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ON THE LOOSE IN HAWAIT

By R.W. Hill

After three years in "paradise" it's time to retwmn to the real world of work, drab
clothing, and standard English, Al Inkster has served as editor and raised the quality
of NARA NEWS from smateurish to professicmal, But AL has manuseripts and other writings
to pursue. Bsginning with the next l1ssue, I°1l once more do my best to be the editor of
our puElie&tion but, in the words of innumerable wvaudewlllians, "he'1l be a tough act to
follow",

Al will continue writing for NARA NEWS and we'll have the assistance of member John
Pellatt to provide the Canadian view of radio hilstory, Members Tom Price, Bherill & Gayle
Bland, and Gene Larscn wWill alse combinue with thelr fine active support of NABA's aervices,
I would 1lke te see columns in future issues representing more reglons of the U,3. And
if some of you who are participsting members in other organisations could act as liason
between NARA and your other group, we couwld improve the genersl level of communication
and general understanding for the benefit of all with an interest in radic's past, To
those many members who have conmtinued to show their appreciation and support by submitt-
ing articles and information for the NEWS, I thank you very much.

Mahalol

Coming Up

* a gsurvey of members to try and determine how we might best grow and serve you over
these next five years.

* a monthly contest with prires (some even of valuel). Beginning in January, one of
us will se¢lect at random a member of NARA and call with a question on radio history,
Prizas ineclude old radio sets, tape recorders, and radio premiums. If you would
1ike to participate, please send & 3 x 5 lnch ecard with your name and phone number
(include area code) to § & G Bland, Phone calls will not be collect!

a separate 1listing of names and addresses of those members who Wwish to make contact
with other members for trading radic shows, The by-laws and articles of our corpor-
atlon prohiblt NARA from serving solely as a hobbyist group, So a separate listing
will be maintained. This listing will only include names and addresses of those who
Wish to trade. If you wish to be part of this trading group, please send & 3 x 5
inch card with your name, address, and particulars such as cassetie only, reel-to-
real, specific wants, ete,

abridged reprinte of artleles on early programming, H,V. Kaltenborn's first year on
the air, rise of radio news, radlo war programs, LUX RADIO THEATER, and many others.

Neede of NARA and Help Sousht
Plans for a bi-monthly 4 page newsletter have not been abandoned. An editor 1= needed

for this project,

Tape librarians are sought to handle reels mumbsred 700 to k,500, The Blands will
contlnue malntaining and processing the tape llbrary to reel #700,

An individual who will pursue the possibllity of funding through private, corporate,
end federal grants to permlt further expansion of NABA and our services,

Anniversary Salutes?
Darrell Anderson 1z secking information on network salutes, anniversary brosdeasts,
ard historlcal conposites, He knows about WBC's 25th and 40th as well as OBS' 50th.

Are there others? Write to; 17254 Lake Desire Dr., N.; Renton, Wash., 98055.
L




Search for Soaps
Fred Hollett is still seeking certaln vintage radloe serles which were made in Australia

and played in the U.S, and South America. These include THE RIGHT TO HAFPINESS with
Margo Lee and James Condon; A4 LOVE TO REMEMBER with Thelma Scott and Ron Roberts., This
series was about the mystery murder of the actress Julie Lambert and was written by Julie
Lambert, THE REVEREND MATTHEW, a serles whlch played twice in Guyana, SA by popular
demand, with Richard Davis and Fatricia Kennedy. Fred is alsc interested in obtaining
episodes of WOMAN IN MY HOUSE (the G,E.Morse serial) and LIFE CAN EE BEAUTIFUL with
Alice Heinhart. Supposedly the 204 chapter A LOVE TO REMEMBER 1s still available

in Sydney, Australia and Mr, Hollett is willing to pay all costs necessary to obiain
any of these serles, If one of you could ingquire on behalf of NARA about 4 LOVE TO
REMEMEER, please write to: Mr. Reg James (Bales Manager):; cfo Grace Gibson Radio Pred,
Pty Litd.; A.D,C, House; 77 Pacific H'way; North Sydney, N.5.W, 2060; AUSTRALIA, And
you can centact Fred Hollett at P,0.B, 459; 47 Bond St,; Windsor, Newfoundland: CANADSA,

Welcomel
Four new members of HAEA are Roger Faulson, Richard Biunno, Jack Shugg, and Larry & John

Gaseman representing Massachussetizs; New Jersey, New York, amd Callfornia,

Tape Talkl
Comments about IME tape continue the confuslon. Gordon Guy of Connecticut said, "The

gspecs for DAK tape make it emminently comparable to SCOTCH 207. Every reel I've used
thus far, about 30, has been several feet longer than it's designated length," On the
gther hand, our tape litrarians had these comments, "We're sti111 redoling NARA stuff that
wag done on the batch (of DAK tape) we bought., DAK was okay until about a year ago and
then all grades of their tape went o pot." We welcome your comments on tape brands and
sources of reliable quality tape for purposes of recording historical radio materlal,

Speedy Govermnment Service
After NARA"s article on using the Copyrisht Catalogue, several members wrote that they

had trouble locating a source for these publications, One individual spent $7,00 trying
to obtain copies from the government but was given a run-srcund, As might be expected,
the truth in answers from govermment sources is sometimee hard to obtain, NARA has sent
a check to the Library of Congress for coples of the Copyright Catalogus, 1947 to 1960,

These will then be available to members through our lending libwary (when We receive theml! ),

According to the Copyright Office, catalogues for the years 1925 to 1946 are available
only from 4M5 Press Film Service, Inc,; 56 B. 13th St.; N.Y., H.¥. 10003. & letter of
inquiry has been sent but as yet there has been no reply. The bisger libraries should
have these publications on file in their reference section,

Memorlal Award
Jay Hickerson (publisher of Hello Asain) contacted NARA concerning the sllen Rockford
Award, GCorrespondence has been passed between Jay, ourselves, and Joe Crawford (rep-
resenting SPERDVAC) with the intention of jointly sponsoring this worthy tribute to
a fine man, At this point, it does appear that our cooperative efforts will culmin-
ate in an award to be made at the anmual Eastern Convention, the only such gathering
at present for those interested in radlo’s history. This issue of NARA NEWS will
reach its readers too late for receiving nominations of possible reclpients of the
award at thils year's convention in Comnecticut. 8o, on behalf of NARA members, the
of ficers have submlitted for consideratlon the name of Charles Ingersoll, the man who
founded RHSA many years ago. The Radio Historical Society of America was the proto-
type for many of the groups which now exist, As a one-man effort, it increased
communication between those of us who appreclated vintage radie., But after many
years of newsletters and assistance extended to novice collectors, FHEA ceased to
exist, Charlie just had too many other obligations which he'd been neglecting for
too long. We of NARA hope joint sponsorship of the anmual award will continue flor
many more years, If you would 1ike to nominate somecne as & recipient pessibility
to be considered at the next ceremony, please send a 3 x 5 card with the nominee's
name to any of us at WARA, EFrlefly indlcate why you nominate this individwal. This
memorial award is not for the professional radio personality but rather someone from
our own ranks., Make your selection accordingly. More on the award in future issues,
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Parmission granted!
Bob Vito has given NARA permisslon to reprint his poem, "Out of the Night", written
in the lete 1960's, Bob used to publish the exeellent fansine Stand By.,.On the alr,
And after recelving a sample issus of NARA NEWS, Bob sald, "In my opinion I find this
publication both informative, creative and just plain good reading, They are doing
things I wanted to do with my old fanzine, NARA is terrific!™ (umquote). Thank you
Bob! Your poem will appear in the next issue,

Badio Interest in Flagstaff!
Recent correspondence between NARA and Harold Widdison at Northern Arizona University

reveals that N,A,U, has besn designated as a national repository for radic and tele-
vislon. Mr, Widdison 1s in charge of Sound Acquisitions for the Arlzona Radio and
Televisien Archlves. He wrote, "Our objective is to ultimately possess all available
prograns so that there would be cne place in the west for persons interested in old
time radio, We are interested in prosrams in consecutive order that are complete or
nearly complete. We are alsc Interested in lists of indiwlduals and organizations
that have extensive holdings that we might obtain for the libtrary," NKARA representa-
tives have been lnvited to visit the campus and address the Journalism Club, We inten
sccepbing this offer and being in Flagstaff in early November this year. If you wish
to send a 1list or make an offer of material, please write to; H., 4. Widdison, Sound
Acguisition; Arizona Radio and Television Archives; ofo Box 15300; Worthern Arizema
University; Flagstaff, AZ B6011,

An BEditer's Pergs
4 recent letter from Al Inkster mentioned one of the many benefits of being an NARS e

I took advantese of my pesition as first reader of new ¢
offerings to order one of the new boxes which you put together. I
am presently listenins to programs from Zox I. Lotsef good stuff,
and 957 iz by my standards excellent sound. T enjoy hawvwinr co
much new material to listen to. I am chary zbout selectione for
copying, partly because my equipment produces such poor copies and
partly beceuse it seemz o bit futile to have hundreds of prograus
that I probably will not g=t back to. The best thing about the
boxes is that thery expose me to many programs that I would never
think of ordering individuelly, such as Tom Dooley's speech at
Notre Dame and several eplsodes from THE CLCCI. x I was my first
choice because of the John Zarrynore “hakespearean plays and the
vaeriety of comedy, nystery, and juvenile programs. DRattigen'ec play
RECEE wes interesting for those of us who remember LAURENCT OF ARABIL.
The boxes are a fantastic deal, especially for these Jjust starting
out in OTE. It keeps me listening to finish a box in 3 weeke.
Sometimes I'm afreid Forma and the eat think all thet rodio listenin:-
is too much of a good thing, although she doesn't complain end the
cat seems to sleep well through mest of the rrogrars, setidn
disturbed crnly when scmeone whistles or sereans too loud.

Tepe Librarian's lament
5 & G Bland have been dolng an outstanding job for WARA in operating the tape lending
litrary. But some members desire miracles. The possibility of providing cassettes
of all the "grab-bag, pot-luck” boxes of reels we offer for $5 is not a reality. Al-
though NARA peys for the repairs to the cassette machines which the Blands use, the
repalred machines "come back never exactly right." And there are still clder, earlier
lizted reels to be copled onte cassette, So please understand the limitatlons of our
tape librarians, Properly opsrating the lending library and serving the many borrowers
consumes a great deal of time,




Horror Anyone?
Gordon Guy is doing research on horror shows and seeks information relating to any

of the series concerning horror. He has already discovered that many serles are not

of the supernatural type despite their titles. He guestlions why a list isn't compiled
which would include all the shows in circulation. To quote from a recent letter, "There
secms to me to be many areas within the collecting and trading of OTR tapes, and the
gelling of same, that are ill-conceived, shoddy, and unnecessarily confusing." We

now say, "Welcoms to the clubl". For any new collector/ressarcher of radio's programm-
ing history, it must seem a topsy-turvy world of craziness. Gordon's letter reminded
us in NARA that we once intended to issue a two-page Introduction to the New Collector
which would try to provide basic informaticn and understanding on a non-technical level
for the novice, This two-pager will be available by January for all whoe are interested.
Although new to this madness we call OTR, Gordon does have some excellent quality coples
of WITCH'S TALE programs, including the classic "Frankenstein", If any of our members
can help Gordon wilth his search of horror-type programs and with the confusing aspects
of our vintage radic interests, please write to him. If you should appreciate the
story and character of Dracula as well, Mr. Guy might be interested in your letters.
Gorden Guy; 22 Centerbury; Bast Hartford, Connecticut; 06118,

Day of Infamy——Againl

Several members have written after our mentioning the Kalmar record and asked us just. what
selectlons are on this albumn, :

Te help answer this question,
here's contents which appears
on the cassette label card,

HALMAR December 7, 1941 -
- DAY OF INFAMY g
SIDE ONE SIDE TWO
CBS MEWS - Jofin Charies Daly VD"'"G O DECLARATION

CRE NEWS - Waihingtan
ﬂ.ttem t 1o Contact Honolulu CBS HE.W'&#U'DM M ¥ ark
BES HEWS - Mew Yark CBSs MEWSROOM « New ¥York
HGU Hunvlulu Haw s
MBC BULLETIMS
pRES'DE NT “QD‘F{VELT
“Day of Infamy' spesch

REPORT
FIRESIHE CHAT - Presioent Rootevell
MNATIOMAL ANTHEM

The Good 01d Days--0f Wire Recording?

Definition of frustration: trying to untangle a rats-nest of an hours worth of recording
wire! Here's a reprint of the information folder accompanying one brand of wire,
CAUTION

HMolice baw brighi and smooks yeur Waebaber-
Chicaga Pre-tesied Recording Wire la. If I3 mode
from ibgimleny wiesl ond will not rust or coerode,
Elecirone Memery Wire & teifed ond re-lested
Jor magnete, physical ond chemizal characteriabcs
which cwwrs you of the Finesl rewlss . . . consishesd,
high guality recordings. This wire will record, srowe
and playbock aver and aver ogoin It will retain
your recordings and play them back faithfully for
a lifstima, Webstar-Chicogo wire b equipped with
nylas leaders lor easier lioding ond wisading . . .
for proper phaosing ead o kesp wire in ploce.
Always use the best—Wabster-Chicago Elechronic
Mumary Recording Wire=il it pra-tested,

Wabater-Chicoge Eleciranic Memary Racording Wire
is made fa specifications developed over o period of
three years of ressarch osd rigidly centralled and
tested 1o provide o mozimum of uniformiry and de-
pasdakility, Diameler is hald to plus or misus 0007
ischies. Tesaile strengeh is 245,000 pounds par iquors
lnch for a single strond, providisg o sale Breakege
factor, yet i is ductile enough for squore knotiing
whan required, lsheren! curl is contralled for soy
koadling and wisding. Sotureted rigeal cwlpet al e
Frejquency of maximum response i3 ol leasi 44 Db
wacve the AC, Current soive level on o compleiely
& 2upd wire. Madulation maie level i of lgaw 30 Db
beiow sahsrated signal outpe,

Do nol Gltempd 1o vie a ono how tpool of wise wnlil you
are gaperienced in e vie of the Ffteen minule asd
thirly minute spools ond the cosirali ol your recorder.
Befare uzing thiv one howr spasl &l wirs be gare that-
I.The groove of the setovdimg heod i cleon.
Uie corbom tetrochloride and & Brush or doth

to elean i,
L. The breken are properly odjuded. The wire
Lhau!d med wum or wind losiely during rewind.
3, Wire winds cvenly on’ the supply speol dwring’

rawind—

Mt This k '5’

i i
Ses your dealer Tor od].shsenin i GAY OFE Ae.eNlary,
Do nol secord meve than sisly mineles on any gee
spoal. uve any e g5 wiee ga g spenie ipoel for felure
vie ond re=nd galy fhe octual recording, Rosinding
morg s sisly ane minules of wire on o usole jpeal
may gayis he excews to 1pill ever and port of ko e
derding moy be loul

Like Thia ar This

TETIFA




& Remove tope which # Reasonable care is
holds the free and all that b reguised
of the nylon leader I handling record-
te the rim of tha ng wire, Every step
spaal Thread into is faken In the man-

yaur Eleciranic Memary Wire Resssder as ufocture of Web-
directed in the speroting irstructions lalk- ster- Chicogo Electronic Memory Records
ways start with recording hedd @ axtrems ing Wire 1o make ils hondling as sure and
tap pasifion]. eosy o5 possible. You will soon follow the

best proctices by second natere. Your wire

» Mylon leadar at the recordings will be o conatant source ef
end of the wire enjoymant,
ouvtomatically pre-
wents the wire from
running off the

spaal.

SYNDICATION TODAY
By R.W, Hill

I recently read a few excerpts from a publication known as Radio Report. This par-
ticular issue (Ausust 2, 1979) contained a rather lengthy 1listing of syndication companies
and the programs which they provide. A total of 83 conpanies were mentioned, sach of .
%hich offered three or more series for syndication, Some of the companies quoted a cost
figure for a serles while many of them simply said "details avallable upon imuiry™. As
you mlght Imagine, the music format programs were definltely in the majority. There Were
gcme rellglious, talk, and personality zerles avallable, But what I was most curious

about were resyrdications of the old time radlo programs,

This listing of symdicated series may not be complete for I found no mention of Helth
Drew's resyndication of the WHISTLER serles, And Mr, Oboler's THE DEVIL AND ME, O weren't
mentioned either. But THE SHADOW, THE SEALED BOOK, and HIDDEN TRUTH were noted as available
from Charles Michelscon, Ine.; 9350 Wilshlre Blwd.; Beverly Hills, CA 90212, Fifty—two
half-houwr programs are available in each title, Another company offers smaller portions
at a time consisting of THE BEST OF GROUCHO and EOB & RAY (0°Connoer Creative Services;

Box B888; Universal (lty, CA; 91608). But one place didn't even list what they could
provide, mentloning Instead that series of 40's apd 50z radic shows are available upon
inguiry (Infemax; 52 Skylonda Dr,; Weodside, CA; 94062), One firm in Chiecage offers a
nunber of parodles of once-popular programs. Among them are CHICKENMAN and YOU HAD TO
BE THERE, both just 2% minutes long per episode. These originate from Chiosgo Radio
Byndicate; Twe E, Qak St.; Chleago, I11,; &0611. Another series which is not a resyndi-
cation or & parody is CAPTAIN KREMMEN CF THE STAR CORPS (130 episcdes) from The From Stwiio
E Companyy 1717 N. Highland, Suite 61%: Hollywood, CA; 90028, (Oreative Radio Shows
(3414 W, Olive Ave.; Burbenk, CA; $1505) offers bicgraphiecal program series on such
gubjects as Frank Sinatra, Nat 'King® Cole, and "John Wayne--All American Herc". While
no other programs Were mentioned which might be of primary interest to vintase radio
enthusiasts sueh as us, there was one other serlal which 1s worth mentioning hers. The
neWw series ALIEN WORLDS (see the revlew elsewhere in this issue) is available from
Watermark; 10700 Ventura Blwl.; N. Hollywood, C4; 91604, The above offerings barely
seratches the surface of what once played over the alrwaves, And certainly there are
serles for sale which weren't mentioned in Radio Report., DBut it 1s interesting to see
some of the samplings of what can be obtained, If a station in your area lan®t provid-
ing any of thls above programming, you might like to contact the program director ard
express your desire to hear something besides music-news-sports-talk shows., And 1f the
gtation representative felgns ignoerance of where to acqulre such programs, just loan him
your copy of HARA NEWS Wwith this page marked,
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ACROSS THE EDITOR'S DESK

Eill Brages, who can claim broadcasting as both vecation and avo-
cation, has been instrumental in establishing the Texas Broadcast
Muszeum, which will open in 1989 in the Dallas-Fort Worth area.

