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Letters
to the Editor

Deer Editor:

I enjoy HNsRA NEWS very much. Would enjoy 1t even better if
muglcval shows 2nd quiz preogreme (Bnd even news phows) got more pley
in the magazine. It seems like the childrena' showe snd the comedy
progrege get all the coverzge; Fred Allen &nd Jack Benny Were grest
tnd sc wae Supermen for thet matter. But why can't we heve more
balence? How Ebout soze Brticles snd updstes on the shovwe End per-
feromera Who didn't mske the Top Tenf?

Een Neleon

New Yorky N.Y.
1 e
id. note: We're slways trylop to schieve grecter veriety, Ben,
snd your point ls well taken. However elnce woet of our aril-
cles ere submitted by mecbers on the subject of thelr cholee,
lu don't slways have & veriety for & given ilssue. R

Deapr Ediltor:

The kaRA offlcers have evidenced thelr coneern for the blind on
severtl opccitsione. ] ABm wrlting in behalfl of pecple like myself
With poor eyeslghts, I heéd 3 hord tize reading the Spring and Summer
lesuces because the comblnatlon of smaller print end very light ink
%Es Juet too cuch for me., I gave up on the Lichty reprinte.

kncther thing thet contributed to the diffliculty la the way
the pagpes feced every whilch way, #nd even worse, peges with the page
number not right-glide-up tc the text. Even the peges for the 1li-
brary criglogs suffer from thlis protlem.

If high printing coste Ere the problem, I personelly weould ra-
ther DEY more &nd continue to enjoy the publiestion, than pay less
end nct be able to resd 1t.

Henrliette Klawans
Chlecago, Illinols

ALL LETTERS ARE WELUOME. THEY NuST ME SienED BUT YOUR NANE WILL BE
WITHHELD IF YOU S0 SPECIFY., LETTERS NAY BE ED|TEU FOR BREVITY BUT
THE ORIGINAL FIEW OR COPINION WILL NOT BE ALTERED, ADDRESS ALL COR=
RESCONDANCE TO EDITOR; |F REPLY REQUESTED, ENCLOSE SASE.




Ed, note: The print slze will probetbly etay the ssre but
we'll try to print it d:rker. The meterizl alresdy xeroxed
(end therefore faint) will not be srinted unless we have no
original and we'll keep 1t to @ minimum. As you'll nctice
in this lssue, 8ll the peges are read from the séce vertieosl
plene =nd 811 the pege numhers appesr in the sBme spot.

LDecr Editor:

I've reslly been pleased with the qulick responses to my orders
from the Elands. They renlly do # good job. I think pert of the
problem that other members héve is due to the fegt thet they inslet
on one tape only. Actuglly the greb bag boxes re mere fun. Some
L4pes Ere good, some shows absolutely off the wall, snd to my mind,
not worth tapliag, let slone remesbering. Sut they're 811 fun to
listen to &nd sort out.

JErry Shnay
Park Ferest, Illinols

Bd. note: Theank you for those «ind words, Jerry, the Slends
8opreclete thet., And you're rirht chout the greb bheg box=g,
even &t the new price of §10, they're still a bepgain!

Pear- Editeor:

Wheétever hsppened toc Gabrlel Heatter? e he still clivey He

was the feverlte newscaster of my pirents Bll durlng World wer I3
Anc we All lletened to “is "There's vocd news tonisht,” The luet

-

tize I hetrd him on rodlo was on the Xuturl Networs (I think) toox
in 1559 or 1960 when I lived in Detrolt

yrnd Jehneton

Los Anpeles, 0Osl,

Ed. mote: debriel Heatt:r Sled 1a 1572, Sec pEge BL af this
lssue for blographicsl deta uad details of his 1nter VEARTE .
Dear Editor:

How coole you never reprint the ellioplnze I send youbt I «£eer
elipping materlal I think you'll went, PErticulerly obitutrles con
Cld Time Radlo performers, but I dea't sce 1t 1n NARA News.

Whuet «ind of things sre you interested 1n? Lo you wBnt xergx
Btuff or the corizinsils? Sometiozes I want to zeep the oririnsle for
ay own files {that's what collectors do, you xnow) but I thinke it
ghould be shared with NARA too.

(neme withheld by reguset)
Houston, Texes
_'
Ed. note! Flrst of all, we're prateful for everything thet 1s
aent to us #nd If 1t nertslns to OTE in gny way, we'd like to
see 1t, The oriplnsls are usually oreferable, but we'il toke
4 reproduction rether then miss out entirely. Dependlne on the
quality of the reproduction, we may net be 2ble to orint becsuse
it's too feint, but we'd still 1like it for cur files. Please in-
clude the source and detej we Fet many clliopinge with nelther and
W€ hesitste to lnerease confuslon by running them in XLRA NEWS,
e ——
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Wew York Tires this fsll we ran ecross én inter-
by Tizes' writer, Toz Buckley. The 50 yesr old

hie Pennsylvenlena since 1922, is still performing
I his wife 2nd bEnd in colorful buss A victim of =
n Jenssry 1580, he confesses he cut his golf gepe down

gay, but other than that (plus wetching his dlet) the

rentlesan is 2tl1ll the zems.

the g Werinr and hls Pennsylvsnisns wers
-ith ] TUHE On me he gwlteh to televieicn withk
v 11ttle tro tye the bend end chorus was usually
GVl T but now Warlng hes eix Instrurentelists and twenty-
twe Ayl hey #ll trevel in the seme bus durlng one-
nipktora th the Eest Comst, But this will be their last
BeRBGn Lnd pecne oin chinge his mind, the spriag of 1981

111 te the end of 4 gprest mueiecnl aereci.
B W B % B B & S OB R 32 B OB

Erotg AZ Tegezine, whlieh ls sublisked in Washington, LaCu,
DEEAT Epe€clal serles on the history of Erotdesasting (the magoziue
et tas induetry) with their Cetober 17, 1950 lesue. It'e called
"The Firet Fifty Yeers of Brosdeagting” snd esch weekly issue covers

Bucce=dlng ye:sr., Based uron scme rough cﬂlcula;lonzi thet will
i €L 2bout 8 yeer to complete the series, If you're not a
subecriber, you can probebly find ¢ copy at Four loeal redlo cor
TV station mo well Bp the publie library.

The iseue that covered the yeer 1933 was chock-full of CTH
tidblte, For extmple, the redlo sroprim Isrzen cf the Apes, which
bepin on September 12, 1932, waa exceptionelly peopular in 1933,

It wes hesrd five tices & day for & fifteen minute perled snd the
poke

gdvertising cpency bragred thet it was the only national show that
had &ctusl regordéings of hundreds of wild anipsls for backeround
use, (Aren't you tempted to think it was reelly just one very
télented aoundman?)

o o a3 W R R R W OB O ow o

Gerdrude Berg has done 1t sgeinl We 8ll know her as the aythor
&nd star of the very populer OTH show, "The Fime of the Goldberge, "
Which weg on the slr for almost thirty ye&rs, in the radio end
televislen versions, Mrs. Berg also starred in & Broadway version
of the Goldberge im 1548. This fall, her play retitled "Me and
kolly" wes revived by the Jewish Repertory Company in New York Clty
tnd thls coxedy has been very well recelved by sudisnces, most of
Whoge wzegbere were born long after the redio show was off the air,




RiEL TC REZL

TAPE LIBRARY ===

Nﬂli?f: The postage has just been rélsed agaln for eending hoxes
out "librery rate.” Therefore effective with this lseue, 811 pan=-
dom reel boxes are now {10 each,

HOX OO

thel Jaters, Julla Janderson, Hoowel
Peg lynch, Ve Ueleath, Helen Morgs
kKates Smitk, May Breen, Annettc Hanshaw,

reel s LU track

igtory 4/7% 7€ &/ ¥m. Conrad
ryy GCuevsicade of America, fustor Drovn
erry of the Piraes, Sgt. Freston

March an< April 19%
BaflonD/ 9=1-H

BOX nEiv 8 recls L4 track

‘i Bos ackieo #l==96; F1LE5-148; Cisco Kid #7231 end

dhodow-«Glant of Madras, Ghost halks Jeoad Iowls deyenet
the Living Dead, dercwolf of Hamllten Man=ion, Jwoth tolks Bhe

#3 Les Mlsorables/ Orson Welles

Wl ant i idio History, Radlo Statlion and Metwork innlversarics
i Lum and Abner 1949 1/2 hr. epis
#f Lum and Abner 1948 172 hr.
Radio Statbticn KXLS Oklahoma

Y S0 me stereo

pox Mg ? reels 1/4 frack

complete peels of "Destiny Trails" THE DEeR SLAYch
I "Destiny Trails"; The Good Word; Someplace to
"The Green Hormot"- Parcled for Revenge; Cat with Nine ives:
Lircumstances Alter Cases; Money Talks Toc Loud; The Stuffed Pands:
Murder and The Dope Racket; Bullets and Bluff; Protection, Tnc: "he Voic
vald in Full; Yhen Money T_lks; The Turban of Jai-rur

1 reel- "The Lone Ranger"-"Berbary Coast- Zpisodes H895,P04,897,903%,905
1 reel "The Lone Ranger" 706,507,904 ,509,910,911,612

Origin of Lone Ranger; Outlaws Drive Off Mandan Indians; Col. Haynardg
baughter and Qutlaw; Capt. Rogers Fursues Killers; Clem Pabson's Claim
Jum, Pete Perry Inherits A Ranch; Singer's Brother; The Fursuit
of Uade Shelby; Dr. RHockford Helps Save a Mad Man:; Five Gold Bells;
Lone Wanger Hescues Governor's Son; Outlaws Attempt to Kill A Vitness.
T Pursuit of Tucson Thorpe; Scar Hascom is Centured: Hal

L
1




ADDITIONS TO TAPE LIBRARY AVAILABLE ON REIEL ONLY AT THID TIME,

except Heel j 607 is also in cassette format...
#60Y4  THE SHADOW
Tomb of Terror 1938 Threa Ghosta 1937

Aboard The Steamship Amazon 1938 The Temple Bells of Neban 1937

05  THZ SHADOW
The Eride of Death w/ 0. lielles 3/1%/38 The Walking Corpse 11/18/42
Reflection of Death 5/9/48 Murder on Aporoval w/ 0, Welles

#e0k  THE SHADOW 1800 ft.
e Carnival of Death 11/10/40 The Ghost of Captain Baylow
The Chill of Death 1/4/48 The Sandhog Murders 11/26/39
Spider Boy 11/11/45 {(1st 5 min. speeded up)
The Cat and The Killer 1/12/47 Prelude To Terror
The Idving Swamp 5/2/48 '

S0 SHERLOCK HOLMES

2/26/48 The Plue Carbuncle Stanlay/ Shirley

2/22/48 The Wooden Claw  Stanley/ Shirley

10/26/54 The Bruce-Partington Plansz Gielgud/ Richardson
10/6/40 The Covper Beechec Rathbone/Bruce

jgﬁﬂﬁ OBSFSSION 1800 Ift.

Fm. 9 w/ dllary Brooke "Right of Motherhood®
Pegm. #10 v/ Tom Conway "The Pangman

Pegm. 413 w/ Susan Hayward "[ymamite"

Pgme #1lb4 w/ Rhonda Mleming "idindsong"

Peme 45 w/ Kim Hunter "Amnesla"”

Pgm. 16 w/ Anne Gwynne "Toilored for Murder"

‘o0 1800 ft.
HT LON RANG'R- The Mission Bells
Birthday for Billy
The White Leader
Journey tu Adventure
SUSPENGE= "The Kandy Tooth" w/ Howard Duff & Lurene Tuttle
LONE RANGER - BMarked for Murder

#610 THE LONC RANGER

AFRS 7167 3/24/56"Eay Alton"

AFRS #1478"Berkey ‘hite Indian Leader”
"The Wrobg HMan"

"The ¥itnessea"

i THE LONE RANGERZ

EMCRISS OF THE LONE RANGER RADIO PROGRAM: Interviews by Vic Ives, 60 m.
THE LONT RANGLR: "3Stolen Black Stalllon" Ezcarpt

THE LONE RANGER: "Harry Morgan, Laughing G'#tlaw“

12 ALL CLARA, LU AND M 1800 ft.
= shows
1947 Serdes |
Fach side contains a brief lead in before the programs begin.




THE FOLLOWING REZLS OF THE EASY ACE SERIES ARE L/4 track and are
§2.00 each. No cassettes available at this time.,.
ra i EASY ACES 1944 and 1945 Tipisodes 1 throurh 28
#8lL_ TASY ACES 1945 Episodes 29 to 33; 79 through 61
d8l5  EASY ACES 1945 Episodes 62 through A9
#6816 EASY ACES 1945-1946 Episodes 01 through 11
Eﬁlz_ EASY ACES 1945el7946 Epizodes 119 through 143
&6l8_ EASY ACES 1946 Episodes 14k through 171
#4819 TASY ACES 1946 Fpisodes 172 through 200
G20 EASY ACES 1946 Episcdes 201 through 228
621 EASY ACES Lulb Episcdes 229 through 256
Eha EASY ACES 1946 Episodes 258 through 2835

Finted Materisls
Librapy s

frinted materials are available on rental loan to members in good
standing with NARA. Many of the materials are fragile and must be
treated with care. Failure to handle materials with care as evidenced
by the condition of returned items, will lead to revocation of the
borrowing privileges., All materials should be returned within three
weeks of receipt.

Flease address all orders for printed materiales to the Tollowing:

NARA PRINTED MATERIALS LIBRARY
¢/o A1 Inkster, Librarian

3051 So. Jessica

Tucson, AZ B5730

Books

B-226 THE THIRD TIME AROUND by George Burns, 1980. 219 pp. The
third autebiocgraphical book, like its predecessors,
bresents delightful anecdotes from the life of the
life of the dean of American humorists,

B-227 NOTHING COULD BEE FINER THAN A CRISIS THAT IS MINOR IN THE
MORNING by Charles Osgood, 1979. 202 pp. A collections
of the prose and poetry of the radio-TV commentator,
organized by topics such as "People," "Flaces," "War and
Peace," "Folitics and Bureaucracy,"

9




B-228 TV GUIDE: THE FIRST 25 YEARS, ed. by Jay S. Harria, 1980.
317 ppe Organized chronilogically. The first of the
excerpts is "Dragmet" (April 10, 1953) and one of the
last is "The Farrah Phenomenon" (May 2, 1977). Sixteen
pages of reproductions of the magazines' covers, 25
per page, stir pleasant memories.

B-220 SAY IT SAFELY by Paul P, Ashley, 1959, 117 pp. A& lawyer = i
offers advice to publishers and broadcasters on how to i
avoid legal problems.

B-230 FADIO, TELEVISION, AND SOCIETY by Charles A. Siepmann, 1950.7
410 pp. Covers the history of broadecastingy the effects
of the medium on tastes, opinions, and values; and the
broadecast problems with free speech, propaganda, and
public education.

(Donated by Jack French)

B-231 THE RADIC AMATEUR'S HANDBOOK, published by The American Radio
Relay League, Inc., 1936 edition. U472 pp. Gives the
fundamentals for getting up and operating an amateur
radio station.

‘ (Doneted by-Jack: French)

B-232 CREATIVE BRCADCASTING by He. J. Skornia, Robert H. Lee, and
: Fred A. Brewer, 1950, U407 pp. "Intended for groups
That are beginning to work in radio production with
limited means and facilities." 120 pages given to |
theory, 260 pages given to twelve scripts, including
an hour sdaptation &f Edmond Rostand's Cyrano de Bergerac.

E-233 LAMPARSKI'S WHATEVER BECAME OF . . . 7 by Richard Lamparski,
1976 paperback. 5409 pp.

B-234 A DESCRIPTIVE STUDY OF THE USES OF TERROR AND HORROR IN
SELECTED RADIO MYSTERY DRAMAS BETWEEN 19735 AND 1955
by Roger Weldon Hill, 1972. 138 pp. An unpublished
thesis done at San Francisco State College. Has chapters
on terror and horror in other media, development ci' radio
mystery drama, and eleven elements of horror.
{Donated by Roger Hill)

B-235 A HISTORY OF RADIO COMMUNICATION FROM SFARK TO SATELLITE by
Stanley Leinwoll, 1979. 242 pp.
(Donated by Madge Williams)

B-236 HOW TOQHEPﬁIR OLD-TIME RADIOS by Clayton L. Hallmark, 1979. |
243 1.

Scripts
$-130 LET GECRGE DO IT, "The Round About Murder," March 7, 1949, 37 pp.

5-131 GSUSFENSE, "Sorry, Wrong Number,"™ 18 pp.
{Donated by John Pellatt}

—r—

(***list.ings of Printed Materials Library continued on page 51***)
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The “oid tme lightning slingers,” as they are called, who mat at tha
Migtand Hatel recenty included Ted Carnes of Eigin, J. C. Wiliams of
Evansion (seated) and A. .. Long of Salam,

For Morse coders,
era has dashed past

The above photograph &ppeered in the Tri-
bune during the Chicago meeting of the Horse
Telegraph Club celebrating the 189th birthday
of Samuel MHorse. Until the 1550's, Mores
code via telegraph was still & oe Jor commu=-
nlcation method uased by rallroads, brokerage
firms, &nd newspapers. However more modern
omethods have made the telegraph sll but obsg-
lete today, with only & few operstors still
exlating glong dwindling rural rail routes,

11

"it's the end of &n
era," sald Kilton Soith,
& Burlington Norther RR
dispatcher who, like =0
meany of his fellow oper-
ators, collecte tapes of
old horee code messAgeg,
"They're very relaxing
to llsten to," he smid,
"Of course, it drivea ay
wife crazy,"”

In the early days of
radlo, A&nnouncers would
recrefte baseball gemes
by trensleting the piteh-
by-pitch results coming
over the telegreph wires
end then reporting the
actlion to their radilo
Budlance. Smith recelled
how he could mstound his
friends by predicting
every ball, strike or hit
before the snnouncer re-
ported it., He would
merely listen to the
Morse code signal in the
background end meka his
"prediotion."

