ARCHIVES

Preqenls

NARANEWS

A JOURNAL OF RADIO HISTORY VOLUME 8: NUMBER 2




NARA NEWS, a journal of the North American Radio Archives, is published gquarteriy foxr
distribution to members. Sample copies may be purchased from the editor for §$2.
Editorial correspondence should be addressed to Al Inkster. Canadian members should
send all publication materials and journal correspondence to John Pellatt,

Vor. VIII:II A JOURNAL OF RADIO
NARA STAFE

Treasurer Membership & Tape
Library (reel)

!: Tom Price S & G Bland s

847 Bedford P,0,Box 11962
Salinas, CA Reno, Nevada
93901 89510

Tape Library Canadian Editor
(cassette) & Correspondent

Printed Materials Librarian
& Consulting Editor
Ron Kula John Pellatt
Al Inkster P.0.Box 273 47 Stuart Ave.
3051 So, Jomalen Emerado, ND Willowdale, ONT

Tucson, Arizona 8228 Canada M2N 1B2
85730 2

Staff Artist Contributing Artist Contributing Editor

Gene Larson Fred Mclaren John Wesche
P.0.Box 7231 2084 Vernier 432 Douglas St.
Salt Lake City Grosse Polnt Woods Syracuse, NY
UT 84107 MI 48236 13203

Contributors At Large
Jack French
Charles Stumpf

Mepbership Categories (Apnual)
Junior (under 18)....,.. $8

Individual.....eeeesnes $14 (3 yrs/$35)
Family....

Time to renew?

Don't delay s 5 e e st e L T

Send in now!

The North American Radio Archives is a non-profit, educational corporation duly registess

in the State of California and licensed with the California State Tax Board as well as
Internal Revenue Service, All donations/gifts are tax deductible, Opinions expresssd
the journal and newsletter are those of the authors and do not necessarily reflect opims

or recommendation of the organization or staff. Permission to reproduce contents im =50

publication may be freely given upon request, NARA was founded in 1973.




NEWS Summer,

Contents

tration: Drama

Drama (reprin

Clara, La; & BEmi cie. s saie

Radie,

le ColumMN,.eeesnrnss

CBC Radio LoZ.e.ees...

Sample Membership Certil

From Other Organizatio

A Tip of the Atwater Dial




7 TR Thoughts From The Typewriter
TARY
C P! By now you've all received that premiere issue of
\\\;jﬁ _ Ty our quarterly newsletter, If your eyes can still focu

- you'll be glad to know future issues will not have t
% type reduced so much. It was a matter of not having ih=
__,,—’J 35 proportions right that first time. And future issues will

carry out some of the more "gossipy" functions which

journal previously gave space to, Most of the letters anc
other information briefly mentioned in this column will be dealt with in C
more detail in the volume cne, number two issue of our quarterly newsletter.
NARA would like to have an editer for this newsletter, preferably someone lIv-
ing East of the Mississippi.

Just as Jack French's article on Charlie Chan arrived, this uproar owv
new Chan movie with Peter Ustinov, "Charlie Chan and the Curse of the Dra
Gueen" broke, How appropriate.

Radio listening for the deaf? Possibly! The Porta Printer II attaches ==
a telephone and prints audio signals on paper. Play an ¢ld radic show over o=
phone lines and the deaf can "hear" the show by reading it. Probably not tcoc
good for music. For information, call (913) 888-9800 in Lenexa, Kansas.

The Blands will not be sending out renewal notices
from now on. Lock at your address label and notice the 4 '3
. . . w O
number in the upper right corner. is number represents ,@&Y)“““a
the month in which your dues should be paid. If it is a A q&fx”o

G ‘\6{%—‘

7, you should pay your fee in July or sooner. If an 8,
August is your month, Do your part to help S & G Bland do
theirs and don't miss an issue of the jJournal or the news-
letter. That number in the upper left corner of your
address label should be your membership number. Let us
know if there is a discrepancy, You'll also notice in
this issue the inclusion of lending library pages in a
"pull-out" format, While the Printed Library Materials
Catalog is ready to be re-printed, there are no plans to
issue another edition of the tape library catalog so do
save these pages and add them to your present catalog.

For over a year the Sperry corporation has run double-page magazine ads
(World Press Review/March, 1980) and radio ads concerning the lack of ability
by others to listen. They state listening is "a difficult, intricate skill...
(requiring) training and practice."”
to teach them how to listen. We could make some conclusions about media over
the past two decades and effect on the public...but nothing scientific in that,
eh! Nevertheless, it seems some people are just discovering what most of us
have suspected all along. OTR is more than nostalgia; it develops a skill,

Can you imagine giving a student of radio broadcasting history a copy of
page 43 in the last issue of NARA NEWS and telling him he has an "A" in the
course if he can identify each item listed! Now that's a real test of knowledz=.

Not mentioned previously although we meant to was the reminder that Texaco
still sponsors live broadecasts of the Metropolitan Opera on Saturdays. On Dec.
29th last year the presentation was "Hansel and Gretel" by Humperdinck. This
was also the first opera they broadcast in 1931. PBS carries this series.

Unpleasant task #l: Trevor Steinbach, previously of Bolingbrock, Illinois,
has disappeared and forgotten to return two tapes he borrowed. Any informaticn?®

(continued on p. 7)




Tilh ASUKIR'S BEPCRT

1979

Annther year of good listening has passed. 1 hope this issue of the
LAA NS brings you more CTR enjoywent, now and in the future. At this
time I am prepared to bring you the stste of the treasurery. A year ago
we were pressured inte raising the annual dues from $10 to $14 because
of all too apparent problems of inflation eating away at our checking
account while trying to increase the services of both tape and printed
matier libraries, and while attempting to maintain and even improve the
quality of the club's quarterly NEWS. At this point, former editer

Al Inlkster continues as a faithful member of NARA, but has retired as
the man behind the paste-up boards and printing press. lic has brought
this pub up to professional status, and we owe him considerable
gratitude, thanks il, (Al was a wiz at keeping costs to the minimun?)

It can be said that the state of NARA"s treasurery is healthy and that

we, as officers, will de our best to maintain this condition, NARA

opened the new year of 1979 with $617,26 (that's $97.13 greater than
stated in last year's report due to an additional deposit being wade after
I submitted the 1970 resort to Al for publication in Vol. Vi:d).

Cur 1979 total income was $4,524,36 giving us total assets of $3,141.64.
WARA's three income sources are membership dues, library fees, and monetary
donations, the former being the most significant by far. During 1979 a
total of $4,260,40 was spent leaving a closing sum of $801,24 in this
cxocrirvation's checking sccount at Wells Fargo Bank, Salinas liain Uffice.

Here's how we spent this income in 197%

I. Printing Costs ...... ceeisiisssassensennsearanss 91,932,581

Guarterly News Letter
Tape Catalog € Printed kateriale Catalngue

i1, Tape Library Supplies ......... e e veee 112716
(excludes postage £ shipping)

III. DPrinted Materizls Library Purchases £ Supplies . $ 432.63
(excludes postage & shipping)

IV, Tape Library Hardware 'aintainence ...........ss 10

V., DPostage & SRITIENES ..ivvenvennrernanrsnansresss 5 110,49

VI. Long Distance Telephone €alls soveivivvnnnreaens $ 7.37
(officers' comrunications)

VI1, Advertising ..... Taha SaEee UeEEh SRR simeerys 9 1000

Vill. Checking Account Fees ....... % G R senwamoes 3 AT

IX. California State Annual Filing lee .........0n. .$2.50

TUTAL FXPLKDITURE ...... $4,2060.,40

Checking Acent. Sum (1/91/8M  § 881,24

This final figure démonstrates that NARA's financial future looks somewhat
brighter than it did one ycar ago today. Imnediate projected expenditures




now slated by your volunteer officers include payment
of Mountain View for this issue of the NEWS and

hope that even in the face of continued double-digit inflation

postal increases once more, NARA can strive tc improve and expan

without any further price increases.

The Treasurer Nopes that the above report qives you
NARA's finances were managed during 197C.

Happy New Yea

i

Tom Price, NARA

& Good Listeninig,

/et

Treasurer

Before You Buy A Radio Hear

MAJESTIC

It’s The Finest
Value Today . ..

You're going to miss a real
treat if you don’t come in
to Landau Bros. for a dam-
onstration. Phone 2680 if
vou want g home demon-
stration.

1981

. MAJESTIC HAVEN-..
WOOD is an exceptionally
solective and beautifully
{oned set. Georgian design
with recessed Gothie grill.
Plus the new spray shield
tubes.

$44.50

Complete with tubes.

MAJESTIC ELLSWOOD
is a low boy of early Eng-
lish design. We've sold
many of them since we first
introduced them. Complete
with, tubes for only

a clear idea

Financial contributions are v

It is enjoyable helping
move forward and helping bring you that sound of OTi,

For real radio enje

you need thes 3

10 Bi1G FEA

Maybe you're only getting balf
the enjoyment out of radio.
Whynot get it ALL-with the
pew RCA Victor SUPERFTTE?
It’s just theradioyon’'ve been
waiting for . ..a real Super-
Heterodyne . .. FIGHT tubes
..induding two of the sensa-
tional new RCA Super-Control
Tubesthat afford “trigger-
touch”™ selectivity - .. tone
color control . . . beaudiful
cabinet . convenient size. -
EVERYTHING ... and it’s only
$69.50c0mpletr’.licari:mday!

$695'0mmplet.e with

“RADIOTRONS

ready to operate

1. RCA 8«=he
dyne Cecmn

2. VarighleTaxm

3. Distartiosi=s
Canouol

4. Famoos BCA

New RCA VicTor o5
SUPERETTE 'S
Pay A Little Down®

Have It Delivered Toe




In Memory: Jackson Wheeler, once staff announcer and
master of ceremeonies for the AL JOLSON, EDDIE CANTOR, and JOE
PENNER shows, died in March....Alicia Ammon, Canada's oldest
active actress at the ag died in
he bagan her career

in 1
and 40's in Canada anc
i NELLIE, DAN
1 Jessica Dr
in New York City on March
and after her family return
Her stage carecer begar
angel in Max
1926, Miss Dragonette began her radio
hour, THE GRAND ST. FOLLIES.
COCA-COI i
next 2
THE PHILCC
Pope Pilus XIT d
her an honorary
most popular perfc
cautiously g7
raphy, Failth is a Song.
others as 70 and y

greatest of all
BEAUTY BOX

Alicia Ammon

g1ng
CITIE

/

SE

Dragonette

Culver Pict

bird, the
Wwas often
is a questi

dates

eel

us know
ch was
mts gave her,

series ALIEN WORLDS can be purchased from

Audio Antiques; 1213 E, 88th St.; Brooklyn, NY 11236, The adventures available

‘to date are "The Night Riders of Kalimar", "The Heserecticnists of Lethie","The
Keeper of Eight", "The ISA Conspiracy", "The Sun Stealers", "The Starsmith
roject”,

Jack French mentioned that the Museum of Broadeasting in NYC is a victim
of its own success. He was unable to get in as out of 400 applications, only
50 are honored.

Did he or didn't he? Jack French's article on Rathbone as Holmes in the
last journal issue indicated Basil never really ished his role. This is borne
cut by author Michael Druxman's r bene's own comments about the
lack of creativity. Member Bill (

Jack's conclusion and sent
along a reprint from Radio Vari in which Mr. Rathbone stated

Rally 'Round The Colleague, Boys!

Allen Rockford died over a year ago. Since then, Don Richardson has tried to
settle debts left by the demise of their Nostalgia Radio News. Refunds to be made
total $1,600, varying in amounts from 40¢ to 320, The biggest barrier for Don
Is being caught in the unemployment crunch for these past few years and simply
unable to do everything at once. T you have a refund coming, be patient and
understanding with Don, You can reach Don with offers of help, words of encourage-
ment, at POB 2214; Syracuse, NY 13220, THE SOUNDS OF YESTERDAY program is also
in danger of going off the air, If you would care to underwrite the show {one
week costs $40) or make other comments, please write to: WRVO-FM/Oswegzc Public
Radio; Public Radio Center; Oswego, NY 13126, Other communications concerning
the program can be addressed to: Walt Mitchell Enterprises; c/o Mary Lou Wallace;
155 Aberdeen Terrace; Syracuse, NY 13206. Please try to help if at all possible!

Coming up in the next issue: articles by Norman Corwin, Jack

French, Hal Peary, Dr. Mickey Smith (with a segquel to his art- =
icle on Peary), Don Koehnemann, Gary Yoggy, Fred Dickey, and =
many others. These original pieces should be of value and =4

interest tc all cur members,

7




DAY Radio

A sample log from the British publication,

~Z5 Wildlife

¢ How can whales dive 1o
such greu: rh pths and y(l
nat get ‘ the bends

Radio4UK

200kMz/1500m 10.5 The We

The Listener

VHF:92-85 in Westminsi

Frequency details - page 47
€35 am Shipping forecast

6.30 am News

6.32
Farming Today

Producers
LESLIE COTTINGTON
and KEN POLLOCE

6.50

Yours Faithfully

4 note from Religious
Afairs Correspondent
Gerald Priesiland

& 55 Weather: programme
news long wave unly

7.0 News
7 10 OnYour Farm

Toducer ANTHONY PARKIN
BBL Birmingham

7.40
Today’'s Papers

7.45
Yours Faithfully

{Broadcast at §.50 am)

7.50 It's aBargain

with Nerman Tozef
HELP: page 23

7.55 Weather: programme
news. long wave onlg

8.0 Hews
8.10 S ort on 4

Jim losellh.l introduces
the magazine pregramme
that takes & iflerent
look at sport. -

gnGLAND'S cricketers - hav-
ing finished their series
against Australia and
west Indies - have  just
arrived in Bombay. Henry
Blofeld has news of pre-
parations_for the Golden
Jubilee Test with Inpia
which staris next Friday.
Also the rest of the news
at home and abroad

A Radie Sport snd o8
produciion

8.45
Today’s Papers

«Brogd-ast at 7.40 am)

8.50 Yesterday
in Parliament

9.0 News
9.5 Breakaway

from routing

with Barry Nerman

and  intrepid reporters
and enthusiasts with 1deas
and advice on wavs and
means of spending your
leisure hours.

Inciuding Jenny Marshall
on a two-week Lrip across
the United States in a
Grevhound  bus - hell or
holiday”

Tom Beswell with news
and advice on hi-&
Producer »EsoRAE CHRISTIR
Editor ROGER MACBONALE

F informatiom  sheels,
send @ large saf (o
Breakoway. BBC, Portland
Flacr Londom WIA 4WW
trnq wave only

9.50 News Stand
with Tem Vernem
Prodiucer JUHN SMITESON
long ware only

Parliamentarians  discuss
the week's husiness with
Hugo Young.
Producer Josnl A ROZENNERG
long ware only

Rk, The BE\(‘ Guide 10
Parlwamrnl 4 50, from
beokshops

10.30 Daily Service
New Every Morn:ng. page
42. Jesus. Lord. we look
1o thee (BRC ms 3741
Psalm #4: Ephesians 2. vv
13-72 1msv Ve servanu
of God your masler pro-
claim +BBC um 287

long ware only

10.45
Pick of the Week

with Margaret Howard
(Broadceast Fri 7.20 pms
lung ware only

11.35 International
Assignment

How da the world's big
charities spend the money
they collect” What are
the pohitical overtones
surrounding their work?
And what are their rela-
tions  with the govern-
ments whose people they
helpr  Mike Wooldridge
compares notes with BBC
Correspondents in the In-
dian sub-continent, and
Latin America. about
some of the more siriking
grn)ecl: the charities
ave devised A Radio
News production by »os
PORAN
long wave only

12.0 News
12.2 Money Box

Preseater Louise Betling
Radio's key 1o the ever-
present problem of how
io get the best from your
money - whether it con-
cerns a morigage or an
insurance policy, an in-
vestment bond or a bank
loan. a tax dispuie or a
social security squabble
A Financial World Tomight
production

ll‘h’peul.ed Mon 18 5 am)

H HELP: page 23

12.27 Stereo
The News Quiz

The last seven days put
in a questionable way by
Barry Took w0
Alan (oren
Richard Ingrams
John Pardoe
and (laire Rayner
Compiled and produced
by ALAN NIXON
ated. Mon 1030 pm)
Weather: programmae
news: lung ware unly

1.0 News

1.10
Any Questions?

Lerd Parry

Dr Tessa Blackzions
Patrick (osgrave

and Michael Clayten
tackle the issuecs raised
by the audience in Had-
Icigh Suffolk Chaiwrman
Michacl Charlten
(Broad.ast Fri 8 38 pm}
[istrrers’ views fuor wuse
in Anv Answers . Thurs-
daud 15 o AnvAnswors?,
HH{ Bristol BN 2IR

1 38 Shipping lorccast
Long wave only

2.0 News

tamy reare oniy

»

wildlife  questions
[nlrnduud by Derek jones
roducer JoHN HARKISON
BB( Brisiol
Questions  to:  Wildlife,

BBC, Bristol BSS 2LR
long wave oniy

~9.30 Saturday-
Mternoon Theatre
e 5

and \icoleue McKenzle
as Julia

“Even in the hospital -
he d laugh and joke with
the staff . . . bul never
with me 1'd walk into the
ward and they d whistle
—and hed ask ''Whats
she wearing today” "’
Tom PAUL AALET
Buss.  JASMINE GREENFIELR
Margarct. _LORAE FARRY
Mullins .PATRICK BARR
Don _ADRIAN EGAN
Air hostess.  SONIA FRASER
Direcled by pICKON RERD
{This play was a runncr-
up tn the 1979 World Ser-
vice Drama Compelition)
long wate only

3.30 DoesHe
Take Sugar?

A prattical and topiwcal
magazine for and wiuh
disabled hisieners
Presenter Marilyn Alan
Roeporler KEVIN MULHFHN
Citicens' Advice Buresu
Phone-in. Mon 2.0-4.0 pm
L 330 4468, Ext 2531
Correspondence  address
HB('. Broadcasting Hause,
[ondon WI1A 4WW

FEdilor MARLENE PEASE

tong warve ealy

4.0 News

long ware oniy

4.2 GodinMy
Language

in six programmes
1

oiher leh"lom

Producer PAVID WINTER
CRepeat long wave umty

4.30

Time for Verse

The Voyage Out

with John Meie

&: Destmabons
(Broadcast Thurs 7.20 pm)
long ware only

|4.40 Submarine

Disaster

The third of fve program-
mes about these remark-
able craft, from their in:
wention and d!\elnpment
to the position of pre-
eminence ihey have al-
tained among the Gghting
ships of modern navies.
When ke s submarine
Squalus  sank with all
hands 1n 1939, those of
her crew who were res-
cued owed their survival
in large parl lo the dedi-
cated work of us Navy
aiver Lieut-Cmdr Charles

as Lieut-Cmdr Ioms&l
JOEN BADDELEY

BAVID BUCK

MALCOLM GIRARD

PAVID BEALY

ANTRONY NEWLANDS
JONATHAN SCOTT

STEPHEN THURNF

and TOM WILEINSON
Narrated by
Lieut-Cmdr Peter Kemp
Written and produced by
JOHN BRIDLES

lomg ware only

5.25 Srereo
Week Ending

with Bill Waliis
David Tate. Sheila Steafel
David Jason
and THE DAL 1L FIFMAY TRIO
1Broadeast Fri 10 33 pm
538 Shipping furecast
long waty only

55 Weather
news

6.0 News

6.15

Desertisland Discs
€(laudiv Abbado Princi-
pl Conductor of the Lon-
Orchestra
(Hepealed. bro 85 am)

6.55 Stop the
Week with
Robert Robinson

duCer MICHAAL TMBER

programme

7.35 Stereo
Baker's Dozen

Richard Baker offers a
recipe of popular classics
on record; the mxture
leavened occasionally by
the unfamiliar. with the
added ingredient of
Listeners’ requests
Producer RAY ABBUTT
(Repeated: Wed 11.5 am)

/8.30 Stereo

Saturday-Night
Theatre

The Sleeper and the
Swallow
by JOHN ASHE
with Sandor Elés
as Joseph Channo
Elizabeth Bell as Maria
and Karen Ford
as Claire
* Doctor Channsn as ¥ou
surmise  you've  been
lonked over very care-
fully for a number of
years by our people and
1 wouldn't even menton
the name Omuton if we
weren't prefty sure that
yuu were

A loval subject of the

n

wir name was Urs
Why did you chance
Major Webb-Austen

JOHY ABINERL
ROGER SNOWDDY
Hlanke BHIAN HAINVES
GUOrBe  MICHAEL C(OCHRANE
Mather SAILLY LUHRE
Radio annauncer

GEUFFREY SERLE

Dirveted by
SHAI'S MACLMHTIN
BBU Rristol
i Fostponed from 247
| Kepeated  Mom 315 prme
.58 Woeallier

10.0 News
10.15 Encore

Michael Billington re-plave
and reflects ol The moa -
ivs. misie bouks 1
vision  radio plavs aod
persovalites  from e
af Uie arts

Lodge.

K '
Editur ROSEMALY HART

11.0 Lighten

Our Darkness
Fuemng pravers conduact=d
by SMrtRW YN WIDL TAMS

BEo Walos

"11.15 R
Miles of London

A sl\-par: series wio
»ou n . m
progress th h
Iy s SecTed
A ~ and i1s ma
SUTPTISEeS 111 1he Lo pen
of nvnmrd Miies

s
suund nf th
Lhe  * qnuss

* thereon®

Re<earch SYB1 HAHEER

Compiled and witten by

BALEY FULTON

Producer

DASNYY GRERASTON: SLoTee

11.45 Signing On
In the first of sevén pr
grammes, Day Rides
tsinsiders the mystique of
the signature iune 1b
musical kev which
often opens the door
radiv and television
well as in the cinen
and the theatre
FriFiucer RAY ABBOTT
Rovised repeat)

12.0 News

Weather report; forecast
followed by an interlude
12.15-12.23* am Shippmg)
forecast: Inshore [orecass

YI-IF only

6.55-7.0,
7.55-8.0 am

Regional news, weather
North East and Cumbria

Newstalk

9.5-10.30
Open Umverssty

#3 Music Interiud
Open Forum 3.38 \{uu:
Interlude  9.58 Intro
tion to Materials.
Music Interlude.

10.30-11.20

inside Parliament
Radin 45 weekly profle
of Westmunster al work
Introduced b)

Radney Foster

Producer PETER ROBINS

11.20-12.0

Open University
1120 Muckenzie at Bras
hesd 11.480 Bricfins and
Tramning  for  Part-time
Stlaff - Programme 2

12.55-1.0 pm

cereent London and SE
nnal news: weather
Prosrsmme news

2.0-5.25
Open University

2® Opes Furum 2.
[inear Maths 248 Intre
¢cton to Culculus 38
Frrars ard 1Inicraclies
3.28 Educitional Researcs
Mothods. 3.48 Phitosophis
cal Approaches to CGer
ontolony. 4.8 Introdaction:
to Biology 4 Neurs
physinlngy 448 Cres
Britain 750-1950 s
Music fnterlude

338553 Piogramme news




HIGH STREET, LONDON

Gordon Snell

The ITMA File

an

escaped

1we first w
19 September 1934, or
the Second Wi
Almost at once progran became a

jonal institution, its characters as fam-
1hiar as the people next door, its calch-
phrases a part of everyday speech. The
producer, Francis Worslev, said: * Our job
was to providg entertainment to make
people laugh.’ In this he and his writer,
Ted Kavanagh, and evervone else associ
ated with the programme succeeded to a
degree which no other programme before
or since has equalled.

Throughout the six vears of war, ITMA
helped 1o maintain morale; for more than
three years after the war, during a period
of continuing hardship—rationing, fuel
shortages—]TMA held its place in popular
affection. oniy the death. suddenly, of That
Man himself, Tommy Handley, brought the
programme to an end after 310 editions.

Before the war, there had been a brief
series of Its That Man Again—the titie was
a catchphrase of the time, which news:
paper headline-writers reached for when-
ever Hitler was in the news. Ted Kavanagh,
who wrote the scripts for all the ITMA pro-
grammes, described in his biography of
Tommy Handley how it all started.

