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TREASUHER'S HEIOKT

1970

Helloa to all NARA members and friends. Before opening the Tressurer's
records Lo present the annuwal report | wish to thank each of you far
your continued support of this unique UTH organization, u first-rate
archives of recordings and printed mmterials. Special thanks should
be extended to our hard working, dedicated of ficers, Woger, Al, Gayle
and Sherill, and to meubers like Jack Freneh and John "ellatt who
contribute Lheir most valuable comnmodity to NARA, that being their
personal time, NARA is u volunteer nmon-profit organization established
for the educational benefit of the public as well as the membership, |
do believe we are doing an admirable job in light of economic inflation
challenges and inereasing responsibilities officers are acceptimg to
improve North American Radio Archives.

NARA's inflation factor is no secret. s announced in our 3th year
anniversary issue NANA dues were increased to meet rising printing and
postage costs (see "Membership Classes” on inside fromt cover, P 2Y
To date, the renewal rate is continuing strong so that our meubership
LS now approximately 3%0. This is the kind of faith and support this
archives needs ta remain viable, and strang,

Let's see how 1970 income and expenditures have been accounted, e
started the year with $570.15 earried over from 1977 (that's 5111 greater
than stated in last year's report because one additional deposit was made
after I subnitted the 1977 report to Al for publication in Vaol, Iv:4) .

Our 1978 total income was $4,501.08 giving total assets of $3, 79,03,
During 1970 a total of $4,417.33 was spent, leaving a closing sum of S617.20
in our club's checking account at Wells Fargo Bank, Salinas Main Office,

Here is how we spent yvour donations in order to provide the publications
and libraries services you seek: cight categories distinguish our expen-
ditures in 1978:

I. Printing Costs . . , ., . .. 4 4\« . . $2,571.30
Juarterly Newsletter
Tape Catalogue
'rinted Materials Catalogue
Membership Flyers, Certificates £ Cards
Stationery
IL. Tape Library Supplies . . . o v v v+ o 5§ G669
lexcludes postage figure)
[IT. Printed Materials Library Purchases . . § 243,70
lexcludes postage figured
IV. Postage & Shipments ., . . . v v v w v o & THLTH
V. Tape Library lardware Maintainence . . $ 294,40
V1. Long Distance Telephone Calls (officers) § 472,10
VI, Advertizing o o o o o o 4 v v o v 0o o« 5 63,20
VIII. Checking Account Fees . . . . . . . PR S | %

TWAL EXPENDITINE 4 4w v v v e ooe o 54,417,233

CK. ACCNT. SIM AT I1/1/T9 ., .. .. .. & GIT.20




As this isswe of NARA NEWS reaches you we will have paid roughly $G00
to make it possille, leaving no substontial surplus in funds, However,
it i5 believed that your suppert for the raise in membership fees will
permit us to continue with Lhe primary services and ta possibly provide
you with a few of the "extras™ as NANA was able to do in its early
years,

The treasurer hopes that the above gives members a clear idea of how 1
managed NARA" s fipances during 19TH. It is enjoviable helping yvou to
experience UTH at bargain rates.

Happy New Year a ecp Un Listening,

bzt

Ton Price, Treasurer, NAHRA
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NARA membears. Mostl of
el tape, recorded for

a 1/ track tape recorder
track, as they are macter
t are recorded on 174 track.
i of rrab boxes A=C & F=M are available
the material from an entire reel to reel
reel to reel selections transferred

swed at one time. Cost for

for reals (equivalent in cassektes

E 3 ETTE FORMAT.

T IRCLUDEI
amount of

MEMBERSHIF FEE., Tapes are
on thems.

F-M) each., FPlease do not
Roxes have between 10 and 12
reels in them on 1/4 track : sound ranges from good Lo very pgood
with some sound problems. There are no lists available for the boXes.

11 pot-luck grab boxes are $5.00
2k to borrow more than one at

gne order at a time and wait until you have returned your
nlacing another tape order, Members may have only two
ir cagsette eguivalent selections in their possession at

Return reel-reel or cassette selctions within one week of receipt and
within twe weeks of receip Remember there are other
iting for them.

lternate selections; ure to do so can hold up your
ng as § weeks. Please do not write us about your orders
have elapsed from the time it was sent.

Please encloze SASE when requesting any information,as due to postal
increases, we can not afford to answer inguiries that do not include
postage.

Please include return address on both inside and outside of package as
this enables us to process the tapes that much faster. Give membership
number when ordering.

CANADIAR borrowers must include $1.50 extra in U.S5. Funds to cover
increased cost of postage and dollar differemtial.

WATIONS are welcome, but please write first listing what you have

o offer and condition. Only very good sound without veols, flux., distortion
r cross talk can be accepted, The shows must be donated on 1200 foot

reels in the 1/2 track format (left sides only) or on cassettes Please
check your donation before sending Lo make sure there are no sound problems;
Mhig elimininates wasted effort on both our parts.