The purpose of the museum will be to preserve the exXisting
history of the broadecast industry and to inform the public of its
progress, equipment, workings, services, and contributions. The mu-
seum will follow the modern concept of a museum's being a place where
things are to be touched rather than only viewed, and visitors will
have a variety of buttons to push, sights to see, and sounds to hear.
Crne exhibit will enable a visitor to play director for his own show.

Eatablihed January 1, 1979, the Texas Broadcast Museum, Inc., a
noen-profit organization, has made significant progress. Already
$70,000 worth of antigue broadcast equipment, including WRR's 1940's
transmitter and the entire Master Control Room from San Antonio's
WOATI, have been acquired. Enthusiastic supporters have donated cash,
a booth at the Texas State Falir, a telephone answering machine, and
two storage warehouses.

Among those on the board of advisers for TEMI are representatives
from the Vintage Radio and Phonograph Society; Wes Wise, former mayor
of Dallas; and Walt Dawvis, curator of the Dallas Museum of Natural
Higtory Exhibits.

Bragg would appreciate help
from others enthusiastic about
brpoadeast history. In additien to
financial support for the museum he
would like donations of equipment,
higtorical information about broad-
cast related companies, and idess
for exhibite.

CRC RNy

Those wishing more information
about the museum may write to the
address on the logo.

BROADCAST MUSEUM
2001 PLYMOUTH Tock
RicHARDSON, Tx. 75081

AC/21L 690-3636

In Fraise of ALIEN WORLDS

In a July 29, 1979 SAN FRANCISCO CHRONICLE article, shared by Tom
Price, John Stanley says many good things about ALTEN WORLDS, a new
radio series syndicated by the Los Angeles based Watermark Company.

Admitting that the show has many elements of the kide' space
adventures of the past (a pace patrol, a girl research director who
geta into trouble every week, and two rocket jockies who provide




comic relief), Stanley says that the show incorporates the best
elements of such recent science-fiction porductions as STAR WARS

and STAR TREK and calls it "a creative with-it, uptempoc space adven-
ture which takes full aﬂvnnta%e of its medium,"” excelling in the use
of multi-track sound, synthesizer tricks, symphonic music, and methods
of producing voices of extra-terrestrial beings.

Stanley quotes extensively the views of Lee Hansen, the show's
producer, who as a boy on a farm near Tekeoa, Washington listened
much +to radio, especially when snowed in, but who thinks a current
radio drama must appeal to today's listeners.

Hangzen maintains that the production is trying for a stereo
theatre effect and is using reck 'n' roll production technigues. He
explaing the difference between yesteryear's drama and the kind
necessary to succeed today. " . . . in the c¢ld days scenes could
go on forever. Here, no scene will be more than a minute-and-a-half.
There'll be no long-winded speeches. 1 think people have become
desensitized to listening, so here we will try to give ‘I:hem some thing

to trip through for the half-hour."

Sadly, many NEWS readers are probably deprived of the opportunity
to hear this show because no local station has chosen to buy it.

New Book About Radioc Comedy

From Randy Pederson of St. Paul, Minnesocta comes a xeroxed copy
of a KIRKUS review of Arthur Frank Wertheim's RADIO COMEDY. The re-
view maintains that the book cannot convey "the ephemeral and fragile
quality of comedy” and hence provides little humor. The chief service

of Wertheim's book, according to the KIRKUS review, iz "in tracing the
way radio comedy, which was relentlessly aimed at the middle c¢lass,
changed and developed with such social phenomena as the Depression and
World War II." The review concludes, "Once a joke has been explained,
put in proper soclial context, its teller profiled and a footnote ap-
pended, the ineclination to laughter is stifled.” (KIRKUS REVIEWS,
April 1, 1979, p. BB6) S5till this sounds like a book OTR fans will
find extremely interesting.

NEWSWEEK reviewer Walter Clemons must be an OTR fan. In the

July 23 issue (review provided by Tom Price) Clemons indicates that
he finds quite a bit of humor in Wertheim's book, noting that the
genegis of both George Burns and Gracie Allen and Goodman and Jane
Ace receives and enduring account,"” that Paul Rhymer's VIC AND SADE

"zomes off the page" better that the other programs, and that Fred
Allen was "the most remarkable comedian of the '40's." Clemons aays
that the book "contains many reminders . . . of the tnpicalltﬁ
morale-boosting of home entertaimment during the 1930's and 0‘3.

Obituaries: Cy Mack, John Reed King, Ben Gross

John Pellatt of Willowdale, Ontario, Canada provides an obituary
for Cy Mack, clipped from the June 15 Toronto SUN. Mack, 74, a
Canadian who in the *'30's formed the vocal group the Four Bachelors
and toured English music halls and vaudeville houses and who enter-
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tained Canadian troops during World War
1I, waz best known as master of ceremon-
ieg and announcer for CBC's post-war
radio show SHARE THE WEALTH and as an
interviewer on BORDEN'S CANADIAN CAV-
ALCADE.

Louis Cross of Merced, California
provides an obituary for John Reed
King, clipped from the July 9, 1979
MERCED SUN-STAR. King, 64, was the
voice for Paramount movie newsreels
from 1933-1936, radic's Sky King, and
the announcer for the radio shows GRAND
CENTRAL STATION and GANGBUSTERS. In
recent years he did television commerci-
als and promotion for a Fresno savings
and loan company.

Jack Shugg of Bronx, New York
provides an August 15 obituary for Ben
Gross from a New York newspaper. Gross,
87, retired in 1971 from his position asa
radio-TV critic for the NEW YORK DATLY
NEWS. When he was assigned the job in
lfzgl nﬂEﬂdy on thi gEﬂi‘ izi?r'iin-
cluding LIross, wanted 1T, l1éving ra-
Gen Groes In 1876 dio to be ™a child's toy with no future."

He had to cellect an electrician from a near-by speakeasy to get the
radic working, and when he tried %o resign the assignment, the managing
editor refused his reguest, saying, "You're the only man in the place
who can turn the damned thing on." In 1955 Gross brought out his
autobiography I LOOKED AND I LISTENED. {(See NARA PRINTED MATERIALS
CATALOG, B-10 and B-30.)

ok

Warm=-upe for Radio Audiences

In a July 8 DES MOINEZ SUNDAY REGISTER article, sent to us by
Don McMillen of Des Moines, Ed Kintzer recalls the warm-up technigues
used for the radic shows of Jack Benny, Fred Allen, Arthur Godfrey,
Vaughn Monroe, and Alan Young. While many shows withheld the regular
performers from the warm-up pericd, others made use of their on-the-
air troop. MNotable among the latter was THE JACK BENNY SHOW. EKintzer
deseribes one memorable Benny warm-up:

"Egis was the scene at NBC's Radie City studios on Sunday, June
27, 1948,

: "Fifteen minutes before the 7 o'clock air time, announcer Don
Wilson walked onto the large uncurtained stage of Studic 8-H, welcomed
the audience and introduced Fhil Harris, whe led the band in a number
of wild and exaggerated musical directions.

"Then Wilson intreduced the rest of the cast as they took their
Places on stage: Sportsmen Quartet, Dennis Day, Eddie "Rochester®
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Anderson, Artie Auerback (who played Mr. 'pickel in the middle, mustard
on top' Kitzel) and Mary Livingstone.

Benny sauntered out from behind the 8-H control room, throwing
k¥isses, and while he was joking briefly with the audience, a nasal-
twanged voice came from the rear of the studio: "I wouldn't throw
a fish a line like that." Fred Allen came down the middle aisle
and joined Benny on stage to trade insults until air time.”

By contrast, Allen would warm-up his audience by coming out alone
and telling jokes, most of which made the sponsor the butt.

Flawed OTE Quiz Item

Rich Ddlin of Tacoma, Washington finds a flaw in a set of matching
questions about OTR. Rich says it is difficult to believe that such
an error could appear in a nationally distrituted feature. Do you find
a flaw in one of the supposedly matched pairs?

—g . Mateh thie old cadio slow in this paragraph with
the character in U Tollowing paragraph. Score ane
B ot Clgemateeve. | 1 Gracle Alken
ibi Third Mar w1 Dale Evans
I Bﬂurnq n:}! Allen :;:aib.ﬁmhum
ﬂm}“ﬂmﬂ izt Harry Lyme

More OTE Than Any Station in the World?

diil Mueller, announcer and engineer for KOSN radio in Northridge, California wrote to
tell NARA of how useful the recent article on CHAKDU, THE MAGICIAN was to him as they're
currently airing those episcdes, He also mentions providing science-fietion and SHERLOCK
HOLMES material on KCSN for a total of 25 hours weekly (unpaid)., Bill sent along the
September issue of KO0SN's Dial-Log, a monthly newspaper outlining their monthly programm—
ing as well as providing some interesting articles or personalities. Interested readers
might like to write KOSN at 18111 Nordhoff St.; Northridge, CA 91330,

6 — hﬂtﬂ‘mh‘en 19?9 KCSN Salutes ::::::‘m %o sl thanks for 4 s essiol
" Old Time Radio We

lay Latey's Marathon Salne 1o Old Tarw
Magie Raden will begin 3 Weday on-air Su ppo rt
tund-rasing event for KCSN from Segtember 7
1o 1
In saluting  old  tme  racdio,  KCSH
a4 knowwledges the many lsteners who are Fans
af racdia dramas, bath present and past, as wall
s olel fimse miisig
Among some of ihe programming aloeady
stheduled waill be The Marathon  Sabuie
beginmeng Fnday, Seplembier 7, at S pm for 24
bomrs. Lus Radie Presents, September 8 at 8
frmand Hig Band Remotes, Sunday irom 11
am tadam Specal children's shows will be
Bl weckdays foum 4 WEobh pm
A speonl salute to priese-tame racdes will
vomplene thae woeek an Sursday, Seplember 16
tevsm B g 1o midnahe, tollowed By ene of thee KCSN DIAL-L0G, SEFT,, L{&(
e aries, et Blood owndling shows availalide
both  booade ast  wethaat  am ond -ramng
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Drivetime
Drama

tasterpiece Theatre
Mandays, G tabpm
Mational Public Rade

Septembar 3 — Far from the Maddening Crown
&4

September 17 and 24 — Sons and Lovers,
Episcdes K1 and g2

Tuﬂdﬂ"'l and Thursdays, Stoé p.m,
Hast Captain Radio

September 4 — X-1, f66,
the World,"
(W4I56)

September & — Space Patrel,
Denebuln” (1/16/54]

Septembar 11 — Mystery in the Air. “Queen al
Spades,” starring Peter Loree (9)11/47)

September 13 — Lets Protend, “The Brave
Little Tailar' (7{1247)

Seprember 18 — Ficape. "A Dream of Ar

“The Tunnel unds
written by Frederik  Poh

“Exibes drger

mageddan,” written by HG Wells 163
1%/5(48)

.Sen-bembm - favunn.- Stary, "The Time
Machine”

feptember 25 — “The Damned Thing." written

by Ambrose Bierce, read by David Mc "

Callurm
September 27 — “The Dwarl™" written and read
by Ray Bradbury

Wednesdays, § boé pom.
Host Paul Thompsan

September 5 —  Suspemse. “lack  Ketcho
{september 22, 19521  Whisiler, ~The
Judith Fake™

September 12— Suspense. Devil in the
Summer House™ (MNowvember 3, 1942) i
Nightmare, “Incidents” {1953]

September 19 — Sispense, “Will You Make a
Bet with Death™ (Movember 10, 1942)
September 26 —  Swspense, A Friend toi
Alexander (August 3. 1943)  Sleep N

Meore, 1 am Waiting™

Fridays, 510 & pm
Hast Paul Thompsan

September 7 — Fibber MoGee and tolly,
“Gallens of Gas” [December 7, 1942)
Creal Gildersieeve, "Leroy amd Craig Are
apcused of Stealing Lumber”

*ondays through Fridays 6o 7 am

September 3 = “Welcome to the Monkey
House,” written and read by Kwrl Vion-
negut r

September 4 — Mystery in the Af, “The Mask
of Medusa,” written by Melson & Bond
(14147}

September 5 — When |t Changed,” written
and read by Joanna Russ

September & — The Hall of Fantasy “The
Crawling Thing™ (511853

September 7 — Mercwry Theatre on the Air,
“Dwacula.” written by Bram Stoker (771/38]

Septembar 10 — “Gonna Roll the Bones,”
written and read by Fritz Laiber

Septernber 11 — X-1, 867, “The Lifchoat
Muting,” written by Bobert Sheckley
191756}

September 12 — Inner Sancrm Mystery, “The
Vengeful Corpae”

Spetember 13 — 5F 68 “The Cage,"written by
A Bertram Chandler

September 14 = CAS Radio Workshop &
Pride of Carrots,” or "Venus Well Served,”
written by Robert Mathan

Seplember 17 — Licape, “The Time Maching ™
writben by H.G. Wedls 1895 [J941)

September 18 — “'The Invisible Man,™ written
by HLG wWells 1897

September 19 = Escape. Polkn:lc and the
Parroh Man,” written by H G, Wells 1898

mﬂ%ﬂ"ﬂ'— Lux Eadio Theatre, “War o
the Worlds,” written by H.G wWells 1898
[278/54)

September 21 — "The First Men in the Maon,"”

written by H.G. Wells 1901
September 24 — Inside Star Trek, pt 1, with
Williarm Shatner

Cene Roddenberry
September 36 — X-1, 868, “The Mapmakers.”
written by Fredesik Pohl [9/30/56)
September 27 — Flash Gordon, from the 1930's
September 28 = The Theatre Guild on the Air,
1984, written by George Crwell

Masterpiece
Theater

Sundays, 9t 11 p.m
Matsonal Public Radio

September 2. % and 23 — Jane Eye by Charlotee
Bronte

Seprember 30 — Far drom e Maddening
Crgred

| September 25 — Inside Star Trek. pt I with

Sherluck Hnlmes

Suridays, Blo ¥ pm
Host Bl Muelber

September 2 — “Charles August Milvertan”
(10255) with Sir John Gielged and Sir
Ralph Richardson (1/2155)

September 9 — “The Red-Headed Leapgue”
with Sir john Cielgud and Sir lohn Ralph
Richardson

September 16 — A Standal in Rohemia™ with
Basil Rathbome and Maygel Brage (12M0045)

September 2§ — Merciry Theatre on the Af,
“The Immonal Sherlack Holmes” written
by William Gillette and starring Crion
‘Welles and Ray Collms (97257 88)

September 10 — “The Spack led Band, ™
Robert Hardy and Migel Stock

Seplember 14 = Fibber McoGee and Moy,
hamaner on Ranch” (June 20, 1944) Our
Miss Brooks, ~ Anti-Animal Campaign™

September 21 = Fibber McGee and Mally,
“World i at War” [June 27, 1944) Lite of
Ritey [April 12, 1947) f

September 28 — Fibber McCee and Mallp

' Mushrooms or Toadstesls™ [January 9,
1945) Creat Cildersipeve, "Glh:h- Cets a
Medical Exam

Don’t Touch
That Dial

Sundays, noon (k] i
Host Bobb Lynes

slarrmg

Septermnber I — Gunsmoke

September 9 and 16 — Special Tnbutes to Okd
Thime Radio

September 23 — lack Benny

September 30 — The Shadow

|
|
|
i




TAPE LIBRARY INFORMATION

Tapes in the Library are available for rental to NARA members. Most of
the Library's holdings are on seven inch open reel tape, recorded for
playback on elther a 1/2 track tape recorder or a 1/4 track tape recorder
at 3 3/4 ips. A few tapes are at 73 ips full track, as they are master
reels in outstanding sound quality. A very few are recorded on 1/4 trac
All programs (with the exception of grab boxes A=C & F=M are available

on cassette. You must take the material from an entire reel to reel
gelection and you are limited to TWQ reel to reel selections transferred
_to cassettes. Two open reels may be borrowed at one time. Cost for
vorrowing is $1.00 per regl or $2.00 for twoe reels (egquivalent in cassette
if ordered.in that forma STATE REEL QR CASSETTE FORMAT.

THE BORROWING OF TAPES IS NOT INCLUDED IN THE MEMBERSHIF FEE, Tapes are
$1.00 each regardiess of the amount of time on them.

Please place one order at a time and wait until you have returned your
tapes before placing another tape order, Members may have only two
reel to reel or cassette equivalent selections in their possession at
one time. :

Return reel-reel or cassette selctions within one week of receipt and
grab boxes within two weeks of receipt, Remember there are other
members walting for them.

Flease list alternate selections; failure to do so can hold up your
order for as long as 8 weeks, Please do not write us about your orders
until & weeks have elapsed from the time it was sent.

Please enclose SASE when requesting any information,as due to postal
increases, we can not afford to answer inquiries that do not include
postage.

Please include return address on both inside and outside of package as
this enables us to process the tapes that much faster. Give membership
number when ordering.

CANADIAN berrowers must include $1.50 extra in U.S. Funds to cover
increased cost of postage and dollar differential.

DONATIONS are welcome, but please write first listing what you have

to offer and condition, Only very good sound without wvol., fluX., distort
or cross talk can be accepted. The shows must be donated on 1200 foot
reels in the 1/2 track format (left sides only) or on cassette. FPlease

check your donation before sending to make sure there are no sound proble
This elimininates wasted effort on both our parts.

We can always use donations of mailing boxes for up to three 7 inch reels
empty soft or hard plastic cassette boxes, empty 7" reel boxes, empty
7" plastic reels, masking and strapping tape; also blank 1200 foot tapes.