In prewar days the show-with-a-story was a
radio novelty. Band Waggon pioneered the
idea with the Wednesday night activities of
Arthur Askev and ° Stinker’ Murdoch in
their BBC flat. The planners at Broadcasting
House were delighted to find that at last
there was a show which seemed to please

i my was
lay the lead. Over in
ort of formula for radio
1 been discovered, with suct
Amos an' A ck Benny, and

and Allen. Variety preducers 1

ed that Tomm almost
C ingly  sponta

al he could certai

all the speed and

the first programme in
ast on Wednesday, 12

three which followed,

ommy Handley in

s, with a secretary

ned Cilly) and an aide

:d Vladivostooge, who described him-
as an 'eccentrical engineer'. After a
the series was due back on the air

19 Se But. as Ted Kavanagh
k. a rethink about the

DrOgramines was Necessary

t was obvious that the cruise idea wo
ave to go—holidays at sea were as passé
Suddenl re was the strange
ak of initials. Evervone remembers
the sort of thing: ARP, RAF, RNVR, WV'S,
and so on. We knew we should certainly
cash in on the initial vogue. One day, while
we were racking our brains for something
easy to say and easy to remember, Tommy
+as doodling on the blotting-paper, as he
usually did at our conferences. He wrote
out the name of the show with large, artistic
capitals—Ir's That Man A The title
was of course staring right at him. When he
said ITMA we knew our search was over

As well as a new title and a new setling
the programme had a new format, with
Tummy Handlev as the fast-talking central
character in a series of encounters with a
successien of  characters who entered
through the famous 'ITMA door’. They
all had their own catchphrases—which
became part of the nation’s speech. There
was the boozy Colonel Chinstrap with his
‘1 don’t mind if I do’; Mrs Mopp. the char-
ladv, with her ‘Can I do you now, sir?";
and the endlessly polite Claude and Cecil,
with their * After you, Claude,” ' No, afler
vou, Cecil; Mona Lott's 'It's being so
cheerful as keeps me going', and the
character who popped in for no reason
and said, ' Don't forget the diver!’




iracters were  the
agh, whuse work

Most  of the
creations of Ted Ki
helped to establish the importance of the
writer in radio. Mefore then the radio
comedy writer had been thought of 1f at
all, as someone wha sumply < wd oud

gags o order: many people nee
in fact believed that the comics uy
the gags and jokes themsclyes they
went along. Ted Kavanagh was rec 1sed
as an equal partner with Tomm fley

their partnership was compared by one
writer with that of Gilbert and Sullivan
With Francis Worsley, who produced M A
throughout its hfe. they had
sessions each week, picking at

to and rewriting the origmal senipt
with the one aim in mind--fo
audiences laugh Te |

d Kavanuagh wrot

of TTMA «
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then the show was tegarded as a smiaslio

ITMA was far more. thourh than a
hundred pags strunp logether. It co
un a place. whethor it was the

of 1the early davs or the CiTice

o} T climg

setll chanced ta th Lo of
Toar ith and ther it
WT slamd of i

As Mimister of ravation and
feries in the Offwe of Twerps. To
Handley's first words were Huei

s memnm Rampf —and 1

wartime i 1t m ’ at
the many restrictions and Teeuls that
vere beo ery

thing 1hat olnbits ans thi that’s what
I'm here for. The Minister went on to
reveal that he had no idea of the fanction
of the (Mlice of Twerps because i
secret he didn't even tell himself anvtin
Then there were the Jokes about spies
the first appearance of the tolephoning
spy who became as fameus as any later
“mole’. ar double agent. He was ane of
the characters played by Jack Tram

ning to appear: 1
1

Toavy - 1ello?
Jach . This is Funf spraking
ToMMY . You sound as though you have a
touch of the Timoshenko. Sorry 1 can’t wish
vou a Happy New Funf.
Jack: 1 will see that vour stage rompany
dnes nat arrive tamaht
ToMMY: Oh, ves, they will. I'm sitting on
one of the baskets now '
sack: There'll be no train.
TOMMY ! Not even a Jack Train?
JacK: There will be no show either.
BOTH: Funf has spoken.

The Variety Department, which had been
ied from London to Bristol at the
beg of the war, seems 1o have been a
spectal source of worry to the BBC hier
archy, they wondered if those show
busint folk realls had encugh sense of
responsility. The  Controller of Fro

eévadu
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mes wrote in a mema in the early
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v 48 hours in
> ar breadeast, so that
serutintsed by Security and
olicy Censors ITMA had its occasional
difficulties with the censors—once a refer-
enee 1o frosiy weather was cut outl. But it
I understand the
itk it

the wind, which we all
rv badlv down here’
and mnationality of ~Olga

Please delete
fler from v
Change n
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And  ihough there was a line scored
threuch a remark of Tommy Handley's

1 4 speech in which he wanted
t all because ‘that's the
v way 1 avoid the censor ', there
was @ whole song about him in the first
wartime 1TMA. with werds like

Sing & song of the censor,

A sung of the pencil blue
Britannia’s censor rules the waves
A 1the radio wave lengthe too

Tut the words went on o praise the censor
for ving polies and even innuendo
which wouldn't  have been  permitted
before the war: the political targets were
now obvious

You can have a smack

At a dirly o1¢

And we gi Hee van won't pet skinned

Sing-ho, my hearties, for the censar won't
say no

Ta Hitler we can be unkind

He's rather a pig you'll find,

You can call him a pig if the pigs dont

mind

S0 sail a little closer to the wind, my boys,

Sail a little vloser o the wind.

But Tommy Handley's jokes in ITMA and
some of the other variely programmes he
appeared in were a httle too blue for some
BBC officials. and the grumbling memos
made their way to and fro within the
Corporation:

From Assistant Controller of Programmes (o

Director of Variely
Edgar was up here on Friday . . . he was




particularly struck by Tommy Handley and
gave an instance of a gag about what some-
body could do with his bayonet, which
sounded pretty raw, if I may borrow one of
your adjectives. I have heard similar critic-
isms from quite a varied bunch of people,
and 1 should like you to keep an eve open
for this kind of thing.

North Regional Director to Controller of
Programmes

1 find that Tommy Handley is becoming an
increasing irritant to large numbers of
people up here, and that he is actually in-
curring ill-will for us now. I don't know
if anvthing is likely to be done about this,
but 1 am just passing on the news for your
own information.

Controiler af Programmes to North Regional
Director

1 agree with you heartily, but all
personal researches, such as asking my
dener, lead me to suppose that he is

still very popular.

When the first ITMA
February 1940 the cast
a receptive public. went
stage version. It was

WEere wi
ed some kind of b but, as
Kavanagh wrote:

The annual fortnight by the sea was off for
the duration, but holidays were not. W
decided to bring a holiday atmosphere to
listeners. We thought it would be a good
idea to give them a nostalgic glimpse of tha
rather unsatisfactory, illrun little re
which never seemed very good bul seme-
how always got chosen for the holiday the
next year round. We called it Foaming-al-
the-Mouth.

One of the ITMA performers who joined
the cast at Bangor was Fred Yule, who is
now aged 86:

I was generally the chap whe announced
Tommy and I used to play other smal! parts
If anywhere in the script it said ' man’ that
was probably me. I had another little char-
scter there—ome who said ‘Lovely grub’
1 had a steak which weighed about a pound
and a half and was all done with mushrooms
—~Cor! Lovely grub! Of course they had to
take that out because people said it wasn't
fair, considering that they were on strict

rationing. For a long while afterwards chaps
in lorries would come as near to me as they
possibly could and shout, *Lovely grub’
Everybody's catchphrase was taken up by
somebody or other. Then of course later I
became Atlas. That was when Tommy used
to shout out, * Pick up . . ." whatever it was.
I would reply, *What me, in my state of
health? Not bloomin® likely” Of course it
went very well, a great fat fellow like me
saving that.

There was no doubt about the impact
of ITMA on the listening public. According
to an audience research report:

In the opinion of many of the listeners ITMA
was the best variety show ever . . . It con-
1o be far and away the most popular
tv show on the air.
such it was an excellent platform for
mentions of the s campaigns, like
for Victor; the one run
b &

There were other rules too: if bombs
or gunfire could be heard in the back-
ground of a programme, which happened
once with ITM A, the programme was faded
out. Bandleaders and producers of music
programmes were not allowed to change
the order of items as agreed, in case this
was some kind of coded message

In other musical areas, BBC officials,
noting the popularity of the German song
*Lili Marlene’, arranged for an English
version to be written. They were critical
of a song called ' Shakespeare Had a Dirty
Mind " and the Controller of Programmes
wrote sadly:

1 am afraid we must ban *She had to go
and lose it at the Astor’.

Considering the number of comic




foreigners who popped up in ITMA,
mangling the language like Signor So-So,
or peddling dirty postcards like Ali Oop,
it is surprising to find there were directives
like this being handed down:

Memo from the Director of Variety
Impersonation of Chinese. Please ensure
that all impersonations of Chinese charac-
ters are played straight and that °pidgin
English ' or any other type of foreign accent
is not used.

In June 1941, following the invasion of
the USSR by the Germans, the Director of
Variety sent an wurgent plea to the
Controller of Programmes:

Can I have a directive about Russia? Not in
political terms, but whether the reference to
‘comrade’ and topical pgags about Russia
generally are permitted, They have already
started popping up. Would be grateful to
know before, at any rale, Heowdy, Folks
and Tommy Handley shows this week,

The reply came back promptly:

Please stop jokes about Russia for the time
being

And during the same period the BBC's
Audience Research  Department was
reporting:

For the hstener, and there were very few
critics, ITMA has all the virtues of the
perfect variely show

Jt was a view that was shared by some
people in very high places:

Dear Sir,
The King and Queen have expressed &
desire 1o see a performance of your
Company.

Tommy Handley thought at first that the
letter, which was signed by the Master of
the Roval Household at Windsor Castle
and dated 2 March 1942, had in fact been

written by someone as a practical joke.
But it was no joke: the royal performance
would mark the 16th birthday of one of
ITMA’s most eager listeners—Princess
Flizabeth. Francis Worsley, the producer
of ITMA, was soon visiting the Master of
the Royal Household and reporting to his
superiors about aspects of the show:

Seripts. 1 asked him about censorship, and
his most emphatic reply was that the King
and Queen did not want artists to prepare
special bowdlerised scripts for a Command
Performance. They wanted good, broad
humour—* as broad as George Formby’, but
not filthy.

Running order. The first part of the pro-
gramme is just a plain variety bill with no
particular reference to broadcasting. The
second part is a deliberately built up
presentation of a studio show, with red and
green lights flickering, preliminary speech
to audience, etc. The only refinement being
comic hats and ‘ Funf' speaking off stage,

The ‘plain variety bill’ included such
artists as Jack Warner, Robb Wilton and
Vera Lynn, and the fact that ITMA was
the star attraction that followed them
shows how popular it was in royal circles.

Tommy Handley and Ted Kavanagh were
able to make a preliminary prowl around
at Windsor and discover appropriate jokes
about the sergeant major and about the
Guards regiment that would make up 2
large part of the audience. The show was
a resounding success. The cast, when
they met the Royal Family afterwards,
were amazed at their detailed knowledge
of the programme, and delighted later
when they each received an album of
records of the performance signed by the
King and Queen and their two daughters
1t was said that the royal copy of the
recording got quite worn from being
played so much.

Tommy Handley was receiving fan-
letters at the rate of 700 a week, reading
them all personally and answering as many
individually as he could. They revealed
just how much the programme and its
catchphrases had become part of the
nation’s evervday life. Ted Kavanagh
recalled one example:

There was the letter from the head of a
demolition squad. His men had been called
1o a house which had received a direct hit.
He clambered over the pile of rubble which
had once been a little home in Bath. ' Any-
one there? * he called as he flashed his torch
here and there *Yes' piped a small boy
Iving bunied under the debris. ' Can you do
me now, sir?’

And doctors and nurses wrote of the
victims of bombs, who, knowing that deat
was coming, murmured, ‘'TTFN' [ Tata
for now '] as the last coherent thing they
said

The armed forces. too, revelled in the
ITMA phrases—pilots on bombing raids
could be heard saving over the intercom to
one another * After vou, Claude,” "No. after
vou, Cecil”’

Now the war situation had improved and
the Varietvy Department was able to move
back to London. and the news began to

provide scope for cheerful allusions and
jokes, about Hitler and Mussolini and
Allied victories. But there were still
directives going out about subject-matter,
both serious and less so:

Memo from the Director of Variety

Will you please sce that no gags or jokes
are made in connection with flying bombs,
as Lhis is far too delicate a subject to be
treated in a flippant manner.

Salicitor gags. Will you please see that no
detrimental references are made to the legal
profession in scripts. Such cracks as: ‘I
must consult my solicitor—when he comes
out of Dartmoor’' must be deleted by the
censor.




But the country survived the flying
bombs and the lack of solicitor-jokes and,
in 1945, ITMA celebrated the end of the
war in Europe with its Victory Edition.

The BBC policy-makers launched the
Corporation into the postwar era. There
was no question of putting ITMA out to
grass, but it did, however, change its
imaginary location to a tropical island
called Tomtopia. Tommy Handley was its
Governor, and there were such characters
as Chief Bigga Bagga and later Deryck
Guyler’'s Liverpudlian Frisby Dyke.

Not all the ITMA characters were uni-
versally acclaimed. The Girl Guides
Association was worried about the intro-
duction of a new character, Miss Guided,
and the boozy Colonel Chinstrap had some
critics:

Dear Sir,

1 like ITMA: but for the Colonel, week after

week, month after month, and year after

vear, to glorify drink excesses as a badge of
good fellowship and manliness seems con-
trary to all other cultural activities of our

BBC.

ITMA was rarely criticised for vulgarity,
though the Senior Controller did feel it
necessary to remind the Entertainment
Division of a policy change about types of
jokes that were permitted:

We abandoned the unequal struggle to
decide whether a given joke would pass or
not. and took what seems to me to be the
much sounder line that we don’t do jokes
on certain subjects. I am aware that ITMA,
from time to time, gets away with what are
literally fast ones, owing to the popularity
of the programme, but even these should be
stopped.

The ‘certain subjects’ not to be joked
about covered a wide field:

Biblical references, e.g., Noah, Adam and
Eve (fig-leaf gags), Cain and Abel (permis-
sible as rhyming slang—not permissible as
brother killing brother).

Marital infidelity.

Effeminacy in men (or impersonations).

Immorality of any kind.

Physical infirmities.

Unnecessary emphasis on drunkenness,
particuiarly linking with such important
matters as road safety (eg., ‘One for the
road ' is inadmissible).

Anything derogatory to coloured people.

No reference to Black Market, except
derogatory.

. There were to be no gags about certain

categories of people. The BBC Board of
Governors and the Director-General
headed that list, followed by Cabinet
Ministers and Members of Parliament—
and solicitors, of course, were also spared.
There were to be no suggestive references
to:

Honeymoon couples.

Chambermaids.

Ladies’ underwear and its implications
{e.g., ' Winter draws on’).

‘ Lodger” gags (coupled with commercial
travellers).

Farmyard gags (copulation of rabbits,
etc).

And there was a ban on the following
expletives:

God. Good God. Blast. Damn. Gor Blimey.

ITMA had become a national institution
in peacetime, just as it had in wartime.
There was continued royal appreciation,
and on one occasion the Royal Family
attended a performance in the Concert
Hall at Broadcasting House. The King was
said to have told Tommy Handley that he
always listened to the repeats as well as to
the first broadcast, and was sorry to miss
the programme on the day of his daughter
Elizabeth’'s wedding—saying, ‘But you
know how it is with weddings ...’

At the end of 1948 the programme cele-
brated its 300th edition, with guest
appearances from some of the old char-
acters. There were to be only ten more
programmes, for ITMA ended with the
sudden death of Tommy Handley on 9
January 1949,

The public found it hard to understand
why the BBC, in its first announcement of
Tommy Handley's death, in the six o'clock
news headlines, should have referred to
Mr Thomas Handley. It was only that once
—Ilater in the bulletin and in all subsequent
ones, it was Mr Tommy Handley. But once
was enough for the press, including the
Sunday Pictorial:

THE BBC HAVE MADE AN APPALLING BLUNDER

I am absolutely staggered at the inept, un-

inspired manner in which it marked an

event that shocked the whole country—the
sudden death of the beloved Tommy

Handley. In the news bulletins Tommy was

frigidly referred to as Mr Thomas Handley

—a ridiculous formality—and the announce-

ment which was to plunge the nation into

mourning was put over as if it had no more
significance than a soccer result.

What Tommy Handley meant to his
millions of fans was summed up by Francis
Worsley:

Tommy Handley was a comic genius such
as rarely comes our way. He chose the
medium of radio, and he was miraculous in
it . . . With his passing a great light has
gone out, and our little world, shared
weekly by millions of ordinary people, has
collapsed as completely as the Third Reich
which indirectly brought it into being.




FROM
THE FILES

By Al Inkster

Just as The Whistler knows many things and "many strange tales
hidden in the hearts of men and women," Roger Hill knows many things
from letters hidden in his personal files and those of the NARA.
While The Whistler gained his knowledge from “"walking by night,"
Roger secured his in persistent quests for information to develop
his master's thesis, A DESCRIPTIVE STUDY OF THE USES OF TERROR
AND HORRCR IN SELECTED RADIO MYSTERY DRAMAS BETWEEN 1935 and 1955,
and for materials and support for the North American Radio Archives.
Like the tales of the Whistler many of the responses to Roger's
quests are intriguing. We intend to share them with NEWS readers
in a continuing, intermittent series, "From the Files."

This first article of the series includes letters from
several radio notables.

Norman Corwin, writer, producer, and director, whcse dramas
for the Columbia Workshop and on many specials, are recognized for
their superior guality, remembers his brief excoursion into the
realm of terror.

Robert Bloch, science ficticn and horror story writer, whose
PSYCHO scared the daylights out of many of us, expresses apprecia-
tion for the techniques and formulas that made radio horror shows
so effective and renders a few judgments cf programs.

Bob Sweeney, an actor who worked on radioc, most notably as
a member of the comedy team Sweeney and (Hal) March, reminisces
about a show that sounds hilarious.

Arch Cbeler, writer-director, who is best remembered for his
horror programs (LIGHTS OUT) but, like Corwin, honored also for
quality serious radio drama (ARCH OBOLER'S PLAYS; EVERYMAN'S
THEATRE), offers a thank you to NARA (and corrects our spelling
of his name).

Mary Ellen Baker of the Consumer Services Department of
Nabisco Biscuit Company informs us of what happened to the trans-
criptions of the popular children's program LET'S PRETEND.

Bernard S. Krause, director of business affzirs for CES Radio,
provides a network executive's view of the feasibility of radio
drama's return and of the preservation of radio's prast by OTR fans.
The success of the CBS MYSTERY THEATRE since the 1971 answer may
indicate that at least the first view has changed.




Dear Mr. Hill: From NORMAN CORWIN

I rearet that my sbsence from the city
prevented me from replying before now to
vour letter of last month.

1 warmly appreciate your kind comments about

my work, and 1 wish 1 could reward your

interest by beina helpful on either of your
requests. But as to: the first of these---some
comment on your proposal for a study of

the uses of terror and horror in selected

radio drama mysteries---1 can only confess

that 1 am not really competent to comment,

since both horror and mystery drama have never
been my dish, or appeared anywhere on my menu.
The closest 1 came was in a program (July 18, 1944
over CBS---on CCLUMBIA PRESENI'S CCRWIN) entitled
THE MOAT FARM MURDER, in which Charles Laughton
and Elsa Lanchester were starred. This was based
on the actual eonfession of a British murderer
named Dougal, and both the text of the script
and my notes on the production are printed in
the collection called UNTITLLD AKD CTHER RADIC
DRANMAS, published by Henry Holt in 1947. It
should be in the college library: it is in most
libraries around.

As for archival material, all of my stuff has gone

to the Syracuse University Library, including

scripts, original mss., recordings and correspondence.
The cupboard is dry up to about 1965.

You mention seeing only two titles out of the 26 BY
CCRWIN series. Cthers are not only mentioned but
often included in both UNTITLED and the earlier
MORE BY CORWIN volumes.

That 214 issue of Radio Zuide was riaht.

1 wrote a l5-minute program (15 minutelll)

for the SCRECAST series---wrote it for
Charles TLaughton and his wife Elsa lanchester,
and 1 directed them in the production of it

in Hollywood on Angust 19, 1940, 1 can be
this accurate in detail because 1 am readivag
from the notes contained in the published
versisn, which is included in the volume
THIRTEEN BY CCRWIN, pp 247-261. My only other
contribution to the short (summer) FORECAST
series was direction of Margaret Sullavan and
Howard Da Silva, among others, in Helen Deutsch's
adaptation of Sinclair Lewé}' novel BzTHEL

ML RR1DAY.

Cordially, v

A‘. > > .‘\




Dear Nr,
In 1945, I adapted 39 of my own stories for
a radio transcription series, STAY TUND [FOR
TLEROR, whick was aired on various stations in
the United States, Canada and ilawaii. At that
time I attended the rehcarsals and performances
— our traanscripgtion records were cut ot the
studios in the Yricdéy Duilding in Shicugo,
wiich was then quite a brocucusting center,

In writing those shows 1 odepended heavily on

the use of sound effects -- wind, thunder, rain,

footsteps, echo-chamber voices, etc., were the
stock in trade for all such programs, together

with the proper employment of the "god-box"

—— which was the irreverent radio slang term
for the organ, Without organ music there Just
wouldn't have been any dramatic programs; one
tends to associate its use with daytime soap-
operas but 1 assure you it was indempenshble to

so-called sophisticated drama and certainly

proved a mainstay to mystery shows with its

"stingers" emphasizing dialogue or narration
and underscoring action climaxes.

We had an excellent organist en the show, and
a good cast. Most important, we had -- as our
director -- Howard keegan, who had worked on
LIGHTS OUT.

I'rom him 1 learned a number of intcresting
things, some of which contradict the official
legends but which seem plausible enough. First
off (and this I can personally vouch for), Arbh
Oboler had nothing to do with the "creation" of
LIGHTS OUT: its first guiding genius was Willis

Cooper, who left to become story editor of

RKO-Radio Pictures. His scripts brought the show

to popularity before Oboler came in. According to
Keegan, Oboler spent his early salary checks on
the services of a publicity man who successfully
established the idea of "Arch Oboler's LIGHTS

OUT" and enabled Oboler to go on to work for tke

bigtime dramatic shows.
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HRCH OBOLER PRODUCTIONS

4118 ST
CLAIR AVENUE FHONE 984.1839 STUDIO CITY, CALIFORNIA 21804

September 4, 1974
Dear Mr. Hill:

VThgpk you so very much for the honorary membership.

It is most appreciated.

ioﬁifnk your organization is doing a most important

Might I whisper, however, that since (]
historically, the first Playwright toA:vgreﬁgizrh::B,
o;: network ?oaat-to-coast prime-time series of plays
(Arch Oboler's Plays" on NBC), I would appreciate 1f
Yyou would change your spelling of my name on your

between

records and put that troublesome 1ittle "o"
Cordially,

the ﬂbll and HlH-

Thanks again.

Arch Oboler.

EXCERPT OF BOB SWEENEY'S LETTER TO FRED DICKEY

I was delighted to know about the Sweeney and March
summer camp. In addition to the Intra-Mural Ax Fighting,
perhaps vou'll recall we employed the buddy system for
the swimming hole. ILvery ten minutes Hal would blow a
whistle and each one of the boys was to find their buddy
and raise their hands. That way we could keep count

of how many boys had been eaten by alligators since the
last time we blew the whistle.

Then we also found one of the children smoking in the
dorm. Hal sent me out to handle the discipline while
he continued to talk to the children. In the back-
ground, behind Hal's apecch te the children, vou heard
my voice screaming '"Ready, aim, fire" and then a
fuselage of gun shots as we killed the little smoker.

As I look back on it now, I think I realize why
America didn't take us to their hearts. We were appre-
ciated by a very csoteric audience, namely, college kids,
musicians and the very hip. Incidentally, we hold the
the record on CBS radio for the longest sustaining period
(without a sponsor) -- 48 wecks.

I want to thank you for the Honorary Membership
in N.A.R.A. It is a pleasant surprise

BS:dh ;
CBS STUDIO CENTER + 4024 RADFORD AVE. * NORTH HOLLYWOOD 81604 * 763-8411

DIAMOND HEAD ROAD = FORT RUGER, HONOLULU, HAWAI 96816
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NABISCO)  NATIONAL BISCUIT COMPANY

425 PARK AVENUE NEW YORK, N. Y. 10022 Telephone: 212 — 751
Dear Mr. Hill:

Many thanks for your recent letter concerning the location of
the scripts used on our former '"Let's Pretend'' radio program,

When Nila Mack died, her scripts were returned to CBS, for
whom she produced "Let's Pretend. " Perhaps you would care to contact:

Programming Department
Columbia Broadcasting System
51 West 52 Street

New York, New York 10019

for information about the availability of the stories. Qur own trans-
criptions were given to a children's hospital for use the_}re and were
quickly worn out, We never did have any complete scr1?ts, as the-se
were the property of Miss Mack, who chose and dramatized the fairy
tales.

We are sorry that we can't be of more help to you, but do want
to wish you every success in your search,

Sincerely,

Cho. Bd._

Mary Ellen Ba.kEr:Lfg Consunfer Services

From BERNARD KRAUSE (of CBS)

Dear Mr. Hill:

Your letter of last February apparently did quite a bit
of traveling, although not necessarily in any speedy fashion,
before it finally arrived on my desk.

Your letter raises many questions which are somewhat individual
in character. For one thing, you might be pleased to know that
recently a group of phonograph records based on the old

Let's Pretend series were produced and put into distribution.

I am not sure of how widely these are being sold through
conventional sources, but I happen to know that they were
available from Sears-Roebuck.
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I think that the experience of ABC's Theater Five is no less
valid today than when that well-intentioned project met with the
disappointment so familiar to you. There have been some limited
successes by small companies in syndicating transcriptions of
formerly broadcast dramatic series. The nature of radio today,
however, with nearly 7,000 stations of various types on the air
and their limited network clearance, makes this a field which
cannot be underwritten on any major scale,

It is not possible for us to make any arrangement for you

to have copies of programs to which we might have access.

As a matter of fact, I must advise you that copying of any sort
can involve violations of copyrights as well as other rights

of individuals and performing unions.

Very truly yours,
. ./j

i gt D Aian ( BSR\I)I()
“ Bernard S, Krause :

Director

Business Affairs

(|C.:w.
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RETURN WITH US T0... 5/,@

GAVGIBUSTERY!

THE NOISY OPENING OF THE RADIO SHOW GANG BLSTERS, FEATURING
THE SOUND EFFECTS OF MARCHING FEET, MACHINE-GUN FIRE AND
WAILING SIRENS, CONTRIBUTED TO THE ENGLISH LANGUAGE THE
PHRASE "COMING ON LIKE GANG BUSTERS.” §

GANG BUSTERS' CALL FOR CITIZENS HELP IN
TRACKING DOWN CRIMINALS WAS CREDITED
WITH HELPING IN THE CAPTURE 0OF
NUMEROUS PUBLIC ENEMIES.

WITH THE CO-OPERATION OF LEADING
LAW-ENFORCEMENT OFFICIALS CGF THE
LUNITED STATES, GANG BUSTERS PRESENTS
FACTS IN THE RELENTLESS
WAR QF THE FPOLICE
ON THE UNDERWORLD. ..

BRAINCHILD
OF PRODUCER-
DIRECTOR-WRITER
PHILLIPS H. LORD.

DOF SHERWOOD, Artist of Re‘turn
With Us To...

Bil 0we£q

e

RETURN WITH US T0...

Buck sones GRew uP on A
RANCH [N OKLAHOMA INDIAN
COUNTRY. HE BECAME A COW-
HAND, RODEG RIDER AND TRICK
ROPER BEFORE HE RODE INTO

OLLYWOOD TG STAR IN MOVIES
DURING THE THIRTIES.