We can always donati of mailing boxes for up to three 7 inch reels,
empty soft or hard plast cassette boXes, empty 7" reel boxes, emply
7 plastic reels, masking and strapping tape; also blank 1200 foot tapes.
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79  ALL FIBEER MC GEE AND MOLLY
1/18/44 Molly Gets Flowers From Ralph  %0:00
1/25/4ly Mc Gee s celebrate return of their laundry
2/1/4L Mc Gee Buys Diamond Ring 30
2/B/4L McGee Wants Bowl of lce

50 ALL FIBBEHR MC GEE f
of /4ty McGee's Hire | | ah
321745 McGee's 01d Mandolin 20:00
L/L/4Y McGee is Recovering from Pneumonia

E/1B/44 A German Sp

81 LIFE WITH LUIGT
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dea lrr dance 20

wifl L

%f} Roy Rogers

1/30/45 Roy Rogers 2
9/5/41 Tailspin Tommy ?
10/5/41 Tailspin Tommy

a4
gllj B747 Amos & Andy- Kingfish rent:

11/9/47 Jack Ren
6/18/45 Dr. Fi g
A/28/45 Tirs Fights
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FLOE GEQRGE JESSE] W, my Tucker Orch. (occaslonal record
skips on thi resl)’
10/2 "? w/ Bert Wheeler, Judy Garland 30Om.
12/9/, W/ ﬁﬂur Raft 30m.
hf'ﬂf ? w/ Gus uwa“1'“ “ﬂh ol Days 0m.
10/17/37 w/ Webberand Fiel M.
1,9 (donated by J. Davis)
My brlﬂﬂ” Irme- Newst ar Col A
[ife With Luigi- Day At T ach 30n.
Fred Allen w/ Charlie McCarthy
Judy Canova- Mel's - and Judy's Parents on the Farm Me

Stan Freeberg- Los

= h v
1G5y DWVa = 2Ma

ta

!FEF?fhE Jack Benny Christmas Sho

(donated by irisian)

W ows

rive
S0Me

and Benny Goodman

12/60 Breakfast Club
9/28/44 Suspense- Man
3/14/48 Escape- lLog of

C w/ Don McNeil (AFT
Who Couldn't Iose
the Evening Star

(bassy)}
Y )

Y JE!]"'I

h 11y 28m.

Webb 25m. {bas:

#4939 (first
ALL MURDER AT
The Creeper- w/
Secret of XR=-3

two shows donated Anna
MIDONIGHT
Ann Shepherd

w/ Karl Swenson

by

Kauffman; las

tw

Til Death Ik FPart %/ Flspeth > Zhm.
Murder is a Lonely Business w/ Helen Shiel and Yendell Holmes 26m.

#5500 (donated
Bury Your Dead
Chapters 1

by An
In
through 1°

na Kauffman) I LOVE

Arizona 2 hrs. 50

Ruessgell Thorse
Boles

Tony Randall

Jack FPackard-
Doe Long- Jim
Reggie York-

n

#o0l Rn-natri by Billy _LFlL{hJﬁj TON
Pgm. #% The ack Qut Ki %/ Ruth Warric iMe
Pegm« #4 Second Best w/ Phillip Terry

Pgm. #5 The Holiday House w/ John der

Pem« #6 Cousin Charlie w/ Bonita Granville 30m.
Pem. #7/ Story of the North Wind w/ Je¢ Wyatt
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I's Benham kills | ma
50 (1st Anniversary Pgm) Tormy Decher and Geo
up and rob womene.
'2/50 Betty Moore murders Albert Criben for a fur coat
7/13/50 "Human Bomb" w/ Richard Boone --Vernon Carney wants his
brother Elwin released
(slpts x=tlk on reel)

DRAGNET w/ Jack Webb and Barton Yarborough (slight x=tlk)
} Frank Chaney wanted for San [Mego robbery and killings

} Miesing highway patrolman Bugene Brewer w/ R. Burr

iad Check Passer, Harry L. Johansen

Buzz Apperson murders his aunt and uncle.

DRAGNET w/ J. Webb, B. Yarborough {slight x-tlk)
} Stendahl's Bakery held up
Couple pose as home owners to sell stolen household goods
Charlee Stone hires Fridsy to murder his wife
Dr. Schulte robs his client's homes.

NET w/ J. Webb, B. Yarborough (slgt. x-tlk)
appers want §20,000 for release of Tony Richmond
H/9/5]1 Expose Dishonest TV repairmen

/6451 Juvenile gangs furnished drugs by J. Demering

f13/51 Max Holland beats Joseph Wilfor to death over a girl

DRAGNET w/ Jack Webb and Barton Yarborough w/Fatima commercials
(slt. x=tlk)

and Windsor severely beat Wendell MeClund for jewels

=T liam Tanner beats Adele Pryor te deat w/pipe

11/8/51 Paul Barton, driver of hit and run bakery truck

11/15/51 Jefferson Allen"Pinch Bar" burglar

2509  DRAGNET /Jack Webb and Barton Yarborough w/ Fatima commercials
(slt. x-tlk)

1/29/59]1 Marty Kessington robs jewelry stores and beats the owners

f rerta DMxon brutally stabs her mother to death

Barton Yarborough's last show in series-- Donald Keefer
kidnaps Judith Sullivan

BENNY ( DONATED BY TOM PRICR)

