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Fibber McGee & Molly

fun ond frolic ot 79 Wistful Vista
with the world's best loved comedy couple

by Roger Smith, RHAC

This is the second time
around for me, and I consider
myself most fortunate. My love
for radio shows is bone deep,
now, as it was many years ago.
Thus, this article is my effort
to show my love for the FLBBER
MCGEE & MOLLY show.

THE PRINCIPALS: Jim Jordan
Fibber McGee) was born in Pe-
oria, Illinois, in 1896. Mari-
an Driscoll Jordan (Molly Mc~-
Gee), also from Peoria, was
born the following year; she
died April 7, 1961. The two
were husband and wife in real
life as well as in their fic-
tiomal roles, having eloped in
1918, That was some six years
+ earlier than one would have
April 12, 1937, Utica Obgerver- + guessed, based on the re-enact-
i + ment staged in their program of
+4 44ttt rr bt bttt bbbt 44 A R+ September 12, 1939,

Jim and Marian served their apprenticeships on the tank town
vaudeville circuits. Vaudeville, to them, was a struggle. For years they
traveled the 0ld Gus Sun Times circuit with a group of players known as
the Metropolitan: Entertainers (the group played a dulcimer, musical
bells, a piano, and a musical saw, and all sang harmony). Though they
were constantly on the road, playing split weeks of two and three day
(continued on page 5)
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T Uur sincere thanks to the other COLORADO

clubs and individuals who took the time
to send us articles for your reading enjoyment. It is the best
combination newsletter we have had so far and it proves how
closs the UIR clubs are getting.

We have some outstanding reading for you and we hope you en-
joy our efforts. --John H, Lloyd, RHAC

Welcome once again to the ammual RHAC/OTRCOB Special. This
is our third such wenture amd this time it's a bit more special
than usual because some of the other OTR clubs and publications
are finally contributing to it. This time out we have articles
from Phil Cole (!a?ignal Radio Trader), Jay Hickersom (Hello

in), Ed Fintak (Milwaukee Area Radio Enthusiasts), Fred Young

Golden Radio Buffs of Marylamd), and Al Rockford and Don Rich-
ardson (Nogtalgia Radio News), as well as pieces by RHAC and
OTRCOB members. In future specials we hope to include items from
all the various clubs and publications.

Meanwhile, there's good reading ahead of you right now.
Enjoy. -=Chuck Seeley, OTRCOB

[Py VO 7 P Y Y e Aanmsel’ Anmnal A Y P f et i s R\ f e R
OTRANAGRAMS 1I: A Contest for RHAC and QTRCOB MemRers

An anagram ig a word or phrase formed from another by trans-
posing the letters. Examplet north = thorn. Tryoxour hand at un-
scrambling the nonsense phrases below; all are R related and
we’ve given you hints. Next, jot down the first letter of each
solution. These letters, when rearranged, spell the name of a
popular character from radio's Golden Age.

Be the first to submit the fimal solution to contest co=
ordinator Cord Besco, 815 Greenwood Avenue NB, Atlanta, Georgia
30306, and win your choice of a cassette recorder or portable
8-track player. Be sure to state prize preference on your entr:.
Publication productiom personnel and club members having accuss
to contest prior to mailing are ineligible. Answers next month.

1) Plane racing has aged. (HINT: Series)
2) A great toss? No., (HLNT': Actor)
g) We need a net, sir. (HINT: Actress)

) Tarts grow hair., (HINTs Series)
g; Unsnap Amy's bus! (HINT: Character)
7)
8)

or>»TMTcH Mo wer® ©o=0»30 mMIE~—

My terror taints; disect it! (HINT: Series)

Stings form a bother., (HINTs Series)

Giant Huns voided dry carp. (HINTi Series)
Pirst letters anagram hints Detective

O N T e A Al Acnane( assen( hensne( denmnel denane( donsnst honend Aonanet Aonnnel honnen '

Answers to quiz on page 15; don't peek or the Bandersnatch'll get you.
‘N-CZ *H-%Z “0-E€Z ‘9-2Z ‘R-1Z “d-07 ‘1-61 ‘3-BT ‘(32pa0 I34IT3) {/L-L1/91 ‘V-S1 “N-%1 “A-C1
fg-z1 *X-11 “¥-01 “D-6 ‘M-8 ‘f-L ‘N-9 *(33pa0 13YaTa) A/Q-5/% ‘S-€ ‘d-Z ‘I1-1 :SHAMSNV IHL

The OTRCOB will be getting a new name in January. Send in your suggestions.

0000000000000000000000000000000000000000000000000000000000000000000000
The Illustrated Press #28/RHAC-OTRCOB Sp=cial #3 is the joint publication
of the Radio Historical Association of Colorado & The Uld Time Radio Club
of Buffalo, and is co-edited by John Lloyd & Chuck Seeley. Contents © 1978
by the RHAC & the OTRCOB, All rights are hereby assigned to the contribu-

tors.
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RADIO SKETCHES
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HY DALEY Well, my 100 foot extension cord and my Webcor reel-

to-reel have soaked up a lot of tape this summer as
I amd two college studemts beautified eight houses in the Corry area.
Nice job. Paint and listen to OTR ALL DAY (eight hours). 1 find this a
great way to digest serial reels. You can go through literally months
and years in no time. I did manage to finish AUNI' MARY, but you know
gsomething? The durn thing ended unresolved (naturally). Somewhere lurks
another 600 chagters out there just itching to be taped.

I think I've heard the best kids' action serial, No kiddin'. If
you've listened to about ten JUNGLE JIN reels im a row you know. I got
uvust:gk from Ernie Rethschulte, some from 1936-37 and another set from
194 5-46,

According to Kemr Neal, Jim was played by Matt Crowley. Jim's all
MAN. And he does screw up once in a while---not like J. Armstrong. He
always has a beautiful chick aroumd, like Shanghai Lil or the like. And
people die im this serial. I mean the good guys! While on Jap-infested
Java many of the main characters get dusted by Jap sharpshooters, boohby
traps, etc.

Kolu is played by Juano Hernandez. I don't really think the same
guy played Kolu in 1936 that played him inm 1946. His voice couldn't
change that much. Maybe he was still growing up....? Kolu is a black
marr from Malay. The bad guys (bigots) usually refer to him as a black
so-and-so. Speaking of bigots, you wouldn't believe some of the refer-
ences to the Chinmese or Orientals in the serial. Lil is always calling
somebody “slamt eyes" or “yellow dog”. ((Saracen pig.)) Strong stuff
for the kiddies.

