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TURN YOUR
AUDIO

CASSETTE
COLLECTION

INTO A
LIBRARY

Now you can store your audio cassette
eollection in convenient and fashionable binders,
With the cassette binder insert it's easy
to file up to 18 cassettes in a standard 2" three
ring binder. Up to 30 cassettes in wider binders,
Each insert holds 6 cassettes snugly in place and the
gpecial design allows instant removal
of any cassette.
With the cassette binder insert system ¥ou ¢can group
your collections of old time radio programs and music
by series, groups, genres, COMPOSETSs . .
it's up to you. And because vour tapes will be
stored in a stand-up binder you can create your own
cover artwork and proudly dizplay these
audio books on your book shelves,
And to help in cataloging your tapes
each binder insert comes with an index page.
There are two indexes available,
one for old time radio and one for
music. Please specify when
ordering,

Each casseite binder insert is
made of high impact molded h
plastic with 3 =oft vinyl
backing This sturdy use
of plastic technology will
protect and store your
cassette callection
for vears to
Come,

Only $2.00 each

plus $1.00 for postage and handiing

Buy 10 and get the next one FREE!!!




but we're up to
We received many favorable
too,

It's hard to believe,

imsue 311
comments about last issue, and I,
feel it was one of our best aver.

Convention plans are going along well,

and an update (if we make it by press-time)
should be included somewhere in here.
There's a firm possibility of reuniting

the stars of NICK CARTER (Len Clark and
Charlotte Manson) and one of the show's
writers (Walter B, Gibzon). This may be
one of the best “theme" shows yetl

It gets harder and harder every year to
come up with the ideas that will make

a convention even better than that of the
previous year's. Among my favorites were
the 1977 con (the last one in Meriden, CT)
and and 1979 conventions. Not that any of
the other onhes were =louches at all,

but overall they're at the top of my list.
But none of those match the excitement of
one event from last year's con, and that
was the recreation of LET'3S PRETEND., I
still listen to it. That single event made
the convention! We'll try to do it again
this year. The hotel has been remodeled
and restaffed; many new events are being
added; Friday night will be more eventful.

Those of you who were there last year for
the Friday events remember what a great
time we had, especially with Jay Hickerson
at the pianc leading a radle sing-z-long.
While it was fun in its simplicity last
year, we're trying to keep and emphasize
that same simplicity while adding a little
more entertainment.

Work is going well, I finally have a
private office where I can work in peace.
When I was at the Zoo, I had no desk.

When I was at Agfa-Gevaert, I had a
cubicle (usually referred to as a "burlap”
office), and now I've made it! A4 wvast
improvement.

It*= strange being home at night and having
some time toc ocurselwves. I'm catching up

on my recording and my trading. I'11 be
able to start work on my bowling again.
After Labor Day we'll begin loocking for a
houze on Long Island (please interest rates,
come down!).

I do plan on teaching again, but don't know
where. I may teach one of the introductory
courses in Iona's graduate program, or
another course for the American Institute
of Banking. I do miss being a student,

but I den't want the agony of a Ph.D.
program for 7 more years of part-time
gehooling. I'll probably start some kind

of program in two years, maybe a master
of science in statisties or operations
regearch. Who knows? I would have
loved teaching part time, that's for
gure., It's too bad the salaries are so
low. Part time does provide a nice extra
income, so that's what I'll be doing,

In my commuting, I've sgtarted listening to
my collection in earnest, I am really
impressed with the JACK BENNY series more
and more. Many times I have the urge to
pull off to the side of the road and just
sit and laugh. It is easy to tell that
the writing was great, and the cast liked
what they were doing. The same can be
said of RICHARD DIAMOND. It's easy to
tell that Dick Powell is having a great
time with his character.

We're planning again to try an audio
igsue of COLLECTOR'S CDRNERXNATIDHEL
RADIO TREADER. I know many of you are
involved in broadcasting---perhaps there
are interviews you have done that might
be condensed inte 10 of 15 minute segments
that we might be able to ineclude. Or

you may want to include a radio play you
have done (Frank Gilmore, are you reading
this?). Do you have any other ideas?

The format would be cassette, at least
ane hour, possibly 90 minutes.

There's a question popping up around
fandom and we'd just like to lnow whether
or not you agree:

All that is going to be discovered
and put into cireulation is minimal,
Basically everything that is circul-
ating right now is it---no major
discoveries will be made in the

near future.

Do you agree or disagree? Let us know,
and I talk about this next issue.