12l New Yearts Show L/ /48 Borrowed Ozear

7l in the Maxwell /2548 Jack ns Charlie's Aunt
347 Foake Invitation

; . A
£l tolen Osear

1. JACK BENNY ( DONATED BY TOM PRICE)
B/ Yincent Price's RHobe Stolen 11/14/00 Vigit to Movie Set
2649 A Trin to the Races 12/11/49 Readying for Houston

I Yan Johnson B Jack Double Datel?/ 7747 Vieolin Lesson

512 il BEMNY ( DONATED BY TOM FPRICE)
0726754 First show of the season 10/17/54 The Purple Plirate
1/ 3/5 The Garden of Evil 10/24/5L Jack goes to Drive Inn
EVaVL II* ._r-'l"!-" 'FHI\'{'—?.‘: (]

3Lly to the Vet 10/%71/54 Jack Trles Firing Sportsmen




1 JACK BENNY (DONATED BY TOM PRICE)

1/7/54 Jack sees a Doctor 11/28/54 Dennis goes to Peychiatrist
11/14/54 Dinner at Den's 12/5/54 Jack Goes Christmas Shopping
11/21/54 Jack Hae a Cold 12/12/%9, Jack goes to Palm Springs

14 JACK BENNY ( DONATED BY TOM PRICE)
°/19/54 Christmas in Falm Springs 1/9/55 Elephant's Graveyard

12/26/54 Day After Christmas 1/16/55 Jack Has No Script
1/1/5% New Year's Show 1/30/55% Beverly Wilshire Health Club
1 JACK BENNY ( DONATED BY TOM PRICE)
55 Surprise Birthday Party 3/6/55 The Life of Jack Benny
2/20/55 Beavers Do Benny Show 3/13/55 Jack sells his house

2/27/55 Jack Watches TV Wrestling 3/20/5% Jack does Jury Duty

JACK BENNY ( DONATED BY TOM FRICE)

27/55 Shooting of Dan McGraw 4/17/5% Jack & Bob Hope Double Date
L/%/55 Ed Comes Up from the Vault 4/24/55 Jack Rene His Maxwell
L{10/5% Easter Stroll 5/1/55 Jack's Love Letters
?;1; JACK BENNY ( DONATED BY TOM PRICE)

& A Day at the Beach 1/25/55 Trip to the Race Track
5/15/55 Jack meets a friend at the Station [XFIS DAY SHOW 11/75/52
5/22/55 Trouble with Twombly STEVE ALLEN SHOW 1/24/50

Eﬁlﬁ JACK BENNY'S LIFE STORY ( DONATED BY TOM PRICE)
¥ quio Memories, Inc. 2 hrs.

1 TROE DETECTIVE MYSTERIES

e Rattlesnake and Barefoot Bride 3/8/37
Horror in a Hospital Ward 3/25/3%7
Secrets Never Told Before 4/1/37
Buddha Man Mystery L/8/37

¥220 TRUE DETECTIVE MYSTERIES
Girl in the Iron Mask L/15/3%7
4/22/37 Helen Clevenger Case
4/29/%7 Trailing Red Ryan
5/6/37 Death in Step Ins

1 _GUNSMOKE BIOGRAPHY (Pt. 1) 3 hrs. w/ William Conrad 3 hrs.
#2321 (DONATED BY TOM PRICE)

#522 GUNSMOKE BIOGRAPHY ( PT. 2) 2 hrs, w/ William Conrad 2 hrs.
( DONATED BY TOM PRICE)

g;&; SUSPENSE

2/45 Man in the House w/ J. Lorring
©®
-

; Murder “or Myra w/ L. Nolan
12/12/4h They Call Me Patrice w/ 5. Peters
9/ 20/45 Library Book w/ M. Loy
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Q1

Qs

Q
A

BOTH OF YOU ARE KNOWN FOR CHEATING LITERALLY HUNDREDS OF CHARACTERS
THAT ARE ENOWN AND LOVED BY ALL YOUR FANS. DO YOU YOURSELVES HAVE
ARY FAVOURITE CHARACTERS?

Wally 1s my fevourltes character and was based upon a janitor that
worked at WHDH, Mary MeGoon 1s Hay's favourlte amd she Wns pattarned
after the Women's Programme Editor also at WHDH. From that point on
wa bagan to add to our cast of characters. Those are our favourites,
Webley Webgter--he's also been known as Calvin L. Hoogerman--was based
on & boy who worked in the WHDH newa room. Hie real last name waa
Hoogerman--he never klocked--and so wa've uged 1t all these yeara,

YOU'HE PROBAELY BEST ENOWN FOH YOUR AATHER AMAZING AD LIB APILITIES.
HAVE YOU GIVEN THAT TRULY UNIQUE TALERT MUCH THOUGHT?