JeCa Williems told of
his trouble deciphering
meszAges from Laredo, Texe

88 in 1929; it turned ocut
the operetor was sending
in Spanish. A.J. Long

once had 8 young couple
bring & blood sexple into
his Western Union office
gnd requested he “"tele-
graph” it to thelir doctor
Ancther lady wrote out
her telegram but didn't
Blgn her neme. The Oper=-
&tor asked her, but she
replied, "Ch, don't worry
they know oy writing,"

(Besed upon an original
story for the Tribune by
Bam Smith.)



First of s8ll, let me say thet I hope
all of our NARA members have had =
safe, reatful and enjoysble sumazer,
I would slao llke to preface thie
column by gently reminding the dear
reader that this column ~onslste of
nothing more or less thin Just one
poor demented meazber's somewhst
rambling, subj)ectlive ocbservations
upon what happens to catech his in=
terest...eaWlth the very slneere
hope that it will catch yours as
well,

CEC-Fl mADIC featured tne excellent BEC RADIO seriesz "The Hitch=
& the Galaxy" thls past summer &s psrt of thelir summer-
£+« The series, which ls a pixepart sclence-flctlon
ntly writien by Douglas Ademse, has attalined A& cult-1like
2t Briteln when it wag flret heard and planas are in

TV serles end 4 possible film, And all of this Troam
Sut what 8 radio series!

ags or éther. Arthur Dent, esrthling, is res-
ect, alien, &nd thelr subasequent wanderings in epace
ng Irom rellgion to phllosophy, politlecs to the
nete 4nd the "Meanlng of it all," Heevy stuff?
t 1s ia 8o wlldly done, so lmprobsble and sc inno-
dpinative, that it all bolls down to one, fun, exclting
1 ruadic serles, With spsclal sterec effects by the EEC
oh ¢ Worashop, "The Hitchhiker's Gulde to the Galaxy" remains
one of the most clever shows (rzdic or TV) to be heard in a long tims.
Tne Look, bssed on the series, 1s now out snd avallsble in Canaca by
Colling, publlshsd by Pan Books in London, Englend (and may be avail-
sble 1n the USAh too I hope.) Perhspe Ameriecan public radio could be
persuaded to pileck up the seriss. It would be worth it.

-

¥ o
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CEC RALIC is mlso to be gompended. This past summer s&w the
beginning of the new myatsry-herror series "Nightfall" on CBEC RADIO,
Frideys st T:30 p.m. on the AW network. The eserles consists at pre-
sent of 20 half-hour shows, with originel seripts, produced ocut of
CEC Toronte., execellent adaptations have besn presented (such &s
"The Monzey's Faw" 2nd Foe's "The Tell-Tale Heart" which were dram-
atlzed by Len Petersen (one of Canada's most distinguished play=-
wrights) & veteran writer who sterted with the prestigous "Stage"
gerles on CZEC RALIC baecz in the 1940's under the helm of CEC RADIO

rest, Andrew Allen. Original seripte meske up the remalnder of the

<0 weeks, The series, produced and directed by Bill Hoewell, is
well produced. The effects are well-concelved and presented, and
the seting is sharp, erlep, snd well-paced. Howell, &8 well known
CEC preoduced, ls perhaps remembered moat recently for nis work in
radlo ln the "Royel Cenadlsn Alr Farce," taking over &s produced
from Keith Dancoins. The most serious complaint is that some of the
gerlpte Just do not come off well.
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It 1s to be expected that not EVEry script will be up to
snuff snd unfortunsately this has alresdy been provern, However,
those geme that have emerged have demonstrated that 1t is & series
Lo be commended, supported, snd liatened to. A Blightly later
time slot would be more approprlate to the genre--perhaps the CEC
could slot it in some evening between 9 p.m., and 11 Pema? I be=
lleve that American listeners c&n hear the series on shortwave by
tuning in Radleo Canads Internstional, or by tuning in a CBC RADIC
AM network station a&cross the boerder.

"variety Tonight", mentioned in oy last column, has gotten off
the ground but I wish it had etayed buried, It is another attempt
to commercialize CBC RALIO'a sound and to fra ment the lietening
time from & p.m. to 10 p.m. It is a variety "magazine" formst show,
8 little of something for everyone. But who ean listen throurh two
houre of a lot of bland 1ittle fectures? I hope they bring back the
helf-hour comedy &nd drami showe and then have separate muale nnd
interview blocks so that listeners can find what they want to listen
Lo at & definite time. EOCB & FRaY's Appenrances, which &re naw for
the serles, secm to be the only positive note to the aerieg that I
CBN mention. Cf course, this is only oy opinlon, but 1t is &
reaction meny othere I have talked te share,

This past summer also saw CEC-Fi replay the 1556 BEC RADIC
version of "Brsve New World" with amctuel narration by its suthor,
Aldous Huxley. It was carvelous to hesr, And dgain, perhéps
Americen public radio mlpht plek it up for broédeast sometince,

CBC RALIC's "Sooktlme" eerles took oulte a dering leap lpto t
€0th century when Lhey pregsented B twenty-oart redig reading o h
grest erotlc novel, "Lady Chetterley's Lover," by Eritish auth
H. Lewrence. gagh Progrémre wesg prefaced
by & diselsimer thst some of the Peesdges
Zlght shock or offend. As fsr &g I Know,
1t wag 8 tastefully concived project, very
well reed and intellligently recelved by
whet Ie after 211 a8t thet time (late even-
ing) & msture, educsted adult eudience.
This ls 8nother series to he conmended
Bnd this fell grest slene src afoot for
mWore EGAptstlioas of literery Freatsz. We
%w1ll keep you informed, "Bocktime" ryns
Weegnights for fiftecen minutes each night
Bt 10:20 F.K. on CEC-Ax Radlo Netwerk and
pPresente novels abridged forp radio, usually [ g
eriellized over a period of four weeks or
80, depending on the length of the novel. canadien ector, rayl
Hecht, will narrate the adsptstion of "The &prrenticeshlip of Duds
ly Krevitz" by lordecai Richler. The suthor himeelf wrote the
Bdaptstion. The reedling, over 20 eplacdes, will bepin 1n Sentember,

Alec stsrting in September CSC-24DIO0's "Soundstege" pregents 10
one hour eplsodes of Robertson Devies' "Deptford Trilogy"beginning
on September Tth. It ias & rebrogdeast of the radio drazetization of
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Davies' novels: "Fifth Eusiness,”" "The Xantleore" end "World of

Wonders", &dapted and directed for CBC RADIC by Ron Hartman. A

sirong 8udlence response o the initlal broadecasts have prompted
this repest of the serles, It will be featured on "Soundstsge”,
Sundsy sfternoons on CEC=AN Radio.

In Toronto, CHFI presents the "Sunday Evenlng Speciel" from 6 to

T Pads In May 1980, host Dsvid Lennick preeented & "History of Jen-
sdien Redle, Part Cne." ©David is & collector of old redio shows and
records Ap well 8 an announcer snd musle dlrector at CHFI. The
progr:imee was relatively strelpht-forwerd (at leest to any redio fen)
but execellently presented, touchlng meny laportant festures of both
Azerlcen end Canadlzn radlio history. ([After &ll1, how much cE&n you
pregent in 8 slingle hour?) David execcutes s tightly-produced, smooth

4 &nd lovensely enjoyeble presentatlion, &nd & seccond peErt will
g up this f=11, lercely based upon teapee he recelved from the
in Cttawe. After the desth of Peter Sellers, Davlid
rezlly moving trlbute to Sellers on the "sundsy Even-
featured material fror Sellers' early radio days,
GCCNS, of course, David aleo uncovered & few coples
the Sailor", 8 rather corny Juvenlle serisl pro-
15470'a or 50"e in Toronto for syndlicstion. These have
sgusing. Upon reecent vielts to CHFI, David hes gener-
 me Acceda to hls ET turnteble where I have been able to
of the £T's I have collected. David's shows on CHFI
: highpelnt in thelr brosdcast schedule, &8 both his

nrofesslonelian &re reflected in thelr content. CHFI-
the o Etersc bend €nd listeners ln western New York
recelve the Bignel quite eclecsrly.

spedking of ET turntebles, I would like to thank Ed Vietor, Chilef
awlnecy of redie stetion CHHL in Hamilton, Cnterio and CHEL itself
for the donttlon to me (&nd therefore NLRA) of & Preeto Three Speed
deck with & Gray viscous dsmped srm znd 8 mono GE cartrldge. It's gb-
in-s to be & llttle while before I actuslly have 1t in working shape,
1tTs true, but once it 18, look out ET hoerders!

The Fiu GUILE put cut by student radle ststlon CFLU-FI 1in Hamilton
{1t se<ms populsr this eolumn, deoesn't 1t7?) recently festured Bn srt-
icle on the GOCKS to sccompany thelr rebroadoast over the suomer on
Cfede The artlcle was written by Tony Heneen, & fellow member of the

l+S5«Fsds (Goon Show Freservation Socliety, for the unlnieted) and Tony,
whille I hete to admit 1t, 1t really waa & thoroughtly delightful, in-

foroetive article. Good press like this for dremetized redioc ec&n only
be 8 good thing for srousing Intereet in younger, potentlsl llateners

to old or new radlio drapa and ComeCy.

I'm &lso plessed to report thet recent reports from CRCA (Cldtime
Rudic Show Collectore Assce.) in Sudbury, Ontsrle tells us thet they
plan &n sudlec ceble TV serlee of cld redice showe for the bllnd and in-
validas in the Sudbury erek--gs wWell ap &nyone €lee lnterested. It 1s
hoped this wlll be & great service for the comrunity &nd ORCA &nd old
redio generelly in the Sudbury region. Good luck, CRCA!

Next imsue I'1l have detzails on 8n LF record of "The Hitchhiker's
Gulde to the Galaxy” and until next we meet, good ligtening!
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PROGRAMMING BACKCROUND NOTES
TM ri_rp,ra*r S0AF OFERAS 1*&-, *quf#
Lela e &8 R
by R. W. Hill

M4 PERKING - Setting was the town of Rushville Center where Ma operated a lumber-
yard, Ma never had a first name., The original role was concelved
as a Tugboat Annie-type but Virginia Payne (who played Ma for 27
yaar-.s} toned the character down until she was gulte gentle and help-
ful, Ma wasn't educated but she was an understanding, tolerant
listener. This show dwelit lesa on plots of misery than did other
scaps. The program tried to show the changing lives of small-town
people, Ma Perkins tried lncorporating problems and prejudices of
second-generation Americans into the story line,

MA FEFRTINS was the only major network show to originate from

Cincinnatti, Ohio (over WLW), The program was sponsored by Procter
Gamble (Oxydol's own Ma Perkins) and at one tlme did as many as

four broadcasts a day, By the time ‘t. ended in 1960, they'd complet-

ed aver 7,000 shows, Approximately 75 people were used in the cast

ovar 27 years, including Forrest Lehis, Lea Tremayne and Marvin Miller.

JUST FLAIN BILL - The story of a tarber in the small town of Hartville. Bill
Davideon (playsd by Arthur Hughes for 273 years) was a widower with
a daughter (Fancy) and a son-in-law (Xerry). Thls was cne aof the
many showe produced by Frank & Anne Hummert, JUST PLAIN BILL nhas
been called "Ma Perkine in drag" due to thelr similarity.

The cast over the years Included 21 major characters played by such
actors as Macdonald Carey, Clayton "Bud" Collyer and Cliff Carpenter,
Announcers were Andre Baruch and Ed Herlihy,

STELLA DALLAS - Stella (Anne Elstrer) d41d sewing in a 1ittle shop on Beacon
Street after belng dlverced from Steven Dallas, A couple of the
more far-out situations encountered by Stella and her daughter
"Lolly-baby" included being trapped in a submarine at the bottom
of the Suez Canal and lost in the Sahara Desert where Stella was
trying to rescus Lolly-baby from a harem.

The cast included actors Arthur Hughes, Vivian Smollen, Macdonald
Carey; Frank Lovejoy, Mary Jane Highy, Mandel Kramer, Ed Bogley,
Ford Bond and Raymond Edward Johnson., Announcers were Jimmy
Wallington and Frank Gallup.

THE ROMANCE OF HELEW TRENT - "The story of & woman who sets out to prove what
80 many other women long to prove in their own livea,...that romance
can 1ive on at 35...and even beyond". Helen Trent was played Tirst
by Virginia Clark and later by Julie Stevens. Owver the years, &7
actors/actresses took park in TROHT; these people included Mapvin
Miller, Mary Jane Higby, Olan Soule, Bret Mgrrison and Les Tremayne.

THIS IS NORA DRAEKE - Although thls scap opera ran for only 11 years, tha cast
Included some notable pecple; Mary Jane Highy [as I\’-rrai Everett
Sleane and Mercedes McCambridge.
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OUR GAL SUNDAY - “The story of mn orphan girl named Sunday, from the little
fining town of Silver Creek, Colorado, who 1n young wipanhood
married England's richest, most handsome lord, Lord Henry Brinthrope.
The story asks the guestion) 'Can this girl from & mining town in
the West find happiness as the wife of a wealthy and titled
Englishman?'" Sunday (Vivian Smollen) was based on a stage play ;
called “Sunday" which starred Licnel and Ethel Barrynore, The
never-ending plote incorporated lots of trouble and disaster. Tha
cast was normally glven an hour to rehearse before dolng the 15 |
minute show but only half of the time was used rehearsing and the I
other half-hour was their socializing time. Cast members included
Jay Jostyn, Van Heflin, Santos Ortega and Ann Seymour,

YOURG WIDDER BROWN - Ellern Brown (The "Widder") ran a tea room in Simpscnville
and had a romantloc Interest 1n D, Anthony Loring whoe interned at a
local hospltal. The show began on WOR (MBS) as YOUNG WIDOW JONES,
Cast:; Clayton "Bud" Cellyer, House Jameson, Alexander Bcourby,
Frank Lovejoy, Alan Bunce and many others.

PEFFER YOUNG'S FAMILY - This program began as THE ADAMS FAMILY but had to
change the Adams name when Wrilgley's Chewing Cum began thelr sponsor-
ship (there was an Adams Ohewing Gum then alsc), The success of this
soap operd 1s credited in large part to the writer, Elaine Carrington,
whoe alsc wrote WHEM A GIRL MARRIES, Cast members included; Burgess
Meradith, BElll "Let's Pretend” Adams, Alan Bunce and Lawscn Zerbe,

—

ACGAINST THE STORM - This program is notable for 1ts writing by Sandra Michael
although it was only on the air Trom 193% to 1942, and agaln from
1951 to 1952,

LIFE CAN HE BEAUTIFUL - Known In the trade as "Elsie Bee Bee (L.C.B,B.)", come
reweomers to radic performing became very confused trying to find the
stuiic as they were actually looklng for a program ELSIE BEEBE. Main
chacters were Chichl and Papa Dmvid, OCast included) Richard Kollmar,
Agnes Moorehead, Clayton "Bud" Ceollyer, Ed Begley and Ralph Edwards.

BIG SISTER - Ruth Evans Wgyme (Biz Sistar) was played over the years by five |
different actresses., MNotable cast members were Mercedes MoCambridge,
Santos Ortega, Ed Begley, Jim Ameche (announcer) and his son,
Richard Kollmar, Arlene Francls, FRichard Widmark and Everett Sloane.

PRONT PAGE FARRELL - Tnis was a soap based on Dyvid Farrell, a newspaper reporter.
Richard Widmark played Devid Fyrrell for awhile, Other actors includ-
ed Vivian Smollen, Staats Cotsworth and Elspeth Eric,

LOAENZO JONES - "And now smile awhile with lovenzo Jones and his wife Belle,"
Lorenzo "worked" as a mechanic at Jim Barker's garage but spent much
of his time inventing useless gadgets.

THE GUIDING LIGHT - The story of Reverend Ruthledge, a kindly cleric who showed
people how to live a good life through patlence and understanding.
Cast members included Mercedes Mclambridge, Marvin Miller, Raymend
Edward Johnson, Willard Waterman, Bret Mprrison and Phil Lord.

16




JOYCE JORDAN, GIRL INTERMNE - From 1938 to 1942, Joyce evidently interned, since
in 192, the title waa changed to JOYOE JORDAK, M.D. She practiced
medicine in a town ecalled Preston, Scre notables of the cast were;
Raymond Edward Jphnson, Richard Widmark, Santos Ortega, Les Tremayne,
Frank Lovejoy, Ed Begley and Mary Jane Highby,

MYRT & MARCE - The story of a hard-boiled trouper (Myrt - played by Myrtle vaii)

who made it her business to protect the innocence of a newcomer

i (Marge - played by Donna Damersl, Myrt's daughter) to backstare, This

series began in Nevember, 193 and pver the years (to 19%2) included

Cliff Arquette, Sanptos Urtega, Haymond Edward Johnson, Matt Crowley

lso played Buck Rogers ), Ed Begley and Olan Soule, Anncuncers Were

oW Wileocx and Andre Baruch, One interes z ¥y oiten told is

b the lasl names of MYRT & MARGE. Sponsored by a cheWwing gum,

the ldea was to make the characters Myrtle Spear and Marjorie Minter

(from spearmint),

THE 3TOHY OF MARY MARLIN - Mary, played at times by six different Actiresses, was
a senator and very politically active, (Cast included at times ,
Ryymond Edward Johnson, Fhil Lord, Mary Jane Highy, Francis X, Bushman,
Bret Morrison, Bill Adams and about &5 others, Jane Culsinberry was
the writer.