ASTRIDE HIS FAMOUS MOVIE HORSE,
SILVER, THE POPLILAR PERFORMER
ENTERTAINED THOUSANDS OF
BOYS AND GIRLS AT SATURDAY
MATINEES. BUCK JONES
PICTURES WERE FULL OF
GALLOPING EXCITEMENT
AND ACTION THAT NEVER
LET UP. HE WAS AS EXPERT
A STUNTMAN AS TOM MIX.
JONES LOATHED THE SINGING
COWBOYS AND CONSIDERED
THAT ONLY HE, MIX AND
HOOT GIBSON WERE “GENUINE
HANDS " THE UNCROWNED
KING OF THE B WESTERNS
DIED A HERO IN I942 AT THE
AGE OF 53..HE WAS FATALLY
BURNED WHILE HELPING OTHERS
FLEE THE DISASTROUS FIRE AT ™
BOSTON'S COCOANUT GROVE .

ooy maws Barvies




TWO ORGANIZATIONS WORTH NOTING
BOOKS ON TAFE/RECORDING FOR THE BLIND,INC.

Books On Tape

This commercial organization was started in 1976 by James McElvany, an
insurance broker who grew tired of "wasting" time while commuting. Thelr services
are nationwide and essentially provides recordings for rental and sale of a wide
variety of books, success-motivation tapes, and classical music. Books On Tape
also sells cassette recorders and eight-track adapters. Current offerings as
listed in the Spring, 1980 catalog include over 300 book-recordings for rental or
sale plus over two dozen book excerpts, success-motivation recordings, and classical
music. Prices range from $7.50 for six one-hour cassettes of James Thurber's
"The Mjddle-Aged Man on the Flying Trapeze" (read by Wlfram Kandinsky) to $12.50
for "The Centennial History of the Civil War, Volume 1" by Bruce Catton (readers
Michael Prichard)., Most rental costs are $9.50/$10.50, From the prices of hard-
bound books I've noticed in the stores, it would seem these rental prices are not
too high. In addition, many people simply don't seem to have enough time at home
to sit down and read so the idea of listening to a fiction or non-fiction work
while driving is an excellent way to enjoy good literature,

As I look through their catalog, it seems there would be something for
everycne, For myself, perhaps 70% of the titles are appealing enough, either
because of previously reading the book, seeing the movie, or even hearing the
adaptation as done by some of the old radio broadcasts. A sampling of these titles
are given here to pique your own interest.

"Best of the Wall Street Journal" by editors; reader: Daniel Grace

"Happy Days" by H.L.Mencken; reader:Daniel Grace

"Life With Father" by Clarence Day; reader:Dan Lazar

"Ring Lardner's Short Stories"; reader: Daniel Grace

"adventures of Sherlock Holmes"; reader: Richard Green

" Connecticut Yankee in King Arthur's Court" by Mark Twain; reader: Michael Prichard
"Frankenstein" by Mary Shelley; reader: Richard Green

"0Oliver Twist" by Dickens; reader: Angela Cheyne

"Wind in the Willows" by Ken Grahame; reader; Dan Lazar

"The Agony and the Ecstasy" by Irving Stone; reader: Daniel Grace

"And Quiet Flows the Don" by Mikhail Sholokov; reader; Wolfram Kandinsky

"Asimov's Mysteries" by Isaac Asimov; reader: Dan Lazar

"The Choirboys" by Joseph Wambaugh; reader; Daniel Grace

"Barthlight" by Arthur Clarke; reader: Dan Lazar

"The Friendly Persuasion" by Jessamyn West; reader: Roses Prichard

"The Maltese Falcon" by Dashiell Hammett; reader: Michael Prichard

"War As I Knew It" by George S. Patton; reader: Jonathan Reese

"Borstal Boy" by Brendan Behan; reader: Dan lazar

"Plain Speaking: An Oral Biography of Harry S. Truman" by Merle Miller; reader: M. P.
"The Russians" by Hedrick Smith; reader: Wlfram Kandinsky

In addition to these above recordings (and many more), Books On Tape offers
for sale some ¢f the Caedmon Soundbooks such as "The Dune Trilogy" read by the
author Frank Herbert; "Dylan Thomas" read by the author; and "Science Fiction
Classies" read by William Shatner and Leonard Nimoy. For anyone who enjoys the
listening experience plus good literature, you may wish to ccntact Books On Tape
at POB 7900; Newport Beach, (A 92660, Let NARA know of your own opinicns on these
readings if you give them a try.




Recordi For The Blind, Inc,
Hecorgling Jor he Boinhg, ncs

This group is a non-profit organization which provides FREE taped educational
bocks for the print-handicapped. The information provided to NARA mentions a
master tape library of over 46,000 recorded textbooks, serving over 13,000 borrowers
from elementary to adult students as well as business and professional people.
Twenty-nine recording centers across the country provide ready access to RFB by
those who utilize the services., Althousgh annual expenses by the organization
exceed $7,000,000, this group relies on 5,000 volunteers to create the recordings.

Not all volunteers must be college educated but for those who wish to work
as monitors and readers, RFB requires two years of college (or its equivalent).
The monitor volunteer uses a second copy of the book being recorded, following
along and proof-reading as it is read. The monitor also operates the recording
equipment, corrects mispronunciations by the reader, and maintains good sound
quality. To become a monitor, RFB states that the person must have a high degree
of accuracy and professional quality. After serving as a monitor, the person may
test to become a reader. Borrowers may have the material on loan for up to one
full year, All recordings are only available on cassettes although the master
library is maintained on open reels,

Since the founding of RFB in 1951, over 55,000 students have used the services.
Many of these people have gone on to successful careers and a newsletter published
by Recording for the Blind includes features on many of these successful people.
An interesting item from one such newsletter mentions an RFB volunteer, John T.
Myllin, who is credited with introducing tape and tape recorders to the U.S. As
an officer in the Signal Corps in England during 1943, Mr. Mullin tuned in German
radio stations late at night for some music and heard what seemed like live broad-
casts even though he knew this wasn't possible, During 1945 in Germany, he found
the Magnetophon, the German tape machine, and dismantled two of them to ship back
to his home in San Francisco. Demonstrations followed and most of our readers
know of Bing Crosby's interest and use for his radio show in 1947,

Recording for the Blind has a catalog of their available titles, Cost for
the catalog is $5. They also sell cassette recorder/players, talking book
reproducers, various accessories, talking book records, and an interesting
article--a speech control module which can increase the rate of delivery of
speech during playback 2% times, So if the normal recording is 150 words per
minute, playback can be increased to 375 wpm without pitch distortion., The
speed can also be decreased slightly if desired.

RFB has applications for those who would like to volunteer and also applica-
tions for those who wish to use the services. If service for a print-handicapped
person is needed, there must be verification by a qualified professional as to
the nature of the handicap, Although the organization would seem to be only for
the blind, the applicaticn indicates that physically handicapped and perceptually
handicapped are alsc served. The request for recorded books asks for what purpose
the books will be used (level of schooling/professional or business work, etc.)
and does indicate that cassette machines may be borrowed from one of the regional
library/sound centers,

My thanks to Jan Sneed of RFB for providing NARA with information about
Recording for the Blind., Some of our members may be interested in using their
services but others might like to contact RFB about volunteering some of their
own time. There may be a regional library/recording studio near you which would
welcome your help and interest. Let NARA know what your own experiences are along
these lines. To contact RFB, write to 215 East 58th St.; New York, NY 10022,




LUX RADIO THEATRE
by James Snyder

My favorite, of the "old time radio" shows, is the Lux Radio Theatre,
This is not because I like all the shows, I don't, but it was an extremely
"glick" production.

Lux had a run of 21 years and was sponsored throughout by Lux soap,

a product of Lever Brothers, The series started from New York at 2:30
Sunday afternoon, October 14, 1934, with the broadcast of "Seventh Hzaven,"
starring Miriam Hopkins., The series began on KBEC, but on July 29, 1935, it
switched to CBS and was heard at 9:00 p.m, Mondays, where it stayed until
the fall of 195%., Initially the shows were rehashes of rather old stage
plays and they did not enjoy a wide audience acceptance. The show was
turned over to Cecil B, DeMille who moved it to liollywood, He quickly
raised the audience from 13 million to 30 million by providing, in his
words, the "cream of Hollywood's crop of screen productions, nes¥ly
packaged and cased for delivery on the air,"

The show never used original scripts, although it did use three best=-
selling stories, "Dark Victory," "How Green ¥as My Valley," and "This Above
411," vefore the pictures of them had been produced. Dellille
June 1, 1936 with "The Legionnaire wnd th Lady" with Marlene

Clark Gable. In its

influence in gettiug peonl

In casting he broke jround by casting such people as opera stars for

dramatic roles and having conTediuns (Jzclk Benny, Burns and £llen) aprear
in completely dr matic parts. Whenever possible the clars of the movie

aypeared in their szme roles on Lux,




Iauitially the szlaries were low. Joan fontaine received %250 and
+lzn Ladd 3100 for their zprearances. By 1944, rowever, the top price for
2 star was up to #5,000, althouzh Clark Geble was peid one dollar over
scale, just so he could 5.¥ that he was the highest priced star,

Some statistics were given out when the show celebrated its 15th
anniversary in 1949, At that time over 500 top Hollywcod stars hnd
appeared in 650 shows. The shows had required 39,120 sages of script,
14,544 musical cues, and 59,190 sound effects,

At first studio audiences were not allowed at the brozdcasts because
it wes felt they would "distract ths perforumers,” but that chenged when
De¥ille took eover. The thester only held 1400 seats so thousards were

turned away. ‘or those turned away CBS gave out little folders on the

stars which tell us: Bing Crosby "always rehearses with hic nipe clenched

between his teeth, even when singing;" Robert Cumnings "reads lines from

a semi-crouch, like a hoxer;" Joan Crawford was a "microphone-clutcher;"

Sarbara Stonwyck was a "shoe taker-pffer;" I smeche drznk a pint of

milk before every performance,

There can be little doubt thst Dellille molded the Lux fadio ‘heatre
the successful show thst it was., It usually enjoyed a Hooper rating

nezrly double thut of its comuetition in the s -me time slot., There is a

comion misconception that Deliille was the director of the show.

Fe was merely the host, Typically each show hzd four rehearszls

not zrpear for the first three, S0, he was re=lly a performer on the show,

and thet brought about his separation from the show in a sequence of events

that have often heen incorrectly stcted in varicus OTR publications. In

sugust of 1944 the Americnn Federation of Radio ‘rtists (AFRAL), of which

Deliille wrs alresdy = member, levied a cne-dollar agsescnent all its

members to ficht a proposed "open-sher" 1ow in C-lifornia. Sincs DeMille
didn't believe in the proposed canpaipgng he refused to pry this fee and the
union suspended him, meking it inposcible for him to appear on radio, He

obtained = temnorary injunction permitting him to continue while it went
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through the courts. 2y all ed ap inst him and the U,S, Supreme Court

refused to hear the case, so because of that dollar he was barred from
broadcasting,
until Hovember
the
under

un

inment

For example, many

in trading,

how were give I tion disc f 5hoWe bt
the discs belonging
supposed to he 6 dises in th sets tad ounly four,

numnbered 1y and the middle b we nissing. Whoever maoe




orecentation sets left out act 2. Don says, '"The only wzy fct 2 will be

found is to get the original 16 inch transcription set which is moct

likely in the hands of the Pocific Pioneer Erocdcessters, and unobtainable,"

Anyway, Lux was a great show, and for those of us who are avid

collizftors of the series, it losks like we have yeczrs of challenge znd
fun atkead of us, trying to track cdown ncw sbows. with more tian half

of them missing it would ax;

ar that it will t ke = while,

WHY I LIKE OLD TIME RADIO!
by Duane B, Graham

I like old time radio because it gives me tre on;ortunjty to think
btack to when T was verv voung, verhaps not better days, but days I remember
vell,

Having been brought up during the depressicn of the 3C's old tirme
radie brings back memoriss of the forty-foct zerizl tr ung brtween two
lsrge coplar trees on our farm in lNorthern Minnescta, =o that we might
bring-in nur faverite radio orograms on the family bnttery nperated
"Joronade” radio from the loczl Gamtle Store.

Every afterncon, after my rile walk m the town one-rgom school,
T would rush to finish my chores ¢ ould listen toc my faverite
adventure shows.

How can T forget the suspense cof hearing v tmos C. Snood" was
up to next on Tom Mix, or how Jac', Rilly anc -rtfy would be rescued out
of z dangernus situatini. Holly Cow you and T hoth know it will be at
least s week tefore they are saved by Uncle Jim,

S¥Y in "innipeg brought me one of my faverite progrsms "Howie “ing",
hnw T eninyed his air adventures znd always had to save ten cents and ask
vYom tn buy a box of ceral T ¥now we could not afford in orcer to send fer
the latest adventure mao co that T could follow Howile's every move. That
fifteen minutes surely ¢id nass r~uickly, but there was slways snother day
and an thar sdventure.

Oh how long it took for Howie's map tc come in the mail. T woulc
always think maybe it will come tomorrow. Yever was I disspoointed, my
radic friends alvays came through. 7T will always remember them, may Lhey
live on forever through Olc Time Radio,
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THE BARBOUR FAMILY: AN OVERVIEW
by R, W. Hil1l

Several years ago, I had the pleasure of assisting Carlton Morse when he
gave a presentation on ONE MAN'S FAMILY at the College of San Mateo in California.
This overview of The Barbours was handed out to help those who attended keep a
better understanding in mind of the various perscnages Mr, Morse mentioned,
Although Carlton resented my attempt to condense so much of his heart and soul
into a simple one-page paper, I feel this does provide the reader with a better
grasp of the many perscnalities and their relationships in his dramas over the
years. It is presented here not to in any way belittle the effort which went
into creating ONE MAN'S FAMILY but rather as a gulde for the fan and the novice.

Mr. & Mrs. Wayne Barbour arrived in San Francisco (from Bulleton, Chio) on
May 7, 1879. With them were a twelve-year old (Henry) and a seven-year old (Isobel).
During 1893, the young Henry Barbour attended a garden party at the Palace Hotel
in San Francisco and met there a lovely young lady named Fanny, Three years later,
on the tenth of May, these two young pecple were married, Fanny gave birth to a
son (Paul) in 1897, Three years after, they had a daughter, Hazel. Twelve more
years passed before two important events were to cccur: the founding of the Henry
Barbour Brokerage House and the birth of twins Claudia and Clifford. Thelr fifth
child (Jack) arrived on the scene in 1917 and thus was the Barbour family established.

Paul Barbour fought in World War One where he also met and married Elaine
Hunter, an American Army nurse, in 1918, One week after their wedding, Paul's
plane was shot down in France, Soon afterwards, Elaine died from the results of
an influenza epidemic without ever seeing Paul again or meeting his parents.
Paul returned from Europe with a slight limp and a rather introspective attitude
toward war and its effect on humanity.

In 1931, Claudia married John Roberts (who subseguently died two years later)
and gave birth to Joan in May, 1933, C(Claudia remained single until 1935 when she
met and married an Englishman, Captain Nicholas Lacey. Nicky and Claudia had
Penelope in 1938 and a son, Nicky Junior, in 1940.

Hazel Barbour married William Herbert in 1932 and a year later had twins,
Hank and Pinky, Their daughter, Margaret, was born in 1536, William Herbert
died in 1940 and Hazel then remarried in 1945 to Dan Murray. While Hazel's brother
Paul never did remarry, he adopted a girl, Teddy Lawton.

Clifford Barbour married Ann Waite in 1937. After she gave birth to son
Andrew in 1938, she died. Clifford once more married in 1642 to an Irene
Franklin who was tragically killed in a car accident in 1946, Clifford remained
single for several years until moving to Scotland in the 1550's where he met and
married Mary, never returning to San Francisco,

Jack Barbour, the youngest, married Betty Carter in 1936. The first of their
six daughters arrived in 1942 with a second in 1943 and the third in 1S44, Finally,
in 1948, with a touch of whimsy, Carlton gave them triplets.

Father Barbour retired from his brokerage house in 1938 and spent the remain-
ing years helping to raise his grandchildren and advising their parents when possible.

World War Two had brought its share of sadness to the family., Claudia and
Nicky were passengers with their iwo children on a Scandinavian ship in 1943 when
it was torpedoed by the Germans. Enroute to a concentration camp, Nicky Junior
died.u Claudia, Nicholas, and Penelope weren't released and reunited until late
in 1945,




Radio Hall Of Fame

FREEHOLD, N.J. — Remember
the days when the family rushed
through dinner to gather around to
hear Gabriel Heater or H.V. Kal-
tenborn tell the news?

How about Amos and Andy,
Fibber McGee and Molly, and old-
time soap opera favorites such as
Stella Dallas, Helen Trent and Ma
Perkins?

WELL, YOU CAN stop remin-
iscing. “The ‘golden days’ of radio
are back for keeps,” says Steve
Richer, of the New Jersey Division
of Travel and Tourism.

“New Jersey's National Broad-
casters Hall of Fame captures
those thrilling days of yesteryear
when a simple turn of the dial was
the key to entertainment and
words alone created vivid images
of people and places.

“Ii honors the geniuses who
transformed an idea into an indus-
try and pays tribute to the men and
women who became heroes
through their voices.”

THE HALL IS housed in a
grand, old former bank building
constructed before the turn of the
century. Visitors are able to see
and hear radio broadcasting histo-
ry from the twenties {o the present
with slide presentations, old-time
radio displays, and cver 400 tapes
of the greatest programs.

An extensive collection of early
radios, props, scripts and record-
ings have been gathered for public
showing and listening. One section
highlights the lives and contribu-
tions of personalities in the indus-
try who have been inducted into
the Hall of Fame.

“What we try to do Is .to make
the visitors feel they've been trans-
ported back in a time capsule to
the 1920s,” said Arthur S. Schrei-
ber. the Hall’s founding president:

“THE VISITORS first listen to
an 8-minute introductory tape
which sets the scene; bloomer
swimming suits are the latest rage,
fashionable men wear knickers for
golf, and the first regularly sched-
uled broadcasting radio service
has recently commenced.

“Here, your imagination ‘tunes
in’ to the listeners from an era
where imagination was the key to
the nation's entertainment. ‘The
door you're facing,’ concludes the

" tape, ‘leads to the greatest collec-

tion of old-time shows and artifacts
ever collected,” Schreiber ex-
plains.

Immediately after the slide
presentation, you walk into an area
where there are 34 listening
booths. Each booth contains a radio
that is the correct vintage of the
selected program.

The structure’s high ceilings,
marble interior. and Art Deco
finishes all contribute to the excit-
ing atmosphere of the museum.
The vast walk-in vault has been
kept in place to preserve valuable
historical documents and artifacts.

Schreiber, a former publisher
of two newspapers, said he became
aware of a void in the broadcasting
industry when he tried to collect
information for his 14-year-old
son, who had developed an interest
in the field.

LIKE MANY PARENTS, Schrei-
ber provided his child more than
was required. “It first started out
innocently. and then somehow, one
thing simply led to another,” he
explained.

“As I traveled around,"” he said,
“l realized there were various
collections of broadcasting equip-
ment on display at many locations.
Libraries were filled with books on
broadecasting.

““Recording companies have
compiled collections of early radio
programs. There were and contin-
ue to be many honors to those in
the field today, distributed by a
variety of professional organiza-
tions. :

“BUT NOWHERE HAD the
past, the present, and the future
interests of the broadcasting indus-
try been brought together in one
location until we incorporated
the. . . hall of fame.”

According to Schreiber, Free-
hold is an ideal location. The town
is located only 12 miles east of the
New Jersey Turnpike at the Highs-
town exit (Exit 8) and is close to the
Thomas A. Edison museums, which
attract thousands of broadcasting
enthusiasts each year.

ADMISION TO THE Hall of
Fame is $2 for adults and $! for
children over 6. Children under 6
can tour free of charge. Tours are
self-conducted at your own pace
with an attendant present to an-
swer all questions. )

For further information, write
Arthur Schreiber, National Broad-
casters Hall of Fame, West Main
Street, Freehold, H.J. 07728.

SUN, DEC. 30, 1978

C Columbus Biapatch
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Betsy Ross Made Old Glory,” was presented June 13, 1923—the
night before Flag Day.

On September 26, “The Magic Journey,” a specially written play
for children was broadcast. It was written by T. C. O'Donnel, editor
of Writer’s Digest, who contributed a monthly play for children to
Child Life magazine. The cast included “the most talented students
from the Reulman School of Expression.” 24

Dramatic readings were added to the WLW daytime schedule on
September 6, 1923. Fred Smith read stories with piano background
from the “classics.”

On October 4 came the announcement that Helen Schuster Mar-
tin, of the Schuster Martin Dramatic School, henceforth would direct
all of the radarios. Further, she would form a WLW “stock company’’
of fourteen actors to be called the “Crosley Radarians.” The staff
included Thomie Prewitt Williams, of the Cincinnati Conservatory of
Music, as musical director. Soon William Stoess, later WLW music
director, provided music for the dramas. Mr. Stoess developed back-
ground music and montages and was recognized as one of the first to
“develop this new art” as early as 1923.2% By the fall of 1923 the
Radarians were presenting dramas every week on Thursday eve-
nings at 10:00 p.m,26

The nationally distributed magazine, Writer’s Digest, and WLW
held a contest beginning in May 1923, for the three best radarios.??
The winner received $s50, second $30, and third $20. All three plays
were broadcast on WLW. This was one of the earliest national con-
tests—maybe the very first—for dramatic radio seripts. Donald Kiley
reports that WGY held a contest “as early as 1923 but a more exact
date apparently is not available.?® E. P. J. Shurick says that WGY
held a national contest in the spring of 1925.2% In October 1923,
WLW held a second contest for the best original radarios. Thus radio
drama evolved at WLW from fall 1922 to fall 1923, and it was evolv-
ing at other stations in the U.S. at about the same time.

Radio cooperates rather than competes with newspapers and
magazines. It supplements in a remarkable and delightful
way the former means for filling leisure hours. Radio is
not a suitable medium for direct advertising. The radia
advertiser has no chance to catch the eye. Nor can radio,
with its Timited appeal to a single sense, compete with
the many-sided appeal of the speaking stage. The great
future of radio broadcasting lies in the field of education.
—--H. V. Kaltenborn, associate editor,
Brooklyn Daily Eagle, 1925.

RADIO DRAMA: THE EARLY YEARS
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BEA BENADERET
by Charles K. Stumpf

Another of radio's most versatile voices
belonged to Bea Benaderet. She was born in
New York City on April 4, 1906 of Spanish/
Irish ancestry. The family moved to San
Francisco when Bea was five years old, She
entered show business at the age of twelve,
when the station manager of KGC discovered
her singing in a childrens production of an
cperetta.

As Bea once recalled, "I was a little
girl and had a little part singing Gilbert
and Sullivan in an operetta., The manager
of station KGO in Oakland came to the show,
heard me and called my mother and asked if
I'd be interested in doing radio. I was,
and went on the air a couple nights a week--
with a sponsor, Baldwin pilanos., And I got
pald! I continued to work in the theater,
growing up in dramatic parts and drifting

F intc radio, My singing was left by the way-
side. I didn't have a good voice, just a
BEA BENADERET little sweet one. I did some dramatic skits
with Edmund Lowe on station KFRC, including
some with dialects, Mr., Lowe was impressed, said some complimentary things to the
right people, and I was put on the staff of the station., That was the start,”

Her duties at the station required her to be actress, singer, writer, producer
and sometimes even the announcer. After graduating from St. Rose Academy High
School she attended the Reginald Travis School of Acting in San Francisco. She
acted with little theaters and stock companies,

By 1935 she was heard regularly on THE BLUE MONDAY JAMBOREE frcm San Francisco
carried over the Don Lee Network, and eventually the CBS network, In 1936 she worked
with Orson Welles on THE CAMPBELL PLAYHOUSE. Her first really big break was a
Teatured spot with Jack Benny as a Brooklyn telephone operator "Gertrude Gearshift".

In August, 1938 she married announcer and film actor Jim Bannon. They had a
son, Jack, and a daughter, Maggie, Bea had black hair and brown eyes, Her hair
turned completely gray during the agonizing wait before the birth of her daughter
in 1948, Only weeks before the baby was due, she fell and broke her pelvis. It
was at her husband's suggestion that she dyed her hair blonde. Bea was divorced
from Jim Bannon after his success in films and in 1957 she married a sound-effects
engineer, Gene Twombley, They lived in an unostentatious home in Calabasas,

Bea's talents as a dialectician, comedienne and character actress made her
services much sought after. Included in the long list of characterizations were:
Mrs, Wingate, a snooty neighbor on THE TOMMY RIGGS AND BETTY LOU SHOW in 1942,
Mother Foster on A DATE WITH JUDY in 1943, That same year she was kept busy
playing the snobbish Mrs. Millicent Carstairs on THE FIBRER McGEE AND MOLLY program
as well as Eve Goodwin, a romantic interest of THE GREAT GILDERSLEEVE, and Blanche
Morton, Gracie's confidante on THE BURNS AND ALLEN show (in both radio and television).
In 1944 she created one of her most unusual voices, the very droll and nasal sound-
ing Gloria, the maid with OZZIE AND HARRIET. She was also heard as wacky Wanda
Werewolf on GLAMOR MANOR,




During 1945 she was frequently with Ann Sothern on the MAISE program and
joined eleven other radic perscnalities on TWELVE PLAYERS, on CBS for a Saturday
night summer show of heavy dramas. In 1946 she added more characters to her list:
Elsie Merkel, a beauty shop cperator on FIBBER McGEE AND MOLLY, Mrs. Anderson on
A DAY IN THE LIFE OF DEENIS DAY, as well as various roles on THE MEL BLANC SHOW,

Displaying further versatility, she became the sultry Amber Lipscott on
MY FRIEND IRMA in 1947. She joined Lucille Ball as Mrs. Iris Atterbury on MY
FAVORITE HUSBAND in 1948, Nineteen-Fifty found her playing another housekeeper,
Martha, on THE PENNY SINGLETON SHOW, as well as city slicker Martha Granby, moved
to the country on GRANBY'S GREEN ACRES. In 1951 she was heard as one of my favorite
characters, Mama Bronson on MEET MILLIE,

Bea moved into television as Blanche Morton with BURNS AND ALLEN for a very
long run, She auditicned for the role of Granny Clampett in the television show,
THE BEVERLY HILIBILLIES, lost out to Irene Ryan, but was signed to play the high-
falutin' cousin Peal Bodine during the first season. She was also heard as Wilma
on PETER LOVES MARY with Peter Lind Hayes and Mary Healey, Bea won much fame supply
ing the voice for Betty Rubble on THE FLINTSTONES. In 1962 she was seen in the moti
picture "Tender is the Night".

