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FROM THE EDITOR

Of Time and Money

Two things that nobody has enough oft +time and money. NARA
and its officers are far from exceptions.

In "From the President" (pp. 7-8) Roger Hill mentions that
NARA's officers discussed increasing dues and rejected the idea.
That's the good news. Obviously, the bad news is that with the
price of everything going up, expenses must be curtailed somewhere.
In years past, members have been sent extras such as scripts and
xeroxed coples of magazines. The officers of MARA are not ruling
out entirely the possibility of sending such extras in the future,
but for now we believe that the money is needed for other purposes.

To increase membership through advertising is one of those
purposes. Among the goals of NARA as a non-profit educational
organization is to keep alive the memory of radio's past. Each
member of NARA helps to accomplish this goal by sharing his
knowledge and materials with cthers---a sharing which the giver
definitely gains as much as the receiver, the pleasure of talking
about something that he enjoys. To have the effect that we hope to
have, we need many more proselytizers. We believe that throughout
the United States and Canada exist many people interested in radic
as it used to be, who are net even aware of the cld time radic revival.
We hope that we can reach them by advertising.

In addition to gaining proselytes for OTH, who will in turn
become proselytizers, there are other advantages to increasing
NARA's membership, the most obvious bteing an increase in revenue.

When the money starts coming in, what should we do with it?
Spend it to provide each member with some keepsake such as a copy
of a booklet offered by a popular radio program in the 1930'8% Few
OTR enthusiasts would fail o be pleased by such a gift.

Perhaps providing such gifte is not, however, the best use of
NARA's funds. The money could be spent to purchase additions for
the libraries. The xerox copy of the keepsake mentioned above
could go into the library, and members could borrow it to xerox,
if they wished. We would like to know what you think would be the
better use of funda. Any other suggestions for the use of money
will also be appreciated.

As to time, Roger Hill, Tom Price, Sherill Bland, Gayle
Bland, and I are all occasionally frustrated by the lack of it.
One reason that I personally might oppose more frequent mail outs,
such as the forementioned, is that each mailling now requires 8 to
10 hours of time (addressing, sealing, sorting by zip code, and
delivering to the post office). As we achieve our goal of increasing
the membership, the amount of time time required will rise.

Although each of us welcomes correspondence from others
interested in old time radio, we are simply not able to do extended
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research for others. The Blands in particular has a discouraging
experience. They spent hours coming up with material about radio
propaganda in WW IT and did not even receive a thank you.

In the future, net because of one bad experience but because
of the lack of time, each of us will have to refuse reguestsz that
require regearch. We will, of course, continue teo supply brief
answers when we know them. We also encourage OTR fans to use the
pages of NARA NEWS as a forum for asking each other for information.
I particularly like letters that provide some infermation on a
subject and ask for more from readers. (See the letter from Orville
L. Smith, p. 25, Indeed, I'd like %o have copies of the answers
for publication.

While on the subject of time,; we would like to ask our readers
to donate some time, as well as energy and enthusiasm, to NARA.
In the beginning NARA was meant to be a member run organization.
It is that, but run by so few members. Receliving help from more
members would not only relieve the demands of time upon NARA's
officers but would also ensure the continued success of the organ-
ization. HNone of ug will be able to remain in our present positions
indefinitely. To achieve a smooth change of office, we must have
members working actively with those now serving in NARA positions.

Each of us has appealed for aid before. Among the suggestions
as to how members can hecome invelved have been the following:
making mailing boxes for the tape library, donating mailing envelopes
and packages for the printed materials library, writing letters
and articles for publicatien in the NARA NEWS, typing scripts from
handwritten copy s¢ that they may be included in the library, typing
copy for reproduction in the NEWS, donating taped programs and
books and seripts to the libraries, and helping to expand the member-
ship by encouraging others to join.

What I have said of time and money has been based upon corres-
pondence among the officers. I have not submitted sdvance copies
of my remarks to them, and they may not agree with everything that
I have said. Their reactions will undoubtedly appear in the next
iggue of the NARA NEWS.

Handwritten Scripts To Be Typed

Seme of the scripts mentioned in NARA NEWS Vi3 are still
available for members who wish to type them so that they may be
added to the printed materials library. Among those left are THE
HERMIT'S CAVE, "Fever"; THE WHISTLER, "House of Fear"; THE MYSTER-
I0US TRAVELER, "Change of Address."

Flease let me know if you would like to type one of these
scripts. A epecial thanks to Lora FPalmer of Milford, Connecticut
and John Wesche of Syracuse, New York for having typed two scripts
each.
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ahare Your Opiniong and Obaervations

One way that members could share their ldeas is by including

rials that

brief commentaries about the taj or printed m
have borrowed. I have in mind comments such as

"3-23 has to be Faul Rhymer at his beat. How he could

heard many VIC & SADE programs on t
the seript because I can hear the wvoic

You may, of course, be more expanai
tions about tapes, books, scripts, and magazines.

such comments deo, however, come under the hea
mail, and if you include them with the materials
ing, yuu magt add on the outside of the package
class letter enclosed" and pay an additicnal 13

Young Feople's RBadio Festival

Those of wou who sponsor OTR clubs or who have childrer
ested in OTR may wish to encourage their participation in
People's Radio Festival, .pﬂFbDrrﬂ 1ﬂﬂudle by National Pu

take
an everyday incident, such as twe grown men disagreeing about ,
will pitch and who will catch in their backyard game, and mak
entertaining is something to marvel at., He really understood
human nature, creating characters with believable foibles not
af his three lesds btut alsc of the unheard townspeople. Having
wdds to my nr,t'" nt of
&

following:

in giving your obserwvi

Since this year's deadline is March 1, ﬁru_rgullve entrants will

probably have to wait for next year.

Lagt year's winners, unfortunately broadcast in Tucson at
o'clock on a Friday afternocen when students and teachers and many

1
others could net listen, were entertaining. I have tried, uns
eggfully so far, to get a tape of the program from the local

affiliate (KUAT), with the idea of asking the Blands to place it
in the NARA Tape Library.
Information abkout the contest follows. More can be taine

by writing Young Feople
2025 M. Street, MW, Washington, DC 20038,

WHAT IS THE YOUNG PEQPLE'S PADIO FESTIVAL?

It is an opportunity for young people to write, direct
their own radio programs and to have them listemad a3
broadcasters and educators. The best programs w;ll bp =)
and will be broadcast on public radio.

WHO CAN ENTER?

Anycone between the ages of six (6) and eightecn {(18}.

("From the Editor" continues on p. 53.)

8 Radio Festival, National Fublie H&dtu.

AII=RT;
Aat=h |

ue -
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To all of you who have faithfully supported NARA these past 5

vears, & very happy new year indeed! I thougnt my move to Hawall
ould remove me from the mainstream of communications with others
also interested in radio programming history. Thanks, however, 1o
A1 Inkster, S & G Bland, and Tom Price I have been kept well aware
of what is happening on a regular basils.

Recently y student from Clayton Valley Hish School in California

visited Hawaii with her mother and we made contact through her high

=

sacher of broadcasting, who once was a student of mine when
I taught a broadcasting history class at U.C. Berkeley. Her name is
Inajane Nicklas and she's involved with programming for KVHS radio
station at her high schocl, It seems the station has been trying to
move away from nothing but rock music and she sought information
about old radic programming as a possible source of material for
their broadcasting, 1 applaud such thinking, coming as it does from
one of the television generation. We chatted for several hours and
she left laden down with information, tapes, books, and scribbled
wtes of all types. MNorth American Radio Archives will try to be

of help to her and KVHS but if any of our members want to offer

their suggestions or assistance, feel free to write to Ms. Inajane




Nicklas at her home: 2274 East St.; Concord, CA 94520, If you wish
to call direct to station KVHS at the high school, dial {415] 687
Q447 or 4721,

These past 5 years have been interesting and enjoyable ones for
NARA. Some of the communication between Tom, Al, Sherill, and myself
has questioned the status of our annual dues. Iuring these last 5
Years it seems nearly every publication I subscribe to or organiza-
tion I belong to has raised its fees. Sometimes I just don't see
where any increased value justifies such an increase. Even among
organizations for the enjoyment of radio history, there have been
membership fee increases. When NARA began its formation in late 1972
the thought was for a basic $10 annual dues with other categories
such as our $5 student, $15 family, and so on. There were many times
when 1 worried that even $10 was too high for what our members recei-
ved. But many of you remained with NARA and had faith in what we
represented. Thank you all, I have asked the other officers to
support me in pledging to now and future members of the North Ameri-
can Radio Archives that, barring unforeseen Incidents, the annual

basic dues of NARA will remain at $10 for the next 5 years! 1

Roger W. Hill
President, NARA
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\ LETTER AND ANSWER

JOHMN R. PELLATT
47 STUART AVENLUE
WILLOWDALE, ONTARIO

MZM 1HZ

Dear Horer:

Just a gulck note to lst you xnow that
I received Veol., 5§ lNo., 3 of LAHA KEWS,

I really enjoyved your "WHATEVER BECAME
OF...7" column, but I was especlally inter-
ested, irtrirued and pleased with your
HKATAUPAFA: A NARA PRCJECT renort,

You have done something you should
indeed be proud of and the fact that your
paood work reflects favourably uvon KAHA
(ae shown ir the newspaper clivring and the
hospltal's letter) glves OTR in general a
Fgood rare,

I just thourht that I would let you
tnow how much I enjoyed your contributlons
this iscue, but more than that, I wanted
to let you rnow what a wonderful thing I
tkhirk vou nave done for the Kalaupapa
Hospital patients.

A= always with very
best wishes--

Sincg;ely,

th‘-}i}:




R W. HLL
HARA PRESIDENT
1615-A EMERESON ST
HONOLULU, HAWAII 96813

October 23, '77
Dear John,

Thank you for your letter. It gives me a chance
1o review some of my thoughts for you as well as our
other NARA members,

I am indeed proud that I was able to play a small
rart in seeing the Kalaupapa project carried out, But,
as corny or trite as it might sound, I am only one of
the helping hands which NARA is able to extend, Whatever
I did was done by NARA. Without the agreement of Al
Inkster, 5 & G Bland, and Tom Price NARA would not have
been able to carry out that donation. All I did was
make the suggestion and contribute some time to dub the
shows and get them to Kalaupapa., Tom obtained the tapes
and also paid the receipts I submitted. Al and the Blands
provided their support and prepared everything for the
NARA NEWS, And this brings me to the basic belief behind
NARA .

The North American Radio Archives is an outstanding
organization. But Al Inkster, 5 & G Bland, Tom Frice,
myself, and the otherswhe precesded them in running NARA,
do whatever is necessary and whatever we can on behalf of
NARA., We try to not seek recognition for ourselves and
any individual acts but rather recognition for the organ-
ization and for what it represents. NARA succeeds because
we cooperate and place the group's goals, values, and
creed above our own wishes, I hope our members will
realize that whatever any of us do regarding NARA, we
act as representatives of the association and not as
individuals seeking our own separate fulfillment or
praise, I am proud to serve NARA but remember that I

work only in behalf of the archives, not for myself.
h Regards, o | "hi11
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TREASURER'S REPORT

1977

As promised in the Autumn NARA News, the Treasurer has prepared a
report on the state of the treasur@@y of North American Radio
Archives of whieh I have had official charge since January first
of this year. In the duration NARA received J§3,429.13 plus the
sum of $672.00 transferred from the San Francisco account at the
close of 1976 (Previously the treasupii? responsibility was
assumed by our club's faithful and most dependable officer(s),
Roger Hill), Combined, the two accounts gave us assets to the sum
of $4,101.13. We close the year at $459.95 in our non-profit club's
checking account at Wells Fargo Bank, Salinas Main Office (account
ED400-28508) ,

Where has all the money gone? Since January 1, 1977, your money
has been spent to provide the services for which this UTR club was
established in the autumn of 1973. The all-important source of
funds is membership dues, while fees paid to librarians largely
cover costs of packaging and mailing tape recordings and printed
materials to you,

Nine categories distinguish our expenditures in 1977:

I. Friﬂ.ti“g EOST.E # ® = ® = = = = & 8 52',”27.?5
(Juarterly Newsletter
Tape Catalogue
Frinted Materials Catalogue
Membership Flyers
Station€ry
Copying Services
I1. Tape Library Supplies . . . . .. $112.33
(excludes postage figure)
111, Printed Materials Library
FurchaSES = % ® & ® ® s ® ® @& ® 513‘8.!}[}
(excludes postage figures)
Iv. Postage & Shipments . . . . . + . £496 .64
Transferring libraries to new
officers.
Mailing newsletters, tapes,
catalogues & other.




Treasurer's Report Continued

V. Cassette Tape Deck (SONY) . $119,05
Tape library services
expansion.

VI. Kalaupapa Project . . . . . $143.04
(see NARA Newslettier 5:3,
pp. 20-27)

VII. Advertising (member drive), $269.30
"Good 01d Days™  $43.20
"Media & Methods™ $76.50
"World of Yest." $10,00
"Saturday Rev.” $159.60

VIII. Checking Account Fees . . . $13.20
IX. Miscellaneous . . . . . . . _$301,87
TOTAL EXPENDITURE . e o« . $3,641.41

CK. ACCNT. SUM at 1/1/78 . $459.,95

It is hoped that the above provides members and others with a clear
accounting image of the financial life of NARA.

Happy New Year and Keep Listening,

7 fo

WARNING ON THOMAS RIGGS' G.R,S,0.T.R.CLUB

The Treasurer and several other club members have learned
that after joining Thomas Riggs' “Great Radio Shows 0ld

Time Radio Club™ they received only one or two issues of

the club magazine, and no response to their letters of
inquiry since May of 1977. I have written five times since,
but to date no reply has been received, This is embarrassing
because last spring NARA included Nr. Riggs"' membership flyer
in Newsletter 5:2 in trade for a rare publication on The
Shadow. After the flyers were sent we did receive The Shadow
issue, and it is now available from Al Inkster, catalogue
-To. However, that mailing of The Shadow was the last that
anyone we know has heard from T. Riggs. Beware,

Tom Price, Treasurer




WHATEVER

BECAME OF...