We've developed this ability to ad 11b which most people seem to put

a lot more valus on than we do. I guess we don't becauss after thirty-
two years or so together 1t's Just a natural thing that we just don't
really think about, Some of the best thingas we've done were ad 1ibbed
originally--certalnly that's true of the Broadway show, The timea that
wa've taken to mctually wrlte out materlal very often don't result in
material as good as wa've produced in an ad 1ib seassion.

IN YOUR EXCELLENT BOOK WHITE IF YOU GET WOHK; THE BEST OF BOB AND HAY
PUBLISHED IN 1975 BY HRANDOM HOUSE IN HNEW YORK, KUH ONNEGUT JH. IN HIS
INTRODUCTION WRITES ABOUT YOUR WORK IN HIS OWN VIEW. "MAN IS NOT EVIL,
(BOR AND RAY) SEEM TO SAY, HE IS SIMFLY T0O HILARIOUSLY STUPID TO
SURVIVE". WHAT DO YOU THINK ABOUT THIS COMMENT AND DO YOU HAVE ANY
FHILOSOFHY BEHIND YQUH WORK?

That's hls opinlon, I don't think it's necessarily ours. As far as a
philogophy behind our materlal goeas our only philosophy is to try to
bea maa funny as we can--and to be clean, In all of our carear wa have
naver resorted to "blue®™ material, although we were apdviged to on a
coupla of occcasions when we played night cluba early Iin our career,
We didn't do it and we found that basically elean, funny humour got
laugha and nobody misszed us trylng to be "blue®, I don't think anyone
mlse would have any different result of an effort in that directlon.

DO ¥YOU FREFER PERFORMING OVER WRITING IN ALL CASEST YOU MENTIONED THAT
YOoU USUALLY GOT BETTER RESULTS FROM AN AD LIE SESSION THAN FROM A
WAITING SESSION.

We prefer performing over writing although, if we do write gomathing we
11ke, then that glves us a great Teeling of satlsfaction,

DID YOU ALWAYS WANT TC GO INTOC BROADCASTINGT

Radio ls our favourlte medium--gnd has been since we were kids in the
early twentlies, I was captured by radioc at an early age and I know Hay
vag too, We never thought of anything slee we wanted to do except radlo,
After high school I went into dramatle scheool for a year but thelr radlo
courge wasn't all that 1t had been cracked up to be and so after a

year I qult the school (in New York) and returned to Boston amd aundition-
ed at WHDH in 19%1 and was hired. A lot of clder fellows were golng into
the Army and 1t locked like I had a few yeara before having to worry
about belng drafted.
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At

Q1

Ag it turned out I had two and a half years then I went lnto the Army.
I came back to WHDH assured of a job after the war, January 1946, That
wag when 1 first met Hay.

COULD ¥YOU TALK ABCUT HOW YOU AND RAY FIRST MET AND “HIT IT COFF"%

Hay hedbeen at another station in Beoston before the war as a replacement
so he dldn't have a Job to return to--but he applied at WHDH and got the
Job, Three weeks after returning from the Army we began to hold down the
morning shift. I did a record show and he did the news and after each
five minute news segment on the half hour he would sit down--and instead
of returning to the news room we would start to "kibbltz" on the alr
betwean the records. That's when we developed the volces.

WHO (IN COMEDY) DID ¥YOU USED TO ADMIRE AND WHO DO YOU THINK HAD AN
INFLUENCE ON YCUR STYLE?

4 lot of comedy and ours as well deal with man's fu_tility and ineptness.
Benchley was s favourite, and so were Stoopnagle & Bud, Laurel & Hardy,
Fred Allen, Perelman, and Ray Knight and his Kuku Hour. He was a writer
for us for awhlle when we were in New York. They all influenced us to
sone degrea, And so did Henry Morgan--although we never got as ascerbic
as Henry did. We never knocked down sponsors in all our years on radlo
and we've never had any complaints from any of them,

COULD YOU TALKX A BIT MOHE ABOUT YOUR ATTITUDE TOWARDS SPONSORS AND
COMMERCIAL ADVERTISING IN BREOADCASTING?

In this country, of course, we've had comrercial broadcasting sgince

we've grown up and so we've naver Questioned 1t. I understand that Canada
hasn't had it nearly that long. It's been a part of our life Jjust a=s
radlo and television have. We've done zo much in the commercial field

as Tar as creating commercial campalgns for some of the blgrest companies:
GE, GM, I3M, Xerox, and notably we made a name for ourselves with Bert

& Harry Plel--the Plel Brothers of beer fame, They lasted a total of
eight years--having three different comebacks--and just recently they
wera brought back again. They were probably our blggest campalgn. We
wrote thoge=-or rather ad libbed them flrst-=-then wrote them as=z I
degceribed as with all the others. We also had a good long stay with GM...
50 we've got a good, healthy respect for commerclal mdvertlsers. They're
a good, good thing to be tied up wlith when we haven't been doing a
regular, dally programme.