WHEN A GIFL MARRIES - "This tender, human story of young marrled love,,,ls dedicatad
to everyone whe has ever been in love," Mary Jane Highy played the

lead (Joan Davis) and the character of Anglie, Wrltten by Elaine
Carrington,

JOHN'S OTHER WIFE - John Perry I:pia:,re-l at times by Hanley Stafford, Matt Crowley
and Richard Xollmar) owned a store and had a secretary who was the
"other wife", (ther cast members: Milo Boulton, Alanm Bunce, Mary
Jane Higby and Macdonald Carey,

MARY NOELE, BACKSTAGE WIFE - "The story of an IoWwa astenographer who fell in
love with and married Broadway matinee idol Larry Noble,"
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FROM OTHER FPUBLICATIONS E

(Note: Most of the publications listed in this feature welcome
inquiries from potential subscribers. The price of a sample copy variese,
btut none charges over $2.50. The brief items listed under the entries
here are selected from many. Each of the publicationz is worthy of
finaneial support, some perhaps more worthy than others, ulthﬂuﬁh
individuals would differ about which publications are "the best™ and
and might be influenced by a particular issue. If you think that one
of the putlications might deal with your interests, write to the editor,
TEQUE?ting the latest information on subscription rates or membership
fees.

&
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HELLD AGAIN (Monthly, edited by Jay Hdivkerson, Box C, Orangs, CT 064F77).

With the *80 Convention of the Freiends of 0ld-Time Radio just
over, Jay Hisckerson has already released some detalls about the 81
convention., To be held on Cctober 16 snd 17, 1981, the event will
again be at the Heoliday Inn in Bridgeport, Connecticut. The cost are
ad follows: for Friday'"s activities, including a dinner, $13; for
all Saturday activities, ineluding a dimmer, $22: for Saturday daytime
activities only, $5. Those wishing a room at the inn for $358/%42 can
gend a 325 deposit check made out to the Heliday Inn of Bridgeport
to Jay Hickerson. Tentative plans for activities call for the showing
of wideotapes and movies, workshops, a musical trivia contest, dealer
dieplays, performances of radio shows, and presentation of awards.

(£I, 11; November, 1980)

* % W

THE ILLUSTRATED FRESS (Monthly, Newsletter of the 014 Time Hadie Club,
edited by Richard Dlday, 100 Harvey Drive, Lancaster, NY 14086).

Kean Crowe will turn the editorship of IF over to Richard 0Olday,
starting with the December issue. All correspondence for IF should
be addressed to the new editor, whose address is given above.

Alf H. Walle's "Felix Holt, "The Lone Ranger,' and a Lost 0ld
Time Radio Novel" reveals some of the details of a proposed novel
get in the Golden Days of Radio. Holt labored over ten years as a
writer and preas agent for George Trendle, co-creator of THE LONE
RANGER, and two years for CBES, writing his own show, CIMMARON TAVERN
before he became a best selling novelist with THE GAERIEL HCRN {19515.
At his death in 1954 Holt left notes for the novel about radioc.
The villain of the story was to be Salem "Bix" Bixby, who creates a
show called WILL O'WISF, featuring a character who acted outside the
law to punish evildoers. The gimilarity between the novel's villain
and George Trendle is more than coincidental, according to Walle.
(ne point that Holt's novel was to make was that idolization of radio
heroes who act outside the law could develope fascist instincts in
America's youth.

Bob Davis follows up an idea introduced by Hy Daley in the July
and September issues, citing awful radic programs. Davis maintains
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that even a quality show such as SUSPENSE had its leosera. "Lord of
the Witch Doctors,” Davis sayvs, was bland and boring, but "Cat and

Mousze," which might more fittingly have been called "For the Birds,
was the absolute worst: "This show had everything---mumbles, fumbles,
and mis-cues galore, plus the 'acting' of Sonny Tufts, who sounded as
if he had never even seen the socript before the broadcast.”

In & letter Gene Bradford opens wide a wound in the psyche of
many OTR fans: a grievous injury caused by the insensitivity of the
near and dear who do not appreciate radio of the past and cannot
understand hew anyone can become absorbed in such old stuff. Bradford
ponfides in us: "In my own case, the little lady has told alternately
that I am crazy nuts and should be locked up for spending any time on
my collection. She considers the multitude of tape lying around the
house a major nuisance, and my five tape recorders, even when they
are working, appear to her to be monuments of waste, not at all like
her sewing machine or mixer. Even on her more objective days, when she
will listen to the likes of FIBBER MCGEE AND MOLLY, her interest is
patronizing. Thie attitude is puzzling when you consider my ten bowling
balls, boxes of useless tools, and memorabilia don't seem to bother
her at all." He invites others who suffer from similar sad demestic
situations to share their anguish in the "Forum" of IF.

{No. 503 October, 1980)
% %

COLLECTOR'S CORNER (Quarterly, edited by Joe Webb and Bob Burnhamj
Business O0ffice: Nostalgim Warehouse, Ine., P.0, Box 267,
Centuck Station, Yonkers, NY 10710).

Congratulations to Joe Webb for his being selected to write the
liner notes for a 17 album set of 51 SHADOW programs to be released
in time for Christmas by Murray Hill Records. Of the set Webb offers
the follewing opinion: "Unfortunately, the set has Charles Michael-
gon's syndicated programs for the most part. Charlie edits (hacks?)
the programs with a standard opening and clesing with new musical
bridges. So these aren't the programs as actually broadcast, but
as actually rebroadcast.”

An extended article discusses the plans of the American Radio
Theatre. Incorpoerated in May of 1979, ART sponsors workshops to teach
young writers how to handle the radie script and holds contests for
goriptwriters. The winning scripts are taped for radio presentation.
The organization hopes eventually to have an hour a night on a non-
commercial radio network. Commercial networke are rejected because
writer, director, and producer will not be limited by "commercial
mentality." The writer, in particular, will be free to build his
story organically without the pressure of "built in artifical climaxes"
for commercials. Joe Adams of the organization makes a statement which
might rouse the ire of those who like radio of the past. " THE CES
MYSTERY THEATRE 1is doing very competent old-style radic. We are
trying +to build on those crafts and develop a new deinition of radie
drama, the kind of drama that they want to be home in time to listen
to0. We don't want to do melodrama and filling in space.”

{No. 28; Fall, 1%80)
*

* @
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NO BONES ABOUT IT --- THIS I3 NO SHAGGY DOG STORY

"...we got one letter from & men with & German Shepherd '
he wanted me to meet..,."

So sald David Dole in en interview with Chicegc Tribune
writer Edle Turovitz in leste 1979, David was spesking

of hia redlo cereer and of the role which made him fa-

mous, slthough not as a person,

Dole wea the volce of the Morrill Company's "dog" an-
nouneing 1lts cholee of dog food by berking "RRRED HEART"
cuwar the alrwaves,

He first did snimal sounds for fun as a youngster in
Minnespollis; then & friend got him s jJob doing barking
sound effects at W-C-T-W. As did many peopls making
firat appearences on radlo In those days, he recelved
no pay. But Dole eventuslly moved up to $1 s berk be-
fore golng on to do sound effects for Ralston Purina
products and the Pontlec Silver Streak car.

"1 did 8 or 10 one-minute commerclals on the floor of

the recording studio with s microphone henging over the
pienc and e rug over the plsno pedsl. In the studio,

they put on e recording of & slide whistle, end I'd push
hard on the rug. It made a whhewww boooom; scunded 1like
en explesion - greet for & car called the "Silver Stresk."

The Red Heart Dog Food commercisl wean't accepted by the
sponsor until its second presentstion in 1936, It was
then used on a program called "Chats About Dogs" snd Dole
commited to Chicapo each week to do the spots live,

Soon he came to Chicsge to stay, and wes the Red Heart
dog on the air end in persen, as well. Dole mades "per-
sonal appesrances" st grocery stores, weering a dog sult
with movable faclel features. "The worst part was that
the tell wes sort of hocoked up to the front sand women
loved to pull thet tail - snd well, I don't heve to tell
you how thet could hurt at timesa.™

Dole put his dog days behind him when he moved into adver-
tlsing ea a second careser, but he still keeps en ear cocked
to what's golng on in broadcasting.

"I 1listen to dog food commerciels today, but don't hesr any
thet ere really berkable like Red Heart. I've thouﬁht a-=
bout i1t, though. Bet I'd get about 310 & bark now.

A Review by Don Koshnemenn
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by HETRETTE KLAUANE &

It 18 somewhst difficult te explsln the humor of "Vie and Sade"
to people whe may not be familisr with thet wonderful geries. Un-
lize some OTR shows, "Viec and Sade" does not lomedlstely sppesl to
the flrst-tiwe lietener, but the prograr has & speclel mirth send
enjoyoment for those who will reslly lieten. In fset, etch eplecde
ls probebly funnier esach successive timpe ¥ou hesr 1t because there
tre B0 many geg llnes you can't reslly hesr them &ll in cne sltting.
I will attemppt to point out scme of apusing nomes &nd titles in the
hope that ecme non-fans will be entieced to lieten to some of the
entics and adventures of "Vie end Sade,"

Besldes all the "one-liners" on the surfece of the show, there
1s & deeper level of humor in "Vie snéd Sade" btesed upon the chear-
Scters =nd thelr interectlon. Thie might be described &s gentle
lreny, poking fun &t the cherscters., However this subtle comedy
can ueually be apprecleted only by scmecne who "knowe" Vie, Sade,
Fush {or EiEEEllS and Uncle Fletoher,

Although there are no dates listed for the below deacribed
shows, they sre all from the perlod when Vic and Sede's son wss
celled "fuseell." Originally thelr eon wes "Rush," played by Billy
ldelson. When he went into the Army in nid-1543, the charscter's
nace was cheénged to "Russell" and he was played by David Whitehouse.
"Ruseell" remained on the show untll the series ended. The lést
pProgram wis aired September 29, 1544,

Most CTR fans know that Proctor snd Camble destroyed mll thelir
"Vic snd sade" transcripticn discs so entire Progremg Ere very hard
to find, The below NAFRA coples have only the dialopue/story snd
the snnouncer's brief introduction snd they would have been wmore
enjoysble had they lnecluded the snnouncer's closing comcents, the
crgan pusle, =nd of course, the copmerclsls. The oversll scund
quallity is sbout eversge for "Vie ond sede" shows, but on &n Ebeg=
lute seale, I would rate them &s falr to good.

HAFA #274 1) "Fletcher's Garbage"

Thia 1B &n excellent show. As the gcene openg, Vie 1les home alone,
trylog to get sowe Work done in eplte of cany interruptions. The
lasgt strew is 2 visit from Uncle Fletcher, an sccomplished small-
talker. When Fletcher reclizee that Vic wante him to leave, Vie
suffers an uncharecterlstic attsck of sheme, snd sbendone his wWork
toc vielt with Uncle Fletcher. Now we come to & grest Paul Fhymer
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lmaglnative gsg: Uncle Fletcher thenks Vie, most solemnly, becauge

Fletcher has received & one yesr pasgs for free rldes on the tewn

gerbage waggon with Gumpox, the garbege man. Fletcher ls sure Vie

got 1t for hie (and of course he did, for a gag) but Vie never ad-

wlte snything end he mansges to remsin Just as serious se Fletcher, t

2) "Xwes Suppestiong"

Thls epleode ian't quite &8 pood. Viec is upset because he's been el r
ected to chocse & Christmas gift for his boss, Mr. Fubush, on behalf

of 2ll the pecple who chipped in. Much of the ehow les & reecitstion

of verloue supgestions which Vie's fellow-workers have written down.

Cne very funny toueh is that the pecple who contributed all want

individusl gift tags on the present, with the slze of esch tag pro-
portional to the amount contributed.

3) "Watch Fob Collection"

Here 1s & grest eplscde. As the show begins Sade hag Just invited
her friends, Fred end Ruthie Stembottom, over to play carde. Uncle
Fletcher drope by on his way to the Bright Kentucky Hotel with his
wateh fob cellectlon, which he's polng to show to his friend, Rishigan
Flshlegsn from Sishigen, Michigen. Naturslly, Sede doesn't went Uncle
Fletcher to stay and ruin her party but she worrles about &im walking
a2lone &t nlght, snd at length she bege him to apend the evening with
her. Unecle Fletcher then describes hils watch fobs to the admiring
hussell. The best one was originally 18 karat gold but wes changed
Lo putty by the damp climate of Dismal Seepage, Ohlo (one of Paul
fhyzer's fevorite flctional towns.)

4) "Bird Emsay"

Thie show fcllows & typlcal pattern of & string of gegs hung on al=-
2ost no plot at all. Vie and Sade try to help Russell write an epsay
gbout blrds. FRussell gets a phone c¢all from & friend and leeves his
homework to attend s movie. While the re-telling doeen't sound like
much, this progr:m was very amusing. Two of the more obvious gagse
&re the nctme of Sade's friend, Mlss Razorscum, snd the title of the
film: "One kore Kise, Esther, and Then I'1l Fut On My Firet Baseman'sg
litt sand Go To My Fositlon &t Firet Base For The Third Inning,"

5) "Bookshelf {leaning"

hAgaln, =snother ghow based upon nesrly nothing; 1t hae even less plot
nothing; it hes even less pleot than
preceedling epleode. Sade snd Russell
clean out the bookshelf and the humor
ls derived fror her lmpatience with
Fuegeell &nd his grest interest in the
histery of each book. There is a gen-
eroue helping of comieal book titles,
such &s "I Marched in Forty-Eight
Feradee In 8 Single Weekend snd Lived
te Tell the Tele." This particulsr
program is mostly for "Vic and Sade"
dedlicated fang.
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6) "Flstcher's Mysterious Box"

Thie eplsode lg from the September 1944 gerles of showe about Uncle
Fletcher'e preperstions for hie lendledy's wedding., It secms that
Vic hae agreed to share the ecoet of one weddling gift with Fletcher.
The uncle presente & clossed box &=nd telke 8t grest length rhout the
c¢ontents, testing Vic'e patience. Filnally Vie (end lieteners) hesar
that the box ccontélne &n Album frow FPhiledelphia. He refuees to buy
it ap & vedding glift and Fletcher is crushed. This 1g 2 good show
snd festures Fletcher's story sbout the m&n who "ren for corcner and
got best, ren for etreet cogmmlesloner snd got beat, ren. for sheriff
and got beat end then rén for school superintendent and got best."
And what was his lifetime amblition?"To run for meyer end get best.

7) "Fixing Chaerlie's Auto"

Thie eplscde, whlle not exceedingly funny, etill
Will be fescinating to thoee lnterested 1ln the
cherecteras. We find Vie furious becauses S&de
promlsed her friend Ruthie Stembottom that Vie
would spend the evening working on Ted's car.
(Note: in this show Ruthie's husband is "Teg"
while in show #3 he wag "Fred.") Russell ieeps
trying to inject hls oplnlion but no one listens.)
Filnally Sede la convinced that Vie is right, but ==
she makee hlm cell Ruthle to say they're not comlng.

8) "People Cwe Sade Money"

Here l1g &nother show with no great layghe but & paltitude of chuckles.
Sade is resdlng to Vic & liat of 211 the people who owe her TOney.
Firet on the list 18 her best friend PButhle Stembottom who borrowed
§9 from Sade. Ruthle's husband (whetever hie name 1sg) will get anpgry
if she asks him for the money so Sade can't ask her to repay 1t.

Thus Sade's §9 is probebly gone forever. Sade then goes down the
rest of list, including many pecple who owe her a Tew pennles or &
dime. After esch one, she vows she'll collect 1t becBuse she's VETY
car:ful with her money. "I watch my pennies,” she says, "I squeeze
wy pennles until the eagle howls." Cne of Sade's debtors 1s Kiss
Gull, who always borrows three cents to pay the "Brick mush man.”
Thie cherscter 1eg mentloned freguently on Vie and Sade, but we never
find cut who the "Brick mush man" 1s or what he do€Basssas

) "vie Goes to Bweet Esther, Wisconsin"

Cne of Paul Rhymer's best showas, thie eplecde starts off with an
azueing premise Bnd bullde slowly, chackle after chuckle, interlaced
with thoee riédlculous nemes and places thet mede the Vie &nd Sade
serles go dellightful. Vie les exclted sbout hls upcoming trip to
Sweet EBther, Wlsconsin where they heve & parade every slnple dey.
Unele Fletcher tells some ocutlandish t2les, lncluding one about
Virgil Dejectedly (Roy Dejectedly's brother) who changed his name
every few deys 8o he could occcupy hie time taking his hst to have
the inltlals changed on the lneide band.

In conclusion, I highly recomrpend these shows on HARA
tape #274 to enyone who likes "Vie and Sade" snd everyone who
thinkes they olght.
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PHILIP MORRIS MYSTERY?

doflar tip. He hesitated to leave the se- and closed thousands of radio and tejevi.

Fdh'{l E?K\ curity of his 515 weekly salary, plns &iom shows for 4] years.
about $10 in tipa, 8o be sislled the new
A h-l 30 |9‘7 job offer by saying. “Tll have 1o ask my
P Fa mather,” Johany's call was a perfect
Beflat. O the only night he ever misasd
2 broadcnat, he was snowhound on the
Brookiyn Brdge. Over the car radio,

D [y - 3 W K Ihe siWir-
| |
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uf i ; " 1
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| HOHKMY i |
w00 ack lel ol iy i
. ohnny R 11! '
9 | "
v ¢ lla W |
i T I .
1 e | Lisics cone
| Lak lor pmerrrad,
! special pver wred he's pod a lifctime h BT A e el
comiract. He really was “soditioned” han JIMMY CARTER, Je o e
by paging that familiar name in the Call for Philip Mors haat in the
lobby of the Howel Mew Yorker for & ML gh-pilche dl which opeoed
.