Shanghal Lil is Pramc Hale. She starts out being a baddie known
as the BAT Woman but she falls in love with JIM, becomes a secret agent,
and puts down the grimy ememies of mankind with a wag of her lip.
Another interesting thing I noticed was that in the Thirties the radio
geript followed the comic actionm of that Sunday's paper, but in the
Forties the radio script was different from the story in the paper.

I wonder Why.eeo
Recently one of my students brought me a large booklet called the
News, Mumber 1, October 1931, put out by RCA, The features for

IT'S A MESSAGE-.LISTEN_. “THIS IS

YOUR L.AST WARNING ) JUNGLE JIM.__ NEXT
GET OUT OF BURMA AT ONCE/»___ WEEK
SIGNED, THE TIGER'S CLAW._._.SO

THAT'S IT, EH ? OrAY, IF IT'S A TO

I BY
ALEX
RAYMOND

—— — | FIGHT THEY
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Reveped & o Fatat O &

Deer IN THE JUNGLE OF )

BURMA ) ON THEIR SEARCH s
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this issue included “Statiom KFL, Los Angeles", "Microphone Placing",
"What is Your Coverage?", and "Police Alarm Broadcast Equipment™.

The KPL story goes into detail about the first 50 kilowatt station
west of Texas. The article is very technical in its explanation of how
the statiom wag set up.

The article on microphone placing gets into an area of broadcast-
ing that I hadn't really heard much about. In a classroom with a modern
mike, L don*t have too much trouble with picking up voices unless some
kid is shy and I have to stick the mike in his or her mouth to get any
¥U reading. But this article shows you how to reproduce orchestra music

and where and how to arrange the instruments for best pick-up by a full
range 1931 microphone.

A small feature called "RCA Victor Personalities” gives you all
the gossip at WEAF, WGH, WJZ, and for heaven's sakes R!

"What is Your Cowerage" goes into the whys and hows to measure
how far away your station is being picked up. It even gives a broadcast
map of WFAA Dallas, June 1930, showing the range and field intensities.

The police alarm article shows how the long arm of the law has
now become the long wave of the law.

Other thoughtss I was somewhat dismayed at the thought that those
SHADOW gcripts in The Shadow Kngws may never have been broadcast, Is
that om the level?

You know the buffalo is a native American animal, right? Couldn't
we just figure that the Buffalo OTR Club stands for a nation instead of
a city? Couldn't we all be Buffaloes....like Elks or Mooses or Eagles???
Instead of President, Chuck Seeley could be the BIG HORN., I say let
the chips liel!!

OTR SYNDROME

by Phil Cole, edltor/publisher of the Nag- L3 -
Radio T . Reprinted with e’ e |
permission from MRT, Vol. 2, #3. Lo

A corslif e orinelifrnmiifoos

My psychiatrist doesn’t like old time ra-
dio., At least X don't think he does. It all be~-
gan recently at one of my weekly visits to him.
I reclined leisurely in his office. Funny thing
about that, in all these years he's never said
anything about my lying om his typewriter in-
stead of on his couch. Anyway, 1 put my elbow
on the roller and leaned against my hand.

"What would you like to talk about today?" he began,.

"I'm guhllshing an old time radio mewsletter,” L volunteered.

"What's an old time radio?” Hodge said (his real name is Hodge
Podge, but after all these years he lets me call- him Hodge). -

's a bunch of wires and tubes in51de a box," I said. “And, oh ‘
yes, there's a thing called the speaker."

"What does that remind you of?" he asked. .

*Jack Benny, Pred Allen, and The Shadow," I said.

"No, I mean the box and the tubes," Hodge responded.

*Oh no," I replied. "Not that againi"”

“Oh yes. Don‘t the tubes have little prongs that go into sockets?"
Hodge queried. "And wasn®t one of the popular radios cathedral shaped,
with a point, I mean?”

"Oh God!" I replied. "But the main thing I like about this old
time radio thing is the programs."

"They come out of the speaker?" Hodge asked.

"Yes," I said.

"Doesn't that remind you of something?" he suggested.
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“Well, my father did¢ have a big Looning
voice," I agreed.

"Now we're getting somewhere," he said
elatedly. "Tell me about this newsletter thing.’

"Well I sit up late at night and sort of
hunt and peck on the typewriter,” I said.

"Do you lounge on the typewriter like

’ you're doing now?" he asked.

We restil{ "Well, sort of," I replied.
growing like a "Doesn't that remind you of something?"
weed he queried.

L "Well I do remember looking through the
Can you tell us why? slats of my crib and seeing my mother using a
* I It our professional printing and mimeograph. X think she put out some sort of

editing? church bulletin or something,” I reported.

* otour adsfrom taders around the "Now doesn*t it make you feel better to

urderstand that?" Hodge asked.

"I'm not sure,” I replied.

"Are you making any money at this pro-
Ject?" he continued.

"No, Actually I*m pouring lots of -onoy

® lsit our features like —

From Out of the Past Comes . .
Rodio In Review
ket

e quipment Shoppe
Radio Anawer Mon

Rodio Crossword into 11:,' I confessed.
o lait our news of clube "Sournds as if you're hooked on pam
and old-Bene radio happentngs? again,” Hodge observed. "That reminds mes Xou-
3 haven®’t Jpald your bill for the last three
Whateveritis. . . months, "
we must be doing “But all my ready cash is going 1ntn
something right! this newsletter. I plead. -
"You're going to have to choose bet-ocn
1f you're not already a subecriber, send your newgletter and me," he declared. sE
iovlrnnmphhuumnlomnnwha' “But my mother and father,” 1 explalne ;
you taw this ed. "don't you see how they're all involved with -
Write: this? And, my pain syndrome, what shall F do
;‘;ﬂ“&'dmml‘:;‘ﬂ about ‘I:hat?' 1 asked.
Mount Vernon, Washington 98273 "1 ca.n‘t be bothered with ¥our problems
Then right now," Hodge interjected. ve got to
R pay my bills. Did you bring your checkbook
Plasse tel us what we've doing that's with you? By the way, I wish you wouldn't
making us grow like 2 waed lean on my typewriter like that. It bends the

k:ys. Last zeek 1 sint out a statement for
ninety eight cents instead of ninety eight
0000000000000000000000000 dollaga bgcause the keys stucke" v elg

“Hag my lying on your typewriter bothered you like this for all
these years?" I asked.

Yes. As a matter of fact, it has,” he replied.

"And you're not going to try to understand my interest in Henry
Aldrich amd One Man's Family?" X questioned him further.

“Your fifty minutes are upe. Leave your check with my secretary
on your way out and we ‘11 talk about it again next week.' Hodge con-
cluded., “Provided you stay away from my typewriter."”

