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ACROSS THE "NEW" EDITOR'S DESK

First of all, & warm and hearty welcome to new members of
NARA and greetings to all past members and readers of this NEWS.
In the few weeks since returning to the mainland, I've had the
pleasure of meeting with the officers of our organization. Tom
Price and his charming wife Phyllis were kind enough to extend
their hospitality one weekend. Our treasurer not only discussed
the aspects of his efforts for NARA but also brought me up to
date on the state of the art regarding events and publications
in the fleld of radiec history.

Ancother weekend and I experienced the warm welcome of 5 & G
Bland, our membership chairmen/tape librarians. We spent many
hours reviewing the operation of both areas. To the sometimes
impatient member who wants faster service on the loan of a tape
recording, I can only say, "You'd have to see the amount of work
they do to appreciate the reasons for occasional delays." I
know I left with a much greater understanding (and appreciation)
of what they were doing for our organization. Certainly nothing
is gquite as effective as face-to-face discussion.

In early November I had the good fortune to enjoy the
gracious hospitality of Al Inkster and his lovely wife, Norma.
Once again, I was amazed at the amount of NARA material which
has been given a home by our officers. And Al's efforts as
editor plus printed materials librarian is a daily, time-consuming
task even when an issue of our publication is not actively being
prepared for the printers. While Al and I sometimes did not
agree about content and approach as we worked on putting together
this issue, we were able to remain good friends, which says more
for his patience and preciseness than it does for any characteristic
on my part. These same qualities of his have made NARA NEWS the
respected journal it now is. In appreciation of his work, I had
the honor of presenting Al with an award on behalf of the other
officers and all our members. More about thizs in the next issue
when photos will be ready to accompany mention of the plague.

Al has agreed to continue as librarian for the time being and to
offer his help when possible as a consulting editor. Just the
transferral of soc many files and other necessary paraphernalia
from Tucson to San Francisco will take time and invelved more

of his effort. We all wish Al well in working on his manuscripts
for future publication.

Although this issue will have gone to press while I'm in
Toronto, I will be visiting with our canadian member, John Pellatt,
to discuss the aspects of his efforts. John has certainly been
one of the most supportive people in NARA and we've asked him to
be our official representative in Canada. I alse intend to see
what chance there is of clearing up the problems which exist with
customs and post office in Canada regarding tapes being mailed
back and forth. Meore on this later along with the many photos
of our staff hard at work, in future issues.

This opportunity to meet and visit with the people who make
NARA work has been a real experience and pleasure for me. The
opportunity in Tucson to meet Tom Garcia (another supportive member)
and appear on KTUC with Al, talking about old radico and promoting
NARA, was a most memorable experience. My thanks to you all!




The next issue of our publication will be sent from San
Francisce. Your comments, gquestions, contributions should be
sent to me in care of any of our officers and they will forward
the material to wherever I'm staying at the time. Until then,
may you all enjoy the very merriest of helidays and the best
prosperity possible in 1980, Thank you all for your continued
support of NARA. :

Gincerely,
R.W. Hill

John Wesche, Assistant Editor

Ap apsistant editor John Wesche of Syracuse, New York has been
a big help to Al Inkster in typing up some of the articles used in
past issues of NARA NEWS. John has offered to continue helping the
"new" editor with reading and editing copy, proofreading, and typing.

John is a graduate student at Syracuse University, studying for
a PH.D. in American history. Some people think this is a switch
for him, since his BES and M5 are in radio-televiesion; John, however,
says he is trying to put his television education and experience
in a larger perspective,.

He has worked in radio production at a local television station
and as the sudio-visual teacher for a suburban school district. As
a teacher John introduced teachers to audic-visual techniques and
taught classes in television production, broadcasting history, and
old-time radin. He developed & curriculum plan that used radie
listening and production to teach reading and writing to junier
high school students., In 1977 the New York State Education Depart-
ment cited John for the best use of radic or television in any
educational institution in the state.

Charna, John's wife, has patience, the number one requisite
quality for keeping peace in a radio bug's home. His nine year old
daughter Ilyssa has picked up his interest in radio. 3he especially
likes THE LONE RANGER and THE SHADOW, and she is learning to appre-
ciate radio comedy.

Believing that he is fortunate to live in Syracuse, where old
time radic has thrived on the sir, John comments that the special
contribution of Allen Rockford helped to spark his interest in radioe
drama. Although Allen died last spring, his OTR work is carried on
in the central New York area by Don Richardson and John Krauss at
WEVO-FM in Oswego, New York.

Ancther Thanke to Tom Garcia

Member Tom in Tucson has been very helpful to Al during those
times when folding, address=ing, and preparing of NARA NEWS for
mailing was needed. Tom's youngsters also helped. We all thank
you for your willingness to lend a hand Tom.

Hew Informational Flyer

We will have new flyers ready by February to replace the now-
outdated ones we've been sending these past 3 years. If you would
like some to pass around, please let the Elands know how many you need. [




Missing materials

Qwver two years ago, & member requested and received a number
of magazines, scripts, books, and slides from the lending library.
After repeated requests that these borrowed items be returned for
others to use, this individual still has refused to return most
of the above. Of course, he is no longer a member. Once, when
called on the telephone by a NARA officer, he took great offense
that we would be hounding him for these materials. I wonder if
any of cur members have a suggestion. The Eersnn in question lives
in Murray, Kentucky. If any member would like to try and recover
these "lost" library items, please contact Roger Hill in care of
any of the listed officers.

ARA i giness!

Evidently, there are some members and others who do feel
this organization is a business run like any other money-making
operation with paid staff, coffee breaks, and sick leave paid
for. It would be nice if there were money enocugh for this to be
the case. But, unfortunately, it just ain't so! Each and every
officer of NARA carries out his or her duties with no payment
except that satisfaction of providing some pleasure through old
radio listening and enjoyment. S5 & G Bland devete an average of
17 hours each week to operating the membership aspect of NARA
and running the tape lending library. Any member of our organiza-
tion who visite the Reno area is welcome to write the Blands in
advance and make arrangements to see where and how the tape library
is housed. They receive no pay at all from NARA and too often they
don't even receive enough written appreciation for all they do.
Al Inkster, the editor for these past few years and our current
librarian for all printed materials, has turned over a large portion
of his home to housing the many many boxes of information, books,
glides, scripts, magazines and such., Al averages 10 to 15 hours
weekly on behalf of NARA work and that figure triples as time
draws near for another issue of our journal. Tom Price, treasurer,
has not given us a figure for the time he spends on behalf of this
organization but I would guess it must be at least 5 to 8 hours
a week. Tom has been responsible for maintaining the State and
Federal paperwork which allows us to operate as a non-profit,
educational organization. With so many hundreds of members, there
is often a lot of time invelved in making this organization run
well and each member may not be aware of all the "behind the scenes"
efforts our ataff. These people do what they do because they
believe firet in NARA and secondly in you! Sometimes you may feel
you're not important to the organization or that your voice doesn't
carry any weight with us. This may especially be true if you write
and don'"t receive a prompt reply from us. But let me assure you
that each member in NARA does matter to us. If we didn't think
g0 highly of each of you, there would be little desire to devote
gc much time and effort to the jobs we've accepted. NARA isg your
organization! NARA belongs to you! NARA exists for you! So
Please promote us whenever you can and be patient if your letters
do not receive as prompt & reply as you might like. To those who
have been so supportive of our efforts, we all thank you and hope
you will continue. To those who have not felt like being as
active or supportive, we ask that you do help by mentioning us
to your local newspaper, radic station, friends, and acguaintances.

We all thank you!




Westwood seeks Hope!

Fred Westwood of 9 Chevict Close; Chadderton, Oldham; England
0L9 8FR wrote to NARA at the suggestion of Lendon's U.5. Embassy
and asked whether any of the 1942 and 1943 BOB HOPE programs were
5till arcund. To guote from Fred's letter,

I was in my 'teens during the war of 1939-=45,

In those days I used to go to my grandmother's
house for my Sunday dinner. The radic was always
cn when I got there even though no one was lis-
tening. Some time in 1942 the BEC begah to broad-
cast comedy programmes which had been recorded in
the US and flown over here for the benefit of
American servicemen stationed in Britain. There
was 2 geries of Jack Benny programmes followed by
a series of Bob Hope programmes, then another Jack
Benny =series.

At that time I had never heard Hope on the radie
before nore had I seen any of his films. At first

I could not make much of him, partly because the
race was faster than that of English radie programmes
and partly because some of the humour was about
unfamiliar things such as KF and crap games. How-
ever, I =soon learned to understand him and enjoyed
his programme more than any other I have ever heard.

0:B.C.A. for Canada!l

Several months back we received word of a new OTR group in
Ontario, Canada. Reg Hubert, president of 0ldtime Radic-show
Collector's Associstion (thus 0.R.C.A.), informs us that their
organization zlso has a lending library and strongly discourages
commercial selling of radioc shows. Membership is $5.00 per year
and anyone interested in contacting Reg may write to: 45 Barry St.
Sudbury, Ontario; Canada P3B 3H6. Good luck to you Reg and here's
hoping both of us will enjoy a long and friendly association with
each other!

Wnpatever Became Of . . . HAWATT CATISY

This item from a recent issue of 2 local paper

Shades of Sherlock! S Sfaun i,

. ﬂh Very quietly, a sale of “Hawail Calls” pr;
ﬁ'ﬂﬁnﬁlﬁh\:‘;n grams (about 1.500 tapes) — and the valuable use
e n Heights, New York 11201 of the name — has been taking place here. Two
mﬁﬂﬁm groups we know of have made bids on the valu

Remember Basil is o relatively young ;biek‘prggel;l‘j.' T[.,Hl';.-.‘:fa Jr t{_n‘n o -Hﬁwﬂg"

S ; Music a k . You mig| w -
nntcnn:hﬁn_n-, bﬂ Sy Sweke s 8, cop that the late Webley Edwards, who originated the
sensus that it is o P show, sold the rights of the show to The Hawaii
Rathbane [ a;:gn b:lw.utf i 2 Corp. You know, further, that THC went bankrupt

o Bonmei, s e bl diness Wi b Fecermly the faitieim dvsoe And {5 it

d graduate of the London Cordon Blew more [amous library of Hawaiiana went on sale
an u i

who starled catering some years ago in
Saudi Arabias




Allen Reockford Award

Az this issue of NARA NEWS goes to press, we understand the
Allen Rockford Award has been given to Ken Piletic at the annual
convention in Connectleut during October. While we don't know the
reagon for Ken receiving the award, we wish him well and offer our
sincerest congratulations. More on this in the next issue.

Mont Contest

If you have not yet sent in your name, address, and telephone
number to participate in our monthly contest beginning in January,
then please get that card off now to Roger Hill in care of any of
the staff's addresses. Mail will be forwarded to me during this
period of seeking a new address. We have some fine prizes and no
call will be made collect.

Wanma tradeT

If you would like to be listed on a separate listing of
reople whe trade radio shows, please send a card with your name,
address, pertinent details regarding your wante, collection, and
equipment to R. Hill in care of any of the listed staff.

Another Librarian?

Zeveral offers have been received from members who would be
willing to be in charge of the tape lending library with reels
rmumbered from 700 to 1,500. If you are interested in such a
task for NARA, send your letter to R. Hill in care of any of
the NARA staff. :

Co ight Catalogue Arrivall! ILatest News

The Copyright Catalogues we had ordered did arrive but not
all of those we reguested were sent. We have the complete year
for 1948, 1951, 1952, 1953, 1954, 1955, 1957, and 1959, For 1956
we have only pt. II {July to Dec.) and for 1958 and 1960, only
pt. I (Jan. to July). Cost for borrowing is %2 per one year of
listings but we ask for a $5 deposit.

Memories of Father Coughlin

From Charles Ordowski of Livonia, Michigan come two articles
about the Oct. 26 death at BB of The Rev. Charles E. Couglin, the
priest whose radic oratory during the Depression excited such con-
troversy that the Catholic hierarchy finally ordered him off the air.
Harry Cook, religion writer for the DETROIT FREE FRESS, recalls
Ceughlin's inflammatory opinions. Motivated by a hatred of Commun-
ism and & concern over the =ocial evils brought on by the Depression,
Coughlin volced ideas that were pro-Nazi, anti-Jewish, and anti-big-
business. Of his own role Coughlinsaid, "I glory in the fact that
I am a gimple Catholic priest endeavering to inject Christianity
inte the fabric of an economic system woven upon the loom of greed."

Cook quotes other statements which indicate why Coughlin upset
so many. Of Russian communism: "Communism was a preduct not of
Ruegia, btut of a group of Jews who dominated the destinies of Russia."
Of his fajlure to support either Roosevelt or Landon in the 1936
presidential election: "Why ask me to choose between carbolic acid




and rat poison?" Of whether the United States was a great country:
"Yeg, if greatness is identified with the fact that our banks are
choking with gold and hoarding it in their vaults; if our publie
utilities have made more money during the years of Depression than
at any other time in their history; if our churches have been
emptied; if our atreets have been filled with eight million unem-
ployed.” Of the lack of social concern of big business: "If the
promoter and financier and industrialist believed in the doctrine
of Jesus Christ, he would no more expleoit his fellow man than
would he sell the Master (Jesus) for 30 pieces of silver."

Sony, 1l; MCA-Disney, O

Richard 0dlin of Tacoma, Washington provides a clipping from
the WALL STREET JOURNAL of Oct. 3, 1979, which reports of a victory
for those who videotape television programs. MCA Inc. and Walt
Disney Productions had brought suit three years sgo to prevent Sony
Corporation from manufacturing and selling wideo-casette recorders,
elaiming that the use of the machines violated copyright laws and
would seriously affect the future earnings of the two companies.
Finding in favor of Sony, Federal Judge Warren J. Ferguson said
that video recorders didn't infringe on copyright laws and that
their continued sale wasn't likely to hurt movie production com-
panies. He commented that even if the use of recorders infringed
on copyright laws, Sony could not be held liable since the copying
occurs in the homes of private individuals rather than in stores
cperated and managed by Sony. MCA and Disney planned te appeal the
decision, and as Rich 0dlin says, "Justice being what it is today,
with appeal:-after appeal, we may not have heard the end of it yet."

Mutual's 45th Annmiversary

Amcng the many interesting news clippings that Jack French of
Fairfax, Virginia has supplied for the NARA Library is Washington
STAR Sept. 13 item about Mutual's 45th armiversary. Dennis John
Lewis cites some of the memorable programs broadcast by Mutual during
radic's golden age: QUEEN FOR A DAY, THE LONE RANGER, THE SHADOW,
TOM MIX, SUFEREMAN, CHICAGO THEATRE OF THE AIR, GABRIEL HEATTER,
FULTON LEWIS, JR., BOB CONSIDINE, QUENTIN REYNOLDS, and WESTBROOK
VAN YOORHES. At present Mutual is awaiting FCC approval for a
satellite system which will in the future free them from the single
telephone line and enable them to offer three separate channels
of alternate programming to their affiliates.

FCC Proposal to Deregulate Radio

Also from Jack French is a WASHINGTON FOST clipping about a
Federal Communications Commission proposal which would almost com-
Pletely deregulate radio stations. Regulations restricting the
amount of advertising, requiring a certain amount of news and
public service programming, and demanding that stations address
the needs and problems of +the zommunities they serve would be
removed. Public interest groups are expected to fight against
the proposed deregulation. Many fear that deregulation would
lead to the elimination of news and public affairs programming.
(Sept. 10, 1979}




HARA's Ta ibr ui nt?

In response to many inquiries, § & G Bland would like NARA
members to know the reel-to-reel decks used by them include a
Sony TC-645, a Phillips N-4504%, a Dokorder 7100, and a Tandberg
3300X. Their cassette deck ie a Sony CD=-302A. The open reel
tape most often used is Scotch 228 (1200').

MeGraw-Hill's Encycloped ecti

NARA recently received a letter from MeGraw-Hill requesting
information on our organization. It seems there will be a single
volume book published in 1980 which will list just about everything
in the field of collecting of all sorts of things. This should be
a very welcome addition to our personal and public libraries.

My Personal Thanks to Al Tnksgter

Sinece 1976 Al has been the editor of NARA NEWS as well as
Librarian, for all our printed materisls. His efforts have been
carried cut carefully and with deliberation so we now have one
of the finest publications I've seen in the field of radio history.
Now that I, Roger Hill, am to once again resume my duties as
editor of NARA NEWS, I Jjust want to offer my warmest appreciation
to Al for the superdb job he has done with this quarterly. Our
next issue will include photographs of Al and his award which I
wag privileged to present on behalf of the NARA staff and membersa.