18 story of OTR'e smellest
inl. 5o what's the
choenlx, Arlzon& in January
7 n 11 inches, chenged
orlginal oceupstion from
fter regding
of January ¥, 1930, which
plng that TRttler,
ng In & Chlesgo bar when he
lip Morris job on redio spen-
It Bleo stated,"Life-slze
In black tuxedo pante and
garette displeys throughout the
véen 1iving ln Phoenix &nd employed
gtewdard for thres years before his desth. Any of our read-
the enswer to thle rlddle? Were there really two "Johnny's"
or pernfips three Oor more? Whose face wae resally on those postersf
Certelnly having two or more bellhope for perscnel appearances would
hive been handy, but one would be enough for radio ccmmerclels., If
BNy mEeNCEr KnowWa the @newer to thls mystery, please tell us.

G @man
=
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Many OTR fans who visit Washington, D,C., for business or plea-
sure probably spend their sight-seeing time visiting the usual
standard tourist attractions, including the Capitel, the White
House, the museums and galleries, A few radio buffs may possibly
find their way to the Motion Picture and Scund Recording section of
the National Archives, a fascinating place buried deep within that
imposing structure at Bth Street and Pennsylvania Avenue, There
they can tape to their heart's content, choosing from a mother-lode
of commercial, public, government and military breoadecasts, nearly
all of which are cross-indexed in a well-researched card file,

It is doubtful that very many friends of the Golden Age of
Radio are aware that the Nation's Capital has three other research
libraries, all of which have substancial radio history materials,
Two of these learning resouce centers are in the same building on
"N'" Street and the third is tucked away on the top floor of a well-
known and popular tourist edifice.

All three locations are easily mccessible via public trans-
portation (either by bus or Washington's new subway) or for the
more adventuresome and sturdy of foot, they can be reached without
great difficulty as they are within walking distance of the down-
town area,

The large, stately Natlional Association of Broadcasters (NAB)
building, located at 1771 "N" Street just off Connecticut Avenue,
houses two research libraries with lerge holdings of interest to
OTR fans and both facilities are open to the public,




Located on the very
“BROADCAST “PIONEERS i3
%IBRAR.Y as you enter the main lobby, :‘:Eilﬁ ;goiggsipﬁ

Pioneers Library. An outgrowth of the Broad-
cast Ploneers History Project which dates back to the mid-1940's,
the aetual library has been in existance just over ten years, Ini-
tially funded by individual gifts, principally by NAB Board of
Directors, it is now largely self-supporting through monetary and
material tax-=deductible gifts,

The library itself is very compact with high-ceiling windows and
two mosaic murals depicting the history of broadcasting. Most of the
present holdings consist of primary source material in letters, *tape
recordings, official records, books, magazines, and clippings from
pericdicals, The library has very few recordings of old radiec pro-
grams; most of its tapes are recorded interviews with OTR officials
and performers who have recounted their memories for posterity.

Over 1200 hardback books on all phases of radio broadcasting are
found on the crowded shelves, Thousands of magazines and pamphlets
plus hundreds of donated scripts, photographs, and scrapbooks (some
21111 unpacked in cardboard boxes) are available for the researcher's
perusal, A tiny recording studio in on the premises but it cannot he
uged by the public, No tape dubbing facilities are available for the
researchers nor does the library have any duplicatine machine for re-
producing printed material,

Catharine Heinz has been the Head Librarian at the
Broadcast Pioneers Library since it moved to its present
Incation, Assisted by a few paid emplovees and a flux- )
uating number of volunterrs, she has attempted to complete®
A process of automatic retrieveability for the mass of data
etored on the premises, However a great deal of infor-
mation is indexed only by general subject matter, and -
diligent examination of the printed matter by the re- ;
searcher is usually necessary, Heinz also edits a small rP,
newsletter that the library mails to donors, friends, Cathiarine Heinz
and others interested in the library which tells of recent acquisi-
tions, visitors, and requests for assistance, The newsletter fre-
quently stresses the need for help in its oral history project, that
is, the taping of recollections of OTR officials, performers, and
others,

The library is open during normal weekday business hours but be
sure to telephone first (223-0088) because if they are short-handed,
they may have to close for a few hours, Their library staff does
handle both written and telephonic inquiries from the public although
they would prefer researchers to appear in person if the gquestion is
complicated or requires substancial searching,

It's a cozy, informal, cluttered and friendly library where the
lone researcher may find bhimself answering the telephone because Heinz
and her assistants may have stepped out at the same time. None of the
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material in the library can be checked out by the public and there-
for all research must be done on the premises, There are two gmall
tables available for the public, but the "walk-in" traffic is light
50 it is infrequent that there would not be working space.

Upon leaving the Broadecast Pioneers Library,
one can travel to the second radio research
facility merely by stepping into the lobby
elevator and taking it to the sixth floor.
Here in Room 614 we find the National Asso-
ciation of Broadcasters (NAB) Library. Al-
though it is funded by the NAB and exists
primarilly for the benefit of the parent
oerganization, it is open to the public from
10:00 a,m, to 5:00 p.m., Tuesday through
Friday, The NAB Library has no tapes but

it does have a voluminous amount of printed
matter, neatly shelved and catalogued, Salaried workers comprise the
entire staff and they run a very efficient, tidy operation. The 1i
brary subscribes to approximately 200 periodicals, some of which are
retained but most are clipped, filed and indexed. The well-stocked
shelves contain several hundred volumes but less than twenty hooks
specifically pertain to Old Time Radio.

LIBRARY

Perhaps the area of most interest to the OTR buff would be the
large holdings of bound copies of old periodicals, including "'Broad-
casting"” and "Sponsor,"” Of dourse, these materials, as all of the
printed matter in the library, cannot be removed or charged out and
therefore must be reviewed there., Only two relatively small tahles
are desipgnated for the general public researchers, and it is wise to
telephone (253-3579) beforehand if you wish table space,

The library cannot honor any requests for information either by
phone or letter, except from members of the National Association of

Broadcasters, Nevertheless the small library staff is very courte-
ous to the general public and generously assiststhem as time permits,

Our third resource center of interest L
to any friend of radio-as-it-wuz will be
found en the very top floor of the John F,

Kennedy Center for the Performing Arts, In
this beautiful structure, located an the a I

Potomac River between the Watergate complex
and the Theodore Roosevelt Bridge, are lo-
cated five theaters, three restaurants,

»
several galleries, and the Performing Arts I l)
Library, ' ]. rary

This library, which is jointly sponsored by the Kennedy Center
and the Library of Congress, is just off the North Gallery across
from the Terrace Theater, It initially opened in the spring of 1979,
Like everything else in Kennedy Center, the resource center is a bal-
ance between elegance and functionality, with the emphasis perhaps
tilting softly toward the former. It any case, it is lovely, posh,
modern, and designed with a theatrical flair,




All of the materials (written matter, tapes, photographs, sheet
music, posters, etec,) are actually the property of the Library of
Congress so while the Performing Arts Library only maintains a small
amount of material, the wvast holdings of the Library of Congress can
be accessed here--if one can walt a day or two for it to be delivered,

As we might expect, most of the emphasis in this library is on
the "important” performing arts, i.e, live theater, music, hballet,
opera and cinema, The radio and television arts are treated more
casually (less than 10 books in the whole library pertain to OTR)
but there is still & goodly share of material for the Golden Age of
Radio buff, For example, the library has the scripts of Goodman Ace,
the Fred Allen Show, Vic & Sade, and the extensive former holdings
of the seript archives of CBS radio.

0f no small confusion to the first-time researcher in the Per-
forming Arts Library is the tracing of materials from the card index
to the shelves because the familiar Dewey Decimal System 1s not used
here, Since it is technically a "branch" of the Librarv of Congress,
it uses their numbering system exclusively, much to the consternation
of the walk-in public., Under this numbering system, books on radio
broadcasting are found in section PN-1991-2 or some sub-sections
of Z.

For the tourist in Washington, D,C, who wants to take some time
"off the beaten track'" away from from the many crowded attractions,
the above resource centers will provide a very pleasant and inform-

ative way to pass the hours, particularly for those of us who will
never forget the Golden Age of Radio,
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Lux Show
Burnas ond Allen
Cavalcade of America
This Is My Beat
Choee & Sanborn

Arch Oboler
I Eﬂ HEG[EY Salute to the Treasury
[(Henry Morgenthau)
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“Chas. Danials” in Big Sister CHS
“Daniel Burke” in "Mary Marlin' CES |

28




THE STORY OF CAPTAIN MIDNIGHT

The Captain Midnight radio program was one of the most popular children's shows of the 1940's. It
centered around the character of flying ace Captain Midnight (formerly Captain Albright) who had received
his nickname years before when he, as an army flyer, returned from a dangerous mission at the stroke of
twelve, just in time to save the Allied cause.

The program was first aired in 1938, and during the early years (under the sponsorship of Skelly Oil -
Company) Captain Midnight and his friends belonged to an organization known as the Captain Midnight
Flight Patrod.

Late in 1940, @ new sponsor {Ovaltine*) took over the show, and, at this point, the Flight Patrol was
superseded by an organization known as the Secret Squadron. As the story unfolded, Captain Midnight was
asked by the U.5. Government to head up this special new organization whose mission it was to assist federal
authorities in fighting injustice throughout the world,

Within the Secret Squadron, Captain Midnight was designated as S5 1. Captain Midnight's superior
officer at government headquarters was Major Steel, and his chiel Squadron assistants were his mechanic
Ichabod Mudd (55-4), and his young friends Chuck Ramsay (55-2) and Joyce Ryan (55-3). (Along with the
organizational and sponsor changes came a change in the name of the young female lead from Patsy Donovan
to Joyce Ryan.)

Chief villain of the entire series was lvan Shark, mastermind of @ world-wide crime syndicate. Though
Ivan Shark was the central antagonist, his equally unprincipled assistant Fang and his evil daughter Fury were
often heard from. There were also other international bad apples, one of whom was the Barracuda, a sinister
figure of oriental ancestry.

During the war years, the villains regularly took on an Axis makeup, and that period saw Caplain Midnight
and his friends continually rushing from adventure to adventure in a never-ending effort to make the world
SECUTE ONCE MOTE,

In the early 1950's, the program spawned a television version (also sponsored by Ovaltine in its imitial
release), but the show is primarily remembered for its tremendous success on radio,

Each program began with the bong .. bong...bong of a striking clock, the sound of airplane motars, and
the announcer shouting “Cap-tain Mid-nightt!” Each program closed with the announcer wishing each
listener "Hap-py Land-inngs!"

In a well-planned campaign to help the audience feel more a part of the program, the sponsors, over the
years, offered numerous pins, medals, and decoders to young lisleners. These premiums were always
available by mail for a small sum plus 3 boxtop or some other evidence of having purchased the sponsor's
product. It is with pride that we offer you a carefully crafted replica of one of these items

* (waltine continued as the program's spomsor from this point unkil Captain Midnight left the air in the 1950', It is with this
product that the program is perhaps most often associabed in the minds of those who remember listening to it
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THE UNSEEN AUDIENCE

EIGHT o'CLack . TiMme
You GRABBED Somc
SHUT-EYE, TAkE /
A PowpeRrR . SCRAM

el

P oot s
)

THE INFLUENCE OF
FADIO oM GRAMDMA

hi'y

Herold Tucker Webster (1885-1953) wa&s the beloved esrtcon-
let of the New York Herald Tribune who created "The Timid
Soul" (Caspar Milquetcast), and who drew dozens of cartoons
in series-form such &8s "Life's Derkest Moment” and "The Thrill
That Comes Cnce in & Lifetime." 1In 1543 he began & serles
shout radlo called "The Unseen Audlence" which first caused
an uproar in the radio 1nduatr§ but in 1948 Webpter was pre-
sented with the Peabody Award "for distingulehed service to
radio." The above cartoon is one drawn in 1947 for that
"Unseen Audience" series.
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Drama born again

By Michael Blowen
Globe Correspondent

The sound of surl breaking against a
boat flowed aut of two large speakers in
the control oo at WGEH radio in Bos-
ten. In the studio below, surrounded by
soundproof bafiles, Captain Ahab
screamed in pain as an invisible white
whale crushed his leg. The firsi mate
handled an old Harvard crew oar while
Ishmael adjusted his swester and the
rest of the seven-man crew stuffed their
faces into eight-foot blocks of foam rub-
ber 1o mute their groans. Several boom
microphones danghed from above as the
engineer fingered the massive control
panel After weeks of work, the siaff of
Masterpiecs Radic Theater at WGBH
was laping the [inal segment of PBS'

‘Theater of the mind’

BOSTON SUNDAY GLOBE

on audio airwaves

five-part radio drama, “Moby Dick”
which will begin April 20 at noon on
WGEH-FM

Later that week, in New York, four
actors sat around s wooden tsble in &
romm that alse contained @ lable tennis
eet, @ pinball machine and a billlard a-
ble. They had just received a copy of the
seript and had ane hour 10 prepare for
the afternoon’s taping of CBS Radic
Mystery Theater

“Let's cut that line, HL" said Paul
Hecht, a movie and theater performer,
wha obviously enjoys acting ln the radio
dramas. “He'd never say that"

“Alright, alright,” said Himan Brown,
producer of CBS Radio Mystery Theater,
who began his radio carcer in 1928 with
“The Hise of the Goldbergs.” "Den't wor-
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Above, several an-the-air expressions of
Jack Aranson. Above left, Himan

Browe (st mierophone) and Paul
Heeht

ry about it Let's get going. We haven't
got all day. God eave me from thinking
actors.”

MARCH 30, 1980




Two hours later, thiy were finished,
Except for editing out a few muffed lines
and adding a few more sound effects, the
tape was ready for broadeast.

Radio drams is making o stumbling
comeback, [n the "30s and '40s, when radic
was the king of home entertainment, fam-
ilies huddled around thelr radios every
night to listen 1o “Dick Tracy,” “The Lone
Ranger.” “The Shadow” and “Gunsmoke.”
Baut the rise of television in the late "4
transformed radic from a dramatic medi-
um to a source for music and news. Al-
though it existed in spurts until 1960, ra-
dio drama was clinically dead until 1975
when Himan Brown persuaded CBS w
support & daily radio mystery.

CBS Eadio Mystery Theater and PES
Masterpiece Radio Theater represent the
two most guccessful radio drama series
currently on the air. But, aside from their
mutual desire to see radio reborn &8 as
dramatic form, they have listle In com-
mon. Mystery Theater is & low-hudget
program ( Hi Brown refused to divulge the
budget). Each one-hour epicode iz pro-
duced in an afterncon. It is essentially &
professional recond-and-run operation.

PBS entered the competition last yeur
with Masterpiece Radio Theuter. WGEH,
the originating station for the series, im-
ported some of last year's programs from
the British Broadcasting Corporation. But
this year they are producing radio dramas
based on American literature. They re-
ewived a large grant from Mobil Oil Car-
poration and their staff dwarfs the hand-
ful of employers at CBS Mystery Theater.
They use the latest in stereo technology
and dislike being compared to CBS Hadio
Mystery Theater.

CBS and PBS sre uneasy allies on &
wery small battlefield,

“The actors have spent 10 days record-
ing their portions,” said director Eleanor
Stout of Masterpiece Radio Theater, as
ahe flipped & switch and politely asked
Jack Aranson, who plays Captain Aheh,
to take some of the “breathy quality out
of his voice.” “We spent time at Mystic
Seaport recording authentic sound effects
aboard the 'Charles W. Morgan' and we're
using the latest stereo technalogy 1o re-
create Melville's novel”

“Our production of ‘Moby Dick' ism't
anything like ‘old” radio,” she said. allud-

ta what she considers the nostalgic,
abd-fashioned approach of traditional ra-
dio drama thet CBS represents. "It's o
new approach o & traditional dramstic
form. We even sent our engineer, Perry
Carter, 10 England to study with the BRC,
Hadio never died there as & dramatic me-
dtum, it just continued to evalve ™
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“We're not trying 1o resurrect old ra-
dio drama either,” said CBS" Brown
“These shows are all original dramas
written especially for us by our talented
writers. We're in the '80s and our show ap-
peals to adults and children who enjoy
listening to a well told tale instead of
walching televigion

] have nothing against what PBS s
trying to do but there's always the impli-
cation that they're putting us down
We've done 1300 shows (n the last six
years. We've done Hawthorne, Wikde, Ir-
ving, Twain. 0. Henry, Poe and Melville
We did Maby Dick' years ago.”

Ome preduction assistant at WGBH re-
ferred to CBS Radio Mystery Theater as
“Hi Brown's vacuum-tube toy disguised
as legitimate radio theater.”

“Hi Brown has & hit-and-run oper-
wtion," said one of the actors in "Moby
Dick," who wished to remain nameless
becaure he “might need a job sometime.”
“¥ou can’t do serious drama as if it were a
comic strip.”

Paul Hecht, an actor who has per-
formed in countless dramas for Brown,
disagrees.

“Hi has used some of the best perform-
ers In the business — Jack Guilford,
Tammy Grimes, Tony Roberts — and they
all had fun. It's & challenge 1o come in
here at noon, look at the seript, edit the
copy, read your lines and be out by 2
a'clock with a check in hend. Hi knows
what he's doing."

During the taping of Mystery Theater,
Brown's hands flashed signale 1o Gerry
MeCarty, the sound effects mun who
stomped on wooden fruit baskets to simu.
lute & walk through a German forest and
splashed water back and forth in 8 wash.
tub to ereate an aural image of crossing &
stream. A musical imterlude created a fa-
miliar, but dramatic, beidge to the next
sequence and Paul Hecht stepped lorward
1o pick up the narration. His voice popped
inta the microphone.

“Get eloser to the mike,” Brown said to
Hecht “We haven't got all day."