1 walked out of the office. "X think L helped old Hodge today,"
I thought to myself. "That’s the first time he's ever said what was on
his mind, Next week I'1l ask him what Old Time Badio reminds HIM of.”

ot Asnnant Aenuma aaeeny s T T TSRV IRRVTY SIREY VSRR VR VS W
FIBAER MCGER & MOLLY: continued from page one

00000000000000000000000000000800000000000000080000000000000206¢

standg, they never mmde enough momey to have any in their pockets--
ten dollars earmed wag a big night,

But, durirg these times, Jim amd Marianm mever lost their sense of
humor. They were heard to brag that--of all the world®s vaudeville
acts--theirg was the omly ome that payer played the Palace. Jim once
sald, "If all the vaudevillians who claimed to have played there really
did, the Palace would have beerr full of performers every night!*

The Jordans broke into radio im 1925. They auditioned on station
WJBO in Chicago and were immediately signed for a sponsored local show.
By - 1927 they were wired into radio, never to be out of work as long as
radio was alive and well. Im 1931, with Dom Quinn (a Grand Rapids,
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) Michigan cartoonist).SEXey cre-
R . ated a series called CKOUTS
Fibber and Molly Complete Picture which consisted of comedy and

tall tales. The characters of
FIBBER MCGEE & MOLLY were in-
troduced on this show and sky-
rocketed to popularity. They
were invited to New York for
their first radio broadcast of
PIBBER MCGEE & MOLLY im April
of 1935 This was for Johnson's
Wax on a coast-to-coast hook-up.
The volume of fam mail, feelers
from Hollywood, etcs soon in- -
dicated they had a potential
hit on their hands. In order to
build on that popularity and
ensure its continuation, they
were pressed into a heavy sche~
dule of personal appearances,
interviews, and benefits--all
between rehearsals and broad-
casts,

Gradually the pace had
its effect on Marian, she grew
increasingly tired and nervous.
Pinally Jim put his foot down
on further activities of that
type after they returned home
from making their first movie,
“This Way Please". But it was
too late. Marian collapsed in
October, 1937, and entered a
Wigconsin sanitarium the fol-
lowing month. Jim, with his
writers and cast, carried on

rlhbe;md)mlyemn.raly auppross their joy at returning to Cni- aloOne until Marj.a.n returned to
R ST o i % NS0 s com M s ChE SOW 0n April 18, 1939, In-
son, mﬁ?m%wmm “’1‘3::" the lh'g‘“ ln.’:;ou;:u and Do Cldentally, it doesn’t appear
my July 19, aver the NBC-Red )::::‘wk at 9:00 pm,, w o that Jlm ever missed a Single
show-~at least in the January
+ 31, 1939 through May 23, 1950
7/14/37, Niagara Palls Gazette + period; however, I have some
+Hr bbbt b bbb a4 44444444 in which he had dandy colds.

Their show wag dropped as a weekly half-hour program after the
show of Jume 30, 1953. Im October they returned with a 15 minute show
five days a week. This lasted until sometime in 1957. This lovable pair
could still We heard as a five minute sketch on NBC's MONITOR series
well into ithe late Fifties.

GENERAL: OBSERVATIONS: Prior to January 15, 1946, Bill Thompson,
who joined: the show im 1936, was the only supporting actor identified

at the beginning of each program, unless one counts announcer Harlow
Wilcox. In rare exceptions, however, actors with independently estab-
lished reputations (Ransom Sherman and Zazu Pitts) had been identified
at the end of programs im which they appeared. But coincident with
Thompson®s return from service inm the Navy on the date mentioned, the
practice of identifying all members of the cast was adopted.

Mogt. if mot all, of the actors doubled in brass, taking the
limes of minor characters im addition to those of their primary roles.
In many cases it is extremely difficult to determine which actor is
reading the lines for one of these minor parts; im others the voice is
easily identifiable,

A number of the characters were ethnic stereotypess Nick Depopo-
lis, Greek restaurant owner; Beulah, black domesticjs Ole, Swedish jani=-
tor and handyman; Uncle Dennis, Irish alcoholic; plus many Jewish shop-
keepers, and even more Irish cops. For some unknown or maybe there was a
reason, the number of such roles was rapidly declining by the late Forties.

Fibber and Molly lived at 79 Wistful Vista in the city of Wistful
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Vista., They womr their home in a raffle on August 26, 1935 (September 1949),
They paid %2 for the raffle ticket (November 22, 19&9).

Marian regularly played two roles on almost every program: Molly
and the little girl who lived across the street. Very likely Jim did the
voices of some minor, one-time parts; I consider myself an expert on
identificatiom of radio ?ersonality voices but Jim has kept me in left
field, in his case I can't really be too sure. On the October 16, 1945
program he demonstrates a facility with a mumber of dialects/accents as
he attempts to arrange train reservations for Mrs. Carstairs.

Although the McGees were depicted as just an average American
family of modest financial means, there was hever an effort to explain
a source of income., Pibber's only jobs in this eleven year span were two
inm numbers the proprietor of an unsuccessful hamburger parlor (March 7,
1939), amd a temporary substitute mailmam (April 11, 1939).

THE SUPPORTING ACTORSt1 The inclusive dates given for each actor's
tenure with the series are approximations only. It appears that many
did various bit parts for a time before being written into a continuing
role. Also keep in mind that I am only covering the period from January
31, 1939 through May 23, 19503 when either of these dates are given, it
representg the limit of my information.

CLIFF ARQUEITE: 1949 - 5/23/50, Cliff played a wide variety of
one-time roles, in additiom to six appearances as the 01d Timer's girle
friend, Bessie (November/December 1949),

BEA BENADARETs 1943 « 12/24/46. Bea undoubtedly had the role of
Alice Darling and she also played the parts of Millicent Carstairs and
Elsie Merkel,

ARTHUR Q. BRYAN: 1943 - 5/23/50. Art had ome of the principal
supporting roles as Dr. George Gamble, and appeared in nearly every show,

JBAN CARROLL: Pebruary through May of 1947. Jean played the role
of Lena, the McGee's cook and maid.

GALE GORDON: 1941 -~ 5/23/50. Gale was assigned the role of Mayor
Latrivia following the departure of Harold Peary and his Gildersleeve
character. During the October 1947 - June 1948 season he played the
part of Poggy Williams, which was substituted for that of mayor; how-
ever the switch was reversed the following season. Gale served as an
enlisted man in the Ue.S. Coast Guard from December 1942 until the end
of WWII, He did make a few guest appearances on the show during that
period, though, but not in the role of Mayor Latrivia.