No Custom Taping

Only full reels, or their eguivalent on cassettez, are provided.
We de not have time 4o custom tape orders. All tapes regardless of
the time on them are rented for $1 each.
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REEL # 534 FIEBER MCGEE AND MOLLY
1/31/39 Army Maneuvers 2/14/39 Frozen Pipes
2/7/% Broken Window Shade 2/21/3%9 Rotarians Banguet

(gll shows without Molly; she was ill)

FIBBER MCGEE AND MOLLY
Game Hunter 3/14/39 Mrs., Uppington's Diamond

g
%/7/%9 Sandwich Parlor 3/21/39 Fibber Going Bald

FIEBER MCGEE AWD MOLLY
3%2&?59 Inherits Yacht 4/11/39 Mailman (200th show)
4//4/%9 01d Furniture- Antiques 4/18/39 Fibber's Bills (Molly returns)

R FIEBER MCGEE AND MOLLY (occasional record skips)
cGee has Astigmatism 5/23/39 Parrot-Stork Mixup
5/16/39 Zither Lessons 5/30/39 Esgcaped Convicts

Below are a few more boxes availsble to RE borrowers onl Cost
Ts §7.50 per box. (see EEIDH-E

BOX "D - The complete Dimension X Series in circulation. This
is 8 reels on 1/2 %racE. NOTE this is new box "I" and
replaces the one that has been lost for some time.

BOX "5" -~ Fibber McGee and Molly from years 1941 to 1945. (not
complete shows from those years--these are the years
represented) 8 reels 1/4 track.

BOX nPn Fibber McGee and Molly from years 1951 to 1953. (not
complete shows from these years.) 1 Burns and Allen Reel,
Other reels mixture of variety of shows. 8 reels 1/4 treck

411 the material on this page was donated by Tom Price,

r Tape Librar
ease write to us ret before sending any tapes for listing in
NARA library. Donations of material of other than excellent quality
can no longer be accepted. Please listen to your donation for flaws,
as there are cases when the masters are fine, but the copies have

defects such as volume .flux due to bad tape.
Increase in Price for Beorrowing Boxes

l "The Dost Office has again Increased our Library rate for —
longer send cut the

sending out reels. Therefore, Wwe can no
grab hgxea for $5, taking into account the wear and tear on

boxes, replacement reels, etc.

all random boxes reported so far, that is
s i to borrow effective with

A through T are no¥
boxes g ¥ §7.20 t use "Library Rate" to return

this NEWS issue."REMEMBER, you may 7
any tapes to us; BUT YOU MUST STATE, "LIBRARY RATE".on package.

T ————




FROM OUR READERS

(Editor's Note: Many of the letters to NARA ask for information
or materials. MNEWS readers are encouraged to give aid to fellow OTR
tuffs. We also urge those asking for aid to give others the benefit
of their knowledge by providing, in their reguests and follow-up
letters, information about their areas of interest.)

O0ffer To Share Reference Information

Dear NARA members,
I just came into possession of a library of books which contain
the following information;
MOVIE SERIALS OF THE SILENT ERA {1912 to 1930)
1. Directors 2. Casats 3. heleass Date
4. Heleasing Company 5. Humber of Chapters
6. Chapter Titles (In most Cases)

HOVIE SERTAL3 OF THE SCUZD ERA {1930 to 1956)

1. Directors 2. Casts 3. Relemae year
4. Releasing Company 5. Bumber of Chapters
6.Chapter Titles not available in this volume {S8ee Hote Below)

BOTE: Western serials titles are available in the volume on ¥estern
movies of the sound era.

PITLES, RELEASING COMPANY, RELEASING YEAR, DIRECTORS, AND CASTS, OF THE
FOLLOWING MOVIE SERIES.

1. The Cisco Kid 2. Flanet of the Apes 3. Gene Autry

4. The hummy 5. The Invisible kan 6. The Wolf dan

T. Prankenstein 8. Tarzan : 9. Hopalong Cassidy
Sherlock Holmes 11. lir. koto 12. Fulianchu ‘13, James Bond

14. Dr. Tildare 15. Dr. Christian 16. The Three liesquiteers
Hancy Drew 18. The lexican Spitfire 19. Torchy PBlaine

20. The Lead Eand Kids 21, Qur Gang 22, Laagie
Mondie 24, ienry Aldrich 25, Andy lordy

26, Charlie Chan £7. Crime Doctor 2H. The Thin Ilan
EgtTh. Eﬂ.il'!.t

WESTERN MOVILS OF 'L 3CUND ERA (1922 to 197T)

1. Releasing Company 2, Release Date 3. Casts

4. Director 5. Producer £, 3tory andfor sereeavlay
T. Flaying time or lensth
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WCTE: In this velume, the titles for wesiers serial chanters cep be suppliled
for most =zerials.

TIE COFTIME CTAL VESTIRAS (19€2 to 1977)

=
-

Pitle 2. Heleasing Company 3. Lelessing month and year.

&, 5Star of film &, Country when filmed or released.

HELLYWOOD CHARACTUR ACTCHS AND ACTRIESES

1. lUate Dorn 2. Birthplace 3. Huzbend or Tife, and Children
4. levie titles t, Relemsin Compamy for each film
6. Eeleage yemr for ecach filw 7. Uate of Death (If deceased)

ALFHAZLTIC L1uTING OF CGHIC BOQKS

1. Publishing Company 2. Year or years published.

Due to the possibility of it being lost, I won't send any of these volumes
through the mail, but I will share the information with other NARA members
who ere interested, if they will send me a self addressed stamped envelope.

Hone of this information is contalned in the club printed material library.

John L. Ochsenrider
Post Office Box 3156
Karion, Indiana 46952

Ray Whitlevy on 1944 EKO HOLLYWOOD STARTIME
Dear Roger,

Some time back you very kindly sent me some pages from your tape
catalog, which I greatly appreciated. HNow I see that you have a few
of the RKD HOLLYWOOD STARTIME from 1944. This show was on Monday-
Friday, 12:1% p.m. from the RKQ dining room. It was on the NBC Blue
Network and lasted only a year. The later program of the same name,
which began in 19%6, bore no relation to this 1944 program.

=




One of my dearest friends, cowboy singer Ray Whitley, passed
away in February. Ray appeared on RKO HOLLYWOOD STARTIME in 1944,
apparently in April to June sometime. I'm trying to locate it on
tape for the family and myself. Do you have this one or know some-
one who would?

Gerald F. Vaughn

2 Pagoda Lane

Newark, DE 19711
Naval Stations in Alaska, 1907-1941

SUATE OF ALASIKA

DEPARTMENT OF NATURAL RESOURCES
DIVISION OF PARKS

619 Warehouse Dr., Suite 210
Anchorage, Alaska 3501

Dear Sirs:

We are currently conducting a study of Naval Radio Stations maintained in
Alaska from approximately 1907 through 1941. We are writing to inguire if you
held any information that might be of assistance to us. While we have iden-
tified all of the stations and have obtained documents relating to their
construction and some techmical information about their operation, we have not
obtained enough data about their operational activity te be able to establish
their significance in the communications history of Alaska.

Any suggestions you might have about possible sources of information would be
appreciated.

Sincerely, .

.-'r !
e gl faq it 3n

Williek S. Hensble, ‘Chief
History & Archaeology

Verified Radic RBeception Stamps

Dear Mr. Inkster:

I am contacting you in the hope thay vou can be helpful in refersnce to providing some
information, and appreciate any light you can shed on the matter.

A "fad" existed during the 1920's and early 1930's involving VERIFIED RADIO RECEP TICO
STAMPS. A DXer would write a radio station whose program he heard, indicating th e time,
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subject matter, and other information not listed in a program schedule; as proof that he/she had
indeed picked up the station on their crystal radio set, In return (for a 10¢ fee) the station would send them
a VERIFIED RADIO RECEPTION STAMP, which they pasted in an EEKO stamp collector's book.

Thus, they would (theoretically) be the envy of their fellow DXers, with the goal being who could

colleet the most stamps, thus proving their skill in "pulling" in far away stations.

If you are at all knowledgeable about this subject, I would appreciate your informing me as
to the average value of these STAMPS, as I understand they are extremely scarce/rare.

MRE. JEFFREY WARREN
39-80 47TH STREET
SUNNYSIDE, NEW YORK 11104

Archives for Evangelistic Materials

WHEATON COLLEGE
THE BILLY GRAHAM CENTER

RAQBEAT EHUETEAR
ARCHNIST

Goed Morning!

The Archives of the BLLfy Granam Centen £s collecting in the aveas of

evangeliam, nevivalism, camp meetings, Ametican foredign missions, home

misdions, Aescue missions in wrban ghetios, efe. Incfuded in fypes of

matendiad we coffect ane audic fapes, video fapes, video casseites, phono-

graph neconds, and wox cyfinders. Specdficatfy, we would be interested

Ain mateninfs by on about surh pensons as: Chanles Alexanden (1847-1910);

Archibatd Afexanden (1555-1951); Hyman Appfeman (1902- ); Witfiam Bieden-

| wolf [18§67-1934); Hiram Bingham, Evangefine Booth (1865-1950); William

, Booth (T1829-1912); Wilfiam Branham [1909-1965); William Tenndings Bayan

| {T860-1925); John Wifbur Chapman {1559-1918); Rusself Comwedd [T543-1925);
Fanwy Crosby (1820-1915); Chanfes Fulfen [T587-1948); Wiffiam Frankfin

i "BALEy" Ghakam (1918- |; James Mantin Gray (15571-1935]; Moadecai Ham

l (T877-1961); Edward P, Hammond (T1837-71910); Homen Hammowtree [1584-1945);

Shefdon Jachson [T834-1909); Bob Jones, Sn. (15§3-1968); Samuel Porifen Jones
(1E47-1906]; Wadter Madea [1843-71950); Admee Sempte MoPherson (1590-1944);
| Benjamin Fay MiEEs [1857-19718); Duwight L. Moody (1837-1599); John Rafedgh
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Mot |[1B65-1955); J. Frankbon Nowwnds [1877-1852); Chanlfes F. Pankam (7 -1929);
Anthun Tappan Pietson (1837-1911); Pawl Raden (1879-193%); Juhn R. Rice

(1895- ); Wittiam Riley [1861-1917); Granvible Onal Robeats (1978- ); Homen
Rodeheaver (1580-1955); Tna David Sankey (1840-1908); Willian J. Segmoun

(? -1925); Amawda Smith [1837-1915); Rodney "Gypsy" Smith (1850-1947); Chan-
fes Studd (1860-1931); Wifliam Ashley "Billy" Sunday (1562-1935); Thomas
Delditt Tadmadge (1832-1902); James Hudson Taylor (1523-1905); William Taylon
[1821-1902); Reuben Anchea Torney [1856-1928); Melfvin €, Trotten (1867-1935);
Francis Witgand (1839-1898); Lu::ﬂu. 0. Wishard (1854-1925); and any othen
evangelist with a prominent nadio on tefevision ministny.

We would also be intevested in materials by and about organizations such as:
missions societies; evangefdstdie associations; fhe American Bible Suvedely; the
American Thaet Socdiety; the Safvation Ammy; Youth Fon Chuist; VMCA; WWCA; ete.

1 am focking gomward fo hearing about, on a contincing basdis, any materdials
gou feed are nefevant. Oun addiess {8: Anchives of the Bitfy Guaham Centen,
CPO Box 607, Wheaton College, Wheaton, TELinods 60187,

Sincenely,

Robeat Shusten
Director of the Archives

The Shadow Scrapbook
Dear Sherill and Gayle,

I just found on the local book shelf a new book titled THE SHADOW
SCRAFBOOK by Walter B. Gibson. Gibson, I believe is the writer
of all or most of the criginal Shadow stories from the thirties.

For the members who might be interested in watching for this book,
its contents includeg

1. Complete list of The Shadow book titles.
2. Original Shadow contest announcement.
3. Story of how the Shadow etories were written.
4, Reproductions from several Shadow hook covers, inecluding some in
5, Illustrations from several early Shadow novels,
6. A complete Shadow short story never before published.
T. Complete chronlegy of Shadow radio programs. (SLE NOTEL BELCW)
8,Complete script of the first Shadow radio broadeast, starring Orean Velles
and Agnes Hoerehead.
9, Re-production of a complete Shadow six week comie strip.
10, 5till photo#s from the several Shadow movies, inelwling the zerial
with Vietor Jory.

The book has 162 pages, and sells for $8.95

NOTE ON ITEK 7. The book claims to 1list all of the titles Ffrom the
long running radio series, yet I have a 1% minute program titled
" The Computor Calulates, But The Shalow Hnows" which ia T0T 1Isted.

John Ochsenrider
Marion, Indiana




Bob and Ray, Orth Bell, GLAMOE MANOR, Simi Bean, Stan Freberg

Dear NARA members,

Taping is my hobby and presently I'm concentrating mostly on
material by BOB AND RAY. At the present time I hawve around 300 hours
of their wonderful stuff, all catalogued, tut I'm always looking
for more.

Do you have any BOB AND RAY in your collection? I mean ANY
THING by them---their own radic and TV shows during the '40's, *50's,
and '60's and recently on radic station WOR in New York, guest spots
on talk shows, on TV and radio specials and commercials and promos---
ANY THING BY THEM, especially their television series of 1951-52 on
the different networks.

If you have any Bob and Ray, I'll make you the same offer that
I've made to many other tapers. Dub off and send me all of your BOB
AND RAY material, and I, in return, will dub off anything that I
don't have for myself and return your reels and/or cagsettes to you
with new BOB AND RAY (catalogued) at the same speed and number of
tracks that you send to me.

If you don't have any BOB AND RAY in your collection, or already
have some and want some more, I'd be happy to send you some. Just
gend me some empty tapes or cassettes, in multiples of 2 up to &,
and let me know what speed and how many tracks you wish. I'11 keep
half the tape for the time involved and send the rest back to you
filled with catalogued BOB AND RAY material.

I'm also looking for Orth Bell (Uncle Jonathan) and his Mythical
Radio Station ("30's radioc), GLAMOR MANOR w/Cliff Arquette (early
radic), Dave and Charlie (loecal L.A. T¥, early "50's), Knight's
KUKU HOUR (early radioc), and any material by comedian Simi Beau, and
Stan Freberg. If you have any of this stuff, I'll make you the =ame
trading offer.

Ward Erwin
760 Brentwood Drive
Reno, NV 89502

The Jimmy LaPFever Orchestra
Dear Mr. Hill,
Can any NARA members help me? I'm looking for information

about & band from the Los Angeles area in the 1940's. The name of
its leader was Jimmy LaFever.

Darrell Anderson
17254 Lake Degire Dr. No.
Renton, WA 98055




Request for Daytime Shows
Dear Al:

You certainly have been doing a fine job in putting the
NABA NEWS together. It must take a lot of work. I loock forward
to every issue. We NARA members appreciate your efforts.

I wonder if NARA members know that three drama series are
on National Public Radio eack week

Earplay 7:00 PM on Fridays
Nostalgia (0OTR) 6&:30 PM on Mondays
Masterpiece Radic Theatre 10;00 M on Saturdays

I've been collecting OTRE shows for many years and have
been fortunate to build up a sizable collection largely thru
trading with other local collectors. However, there are many
shows of which I have fond memories of but have few or none in
my collection. I would like to trade with other NARA members
for some morning, afternocon, and gquiz shows. Some ofthe shows
I am looking for are:

Don McNeils Breakfast Club Arthur Godfry
Breakfast in Hollywood Bride and Groom
Ladies Be Seated Double or Nothing
Queen For a Day You Bet ¥Your Life
Galan Drake Bob Hawk Show
Herb Shrinner Twenty duestions

In return, I can trade most of the good comedies, dramas,
detectives, science fiction, westerns, and many good juvenille
series,

During the Un's and early 57's there were many good daily
morning and afternoon shows on radio. I can remember listening
to many of these programs as a child while - taking long auto
trips with my parents. They were fun listening to as the miles
sped past and made time vpass quickly. Jduite a contrast to

whats on radio today.
Sinperely
Eryan Grapenfine

3392 4. Piarson 5t.
Phoenix, Az. 85717




NINERVA PIOUS:

DIALECT COMEDIENNE

by Charles K. Stumpf

Actress and dialect comedienne Minerva Fious was born in (Odessa,
Russia in 1909. When she wag three years old, her Russian-Jewish
parents brought her to the United States, where the family settled
in Bridgeport, Comnecticut.

She began her acting career in radio and in time branched out
te the stage, films, and television. Her reputation for being able
to duplicate any accent or dialect earned her the title "The Ruth
Draper of Radio."

During radio's golden age she was B regular an scap operas such
ag LIFE CAN BE BEAUTIFUL and THE GOLDEERGS, on the AL JOLSON FROGRAM,
appearing in comedy aketches opposite Monty Wooley, and on THE HENRY
MORGAN SHOW. In addition she did guest shots on EASY ACES, DUFFY'S
TAVEEN, and THE FHILIP MORRIS FLAYHOUSE. She held her own with such
outstanding perscenalities as W. C. Fields, Robert Benchley, Bob Hope,
Eing Crosby, and Tallulsh Bankhead. With bandleader Sammy Kaye she
wasz heard as a zany character named Gypsy Rose Rabinowitz, and she
once played a Jewish Camille with Charles Boyer!

Mrs. Nussbaum ¢f ALLEN'S ALLEY

Her best remembered characterization is Mrs. Nussbaum on THE
FRED ALLEN SHOW. GShe began working with Allen in 1933. In the be-
ginning she played all of the female characters with the exception
of Allen's wife, Portland Hoffa. BSome of the other characters she
played on the Allen show were Elossom LRapaort, Boots Mallory, and
Chucklez Rafferty. When the Allen's Alley feature began on December
12, 1942, the final four inhabitants had not been determined. Among
the characters experimented with and rejected were Senator Bloat
{played by Jack Smart), John Doe, Average Man (John Brown), Socrates
Mulligan (Charlie Cantor), and Flagataff Openshaw, the Bowery Bard
(Alan Reed). Along with Mrs. Nussbaum the other best remembered are
Senator Beauregard OClaghor (Kenny Delmar), Titus Moody (Farker Fen-
nelly), and Ajax Cassidy (Peter Denald).