“PBS could be o vital force in the
llourishing of radio drama,” said Brown
"I mean they get a big grant from Mobal
(il and & huge network. But they haven't
got any business putting us down. Most of
their stuff s affectation, | read where
they had Jane Alexander dressed in a
long dress for some Edith Wharton siary
[“The House of Mirth"] they did. That's
awfully exwreme. Nobody can ses what
she looks like on the radio.”




s SINOW! And For Only

tail aids the performers in getting into the
spirit of their roles

Peter Gerety, the sctor who sat with B
an car oo his lap during the taping of M .50 GOI'HP|EtE!
“Moby Dick™ claimed that it was only g ¢ ‘

useful because the seript called for the
sounfl of tapping on wood for one se

can bring in all the big events — Base

quence “[ just saw it lying around,” he o _
said "] decided it would do the job very '&“ - Fightl - Cﬂ“f-ﬁru o Opern W W!'.I.Et-
nicely but it didn't help me with the char- - EVer you EhGDlE"-'jult a turn of the dial and

acter mtion™

The extent of radio drama's comeback
ran be measured by the number of net-
wark o ts that air both series “Cur
relings wenl up whin e p'u.l. i1 on the
air” said Mel Miller, director of program-
ming at WEEL “[v's sustained itself pretiy
well. We're bappy with 10" Radio Mystery
Theater almn on all seven of the CHS net
work stalions

WGEBH radio is slso satisfied wit
;;--rlrrn:.'.n: v of Masterpiece Rad
ater. According o spokesman
Woorha, “Masterpiece Radio The
aired on virtually every station af the 3
FBS network stations and the listeners
are lerociously loyal™ But neither pro
gram can make & dent in the sudience at
rama

[ you get what you want—when you want it.

tract
wolved with radio drama
vE can | compete with televi-
H Brown as ke followed the ac
tors oul af the studw. “But redio is muech
better theater. Tt's the theater of the
mind
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A RADIO BOOK
SHELF

by Gary A. Yoggy

Throughout thé peet ten yesre thst I have been colleeting rc-
cerdings of old redic srogrsms, I heve B8lso heen bullding &n exten-
Elve 1librory ef bocks end other printed meterinle relating to old
tize rediec. For anyone truly interested inm the Golden Age of Redlo,
vhether Ag 8 sericus student or tezgher, or nerely &a & buff, such
& llbrary can greatly enhance one's enjoyment of the wendsrful
worlé of old tine redic. The purpose of this article is te Buggeet
sore wAys that one can go sbout bullding & useful, am well 88 enter-
talning, book shelf of old tire rsdioc nsterlals,

The beoke 1n my ecllection esn be roughly élvideé into six
citegorlee: 1) historigsl studles, echiolarly exsminatione of the
generel fleld of CTR or of epecific topies, periods or perecnalities;
<) memolre, reciniesnces of lndividuzle whose prefessional csreere
were ectively involved in radio; 3) anthologiee, collections of arti-
cles sbout CTR or scripte fror OTE progrece; %) technlesl studies,
mestly e:rly editlons or reprints of books @nd erticles derling wilth
the sclentifie, finencisl and cocmercial gapecte of the Golden Age of
Radlo; 5) blographies, of individusls prominent in early redle; end
&) populer studies of =ome Bepect of old time redio, for exemple,
redlo heross,

Soze speclfic examples of useful end reedeble worke in each of
theae cotegoriee will agelet the noviece in bullding an CTH book
ghelf of sufficlent brezdth end veriety to serve his/her individusl
needs eond Interests. Most of theee booke cen be specizl-ordered
from the publisher by your locel bookstore. A Tew are out of print
and muet be ordered through & book sesrch agency (which =re found in
moat larger citles.)

Historical Studies

Everyone interested in old tire radio should start his/her library

with Erlk Boarnouw's excellent three volume History of Ercsdeasting

in the United Stetes, published by Oxford University Press. Cozmon-
ly used a8 & text book in college courses, the first two volumes, A
Tower in Babel =nd The Golden Web, desl primsrilly with the history
and development of radio, while the third volume, The Imsge Empire,
Govers the rise of televielon. Dr. Barnouw's own perscnsl involve=-
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pent in radéleo broadeasting (especially in World War II) and his
meticulous cttention to scocurascy and detall, meke thls work almest
indispensable to the student of CTR.

An outstrnding new historleal overview of redlo's Golden Age has
been written by J. Fred MecDonsld, Professor of Hietory at North-
eastern Unlversity of Illinois, in Don't Touch Thet Dial; Radlo
Frogramoings In Americen Life, 1920-15G60, rrofessor KacDonBld pre-
Sente & concise historiesl sumzery of the developement of radio
during that pericd snd then desale in separste chapters wlth seEversl
cenre of progrsze: comedy, news, Bcap operss, Weslerns, end detec-
ftive shows. This excellent bock 1s availsble in & relatively lnex-
penslve peperbeck editlon.

Historicel studles are alasg svallsbtle on such speciflc toples
as newscasting: News for Everymeén: Radlio & Foreign Affairs in
Thirties Amsrica by David Culbert, (an excellent Enalyels of the

Toporténce of redio ss & vehicle for diseminsting informstlon
bout forelen effaire durlng the eritlcoal periocd prior to World War

I} and Those Gedlo Commentatore! by Professor Irving E. Feng which
presénts blographical sketchee of some fifteen newsesaters who left
thelr mark on redio, ineluding idward H. Murrow, Walter Winchell, H.
V. kalierborn &nd gebriel Heatter, Each proflle lneludes generous
guotstions from slgnificant brozsdcésts of esch newscéster. Eoth of
these booke 2re gurrently avsilsble in herdbound editlons.

“The pise of the networks: CES: Reflections in & Bloodshot Eye
Hobert Metz, chronicles thé rise€ of Lhet NetWOrk ANG Provices
coneiderable insipht into the major controverslee which recied

not brondoesting empire such &8s the Murrow-Kefarthy confrontetion,
ne guiz show scandals, snd the gre:st telent relds. A new study

y Laurence Bergreen, Lock Now, rPay Later, which is the moet de-
&
=

3 Y
Tl

g5 snd documentied etudy of the entire brosdcestling lndustry
ayeilable.

el g O ok ¥

The ccomercialization of bresdeasting: the brilef but detslled
end fegeineting study The Sponsor, Notes on a Hodern Fotentate by
Erik Earnouw. A genersl overview of the Golden Age of Radlo 18 in-
cluded in Dime-Store Dresm Parade: Fopulsr Culturs 1925-19S55 in &
fescinating chepLer entitled, "Listen snd Dresm Your Troubles hway "
Written by Robert Helde 2=nd John Gllwmen, the bock is profumsely 1l=-
lustrsted with both color and black & white photos of garly redlos,
premiume, sheet musle, toys snd cther artifacts of that era.

madlo snnouncers &nd programa! For informatlon
sbout speeifiec radio progrems, John Dunning's Tune Ino
Yesterday hae replsced Buxton eénd Cwena' Jhe
Ercedcast (1520-1550) as the "ultlmate encyclopedia
of Old Time Radle" &nd 1s novw aveileble in & paper-
beck editicn. It containe guite comprehenslve infor-
matlon sbout every program listed therein but the
experienced collector will discover that there Bre a
nugber of programs mot lncluded. Golden Threats &nd
gilver Tongues by Ray Folndexter ia thorough but
somewhet difficult to follow beczuse it is organized
chronologleally rather than blographicelly snd one
has to skip sround gulte & bit to follow the cEr:Ers
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of specific snnouncers. Specifie progrem penre: Radic Comed by

Frenz Werthelm, Professcr of Americeén Cultural History Bt the Univer-
8ity of Bouthern California, examines every sdspect of that category

of radlo progrooming from the lnfluence of vaudevlille to the impact of
televielon.
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8 ayellable; & nurober of
orint however. An asbeolute must for any CTR 1li=-
brary 1s Norman Corwlin's Thirteen by borwln snd Jwentv-51x by Corwin

re msny anthologles of radie script

these sre out-of-

(both orlgzinally published inp 1941) end Arch Coboler's Fourteen R
Pleys {published 1n 1344,) Columbis Workshop Plavg, colleched
Douglas Couther, contZins fourteen redio seripts from one of the
beet dromatic series of the Golden Age of Redio. Margaret Cuthbert's
Adventures in Radio includee articles &nd pleays by such lmmortals as
Edna 8t. Vincent ¥illay snd Archibeld MacLelsh. The recently pub-
lished The Elg Radlo Cooedy Program consists of comedy seripts and
brief blugrﬁ?&ic&l sictiches of some of radio's top comedisns col-
lected by Rose Filrestone.

A different type of anthology 1s American Ercadcasting: & Source-
book on the History of Radio Apd Televislion by Lawrence W. Lichty and
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dalachi C. Topping. Artleles oriplnally published during radic (and
televislon's) gpolden age deazl with svery sspect of broadessting from
eccnodles to sudlances to progriamling 2nd regulatlion.

Technicel Studles
Although many of these books are out-of-print today, they may be
foeund st flea zarksts, ueed book stores, snd book seirch Bgenclea.
Cne exeeptlon if the recently reprinted Radio Enters the Home, orig-
inally publighed by RCA in 1922, which xplelins at grect length, ths
varlous redio sgets avallable at that time, how they worked, and the
edvantzzes and disadvantages of different radloe formstas., Other val-
uzble books cn the technlicel @spects of early radio in amy collectlon
include: Handbook of Ereadcéstins by Waldo Abbot, coverlng every
detail of 155408 radio EanID epeskling, sound effecta, Writing for
redlo and directing the radlo play); Off Kike: Radlio Writing by the
letion's Top medio Writers, edited by Jerome LBWrence El@ﬁﬁi which
Includes sectlones on reclo comedy, drama, adaptetiona, the serles
ghow, wWrlting for chlildren, &nd wartlme progrems; &nd What About
Fediof by Henneth K. Goode which ls & first-rate analyels of redio
broadessting written in 1937 ansvering such Questions &a:!: how many
lleten &t one tigeV¥ how lonpg do they listen¥ how often do they
llsten? when do they lieten? &nd why do they listen?®

Elogprephles

ferhépe the most numercus &nd fesgineting of 2ll booke dekling with
CTA in any way are ths many blographles &nd eutobiogrsphles of show
business greats and others, who Wers directly or indirectly involved
with the CGolden Age of Radlo. They run the gamut
of those dealing with such glants &a

Sarnoff by Eugene Lyons which tells the drametile
story of brosdciesting's most crestive genius and
the bralns behind WSC; Jack Benny, An Intimate
Slograohy by Irving Feln, hla onFtime friend

gnd buslnese msnager; Jagy Bepny by hils wife and
go-star, ¥ary Livingeton, is the story of redioc's
greitest comedisn teld &8 only she could tell 1t.
There' Aape- two blographies about Walter Winchell,
radlo's most controverslel newscaster, one by Bob
Thooas, &8 columnist, cilled elwply Winchell, &nd
written in 1971 while Winchell was still allwvs,
end enother, the more revesling, Winchell: Hls Life and Tizmes by his
assoolate, Hefman lurfeld, published in 1970. Klso of lnterest are:
Eing by Charles Thompson 8bout Der Bingle, 8nd &n unauthorized blo-
graphy entitled Red Skelton written by Arthur Kerx (Groucho's scn)
vwhich beoth ineclude extenslive dlescussions about thelr respectlve sub-
jects' careers in redio.

Fopulaer Studles

Any library of COIR whlch hopee to eover lta sublect in any coampre-
hensive way should include Jim Harmon's two classlcs, The EIEEQ

Fadlo Herces and The Orest Redlo Comedlsns, prebably twe of the "wmost
fun to reed” bocks 8bout the Golden Age of Radlo ever written. The
titles of these Tescinating recollectlona of OTR &re self-sexplanatory.
Bpesking of redio herces, two of the most popular and best koown &re,
of course, The Lone Ranger &nd The Shadow. What CIR library weuld be
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complete without Who Wes That Magked Masg? by David Rothel, &'bio-
graphlcsl" study of radio's most famous western charseter, from his
first appearsnce on WXYZ radlo in Detroit through the many televisicn
and movie "careers"of that masked rider of the plaine. Another great
book 1s The Shadow Scrapbogk, edited by Anthony Tellin, which in-
cludes radio seripte, comlc etrips, Shadow storles, anpd photos from
radle's most popular mystery program.

The forty some titles of the books on OTR menticned in this ap-
ticle cnly seratch the surfece of the weslth of printed meterial
gvellable relzting to some aspect of the Golden Age of Radio. Cne
hae to ste&rt someplace and it took me nei&rly ten years to collect
the one hundred volumes comprising my OTR. I hope 1've given the
reeder some ide@s on booke that he/she might wish to own thet will
further enhance their understending and enjoyment of thsat most won-
derful hobby---0ld Time Redio!

-, M M HH——n M ="  — M
ABCUT THE AUTHCR u

Gery A. Yoggy 1m Associste Frofessor of Hietory at Coralng
Cowmunlty College in Corning, N.Y. where he hag teught since 2
1963, He has been an OTR collector for nearly ten yearez 8nd |
has some 2500 programes in hils collection; he has been & mem-
ber of NARK since 1973. Professor Yoggy meses use of his ¥
radle taepee in hls American Studies, Americsn Pop Culture,
8nd hAmerlcan History classes snd he has taught & graduste
course entitled "The Golden Age of Radio" =t Elmire College,
Elmlra, N.Y. since 1074. He conducted &n OTR Workshop for
teachers at the OTR Convention in ¥eriden, Conn. in 1978 and
aleo in Bridgeport, Conn. in October 1980. He hes written
BeEVeErel book reviews for Cellectors' Corner.

L)

1947 radio cast of It Pays Te Be lgnorant' included (left to right) George Shaelton, Lulu McConnell, Tom Howord and
Harry McMaughton,
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Every yeer NARA NEWS receives

] gaveral letters from mceo ;
collectors askin 8 Ircy members and

¢ - ~ng questlons sbout teping old 78'e, lmprovin
;ﬁi:f“Fganﬂrqanlity._wnt EVEn how &nd where cin they he'repsiredtgnd
-raau::?. SecEuse of thls We were very intsrested in informetion
;:eqﬂ rr:ecn;_]_.*.rf.'_. froo I_E:._nEﬂﬁr,h'_"l & Records, F.C. Box 29171, Los
ngeles, Ch 50020 (213-4639-8007). They offer B complete TH's service,
L E?, Appralegals, transfer, repair, pleybsck systems,

ineluding consultaty

In;1mcuificaziuae. course, Nafhk does not recocmend or endorse Lane

MElo 8% thils peint, snd we invw ade ' ‘
point, on € lnvite readers to share wl &

lences (zood s W

» b2d or ctherwisze} they've had with that fira,

The below questions and Enawers were prepsred by Lane Audio =
: ] - nd
are set forth for the informstlon of members who have old 78's that
they enjoy #nd wleh toc clean, repalr, restore, tape or whatever,

Should I tape my 7T8's to preserve them?

Not necessarily. Shellsc 78's will wery slowly deteriorate just with time, btut if
properly stored, handled and played, they should last seversl hundred years or more.
Acetate discs have a much shorter life axpectaney, meybe 40 or 50 years, and whan
these show any sign of deterioration, they should be taped immediately. Certainly
tape saves space, avolds mccidental breakage and eliminetes the necessity of changing
gides on a long work, but we prefer to play the actuml 78's, With the disc we can
eagily try different styli, change speed, alter equalization, ete, With tape this

is diffieult or impossible. Flaylng 7B's with a guality cartridge and stylus tracking
at 2 or 3 gramg will not degrade them further no matter how many times you play them,

e a8

=2

Q: How should I connect a tape recorder to tape 78's7

&z 1:= If you merely want to tape what comes off the record, conneet the recorder to the
normal tape jacks on your equipment. Never use a mierophone to tape direet from a
loudspesker (BAD) or tape direct from speaker terminals (FOOR),
2:= If you wish to do any restoration work and tape that result, then you're in a
completely different classification. For any restoration work to be meaningful,
there are many requirements, not the least of which is a quality speaker system

uali at for your listening room. Assuming all the requirements are met, the

tepe recorder should be series connected at the end of the signal processing chain
btut before the speaker room equalizer that feeds the power amplifier,
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I have some damaged records. Can they be repaired?
S.nmet:.'ma. Warps, locked grooves, pite, cracks, enlarged center holes, and broken
records can sometimes be repaired, We offer a repsir service, and if .i.n‘t-era!lited,
ask for our paper, "Record Repmir Service"., However, for common records, it's
probably not worth the cost, =

How should I elean dirty 78'a? L -

For most 78's, except Edison Diemond Discs, wash uigg; e~warm water and a mild somp,
such as Ivory Snow, Avold harsh cleansers, especially those eontaining sodium com-
pounds, es they may be harmful to the records, Apply with a sponge or & fine brush,
using a circular metion. Rinse and dry with & soft, lint-free cloth, Most war—time
labels, with silver-colored lettering, are not colar fast; so keep these labela dry,
For 78's with light mildew, add & =mall mmeunt of Lyscl to the cleaning water. Lysol
will kill the mildew fungus and prevent further damage, Caked—on or sticky spots can
frequently be removed by rubbing them with hand loticn and leaving overnight before
rewashing, Experiment on a junk record, as some loticns can leave permanent dis-
coloration, NEVER USE ALCOHCL CR SCLVENTS ON 78'3, The exception is the Edison
Dismond Dise, which should only be cleaned with isopropyl ("rubbing”) alechol, Water

will damage Diamend Discs, causing the base materisl to swell up, particulerly arcound
the center holes and the rims, which becoms flaky,

Can anything be applied to the surface of & record to improve the sound?

Fo. In our experience, frieticn reducing coatings, from water to Sound Guard, are of
oo real help, With badly oxidized moatate dises, = pool of isoprepyl aleohol on the
record while it is playing may give temporary improvement so that a tape can be mada,
This is tricky and it ¥ill definitely further damage the record.