Stardom finally caught up with Bea Benaderet in 1963 when she was signed for
the TV series PETTICCAT JUNCTION, as guick-toncued Kate Bradley, the widowed mother
of three teen-aged daughters and operator of the Shady Rest Hotel in rural Hooter-
ville, Sadly, Bea's success was cut short, She underwent surgery late in 1967 and
found she had lung cancer. Five weeks of radiation therapy in Stanford Medical
Center followed. X-ray examinations indicated the tumor had dissolved and the
plucky actress returned to work, She completed five more episodes of the series
and then was forced back into the hospital. She died at the age of sixty-two on
Monday October 13, 1968 ending a fifty-year career in show business. Ircnically,
the day after her funeral, her husband Gene Twombley suffered a heart attack and
died. Close friends said they believed he had died of a broken heart.

Bea Benaderet left us all a wealth of unforgettable memories, Hers was truly
one of the most versatile voices in radic history.

1 1
FOR THIRTY VEARS CHARLES HAS BEEN LIVING ALONE
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WHY LISTEN TO OTR?
by Arthur Retzlaff

The year was 1932, when we first got our own radio set in our own home,
“h, I remember hearing about radio as a child (some) years before that.,.and
I remember, in other homes, hearing radios that were connected to a big
battery pack that stood on the floor.,.the ones with three tuning dials (how
could anyone find a staticn with such a contraption?)..,.the ones that accommo-
dated no more than three listeners at a time (earphones),..then the ones with
tigz black open horns, and next big open paper cones, before the invention of
the still familiar cloth-covered speaker.

But wasn't 1932 a vintage year to begin one's radio experience? That
#as the year of the first JACK BENNY SHOW, the year when ONE MAN'S FAMILY
oegan. We heard the first FRED ALLEN SHOW in 1933, which was also the debut
vear of such long-running shows as MA PERKINS, and THE ROMANCE OF HELEN TRENT.

It didn't take me long to discover LITTLE ORPHAN ANNIE, SKIPPY, and Buck
gers, CHANDU THE MAGICIAN came along in 1932, and in 1933 the incomparable
ck Armstrong, as well as THE ATR ADVENTURES OF JIMMY ALLEN,

The one most noticeable thing about these and scores of other well-remem-
tered radio shows is their longevity, They were there, daily or weekly, for
ten, fifteen, twenty, twenty-five years and more. Compare that with television
teday, which is nothing if not ephemeral, subject to the almost weekly whims
°f the "ratings" people, And even worse, stations and networks will throw

°ff regular programs for the sake of "specials", some of incredible insignif-

0
a

wouldn't radic by now be that way too, if TV had not come along?
it would. I think it's a sign of the times, a reflection of the in-
of our age. 1In the '30's and '40's and into the '50's, it seems to
== that despite the depression and the war that followed, people generally
ived more secure lives, were more content with what they had, and worried
about "what this world is coming to." Thus we could settle down of an
=vening with relatively untroubled mind, secure in the knowledge that we
+ d enjoy our familiar favorites..,masterful performances such as Basil
“athbone as Sherlock Holmes...tales of terror on INNER SANCTUM, SUSPENSE,
-UIET PLEASE, or LIGHTS OUT...high adventure on I LOVE A MYSTERY, THE MAN
LLED ¥, or Fu Manchu starring Gale Gordon and Hanley Stafford...astonish-
comedy antics on the HENRY ALDRICH show (now running in Flint on Public
o) or the Phil Harris-Alice Faye gang...the delights of VIC AND SADE, OUR
BROCKS, OZZIE AND HARRIET, FIBBER McGEE AND MOLLY (remember Gale Gordon's
osive tantrums as Mayor LaTrivia?) and, of course, many more,

And so today many of us, as we listen to our OTR tapes, seem to recover
°it of that more solid, more dependable world of a Few decades ago,..and
t for awhile the turbulence of our times, an era where the favorite
o seems to be "the only thing that never changes is the fact that things
always changing...,along with its even more disturbing correlary, "the
thing we can be sure of, is the fact that we can't be sure of anything
re," Maybe we've lost the faith in America that we once had. Maybe one
nese days somebody will recover that lost formula, and we can once again
=2°¥ the feeling of knowing where we are and where we're going,




One fringe benefit I find in OTR is hearing some of the songs which
were probably preserved only as musical numbers in comedy or variety shows.
Where else today can we hear The Jesters singing "Bell Bottom Trousers"...
"Bill Bailey Won't You Please Come Home" by Clayton, Jackson and Durante...
Al Jolson doing "California, Here I Come"...Jolson and Crosby in "Waitin' For
the Robert E, Lee"..."Happy Wanderer" by Nelson Eddy..."The Jabberwocky" by
Phil Harris (a real tour de force)..."Lavender Blue" by Dinah Shore..."Abdul
the Bulbul Amir" by the King's Men,..and from the FRED ALLEN SHOW of June 21,
1939, "The Tinkle Song" ("All night long the glasses tinkle, while outside
the raindrops sprinkle. Do you think a little drink'll do us any harm? ).

It probably never made the Hit Parade, but I think it's a real gem.
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The Announcer. “ AND IS THIS REALLY YOUR NAME?” “IT HAS OFTEN BEEN

M. Poulaszcrynsouthcovitz. “ YES.” :

The Announcer. “THEN WOULD YOU MIND ANNOUNCING
YOURSELF?”

SAID THAT WE ROLLING vsTON’!S GATEER NO MOSS.”
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The following article on tape recorder care appeared
in a local newspaper recently,

Rather than rewrite

what appeared to be already very well done, we felt

our readers would like to have the original for reference.
Some abridgement was necessary as the writer provided

too many technical details on adjusting for bias, align-

ment of azimuth, equalization and such,

It is suggested

that you let a trained repairman do such ad justments, for
the novice poking about can do more harm than good to a

helpless tape deck.

I speak from personal experience.

If your tape recorder is more
than a toy, treat it with T.L.C.

By Kathy Baldwin

The rapidly increasing prices of imported
electronic products have created a new level of
consumer interest in the care and maintenance of
delicate audio components; s

Open reel and cassette decks and recorders
merit particular concern because they are subject-
edtommphysim]weuthnanyother
component in a stereo system.

Accumuhteddustmddhtundegndeupe
nnchhxeperfamncebyactuaﬂydamagingcrm-
cal components or building up abrasive deposits.
Ymmeummm:mmanypotenual
problems by seeing that the magnetic heads,
cmn,rollersmdupeguidesarekeptcletn.

Expensive (and often irreplaceable) pre-record-
ed tapes may be ruined by accumulated contamj-
nanu.nel'eaaonhqnngsimple.Whenapre-
reco:dedupehplmdoveraroughorsharp
surface, the oxide surface on the tape may be
easily scratched. Tapes have even been known to
break under these conditions.

Reviewing the various functions of your mag-
Detic recorder may help you appreciate its
complexity and see the importance of regular
preventive maintenance.

Recording Tape

The medium most commonly used to store
magnetic recordings is a thin coating of iron oxide
on one side of a plastic tape. Coating thickness is
typically 0.2 to 0.4 mils (thousandths of an inch)
and the plastic backing is 0.5 to 1.5 mils, with the

thinner coatings and backings used mainly on
cassette tape. ;

Houtapedecksandrecordenarewleto
recordmonthmoneslnglemckonatape.
Standard one-quarter inch audio tape may be
madedwnh-mnyueighttracn'rypicu
homenereo“openred"dechrecordm“lour
mtumo"whﬂememmmwdeckha
a unique format of its own.

38

Magnetic Heads - 5

Typical tape decks now om the market contain
several magnetic heads for erasing, recording, and
playback. A “two head” machine has one erase
head and one combination record/ play head. In a
three head machine, record and play heads are
separafe, allowing for simultaneous recording and
playback monitoring. Machines using more than
three heads include special purpose “autoreverse”
or “multitrack” machines.

Recording heads consist of small coils wound
with extremely fine wire. Two coils in each head
are separated by a small “gap” ranging from 50 to
500 millionths of an inch in width and oriented
vertically at a right angle to the edge of the tape.

During the recording process, the tape is drawn
across the face of the head, in a direction
perpendicular to the gap line. The audio current
from the recording amplifier passes through the
coils in the record head, creating a magnetic field
across the gap. This energy is impressed into the
particles on the tape and a recording is made.

Bias

To make the particles on the tape accept the
recording uniformly, a secondary “bias” signal is
mixed with the record current to agitate or
vibrate the particles. The exact value of the bias
current is critical, and must be adjusted for

; different types of tape with different kinds of

particle coatings.

Playback

When previously recorded tape is drawn across
the gap in the pole faces of the playback head,
some of the magnetic field passes into the cores
and through the coil. This varying flux induces a
voltage in the playback coil which is a faithful
reproduction of the original recording signal.

Azimuth

It is especially important to adjust the horizon-
tal alignment or “azimuth” of record and playback
heads. However, heads which are badly worn or
grooved should be replaced.




Erasing

Ohce recorded, magnetic tape  will retain
recordings indefinitely unless altered magnetical-
ly. Unlike records, the noise on the tape will not
increase through frequent playing, nor will there
be any measurable loss of magnetism. Recorded
tapes can be partially erased by placing them in
proximity to any device which generates an
electromagnetic field, so care should be taken to
‘ keep recorded tapes away from equipment that
might cause partial erasure. Proper erasure can be
* provided by a bhulk eraser or by passing the tape
over a properly designed erasc head in the
recorder.

The erase head is constructed much like a
record head, except that it has either one or two
wide gaps of approximately 5 mils (005 inch).

The preceeding outline of magnetic recording
principles shows how magnetic heads determine
the quality of recording and playback quality.

So it should be easy to understand how
contamination in and around the heads can
seriously impair performance.

Spacing losses result from accumulated contam-
inants in and around the magnetic head. They
represent the biggest single source of signal loss in
recording equipment and they are caused by
materials that have built up to such an extent that
they separate the tape surface from the face of the
recording head.

Airborne dust and dirt particles can collect on
the magnetic head, tape and tape guides. Some of
these tiny particles are extremely abrasive,
irregularly shaped and sharp-edged. When
dragged across the gap area by moving tape, they
can scratch or groove the Sapymevaving of this
type raises ridges in the heast fai-eMbfch can cause
spacing losses. HeAd-surrace roughness can also
damage valuable prerecorded tapes and smear
metallic core material over the gap to cause
changes affecting frequency response.

You should carefully select maintenance prod-
ucts which are completely safe for critical
recorder/reproducer parts. Some cleaning prod-
ucts are too abrasive and may scratch the head
and smear the gap.

Recorder Maintenance

The first step in a practical maintenance
program is the inspection of your machine.
Remove coverplates over the magnetic heads and
use a small flashlight to determine their condition.
Shine the light across the head at an angle and
look for (a) a visible gap (b) depressions, scratches,
gouges, score marks, or (c) angled wear lines on
either side of the pole pieces. If any of these
conditions are apparent, see your dealer {or the
proper replacement head.

If visual inspection doesn't indicate a problem,
run your fingernail across the face of the head to
feel for rough surfaces or sharp edges. If you feel
head wear, replace the head.

39

Cleaning

You may clean your machlne as often as you
like; however, we recommend that it be cleaned at
least once for each ten hours of operation.

Cleaning will remove dirt, dust and accumulat-
ed oxide which rubs off the magnetic tape and
collects in and around the tape heads, capstan and
guides. Keep the machine clean to prevent spacing
losses and protect expenslve prerecorded tapes
from damage.

Some liquid and spray cleaners contain solvents
which may prove harmful to the plastic com-
pounds used in manufacturing some modern
recording heads. Occasionally, plastic compounds
begin to dissolve and become prone to pick up
abrasive contaminants. Be certain that the liquid
or spray cleaner you purchase is completely safe
for plastic, rubber, metal, epoxy parts and painted
surfaces.

Machine Lubrication

Every machine requires some sort of lubrica-
tion. Most instruction manuals carefully detail
precise lubrication points and recommend a
specific type of lubricant. Follow the manufactur-
er’s suggestions exactly. Remember that too much
lubrication can do more harm than too little.
When in doubt, check with someone who knows —
like your local tape recorder service technician.

Dirt build-up or excessive lubrication on cap-
stans or pinch rollers can result in tape slippage or
sticking. The evidence can be heard in excessive
futter or wow during playback. Liquid or spray
tape/head cleaner can be used to remove residue
from these recorder parts. If the pinch roller
becomes hardened or develops a flat spot, it
should be replaced by a qualified service techni-
cian.

Bulk Erasing ~

Reels, cartridges and cassettes may be com-
pletely erased down to the level of virgin tape
with an effective bulk eraser. This is a far better
way to erase than the alternate method of passing
the tape completely through the recorder in
“recerd” with the microphone removed. Com-
pletely eraséd tape will allow for much lower
noise, higher quality recordings. Even brand-new
tapes should be bulk ersased before use.

Head Demagnetization

Head demagnetization is an important, fre-
quently overlooked area in a proper maintenance
program. Heads that become permanently mag-
netized can partially erase valuable pre-recorded
tapes that pass over them. This is especially true of
important higher frequencies which, when absent,
will make high quality tapes sound flat and

~ mushy, lacking brilliance. Heads can become

magnetized by testing with an ohmeter; normal
current surging through recorder electronics
during use, defective bias oscillator cu'cuits or
through the use of magnetized tools.

(cont. on p. 42)
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Heads may be ‘readily demagnetized with 2
various demagnetigers and erasers. These, too,
should be carefully selected since commercially-
available products may produce too strong a field
and create permapent ‘magnetism, rather than

rem@vlnu it

Head Lubrication:

Recording heads are: sometimes lubricated in
’ordu' to minimize wear by reducing the friction
between- magnetic tape and tape head. Newer
tapes are generally seif lubricating; older tapes

‘may require a safe lubricant.

l _Machile Lubrication
some sort of lubrica-

Every machine requires
tion. Most instruction manuals carefully detail
precise Jubrication points and recommend 2
¢ lubricant. Follow the manufactur-

exactly. Remember that too much

\1 jubrication can
| When in doubt, check with someone who knows —

“. like your local tape recorder service technician.
Corrective maintepance, including the replace-
ment of magnetic heads, i8 a8 essential for
recording equality s automobile repairs are for
safe driving. .

To protect you
preventive maintenance

¢ investment fully, a regular
program is even better.

Information for this guide was provided by the
Nortronics Company, manufacturer of “Recorder

Care” products and replacement magneuc heads.

d Recorder Care Program

—pBC World Service |

throughout the world
estern Europe can tune

Service and hear World News bulle-
tins and current affairs programmes
along with music of all kinds, drama,

(all ti :
0530; 931m/1296kHz, 0600-0630, 07
0730, 1600-1745, 1800-1830, 2245-2315;
463 kHz, 2 15-0445, 0545-0630,
0700-0730, 0745-1615 (excluding Sun-
days 1130-1300), 17()0-1745,2000-2030;
370/810kHz, 1300-1330.

The BBC World Service is also
available on s
19, 25, 31, 41, A

For full details of BB
vice programmes
directed to all parts of the world, sen
an sae to: External Broadcasting
Audience Research. BBC, PO Box 76,
Bush House, Gtrand, London wWC2B
4PH, or if you plan to live or travel
abroad and would like to subscribe
to our programme journal, write to
BBC London Calling (Subscription) at

\ the same address.

Time Schedule

Maintenance Need

Yo determine condition of

head and other recor er
parts.

To remove dirt and iron

Maintenance Operation
. Inspection As frequently as desired.
- No less than once for each
10 hours of operation.
2. Cleoning As frequently as desired.
No less than once for every
§ operation.

10 hours o

oxide accumulations that
cause spacing losses an
tape damage.

tial erasure

Whenever cloaning opera-

tions are performed.

To prevent ::é

of pre-recor tapes.

After each head cleaning.

To reduce friction between
tape and heads or guides

Only as instructed by ma-

chine manufacturer.

To keep mechanical parts
functioning uietly and min-
imize wear due i

As recommended by man-
ufacturer. Very frequent
testing helpful.

To check alignment. Use
quality alignment tapes.

PP

L2




et

¢ . S[[UD $SONSIP ILAY 0] SANUIW IDIY} 10] A pueys mou
[[IM 9A\,, (PIUS pue taprusues jews ayy 03 dn paddays -

s lasunou
-ue ayyg

vue ue parapuar ysnl pey Auedwod erado umouy
-[[om swos F:C.H,« —:—:C—J ﬂ_.::nm Y ‘veos ju wnﬂmr—m _,:C.-.w z_ﬁ:wwmz SSaLSIp
10j UISI[ 0} 19PIO UL SANUIW UIAYY AL9AS SouUIW 321

kC« AAPRUL UrRWAI 10 :.AQ —u::um: 0} mubhmﬂcbk alam suoneys :ﬁ "

'suondniIgjul I9Y30 a19m dIdY [, '11e 9y} uo 03 jou 3w
31 pue wi10y1ad 0} UOKE}S T JB SALLIE P[NOM JUS[B} OU UOISLIIO u()
'$)j00q pue sjeras radedsmoau
Wo1j Pajjl SWOS ‘SNOIOWNY SWOS ‘UIP[IYD 10} SY[B} A19M 919y [, "uon
-€3$ 9Y3} PaUMO Jey} Wy 3y} Ym sqof 1engalt pey oym jo Auvw ‘s1993
-UN[OA U3JJO BIIM $IIDUNOUUY 4  JOU 10 dduaipue Aw Juisea[d sem |
19Y3aYym [[93 0} Aem OU Sem UYL, —}IeM3aN Ul Z[A\ 1940 Furuwiojiad
ur uonensnyy passardxs ‘e1d ayj ur s1ounoprad Aempeolg jeald Bl
Jo auo ‘1addoy jjom 2 ysijod 1o juarey paxyor| Apusnbaly pue sa1y
Pa)I0M SIQULIOJSJ ‘}$SAIUL [BIIUIZ JI10W padojaasp Juruweigord
—a3urypd 03 urdaq SI9)seIprOIq JO apNIINE 3y} S0Z6T A[1es oY) Uy
g . ona( ut siaddoapsaaea sdueisip-3uo| oot ueyy atow,  £q dn
payprd sem weagord siyy Jeyy pres | suondaii(] [[V Ul Lof spuag arsnjy
SSA[AIIA,, PAINUS SIUDYIIPY 4DIndOg Ul B[P HOYS Y  ueplaysg
MO Je SISIP[OS JUSISI[RAUOD JO aInsed[d ayj 10}, sea ysym 6161 Ul
}195u0d prodar ydergouoyd ofedy) e se yons ainjeu ur ajeaud jeym
-owos sem Jurwwerdord ay) Jo yony ‘193Uls [BUOISEIO0 UL pue sy}
10 sayoaads awos ym sprodar ydeidouoyd sem 1z61 03 1oud suon
-e3s [ppuawadxs uo Fujwweidold ayj Jo SO "PlIOM a3 moysnoayy
Burwwergold jsedpeolq jo Aevjsurewt 9y} Ud9q SeY dISNW Y} Ul 3031
-100 9)mb 819m }SI[2A0U B} pUE JSTUOOMED 33 JO $358ID10§ Ay ],

7’ $IN0Y AY) 0} BULIAMSUL SUOTIIS
INOJ-AJuam) 03Ul PApIAIP * * C sem * ° tgs1] snowdipoxd siyy c c c suon
“BUIUIOD [RISAYDI0 SNOLRA pue ‘syoyrenh ‘$19np ‘SOjos [RULWNLS
Ul pue [eD0A JO IBURI AIRUIPIORHXD Jsow v Furpnpul ‘Suo[ sea
31 SE SNOLIPA SE SBM ] "U998 1249 pry [ dtsnw jo weagord 3saguo] oy
—v..w::J:C.J muﬂd :.OOON ‘ot han_—:b«nm.um: .Uu—v.—u Ur_« OkCJ mu.:uu ..:—rﬁ

‘apings) 01pvy Jo uois
-19A ® padIpard UsAd S dwOY dYyj Ojul dIsnw FuLlq P[NOM YIIym
901A9p ® papipard Awe[[og pIempy ISI[9A0U UBILIBWY BY) LgQT
uy ¢ yderda[ay s1yos[y £q osnpy,, pauonded pue s}Ia0U0d [EIISNW
JUBISIP 93Iy) ul BulBULIq SIVTAIP AYI[-IDO[D JIIY) 210J9( paIjeas
uewom e pajrdap 0SQT ul uooyed aurzefew young y

L6 ‘T Qo)
EMO] Yraoda(] ‘DOFAAMN—
R Mouy 03 3YBNo NoL YBNOYY [ Juem aw
gunpiue Avfd 3 ued ayy "SOUO 389 Y3 Auo gupydid yoom v sop
Sz yn ‘10 0z Yo ‘puads aqy $aU0 389q A} Auo Kepd opy op
-e3s AWOS ST SOIPLo oy [[B Le[d 3 Uop A OIP[o DHAM TSIV

648 d ‘gz61 yorepy
Qspopnoag O1pny—

auop sem ey ou 0g Hul
-ue di pue soooud Addad jo [y sty pofofus pur jno woyy 3y
JOQUHII 00D JXOUAN0A * * * SBULIDHO S31 10} dueus Apenonaed j uptp
NOA J] “SIOUDISI] POAT[SUD PUE PAIOAID JO spuesnoyy PPY SY.LA W
30 pnotd puR—uonRs MOIGMO[ v T * C SIOUt[] wrd[E 1B SY.LAN Jo Hu
-ssed Yy JIROL 0] PAUL[IUL DIV 9N UHOSEAL ST 10 “uonezi|t s st
11 s BUO[ $¥ 9500UD A} Iouurw AUL UL 9¢ 31 J9[—Iauurul Mo 1y
up ‘Asuyy ozieads 0] SUORWS [T JUEM J UOP oM ASINOD J() " "
quapis ‘Aepameg s AoaoN ‘Aepug Quain pesu0) .b“_z_”_:h
QUAYLS CATPSIUPOAY B d[quasu ‘Aepson, Gystu oaouor) ‘Avp
SUOJY (ST IR 10AMUYM) Drsnud WS L yBru Aepung fopupoyn
wwagord Apoos gjtuyop vosey TVEAL *Sresuadsip Juounnwy
-12JUd IS0 A12AD pur ‘ssausng surzegew ay sey 3 se £[oans
ADSNPUL OIPLL DU} IYTUAAO A[[RIUIAD [[18 uoneziemnadg o
-ads 03 POUIRISUON O SUOTRYS O1PRI eIy St agyid werdoxd jo
-md juounaad jou jroyrjod suyy jo wope(d oy ur syued oy jo our)

S161 ‘of 1oqumdag
‘goures prav—
S$I[AILN £ asNOY O} vjul SIS BuLq 03 ST vIpr oy,
ydurgouoyd 10 ourid a1y s¥ OSUIS dwes Yy} W Aun poyosnoy,
®OIprL oUW PNOAY DI Juowdo[aaop jo uepd e puru ug oavy |

43

ONIWINVIDOdd

*£xexqyT SutpueT jood VYN 8U3
uT 9t-g ST yooq styl *Sugddo] TUOETEN Ppue £3yoTT
sousxmeT Lq ‘UOTSTASTS] pue Ofped JO AXO3STH 8YL

U0 3oog eoxnog y fouygseopeodg ueOTISUY UT 8uo ay3 Jo
uoTSIoA PeIFpraqe Ue ST JSutumrexrSoxd, uo OTOTIIR STUL




. , -~ KDK/ pittsburgh broadcast a re-
ligious service in January of 1921—only a few months after starting
regular program service—and broadcast a boxing match in April. The
famous boxing match broadcast, Dempsey vs. Carpentier, was fought
in July. A special station, WJY, was erected in Hoboken. The de-
scription of the fight in Jersey City was relayed by phone, typed, and
read over the air to an estimated audience of 300,000.

WJZ’s announcer Tommy Cowan arranged for a remote from the
Hotel Pennsylvania Grill in 1921. It was the start of the famous
broadcasts of Vincent Lopez, his theme song “Nola” and his signa-
ture, “Lopez speaking.” ¢ Stations arranged with hotels to have re-
mote studios for pickups of interviews, dance bands and banquets as
early as 1923.

Music was dominating the programming of stations as early as
1923. A report on programming on WJZ from May to December in
1923 showed: 1798 musical programs; 998 talk programs; 17 talk and
hand programs; 88 banquets and church; 21 sports; 40 plays.®

WLW program director Fred Smith wrote in 1923:

The nature of radio programs eventually will follow the de-
mands of cconomic conditions, which in other words is but the
demand of the public. . . . The public will demand of radio that it
be a joy bringer. The basis of radio programs has established itself:
it is music. Music is the most etheral of the arts, and can do more to
stimulate spontaneous joy and happiness than anything which im-
presses human sensibilities. Music is audible sunshine.®

A study of nine important U.S. stations reported that three-
fourths of their programming was music in the 1920s; declined to
Wbout two-thirds in the 1930s. On the national networks music shows
were about 60% of all programming in the late 1920s, dropping to
Joss than 20% in the 1940s and 1950s. Drama and talk programs were
most numerous from the late 1930s to the early 19505 on the net-
works.19 In the 1970s music accounted for three-fourths of all radio
programming—news being the next largest category.

W]Y, now permanently in New York, in 1924 attempted an early
form of block programming called “Omni-Oral Productions.” One
such program was:

A Night with the Conquistadores
8:30 p.m.—Overture—Thomas Clive’s Fraternity Tango Orchestra
8:35 p.m.—Prologue—by the announcer
8:40 p.m.—Episode I-—Tangos—Clive’s Orchestra.

| K Songs—Mildred Delma, so-

prano. Spanish Piano Selections—Vincent De Sola.