Mrs. Mussbaum never failed to raisse gales of laughter when
Allen knocked on her deor and, when she appeared, would exclaim with
surprise, "Mrs. Nussbaum!" Her comeback would be something like,
"You were expecting maybe Toora-Loora Bankhead?" or, her own favorite,
"You were expecting maybe Emperior Shapiro Hito?" Mrs. Nussbaum
would then complain about “"Mine lazy husband, Pierre." She was the
former Pansy (Fom-Fom) Schwarz, who had attended Mrs. Rabinowitz's
Finishing (But Positively Finished) School for Young Ladies, where
she had been wvaledictorian of the class of 1940,

Her natural speaking Toice won her awards for its being completely
free of regional influences and affectations, but she was able to
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duplicate any dialect, be it a Park Avenue matron or a cockney fish-
wife. Of her ability to achieve such accents, she once stated, "I
am an inveterate eavesdropper in crowded places and am benefited by

what I hear through the aid of a sharp musical ear, plus absolute
pitch.”

In her private life she had a brief marriage to songwriter Bernie
Hanighen and has a foster son, a boy orphaned during World War II.

Stage and Screen Work

Pious will also be remembered for her work on the stage. In
1926 she replaced Fanny Brice in the Ziegfield Follies during Miss
Brice's illness. In 1941 she was seen on the Broadway stage in LOVE
IN OUR TIME. When the Allen program left the air on June 26, 1949,
she moved to Eurepe for a number of years and worked on the stage in
both England in France. In London she appeared in THE WORLD OF SHOLEM
ALEICHEM. In 1963 she returned to the Broadway stage for DEAR ME,

THE SKY IS FALLING, and the following year she played in THE LAST
ANALYSIS.

She aleso made a number of appearances in films, debuting in the
Fred Allen starrer, IT'S IN THE BAG (1945). Her other movie credits
were THE AMBASSADOR'S DAUGHTER (1956), JOE MACBETH (1956), LOVE IN
THE AFTERNCON (1957), and SUMMER WISHES, WINTER DREAMS (1973). In

1965 her wvoice was heard in the animated feature film, FPINOCCHIO IN
QUTER SPACE.

On television Piocus appeared on several soap operas, having had
running roles on EDGE OF NIGHT and ANOTHER WORLD. In addition she
made guest appearances with Merv Griffin, Les Crane, and other talk
show hosts. On July 23, 1971 she was interviewed by Edwin Newman on
THE TODAY SHOW and spoke of her many years of radio work with Allen.

Her work is awvailable on at least one record. In 1966 RCA Victor
released a comedy LF entitled FUNNY, YOU DON'T LOOK IT on which she
gave a tour de force performance in sketches satirizing such notables
as Queen Isabella, Martha Washington, and Marie Antoinette, the latter

complaining on her way to the guillotine, "Oy, this walk alone could
kill youl”

Minerva Pious was rightly called "The Grand Dame of Radio Comedy."

She passed away at the age of seventy-five on March 17, 1979 at Lenox
Hi1ll Hospital in New York City.




Above: Curley Bradley, ra-
dio's Tom Mix, with

Frank Bresee. (Photo cour-
tesy of Golden Days of
Radio)

Right: Percy Hemus, "The
0ld Wrangler" (ec. 1939)
(Photo courtesy of Charles
Zlaggett)
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A Radio REQQ\‘EE‘—'IDH b] JatK french

he & grede-school youngster growing up in the 1940's, radilo
weg the most lmportant thing in my life. OFf course I enjoyed
books, outdoor sports (eepecially in winter), occasional movies,
camping and trevel, but the radlo was conslstently the most
enjoyable activity, sefson after sesaon, year after year.

Mcet of oy radio time wae dominsted by the adventure geriale,
mystery shows, 8nd quiz programs but never documentaries, music,
or the "soaps." The dally afternoon shows Bupermen and Captein
Midnight were high on my llst as were the Saturday morning offerings
of Let's Pretend &nd House of Mystery. Sundey afternoons my entire
family gethered &round the dial for %ﬂlnk ag 8 Flash, True Detective
Mysteries and Niek Carter, Master Detective. But of all the wonder-
ful programe that filled the alrvwaves, none wag more speclal, or
wore lmportent, than Tom Mix.

| When I first began listening to Tom Mix in 1943 I didn't

| realize that the program had been on the air for nearly tem yeare.

{ Mach later I would learn that the volce of Tom Mix had been, in
order, Artelle Dlckeon, Russell Thorson,&nd Jack Holden before Joe

| "Cukgy" Bradley. By the time I discovered Tom Mix, his side-klck

' The Ola Wrangler (played by Percy Hemus) had long since been replaced

| by Sheriff Kike Shaw (the voice of Leo Curdey.) But none of this

| mattered to me, or the thousands of other "Stralght Shooter Pals

¥
as Tom Mix always called his radic fens. It was grﬂltanter- ;
tainment and we loved 1t}

The progrem owed much of 1ts populerity end staylng-powsar to
ite hero. Like his resl life name-sake, radio's Tom Mix was an
eéxcellent horseman, crack shot, superlor athlete, and Western hero.
Eut to theee ettributes writers George Lowther and Charles Tazewll
compounded other skills to creste & metchless hero who wag a
brilllzsnt detective, peerless pllet, unbestable boxer 2nd wrestler,
gnd 8 superior logician. Tom biix could, =znd did, best sll cooers
in merkemanshlp, broncho-bustlneg, searsnshlp, foot-recing, tomahawk
throwing eénd 811 gires of sklll. In foet I recell one eplseode
quite vividly in which Tom Betually btest 2 cheoplion chess jleyer
in Jjust two moves. Golly whizzers:

#(Tditor's Note: This is
recent contest. Entrants were
OTR programs. )}

another of the winning essays in NARA's
agked to write about the’:r favorite
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Despite hie voried akills, Tom Hix wns baslerlly 8 Wealern
firure 8nd his "home-bage” in redleolind wos Doble, Texas. While
Tom's adventures sometlmes took him to other prrts of the globe,
there woe alwoye plenty to do in Doble. That tiny cowtown hed
more mlissing perecns, sples, robberles, unsolved crimes, mtompeden,
dis.apperronces, Indisn uprlelngs, prlson escapes, trlgper-happy
killlers, and women 1n distress thsn o1l the other small towne in
the U.5. lumped together.

At Tom's ronch, the Th-Bor, he was usually nccowpsnied by an
agsortment of friends who coused more difficultiee thnn they solved.
Firet of ©ll ther: were Tom's young *nrds, Jlmny and Jane, who were
suppoeilly in the seript to :ive vounmy llictencre gomeone “to ldentify
with." However as Jim Harmon proved lster in his wonderful book
"The Grest Radlo Herces"1t was a complete weste of effort to creste
young elde-klicke. In radic, 88 1n the comle boocke, the young
audfignee plways identified with the rdult hero end never with the
inept Juvenile partnecrs.

Tom, ams & [J.5. marshall, =nd kike Shaw, og a loc&l sheriff,
were on unliaely pelr einee in real 1ife federal and locsl cerlmes
are entirely different Juristietlons. But the ilmaginatlve wrlters
of the show blended thc tvwo nen together with a pleasing chemlatry
thot wnde the combinrtion as Enﬂﬂ]ﬂble to fans 88 the movie pairings
of Roy Fogers sad George "Gabby" Hayes or PBasil Rathbone and Nigel
Bruce. HKlke Show wos ployed to perfection by Leo Curley, whe
colpeldentslly woe o physlcal deuble of hie redlo eharscter; big,
turly, balding.

Foundlng cut the cast of long-term assoclatea on Tom Mix was
Wesh,: &y | clarecter, who wos Tom's Negro cook and housekeeper, a
gregt role for caucasian Forrest Lewls 28 the comedy rellef. Llke
the running pog of Flbber McGee's closet loudly dumping 1te contents
ocn the hapless person who opened the door, Wash had a eglmilsr problem
with a siidding rug outslde Tom'e office door in the ranchhouse.
bt lcest cnee & week Wash would dash from the office shoutlng, "O.K.
lidrsah Tom, Ah yoes, Ah flies, Ah-oooooops)" (Sound of loud crash
ag Wash slips on rug) This would be followed by Waeh's resssuring
chucsle:"You know, lilssah Tom, someday Ah Jist potta fix that rug."

Coleorful and cunnlng villaine populsted the show 8nd challenged
Toz's wit, muscle and brevery. Moet were used for only one plot
series (about elght weeke) sand then dissappesred into radio grave-
yérd. These included Besr Claw the Sloux renegade, Jingabod Kid
the fest draw expsrt, "Sledge",who could kill 8 man with & rabbit
punch, snd the Oroy Ghost. The latter wAs 8 demented muslclan whe,
when érrested by Tom and Mike in a elosing Fridey epiesode, Bsked to
play one plece on his plano. Unknown to the lawmen, but revealed
to the horrified listeners, was the fact thot the villain had
wired one note on the keybonrd to 2 cache of dynsmite concerled 1n
the walls of the room. The note was to be struck in the last chord
of the plece, blasting everyone to thet Grent Round-Up in the SKy.




Although he eould fly 2 plone bBetter thon Captein Kidnlgpht,
or solve a mystery mors efficlently then Lieck Triey or csatch &
spy gqulckser then David Herdlng, still Tom wis only humdn. Unlike
Buperman he did bleed, feel poin ond pet knocked out. Unlike
Jeck Armstrong he d1d (eccaslenally) moke mletskes. And unlike
Green Hornet, The Shadow, spd Strairht Arrow, he had ne secret
1dentity to relax in; &s Tom Mix he waa "on duty" twenty-four
hours a day.

After an sponizing weekend, oll Stralght Shooters were pethered
at their rodloe Monday, awelting thelr fote and that of thelr hero.
The opening commerclal was over in & few minutes and the story
eentinued with the resumption of the macabre concert, The plano
music reced to the coneluslon but before the flnal chords could be
pleyed, s shot rang out! Tom had dlsabled the musical medman with
& single Well-placed bullet. Later Tom explained to Mike that he'd
guessed the plan when he notlced thet Gray Ghost's dirty flngers
had dolled every Key but one durlng the solo.

Tom Mix had crie-major sponsor for the seventeen yeara 1t was on
the airi Relston-Purina Compeny. During the winter they promoted
Instsnt Relston {which tested terrible} and the rest of the year 1t
was Bhredded Rslston (which tasted better.) At any rate, Relaton
wia very generous with the rodio premium offers. In the 1930's many
cf them were free for Just one box-top: & ring, a toy branding iron
or a4 target pun. Even aftsr World War II inflation hit there were
81111 many sturdy premiums avallable for a box-top end & quartert
a whistling badge, 8 large bandana or B telegraph set. All orders
were sent to Ralaton at Checkerboard Square, 5t. Louls, Mlesourl,
an address surely as famous @s Kellog's of Battle Creek, Michlgan.

The letter sponecred Buperman and advertised 4 now-unknown cereal
called Pep but thot's another story.

Curley EBradley sang the comperclals. He had orlginally jolned
the program 2s 8 singer In a small role ond his pleaping baritone
volee was & natursl for redlo. On at least one show, the entire
Tom Mix program consisted of Bradley slnging. The dete was Thursedsy,
April 12, 1945 and to my nine-yesr old mind the death of a president,
even Franklin D. Foosevelt, was not toeo alpnrifieant. My parents
told me of hls desth that doy osnd I took the news roather calmlyp.

But when I turned on Tom Mix thet late afterncon I heard Bredley's
volee sayling aadly,"strﬂight Shootcrs, & gprect mpan dled todey end
we're 211 goin' to haffta put our shoulders tuh the wheel and push
a8 1ittle herder” and he proceeded to spend the entire fifteen
minutes singing sad cowboy songe. It made quite an lmpression on
me. If @ man'e death could pre-empt the regulsr Tom Mlx progrem,
1t mugt be a very serlous matter!

To theoussnds of repuler Tom Mlx listeners 1like me, the Stralght
Shooters Creed was @ very real thing. Tom M1x was alwsye sincere,
morelly straight, courageous opd patrlotle, gqualities thot we
Strolght Shooters tried to emulsate. When we "took the pledpe" we
promized: 1) To shoot straipht with ocur porents by slways obeylng
them 2) Tc shoot stralght with our friends by always being honest
nnd playing fualr ond }% To shoot straight with ourselves by keeplng
cur nwinde keen ond alert fnd our bodles stromg ond heslthy. Sound
corney tedey? Koaybe.s..o.bot in this weorld of the anti-herc and the
enesring de-bunier, wheS @9efn*t?But in “nother era, boye prew into
wen in an ethlerl Btmoephere more slmple, more solld, #~nd more
setislying thoen we're 1lkely to find aroin eocon.
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"Cowboys of the Silwver Screen”
W 1472 GEMELARSON

Feproduced by special permission of Gene Larson

The drawing on the opposite page is a reduction of an B x 11 in.
vostecard. The drawing also exists on a 164 x 22% in. poster.
Both are for sale by Gene Larson, F.0. Box 20534, Salt Lake City,
UT 84120: $1.50 for the postcard, $5.50 for the poster.

THIS LIST CAMCELS ALL PREVIOUS OFFERS. PLEASE DO NOT
ORDER FROM OLD CATALOGUE.

STRAIGHT SHOOTER ORDER BLANK

THIS OFFER EXFIRES SEPT. 30, 1933
Stnd money by Post Office Monocy Order. Flace vour rops,
maney and order all in the same envelope and address te
Tem Mix, 1286 Checkerboard Square, St. Louis, Mo.

IMPORTANT : Jeng' Oufy Tops frems Fadl Size Raslsiow Packager. Topn from Sawcple Sipe
Parbeen Canmsd Pr Arcujprss

S . L

e = —_—
Numbsr i
e PREMILY Taps |Moser

| RING—1 top 4

MAGIC SPINNER—14ep =
TOM MIX TARGET GUN—1 toa
BRANDING IRON-—1 top
BANDAMNA—2 tops or 1 top and 10c
CAP—1 top end 20c. Size

|

LARIAT—1 top and 20c
STATIOMERY -1 top end S0
_COMPLTS AHD MAEHIFYING GLASS—1 tew and 20c
BRACELET—1 tep and 25¢

LUCKY CHARM—1 top and 95¢ o e
SPURS—1topond 45e oyl
CUFF5—1 top end 45¢ i S
SWEAT SHIRT— 1 1opond 5. Age | |
_COWEBQY SHIRT —1 top and 75c. Age
VEST—1 tep ond 75:. Age "
_TOM MIX Gun, Hoistor cnd Belt—1topond T5¢ |
HAT—2 tozs ond §1.00. Size
_ | CHAPS—2 tops and $2.00. Height—T1. _In.
COWGIPL SXIRT—2 t5g: and $2.00. Age

Enclosed 2re......... RALSTON WHEAT CEREAL Box Tops ad § ...
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3¢ for we, and for untold others, Tom Kix was more than Jjust
grest entertailnment. It wes reassurspee thit right does triucph,
th=zt strength comes from bearing eisfortune coursgeously and it is
galble, ag Joe Darlon would write years later in the lyrles for
han of L& kanchs," to "right the unrirhtsble wrong, to beat the
unbeztable foe." Tom Kix w3s a code of honor, 2n 1nspiration, and
more importently, our passport to maturity.

1935 publicity snapshot taken at the
encampment of Tom Mix Circus at Muske-
gon, Michigan. Tom poses with Ralston
Purina president, William Danforth, and
Margaret Marschutz, daughter of the
president of Gardner Advertising. (Photo
courtesy of Ralston Purina Company)




BOB & [AY: THE TWO & ONLY
John FPellatt

FART TWO

In our firat part in this seriesz of features on the comedy of Bob
Elliott & Ray Goulding we featured an interview with Bob Ellilott,

This lssue we offer a list of sgorts, a run down of some of the characters
and gituatiorfoffered in a typiecal week on their 1959 series on CBS

Badio, (CBS New York), Wﬂﬁ.ﬂfmmm. This
1ist iz by no means complete or aceademleally regimentedf instead, 1t

gimply refleots some of the characters and events taken from a typleal
week in late 1959 from thelr CBS serles, What I d1d wae listen to the
tapes and jot down the comments and notes you are about to read, g0

the 1list largely conslsts of characters that struck me as funny or
Important 1n some way.

The problem encountered when deing this sort of thing of course, ie that
by "listing"™ or describlng comedy, 1t loses gome of 1ts maglec and
charm, 1s demystifled to some degree and to the casual observer the
results might be disast rous, I think ultimately that Bob & Ray's
humour ig so delightful, so inheremtly funny and unique, that even
this rather heavy-handed dissection cannot destroy thelr charm and
warmth., Instead I hope this offers true fans the opportunity to
compare notes on largely factual informeation and to demonstrate the
diversity and wealth of characterization that was offered in just
one week, I think the enormous range of situation and character 1a
best demonstrated by this method, so here 1t 1sl

WRTIE
. SEHERBAHOAN
; WALLY BALLOU 2
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ACE WILLABY, INTERNATIONAL LETECTIVE

ARCH NOLTON

ARTHUR SHRANK

"My pessport i= 2 ticket to trouble® he would seriously

intone at the heglrning of an eplsode. In one he was kld-
napred by a ruthless criminal wheo was after information

that only Ace could supply. fAce was threatened by a gahg
of thugs ("Swede, Dutch, Larry, Frenchie,,."} who threatens
to beat him up if he did not talk. Ace replied fearlessly,
"I'm not afraid of physical violence. Go shesd--beat me up
Here he paused g noment to glve dramatlc emphasls to hls
seeningly triumphant logle. "Remember," he added confident
"in unconsclieous man can't talkl" Secure ir this knowledge
is never-the-legs beaten up and brought to by spirits of

armonia, "See this...s5pirits of ammonia®™! snarled the ring-
leader crook menacingly. "Each time we beat you up and knoe
you out we can wake you up again with 1ti" "I dldn't count
on that" Ace concedes and then quickly reveals the require
information willingly.

In this partlcular segment, Wally Ballou intervlews Arch
Nolton, s USA map maker. Interestlngly enough it turns out
that Arch is rather careless with hic maps, in fact, even
he zdmlts that he's "not a stickler for detalls™ resulti
mapg of tha USA with Hawali next te Illinols, Cape Cod in
Great Lakes and Florids right off the tip of California.