(part III)
By R.W,Hill

In the last two issues of Nara News I mentloned Thriller Drama
and Comedy Drama programs which were once on the air but seem not to
have survived on ET or tape for those of us interested in old radio
to hear today, These categories of radlo programs are taken from
the classifications of Harrison B, Summers as mentioned in his study
of 30 years of network programming, which was compiled at Chle State
University in 1958, Although I am writing of programs we commonly
refer to as Soap Uperas in this issue, Summers refers to them as
Daytime angén's Serial Dramas,

According to Summers, those shows we think of as "soaps" made
their first appearance in the 1931-1932 season. There was CLARA,

LU AND EM (sponsored by Super Suds), MYRT AND MARGE (by Wrigley Gum),
and THE GOLDBERGS (supported by Pepsodent). The latter two were on
at night and THE GOLDBERGS had previously been just once-a-week for
two years, gaining a rating in 1931 of 25.7, higher than any soap
opera in 1942, There are a very few surviving programs of these
three serials. I belleve one collector to be thanked for circulatling
what exists of CLARA, LU, AND EM is Duane Hutchinson who obtained a
few episodes from (I believe) the estate of one of the ladies who
played in this series,

13




By 1932, CLARA, LU, AND EM moved into the category of Daytime

Women's Serial Drama while the other two programs continued their
nightly broadcast=. * ined ty JUST PLAIN BILL (Kolynos sponsor ),

The new sponsor for G,L,&E became Colgate, NBC carried a serial
called JUDY AND JANE but only for the Midwest audiernce, Curious!
And then there was BETTY AND BOB (General Mills) and VIC AND SADE
(Sustaining), both on the Blue Network of NBC. Only V & S broadcast
6 times a week; the rest were on the alr Monday through Friday only,

From 4 soap operas in 1932 to 9 in 1933! Although the only rat-
ing given is a low 8,1 for BETTY AND BOB, the popularity of these
serlals was apparent. In addition to those on the air in the prev-
ious year, there now were HELEN TRENT, MA PERKINS, TODAY'S CHILDREN,
PAINTED DREAMS, and LITTLE FRENCH FRINCESS. The latter two were on
only 4 times weekly, sponsored respectively by Battle Creek and Iouis
Fhillipe, To my knowledge, there are no surviving episodes of these
last two programs,

In the 19341935 season, THE GOLDRERCS were gone from the evening
Women's Dramas but THE O'NETLLS had been added so CBS kept its tril-
ogy beginning at 7100 and ending at 7:45, The daytime category added
3 new serials, dropping JUDY AND JANE and PAINTED DREAMS, Of the 3
additions, only MARY MARLIN (sponsored by Kleenex) survives today in
the form of a few episodes, but not from this early appearance, The
other 2, PEGGY'S DOCTOR (Del L & W Coal) and HOME SWEET HOME (sustai-
ning) have not survived for us to know how they might have differed
from other such programs,

Only MYRT AND MARGE remained on in the evening category by 1935
and the last mention of this classification is during this broadcast-
ing season., The daytime category jumped to 17 different Programs

("Whatever Became of . . ,%“ continues on p. 59.)
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FROM THE TATE LIERARIANS

Alternate Choices or @ Delay

If you do not list alternate choices when ordering tapes,
expect a possible delay of mix weeks in filling your tape orderi: The
post office has been taking up to 60 days to return tapes from the
Midwest and the East. Flease do not write us about the delay for
at least seven weeks from your order date.

No Custom Taping

Only full reels, or their equivalent on casgettes, are provided.
We do not have time to custom tape orders. All tapes regardless of
the time on them are rented for §l1 each.

Several Reguests

Tlease include a return address on beth the inside and the outside
of the package that you return.

Be sure to give your membership number when ordering.

Always make checks payable to NARA, not 1o 5. & G. Bland.

Flease try to send tapes back to us within two weeks of receipt.

Flease put a piece of masking tape or the equivalent on the leader

of each reel and tape it to the reel in order to aveid creases, breaks,
and spilled tape, which involves rewinding.

Canadian tape borrowers must include $1 extra to cover partially
increased postage cost and should include also the extra fee

required for check exchange.

1f you wish te have any guestions answered by us, please send a

self-addressed stamped envelope for your reply. We cannot enclose
first class mail when using the library rate to send you tapes.

leed for Replacement Reels and Boxes

Will someone please tape replacements for the following reels
which have been lost?

#llé #6
g6l #11
#agl #173

We would like to have members cut down light cardboard to
sontain two reels, so that we can plenish our mailer boxes for
shipping out two 7 inch tapes at a time.
Goocd News

Tapes #264 and #294% have been found.
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Froblems Caused by United Farcel Service Returns

Flease do not return NARA tapes by United Farcel Service. They
1 not deliver to a post office box, and we must make a special

ip to the UIS terminal. If we do not receive the UFS card in
time, they will return the tapes to you after 7 days.

Hesponsibility for Heplacing Material on Lost Reels

If a tape is lost or damaged in the mall after a member
recorded it, we think that it is fair to ask the borrawer ta
the reels or cassettes with the shows that were on ] The
will furnish the blank tape to redub the reels or ]

Remember that the coples we send ¥ou are the o for the
library. There are no duplicatss, so please take care of them so
that future borrowers may snjoy them.

Corrections to Heels #7326 and #7359

The last show on Feel #359 is SQUAD ROOM, "Amusement Fark Murder.

Thanks te Mylos Sonka for correcting titles and adding dates
toc the GOON SHOWsz on Reel #326
"The Histories of Fliny the Elder" (3-28-57)
"The Last Tram from Clapham" (11-23-54)
"The Man Who Won the War--or Seagoon Mce" (9-20-5£5)

e {10-25-588)

Bargain Boxes of 2 Track Programmin

Unlisted in the talogue were the random boxes. These
boxes each contain 12 re » with programs recorded en all § +racks.
When Roger Hill put the first three boxes together, he introduced
them in NARA NEWS, III, 1 ag follows:

o

"The shows are pretty much different from what 1s alre ady
being offered in our 1 ing library although a few shows
in the box of 12 reels may bte the same. 1 did this

because some collectors in NARA would like to be
to borrow more than 2 reels at a time from
library. . . . Since the reels are mostly 1200
with a total of 48 hours in the 4 track boxes, the
charge breaks down to 10 cents per hour of radio
+ + + The sound quality is mestly guite good [althou;
come programs do have problems such ag eross-talk, epeed
variationg, and tone variastions

These are pot-uck bexes, as is, and no lists have been made
for the contents of the boxes but at $5 each, they are a bargain.

Ten boxes are avallable for borrowing: DBoxes A-K, with the
exception of D, which has been lost.




TAFE LIBRARY ADDITIONS

Tapes in the library are available for rental to MARA members.
Mozt of the library's holdings are on' 7" open-reel tape, recorded for
playback on either a 1 track tape recorder or a 1 track tape
recorder at 3 3/ ips. A few tapes are at 7§ ips and full track
an they are master reels in outstanding sound quality. & very few
are recorded on 4 track. All programs are available on cassettes.

Two open-reel tapes may be borrowed at a time (equal to 4
cassettes). Cost for borrowing is $1 per reel or $2 for two reels.

411 tape orders should be addressed as follows:

NARA Tape Library
/o 5. & G. Bland
Box 11962

Reno, NV B9510

Flease include your nams and return address on both the inside
and cutside of the box.

Remember that there will not be an accumulated version of the
tape listings during the next few years. To have a complete updated
listing of what iz available in the tape litrary, NARA members will
need to save those pages from the NEWS that list new additions.

#3650 {donated by John Snyder)

Casebook of fOregory Hood 3/30/48 (lst 1/2 only) 15m.

feling Unlimited- "Flying Fortress" w/ Orson Welles lst show 11/9/42 15m.
ick Tracy "Firebug Murder" S0ma

The Chage- 2/8/53% 20m.

Dyke Easter, Detective- "This Time for Creeps" (Audition Show) Tma.

21  (Donated by John Snyder)
hat Hammer Ouy- “"Hank Bosby Story" 1952 0m.
Wild Bill Hickok- "Confidence Game" 1955 me
Crime Fighters- YJust BO Dollars" 1550 30m.
Top Secrets of the F.B.I. ="Vest Pocket Broadcasting System" 11/12/47 30m.

giﬁj (Donated by John Snyder)

avid Harding Counterspy- "Washington Woman Spy" 6/8/42 30m.
pDavid Harding Counterspy- "German Spies" 12/14/42 30m.

pavid Harding Counterspy- "Dog of Dynamite" A/25/45 30m.

David Harding Counterspy- "Stolen Car Racketeers" 7/28/4b 30m.

£

631595 of the Past-100 yrs. of histegy heard through the voices who lived

it. 1 hr. (Donated by Roger Hill)

Suspense- "Perfectionist" w/ R. Basehart 1/21/52 30m. {Donated by S.kG. Bland)
Suspenses "3trange Death of Gordon Fitzroy" w/ Chester Morris 11/28/46

{bonated by 3. & G. Bland)
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204

Suspense- "The Most Dangerous Game"- Joseph Cottem 2/1/45 30m.
Suspense- "Deep Into Darkness"- Douglas Fairbanks, Jr. 7722748 30m.
Suspense- "The Fall River Tragedy"- Agnes Moorehead 1/14/52 30m.
Let's Pretend- "Cinderella" 0m.

Suspense- "Vision of Death" w/ Honald Coleman(1961) 3Om.

Suspense- "The Black Door" w/ Robert Redik (Late 1940) {some Radic Interferen
0m,

Screen Actor's Guild- "Enchanted Cottage" w/ Walter Hampden, Gene Tierney,

Richard Waring (19487) Shm.
Suspense- "Narrative About Clarence" 3/16/44 30m.

gg [ Screep Guild Theg%er - "Waterloo Bridge" 1/12/41 w/ Joan Fontaine 30m.
ulf Screen Guild Theater- "Brother Orchid" 2/16/h1 w/ Pat 0O'Erien A0m.
Suspense- "Sorry Wrong Number" 1943 w/ Agnes Moorehead 0m.

Gulf Screen Guild Theater- "History is Made at Night" 11/10/40 G. Garson

#3687  ( DONATED BY DENNIS RORGITSCH) CO--STAR 1350'e from records)

Scripts actunﬁﬁg& each reel so you may play a part opposite each star
w/ Don Ameche 21 page script "Man in a Hurry", Fress Room'", The Importance of
Being Ernest" and other scenes %m.
w/ Virginia Mayo 20 fnge script Scenes from "The Girl from Jones Beach' 30m.
w/ Basil Rathbone 21 page script Scenes from "The Brothers Karamozov" 35m.
w/ Vincent Price 20 page script "The Governors S5on", The Importance of
Being Earnest, "The Lope Engagement" and cther Scenes 2Sm.

giﬁﬁ ( DONATED BY GEORGE QLIVER)

ed Allen- 3%/20/40 The Program where the Eagle got loose in the Studio 60m.
Fred Allen- 5/12/46 Guest Sydney Greenstreet (Opening of Coney Island) 30m.
Fred Allen- 1/Z0,"' % Guest Geo. Jessel (Meat Shortage 30m. |

(DONATED BY GEORGE OLIVER) ALL GOON SHOW
e Mocon Show  30m,
Insurance, The White Man's Burden 3oma
The Man Who Never Was m.
The Great Regent's Park Swim 30Om.

?250
an Hear It Now- A Chronological Review of World Events Between 1919-194L9

2 hre.

1 (1800 ft.)
LDEN MEMORIES OF RADIO - Narrated by Jack Benny and Frank Knight 3 hrs.

2 MYSTERY IF MY HOBBY
2/ 31/47 Death is One and Three
#132 1/7/48 Death Loses the Body

#126 11/19/47 Death Asks Questions
#27 11/26/47 Death is A Grain of Sand
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% FATHER COUGHLIN (DONATED BY ROGER BILL)
hi%j?}? Relief that fails to Relieve s/n G+ 30m.

2/14/3%7 Christianity vs. Communism 30m.
2/28/37 His New Book and Easter Story I0m
1937 Popular Front ve. Christian Front 30m.
AMERICA FIRST COMMITTEE (DONATED BY ROGER HILL)193%9/40 12/15m. ea.
Sens bdwim C. Johnson of Colorado 1800 ft.

Al fred M. Landon:Former Gov. of Kaneas
Sen. Arthur Capper of Kansas

Burton K. Wheeler of Montana (1)

Boake Carter: News Commentator

Col. McInder: Commander of Foreign Legion
Sen. Robert A. Taft Sr. of Chio

Cong. Demes E, Van Zandt of Fenn.

Sen. David I. Walsh of Mass.

Wiliiam H. Castle

Sen. Burton K. Wheeler of Montama (2)
Public Opinion Broadcast

%ﬁﬁ 1800 ft. 3 hrs. (DONATED BY ROGER HILL) € musicaL Pems]
adin Kerosene Mantle Lamp Fgm.
£11adin Kerosene Mantle Lamp Fgm.
Heart Throbs

Heart Throbs

Crazy GQuilt

Crazy Quilt

Freddie's Friendly Five

Freddie's Friemly Five

Hollyweod Casting Office
Hollywood Casting Office

Nonsense & Melody

g37¢ (DONATED BY ROGER HILL) 1B0OO ft.

Nonzense & Melody

Deacon Brown & His Peacemakers & The Hall of Injustice
Deacon Brown & Hie Feacemakers & The Hall of Injustice
Pontiac Show w/ Commercial

The MisAdventures of 5i & Elmer L4 eps.

Hancock's Half Hour- Father Christmas

Police Headquarters- Rob Duggan Knifed (tone)

Police Headquarters- Sun Yat Ky (Dope King)

DONATED BY ROGER HILL
e L1 NEWS a. CBS 11:30-12:00 bs contacting Honolulu & Manila 2:00 Pm
., Roundup 3:30-3:45 de from Manila 5:05 3. Editorial comment 8:30-9 Pm,

1l hr. 20m.
12/1/41 News- CBS 15m.
12/2/41 News-CBS 15m.

#3768 TDONATED BY ROGER HILL

Gunsmoke 9/24/55 CBS "Indian Boy R vclts"{?hart drop out at start)vg 30m.
Gunsmoke 12/15/55 CBS "Trouble Maker Henry Gant'vg 30m.

Lux Rydio Thmter- Pardon My Past" 5/13/46 Fred MacMurray 55m. vg




ARCHIE ANDREWS (DONATED BY ROGER HILL)
11 LA Locked Out of House g/vg 30m. »
11/13/48 Trying to Sleep g/ve 30m.
11/20/48 Looks for Potatoes g/vg 30m.
6/12/48 Archie Has A Cold g/vg 30m.

#380 , (PONATED BY ROGER HILL)4& ARCMIE ANDREWS

7/10/48 Late for Date (harsh) g- %m.
9/4/48 Back to School Dance g+ Z0m.

3/15/47 Lodge Benefit Farty g-g+ 30m.
B8/7/48 Summer Heat Wave g-g+ Z0m. }

#381 ALL THE JIMMY DURANTE SHOW w/ Commericals 1800 ft.
DONATED BY ROBERT LOZIER

10/8/47 w/ Eddie Cantor

10/22/47 w/ Victor Moore

11/5/47 w/ Bing Crosby

11/12/47 w/ Dorothy Lamour !
11/26/47 w/ Victor Moore

12/10/47 w/ Borlis Karloff

182 ALL PAUL WHITEMAN FRESENTS w/ Commercials &% Binah Bhore vocalist
IR 1800 ft. DONATED BY ROBERT LOZIER
E. Cantor, Henry Busse
w/ Burns & Allen
t w/ Johnny Mercer, Hed Skelton
; ; w/ Gaxton & Moore
7/4/435 w/ The Orignal Rhythm Boys
2/11/4% w/ Bob Burns

k 74

#7283 DONATED BY Joseph Salerno Jr. 1/2 track

Say It With Music AFRS #41 20 -
Telephone Hour 7/30/45 NBHC 0m.

track 7% ips.

g28L  DONATED BY Joseph Salerno, Jr.
ay 1 ’

t With Music AFRS #24, 30m, Telephone Hour AFRS #17 3/1/43 0m,
738 PARKINSECON MEETS BOB HOFE,

HANCOCK®S HALF HOUR, "The

HANCOCK®'S HALF HOUR, "A .'-Z:.'..-" :

Mornated By MIlko Forrn
(Donated by Mike Gerrard)

(Humm ]}

=M
=




ARRING---YOU!