MARLIN HURT: 1944 - 6/26/45. Marlin performed the black-face role
of Beulah, Whether he left the series because of illness, or to have
his own show. I am not certaim, howewer in memory searching, I believe
he left for his own show. Pibber notes his untimely death in a tribute
on the March 26, 1946 show. I remember this well and I was deeply sad-
dened by his passing.

JESS KIRKPATRICK: Made one or two appearances as Chet Morris,
proprietor of a magic shop, inm Jamuary of 1948.

NK HEMINGWAY: Had the role of the streetcar motorman on the
November 1, 1949 program.

DICK LEGRAMD: 1949 - 5/23/50., Dick portrayed Ole, the Elks Club
jamitor, whose phrase, "Ah'm yust domatin® my time", became a favorite
byword for Fibber and Molly fanwm. :

BILLY MILLS: 1937 - 5/23/50. Mills was the musical director for
the series, but was occasionally worked into speaking roles, particular-
ly during the 1941 through 1942 season when he played a struggling
young composer urder the patronage of Mrs. Uppington.

BAROLD PEARY: 1939 - 6/24/41, Hel made the role of Throckmorton P,
Gildersleeve famous, and when he left the show in 1941, it was to star
in his own series THE GREAT GILDERSLEEVE, heard on Sundays on NBC, In-
cidentally, this also was ome of my all=time favorite shows, and I can
still see im my mind's eye Gildy's home and the local drugstore.

ZA2U PIT¥S1 1/31/39 - 4/11/39 (amd poesibly earlier). Zazu appeared
on the show just about every other week until Molly returned. She played
a variety of parts; all of which sounded like the Zazu Pitts' movie
stereotype.

ISABELLE RANDOLPH: (always one of my favorites) 1939 - 1943. Isa-
belle had the role of Mrs. Uppington. She left the cast in the spring of
1943 to enter military service. The February 9, 1943 program is built
around "Uppy's" efforts to enlist in the WACs, and although in the script
she is rejected, she does not appear om the show the following week.
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S , RANSOlv SHERMAN: 10/12/43 =~
They’re NBC’s Mad Hatters 6/20/4k4. Ransom was a wartime
replacement after Gale Gordon
and Bill Thompson had entered
the military service. His con-
tinuing role was that of Sig-
mund Wellington; however he al-
go played Uncle Dennis on sev-
eral shows.

BUD STEPHANs 4/5/49 -
1/31/50., Bud first played the
part of Miltorm, the druggist's
nephew, until October 1949
later he took on the role of
Herbert Appel.

BILL THOMPSONs 1936 -
5/23/50. BAll did a number of
regular roles, often in the same
programs Nick Depopolis, Horatio
XK. Boomer, the Old Timer, and
Wallace Wimple, and half of the
Irish cops im Wistful Vista,
Bill served in the U,S. Navy
from mid=1943 until the 15th of
January, 1946, during which
time his characters were written
out of the scripts,

2 you want to kuow the hat siyle £ Peried 1n oomtury
n’:mm“uumm-uw:-h:u.-— ELVIA ULLMANs: January and
models and are shown Grylng e aoeupla Pebruary 1950, Elvia may have
CHICAGO, Dec. 13—The Mad|ten years ago” explainel Marian, ‘”9;‘ arg;nd aﬁeihthese dates--
nﬁ:mmmmzm ‘iwhen we ussd all sorts of outnd- during those months she appear-
Bet nndl:lb md':.dwm- n.$ gm it we ‘?m:“{v:,’m",mu: ed several times in the role of

|
f
5
%:
i
£
5
i
:
o,
'

. Mrs. Clammer, who liwved across

+nd twentieth cmturies, the hats we could find.* the street.

The MoGes's, Who, ia paivats Dis| Their collection numbers about 350 HARLOW WILCOXs 1/31/39 -

betors  5/23/50. Wilcox was the pro-

of chapeass ot _ihe [brondeasts ‘sachs Monday. Ty a Sram's announcer, whose John-
WL [}

. | hedrd son'’s Wax commercials were
“We begats colecting hata nearly |2:00,pm., X 8. T. Mondays: worked: inmto the gtory line of

12/12/35 NMiagara Palls Gazetie + the shows. He was frequently
it 4 bbbttt bbb b b+ 44+ worked into other bits between
commercials, as well. Harlow, who was called "Waxy" by Fibber, missed
only one program im my span of shows, he lost his voice in another,

HE CHARACTERS (CONTINUING ROLES): This list includes characters
with speaking roles im consecutive or mear consecutive programe over a
period of weeks, months, or years, as distinguished from one-time ap-
peararces.

HERBERT APPEL (Bud Stephan)s Hardware clerk. 12/49 - 1/50,

BBSSIE (Cliff Arquette)s Old Timer's girlfriend. 11-12/49,

BRULAM (Marlin Hurt)s McGee's mid and cook. 1944-1945,

HORATIO K. BOOMER (Bill Thompsom)s Character patterned after W.C.
Pields, appeared fairly regularly between 1939 and 1950, except for the
years whem Bill was in the military service.

MILLICENT CARSTAIRS (Bea Benadaret)s Bea played the wealthy neigh-
bor of the McGees. She liwed, with her husbani, at Wistful Vista and Oak
Streets (3/26/46). The character was probably conceived in an effort to
create a role similar to Mrs, Uppington. 1943-1946.

ALICE DARLING (Bea Benmmdaret)s Young war plant worker who rented
the McGee®s gpare room. Took a job as clerk at the Bom Ton after the
war ended, but was written out of the script shortly thereafter. 1943-45,

NICK DEPOPQLIS (Bill Thompson): Proprietor of a candy kitchen and
restaurant who appeared fairly regularly up intil WWII, but less fre=-
quently after Thompson's return from Service. 1939 - 7.

l‘;m DENNLS DRISCOLL (Ramsom Sherman)s Molly's unclee. Also men-
tioned fregquently throughout the series. 10-11/43.

DR. GRORGE GAMELE (Arthur Q. Bryan)s Lived on Wistful Vista, a
couple of doors from the McGees. He was the rival of Mayor Latrivia for
the affections of actress Pifi Tremaine, whose nickname for Doc was
"Willie", Appeared regularly from 1943 through May of 1950.

8




THROCKIORTON Pe GILDERSLEEVE (Harold Peary)s Lived next door to
the McGees at 83 Wistful Vista (5/27/41). Gildy's middle name was Phil-
harmonic (10/22/40). He was the manager of the Bon Ton Department Store ‘
(12/5/32). Ownred "Gildersleeve's Girlish Girdles" factory (1/23/40).
1939-1941,

MAYOR LATRIVIA (Gale Gordon)s This character was introduced short-
ly after the departure of Hal Peary and his Gildersleeve role. A running
comedy situation was written arourd the Mayor's inability to control his
exagperation when the McGees deliberately misinterpreted his words. La-
trivia appeared regularly from 1941 through the 23rd of May in 1950, ex-
cept for the 1947/48 season, when the Poggy Williams character was sub-
stituted, amd during Gordon'’s military service, 12/42 - 10/45.