YE OLDE {(RE)TIRED EDITOR'S FAREWELL

(Preface: Although Al Inkster is retiring as editor of NARA
NEWS, he is not leaving North American Radic Archives. He will
continue as Frinted Materials Libtrarian and as a sometime contributer
to the pages of the NEWS.)

When the wind came up so strong that my Toyota almest left the
road on my way to the airport, I should have recognized the omen.
The weather had been absolutely calm for weeks and even all morning
that October 29. At the terminal I watched the deplaning passengers
struggle against the wind as they hurried to reach the shelter of
the building. Nowhere did I see the person I was to meet. GSuddenly
from behind me I was startled by & suave voice saying something
like, "Good afterncon, Al. Are you locking for me?" He seemed to
have appeared from out of nowhere.

He said his name was Hill. Neo, not Professor Har?ld Hill.
Music wasn't his game, Claimed Roger was his name, =said OTR was
hie game.

The next day with the sun shining down from a cloudless Arizona
sky on to a windless earth I could laugh at my misgivings of the
previous day. But in the following days my uneasiness was rekindled.
Oh, Hill had a charming marmer, a good man with stories about enter-
tainment personalities and snakes and such, but he had a strange
way of excusing himself and retreating to the room which serves as
an office for NARA, where he would sit pounding upon the typewriter
for hours, sometimes late inte the night. He never wanted %o be
parted from the typewriter for long; why, being informed that only




ten minutes remained until 1T was Time To depart 1ol an appolniment,
he would scurry to the machine” to rat-a-tat-tat for the intervening
time. And how do you explain the cat's behavior? For months he
had hardly left the MARA office, but during the time when the
omnipresent typist was at work, the cat positively refused to enter
that room. Eerie, very serie.

4z I pondered the ways of our guest, I couldn't help doing
gome conjecturing. Could any ordinary being spend so much time
at the typewriter, slaving hour after hour, turning out page after
page of repro copy for NARA NEWS, sometimes transcribing works by
others, gometimes producing copy straight from his brain? A half-
remembered story by the master of science fiction, Ray Bradbury,
came to mind: "Marionettes Inc." I began to suspect that the real
Roger Hill was back in 3an Francisco viewing a horror film or lis-
tening to a LIGHTE COUT program or reading underground newspapers or
having dinner at a plush Fisherman's Wharf restaurant while at my
house in Tucson, working endlessly to produce NARA NEWS, VII:3, was
a marionette purchased from Marionettes Inc. My suspicions were
confirmed beyond a shadow of & doubt when I observed that the per-
gonage here even turned off OTR tapes when he was typing. The real
Reger Hill would never do. that.

What's' that you say? I've been listening to tooc many X-1 radio
shows, you think? Perhaps, but . . . 0Oh, well, anyway be he the
real Hill or a substitue, the energy and perseverance displayed
during the frantic week which led to most of the material in this
jgsue will serve him well in the performance of his duties as editor
of NARA NEWS. The member of the North American Radio Archives can
have confidence that one capable of the superhuman feats cited above

will do an excellent job of editing the newsletter.

#nd as the old order changeth, making way for the once and future
editor, it is customary for the retiree to mutter a few words over
hiz watch (or in my case over a plagque presented me by the visiting
alien from San Francisce), reminiscing about the frustrations and
joys during his time of service. I prefer to forget the former,
emitting a sigh of relief that I no longer will have to face them.
4z to the joys, chalk up these: receiving s variety of interesting news
clippings from members all over the nation; receiving friendly letters
from readers, offering comments on material and saying that they had
enjoyed the latest issue; seeing the final product, the printed NARA
NEWS, often looking better than the paste-ups which I provided would
have led me to hope for, thanks to the careful camera work of excellent
offset printers at Fostal Instant Press of Tuecson; having the pleasure
of reading a manuseript submitted for possible publication from
writers naw to the NEWS such as Erenda BFland, George Steiner, Mickey
Smith, Steve Nordstrom, and Lora Palmer; receiving prompt cooperation
from NARA NEWS staff cartoonist Gene Larson when I would write asking
for an illustration to with an article; perusing the mail and finding
a fat envelopewitha familiar return address, indicating that I had
another excellent mamiscript from Jack French or John Fellatt or
Roger Hill or Arthur Delaney or Charles Stumpf or Mike Gerrard to
read and to share with readers of the NEWS. To all of the afore-
mentioned and to NARA's officers---Sherill and Gayle Bland, Roger
Hill, and Tom Price---, who have been supportive of my efforts, I |
express thanks for making my tenure as editor of the NARA NEWS a
pleasant experience.

Al Inkster




FROM OUR READERS
Holy Mackerel, Dere! Done Goofed Again!
Dear Sir:

The current issue of NARA NEWS (VII: 2) has a story by Charles
Stumpf on Minerva Pious. It states that she was born in 1909 and
passed away in 1979 at the age of 75. This doesn't add up by my
calculating.

Darrell Anderson
Renton, Washington

(Editor's Note: Thank you, Darrell, for catching the error.
A call to a friendly reference librarian at the Tucson Public
Library elicited the following information. THE FILMGOER'S COMPAN-
ION tists the year 1909 as Minerva Pious's tirth date. The obituary
in the NEW YORK TIMES of March 20, 1979 cites 1904. The use of
miltiple sources accounts for the error, which a careful editing
should have caught.)

Charlie McCarthy Show, Oct. 30, 1938

Dear Sir:

I would like to know if anybody has a recording of THE CHARLIE
McCARTHY SHOW, Oct. 30, 1938. That is the show that was on NBC
opposite the WAR OF THE WORLDS broadecast, the show that everyone was
supposed to be listening to. If I cannot get this show, I would
like to know what McCarthy show exists on tape that is closest to
the Oct. 30, 1938 date.

Greg Kreinberg
2201 Sycamore
Quiney, IL 62301

Frank Watanabe, Japanese Houseboy
Dear NARA NEWS Readers:

I would 1ike to have some information about a program that was
aired on the west coast in the 1930's and early 'B0's, until the
outbreak of World War II. Flease write me if you can provide infor-
mation about FRANK WATANAEE, THE JAPANESE HOUSEBOY.

James L. Davis
Box 55
Palo Alte, CA 94302
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And John P

att writes . . .

JOHN H. PELLATT
47 Stuart Avenue

-~ WILLOWDALE
et o) Ontario
COUNTRY RADIO 14 o,

First, of course, it's been back to school and all the admin-
istratlve hassles that involves. Then, I've been rummaging around
the basement of CKPFH a local station and have come up with about
20 or so old CBC transcription discs that seem rather rare and
which are mostly in good condition. They're now mine and I'm
checking with the CBC to see i1f they can supply any background
Information. Third, I've been to New York City for a week to
vislt my cousin who's studying music at Julliard's. While there

I managed to chat with Bob Elliott on the 'phone (I would have
seen him too but there wasn't enough time) and I also got to the

Museum of Broadcasting (I'1l have something on this for you for
the next NARA NEWS if you wish,)

Just had another run-in with Canadlan customs over NARA tapes.
They wanted me to pay exclse on the tapes which they valued at

$25. Ridiculoust Canadians may get around
this by getting a letter from the Blands on NARA letterhead
stating the wvalue that NABA places on the tapes if they were lost
and had to be replaced.

*(Ed. note: Among the discs mentioned by John are such programs
as HAWAII CALLS from 1949, ROAD OF LIFE from 1949, MURDER BY

EXPERTE from 1950, MYSTERIOUS TRAVELER from 1949, and JACK
BERCH SHOW from 1948)

a d! You May Be Hearing More From Ron Kulal

Dear Roger,

I just recently received Volume 7 rmmbers 1 and 2 of HARA NEWS, and
although I just had time enough to glance thrrugh them, I was once again
over joyed at the great many features, comments, and interesting articles
which this booklet contains. Hgving been a member of MARA for meny years,
I have found my assoelation with this organization to be one of the high-
lights o £ 1ife. Being a nostalgic at heart, and & collector of days gone
by(but not forgotten), MARA provides me with a view of the past, and a
means to retain mich of our rich heritage. I have noted that many give
of their time, effort, and most certainly, money, to contime the advance-
ment of MARA. I too have wished to help, and soon perhaps I can.

Sincerely,
Romald C. Kula, Member #178
P.0. Box 273 : z ..f/
Emerado, North Dakota 5R228

Eﬂmlﬂ Ca [Rlcr] KUIE







VERNA FELTCN
By Charles St{umpf

Verna Felton, another of radio's unsung herces, was born in
Salinas, California on July 20, 1890. Her father, Dr. H.W. Felton,
was a physician. Her actress mother, Clara Allen, had once been
in a convent in Virginia City, Nevada, but she left at the age of
fifteen to marry, and later she ventured into a stage career.

Young Verna made her stage bow at the age of eight to star
in a touring production of Little Lord Fauntleroy. GShe later had
her own stock company, The Allen Players, and toured for twenty
years, mostly in Canada. Among her stage successes were The Second
Mrs. Tangueray and The Purple Mask.

In 1916 she was involved in a most unusual accident onstage.
While making her way offstage on a horse, the animal missed his
footing at the top of a ramp and the horse and rider fell fifty
feet. As Miss Felton once recalled: "In my day we learned the
physical rudiments of acting first. The time I fell with the
horse, I just kept his head up and we sort of wedged ocurselves in
between the side of the ramp and the brick wall backstage.
Neither one of us got a scratch.”

In 1922 she married actor Lee Millar; their son, Lee, Jr.
also became an acter. On television he was seen on The Bob
Cummings Show.

Radio Debut in 1932

Yerna Felton began her radic career in 1932 from San Francisco.
She was scon being heard frequently on the DEATH VALLEY DAYS radio
program carried over NBC. In 1937 she made some early appearances
with Jack Benny; later she would be heard frequently as Lennis Day's
domineering mother. In 1937 she was called upon to supply the
voice for Mother Barton in the famed transcribed series, THE CINNAMON
BEAR. ©She was also heard on programs such as TEXACO TOWN and BIG
TOWN. Verna was kept busy on the airwaves during 1938 through 1540,
making frequent appearances on CANDITC LADY, WOODBURY'S HOLLYWOOD
FLAYHOUSE, THOSE WE LOVE, and THE BURNS AND ALLEN FROGRAM. On POINT
SUBLIME in 1940 she was heard as gossipy Hattie Hirsch. 1In 1941
she was heard with Joan Davis on JOANIE'S TEA R0OM show and later
worked again with Miss Davis on THE SEALTEST VILLAGE STORE, on

which she was heard as such bombastic characters as Blossom Blimp
and Mrs. Hipperton.

Joining forces with talented Sara Berner, Verna was heard in
the transcribed series IT SEEMS TO ME. The actresses portrayed
gossips reviewing current events over the back fence. She also
was heard as Mrs. McIntyre, the talkative housekeeper on TOMMY
RIGGS & BETTY LOU. In 1943 she was heard on the JUDY CANOVA show
ag Miz PFlerce and Cactus Annie. She also made frequent appearances
on LUX RADIO THEATRE and THE FIRST NIGHTER programs. She supperted
such funnymen as Ray Bolger on his RAY BOLGER SHOW (CBS, 1945) and
pPlayed Na-mah to Red Skelton's Mean Little Kid. 1952 brought her
the plum reole of Mrs. Odetts on MY LITTLE MARGIE and possibly the
best role of her career, zany Hilda Crocker on DECEMEER BRIDE
(CBS, 1954). She later brought the role to television and also
appeared in a spin-off series PETE AND GLADYS as Hilda. Miss
Felton proved her physical prowess on these series by performing
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all of her own stunts, which included such physical feats as
doing prat falls, boxing, and fencing.

A short 5' 44", Verna Felton might best be described as
bouncy and sassy. She had a comic eloquence which was evident
in every role she performed. Very active in private life, she
was an Honorary Fire Chief of the city of Los Angeles.

Miss Felton began to make appearances in motion pictures
in 1940 and among her film credits are NORTHWEST PASSAGE (1940),
IF I HAD MY WAY (1940), SHE WROTE THE BOOK (19456), THE FULLER
BRUSH MAN (1948), GUNFIGHTER (1950), BUCCANEER'S GIRL (1950),
NEW MEXICO [19515. LITTLE EGYPT (1951}, BELLES ON THEIR TOES
{1952), DON'T BOTHER TO KNOCK (1952), PICNIC (1955), TAMING
SUTTON'S GAL (1957), THE OKLAHOMAN (1957), and GUNS OF THE
TIMBERLAND (1960]).

Yoice for Cartoon Charactersg

.She also supplied voices for many different animated
cartoon characters. Walt Disney used her special talents for
his productions of BAMBI (1942), CINDERELLA (194%), in which
Verna as a bouncy Fairy Godmother sang "Bibbidi-Bobbidi-Beo," and
ALICE IN WONDERLAND. Not only did Verna supply the voice for a
cartoon character in LADYAND THE TRAMP (1955), but her dog Hildy
served as the model for Lady. In addition Miss Felton's wvoice
was also featured in commercials.

While working on the CES-TV series DECEMBER ERIDE, Miss

Felton celebrated her golden anniversary in show business with
the episcde entitled "Bald Baby," telecast on May 7, 1959.

On radio Miss Felton had played the role of dour Dean
Eradley on the MEET MR. McNULTY show. When the zeries was
brought to TV, character actress Minerva Urecal was cast in
the role. Miss Felton had hoped for the leading role in a
TV series based on TUGBOAD ANNIE, but again when & series was
presented, the star was Miss Urecal. There is no deubt that
Verna would have been egqually effective.

Her verve and good humor always earned her the respect and
admiration of co-workers. Away from the TV cameras and the micro-
phones Miss Felton enjoyed swimming, playing cards, knitting,
gardening, romping with her granddaughter and "spoiling her dogs."
She passed away at the age of seventy-six on December 14, 1966,
trouper to the end. -




BUD COLLYER AND SUFERMAN
By Rex Miller

Nobody in the business called them "record promoters,”
although that's what they were, and quite precisely too. They
were always "record men." In the disec jockey era, the mid '50's
through the late '60's, they were the guys who brought you the
booze, the cash, the broads, and the dope--so that you'd spin
their records. Well, that's what it said in CONFIDENTIAL, anyway.
What they did bring was free records, and infreguently they set
up interviews with the passing celebrities.

Even though I worked some bigger markets, Chicago included,
I think I lucked into more good interviews in Dallas than anywhere
I was ever on the air. I forget if a record man played any part
in my interview with Bud Cellyer, and in fact I forget most of
the INTERVIEW with Bud Collyer. I recall it was around 1960, '59
or '60, and I can remember someone asking me if I wanted to talk
to Bud Collyer: "You know, the guy who was on BEAT THE CLOCK"?

"You mean SUFERMAN? Yeah! Sure- HELLO?" Like I say, I
forget the substance of the interview, but one comment he made
stayed with me to this day. He seemed vaguely annoyed by the
fact that a comic book character kept popping up in his inter-
views a decade after the radio show had expired and he said: "I
just wish I could do for Christianity- what I did for Superman!"

That's a wild line out of context, I realized, but it always
stayed in my memory. Obviously, at this point in his life he was
much more interested in talking about Christianity than old time

radic. I mention thls now because it points up what a reluctant
superguy he was.

Reluctant Superman

The irony is that while Clayton Bud Collyer will never be
forgotten, at least in our century, it's unlikely he would have
chosen a muscleman in red and blue tights as the focal point. MNr.
Collyer's destiny and the superimage coalesced somewhere out there
where they roll the dice to decide these things.

He wasn't that thrilled about the gig to begin with. He had
done an audition at some cattle call for blanket parts at the
producer's insistence, and when they informed him he'd won the
title role he was underwhelmed. He recalled being genuinely
embarassed about having to tell people he was playing "Superman,
you know--in the comics.™ He thought it was a totally foolish,
non-dimensional role. Maybe he was right, but look at all the
pleasure he brought to us.

He tried to get out of the part but it was no use. The
producer was blown away by that deceptively-simple voice doubling:
"I knew I had to leave room for the change, so I just played
Superman gutsy and took Clark about here (he speaks alightly
higher, a bit softer and breathier.) to leave me room to drop
down for (hardens voice, moves in) UP! UP... AND AWA " The
Superman voice sliced down the line like a knife blade.
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The Millman

No one could milk microphones any better than Bud Collyer.
He was born for it. Even Bret Morrison, moving in on the studio
iso-booth filter to cackle his fiendish Shadow laugh, as great
as he was, could only hope to equal "The Milkman." Collyer knew
to the fraction of an inch how far to turn his head into the
directional mike to achieve the most realistic effect of a doubled
voice. Working the Kent voice in a slightly higher register was
a brilliant move. Most actors would have opted for a different
reading since so much of the dialogue was in the Clark Kent voice.
It reflected Bud Collyer's complete understanding of radio.