See you again next issue., >

R
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“OLD TIME
Inpmrounﬁnu:umm.qpmtuu1thutﬂ The Shadow. The Lone
‘Ranger, Amos 'n Andy, Bergen & McCarthy, Gunsmodes, snd many others.
Hear Al Joison, Judy Garland, and Bwg Crosby. i

#1.00 Brings Vou This Catalegfit

SHOWS COST:

Regl To Reel Tape 3 3 50 Per How' — Mismum Order 3 Houss

Casenie Tape ¥ %5 00 Per Hour — Manemurm Crder 2 Howrs

8 Track Cartridge 510 00 Per 90 Minute Tape — Mawmum Cvder 90 Mawbes

Simart Joy Waise * 33 Ven Braun Ave. * Sistes island. MY, 10302




Ihc and OTR by Dave Reznick

({Again, Dave Reznick, one of OTR's best
and most-liked authors gives us his
educated opinion on another O0TR topic.
I%'s sure to generate s few letters. It's
already generated an editorial reply in
GTRC??‘S Illustrated Press a few months
ago.

It's fascinating to think about how
thoroughly we have been conditioned by the
mass media. It is fashionable to lament
the growing political power of television,
But it's not only our vote that is shaped
by the media. Our social beliefs, our
cholice of language, our personal style—
wa have been dependent for many years upon
movies and books in the development of
these things. And radie, as the most
familiar and ubiquitous of the media, has
certainly been a major force in the
evolution of our manners and mores. We
eollectors are primarily interested in the
entertainment value of programs. But
radio heard in retrospect acquires a
dimension it couldn't have had when first
heard: it is a museum of American social
beliefs and practices during the time when
our modern consciousness was being molded.
It is at once a mirror of our beliefs at
that time and a powerful instrument of
shaping those beliefs.

I started to think about this during a
time when there was a lively controverasy
going on here in San Francisco. A movie
company was in Chinatown, trying to film a
modern version of Charlie Chan, using, of
course, a white actor, Peter Ustinov, in
the title role., The Chinese were protest-
ing in militant fashion. The whole affair
was treated with smirking condescension

by the local press, not to mention the

"letters to the editor" column., It was
rather easy to see, reading the various
comments, just how much our beloved
radic has to answer for in the matter of
the rampant racism which infeects this
country so pervasively.

Listening to tapes of cylinder and early
disc recordings, one becomes astounded at
the sheer wvolume of racially oriented
material. The dreadful hit parade
marches on: songs like All Coons Locok
Alike to Me, Pickaninny Paradise, Take Me
Back to Winky Dinky Chinatown pass in
review, delivered wlth genial innocence
which somehow makes them more odious.
Mingtrel shows, of course, had been an
American tradition by this time: but the

beginning of nationally distributed
phonograph records was the beginning of
homogenized, mass-produced racism. This
material did much to =olidify and
standardize the insidious racial stereo-
types which we contend with virtually
unchanged today; and the association of
it with popular entertainers, most
notably Al Jolson, helped make it
'respectable.” Jolson zurely deserves

his own chapter in the history of
American racism. It's safe to assume
that he rarely felt the urge to don an
enormous false nosge and sing a few
choruses of Jaky Had a Clothing Store;
yet he persisted with his blackface act
long after anyone of reasonable intel-
ligenece and sensibility should have found
it rep t. "The Going to Heaven on a
Missouri Mule sequence from the Jolson
film Wonder Bar is a definitive compendium
of every Ku Klux Klan raecial slur current
at the time. Jolson probably made more of
an impact on the world in movies, but he
achleved radioc saturation with his act a=
well, Taped interviews with Jolson never
reveal the slightest raising of his
consciousness concerning this issue.

Anyone who gives a thought to the subject
of radio racism must shortly come to the
Amog 'n' Andy phenomenon. This act was by
no means unigue in the show biz of the time,
except in its overwhelming popularity. It'se
hard to believe that there's anyone who

was alive and sentient in the 30s and 40s
whose image of black people was not in some
way affected by these two white actors.