LENA (NEVER HEARD THE LAST NAME)(Jean Carrol)s Lena was the McGees'
cook and maid. Bvidently Lenm was a ghort, unsuccessful attempt to re-
introduce the Beulah role as a non=black. It may have been stimulated by
the departure of Bea Bermdaret at the end of December, 1946, which left
no female roles except Molly‘s. Lena had beem "Miss Shaker Heights of
1926%, 2-5/47

ELS1E MERKLE (Bea Benadaret)s She was a Bbeauty operator patronized
By Molﬂi and appeared im sevweral shows between October and December 1946,

TON (Bud Stephan): The mephew of E& Kramer. Worked in his un-
cle's drugstore as the soda jerk and delivery boy (4/12/49). Made a num-
ber of ?gpearances: through the rest of that season. 1949,

OLD TIMER (Bill Thompsom)t¢ Anciemt greybeard and teller of tall
tales. Stated his real mame was Rupert Blasingame (1/29/46). Appeared
regularly throughout the series, except when Bill was in the service.

1939 - 5/2?/50‘.

OLE (Dick Legrami)s Ole was a Swedish character, Elks Club janitor
(3/15/49), He appeared ragularly after joining the cast. 1949 - 5/23/50,

TEENIB (Marian Jordom)s Teenie was- the little girl who lived across
the street from the McGees and appeared regularly except during Marian
Jordan’s illness. Prior to May 2, 1944, she was addressed only as "Sis"
or "Little Girl", Om that date, she explains her father had given her
the nickname as a baby, because like a martimi, she was never dry enough
to suit Mm, Her given name was Elizabeth (12/21/48,, Her iast name was
mever revealed. Teenie®s little boyfriemd was Willie Toops. Her pet dog
(male) was named Margaret. 1939 - 5/23/50.

MRS. ABIGAIL UPPINGTON (Isabelle Randolph)s Wealthy widow, society
matromn, amd neighbor of the McGees. She lived at 97 Wistful Vista (1/23/
40), "Uppy" appeared regula.rli until her departure from the series in
the spring of 1943, 1939 - 1945,

SIGNMUND WELLINGTON. (Ransom Sherman)s Became a regular during WWIL
while Gale Gordon and Eill Thompson were im the military service. Welling-
ton was the manager of the Bijou Theatre and also an official of the
Ells Clulbn, 1943 - 194s,

F. OGDEN "FOGGY® WILLIAMS (Gale Gordon)s "Foggy" was the weather
forecaster who lived next door to the McGees. The role replaced that of
Mayor Latrivia during the October 1947 - June 1948 season; the switch was
reversed the followi 8easomn.,

WALLACE WIMPLE (Bill Thompsomn)s "Wimp" was the henpecked milgue-
toast, bird watcher, and writer of greeting card verses who lived at 1345
Oak Street (l+/15/l+1$. His first appearance was also om 4/15/41. He ap-
peared regularly thereafter, except for the years that he served in the
Navy., He always referred to his wife ag "Sweetie Face”. 1941 - 5/23/50,

NON-SPEAKING CHARACTERS AND FLACE NAMES: These are frequently men-
tioned mon-speaking characters and place names %ven throughout the run.

AUNI' SARAH DRISCOLL, Molly's aumt; MISS FIDITCH, Fiober's old school
teacher; MRS. KLADDAHATCH, wife of ome of Doc Gamble's patients (name
spelled with a "K" - 10/18/49), called Doc at the McGees® frequentlm.
setting up a Myrt/Pibber Hpe of gag; MARGARET, Teenie's male dogs MYRT,
telephonme operator; FRED NITNEY, Fibber®s old vaudeville partner; “SWEE-
T1E FACE*", Mrs. Wimple; MORT TOOPS, friend amd neighbor of McGees; WILLIE
TOOPS, Mort & Mable's son, Teenie's boyfriend; FIFL TREMAINE, actress,
object of rivalr%betweerr Latrivia and Doc Gamble; CORNELIA WIMPLE, Mrs.
Wallace Wimple; BON TON DEPARTMENT STORE, wicinity of 1k4th & Oak; DUGAN'S
LAKE, recreatiomal areaj; KRAMER'S DRUG STORE, 14th & OGak; and WISTFUL
VISTA GAZETTE, evening newspaper.

This emis my labor of love for FLBBER MCGEE & MOLLY, It's been fun
but in mo way should be considered a bible of such,.

RADIO , A WORLD THAT HAS TO BE BELIEVED TO BE SEEN.
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A year ago I started a series on the beginnings
of the radio networks. This is the fourth of these
reports.

s Following the successes of NBC and CBS, many

2°X]
'~ﬂmﬁz¢§:é;;Z‘“~s networks were attempted, both regional and national.

M v While of the regional neiworks wer ssful
5 many g e successful,
Nl SN YDER the national ones had a very difficult time. One of

the most flamboyant attempts to establish a national
network wag financed by stage, radic, and film conedian Eq Wynn. He or-
ganized the Amalgamated Broadcasting tystems ABS held its inaugural
program on September 25, 1933. It was a disaster. Wynn could not get
emough affiliates to make the network viable. His resources were extend-
ed to near bankruptcy as he tried to meet salary and debtor demands. Af-
ter one month he gave up, ammouncing that he had not only lost his shirt,
but also his' job with NBC.

One attempt was successful, and this came from a group of regional
networks. Thig was the Mutual Broadcasting System, MBS. The Quality Net-
work was organized in 1929 with three stations, in Chicago, Cincinnati,
amd Newark. Om September 29, 1934 the Mutual Broadcasting System was in-
corporated using this as a base, and with a station change in Chicago
and the addition of a station in Detroit. The capital stock of Mutual
consisted of only tem shares, five held by the Chicago Iribune, which
owned the Chicago station, armd the other five held by Macy's Department
Store in New York City, which owned the station in Newark. One year
later the Detroit station dropped out of Mutual in order to join NBC
and a station in Windsor, Ontario, just across the river from Detroit,
took over that slot. These four stations continued to be the network
for one more year, but then rapid expansion took place. On December 29,
1936 Mutual held its "inaugural
broadcast” of coast-to-coast service.
With this broadcast they welcomed the
additions of the Cemtral States
Broadcasting System, the Iowa Net-
work, the tem station Don Lee Net-
work from California, and a mumber of
other stations. As time went on, Mu-
tual added a large number of affili-
ates and became the "world‘'s largest
radio network,” but it was mever able
to get power amd prestige since it
could not attract the full coopera-
tion of powerful and prestigious af-
filiates. In fact, the success of
Mutual was in large part owed to the
success of two famous shows, THE LONE
RANGER and LUM *N' ABNER.