Like all the convincing herc portrayals, Superman was played
as straight as an arrow. O0On the NARA tape of a "Radio's Golden
Age" program, produced by the Western Michigan University of Kala-
mazoo, Collyer said, "The things that would be keepsakes today were
the dress rehearsals on that show. There was something about
the way-outness of the characters we portrayed and the situations
we found ourselves in that we used to make us camp and horse the
dress rehearsals as far out as you could climb the scenery. But
if we hadn't done that in the dress, to get the laughs out of
our system, it could well have broken you up. . . . Flaying it
geriously was the right thing to do."

As T 8it here hypnotized by the purr of my Smith-Corona,
trying to remember the things Bud Collyer said to me that time in
Dallag, I'm suddenly aware of the tv soundtrack in the living
room. Holy Moly, Batman, it's the rerun of the Woody Allen movie
TAKE THE MONEY AND RUN, and that narrater's voice from out of the
past keeps tickling my nostalgia glands. Now I know why! 1In
a put-on FBI voiceover, the unique tones of Jackson Beck cut
through the years and miles, reminding me that the older I get
the smaller the world grows. It was Jackson Beck who narrated
Superman. It was Beck who had all those great lines like "faster
than a speeding bullet," and "strange visitor from another planet."”

Beck's Piledriving Voice

Superman's announcers were the best. It seems as if there
were invariably two or three on each show, always someone like
Dan McCullough pitching-Kellngf‘s walky-talky premiums or card-
board Pep planes, while Beck did his voice-of-steel number on
the narration, doubling as some copy boy or heavy. Beck's voice
rumbtled out of those cheap FPhilcos like peals of angry thunder.
Ii's a pile-driver of a voice that starts down arocund the toes
somewhere and comes blasting out of the sinus cavities like
Godezilla of the Galaxy.

It took a few years before the more famous McCullough-Beck
intro evolved. It was one of the strongest juvenile serial intros
in the 'L0's. But the original version kind of limped out of
the radic along the following lines: Female voice is Joan
Alexander)

ANNCR: Boys and girls! Your attention please. Presenting:
a new and exciting radio program featuring the
thrilling adventures of an amazing and incredible
personality!
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AIRPLANE SOFX :

ANNCR : Faster than an airplane!

TRAIN SOFX

ANNCR s More powerful than a locomotive!

WIND SOFX

ANNCR : Impervious to btullets! UP! In the SKY!
MV : Look!

ANNCR: It's a GIANT BIRD!
FV: It's a FLANE!
ANNCR : It's . . . SUPERMAN!

That intro signature just didn't have the old Kellog's
snap and crackle. Close but no cigar. Instead of being able to
"leap tall buildings in a single bound" he could "leap an
eighth of a mile," and so on. It was the radioc parallel of the
June, 1938 issue of ACTION COMICS. Like the early artwork the
original '30's radio series was primitive.

It's furny to note that over the years as the better,
punchier opening evolved, the oft-ridiculed line, "It's a giant
bird" - became, "It's a bird." Comics had a filed day with this
line on radioc, remember, and there were many variations along
the lines, "LOOK! UP IN THE SKY! IT'S A BIRD! IT'S A FLANE!!
+ « « {long pause) o . . . it's a bird."

Superman to the Airwaves

It took a few years of super-radio before the folks at
Battle Creek glommed on to our hero. The first issue of the
actual newspaper THE DAILY PLANET, Vol. 1, #1 - 1939, was a
Macy's Department store offer tied to the '39 World's Fair.
Advertising an early version of Superman on radie, it carried
the elever headline SUPERMAN ON THE AIR! Part of the copy
read, "The amazing adventures of Superman, whose exploits of
superstrength on behalf of Justice against Crime and Oppression
have been reported in THE DAILY FLANET, can be heard on the air
three times weekly. The "Man 0f Tomorrow' appears together with
Lois Lane and Clark Kent, star reporters, and editor Perry White.
« + + The dramatizrations of Superman's fight tc overcome the
nefarious schemes of The Yellow Mask, from the story which
appeared exclusively in THE DAILY FLANET, was just completed on
the radio serial. Rumning currently is another exciting and
thrilling story that presents a baffling mystery to which only
Superman can find the solution. Don't fail to tune in WOR every
Monday, Wednesday and Friday - at 5:15 pm."

A comic book ad from the following year announces THE MAN
OF STEEL IS ON THE AIR! "Tune in The Adventures of Superman!
Brought to you by the makers of FORCE!" Wasn't Force a perfect
sponsor? It's almost disappointing to learnm that it was the
name of a cereal. Anyway, the comic artwork depicts a young boy
and girl gluad to the speaker as a Superman figure comes explod-
ing out of the radio.




SUFERMAN came over radio in pre-recorded form in the beginning
gyndicated via electrical transcriptions roughly the size of a
Fizeza Hut Combination Supreme with no anchovies, a monstrous ET

of the kind we just loved, (especially the lateral or reverse-
grooved type which were impossible to cue in a hurry). The Man

0f Steel came on dinky little EP's too, extended play 45's,

Decca 78's, delayed onto acetates of various speeds, and a few
years ago re-released by Kellogg in 33 1/3 LP form as part of a
promotional spasm.

In a Little Brown Box

Heluctant of not, Bud Cellyer and his gang of talented collea-
gues gave us many a4 thrill each day after school. DBut there was
no Superpleasure like finding that 1ittle brown box waiting for
me on the hall table back in the fall of "48. Shazbot! My
official Jet Flane Ring! The package was about the size of two
postage stamps, sturdy and . . . NOISY. Something neat was
rolling around in there. I tore it open. Ahhhh! The joy of
being nine back in 1948, and five weeks of waiting for the mail-
man culminated in & payoff like that: you wear the ornate, golden
ring to school the next morning. And, timing it perfectly to¢ roar
from your finger at the opening bell, you trigger the tiny lever
that sends the silver mini-plane scaring up - UF! AND AWAYYY!!
Far inte the alir, three or maybe FOUR inches, and gplash - into
the inkwell.

As much as any of these milling companies who mesmerized us
with their box-top lures, Superman's sponsor helped establ ish
radie's juvenile block as the miller's marketplace. Take it
from a miller who was there!

Young Bud Collyer
and Superman
(Reprinted from
Rex Miller's

NOSTALGIA ILLUSTRATED
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A REFORT OMN THE FOURTH ANNUAL

FRIENDS OF OLD TIME RADIQ CONVENTION
by David Reznick

This year's Friends of 0ld-Time Radio Convent*lon, held on Oct. 20
in Bridgeport, Ct., was the biggest and best since the event was
originated irn 1971 by Jay Hickersom. About 250 O0TR enthuslasts
attended, as dld thirty speclal guests from the world of radio, pas+
and present.

4 buffet dinner was scheduled the night before the Convention
for those who arrived early. This was attended by 45 people; 1t
looks as though the trend for future years wlll be mcre and more
on the &chedule for Friday night-

The d=aaler tables were open for businese throughout the Convention,
and appeared to be dolng brisk business. Movies were shown
continucusly all morning and afternoon, and were so well selected
that I found it hard to drag myself away from them in order tc attend
the varlous presentations. TFeatured in the movles were Flbber HeGee
And Molly, Bergen And McCarthy, Pred Allen, Hal Feary, the casts of
Luffy's Tavern and It Pays To Be Ignorant, and many more.

The first scheduled event was the sound effects workshop with Zob
Prescott. For me there were many moments durlng the Convention that
would have made my trip worthwhile all by themselves, and one of
these was meeting Mr. Prescott. 4 4€-year veteran of radic sound
effects, he was accompanied by two of his sons who are now dolng
sound effects for TV. PFrescott worked for Cantor, Benny, Jolson,
McGee + Molly, Crson Welles, and just about everyone else. He has
a thoroughly lngratiating personality and an inexhaustible fund of
storles about radle greats. If the entire Convention had consisted
of Bob Prescott sltting in the coffee shop telllng radlo storles,
ne one would have been disappolnted. His sound effects workshop was
a real eye-opener. Prescott also served as director of the acting
workshop, during which four peeple froc the audience were brougnt
up to perform an eplscde of .

Anthony Tollin presented a w 8lide show, which I missed
because of the call of the movies. I dld make the trivia contest,
conducted by Dick Curland, and, to my astonlshment, won first prlze.
It was lmposslble to attend all the events, as some were scheduled
simultanecusly, and so I miesed workshops on writing, eguipment,
videotape, and newsletter edlting, the latter conducted by Chuck
Seeley of the OTRC, a fast man with a qulp and a fork, and one who
has done a great deal for OTR fandom. :

As usual, one of the Conventlion highlights was the appearance of
Raymond Zdward Johnson of Ipper Sanctum. Johnson almost did not make
it this year. As he told us, he has suffered from multlple sclerosls
for more than 30 years, and the week before the Conventlon he had his
three worst days. Although he was even then in conslderable
discoxfort, you'd never have known it as he read a chlllling story
about a man trapped ln a waX museum. It was clear from hls reading
that Johnson was allowed to use only a small part of hls talent con
the radlo. He gave us all a lesson in what a real actor can do Wlth
nothing but a page full of words.




-

Johneon wae followed by the first of the radio show recreatlons by
the honored puest2. It was an eplscode of Joyce Jordan, M.L. Lee

Allmen ané Grace Matthews were partleularly lapressive in this event.
They delivered ramarkztly polished performunces after having been
handed the scrlpts [five mlnutes befcre the presentation. This out-
standlng example of professlonalism was not lost upon the appreclatlve
audience.

Happlly. several hours were given over to meetlng and mingling with
the honored guests, and I think most people would say that this was
the highllight of the program. A complete list of those attending has
been published in Hello Again and Collectors Corher, so I won't
repeat it here. But I was especlally delighted to talk wilth Arnold
Stang, Feg Lynch, and 3ybll Trent. Elman 2rown, though advertised,
failed to show; however, a contingent of Mystery Theater people was
there, lncludi=z Ian Mertin, Cour* Jenscn, ovle Juster, and Ralph Zell.
The dHystery Theater is about to enter its slxth year, and is stlill
golng strong.

The bangquet was followed by recreations of two moere radlec shows.

A segment of YJours Truly_i Qghnnx Follar featured Mandel Kramer ln the
title role. Gome of [ollar's expense account items, notably ltem 5:
23.70 for a tank of gas, drev enthusiastic applause. The other show
was Mark Trail, with orizinal anrouncer Jackson Beck. Arnold Stang
had one of the leading roles in this production, and 1t's safe to say
that the show never got more laughs than it did that evening.

The flrst annual Allen Rockford Memorial Award, presented to a person
who has made slgniflcant contritutions to OTR fandom, was won by
Ken Piletlc of Illinois. Judging by the reaction of the audience,
it was a popular cholce.

The greatest compliment I can pay to Conventlon co-chairmen Jay
Hickerson and Joe Webb 1s to note how perfectly the preogram came off,
wilthout a single hitch. All the work had been done, well and complete-
ly, and there was nothing %o do but enjoy every minute of it. 1I'll
be making early reservations for next year's Convention.

Tavid Reznick
1411 Trollman Ave.
San Matop, CA 94470

Radio Clubhouse?

recently received notice from Donald Carney, Jr. of :
Holly:god? ﬂali%ornia that several little publications ara”avallahle
from him for free! Well, whenever SOmMeone Says, for free" we have
to look for the grains of salt. Den did send us a sample of his
publications which include a variety of things with 1nterest‘for
anyone invelved with radic programming history. Deon says he'll
send you the six free publications for just $1. Well, we suppose
it's worth your checking into but beware of Tuture offers if much
money is invelved. Send $1 to: Donald Carney, Jr.; HallyWDnd_f :
Taft Building; 1680 North Vine St.; Suite 918; Hollywood, California
90028. And write to NARA and tell us what you think about these
little publications he offers.
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The 19M0's Kodie Hour

Broadway turns

Hy Jay Sharbail
Assvrinled Press

EW WOMEE - Adi, bail there's gaoand goows Liighil
— a bl paew Biroeslway asival ealhad “The
1 Hadbe Bhiir ™ I you mibss Uik wiomiber (il
irkp im0 radio’s yesteryear, vou dieserve ebev
miML
“Hadio Hour,” which bowed Sunday, sl
camp, & pul-on of the gory days of petwork radin I1s o

vabentine to that cra, a deft mibx of reverence and g siire,’
ousanding

rich in detall, good musle and performances.

St m early Workd War IL it's a shiw within a shiw called
“The Mutusl Manhattan Varlety Covalocsde™ alwed on &
spowy [evember nlght n 1982 from the WOV studios a1 ihe
Hotel Astor Im Mew York.

It opens slowly, before air Ume Performers and
musicians drift imto the stedio, past Pops, the elderly
doornan who makes biok amd doables 35 Sorooge n the
show's version of Deckems” A Christmas Canol

Every ranbin show hess a harriead proclucer, an uheer with a
stogrwatch Bere, ivs Uliflon A Foddingion Wieef Somansers),
a mbddbeagsl pan who dashes sbol cryisg, “Where &
NI '

Hi trooge - 14 wasdcis, 15 perforneers — inchsde
starsinsk detivery by whao geis a small break in show biz, a
halvtsehead gl siger, a cean-cul Joe Unllege voralisl, and 8
el borvh simper

There's sk a viuing, cocky Sinsira 1ype who, cigaretie in
one hand, 2 glos of Scolch in Uhe other, leers il danees asd
wiryly dedicatos a tume 1o “my pretty wife — aherever die
"

Thires even @ puignal sirprise visl by (e show's ked
trumipetor. BT Baker, now an Ay plkd beaded overseas
1w fy P

Adver bebel. elfictive charachr-establishing profims, Uhe
bromdeas kicks off. And whal a show i s, repete with
borilbant distiiiatbms of e chesrful inpocence, great muske,
awwlial commerclak, sund effects aod oo-alr miscues of Uhe
Rood old days

We're again reminded that Nash has gose 10 war, difio
papualar luxative. Again partygoers are remdndod 0 make
chat st o for the rosd “a cup of ooffee — & cup of
Maxwll Dhouse Colfoe.”

on oldtime radio

Al again Wi Baar Ve g~ baml roar, the von mngs
afl e Mosborsaires, e Prad Pipers sl Toee ohlies like
“Chatbarnda A Tim Clima,” “Heva Abwiat Vo™ amd Db 5w img
varrubing Of “Jakithe Bl "

Thi: war abways & oo thae show's bookgroumst, a s
presee. 1o there's & dey oy in the house when Mary-
Cherre Haran rosds Yo grevtings from Gls oversaas, then
simgs & hovely, towching version of “Hlave Yoursdl 3 Merry
Livtde: L hrestmis.

Waler Eerr, New York Taoss — Call e evening ¥
schivokd _, when it i good. i s really very good, and when i !
s bad you know what B s Ask yourssf what youll setile !
for, and sl socordngly ] i

Dumaghas Watl, Mew York Daily News — Chrsimas & &
little earty this year along Broadway. A Bvely, luneful, goofy

i, il T

BIG BROADCAST
OF 1942

W oo soowy might in December 1942 and
we're ol the sladios of stalion WOV in
“lowcly Times Square,” getting ready for
“The Mutual Mashotian Varcty Caval-
casbe.” What happens belure, during and
alier the broasdeast in Toe 159800 Raow
s w i Dk misdins versismn ol Uhose frenctic
backstage Warner Bros. musicals. Pups the
dupiinan muikes book o e side. Wally Dhe
diclivery by kisows all the parts and gets his
whiamge 1 go o, Johauny, (he slaf seosspr-
cronmer, gels drunker as the broadcast pro-
coods, Them there are the jinterbugghing
puveniles, Connie and B. ), whose seniles
are abimst audible; Ginger, who specializes

e smoocking and commercials; Gieneva,
the wisecracking black singer, sl B, the
prumpet player who goes off o war—all
presided over by the harned producer-
annvuneer, Clifion A, Faddinglon.
Writer-director Walton Jones is surely
pur young 1o remmember firsthund, but be's
dune his homewaork well. He gives usa #k
bt parade, sung in a jumble of sty les: with
his baroygue spit curl, el Ecller as Jubnny
s a Sinatruad twke on “Fll Mever Smile
Again'”; b her Ludy Day dices, the gor-
grous Dee Dee Hrdgewater ss Uenevi
miakes you feel the bove-buz in ~1ve Got
B v Thist Ain’t Giood " Aosd a ternidic
orchcstra, evoking bands bike thasc ul
Ciken Miller, Tonmy Dorsey s Jobmny
Long, cuptures the rifing opiusm of
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America's swinglime wartime. The show's
paue shifts badly from sweet to sly 1o silly;
the commercials for products like Eskimo
Pie and Mash, “the car thut's here (o stay.”
are amusing, but the satire on Dickens's "4
Christmus Cared™ is o dead duck. Still, the
cast and the show's spiril are endearing,
andd Jones has a real feeling fur the pre-TV
days wlkcn your cars were a Feciving set fur
2 whole world that opened inside your
imagination Iike o Bower of sound.