HOW DO YOU REGARD YOUR OWN CHARACTER CREATIONS? DO YOU CONSIDER THEM
"REAL"Y

We do conslder our characters real. On our last ghow on WOR we did a
dally five minute continuing soap opera, Tive days a week, completely

ad libbed, sometimes involving seven or elght characters at once, Halfl
were played by Hay, and half by me. We'd have conversations golng on
between all these people--some talking to each other about completely
different subject matters. We could think separately (for each character),
which 15 no great thing to us. It's fun for us. Because of all the years
of experience working together we really can guess what the other is
golng to say, just on an opening sentence, Elther one of us can start

a blt and the other can pick it up mowing Just about where that bit
ghould gzo,
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WERE ALL YOUR CHARACTER VOICES ON RADIO THEN DONE WLIVE"?

On the CBS Hadio show (1959) we did comblne scripted material with ad libs
but didn't pre-record any volces at that pelint (to mixz in wilth live
volees.,) We did on our more recent WORB serles.

YOU'VE WORKED IN ALL TYFES OF BHOADCASTING AS WELL AS BEFOHE LIVE
AUDIEKCES. HOW DO THEY COMFARE FOR YOU?

We do 1lke radio--we grew up with it--and we do like telewslon also.
Televklon has a greater impact value today--a greater identification
factor. Broadway was a great experlence too--even though we had to be
cajoled into doing it by the producers. Once we hed the llines down-=-whilch
wWas something we'd never had to do before--1t was fun and easy. On tele-
vision, especlally the "TONIGHT"™ show--we found we could take a radlio bit
without acting it out--and sit down on two chalrs and interview each
other--one being the interviewer and the other the interviewee--and get
as many laughs as if 1t had been staged with an expenslve setting. That
Was an oye opener for us and I think there may be more of that on tele-
¥vision to come.

HOW DID THAT BHOADWAY SHOW COME ABOUT?

The Broadway show came about when the husband and wife producer team
came to us. For mbout a year once a week they would come in to see us

to try to convince us. It took a year for us to say yes--then another
gix monthe to decide what material to use--then we had to learn 1t--
which was disasterously hard workl--then we had five weeks rehearsal--
ten days of previews--and then opening nlght. We thought we had a pretty
good show--opening night was temendous., We ran six months on Broadway
after the excellent reviews and then we toured for a years We played all
over the country--and Toronto--and the whole show was a great experlence
for us. It gave us great satlsfactlon and 1t was a new medium for us--
go that we could say we had done radio, TV, movies--vwe were in "COCLD
TURKEY" with Dick Van Dyke--and then the Broadway show and night clubs.

HOW DID THE NIGHT CLUE EXFEHRIENCE GO DOWN WITH YOU?

We did night olubs earlier on in our careers--didn't like it--still don't
now--and probably wouldn't do 1t again Af we had the chance--unless we
could do exactly what we dld on Broamdway--keep 1t clean--and you Jjust
can't do that in night clubs nowadays I don't thinkl

ARTEUR GODFREY CONCE SAID HE USED TO THINK OF ONE FERSON IK THE AUDIENCE
AND EE DIRECTED ALL HIS COMMENTS TO THAT ONE FERSON. DO YOU DO ANYTHING
LIKE THAT WHEN YOU PEEFORMY

Mo, not consclously we don't. Unconscliously it comes off that way. I

think everybody thinks that they read more into what we do than we attempt
to even put into what we do, We do comment in a vague way on things that
are happening, but a lot of people think that there's more there than
meets the eye, It boils down to the fact that we are reaching one person
at a time--multiplied of course we hope by the total number of llsteners.
When we come out of the woodwork--every three years or so--to do some=-
thing on a national scale--our fans seem to come out toos. They all have

g favourite scens they remember--many, many times they are blts we can't
svern remember surszelves! Since '51 we've done thousands of blts--and we've

gn%y got about a third of that on tape--which still amounts to a tremendous
ibrary.




[*F

(2§

At

A3 COMEDIANS AND AS A MEMBER OF THAT SELECT GHOUP WHO AFPEAR
OX THE AIRWAVES AND ARE HEARD BY MILLICHNS, DO YOU FEEL ANY
RESPONSIBILTY OB NEED TO COMAENT OB CRITICIZE ON THE PASSING
SCENE ABROUND YOQUY

As to our power to make erlticisms--we don't critlclze very often.

I think we have the right to. I Shiax 2 make cur corfent--or
eriticiem if you want to use that word--when we do a blt that eppliles
to something we think people ghould see in a certain way--like the
¥eCarthy bit. A lot of our bits are done with that in mind--%ic call
attentior to somethling.