Arthur was the junlor anmouncer on the wvagt Bob & Ray Orga
zatlon staff and was assigned the position of roving amno
with the Bob & Bay Smelly Dave Flatcar and later thelr Tre
Train, Played by Hay in an unsure, high pitched juvenile -
that constantly bogged down ln commentary and repeatedly T
=-gtarted nervously with "H1 everybodye.suh...thliz is Arthu
Shrank here...uh..."

In 1959 Arthur was the announcer on the Smelly Dave train
which wag the big promotional gimmick for Bob & Hay both

literally and within the context of the show. Smelly Dave
wag thelr glant, dead white whale and was shipped by rail
from chosen city to chosen city for all the people to see
In each town Arthur would attempt to chat with that town's
CES radio affiliste station manager (using real names, but
all played delightfully by Bob,..one can only wonder if tk
volce reprezented zome station manager they had really wo
for earlier in their remarkeble careers). Each time 7
would be unveiled and ususlly the resulting aroma wou sé
the gathered spectators hurrledly off as the train pulled
and Wallace {see "Wallace") sang the "Goodbye"™ song.

Later Dave was kidnapped and Bob & Hay offered a glant pos
card of Dave to listeners to help in the search, Detective
Gumshoe Flarady and later Green Hornet assistant Koto were
employed in the search,

Meanwhile, Arthur had taken over a= anrouncer with the rov
Trophy Train which went from city teo city =nd housed Bob &
mernorabllla. The trein,"in the officlal Bob & Ray colours,

bl & 14" h d t and u 30 B r
Wa&gacegguula Eaazgg hagg i%m%ﬁga%?ﬁ - usually Arthur or
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ARTIE SCHERMERHORN
Hay's counterpart to Bob's Welly Ballou, the tweo characters
would usually work tegether rulning an interview with an
important gpuest by asking all the wrong questions, misquoting
statements and belng genernlly totally wninformed. Artie would
rut the blame on Bob & Ray penerally with "I pulled the file
you told me to...I guess 1t was the wrong file,™ Artle worked
wlth Wally on the Fourth of July (1959) Parade commentary as
well and accldently was facing the wrong way for part ef the

coverage and was descrlbing the brick wall behind him for most
of his commentaryl

BAREY CAMPEELL
Barry was a blg-mouthed second rate actor who seemed to be
in more than his falr share of flops. Later he tried conducting
an all girl orchestra but his first love seemed to be the gtape,
Bob & Bay 8tudios was Barry's "second home when in New York™ he
told them. Once he was in a ghow where he forgot all his lines.
but he was able to get out of that jam by readling a newspaper
on gtage and ignoring everythingl

THE BUTCHERS; Father Butcher & Fanny
Father and Mother (Fanny)} Butcher were the stars in ONE FELLER'S
FAMILY, a repular featurs on the show. The plot usually evolved
at 2 snaill's pace and would make glpantic complicatlons out of
such simple things as "Taking Out The Garbage®™. Father Putcher
as played by Bob was & delightfully senlls, mumbling doddersr
and Hay played an equally hilaricus better-half. Father would
ghow slgns of attentiveness when least expected however,
The announcer always introduced the show, and ended 1t, much
like ONE MAN'S FAMILY {indeed the baslg of the skit), with
which "book" the story was from ("Book Ten, Chapter ixx, IIX, ¥V,
III). Once when signing off he named a different chapter,
Father Butcher spoke up at once, "They aren't the same young
mani" To which the announcer (Bay) calmly replied "Why don't
you dry up and btugtl" The shows were "produced" by T. Wilson
Mecey (Carleton E. Moree by any other name) and thelr usual
"sponsor” was "Tanglefoot...the greatest name in flypaper®.
Naturally the shows were therefore entitled "A Messy Production®
In their 1959 szerles there was one excellant example of the
advanced use of multi-tracking with prowlers upstalrs in the
house and Father and Farmy Butcher downstairs muttering away
to themselves,

CHARLES THE FOET
| Ray in his most serene volce would present deeply sensitive '
| poetry of moving and sentimental quality, The only trouble was

that he could never get through his copy without cracking
i up and bursting out into laughter...thls never failed to |
sound completely spontanecus (although obwiougly it was well=-

rlanned) and was s repular feature uged throughout thelr radiloe
careersg,

MISE CLAYTON
She wae the cperator with the
for awhile and would relay such anonymous messages from
nametess eallers such as "still waters run deep®.

CLIFFORD FLEMIMING
The Bob & Ray officlal weatherman at Mt., Weshlngten in New
Hampshire. Fe never actually seemed to get around to i;#%gﬁ
the weather or if he did, his forecast obviously confllec
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with actually weather conditions (for exarple during hils for
— cast of falr and sunny skles a hurricane or =snow storm could
be heard in the background.) Played by Bob he uzually called
BRay "Durwood®.
CLOD FLABEERT

The Bob & Eay Income Tax Expert who advised llisteners on
problems, Ch, true he had been to jall but they were for

"honest mistakes™ like making eights look like threes, sub-
tracting on tax forms where he should have added. Needless t
say, these all "somehow" resulted in his favour!

CLYDE L. "HAF" WARTNEY

The Regional Interbureau Co-ordinator for Administrative

Decisionsg for the North East States. Nice title but he
never seemed to do anythingl

- GRAWFORD PAISLEY

The resident Bob & Hay TV Critic. He was an acute hypochond

and whenever he would review a medical show he would always
come down with its petients' symptoms.

E. J« WAILEY

A tough industrialist, he was asked by Wally Ballou to prove
how he was so tough. He lmocked Wally outl

ED STURDLEY

: With his "programme® "House-to-Houge" (a clever take-off on
1 "Pergon-to=Person® with Edward R. Murrow), Ed was one of a
large family of Sturdley® that appeared on the show. On one
show, Ed's TV "crew" went to the wrong house and although th
owner told them that they had the wrong house they refused
leave with "all their junk" because "that's the address we
. given”. Needless to say that interview was bit of a bombl

Cantral character on a flendishly clever take-off on soap ope
called ":m_mgnms.m* and played by Ray, this dizzy fe=-
male seemed to live just slightly outsilde of reality. "Sponsc
by "GRIME...the magic shortening that spreads like lard" the
shows were usually revolingaround an imagined illness or

injury suffered by Edna (entirely in her imaginaticn.) After
talking to her doctor she would usually end the skit with

"I no longer feel like I'm standing in,..the Gathering Dusk"

FRED FALVY

"Mr, Do-it-yourself™ himself, In one show he demonstrated ho
to make iodine at home, It comes from kelp, a kind of dried
i seaweed found in the Pacifie Gnaani and naturally in order to
i keep coste down he advises that it's always best to "buy in
bulk,"™ To do this it's necessary to buy a rallway car to sghip
it in...and of course, need to lay tracks for the train..
resulting in iodine at ;’-H]ﬂ (1959 prlces} a Jer. He concludes
"T don't know how much it costs to buy already made up...but
i the important thing is that you made it...by yourselfll)

MR. FEFFERNICK
Owner and builder of the Feffernick Memorial Stadium in Green

Eiver, Wyoming, he named it after himself h

eaid, "Because
after spending $33 million I can name it affer anfone 'y yang®
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"My wife would only botch it up after I'm pone". It turns
out to be n rather vseless stadium hewever for anything llke
football, ete, (and it 1a buge) because of the pillars every
twenty feet or so apnrt on the playing Tleld, He commented

gendly, "The archltect told me conce what they were for--I for=
rot™l

GERRARD DRAFEAUX

One day thls "member®™ of the audlence was lnterviewed because
he had sttended every single show. He claimed he iust enjoys
the show--but Bob & Ray know better and fipure he's after
gomething like a prizel (He's not,) But they lmow batterl

MRS. HORTENSE LEGGERT

"The Story Lady™ herself appears on the show to promote her
ovn kilddle show and tells the story of eorrupt polliticlians
winring an election thinly dispulsed as & children's fairy
tale, She 1s thrown off the show by Bob & Ray for such outrag-
epus conduct but as she goes she yelle back at them, "I'11 have
you spinning discs late at night"™! An awegome threat indeedl

JOHNNY BRADDOCK
Sports-buff and host of "Sportsaphone® a contest where
"listeners™ would try to ldentify the mystery sports Tigure he
gave out clues on., Every time a caller phoned up with an ob~=
¥lously correct answer, Johnny would deny it and change the
clues and celebrity mld-stream, doing thls many times in a
gingle show to avold winners. Callers would mutter barely
velled threats at him as they hung up, "Crook"! "Swinel" "I'11
get you"|

JOHN L. WILCOX

Interviewad one day on "Bhgzhuglgggg Cornexr", John wae

the "actor" whe played Sonny Dentlm a Juvenlle character on
radlo "soaps". He had played Juvenile leads on radio for over
twenty-eight years and was by this time an old man, He
explained that he used his high falsetto volce used on radlo
in real 1ife too so as not to disappolnt his fans. The only

trouble is--=no one takes him serlously when he does so=--as he
shortly demonstratesi

CAFTAIN LARS BEJORGINSON

Leaving for Anarctica with his crew of four ("ineluding myself"™)
this self-professed explorer explained that he had to leave

for the South Pole "Friday at five, That way I'1l be back

first thing Monday and I won't mlss any work"l

JACK HEADSTRONG; ALL AHERICAN AMERICAN
A great take-off on the old Jack Armstrong serles, 1n this
verslon Jack seems to spend most of his time tellling hls
companions Uncle Jim and best friend Billy, "Quiet Uncle Jim!
Quiet Bi1lly! Quiet" There's no time for that now"! According
to Jack epies were lurking everywhere at every corner to
eapture his latest secret invention (whatever 1t happened to
be that weak), U reporting to a four star general, his
boss at the SBI ?Egeu1a1 Bureau of Investigation) Jack would
tell him "Quiet Generall Guietl There's no time for that nowl"
The general would then plead with Jack to complete his inven-
tion overnight because "we're nll counting on you"| Jack

would usually counter with "Qulet! Quiet! There's no time for
that now™.,
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LECIARD HUKMFHREY

LAWRENCE FECHTENBERGER, INTERSTELLAR OFFICER CANDIDATE

MAJOR BOWES

Owner of the Grand Motel wilth his daughter Kaoml, kindly
0ld L.Hs tried to make his run down and bankrupt motel work.
Located on Highway &6--off Route 14 near Hadleyville-<he
insisted that he could put the businesz back in the black
by introducing the all important "Continental Breakfast"

as a Teaturs, Upon fallure (again) he would confront Naomi,
"T don't want you to see the books KFemomi, I don't want you
to see them, I want to protect you from thils criel world."
"But Dad," Naomi would reply, "I keep the books™. ™A man
can't count on rnuthin' nomore®™ he would growl and walk off.

He and his partner in space eXiloration, the continually
gneering Mugg Melligh, together satirized Buck Hogers and
the 1like, In 1959 he was trying to prove that there were
little people on the planet Polaris and had even taken films.
but he plcked up the wrong ones from the drug store and instes
showed the government offlcials cartoon films by mistake.

In radlo, the real Major Bowes selected an honour clty each
week on the "Orlginal Amateur Hour®™. Sc too did Bob & Ray's
Majorsssbut usually with d¥st.rous results. In one show,
the chosen town was Dusty Landings, Oklahoma--a towm of
tarpaper shacks and homes made out of flattened olil drums
{"they Teally heat up in the summer boyl") In another show,
Moose Gap won and when big industry move# in as a result,

i1t used big bulldogzers to push the town In a big heap down i
the banks of the Washingon Riverl

AWARD WINNING
= REPORTERS



MARY HeGOOH

Ray's favourite and a regular with the show, in 1959 she
openead the MARY MeGOON IFE in a heavwily insured old mansgion
just off Turhan Bay (near Granny's Mistake} in Faine, Hary
was app arently born in Putney, Vermo nt. Later her INN

was burnt down leaving nothlng but ashes. "It started in

the kitehen where put put all that grease" she reported with
hysterically gleeful laughter. After the fire ghe collected
big insurance dollars and went of * to California to enjoy

herzelf but days later an insurance investlgator was on her
trail,

GCARLAND
He turned up one day explaining that he had had all hisg dining
cards and credit cards stolen "and since restaurants don't
take money, only credit cards anymore," he had been unable to
dine out., Fortunately he still had hls travel ecredit cards
and so was able to have meals on board alrplanes=-flights
which he took dellberately in order to have a meal on. Ironic
congidering Bob & Ray would be dolng AMERICAN EXPRESg TV
comnerclals seventeen years laterl

NATALTE ATTIRED

Hot only a clever play-on=words but also a bizarre character
portrayed by Bay in a Mary McGoon like female voice, Natalie's
specialty was to "say" songs (usually college songs in the
1959 serles). Eddle her asslstant would bang away at his drums

as she would “"say" the words to the chosen song! She usually
turned up ocn Fridays.

e saven
ATALIE ATT! HARY MEGOAN_
& HEA DRUMMER 2
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SAM FINCH

MR. SCHWAB

COMMANDER NEVILLE FUTKHEY

Story-teller on the serles " & terrific spoof on
"Suspensge", he generally told pathetlically non-suspensefu
anti-climatic stories with "stings"™ of organ rusic in the
bank?rnund to heighten the hilarity. Eventually his anno

(Ray) would turn insubordinate and at the end of each epls
the two would be blckering about the story just told.

MR. OHDINARY

Owner of the Ordinary Manufacturing Company, this man was
interviewed one day, and explained why he made crummy, in-
ferloer products. "It's sc other companles willl have someth
to compare thelr products toss..like SHIRK toothpaste is be
than ORDINARY toothpaste. We had to put tooth decay germs

our toothpaste to make it worse than SHIRK,."

HALFH BR. KRUGER
See "Sam Finch",

DR. RUPERT LEWELLYN HUME
Resident "shrink" on the ™

Speak Your Mind"™ sesgment, this
prominent New York psychiatrist answers questions malled in
him on mental disorders....well, he tried to answer them.
Usually he was too distracted to answer...he constantly saw
and heard things that weren't there....such as imaginery
race horgses and parties in the backgroundl

SALVATCRI BAGATELLI

Thelr guest on Columbus Day 1959, he brought out three mode
of Columbus's ships that he had painstakingly made out of
millions of tiny toothpicks. Predictably=--with seemingly
spontanecus error--the models were destroyed elther by Bob
another character. Sal tried to hang on to his perfected
American accent but under the pressure of seelng his models
destroyed-=they had taken him years to create--he lapsed bs
inte his original Itallian accent.

Along with RBalph R. Kruger, they manned Eggi% Car 119 in a

sppof of DRAGNET, A sharp lampoon, they would be called into
action by a dispatcher and then the two of them would procra
tinate long enough for the case at hand to be solved by anotl

squad car. At one point it wasz sponsored by "Girstmelirer's

Dry Puppy Kibbles-=guargnteed to turn your pet into a man-
killer"l

This man was interviewed one day (he ha= to be the father of
Jimmy Schwab==gee "Mr. Science") and talked about his collec
of uselegss things that nobody else wants--because "scheday
gelentific technology will be able to turn them inte waluable
things and I'11 turn a glant proflt!™ Hls ccllectlon includes
butts from clgars, cigarette ashea ("I've got rooms full of *!
at homel™) human hair, apple peelings, burnt matches, Tinger
nail elippings and used chewing gum ("someday they're roing
te find out how to turn 1t into sgnthetlc rubber and I%11l mak
a fortunel®™ He finds some under the Bob & Hay desk and procee
to scrape it up for his collection desplte Bob's pleading

("Please, we're still on the airl") Vas he really Jimy's
Lo
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fathers..We can't be sure but the answer 1s probably ¥es.
(irs Science: "I'm feeling much better now thankyou Jimny".
Jim~ys "Gee, Mr. Science, my Dad sald you were LOadggl“}

MB. SCIEKCE & JIMKY
lr Sclence was played by Bob and his c¢hl1ld asslstant was
Jimmy Schwab. In a spoof of educational kKlddle=shows, MHr.
Science would try to show something simple to Jimmy who would
expound "Wow! Golly! Geel Mr. Science...Walt "t11 I tell the
kids at school about that!" Usually these experiments would
gnd up in disaster (as in the case of demonstrating centrifical
force...in swinging a bucket of water over his head, Mr. Sclences
inadvertently strikes Jimmy on the headl) More often than
not, the skits ended with a tearful Jimmy running out screaming
"Walt '"t11 I tell my Dadss.¥ou big Bullyl*™ and Mr. Sclence
calmly simning=off.

TED WILSON
Star in the R%me_grm. Bob & Ray "accidently”
play part two first in which we learn that "Ted Wilson is
no good™ thus ruining the storyl Time runs out and we only
hear the conclusion to a story we have no idea aboutl

TOM LOWELL, THE ANSWER MAN
The audience were suprosedly invited to send questions in,
on travel, "What iz a Pjord..." "A Fjord is a Norwegian
antomobile®. "Why is Venice so0 crime=free..." "Thers are no
street cornere to gather on." "What ls the cheapest way to
travel..." "Deportation.™ "What iz there of interest to see in
England.s«" "The guarding of the change at the Bank of Enrland".
"What language should I use in Sweden,.." "For interesting
regults, try Spanish",

VERKON STITS, PUBLIC LAWYER

A court avpointed lawyer for the defense, hls elients would
usually plead "I'd like to go 1t on my own Judge". Vernon

would insistthat "we're invoelved in a desperate gamble for
time" even before he knows what the case 1z aboutl He tries
to uge legal logic that won't stick, precedents that do not
exist and his client usually ends up pleading gullty out of
desperatkon, commenting on Vernon, "He's a nut your honour!"

WALLACE
The tiny midget with a glgantic volce, he initially had
the responslbllity of seating the audlience which he would
do "gecording to size so that they can enjoy the show better™.
Eventusally ha was thought to be too rcocugh on the sudlence and
g0 glong with Arthur Shrank he was assigned roving duty on the
various "trains" and sang goodbye at the end of each remote

feature.

WALLY BALLOU
The original character, Bob's favourite, thisz well lmown

cast member was an adenold-blessed reporterithe personiflcation
of all of radlo's not=too=bright,volce-oriented announcers.