JAUK BHIHL
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charting murderers row

STATION AND
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The Sherifi—(Sherifi) : Motion picture work. Stock. On N. Y. | In 8 tall, weighs 180 Iba., and has brown
-] Wilthou hair emd lil'l]'
b L Christie. Tve 2 kids,

Dr, Standish, Medical Exam- In m.dl . Om Bmmdwnj;w Barn in Chbuu'qq. N, Has auburn haoir

iner—( Nurse Mary Benson) I Eing, Shady thowt | and brown Wed 1o Den Briggs.
Lun.. Vaice of the ‘h.uﬂl Light Up | Hes two kida—ChrJlIiln ond JeHrey.

The Sky. Film: Without Love,

Nick Carter—{Nick Carter) utual— Born in Frost, Minn,, on Jem. 12, 1911, | Cellects entiga
H i i o is | furniture.

GLAR
I.I:II“|I

Crime Pholographer—i Casey } : Siudied at Industriol Art School, Fa.

Thursday | Academy Collorcsel, Parls. Book il-
lustrator, On in Alice in blue
Wonderland und!
udice.

COTSWORTH,

STAATS

Mr. & Mrs. North—(Mr, Nerth ) H : e, Moss., on July 28,
Tuesday

Mr. . A.—(Harringten ) dabut in Thoui]‘unllnnm
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The Hounling Hour,* Origi Han Etrm Hiz blonde h and bl

Hoosa of Mystery, 4100 B:ﬁ:I :E.'nnq Is 5'G" pall,” ﬂnd.mwﬂqhs liln;I Ib:n 1:‘?::
poct, B o Eannlf Flayhouse. maerTied,

Mystery Theglre, *

Fot Man,
Srotland Yoard®

EUSTIS,
ELIZABETH

FBI In Peace and War, i t iwo ynm working with Emil | Born in Cordifl, Wales, Aug. 19, 1973,
Crime Doctor,* spm 5 On _American | Is ETI:;' 1l wuiqhn‘].ﬂ IE Has dork
Sherlock Holmes, E le Hmnnr . The While | blond hoir and blue syas,

Troe Detective

FLETGHER,
LESTER

Mr. & Mrs. Nosth—( Mrs. Horth ) B Groduaie of University of Minn, Stock, |Born in Minneopolis on A Has blue
Toured with _ Gentlemen  Prefer |eyes ond blonde hair, 1u 6"? laill and
wliqh.! 125, Is mowrled to Will Tutile.

=
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Summar theatre. Hern 1n Dedtrait, Idjuhnqnn, on Sopt, 2 Cooking
54", ha 110 lbs., and hos b]w.dva
hair f.m.d wn eyen

ANNE-MARIE

GAYER,

Houze of Mystery— et Mode Broadway debut in 1928 in Mer-

Elliatt ) b ' chant of Venles, Alse on Broadway
in The Dark Towar, !.:Iqlhlljn A Thou-
sand Summers, On many mubcm.dm.q
air shows in N, Y.

GRIGES,
JOHN

Molle Mystery* 14 yoors radio sxperfence in N, Y. and
Hi Wrote, tE&rﬂvd.umd el
Mystery Thealre :00° | directed shows for the AAF. Ap-
paarad with the New BSloges. Sum-
House of Mystery maer Stock.

HAMMOND,
EARL

Mr, Keen, Trocer of Lost Perd ' i 5 Bon A.ulnn:n. Texas, Is morried |Bird study.
sons—{ Miss Ellis) ;

HUBBARD,
IRENE

Mr. Keen, CBE—6:30 | Pasadena P‘lﬂyhnnu On tour with |Born in Seattle. Maor., 268, 1918. Is &1, KCallects
Thursday | Jason. On B'way—Hoy Who Lived |160 lba., brown eyee emed hair. Unwed.  |[minioiure
= Mr. . A, H'I#;ﬁ:ﬁﬂ Twice, Would Be Gantleman, hofses.
S E | sherlock Halmes, “%“Eﬁi_
Eg Murder Is My Hobby* S-inldu'jr | !




REVIEW

Radio Corporation of America. Radio Enters the Home. Vestal Fress;
320 N. Jensen Rd.; P.0.B. 97; Vestal, N.Y. 13850. Reissued
1979. $13.00 including shipping.

We've recently received a copy of this book which includes
numerous articles and illustrations, perhaps more of a technical
nature than we find desirable but nevertheless, an interestin
addition to any audiophile's library. To quote from the puhl%uher‘s
press release, "In 1922 the Radio Corporation of American published
a fat 128-page book that set the stage for its entry into the huge
consumer market in a big way. . . . Jammed with pictures and draw-
ings of apparatus made by RCA, General Electric, Westinghouse, and
other corporate names, it's & treasure trove of information for
today's radioc amateur's, radio collectors, and everyone interested
in electronic matters.” NARA members may borrow this as number
158 in the book lending library.

James R. Parish and William T. Leonard. The Punsters. Arlington
House; New Rochelle, N.Y. 1979. $30.ﬂ0.

Al though this work is an expensive one, it is a large (and
heavy!) 752 pages filled with bicgraphies of some sixty comedians
of stage, screen, radio, and television. Perhaps half of the
personalities mentioned were significant from the standpoint of
radio history. Starting with "Abbott & Costelle™, Parish and
Lecnard provide the customary background information on how these
two teamed up, focusing on their vaudeville and movie careers.
Their radio career is also mentioned at scattered points through-
out this article.

The authors provide & bit more information about Eve Arden's
radio stint since she was so strongly identified with the OUR MISS
BROOKS program. Jack Benny, Milton Berle, Parmy Brice, Burns &
Allen, Edward Everett Horton, Martin & Lewis, The Marx Brothers,
ZaSu Pitts, and Mae West are just a few of the many other talented
performers featured in The Funsters. While this massive volume
is an enjoyable addition to any collection of books cn our beloved
laugh-makers, the radio buff may want to think twice before spend-
ing quite so much money if his interest does not extend inte films
and television. The photos are plentiful and enjoyable but very
few are of the performers in a broadcasting studio or at the micro-
phone. This is number 159 in the NARA book lending library.




A TIF OF THE ATWATER DIAL TO . .

Bill Marsh of Carson City, Nevada for continuing to dub cassettes
for the tape library

Tom Garcia of Tucson, Arizona for two excellent photographs of Jim
and Marian Jordon as Fibber McGee and Molly

Ray Wallace of Richmond, Virginia for a donation of $14 to the
tape library

Jerry Nadel of Albany, New York for information about OTR fans who
combine OTR interests with stamp collec ting

Jack French of Fairfax, Virginia for Charles Siepman's RADIO'S SECOND
CHANCE (B-168) and Max Wylie's RADIO WRITING (B-03) and for
newspaper clippings about Clayton Moore's fight to keep his
Lone Ranger mask, the death of Roy Larson (former president of
Time, Inc.), FCC rulings, Dick Orkin and Bert Berdis, Father
Couglin, Mutual's 45th ammiversary, and <he death of Robert
L. Gwezey (firet secretary and treaurer of the Corporation for
Public Broadeasting)

John Fellatt of Willowdale, Ontario, Canada for J. B. Priestley's
ALL ENGLAND LISTENED (B-167)

Peggy Johnson Giddings of Tucson, Arizona for serving as a gracious
host to Roger Hill and Al Inkster when they were gueste on
KTUC's radioc show, "Magazine"

Richard Carter and his staff of dedicated printers at Postal Instant
Press of Tucson for continually.making the pages of NARA NEWS

look attractive

Fred L. King of Greentop, Missouri for a copy of the script LET
GEORGE DO IT, "The Roundabout Murder" (Mar. 7, 1949) and
Fanny Barbour's MEMORY BOOK (B-165)

S. G. Cawelti of San Anselmo, California for the donation of twelve
blank casettes
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Mr, I, A—{Mr, D. A.)
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m"ﬁwuumnn
shows.
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SO0K,

in
dirty blond

KELLY,
JIM

Mr. Keen, Tracer of Lozl Per

sons—( Mike Clancy )

Sieck, Was the voice of Fopaye the
Sailor on the screen.

Art collection.

KILPATRICK,

BENNETT

Barn in Greal Britmin, Is merried.

Emhmlmymn!udh;-mhnu
=17 hove been on . Farmer
actar.

LENROW,
BERNARD

Mystery Theotre—(Marrator)

Studied drama at Cormell.
in Tenm Million Ghosts,
With Blond Hair.

On B'woy | Bor
lei, Man

In summer stock, Narrater of record
album, Manhaticn Tower. Films, Lux
Rodio Theatre,

. | Caollects

Tecords,
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FROM OTHER PUELICATIONS

(Editor's Note: Most of the publications listed in this
feature welcome inquiries from potential subscribers. The price
of a sample copy varies, but none charges over $2. The brief items
listed under entries here are selected from many. Each of the
publications is worthy of financial support, some perhaps more
worthy than others, although I am certain that individuals would
differ about which publications are "The Best" and that the choice
would be influenced by a particular issue. If you think that one
of the listed publications might deal with your interests, I hope
that you will write to the editor, regquesting the latest informa-
tion on subscription rates or membership fees and perhaps enclos-
ing money to cover the sending of a sample copy.)

o

COLLECTOR'S CORNER (Monthly, edited by Joe Webb and Bob Burnham;
P.0.B. 267, Centuck Station; Yonkers, N.Y¥. 10710).

From some of their past issues, the reader may find much
valuable information just as timely today as then. A Dec.,'78
article by Frank Gilmore gave some excellent advice to aid the
beginning collector in finding ways to trade with us "oldtimers”.
The Feb., '79 issue continued an ongoing SUSFENSE log and featured
a fine article by Jim Maclise on the Private Eyes of radio. The
demise of Airwaves (another collector's publication) and Ray Windrix's
article on the National Broadcasters Hall of Fame were part of a
June, "79 Collector's Corner. Along with many other interesting
items in the Aug.,'79 issue, there appeared an article by Jim
Beedle explaining the whys and wherefores of today's radio, also
known as "Audic Junk Food". The following month found an article
in the "Technical Tips" section on processing a signal with the
DEX unit. (Ed. "It's Greek to me Bob!"™) Finally, in the most
recently received issue of October this year, editor Burnham noted
the demise of Chuck Seeley's Station Breaks, an all-ads publication
for OTR fans. In addition to completing the log of SUSFENSE shows,
a log for THE MERCURY THEATER ON THE AIR series was also presented.
Steve Lewis surveyed the MR. & MRS. NORTH programs and plans for
an all-inclusive national directory of all OTR fans and such was
announced .

FEE

THE ILLUSTRATED FRESS (Monthly, Newsletter of the 0ld Time Radio
Club, edited by Kean Crowe; 200 Wocdward Drive; West
Seneca, N.Y. 14224).

The December, 1978 issue contains an article of some interest
in that author Jim Snyder discussed Arbitron, the major radioc rating
service which many of us may blame for the fact that more radio
drama isn't being aired. The March, '79 copy includes some excerpted
information from a CES press release on SEARS RADT0 THEATER and
some quizzes for the O0TRE buff. In their June issue, there are
three pages of article reprints from a SEARS in-house publication
which provides much information on the RADTO THEATER sponsored by
that store. Jim Snyder wrote about NFR and the Forum column fea-
tured some dialogue concerning problems revolving around non-receipt
of a catalogue from a selling concern known as Theater of the Mind.




The last issue which NARA has received to date is their August/

September sixteen-pager with an artiele by Jim Snyder, reminiscing

about his favorite kid's shows on radic. Newspaper reprints on

Shirley Bell's Orphan Annie character and Clayton Noore's fight

to keep hisz identity comprise the other features of this issue.
%%

NATIOMAL RADIO TRADER (Quarterly, edited hX Phil Cole: P.0O.B. 1147:
Mount Vernon, Washington 98273).

The latest effort is a giant sixteen page combined issue of
vol. 3:4 and vol. 4:1 with many ads by other collectors of OTR, a
fine feature on Rudy Vallee's radio program, an original story by
Fhil Cole "in the classic tradition of Carlton E. Morse' 'I Love
A Mystery' adventure series".

4

HELLO AGAIN (Monthly, edited by Jay Hickerson; Box C; Orange, CT
D6LT7T) .

This October one-pager included so many names of personalities
who had passed away. In particular, Roy Larsen who had worked on
developing THE MARCH OF TIME. Jay noted that Joe Webb (of Collec-
tor's Corner) would be teaching a course on OTR at Elizabeth Seaton
College in Yonkers, N.Y. Recent publicity surrounding the LONE
RANGEE has helped Charles Michelson gain another 35 stations for
his syndications.

W

SFERDVAC BULLETIN (The Monthly Newsletter of the Society to Freserve
and Encourage Radio Drama, Variety, and Comedy; edited
by Dan Heefele; P.0.B. 1587; Hollywood, CA 9002B).

The October issue has some exciting news for all those inter-
ested in radio history. It seems that the Hollywood Museum has
given SFERDVAC permigsion to master tape the 25,000 disc collec-
tion they have. Congratulations fellow enthusiasts and we know
many listeners will be anxiously awaiting these series which is
gaid to include ROY ROGERS, MICHAEL SHAYNE, SPIKE JOMES, and many
more. A new “mysteryfmacahre" radio series was scheduled to begin
airing over WPR stations in the Los Angeles area by October lst.
The bulletin also extensively giviews a new book hy Ja Fred WMacDonald,

1960. Reviewer Liehar—Haﬂkay comments that this work "is the most
significant contribution to an understanding and appreciation of
old time radio published thus far."

E& &

THE REFRODUCER (Menthly Newsletter of the Southwest Vintage Radio
and Phonograph Society; edited by George Potter; F.O0.
Box 5348; Irving, TX 75062).

John Alford and J.E. Smith respectively discuss restoration
of an AK Model E-2 Speaker and "How the Loudspeaker Was Developed”
in the September issue. James Wilkins provides some bhackground
on the development of the incandescent lamp and "Doc Radio® (Gordon
Thompson) issues troubleshooting guides for two Atwater Kent models.
The 1979 convention occupies much of their October issue. Restora-
tion of a general purpose "A" Eliminator is discussed by J. Alford
| and Cargson Baker reviews "Entertainment in the late 1930's".

("From Other Publications" continues on p. 42.)
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THE CE3 RADLIO WORKSHOFE*
"Dedicated to Man's Imagination”
by Steve Nordstrom

The Woerkshop programs grew outl of a conviction
that there was much to be done to improve the
originality of radio drama, both in content and

S, PO -=Douglas Coul ter, Assistant
Director of Broadcasts of CES.

Someone once said that 90% of anything was junk. Applying
this principle to radie's golden age, finding the "Gold" could
be a tedious and time-consuming process. 1 have found, however,
that to find the "Gold; one need look no further than the COLUMEIA
WORKSHOF and its reincarnation, THE CES RADIO WORKSHOF. The
WORKSHOF's boast that it is *... dedicated to man's imagination,
the theatre of the mind” is not an idle one. Of the some seventy
WORKSHOP programs that I have listened to, I have found only a
few pieces of junk. The others were gems of originality. covering
guch diverse areas as surre&lism, documentary, short story adapta-
tion, Japanese Hoh Flay, Dr. Seuss, Shakespeare, opera, horror,
gatire, science fiction and poetry.

The WORKSHOF can be divided into four distinct periods: the
early years from 1937-1942, the Corwin era in 1940, the post war
years of 1946 and 1947, and the CBS RADIO WORKSHOF years from 1956
to 1958. Each period had its own distinct styles.

Early years

The early years of the WORKSHOF were noted for the original
work of many famous (and soon to be famous) writers. Included
among these famous American writers were Wilbur Daniel Steele ("A
Drink of Water”™ and "Luck"), Dorothy Parker ("Apartment to Let"),
Edwin Arlington Robinsen (“Tristram™), William Saroyan ("Radio
Flay"), Arthur Miller ("The Confession of William Ireland"),
Archibald MacLeish ("The Fall of the City" and "Air Raid"), Pare
Lorentz ("Ecce Homo"), Norman Corwin ("They Fly Through the Air
With the Greatest of Ease"), and Mary Roberts Rinehart ("Mr. Cohen
Takes a Walk").