9:30 p.m.—Episode 11I—A Sunday in Caracas—Harry Chapin
Plunmmer.

9:45 p.m.—Episode IV—Mexican Composition by Piedmont Trio

10115 p.m.—Episode V—Music of the Incas—Carlos Valle Riestra,
pianist

10:30 p.m.—Episode VI—"Bits from Carmen,” sung by Glukerja
Campanieskaja, soprano; Euminico Blanco, tenor;
Paul Morenzo, tenor; Francesco Catalina, soprano.'!

This type of programming was considered more desirable by critics
who found a disease called “radio-emotionalis” brought on by
“changing our mood as fast as the program director’s whims.” 12
From almost every point of view the outstanding radio program
in the 1920 to 1926 period was the Eveready Hour. It began in De-
cember of 1923 over WEAF as a regular weekly program. It was on

network and was highly experimental, combining different types of

material each week including musical presentations and “sketches.”
The program was held up as an example of what is good in broad-
casting. It was suggested that the program be used as a model:

When radio was new somebody perceived the need of a cue to

what the programs meant, and that brought in the announcer, of

. whom great things were required. He has met the task well, but the
continuous program, built in dramatic sequence, will make his work
considerably easier for himself and the listener.

Instead of bobbing up every ten minutes, like those in a class,
he can make one announcement in an hour and try to do it in a
humanly interesting fashion. No tricks are required, just a plain
statement of what should be a few pertinent facts. Then the continu-
ing theme must keep alive the interest created, constantly remind-
ing the listener of the general trend, but steadily developing the
performance as it is done in the theater, on the scre n—everywhere
the drama has an influence. This, in fact, is the true radio drama and
not a hybrid adaptation such as the reading of play. Radio has de-
veloped every means of expression peculiar to itselt and it is
thoroughly reasonable to suppose that its own kind of drama will be
the next step in evolution.

The stage is now opening before us, if we may believe the evi-
dence furnished by one successful broadcaster, responsible for the
performance known to a national radio audience as the Eveready
Hour. Promptly at nine o’clock each Tuesday night the entertainers
in this group take over the air as controlled by WEAF in New York.
For the next hour, some millions of Americans are entertained in a
way distinctly new to radio. WEAF transmits the program to ten
other stations, WFI, WCAE, WGR, WEEI, WEAR, WCCO, WWJ,
WOC, WSAI and WJAR. And for sixty intensive minutes an invisi-
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300 children to write the station would get a free pop gun. Two days
later the station had received 24,905 letters. Only Father Coughlin,
on a coast-to-coast hookup had exceeded this response. That yeat
The Lone Ranger and his faithful Indian companion went on i net:
work which was later to join the Mutual chain. The program w.s
carried in 1938 on 140 stations in the U.S,, Newfoundland, Ontano,
Hawaii, and New Zealand.28

A Chicago program, Clara, Lu 0’ Em, went on a regional net:
work out of WGN in February 1931. A yeat later Colgate-Palmolive-
Peet took it to the network allowing the nation’s women to tune in
NBC for their first rinse in the world of soap opera. Theories which

leamed psychologists and sociologists have applied to the daytime
«erial are as fast moving as many of the plots of those plays: Against
the Storm, Arnold Grimm’s Daughter, Backstuge Wife, Betty and
Bob. David Harum, Helen Trent, and so on. According to a study by
Rudolph Arnheim the setting of most serials was small town and oc-
cupations were mainly either professional or housewife.

Two events in the early 19305 stood out from the regular news
coverage of stations—the Lindbergh kidnapping and trial of the kid-
napper in the fivst two years of the decade and the political campaign
m 1y32. The Lindbergh sequence was so painful for the family—par-
ncularly press coverage of the trial of Bruno Hauptman—that the avi-
ation liero moved to England. In later days the coverage of the kid-
napping secemed  overdone with various remote facilities, and
hundreds of newsmen and technicians on the scene. The trial es-
tiblished the reputation of Boake Carter for his accuracy as a reporter
and as a commentator for CBS.3°

Adolph Hitler, Roose-
v master of the media, used radio and especially
! e manner but to sweep up audiences in the
han Roosevelt's one-to-one approach,
long rallies with bands, shouting

velt’s contemporar
film not in an intimat
frenzy of crowds. Rather t
Goebbels and others planned huge, . i
speeches, and mass audience response. An ::n:umc:m "rcmmr sim-
plistic, characterization is of Roosevelt putting himself in every
American home by radio; while Hitler tried to transport all of Ger-
many via radio and flm to each mass meeting. i

It was in one of these talks that Roosevelt made his famous state-
ment that possibly was the key to his election in 1940:

I have said not once but many times that T have seen war and .::: 1
hate war . . . 1 hope that the United States will keep out of this war

and 1 believe that it will.

News broadcasts were becoming more and miore important to
broadcasters in the early 1930s. On-the-spot coverage of important
events and trivia, as described in books by the news directors of the
networks, made the listener see the drama of events in ways they
had never felt before.32 An outcome of these proceedings was various
treatments of the news in ways more dramatic than simply reading
copy. The most noteworthy of these was The March of Time which
weekly treated the listener to dramatic versions of events in the
news.

It was easy to see that the newspapers were not going to accept
the new medium as a news channel without a fight. Print controlled
the wire services and in an agreement decided to join the wire ser-
vices to offer stations three news broadcasts a day. In the 1920s some
papers had refused to even use the word “radio” in their columns.

Three major program types developed on the networks in the
Lust half of the 1930s—the suspense-psychological thriller such as
Lights Out and Suspense, the one-half hour situation comedy drama,
and quiz formats with a number of variations. First there were studio
quiz programs with audience participants—Professor Quiz and Old
Time Spelling Bee. This last program being very similar to a later TV
show called College Bowl. Then came quizzes with professional
panel members (Information Please and Quiz Kids), telephone give-
aways (Pot o’ Gold), and comedy audience participation with con-
testants performing stunts (Truth or Consequences).

Networks were taking more and more of affiliates” time expand-
jug news programming in response to international events and soap
operas in response to advertiser demands.

CBS tried the first overseas roundup news program via short-
wave on March 13, 1938—from London, Paris, Berlin, Rome, dnd
Washington. By 1939-1940 all four networks had similar programs
telaying the war’s developments as part of nearly 20 hours of net-
work news each week.

By January 1940, 60 different women’s serial dramas—five of
them repeated on two networks—totaled nearly 8o hours a week.

The nation listened as more and more news broadcasts brought
information of invasions and death. Austria, Poland and France were
overrun, with radio correspondents only a few minutes ahead of the
troops. Some correspondents, William Shirer for example, stayed in
occupied zones and kept sending out news. The nation got an cye-
witness account of the sinking of the German pocket battleship Graf
Spee off the coast of South America. Battle correspondents practiced
their trade in mock war games held by our armed forces in Louisi
and Alabama in 1943
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(i commercinlly , OBS andd ABC,
NBC imitated the program on weel ays with Mike Wallace and
Margaret Truman as hosts. As time went on, Monitor changed ity
form and the early excitement of experiment gave way in the 1g7os
to a simple weekend of records, short interviews and news features,

After 1955 radio network programming was completely different
from the period a scant seven vears before. In 1957 NBC followed
ABC and Mutual in presenting little more than news service. Each
network made efforts to revive the interest in drama, national person-
alities, quiz programs and the like. The last dramas on CBS, which
included Gunsmoke, went off the air in 1962. Don McNeill's Break-
fast Club left the networks in 1968. A few network programs sur-
vived to 1970. Arthur Godtrey continued to broadcast seven days a
week until 1972. ABC began using its network wires for four sepa-
rate types of news services, for various local station formats. MBS in
1972 added two services to its news offerings, the Mutual Black
Network and one for Spanish-speaking listeners. After seven months,
problems with multiple dialects forced suspension of the Spanish
service. 4

Todd Storz at KOWH in Omaha was probably most responsible
for beginning the evolution of what would come to be called “top
40,” “formula,” “modern,” and “contemporary” radio. In 1949 Storz
began to program mostly popular songs on his station. By 1956 this
had evolved into the “top 40 formula” of a limited-play list. Of
course, recorded music programs were the first and principal pro-
gramming of many radio station before 1923. Al Jarvis had begun the
original “Make Believe Ballroom” in Caulifornia in the early 1930s.
Also in the 19305 Martin Block was popular in southern California
playing records from a Tijuana station—since U.S. stations did not
have regular record programs. Block moved to KMPC, Los Angeles,
then to New York. During the Hauptmann trial for the Lindbergh
kidnapping he filled time playing records from the courtroom. This
evolved into Make Belicve Ballroom—Block apparently taking the
title idea from Jarvis—and was the progenitor of “disc jockey” pro-
gramming in the late 1930s and early 1940s.

Local radio programming was essentially music and news. A
1964 analysis of programming on 22 radio stations covering all the
Los Angeles market indicated that 67% of the programming was
music. News was 15%. Stations specialized, presenting primarily one
type of music, or only news or talk. Twenty of the 22 stations pre-
sented one type of programming more than 50% of their broadcasting
time; 13 of 22 broadcast one program type 80% or more of the time.52
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THE EXPERT'S TRIVIA QUIZ
By R.W.Hill

What was the theme song for SGT. PRESTON OF THE YUKON?

What were the two longest running soap operas on radio?

What was the name of Tonto's first horse?

Who was "The Radio Priest"?

Where did the name JACK ARMSTRONG originate?

Who first sang out, "Call for Phillip Morris" in April, 1933?

Which soap opera opened with, "Can this girl from a little mining town in the West
find happiness as the wife of a wealthy and titled Englishman?"?

The FAT MAN was an imitation of which successful detective program?

In which year did the first human voice come over the wireless and a navy operator
thought he was hearing angels singing in the air?

What radio star was associated with a bazooka?
What was the longest running detective show on radio?
Who played the roles of Betty and Bob in the radio program BETTY AND BOB?

Arthur Tracy was known on radio as the ?

Who was Sgt. Preston's superior?
Who was the owner of the gas pistol loaded with puffs of sleep?

Feather-brained Lolly was the daughter of ?

Pat Ryan was whose side-kick?

What famous radio hero did Matt Crowley play?

Who was Dick Grayson?

What show had as its theme song/tune, "Omphale's Spinning Wheel"?

Who was the great uncle of the GREEN HORNET?

Who was the announcer for the TOM MIX RALSTON STRAIGHTSHOOTERS program?
Who popularized the phrase, "You ain't seen nothin' yet!"?

What radio personality was accused of "shameless use of the cloth to insult the
President"?

Whose appearance on the CHASE AND SANBORN HOUR with Charlie McCarthy caused an
FCC investigation?

Members who submit correct answers for all 25 questions will have their membership
number written on a card and drawn at random from other cards in a box., Ten cards
will be selected in this random fashion and all ten winners will receive a surprise
prize, Answers must be postmarked by July 15th, 1980. No coaching!
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by JacK A. French

The large,portly, round-faced Oriental detective, Charlie Chan,
has cast an impressive shadow in the world of fictional mystery since
his creation in 1925, , Charlie was the product of the inventive mind
of a middle-aged Caucasian journalist whose knowledge of the Orient,
and Chinese in particular, was limited to casual impressions. Never-
theless the author, through the printed page, captured the imagination
of much of the world with his epigrammatic, patient Oriental sleuth
who quickly achieved great popularity in books, magazines, movies,
and to a lesser extent, the live stage and dramatic radio.

Earl Derr Biggers, Charlie's creator, was born August 24, 1884
in Warren, Ohio; his mother had bestowed upon him her maiden name for
his middle name, Later when he became an author and playwright he >
always used all three names in combination, never any initials.

After high school, Biggers entered Harvard and was quickly ad-
judged by his staid Ivy League peers to be a rather unsophisticated
rustic since he was raised in the wild and untamed West (of Ohio)
and because he found contemporary American journalists to be super-
jor to the classic giants of Greek, French, and English literature.
Despite their fears, Biggers completed the literary solemnities of
that esteemed university, obtained his Bachelor of Arts degree in
1907, and promptly secured a full-time job across town at the news-
paper offices of The Boston Traveler. He began as a reporter, got
his own column later writing humorous pieces, and eventually became
the drama critic.

When Biggers left Boston in 1911, he had a wife, an unpublished
novel, "Seven Keys to Baldpate," and an irrepressible vein of 1lit-
erate humor., He moved to New York City and spent the next eight
years there as a moderately successful writer and dramatist. After
the publication of "Seven Keys to Baldpate', George M. Cohan bought
the stage rights to it and produced it on Broadway. That play,

a comical mystery, was immediately successful and eventually went
through several revivals, including some very recently.

Biggers continued to write magazine articles, stories, novels
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and plays; one of his war-theme plays "Inside the Lines" ran for
five hundred performances in London during the period 1915-1916,
However he eventually tired of Broadway, particularly when his 1it-
erary efforts were submerged into forced collaborations. Citing
poor health as his reason (partly true), Earl Derr Biggers moved
across the continent in 1919 and settled in the Los Angeles area
where his skills in mystery writing, sophisticated farce, and comic
development of action were in demand by Hollywood periodicals and
motion picture script offices,

In the mid-1920's an Oriental was a very unlikely character to
present as a hero to the U.S, public. At that time many Americans
lapped up graphic but innaccurate portrayals of all Qrientals in
the pulp magazines and the movies as lazy, despicable, opium-
selling cutthroats. However Biggers decided to create a Chinese
hero-detective. 1In 1925 he was writing a magazine serial for
the Saturday Evening Post when he recalled an efficient and
benevolent Chinese policeman named Chang Apana whose ex-
ploits Biggers had read about during a trip to Hawaii years
prior. In Biggers' own words:

"I had seen movies depicting, and read stories
about, Chinatown and wicked Chinese villains. ...,
It struck me that a Chinese hero, trustworthy, be-
nevolent and philosophical would come nearer to a
correct portrayal of the race."

So Charlie Chan was born and he made his appearance in a mi-
nor role in the Post serial entitled, "House Without a Key."
The audience response proved the wisdom of Biggers' venture, #
in fact by the time the last chapter was published, letters wer
pouring into the Saturday Evening Post offices asking for more of
Charlie Chan. Their requests were satisfied in both literature and
on the silver screen as Biggers turned out five more novels featur-
ing the Chinese crime-solver (approximately one a year in serial
form) and all but one were made into motion pictures. Path€ re--
leased "House Without a Key" in 1926 with Japanese actor George
Kuwa as Charlie Chan and Universal Studios followed in 1928 with
"Chinese Parrot" with another Japanese, Kamiyama Sojin, playing
Charlie.

Fox Studios bought the movie rights to Charlie Chan and begin-
ning in 1929 they produced at least one, and as many as four, films
a year starring detective from Honolulu starting with "Behind That
Curtain ", "Charlie Chan Carries On",and "The Black Camel," all of
the titles taken from Biggers' novels, By 1942 that motion picture
company, now called Twentieth Century—Fox,had released twenty-eight
Charlie Chan films, nearly all with either Warren Oland (a Swedish
actor) or Sidney Toler (of Scotish descent) in the title role.
During World War II Monogram Pictures bought the rights to Charlie
Chan and they proceeded to churn out seventeen more movies with
the Oriental sleuth being played by Toler, and later by Roland
Winters, another Caucasian, In doing so they kept a certain record
intact: Charlie Chan has never been played by a Chinese in any movie,
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In 1933 "Keeper of the Keys'", the sixth and final Charlie Chan
novel that Biggers wrote, was adapted for the stage and it enjoyed
a fairly warm response. One would be tempted to conclude that the
success of Charlie in magazines, books, and movies would have been
repeated on live stage and radio but such was not the case. "Keeper

in the Thirties and has

of the Keys' was not a stunning success
seldom been performed since. No other plays with Charlie Chan have
done much better. Radioland offered the Honolulu inspector a num-

ber of chances, but for a number of unexplained reasons, he was not
really a substancial figure in that medium,.

w featuring the pithy crime-solver was spon-
buted on the NBC Blue network as a half-hour
program on December 2, 1932, This Friday night series had Walter

Connolly in the title role and while it appeared to be competently
written and acted, the show had trouble getting a large audience and
it folded on May 20, 1933, shortly after Biggers' death.

Earl Derr Biggers died of heart disease on April 4, 1933 at
pasadena, California at the age of forty-eight. Perhaps more than
any other American author, he had helped to diminish the stereo-
typed image of Chinese as shifty and shiftless. A good example of
Biggers' philosophy in found in the following dialogue which appears

in Chapter 14 of wCharlie Chan Carries On:"

The first radio sho
sored by Esso and it de

Mrs. Latimer Luce said, "The Chinese are the
aristocrats of the East...they are the merchants,
the bankers, the men of substance and authority.
So clever and competent and honest, carrying on
among the lazy riffraff of the Orient.....

grand people...."

To which Charlie replied,"Ve (Chinese) are not
highly valued in the United States, where we are
appraised as laundrymen, or maybe villains in the
literature of the talkative films."

The original Charlie Chan radio program was only on the air for
six months and a revival in late 1937 did not do much better. Mutual
returned the Chinese detective to the airwaves in October 1937 with
a 15 minute nightly serial but it failed the ratings hurdles and this

second attempt was taken off the air in April 1938.
cular results on the radio, Charlie continued

Between 1935 and 1247 Fox
hirtv-seven

Despite unspecta
to be as popular as ever in the movies.
Studios and Monogram Pictures produced and released t
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movies, nearly all of them were financial successes. In fact,
Charlie Chan was the most prolific movie character in a continuing
series; from 1926 to 1949 Hollywood made forty-six Chan films and
one full-length serial., That total exceeds even that of the very
durable Tarzan series.

Although in the Biggers' novels Charlie's chief assistant (and
comic relief) was Kashimo, a small Japanese "apprentice detective,"
the movies preferred to have Charlie utilize one or two of his sons
as bumbling foils. Keye Luke, a native of Canton, had the role of
number #1 son in the early films and Victor Sen Yung, another
Chinese, played the role in later omes. Yung achieved greater re-
cognition much later as the Chinese cook for the Cartwrights on the
"Bonanza'" television series. Occasionally in the motion pictures
more of Charlie's immediate family would appear briefly (normally
without screen credit) but they never equaled the size of the fami-
ly that Biggers accorded him in the serialized novels. In these
books the Chan residence on Punchbowl Hill just outside Honolulu
accomodated Charlie, his wife, and eleven offspring.

Charlie Chan returned to the airwaves for a third and more im-
pressive run on June 6,1944 when ABC resurrected the series and cast
an Irish radio actor, Ed Begley, in the title role. Begley would
go on to fame in Hollywood years later but in 1944 he was just
another skilled radio actor with a good assortment of accents and
his impression of Charlie Chan's voice was quite good. Leon Janney
was the voice of number #1 son in this dramatic series which, as a
fifteen minute program aired Monday through Friday, lasted over two
years in about the same time slot. A typical opening on this 1945-
1947 adventure show would begin as follows:

ANN: "The Incomparable Charlie Chan! "
SOUND EFX: (Sound of Chinese gong)
ANN: "The American:Broadcasting Company presents

the Incomparable Charlie Chan, detective, phil-
osopher, modern Chinese sage in a new and
exciting series! Join the famous detective
every day at this time Monday through Friday

as he combines the wisdom of the East with the
science of the West in a thrilling and dramatic
chapter from the adventures of Charlie Chan!"

SOUND EFX: (Organ. music in Oriental theme)

CHAN: "Charlie Chan humbly gives you greeting and
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vextends warm welcome. Sage has said:
‘Nature sometimes reveals deepest truth

in wildest jokes'."
SOUND EFX: (Organ music punctuation)

CHAN: "Today apparent joke reveals truth
about.....murder" <

SOUND EFX: (Organ music up and over)

While radio's Charlie Chan differed in several respects from his
counterparts in books and movies, all three versions frequently
voiced the pithy epigrams that were the trademark of this Oriental
mystery-solver, i,&, "Only very brave mouse makes nest in cat's ear."
wTwo lovers cast one shadow, later many shadows." "Every man must
wear out one pair of fool's shoes." "Successful detective is plenty
often man on whom luck turns smiling face." "One cannot dispel fog
with a fan." "Many of those who send sympathy to sick man will die

before him,"

On August 11, 1947 the Charlie Chan radio program moved from
ABC to Mutual where it became a thirty minute show aired on Monday
evenings. The series was sponsored by Pharmaco and although Leon
Janney remained as number #1 son, Begley left and Santos Ortega took
over the title role. Ortega certainly was one of the most success-
ful radio crime-stoppers for in addition to Charlie Chan he was, at
other times, the voice at the microphone for Nero Wolfe, Peter Salem,
Bulldog Drummond, and Perry Mason. This Mutual weekly series was
moderately popular but went off the air on June-21, 1948, the last
time Charlie Chan was on the air except for occasional brief spots

and specials.

Today, over a half century since his first appearance, Charlie
still sells well in the bookstores, principally in the paperback
reprints of the six original novels by Earl Derr Biggers as '
well as those by modern ghost writers in the same vein. /| \ ‘
oOover forty of his movies are still re-run on television 7 A ‘\
to appreciative audiences. }\ i

To attest to his continued popularity, a Chinese fast-food 3 -
chain headed up by Ri&hatd D'Onofrio recently paid thousands of \
dollars for the rights to name their restaurants "Charlie Chan." §
This East Coast :food ¢hain has about a dozen outlets operating in \
the Mid-Atlantic states. D'Onofrio said they chose the name be- \
cause their surveys disclosed Charlie Chan had a 90% recognition \
factor with potential customers. s
¥

It is evident that the soft-spoken, segacious Oriental de-
tective will be with us as long as people love a mystery. Or as
Charlie Chan might have said,"One adventurous companion will 0

banish boredom of a thousand nights."
——— ’\ -_—

|
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Associated Press (AP) release, April 5, 1933 re Biggers' death

"The Big Broadcast" by Frank Buxton and Bill Owen (1972)

"Charlie Chan's Caravan'" by Earl Derr Biggers (1935) omnibus con-
taining '"The Black Camel,'" '"Chinese Parrot," and ''Charlie Chan
Carries On", Grosset & Dunlop, N,Y.C,

'
"Golden Days of Radioi 2 record album (1975) produced by Frank
Bresee, Hollywood, CA.

" Publishers' Weekly magazine, April 15, 1933 issue, Biggers' obituary

"Saturday Afternoon at the Bijou" by David Zinman (1973) Arlington
House, New Rochelle, N.Y,.

"Tune In Yesterday" by John Dunning (1976)

Washington Star newspaper, April 6, 1933, article on death of
Biggers

Washington Star newspaper, August 22, 1979, article captioned:
"Can Charlie Chan Solve the Fast Food Mystery?"

ROLAND WINTERS, SIDNEY TOLER AND WARNER OLAND
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(Ed. Our welcome to John on the
occasion of his inaugural column.

We ask our Canadian members to
contact John with items or articles
on any aspect of radio with the
Canadian viewpoint, past or present,
Newspaper clippings, photos, original
writings, station publications, inter-
views, reminiscences, historical per-
iodicals, and just about anything
along these lines would be welcomed
by John, NARA, and our readers. )

ONTARIO REPORT #1

by John Pellatt

Hello and welcome to this first edition of ONTARIO REPORT,
In this column I hope to r

eport upon some aspects of radio
bProgramming in Canada both past and present, and work underway

to help preserve the best of the past, while hopefully improving
some of the present for the future,

What is that Frowing out of the side o
It's a fungus of some kind isn't it? You mean it's supposed to be
me? Hmmm, I guess you're right! (No offernce Gene Larson--it is a
good likeness, Too good come to thirk of it--that's why it looks
so funny!) :

f the Ontario emblem?

The major change of variety department
Radio is the cutting out of previous variety shows in the evening
to make way for a two-hour nightly five-day-a-week variety "block";
the first hour (from 8vm to 9pm local time) devoted to comedy bits
and showbiz items and interviews; and the second hour (9pm to 10pm)
devoted to music oriented programming. This revlaces the vrevious

8pm to 8:30pm nirhtly block (local time) reserved for full length
half hour comedies or dramas. It seems the CRBC thirnks listerers

ur's worth of attention on

this new two hour open-ended
h individual item night last
utes. Thether this is a pro-

Programming at CBC

one varticular show and have opted for
"magazine" style block format where eac
anywhere from two minutes up to ten min
fressive step in the right direction or

e of the new shows and will reserve judgement
until I do. But it does seem a shame to 1

ose the half hour shows
(CBC PLAYHOUSE, DR. BULDCLO'S PANDEVF.CHIUK IZDICILKE SHOW, etec.,) and
be left with little vieces spread over a vast amnount of time, Two
bright notes from CRC Radio: BOB & RAY are goling to contribute to

the new show (imaginatively entitled VARICTY TONIGHT) and CBC Radio
does have plans in the works for a weekly hal® hour series of new
horror stories in the sumner, /i1l let you know what happens!




A rew book out on the hardware of radio in Canada: LONG DISTANCE
PIEASE by E. B. Ogle is the story ‘

of coast to coast telecommunications
in Canada, how it was established, its historical implications and
economic implications, It is a good book on the mechanics of setting
up a telephone system fr

e railway in
Canada--helped to unite the vast distances involved, This is of inter-

est to OTR readers elther interested in the hardware of comrunications
o?nd g?e? we geal with network radio landlines are an important part

radio) or in the developvment of telephone com"unicati‘n +
by Collins Publishers in Toronto B A Tl

it contains al1 the f
you could EVER want to know! R878 and Licyres

The recent ACTRA awards were held in Toronto (Canadian equivalent
to AFTRA) and those stars of Canada's OTR Days, BERT PEARL AKND THE
HAPPY GAKG helped vprovide the entertainment on the nationally televised
awards progsramme as well as nostalgia for those old enough to rermember,
THE HAPPY GANG was a popular CBC variety/music brogranre for many years
and was heard for a few years in the U.S. on EUTUAL,

The ACTRA Award winrers in radio were: Kate Reid (who won the
Andrew Allan Award for best radio acting performance in the CBC Radio
show "Grasshopper Hiliwe). Betty Lambert (who won best radio dramatic
writer for writing "Grasshopper Hi11" ; Terence lcKenna (who won best
radio documentary-public affairs writer for the CBC SUNDAY MORNING show
"Aftermath of Jonestown"); Barbara Frum and Alan Maitland (who won
best radio host-interviewer for their nightly CBC Radio programme

"As It Hapvens"--also heard around the world on shortwave on Radio
Canada International).