How can I polish my recorda?

Don't, Collectors have tried everything from shoe polish snd floor wax to Pledge and
Liguid Gold. The results may lock better, tut the grooves are gunked up. If you sust
polish your records, the following works fairly well, To a quart of water, add about
cne tablespoon of & water sclubla hand lotion end mix well, Apply v a 1y with
8 dampened sponge. Then polish, in & cireular motion, with a clean, lint-free cloth,
If done carefully, the grooves won't be gunked up and the &ppearsnce will be improved,
NOTE: War-time labels are best left alone, In some case, just rubbing with a soft
cloth - ne polish - can take off the lattering,

How should I store my 78's7

Store at a constant room temperature in a vertical position. Basements, mttices and
garages are bad because of moisture, which can cause mildew, and "temperature cyeling",
Alternating hot and cold temperature changes cause drying out of the oils and surface
crazing, Banner Columbias and many EMV's are egpecially susceptibls to this, Be
careful in cpening storsge albums in which 7B are stored, If the records have
slipped toward the back binding of the album, they can be wedged ir and careless
opening can break the records, Bafore opening an unfamiliar album, ti1t it forvard,
supporting the front edge by the hand, The recards will slide as far forward as
possible and hence not be wedged in & the back,

Is quality reproduction
eylinder mechines?

NO. While some collectors may prefer this,
Tesulis are greatly inferior to vhat is
designed for old recordings,

of 78's and cylinders possible on the ald phonographs and

for nostalgia or othar reasons, the sonic
now possible on a music system espacially
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Ia stylus, tone arm and cartridge geometry different for 78's and LP's?

Basically, no, HRecord changer geometry represents a compromlse at best, but for these
who have separate cartridge, tone arm and turntable, an optimm gecmeiry is posaible
and may be crucial for beast high frequency clarity, partioularly on inner grooves.
Very few installations have the optimm relationships, especially on the horizontal
tracking angle, We offer, for $5.00, a kit which will enable you to aceurately set
the eorrect geometry between turntable, tone arm, cartridge and stylus. The sound
improvement may be especially noticeabls in playing LP's, NOTE: The vertical
tracking angle ia different for 78's and LP's, but on an integrated system, it

should bea sat for the LP's,

Is 1t possible to make major sound improvements in playing 78's at a low cost?
Scmetimes a simple change can make a great improvement; hovever, gquality record
reproductlien is not cheap, but can be very revarding in enjoyment and in the appre-
ciation of the great artista of the pest., Few collectors have any idea of the sound
quality in those old dises, especially the acouat.ica,rjust walting to be heard,

Should 78 styli be made of diamond?
Always, tut in some of the largest sizes they mey have to be saphire due to the

expense of large dismcnd chips.

Where can I get the special etyli you recommend?
From— Expert Pickups, Ltd., F.0. Box #3, Ashtead, Surrey KT 21 20D, England. They
are reascnably priced and do quality work, They are experienced in this field and

we reccmmend their service highly.

What tracking force should I use on TH's?
Heavy encugh to meintein good groove contact, and light enough not to collapse the

stylus cantilever, With the best modern cartridges and their 78 assemblies, thst's
about 2 to 3 1/2 grems. T
\\;'\I\\;ﬁ'l' e

L .
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What stylus size do you recommend for cylinders? k. -
¥We are just beginning to work with cylinders mnd have no recommendation et this
time, Expert Plckup's suggestions would be a good starting point,

Why do many gollectors prefer 78's to their LP transfers (re-issues)?
Because LP transfera, ranging from amateur afforts to the new computer resterations,

have had inferior scund vhen compared to the properly reproduced 78 originals, This
does not have to be so, but we have yst to hear an exception!

For best reproduction, should I have separate systems for 78's and LF'a?

NO. The highest quality sound, for s given investment, will come from a single
integrated system, Stylus size, turntable speed, equalization and noise redusticn
will be the major differences.

What turntable speeda are needed for 78's?
To cover all possibilities you need continucusly variable speeds from 60 to 100 rpm,

A limited renge of 78 to 20 rpm will cover the majority of mlectric 78's,

Can 78's be played safely on autcmatic record changera?

NO, Mo changer will handle all the different sizes and thicknesses of 78's. Changers
do not have good playback geometry, they can btreak 78'a which are old and brittle,

and they damage the center hole, Play your 78's on a manual turntable,
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Q: Can I play my 78's with older style cartridges a.nd needles?

A: Yes, but don't, Older cartridges produce relatively poor aam}c‘i and their .Lzliu::k of
complisnce can damage the high frequencies on 78's in top condition. Especially
bed are the oldest types whore the needle is serewed in,

¢ Whet t of cartridge and stylus is best for TE's?

E: Ee\rera{p‘ama.nufacturarﬁf such as Shure, Stanton, etc., make high quality atereal
cartridges which have, ms an option, interchangeable stylus assemblies for 78 s;
The stylus size is usually 2.5 mils, coniecel or elliptical. This is very good for
late T8'as, but not optimm for many earlisr ones,

Iz a sterec cartridge best for 78's7 e

Yes, since the best cartridges made todsr ere sterso. You can easily obtein a

ecno signal by peralleling the twe channels at the output of the cartridge, In

the best 78 systems, this paralleling should be done late in the audie sysatem

after individusl processing of the seperats channels, since there mey be significant
differences in nolse, distertion and high frequency content in the two groove walls,

=]
T

4 Can T play vertlcal cut (hill-and-dale) records with a sterso cartridge?

ki Tes, Heverse the phase (switch the output wires) of cne of the stereo chanmels
and then parallel the cutputs, If one of the cartridge channels hes an earth
ground, then reverse the other channel, This phase reversal and paralleling can
be done at the cartridge or later,

Qr What is the best cartridge for 78757
At We prefer the Shure V15 IV with the Shure VN4 78E elliptieal stylus (2.5 mil).
When the VN4 7BE is fitted with special styli the resulte sre even better,

87 Isn't it true that vertical cut records (hill-and-dale) should Be pl d only
with & conical (ball) stylus? e

hr HNo, Both vertigal and lateral cut recorda will have lower distertion and better
high frequencies using an elliptical, truncated stylus (truncated means cut off

on the bottom). There are kmowledgable people who do not share eur opinion, but
8o far we have found no exceptions|

R If I'm going to have ane speclal atylus for 78's,
P A 3.3X1.1mil elliptical, trunceted., This will P
with low surface noise,

what size should it he?
lay the largest variety of 78's

.t Are equalizers, noise suppreasors, expanders, eto., really helpful in reproducing 78's?

b: There are a bewildering mmber of devices on the market that purport to do all kinda
of vonderful things for LP's and 78's, Scme are almost fraudulent in their ¢laims
and gimmicky demonstrations. Others do what they claim but have undesirable sida
effects which may be worse than the problems they cure, 35till others (modified in
some cases) when properly integrated into a msie systen and intelligently used, can
be startlingly effective. Each case im an individusal situatien, OCur eritericn is
that for any such device to be successful, the listener must be totally unawars of
ite operaticn as a signal processing device,

Q: How can I eliminate "wow" from off-center 7E's?
h: The simplest way of fixing tham is to carefully enlarge the center hole with a reamer

3 or file. With the record playing on the turntable, re—center it until the wow dis—
appears by using slight pressure on the edges. This is a bit tricky and takes some
practice,
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“TElREE SUEERS T T WIND™

(the redio program that was, and yet it wapn't...)
by Don Koehnemann

You must admit, it was unigue, Tt was heard on the radiop it was a regularly
gcheduled radio serles, and 1t was broadcast over a major radio netwerk: but
it wasn't called a radio program,

T0 THE WIKD was called a motlon pleture prevlew, but it was not
of M=-C-M's "Lec On The Air" or other film studios' one-time-on
featurea for thelr currently released productions,

it was praeview of a i hat had not. yet

o the production, the noted motion
director Tay Garnetf appearsd on the alrwaves both to introduce each
and to soliclt audience reaction and suggestions, ostensibly to be
actual fllming of the story,

film was never mads, 3Sadder, the broadeast serles {except
ion program) appears to be unavailsble to OTR fans and collectors,

Worst of all, herdly any published informatilon exlsts regarding TSTIW. Frank
Buxton and Bi1l Owen, in both of thelr radiographies, limit their llsting to
the ldentification of the star, John Wayne. John Dunning chooses to ignore
the seriea completely in his Tune In Yesterday. And the one permon who had
to do with TSTTW, the man who brought the "preview" to our sars, the
lped concelve the story and who was to direct the film ltself...Tay

is because the film was never made that Garnett elected to play
& slgnificance in book. After all, why be resembered for an idea
in't turn out? S5till and all, it 1s the opinion of this Writer that
ITW deserved a fate better than oblivion.

L sorrespondence with Carnett and Ken Carpenter,

some factual information about the broadeast, The eeries was
during the 1941-194%2 season at 10130 in the Central
It ran for twent
an Donlevy. Garn
completed a Tilm agei;

r=glix weeks, The auditicn

1t delayed actual produc-
) I

nment and could

ibaz as the
e, who adapted the
isleal spore.  Some
working

ar radio,

for

sareanplay,

ard Edward

ndently,

and

HobeTt 01
¥ Janet Wa j e, Tl TSTTW wWas
Jncle Sam's calling m into service for WW Garmett

I running hetween microphone and typewriter he had to

remaining soripts alone, All of his scripts, and perhaps at least
some of the others, have been donated to the Drama Department at the Universit
of Southern California with other Carnett memorabilia,
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Een Carpenter was the ammouncer for the series., Hans Conreid recalls being
in the cast and probably played more than one part, t is believed that Frank
Nelson was also in the cast.

Az to the story itself, TSTTW begina, on a late susmer evening 1n 1939, with a
murder in Leondon, then segues to dockside at Southhampton, where the Luscury
liner "Empress” is about to depart for Alexandrila, Egypt, first port-of-call on
a 180-day world crulsa,

Boarding the ship are the now notorlous Sultan of Natuana and his entourage;
next, an atiractlve young English lady, Miss Joan Lockwood (Moray), who is in
reallty a British Intelligence agent; and finally, Mr, Dan O'Srien (Donlevy),
2 non-descript American whose primary interests appear to be booze and broads.
His opening line, which sets the tone for his role and also gives title to the
story, ils a resounding hiccup,

Seven murders have been committed since the Sultan of Katuana has been in
England. The Sultan attributes the deaths to the curse attached to his sacred
black dlamond, the Curse of Natuana, which warna "Anyone who looks on it cove-
toualy will dle; and if one 1= so tempted, then eleven will die...one for each
facet of the diamond," Thusfar, at the time of 1ifting anchor, the black

diamond has already wrought its curse on seven perscns 1ln as many days: a broker,
an artisi, a writer, an explorer, a polo player, the Secretary of Rhodesia, and
just last night Inspector Morrisey of Scotland Yard---all dead by strangulation,
and all dead at 11 p.m.

The hour of departure ia near; the time of cast-off is 11 o'clock. Who will
dle tonlght? To O'BErien's eyes, apparently two men die---one is the Sultang
the other, a walter., But the Sultan is soon shown ta be alive and well; and
the waiter's body disappesrs before 0'Brien’s claim can be verified,

Now isn't that a great beginning for a late-night adventure tale? [Don't ¥ou
want to know how it ended? Well, so do I.

I was a high schocl scphomore in South Bend, Indiana in 1941, Monday was a
school day for me, and 101730 p.m. was late in our house, I tuned inm to TSTTH
on a tabls model cathedral-type Kennedy radic at my bedeide, and T listened
with the wvoelume turned way down low. Consequently, I often fell asleep before
the end of the episcdes; and I have absolutely no memory of the resolution of
the plot.

In recent years 1 have been in contact with several people who listened to and
enjoyed TSTIW. The number of loyal fans may not be "leglon”, btut we must number
at least a "squad" of so, However, it seems that mest of TSTTW's "avid" fans
were young teenagers who fell asleep before program's end each week, Each
correspondent has recalled something special about the series (my reccllecticn
was of the lilting.,.,tilting?...musical signature for sach 0'Brlern entrance and
exit; one could "see" how drunk he was..,or pretended to be); but none could
provide the sclutlon to the mystery.

Ken Carpenter cavalierly prefers to dismiss TSTTW from his memory, saying that

ip addition to its being & short-lived series, TSTIW had a "lack of distincotion”,
Well, perhaps it dld lack something to prevent the £ilm from being made; audien-
ce reactlon for example, Perhaps something better came along for Garnett to do,
such as direect that classic war film "Bataan"; or some perscnal problems (and
Garnett had more than cne at this time of his 1ife) may have interfered, What-
ever the reason, the film was not made, and Garnett d4id not say WY,

I no longer care why about the film; but I still wonder how the radio series
ended. Can you tell me, dear reader? If not, then 1t's back to college; "Dear
U.5.C., I'd 1lke to enrcll in your Drama Department, There are some seripts I'd
Like to study. Do you have a photocopy machine in your archives?"
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Sound RECORDINGS
of The

NATIONAL ARCHIVES

The National Archives started collecting soumd recordings socon
after its establishment in 1934. There are now some 47,000 record-
ings dating from the tum of the century to the present consisting of
recordings of press conferences, panel discussions, interviews,
speeches, court and conference proceedings, entertainment programs,
and news broadcasts in the holdings of the Audiovisual Archives Divi-
sion. Although many were received from private sources, most are
from the records of about 65 Federal agencies.

The Audiovisual Archives Division furnishes reproductions of
these records, subject in some cases to copyright and/or restrictions
imposed by the agency of transfer or the domor. Although the user
will find personal research the more satisfactory method of selecting
items, the Archives staff can handle limited inquiries by mail and
telephone .

The sound recording research room, located in toom 18N, is open
from 8:45 a.m. to 5:00 p.m., Monday through Friday, except on legal
holidays. Before coming to the research room the user should cbtain
a pass in room 200B, Mail inquiries should be addressed to the
Director, Audiovisual Archives Division, National Archives and Rec-
ords Service, Washington, D.C. 20408, Telephone: 202-962-5631.

The following pages contein & pauple listing of but &
sxall portlon of the total holdings of the Audiovisuel Ar-
chlves Divislon. The materlals described are get forth in
& draft prepered by Hayfleld S. Bray snd Leslie ¢. Waffen
for the 1572 Natlonsl Archives Conference. The RG number
which accompsnles esch c8tegory refera to its "Record Group"
and wis ueed by the Archlves tc identify and loecate the sub-
Ject of Anterest,

Pecords of the Bureau of the Census. RG 29
1940, 5 1tems.

Recordings of a radio series entitled "Uncle Sam Calling-Story of the
1940 Census."




Records of the Office of Education, RG 12

1512-65. 177 items.

Selected radioc broadcasts produced by the Office of Education from
1934 to 1953 including programs from the series "Brave New World," "Ameri-
cans All-Immigrants All," and '"Democracy in Action." Programs of educa-
ticnal significance, 1937-49, focusing on the role of education in wartime
and including broadcasts concerning the "Voice of Democracy' contests, the
"High School Victory Corps," and the Norman Corwin production 'We Hold
These Truths" aired December 15, 1941. Recordings of the proceedings of
the '"Midcentury White House Conference on Children and Youth," and the
"white House Conference on Educatiom,' 1955 and 1965. Broadcasts of
speeches and discussions by Commissioners of Education, 1938-64, on such
programs as "America's Town Meeting of the Air." Recordings of events of
historical significance, 1912-51, including several speeches by Theodore
Roosevelt and a special tabloid broadcast of the coronation of King

George VI,
Records of the Office of the Chief of Naval Operations. RG 38
T847-45, 47 1tems. e

A miscellaneous collection of recordings of radio broadcasts from The
Army Hour' and the '"Meet Your Navy" series concerning all aspects of the
war, mainly in the Pacific theater, including eyewitness accounts by Armed
Forces Radio Service war correspondents and members of the fighting. forces
of battles, bombing raids, air operations from aboard a carrier, Marine
operations in jungles, the bombardment of Japan from aboard a battleship,
and the fimeral of Emie Pyle on Io Shima. Recordings of radio-telephone
conversations between persomnel in tanks as they advance in battle; of in-
terviews with crewmen aboard a submarine; and of greetings from servicemen
to their families back home.

General Records of the Department of the Treasury. RG 56

T991-61,  23% items.

Recordings of radio broadcasts promoting the purchase of defense and
Victory bonds and consisting of dramatic and musical programs featuring
many prominent entertainers, from the '"Treasury Star Parade," '"Treasury
Salute," "Bondwagon,'" and '"Guest Star' series. Recordings of '"Minute Man"
speeches consisting of short appeals promoting war bonds by important
Government leaders. News and discussion programs from the "American Forum
of the Air," "News of the World," and several broadcasts from the "Army
Hour" series including a program on which the last Morse code messape
from Corregidor as received in Hawaii on May 5, 1942, is re-enacted with
a voice overlay reading a coded message.

Records of the Work Projects Administration. 69
1936-37. T1E items, i
Recordings of performances of folk singers, madrigal singers, a

cappella choirs, Negro choruses, light and grand opera companies,

symphony orchestras, concert bands, dance bands, and other groups of

the Federal Music Project, many with intermission talks by prominent

persons about the work of the WPA.

8

) Recordings of radio programs broadcast by the Federal Theatre Project,
including productions of "R.U.R.," "Bolerc," "Hamlet," and "Murder in the
Cathedral."
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General Becords of the Department of Justice. RG 60

1941-44. 5E% items,

Sound recordings of broadcasts made over facilities of the German
Radio Broadcasting Corp. during World War II by Herbert J. Burgman,
Douglas Chandler, Frederick W, Kaltenbach, and Robert Best. They were

confiscated from the broadcasting studio in Berlin at the end of the
war and introduced as evidence in treason trials of some of these in-

dividuals.