Corwin era

The Corwin years were unigue te radic. The WORKSHOP gave
Norman Corwin twenty-six consecutive weeks of air time to write,
produce and direct his own creations. Critic Carl Van Doren has
said of Corwin's radio plays:

Though other writers besides Norman Corwin have
written plays to be broadcast on the air, and good
ones, he stands as an accomplished, acknowledged
master. He is to American radio what Marlowe was
to the Elizabethan state. To Corwin belongs the
credit for not only seeing what might be done with
the radioc script as an art form but also for dolng
it in a whole series of plays, poetic or humorous,
which exhibit the full range of the art at present.

*(Editor's Mote: This is another of the winning essays in NARA's
recent contesi. Entrants.wrote about their favorite O0TK programs.)
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Highlights of that series included "The Odyssey of Runyon Jones",
"My Client Curley" “Good Heavens,' and "Between Americans."

Post War era

The post war years continued the high standards of the
WORKSHOP. More experiments were atiempted and the WORKEHOFP tried
many unique sound patterns. Among the more interesting ideas
were folk operas {"The Last Speech"), sound cartoons ("When the
World Was New"), and fantasies ("Slim" and "Hard Luck Story").

THE CBES RADIO WORKSHOP carried on in the tradition of the
early years. Adaptations of short stories made up many of the
programs with the works of such writers as Edgar Allan Foe ("Nevar
Fet the Devil Your Head"), Robert Mathan ("Report on the We'uns"),
John Cheever ("The Ernormous Radic"), and Ray Bradbury ("Season of
Disbelief"). Unique ereations of the WORKSHOF included musical
legends ("The Legend of Jimmy Blue Eyes"”, "The Iron Horse"},
Japanese Noh Plays ("Japanese Theatre"), poetic iInterpretation
(*148% Words") and interviews with past masters ("An Interview
with Shakespeare").

FPollowing are five of my favorite WORKSHOF programs with a
trief description of the show's content.

1. "Daytreak" - broadcast June 22, 1941.

Froduced as the eighth program in the twenty-six
congecutive broadcasts by Norman Corwin, the subtitle of this gem
iz "A Program to Folleow on Your Atlas." The premise of this radio
essay is that the listener circle the globe in an airplane, follow-
ing the sunrise, beginning in the Atlantic Ocean at latitude Loo
north and longitude 25° west. Lynn Murray composed and conducted

2 beautiful musical score to complement cur view of the earth helow.
At variocus points we descend, spending a few minutes each with a
ship in the mid-Atlantic, a Mecumba singer in South America, a
lobster fisherman in Penobscot Bay, 2 subway toll booth in New

York City, a young couple on a porch in Guthrie, Oklahoma, a party
in Loe Angeles, an operating table in Hawail, a ship on the Inter-
national Date Line and a meeting of twe farmers in a pasture in
Switzerland. Corwin seems to be telling us that the world is
smaller than we think, and that because of this, there is hope for
the future.

2. "Harmonica Seclo" - broadcasgt March 24, 1957.

In this moving, original radio drama, Arthur Zakouras
has written a very realistic picture of the stress war puts on
people, The Bloody Red One, led by Sgt. Stone, is walking along
a read in Germany during Werld War II. Stone is sweating it out,
afraid that his number is about to come up. When a new recruit,
Dino, begins playing his harmonica to break the monotony, Stone
breaks. In a mement of insanity, he shoote Dinc. The haunting
melody of the harmonica adds to the loneliness of "men walking to
nowhere.”

3. "Meridian 7-1212" - breoadcast August 24, 1936.

Irving Reis, one of the founders of the WORKZHOF,
tried many new radio techniques in this unique drama. Rels used
broad fades, oz=cillators, dial tones, receiver elicks, celle tones,

e




til ter mikes, broad whistles, coin jingles, pistol shots, door
glams and the hum of a high frequency generator. The title of
thie radio drama refers to the time exchange in New York City and
through the freedom of time and space cffered by radio, the play
tried to demonstrate some of the posaible resasons a person would
call the time exchange. Using the fbove as a framework, Rels adds
the drama of 3 young man sentenced to the electric chair and the
efforta of two men to work a confession from the real murderer.

L. "Double Ugly" - broadcast November 730, 19l1.

Writer George Lloyd puts us inside the mind of Matthew
Eberman, a man who has murdered the only perseon he ever loved, his
wife Sally. Jim Backus plays Matthew, a man who was called ugly
ds & child. Through his confuged mind, he doesn't know how to
handle his emotions, and being unable to react to the affection
of his wife, he strangles her. Lloyd has made an eloquent comment
on the idea that "hating makes so many lonely people.”

5. "An Act of Faith" - broadcast February 23, 1946.

Irwin Shaw writes a moving account of a soldier faced
with a decision, = decision that deals with man's responsibility
to man. Sgt. Norman Seeger, an American soldier of Jewish heritage,
will soon be going home. Seeger wante to bring home with him a
German Luger, to remind him of the justice of World War II. But
before he leaves, Norman receives a letter from hie father that
ghows that hatred of the Jews still exists at home; the war seems
to have made no difference. Seeger is faced with the decision of
whether he should sell the gun and share the money with his American
tuddies Welch and Olson on their pass to Paris, or keep the gun
and use it when he gets home. The gun becomes a strong symbol of
hatred and Shaw makes a very positive statement about cur hope for
the future.

If you have an opportunity to listen to the WORESHOP, you
will be pleasantly rewarded. FEach broadcast is 2 unique exper-
ience. In his compilation Columbia Workshop Flays, Douglag
Coulter makes a fitting conclusion:

Because the Workshop is just what itz name
implies, neot all of its airings have been
monumental successes, as success 1Is judged
by the radic audience. It was never anti-
cipated that they would be. Many of them,
however, were more than successes. They
were milesteones on the path of creative
thinking and writing in radio. But whether
they were, individually, acceptable radio
fare or not, each was produced for an honest
reagon; and some very valuable discoveries
were made about what and what not to do in
radie drama.
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Norman Corwin

Monday, Febucey5, 1979 The Washington Star v-2
-

Corwin, who has slways been & writer, storted
85 & newspaperman a1 17 and worked on the jate
Springfeld
politics”), along with Brooks Atkinson and Henry
Luce. "It was & platform too good 1o last. Like the
Boston Transcript and the New York World, the
Trepublican was done to death by the joizy news
papers. |1 was toa literary.

i . i
“ divide my life into 10 year pericds” Corwin
says. That's how long he worked on newspapers
before he went into radio. And thot's aboot how
long he stayed in radie. His work on television has
bean limited to the extent that the networks do
their own documentaries and the fact that he
finds s0 much to do he seldom gpoes "soliticiting ™

“Not that 1 don't have a high regard for the
medivm and 115 patential,” states Corwin who says
he was “a cheerleader for “Love Amaong the Rnins
(the 1975 Katharine Hepburn-Laurence Olivier
1eleviston movie directed by George Cukor); it
broke my heart when it was something like S0h
in the ratings "

The only television 1hat even begins to live up

© 1 i1s potential, however, is PES, Corwin belicves.
“Without pu levision we'd be wallowing in a
sea ol Lu:r 3

He has on interesing theory ast
cal elevision 15 i such a low s1pe
frouble lies in “the genius machines
ers, the consoles that have wrned television into a
great Disneyland " Like droma and art, he ex-

plains, lelevision 1s not an exact science, bal “all .

iban marvelous hardware” gives that illus

publican {“that doesn’t describe its *

“The networks and the producers should give a5
much attention 1o the soul 3% they do fo 1he con-
sole”

Instead, there are the resulis of all that
hardware S1ar Wars,” “Superman,” “Sturship

. Gallactica” — “great technological trinmphs with
comibe strip mentality” and not even good comic
strip mentality.

“Boring s the operative word. Bo-rd-n-g.

' ~where the hell is the depth of writing?" Cor-

{ |hePraimprng-mmslllte"R- ots” and

50 Minules” as “proof positive that the networks

are not just a ocean of dummies.” Norman Luar, he

beliaves, is"rei»ro;-ﬂntative of the best commercial
television has done.”

Corwin considers the Nielsen ratings
tagomistic 10 the very spirit of art. The critic
tor of life and death s circulation. By that
gtandard you'd wipe out most artists. You'd wipe
out Whitman; you'd wipe out Melville and Tho-

“reatr, In her lifetime, Emily Dickensen onty had
nine poems published Yan Gogh sold only one
painting while he lived, and that one 10 another
painter, .

He's smiling now, talking about the importance
of being able to take risks and make mestakes.
~Mickey Mantle didn't get on base every tme,” hé

SAYS.

And he admires the “smashing” way televisien
handles live news, "events of transcendental
imporiance. Then you see what it could be doing
every day of i15 1fe i it wanted 0.

Well, then, what about Corwin's old medium,
mostly gone 1o rock and toin? He smiles agaimn.
Radio shows are showing some signs of “sirring
from the ashes” he says. For one, Sears' Radio
Theuter, is gearing up for 100 dramas, and has
asked C o contribte it

have time,” he sa¥s.
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Norman Corwin,
an old radio hand

turns to television

By Judy Flander
‘Wiash imghom Stas Sea 0l Writer

LOS ANGELES — Norman Corwin, Tall,
. slim, withr a §ha full head of white
hair; lunching at Plaza Four, near the
- Century F!l? Hotel, at a table tucked
away for a leisurely conversation. He's
cheerfal, w;::; an up%mmw__ e
tonalist, ot o a s
Enshrined as Ea first writer in %

Radio Hall of Fame, Corwin |s still in f
stride at 68, m::gtwﬂﬂng books, ind &
fiﬂn:.tm rr of ventilation™); now
“s great form ; Do
writer-host for a “why didn't somebody
* think of it sooner?” television series on

PES begining tonight.

Qﬁnuammmm is not cyni-
cal. He used to be much better knowi: Fid
initial fame came in the 1m;!&nm &E
radio plays and wetions,

g rln.“p r' ’gmm ll:orwi.nu"r"'bng
World Flight,” “0n A Note Of Triumph.
These were what are now referred to as
the “golden days of radio,” when crea-
tivity was nurtured and flourished. :

One of his best friends was Edward R.
Murrow, whose transition into television
fame. "He had a personal charmism, bura-
ing integrity and reckless courage,” says
Corwin, who “scolded” llfu::uwir. r.hn&n a
CBS radio correspondent, for going off on
bonhin{duimm during murlii War IL
“It would be impossible to replace youw:
stay away from the flack” Corwin told

him. “Ed ;nn smiled and lit up ancther
ci . :

Corwin's own forays into televiston

have been few in comparison to his radlo

ontput, but one was as recent as 1974,

when he wrote the special, “The Court

Martial of the Tiger of Malaya," and in

MORE ON NORMAN CORWIN, A MAJOR WRITER FOR COLUMBIA WCORKSHOP

® Amusements

-

1871, he created and hosted, “Norman Cor-
win Presents,” a series of dramas for West-
inghouse Group W. He's also written 15
play for "A Lust for Life” won him an
Oscar nomination.

His current project is " Academy. Lead-
ers,” a 10-part PBS television series open-
ing tomight on WETA-26 at 9, a screening
of 31 short films — either nominees or
ﬁndm;.r Award winners — with "'H'I'IE
P e Finman, b?wmnj"‘dsmm
©
of KCET-TV here, as "the hero of the
whole enterprise.” When Waxman went
after an “angel” to give a grant for the
series, he had mnéinllts o approach
Polaroid, “and they g;u."

The series, produced by KCET, consists
of movies you mever see, because “si-
lected short subjects” seem to have
the way of 50-cent movies, And,
to Corwin, who has been for 12 years
chairman of the Academy’s decumentary
committes that makes the nominations of
these films, some of them are 5o good he
wants to go out and shout, “See that pic-
turel™ i

That's not an easy command to fellow.
The films, made by independent produc-
ers, some of them are put inko
distribatibe, mostly, for schools and col-
léges and home rentals. Even the most

buffs have a hard time
seeing them. i
Corwin sometimes thinks that the audi-

ence doesn't go much beyond his commi-
tee of 40. Vet the movies are 5o good thist

they have & terrible time making selec
; Ihlsfurthiﬁ:ldenr—nn&;:

ential viewers. “We can oply
ve,” he expleing, "but there are three &
four times that many nominatable ones
that Iose by 4 hairshreadth.” S

e




(Continued from p. 33)
A special feature of e Reproducer which I like is their "Jungue
Shop" column on the back page. Here you might find such delights
for sale ag a mid-20's Beckley-Ralston consocle receiver or new
VT-24/864 tubes. Other notices indicate wants of such things as
an Atwater-Kent Breadboard, one good UV-199, or even an open
transformer for a Grebe CR-12. The Reproducer alsc provides
listings of sources for radio and phonograph information. A
shop in N.Y.C. is mentioned for having many vintage radiocs and
records; a group in Canada (Canadian Vintage Wireless Associa-
tion) publishes a bulletin they call The Cat's Whisker; sources
of radio shows are mentioned; and places where one might find that
U¥-199 piece of equipment are listed.

e

THE BIG BANDWAGON (Monthly, edited by Roselle T. Scaduto; 3055
Hull Ave.; Bronx, N.Y. 10467).

The September issue features Stan Kenton on the cover, born
February 19, 1912 and died August 25, 1979. A nice capsule summa-
tion of Stan's career is provided. A brief article on Ray Herbeck
provides some information on this lesser-known big band leader.
TBE also has a synopsis of "the very best of the films of Harry
James."™ Doris Milberg briefly describes I LOVE A MYSTERY and an
interview by George Barber with Larry Clinton 1is reprinted.

WA

ON THE AIR (Bi-monthly by the Golden Radic Buffs of Maryland, Inc.;
1900 Angleside Rd.; Fallston, MD 21047).

One of the main features in this November/December issue is
an article on Guy Travers, staff announcer for the Maryland Center

for Public EBroadcasting. Guy is completing his fortieth year in
broadcasting and pursues an avid interest in the big band sounds.
Another fine article by Owens Fomeroy and reproduced by OTA features
a personality profile of Ed Wynn. Although Mr. Fomeroy states that
everything Ed did was successful, nothing is said of the disastrous
venture Ed Wynn made into establishing hie own network.

EE

OTRAFAN (Bi-monthly, edited by Chuck Seeley; 294 Victoria Blvd.;
Kenmore, N.Y. 14217).

The September and November issues both have a fine front page
featuring an assortment of advertisements for old radio shows. The
former copy features many articles too numerous te list. But one

item of note is the reproduction of Daytime Diary, a synopsis of
26 radiec soap operas. The latter issue includes interesting art-

icles on Seth Parker, Walter Winchell, the first radio commercial,
and "Sleuths of the Air".

E ¥

BROADCAST PIONEERS LIERARY REPORTS: AN OCCASIONAL NEWSLETTER (Edited
by Catharine Heinz; 1771 N. Street, N.W.; Wash., D.C.
20036).

This eight page Spring issue includes a page listing those

BFL has been able to help in the recent montha. Those helped by

this group includes the playwright for "The 1940's Radle Hour,"

Ray Poindexter (author of Golden Throats and Silver Tongues), and

a visiting archivist of the Deutsches Rundfunk in West Germany.

A second page lists those who'wve donated material fo BFL. Among
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donators are Lou Dumont who gave BFL a copy of his "First Ladies
of Radio" documentary, Mrs. Jess Kirkpatrick who gave 1930's
recordings of the Earl Burtnett Biltmore Orchestra as well as
gspots on the JUDY CANOVA and EEULAH shows which featured her
husband in comedy routines, and several books on radio from

the 1920'=s by Rod Fhillips. Other pages in the newsletter feature
photographs of materials referring to items mentioned in the text
and notes on recent visitors to the Library.

bk a

ARSC NEWSLETTER (Quarterly by the Association for Recorded Sound
Colleetions, Inc.; FP.0.B. 1643; Manassas, YA 22110).

This is a small publication (one of several, others being a
journal and a bulletin) of this group but includes Information on
recorded materials, new and old; radio as well as classical music.
The summer, 1979 issue lists requests for help by the F.D.R. Library,
an interest in "recorded dramatic performance and recordings of
comedians" by a college professor in West Virginia, another indi-
vidual seeking a sapphire ball-point needle for playing Pathe' records,
a note that the ETS archives in New Jersey has received many deter-
jorated 16 inch ET's and needs help in restoration before dubbing,
an announcement that duplicates of Edison Diamond Dises in a gift
of 30,000 to a Utah library would be so0ld to interested parties,
and last btut not least, an announcement of a job opening for a
recorded sound librarian in Mass.