1d sound like fas a co=-star on A radio
irpinia Maye or Yincent Price or
Just order tape # from the
of BCer from which one voice
the listener can
absent character.
the background and

zeveral excerpts illustra-

of the
eryag an 3
the character that

the procedure follow:

NARRATOR

This sceme is port of the early lave lifo of the modem painter Vincent Yan Gogh, [t is between
Van Gogh and his fovely cousin Kootje ond takes place in the sitting room of bis heme where she
and her young son hove come to visil, Vincent Price will play the role of the fomous pointer,
You will play Kastjie, whose lowe ¥an Gogh seeks,

" B =

NARRATOR
CO*STAR preswnis. . .Mr. Basil Rothbone in scenos fram Dostosvsky's famous novel, “The
Brothers Koramazov,” cdapted ond recorded "specially for you. — A smail country fewn in Russin,
ninaty yeors ogo, Old Fyodar Koromozov — & vicious, debouched londowner — hos long neglected
his three sons. In thiz scene you, Dmitri Karomezov, go to see your fother. You are angry with him
becovse he hos refused to help you in enything, and new you find ha hos been frying fo lure o young
girl, Grushenko, away from you.

%= #* &

HARRATOR
From ane of Shakespeare's most vielently fuany comedies, “The Taming of the Shrew,” comes the
following scene between Petruchie and Katherine. [n this fomous wooing sequence, Mr. Ameche
plays the swashbuckling Petruchio end you play the untamaoble Kate.

* * *

NARRATOR
The scene is a pool hall in the unfashisnable part of the business district, One of the regular cus-
tamers af the estohlishment is Joey, ployed by Don Ameche. At the moment, Joey is leoning over
a peol table, lining up o difficult show,

We hear the sounds of the pool hall cs the door apens to admit Al -- o simple-hearted, simple-minded
hulk of @ man. You ploy Al. As you come up, Joey spioks,

W W

NARRATOR
Our next scene is fram Oscor Wilde's "The Importonce of Being Earnest.” It is set in Victorion
England and involves two very stylish young men. Mr. Ameche plays one of the gentlemen --
Algomon, You ploy the other - Jack.

While the mast importont subject thould be your respective love inferests, o plate of muflinz
seems fo be of greoter concemn fo both of you -- especially Algermon, whe eats throughout the

scene. He speaks first,




NARRATOR

The setting for our first scene is romanfic Yenice - the Piozzo San Morco. The sun is sinking
after o hot summer doy, A cool evening breeze iz fsegr'nm'rlg to Blow.

You, Helen, ore seated of o table in the Piozza, drinking o cup of coffes, when o handsome
stranger approaches. Mr. Ameche plays the stranger. He specks te you.

* W
HARRATOR
We cre in 0 Western gombling hall. ¥incent Price is playing Duke, o professicnal gombler.,

There are two co-storring roles in the scene. The first iz Mike, the owner of the holl. The second
iy @ beowtiful woman, Peorl. As the scene apens, Duke is roking in fhe chips from o winning hand.
Mikn opproaches the toble os Duke soys:

DUKE |
Three queens, aces up — (rekino chips in) |
(Footsteps) |

# #* »

NARRATOR
The scene apens in the New York oparfment of two sisters, Ruth, ployed by Virginia Maya iz ef-
ficiently preporing breok fost, os vou, ploying Cathy, lie in bed and owait your uswal marning call
to the breokfost table, . . .

RUTH
{Collirg]l Cathy! Breakfast’s nearly ready.

CATHY
(Grumpy Call) I'll be there a5 soon as [ prop my eyes open,

RUTH

{Calling] Humy, please: I don't want to miss my swim.

SOUND: Kitchen door opens. Footsteps. Chairs scroping.

* % &
NARRATOR

The setting for this scene is a cheap Souvthern hotel. You, Anne, are whot palite sociefy colls o
“lady of ill repute.” You ore very beautiful, hawever, and have oftrected the otfention of Lagon,

son of the govemnor of the stote,

Logon, ployed by ¥incont Price, opens the scene oz he pounds on the door of your room.

LOGAN

SOUND: Knock on door,
Anne —
SOUND: Of pounding on door. i
Annie!

SOUND: Mare pounding.

Annie, You going to open up this doar?

ANNE

Logan, please go away. You don't want me and [ den't want you,




GTATISTICS
WEIGHT ¢ ¢qual te that of 18 elephants
COLORK : ott -groy
EYEZ: closcd
BUNTINU: red , white and blue

" - S

EARIN LAY FINS LIKE THE - <
:"'\;5‘ NEW '50 CARS Jj -:i_l
3 =i
P %_‘ : =
WRY Lo Mg ! i
GR'NM ", | ;.__tlr i /
~_ E:;- | E : L Fig
r{ - i ! J L.
-r/J g N - s o4 BOB Rk RAY'S e, s
TP 4 £ . q Y - s
it o S’ ST SMELLY DAVE L S Rt R
H_;J HR A : \ " b Tt T ey oy 6T o o i \
I e e e Y

ARTIST'S CONCEPTION FROM DESCRIPTION GIVEN ON
DO RAY s EVENING CL3S RADIO PROGKAM
"DIRECTICONS FOR THE CAHE CF SMELLY DAVE:

Keep packed in sdequate amount of
ice (approximately three tons.) If poss-
ible, keep flatecar in shade. Fins should
be shellacked every three montha, or one-
thousand miles, whichever comes Tirst.

If sighted, contact BOE AND ERAY
imrediately by mall or wire (at your own
expense) at CBS RADIO, 485 Madison Avenue,
New York City 22, N. X.

Should you see something fishy, let
ug know, Thanks a lot,
BOB AND HAY
Stars of the Entertalinment

Firmament®

John Pellatt secured from Bob and Ray "the last Smelly Dave mail
ce extant," a large postcard which was used as a promotional mail
in 1959 for the show BOB AND RAY FRESENT THE CES RADID NETWORK.

en the other.

» mammoth beast was on one side; the instructions

e
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Yale Fe
1

pertory Theatre's

FROM OUR READERS

"The ‘g

1940

Dear Al:
Last night's 40%'s Radio the 1
I've gseen. 1In his own way, ng to th
cause of preserving radio. 1l and 7 anent
way!
:l\-_.l..:'_ ol -_'I
Milford, Conni ieu
(Editor's Note: era enclosed clipping that follows

By JOHN ROBERTS
It's all new. It's the same ald thing
It's bigger and better than ever And il's
still the same litthe gem of an ea

B revue concesved in 1574 by Walt Jones
and Carol Lees for the Ensemble Compa-
ny’'s Summer Cabaret and revived ssch
SUITETET MACe

Every time oul. the ghow displayed
mare style and sophistication, and along
the way it gathered a healthy clutch of
fervent fans (among ghern a lot of radio
professionals| who Fept coming hack
agam and agamn

Now, “The 1940's Radio Hour” has

Erown up and will go beg4ime as the Yale
Repertory Theater presents it an the “hig
Stage’ as a speral bobiday goodie And as
the Hep pays nostalgic tréute t this par-
Ucular branch of show biz, it brings back
another fine, old, exhausting tradiion —
the two-a-day

The show plavs Dec Zthrough Jan 7

lexcept for Jan. 30 with performances a1 8

Tuesdays through Thursdays and Sun

days, and with the two-a-days Fridays and

Saturdavsat 7 and 9 30p m

After a brief rest, there will be six
additional performances same type
schedulet Jan 1 through Jan 14 (0F all
this is too corplicated for vour holday-
blasied mind, just call the box of fice

At 4361600 and rmake them expiain it ¢

What it is 15 ""The 1940's Radw Hour

Those Golden Days

I you've never seen “The Radis
Hour,” here's how of works [t's & com-
plete recreation of @ period variety show,
with the theater dressed as a studio and
the audience dolng its part simply by play
ing the parl of an, gudience There's an
innaincer, a company of performers, a
nine-plece orchestra with original ar-
rangements and a big-band sound

There's time and station Breaks
comedy sketches, dancing, commereials
and — ferst and foremost — the {abulous
miusic of the 190s. Sudl ke * Deep Pur
ple Tuzedo Junrtion,” ‘Jeepers
Creepers,” “You Go to My Head” and
" Boogie Woogie Bugle Boy '

Each evenng the show 15 a little dif
ferent because each show fooks back 10 a
ditferent day — in this instance Dec 3
through Jan. 14, with a natien at war dur-
ing the holidaye And the actors not only
give therr radio performances bui also
creale characters who interact mprovi-
sationally — displaying their slage
nerves, performers’ egus, personal and
professional jealousies. and love | jves

Walt Jones, wha is an agsociate diree-
o of the Yale Repertory Theater has
writlen and directed thic new version of
Thie 134 s Hadio Hour ' He alse appears

in the show as aanouncer Clifton Fedi-
man. whase company — Clifton Fediman
& His Family of All-Stars — i inwited to g
New York City radio station o perform

Of Radio

lor several wedks in the Algoaguin Hoom
of the Hote| Astor

According o Jones (who works in
such a freewhesling way that all this may
be ohsalete by opening night |, the = Fami-
I¥" 15 a plucky, but third-rate. group with
the kiss of doom on (s collective brow It
12 pertormers — mcluding a delivery boy
Who wanders in wilh a pizza and ends up
by breaking into the busmess - ry o do a
Vanely hour on the onder of the g net
work shows, with singing, dancing, a soeap

opeta. a radic drama of Dicken's "' &
(hnstmas Carol” and vintage commer
cials

While they can't quite match the rieal
thing, There is perhaps a slght resemb-
ance i some of the performers o head-
lmers ke Fred and Ginger, The Andreses
sisters, The Mulls Brothers There's even
a singer rerunescent of that up-and-com-
Ing. skinny crooner, Sinatra

If you have any feclmgs a1 all —
remembered of imagined — for the 1940
and those golden davs of radio, Yale Rep's

The 1940's Radia Hour' has something
Tioe vou
By the way The Hadio Hour' mun =

lnger than ongnally planned. sa the
Rep's proguction of Moliere {arces direct
ed by Andrel Serban, “Sganarelle  orig
nally scheduled o open on Jan 10 wdl
now join the repertory on Jan. X




Hop Harrigan
Gentlemen:

What information can you furnish on ‘the following radic serial
from the early 1940's7

HOF HARRIGAN: Fictional American fighter pilot series broad-
gact 15 minutes daily in New York City and protatly in other
areas covered by the netwerk., From what I can remember his close
friend and mechanie was Tank Tinker. His arch enemies were The
Gray Ghost and Baron Yon Der Vogel Vider. He was the idel of
many teenaged boys with hie feats of derring-de apainst the Luftwaffe.

What was the network and whoe wag the sponsor? Are any
trochure reprints availabtle? What type of aircraft did he fly?
Orville L. Smith
F.O. Box 29
Bellvale, NY 10912

Jim Harmon's Nostaljia Catalopue for Sale

Dear Al:

1 have come into pessession of four new copies of JIM HARMON'S
NOSTALCIA CATALODGUE. This is a soft-cover 151 page book that
retailed for $4.95. Lavishly illustrated, the book is a collection
of 01d Time Badico premiums, books, and posters and related memora-
bilis. The book is large (7! x 10 inches) with hundrecs of black
and whitc photos and drawings. The text by Harmon is both informa-
tive and humorous.

I'11 zell them to NARA members at §73.00 each (plus 295 cents
for pestage). Since I have only four coples, 1t would seem to
be fair 1o give all members who want eone an equal chance. Ferhaps
all thozc interested could send me a pestcard hy three weeks alter
they receive this isesue of the NEWS. 1 will draw four cards out
of the lot and notify the four winners to send the money for the
books to me.

Although the catalopue was published in 1973, these are new,
mint-condition copiec

Jack Frenct
6177 Richardson Driwve
Fairfax, V4 220%

EHLCAICAUTING's CBS lrsue for Sale

_ ficiw few copices of BROADCASTING, Sept. 19, 1977 (the CES
irpue) left for sale at §2.75% (includes postape and handling). A
I of NOSTALGIA RADIO NEWS will aleo be sent to anyone
[ MAFALINE

Allen pockford
Double-R=-Hadio

505 Seeley Road
Syracuse, NY 13224
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Gangbusters

(Editor's Notes Roger Hill responded to the fellowing letter,
i tut some of you may have knowledge of interest te Mr. Shaw.)
LILLIS T, JOROAMN, Chaiaman or Thee Eoaro
!:ﬁ JOAMMNE J WAM HAWMEL, FaCsiDLnT
: 1] RICHARD WaARRLK, Fus.isHER
B \ I\ (] '_) R l) ,lx ll ‘ \J I “ 5 1 B  micHaRD : WARBEN, ASHSTaNT FUSLIBHES

- ARTHUR [ MeHENIIE, Gragms. Masasis
ERHSOE PUBLISHING COMPANY o TELEPHOME 207947 4881 MEMMETH L SacMAMMIS, Aoy DisfcTos
PR e e MARBHALL L. STONE, Samaging Eoios
A91 MAIN STREET, BAMNGOR MAINE 04401

Now. 3, 1977
Ne=r Sirs:
1

I m= currently writing m book An® come Lo you for some much
needead epasistence,

The topic: A seprent of the old "Ganptusters® radio program which
concerned the Er-dy Genp, & trio of notorinus gangeters who were killed
in the atreeta of Aowntown Enngor, Waine, on Oct. 12, 1937, I belisva
the radio sepment sired zometime betwsen Now, 1, 1937 and Feb, 2E, 1938,
Fhillips lord, the radino show's crestor, came from Maine and hence the
connection with the Ersdy/Bangor re-creetion.

Flesze Ao whal you can., Am especially anxious to secure a cassstle
or F=track tepe transeription of this segment.

Thenk you.
Sinceraly,

Niiek Shaw
EdAitorinl Asst,

Necembrr {, 1977
Near Mr., Hill:

1 receive? your very kin? letter Lie other Aey, regsrding
the Gangturtere epierns, an? wish te thank you sincerely.
Erctbing you eanl” 4n ta leentof the seprent wonl? be much
apnrecisted, '

In the perin® zince ] =alled the first letter, | lesarne? the

inte of Lhe brasdesrl: The last week in October, 1937, It wes
3 nn oA .-'il-f"irl't en?, 1 relisve, was 8 live brosteast, OCRES wes
the noturrk, think.
bealn, =y Lthaneg, L3 fop your =enticn ol lesking throupk olA
] rodin =apszines for stories on Ganpbustere, 1 reslly think the
™

cnly anes nf irtersst weml® be sy on the Frady Gang epleote

&5 Wwell Aas eny nther redio Lrerns=issions on the~, Thenks.

Sincerely,

ST AV AV/J

Niek Shaw




OCTOBER 29, 1977
Dear Roger,

1 compliment you on the way NARA has grown and 1 think you have
every right to be very proud of your baby.

If 1 had the time I would like to continue with Echoes because it
wag a real learning experience for me. The problem is that it was more
than 1 could handle in regards to bdth time and money. 1 would like
to continue to collect tid-bits of information that could be put to
good use someday and perhapg 1'1]1 b= able to get back into the game pne
of these days.

Ee8p 1n Toucrl
Don Pellow

Don Pelluw <

;CHOES
)] the pAS’}‘

¢ 4620 Omer Place

Evansville, Ind.