CHNS RADIO in Halifax, Kova Scotia on the east coast of Canada
has done what we hope nore radio stations will do in future. They have
insured that thetr historical archives are preserved--in co-operation
with the Public Archives of lova Scotia and the Sound Archives of the
Public Archives of Canada, recordings and scripts will be preserved
for future generations, CHNS has been broadcasting since 1926 so they
no doubt will become a source of historical and cultural significance
to Canada's laritimes provinces as thelr collection becomes catalogued
and made accessible to researchers. The collection is to be transferred -
to the new provincial archives building later this year.

The latest issue of the Bulletin from the ASSOCIATION FOR THE
STUDY OF CANADIAN RADIO ALD TEIEVISIONw=this is a most worthwhile
organization dedicated to breserving and researching Canada's vast in
radio and television programnning--is now out.,. l'embership details can
be obtained from the ASCRT c¢/o Radio Drama Project, Concordia University,
1455 de Maisonneuve Blvd. lest, liontreal, Quebec, Canada H3G 118,

In the curremt Zuletin among other things we read with great
interest that the CBC Radio progranne AKTHOLOGY which is a long running
late-nirht weekly prestige series consisting of short stories, reviews,
interviews and items of the literary world--running from 1954 to the
present--will soon have a master catalogue available up to 1974 conpiled
by researcher Sean Berrigan as part of his work towards his li+Ae at
Carleton University in Ottawa, lleedless to say this has involved nany
long and weary hours of wading through endles~ hours of tapes--however
interesting--as »rovided for his research by CBC Archives in Toronto.

-
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CKFH Radio Toronto--one of the lower ratings' holders in the
number one Toronto merket in Canada--is now attempting to form the
basis of an Ontario-Quebec wide radio network. iiith rcst of the statio
at present in the lucrative Ontario market the whole icsue will have ©
pass government authorities before beconing a reality. Does this nean
private radio with enough listeners and capital to provide quality
prograrning--perhaps sone original comedles and dramas like in the old
days? Maybe--let's hope so--but don't hold your breath, Chances are
it is just one more attempt to squeeze more dollars out of a creative
shallow comrercial radio enpire. CKFH is owned by .vetran Canadian
broadcaster Foster Hewitt who was one of the first radio hockey anro
in the late 1920's and mid-1930's on Canadlan pioneer radio.

Remember the PRISONER Tv series with PatricklcGoohan? lihat does
it have to do with OTR you ask? Nothing I answer! It is just likely
come OTR fans out there may remernber the series and if you are a
discriminating person (as we know ALL NARA RADIO readers arel) you nis
be interested in joining a PRISOKER series avpreclation soclety. The
headquarters is 1n England but §yiv1a Watkins is trying to start up
a Canadian chapter. If interested, why not write to her at R.R.#2,
PORT COLBORNE, Ontario, Canada L3K 5V4--and tell her John sent youl

THE INVENTORY OF MAIN HOLDINGS from the Sound Archives of the
Public Archives of Canada 1s now available free of charge., In it are
the major categories listed of sound archives material available on
tapefor research from the PAC, These are general lists for general
initial consultations but the promises they offer are exciting! For
example, some 52 hours are avallable from CFCF lontreal (1938-65);
some 75 hours from CFRB Toronto (1936-60); over 1500 hours from the
CBC (1940-60), etc. etc. The categories are most gereral as nentioned
but it gives a great idea of what is available. A good start for anyor
ceriously interested in using this vast treasure vault of recorded
meterials. I just wish I lived closer to Ottawal For details or a
free copy of this bi-lirgual paperbound publication (conviled by
Jacoues Gagnd)you can write to the Sournd Archives of the Public Archi
of Canada, 395 liellingcton Street, OTTAUA, Ontario, CAKADA K1A Oli3. Sen

Pefore nidnight tenight!

SOUNDSTAGE continues on CBC Radio Sunday afternoons, check your
locs1l newspaper for the local time. SOUI'DSTAGE continues to produce
original Canada weekly one-hour dramas althouch sometimes they ret a
bit too esoteric for little ol' me. BOCKTIIE continues five-nichts-
a-week at 10:20pm local time. BOCKTIME usually presents high-quality
adaptations of classics or original works and is just as the title
implies, books read before bed. The stories are serialized over a bveri
of weeks usually so it is ofter very anroying to miss a few night's ar
not know where you are if you do not know the story!

COKEDY BOUL is the name of a weekly hour lorg series on CFLY-FK
102.,1 Toronto. Basically it comprises cuts fror LP recordson comedy--
many no longer available. Fowever they are heading more anc¢ nore in a
more positive direction--the use of Toronto area talent in comic skits
and sketches. The show is getting ready for national syndicetion so be
locking for it on your local contemporary Fl. rock station in Canada in
the fall. Oh yes, your hurble scribe mede his debut on the rseries as
sctor-writer-producer-director of a skit from U of T RADIO and will co
tinue to do so until they ret somebody better or else somebody else

willing to work as cheapl
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you heve any roises that you would like included in the next
OKTAR%S éEPORT I woﬁld be very havpy to hear from you; ny address is
in the front (althourh note the postal code is incorrect: it should
read M2N 1BZ2. Since our posties are nlanning to strike again soon I
suvnose it's 211 rather scademic,) Thanks for reading and until the
next issue:
"Say soodnirht Gracie",

"Goodnight Gracie",

Meet Frankie Avalone, private
eye. -

He’s a slightly world-weary 48
now, with a sexy secretary named
Suzie, and he works out of a down-
town Toronto office. Frankie’s a

able tradition of Mickey Spillane and
Dashiell Hammett — but he’s a
softie, too, who somehow miracu-
lously has tossed off most of the
' mgre revolting traits of machismo.

tough guy all right — in the vener- |

TORONTO STAR April 5, 1980

‘Radio brings back
detective story

What follows from this brief set-

| ting of the stage forms part of a de-

lightful five-part radio serial that
begins Monday at 10.30 p.m. on
CéF‘M—F,’M (99.9 on the dial).

The series, each part of which runs
half an hour, is called My Old Flame,
and listening to it instantly recalls
the grand old days of radio as it was
practised in the *40s and early ’50s.

CKFM is justifiably proud of My
Old Flame. After all, besides the
CBC, the short story format as it
applies to radio is a dying art. =

century ago.

Studio G.

Radio Complex

What do Havergal College, The Royal
Canadian Air Force and CBC Radio have
in common? At one time or another, all
three have occupied the premises at 354
Jarvis Street, and the adjoining buildings.
Now commonly called the Radio
Building, little remains the same about
this structure since it was built nearly a

In the summer of 1945, CBC Radio
obtained the property. Coverley House
was occupied by the executives and
many important decisions were made
and implemented from there; hence its
nickname, The Kremlin. The main build-
ing was used to house three studios and
two booths. The following year, The
Barracks were expanded into what is now
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CANADA

60 years

I tall began at station XWA, Montreal,
in 1919, when this first regularly
operated radio station put out a signal of
500 watts. Then, in 1920, the station
(known at that time as CFCF) made
broadcasting history by transmitting a

concert featuring a full orchestra and -

solo artist.

The Marconi Wireless Telegraph
Company of Canada opened station
XWA in 1918, but it was not officially
licensed until 1919, when it became
known as CFCF. Initially the station
provided information to ships in the St.
Lawrence River; weather information;
and information to amateur operators.

The turning point in Canada’s private
broadcasting industry took place on May
20, 1920, when CFCF transmitted a
special program with a full orchestra in
concert. Reception at a meeting of the
Royal Society of Canada in Ottawa —
wired for the event — was extremely
good. And soon the word hit the public
about this revolutionary form of com-
munication.

CFCF programs were soon wired into
local movie houses for broadcasts during
intermissions. More importantly,
Canadians began to build their own crys-
tal sets for their homes. And the rest is
history.
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SOME NOTES ON TEACHING OTR
By R.W,Hill

Those of us who have taught courses in radio history are sometimes tempted to
simply put on some tapes of old radio shows and let the class gather what they can.
But much of the value to be gained by hearing the old broadcasts comes from integrating
the program being heard with the events of the era in which it was first broadcast. One
method I've found useful is to distribute a sheet of paper which summarizes some of the
significant happenings during a defined period of time. If this is given to the class a
week in advance, students have a chance to read it over and prepare for what they are to
hear. The following consists of an overview I distributed to students for the period of

1930 to 1934.

During 1930, the american advertisers spent $40 million on radio commercialization.
While they knew radio sold their products, they wanted to find out "who to, who listened
and to what, etc." So in 1930 the Association of National Advertisers organizaed the
Cooperative Analysis of Broadcasting (otherwise known as the Crossley Report). This was
a rating service, causing many of those in the radio industry to greet each other with,
"How's your Crossley?".

During this period of 1930 to 1934, there were many important events carried by radio
to the listening public. These included:

*Benito Mussolini's broadcast in English, denying threat of war by Fascists.
*THE EVER-READY GAITIES (a musical program) broadcast from a B&0 dining car.
*Transmission from an aguaplane,

*Broadcasting from a balloon ten miles up in the air.

*William Beebe transmitting from his bathysphere one-half mile under the ocean.
*Adolph Hitler becoming Chancellor and speaking to the world from Berlin.

*The burning of the Reichstag and Hitler's massive Berlin rally.

*The assassination of Austria's Chancellor Dollfuss.

*Italy's invasion of Ethiopia.

*Haile Selassie's pleas to the free world to aid his country.

Some of the happenings during these years which were more directly within the radio
field were:

1930 + An early educational program for american schoolrooms, GBS' THE AMERICAN SCHOOL
OF THE AIR.
Walter Winchell's first Monday night broadcasts.
The arrival of the Graf Zeppelin at Lakehurst, N.J.
John D. Rockefeller's announced plans for a $250 million Radio City in New York
City with NBC in the RCA building.
Lowell Thomas began replacing Floyd Gibbons as a popular newscaster.
Fred Allen made his debut.
NBC broadcast Albert Einstein's arrival in the U.S.
And these shows began: FIBBER McGEE & MOLLY, MR. FIRSTNIGHTER, PHILCO RADIO TIME.

1931 + The Federal Radio Commission authorized 23 new stations.
NBC began television transmission using a transmitter on the Empire State Building.
Census established there were 12 million radio families in the U.S. (2 out of 5
families had a radio).
And these shows began: BURNS & ALLEN, EASY ACES, BING CROSBY SHOW, KATE SMITH SHOW.

1932 + Radio kept the public informed about the Lindbergh kidnapping.
Jack Pearl was popular as "Baron Munchausen".
Groucho Marx and Jack Benny both attempted their first radio shows.
And these programs began: ED WYNN SHOW, EDDIE CANTOR SHOW, ONE MAN'S FAMILY.

1934 + The FRC became the FCC and started attacking the quacks selling their nostrums
over radio.,
Network programming established finally as 15, 30, and 60 minute shows. These
time requirements led to "Packaged Shows" prepared and put together by a separate
firm, sold to advertising agencies which passed them on to the networks. While
this took control of content out of the network's hands, resulting in lack of
originality as well as bland shows, the public didn't seem to mind.
And these shows began: YOUR HIT PARADE, VOX POP, JACK ARMSTRONG, LIFEBUOY PROGRAM.




But, of course, there is no way to teach about radio's broadcasting of the past
without actually playing portions of those earlier programs. Rather than use class

time to do nothing but listen to old radio, it's often possible to make arrangements

with the school library or listening center for tapes of these old shows to be made
available to students in your class. In this way, students can listen at leisure to

shows you've selected and class time can be more constructively used in other ways. But
there is the danger that outside-listening will be of more entertainment than educational
value. To circumvent that possibility, I've found it useful to distribute a set of guide-
lines for the students to use as they listen. Their responses based on the guidelines can
be written or on tape cassette. Some of these guidelines are listed here.

A. Does the program seem to relate in any way to its era? Do any of the personalities
comment on economic, sociological, or political happenings?

B. What category would you place this show? Musical quiz, detective, mystery,
musical popular, situation comedy, political, comedy, children's serial, patriotic,
suspense, mystery drama, country & western music, children's adventure, soap opera,
satire comedy, law enforcement, children's detective, news, western, adult adventure,
science fiction, american humor, game show, ethnic situation comedy, serious drama,
slapstick comedy, informational, documentary, variety, war-time drama, propaganda. -

C. Who were some of the personalities on this show?

D. What effect might this show have had on you then had you been: a. a young child
b. a teenager
c. an adult male
d. an adult female

E. Do you feel this show was successful, based on what you've heard? Why?

F. Did you feel emotionally or intellectually moved or stimulated by any part of this
show?

G. After listening to the complete program, give a brief synopsis of the show.

H. What, if anything, did you encounter in your outside readings which related in
any way to this program?

I. Other personal comments?

Trying to evaluate the students and their achievements in a class such as this is a
bit more difficult than in the standard academic subject. There is a temptation to utilize
trivia-type questions. However, the best testing for this sort of subject would seem to
be that which relies on the essay question/answer. One approach I've tried with this type
of exam uses part of a radio broadcast which is played for everyone, and then they respond
to a question on their test. The question requires them to draw on their past listening
experiences in and out of the class as well as reading which may have been required of them.
The other approach is to provide a quote and ask them to respond as specifically as possible.
For example, Arch Oboler once said, "Radio often has its own literature if one will but take
the trouble to listen." I would ask the student to explain what this means and provide a
basis for his explanation., Here are a few of the questions I've used.

The medium of radio has evidenced elements of; entertainment, social change,
propaganda, and instruction in life's values. Choose ONE of these elements and
elaborate on it in regard to what you've heard and read in this course,

In his Brave New World Revisted, Aldous Huxley has said, "People like to feel
strong emotions and therefore enjoy tragedies, murder mysteries and tales of
passion..." How does this statement reflect the apparent success of certain
programs your've heard in this class?

Choose one of the following eras (1930-1935, 1935-1940, 1940-1945, 1945-1950,
1950-1955, 1955—1960) and discuss the role of radio programming and its influence
in America,
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Once the course is at an end, an instructor should try to evaluate the methods of
presentation he used. There is always room for improvement. I've often used an evaluatioc
form I developed which could be submitted anonymously (and typed) for the timid soul as
well as the student who is unafraid to voice his opinions. While I asked them to include
any additional comments, the students were given these basic questions as a guide to evalw

the class.
1, Did we spend too much or not enough time trying to "set the mood" for the era involve

2. Were your expectations for this class met? Explain how they were or were not satisf

3. Were you pleased or disappointed in the type of programs presented and did you feel
there was enough variety?

4, Were you bored? When?

5, Would you have spent more time on outside listening if the programs were made more
available for you to hear?

6. Were the programs selected for outside listening adequate?

7. What did you like or dislike about the classroom, the hour the class met, etc.?
Which class period did you find the most enjoyable? Which was the least enjoyable?
Would you recommend this course to students not in the field of brbadcasting? Why?
10. Can you identify any way in which this course might have helped you?
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ARE TAPES BETTER THAN BEING THERE?
by Fred L. King

To answer the question immediately, the reply has to be yes and no. The
explanation takes a bit more time. As a 48 year old OTR fan, I can claim an
interest in radio dating from about 1937 when I was six years old. That means
I can recall much of the fun and the frustration of radio as it existed in the
1930s.

Perhaps it is worth comparing the tapes we hear now with the original
broadcasts. As all tape collectors can testify, the quality of an occasional
tape received in trade will be a dark disappointment as a taped copy shows
defects in speed, record level or other imperfections. When a tape of such
poor quality is the only one available of a favorite program, the disappoint-
ment is deepened. At such times, a collector may wish for a chance to once
again hear the original broadcast. As a rule, though, a carefully copied tape
is a joy in listening since so much material comes from transcriptions retrieved
from discard by collectors, and excellent tapes can be produced. Tape quality
is not the only problem, of course. A remembered program may not be available
on tape now even in the poorest quality. Unguestionably, we could fill a large
roster with OTR fans who are still waiting hopefully for I LOVE A MYSTERY or
JACK ARMSTRONG transcriptions to be discovered that are not now available. And
have you listened to a crisp, clear tape taken from a transcription and thought
how much more you enjoyed it than you could have the original broadcast?

Perhaps such thoughts are appropriate now. Time tends to dull unpleasant memories
and sharpen those most pleasurable, and most of us do not like to recall the days
of childhood when a radio station seemed always to fade out just as we were
wondering how Captain Midnight worked out a rescue, or how Jack Armstrong managed
to correct the mistakes made by Billy Fairfield. Oh, yes, and there was static,
don't forget that. The golden age of radio was well on the way out by the time
FM radio became really established and brought us more or less static-free
reception, and FM stations played no real part in OTR as we revere it., AM
stations tend to blur with the crash of static that accompanied each Spring
thunderstorm. And that static wiped out the TOM MIX broadcast you needed to

hear to get the address for the latest premium, the one that rotten kid in your
class at school already had and wouldn't let you see.

Tape, at its best, has to be better than being there for the original
broadcast in most respects. The listener can listen to the commercials, or
choose to skip them. He can stop in the middle of a tape and make a sandwich
and return to the recorder without missing a moment of programming. There is
no static or fading of the radio signal. The program can be played repeatedly
and copied for collector friends who would also enjoy a copy. Perhaps then,
there are only two major disadvantages to tapes. One is that the memory of
hearing a particular broadcast is most pleasant when recalled as a happy part
of growing up. How many people would want to relinquish a memory of the
lighthouse attack by the rats on SUSPENSE's "Three Skeleton Quay" if it is
recalled from childhood? I still recall the vivid recollection of hearing the
original broadcast and it is a memory to be cherished. The other drawback of
tapes is that the tapes may not include the desired program in the available
libraries of collectors., I still have a warm memory of a program called "Rensie
Radio Auctions" that was broadcast in the mid 1940s. The studio audience actually
bid in cash for items auctioned by Rensie Watches, the sponsor, I can recall
that one successful bidder purchased a map that was supposed to locate buried
treasure on Oak Island in Nova Scotia, and the sponsor then threw in a shovel
and paid transportation for the man to seek the treasure. Although he returned
the following week to report that the hunt had been unproductive, the partici-
pant certainly received a bargain for the $80 he paid for the map. A young
lady named Vera Ellen (remember her from White Christmas?) provided music for
the program. This radio show, at a time when audience participation shows such
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as TRUTH OR CONSEQUENCES and THE SIXTY-FOUR DOLLAR QUESTION were so popular,
deserves some place in the record of OTR, yet is missing from most radio histor-
jes and I have been unable to find even a single example of the program in the
libraries of collector friends. Even a poor quality tape of an example of the
program would be worthwhile for "the record", as would other programs missing
from tape collections. So, tapes that do not exist can’t be considered better
than hearing the original broadeast obviously.

Those who grew up in a large city would take for granted their better
reception, while those who lived in less populated areas appreciated good radio
reception more, If you lived on the edge of New York or St. Louis near several
large radio stations, reception was more easily accomplished, of course, than
if you lived hundreds of miles from radio stations, as much of America did in
the 1930s. But this merely added a sense of adventure to radio reception for
the real fans of radio who lived in less populated parts of the country. And
the quality of reception wasn't always everything to the kids of the day.

While a large impressive and efficient electric radio receiver could be found

in the living room of most American homes, a crystal set ordered from the
Johnson Smith Novelty Company often seemed more of a challenge, but more fun

at the same time. And you could put it in your bedroom and it was yours. In
the 1930s, many children could still get encouragment from a fater who had

built a crystal radio when other receivers were expensive and rare. Winding a
coil of wire on an oatmeal box was a little tricky for a kid, and some fatherly
assistance sometimes saved the project. There were other relics of radio's
early days being cast aside then, and available for the kids of the time. An
Atwater-Kent or a Crosley early battery or electric receiver from the attic

was often offered to a kid by the neighbor next door and became a luxury for

the clubhouse. From the mid-1920s onward, the efficient superhetrodyne circuits
were more or less standard, but some of the earliest sets of the type often
encountered by the eager young radio mechanic proved to be less efficient. Some
were designed with a less effectively tuned radio frequency circuit that requir-
ed the tuning of three separate dials at the same time to tune a station.

Others boasted a regenerative circuit that was efficient in reception but insist-
ed upon frequent oscillation which blanked out reception for others in the
neighborhood and were therefore less than enthusiastically welcomed by neighbors.
Until about the time of World War II, the best reception was still achieved by
installing and maintaining a lengthy outside antenna, a device subject to the
whims of ice and wind, which again made being there to hear the broadcast an
uncertain operation on occasion. Effective built-in loop antennas were a
welcome relief when they were developed.

My two sons, who have grown up listening to tapes of old radio, are
sure that tapes are better than being there for the original broadcast. I
suspect their reasoning is based upon being able to listen to the next
episode of I LOVE A MYSTERY without having to wait a day or a week for the
next chapter to be broadcast live. Whatever your feeling may be, isn't it
great that we have the opportunity to show our children what OTR was like, and
renew an acquaintance of our own with favorite radio programs of the past?
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CLARA LU N EM

"CLARA, LU 'N' EM" IS ON TiE AIR ... AGAIN

by Don Koehnemann

"Clara, Lu, 'n' Em", oft-credited as radio's first day-
time serial drama or "socap opera", is being recreated
in the place of its birth: Northwestern University,

in Evanston, Illinois.

Ms. Taylor Scobie, a graduate student at the university,
has written & Master's paper about the radio program;
and while she was researching it, she shaped a re-
creation into a viable radio production. The old cast
of characters 1is being played by & new trio of North-
western graduates, professional actresses all, one of
whom, Harriet Allyn Crowley, had portrayed "Lu" in the
1942 revival of the program.

Ms. Crowley was a contemporary of the three college
students (Louise Starkey Mead, Isobel Carothers Berolz-
heimer and Helen King Mitchell) who made themselves in-
to "back-rence gossips" in the late '20s. At first,
they did i1t only for their own and their sorority sis-
ters' amusement. But after graduation and a short
separation, they were reunited in Chicago end put their
talents to work on the radio. They talked their way in-
to the studios of W-G-N in 1930, appeared nightly for
no pay for two weeks, then were hired for $25 to con-
tinue their topical humor and "small town chatter" on

a sustaining basis until the Colgate-Palmolive-Peet Com-
pany hired them and later had them lead-off NiC's

first "day of soap operas" in February, 1932.

The ladies' radio names can still be found stamped into
the handles of souvenir spoons, mementos of the Century
of Progress Exposition of 1933 ("The Chicapo World's
Fair"), in what was the very first box-top (Super Suds)
premium promotion made to radio listeners.
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Their voices can still be heard in the handful of air-
check recordings preserved from the '30s and from the
1942 revival sponsored by Pillsbury Mills. The actress
who played "Lu" died in 1937, and the other two members
of the trio decided not to continue brosdcasting without
her. For a time they turned to publishing a syndicated
newspaper feature containing "folksy" letters exchanged
between "Clara" and "Em"; but in 1942 they were per-
suaded to return to radlo, this time to C3S (from "The
W-B-B=M Air Theater, Wrigley Building, Chicago"). Ms.
Crowley assumed the role of "Lu" and did an excellent
Job of matching the voice of the original character,

The Pillsbury series was short-lived. Various reasons
have been cited for its brief six-months' tenure, but
the most compelling one is that war-time censorship
played havoc with the ladies' spontaneous use of topi-
cal material., For the first time in their career,
they had to submit their scripts up to three weeks in
advance of broadcast dates, and their humorous com-
ments on the news of the day were extremely limited by
that ruling. The program was revived once more in 1945
by Kitchen Klenzer, but only Ms. Crowley remained from
the previous series.

And now, almost thirty-five years later, "Clara, Lu 'n'
Em" is back on the air; not on a regular basis as yet,
but the ladies are working toward that goal. Appearing
with Ms. Crowley (who is now cast as "Em"), are Virginia
Blair ("Clara") and Lila Letchinger ("Lu"). Directing
them is yet another Northwesternite, Winifred Gahagan,
Taylor Scobie is the producer.

They have broadcast several times on the university
station, W-N-U-R, and twice on W-C-F-L (the long-time
"Chicago Federation of Labor" station, and now the

new Mutual Network afflliate station in Chicago). 1In
addition to these radio broadcasts, they have made sev-
eral personal appearance "broadcasts" in the Chicago
area. They are using the original scripts of the pro-
grams from the '30s, scripts which have been preserved
by the families of the original trio.

This latest re-creation recalls to mind the opening
lines from the premiere episode of the first revival
of the program in 19,2:

CLARA: '"Well, hello, girls. How are ya'?"

LU: "Just fine, Clara; just fine.,"
EM: "Well, gunnite, girls; here we come agein}"
(CHATTER)




THE BEST MEDIUM FOR SCIENCE FICTION
by Mack Rhea

"...Adventures in which you'll live in a million could-be years on a
thousand may-be worlds..." Such enticing lines regularly led listeners into

the realms of such productions as X MINUS ONE, TWO THOUSAND PLUS and BEYOND
TOMORROW .

Science fiction and radio proved to be excellent companions., Theoretical
fiction requires the kind of imaginative freedom so well supplied by the non-
visual media. In fact, lacking the sense-shattering special effects possible
today in the movies and on television, radio was, nonetheless, capable of
delivering stories of interest, suspense and excitement. Science fiction on

radio frequently captured the sense of wonder that is so seldom employed success-
fully outside of written material,

As many other youngsters of the late forties and early fifties, I discovered
science fiction through children's adventure programs. While most of these were,
admittedly, not up to the story levels of the more serious attempts at audio
speculative fiction, they served to open the doors of our minds to a whole range
of new ideas. It was not too great a step from SPACE PATROL and TOM CORBETT,

SPACE CADET to the works of Ray Bradbury, L. Sprague de Camp and Frederick
Brown,

For the more mature buffs--particularly those who had been exposed to
science fiction available in literary form--the productions of the LUX RADIO
THEATER, ABC RADIO WORKSHOP and THE MERCURY THEATRE OF THE AIR were sprinkled
with excellent adaptations of stories by respected authors in the genre. When

coupled with the narrations of such personalities as Orson Welles, the results
were often magnificent,

It is this group of real science fiction programs, including the regular
science fiction series, that I find most rewarding, Also, judging from the
occasional reruns by both the networks and local broadcasters, I am not alone
in my interests. True S-F afficionados, in fact, are probably as doggedly loyal
a group as one might hope to find anywhere.