The most recent copy of the ARSC Journal (194 pp) for 1979
includes a listing of back issue availability as far back as 1968
and a variety of discographys, even one for a performer on cylinder
records (Anna Case). Many records are reviewed, including some
historical wvoice recordings and vintage jazz recordings.

* & ®

RADIO CURRENTS {Munthl¥. edited by Joe Webb, 5 Valley View Drive,
Yonkers, NY 10710).

The November, 1979 issue is the last for RADIO CURRENTS. Editor
comments that the publication never really caught on and assures
his subseribers that refunds will be gent out within one month.
He also notes that COLLECTOR'S CORNER, which he co-edits, will carry
listings of THE CBS RADIC MYSTERY THEATRE but not in advance for an
upcoming month and will in the future publish a complete log of the
SEARS RADI0 THEATRE, which is scon to be canceled, according to Webb.
Webb promises more details about the cancellation in the December
issue of COLLECTOR'S CORNER.
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TODAY'S STUDENT SPEAKS ABOUT YESTERDAY'S RADIO
by Dr. Arthur A. Delaney

On several occaslions I have been privileged to write in NARA
Hews sbout my adventures in teaching today's student with the
volces, sounds, and music of yesterday's radioc. One article (Vol.
312, 1975) presented the general approach of my instructional
unit, while another (Vol. #4:4, 1976) dlscussed an experimental
investigation into teaching with old-time radio.

Evaluation of students' understanding was largely empirie.
It was never attempted in any formal sense becsuse, as a library
media coordinator, I work with other teschers' pupils. Testing
students' knowledge and understanding rests with other profes-
slonals -- and beaides, teaching with and about OTR is so enjoy-
able that it never occcurred to me to administer a factual exam,

It did occur to one teacher to "lend weight" to my radio
lessone by including as part of hie seventh grade final exam in
Engllish an optlon for writing a paragraph about my OTR unit.
Eight of 14 studente selected the opportunity to write about our
radio sesslons. These paragraphs were sent to me along with the
following covering letter:

"With unadorned seventh grade sincerity, they thanked you
more eloquently for your generosisy of time and information than
I could hope to do. A8 I re-typed from thelr pepers the paragraphs,
resisting the temptation te paraphrase, I thought beck to your
many presentatlona. I remembered the children awaltlng your
arrival; not even Bante Cleus could have aroused such a spirlit
of Joyous anticipation. They were never disappointed, from the
first suspenseful event on the broadcast until the final buildup
for your next presentation. Ae you pushed your equipment out the
door, they would cry pleadingly for more. Your miachievous in-
slstence on "leaving them hanging™ was one of the most effective
motivational techniques I've ever seen.

"I share with my former students the hope that you'll be able
to carry on thie fine work with cther classes at the Junior High.
If time will not allow us to take advantage of your unparalled
expertlise in this fleld, the school wlll be mlsesing out on a
unique and eignificant educationsal nppartunity.*

e

"There is one thing I always look forward to on Thurs-
days: Dr. Delaney's radio program., I am always exclited,scared,
and pulled away from the boring, everyday echocl life. I get
into the storles, and it puts me into a more positive frame of
mind, Besldes all thls, I learn a lot: creativity for one thing,
and imaginstion for amother. I hope I will be lucky eno to
have this program again next year. Thank you, Dr, Delaney.!!

= Mary Shannon




"I think Dr. Delaney was & kind man to spend his
time with ua. I really en)oyed listening to the pro=-
grams., The programs were taped a long time ago. Dr.
Delaney was one of the lucky people to have such good
coplea. I couldn't wait until he came to vielt our
clase. I wish there were a long enough way for my
clagemates and I to thank him, BSome day I hope to

save some tapes, like he did. I want to play them for
the young children, so they will know what shows I use
to watch on TV when I was young. Dr. Delaney was really
appreclated by the cless. It must feel good to know that
a lot of people appreciate what is done for them."

— Tracy Willls

"I really enjoyed Dr. Delaney's radioc unit, not
only because 1t got me out of a lot of working time in

1gh, but because I think I learned a lot from it.
I feel that how you express yourself really counts a
lot. I feel that I learned how to to pleture scenes
in my mind better than I had ever done before. I
learned some very good polinte about it. When you
think about 1t, it toock a lot more imagination to
listen to the radic than it does to listen and watch
TV today. You can pileture your own scenes and put
pecple in your own places., Your mind had to work
more, and you probably got more out of radio than
you do out of TV. I really liked Dr. Delaney's unit,
and I think future Tth grade English classes would

really enjoy it also.”
= Barbara Remley

"Dr. Delaney's radio unit was very interesting,
We heard radio programs from the early 1900's /sic!/.
¥We probably would never have heard of them i1f Dr,
Delaney hadn't played them for us. A person like Dr.
Delaney 1s unigue. He gives kida like us a chance to
listen to radio programs from the past, rather than
radio noWw. I'm really glad that we have Dr. Delanay
in this school. Some parents probably say, 'What kind
of man 1s hs? ihating his time with kids, teaching
them about the pastl’ Well, I know he's & good man, I
think kide all over the world should hear them (the
programs), Dr. Delaney 1ls & special man. He doesn't
have to epend his time playing those tapes for us, but
he does 1% anyway. I think if Dr, Delaney devotes his
time to us, then he's a specizl man., I'll always thank
him for what he did."
- Permy Atkins




"What I remember most about Dr. Delaney's radio
unit ls the interesting stories people in the late
Thirties or early Forties thought of. Ths reason I
liked these stories 1is because most of them were
intereating and were able to keep your attention.
Another reason I enjoyed Dr. Delaney's radio unit 1s
because it gave me a chance to compare radio with TV,
It's hard to say which one I lik=s better, becausse
there are good and bad points about both. I hope
Dr. Delaney works with seventh graders next year so
they can have the same opportunity I had."

— Sandra Salchunes

"Dr, Delaney's radio unit helped me a lot, because
in our soclety we use TV greatly. In TV all the imagin-
ation is gome bscause 1t 1s all wisual. With radioc you
have to listen and picture the story in your mind by
yourself, But in radio, in order to know what's going
on you have to pay close attention. Also, listening to
a radio helps develop a stronger lmagination, to show
how to almost always make an adventurous story."

=— Bob De Santis

"One of the thinges I enjoyed in English this year
was Dr. Delaney's radlo shows. Before he actually let
ue listen to the program, he gave us a preview about
what were about to hear. In this way we got more out
of what we heard. I also learnsd a little more about
vwhat my parents listened to when they were younger. In
listening to the radio shows, together with a few class=-
mates, we were also able to make our own radio broadeast,
which I en)oyed doing. I think that Dr. Delaney has done
a great service, and taught us a lot, and that he will
continue to do so in the future.

- Mike Seplavy

"In Dr. Delaney's unit, I learned something very special
about_radio. I lesarned that radic is something you use your
brain for, not like TV, where the plcture is done for you.
On TV the scene or person ls shown as the director sees it.
But in radio the plcture is seen as you - and only you =
wish to see 1t. I found out that old radio is a very per-
sonal thing, and I learned that it 1s a most wonderful
thing., I wish I had lived back in the 1930's and '40'a!

I now listen to old radio shows almost every night when
they play them again, "
- Erin Healy




: The Falcon—{ The Foleon } Mutual— Acted with his mother in British films.| Born in London in 1813, 1s 5107, weighs
- B: 00 Come fto Americo ond tour in| 155 Ibe.. and has blus eyes and cuburn
=- Mondoy | steck 'Was star of First Nighter. hxir
==
Som Spode, Detective CBS—8:00 | Started in show biz at 17. Played| Born in Pleasantville, Indicme. Hes light
i Sunday stock leods in Portlond, Son Antonio.| brown hair and blue eyes. Is
= Salt Lake Clty, and 12 legit shows in| cne daughter.
g Los Angeles.
=
Mr. Digtrict Attorosy—( Miss NBC—9:30 | Toured in stock at 16. Korlofi's lead-| Borm in Denver. Col, on Aug. 27. 1916
Miller ) Wed. ing lady on radic in Dr. U and| Is 527 tall, we 100 lba., cmd hos
- Mr. Hyde, Did radic work Bon | brown eyes ond i
| belore coming te N. Y.
.
=

BRING BACK OUR OLD GARG

Out of the fog and into the night, and into the American
BCENe...

Comes Bulldog Drummond, earnestly, looking for Mr. Keene...
And Keene himself, is searching. He's looklng for the group
That once made old time radio, as rich as turkey soup.

Thers were many powerful herces who fought thelr way to fame.
The Fatman, and the Shadow, and more than I can name,

Let's not forget the fummy guys, and even the funny girls,
And don't omit old Maisie with her Thursday Island Pearls,

It's hard to find a radic that can once again renew,
The sounds of all these herces that you and I once knew,

The sound of Henry Aldrich and Raymond's squeaking door,
Fibber McGee and Molly, the Nose and Garry Moore,
Gildersleeve and Beulah, Escape and the Witch's Tale,

Omar the Wizard of Persia, and commercials with their sales,
So come on Bulldog Drummond, let's round up all the gang,
and put them back on radio where they belong again.

Bob Vito

b7
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TAFE LIBERARY INFORMATION

Tapes in the Library are available for rental to NARA members in
good standing. Most of the Library's holdings are on seven inch
open reel tape, recorded for playback on either a % track tape
recorder or a § track tape recorder at 3 3/4 ips. A few tapes are
at 7% ips and full-track (these are studio master reels). A very
few tapes are on guarter (%) track. All programs (with the excep-
tion of grab bag boxes A to T) are available on cassette format

as well as open reel format.

NO CUSTOM TAPING! You must take the material from an entire reel
when borrowing. One 1200' reel is equivalent to 2 cassettes (C-60)
and represents 2 hours of program material.

LIMITATIONS! Two open reels may be borrowed at one time (or the
4 cassettes which would contain the same material
as that reel if it is 1200'). Cost of borrowing is
$2 for two reels. PFPlease remember to state whether
you wish to borrow cassette format or reel-to-reel

format.

BORROWING TAPES! Flease place one order at a time and wait until
you have returned your tapes before placing another
tape order. Members may have only two reels (U4
cassettes) from the Library at any one time.

Do list several alternates! Pailure to provide
alternatives will delay your order if the reels you
request are still out on loan. Allow 8 weeks from
the time your order is placed before writing us
about your requests. And please do return your
borrowed tapes within one week of receipt. If a
delay is necessary, send us a postal card. Other
members are also anxious to receive these tapes.

POST OFFICE! Because of the increase in library rate mailings, the
grab bag boxes are now $7.50 per box. You can use
"LIBRARY RATE" when returning tapes to us btut these
words must be on the outside of the package and the
tapes should be addressed to: NARA LENDING LIBRARY;
c/g S & G Eland; P.0.Box 11962; Reno, NV 89510,
Flease DO NOT SEND TAFES by UPS (United Parcel Service)
as they cannot send to a postal box number. And if you
wish an answer to an inquiry, please send us a SASE as
this does help us serve you faster. For most questions
or comments, you can address your letters to Roger Hill
in care of any of us and he will reply at length.

Your return address on inside and outside of packages
will help prevent materials from being lost and will help
us process your order faster. Do give membership number
when ordering. CANADIAN borrowers need to include an
extra U.S. $1.50 to cover increased postage/dollar diffe

DONATIONS! Always welcome but please notify us first. There should be
no sound defects; tapes should be 1200' and recorded so the
can be played on £ track or § track machines. We can always
use donations of mailing boxes, Eaﬂkage sealigg tape, blank

&

tape, and other items necessary to operating library.

One last item: Please remember to use a small piece of sticky tape to
fasten the end of the recording tape to the reel before
you send it back. Thank you and happy listening!
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ADDITIONS! To the tape lending library of NARA. ADDITIONS!

Request the following and the grab bag boxes from S&& Bland;
NARA Tape Library; F.0.Box 11962; Reno, NV 89510, $2 for two reels.

REEL 8
ESCAPE- Violent Night, with William Conrad 4/1/54
ESCAPE- Port Royal, with John Dehner and William Conrad 3/10/50
SUSPENSE- The Burning Court, with Charles Ruggles
(First program of the Series) 6/1/42
SUSPENSE- Banquos Chair, with Donald Crisp and John Loder 6/1/43

REEL # 539 Four Programs of"I'm Sorry, I'll Read That Again."”
British comedy show, no date, but believed of the 1960's/
lst Pgm. "The Rats" 25m.
2nd Pgm. "Alone in the Country" Z25m.
Zrd Pgm. "Why Do More and More People Go Abroad for Their Holidays"
Lth Pgm. "Ticket to the Staras"
(some volume flux on Side 2)

HEE% # 540 FIBEBER McGEE AND MOLLY { PET MILK)}
kating Party at Duggan's Lake 1/30/51
Breakfast in Bed for Molly 2/6/51

Nasty Letter to Fred Nitney 2/13/51
Express Company Robbers 2/20/51

REEL # S41 FIBBER McGEE AND MOLLY ( PET MILK)
Trip to Peoria 2/27/51

Molly's Check Up 3/6/51

Antique Vase 3/13/51

Good Deeds 3/20/51

REEL 2 FIBBER MC GEE AND MOLLY
Eﬁrp?gse Party (Fibber is ill, neither he nor Molly on show.

Cliff Arquette and Dave Willock appear) 3/27/51
Fibber Declargd Well. He Resists 4/3/51
Gas Bill il
Grocery Budget 4/17/51

REEL FIBEER McGEE AND MOLLY
SuapEEx Derby Car for Teeny 4/24/51
The Hitchiking Bureau 5/1/51

Fibber the Artist 5/8/51
Hole in One 5/15/51

REE% E Sl FIBEER McGEE AND MOLLY
Fibber Turns Himself in for Running a Redlight 5/22/51

Letter Trapped in Mailbox 5/29/51
New Fish Bait 6/5/51
The Businessmen's Symphony (last show of season) 6/12/51

REEL # 545 FIBBER MCGEE AND MOLLY
P to Omaha (first show of season) 10/2/51
Community Chest Rally in Omaha 10/9/51

Jenny Stays with the McGees 10/16/51
Fibber Cooks on Molly's Birthday 10/23/51
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%,j_.jgﬁ_ FIBBER McGEE AND MOLLY ( PET MILK)
er's New Dog, Young Fireball 10/30/51
Fibber is Selling 0ld Racoon Coat 11/6/51

Duck Hunter McGee 11/13/51
Some Like it Hot 11/20/51

REEL # Eg._'z FIBBER McGEE AND MOLLY ( PET MILK)
ce Chaperones for Homecoming 11/27/51

Floorwalker Fibber 12/4/51

Detective McGee 12/11/51

Big Pool Match 12/18/51

M FIBBER MC GEE AND MOLLY ( PET MILK)
e spirit of Giving 12/25/51
New Year's Day Visiting 1/1/52

Rumors 1/8/52
Rummage Sale 1/15/52

REEL FIBEER MC GEE AND MOLLY ( PET MILK)
Locked Out 1/22/52

Fibber Plays Cupid 1/29/52

Paying Bills 2/5/52

The McGee's Braided Rug 2/12/52

REEL FIBBER MC GEE AND MOLLY ( PET MILK)
ed in by the IRS 2/19/52

Pancake Day 2/26/52

Fixing the Back Step 3/4/52

Twentieth Anniversary on NBC 3/11/52

%E%,_Ls_?; FIBBER MC GEE AND MOLLY ( PET MILK)
atue of Buckshot McGee 3/18/52

Fibber Runs the Drugstore 3/25/52

Heat Wave Sells Umbrellas L/1/52

Perilous Horoscope 4/8/52

EH;, # EEE FIBEER MC GEE AND MOLLY ( PET MILK)
ou Can Eat for a Dollar 4/15/52
Parking Ticket--Traffic Cowt 4/22/52

Potted Plant and Pet Show 4/29/52
Picnic at Duggan's Lake 5/6/52

gﬁk i d gEE FIEBER MC GEE AND MOLLY ( PET MILK)
er es the Piano 5/13/52
McGees at the Carnival 5/20/52 ;

Fibber's Annual Checkup 5/27/52
Fibber Does a Singing Commerical &/3/52

REEL # 5ok FIBBER MC GEE AND MOLLY
Fibber, the Political Worker (last program for Pet Milk) 6/10/52
Molly's Rich Friend Gert Visits (first program for Reynolds) 10/7/52