Oaweago New York 13126
1

O %W
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_JI OSWEGO PUBLIC RADIO

g, I had a ¢conversation with Robert Leeder of CR Radio's station

EREOQ

L]
ﬁ_
ST

md he repores that the Adventure Theater is bheing

inuary 1978 due to a lack of sponsor support. The

pods was that their target demographics did
designs for the Adventure rheater. General Foods
ids and CBS designed the program for Family
peturn if a sponsor can be found. He a lap said

was moving into the black and that CB: was very

formance ©of the program.
1

Finally, NPR has begun negotiations with the supplier for the pur=

chase of 52 eplsodes of "Tuspense”™ by a group of its member public
seat fons. [ecters to local f gram directors would improve the
number nf stations participacing and increase the possibi ity of
SilCCH
Cordial
k
1 E.
o 1 .
0 T Some wish to reapond to the following.|

1 am writing to you in the desperate hope that

you can help me.I am a member of the "igon Show Preser— Yours sincersly,
ation Sceiety" over here in England and while 1 was read- _

ing one of our newsletters,was interested to note thai = 75 Aad :iij"iiih—w
among your cassette lending library are such British radio

ghows ag Hancocke Half-Hour,Round the Horn,Take it from (J.W.Titocmbe).

Here etec.]l am very interested in being able to ocbtain
more Tony Hancock shows to add to the very few 1 already
have.As you will agree it is not very practical for you to

lend me these tapes so I was wondering whether or not,for §,Church Lane Clome,
a fee,you had the facilities to tace showa for me on Barton Mills,
casmseattos that 1 would provide.lf you can could you let Bury ST,Edsunds,
. me have & list of shows availeble.l would be very grateful Suffolk,
if you could reply to this request.] leck forward te your IP28 6AX,
reply.Thank you. ENG LAND.

From the Headers ontinues on







HANCOCK

ENGLAND'S MOST POFULAR RADIO COMEDIAN

Mike Ger

d

The best known home in Emgland is undoubtedly Buckingham Falace,
f 10 Dewning Street. And after that? Well, an
Y c o most Americans: 23 Rallway Cuttings,
ish people over the age of about thirty
that it was the home of Anthony Aloys
known asg Tony, who lived there for the
yeram of the 1950's, HANCOCK's HALF HOUR.

» mogt popular radie comedy that English
y more widely popular than THE GOON

It attracted phenomenal listening

1 known and loved in England as Bob

arguably the
1d Hancock was
k Benny in

He was one of those

geniugses who appeal not only to
very wide audience
-

9 e intellectuals and critics as
well, J. B, Friestle; an essay about him in his book FARTICULAR
LI in which he f ed him alongside such internationally

e as Puster Keaton, Jacogues Tati, W. C. Fields and Jack

az I write this, the four other books by my side give

1 the attention afforded him in England: HANCOCK. by
Preddie Hancack and David Nathan, a warts-and-all biography by his
px-wife: TONY HANCOCK by Fhilip Oakes, a briefer biography and

ergonal memoire by a SUNDAY TIMES journalist who worked with Han-

sck on a seript for one of hie filme, THE PUNCH AND JUDY MAN;

CK'S HALF HOUR, a ceollection of six of the best scripts by hie
writers, Ray Galton and Alan Simpson; and HANCOCK'S TAST HALF HOUR,
the szeript of a play by Heathcote Williams, which opened at the

Almont Free Theatre in London in 1577, originally for five weeks,

but which went on to run for about six menths. And with that, Teny
Hancock joined the select band of serious comics who have attracted
the attention of dramatists: The Marx Erothers, W. C. Fields, and
Laurel and Hardy.

o




Heathcote Williams' play is a semi-fictional account of Hancock's
tragic death in an Australian hotel rocom, where he committed suicide
in 1968, Like Hancock, the play is both funny and sad simultaneously,
just as much comedy is alternately funny and sad.

Tony Hancock was born on 12 May, 1924 in Birmingham, though his
family moved to Bournemouth when he was only three. ZPournemouth is
a seaside resort on England's south coast, the epitome of respectable
gentility, a kind of elephant's graveyard for the upper-middle
classes. Hancock's parents ran a hotel there, and he met many of
the entertainers who stayed there while appearing in the town for
gummer shows or variety---Stainless Stephen, Clapham and Dwyer,
Elsie and Doris Waters among them.

And it was here that he first learned of the difference between
the glamor and the reality of show business, a theme that formed
part of his comic character later. MNot all the people who stayed
at the hotel were stars; there were the strugglers too: the ham
actors, third-rate conjurers, and the supervisors of dog acts, the
flotsam and jetsam of the show business world.

ind Anthony Aloysius S+. John Hancock was the struggling comic
of HANCOCK'S HALF HOUR, who, when offered an engagement, had to
consult his diary to see when he was free: "Let's sse . . . four
weekg in March . . . four weeks in April . . . four weeks in May
. . four weeks in June . . ." The lastslightly surprised
emphasis on four weeks in June has to be heard to be appreclated.

Humor based on truth is the funniest of all. And the most
tragic. When Hancock came out of the RAF shortly after the end of
the war, determined to become a profeggional comedian, he did exper-
jence those long bouts of unemployment, living at one time off
sausage meat and water,

Hancock's war had been spent partly in Scotland looking after
coal dumps and partly entertaining the troops as a member of Ralph
Reader's Gang Show. He was one of many would-be comedians who
left the forces after the war: Spike Milligan, Feter Sellers,
Harry Secombe, Eric Sykes, Morecambe and Wise, and many others
whose names would be familiar to English, if not to American,
audiences.

For many years the name of Teony Hancock was unfamiliar to any
kind of audience. He did the occasienal show, the odd spot of
pantomime, a bit of repertory acting, but mainly he did u
auditions. His style was a major problem. He was never the
Hope type of gag man, who could siring together =a routine of Jjokes
and deliver them impeccably. Hanecock was more interested in
character and situations.

Eventually he formed a double-act with pianist Derek Scott,
and an audition they did for work at the Windmill Theatre in London
was successful. The double-act didn't last long, but Hancock began
to make the occasional radic sppearance on the variety shows that
abounded in the early 1950'=, till eventually he landed a regular
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Some years later Hancock went to see a play by Harold Pinter,
who was considered to be revolutionis r drama by his use of
Jﬁﬂmlﬂhly mundane dialopue and ItdthuLC situations, and Hancoc

| commented, "Elimey, we've been doing this for years."

HANCOCK'S HALF HOUER went on for years, later moving to televi-
sion while continuing on radio, though alone the way Hancock
rejected the supporting actors who had contributed So much to th

! show's success: Kenneth Williams, Bill Kerr, Hattie Jacques, an
5id James.

Hancock, however, still had his writers, and in 1961 Lhu
produced a short TV gseries that fm*‘ﬂl“ d some of the best, and bes
remembered, of the comedian's work. “Hancoeck Alone,” lul-;uuqinu
had him in a room for thirty minutes, talking and idling away the
time, and "The Blood Donar" displayed the character's arroganc

toe the full.

A complicated man, he finally sacked his writers, who were
almost as well known as he was. He did som ctacularly un
shows with other writers, while Galton and n went on to :
STEFTOE AND 50N, another comedy show of genius, which transferred
to America as SANFDORD AND SON.

Hancock was alsoc a serious man, who spent his time reading all
the great philosophers in an attempt to come to some understanding
of The Meaning of Life., And in "Hancock Alone™ we see him reading
Bertrand Russell's HUMAN KNOWLEL : ITS LIMIT AND SCOPE. He reads
a couple of sentences, then has to reach for the dictionary. He
reads a further half a sentence, then back to the dictionary. “Oh,
1 don't know what he's talking about. The Limit and Scope of
Human Knowledge. Well, we've soon found out my limit, haven't we?
Three sentences. . . . No, it's him. It's him that's at Tault.
He's a rotten writer. A good writer should be able to put down
his thoughts clearly, in the simplest terms, understandable to
everybody. It's him. He's a bad writer. I'm not going to waste
my time reading him." He throws the book to one side and picks up
another with a garish cover, LADY, DON'T FALL BACKWARDS. ™Ah,
that's more like it." And a couple of seconds later he reaches for
the dictionary again.

Ridiculing your own pretensions to learning like that, in front
of several million viewers, is bound to lead to preblems, and
Hancock had many. Not the least of them was drink, which he, like
W. C. Filelds, turned to for solace in a world that he sometimes saw
as crazy and me&nihrlvrﬂ. unappreciative of his talents, though he
himself wasn't quite sure what these ultimately were.

ATter parting from his writers he sent several years in the
deldrums. He still worked---making a couple of fil doing other
series, appearing on stage with an act that he had cf red Little

over fifteen years---, but never did he enjoy the degree of his

previous success, when millions listened to his radiec show every
week, religiously,




{ne thing he wanted was to be an international success, btut he
simply was not that kind of comic. Bob Hope's gags are inter-
national, as is the clowning of Laurel and Hardy, btut comedy of
character, a character reacting to a particular society, is more
difficult to get across. Hancock once visited Stan Laurel and
azked him about international success; Laurel advised him that one
thing he must de was to cut out his slang and catch phrases. The
simplest phrases from Hancock's lips ("Stone me!“; "Blimey!" or
"Do you mind?") could break up English audiences with the way he |
delivered them, but meant nothing anywhere else.

He never did achieve international successg, and he died alone
in a Sydney hotel room from an overdose of sleeping tahlets.

Concentrating on the serious side of Hancock's life and comedy,
though, tends to overshadow the fact of just how funny his shows
"The Wild Man of the Woods," for example, where he renounces
trappings of civilization and announces in a press conference,
ancock's disgust, by just one reporter from
AST CHEAM ADVERTISER (who tells Hancock te hurry up because
got a dog show to cover soon), that he is going to become a

hermit, a recluse, and live on Clapham Common:

"It's the easy living and false comforts of modern
civilization that are ruining mankind."

*Why have you picked Clapham Common?"

"Sp I'1l be near the shops."

Or in the show where he's feverishly reading towards the end
of a thriller in order to find out whoduunit:

“*Sp, Inspector, you can see that the only perscn who
eould have done all these murders is the man sitting over
there. G0 saying, Johnny Oxford peinted his finger at Men
are you skinny? Do you have zand kicked in your face? If
50 . . «" Wait a minute, that's not right. There's a page
mizging. The last page is missing!"

With the last page missing Hancock decides he'll just have to
lve the mysatery for himself; after all, he says, the facts are
1 there:

"Let's see, how was Jocelyn done in? Ah, yes. GStrangled
with ecne of her own nylons. That means whoever did it
had access to her stockings. Oh dear, I don't think I'd
better pursue that line of enguiry.”

Having failed to solve the mystery, he goes on his gquest to
! the library, the author, the British Museum, with frustration

upen frustration.

p Hancock's character, so sericus and so often frustrated, reminds
one of J. B. Priestley's comment: "Good clowns never try toc be

funny: they are very serious but eager and hopeful creatures lost
in a hostile world."
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the "bible” of CTH, The Fig Preadeart (Puxten # UCwen, publis
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cxnected, more extensive coverape L@ glven Lo sucoes eful Anp lonp-rumn-

ning oroprams such zs Jock Henny and " usoence, Wy contrast, The Hall of

Fanlasy and The Yecolets Platform recpive twelve lines each,

tmet, of the arepram descrinticns include Infomation on Lthe orl inA=

ving network, sosonscr, inltial breos and the l'ir'--'-"':! nerlor-

mers, An improvement umen Jhe S Freadanst g the ~addition of torrlpna-
tivn year dates for fome, but not atl, of the orocreams oe rribed, ith
the use of an ercyrlepedie ‘morrative) Toemnt, some renders wiil sLill
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to he nuite in crder for the pro-

lwetion of this velume, [n addition to unning's astivities as Foet of
mver 0T presran for several years, the results of bils research and

rncwledee Lo wnis book clearly reilects hi: expertise on the subject.

An exsrmination of the contents: of both Tune In terday and The

lii sronocasl reveals sipnificsnt contrasts, ferinming with a search

with entries uncer the letter &, both volumes lead off
with The G0 T0Nck. Jii merely identifies the nprocram as a comedy, cites
the lead nerlcrmer and anmouncer, and dismisses the show with a cursc ry

Lune n the other hand, devotes iwenty-three
s skt | # i

Lines of text winich nrovide far greater depth of information,
The next entry-in 3ig, afety Legien Time, dees net receive mention

in Tung, ilncluding the index. Fellowing is The caint, and agaln Tune

provides: much more i

ormatlun,

ntries in 0ip and not in Tune include: Salute to Youth: Tarats
drivate Tanery aturday Nipht Swing 7lubj Saturday's ~hild; Seience in

he Hows§ cotland Yord's Tnspector Surke:; “raltest Hour: Sencnd Honey-

hree; Seeley and Flelds; fervice to the

runt; Cddewslk Inverviewss “impscn Hoys of rucehead Bay; Finclair

Linstrel Fhowi Slng: It giny Cloping Bee; Singo; Skivper Jim: SKapPRY;

n

ralltcwn weyes Smile Time; ‘mith 3rothers: Smith Family: So You +ant

a dandas «oclety Gird ) Songoof Lthe Stranper; Tonp Thopi Sonea

Up, hmeric Fpecial ‘pent; Coecial

Karleff: “tebbins

h Llen duchamdy “tep snd Qo Ot i Stories by Clmsted:
\ ¥ be Crder; f1 as it Teemp; Ttrange Jr, Karnac: Stronpe 183
Leamliner's Show; fupcay loesnine ot funt usants: “unerefition:
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Prapram: in Tune nol cited in Hir include: sunders of the Tircle X¥:
—_—— =l

Fr

carlet Pimpernel; Scramble; foreen Directors' Playheure; Shorty

Skippy Hollywood Theatre; fmile Parade; Somebody ¥news; b Tong I= Dormg
Space Patrol; Speed Gibson; Spotlipht Bands; Stan Freberg Show) Standard
Hourjy Sterr of Space; Story of Helly Sleoan; [tery of Sandra Marting
strange omance of Zvelyn Winters; Streamlined Sheakespeare; and ftreet
Singer.