Unfortunately, as in any other medium, there were shows that either did
not work as intended or were mere fantasies, having little in common with science,
These are the few bad apples that have sometimes left listeners with a poor taste.
To circumnavigate this pitfall, if possible, I would like to suggest a few
brograms, as a sampler, for those who are not generally well acquainted with
what OTR had to offer in the way of decent S-F programming. While I am sure
everyone will not agree that these are the best examples extant, they are shows

which I found to be both entertaining and representative of what radio could
deliver.

Azimov, Isaac "Nightfall" DIMENSION X, NBC, Sept. 29, 1951.

Bradbury, Ray "Marionettes, Inc." DIMENSION X, NBC, August 30, 1951.
"Mars is Heaven" DIMENSION X, NBC, July 7, 1950 and
ABC RADIO WORKSHOP, ABC, 1953,

de Camp, L. Sprague "A Gun for Dinosaur" X MINUS ONE, NBC, March 7, 1956,

Heinlein, Robert A. "The Green Hills of Earth" DIMENSION X, NBC, Dec., 1950.

"Requiem" DIMENSION X, NBC, Sept.22, 1951.

Huxley, Aldous "Brave New World" CBS RADIO WORKSHOP, CBS.

Leinster, Murray "A Logic Named Joe" X MINUS ONE, December 28, 1955,

Simak, Clifford D."How To" X MINUS ONE, NBC, April 3, 1956.

"The Stars Are the Styx" X MINUS ONE, NBC, July 24, 1956,

Sturgeon, Theodore"Incident at Switchpath" BEYOND TOMORROW, CBS, April 11, 1950,
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Once you stop laughing at the state outline's (everyone says their State is in
terrible shape!), perhaps you might find some of the above at least recognizable.

I slipped by not mentioning Gene Larson as one of NARA's members in Salt Lake
City in the last issue.

Wisconsin - 12 members: Tom Schampers and Susan Ciolek in Green Bay; Mr. Lavouws
in Sheboygan; Ron Sayles, George Ronsholdt, and James Rollman in
Milwaukee; and a D.M. Pierce in Westby. A Gill and Crowe live in
Sturgeon Bay; Mr. Daggett is in New London; Don Warren is in WhitefiS
Bay while Terry Ostermeier is in Whitewater.

Florida - iami is home for Hal Nemeroff; Lake Placid for B.L.
Hiss lives in Gainesville; Sonny Etheridge is in
Mr. Spalding is in Clearwater. Herb Riley lives
in Panama C ; Al Smith in Brooksville; Lt. Col, Clarke in Thonotos=
Mr. Popper in Lauderdale Lakes.
Arizona - 13 members; Tucson claims LaVaughn Payton, Al Inkster, Tom Garcia,

Richard Sense, Steve Darak, and Robert McConnell. Flagstaff has
Glenn Reed, James Anderson, and Harold Widdison, Bryan Grapentine
and Ronald Riemer are in Phoenix, Agnes Fansler lives in Sun City
while Vernon Gerlach is in Tempe.

Indiana - 6 members: In Indianapolis are Don Muncie, Don Boyer, and Robert
Geer. Mr. Fleischhauer is in Anderson; John Ochsenrider is in Mariom
Robert Walker is in Gary,

Washington - 9 members: Pat McCoy in Richland; Fred Dickey in Sequim; Mr. Schacht
in Bellingham; Mr. Seigal in Marysville; Frank Denton of Seattle;
Darrell Anderson of Renton; and Richard Odlin & Arthur Thompson of
Tacoma. Misty Dawn Lane is also now a resident of Seattle.

Arkansas - Ray Poindexter of Little Rock is our one member so far.
Alabama - Birmingham is home to member Jim Hicks.
Oregon - 5 members: Mr., Hillerich & Rex Bills in Portland; Gary Coville in

Dallas; Monte Wilson in Milton-Freewater; and Ray Plumlee in Wallowa.
South Carolina - Sylvia Brunson makes her home in Sumter.
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- Mr. Brimo of Pippa Passes and Annie Harr of Olive Hill.
~ Max Salathiel in Del City,

Missouri ~ 9 members: Fred King of Greentop;
Mr. Jones of Jim Petrowski, William
Kapp, and Rogex Rex Miller lives in
East Prairie; and a Mr. Hobson is in Richmond.

New Mexico - Duane Graham is our one lone member in Albuquerque.
Towa - In Dubuque 1
and Don Mc

Dodge is home f

r Wendell Ju‘dfill;

Texas - 11 members: Nacogdoches;
Pasader M lle;
Worth; Wwill Mr.,
’

Gene McClain ii
Alan Greenbery f Housto
Ramsey.

Gore and Mr. Lanc
1

n; and way down in Por

Georgia - 5 members: James 4. 1In Reidsvilles Mr. Griffin of
e se ;
Savannah; Dzvid P Stone Mounta Wilmer in
Dunwoody; and the Coastal Plain Regional Library in Tifton.

Nebraska - -2 members: Ed Osterman in Central City and H. Clark Fuller in

Lincoln,
Louisiana - 3 members: Dr. Sheridan in Shreveport; J. Michael DIaspit in
Bogalusa; and Mr. Denham of Baton Rouge.
- New Jersey - 9 members: In Paterson are Mr., Amico and John Darakjy; Tim

{ Walker is in Bernardsville; Mr. Ryder and Mr. Gabrielson live
in Morristown and Morris Plains respectively; Richie Herink is
in Ridgewood; Mr. Segal in Teaneck; Richard Biunno lives in
North Brunswick; and N.F. Sinamark resides in Oakland.

Your comments on this "Spotlight" feature would be appreciated. Feel free to
contact local libraries or radio stations to promote NARA. And if you wish to
contact other members in your state for possible trading, friendship, or even
forming a local chapter of NARA, just write to us for the listing of names and
addresses for your State. If you do not want to be contacted, let us know so
your name can be kept off the list,

71






TRADE * BORROW * BUY * BARTER * BARGAIN * BEG * BORROW * BUY * BARTER * BARGAIN * AND TRADE!

*Fred Westwood; 9 Cheviot Close; Chadderton, Oldham OL9 8PR; England - is seeking
any radio shows from the early 1940s with Bob Hope, He will consider buying
if the price is right,

*F.B.Belcour; 121 Day St.; Auburndale, MA 02166 - would like big band remotes.

*¥Don Koehnemann; 811 Bristol Ct.; Westchester, IL 60153 is interested in trading:
comedy, variety, jazz, and programs/interviews about old radio & music.
Prefers trades on half-track at 3 and 3/4 ips. Specialties: Vic & Sade,
Couple Next Door, Snooks, Benny, Allen, Corwin, Freberg, Mercer, Ellington,
Basie, Raeburn, Herman, Torme,

*Harry Gardiner; Psychology Dept.; University of Wisconsin; LaCrosse, WI 54601 -
Will trade reel-to-reel., Interests: comedy (Benny, McGee, Hancock);
— British Comedy; Detectives (Diamond, Dollar).

*Bruce Rittenhouse; 2399 Emmons; Rochester, MI 48063 (313) 852-8481 - Will trade
reel-to-reel; + track., Interested in all types of programs. Has catalog.

*Bill Kapp; 372 S. Harvey; St. Louis, MO 63135 - Will trade reel or cassette.
Prefer: Suspense, Escape, McGee, Present collection of 150 reels.

*Fred B. Korb, Jr.; 532 Cypress Dr.; Naperville, IL 60540 - Will trade reel or
cassette, Present collection of 1,300 reels,

Pentagon Old Time Radio Club; c/o Herman Koranek; 6733 Hackberry St.; Springfield,
VA 22150 - Interested in trading/buying/borrowing programs.

Vic & Sade Club; c/o Mrs, Barbara Schwarz; 7232 N. Keystone Ave.; Lincolnwood,
IL 60646 - Interested in any Vic & Sade shows, One Man's Family, I Love A
Mystery.

*Reg Hubert; 45 Barry St.; Sudbury, Ontario; Canada P3B 3H6 - Will trade, sell,
buy cassettes/reels of shows., No preferences,

Ernie Hood; 3443 S. Chippewa Ct.; West Linn, OR 97068 - Is seeking two 1940
programs: The Devil's Scrapbook (on Mutual) and Black Chapel with Ted
Osborne (on KNX in Hollywood),

*Ralph Garlick; 3936 Riveredge; Cleveland, OH 44111 - Needs help and advice on
programming for elderly audience of blind who listen to a closed-circuit
radio station at the Cleveland Site Center. What programs would be best
to use? Help with loans or sales of Same Time-Same Station would be welcomed.,
Suggestions and donations would be appreciated.

- *Dale Goble; 5113 Andrea Blvd. #98; Sacramento, CA 95841 - Seeks any radio dramas
in Spanish for his father-in-law,

Joe Brickell; 1, Redland Park; Bath, BA2 15L; England - Will trade/buy cassette
or reel, Interested in all U.S. shows such as Crosby, Hope, Benny; also
in music of 20's, 30's, 40's, Joe has many Hancock, Goon Shows, Laughter
in the Air; Alan Dell Dance Band Days; Noel; Offbeat with Braden; Dads
Army; Fred Astaire Story; History of Revue; Jeeves; Lord Peter Wimsey,
and many more BBC programs.

* indicates those who are members of NARA as of this writing,

Send in your wants, needs, items for sale, trade, requests for employment,
Job openings for OTR buffs in your area...whatever.
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Saturday,

6:15 p.m. Canada

Raymond Chandler

internationally famo

Calitornia in such n

John Houseman, B

Anthology return to

11:05 p.m. Music

ight.
programs on CBC.

]
A1
March 1

5:30 (approx) Opera Encore (6:30 ast; 7 nst)

Watch Regional perspec-

tives on national issues. (7:15 ast; 9:35 nst)
7:05 p.m. Our Native Land Bernelda Wheeler
with items of national interest. (8:05 ast; 2:35 ndt)
8:05 p.m. Local/Regional Program

9:05 p.m. Radio Week Literary Special

- Murder Was His Business

by Patrick Hynan. This two-hour special com-
memorates the death, 21 years ago, of the

us creator of detective

Philip Marlowe. Chandler’s fictional world em-
braced the seedy, seamy sides of Southern

ovels as The Big Sleep.

Hynan interviewed director Bill Wilder, actor

ritish movie critic Dilys

Powell and others in London, New York and
Hollywood. Program includes dramatic readings
from Chandler's seven novels, and a conversa-
tion between Chandler and James Bond
creator lan Fleming. (Note: in Other Words and

their regular times next

week) (10:05 ast; 10:35 nst)

From The Shows Colin

| Maclean presents the music of Alan J. Lerner.

of the world. Hosts
Drainie. (10:05 ast;

choice from his own collection. (1:05 ast;
1:05 p.m. Royal Canadian Air Farce(2:05 ast;

(not heard in the Maritimes; 12:40 nst; 12:10 pst)
12:08 a.m. Local/Regional Program
1:09 a.m. Sign-Off

Sunday, March 2

6:00 a.m. Good Morning From CBC (Local
program names vary) News, weather, sports,
music and features, including Bill McNeil's
Voice of the Pioneer at 8:08 cst;
8:30 a.m. The Food Show Jim Wright.

9:05 a.m. Sunday Morning A week in the lite

:10 est.

- Patrick Martin and Bronwyn
10:35 nst)

:35 nst)

A 12:05 p.m. Gilmour’s Albums Clyde Gilmour's

1:30 p.m. The

Also, Alan Arkin an

2:35 nst; 405 nm% 4
n

ertainers Hear FM in

concert, plus a chat with composer Jule Styne.

d Marietta Hartley talk about

CBC PROGRAM GUIDE.
The Guide also feat

owing sample radio log of Canadian radio programming is taken
Annual cost is $6, available from address
ures many articles on va

their new movie. (2:30 ast; 3:00 nst; 4:30 pst)
3:05 p.m. !dentities The Street Where | Live -
readings from Winnipeg writer and story teller
Maara Haas about immigrant scenes in Winnipeg
during the ‘30s and '40s. Original music for this
program was composed by Canadian com-
poser Syd Rabinovitch. Host. Lee Maijor. (4:05
ast; 4:35 nst; 6:05 cst, mst, pst)

4:05 p.m. Soundstage Death of a Minor
Talent, by Laurence Gough. A young painter
with more ambition than experience makes the
mistake of equating enthusiasm with ability.
Her single-minded pursuit of fame leads her
into an emotional cul-de-sac, and an embittered
husband tumns a final triumph into @ tragedy.
(Originally scheduled for Feb. 17) (5.05 ast;
5:35 nst; 3:05 cst; 5:05 mst; 1:05 pst)

5:10 p.m. Cross Country Checkup Live from
Montreal with host Wayne Grigsby. (6:10 ast;
6:40 nst; 4:10 cst; 3:10 mst; 2:10 pst)

7:05 p.m. Symphony Hall Toronto Symphony
conducted by Andrew Davis performs Symphony
No. 7, Mahler. Ken Haslam. (8:05 ast; 8:35 nst)
9:05 p.m. Open Circuit Host Harry Mannis
presents a Profile of Roger Caron, the convict
who won a 1979 Governor-General's Award for
his autobiography, ‘Go Boy'. (10.05 ast;10:35 nst)
10:05 p.m. Sound Of Sports Rick Cluff and
Fred Walker with a complete wrap-up of the
week's events. (11:05 ast; 11:35 nst)

11:05 p.m. The Great Canadian Gold Rush
Host: Terry David Mulligan. (12:15 ast; 12:40 nst)
12:08 a.m. Gold Rush Part 11 (not heard on all
stations)

1:09 a.m. Sign-Off

Monday, March 3

6:00 a.m. Information Morning (Local name
varies) National, regional and local news, «
weather, sports and_interviews. (till 9)

8:00 a.m. The world At Eight News

with Rex Loring and Bill Hawes.

9:00 a.m. The World At Nine News.

9:13 a.m. Don Harron’s Morningside A daily
electronic journey from coast to coast. (See last
weeks listings for daily features)

12:00 noon Radio Noon News, weather,
sports and consumer/producer features.

2:04 p.m. Provincial Schools (In Ontario and
the Maritimes, hear The Pickwick Papers)

2:30 p.m. R.S.V.P. Host Dennis Woodrow.
4:04 p.m. Drive Home With CBC (Local
name varies) Music and features.

6:00 p.m. The World At Six A half-hour of
news with Collin Parker and Bob Oxley.

6:30 p.m. As It Happens Barbara Frum and
Al Maitland on the phone to newsmakers. (See

rious aspects

last weeks listings for daily features)

8:04 p.m. Dr. Bundolo Vic vasoline's cronies.
8:30 p.m. Radio Active Jean-Frangois Doré.
10:00 p.m. CBC National News And Sports
10:16 p.m. Regional Waeather

10:20 p.m. Booktime The first of 15 episodes
of Babbitt by Sinclair Lewis.

10:35 p.m. Mostly Music CBC Vancouver
Orchestra conducted by John Avison: Overture
To An Unwritten Comedy, Healey Willian; Cethale
and Procris, Ballet Suite, Gretry; Suite Frangaise,
Milaud: Sinfonietta, Violet Archer.

12:07 a.m. Eclectic Circus Allan McFee
presents a mixture of several musical idioms.
1:09 a.m. Sign-Off

Tuesday, March 4

6:00 a.m. till 2:04 p.m. See Monday.

2:04 p.m. Provincial Schools (In Ontario and
the Maritimes, Focus-Canada looks at the
literature of Canada with Maria Corvin.

2:30 p.m. till 8:04 p.m. See Monday.

8:04 p.m. CBC Playhouse The Wyn Darkus
Solution, by Laurence Gough. The second ofa
three-part science fiction series. Tonight. True
Enough, Softling. The Hindenburg is crippled
by enemy fire, its human cargo endangered.
8:30 p.m. Touch The Earth Sylvia Tyson and
Doug Lennox feature folk and roots music.
10:00 p.m. CBC National News And Sports
10:16 p.m. Regional Waeather

10:20 p.m. Booktime Babbitt, Part 2.

10:35 p.m. Mostly Music National Arts
Centre Orchestra conducted by Zdenek Macal;
Barry Tuckwell, french horn: Horn Concerto No.
1 in E flat, Strauss; Symphony No. 2, Borodin.
12:07 a.m. Eclectic Circus Allan McFee.
1:09 a.m. Sign-Off

Wednesday, March 5

6:00 a.m. till 2:04 p.m. See Monday.

2:04 p.m. Provincial Schools (In Ontario,
Focus-Canada looks at the music of our past.
In the Maritimes, Archie Neil's Cape Breton)
2:30 p.m. till 8:04 p.m. See Monday.

8:04 p.m. Play It Again, Bob Today, Super-
star Encores - Including Al Jolson singing
‘Liza’, Fannie Brice performing ‘Cooking Break-
fast For The One | Love'.

8:30 p.m. 90 Minutes With A Bullet Canada’s
pop music journal with Linden Soles.

10:00 p.m. CBC National News And Sports
10:16 p.m. Regional Weather

10:20 p.m. Booktime Babbitt, Part 3.

10:35 p.m. Mostly Music Winnipeg Symphony

Mail with a cheque payable to CBC (no cash) to:
Program Guide, 296 Richmond St. W., Toronto, Ontario M5V 1X2

Orchestra conducted by James De Preist; lda
Haendel, : Violin Concerto in D, Stravinsky;
Manfred Symphony, Tchaikovsky.

12:07 a.m. Eclectic Circus Allan McFee.
1:09 a.m. Sign-Off

Thursday, March 6

6:00 a.m. till 2:04 p.m. See Monday.

2:04 p.m. Provincial Schools (In Ontario and
the Maritimes, hear Oral History)

2:30 p.m. till 8:04 p.m. See Monday.

8:04 p.m. Sussex Drive The Whole Damn
Environment. Before the State of the Party
Conference, it's discovered Dr. Abelard Elder
wants to wrest the Jeadership from the P.M.
(Originally scheduled Feb. 7)

8:30 p.m. Country Road Vic Mullen and
Frank Cameron present the Family Brown and
Faron Young.

10:00 p.m. CBC National News And Sports
10:16 p.m. Regional Weather

10:20 p.m. Booktime Babbitt, Part 4.

10:35 p.m. Mostly Music Quebec Symphony
Orchestra conducted by James De Preist;
Claudine Carlson, mezzo-soprano; George Shirley,
paritone: Song of the Earth, Mahler.

12:07 a.m. Eclectic Circus Allan McFee.
1:09 a.m. Sign-Off

Friday, March 7

6:00 a.m. till 12:00 noon See Monday.
12:00 noon Radio Noon (In Maritimes only,
Voice of the Pioneer is heard at 1:30 p.m)
2:04 p.m. Canadian Schools Third in a six-
part series of Children's Stories.

2:30 p.m. till 8:04 p.m. See Monday.

8:04 p.m. Yes, You'’re Wrong! Bob Oxley.
8:30 p.m. Jazz Radio-Canada A continuation
of the Conversations series featuring Ross
Porter speaking with pianist Bill Evans. Also,
hear Nimmons 'n’ Nine Plus Six from Toronto.
10:00 p.m. CBC National News And Sports
10:16 p.m. Regional Weather

10:20 p.m. Booktime Babbitt, Part 5.

10:35 p.m. Mostly Music University of Toronto
Artists Series. Gamba Sonata Bach Marcel St-
Cyr, viola da gamba; Douglas Bodle, harpsi-
chord); Violin Sonata, Hindemith (David Zafer,
violin; William Aide, piano); Solo Cello Sonata
Reger (Viadimir Orloft, cello); Liebeslieder Waltzes,
Brahms (Rosemarie Landry, Janet Stubbs,
Mark Dubois, Christopher Cameron; Greta
Kraus and Patricia Parr, piano).

12:07 a.m. Eclectic Circus Allan McFee.
1:09 a.m. Sign-Off
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the forty years studied is followed by chapters on the

types of programs: comedy, mystery, westerns, soap operas,
broadcast journalism.

B-225 RADIO COMEDY by Arthur Frank Wertheim, 1979. 439 pp. Traces
the development of radio comedy from "the fledgling years"
of the '20's through the slick comedy of the '40's.

Back Issues For Rent
All back issues are available for meﬁbers to rent. The cost for
borrowing is 50 cents each with the exception of I%:1, an 85-page

blockbuster which rents for $1. The volumes IV through VII each

have four issues. Vol. III has three issues. Volumes I and II
each have two issues.

Back Issues for Sale

NARA members may purchase the following back issues for $1 each.

Volo: “Nums= pp. "Vol. Num. pp.

ViIi:3, 60 pp. V:3, 60 pp.

VII:l, 60 pp. V:l, 60 pp.
VI:4, 60 pp. IV:4, 36 pp.
VI:l, 72.pp. Iv:3, 20 pp.
V:4, 72 pp.

Also available to members is the special fifth anniversary
issue (VI:3: 80 pp.; Autumn, 1978) for $2.

A new second edition of the Printed Materials Lending Library
catalog is in preparation for printing. When finances permit,
the catalog will be published and sent to all NARA members,
hopefully before the end of 1980. Until then, refer to prev-
ious issues of the journal and keep these "tear-out" listings.
After the new catalog is printed, all future additions to the
Printed Materials Library will be listed in this manner, You
will need to retain and add them to your catalog (pages will

be appropriately numbered) as no new revised catalog may be
attempted.

Among additions which Al will assign numbers to are: two
British magazines, Radio Times and The Listener, two huge
Radio Annual books from the early 40's, and a bound copy of
R.Hill's thesis: A Descriptive Study of the Uses of Terror
and Horror in Selected Radio Mystery Dramas Between 1935 and

1955.
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#3281 OUR MISS BROOKS AFRS
nConnie, Mr. Boynton and Miss Enwright"
wConnie Barters for Fur Coat"
wStretch Gets a Girl Friend"
wlet's Dress Up Week" (incomplete)
nConnie Injured to Obtain Property"
"In Debt to a Taxi Driver"

#582 JACK ARMSTRONG Episode 4 1934, Episode #5, #, #7
WHatever Became of Jack Armstrong?

- Jack Armstrongl9/30/40; 10/1/40;10/2/40; 10/3/40

10/7/40; 10/8/40 3 hrs.

3 hrse.

#3583  LIFE OF RILEY
5/10/47; 5/31/k7; 6/7/u7; 6/14/47; 6/28/47;/7/5/k7 3 brs.

#3584  LIFE OF RILEY
9/6/47; 9/13/47; 9/20/47; 9/27/u7; 10/4/47; 10/11/47 3 hrse

#3585 FIBBER MC GEE & MOLLY
10/10/39 McGee;s Topcoat Sale at Bazaar
10/17/39 Best Eept Lawn Awvard
10/24/39 Gildersleeve Throws Party
10/31/39 Annual Auto Show

FIBBER MC GEE AND MOLLY

11/7/39 Fibber Plays Hiawatha

11714739 McGee Fights City Hall and Parking Ticket
11/21/39 Library Books Overdue
11/28/%9 Finance Company Trouble 2 hrs.

2 hrse

586

FIBBER MC GEE & MOLLY
12/5/39 McGees are Adjusters in Store
12/12739 Mrs. Tittlebaum's Necklace
12/19/%9 Present from Uncle Sycamore
12/26/39 Otis Catwalter

1/2/40 New Set Carpenter Tools
1/9/40 Gildy's Dress Suit

FIBBER MC GEE AND MOLLY

1/16/40 Fibber Thinks Car Stolen

1/23/40 Radio Quiz Program

1/30/40 Molly Wants Fibber's 01d Suit Out
2/6/40 Everybody Being Nice to McGee
2/13/L0 Egyptian Good Luck Ring

2/20/u0 Can McGee Tell Truth for One Hour?

#589  FIBBER MC GEE AND MOLLY
2/27/40 Molly's Chinchilla Fur Coat
3/5/40 Dictionary in Closet
3/12/40 Make Pal of Your Wife Week
3/19/40 Dog license
3/26/40 Property Line
/9/40 Homecoming After Lux Radio Theater

FIBBER MC GEE AND MOLLY
4/16/40 Ink on the Rug
&/23/40 Hanging a Picture
4/30/40 Theatrical Director

. 5174

3 hrs.

3 hrse.

3 hrs.