McGees buy Stock in Transit Company 10/14/52
Fostoffice Box Key 10/21/52




CONTENTS OF PREVIOUSLY LISTED GRAE BAG BOXES
IN THE TAPE LOAN LIERARY (} track)
$7.50 per box.-

BOX A : Includes a wide variety of shows such as SEY KING, BRIDE & GROOM,

BREAEFAST CLUE, TED MALONE, TERRY & THE FIRATES, MR. FRESIDENT,
CLUB TIME, 26 EY CORWIN, BREAK THE BANK, LADIES BE SEATED, SUSPENSE,

'l THE CLOCE, COLUMBIA WORKSHOP, FAMOUS JURY TRIALS, EDDIE DUCHIN, LUM
& ABNER, POLICEWOMAN, OUR MISS BROOKS, NERO WOLFE, FLELISHMANN HOUR,
MY FAVORITE HUSBAND, GREATEST STORY EVER TOLD, TOMMY DORSEY, DUFFY"S

i TAVERN, THIS IS WAR, ARCH OBOLER FLAYS, MANHATTAN MOTHER, HOPALONG
CASSIDY, JIMMY DUHANTE SHOW, BAUKHAGE NEWS, DH. PAUL, LONE RANGER,

' ROSA RIO, DREFT FLAYHOUSE, KITTY KEENE, DON WINSLOW, BOEBY DOYLE SINGS

BOX B + VOX POP, ERNIE PYLE FUNERAL, FDR SPEECHES, FULTON LEWIS JR., TOM CORBEIT,
SPACE CALET, BOB HOPE SHOW, JACK BENNY, HAROLD FEARY SHOW, MYSTERY
THEATER, GOLDEN DAYS OF RADIO, YOUR HIT PARADE, GRAND OLE OFRY,

FRED ALLEN, AMOS & ANDY, FIBEER & MOLLY, LIFE OF RILEY, GEO. BURNS &
GRACIE ALLEN, LUM & AENER, SUSPENSE, MANDRAKE THE MAGICIAN, SMILIN'
JACK, LAUREL & HARDY, EDDIE CANTOR, TOM MIX, SF-68, HAUNTING HOUR,
COUNT OF MONTE CRISTO, X MINUS ONE, WAR PROPAGANDISTS (LORD HAW HAW,
PAUL REVERE, ET AL), DICK TRACY, ABC CLOSED CIRCUIT, MR, & MRS, RORTH,
THE BIG STORY, THE LONE WOLF, HARRY LIME, BLACK MUSEUM, GRAND CENTRAL
STATION, JOAN DAVIS TIME, MY FRIEND IRMA, CHARLIE CHAN, HAVE CUN,WILL
TRAVEL, SUPERMAN, PAIMOLIVE BEAUTY BOX THEATER, TRIBUTE TO VIC & SADE,

BOX C + MEL BLANC SHOW, WITCH'S TALE, LONE RANGER, SUSPENSE, FAVORITE STORY,
TED MALONE, SHERLOCK HOLMES, SKY KING, SENATE INVESTIGATIONS, EDDIE
DUCHIN, TENNESSEE JED, CANDID MICROFHONE, NEWE OF TOMORROW, ARE THESE
UR CHILDREN, FIEBER & MOLLY JACK BENNY, AMOS & ANDY, IT PAYS TO BE
ICNCRANT, THE SHADOW, ARCH OBOLER'S FLAYS FOR AMERICANS, MERCURY
THEATRE OF THE AIR, DEACON BROWN, PONTIAC SHOW, SI & ELMER, HANCOCK
HALF HOUR, SONG SEARCH, THEATER USA, ELMER DAVIS, AEBOTT & COSTELLO,
DENNIS DAY, BOB HOPE, GHASSELADE JUNGLE, ART LINKLETTER, OUR MISS
BROOKS, DUFFY®S TAVERN, JOE LOUIS VS, JACK SHARKEY, MANHATTAN MERRY GO ROUND

BOX D 1 (half track) Full run of DIMENSION X with 3 X MINUS ONE shows,

BOX B ¢ PEPPER YOUNG'S FAMILY, LUX RADIO THEATER, BIG SHOW, PHILCC RADIO TIME,
DEAN MARTIN & JERRY LEWIS, ELLA FITZCERALD, BIG JOHN & SPARKY, LAND
OF THE LOST, HALLS OF IVY, BILLIE BURKE SHOW, CHARLIE CHAN, DECEMBER
ERIDE, HIGH ADVENTURE, ARCH CBOLER, JCHN STEELE, ADVENTURER, BUCK ROGERS,
JACK BENNY, BURNS & ALLEN, RED SKELTON, JOAN DAVIS, MAIL CALL, EDDIE
CANTOR, ADOPTED DAUGHTER, DOROTHY THOMPSCN & NEWS, BBC SPECIAL ON TOMB
OF TUTANKHAMEN, THEATER FIVE, SHOW TIME, JIMMY DURANTE,

BOX F : THE SHADOW, BUSTER BROWN GANG, GREEN HORNET, ADVENTURES OF JIMMY ALLEN,
HOPALONG CASSIDY, JOHNNY DOLLAR, DIMENSION X, MAGNIFICENT MONTAGUE,
SUSPENSE (many), MEL BLANC, ERAFT MUSIC HALL, LORENZO JONES, DAVID

i HARUM, FRONT PAGE DRAMA, SEAL OF THE DONW, MARY NOBLE, BACESTACE WIFE,

EASY ACES, LET'S PRETEND, THE SEALED BOOK, HAUNTING HOUR, FAVORITE

STORY, YOUR HIT PARADE, THE BIC SHOW, MR. DISTRICT ATTCRNEY, ESCAFE,

GOON SHOW, HERE'S MORGAN, VIC & SADE, SHELL CHATEAU, MARE TRAIL, JOE

PALOOKA, JOHN J, ANTHONY, WOODY HERMAN, ACADEMY AWARD THEATER, UNEXFECTED
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GRAB BAG BOXES (% track)

SECHET MISSION, THAT'S OUR BOY, YOU CAN'T TAKE IT WITH YOU, GABRIEL
HEATTER THEATER, NIGHTMARE, OUR MISS BROOKS, GUEST STAR, LUM & ABNER,
BROADWAY IS MY BEAT, BIG JOHN & SPARKY, DRACNET, MISS PINKERTON,
SUSPENSE, PHILIP MARLOW, THEATER FIVE, BLACK MASS, MYSTERY PLAYHOUSE,
AIR ADVENTURES OF JIMMY ALLEN, MARY MARLIN, VALIANT LADY, THIS IS
NORA DRAKE, ROAD OF LIFE, THE PEABODYS, HEDDA HOFPER'S DIARY,

JANE ARDEN, GENE AUTRY, AGAINST THE STORM, RIN TIN TIN, SECRET

AGENT ¥~7, CHAFLIE CHAN, MAGIC ISLAND, THE CRUCIFIXTION, FRANKENSTEIN,
ON SAFARI, VOYAGE OF SCARLET QUEEN, GOUDYEAR THEATER, NIGHTBEAT,
SOUNDS OF DARKNESS, DESTINATION FIRE, MEL ELANC SHOWS, INFORMATION
PLEASE, EASY ACES, HOLLYWOOD ON THE AIR, JACK BENNY, BURNS & ALLEN,
KRAFT MUSIC HALL, FRED ALLEN, FIBBER & MOLLY, GREAT GILDERSLEEVE,
JUST PLAIN BILL, HARDY FAMILY, PHIL HARRIS & ALICE FAYE SHOW, PHILCO
RADIO HALL OF FAME, ORDER IN THE COURT, JCHNNY DOLIAR, ACADEMY AWARD
THEATER, SEAL OF THE DON, BEULAH SHOW, GENTLEMAN ADVENTURER, BEHOLD
A WOMAN, THE BERRIES, BILL STERN NEWSREEL, LITTLE ORFHAN ANNIE, MYRT
& MARCE, UNCLE JUDGE BEN, THE UNEXPECTED, LORA LAWTON, STEPMOTHER

DR, MANWING, X MINUS ONE, JUDY & JANE, PERIL, AUNT MARY, MASTER RADIO
CANNARIES, MAN ABOUT TOWN, DANGER DR. DANFIELD, WEIRD CIRCLE, GO GET IT,
CALVALCADE OF AMERICA, FOURTH ESTATE, MOVIETOWN THEATER, FURSUIT, THIS
IS OUR ENEMY, THE FITCH BANDWAGON, LIFEBUCY SHOW, JOAN DAVIS TIME,
CREAT GILDERSLEEVE, HAUNTING HOUR, THE ANSWER MAN, OUR CAL SUNDAY
HILDEGARDE®S RADIO ROOM, MANHATTAN MERRY-GO-ROUND, OBSESSION, THEATER
FIVE, FIVE STAR MATINEE, ONE MAN'S FAMILY, HENRY MORGAN SHOW, INKER
SANOTUM, SUSPENSE, BREAK THE BANK, LONE JOURNEY, GRAND MARQUE, BOB
BURNS, JOAN DAVIS TIME, HARDY FAMILY, RAY BOLGER SHOW, HORATIO HORNE
VIC & SADE, GOON SHOW, CAN YOU TOP THIS GET THAT STORY, MEET MILLIE,
TELL IT AGAIN, ESCAPE, GUNSMOKE, THE LINE UP, THIS IS YOUR FBI, SFACE
PATROL, GUIDING LIGHT, CBS RADIO WORKSHOP, DR. TWEEDY, CAMEL CARAVAN,
SLEEF NO MORE, HERMIT'S CAVE, CASEY CRIME PHOTOGRAPHER, LIGHTS CUT,
CRERN HORNET, PAMILY THEATER, LUX RADIO THEATER, WOR SUMMER THEATER,
MYSTERY HOUSE, JACK BEWNY SHOW, THE WHISTLER, DAMON RUNYON THEATER,
FIBBER & MULLY, COMMAND PERFORMANCE, ARTIE SHAW, ESCAFPE, RADIO KOVEL,
BLACKSTONE THE MAGIC DETECTIVE, TARZAN, GILDERSLEEVE, BURNS & ALLEN

TARZAN, TOWN HALL TONIGHT, ALDRICH FAMILY, BERCAN & MC CARTHY, VOICE

OF FIRESTONE, JACK BENNY, SAMMY KAYE, SUPPER CLUB, SOUSA CONCERT,
TOSCANNINI CONCERT, LONE RANGER, SUSPENSE, YOUR HIT PARADE, RED RYDER,
THEATER FIVE, FRONTIER GENTLEMAN, EDDIE ERACKEN STORY, SEALED BOOK,
FIBBER & MOLLY, FRED ALLEN SHOW, I LOVE A MYSTERY, JOHN'S OTHER WIFE,
PERRY MASOM, HARRY RICHAMN ORCHESTRA, THE LINE UP, GLENN MILLER, GUNSMOKE
THIS IS JAZZ, THE MAGNIFICANT MONTAGUE, HOPALONG CASSIDY, THE AVENGER,
KRAFT MUSIC HALL, AMOS & ANDY, EDDIE CANTOR SHOW, GREEN HORNET.

CHEEN HORNET, DANGEROUS ASSICNMENT, HIDDEN TRUTH, FRONTIER TOWN, ELACK
MUSEUM, ESCAPE, PRUDENTIAL FAMILY, RADIO NOVEL, RAWHIDE LITTLE THEATER,
MIDSTREAM, THE FLAYER, THEATER 10:30, CULF SCHREEN GUILD THEATER,
MYSTERTOUS TRAVELER, TWO THOUSAND PLUS, CHANDU THE MACICIAN, HOP
HARRIGAN, BROADWAY IS MY BEAT, INTRIGUE, CORLISS ARCHER, LIFE WITH
LUIGI, SUSPENSE, CBS WORKSHOP, DAMON RUNYON THEATER, OUR MISS BROCKS,
ARCH OBOLER'S FLAYS, THEATER OF THE MIND, WHAT'S MY LINE, BOEEY EENSON,
MY FRIEND IRMA, EXPLORING TCOMOERCW, LET GEORGE DO IT, FAVORITE STORY,
NBC RADIO THEATER, KRAFT MUSIC HALL, TWENTY QUESTIONS, DUFFY'S TAVERN,
FHILCO RADIO TIME, EDDIE CANTOR, (ZZIE & HARRIET, LUX RADIO THEATER,

MY LITTLE MARGIE, MAXWELL HOUSE TIME, ESCAPE, THE SIX SHCOTER, BOX 13
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BOX X

BOX L

BOX M

GHAB BAG BOXES (% track)

1+ THE MAN CALLED X, ARCHIE ANDREWS, AEBOTT & COSTELLO, BERGAN & MC CARTHY,

BOSTON BLACKIE, BULLDOG DRUMMOND, DUFFY'S TAVERN, FAMILY THEATER,
FITCH BANDWAGON, HOPALONG CASSIDY, SGT. PRESTON OF THE YUEON, SHADOW
OF FU MANCHU, LET*S8 PRETEND, MYSTERIOUS TRAVELER, FRONTIER TOWN,
EXPLORING TORMORROW, JOHNSON FAMILY, JUDY CANOVA SHOW, GEORGE JESSELL,
VICTORY PARADE, FRED ALLEN, THAT OTHER GENERATION, THE WHISTLER,
COMMAND FERFORMANCE, HOLLYWOOD OFEN HOUSE, WHATEVER BECAME OF...,
COLGATE SPORTS NEWSREEL, ROAD TO AMERICA, THE CLOCK, WITCH'S TALE,
THE QUEEN'S MEN, LUX RADIC THEATER, YOUR STORY HOUR, X MINUS OME,
BABE RUTH SHOW, DEVIL & MR. 0, GANGBUSTERS, WEIRD CIRCLE,

ARCHIE ANDEEWS, TOWN HALL TONIGHT, FORD THEATER, WORLD EVENTS, MAXWELL
HOUSE SHOWBDAT, ABBOTT & COSTELLO SHOW, HOUSE OF TERROR, HOUR OF CHARM,
WOR JUKEBCX, JOHNSON'S WAS PROGRAM (FIBEER & MOLLY), KEEP 'EM ROLLING,

NIGHTWATCH, CANDY MATSON, BIG SHOW, BOB HOPE, BING CROSEY, CBS WORKSHOP,

GREAT GILDERSLEEVE, DEAN MARTIN & JERRY LEWIS SHOW, JCHNNY DOLLAR,
SUSPENSE, CLARA 1U & EM, KEN MURRAY, WORLD SECURITY WORKSHOP, WISHING
WELL, RADIC FANFARE, ELEVENTH HOUR, MARY FOSTER EDITCR'S DAUCHTER,
MAYOR OF THE TOWN, IT PAYS TO BE IGNORANT, CAPT. MIDNIGHT, GOON

SHOW, QUIET PLEASE, LEVIATHAN 99, EXPLORING TOMORROW, TWO THOUSAND
PLUS, INNER SANCTUM, GREAT GILDERSLEEVE, DRAGNET, LUX RADIO THEATER,
RICHARD DIAMOND,

10X RADIO THEATER, HOEBY LOEBY, VIC & SADE, AGAINST THE STORM, LUM &
ABNER, FRONTIER OF SCIENCE, COLUMBIA WORKSHOP, PEPFER YOUNG'S FAMILY,
RIGHT TO HAFFINESS, FRANK SINATRA SHOW, LADY ESTHER SCREEN GUILD
THEATER, DORIS DAY SHOW, VILIAGE STORE, PHIL HARRIS & COCONUT GROVE
ORCHESTRA, HENRY BUSSE ORCH., GREAT GILDERSLEEVE, BUSTER BROWN GANG,
ED. R. MURROW, ARCHIE ANDREWS, SETH PARKER, COAST TO COAST ON A

BUS, BIG TOWN (rehearsal), TEN 0'CLOCK WIRE, JOHN B, GAMBLING'S GYM
CLASS, ED WINN SHOW, COMMAND PERFORMANCE, BULLDOG DRUMMOND, BOB &
RAY, BEYOND TOM'RROW, RAILROAD HOUR, IT PAYS TO BE IGNORANT, MOVIE
PROMOS, GI JOURNAL, DANGEROUS ASSIGNMENT, NICK CARTER, YOU CAN'T
TAKE IT WITH YOU, SECRET MISSION, LITTLE MAN INSIDE, COUPLE NEXT
DOOR, JACK HALEY SHOW, WALTER WINCHELL, MR. ACE & JANE, CBE NEWS,
HENRY MORGAN SHOW, TAKE IT FROM HERE, GOON SHOW, A MAN NAMED JORDAN,
ZERD HOUR, AXIS SALLY, FULTON LEWIS JR., AMELIA EARHART, TAYSTEE
EREAININNERS, ZIEGFIELD FOLLIES OF THE AIR, LET'B HAVE FUN, NEWS

OF EUROFE, MOVIETOWN THEATER, TONIGHT AT 9:30, TOWH MEETING OF THE
AIR, PALMOLIVE BEAUTY BOX THEATER, STAGE 55, HARRY JAMES, SHELL
CHATEAU, EDDIE CANTOR SHOW, WE HOLD THESE TRUTHS (Corwin), MARCH

OF TIME,

{order from 5 & G Bland. $7.50 per box)




FRINTED MATERIATS LIERARY

Printed materials are available on rental loan to members in
%Fnd standing with NARA. Many of the materials are fragile and must
g treated with care. Failure to handle materials with care as
evidenced by the condition of returned items, will lead to revoca-
tion of borrowing privileges. All materials should be returned
within three weeks of receipt.