This survey does not take into account Lhe ceverage limitarions
stated by each vclume, Hip's rubtitle dates are 1970 - 1950, while Tune
covers 1925 = 1976, WVith such editorial direction, for examnle, The

ftan Freberp Thow would be precluded frem appearing in The Bip Breadonst,

hdditionally, many of the citations in The Bip Proadoast are ex-

tremely terse entries, some merely citing the program title, Tn Tune,
on the other hand, all entries receive adenuate to suneprior coverape,

The Hip lircadcast remains invaluable for leocating the more ephemeral

of radio programs and for its quick reference format. Tune In Yesterday

provides a much-needed update and presents far greater depth in its
entries, Clearly, both vilumes are essential to the researcher,
infortunately, the "ultimate encyclopedia™ «f (T remaing to be jub-

lished, Yet, &5 Tune In Yesterday ir written in an excellent narrative

style, it stonds &s en eszgential purchase for all wvintare radlo fans and

libraries, Tune In Yesterday's much supcerior depth in coverape can only

produce a recommendation without reservation,

--=Gerry Lieber-Mackay
"
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n they have gnawing doubts about the warnings sounded by the
:ponsors. 1s it legal %o copyrighted shows?
Higtorical Background

the letter and spirit of copyright law
by putting it into historical peraspective.
States Constitution regarded copyright
rtant that they incorporated the subject inte that
iitially delineated the powers of our federal

t, Section & provides, "Congress shall have
mote the Pregress of Sclence and useful Arts,
times to Authers . . . the exclusive

1imite

respective Writin "

The gngtitution came 1in -ce in 17688 with the ratification
by New Hampshire, the ninth s do =o. The new government set




its machins

The famous
mental in
protection

in a landmark de
permancntly over
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of the protect
time fourtesn o izen of works, in
dramatic and non-dramatic works, and so

I registered for copyright. The initial protection period,

in 1977 was 28 years g renewnpl term of | additional 7 ]

y 1, 1978 to coneist of the life of the
1

'
d ef 50 years after his death.

were

COrQlr

was 3 af J:

author

lug renewal per

Penalty Provisions

The majority of fedaral
right infringement is found
101, 104, and 105 as amended out g copyright
violetions require that they be "willful and for prefit.” In other
words, a collector can tape and duplicate copyrighted material
i for his own pleasure and loan or trade the same ma
violating the law. .
or in some way makes a profit, he must have ti copyright owner's
permisgion or he iz technically breaking the law.

copy-

Sections 1,

r, if he eells that material, rents 1it,

Realistieally, an occagional viclation by the private collector
is very unlikely to result in federal prosecution. SpoKesmen at the
Department of Justice headquarters in Washington, D. C. acknowledgi

E | E E
that in attempting to make the most effective impact on copyright
crime, the resources of the J e Department and the FBI are

areas receiving the most attention are motion picture pirates and
large-scale stereo tape counterfeiters.

concentrated in those areas of preatest abuse. Currently the two




Obviously the crux of the issue for the DTR collector is
how does one determine if the material is protected by copyright?
To begin to answer that, we eliminate all that material which by
law cannot be copyrighted. That encompasses ldeas and titlas of
any radic program, outlines, syncpses, slogans, and work consisting
of material that is common property. If the show was originally
aired prior to 1952 and consisted entirely of readings of a noval,
poetry, or short storiess, it's very unlikely the show was copy-
righted. It was not untll 1952 that Congress extended copyright
ytection to those types of non-dramatic works for radlo tran-
scription. Before the law was changed, many radic stations took
advantage of this loophole and aired material which had copyright
protection only in written form.

Next we can rule out all the shows produced by the Armed
Forces Radio Service (AFRS). Sinece they were produced by an agency
3f the U. 3; government, they could not be copyrighted and thay
were gutomatically in public domain. That would include avary
element of the AFRS programs, except possibly the music. The
subject of mugic will be dealt with later in this arti

.ilg...:.._. Copvrigh+

vast majority of radio programs in OTR were
yr & number of valid reasons. or some& the
precluded registaring them for copyright.
CAPTAIN MIDNIGHT and the soap operas
va days a week had script writers
gometimes hours, ahead of
a dally show copyrighted by registering
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This radioc resistance indirectly resulted
ASCAFP (American Society of Composers, Authors
directly caused the birth of BMI (Broadcast |
organized by Victor Herbert and other artists
the non-dramatic performing rights of the work
collect royalties for them. Arter battling
radioc industry in 1940 formed its own rival

In a showdown which began on January 1, 1941 radio leaders
institued a boycott of ASCAF music and declared that henceforth
they would play on the air only BMI music or music that was 1in
public domain. The results of the boycott were mot as catastrophis
to radic as ASCAT had predicted (and hoped). By the end of the
year the boycott was nearly forgotten. ASCAF had been forced %o
make some concessions te radio, and BEMI had emerged into a genuin
competitor to ASCAF., It continues to be such to this day, al j
in a much friendlier wveiln.

In any case the OTH collector can rest assured that nearly
every piece of music now is copyrighted, with the exceptlon of
that which is in the public domain. That latter category would
contain music written but never copyrighted (prebably because it
was written prior to applicable copyright laws) or music whos:
copyright has expired. The period of copyright prote i and it
rerniewal period has been gradually inereasing over the r PR
from 1909 to 1976 the term was 28 years with a renewal pe:r
of 28 additionml years. Therefore even 1f a o show was
copyrighted, the copyright has expired if it was registered before
1949, O©f course, it could have been renewed, but for a radioc show
that would have been extremely unlikely, whereas with a piece of
music it would have been very likely.

Researching Copyrights

has been
copyright

a work ]
Office cat

The Copyright O0ffice of the United States
Litrary of Congress since 1870, It handles
tion and searching, To determine whether or
righted, one can make a search of the Copyrig 1
Litraries in some major cities have copies of e catalogs
entries are issued regularly in book form. T catalog is not
all inclusive, however, since it does net include entries for
assignments and each issue of the cataleog has a lag factor of
nearly a year.

]
&

3§

Individual searches of actual records of the Copyright {ffice
can be done at its headquarters, Building 2, Capitel Mall, 1921
Jefferson Davis Highway, Arlingten, Virginia, which is just outside
the Distriect of Columbia. The office maintains regular hours and
anyone can examine their records without charge. If copyright
personnel make the search for you, a service fee of §10 per hour
ig charged. The search can be requested by mail; ingiries should
ghington,

te addressed to Copyright Office, Library of Congress, Wa
D. C. 20559,




But in the final analysis, the private collector should have
no qualms about taping copyrighted material that is solely for his
own use. There will be no criminal vieclation in this. If there i=s
no profit motive, there is neo vielation. However, this does not
apply to radio stations.

OTR Use by Radio Stations

Neither commercial ner noh-profit radic stations can broadcast
copyrighted material without property autherity and the payment of
royalties, fees established for broadcast rights to such material.
In the matter of royalties, we branch intc a second area of copy-
right law: civil liw as opposed to criminal law. The distinction
ig this: wvio of copyright laws are subject to criminal
penal ties (arrest, trial, and fines and/or imprisonment upon convie-
tion) while rayalty transgresszions are ordinarilly not criminal
viclations. Failure to pay royalties to the copyright owner is a
matter of civil redress, and therefore the wronged party must
letect the transgression and sue the wrong deer in civil court to
receive compensation,

S50 can the collector lend his CTH tapes for re-breoadcast by
radio ng? Yes, he can, and without knowingwhether the material
T
¥

not., 1t isa the obligation of the broadcaster to

g gtill under copyright protection.

without further inguiry. Even if

s no difficulty since the Federal

that commercials orn OTE shows are
Lati 1d that therefore the

1 megsages to the

determine
If it is not, it m
t containg commerc

(FCC

HISE . .opyright Hevision Act of 1976. Chicago,

Lowell H. Hattery. HKeprographyand Copyright Law. Washington, 1964,




Lyman Hé. Patterson. Copyright in Historicgl Ferspective. MNashville,
1968,

Harriet F. Filpel. A Copyright Guide. New York, 1969,

Stanley Rothenberg., Copyright and the Public Ferformance of Music.
The Hapue, 1954,

U, 5. Copyright Office Circulars Nes. 3, 4, 14, 19, 47, U7e, LEL,
R15, R22, and R99. Washington, D. C., 1977.
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{Continued from p. 40)

THE JACK BENNY LIFE STORY (on two hjf’m quality C-60 cassette tapes).
Radic Memories Inc., F.D. Box 86, Liverpool, NY 13088, $9.95
plus postage.

Since I am a Jack Benny fan, I suspect that I would like any-
thirg about him, provided that it is done with a standard of quality
guitable for the subject. Happily 1 can report that this twe hour
caaosette project is well done.

The program is professionally tied together by the narration
of Tom Reed. Using excerpte from Jack's golden days of radic and
television, this project recreates the magic and humor of the man.
The contents proceed swiftly from his beginnings in show business
to his stardom in radioc, television and movies. Interviews with
Jack himeelf, Hilliard Marks (his director), and other cast
members reveal more deeply the professional and personal sides
of this virtual "institution" in broadcasting: a man loved by all
his fans and respected by all his peers in the industry.

Two hours hardly seems enough. How can you do justice in any
amount of time to somecne as unigque and gifted as Jack Benny? 1
usuazlly shun dealers (notoricusly known for “"ripping off" the
p:hlicg. but this ig one dealer product that I believe is well
worth the money. Included free in the deal is a nicely produced
copy of the Dec. 16, 1945 Jack Benny radio show gecripts, featuring

[l

the "I Can't Stand Jack Benny Because . . ." contest.

Thisz ig a professicnally put together undertaking that any
true Jack Eenny fan would be happy to possess. The interviews with
cast members are egpecially enlightening and entertaining, and the
rrogram excerpts prove once and for all that when it came to giving
happiness, warmth, and the sweet sound of laughter, .Jack Benny
was NEVER stingy.

--=John Fellatt

FRINTED MATERIALS LIBRARY

Frinted materials are available on rental loan to memberz in
good standing with NARA. Many of the materialg are fragile and must
be treated with care; failure to handle materials with care as evi-
lenced by the condition of returned items, will lead te revocation
of borrowing privileges. All materials should be returned within
three weeks of receipt.

The supplements to the printed materials library in each
WARA NEWSE should be saved, along with the Irinted Materials Catalog
{hutumn, 1977) if wvou wish to have a complete listing of the
library's holdings.

All orders for printed materials should be addressed as followas

NARA Frinted Materials Library
c/o Al Inkster

3051 So0. Jessica

Tucson, AZ B5730

L7




Many items in the libtrary now have a waiting list, and since
each loan may take up to six or seven weeks (three weeks in peossession
of the borrower and additional time in transit), your order may be
delayed. You may wish to give several alternatives in order of
rreference. If you list only one item and it is not available, your
name will be placed on a waiting list for the item.

Additions
Books

Only twe books may be borrowed at a time. The rental fee is
¥1 per book unless otherwise noted.

E-86 BEST TV & RADIC COMMERCIALS by Wallace A. Ross, 1968. 191 pp.
The best TY and radio commercials of 1967, the former
illustrated and some of the latter included on an
enclosed record.

(Donated by James Greenwood)

BE-8Y HANCOCK'S HALF HOUR by Ray Galten and Alan Simpson, 1974.
Contains scripts with numerocus illustrations fer the
following: “The Misging Fage," "The Reunion FParty,"
"Hancock Alone,” "The Bowmans," "The Blood Donor.™
An introductien by Feter Hlack and a conversation
between Galten and Simpson and Colin Wekbhb.

(Cenated by Mike Gerrard)

B-88 JIM HARMON'S NOSTALGIA CATALDGUE, 1573. 157 pp. Xerox copy.
Sectlions on radio premiums, magazines (comics, pulps,
big 1ittle bocks, fanzines, TV GUIDE), the rest of the
junk trunk (Johnson Smith Noveliies, Dixie Cup lids,
movie posters, toy puns). Illustrations; informative text.
(Donated by Tem Frice)

B-BE9 SELECTICNS FROM AUNT SAMMY®S RADIO HECIFES AND USDA FAVORITES,
prepared by Consumer and Food Economics Inetitue,
Department of Agriculture, 1976 paperback. 24 pp.
Recipes from a 1926-1934 radie program sponsored by
U.5, Department of Agriculture on which Aunt Sammy,
Uncle Sam's wife, presided. (50 cents)

{Donated by Tom Frice)

THE GULDEN YEARS 0OF BRUADCASTING: A CELEBRATION OF THE FIRST
FIFTY YEARS OF RADIOD AND TV ON NEC by Robert Campbell,
1976, 256 pp. Heavy emphasis on teclevigion. Chapters
on various kinds of Mreadecast programs. Interesting
Toreword by Fcb Hope.

{Donated by Al Inkster)

E-91 WRITE IF ¥YOU GET WORK: THE BEST OF BOE AND RHAY by Bob Ellictt
and Ray Goulding, 1975, %i, 179 ppe A collection of
material used on radic by the hilariocus duo.

{Donated by Al Inkster)




Cost for borrowing

"The 01d Lady Shows Her Medals,” Nov. 2,

by Daniel E. Pudinger)

5-85 METROPOLITAN OFERA BROADCAST, "La Boheme," Mar., 2, 194%6. 46 pp.
—E CFOLITAN OFERA BREQADCAST, "Boris Codunoff,"™ Dec. 7, 1946,

BEROADCAST, "Faust," Jan. &, 1947. 32 pp.

oy i m

-G8 METROPOLITAN OFERA BROADCAST, "Carmen," Feb. 22, 1947. 3% pp.

-85 N OPERA BROADCAST, "Don Giovarmi," Dec. &, 1947.
-0 METRO? ADCAST, "The Love of Three Jarn.
]
=51 FOLITAN DOFERL BROADCAST, "Carmen." Feb. 16, 1952. 54 pb.
-t i FE- , :
handwritten transcript by
Ciy
nat




Continued from p. 29)

CTR Use by High School Students

{Editor's Note: See Roger Hill's comments, pp. 7-8.)
Good Day Mr, HIilI,

KVHS is again developing an appreciation for ald radic programs,
We intend to again broadcast pre-recorded programs as well as our own
dramatic productions, We are therefore very interested in borrowing both
tapes and scripts, However we do not have a 1ist of what is avallable in
yvour library, We would appreciate your sending us a complete catalogue k
of your lending material,

I will be helping the students with these productions, however | am
not familiar with the content of the older dramatic radio secripts, It s
necessary for me to become familiar with the available material before |
can make selections which would be producible within our time limitations,
| personally am also very interested in gaining more knowledge in this
subject area, | would like to make an appointment to gain this Information
and discuss the borrowing of tapes,

y e Respectful ly, ;
2 ¥ ¥ ;
- f“.—.-fuu?[ ///z%/»d_r b v ::z.'tf etk 7 lra K s

Ernest G, Wilson [najanelﬂicklaa

Faculty Advisor Instructional Alde
Fortable Radio
Dear Sir or lLadam, (Editor's Note: FRoger Hill responded.)

A patren of Washington County Librarv would like some information
regarding the historr of tke radic. She is specificallv interested
in the Tollowing two items:

1. When tre portatble radic (not transistor) "irst
tecame popular to the general publie,.

2, When automctile-radios were “irst used be tre publie,.

A gsearch o' our own resourcee nas not

teen successful so we
would appriciate anr assistance vou could

give us in thie area.

We would also te interested in anv egood, tasic teoock on the Miators
of radio that vou ecould recommend “or cur re“erence collec n

tien.

"hank vou verr muck for rour help.

Sincerelqr,

Fleervrey LlRie - L ads
Ninoy Aonhaaoit e

I J oUMFEQULE

Park Grove 'ranch Likrrarw
720 FOth Street 3.
Cottage Grove, N 55016

("From Our Readers" continues on p. 65.)




LONDON (1Pl — He
member Lthose crackling old
150 raches plaving mostly
satic which vou fimally threw
away whon the tubes burned
!

A ply yu junked them
They re art objocls now

The Victoria ond Albernt
Memen, Hotain's major ap-
plicd - arls muscum, cails
thern “Classie Hadio Hecery-
ers — 1 (o (580 and has
pd 13 of them intn 8 high
cam mameum dasplay. It s
called, wmang the Britsh term
for roadwe, “The Wireless
S

Are Hirh

Cirgadenng rades 5 impor:
v, savd Carofe Hogben of
e ramean s stalf, ol o swr
preng that no special exhibs-
ton of thas scope would
appear 10 have been mounted
before

Maybe 50 Radso, afver all,
wid U [ mass enlertain-
ol — {ree and in the home
It spewsded thatl world-shirink
g process that now makes
the whode globe a village

“What we are oclebrating
1 thus exhibetion,’’ Miss Hog-
ben say=, ' the kind of re
oitvers that o use 10 hive
a home when they [irst

for th

o1 ZZ".‘".F S oOH

brogdi the worid 5 sounds o
o docep, and which can
ey b peploced in guite
that v [orm.”