A&l nowadays is a popular shibboleth among
groups and individuals seeking to upgrade
the media image of blacks. But the irony,
it seems to me, is that most of the well-
known stereotypes were never applied to

the A&A characters. There was no water-
melon-eating or rasor-slashing on this
program. The characters, for the most
part, were funny because of the eccentri-
cities drawn more from comedy writer's
stereotypes than from Klan literature.
Kingfish is much the same a= Lum & Abner's
Squire Skimp, for example. The most
damning statement I can make about Amog 'n'
Andy is that it would have been just as
funny had it not been played in blackface.
That it became a gratuitous insult and a
heavy burden to black Americans, and that
it was so unnecessary, seems most regret-
table to me. And so it does when people
today try to defend A%RA—mnot the comedy
writing, which needs no defense, but the
minstrel show aspect, by claiming that

they did not become prejudiced by listening
to the program., I'd have to guestion the
intelligence or sincerity of anyone who
claims they can't sce the harm done by A&,
They should have known then, but there's no
possible excuse for not knowing it now.

To find more complete personifications of
the "stage nigger," one must turn to the
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other popular programs.
example, effectively delineated the
boundaries within which black actors could

Beulsh, for

find work. What a black woman must have
thought about taking over a part origin-
ated by a white man can hardly be surmised.
But Beulah was much more than a stock black
character than anyone on Amos 'n' Andy
(only Lightnin' and Calhoun came even
cloge), and probably did more harm in the
long run. It suffered, after all, from a
lack of Gosden & Correll's humorous genius.
To me the most fasecinating relationship in
OTR was the one between Jack Bernny and
Rochester. The fact that so few people felt
any guilt about enjoying Rochester even
when they did have such feelings about

Amos 'n' Andy is a testament to the unpre-
cedented level of identification we had
with the Benhy characters, due to the
superior talent of almost everyone involved
with this program. And yet it would be
pointless to deny that the Rochester
character was built rather traditionally
along racist lines, most easily seen in

the dialogues about the times Rochester
spent in Harlem. And a palpable share of
the humor in the Benny-Rochester relation-
ship is the ability of the presumably
inferior Rochester to outwit his master,
The stridency with which Eddie Anderson, in
later years, defended his characterization
suggests that he was not at ease with the
gituation, Benny, of course, was in no way
to be censored for this, any more than for
his use of Mr. Kitzel or the Mel Blane
Mexican charactery it's hardly sporting to
take a man to task for not being ahead of
his time. But there seems no gquestion to
me that some damage was done by the
Rochester character. It was racism, in the
protective cleoak of the country's most
popular and beloved radio program. This
seems more obvicus when compared to the
character of Eddie on Duffy's Tavern, who
was perceived as being more Intelligent

and sophisticated than the show's star (whom,
neverthele=z=s, he was forced to refer to as
"Mr. Archie").

Those who would defend racism in OTR simply
by citing their affection for the old shows
and characters (the "zome of my best friends
are Jews" defense) are letting nostalgias

get in the way of reason. Perhaps the best
way to overcome this is to listen to a
racism-infested show which was not a beloved
classic., An excellent example of this is
The Adventures of Sonny and Buddy, a show
which is currently in circulation amon§
collectors, and which shows in its acting,
writing, and production nec discernable trace
of talent whatsoever. Here is racism in its
most virulent form, with no mitigating
clreumstances, and specifically intended

for children! Woe to anyone who does not
find this sort of thing contemptible,

Naturally, racism on radic did not confine
itself to black characters. The whols

panoply of racial and religious stereotypes
was available throughout the 30s and 40s.
Jewish, Irish, and Italian stock characters,
holdovers from vaudeville, made appearances
with regularity. An actor like J, Carroll
Naish made a career not of doing realistic
accents but comedy stage accents. Life with
Iuigi presented a character which could best
be imagined dressed as a cartoon organ-
grinder. The more stupid the cop, the more
likely he was to be Irish. Japanese people
were understandably treated without mercy
during the war years, but other Orientals
fared no better. Charlie Chan in all his
incarnations created a resentment among
Chinese-Americans which, as we have seen,
persists today (as does the willingness to
go on using the character despite the
presumed raising of our conscicusness)}. The
fact that racial humor in general did more
harm than good, and I think we'd find it
beneficial to admit this.

My dilemma is hardly unigue. My awareness
of the delights of radio came long before
my awareness of any destructive aspects.
And so I loved the shows, I still do.

But during a time when, it seems to me, we
are entering a frightening new era of
reaction and intolerance, it seems wvaluable
to examine these records of the past with
an eye how they might help us cope with the
future .

ADVERTISTNG DEADLINES

Some of our advertisers have been
confused by our quarterly schedule and
are not aware how far in advance issues
are prepared. We're hoping that the
following guidelines will be helpful:

Fall, #32 Deadline: August 15.
Mailed: Spetember 20.

Deadline: November 10
Mailed: December 15

Remember that all ads must be camera-ready

Winter, #33

For those who want ald mdiotobe
mare than just a memory.