LET'S TALE ABOUT THE McCARTHY BIT. IT INVOLVED THE "BACKSTAYGE"
FAMILY DIDN'T ITY

The "Backstayges™ are our Tavourlte recurring sketch., It contalne
most of the characters we've done., It's kept up to date with the

newg-=41t wers a parody of things as they happened-=-<it caused a lot
of talk--got & lot of resctlon--and did a lot for us on a day-to-
day point of view,

HOW DID THE "BACKSTAYGES™ OHIGINALLY A TAKE-CFF ON A RADIC SOAF
CFEHRA, "MARY NOSLE, BACK STAGE WIFE", GET INVOLVED IN THE McCARTEY
ERAT

We did our only reslly rolitical materlsl durlng the HeCarthy-Army
hearings back in *55. We were on WINS 1n the morning arnd sefter the
nmorning show we'd duck into a little pub next door ond =it down
watching the TV--nelther of usg had a TV at that time at home--

ard we'd follow the hearings all day until they afjourmed in the
afterncon, The next morning we would po in and tle=in--do g parody
of wket the hearings dld the day before-~-but we wove 1t into the
the Fary Backstaype formula. We had Mary and Harry trying to build
a sixteen story skyscraper in thelr home town of Skurnk Haven, Long
Igland, end the zoning btoard was putting up a kick and they went

to court about it., The bad guy on the zoning board was FeCarthy,
nand Ray did a beautlful MeCarthy volce. I did Senator Murnn, the
chairman of the commlttee. Everyday for about threc we ks we would
follow the hearings and then we would parody it the next day. It
got to be talked about quite a lot--particularily in advertising
circles, I remerber one bar that catered to gdvertising people, for
lunch used to replay our skit every nocn while agency people wern
having a cup of coffee before lunch, They would pley that gporning's
programme for anyore who had miseed it., TIME MAGAZINE polinted out
at the time that we were the only ones who "dared™ to take MeCarthy
to task for the ridleulous thing that he was trying to perpetrate--
gglde from Edward R. Murrow that 1=. So that was the only really
political thing we've ever done.

CCMING FOHWARD FROM 1955 TO 1975, RANDOM HOUSE PUBLISHED A BOCK
OF YOUR SCRIPTS. WE TALKED BRIEFLY ABOUT IT EARLIER BUT COULD YQU
TELL US HOW THAT ALL CAME ABOUT?

We tried to put as many of our characters as we could in the book.
Wally Ballou, Arthur Shrank, Natalie Attired, Mary MeGoon, Mr.
Sclence, Barry Campbell, Webhley Webster, Lawrence Fechtenberger,

Fred Palvy, Mr. Trace, end Mother & Father Eutcher among them.

That book came about the same way the Brosdway chow did: the folks

at Random House had had an ides that a Bob and Ray book, rarticularily
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uglng seripts would be a pood thing to put out...end so they talked

us lnto pleklng out some of things that we thought were typical arnd
funry and representative of our bits and so we put it together. In
hardback 1t gold, I think, more than 50,000 coples which 1= pretty
good for a book of that sort--it haz a limited audlence anyway--

e thought 1t Was good--we dldn't get rich on it--ard then it came out
irn paperback a little while back,.

WHEHE DO ALl THOSE IDEAS FOR ALL THOSE "BITS" COME FROM?

They come from observing people, from seelng what's happenirg in the
world today, from experlences we have ourselves: somebody at a candy
counter or on & bus or train or a plane or walting at a station, in

& buslness offlce--any number of places really--where-ever we go,
anythlng we do--it's all really the basis of an idea for us=--some good .
gome bad.,.

HAVE ¥OU EVER CONSIDERED WHAT THE MOTIVATICKN IS TO GO INTO SHOW
BUSINESS AND PARTICULARILY COMEDY?

I don't know what the answer to that is really--I think a lot of the
young stand-up comlecs today have just decided that "hey...thiz is

g good fleld to be in, I think I'11 be a comedian", without ever
having a reputation for saying anything too fumny--although some
have-~some have a naturally funny background: Steve Martin among them;
Some of them have been wrlters and so forth--z lot of them that you
see aren't bad--they work hard--and & lot of them improve., They go
out grd get better--but there aren't toc many places to try out any
more--there are a few places irn the blgper cltles, but 1t's a hard
field to go lnto. As to what the motlvaticn ig, I don't really know,
I don't know what motivated Jack Benny years ago to become a conmlc
except I suppose pecple saw something funny in the way he pleyed the
violin. George Burns, I flgure, alwaye wanted to go on gtape and
discovered that Gracle got most of the funny lines--go he became

a straight man instead of a comic, but in dolng 50, he was funny

in himself. And still i1g. The zame goes for a lot of others who

Were classic comedlans,.

CAN YOU ZECALL ANY MAJOE ON AIR DISASTERSY ENOWING YOUR AD LIB
ABILITIES I CAN'T REALLY THINK OF A SITUATION ¥OU COULDN'T TURN

TO ¥YOUR COMIC ADVANTAGE SOMEHOW BUT IN THE EARLY LIVE DAYS YOU MUST
HAVE HAD A FEW TROUBLESOKE ON AIR MOMENTS.

