigst of Bpouted Rump, Montans for supplylng us Hith
a copy of "How To HEnow If You're & Resal OTR Buffa..."

Gene Larson of S5alt Lake Clty, Utah for submisslon of thres
great CTR cartoons to NARA NEWS and cthers to be used
in Through the Horn

L. Peter Korectt of New York Clty for news cllpplng on the
Town Hall appesring on Natlonal Publiec Radilo
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; b "
COMING IN FUTURE ISSUES .,....perhaps even the next 1 Boy e
8n sarticle on one (or two) of the few bright epots ln contem-
porary rdadlo: Chicken Man (bring back the bawk) and the Tooth
Falry###4syhere Claude Ernest Hooper and Archibald Maddock
Croseley came from, what they meant to each other, and what
they meant to the Golden Age of Radip¥##e#alas B epecial fem-
ture on captured German scund regordings in the National Ar-
chives and how you can cbtsln them*=+=#0thar great OTR arti-
cles and featurse from contributors out there in Hinterland
Maliting to be discovered#s#=#pl)l this and more too, ZoWlel e
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