Send $3 for one hour Fibber McGee
and Mdlly tape and free catalog.

time mdio oncass =




The Lumberjack No.2
by Chuck Seeley

Ever since Ken Piletic's artiele in

CC #15 on the background music used in
the LONE RANGER program, I've been a bit
more conscious of such things on other

shows. I've recognized some music here
and there but I'm not conversant enough
with classical music to put names to them.
For example, Orson Welles' LES MISERABLES,
in Chapter 5, uses the same passage that
is used as incidental music on many
SHADOW episodes (no, not Omphale's
Spinning Wheeal). Likewise THE CREAKING
DOOR theme is used as incidental music on
the SUFERMAN TV show.

Another musical item: Has anyone noticed
the lack of music in the radio adaptations
of movies? This lack of a soundtrack can
be quite jarring, especially when listen-
ing to a LUX or SCREEN GUILD version of
one of your favorite films., It's
especially noticeable in the classics,
such as the LUX "Casablanca", a show that
deserves an artiecle of its own. Besides
the missing music, we have C. B. telling
us how difficult it was to get the star
cast together, as if he were giving a
defensive explanation for the absence of
Bogart and Ingrid Bergman; Alan Ladd's
deference to Bogart in his little closing
gpeech; and, incredibly, a script altera-
tion that has Ilsa Lund giving one of
Rick's best remembered speeches! Very
odd show.

If you enjoy the PAUL TEMFLE mystery
serials, you might look into The Comic
Reader, a monthly comic fangine that
publishes the Faul Temple newspaper comic
strip. The Temple comic is just as
leisurely as the radio show. (The Comic
Reader, P.0. Box 255, Menomonee Falls, WI
53051. The current issue can be had for
$1.25).

The paperback reprints of the Doec Savage
pulp magazine have been around guite a
while now. #95 is kind of special because
it's a previously unpublished tale un-
aarthed by pulp historian Will Murray.
Written in 1948, the story, entitled The

Red Spider, follows Doc and his allies into

Cold War Russia on a spy mission. Central

to the plot is Doec's use of a wire recorder.

At one point he explains crosstalk, which
shows that we aren't the only ones with
that problem.

Did you catch the in-joke in "The Stopped

Wateh Caper” of THE ADVENTURES OF SAM
SPADE? Sam is startled to find Effie's
little sister Buffie subbing for her
gibling. It's explained that Effie is
visiting her close frined Lurene Tuttle at
a Burbank hospital. Of course, Lurene
Tuttle portrayed Effie Perrine.

In a fit of madness I once listened to six
hours of SPACE PATROL without a break.
While not as numbing as, say, SPEED GIBESON,
this was tough going. This was the show,
you'll recall, that gave us the star-
spanning adventures of Buzz Corey,
commander-in-chief of the Space Patrol,
Spacing along with him was Cadet Happy.

To judge from these two, it seems that the
Space Patrol didn't really have high
eligibility requirements. Halfway through
each episode you can count on Bugz and
Happy getting stunned, knocked unconsecious,
or generally zapped, whereupon they're
placed in a death trap. Of course, they
recover and escape, but their escapes are
often due to luck, not their own actions,

0f, it's not a bad show really., It's just
that every time they get zapped. Smokin’

rockets.....

For fans of THE HITCHHIKER'S GUIDE TO THE
GALAXY this message: Don't panic! The TV
version is in production,

Doug Adams, creator of HHGTTH, rewrote the
first radio episode to make it more wvisual;
this will serve as the TV pilet. If all
goes well and the Beeb picks it up, look
for videotaped episodes at conventions,
perhaps even on Canadian TV. Until then,
watch out for the whale meat.

PSS o

'Judge Creedon was piayed by Stephen Rome,
who also portrayed the role of Colonel Shipley."




Amos and Andy

by Correll and Gosden Episode No.2225

Wed, Dee. 25th, 1935,

The lollewing conversation between Amos and
Andy took plaece in the little room near the
altar, but was net broadoast.

Amos===08 only thing now, Andy, is de ring. Den't lo=e

it==pleasé.
Andy---[nérvous) Whut did I do wid it?
Amos===¥o0" got it in yo' left vest pocket dere.
Andy-~-I betteh put it in my right west puckat.

Amos—--Well, just remember where yo' put it, will yo'?
I'se 50 nervous.l don't Xnow whut to do.

Andy===1"s6 standin' up heah shakin' like a leaf. Whut
do wée do next?