5
5/7/40 May Festival
/14/L0 Turning Hose on Gildy
/21/40 Checkgame Deadlock
3 hrs.

carefully cut or separate along dotted line

x
W

s [ummy
v/ Trunks
Mucical Review
placement)
3 hrs.

op!

v,

elps
s

Merridith Wilson's
7/30/40 (Summer R

6/18/40 The Dressmak
6/25/40 Gildy H

er

'R MC GEE AND MOLLY
8/40 Circus Comes to Town

i

FIBB

512

6/4/40 Big Spaghetti Dinne
6/11/40 Paper Hanging

1

e

~
NO

Diary
tr

W

10/29/40 Driving to Army-
Dame Game
11/5/40 Getting Out the Vote

om Vacation 10/22/40 Gildersleeve's
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#93

1/7/41 The $100 Rill

1 o w
2/11/41 McGee, §2f82man
2/25/41 Bankruptcy

Watch

e

AND MOLLY

8T
i

12/31/40 McGee finds a Valuabl
1/21/41 McGee's Piano Lesson

FIBBER MC GE

b

3 hrse

2/318/41 McGees Can't Sleep

uarantine
ts Name Change
Telescope 3 hrse

Wan

3/11/41 Measles Q
L4/8/41 McGee's

3/25/41 McGee

AND MOLLY
cGee Throws a Party

McGee Wants to Enlist

The Missing Fender

FIBBER MC GE

3/L/41 M
3/18/41
L/1/41

#2902

69




NS

_ASISIA _FN _ AT STA LS 57,

ZS LSS EFA. N A A N

SN aacs e

PO T TS

«3TeweTddng Lwpung, @ ,T8I0H #ex, Woxj 3daeoxg ‘TTER Ty ‘wprese ‘sded
Satuun: ¢ 3d punos TP UOISel uyor !,00q X0 puse Ieyolld
U8g/I03000 NOD. 95 /92/L ®38TdWGO ixweyou pPrescH pue ,oag, jnoqe asgh
STTIX ¥ii0en ¥ Iewg LeTTed !,UTQW) OWL, DU ,PTY o3 ATTTE, soxy .
73dreoxe Iwey ¥ 3w Teuusg Uyol ‘STTTY widozen ‘zewg LeTred ‘quTey rz.”>
eR108) ‘D03eN UGOL 1338UF YRS PITA SWNOWTD PRIUoD TTIE ¥ TTSUHCIOR ¥
TERION (86QUIIW] YavH/eyouwun) noqe ¥TTv3 Uoseqoy ‘my !, pednideo 9IS
STAWII], 007/SUTIL WOBH, 5/ /L NOUS eYORWUND 19XTWy PEIUCH WETTTIA
94/53/0 PeITe 'TIOMSHND S0 KUOLSTH THI (,009% ©o) —F EEd
00%06 efy §, oceeg (96F “£3TD wmouVTND) ‘STYN HOLLYIS OIIVE
(s008% wo) — ¥ g

«¥PIIOTY ‘wdWML, AOHS LIONOTY QMO (CILING
€9/22/1% SINTTHL TVTHOMN Lir
«OSUBSTUOK JO USRIV €,PTTW. TMNSHLI NVIS
d1xom Inoqe exof 4er lmerry 84038 /h  9/C/TT TNLL ITINS
«N0X W 3] ewwrg, euny mua IPTOTIUUW UOTIVN/A ACHS AESOMD ONIE
0045y SIINDYY HOESJS NOSNIALLS IVIVIY
(400g¥ uo) ¥ T

ZH6T  NOSYH IIXTQ

«IT/d 03w3g wuT1ax%) Y3nog,
«9PTIOWL Jo S0TOA,  2/82/6 NOSWH ETYIQ
#30ds 12 SINOdS 0 C'THOA LSOQNIIND
wOUVQY ¥ JWQL }4UTY, eunG 39T T wdd OIS Sell
wNOK J0F sedy eawy LTup I, oun3 39T 2§ w IHOTTIONE LWdY
wiROL @AOT T of, suny 387 1] wid LT TIOIE LMY
wdweIy w oy Aper, euny 38T 0] =8 LOTTIONS INgY
oFOLy woexy, euny 38T £ WA LMTTINIS AKHY
POWTQ ‘SI0LIWD ‘SOTIOTH. OUNY INT {IUFTIA AUWNOL/N SNVIMELIA OL §ZHEH
«UTTPY, ounj 487 iToaeq A SNVEINA OL S.3M¥H
#ATI¥8, euny 307 '3IwDD LoM/M SNVUEISA 0L §,ZuH
(e008% wo) T ¥ Tmm
«99%) TUTNd,0, (h/0T/8 XMMISKH INTTOVET
wHOPBUTY WIQ0D, 9/61/0T AOHS NACHE HLLSNE
wXOd OTIIVL, 05 /h/C AOHS KwO¥E HEISOE
wSjusEwLINGY ¥ SIGFTUL,  90/52/L MOHE NAGHE MEISH
«POOH UTqod, L4/1/1F MOHE NMOME HEISNG
+f0q Tee Leuow 3wy TTV, 10/02/07 YORUIIWY 40 STVIIYAYD
«UOTNTTY 3o £330, TH/ST/6 YOTUIRV 40 STVOTYAYD
wUOSOTIY JTOL, TH/1/6 VOTUEKY 40 TAVOIVAYD ¥ Toad
wSAe(RONg, In/KZ/Q VOTWEKY 40 FIVOIVAYD
«FOUNTA 8,0JTn 80%] 3,U¥0 DAOTT ‘X, SE SUAY  TVLIJSOH ALLD
«FT9I8 USYY ‘OJTA UO $4WOW WAL, CTT SHAY SLTINIE ONIUSASTHA
« L1 ‘OTTTAUSY, (T2 SHAY XMOLS LHOILIOLS
WHVEON, 922 SHAY IMOLS LHOI'LLOAS
wSWX8L ‘UcBIeiZel, 622 SUAV IHOLS LHOILLOAS
«PoeReTddy Lumyor, €z SWV LIGIS IHOILLOLS o F TR

WAL Joxzer, z(z wexSoxd pry cowt)
«JPTYRISY PV oYL, L2 FwxFoxd pry oowy)
onT ‘LyT sweSoxd epyowrg uojsog

@Y 00ST0/MIXOVIE KOLSOE ¥ oA

MY ‘ST ‘96 ‘S6 waxSoxg
IOOVIE Xolsod ¥ T

6 ‘€6 ‘26 16 weaSoxg
INDVE Nolsog ol

"LVWYOJ JOVHL HEIMYND
YIHHL WOMd QHdNd HE LSHIA LSNW
LS XYVHEIT HIYI THI O TELVNOa
NIEE HAVH SWVHO0Ud ONIMOTTIOL EHL

S v

b /o 6 Sk
OJ\JI\\P 0/

LT/6 foh/02/8  Oh/ST/8 foh/9/8 ‘on/0S/L

METAZYE TYDISOW SiNOSTIM HIICIYMIW
LNEWHDVTIIE JEWWAS ATTOW ONV JED OW d399Id ~Z 0%

Acomcﬂnom.unumaumOumusnﬂgs=
COMATTOH SE0) ISAM INIWNIVISTING
s 43 TH) WVEDOHd SENVTI SIAN IJVED
uSPTION dYy Jo Jemy YIALVIHI K¥NDEIW
89/5/9 NOILVNISSYSSY AQINNIN ILYZGOY
95 8TdTeJds ,juTweuwed, ¢4/6/¢ NOILSAINd °IDS
8C6T 2% NVWIEANS

8¢6T T# NYWIIdNS

_ O%/0T/0T DNOYISWIY MOV[
0%/6/0T DNOYLSWIV_JoyL

m 2097

O%/T/0T 2# IHDINAIW NIVLIAV)D
07/0¢/6 T# IHDINAIW NIVIAVD
6¢6T Of# IHDINTIW NIVIJYD
(epostds 3ser Lasa) /M
6S/1/S *6£/82/h ‘6¢/92/m t6¢/h2/M 2T udnoauyy 6 sepostdy
SYED0d Mond TO9#

B sjussaad At
.Ar,r,.m.,.u‘xu,&wmq\mm\m

b4

6£/T2/m 65 /6T/h 65/LT/h
6/MT/M f6C/2T/h L6C/OT/M 6E /4 /N S65/5/h @ uSnoay: T sapostdy

S4ED0d Mond 00

8%/92 /21T uwoeWTIIJdW pue JI03TUOK.
8h/61/2T uppIX uTe3den jo Sutfu.eq,
8%/21/21 uwdutlR3e) JO Koeatdsuo),
87/6/2T wUeTTTTWXBW JO UOT3INOaXE

GHIHL 9V N0X ~B6LE
61/02/2 weloJeuores jo ITedu
m 61/51/2 wSSUTISBH JO 9T33edy
‘ 6%/9/2 wI38us7 Is3ad uYop JO TBTJII.
. 6%/0¢/T weTddy 8A0T Y3 Sjeg uosuyop °To9,
m TYEAHL FYY 800X T QBoH

6%/¢2/T uddnjansaQ ,T uesSsnol Jo Tekeajad,
6%/9T/T wAUIy TejuUsUTIUO0) oy3 UT AUTINH,
6%1/6/T wl Sa8lJdey) jo JuTousjussg,,

6%/2/T wTTng SUT33TS JO JIapusadang,

SHEHL H¥V NOX ~ZBGH

6%/51/S wSJIeuI0) SuoTJel pue ¢pIoouoy ‘uojdutxaT,
6%7/8/5 uesSey) Tenwes jo Teldl.

6%/62/S5 wUepTaT jo afTeg,

67/22/S wI93WNG 3I04 JO JUSWPJIRqUOH,,

GYEHL TYY NOX ~96%R

“NOLLYOITENd DNIWOOHINOd NI
INZAZONAONNY ¥0d HOLVY ‘ELVQ Z¥ALNL SWOS 1Y ATIVIIVAY SAILISSYD
‘EWIL STHL LV XINO SHYEMON¥OE TEZM 0L ZTAVIIVAY TaV ONIMOTTIOL JHL

SUTT P9330p SJuoTe ojexedes o 3no ATInFaxeo

i90




carefully cut or separate along dotted line

MORE BARGAIN BOXES AT $7.50 each

BOX "U" 1/2 track box. 9 reels Four SUPERMAN including
origin premier nwoﬂw two CAPTAIN MIDNIGHT (Skelly 0i1);
three reels of ESCAPE 1949; 50, 51

e

BOX "V 1/2 track box. 10 reels. Four CBS WORKSHOP; two reels
NBC: THE FIRST FABULOUS 50 HO\HO\vmlHH\u\vm« two reels
with shows including Orphan Annie; Lone Ran -nm Fat Man;
Mystery Playhousey two reels CRS MYSTERY (Sherlock Holmes)

11, Johr

lks about

pts; 10/5/58

Rex Koury/Ge

gram "Marshall

orge Walsh

Proudfoot/

Norman MeDonne
ohn Meston ta

rand Gang"; "Rose -

BOX "W 1/4 and 1/2 track box, 8 reels. CBS RADIO MYSTERY THEATER
Classic Horror Stories from 1974; SUSPENSE; JACK BENNY;
THE LONE RANGER (Barbary Coast); FRANK MERRIWELL 1948;
OUR MISS BROOKS: MEET CORLISS ARCHER: WHISTLER: BURNS & ALLEN

MORE RANDOM BOXES at $7.50 each. Note: There are several blank reels
in boxes in each box put in there H:nm:n»o:mwpw for packing., The number
of reels with radio material 1s listed with each box.

)

uss writing & scri
’

",

XX - B8 1/4 track reels

> WORKSHOP ww\pm\runwo\wm\bmh 10/19/41; 11/2/41; Q\m\rwn 12/14/41
Refebeul; 1/4/u2; 10/28/39; 6/10740; 5/18/5¢
RED SKELTON 2/28/52 thru 3/25/52
MEET MR, MC NULTY: MR, DISTRICT ATTORNEY: ATTORNEY FOR TEE DEFEN3Z
FIBBER MC GEE AND MOLLY 19435 1944; 1945; 1946; 1948 (shows from these

years)
CAPTAIN MIDNIGHT Pgm.s 190--235
HISTORY OF TAPE RECORDING; THE COMIC WEEKLY MAN

iano

/Jack B
Tom Cleveland Comes Home" from

aggert"
58 pro
program; J
sgins

s Boy/

GUNSMOKE (continued

cDonnel disc

L)
[ 5]

BOX Y - 8 1/4 track reels ALL FIBBER MC GZE AND MOLLY

nummmwo through 10/21/52

inuity; 9/20/

3 excert of "The P
0/22/35 “Rodgers & Hart Celebration" (from

e Elves"

& the Mirror"
ing Hood"
P"
ean Stalk"

Puss & Boots"
'Hansel & Gretel"

'Cinderella"

X2Z-8 1/4 track reels ALL FIBBER MC GEE AND MCLLY
e/27/40 thru 5/21/40 10/17/4i through 2/13/45
4/17/45 thru 10/9/45 5/13/52 thru 11/25/52 6/2/53 thru 6/30/53

"Braggart!

You're It/Cyrus T
/cont
pProgram "Matt Re

discuss music

BOY A& 8 1/4 track reels

GREAT GILDERSLEEVE (3 reels on abandoned baby series)
BURKS AND ALLEN (dates from 19435 Lu3l5; 46; and 47
HENRY ALDRICH (2 reels)

BURNS AND ALLER 1947; 48, 49; 50; 52

LONE RANGER

Parley Ba
pts;
rding )

"Tag,
WEEKS MEMORIAL PROGRAM 1969

"Ali Babba & the 40 Thieves"

"The Cobbler & th
"The Queen
'Red Rid

(on 1800") HISTORY OF
Parley Baer & Norman M
Chester®s Father"
Dehner,

his seri

Lady Gambler"

12/9/56

ONCE UPON A TIME
'Aladdin & His Lam
'‘Jack & the B
'Goldiloeks"

LET*S HAVE FUN 1

Wire reco
ANSON

program

mbx BB 9 1/4 track reels
HILCU RADIO HALL OF FAME 2/18/45 thru 5/6/45 (3 reels)
JACK BENNY (dates represented 1932; 33; 36; 329; 38; 39; 41; 42; )2 reels
KRAFT MUSIC HALL 1 reel 1947, 1948
SUSPENSE 1 reel--1948 thru 54 dates
DRAGNET 1 reel (
FATRY TALES/ LITTLE ORLY STORIES 1 reel

s 2z

REEL #
REEL #

REEL #
SEE
o
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Most of the publications 1isted herein welcome inquiries from potential subscribers.

The

O.R.

Friends of Vic & Sade (editor, Mrs. Barbara Schwarz; 7232 N. Keystone Ave.;

The

THE ILLUSTRATED PRESS (Monthly, Newsletter of the 01d Time Radio

FROM OTHER ORGANIZATIONS/PUBLICATIONS

price of a sample copy varies but none charges over $2.

L * * *
C.A, Newsletter (editor, F.A. Parrick; 101 Shelley Dr.; Sudbury, Ontario,
Canada P3A 256). This newly formed group (0ldtime Radio-show Collector's
Association) claims to be the only Canadian OTR club., Their first newsletter
Tﬁarch) is a bit skimpy but admirable for a new group. Fees include payment
of cash plus a certain number of hours of programs. A tape lending library
is maintained. Good luck to ORCA from NARA and our colleagues.

* % ¥

Tincolnwood, IL 60646). Mrs. Schwarz warns would-be-members that patience

is necessary as she has an irregular publication schedule for their newsletter.
Cost currently is $5 which brings the new member all available back issues

and enclosures. Their February newsletter (#7) is gossipy with information
about what's happening with other members. Information about 4 new V& episodes
rated a full page report. All are from WW II with commercials. Several more
pages were given over to background information on members and notices about
donations, commercial firms for books and such, and personal comments on
using the Rhymer Archives in Madison. F of V&S was established in 1972.

* * *

Pentagon 01d Time Radio Club; c/o Herman Koranek; 6733 Hackberry St.;
Springfield, VA 22150. No further information available on this group at
this time.

* x %

Texas Broadcast Museum (Director, William Bragg; 2001 Plymouth Rock; Richardson,
Texas 75081). No newsletter yet but I wouldn't think it'll be much longer
before some publication is available. TBM recently acquired all of WOAJ's
master control room for display (5 tons in all!). Director Bragg says,
"When we cut the wires, the VU's went dead and the filaments went out for
the first time since 1938." KMOL-TV in San Antonio donated a 26 foot tv
remote bus which will become part of TBM's "mobile museum". A display at
the 1979 Texas State Fair resulted in a $3,000 grant from Mobil 0Oil and a
$600 grant from the State Fair Commission, Equipment from WOAJ will be in-
stalled and used to broadcast live each evening during the Fair., Since
January, the Braggs have collected over $200,000 worth of old broadcast
equipment. TBM has a Board of Directors with Mr. Doss of Rockwell Interna-
tional as president., The leasing of 5,000 sq. ft. in Downtown Dallas and
possible funding from the United Way seems to assure this organization of
a very firm and healthy future! (Is my envy showing?)

* % ¥

Club, edited bz Kean Crowe; 200 Woodward Drive; West
Seneca, N.Y. 14224).

To take up where I left off last time, issue #40 includes Hy Daley's logging
many shows of the RICHARD DIAMOND series and providing some background to

the program. Jerry Collins delved into the past and commented on the many
changes of personnel on YOUR HIT PARADE. Several pages were devoted to dis-
cussion of how to improve the tape library, banquets in the future, and
membership committee functions. Issue #11 contained an interesting column
by Jim Snyder from Scotland and his impressions of radio in England., He
found some of the programming of interest but was quite "nauseated" by much
of it. Apparently,:the blunt language is not to his taste either. Following
Jim's article is a rebuttal letter from Britisher Mike Gerrard which tries

to explain the reasons for some of the differences Jim found annoying.
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Chuck Seeley's "Between the Wavelengths" reviewed The Shadow Scrapbook,

Issue #42 contained a full listing of the BOSTON BLACKIE episodes in Hy
Daley's "The Crystal Egg" column. Chuck Seeley reminisced about his problems
in rearranging 7,000 hours of OTR and stations carrying "our kind" of radio
programming were listed in "The Local Channel". The latest issue at hand,
#43 (Feb. ) features some interesting comments by Jim in his "Wireless Wander-
ing" column. He relates his experiences in trying to have some Sony equip-
ment repaired, only to find out that Superscope no longer services Sony.

Jim also comments on several dealers (replies to Jim's comments from the
dealers are also printed) including John Furman who he rates high for i
honesty, Ron Barnett, and A M Treasures. Chuck Seeley writes about tape

recording movies and tv shows, A reprint about the Museum of Broadcasting
relates one user's experience,

- o
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OCLLECTOR'S CORNER (Monthly, publisned by Joe Webb & Bob Burnham;POB 267; Centuck |

Station; Yonkers, NY 10710). e
In the number 24 issue (Feb.) are some fine photographs (ed. Now why can't i
mine turn out as well!) taken at the Connecticut convention last Fall. This
issue gave me a chance to see what John Furman, Ed Carr, Dave Reznick, Jim
Snyder, Chuck Seeley, Joe Webb, Jay Hickerson ('sfunny, he sounds taller),
and Ken Piletic look like, And among the other important people pictured
are Ray Johnson, Ralph Bell, Bob Dixon, Evie Juster, Grace Matthews, Peg
Lynch, Art Hanna, Arnold Stang, Vicki Viola, Clare Hazel, Lee Allman,
Sybil Trent, Mandel Kramer, Rosa Rio, Ward Byron, Don MacLaughlin, and
Jack Houseknecht., And to top off this issue, a listing of the Lux Radio
Theater programs for 1937 also appeared,

* ¥ *

HELLO AGAIN (X\)ﬂonthly, edited by Jay Hickerson, Box C, Orange,
CT 06477).

i
]

The March issue provides information on the 1980 convention in Bridgeport.

As usual, there is just such a wealth of information on the people who trade,
seek shows or equipment, tributes to passing performers, and what OTR friends
around the nation are doing, For example, John Dunning has had an OTR show
on KFML in Denver continuously since 1972, The April issue contains more
updated information on the convention, brief comments on nearly a dozen

publications Jay has received, some items concerning taping and informa-
tion on OTR interests everywhere,

C o R
NATTUNAL RADIO TRALER (Quarterly, edited by Phil Cole; POB 1147; Mt, Vernon,
Washington  98273),
Volume 4, number 3 contains the usual page or so of ads by people wanting
to sell, trade, buy material., The editor devotes quite a bit of space to
discussing video tape recording and collecting, An article by Frank Bresee
about Jim Jordan contained some delightful lines concerning Fibber selling
seesaws for the Seesaw Company that old man Seymour owned. Chuck Seeley's

article on collecting sounded very much like the one from an Illustrated
Press issue,

* ¥ %

KCSN DIAL-LOG (Monthly, published by KCSN; 18111 Nordhoff St.; Northridge,

California 91330).
The February and March issues have feature articles on Jazz, a new staff
member Mjke Turner and an item with photo (Eeeekk!!!) of Captain Radio,
better known as Bill Mueller. The rest of the paper lists their radio
logs with a wealth of old radio programming throughout the day, week, and
month. You lucky people who can pick up KCSN (88.5 FM) from Northridge!

* ¥ ¥
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THE REPRODUCER (Monthly Newsletter of the Southwest Vintage Rpdio and Itn.-
; graph Society; edited by George Pottier; POB 53W5; Irving, T4

75062).

In the February issue is a fascinating article on how to play cylinder
records electrically. Cost of materials to build the playback unit is
only $10 and one does need to have more than 10 thumbs with tools. In

a column on "Members Finds of the Month", I found some of the items

simply unbelievable! One R. Maddox in West Virginia found a Federal 59
receiver in mint condition in an old house being torn down--and for free!
G. Potter came up with an RCA Velocity broadcast mike and some Edison
tipped light bulbs but I'd rather have the Federal radio. Gordon Thompson
gave tips in his column on fixing the Kolster K-80, K-90, and K-92.

The "Junque Shop" column listed crystal set & earphones, RCA Victor 1929
RE 45, and a 20 1b. vox of defunct earphones for sale., More ads were

in the "Wanted" category than anything else. People were asking for
everything from Columbia Eagle type B (with case) to loop antenna for a
Radiola 25 to pre-1910 cylinders and discs. Fascinating! To me, I find
this last column and the cover's artwork practically worth the cost of
membership. The Feb. issue had a beautiful illustration of a 1899 Columbia
type AG Concert Grand cylinder player.

* * *

ON THE AIR (Bi-monthly from the Golden Radio Buffsz of Maryland, Fnc, 3 3.30¢
Angleside Rd.; Fallston, MD 21047).
The March/April issue has illustrations of radio premiums On the cover, a
two-page article on comic book history, another article on the media and
Dracula, part one of Ted Grzymala's piece on Spike Jones, and Owens L.
Pomeroy's article on radio premiums to accompany the cover illustrations.
Owens brags (envy, envy) about several of the premiums he still owns (in
: mint condition of course) such as a Roy Rogers Signal Flashlight and a
teaspoon from the TOMMY RIGGS AND BETTY LOU SHOW.

* ¥ ¥
SPERDVAC BULLETIN (The Monthly vewsletter of the Soclety to
Znesurage Radic Drarma, Variety, and Core
“an Baefele; F 5 1587; Hellywood, CA

‘ The April bulletin announces results of the Board of Directors election.
Congratulations Joe! The April 12th meeting featured the showing of an
August 31, 1945 film with Peter Lorre, "Nobody Loves Me". The bulletin
also mentioned a salute to OTR by a popular culture convention during
April in Detroit, John Tefteller mentioned Howard Culver ("Straight Arrow")
loaning 43 transcriptions for dubbing (ELLERY QUEEN, THE BIG STORY, STRAIGHT
ARROW, snd-others). SPERDVAC has applied for a grant to acquire a building
of their own and become a full-time operation. We in NARA wish you luck!
Library listings accompanying the latest bulletin feature some shows comple-
tely new to me! WAYSIDE THEATER (from 1939) and THE FIGHTING PARSON are
two I hadn't seen before.

Issue number 4 of the SPERDVAC Radio Magazine came just as this issue of
the journal was about to go to press. Forty-six pages with many photos
and articles (A Tribute to Barbara Luddy by Olan Soule, Tom Price's article
on meeting Fibber McGee((Jim Jordan)), an item by Leslie Carter on British
radio during WW II, Gerry Lieber-Mackay's piece on "THE" Mae West Incident,
Bill Mueller's "Science Fiction on Radio", Joe Crawford's "World of OTR",
and several other articles plus many advertisements of interest to radio
broadcasting fans). A copy of this magazine can be bought for $2.25 from
Joe Crawford; 3146 E. Orangethorpe Ave., #B; Anaheim, CA 92806,

* %X X
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A TIP OF THE ATWATER DIAL T0...

Charles Ordowski of Livonia, Michigan for many back issues of hobbyist publica-
tions plus news clippings of Bergen/McCarthy, cassettes of
Recollections of The Lone Ranger Show, and willingness to
pursue some possibility of federal funds for NARA by meeting
with Congressman Pursell,

Louis Cross of Merced, California for newsclippings concerning the passing of
personalities. >

James Beshires, Jr, of Reidsville, Georgia for his affirmed willingness to
. pursue the instituting of a regional club of NARA in his area.

Don Koehnemann of Westchester, Illinois for the Paul Gibson material sent to
Hal Layer at San Francisco State and for the many photos, infor-
mation sheets, and background information about CLARA, LU 'N' EM
o donated to NARA.

Fred Westwood of Engiand for the donation of two radio magazines.
Jack Shugg of Bronx, New York for newsclippings abput Jessica Dragonette,

George Oliver of Ashland, Virginia for donating $107 to NARA.
Dr. Mickey Smith of Oxford, Mississippi for his words of praise for S & G Bland.

Ralph Garlick of Cleveland, Ohio for a donation of $6 to NARA and for the fine
work he's doing on behalf of the elderly blind.

F.B. Belcour of Auburndale, Massachussetts for donating two taped interviews to
the Paul Whiteman Collection at Williams College and for his
suggestion on helping Raymond Johnson distribute his programs.
(Send material to Ron Wayland, New land Broadcasters Association;
Statler Office Bldg; Boston, MA 02116).

William Gore of Dallas, Texas for being interested enough in Jack French's article
to write and provide a contrasting viewpoint.

Robert Bloch of Los Angeles for writing concerning a possible future article for NARA.

John Stanley of San Francisco, California for an interest in promoting NARA with his
: writing at the newspaper and hosting a television progran.

John Pellatt of Willowdale, Canada for books about broadcasting used in Canada
(Careers in Broadcasting and Copyright: Questions and Answers)
plus many copies of excerpts from the 1945 BBC Greenbook (a
guide for writers/producers--what could and could not be said).

* % X
Organizations/Publications not received for review in this issue.

OTRAFAN {monthly, edited by Chuck Seeley; 294 Victoria Blvd.;
Kenmore, N.Y. 14217).

THE BIG BANDWAGON (pop 4y 5 '
Y, edited by Roselle T. aduto
Hull Ave.; Bronx, N.Y. 1%46;?? ° e Lo

ARSC  NEWSLETTER (editox)', ‘Richard Luce; POB 1242; Bozeman, MT
59715 =
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