Flease address all orders for printed materials to:

MARA FRINTED MATERIALS LIERARY
c/o A1 Inkster, Librarian

3051 So0. Jessica

Tucs=on, 4% 85730

Orly two books may be borrowed at a time. The rental fee is
$1 per item/book unless otherwise noted.

B-158 RADTI0 ENTERS THE HOME by Radic Corporation of America.
Reissued in 1979 from a 1922 book. 128 pp. BReviewed
in this issue.

B-159 THE FUNSTERS by James R. Parish and William T. Leonard, 1979.
752 pp. Reviewed in this issue. ($3.00)

B-160 SOUND RECORDING by John Eargle, 1976. 328 pp. Concerms
physical aspects of sound, micrephones, acoustics, and
other aspects of audio werk. Filled with charts, graphs,
and mathematical equations.

SAGA OF THE VACUUM TUBE by Gerald F.J. Tyme, 1977. 494 pp.
Another rather technical book which explores developments
pricr te 1880 and the effect of industrial laberatories
and military demand in electronics by various nations in
the very early years. The electronics end of early broad-
casting in the U.5. are covered but nothing is =aid con-
cerning software, i.e. programming.

THE FABULOUS PHONOGRAFH: 1877-1977 by Roland Gelatt, 1954.
350 pp. This work does a fine job of tracing the history
of the "talking machine” from the first chapter entitled
" Talking Tin Foil"™ to the final section, "Renaissance
at a New Speed.”

STAY TUNED: A CONCISE HISTORY OF AMERICAN BROADCASTING by
Sterling Kittross, 1978. 562 pp. This item is meant
to be used as a text so the reader may find that every-
thing is laid out a bit too orderly. But if it's facts,
dates, and trends you want, this is one of the best source
books for radie and television broadecasting. A&nd unlike
some texts, this one devotes plenty of space to radic and
the contents of what was on the air.

CAVALCADE OF BROADCASTING by Curtis Mitchell, 1970. 254 pp.
Mitchell's book is filled with many photos and makes for
an easy-reading, pleasurable book for a night in front
of the fireplace.

MEMORY BOOK by Fanny Barbour, 1940. 24 pp. A photographic
album issued by Standard Brands.
{Conated by Fred King)
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B-166

B-167

B-168

B=169

B-170

B-171

B-172

B-173

B-174

B-175

B-176

B-177

B-178

THE SON THAT ROSE IN THE WEST by Jim "Red Ryder" Bannen,
1979. 202 pp. This autegraphed copy is in the form
of letters and traces Jim's career.

ALL ENGLAND LISTENED; The Wartime Postascripts of J.B. Priestly,
1967. 146 pp. Beginning with Wednesday 5th June, 1940
to Sunday 20th October, 1940, Mr. Priestly's broadcasts
gave courage to the listener. These broadcasts are pre-
sented here. (Conated by John Pellatt)

RADIO'S SECOND CHANCE by Charles Siepmann, 1946. 282 pp.
Radio's obligations, failings, and successes are examined
in Mr. Siepmarnn's work. (Conated by Jack French)

THE FROCESS OF COMMUNICATION: AN INTRODUCTION TO THEORY AND
FRACTICE by David Berlo, 1960. 318 pp. While this is
not a "radio" book, it delves into the theory of commun-
ication and may be of worth to the individual interested
in more than just listening to OTR.

CLOUD COUNTRY by Jimmie Mattern. Book one “"Wings of Youth"
and book two "Hawaii to Hollywood", 1936. 12B pp. total.
These little items were issued in 1936 by the Pure 0il
Company for Listeners toc the Radio Show THE DIARY OF
JIMMIE MATTEREN.

WHATEVER BECAME 0F...7 Vol. V. by Richard Lamparski, 1974.
276 pp. paperback.

HANDRBOOK OF RADIO DRAMA TECHNIQUES by Donald Riley, 193B.
94 pp. The author provides a little history but also
offers an extensive gleossary of fterms relevant at that
time along with points on doing dramas.

UNDERSTANDING BROADCASTING by Eugene Foster, 1978. 494 pp.
Another textbook which provides some background to radio
history tut doea concentrate primarily on television,
advertising, ratings, and FCC regulations.

RADIO FOR EVERYBODY by Austin Lescarboura, 1923. 354 pp.
An interesting volume which provides insight into the
really early radio broadcasting problems and equipment
used. Some emphasis on using the telegraph code properly
and "dot-and-dash broadecasting."

TREADMILL TC OBLIVION by Fred Allen, 1954. 240 pp. This
superbly funny book contains a wealth of material rela-
ting to Pred's experiences with radic. There are also
numerous scripts.

MICROFHONES-How They Work & How to Use Them by Martin Clifford,
1977. 224 pp. Many illustrations and charts explaining
the characteristics of modern microphones.

FM BROADCASTING by RCA Laboratories, n.d. 45 pp. This pam-
phlet would seem to be from the late 1940's and includes
good basic explanations of FM characteristics. (50 cents)

THE ASCAP REGISTER OF THEME SONGS AND MUSICAL SIGNATURES by
ASCAF, 1938. 118 pp. An alphabetical listing by song
title of works used with wvarious radio programs as well
as the station on which they were heard.

55




RADIO AND POETRY by Milton Allen Kaplan, 1949. 334 pp.
A rather good book for research particularly. Discusses
such things as content of verse plays, dramatic techni-
gue, poetic technigque, and the reading of poetry on radioc.

BODK OF THE GOONS by Elizabeth Rose, editor. 1974.
14% pp. Another delightful volume for those who love
THE GOON SHOW with many photos, illustrations, foolish
letters, and bits of =cripts.

BIG RADIO COMEDY FROGRAM edited by Ross Firestone, 197E.
250 pp. A collection of scripts for 20 of radie's
comedy shows. Includes FIBEER McGEE & MOLLY, ED WYNN,
FRED ALLEN, W.C. FIELDS, HENRY MORGAN, EASY ACES, and
many more.

SHADOW SCRAFBOOK by Walter Gibson, 1979. 162 pp. This
paperbound work contains just about everything anyone
would want to know about The Shadow, including a fine
and comprehensive section about The Shadow on radio.

FRCOM MA FERKINS TO MARY HARTMAN: The Illustrated History
of Soap Operas by Robert LaGuardia, 1977. 422 pp.
A paperback filled with photos and minimal text.

OBOLER OMNIEUS by Arch Oboler, 1945. 254 pp. An anthology
of scripts for such radio plays as "The Ugliest Man in
the World," "The Word," "Ivory Tower," "The Visitor
From Hades," and many others. Paperback.

JACK BENNY by Irving Fein, 1976. 306 pp. A paperback
verzion of the blography which has an intreduction by
George Burns.

MILTON BERLE by Milton Berle, 1974. 366 pp. The author
tells of his experiences in and out of the entertain-
ment industry. Includes some mention of his radio years.
Paperback.

CAGNEY BY CAGNEY by James Cagney, 1976. 222 pp. Another
paperback which does not say much about Cagney's work
in radio since there wasn't much to begin with. But
an interesting insight into one of America's rarest
personalities.

HEDDA AND LOUELLA by George Eells, 1972. 382 pp. A
gossipy paperback which does mention briefly some of
their radio performances.

THE GLORIOUS DECADE by Tedd Thomey, 19%¥1. 224 pp. Paper-
back survey of TV in the 1950's.

TV: THE MOST FOFULAR ART by Horace Newcomb, 1974. 272 pp.
Faperback survey of recent programming.

THE ONE AND ONLY BING by Bob Thomas, 1977. 152 pp. A
paperbound item full of photos which does touch briefly
on Bing's radio career.

EEACH RED by Peter EBowman, 1945. 122 pp. This work is a
novel but is inecluded here since there is a radio play
circulating based on Bowman's story of wartime killing
in the Pacific.
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B-193

B-194

B-195
B-196
B-197
B-198
B-199
B-200

B-201

B-202

B-203
B-204

B-205

B-206

B-207

B-208

THE EDISON EFFECT by Vice Admiral Harold Bowen, 1951. 72 pp.
A paperbound item including information on DeForest
inventing the Audion and other technical aspects of
electronics.

RELUCTANT REGULATCORS: THE FCC AND THE EROADCAST AUDIENCE by
Barry Cole and Mal Oettinger, 197Y8. 310 pp. More
concerned with regulation of broadecasting in the 1960's
and 1970's rather than historical insight.

TELEVISION PRODUCTION HANDBOOK by Herbert Zettl, 1961. 448 pp.
Information for anyone interested in basic TV producing.

TELEVISION AND SOCIETY by Harry Skornia, 1965. 268 pp.
A paperback concerned with improving tv.

TELEVISION: THE BUSINESS EEHIND THE BOX by Les Brown, 1971.
374 pp. A paperbound book about the industry.

TELEVISION, edited by Barry Cole, 1970. 606 pp. A paper-
bound work of selections from TV Guide.

THE TV ESTABLISHMENT: FROGRAMMING FOR POWER AND FROFIT,
edited by Gaye Tuchman, 1974. 186 pp. Paperback.

THE NEWSCASTERS by Ron Fowers, 1977. 242 pp. Paperback
on the making of news with a show-biz slant.

HOW SWEET IT WAS; Television: A Pictorial Commentary by
Arthur Shulman and Roger Youman, 1966. 200 pp. A
paperbound item with many many photes about early TV.

TV BOOK: THE ULTIMATE TELEVISION BOOK, edited by Judy Fireman,
1977. 402 pp. A real fun book with lots of photos
as well as lots of text.

THE VIDEOTAFE BOOK by Michael Murray, 1975. 248 pp. A
paperback to help with an understanding of wvideotape.

GUIDE TO FILMMAKING by Edward Pincus, 1969. 256 Pp. A
paperback with basic information for movie camerawork.

DOWN THE TUEBE, OR MAKTNG TELEVISION COMMERICALS IS SUCH A
DOG-EAT-DOG BUSINESS IT'S NO WONDER THEY'RE CALLED
SPOTS by Terry Galanoy, 1970. 258 pp. Nothing to
do with radio but a heck of an interesting book about
what's behind some of the TV commercials made.

ART AND VISUAL PERCEFTION: A PSYCHOLOGY OF THE CREATIVE EYE
by Rudolf Arnheim, 1954. 482 pp. A paperbound
item which may be of some use to understanding the
visual nature or effectiveness of film and tv.

THE ROAD TO HOLLYWOOD: MY FORTY-YEAR LOVE AFFAIR WITH THE
MOVIES by Bob Hope and Bob Thomas, 1977. 270 pp.
Totally film-related but interesting. MNany pictures.

THE MALTESE PALCON edited by Richard Anobile, 1974. 256 pp.
& picture story of the movie.
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Magazines

Only two magazines may be borrowed at one time. The usual
charge iz $1 per item unless otherwise noted.

M-140 RADIO MIRROR, November, 1933. Fhotocopy. Cover page with
Cantor. 64 pp. (Donated by Arthur Retzlaff)

M-141 LIBERTY, June 28, 1941. One article by Jack Oakie, ancther
by Bob Hope. 58 pp.

M-142 RADIO ALBUM, Winter, 1942. 52 pp. Joan Edwards on cover.
M-143 RADIO GUIDE, May 21, 1938. Tyrone Power on cover. 40 pp.

M-144% RADIO NEWS, July, 1932. Among other articles, one about
using radic as a babysitter. 64 pp.

M-145 ARTHUR GODFREY AND HIS GANG, 1953. 74 pp.
M-146 RADIO-TV MIRROR, February, 1954. CGodfrey on cover. 108 pp.
M-147 TV-RADIO MIRROR, June, 1967. Big Valley Cast on cover. 92 Pp-

M-148 RADIO TELEVISION MIRROR, Auguest, 1951. Gordon MacRae and
Mary WMargaret McBride on cover. 98 pp.

M-149 TUNE IN, January, 1946. MNary Fatton, cover. 48 pp.
M-150 TUNE IN, September, 1945. Can You Top This cast on cover. 48 pp.

M-151 ERADIO MIRROR, March, 1939. Tyrone Fower and Armabella on
cover. 94 pp.

M-152 TV RADIO LIFE, April 12, 1958. Emmy statuette on cover.
52 pp.

M-153 LIBERTY, July 5, 1941. Contains Irving Wallace's article,
"Always Leave Them Laughing." 62 pp.

M-154% RADIO GUIDE, Dec. 19, 1936. Lulu Belle on cover. 46 pp.

M-155 RADIO GUIDE, March 11, 1939. Nan Grey and Robert Cummings
on cover. 40 pp,

M-156 RADIO EUIDE, February 13, 1937. Jessica Dragonette on cover.
PO

M-157 MOVIE-RADIC GUIDE, February 20, 1942. Carcle Lombard on
cover. 36 pp.

M-158 RADIO GUIDE, May 5, 1934. Wayne King on cover. 34 pp.

M-159 TELEVISION PUFPET SHOW (comic book), 1950.

M-160 COLLECTIBLES MONTHLY, Sept., 1977 . 24 pp. (50 cents)

M-161 ILLUSTRATED FRESS by OTRCOB, Oct., 1978. 15 pp. (50 cents)
M-162 MEMORIES by OTRCOB, 1975. Featured AMOS 'N' ANDY. (50 cents)
M-163 MEMORIES by OTRCOB, 1975. Featured FRED ALLEN. (50 cents)

M-164 MEMORIES by OTRCOB, 1975. Featured GROUCHO. (50 cents)

M-165 MEMORIES by OTRCOB, 1975. Featured THE SHADOW. (50 cents)

M-166 MEMORIES by OTRCOB, 1975. Featured LUX RADIO THEATER. (50 cents)
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ing is

Fi-38

FX~-39
Ex-40

Y11
Fx-L2

Fi-43
PH-H4

Fi-kg

Py -146s

Wire

Only two scripte may be borrowed at a time.

Zeripts

50 gents per script unless otherwise noted.

8-127 FEED ALLEN, June %, 1944 with Peter Lorre. 22 pp.
S-128 PAT NOVAXFOR HIRE, May 2B, 194%. 25 pp.
4 E-129 STEVE CANYON, pem. #1. 27 pp-
Other Printed Materials
T These may be borrowed at a cost of 10 cents per page.

are indicated by PO: copies by EX.

"The McGees of Wigtful Vis®a" by Reobert ¥eder. A iwo-part
article frem the Szturday Evening Fost, April 9, 1949,
11 pp-
Log of_; THE ELECTRIC HOUR with Nelson Eddy, 2/20/BL-6/9/L4,
PP .
Log of THE WESTINGHOUSE PROGRAM with J.C. Thomas, 1/10/43

to 6/2/46. 6 pp.
Log of THE HARVEST OF STARS, 10/7/B5-9/17/50. 9 pp.

Article from Hobbies, Sept., 1977 on Jeassica Dragonette.
3 pp.

Article from Hobbies, Jan., 1978 on Lyric Theatrs. 3 pp.
Article from Hobbies, Feh,, 1978 on Lyric Theatre, pht. IT.

3 ro.

Article from Hebkbileg, Mar., 1978 en Lyric Theatre, pt. III.
3 pp.

Article from Hobbies, April, 1978 on Lyric Theatre, pt. IV.
£ Poa

Slides

Tnless otherwise noted, charge is $1 per 10 slides borrowed.

gL 407 - Radio in shape of RCA BE 44 Microphone

8L 408 = 1930's radio, fromt wview

gL 409 - zame radis as 2L 408, back vlew showing tubes
SL 410 - 1930°s radioc (same az 8L UOB) front view

In additlon te the abowve, there 1s a package of 12 slides in a slide protection
* plastie foldar which say be borrowed only as a unlt for 32,00,
front and back viewz of 1930's radios

recordar

horn & ¢loth sepavate speakers

1920% long table radio, front and top views with top open & view of tubes
cathedral and other radics

Reguest Badio Facket of 12 slides.

Cost for borrow-

Originals

Contents include:

e

—