Amos---We do just like de REhearsal was---soon as we
hear de organ start playin' de Weddin' March, we
go out dis doer, an' walk up to de altar.

Andy---I1"'ge 50 nervous, I don't think I kKin make ite==
anybody would think I was gittin' married.

Amas===Y¥o' know Andy, I done had s lot o' things happen
to me in my life, but I never thought dat I'd be
lucky enough Lo have a thing like d4is happen to
me, I'se so happy I can't he'p hut ery.

Andy=--=Did I give you de ring?
Amos---No, ya' got it in vo' pocket dere somewhere.

Andy-==0h ma.
bein' de groom.

Amps=-==5tick wid me now Andy--I1'se nerveus myself.

Andy--=-5on, lemme put my hand "round wvour shouldeh. I
wanna tell yo' dat I know whut all dis means to
you, an'" I want you to know dat I'se happy cause
I know you is happv.

Amog---Thank yo' Andy.
me an' you will still be de same good friends,
an® we'll always be as close to each other as
we'se ever been.

Freacher=-=We are here gathered to unite this man and
this woman in marriage, which is on institu=-
tion ordnined of nature in the very lows of
our being for the happiness and welfare of
mankind., To be true, this outward ceremony
must be but a symbel of that which is ipner
and real. Marriage is not meant fer happi-

ness alone, but for the discipline and devel-

opment of character. To this end there must
ke a consecration of each to the other, and

of both to the noblest purposes of life, If
there be nny here present who knows any just
cause why they may not laefully be joined in

marriage, I reguire him new 1o mnke it Knowi,

or ever ofter to hold his peace,

{Three second pause)

Dis job o' bein' de best man is worse dan

An' after me an' Ruby is married,

Preacheér=-={¢ontinues)] Will wou, Amos, take this woman,
Ruby, to be your wedded wife, to live to-
gather after the ordinance of marriage?

#will you love her, comfort her, honor and
kKeep her, in sickness and in health, in
prosperity and adversity, so lobg as you
both shall livef

Amogs-======] will.

Preacher--——Will you, Ruby, take this man, Amos, Lo be
yvour wedded husband, to live together after
the ordinance of marriage? Will you love
him, comfort him, hener him, and keep him
in sickness and in health, in prosperity
and adversity so long as you both shall
live?

Preacher---Whoe giveth this woman to be married te this
man?¥

Ruby's Father--=I do,

Freacher---What pledge do you offer that you will ful-
fill these vows?

{softly to Amos} The ring.
AMoE======= (to Andy) (seft) Andy, gimme de ring.
Andy=—====< Yoh---(nervous) Wait a minute--=I had it in

heall===gh, heah 'tis.

Freacher---What pledge do you offer that you will ful-
Fill these vows?

P0G e [(te Preacher) Dis ring.

Freacher=--Do you, Ruby, accept this token of the same?

Ruby—-—====I do,

Preachepr=-=-You will then, Ames, place it on the fourth
finger of the left hand. You will now join
right hands. These two perscns having
solemnly promised to live together in mar=
riage according to the laws of the land, and
having declared the same by joining their
right hands, and by the giving and reéceiving
of the marriage ring, I, by wirtue of author-
ity vested in me by the State, and in the
name of our Father in heaven, pronounce them
husband and wife. And whom Love hath jolned
togetlher let no man put asunder. (To Amos
and Ruby, soft) Will wyou plesse kneel?

Freacher---Let us pray. Our Heavenly Father, who hath
put it into the hearts of these Thy servants
to live together in holy wedlock, grant unto
them, we pray, Thy continual protection and
defense. Help them to fulfill their solemn
vows, and to live together in holiness, in
mutual love, and in the ways of Thy command=-
ments. Bless them, we besesch Thee, that not
in word only, or in ocutward form, they may be
united, but by Thy presence in their hearts
ihey may be made gqne spirit in Thee. Amen.
{To Ruby and Ames softly) Please stand.

Freacher---And so, my children, you have been united in
Holy Matrimony on Christmas Day in this Holy
Temple. Here before weur friends you have
each taken your wvew. May the gates of Happi-
néss open wide before you both, and may the
path of love await you wherever you may go.
Remembeér that love turns all thorns inte

roses, and you will find that every cloud will

reveal the splendor of Heaven. May your

days be long and full of beauty, and may your
stréngth be sufficient for your tasks. And
my children, may love guard you without and
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within from this sacred day forth forever-
more. Amen.