This nostalgic study of
“elnse’ radies, she said. s
practically virgin wermilory

Hardly any manulac-
turers. with a history bekond
thern kave  preseroed any
varly examples of their prod.
s o Thire ame na books, no
arciuvrs amd alrmesl meed
== w Ay — “lew museans
huve yoel boegun collecling
electncal Cbrown  poods’
marmed for the prevailing
wolor of their plastic

4a.)
xf D14

GODN SHOWS on

donation of
ed Materials

Library

and for
Time Radio

5o the field of rarly radios
2 8 "parndise for Lhe ama-
by emdbneandd . oodlerior and
hastorisn. . Thin  exhibation
cormes mostly from them

Fapecially from the British
Vintage Wireless Society, or
gamized last year i a buned
i bard of fanaiics who be
T oy rodin is bwable

e ol 108 e rs has G600
sea crowading fum and his
relsives ol of house and
home There s a National
Wircless Muoseum of old
rachies i the Isle of Wight A
frw stalls in London antigue
markets now  sell nathing
2]




Thiz issu
gtudents in ar
learning over

| to zay that 1
gueations to discriminate

| BCA Post-Coursge Take-home Holiday-fun-t3 :
too! Due on Jan. 5 (Not xd later than that date
Top two papers get & reel of radio shows.

FART I: Match-up. Names appearing in the left-hand column are
very strongly linked to the old radic programs whozse titles are in
the right-hand column. Mztch them, placing the correct mumber in
front of the title at the right.

1. ¥irginia Fayne Town Hall Tonight

Brace Beemer Duffy's Tavern

B

3 Fanny Erice The Life of Riley
4. {Chase & Sanborn Hopalong Cassidy

5. Earl Graser War of the Worlds

c

&, Johnson's Wax _ Fibther McGee & Holly

7 Bogart & Bacall _ Baby Snooks

B, George Seaton ____Suspense

9. PBill Boyd __ Tum & Abner

10, Nila Mack _ Adventure by Morse
Bill Stern — Melody Ranch

12. Orson Welles ____Ma Ferkins

13,

L4, Ed Gardner I Love Adventure

ello _ Let's Pretend

5. FRoma Wines The Lone Ranger

1
1

16. Jack, Don, & Reggle Amos & Andy
17. Carlton E. Morse The Aldrich Family

18. Freeman Gosden &
Charles Correll The Shadow

19, Fred Allen Bold Venture
20, Jot "em Down Store Colgate Sports Newsreel

21, William Bendizx The Goon Show

22, Peter Sellers Robin {of BHatman & Robin)

23. Gene Autry Edgar Bergen & Charlie McCarthy

24. Dick Grayson Major Bewleg COriginal Amateur Hour

Look for another section from the quiz in NARA NEWS, VIsl.




{Continued from p. 6)
Age categories: Primary (6-10)
Junior (1l-14)
Senior (15-18)

HOW MANY--MAY BE SUBMITTED?

Tapes should be no langer than
45 many tapes as vou like.

will be auditioned by broadcasters, critics

be llstening for coriginal and imaginative
3 n the reduction of unigue

i in any type of "Top 40's"
is interesting, informative

place prizes will bhe awarde

Radio
cle's Radio
three age
Young Pecople's

ry Wwill

MOt T
Print or on on all
mat
Send tape and entry blank in one package to your local participating
e M I tation,
T TEHR] »
i 2esa ] i 1 dtions bel jeve in
fullest i BOANTA Y Cam aive a ogroat
iral of dnie My ofifd aner ust his/her
imanination L itk 1l | art, Listen to
our pubiic radio station qater many types of pro-
1Eams 1t bioa Rt o irten for the different sounds.,

P does not want pe

D.J.'s spiffling roeo

furtions which imitate commercial

2. YPRF does wanlt you to be greative.

53




1. Newsa: Tell what has happened, why, and what difference
L makos th vour counlry s State, communivy or listener.
ey this Ly your own careful rerearch and listen to the
wiews of others., Got people'rs reactions on tapel

2, Documentarics: Fick a topic. Mescarch it fully (paet,
Pr nt, Tuta: Vo Then ocdurate YOUE  Aked bene o l:l"_,' pro=
scenting the materlal (n oa clear and intercsting manner.

1. Interviows: Tick an imlividual or group with some=
FITi'ng interccting to share with your listencrs, Pully

rescarch the background of the perconls) you are goina to
intorview., Planm questionsa in adwancr. Find oot what
that poraon thinks, why, and what his/her feelings are. )

4, Drama: ﬁd-'.l-]'! a ntory or write an original script for
radio. IE may e grrious, hamorous, or satirieal, It
must make your listencr reacl and, through sound,; it
should stimulate the ipagination B0 that your listenrr
knows what ia happenine, where, and why,

5. Musie: TIf yru like a particular kind of muasie, toll
your listener alaowt 3l in a3 way whicrh will make himp/
her understand it aleo. You might take an instcumert

and demonrtrate (threwah explanaticn and recordings)
the many ways it can mound, Or, yeu may wish to show
heww a type of musie dl'n.'l'!r';'u-.l Lhronih sound nL'r\-:'-'i:n;:,.
&, Sound wirait s Shape thoe #acind of 3 favmrite rl.nrn.
wr drug atore, 1t will A dilferent ac

11 1ts Elu
different timos of the day. Record these sounds and aive
your ligtenor enough information to b able o experience
your favorito place with you.

..Frﬂrmhnr, radio is all nound and jncorporates all sounds,
“Bridges® will v needed an alonst every production. IF
written, a bradge is called "continuity”™ and is simply an
explanation of what the listener will hear mext and passihly
why. TIf musical, the bridor will rstablish a new masd and
prepare the listensr for what he will hear nest, Al danti
forget sound effeocts! -

National Archives in Washington, D.C.

__ Dne of the many advantages that Jack French has discovered about
living in the Washington, D.C. area, where he was transferred by the
FEI last summer, is proximity to the National Archives. The archives
contain more than 50,000 sound recordings, which are available to the
public but are rather expensive to order by maill., Those who take
their own equipment to the Archives can record material for free.

Noting that he is having a great time, vieiting the Archives
and recording, a recent letter from Jack included a brochure,
"VYolces of World War II, 1937-1945," which offers the following
general information about the audioc section of the Archives.

Among the sudiovisual holdings of the National
Archives are more than 30,000 sound recordings,
the bulk of which date from the 1930% to the
present,

From the 1930 are recordings of perform-
ances of the Federal Theater and Music Projects of
the Works Projects Administration, Beginning in
the late 1930s, covering World War II, and
continuing to the present, are recordings of press
conferences, panel discussions, interviews, and
speeches promoting and explaining policies and
programs of some 65 Federal agencies. Additional
recordings relating to World War 1l include Ger-
man, Japanese, and ltalian propaganda brosdcasts,
American propagands broadcasts in many lan-
guages, and news coverage of decizive campaigns of
the war.

Stemming mainly from the postwar period are
recordings of meetings of Government boards and
committees and Government-sponsored confer-
ences. Ancther major category consists of the oral
arguments before the Supreme Court dunng the
194568 sessions. Other types of recordings on
deposit include entertainment broadcasts (usually
supporting some Federal activity), documentaries
and dramas relating to U5, history, recordings of
political conventions and campaigns, and extensive
news coverage recordings of events such as the
Hindenburg disaster,

The sound recordings listed in this leaflet are
representative of the many recordings in the
Audiovisual Archives Division that relste to World
War 11, They are in chronological order, and the
speaker and the subject or occasion of each specch
are identified. Where appropriste, highlights have
been gquoted to further identify the speech.




w

The back cover of this leaflet constitutes a [orm Your cost ia:
for ordenng tape reproductions of the sound
recordings. To order a specific recording, print the
date, the name of the speaker, the ttalicized

number that follows the item description, and the

If the recording
ig brtwean:

cost of the reproduction in the proper columns on 1 te 7 nin. ¢ b.20
the order form. Information on recordings not
ncluded in this Lst is available from the Audio- 3 4, | * -
wisual Hranch of the National Archives 8 tc 15 T
} Unlbress indicated otherwise, all tapes are e t .
corded at 7.5 LPS. {(mches per second). An 16 to 22 ¥ - B.2
asteriak following 8 description means that the
recording is subject to copynght and/or other 23 to 30 " > 9. 20
restnclions imposed by the sgency-of-transfer or E =
by the donor
31 ta 45 ® :16.;‘.’,5
L6 ta 60 " 218,40
| nlerr i ion concelning cledlonce of restrioted (e 6l to 75 © L2565
moLst) weile
T6 to 90 " $27.60

Heproductions are avallable in 9%
reel-to-reel or cassatte format.
Fiease speeify on order form.

Ssound Archives of Canads; Canadian Oral History Association:
Aggociation for the Study of Canadian Radio and Television

From John Fellatt comes information about the Canadian Oral

History Asscciation, the Sound Archives Section of the Public Archives
of Canada, and the Agsociation for the Study of Canadian RKadio and

Televisien.

John is guite encouraged by a preoject entitlel "Transfer of

Drama Discs
a." He comments

Fadirc
of Can:
tape:

that CBC has

from CBC Frogramme Archives to the Public Archives
been reluctant to release its
te researchers or cellectors but that seon all their tapes will

be indexed and stored, and researchers will have access to them.

The following is
invitation te join.

part of

Why is the Canadian Oral History Association needed?

As the wide rangr of posibilicies for the use of magneti
tape became evident, more and more people began o use
the tape recorder in historical and other research. Few had
anv real famaliarity with the technology involved or the
myriad probleins that arise in imerviewing and recording
siuations Littde had been wrigen on this subject and
tescarchers learned from irial and error. Lack of contact
andd informanion led some ndividuals and  groups 1o
duplivate efforrs. Moseover, the results of these research
elfores displasved a grear vanation in guality beth of sound
and of content. The preservation of sound documents also

the Canadian Oral Histery Association's

required new archival procedures. new types of finding aids
a new nterpretation of copyright. and a set of ethics to
govern ther use

The Canadian Oral History Association was formed 1o
help researchers, archivists, and whoever expresses interest
in oral hisory, deal with these problems by providing a
tleanng house for information and a link AmMOng many
individual projects under way across Canada




‘What does the Canadian Oral History Asseciation do?

The Canadian Oral History Association publishes the
Bulletin, a bi-annual newsletter containing information
about the administration of the Association and notices
about individual projects, and the fournal, an annual review
containing a selection of papers on oral hissory in Canada
These publications encourage the exchange of information
on all aspecis of oral history research, stimulate the highest
quality of research. and suggest standards for the collection,
preservation.  interpretation  and  use of oral  history
doc uments

What kinds of memberships are there?

Four categories of membership. with corresponding dues,
are available, Nfe($100.), imstiwucional ($100) individual
($5.), and subscripion (34,0,

How do [ apply for membership?

Any individual or institution interested in oral history may
become 3 member by completing the atnached form and
forwarding it, and the payment of their dues, 10: Canadian
Oral Hisary Association, F.0, Box 301, Siation “A”,

(reawa, Onario K1N BVS,

All are welcome.

A pamphlet from the Miniaster of Supply and Service in Canada
explains how the Sound Archives functlons.

Sound
Archives
Section

What is ihe prasant state ol the
Section's holdings?

Whan the Sound Archives Seclion was established in
Decambar 1967, the Public Archves ol Canada alreaady
hmd in its custody soma P00 hours of recordings acquired
pinca 19339, but in ihe pariod of only mna yaars since i1z
satablahmant. the Sechions holdings have grown 1o
over 30,000 hours of recordings. Thesa include a greal
varssty of madia. such as cylinders, discs, wire record-
ings and tapas, most baing original and noncommercial
recordings from both public and private sources. Since
sound recordings are a relatively naw madium of record
thay do not completely decumant all aspecis of conlem
porary Canadian sociaty, bul soma of the collections in
tha Saction provides ample avidenca for research on
cartain subjecis of Canada's recent history.

Sinca March 1963, the dobates of the Housa of Gom-
mans have been recorded on audio fape and prasarded
in tha Sound Arcnivas and in Juna 15T4 the staff began
recording prass conferances held in ihe theaire ol the
National Prass Building n Ottawa. The Section has
received major collactions from both tha English and
Franch networks of tha Canadian Broadoasting Corpors
wan and i in regular contact with private radio and
webavinson slationa In order 1o AEQuite program record
ings which aré no longer beg used for current bioad-
casts Deparimants and agancees of the federal govern
mant. in particular Foyal Commissions of Ipguiry, ane
alsa major soutces of recardings and regularky translat
matarial 10 the Section Wilh regard to the prvale sacios
ancoursgemant 13 dirsclad at individuals a5 wall as
nslitubions and associabions {o deposit sound racordings
with 1ha Public Archives of Canada. In addition Bhe
Section s interasiad in acquining and presarving recard-
ings of interyvigws wilh paricipants in gagnibican? hstorical
pvents which corsliiuie an over-growing part ol s
moldinga.
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What services ars provided to researchers?

As part of & public and natonal inshilution ha mandata
is to sland ready to serve all interested cilirana, Seraices
are avaitable to researchers of all disciplines, acageme
and otherwise, and he recordings are ol Such A nates
a5 o ba valuable lor many differen) uses awch as tho
producteon ol radio and lalevision programs and the
writing of books, articles and theses

The holdings are organized inlo colechions under ha
nama ol the imstitution of indwidual who owned |he
sound recordings and transteried them o the Pubbc
Archivies of Canada. included in the fie created for each
gollecbion is at least a general descriphion of the collec-
tign if not & preliminary list of ail Mems thedein 1F 1hae
Baction has nad the e and resources 1o audition and
idantily iems in the colleclion. e Bl will nclude o
detailed listing. usually i chronotogqical order giving
besides 1he date ol each recording, tha namais) of
spoaker{s], submecis, place and occasan of recording
Thesa lites are Kepl in alphabetical ofder according fo
the name of the callection, The infosmation on audificned
and identibed recordings s also yped on index cards
and flited 0 a card indax in which the name of the
principal speaker on the recordings 18 usually L man
anilry. although the titles of radio programs gnd doou
mantarms ara sometimes used as main enines. There
arg cross-referances for the dale of the recording. all

oinar speakers on (he tecording, as well as all persans
refarrad 1o and lopics discussed

Ressarchers may audition recordings on equipment
dasigned to pravent any risk of erasing original record-
ings, Tha staM can offer edvice and assstance to
researchers with regard 1o contents of recordings and
aperation ol aguipmanl. Upon reques) copees of unre-
stricied recordings will ba made provided the researchar
supplies sufhcient blank tape whech should be profes-
sional guality 1.5 mil polyester or mylar backed lapes
suiled to the operating characteristics of the Saction's
duplicating aguipment. First prionty s always given o
reseanch requests, therelora copies will be made within
a feasorable delay as determined by the siae ol the
request and the number of athar requasts

In conclusion, i1 should be mentionad thal the Sownd
Archives Seclon has recently published a manual on
procedures entitled Manual: Sownd Archives whch s
aveilable on request lrom the Secbon's offices in the
Wast Momarial Bulding, 344 Wellington Street, Ottawa
1613) 995-064. For furthar infarmation aboul the Sechion
plaase don't hesilate to write, visil or phone




A communique from Concordia University of Montreal, dated Nov.
1977, extends an invitation to join the Association for the Study

'(I ] [
of Canadian Radic and Television.