I think we haven't ever had any major on alr disasters. When we were
on NBC MONITOR--when it firet began in '55 and for three or four or
five years afler that as well--1t was sll live on the weekends in those
days--elght or twelve hours a day both Saturday and Sunday and all
of 1t live remember--well now 1t seems strange, but back then all
the connectlions arcund the country weren't all that good and sometimes

remote lines would break down. Froo the firet daey we were glven
a llttle booth in the MONITOR studic on the fifth floor of NBC just
outeide of Master Control, I think it wae, and whenever a line would
break down, in additicn to our doing our regular blt every hour
or go, they would =imply throw our microphones open and we would
elther have to ad 1ibt something thet pertainred to the remote
broadcast that didn't ceme in over the line or try to get something
apropos to the subject matter of that hour. That was good experlence
in ad 1libblng but then they developed tape and there were no more
real emergencles. But as far as on air disasterg--and they werenYe-
they were fun--they were tests of our abilitles and we weren't afrald
of them--we've never really had any ren’ disasters eYer on air,
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WOEKING DAY IN AND DAY OUT TOGETHER KUST SOMETIMES PRESENT DIFFICULTIES
MOST PEOFLE FRHUBABLY THINK THAT BECAUSE ¥OU AHE A TEAM PROFESSIONALLY,
TEEN YOU ARE A TEAM PERSOHKALLY AS WELL. DO YOU OFTEN SEE EACH COTHER

ON A SOCIAL BASISY

To answer that gquestion honestly: no we don't, rot a great deal.

I've 1ived in Mew York Clty ever silnce we came in '"51 and ralsed

ny Tamlly here--five kids--gnd Hay has lived on Long Island since then
and raised his family there tooc. We see each other every day in the
office so there is no real desire after a leng workling day spent
together to spend many meore hours together in the evening--unless 1t's
gsomething speclal. We get together for birthday partles--and our

two familles have travelled together to Hawail end Florlds and around
the country s number of times--ve always erjoy that and have great fun.
We do go out to dinner now and then but we're not what you would call
socially clese cutelde of work. But I think there's good reason for
that as I've explalned.,

WOULD YOU DO ANOTHER REGULAR DAILY SHOW IF YOU HAD THE CHANCE?
DO YOU FREFER WOBRKIKG IN THE STUDIO ENVIRCLMERT THAN IN FROUT OF A
LIVE AULDIENCE?

We would I puess under ideal circumstances do another regular show=--
those beirg: the right to pre-~tare. We did a morning show on WHN here
ir Hew York City in the early to middle sixtieg=--and did what nobody
else has dones they let us tape esch morning's programme the previous
afternoon. We'd go in in the late afterncon=-around two pm=-we had
everything arrangped--the only thirg that hed to be added in was the
1live morning weather man to give the actual weather of the day. We

dld everything else. We'd set the studio clock at twe pm for 65130 ame==
end we took off from there. The show was good, Wwe:were up, end we

were rested, If we could de a thing llke that again I suppoze we
would--ctherwise to do it live 15 & very restricting schedule--f'ive or
eren glx days %h¥nfk-—and you're just tied down too such. At least

at our gre we think we would be so I don't think we' ;

apaln right at present, wWetdattampt: Chat

I think, 1f given the choice, we prefer to work in a studio alone
rather than to a live audience, Wher we did thae WOE show (and fnr'
that matter, whenever we did & radic show) we would frequertly have
die<hard fans drop in and ask to egit in on the programme, They neaver
bothersd ue and the fact that they were o ardent erobably helﬁed us
But, ideally, we work test when Playing to the engireer and préduce;'
{when we have ore) in the control reom, They're usuﬁlly ood
barometers of vhether or not our stuff is "zetting thruuﬁh“.

WHAT EVER HAPPENED TO AGTHUR SHRANK?

ﬁﬁthur Shraak in real 1ife vpe ar arcountant--that's his real name-=
Hhc +orhfﬂ 1T11u3 avhlle--tie vred the nane as o name for a character
rrg“n:hifpuh.eu Bob & Ray's Tropliy Traln arcurd on itz errual trip

. n 18 couriTy and ite rtols irn various oiti - |

e u 5 i 7 E 1 BE==1m11n ] TieEre 5T
;uz a CBS or N3C statlon=-deper: g Ml Mool
for at the tileel It was ATthu
dave, the pgreat glant white d
ice go a8 not to CaUure any

'Jir; upcn wWhich retwork we were workine
r's Job particular!ly to ser that Smelly

eed whale waes kept Y
Mook i Eent packed in
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Q¢ WHAT ABOUT MATALIE ATTIKED AND MARY MeGUONT

At Natelie Attired stil) says songs. She--like Mary--have retired to
Putney, Vermount, where they ars very good friends. Mary's Inn
at Turhan Bay¥, Malne, erded in o fire some years sfoc by the way--
I think 1t was an insurance fire--gnd ghe hasn't set fcot In the
regteurant/tourisn trade ever since that tine.