It was lmpossible not to llke him though. He was usually on
locatlon and would start interviews with his mike off and
ended 1t the same way resulting in a none=too=-smmoth broad-

cast technieally. He called himself "Radio's highl{ regarded
Wally Ballou, winner of numsrous international diction awards™.
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His wife was "Hulla Ballou™ and his son was "Little Boy
Ballou", He wag continually at odds with his sound
engin@erg...they either disagreed on the fact that he had
been glven a cue to start, or else half-way through a report
one would insist "Don't talk into that mike...try the other
one", Wally =mccompanied the pilot George in the Bob & Ray
Traffic Alrplane and would fight back sickness as George took
it deliberately through a serles of gtomach-distressing
power diveg, Wally was popular enocugh to star in the Broade
way show and 1g still a regular part of the Bob & Ray cast.
Thank goodness for thatl

WEBLEY L. WEBSTER
Later to turn up in a series of roles, in 1952 he had just
turned up from suspension for "correcting Bob & Ray on the
alr." He repeatedly tried to play the "massive Bob & BRay
organ" on the alr but there never geemed to be enough time.
When the Trophy Traln was stuck, it turned out Webley had
neglected to send off for an insurance policy. He summed him=-
gelf upt "I'm stupid. That way pedple don't ask me to make
decisions". Maybe he wasn't all that stupld afteralls..

In 1959 he hosted the EEE_Q_Eﬁ*_EEI%gE- His players (who were
always the "actors downstalrs")] would act out the most inter-
egting part of a reviewed book--usually scenes totally out of
context and with no relevance at all to the book in guestionb

One might ask, having read this article, "why didn't you indicate
more often who did what volce," The truth is,..after awhile they are
no longer volces, they really become characters and you stop thinking
of them as just a volce. You get to knoew their inflections and quirks,
you get a feel of what they feel and think and before you know 1t,
you have drifted off into the fantasy world of Bob & Rayl

The characters they created numbered thousands ami even Bob & Ray
have not kept track of all of them, On the whole, Ray did the deep
volced gruff characters as well as the women and Beb did all the reat,.
But between the two the characters they created were as identifiable
and likable ag any others in fietion,

Ultimately those characters presented a world of human frailty and
inflated importance, confronted the often humourless and merciless
destiny of fate, and usually came out shead elther by accident or
lucks Thelr inevitable hope and lnnocence, coupled with the strange
twists of plot, created a world populated by people you either knew
or would like to know. And therein lies the magic of Bob & Ray.

In our next feasture we will examine thelr brand of humour more closely
and offer some additional bicgraphical notes on the "Two & Cnly".

Who lmows...we mirht even be lucky ehough to learn how to "hang by

our thumbs" by thenl




REVIEWS

REX MILLER'S RADIO THRILLERS TLLUSTRATED. 1979. 8% x 11 in. paperback,
82 pp. Privately published by Rex Miller, Star Route Box 331J,
Eagt Prairie, M0 63B45. Single coples may be obtained from the
author for $5; a special offer including Miller's three recent
blications, THRILLERS; RADIO FREMIUMS ILLUSTRATED, VOL. II

1978: 11 x 17 in. paperback, 17 pp-}; and COMIC HEROES ILLUS-
TRATED, VOL. I (1979: 11 x 17 in paperback, 27 pp.) may be
purchased for $8.

Those who know Rex Miller's previcus works such as RADI0 PREMIUMS
ILLUSTRATED, VOL. II (1978) and COMIC HEROES ILLUSTRATED, VOL. I (1979)
and who expect reproduced illustrations on nearly every page may be
disappointed in his latest, REX MILLER'S RADIO THRILLERS ILLUSTRATED.
Only 18 of the book's B2 pages offer illustrations. Those who like
expression of provecative opinions about radic shows of the past and
anecdotes that recall radic of yore will find the book of even more
interest than Miller's earlier efforts.

Many passages manage to give the feeling of what it was like for
a kid to sit riveted to the radio and share actively a radic adventure,
to be hooked by those great radio pitechmen into coveting the latest
premium, to manipulate mom into buying whatever product that had the
vital proef of purchase for securing the desired object, and to under-
go the long weeks until the treasure arrived.

To evoke the past and reevaluate it, Miller draws upon his
childhood memories, personal experience of twenty years in radio, his
relistening to programs, his reading of seripts of shows, and recol-
lections of other OTR buffs, most notably of Fred King, who has pro-
vided a 3,600 word essay about the influence of the airplane on early
radioc thrillers; Bill Canteyy who has contributed a 2,000 word essay
about radio's TOM MIX and the premiums offered on the show; and Richard
Thorne, who worked as an actor and writer on many of the radie thrillers,
including Miller's own childhood favorite, SKY KING. During a stint
at a Chicago radio station Miller had the good fortune to work with
Thorne, whom he pommelled with guestions about working in radic during
the golden days.

Thorne recalls those days when he worked on several radic programg
at the same time, writing or producing or acting, often acting in two
parts on the same show. SKY KING, he says, would sometimes be on the
air while the writers were still making revisions for the end of an
episcde. That procecdure caused difficulties for the actors, especially
for those playing duc roles, and Thorne remembers once doing a whole
scene in the wrong voice, causing the story to lack sense but incred-
ibly going unnoticed by anone in the audience.

Repeatedly the poor quality of the writing on the radio thrillers
is noted. Thorne blames the poor scripts for making the shows dull
for him and the other acters to do. The poor plots and repetitious
dialeg on SKY KING---with its "Gee whiz, Sky" and "Up against the wall,
King. Put your hands up, King. Get 'em up higher," lines--- were
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typical of what he found objectionable. The actors became so tired of
such trite lines that they adlibbed often to avoid the tedium.

Thorne's own labors as a writer included HALL OF FANTASY and SIL-
VER EAGLE, MOUNTIE, the latter for Producer James Jewell (who had
produced such winners as JACK ABRMSTRONG, THE GREEN HORNET, and THE
LONE RANGER), and he knew the frustration and anxieties associated
with cranking out scripts to meet a deadline.

Another authority cited by Miller to illustrate the formula-ridden
nature of radiec thrillers is Irwin Shaw, now a successful novelist but
back in 1934 a writer for radic serials such as THE ADVENTURE OF DICK
TRACY. Shaw remembers that he wrote nine twelve-and-a-half minute
segments per week and eventually got so he could turn out each segment
in twenty-one minutes without stopping.

To show how bad the writing of the shows was, Miller sometimes
writes a passage in the style of a particular program, prefacing his
imitationz with commentsz like "I can write JACK ARMSTRONG action scenes
in automatic pilet, providing the exclamation point doesn't fall off
the fypewriter, I don't fall off the chair, and you don't fall off
to sleep.”

Developing the thesis that radic is an actor's medium, Miller
credits the performers for saving many poor scripts. Noting that
movies are a director's canvas and TV an electronic picture book for
the writer, Miller emphasizes that sctors were most responsilble for
producing sound in radic drama and that radic can communicate only
by sound. Miller explains, "And every subtlety of wvocal shading,
each mmance of timing, an actor's breath control, every element of the
sound was important. Talents of the first level l1ike Raymond Edward
Johnson could get away with dialog no one else could touch. A gifted
performer like Agnes Moorehead might breathe life into some turgid
bombast. But the most effulgent script wouldn't survive an inept per
formance." Other voices that Miller calls outstanding radio voices
belonged to Lick Fowell, Ted de Corsia, Howard Duff, Alan Ladd, Bret
Morrisen, Frank Lovejoy (all of the preceding having voices with "the
unique quality of implicit toughness" well-suited for detective shows),
Claudia Morgan, and Orson Welles.

The style is discursive, as though Miller was talking with the
reader and following the pattern of a conversation in which one thing
reminds the speaker of another and causes him to switch the subject
slightly, and thus the thesis paragraphs that indicate what a section
iz to be about are not carried through as they would be in formal organ-
ization. The lack of formal organizational and mechancial devices
such as a table of contents, chapter divisions, and puntuation of
titles makes it difficult to refind a piece of information. For in-
stance, if one remembers reading a provocative statement about Agnes
Moocrehead or BROADWAY IS MY BEAT or AMOE °*N' ANDY or SHERLOCK HOLMES
and wants to read it to one's spouse, much time must be spent in
leafing back through the pages.

Other violations of usual procedures are bothersome. GQuotations
of =zeveral paragraphs from the same source are not puntuated according
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to standard usage, which requires quotation marks at the beginning of
each succeeding paragraph. Having several paragraphs of a quote, which
covers several pages, such as the inserts by King and Cantey, with only
gquote marks before the first paragraph and at the end of the final
paragraph could lead the casual reader into the mistake of believing
that he is reading Willer's ideas when he is really reading those of
the source. 0One also wishes that the sources for statements or opin-
ions were cited. Where did Lenny Bruce or Jean Shepherd or Irwin

Shaw make the statements credited to them?

* % ¥

Tom Tumbusch. NEW, REVISED ILLUSTRATED RADIO FROGRAM CATALOG AND
PRICE GUIDE. Dayton, Ohlo: Tomart Publications, 1979. 56 pp.
8% x 11 in paperback. $8.95.

Like the earlier edition (1977) this book offers with its pictures
of treasured objects of the past a wealth of memories for old timers
and z means for others to realize what made the premiums sco appealing
for kids who lived and listened during radio's golden age. Each object
pictured is dated and priced. The organization is alphabetical by
title of radio programs and chronological for items listed under each
program. A paragraph describing the program precedes the list of
premiums offered on the show.

As in the first edition omly the outside cover is in color, but
the black and white photos are excellent. The first edition had only
500 objects pictured in the same number of pages; unfortunately, the
gize of the items pictured had had to be reduced, making items like
the Jack Armstrong Dragon Talisman Map appear less impressive than
in the earlier edition. (For a more extensive review of the first
edition, see NARA NEWS, V:3 (Autumn, 1977).)

The book may be ordered from Tomart Publicatiomns, P.0. Box 2102,
Dayton, OH 45429.

* & &

FPred King. THE JACK ARMSTRONG SCRAFBOCOK. Privately printed by its
author: Fred L. King, Route #2, Hox 67, Greentop, MO 635&6.
1979. 5% x 8} in. paperback, 126 pp.

Since the addition to the NARA Printed Materials Library of Fred
King's JACK ARMSTRONG SCRAFBOOK (B-122) there have been inquiries about
where the book may be purchased. A letter to Fred King brought the
following reply: "Yes, I do have some copies left. I have sold many
copies at $10 each. That sounds right steep for such a small book, but
it costs about as much to print 200 copies as it would a thousand or
g0. I haven't had any complaint from any one and have had a bunch of
complimentary letters about it. It is the most comprehensive discussion
of the Armstrong program and premiums that I know of. The $10 includes
the ook mailed first class postage, the filmstrip bookmark and the
supplementary list of radio premium ads in the Sunday comics of the
1930%g," 3
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A Personal Opinion
By R.W.Hill

Several years age I actively traded radic shows and corresponded with a wide number of
other people. Some of these were individuals who were in the business of selling radio
programs as Well as exchanging oceaslonslly with other collectors, One person I made a
few trades with was Howard Bremner, founder of Mar-Brem Sound Co., In my minds eye Howard
was 1n his 40%'s or 50%s and very knowledgeable about recording technigues as his quality
of material sent and knowledge of vintage radio programming seemed very high., What an
enbarassment tc discover recently that Howard was only 21 when we first began writing to
each other ard had founded Mar-Bren at the age of 14, His partner at that time was Mike
Margelis, At first Howard sought to exchange programs but received so many Inguiries fros
pecple wantlng to buy the shows, he offered to dub copies omto blank tape others would send
to him, So much poor quality tape was sent that Howard then decided to buy high quality

tape himself and lssue a listing of taped programs available for purchase. The offerings
have since grown to 7,000 shows.

In May, 197% he issued his first record of two uncut Fred Allen broadcasts. A newspape
artlcle of 1974 mentiched his income being in the neighborhood of $25,000 annually. GQuite
an achievement for a young man under 25. Part of the reason could be part of a motto Howa
keeps above his desk: "Persistence and determinatlon alone are cmnipotent." MNar-Bren now
offers 8 LPs as well as The Golden Radic Library, a selection of pre-recorded cassettes,
The Bremner marketling strategy is hard to ignore for he offers a one-hour cassette tape
with BOE HOPE and BURNS °N' ALLEN for only $1.00,

As President and representative of NARA, I cannot condone selling of copyrighted radio
programs as We must maintain a woerking relatlonship with AFTRA, Writers Gulld, and other
interested groups whose attltude towards selling such materilal is summed up in thelr
slogan, "Ho Fay...No Flay!", Naturally, they wish to protect their members, the actors
and writers who made radioc programming the pleasure it was and still is for us who appre-
clate radic history. But I was intrigued by Howard because not many sellers of radio she
offered such consistently high quality of sourd or such interesting listings of available
programs, many of which I hadn't seen elsewhere, BSo I wrote to Howard and asked him about
some of hls "rare finds". Hls reply indlcated these were rather routine; sources provid
some of the shows (sources being networks and radlo stations), COontinuing though, Howard
stated that what I might take to be his listing of a "rare" program was slmply something
in general circulation which he'd taken the time to listen to and carefully describe, As

as this sounds, many collectors simply do not listen to their acquisitions
before listing them for trade and often incorrectly date the show or offer no description
at all of what they're trading, I find this hard to believe but there's no denying
Mar-Bren's care in providing a decent description in their 1istings,

While looking over a few of their recent supplements, I was attracted to the programs
which are indicated as complete with commercials, A LONE RANGER show with Merita Bread
sponsor and Hugh James announcing, Forty-five minutes of LIFE WITH LUIGI taken from a
1954 master studlo tape. A 1942 FRANK MORGAN show with Post Toasties commercials, A
Jack Benny program broadcast from the Olympia Theater in Paris on June 28, 1945. One of
the SCREEN DIRECTOR'S FLAYHOUSE offerings with Fred Allen, "It's in the Bag", Many VIC
AND SADE's with Crlsco commercials, A Carlton E. Morse attempt, THE BENNETTS with Dean
Jagger and William Holden. An awdition program called FANTASY from 1947, a very early
selence-fictlon attempt. There are many more too mumercus to mention, Below is just one
portlon of Mar-Bren's list repreduced to give you an idea of their detalled descriptions,

AMOS "' ANDY: May 1L, 1945 “Doubls Indemnity” Exc. w/Rinss coms. The Kingfish thinks
Sappaire is planning to kill kim! NBC (30 min.)

L 3 "mt ANDY: 18, I il rman " Exc. wfRimsa comm. Andy receives exciting
= ] presetl from his nephew overseas, which he and the Cimgfish belicie
will make then rich. KEC (30 mia,}

AMOS et ANDY: Jene B, 19498 “Fscort Serviee" Exe. w/Rimse coem.  Last phow of the meason.
Gurst §p Blattie McDaniel. The Cingfish and Andy start s escort serviee.  NBC (30 min.]}

ARTIFUR GODFREY: April 30, 1945 Exc. First half only. 9:15 a@ These seng is “Beautiful
Oraamas’™  Arthuf jokes abeur being “susiaining." FIEST OES setwork program (15 min.)

BATINE GONFREY; May 4, 1048 wpfexc Fridav of the first week om the net.  Lase Balf onlv.
Srarts in progeese. GBS (15 min.d
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q.w FamILY : ?Er:l EE P13 Fﬁu Y TrEeisr Telgrlsiog Se1g (fust $189.951). Andy
rtant decinion - [ ull-: te live alone and become a swinging bachkelor! (¥wm. |

m?ﬁ'ﬂiﬂﬂ ﬂF DEATH SQMD: "The Uesheeded Wairming Marder Case' Aug, 30, 1951 Exe+ sousd.
A nEwspaper TEpOrTETS flanede refuses o heed warnings that the sessenger service sho wowis for
is actwlly @ front for one of che city's worst ¢riminal cperations. CBS {30 min.)
HILOECARDE 'S RADLO BO0M: Dot, 23, 1945 AFRS 827 in WG+ /Exe (eec. awizh] Guests ape Oscar Levant
ind Berin Kacloff, Wildegarde receives s swird from the Socuw of Aserices Flopists. [30wm.)
WO 2 "Fise and Shing™ Kov. ZE Exg. Hageed By Lowrlla
Tarring
player sbducted by crooks 5o his team wom"t win The Bbig game. CBS ([50 mim.}

-ald

[30m. }

Te-crealed

Guest

Seeap Jack ia studying susic ar (Frank] Nelson's Meile School.

(30 mim.)

ISFORMATION, PLEASE!: Now. 15, 1940 Flrst show sponsered by Lucky Serike. Exe. Clifron Fadisan
asks the guestions to Oscar Levant, John Kieran, Franklin P. Adass and guest Fred Allen. The

Firat qwllin ﬂn:en: authors and popuu.'r song lyrics. NBC (30 mim.)

Strike coms. Paselises are Adams, KisTan,

s E. [.n-': [Warden of Sing-5ing) and ul.:. Karloff. Firat question cencemns Mother Goose
charactars. Annmmcer i3 Milton Cross, MBC {50 mim.)

INFORMATION, PLEASE(: dct. 1T, 1941 Exc. w/lucky Scrike coms. FPamelists are Kieran, Adass,
Levant and guest Fred Allen. First question comcerss the seurces of "The farmer takes a wife,”
"Sa Big,”™ "I'11 Mever Go Thers Anymore," and "So It Doess't Meisele.™ NBC (30 min,)}

LAes SLguars

ast-paced stary of a reporcer who probes an @ levan -year

Spon, by Bubck  Ring

Croaby, Dinah Shere esd Phil laerbis im che story of the beginnings of the Flirsg Dixieland

in, fereer peace afficer now

(3 mba. )
WGMi-F¥ afe

Lxe.

Interesting shew, written by John Hestor

I8, 1951
Hilarious!
lays JeFE Spa

a* June 2B, 1943 WG+ sound [dise skips a=d surface scratch) A special show produced
lpu' ally for AFRS, from the Olywpia Thearre im Paris. A varlety show - the Orchestra opess
with "Hallelujak,= L*rl-'f Adler F'lll': "hH- the Bepuime,™ Martha Tilton sings “1'm Begplrmimg

to Se¢ the Light.” THIS PROCAAM WAS MOT BROADCAST OVER NBC (30 min.)