If you will listen to the clos-
ing credits of many of the shows in
your collection, you will hear, "This
is the Mutual-Don Lee Network." Since
the gmall Don Lee Network was the
source of Hollywood stars for the Mu-
tual Network, it maintaimed an impor-
tance far larger tham its number of
stationms would seem to call for, and
thus it maintained its identity even
in the larger organization. .d.o

The network was organized along . [2] 3 .
lines radically different from those ‘)]ﬂe Y%rkV
of CBS amd NEC, The network owned no
stations, but the network itself was .
owned by several statioms. Mutual had + Photo courtesy of Bill Gore
no studio, maintained neither an en- +
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did not itself produce any programs except Euro-

pean news broadcasts. The commercial programs
— were produced by the originating station or by
\ > e the sponsor who bought the time, and sustaining
S programs were selected from among those put on by
f the stations associated with the network. Probably,
A\ / this was a reason for Mutual not becoming a "heavy”
ig o in the network battles. This policy kept Mutual from

‘ gineering department nor an artists® bureau, and it

having the clout of the other networks.

The early days of radio were pretty much con-
trolled by the four major networks that we have
discussed over the past year, NBC, ABC, CBS, and
MBS. Today, in the era of television, these nation-
al radio networks have sunk to considerably less

importance, and they have been joined by other net-
works. There are countless successful regional net-
works around the country, and the above four nation-
al networks have been joined by five others. Today
there is a total of nine coast-to-coast chain radio
networks. In addition to our original four,
probably the best known of the newcomers is
NPR, to which, because of its present day
importance, we will devote a separate column
next June. Another one of growing importance
ig the National Black Network. Most of its
member stations utilize only its news service,
but it does offer other types of programming aimed
primarily at the black community.
We also have the "odd-ball" networks currently on
the scene. Probably the most controversial of these is the
Third World Network, which is aimed primarily at homosexuals.
In Pebruary we will continue this series by dealing with the foun~
dations of the AFRS.
({Bditor's Notes Jim Snyder's network series runs as followss IP #16,
Oct. 1977, NBG; IP #20, Feb. 1978, ABC; IP #24, June 19?8. CBS, All
issues are available from the back issue department at $1 each.))
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A MEMORY COMES ALIVE

by Ed Pintak, MARE

Last fall I obtained a copy of an IT PAYS TO BE IGNORANT ghow in
which the questiom "What is a breadknife used for?" is akeds The show
dates back to the midePortieg. When 1 listened to the recording, I wawg
surprised to hear that ome of the guests was a WAVE, Yeoman Second Class
Vivian Weyland of Wauwatosa, Wisconsin. Imagine that; someone from Wis-
coneim, Wauwatosa no less, was a guest on one of my favorite shows,
Wouldn't it be something if I could locate her and get her reaction to
hearing her voice from over 30 years ago? I was bound to find out.
Byt--1 had to find her first. Where would you start if you wanted to lo~
cate a then unmmarried woman whose name you weren't sure how to spell and
who could be married with a different name or ewen dead? Well, I'll tell

Ous
y My first stop was the Milwaukee Library. There I looked up the
rnames Whalen, Weiland, and Walen. There were nmo Vivians listed in the
Milwaukee or Wauwatosa city directories of 1940 or 1945. 1 questioned
the older librarians at the Wauwatosa library to see if they remembered
a family named Whalen whose daughter was a WAVE during WWII, No one re-
membered. Several momths passed and I couldn’t find any clues to former
WAVE Vivian Weyland's whereabouts. Then, one day, I was talking to a man
who was a professor of history at UWM, I found out he was from Wauwatosa.
I asked him if he was a mative of Wauwatosa. Yes, he was. Did he know a
family mamed Whalen? No, he didm*'t.

1



I told nim the story of the club, the radio program, and of Yeoman
Secord Clasg Vivian Weylami. I mentioned too that she attended Carroll
College in Waukesha. This was the kxey I was after. At his suggestion, 1
called the Alumni Office at Carroll College. 1 explained to the secretary
what 1 was after and why. She was very cooperative and tcld me where to
find Vivian Weyland. 1 found the former Navy WAVE living today in Elm
Grove as Mrse. Kenneth Roses Mr. Rose is a successful businessman and a
former Wauwatosan alsoc. The Roses met in high school prior to the war
and have been married for 27 years. They have raised a family of four,
and have ome grandchild. Did the former WAVE remember the broadcast?

Oh yes. It was one of the two times she appeared on the show, Stationed
in New York, Yeomam Weyland, as with thousands of other service men and
women, could take advantage of free tickets to a variety of entertainment
activity inmcluding movies, plays, amt radio programs. Her question for
the panel was "Was Helem of Troy a mam or a woman?” After the panel
kicked the questiom around for 5% mirmutes, Yeoman Weyland was awarded
$15 for stumping the experts.

Mrs. Rose was surpriged to hear her wolce after all these years.
“I didn’t know there were recordings of the old shows around MOre, o
There was a second time I was a guest contestant on IT PAYS TO IGNOR-
ANT, Would you be able to locate that one, too?"

I told Mrs, Rose that there was a slim chance the other broadcast
would turm up gomeday and if I found it, she would get a copy. Mrs. Rose
spent four years im the Rawy, leaving the service im 1947 as a Chief
Petty Officer. During her enlistment, she served in the Port Director's
Office im New York where her assigmment was the routing of the Atlantic
COnvoys.

IT PAYS TO BE IGNCRANE was only one of many progranms she attended.
Among others were Bert Parks® show amd Milton Berle's radio show. So I
spent a pleasant couple of hours with the Roses last fall, talking to
the womam whose wolce I heard as it sourded over thirty years ago. It
wag a lot of fun.

PPN I I VSR YRR T T T et A e

THERE'S MUSIC IN
ON) THE AIR

As a child growing up in the Thir-
ties amd Porties, I oan remember that the
only typesof home entertaimmemt that we
had were the phonograph and the radio,
Television hadn't Leen invented yet. I
should say it wasn’t on the open market
for home use. We got our video wia the
movies, ornce a week for albout 2% hours,
The programs that my crowd were mostly imterested in were that of adven-
ture gerials and B=movies that played in our local theatre on Saturdays.