Q1 WHAT HAPPENED TO MR SCIENCE AND JINMIIYY

A1 Well, Mr Sclence ls still conducting hics experiments irn his
basement workshop. Jimmy Schwab is of course well grown up now and
has moved away--I1 don't know where he 1g.

Q¢ BARRY CAMPEELLY

Av  Barry Campbell 1g the kind of second-rate theatrical performer.
He stlll dreps in wherever we have a ghow--and he drops intc our offic
now and then--and continues to appear in flops. But he doesn't rive
up.

G+ WEBLEY L. WEBSTER?

41 He's sti11l with us--wel! really all the characters are with us in
our minds. I guess that would be the way we'd put 1it,

Q¢ FINALLY, I WONDERED IF WE COULD SFEAK TO MR WALLY BALLOU FOE A
MCMENT. MH BALLOU, THERE SEEMS TO BE SOME COFFUSION OVER THE
EXACT NUKBER CF AWARDS YOU HAVE WON. COULD YOU FLEASE CLARIFY
THE SITUAT1uL?

WALLY: Well, I've won actually slxtesn awarde, I was nominaoted for a
seventeenth but the prize wae to be a get of cuff links mand I
didn't have any shirts with French cuffs at the time so I turned
1t down.,

BOB; And you ren for Mayor of New York City a few years back.

WALLY: Yes.

BOE: And didn't win,

WALLY: No.

Q1 MR BAIIOU, CONE LAST QUESTIOK TO SCKT OF TIE UP THIS INTERVIEW:
WHAT HAS IT REAILY BEEN LIKE WOHKING WITH THE VAST BOE AKD RAY
CHGANIZATIOK COVER TEESE FANY YEARS? FLEASE FE'L TC BE QUITE CANDID.

WALLY: Well, 1t's been one of the greatest experiences of my career--

Lt zerteinly has been a great trainirg grourd for me in my chosen
fleld of radle, I started ocut dcirg maybe one report = week in
Boston--then 1t was enlarced to maybe two or Layte ever threge=-
and ther of course the boys went network and their organization

began to grow and of course, I was siven nere to o,

BOBa I think that answers John's question pretty vell, Wally,

WALLY s Huh?t




BOB1

WALLY

(=}

BOE

I say I think that esnswers John's guestion es much as we can right
here.

Oh,

Thankyou very much,lr Elliott, for your kindness sand patieltice ard
fer teking time out to talk to us today.

n behalf of both of us--Hay and myself--p1d I think I've answered
things much the way Hay world've If he were here--thankyou. And
remember to write if you get worke--and hang by your thumbs,.
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This series i1s from an original radio drama by harry A. Barn-
shaw; this particular presentation's version is written by
Vera Uldham. 4ll episodes were sponsored by white hing Suap
and were presented over the Mutual/Don Lee retwork.

ANNOUNCEL « c a a5 s ressesaassiOward Culver
Froducer/Director.....s.+..C¥ril Armbruster
Frank Chandler (Chandu)....Tom Collins
Lorothy Recent,....ssesseaalpne Tedrow

Letty Hegent....... senrasasdOy Terrcy

Bobk kegent.,...... sesssscssalme Millar

| {as {0 PR rramesssaassseLULS Van Rooten
Special musical effects....Korla Fandit

Dorethy Regert is Chandu's sister. her children are Hetty
and Bobk, Chandu tries to help Hetty find her long-lost hus-
band, Hobert. During the search, the Kegents must contend
with the evil Roxor.

ll-lIi#t*iitii-t-i-'--¢-l-.-.-|-|-g.*t*--ttiq-'*tiowtt-tt-iq--t---u||:tttt1--p*qg--1*1-"t

Episode 1 Mon., 657748

Dorothy, betty and Hob Hegent await the arrival of Frank
Chandler, They receive instructlions to darken the room;
suddenly Frarnk is in the room. He receives a psychic sum-
mone, looks into the crystal ball and Sees an omlnous
scene in the Mid-East.

Epiaode 2 Tue., BSHA4E
Frank and the Regents look through kKobert's room and pa-
pere, They discover that important papers are missing.

Episade 3 wWed,, 6/9/48

Frank looks into his crystal ball again and sees koxor and
rrincess Nadja talking. They mention the name "RKobert Le-
gent.” Frank tells Dorothy and the kids he'll take them
with him to Egypt to try and locate Hobert Regent.

Eplisode 4 Thu., 6/10/48

Frank uses his mysterious powers= to transport them all to
Egvot. Their first experiences land ther locked up in an
upEtairs rug room akbove & cafe in the bazaar in nlexandria,

-

- Egypt.
Episode & Fri., o/ll/4¢

- The arat Yousse! mysteriously appears and shows the Regents
how to escape from the rug room., They all dress like Arabc=s
anc make a run for a mosgue, but Dorotny disappears,




Chandu=2

Episode & Mon,., 6/14/48
Frank, Betty and Hob are with Youssef wnen an Arab appears
outside the room on the balcony. ke won't tell Chandu

(Frank) what Frank wants to know =0 Chandu makes snakes ap-
pear., Th