(50 min. )

Dec. ¥, IS Lrs.

Starring Jack Haley, Cwe Arden.

Jan,
Starring Juck Carson, Mary Jane Crofr,

Riverhoat sketch,

{60 ®in.)
HEC

(30 sin.}

VR e
(3 min. )

Bill Jehnstene/hpnes Moorehedd Spomsored by

Manhattan MeTTy-Go-Round.
o

Willias Conrad

To Pagesa to File o land el
[= L3

MOYLE JORDAN, GIRL INTERNE: DNecesber 2§, 1536 First program in VG sound. Sponsored by Calox
Tewth Pewder. Joyce meers ber co-workard and helps comfort a dying patient, [15 min.)

L4

Ve

Eay KYSER: Jure 12, 1934 Exc. sound. From the Carolines. Selectioms include "Margie,”
“ilabamy Bownd,” "Dancing in the Moenlight," “Rize -d Shine.™ {30 min.)
A KAV K¥SER'S ROLLECE uF MG ICAL KMDWLEDGE : 47 A Jare peowork show, I8 cxc. sowd, with
. OpERS sath alute to the Army.™ Toabght's show introdeces a new
— vf Errors.™ Firit catepory: “FootSall.™ KEC (30 min.)
KRAFT MUGIC HALL: April 18, 15346 Exc. Hosted by Bob Burns, talking abewt his new baby bay.
Derothy Lamour simps “Nobody's Baby.™ Cwest is Herbert Marshall. NEC (&0 min.)

i# ESTHER: "0m Borrowed Time™ April 1, 19486 Exc. Licsel Barnymore, Agnes Meorehead,

Incen: ce. Famtasy about an old san who isn®t ready fo die when Death comes. (30w.)

# LADY ESTHER: “Saow White Fi ght Sgven mﬂi" Peg. I3, 1946 Exzc, Edgar Bergen, Charlie
arshy, Mortimer Snerd. ®alt Disney's classic Fairy fale. (30 min.)

o RGE DO IT: The twelve {12] shows listed below are all in vg+lexc, [ree. swkih)
sound, &tar Eailey, comeaim wm and are 50 min. lesg.
Jan. 24, 1949 "Till Death Do Us Part" March 7, 1943 "The Roundabowt Murdee™
Jan. 31, 1943 "Mayhem By Experts" March Id, 1949 “The Motive is Marder™
Feb. 7, 10&d “0me Agaisar the Cigy™ HMarch Z1, 1349 “The Four-Sided Triangle™
Feb. 14, 1948 “Destinscisn Desd End™ Warch 28, 1 "The Host of Casa Diakbls™
Feb. 21, 1848 “Joursey Isto Haee™ "The Elusive 100 Grand™
Feb. I8, 1545 “Your Momey or Your Life™ *-rr]-l 25, 1D "The Lady in Distress™
# LIFE WITH [.'IMI' 0 c This wnique listing is scoually
TEE Temat 11 . opl 3, 1l recorded at one session on this date. [t
includes the cast imtroduction to the studic audience and patter becween recording of B
each episode. The plots Bave Lufgi trving to raise $5080 to visit his mother. (4% min.) WE
3 LONE RANGER: "The Jume 12, 1942 Exe. Extremely Tare progras sponsored
Qur heroes thwsrt & caffle-rustling pang. Asm. is Hugh Jawes. (3@ =.])
LOME RAMGER: Qce. 15, 1043 Pgm. AT wg+fexc. [Froe dise} Toaro does not appear. Fay
Carruthers comes out Mest te live with his brother, enly e leamm that he has besn
myrdered. [30 mim.]

— =y
MOLLE MYSTEEY THEATRE: "The Hands of Mr. Ottermole™ vpfesc Amold Moss narrates this
crise classic abowt a series of brural surders 3= 1890 london. MBC (30 =ia )
. H i 3 wgfese "The World's Greatest Mother™ Starrisg Bimg
Crosby, Ethel Barrymars, Ammcha, harles Bover, Rosalind Rassell. Mutual [30 &)
WIVTE PARADE: "Dwck Soup”™ vpfexc scumd FPromotiom dise For the Farasount film featuring
the wild anthes of those crazr Marx Broghers. 1933 [1% =min.)
MOVIE PARATE: "Conguest™ vpfesc scmd Prosstion disc for the MEM fils starring Greta
Garbo and (harles Boyer. Lucremely Tare tadio appeatance for Garkn. 1957 (15 min,]

Exze.

FLE

Had bosher i8 on the loase!

Lets of preat susic

"Marder in E Plat"

SHADOW
Goodrich.

5 memcrgble screen Fole is this
surder ease Lo prove the killer's innocence,

in Vingent Price.
SEALTEST WILLAGEL STORE: July &, 1548 vpfexc

jatz band,
SEALTEST VILLACE STORE: March 20, 7

broadeast of “Informecion, Please!,”

How awthors creave their works;

It is

BEMEMBER RADIO: VG sowsd. Excerpts featurisg Frask Crusit § Julla Ssnderson, vic § Sade, first

™
o

n (13) sha
at 6=NAC 5
LE]

st end)

Sept, 24, 1920 Cangsters wamt 5200000

during beginning]

L=T Pude Ranch
Forrune in Furs
Stark MeVey

1945
15, 1945

X

1945
dam, 5. 1048

umdle F/Diamond (speed wavey

owell, and run 30 min.
May 15, 1949 FRalph Chase

May 22, 1949 Stolen purse

NBC BANDSTAND: Dec. 21, 1956 w/Bay McLialey exc F.8. "Bugle Call Rag" Hlaves 45 min.}

NEC BANPSTAKD: Dec. 5, 1956 wiiharlie Spivak exe F.5. "With a Song in My Heara”
Vaughn Mearse on vocals {45 mim.)

& SEC QUIMES SALITE: Exc. soumd {very :light record swish). axe Ga ay. An
interestlag aad wumual progras of which arious m=iical proups and oTganizalions
present compositicss based o the fomous notes of the WBC chimes. 30 =in.]

-m: SPECIAL: =& Question of Planos™ April 18, 1945 vpsfexc A special program presented
on Behalf of the J9th Anaugl Appeal of the Cathelic (hagities of NV, Starving Beb iope,
Eing Crocty, Jimsy Durante, Par ©'Brien. WHBLC, X.¥. afe (30 min.)

Way 20, 1543 Detty Morss (speed wavey

July 14, 1045
3,

Hov
Nee.
e

1c

Rj O

k.

HaRA will not attempt to promote one commercial source of programs over another but
we do feel obliged to provide information on those who sell old radic serdes, I would
1like to invite others in the business of selling to send me background information on
themselves and their company if they would like "equal time" in the pages of this publica-
tlion, HNARA will attempt to caution its reeders in buying from certain questionable scurces
but we do not wish our articles on commercial sellers to be accepted as a blanket approval

of their activities. Readers may contact Mar-Bren at F,0.B, 4099; Rochester, N.Y, 14410,

&
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FROM OTHER FUBLICATIONS

(Editor's Note: Most of the publications listed in this feature
welcome inquiries from potential subseribers. The price of a sample
copy varies, but none charges over $2. The brief items listed under
entries here are selected from many. Each of the publications 1s
worthy of financial support, some perhaps more worthy than others,
although I am certain that individuals would differ about which
publications are “the best" and that the choice would be influenced
by a particular issue. If you think that one of the listed publica-
tions might deal with your interests, I hope that you will write to
the editor, requesting the latest information on subscription rates

or membership fees and perhaps enclosing money to cover the sending
of a sample copy.)

* % ¥

OTRAFAN (Monthly, edited by Chuck Seeley, 294 Victoria Blvd., Kenmore,
NY 14217).

Among the reprints of ads and articles of the past in the July
issue are items about Jack Benny's semi-retirement (n.d.), Amos °*n’
Andy's first est appearance after 10 years as the top-ranked radio
show (3-31-37), Harry Hershfield's collection of jokes considered
toppers on CAN YOU TOF THIS? (B-2-42), and a report on the effects of
radio listening on students doing homework (10-8-36). Dr. Clyde
Thomas FPolson won his Fh.D. degree from the University of California
by testing the effects of radio listening on reading rate and compre-
hension of 368 students. He found that speech greatly reduced the
ability to get meaning from paragraph and sentences, that music and
nolse caused slight difficulty in this activity, and that, surprisingly,

music increased the student's capacity to understand paragraph organ-
ization and outline material by 23%.

#* #* ¥

HELLO AGAIN (Monthly, edited by Jay Hickerson, Box C, Orange,
CT 06477).

The first annual Allen Rockford Memorial Award will be presented
at the fourth annual Friends of 0ld Time Radio Convention. Jay Hick-
erson contacted Roger Hill, NARA's president, who had suggested such
an award to honor the memory of the co-editor of NOSTALGIA RADIO
NEWS, and Roger was eager for NARA to work with Jay and other indi-
viduals and organizations in setting up the award. Don Richardson,
Allen's co-editor and long-time friend, alsoc supports the idea.
Hickerson has called for OTR fans to send in letters of nominations
for this year's award by Oct. 1. Hickerson says, "The criteria would
be excellence and unselfishness in our hobby. It could be involvement

with books, newsletters, clubs, charity work, radio shows, logs, etc.,
now or in the past." (X:8; August, 1979)

The latest update for the October 29 convention to be held at
the Bridgeport, Connecticut Holiday Inn lists as additional guests,
"tentatively coming," Hamilton O'Hara, Jackson Beck, Ralph Bell, and
Jan Martin. Previously announced guests, listed in COLLECTOR'S
CORNER (August, 1979), include producer-directors Blair Walliser,
Herbert Rice, Ward Byron, Warren Somerville, Himan Brown, and Ira
Ashley; musician Rosa Rio: announcers George Ansbro and Bob Dixon;

.sound effects men Bob Prescott and Jack Houseknecht; and performers

)




Alice Reinheart, Grace Matthews, Court Benson, Bill Griffis, Raymond
Edward Johnson, Arnold Stang, Ralph Camarge, James Monks, Arncld Moes,
Evie Juster, Vicki Vola, Peg Lynch, Claire Hazel, Don McLaughlin, anc
Lee Allman. The day's events include sound effects, acting, and writing
workshops; & presentation by Anthony Tollin, editer of THE SHADOW
SCRAPBOOK; a performance by Raymond Edward Johnson; a live radio drama;
and a trivia contest. The costs are as follows: adults, $16 for the
day's events and the evening dinner or $4 for the afterncon only;
children, $13.50 for day's events and evening dinner or $2 for the
afterncon only.

An obituary for Ed Blainey, sgound effects man for ALL MY CHILDREN
at the time of his July 31 death and for THE FAT MAN, GANGBUSTERS,
TERRY AND THE FIRATES, and HOP HARRIGAN in the past, mentions that i
Blainey was active the 1977 and 1978 conventions and had helped in
locating many personalities for the conventions. (X:8)

LA A

RADID CURRENTS (Monthly, edited by Joe Webb, 5 Valley View Drive,
Yonkers, NY 10710).

Along with advanced listings for THE SEARS RADIO THEATRE and THE
CBS MYSTERY THEATRE Editor Webb recommends some of SRT programs and
prints letters from those expressing views on the show. Subscriber
John H. Doyle evaluates SRT as follows: "I concur with those who
find SEARS westerns surprisingly good; comedy, hit-or-miss; love and
hate, occasional winners; mystery, generally good; and adventure--all
over the lot! ('Then There Were None,' 8-24-79--Whew! A terrible
rehashing of an old plot). My special favorite is 'The 0ld Boy' by
the magter, Mr. 0. Arch Oboler; bhetter, I think, than many of his
old LIGHTS QUT." (No. 4; September, 1979)

0f "The Thirteenth Governess," starring Howard Duff as a detective,
Joe Webb says, "It seems a lot like Sam Spade, but it's really not.
After all, would Sam Spade have his office in a shopping center?"
(Mo. 3: August, 197%)

Webb makes an ominous prediction: "Next month a decision regard-
ing SEARS RADIO THEATRE shculd be made. In our opinion, especially
in light of the poor year which SEARS as a corporation is having, 1

progspects for another year of RADIO THEATRE are in doubt." (No. i)
* % #*
SPERDVAC BULLETIN (The Monthly Newsletter of the Soclety to Preserve

and Encourage Radio Drama, Variety, and Comedy, edited by
Bernie Evans, P.0. Box 1587, Hollywood, CA 90028).

The EULLETIN urges all who like drama on radioc to write a letter
of support for SEARS RADIO THEATRE. HNow in reruns, the show has an
uncertain future, a second series of dramas not yet having been
contracted for. Theose who would like for SRT to continue should
write CBS RADIO, SEARS RADIQ THEATRE in care of their local radio
gtations te urge that the program be continued.

Lo
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4 news release tells of a new syndicated dramatic/mystery series,
SUSPENSE STORY. Each week the series will present a different cast
in a clagsic thriller format but with modern settings. Joseph Campa-
nella stars in the pilot episode, "Messages." Studichouse Radio
syndicates the show which is produced by George Gilbreath and directed
by Don Hills. (V:8; August, 1979)

Gerry Lieber-Mackay reviews the fall, 1978 issue of JOURNAL OF
POPULAR CULTURE, which devotes 150 pages to thirteen scholarly articles
on old time radio. Among the topics discussed are suggested research
topics, early radio's reliance on vaudeville entertainers, protests
about AMOS 'N' ANDY, the origin and impact of VIC AND SADE, the story
behind SCREEN GUILD THEATRE, women in early radio, daytime radio
programming from 1926 to 1956. Lieber-Mackay lauds the “provocative
and informative articles" presented in a "scholarly and well-written
manner” and informs readers that a copy of the issue may be obtained
by sending a check or money order to JOUENAL OF POFULAR CULTURE, Fop-

ular Culture Building, Bowling Green State University, Bowling Green,
OH 434%03. (V:8)

In his "HEAR Are the Answers" column Ken Greenwald explains why
one should aveid recoding on speeds lower than 3 3/4 ips: "The slower
the speed of the tape the more difficult it is for the tape to return
the hfgh end. At 15/16 ips everything comes out bassy and you have
to hit the amplifier's tone controls to booet the treble and zushing
the tape hiss to uncomfortable levels on top of it all." (Vib, June )

ON THE AIR (Bi-monthly, edited by David L. Easter, Gelden Radio Buffs
of Maryland, 106 King Charles Circle, Baltimore, MD 21237).

A seven-page tribute to John Wayne gives a biography and lists
Wayne's films and radio appearances. Some of the lows of Wayne's
life were a period in the mid-1930's when he tried other lines of
work and failed as a stock broker, a realestate man, and a boxer;

a period in the 1940's and '50's when he was drinking so heavily
that his legs had to be wired to the saddle to keep him from falling
off his horge; and a periocd in the "60's when he was depressed by

his arguments with critics over his movie THE ALAMO and by the deaths
of three close friends (actors Ward Bond and Grant Withers and writer
Beverly Barnett). Just three items are listed under JOHN WAYNE ON
RADIO: his 1941 serial THREE SHEETS TO THE WIND; SCREEN DIRECTORS®
FLAYHOUSE, "Stagecoach," 1-9-49, and "Fort Apache," 8-5-49. (VII:5;
Sept.-Oet., 1979)

Owens Pomeroy's recent subjects in "Radio as Radioc Used To Be"
have been Mae Questel (Betty Boop, Olive Oyl in Fopeye cartoons,
Aunt Bluebell in TV cummarc{als] and Arthur Gedfrey. (VII: &4 and 5)
Godfrey was, according to Pomeroy, the first to use a personal
style on radic which made a listener feel that Godfrey was talking
to him alone. Since his last regular CBES radio show, April 30, 1972,
27 years to the day after the program began, Godfrey has been making
radie and TV commercials for ecology and conservation institutes.

4+ 3 #

50



THE ILLUSTRATED FPRESS (Monthly, Newrletter of the 0ld Time Radio
Club, edited by Kean Crowe, 200 Woodward Drive, West Seneca,
HY 14224,

A1f H. Walle examines the work of Hollywoeod stars in the movies
during the vintage years of radio. He suggests that the reason drama
on radic was more sophisticated than that on modern television was fhat
radio had the services of performers who worked in vaudeville and
movies while television set up a rivalry between television and movie
stars. Walle affirms that some stars had their own series but that
most appeared on anthologies such as ACADEMY AWARD THEATRE, LUX RADIO
THEATRE, HALLMARK FLAYHOUSE, SCREEN GUILD THEATRE, SKIPPY HOLLYWQOD
THEATRE, LUX RADIO THEATRE, and SCREEN GUILD THEATRE. He contrasts
the latter two: LUX RADIO THEATRE was an expensive show that was
performed before a live audience at Hollywood's Music Box Theatre
and paid its twoe to four major stars each week $5,000 apiece while
SCREEN GUILD THEATRE was a charity show whose earnings went to the
Motion Picture Relief Fund to build homes for aging performers. (No.

37; July, 1979)

& newspaper clipping tells of the death of Staats Cotsworth,
best remembered as CASEY, CRIME PHOTOGRAPHER. Cotsworth, 71, had
distinguished himself alsc as & stage actor, having played many
Shakegpearean roles on stage. (No. 37)

#* ® ¥

THE EIG BANDWAGON (Monthly, edited by Roselle T. Scaduteo, 3055 Hull
Avenue, Bronx, NY 10467).

In the August, 1979 issue (II:9) Editor Scaduto provides a list
of back issues available from him for #1 each. The names of some of
the Big Band figures covered in these issues may be of use to those
trying to decide whether fo write for more information about THE BIG
BANDWAGON. If you order a back issue, Scaduto requests that you use
the issue number, all from velume IT.