Records of the War Department General and Special Staffs. RG 165

1932-51, 1,177 1tems,

Miscellaneous recordings collected by the Radio Branch of the Bureau
of Public Relations of the War Department, 1942-49, relating to combat at

Salemmo, Anzio, and several other Eurcpean fronts;

concerning the war in

the Pacific including Gen. Jomathan M. Wainwright's surrender of Manila
to the Japanese, Gen. Douglas MacArthur's arrival in Melbourne from the

Philippine Islands, campaigns, air-sea rescue activities, the death of
Ernie Pyle, and the Japanese surrender in the Philippines,

Recordings of addresses, press conferences, and interviews of Secre-
tary of Defense Louis A. Johnson about the Armed Forces Unification Act,
defense policy, and economy in defense. Recordings of addresses of the
heads of the various women's services to Girls' Nation about careers for
women in defense. Recordings from the Office of the Chief of Staff of

testimony by Secretary of War Henry L. Stimson and

Select Committee on Post War Military Policy, 1945.

A recording of the farewell ceremonies of General MacArthur at Haneda
Airport, 1951, made by the Radio-TV Branch, GHQ, Tokyo.

Many recordings in German, Japanese, and Chinese that were used by

others before the

the Axis in their psychological warfare efforts during World War II.

Records of the Office of Civilian Defense,
1539-15, 200 items.

RG 171

Recordings of radio broadeasts of speeches, discussions, and dramas
promoting participation in and explaining all phases of the operation of

the Civilian Defense program, including broadcasts

by the Office of Civilian

Defense, the Office of War Information, the National Safety Council, the

Commerce and Industrv Association of New York, the

Young Men's Christian

Association, the U.5. Ammy, "The Burmns and Allen Show," and '"The Vic and

Sade Show,"

Records of the United States Mariti

me Commission. RG 178

1941-35. 127 1itens,

Recordings of radio broadcasts concemn ing the work of the Conmission

and the importance of the merchant

marine in the war effort and consistin

of dramatizations, speeches, interviews, panel discussions, news commen-
taries, and award presentations featuring Commission menbers, President
Franklin D, Roosevelt, Carl Sandburg, Edward R. Murrow, and many other
umportant persons.  Included are broadeasts of "Information Please," "It's
— Maritime," "For This We Fight," "Heroes of the Merchant Marine," "Men at
——— Sea," '"Fibber McGee and Molly," "Sing Along," and "Deeds Without Words."
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Records of the War Production Board. RG 179
1942-85. T30 items.
Recordings of radio breadcasts concerning the importance of increased

war production, the conservation of essential materials, and the betterment

of labor-management relations and consisting of dramatizations, speeches,
interviews, and entertainment featuring prominent persons including Eleanor

Roosevelt, Donald M. Nelson, Joseph C. Grew, Frank Knox, leon Henderscm,

and a mumber of actors and actresses. Included are broadcasts of "Men,

Machines and Victory," "You Can't Do Business With Hitler," and "Fibber

McGee and Molly."

Records of the Foreign Broadcast Intelligence Service. RG 262

1540-47, 36,000 items. =S

Recordings”™ of foreign broadcasts, many in English and others in
German, Japanese, and other languages, that were monitored by the Service
and consist of broadcasts by Ezra Pound from Italy, Octcber 2, 1941,
through July 24, 1943; speeches by Adolph Hitler, Paul Joseph Goebbels,
Joachim von Ribbentrop, Benito Mussolini, Marshal Henri Petain, Pierre
laval, Hideki Tojo, and others; broadcasts over German radio by U.S.
citizens including Frederick W. Kaltembach, Douglas Chandler, Fdward

Delaney, Mildred E. Gillars ("Axis Saldwlde and others; and broadcasts
originating from Japan or Japanese-held territory of news reports and
comentary, including that of Iva Toguri D'Aguino ("Tokvo Hose™).

Records of the United States Information Agency. RG 306

1050-65. 387 items.

Recordings made by or for the Voice of America for overseas release
and consisting of dramatizations, reports, speeches, and interviews de-
signed to promote better understanding of the United States. They are
concermned with rural America, labor, farming, education, scientific
developments, economics, the role of women in the United States, travel,
immigrants in America, conservation, politics, food inspection, public
health, charitable and service organizations, literature, foreign students
in the United States, the commnications media, world food productiom,
world health, the establishment of the Constitution and the concept of in-
dividual freedom, the sesquicentemmial of the birth of President Abraham
Lincoln, and the Korean action. Included are programs from these series:
"Washington Interview,” "The Puerto Rican Storv," 'The Jeffersonian
Heritage," '"Tocument: Deep South," "Atoms for Power," 'MNew World of Atomic
Energy," "Indian Country," "The Great Lakes," and 'New Horizons in Science."

Records of the United States Air Force Commands, Activities, and
Orpanizations. RG 342
Igéi. 1§ items.

Recordings of two radio broadcast series, "Great Moments to Music

and "Our Date With History," covering various aspects of aerospace
technology .

*Most of these are located in the Archives Branch of the Washington National
Re cords Center.
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AAIANAANAANANNAANANNANA

RADD: Then and now

ANANANAANNAANNNAN VY

"i&8jor networks snd statlons have notoriously bad records (pun
diegeleiced) 1n the ratter of preserving thelr own product. Most of
thex gold thelr original metal-based discs of redlo programs for
scrap, Just &8 one might sell ruety pipes #nd 8uto CErcAEBES....The
collector, more genlally known &s buff, is an enormously veluable
citizen of the arts and of the medis in generel., Even in a day when

ae technology of recording is so hipghly developed...the collector
le often Lhe only agency that stsnds between preservation and
cblivion.,"

Norm&n Corwin, August, 1974

"Radlo, the moet modern form of cormunication, he&s revived the
mest orimitive lingusge known to mén--eign talklng. FRedlo hes gone
biex to the Stone hge for & langusge sultable to breoadeBsting....By
me=ns of this nighly specielized deaf...langusge, studlo techniclans
exehinge ldefs, delliver commends, and direect the action of (their)
performera,."”

Popular Mechanles, May, 1935

"Rudy Vallee ploneered the national verlety show in brosdcast-
ing e&nd wes &0 successful that a gucset Bppesrsnce wlth him was
fnough Lo lasunch & csrecr for other enterteiners....(he) started
hllce Faye towsrd film stsrdom, brought netionsl attention to Frences
Lengford snd provided the first major rsdie exposure for Beatrice
Lillle, ¥ilton EBerle and Tommy Rlggs. The populsr radio shows
Heory Aldrich and We the Fegple were firat hesrd aa skits on Vallee's
program. He is sald.-te have launched the csreer of Judy CBNOVE...
[&nd) edger Bergen &nd Chsrlle HeCosrthy mede their redlo debut with
Vellee,'
John Bslley, Tacoma News Tribune
July, 1977

"Webley Edwards (who died October 5, 1975) was the originator,
pain produeer, end snnouncer of the weekly redio proprsm, Haewall
Calls, through nearly 37 years. In the history of radlo, only the
Hormon Tabternscle Cholr broadcfAsts frowm Salt Lake City, h&ve been on
the air & longer perlod.”

The Oregon &tster, COctober,l979

"The firet home redic set edvertisement to appear in print any-
Where...(was) in the magszine 'Sclentific American' in the issue of
January 13, 1906. The Telimeo Wireless...complete set, both receiver
&nd tranemitter, et first wae gerketed for § 7.50. This was later
raleed to §10, at whlch price most of them were sold."

Hugo Gernsback, Radlo Electronles,
Januery 1980

50




Printed Materials Library (cont. from page-10)™™ S e
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M-167 TAIKS: A QUARTERLY DIGEST OF ADDRESSER, FRESENTED IN THE
FUBLIC INTEREST BY THE COLUMBIA NETWORK v April, 1943.
{Donated by Rich 0dlin)

M-168 RADIO TIMES, National Edition, May 31l-June 6,~1966.=~
- o o e em e Donaded by Fred Westwood) o w——
— z y 1 = ] -

N-169 RADIO TIMES, North West Edition (BEG Radio Manchester), Feb., 1980,

A Recommendation and g Flea: As Rich 0dlin said in a note enclosed
with his donation of TATKS (M-167 above), "It countains an interesting
group of talks from a fascinhting ihstant in our history." 1I'l11
drink® to that. Just consider a few of the fifteen selections: "We
Need Each Other" by Anthony Eden, then British Secretary of State for
Foreign Affairs; "Controlling the Black Market" by Claude R. Wickard,
then U,5. Secretary of Agriculture; "I Watched 'Em Bomb Eremen" by
Faul Manning, then CBS correspendent in Lohdon; "Nazla 'Celebrate’
Tenth Avenue® by William L. Shirer, then GBS news analyst; "Meeting
in Casablanca™ by Charles Collingwood, then CES correspondent in
Algiers. Reading primary sources such as thege can greatly add to
one's understanding of 'the Wordd War II era.

Rich's comment that he found the magazine while cleaning sut old
boxes and "was going to throw it out" makes me shudder almost as much
as do those stories about records of old radio programs being pushed
into the. sea by bulldozers. Thank goodness he remembered NARA in time.
I urge every housecleaner who stumbles across radic related materiale
te aveid destroying items from the pdst; instead, send them to NARA
80 that they may be ghared with others who are interested in radio
history. BSharing the past is what NARA is all about.

As most of our cembers know, 1t le very zxpenslve and tlme-
eonsuming to print, publlet und malil out our citalogs on the
tape librarles end the printed mrterlels library. It will Ls
one tlme before we can issue &n updated wverslon of the roel-
to-reel l'brery tape catalog snd the arinted meterinla esteleg
a8 well as ocur first catelep covering the cagsette tape Lllbrary.
In the interlm, Bmende¢ pogee ond &dcitlone toc current cotelogs
will be provided via the peges of NARA N:WS. You can leave the
listinge in your copy of NARA NEWS or remcve them #nd &ttsch
them to your respective catalogs. It'e your cholce. We will
attempt to print the lists sc thet the dctusl pages cén be re-
moved froc KhRhA NEWS without dleruptling any article or festure
so the llsts cen be removed. Of course, It's difflcult to meEke
the orinted lists come out exactly (since we can de:l only in
multiples of four, 1l.e. 2 poges tlmes 2 gldes) but we ghall
strive not to print snoything vital to sn srticle ln the mBga- £

é 2ine on the reverse gide of sny cataleog listling.
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CRSSETTE
| @m@ |
L‘ BRQR‘T' Emerado, NL 58228
— T P TNty

as of this tize, I'n not sble to 1ist all of the cssacttes
thet =r: evellskle for borrowing. %We &re transeribing re:l-to=
reel progreme unto cepsettes baged upon suppestions recelved froco
isobere Wne are intereated in the capssttess Please contlnue to
let me know which cnes you feel will be zoBt 1n dexend,

The tepe librsry liste thet 5, =nd §. Elsnd publish in NARA
HEWS will indicete which progrome are avsileble on cassettes The
rstis =nd reatristlons they have for reel-to=-reel will also g2anly
Lo the cascettes, With one change: an initisl order of g4 for
the gguivelent of & recls Worth lg allowed. The first two sets
will be sent iamedlstely with the second two sete following in
two weesuss,

dntll we print & pepsrsat:s cescette t8pe library list, feel
free to write @e on the evallebility of individusl shows op any
speclial types you're interested in, A8 1B cur NhRA custom, plesse
incluce SASE with your inguiry,

We're thankful for the mEny members who heve densted thelr
time, tsélent, and/or materisl blessinge to NARA. Those who have
don“ted to the ceesstte librery are noted in this issue's & TIP
OF THe aATweTeR LIAL TC. .. Of couree both the Blande 8nd I can
elwaye use tapes, boxes, etc..olJust meke pure 8ll the reel-to-
reel atuff is sent to Nevada and cegsette miterlsala to North
Leiots.) I'm currsatly Working on & plan teo obteln beter quality
chasette mallers, and H. Clark Fuller has given me sowe leads that
a8y prove fraitful,

I recently purchesed an Apple II Plus home computer for my
book store businsse end am researching the possibility of putting
NARR'e mailing 1ist on & computer..,(snd further down the road,
putting 81l NARA prograre on the computer.) Of course, I don't
hive & printer right now, just & computer with 48k memory &nd one
diec drive. 1If &nycne has gugrzetions on how we might best use the
computer for the benefit of NaRA, drop me a line.

If anyone ie interssted in a trading tEpes club on & formal or
informsl tasis, please contact me, I presently have 200 reels of
CTR shows 1'11 be doneting te NARA within the next year.,  And let
@€ know what programs you want on cassettes; right now most of the
mexbers who've wrltten me secm to prefer shows in the period 1941-=45,




Book review  BY AL INKSTER

John Dickson Carr. THE DOOR TO DOOM AND OTHER DETECTIVE FICTIONS,
edited and introduce y Douglas G. Greene. NY: Harper and
Row, 19%80. 352 pp. $12.95,

An examination of the 25 page bibliography sectiovn which Editor
Douglas G. Greene compiled for this work reveals that mystery writer
Carr was prolific. During his approximately fifty years at the
trade he produced B2 books of fiction, 49 short stories, many non-
fiction articles and reviews, introductions for the works of others,
3 stage plays, and B4 radio seripts.

For this collection Greene has chosen five stories of crime and
detection, three stories of the supernatural (including the title
piece), twe parodies of Sherlock Holmes done as skits and performed
at meetings of the Mystery Writers of America, two essays, and six
radic seripts. Of the latter all were performed on SUSFENSE: three
in 1942 (“"The EBride Vanishes," "Will You Make a Debt with Death?"
and "The Devil in the Summerhouse") and three in 1943 ("Cabin B-13,"
"The Fhantom Archer,” and "The Hangman Won't Wait"). Unfortunately,
doubtless because of printing costs, the publishers have used a
margin to margin format instead of providing indentations of dialogue
and separate lines for sound directions as does the standard radio
seript format.

Greene's introduction concentrates on tracing briefly the
career of Carr, noting a few of the facts about the personal life
of the American born author who lived most of his life in England.
Fraising Carr as "probably the most innovative of all the detective
novelists," Greene maintains that the writer was able to make his
rational explanations of seeming impossibilities believable because
of his punctilious attention to details.

In one of the essays, "The Grandest
Game in the World," in which he discusses
rules that a mystery writer should obey
and comments on some of the masterpieces
of the art, Carr defines the game played
by the mystery writer and the reader:
"It is a hoodwinking contest, a duel
between author and reader. 'I dare you,"
says the reader, "to produce a solution
which I can't anticipate.'™ Those who
have listened to the Carr stories on
the early SUSFENSE programs.know that
he was a worthy oppenent in the game.
The stories and scripts in THE DOOR TO
DOOM reenforce the convietion.

Carr, who alpo wrote under the pen naze
Carter Dlckeon, w&s & netive of Union-
town, FB. He dled At &ge TO on Febru-
ary 27, 1977 in Greenville, 5.C., Carr
er<Ated detectives Dr. Gldeon Fell and
Sir Henry Merrivale among others 8nd he
Wrote &n excellent bloegrephy of 5ir
'Arthur Confn Doyle published in 1343.
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““AH, YES, THERE'S GOOD NEWS TONIGHT...]

——————@©CcURRENT 2IOGRAPHY (1941)

HEATTER, GABRIEL
Railio commentaior

Address: b efo WOR, Newark, N, J.

In January 1941 Gahn.cl Heatter, who has
been sponsored by “everything from a brew-
ery to a personal loan company,” added Far-
han's toothpaste to his corrent list, which in-
ciuded Liberty Magazine and Kreml Five
times @ week he presenis the news aver the
Mutmal Proadeasting System.

As a news commentator, Heatter has brosd-
cast from a caisson helow ihe Hudson River,
frum the roof edge of a Manhatan skyscraper,
from a coal mme, from an @ {he

(hérEr) 1E90-

frankly admits he prefers clean, quict studie
He has

broadeasis ), talked about rational,

OAEHIEL HEATTER

intemational and leal afairs, =.|_'||.| once s
"Facts should be presemted nnbiased by per-

soral beliefs and editorial interpretarions shoubd
be eliminated™ But at the same thme e has
been able to make them really alive. In recog-
mafwon of this the Women™s National Comemities
in Radio chose him as one of the two oul-
standing radio reporiers, citing especially his
coloriul presentation, his high standard of Eng-
lish and his excellent diction.

Heatter's We, the People programs, which
were on the air 1937 o %] arowsed just as
much enthusiasm.  As director he nirodueced
a half dozen or 30 represemtatives of the Amer-
wan pulihc—a deep sea diver, 3 lady wrestler,
a [arm girl, an Arciic ex . Tor instance—
aned let them tell about hru It was &
fascinating job and inspired him fo start on 3
book about the 30 1o 75 nw |rnmﬂmt peuple
who turned up amunf ; IJE others
on the program. ly. though, he gave it
up in rJ.nSr: to devote all his -.*Horu o his news-
casty

Heatter came 1o radio and pewsreel com-
mentating wilth newspaper and suthor irain-
ing. Borm on Manhattan's lower Fast Side
in 180, be was a reporter by the time he was
13 and mn schood there, Two years later he
was covering Brooklyn, and mﬁl}g as  mes-
senger as well, for Hearst's New York Admer-
won. At that time Hearst wan running lor
Governor and thought it might be a idea
o have a boy orator precede his orations,
Heatter got the job and went all over New
York “trumpeting the wirtves of candidae
Hearst.”