: P iy eplloed the AsSocinl ion Tor

4 Television and it will be specifieally oriented towards the

riadico and television material.

ether & wide range of people interested 1s J;f
Canndinn broadensiing, heae inelude;  the creators of broadeasta - wriiers

'
orgy H Loclhind the progcrvora of broadeaste and related

dovumintation = archivists, librarians, private 1lectors and broadcastern

themselves; and those groups and indlvidugls who wigh to research, re-exw C,

and even re=usc breasdenoting materials = teachers, rescarchers and broadeastor

Iht pain role of the gointion will be to encourapge the comprehensive

£F) rvitllon of breadeceling material inecluding audio and visual recordings,

garipts, and backpr i tation. The Association intends to promote
procorvation of of Ted lings and their associated documentntion,

4 of Cansdian broadeasting up to the present.
alao Intends ¢t puidelines for the futuwre. I1 will encoursge the
] 11 historical, cultural and epciolopical source

right) snd seck to stimulste its clossroom

Tyro maln foct nove prompted bth Taormation of the Associsallion. First,

| romie Inpe stntlons o of
Ly, i | townrda | Lone. Iitck of Tesourcen and oy b
For L wmpered the proocrvetlon ol recordings and refuted documenloaiion
Ll el ety I or ip in real danger of disappenaring. ‘Tho
ord factor moli ting the Association's formetion ie the incrvasing
1 ol 2105 of the aimilicant role of Cansdiarn
raell tolevial of a Canedian culture and a
sdlun ldoentity, Unt se of the ingccessibility of

brotadensting material, thoe Inlluence nnd significance of Canrdian radlo
ard Lelevisiol in any historical | L R colive has not yird becn dnvi ||U-,[‘_F|-L1. i
Ln dwty depti.. However, Incroaping préssure from resenrchers, together
wath 1l growing awisrenesa of those invelwved in the oreative side of

b ting of oeult historicnl aign ce of their ovwn work, have
served Lo conlribute t of cooperation in the pursuit of the
Lol presorvistion. This ood wblon has been combived with the increasing

init L v oflibrarico amd areld

ob in the collecting and accessioning of
broodessl meterial.

i now Asoocinlion, while ocholarly in outlock, dntends 1o be actlive
1 o: 'y | it the prv cvatiom of matorlial. I{ will
[ ol prir L LB graphiled, identify cvxisting
I EOUT . nnd sen 1L nitarm jm und mothods for

Lige, RN, fnd ontfilopulnge ol non=printed resources. _It W_j].l




also |
matorla

these 14

We are preparing

LhEe TEW yooT engd & gonflorenct
for mid-Kay. In 11w

Or{ra
repri

intersoted in T«

Radio Ficneer's Collection

“BROADCAST “PIONEERS 7 ’
“LIBRARY ‘

NAR BUTLDING - 1771 N STREET, N.W , WASHINGTON, DLC. 20036 - PHORE T33-0068 CATHARINE HEINT, DMECTDR I.

-

For Ismediace Eslease

The Elmo Meale Pickerill Collection has been glven to the
Broadcast Flonesers Library by his cousin, Eugene M. Baker.

Mr. Pickerill studied radio with Cuglielse Marcomi and
learned ta fly from the Wright Brothers. In 1905, he helped build a
tan station wireless telegraphy network in Colorado for de Foreat,
and three yesrs later, hs constructed & radio scacion atop Hew York's
Waldorf-Astoria Hotel, "Pick™ was the first men to plomeer in air-
to-ground cosmunication (1910); to parpatuate & sea Tescue via radio |
{1910); te present professicmal talect oa radio (Garaldine Farrar,
1907); to receive a firsc-class licecse frca the U.5. gover==eat
{1911); and he was qn;..f radio operator abosrd the firse toll-payinog i
ship (5.5. Erconland) to pass chrough the Pansas Canal (Fab, 2, L915).

After World War I ducy im the Army Adr Service, "Pick" joined
ECA, whers in 1929, he became head of Lts aetonautical deparcment. One
of cha many experiments he conducted there was cescing the use of rele-
vision &s & pllac aid. Me recired fn 1930 and died, at age 82, in 1983

The gifc co the Broadcast Pioneers Library documents Pickerill's
caresr through his correspondence with da Forest, Marcenl, Sarmoff,
Clarence D. Tuska and octhers. It contains books, catalogs, photoa and

memorabilia which represent & cross-section of slectronic advancements

mads during this ceatury.

Contact: Burton J. Shapliro
{201) 113-0088

("From the Editor" continues on p. £6.) 10/77




(Continued from p. 14)
with MA PERKINS being carried both on Mutual and NBC; same sponsor,

different times. Dlscontinued HerempLﬁHA[ LU, AND EM, HELEN TRENT,
" LITTLE FRENCH PRINCESS, and PEGGY'S DOCTOR. New additions included

BACKSTAGE WIFE on Mutual, FIVE STAR JONES on CBS (Mohawk Rugs spon-
sor), FOREVER YOUNG, GIRL ALONE, GRANDFA BURTON, HAFPY HOLLOW, MOLLY
JF THE MOVIES, MRS WIGGS OF THE CABBAGE PATCH, and JUST FLAIN BILL
(moved over from an evening slot), THE GOLDBERGS also returned after
% previous seasons. No ratings are given for any of these serilals
during this year. Of the new soap operas, only BACKSTAGE WIFE (this
iz the MARY NOELE program) and JUST FLAIN BILL survive in limited
form for us to experience today. I am quite curious about that MRS
WIGGS show,

Twenty-eight Daytime Women's Serial Dramas were on the air in
1936, The 4 which left the ailr were FOREVER YOUNG, THE GOLDBERGS,
HAPPY HOLLOW, and HOME SWEET HOME. MYRT AND MARGE moved over from
the evening position and joined such newcomers as AUNT JENNY'S STOR-
IES, BACHELOR'S CHILDREN, BIG SISTER, DAN HARDING'S WIFE, DAVID HARUM
FOLLOW THE MOON, HOPE ADAMS® ROMANCE, JOHN'S OTHER WIFE, LOVE STORY,
MARY SOTHERN, PEPPER YOUNG'S FAMILY, RICH MAN'S DARLING, and WAY DOWN
EAST, What a line-up! While most had sponsors, not all Sponsors
were soap., There were Dr. Lyons, General Mills, Kellogg, Anacin,
Gold Medal, Kleenex, Ovaltine, Hill Drops, Wrigley Gum, Pillsbury,
Crisco, and something called Jo-Cur (RICH MAN'S DARLING) which I've
no idea of the sponsor, All were fifteen minute eplsodes and were
on the air Monday through Friday except BACHELOR'S CHILDREN which was
4 times weekly. The earliest time of broadcast was listed as 145
with the last serial finished by 5:00 (GRANDPA BURTON).

By 1937, there were thirty-seven so0ap operas on network radio,
Many of these were performed for 2 or more networks at different
times. Those with multiple broadcasts included DAVID HARUM, THE
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GOLDBERGS, HILLTOP HOUSE, MA PERKINS, MARY MARLIN, MYRT AND MARGE,
THE O'NEILLS, VIC AND SADE, ROAD OF LIFE, and PEPPER YOUNG'S FAMILY
which was carried on Mutual, NBC, and the Blue Network, (Hher new
additions included ARNOLD GRIMM'S DAUGHTER, ATTORNEY-AT-LAW, CAROL
KENNEDY'S ROMANCE, GUIDING LIGHT, HILLTOP HOUSE, HOUSEBOAT HANNAH,
KITTY KEENE, LORENZO JONES, MARGO OF CASTLEWOCD, OUR GAL SUNDAY,
PRETTY KITTY KELLY, ROAD OF LIFE, STELLA DALLAS, STEPMOTHER, WOMAN
IN WHITE, and YOUNG WIDDER JONES. The highest rating was a 10,4 for
MARY MARLIN on NBC; the lowest of those for which a rating is known
was ATTORNEY-AT-LAW. Interestingly, some of the multiple broadcast
serlals had a sponsor for thelr show on one network but not for the
other network., I assume the same script was used each time on that
single day. Of the above listed programs, most collectors and hobby-
1sts recognize which serials they've seen mentioned in catalogues or
trading lists somewhere, But there are some which are long gone into
the ether, leaving us only their name to arouse our curiosity. One
such from the above is HOUSEBOAT HANNAH, I picture a Marjorie Main-
type of character with perhaps someone similar to Wallace Beery also
involved ,

The 1938/1939 season had 41 daytime serials on the air, MA
PERKINS earned the high rating of 11,3 with THE GOLDBERGS a close
second at 10,0, New programs included CENTRAL CITY, DOC BARCLAY'S
DAUGHTERS, HER HONCR MNANCY JAMES, INTO TOMORROW, JANE ARDEN, JOYCE
JORDAN GIRL INTERNE, SCATTERGOOD BAINES, THIS DAY IS OURS, THOSE
HAFPY GILMANS, VALIANT LADY, YOUR FAMILY AND MINE, and that soap re-
membered affectionately by Mary Jane Higby as Elsie Beebee (LIFE CAN
BE BEAUTTFUL), If the programs and scripts were available, an inter-
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esting study might be done on the changing role of the woman in radio
scap operas, The implications are that at least one woman was a
judge and another a soon-to-be dector, at least judging from the
title of these series,

Fifty-six serials fought for the ears of America's housewives in
19739, PFrand new ones were AFFAIRS OF ihTHCﬁY, AGAINST THE STORM,
ALICE BLAIR, BILLY AND BETTY, BRENDA CURTIS, BY KATHLEEN NORRIS,

CARTERS OF ELM STREET, ELLEN RANDOLFH, KITTY KEENE, MAN I MARRIED,
MANHATTAN MOTHER, MEET MISS JULIA, MIDSTREAM, MY SON AND I, ORPHANS

JIVORCE, RIGHT TO HAPPINESS, SOCIETY GIRL, THUNDER OVER PARADISE,
WHEN A GIRL MARRIES, WOMAN OF COURAGE, and YOUNG DOCTOR MALONE., The
number on the air in 1940 totaled only 54, MNew replacements includ-
ed FRIEND IN DEED, HOME OF THE BRAVE, HONEYMCON HILL, KATE HOPKINS,
LICHT OF THE WORLD: BIBLE DRAMATIZATIONS, LONE JOURNEY, MARTHA WEB-
STER, MOTHER OF MINE, PORTIA FACES LIFE, THIS SMALL TOWN, and WE THE

ABBOTTS, With so many programs competing for the listener's ear, it
ls no wonder that rarely did any soap opera achieve a rating of 10,0
r more., Foods, scap products, toiletries, and medications were the
primary sponsors of these serials. Only 3 in that year hfl” kept on
a sustaining basis,

lhose Daytime Women's Serial Dramas which were on the air by
January, 104 jrrppﬁd to 52, Of the new replacements, none carried
titles refle America's new world-wide involvement in war.
BACHELOR HﬁTHEﬁ. THE EARTONS, BESS JOHNSON, BRIGHT HORIZON, FRONT
PAGE FARRELL, HELPING HAND, HHLFHATE, HOUSE IN THE COUNTRY, IN CARE

' AGGIE HORN, INTO THE LIGHT, MYSTERY MAN, and STORIES AMERICA LOVES
were the first-time serials then broadcast, Interestingly, MBS had

5

just 2 of these 52 programs, The Blue Network carried 7 serials and
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NBC/CBS split the others between them about equally, Not a single
program managed to achieve even a 10.0 rating that year,

The 1942 season brought just 37 soap operas to the airwaves.
Only 4 new ones were created: KIT?E_?UYLE. LONELY WOMEN, SNOW VILLAGE
and WE LOVE AND LEARN. The following year brought the number of
serials up to 43, one of which (SWEET RIVER) was on ABC, the network
formed from NBC's Blue Network, Mutual carried no soaps while NBC
and CBS agaln carried nearly equal numbers, New programs included
AMERICAN WOMEN, BRAVE TOMCRROW, LORA LAWTON, NOW AND FOREVER, COPEN
DCOR, PERRY MASON, SWEET RIVER, THIS LIFE 15 MINE, AND WOMAN OF
AMERICA, By January of 1945, neither ABC or MBS carried any soap
opera; THE GOLDBERGS were still on after 13 years; and, just 4 new
serials were introduced. EVELYN WINTERS (later known as THE STRANGE
ROMANCE OF EVELYN WINTERS) was sponsored by Manhattan Scap on CBS.
ROSEMARY had P & G sponsorship on NBC. TENA AND TIM were brought to
you by Cudahy Packing while TWO ON A CLUE were paid for by General
Foods--both programs carried on CBS.

Only 3 new serials were brought to the air in the ljujfl?ht
seasony BARRY CAMERON, SECOND MRES. BURTON, and WOMAN'S LIFE. This
gave a grand total of 38 split between CBS and NBC once more, In
the first post-war year of 1946, only 31 soap operas were heard wit
Just 2 newcomersi MASQUERADE and ROSE OF MY DREAMS. The highest
rating was given to WHEN A GIRL MARRIES (8.8), beginning its eighth
year on radie. By January of 1948 there were 35 Daytime Serial
Dramas on CBS/NBC with the exception of one new one on Mutual: SONG
OF A STRANGER, Other arrivals included HOLLY SLOAN, KATIE'S DAUGHTER,
NORA DRAKE, and WENDY WARREN. JUST PLAIN BILL was in its sixteenth

year, being sponsored by Whitehall at this point. The second longest
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running serial was MA PERKINS at 15 years,

The 1948/1949 season brought a low of 30 soap operas with but one
new program: BRICHTER DAY, sponsored by Proctor & Gamble which by
thls time carried over one-third of the series being aired. CBS and
NBC each introduced respectively NONA FROM NOWHERE and MARRIAGE FOR
TWO in the following season to give a grand total of 32 on the radio,
This total dropped to 27 by the next year (January, 1951) with not a
single new serial attempted, Indications of an attempted comeback
are reflected by the 1951-1352 season total of 35 as previously can-
celled programs were brought back, with ABC for the first time offer-
ing 9 of those being aired (AGAINST THE STORM, DR, PAUL, EVELYN WIN-
TERS, JOYCE JORDAN, LONE JOURNEY, MARY MARLIN, MARRIAGE FOR TWO,
VALIANT LADY, and WHEN A GIHL MARRIES). The two new introductions
were both on NBC: WOMAN IN MY HOUSE and KINGS ROW. By 1953 ARC
carrled only WOMAN IN MY HOUSE. The totals had dropped once more to
27 and the single new serial was DOCTOR'S WIFE on NBC sponsored by
Ex Lax, EVER SINCE EVE was brought to radio as a sustaining feature
on ABC during the '53-'54 season, Otherwise there were few changes.
As of January, 1955 the only additional serial was HOTEL FOR PETS on
NBC. AEC carried only WHEN A GIRL MARRIES and no rating rose higher

than 5.5 (for MA PERKINS). The end was in sight.