NUMEER

l---Teagarden, Teddy Wilson, Doris Day

2--=-Herman, Errol Garner, Phil Harris

R——-Frankia Carle, Bot Crosby, Ed Lang
===Jan Savitt, Al Donahue, Blue EBarron

H---Zpike Jones, Lester Young, Ozzle Nelson

6---Glenn Miller issue, Ray McKinley

7==--Bob Crosby, Bud Freeman, Jack Morgan
8---5inatra, Coleman Hawkins, Mitchell Ayres

In a two part interview (II: 8,9; July and fugust) Frankie Carle
reveals his favorite songs and his most embarrassing moment as a band-
leader. Carle was partial toward "Don't You Remember Me" and "Stardust"
while his daughter preferred "COh, What It Seemed To Ee." His embar-
rassment was cccasicned when he turned his back to the audience to
lead the band after his piano stool had broken, causing him to go
down on his rear end. He had not been injured, but the seat of his
trougers had been. Laughter alerted him to a problem, and when a
band member told him why, Carle ran from the stage

* % #
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THE REFRODUCER (Monthly Newsletter of the Southwest Vintage Radio

and Phonograph Society, edited by Glen Zook, P.0. Box 5345,
Irving, TX 75062).

Recent issues have had several articles azbout the 1979 Convention
of the Vintage Radioc and Phonograph Society. The categories for the
equipment contest, held at the September 7, 8, and 9 event, were wire-
less equipment and receivers, pre-1925; crystal sets post-1920; regen-
erative battery receivers pre-1930; non-regenerative battery receivers
pre-1930; loudspeakers; components and assemblies post-1920; AC table
receivers pre-1930; table receivers post-1930: art-decco and novelty
receiver post-1930; commercially manufactured amateur receiving equip-
ment pre-1950; console receivers; AC/DC table radios; cylinder phono-
graphs, inside horn; cylinder phonographs, outside horn; disc phono-
graphs, outside horn. i

In the August issue Gordon Thompson gives suggestions for repair-
ing Atwater Kent 55 and 55-C radio=z. He cautions that the tips are on
the level of TV-radio repair technicians. Another article goes over
some of the considerations in buying a vintage phonograph. (VI:8)

* # ¥

COLLECTOR'S CORNER (Monthly, edited by Joe Webb and Bob Burnham,
5 Valley View Drieve, Yonkers, NY 10710).

In the third of his excellent series on radio mysteries Steve
Lewis discusses shows that featured locked room murder mysteries.
Among the programs discussed are SUSFENSE's "Fire Burn and Cauldron
Bubble," in which & former actress is killed in a theatre box guarded
by two loyal servants while 3,000 people are watching a performance
of Macbeth; SUSFENSE's "The Locked Room," in which a million dellar
diamond is stolen from a lecked study and its owner murdered while
two employees guarded the entrance; ELLERY QUEEN's "Dead Man's Cavern,”
in which a man has been strangled in a locked cave; and JOHNNY DOLLAR's
"The Paperback Mystery Matter," in which a reclusive millionaire found
dead of gas asphyxiation in an apartment with double locks on both
doors and windows, making it look like suicide. (Neo. 17; July, 1979)

In the "Technical Tips" section for July Joe Webb discusses
equal izers, dolly systems, and phase-linear auto correlators. He
concludes that the equalizer is of most use for OTR collectors. He
alse explains what he believes would be the most magnificent of all
sound processing systems: "First, send the program through the auto-
correlator, and reduce hiss and rumble. Second, adjust the frequency
range as necessary by a double-pass through an equalizer. And third,
to prevent future hiss, use aDolby unit. O0f course, this means that you
have to listen through the Dolby unit at all times when the processed
program is played back. Another important peint to remember iz that
double-gpeeding while proczessing can be counter-productive (since
double- ding doubles all freguencies and nullifies all eguipment

settings). Double-speeding cannot be done successfully through a
Dolby unit.”™
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FRINTED MATERIALS LIERARY

Printed materials are available on rental lean to members in good
standing with NARA. Many of the materials are fragile and must be
treated with care. Failure to handle materials with care as evidenced
by the condition of returned items, will lead to revocation of bor-
rowing privileges. All materials should be returned within three
weeks of receipt.

All orders for printed materials should be addressed as follows:

NARA FRINTED MATERIALS LIBRARY
c/o Al Inkster

3051 So. Jessica

Tucson, AZ 85730

Additions
Books

Only two books may be borrowed at a time. The rental fee is $1
rer book unless otherwise ncted.

B-144 TONY HANCOCK "ARTISTE": A TONY HANCOCK COMPANION by Roger
Wilmut, 1978. 269 pp. Part I provides a chronological
approach to the development of the British comedian's
art. Part II has lists of his stage appearances, radio
and TV broadcasts, film appearances, and gramophone records
with considerable annotation.

(Donated by Mike Gerrard)

B-145 MNOT JUST 4 SQUND: THE STORY OF WLW by Dick Perry, 1971.
%, 242 pp. Traces the development of Cincinnati's pioneer
radioc station from its beginning in 1922 through its
expansion inte television as Ohio's first TV station.
Emphasizes programs and personalities but does not neglect
owners and managers.
{Donated by Francis Federighi)

B-146 NEWS BY RADIC by Mitchell Y. Charnley, 1948. ix, 403 pp.
Meant for radio newsmen and broadcast news trainees, the
book examines the history of radio news, evaluates its
successes and failures, and makes suggestions for improve-
ment. Often compares and contrasts broadcast and newspaper
practices.
{Donated by Jack French)

B-147 NEW, REVISED ILLUSTRATED RADIO PROCRAM CATLOG AND PRICE GUIDE
by Tom Tumbusch, 1979. 8% x 11 in. paperback, 56 pp.
600 new items listed in addition te those from the first
edition. 900 illustraticns as compared to 500 in the first.
Dates and prices each illustrated item, giving the wvalue
in each of three conditions: good, fine, and mint. (See
NARA PRINTED MATERIALS LIERARY CATALOG, E-64.)

(Donated by Tom Tumbusch)
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E-149

B=-150

BE-151

BE-152

B~153

B-150

B-155

B-156

THE GREAT AMERICAN DETECTIVE, edited and introduced by William
Kittredge and Steven M. Kranzer, 1978. paperback, xxxiwv,
M14 pp. An anthology features fifteen stories, including
a seript for THE SHADOW, "Death Shows the Way."

(Donated bty Rex Miller)

DREW FEARSON DIARIES: 1949-1959, edited by Tyler Abell, 1974,
Fiv, 592 pp. Frief daily entries reveal the columnist-
radio commentator's contemperary thoughts about the events
involving him with major political figures. Index enables
ong to regsearch particular persons.

{(Donated by Roger Hill)

TUNE IN YESTERDAY: THE ULTIMATE ENCYCLOFEDIA OF OLD-TIME RADIO,
1525-1976 by John Dunning, 1976. xiii, 703 pp. One of the
basic reference books for OTR fans. Arranged alphabeti-
cally by program title with entries ranging from 3 page to
several pages. {See Gerry Lieber-Mackay's review which
compares Dunning's work with Buxton and Owen's THE EIG
BROATCAST, NARA NEWS, V:4, Winter, 1578.)

THE EFFECTS OF MASS COMMUNICATION by Joseph T. Klapper, 1960.
Uses known psychological theories to explain how the media
of radic and television influence people. Crime and
viclence, escapist fare, and effects of adult programs on
children are topics which he expleores.

(Donated by Roger Hill

TELEVISION AND RADIO ANNOUNCING by Stuart W. Hyde, 1960,
450 pp. Explains the equipment and the other technical
agpects. Frovides an understanding of phonetiecs and how
to handle foreign pronunciation. Uses examples of scripts
for a variety of announcing positions.

{Domated by Roger Hill)

EROADCASTING: RADIO AND TELEVISION by Henry L. Ewbank and
Sherman F. Lawton, 1952. 528 pp. Ceontains information
on how to understand the media; planning, preparing,
directing, and evaluating the program; and a variety of
iI1lustrations and glessaries for radio and television.

(Donated by Roger Hill)

TRAINING THE SFEAKING VOICE by Virgil Anderson, 1661. U440 pp.
While this work may be helpful to someone working in
broadcasting, there are no references to the media.

(Donated by Roger Hill}

REPCRTING TCDAY: THE NEWSWRITER'S HANDBOOK by M. L. Stein,
1971. 224 pp. A paperback with photos telling how news
is assembled and prepared for broadcast.

{(Donated by Roger Hill)

COCUMENTS OF AMERICAN ERODADCASTING, edited by Frank ¥Kahn, 1968.
580 pp. Traces the development of regulation and cites
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gpecific cases involving freedom of expression in program-

ming. The areas of journalism, competition, and educational

broadeasting are al=zo discussed in this paperback.
{Donated by Roger Hill)

B-15% A PICTORIAL HISTORY OF RADIO by Irving Settel, 1967. 192 pp.
Chapters on each of the decades, the twenties through the
gixties. MNumerous plctures make this a fun book.

(Donated by Fred L. King)
Scripts

Only twoe scripts may be borrowed at a time. Cost for borrowing
is 50 cents per gcript unless otherwise noted.

£-111 THE WHISTLER, "The Murder of Byron Blake," 23 pp.

5-112 THE WHISTLER, "Seven Steps to Murder," Feb. &, 1947, 24 pp.
5-113 THE WHISTLER, "Safety in Numbers," Feb. 10, 1947, 24 pp.

5-114 THE WHISTLER, "Eight to Twelve," Feb. 24, 1947, 24 pp.

§=115% THE WHISTLER, "The Blue Legend," Mar. 3, 1947, 25 pp-

5-116 THE WHISTLER, "A Woman's Privilege," Msr. 12, 1947, 25 pp.
3-117 THE WHISTLER, "Mavis Cameron Disappears,” Mar. 17, 1947, 23 pp.
3-118 THE WHISTLER, "Miracle on 49th St.," Mar. 1%, 1947, 22 pp.
£-119 THE WHISTLER, "The Lady With the Knife," Mar. 24, 1947, 24 pp.
5-120 THE WHISTLER, “The Blank Wall," Mar. 31, 1947, 24 pp.

(Seripts 121-126, all donated by John Pellatt, are from a series of
radic secripts intended for use by high school classes: FAMOUS FEOFLE
IN FICTION. When the Radioplay company flourished is uncertain.)

4=121 FAMOUS PEOFLE IN FICTION, "Bathsheba Everdense in FAR FROM THE
MADDING CROWD,"™ B pp.

3-122 FAMOUS PEQOFLE IN FICTION, "RAMONA," 8 pp.

§-123 FAMOUS FEOFLE IN FICTION, "John Halifax from JOHN HALIFAX,
GENTLEMAN," & pp.

S-124 FAMOUS PEOPLE IN FICTION, "Angela Messenger in ALL SORTS AND
CONDITIONS OF MEN," & pp.

5-125 FAMOUS PEOPLE IN FICTION, "Maximus Austin in A LIGHT MAN,"
8 pp.

S-126 PAMOUS FECPLE IN FICTION, "Samuel Pickwick from PICKMICK
FAPERS,”™ & pp.
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) Only two magazines may be borrowed at one time.
iz #1 per magazine unless otherwise noted.

Magazines

The usual charge

M-138 RADTIO MIRROR, December, 1935. Fhotocopy. Cover and some

advertising pages missing.

{Donated by Arthur Retzlaff)

M-13% JOURNAL OF FOFULAR CULTURE, XII:2 (Fall, 1978}. Features

in-depth articles on radio.

Slides

The following slides were taken during March, 1978 and represent both radio
and television aspects of broadeasting, Their use is primarily to serve a= an
intreduction to broadeasting for students at all levels, Horrowing costs are
$1 per 20 slides.

21 112
SL 313
8L 314
8L 315
SL 316
SL 317
sL M8
SL 19
sL 320
SL 321
s1 322
sL 323
SL 324
aL 325
sL 326
SL 327
SL 328

Btudle 3 (IV) at San Prancisco State University’s Broadeasting Dept.
Control Hoom 9 at 3FsSU
TV switcher for Control FRoom 3 at SFSU

- Btudio 2 at BFSU

Contrel Hoom 2 at SFSU

- Master Control at SFSU

Master Control

Lighting Bay Panel Studic 1 at SFSU
Switcher in Con,BEm.l at SFSU

Audic Board in Control Room 1 at SFSU
Master Control at SFSU

Control Hoom 1 at 3FSU

Studio 3 at SFSU

- TV Switcher in Control Room 3 at SFsSU
= Olass in Stwdio 3 at SF3U

Audic Board in Cr, BEm, 3 at SFSU
Studio 1 with Lighting Battens at SFSU
Cr. 3 looking through lnto Studic 3 at SFSU
Assembly area outside Studio 172
{ditto
Studio 2
TV Camera in Studioc 2
Cr. Am. 2
Cr. 2 & Studio 2
Cr, 2
Studlo 1
Studlo 1
Studlo 1 used as classroom
Cr 2
Studio 2
Studio 2
Studio 2
Cr. Fm, 2
Audio Class 1n sesslon at SFS0
Contrel Roor at Undw, of Calif. Med. Ctr, Educa. Broadcasting Center
ditto)
ditto)
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: 8L 349 - Control room at College of San Mateo's Broadeasting facllity
| 8L 350 - Audic Board at CSM

8L 35 Control Room at CSM

8L 352 Cr, Room at CSM

sL 353 VIR Room at GSM

8L 354 Cr, Room at CBM

8L 355 Engineering at GSM

8L 356 Fadic Control Room w/DJ at CSM
8L 357 TV Studic at CSM

TV Studlo at CSH

U.C, Med, Ctr. TV equipment

U.C. Med, Ctr. TV ﬂlﬂ.mt

C5M Announce booth

284 Radic booth

C5M Announce booth

CSM Announce booth with Audic Board for TV

CEM Radio Booth

City College of San Francisco's Broadcast Dept.; new control room (TV) -

Enginesring and telecine at CCSF :

Telecine at CCEF

Engineering contrel at COSPF

CCEF Studio

CCSF Control room

CCSF Studio

CC8F Studio

CCSF Stwdic

CCHF - Control Room into Studio

CCSF - Comtrol room into studlo 4

EGO-TV in San Francisco ; Control Room egquipment Ia

KGO: VIR b

KGO Engineering '._J

EGO; Control Room 9

KGOy VTR

KGOy Control Room

KGO: newsroom

EGO; newsroom

KGO studio

KoO; studio

KGO; TV camers

¥GO; Audio Board

- KGOy TV Studio

- KGOy TV camera

- KGO; Conmtrol

- KGOy Control

- Punahou High School Television Department; Homolulu, Hawaii
TV Studioc

- PHS, equipment storage/studio

ditto

ditto

ditto)

Dept. Head & office; PHS

Duplicating room; FHS

VIR duplicetors; FHS

Control Room & inslde of portable van for remotes; FHS

Wire recorder; private collection

1920"'s table radio with top up

1930"s radio

same as SL 404

same as 51 404
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52 SPERDVAC

2RADIO MAGAZINE *3

SOCIETY TO PRESERVE < ENCOURAGE RADIO DRAMA VARIETY AND COMEDY

FEATURING:
ARTICLES....

BY FRANK BUXTON, GEORGE FENNEMAN,

FRANK ROSIN, ETEVE JeLF, JDHHTEFTEUER
GERR LIEBER -MACKAY E-CJ‘ER'PH FERQHEE'JK"I

STORIES ow....

BoB §RAY, EDGAR BERGEN 2 CHARLIE McCARTHY
LES TREMAYNE, GROUCHO MARX , LOM & ABNER,,

THE LONE RAMC}EP. KARL SUJEMEDM AP BILL
JOHNSTONE,

PLUS...

CARTOONS, RADIO LOGS & MUCH MORE "’ /

SEND $2.25 DOwVATION TO!
SPERDVAC, 3148 ORANGETHORPE -AFT.B
ANAHEIM ,CALIF. 92806

Last Chance for #3

SPERDVAC informs us that their #1 and #2 HRadic Magasines are completely sold
only a few issues of #3 are still available,

out and
Their issue number 4% will be off the
press in November, a full 44 pages of artlecles and photos, Place your order for

# or pick up one of the remalnins #3 issues by sending $2.25 to SPERDVAC: 3146
Orangethorpe (Apt. B); Anaheim, CA 52806,
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4 TIP OF THE ATWATER DIAL TG .

Randy L. Pedersch of 5t. Faul, Minnescta for a commentary on Arthur
Frank Wertheim's RADIC COMEDY from KIRKUS REVIEWS, XLVII. Ft. 2,
# 7 (April 1, 1979)

Louis R. Cross of Merced, Califernia for & newspaper obituary of
John Reed King

Francis Federighl of Echhectady, New York for Dick Perry's NOT JUST
A SOUND: THE STORY OF WLW (B-145)

Arthur Retrlaff of Burton, Michigan for a xeroxed copy of RADIC MIRROR,
December, 1935 (M-138)

dJack W. Shugg of Bronx, New York for an article about the death of

Esn ?rnaa, radio critic and author of I LOCOKED AND I LISTENED (B-10,
B-30

Rodney Arigian of Dorchester, Massachuesetts for a clipping about the
Muzeum of Broadcasting in New York City

Charles Ordowski of Livonia, Michigan for a DETROIT NEWS article
about AMOE "N' ANDY

Roger Hill of San Francisco, Califernia for DREW FEARSON DIARIES:
1949-1559 (B-1449) :

Mike Gerrard of London, England for Roger Wilmut's TONY HANCOCK
"ARTISTE' (B-144)

e

ex Miller of East Frairie, Missouri for William Kittredge and
Steven M. Kranzer's THE GREAT AMERICAN DETECTIVE (B-1L48)

Jack French of Fairfax, Virginia for Norman Corwin's THIRTEEN BY
CORWIN (B-02) and Mitchell V. Charnley's NEWS BY RADIO (B-1b46)

=)
[o]
=

McMillen of Slater, Iowa for an article about warm-ups for
radio audiences

H

Tom Frice of Salinas, California for Jay Hickerscn's supplements to
his SEEPENSE_lag. f?r five back issues of MEMODRIES (a publication

af the 01d Time Radlie Club, and for newspaper articles about

Anthony Evangelista's exhibit of radioc collectibles at the New

York Museum of breadeasting, Paul Harvey, ALIEN WORLDS, George
Burns, and George Fenneman

John Pellatt of Willowdale, Ontario, Canada for several cartoons from
1935 issues of PUNCH, an cbituary of Cy Mack, and scripts from
a8 serieg of radic plays done for schools FAMOUS PEOFLE IN
FICTION ("Bathsheba Everdene," "Ramona," "John Halifax,”
"Angela Wessenger," and "Maximuz Austin")