From the American, Healter went o a
full-time job on the old Brookiym Times, re-
porting  crime  slories, re wad a short
period then whea be [elt he wanted 10 be
a lwyer and matriculated in the New York
University Law School.  This ambition Tasted
anly 1|r-nr he got o real " startling the
jourmabistic world by unearthang the b
of a_ prominent, embezrling banker. From
the Times, Heaner went to Hearst's New
York Jowenal, where he mosily reported activ-
ities i New "'Inrkl slums amd won that day's
equivalent of a Puliteer Prize for his article

Heatter sxpliélined whyd
then tnat I felt soneone hed to cocbet 11,

":!--
Yhit wa
regulsr
the Jut -
A land o
TEred Lnh LT
prominelstion. Cn
age of 21, & viectis
urlng
cast with the worce,
yeers loter,
élapetches for Jua

s < A e

cactually got him into radia,

Chiddren of the Cruoible. And from the Jowr.
mal, Heatter went fo the New York Herold,
working as a political correspondent in Albamy.

Heatter's soccess in Albamy got him a
chance to abroad as the Paris representa-

tive " for the Foreign Language Publishers'
Asociation shortly after the War, doing
articles on abroad At time

and later he was also active writing siories
and articles under his own name and slwu
writing matersal for many prominent Amer
icams, It was Heatter's writing, in fact, ﬂn:
In 1932 he wrole
a series of articles for The Noniom,
socialism with Norman Thomas, which created
Eu!i'l: a stir. Dlonald Flamm was so excited by
that he sigmed him up a5 news commen-
mior on Station WMCA in New York City.
It was in 1936 that Heatter Arst appn.m!
on the “big time™ when he coversd the trial
of Brme Hauptmann for MBS and dis-
tinguished himsell for kis impartial cbserva-
tions.  When Hauptmann was executed Hent-
ter unexpectedly fownd himaelf in the position
of setting a record for ad Libbing. The execu-
tion had been scheduled for B05 pom. bt
it wus close o 9 when Ha actually
died, and for 50 mimtes Heatter had to keep
talk going over the mic . From then
on he was one of the nation's forem 35t broad-
casters—heard over MBS, CBS and NBC.
Heatter is a large man, six feet ll, with
dark brown eyes, and is dressed in
and Blue oxi shirts. He
is married and has a daughter, Wada, who
is & lashiom designer, and a son, Hasil, who
EFI:RI ull::nr of nmhﬁm;l radio  shows.
amily keeps pretty m together, es
cially in the m:ary where Healter u:l;
expert on dogs a popular judpe at
shows. Hut all of them are ;wvio-rt that their
country home, like their New York penthouse,
i wired for the latest radio and news bulletins
and that Gabriel Heatter may have to dash
off any moment either to write 3 news story
or broadeast it

in the war ye&re.

1565 Thet
lvzed
3y
Soonla,

the darg dnye of Werld har I1, he would open hi? brogd-
there's pocd news tonlghte..'
"Bad news wes s0 overvwhelmling

go I would eearch the news

nh ¥E8;

one glesm of hope.”

0l sxeteh of Gebplel Hestter contsine wuch of
Hip beritone volce wWES

he re*lrcd frfm his nightly brosdeasts cn
Heatter's last radlo eppesrance WEB on
wage
hig rirht glide
1572 Hestter died in

tke pape yeor he sufl-
end handlespped hls
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PROGRAMMING BACKGROUND NOTES
COMEDY AND ADVENTURE SHOWS
by B, W. Hill

FIBEER M:CEE & MOLLY - This serles was cne of the lengest running and best-
loved shows on radio,

Sponsored by Johnson's Wax for most of its
time, Harlow Wilcox would handle the commercials as though he was
personally in love with the product. The commercials were ingen-
lously worked into the program and wers looked forward to as much
as any other part of the show, In a typleal program, Fibher would
be attempting to accomplish something (fix a sled, trim a tree) and
would be continually interrupted by people drepping in, Beulah and
Gildersleeve made their debut on this series befora moving on to
thelr own shows. The trademark of the Program was Fibber's closet
which someone uEually managed to open by mistake., Marian Jordan
pPlayed Molly MeGee, 31s, Teeny, and an occasional other one-appearance
perscn. Jim Jordan played Fibber, Hal Peary was Throckmorton P.
Gildersleeve, Arthur Q, Bryan played Doc Camble, Marlin Hurt Wag
Beulah and Gale Gordon verbally jousted with Fibber as Mayor LaTrivia,
Perhaps the most amaging performer was Bill Thompson: who took the
volces of i The 014 Timer, Wallace Wimple, Horatio K, Boomer, Nick
Depopalous, and Uncle Dennis (most often heard of than heard from),

AMOS 'K ANDY - Another long-running series, Flayed by Freeman Gosden and Charles
Correll (beoth white), they were among the very first to insist that
Black Americans be allowed to act on radio, Gosden played Amos Jones,
George "Hingfish" Stevens, and Lightnin', Correll was Andrew H.
Brown, Henry Van Forter, and an cccasional other "one-ghot" voilea
during the early vears, Lawyer Calhoun was played by Eddie Creen
who also did Stonewall Jackson, Ernestine Wade was Ceorge's wife
Sapphire. Elinor Harriot was Ruby Taylor; Harriette Widmer as Madame
Queen, Lou Lubin as Shorty the Barber and announcer was Bill Hay.

LUM "K' ABNER - In 1930, Chester Lauck and Norrls Goff joined to develop a radio
show patterned after AMOS 'y ANDY. They came up with L & A instead,
¥hich began April 26, 1971, The story centered i1n the Jot "em Down
atore in the mythical town of Plne Ridge, Arkansas, In 1936, the
town of Waters, Arkansas changed its name to Pine RBidge and installed
a Jot "em Down store modeled after the one on the radic show, Chester
Lauck played Lum Edwards, Grandpappy Spears, Snake Hogan and Cedric

Wehunt, Nerris Coff was Abner Peabody, Dick Huddleston, Doe Miller
and Squire Skimp,

MR, DISTRICT ATTORNEY — "Champion of the people,
of our fundamental rights to life,
esa." ".nd it shall be my duty as District Attorney not only to pro-
secute to the 1imit of the law all persons accused of crimes perpetra-

ted within this country but to defend with equal vigor the rights
ard privileges of all its citizens,"”

«defender of truth., «guardian
liberty and the pursuit of happin-

THE WHISTLER - "I am the Whistler.,.and T knew many strange things, for T walk
by nlght, T know many strange tales hidden in the hearts of men and
Women who have stepped into the shadows, Yes,,.I know the namelesa
terrors of which they dare not speak. "
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THE SHADOW - "Who knows what evil lurks in the hearts of menl The Shadow
knowal" "Once again your neighborhood Blue Coal dealer brings
you the thrilling adventures of The Shadow,,.the hard and relent-
less fight of one man against the forces of evil, These dramatiza-
tions are designed to demonstrate forcibly to old and young alike
that crime does not pay." "The Shadow, mysterious character who
alds the forces of law and order, is in reality Lamont Cranston,
wealthy young man-about-town, BSeveral years ago in the Orlent,
Cranston learned a strange and mysterious secret...the hypnotic
power to cloud men's minds so they cannot see him. Cranston's
friend and companion, the lovely Margot Lane, is the only persen
Who knows to whem the volce of the invisible Shadow belongs."

The three major Shadow actors were Orson Welles, Bill Johnstone
and Brett Morrison, Others in the cast included Agnes Moorshead,
Kenny Delmar, Santos Ortega, Xeenan Wynn, Everett Slcane and Andre
Baruch,

BATH WOCLES

FROGRAMMING BACKGROUND NOTES
KID'S SHOWS
by R. W. Hill

BUCK ROGERS IN THE 25TH CENTURY - This was one of the many shows based on comic
strips. Buck supposedly fell asleep in a cave and didn't wake up
until the 25th century, The ghow was sponsored at various times by
Kelloggs, Coco-malt, Cream of Wheat and Wheetiles, Cast included;
Matt Crowley (alsoc played Dick Tracy), Walter Tetley and Everett
Sleane, Sound effects Were done by a woman,

SUPERMAN - Also based on the comiec strip, this series had Clayton "Bud" Collyer
as Clark Kent/Superman, Jackle Kelk as Jimmy Olsen and occasicnal
appearances of Fobin and Batman (played by Matt Crowley).

THE GHEEN HORNET - "He hunts the biggest of all game! Public enemiese who try
to destroy cur Americal With hils faithful valet, Kato, Eritt Reid,
daring young publisher, matches wits with the underworld, risking
his 1ife that criminals and racketeers, within the law, may feel its
welght by the sting of the Green Hornet!™ The LONE RANGER was on
Mondays, Wednesdays and Fridays while the GREEN HORNET tock over on
Tuesdays and Thursdays, Both were created and written by George W.
Trendle and Fran Striker. The original opening referred to "public
enemies that even the G-men cannot reach” but the FBI objected to
this since they were having problems catching some croocks, Kato
was Filipino-Japanese before WW IT (and played by Tokara Hayashil)
but became just Filipino after Pearl Harbor. Britt Reld, son of
Dan Reid (the lone Ranger's nephew), ran the Daily Sentinel newspaper,
The serial was originally proposed as THE HORNET but copyright caused
them Lo use an adjectlve. Green was chosen by chance rather than
design ("whoever heard of a pink or blue hornet?"),

KALTENMEYER'S KINDERGARTEN - This show featured Professor August Kaltenmeyer,
doctor of Utter Nonsense, After WW II began, the title was changed
to KXINDERCARTEN KAFERS with Prof. Ulysses 5, Appelgate, Cast
included Durwood Kirby and Marian & Jim Jordan [The McGees),

56




J&CK A ) Fr:m:‘\

ik Editor’s Notes

The Editor'e poge was purposely moved to the back of the magszine
g0 that thls 1ssue would serve as #n introduction to your new editor.
It 211 started out lapt Septecber when Yours truly reed of the need
for an editor in Steve Ham's "Through the Horn."” I tslked to Steve
end aleo Al Inkster, both of whom were Very supportive and urged me
to try it. The dey after Halloween a rFlgentie eardbosrd box, besring
§ 6.20 in postage stamps, arrived on @y door step after & 3000 mile

curney from Fremont, California. It contained sbout seven pages of
paste-ups", dozens of folders crazmed with notes, clippings, photos,
ete. ln & wonderful jumble of confusion. Thet was the beglinning and
you're holdinz the finished product,

KARA NEWS has slways becn & tcam effort and ay thénks go to &ll ¥
the contributors in thie issuet forcer editors Fe Wo H111l 228 Al Ink-
eter, our libreritne 5. & G. Bland snd Ron Kula, me well eg writere
John rellett, Henrlette Klswans, Don Koehnemenn £nd Gary Yogry.

The reeson I volunteered for this €ditorship 1s because I Telt
thet thils Journal 1g essentisl to the 1ife of NARA, tuet Bs NARA 1g
vitel to the papgazine, MNATSA N:WS hés becooe teo importent to hun=-
dreds of CTR f:éns to coll:apse entirely or just eputter slong with
occaolonal lesues. It's & little scarey when Fou reed the llet of
cegeased CTR publications thet Jay Hickerscn complled recently; he
listed the following pubs no longer teing printed: Redio Dlel, News
end Reviews, Radlo in Depth, Hediop Hieterlen, Grest Redlo Shows,
Netional Redlo Trzder, Golden Days cof Radie, Alrwaves, ¥ostaulpia
kedio Kews, Epilopue, Redio Nostalpla, 5tond By--Cn the Alr, Echoes
of the Fast, Colden Radic Journel, S5tay Tuned, snd Femexzber When,

You won't find m8ny ca&Jor changes in thils issue; I'1l contlnue
on in the tradition of Al Inkster. You'll probebly notice more use
of graphic art end lese reprints but ocur etyles Ere pretty much the
BADE .

I'm not the typlst that Hill or Inketer Bre, elther in epeed
or accuracy, so I would beseech contributcre to submit "camera-recdy"
copy 1f possible. Standard typewriter Peges, reesonsble margins,
8nd double-space only between paragraphe, not every line.

As ‘the new kid on the block, I'll be very interested in your
comcents so do keep those cards BEnd letters coming in, folke. I see
by the ol' clock on the wall that it's time to egy good=bye, so un-
t1l next time, den't touch that dial.....
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A TIF OF THE ATWATER OF DIAL TO « .

Rich 0dlin of Tacoma, Washington for the April, 1943 issue of TALKS:
A QUARTERLY DIGEST OF ADDRESSES PRESENTED IN THE FUBLIC INTEREST
BY THE COLUMBIA NETWORK (M-167)

Madge Williams of Totowa, New Jersey for Stanley Leinwoll's A HISTORY
OF RADIO COMMUNICATION FROM SPARK TO SATELLITE (B-235)

John Ochsenrider of Marion, Indiana for a donation of two slide file
boxes to the Printed Materials Library

Fred Westwood of Chadderton, Oldham, England for a May 22, 1980 copy
of THE LISTENER and the May 31, 1980 issue of RADIO TIMES (M-168)

Arthur Retzlaff of Burton, Michicgan for a complete set of promoticnal
materials for the one year run of SEARS RADIO THEATHRE

James Greenwood of Washington, Permsylvania for Richard F. Shepard's
NEW YORK TIMES feature about Ezra Stone, radio's Henry Aldrich,
now 62 and director of the David Library of the American Reveolution
of Washington Crosz, Fennsylvania but also oceccasionally director
of Los Angeles stage shows

Gene Larson of Salt Lake City for a elipping of 10OS ANGELES TIMES!
writer James Brown's article on the sad state of contemporary
radio drama

Charles Ordowskl of Livonia, Michigan for back issues of CHUCK SCHADEN'S
NOSTALGIA NEWSLETTER AND RADIO GUIDE (21), NOSTALGIA RADIO NEWS
(9), ON THE AIR (1), HELLO AGAIN (1), and STATION BREAKS (1)
cassette tapes of WEYZ'= RECULLECTIONS OF THE LONE RANGER; and
clippings about Edgar Bergen and Charlie MeCarthy, the death of
Milton Stone (Doc on TV's GUNSMCKE), the death of A. C. Nielsen
(radio and TV ratings expert), the death of Charles Kenneth
Banghart (longtime radie and TV reporter on NBC radic), the
death of John B. Froling (violinist of the Gypsey Baron Orchestra),
Abe Burrows' book HOMEST ABE, the death of Victor C. Diehm, Sr.
fresident of the Mutual Broadcasting System from 1969 to 1972),
the retirement from Chicago's WGN of Carl Greyson. (veteran
announcer from radio's golden days) the death of actor Norman
Shelley, (who on radio during World War II impersonated Winston
Churchill's reading of the famous "fight them on the beaches"
speech while the prime minister was busy elsewhere) a recipe
for radio rolls. (which calls for two cups of Wheaties), a Jackie
Klein feature contraating commercials of radio gt and television
present, the death of Willie Johneon (founder ngathe Golden Gate
Quartette), radie as a booming business during the Depression,
OZZIE AND HARRIET, Walter Gibson (creator of THE SHADOW), Producer
Hi Brown's ability to frighten listeners of CBS MYSTERY THEATRE,
and the sense of loyalty that listeners felt for radio stations
and the lack of such for TV channels, Norman Gibson's reminiscences
of THE LONE RANGER radic program (ANN ARBOR NEWS, May &4, 1980),
the death of Julian Punt (radio-TV writer for GRAND CENTRAL
STATION, YOUNG DR. MALONE, CITY HOSPITAL, SEARCH FOR TOMCRROW),
John H. Flatt (executive who helped create THE KRAFT MUSIC HALL),
the death of Paul "Hezzie" Tietch (washboard player for the
Hocsier Hot Shots
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Tom Price of Salinas, California for clippings abeut Lowell Thomas ,
THE MUTUAL RADIO THEATRE, EARFIAY, the death of Archbishop
Sheen, the Museum of Broadcasting in New York City (EIKS
MAGAZINE, December, 1979), talk radio (NEWSWEEK, Oct. 29, 1979)
a?dlggﬁ a collection of columns from the CHICAGO DATLY NEWS
(s}

Jack French of Fairfax, Virginia for the 1936 edition of THE RADIO
AMATEUR'S HANDBOOE (B-231), Charles a Siepmann’s RADID, TELEVISION,
AED SOCIETY (B-230), Paul P. Ashley's SAY IT SAFELY (B-229)
Richard Lamparski's WHATEVER BECAME OF . . . 7, 1976 tﬂ—zagE.
Norman Corwin's ON A NOTE OF TRIUMFH (B-12), Stanley Field's
TELEVISION AND RADID WRITING (E-126), Bob Hope's HAVE T, WILL
TRAVEL (B-236), Alfred a Ghirardi's RADIO FHYSICS COURSE (B-235),
STOF ME IF YOU'VE HEARD THIS ONE (E-237), ODFINICN AND FROFAGANDA
(B-238) and for articles about the convention to celebrate the
%Eg;;ﬁ¥irthday of Samuel F. B. Morse, inventor of the code,

Anna Keuffmann for donstions of rubber bends and paper ellipe to the
tape library

Hs Clark Fuller of Linccln, Nebraeska for donatlone of pense, rubber
bands, and & §5 check

An anonymous HARA member who sent An OTR book on radio premiums to
Roger Smith of Be&verton, Mlchlgin who had won the previous
HARA quiz but had not recelved hie promised prize.

S.G. Caweleti of Clifton, Virginie for donating £15 and providing
duplication machine services

John L. Ccheenrider of Maripn, Indlane for severasl cassette tepe
programs (now being dubbed by R.C. Kuls)

Edward Wong-Ligde of Claremore, Cklahoma for his ococasionsal, but
very eseentlsl, services as ertist/illustr:stor

CCMING UP IN NEXT USSUE: A full-length article on the popular
quiz show Information Flease with history, gueets, jests, low-
down and update on the stare and gripes plue & where-are-they-
now on the penellats of that great prograpwssw#e*pPigtures of
CIR greats and unknowns#s#ss=e&) ghort feature discloeing the
exzot wheresbcute of Roger Hill######More great articles and
epeciéls on Old Time Redlo from contiributors yet to be discov-
ered*wsEsuk]] this and more in actual bRRek end white printees
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