During the last season ?55f1?36} for which data was compiled,
ne new additions were made; NBC carried 6 of the series; CBS had 172
and ABC still supported W.A.G.M, As a tribute to their endurance,

of the serials then being broadcast had reached a minimum age of
20 years (AUNT JENNY'S STORIES, BACKSTAGE WIFE, HELEN THENT, MA
PERKINS, and PEPPER YOUNG'S FAMILY). Seven others had passed the 15
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year mark: GUIDING LICHT, ®UR GAL SUNDAY, RIGHT TO HAPPINESS, ROAD OF
LIFE, WHEN A GIEL MARRIES, YOUNG DR, MALONE, and YOUNG WIDDER BROWN,
A few of these serials would hang on for a few more years but sadly
enough, the trends were all too clear by this time.

As collectors and historians of radio programming, we can clearly
see the incredible number of hours of soap operas which have passed
through our Phileco recelvers. And as wilth so many of the programs
in other categories, we have barely scraiched the surface in uncover-
ing what once was heard. 1 personally regret less the missing Day-
time Serials than the Mystery Dramas and Thriller series. But each
item wnich was once broadcast played its part 1n completing the pic-
ture of radioc programming; and, to better understand not only the
mood of the times but the whole medium of radic, it is desirable to
have examples of what the public was offered. NARA NEWS welcomes

your comments, opinions, and remembrances of these operas called

scaps! Next time: Light, Homey or '"Love Interest' Drama,




Continued from p. 50)
Use of QTR To Relieve Anxiety

JOHN J. SHERIDAN, DDS., MSD. e A Professional Corporaiion
ORTHODONTICS 2751 Virginia Ave. Shreveport, Louisiana 71103
Diplomate of the American Board of Orthodontics 209 W7

November 29, 1977

Mr. R. W. Hill
1615-A Emerson Street
Honolulu, HI 96813

Dear Mr. Hill:
Thank you for your concerned letter of November 22.

I will be glad to inform you of the use of OTR in diversionary mechanisms for
the reduction of anxiety. I am in the process of writing an article for publi-
cation in a professiocnal journal on the subject of diversion mechanisms. I
will condense this somewhat lengthy and technical paper fer an article that
may be of use In the NABA News, 1 should have the manuscript in your hands for
aditing in a f[ew weeks. This will amplify and define my project.

I have used OTR in conjunction with cognitive suggestion for quite some fime.
The results are pleasantly unique. My research and application of said research
should add a new dimension to the entertainment and nostalgla qualicies of OTH.
This dimension would be the reduction of anxiety and apprehension in selected
gtress situations.

You have been most kind and generous in your offer to assist me in offering a
more diversified and comprehensive program to my colleagues., Rest assured
that I will respect this generosity by keeping you informed of my progress
and the success of pilot programs already initfated.

I would be grateful for the following teels from vour collection: &1, 74, 89,

and 108. Please let me know of any expense in the forwarding and utiliracion
of these tapes. BHe assured they will not be abused and doubly assured they

will be ninc&@?f-‘fﬂti“ﬂﬁ
| 1§K T-h-\ .\.
; %) -‘l .I. % s, 5 -_'L-'l:h-"‘-‘- T‘:I r‘?%.ll\.c ﬂ

hn J. Sheridan, D.D.5., M.5.D.
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(Continued from p. 58)

Update on Pellatt's Radio Show on TV

John Fellatt

at the mike

John Pellatt's audio-only program on community access
cable television in Toronto, to which some NARA members
have contributed tapes, is going well. The time for the
program, originally on Friday night at 11, has been
changed several times. DMost recently it has been on
from 5:30 to 6:30 on Tuesday afternoon. John has been
pleased by the response to the OTR programs and to the
phone-in trivia quirzes.

If you are in the Torontec area and wish to listen,
John recommends that you call Keeble-York Cable Televi-
sion to check on the time that the show is aired. John
would also like for OTR fans who plan to visit Toronto
to contact him ahead of time to schedule an appearance
on the program and talk with him about OJOTR.

John can use tapes of programs with excellent sound
quality. If you wish to offer programs for him to borrow

66




Champions

Is Wheaties Really
(hawps' Breakfast?
Suit Asks for Proof

tfrsd

2AN FHANUISOYY |5 Wheate
of rhampams?

er fraud white collar crime
o man Franemeo's disinet attor-
cnping Lemeral Mills
efeal's miker, o prove

5 really

nov's affice 15 ok
Inic, the breick st

that claim  The consumer {raid unit Dibed a
sull in supeiior courr here, charging the

mipany with lalse claims in 15 natmnwide
ERIMers ure Brioe Jenner. the

1976 [lympa Klon champion, outing
Whealies as his traming fuesd for the (dym-
recs apd & breakiasy fond he's ealen since

halihood

e to Johr ellatt, L7
i Fage
Irpwidd 17 Maoor. Pl atbormsy h.'m:ﬁlng‘.,'w

e, madd The consdmer frasd undl ore
rind ol Mr, Jenmer's clams in the
iffidavits from his trainers
ribers stating that the athlete
e use Whealifs a5 4 traiming Tood
lead Be ate iF as o child The suit made
guest Tormid and, additionadly, asked
mpeuny issue o retraction 6 it
te advertising claims

the suit abso claimed

atisfied all odanly nutra
Ciofial Pl rer Mr Moon said talks
with athletes and declors who advise them
show that Wheaties wsn'f considered a train
food for athicies and. he saud, the com
plete clavm 15 misleading because it doesn’t
spell out that the term “a complete break-
includes other iems such as nrange
Judee, toast and melk in additon (o a bow] of
Wheaties

nymeus fo

art Avenue, Willow-

The suit asked the coart o levy a fine of
FLM0 per viclalwm agains! the company
That woald mean 5250 for every person
whi has seen o Wheaties commercial or
el 4 Wheatles cereal box

In Minneapnlis, a General Mills spoiies
man saad the compaky hadn't seen a copy of
the complaint and “can’t comment at
length

Howewver. he dened the charge of false
advertising claims and sald the San Fran
ciaen digtriet attomey’s office was supplied
with affidavits from Mr. Jenner artesting to

the truthfulmess and accuracy of state
ments he made i Whealbes commercials

The official also disputed the allegation
that the rcommercials portray “'a complete
Whealies breakfast as satisfying all nutri
onal  requirements, Commercials don't
‘say anything about daily mutridonal re-
quirements. ' he sad

fear that he might

b 3 styl the above and offered 1
f't "It's a gad commentary on the times when these
hoo better to do than pursue something as asinine

couldn't

for o

L1lAs5, W

a label

that the

te get

truth

riously

of

aving been a champion at

belirved the

premiums,

o get

ltine was what I
and

cat to

the
nothing

ar




"
FROM OTHER FUBLICATIONS

ON THE AIR (Quarterly, edited by David L. Easter, Golden Radio Buffs
of Maryland, 106 King Charles Circle, Baltimore, MD 21237).

Ray Dec traces the evolution of the famous masked rider of the
West in his "The Lone Ranger, the Early Years." (¥VI:2, Jan.-Feb.-Mar.,
1978) In the beginning the old Lone Ranger had neither black mask
nor silver tullet and instead of "Hiyo, Silver,"™ he gave a hearty
laugh and said, "Hi-yi, yippiel"” He was also a real Lone Ranger,
all alene, until about 10 programs into the series when the pro-
ducers decided that more dialog possibilities could be achleved
by sdding a faithful companion.

SPERDVAC BULLETIN {The Monthly Newsletter of the Society to Freserve
and Encourage Radic Drama, Variety, and Comedy, edited by
John Mitchell, F.0. Box 1587, Hollywood, CA 90028),

John Tefteller issues a proposal that SFERDVAC upgrade the
quality of its tapes (III:12, Dea., 1977). He maintains that no
collector should accept a tape that iz any more than three gener-
ations away from the source and that SPERDVAC should fellow the
game practice for its library.

Rudy Vallee was the attraction for the Dec. 17 dinner meeting
of SPERDVAC, and the January BULLETIN comments that at 76 Vallee
has the vitality of a young man, touring with a one-man show and
having a desire to host a TV special.

SFERDVAC MAGAZINE #2, a 44 page excellently put together
publication, has many fine articles, among them John Tefteller's
"The One and Only Groucho," Frank Bresee's "Radio Comedians,”

HBob Davis's "Bogart on Radio," and George Morgan's "Inside Captain
Midnight's Secret Squadron.” Non-members of STERDVAC may obtain

a copy by eending a check or money order for $2.25 to STERDVAC,
¢/o Joe Crawford, 3146 East Cglethorpe Avenue, Apt. B, Anaheim,

CA 92806,

THE ILIUSTRATED PRESS (The Monthly Newsletter of the 0ld Time Radio
Club of Buffale, edited by Charles Seeley, F.0. Box 119,
Kenmore, NY 14217).

The combined forces of the Radio Historical Association of
Colorado and the 0ld Time Radioc Club of Buffalec produced the Decem-
ber issue. Hobert Angus fills one with awe as he writes of the
collection of transcripticns housed at the Armed Forces Network in
Frankfort, Germany: 100,000 transcriptions of programs in a
room about a quarter size of a football fieid. Most of the tran-
scriptions have been touched by needle fewer than six times. Sadly,
gince TV has come to the troops serving abtroad, the AFN has cut
back on its old time radic programming, and those thousands of
entertainment are going to waste.

HELLD AGAIN (Edited by Jay Hieckerson, Box C, QOrange, CT 06477).

A gtartling statistic noted by Jay Hickerson: In the four
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years that THE CBS RADIO MYSTERY THEATRE has been on the air 800
different dramas have been broadcast!

NOSTALGIA RADID NEWS (Edited by Allen Rockford and Don Richardson,
F.D. Box 2214 Syracuse, NY 13220).

NEN is now $6 per year via first class mail.

With the advance log for the CES RADID MYSTERY THEATRE in
the January issue (V:1) comes the message that CBS plans to ask
OTR publications te refrain from using the CES Radio, Mystery
Theatre, and Adventure Theatre logos.

NATIONAL RADIO TRADER (Quarterly, edited by Phil Cole, P.D. Box
1147, Mount Vernon, WA 98273).

A 26 episode Christmas story, "The Cinnamon Bear,” produced in
the late 40's, is remembered as great listening by Terry Black,
who now has the tapes to confirm his memory. II:+1, Fall, 1977)
He pointe out that the cast is filled with radic notableas Hanley
Stafford (Daddy on Baby Snogks and Mr. Dithers on Blondje); Howard
McNear (Doc on Gunsmoke), Elliott Lewis, Verna Pelton, and Gale
Gordon (Principal Conklin of Qur Miss Brooks).

AIRWAVES (Edited by Jerry Chapman and Joe Webb, 438 W. Neptune,
NIU, DeKalb, IL 60115).

In the December issue comes the news that Joe Webb is leaving
his position as co-editor and plans to start his own publication.
The issue also begins a series to be run for several months, which
gives an alphabetical program listing and notes for each item the
number of programs known to be in circulation.

THE REFRODUCER (The Monthly Newsletter of the Southwest Vintage
Radic and Fhonograph Society, edited by George Potter, F.O.
Box 19406, Dallas, TX 75249).

"The Scott Communication Receiver®™ by J. W. F. Puett (Dec.,
1977) offers a tribute to the finest of shortwave aets of 1941, The
picture of the set looks like something out of Flash Gordon (and
as if it would have taken two slaves of Ming the Merciless to move
it from place to place).
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SOME STATIONS CARRYING 0LD TIME RADIC

These are additions and updates of the listing begun in NAHA
NEWS V;2 and Vi3.

Californis
Los Angeles, KCSN-FM (88.5), Sunday, 1-3 p.m., DON'T TOUCH THAT DIAL
KFFK-FM (90.7), Wednesday, 2 p.m. and 11 p.m., THE BIG
BROADCAST with host Bobb Lynes

C

Canadian PBroadcasting Corporation AM Network, (The following are

current programs, but their roots in radio's past make them of

intereast to OTR fans.) Sunday, 4 p.m., CBC STAGE; Monday, B p.m.,
DR. BUNDOLD'S FANDEMONIUM MEDICINE SHOW (comedy series);
Tuesday, 8 p.m., YES, YOU'RE WRONG (comedy-quiz show);
Wednesday, 8 p.m., FULF AND PAFER (comedy-satire);
Thursday, 8 p.m., CBC FLAYHOUSE; Saturday, 11:30 a.m,,
ROYAL CANADIAN AIR FARCE; Saturday, 10 p.m., ANTHOLDGY
(short plays and storiea)

Teronto, CFRB-AM (1010), Friday, 11:30 p.m., GUNSMOKE

Digtrict of Columbj
WAMU-FM (B8.5), Sunday, 1:30 p.m., ROMANCE; Sunday, 8:30 p.m.,

RECOLLECTIONS; Sunday, 9 p.m., ESCAFE; Sunday, 7 pP.m.,
CAVAICADE OF AMERICA: Sunday, 7:30 p.m., FRONTIER
GENTLEMANy Sunday, 1:30 p.m., THE GREATEST STORY EVER
TOLD; Saturday, 8 p.m., FORT LARAMIE; Saturday, 8:30 p.m.,
THE ALL STAR FARACE OF BANDS

WETA-FM (90.9), Monday and Thursday, 6:30 p.m., THE ADVENTURES OF
SHERLOCK HOLMES

WMAL-AM (£3), Sunday, 10 p.m., GUNSMCOKE

land
Baltimore, WBJC-FM (91.5), Monday-Friday, 7 p.m., CINEMA SOUNDTRACK:
Sunday, & p.m., SOUNDS LIKE YESTERDAY

Harford County, WHFC-FM (88,1), Monday-Friday, 5:30 p.m.: Monday,
COMEDY; Tuesday, MYSTERY; Wednesday, MUSIC & VARIETY;
Thursday, SERIALS; Friday, LONE RANGER (presented by
the Golden Radio Buffs of Md., Inc.)

Takoma Park, WGTS-FM (91.9), Saturday, 9 p.m., MUSICAL MEMORIES;
Saturday, 11 p.m., AMERICAN THEATRE CORGAN; Sunday,
7 p.m., BIG BANDS CONCERT

Towson, WCVT-FM (89.7), Monday-Friday, 6:30 p.m., OTR; Saturday,
6 p.m., OTR; Saturday, 8:30 p.m., TEST OF TIME

Michigan
Houghton, WGGL-FM (91.1), weekdays at noon, OTR
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Penngvlvania

Hershey, WITF-FM (89.5),
Monday, 11 p.m. and
Thursday, Midnight,
ADVENTURES OF SHER-
LOCK HOLMES; Satur-
day, 10 p.m., BIG
BAND MUSIC; Sunday,
9 a.m., LET's
FRETEND

New York

Dswego, WRVO-FM (89.9),
M-F, 11 p.m., "Greatl
Radio Reviwval,"
with host John
Krauss; Sunday, 10
p.m., "Sentimental
Journey" with host
John Krauss

The younger & thinner William Conrad porirays
Marshall Matt Dillon in the original “Gunsmoke’
radio saries, heard Fridays at 11:30 pm on CFRB. Bel
you never knew Cannon was so skinny.

REQUEST FOR LISTINGS: Flease share your knowledge of local
stations carrying old time radio by writing to
NARA NEWS. Perhaps someone traveling in your
area might be able to enjoy a pleasant hour's
listening. Please also send in corrections when
programming has changed.
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