Regardless of the main feature, our favorite attraction was the
adventure serial. You had to see the initial installment of the current
chapter play. If you got “"hooked” on the story in Chapter One, nothing,
I meam nothing, except grave illness would keep you from attending the
mext 14 installments.,

Heroes like Tom Tyler, Lee Powell, Buster Crabbe, Warren Hull, Bill
Elliot, Herman Brix, and Johmmy Mack Brown were household words during
that period. Doomed villains such a=m Rey Bearcroft, Trever Bernett, Dick
Curtiss, and Charles Middleton met their match by the final fade-out in
the last chapter.

There was an interesting gide effect of these on-going stories for
those of ug who had an ear for music. Lt was a course in Music Apprecia-
tion., If we followed a twelve or fifteem episode serial for as many
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weeks, the main title theme, forward music, or chase music themes could
Be heard being whistled by us as much as the #1 hit tune on the Hit Pa-
rade. One might, my paremts were listening to the NBC Symphony Concert
orr radio as I was doing my homework., “Flash Gordon" music was being
played. I asked what the name of the selection was. I was told “Les
Preludes" by Liszt. I kmew that I had to have a recording of it. I saved
enmough money that within three months I bought my first classical record-
ing. I still have that selection.

Much of the music of the serials was borrowed from the classics.
“The Light Cavalry Overture" was used as forward music in "The Oregon
Trail”(1939), "Les Preludes” was used throughout "Flach Gordon Conquers
the Uniwerse”(1940), and "The William Tell Owerture" was associated with
*The Lome Ranger”(1938). There was also stirring original music, such as
the score from "The Pighting Devil Dogs"(1938). Sharp ears could tell
that a certain selectiom was featured in serials of Republic, or those
from Universal or Columbia,

Radio borrowed bridge music from the classics and from the serials.
I an interview with a person conmected with THE LONE RANGER, I was in-
formed that the show at firsgt was operating on a shoe-string. It was
cheaper to pull classical records from the station’s library than to em-
ploy a composer, musical director, and an orchestra for musical effects.
Their financial problems added to our musical education, THANKS!

Picture the: cavalry coming to the rescue to the sound of "The Fri-
schuty Owerture”, or evening or stalking scenes to the sounds of "Fin-
gal's Cave”, There are pastoral scenes in the second part of "The Wil-
liam Tell Owerture”. The second part of the same selection shows a very
violent rain storme Who can' forget the fimale of alloping horses? There
are some chase scenes that were featured in “"Les Preludes”, the fimal
rart of the same compositiom was used as half-time music.

“The Flight of the Bumblebee” was a matural for THE GREEN HORNET,
“The Donma Dianna Owerture" was am imteresting selectiom for Sergeant
Preston (CHALLENGE OF THR YUKON), Other types of radio programs depended
o the classics. For example, THE STORY OF MARY MARLIN had “"Clair de
Lume® as its theme. "Valse Triste™ was the theme for 1 LOVE A MYSTERY,

Two members of the Golden Radio Buffs of Maryland, Inc. have access
to music that was featured in: opening titles, forwards, and chase scenes
of 15 serials of the mid Thirties anmd FPorties. A tape of this music was
made amt placed im the clulr®s tape litrary. The quality of the tape
varies with the quality of each master.

If your local TY gtation happerns to run the serials that we have
Been talking about (circa 1937-1941), enjoy the story, but listen to the
mood  musie. Is it origimal or borrowed from the classica? Play the game--
"Mame: That Tune"-<There ie Music in (om) the air.

e T T e e e e e e

CATALOG'NG eseeeesbly Jay Hickerson, editor/publisher .of
Hello Again.

ORDER OF IMFORMATION: Pirst use a code rmumber of some kind in iden-
tifying the program. This is of use to the sender so he can find the re-
queste easily emough. A chronological number, reel number, or identifying
code im enough. If a code is used, explain it in the introduction.

Next comes the series title in capital letters. Use the series tie-
tle as imlicated’ in the program om the tape. Be careful about distinguish-
ing between titles of shows such as COLUMBIA WORKSHOP, CBS RADIO WORKSHOP,
COLUMBIA PRESENIS CORWIN, and others. Be accurate.

Next comes the program title, if any, guests, and the date if known
aml substantiated, ideally by a perpetual calendar. If there is no pro-
gram title given or guests, describe the program using the following me-
thodst Musical programs, first song; Quiz programs, first joke or contes-
tant: Drama or comedy, opening segment, including names of people, as in
GUNSMOKE armd soap operas. In comedies include: the main idea of the pro-
gram rather than the opening minute or two. Skits performed should also
be mentiomed. For drama or comedy main characters are essential to iden-
tifying the program. If no date is given, give the day, time, and other
clues that may be givem by opening and closing announcements. Many col-
lectors give a story summary even if the program title is given as in
SUSPENSE and ESCAPE, This adds to a much better and more detailed listing.
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Indicate the spongor if given. Many collectors have a certain series
or program but edited or APRS and are looking for a sponsored one, Some
sollectors will not trade for certain programs unless this information is
givem.

The network should be listed if mentioned at the emd of the program,.
Emdicate if syndicated, APRS, edited, BBC, records, TV, or movie sound-
tracks.,

Indicate an accurate time. Don’t call 20 minute programs 30 minute
ones because 3 20 minute programs will fit on one track of a 1200' reel.
Also, when dubbing, don®t go from ome track to another with the same pro-
gram unless it is exceptionally long. Splice a little tape to finish it.
Also make pure your dubbing reel doesn®t run short and the program is cut
off before the end.

QUALITYs It is probably useless to have a standard rating system
because all individuals differ om good, wery good, excellent, etc. I per-
sornally suggest that specific problems be imdicated.

Separate amd olarify items by pumctuatiom and indentation.

If you have several programs from the same series, mention series
once and imdent for further programs. Examples follows

842 HOP HARRIGAN: 8/17/43; Hoanca prisonar on: an island, tries to

egeape in his plame. 15 67
" 3797 SUSPENSE: Smeak Preview; 3/23/4#; J. Cotten (Roma, CBS)30 484
5557 Ons Milliomth Joes 6/22/503 Jack Carson (Auto, CBS) 30 749

This is concise but gives essential informatiom. The first number
isg the chronological listing. The last two are the time and reel,

Your style of writing will be up to you. Just make sure your liste
ing is the way you wish to see others.

B e e e Y e o e e et et

TALES TO SCARE
THE YELL oUT
OF YOU!

by Stu Mann, OTRCOR

INNER SANCTUM
at 730 p.m.

The door to the Inner Sane-

tum creaks slowly open, and the

. lugubrious voice of Raymond,

your host, greets you every Satur-

day night in a program sbout

equally compounded of thrills

and chills, laughter and suspense.

Behind the door of the Inner Sang-

tum lie mysteries; go in with Ray. -
mond and enjoy them!

"Good eveming, friemds.
This is Raymond, your host, wel-
coming you im through the squeak-
ing door to the INNER SANCTUM, We
have another tale to thrill you,
amd to chill you. Won't you come
im and have a seat? Mo chair, you
gay? Why don't you try that black
box ower there? Lt's nice to have
someonte here who really believes in.black magic, the supernatural. Z0om=-
bies, armd goblins. What's that? You don't really believe in those things?
Well, our story tomight is about a manm who didn®t believe in them either.
but he found out that he was wrong--dead wrong. Ha-ha-ha-haas....”

Ag host of INNER SANCTUM, Raymond ushered us into an abode of mys-
tery and a place of dread, but one where what you dreaded seldom turned
out to be real. Ome week you might hear about a niece old man who seemed
to be a vampire but turned out to be just a nice old man or, at worst, a
vampire turmed out to be a deranged doctor with a hypodermic needle and
a bicycle pump. Another week you might hear how a strange creature from
the sea was killing off am entire shipful of mem, one by one. But in the
emd’ it turmed out to be the captain who was doing it all.

Himan Brown was the mam behimd INNER SANCTUM's creaking door. It's
ominous groam of massive hinges swinging open to reveal the terrible
chamber of shadows: was the perfect opeming for every show. Brown used
music as a sound effect. His organist was warned never to play a recog-
nizable song or, if he could help it, even an original snatch of melody.
Brown®s biggest trouble was im his methods of killing people., The Feder-
al Communications Commissiom objected if he got too specific. Actually,
anyone who followed INNER SANCTUM in real life would soon be heading not
for the Squeaking Door, but for the greem door at the death house. The
plots generally explained away the supermatural to make you "believe the
story could really happen." 1‘1




and srourmd the litter of corpses, and apol
on the floor, and invite us to read the
novel. Then it was time to close the Squeakin
days, "Good night....and pleasant dreams,...Sque

THE HERMIT'®S CAVE was arother radio chiller, 1
INNER SANCTUl and the programs that imitated INMER SANCIUM, sho L
THE HAUNTING HOUR, THE SEALED 800K, and WEIRD CIRCLE, THE HERWIT'S CAVE
told stories of genuine supernatural horror,

THE HERWLIT®S CAVE had for its occupant an elderly story=-teller,
the Hermit. "Gho-o-ost stories! Weird stories! And murders too! The Her=-
mit kmows of them all! Turn out your lights, turn them cut, and listen
while the Hermit tells youl" The stories the Hermit told were perhaps
less memorable than he was. They tended toward highly traditional ghost
stories.

A much superior fantasy series was another syndicated transcription
feature, STAY: TUNED FOR TERROR, writtem entirely by Robert Bloch who,
since the Alfred Hitchcock production of his novel Pgvcho, has been fully
recognized as a master of horror and fantasy.

During the time STAY TUNED FOR TERROR was broadcast, other writers
were doing horror series that achieved greater fame. LIGHI'S OUT!, an NBC
series from Chicago, offered an outlet in the Thirties for the talents
of Arch Oboler. The flashy showmanship of Oboler made LIGHTS OUT! a by=-
word in its time. The fame the series generated has enabled Oboler to
issue a record album of stories from the program under the title "Drop
Dead." Following a good reaction on the record album, Oboler revived a
number of his LEGHTS OUT! scripts in a series of 1963 radio productions
urder the title ARCH OBOLER'S PLAYS.,

"You can turn them on now," the anmouncer said when LIGHTS OUT!
wag over. But unfortunately, we can never turn the lights off again to
achieve that purity of darkness, that blank slate of imagination,
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MATCH 'Hq UP OTR QUIZ....by Don Richardsom & Al Rockford, editors/pub-
lishers of Nostalgia Radio ’

ike

1__, The 0ld Maestro 10__, The All American Boy 19__, Tracer of
2__, The Magic Detective 11__, Investigator Lost Persoms.
__» Crime Photographer 12__, Adventurer 20__, Master
-+ The Magician 13__. Pier 23 Detective
5__» The Magician (another) 14__, Angel of Mercy 21___, Por Hire
é__, Boy Detective 15 _, Incorporated 22__, The Sailor
s The Menmtal Banker 16__, Private Detective 23__, Publie
8 , The Mentalist 17__, Private Detective Defender
9__+ The Barber 18 __, The Magnificent 24__, Space Cade?
25__, Rumor
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Central New Yorkers...hear THE SOUNDS OF YESTERDAY
every Friday at 8:05 PM on WRVO (FM) 89,9, Oswego,

Nostalgia Ladio News

"DOUBLE~R-RADIQ puclizlies the informat-on-packed
38-40+ page NOSTALGIA RADIO NEWS each month with:

* NEWS from the worlds of new and old time radio.

* exclusive ADVANCE listings, loa and plot outlines for
THE CB8 RADIO MYSTERY THEATER with stars, author, etc.

* RADIO THEN/NOW...photos of the stars of old & new radio,

* RADIO YESTERDAY...ads, old proqgram schedules, etc.

* CAMADIAN BROADCASTING CORPORATION pronram hinhliahts,

* WHERE TO TUNE in New York, Ontario & Ouebec for OTR,

* plus ads (write for info about advertising) & much more...
One year (12 monthly issues) $7.50 first class mail in
US, CANADA, MEXICO; elsewhere 58.70~—SAMPLE ISSUE 50¢,

"lake checks payable to NOSTALGIA RADIO NEWS & mail to:

Detective

A) Kitty Keene

B) John Steele C) H
Honor D} Chandu

E) Mischa P) Nick
Carter G) Popeye

H) Tom Corbett I) B
Bernie J) Dr, IQ

K) Kate Hopkins L) .
Keen M) Pat Novak
N) Troman Harper

0) Roger Kilgore

P) Blackstone Q) Ri
ard Diamond R) Jack
Armstrong S) Casey
T) Martin Kane

U) Chick Carter

¥) Mandrake W) Dun-
ninger X) Jeff Rega

1

NOSTALGIA RADIO NEWS BI1GGER & better Y) g Me

BOX 2214 Ny / than ever with over J Johnny Madero
Syracuse, N.Y, 13220 /l'h 300 paid subscribers... ® Answers on page 2
: .

NOSTALGIA RADIO NEWS...over 5 vears,.,and still arowinal!l
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