Freacher---You may kiss the bride.
ABOS=—— e (soft) Thank wo' sir. Come heah darlin’.
(Mumbling starts)
Andy——————= Git away from dere Amos---don't take all
night==yo' Know, I kisses her next.
© (Mumbling louder)

{Organ music starts with mumbling in back-
Eround)

Andy===-1 know it Amos.

Amos———(excited) Wait a mimate, I hear de music. (Open-
ing door te church) Come on!

Andy---{nervous) Wait a minute---WHERE'S DE RING?

Amos---Come on, Andy. Come on!

(BROADCAST BEGAN HERE)

BILL HAY:

Tonight the wedding of Ruby Taylor and Amos Jones is
taking place. They have selected December the 25th,
Christmas night, as their wedding day. The scene is in
a small chureh in Harlem. The hour of the wedding is
almost here. The church is beautifully decorated with
flowerz and ferns, and the guests have all arrived. In
the very front row we find the Kingfish and his wife
seated next to Brother Crawford and his wifs, In a
little room just to the left of the altar, Amos and his

best man, Andy, areé nervously awaiting the strains of
the wedding march.

In the rear of the church, Ruby Taylor, her father,
Madame Queen, hér matron of honmor, are also waiting te
start their march to the altar. As the =zcene opens now
we find the crowded church very excited just before the
cereéemonies start. Here they arei--

{Mumbling of wvoices)

{Organ Music starts introduetion eof "I Love You
Truly"®)

(At start of organ musiec, veices fade out)

{Quartette =sings "I Love You Truly®)

[At finish of song, organ modulates immediately
into "Lohengrin's Wedding March®)

Kingfish===(50ft) Look Brother Crawford, dere comes
Amos an' Andy out de door over dere on de
right.

Bro, Crawford---And here comes Ruby down the aisle look-
ing sweeter than I've ever seen her be-
fore.

Nr=, Crawford---5Shut up.

Bro. Crawford---Yes, dear.

[Fauze)

Eingfish===(Very =soft) Andy is shakin' more dan Amos.
{Organ stops after once through)

4114 MONTGOMERY ROAD CINCINNAT], OHIO 452(2




{All fade out)

Bill Hay---Speaking for those who may be listening, Amos,
may I congratulate you? And to you, Ruby,
may I wish happiness?

{Organ music plays Christmas ecarols.)

A HISTORY OF
AMOS 'N’ ANDY

Things You Never Knew About Them Before

We are very happy to give you this history of Amos ‘o’ Andy. For, afier reading it, we feel sure you
will agree thae the life story of these two young men is an intensely interesting one.

Freeman Gosden, now well known to millions of radio listeners as “Amos Jones,” was barn in Rich-
mond, Virginia, on May 5. 1899, He began as & tobacco salesman, later sold automobiles. After the
war he met "Andy,” Charles Correll, with whom he became associated in the promotion and production
of amateur theatricals. -
Charles Correll, equally well known o radio millions as " Andrew H ch?rn." was born Il'! Peoria,
Illinois, on February 3, 1890. He began as a newsbaoy, learned the bricklaying trade from his l‘uI!e-r.
played the piano in moving picture theatres, then became a producer of smateur theatricals . . . meeting
Freeman Gosden in Durham, North Carolina, while thus engaged.

Afrer a short radio career on WEBH (one of Chicago's pioneer stations ) .+ + IO 28 the now famous
blackface comedians, but as Correll and Gosden, a vocal harmony team . . . in Janvary, 19235, the boys
were offered a job at WGN, Chicago, where d:;{a:mwd “Sam and Henry" . . the forerunner of their
present act. This, incidentally, was the firse radio work for which they were actually paid! k
Three years later, on March 26, 1928, Correll snd Gosden joined station WMAQ, Chicago, where'
they brought to life “Amos 'n" Andy." In the summer of 1929, The Pepsodent Co. decided that "Amos
‘n’ Andy” should be broadcast nationally, so they assumed sponsorship of the progeam beginning
Aug. 19th, 1929, over the National Broadcasting Compeny network. A happy association that has
been in existence for over six years!

It should be noted here that “Amos 'n' Andy™ was the first 13-minute program broadcast and was also
radio's first continued story with an episode broadeast nightly. In fact, their programs are now broad-
cast twice every night except Saturday and Sunday to assure gl listeners o convenient listening hour.
The first program, EI:I.NI only on eastern stations, is on the air at 7:00 P.M. Eastern Time. The second
broadcast is on at 10:00 P.M. Central Time which is slso heard in the Rocky Mountains at 9:00 P.M.
Mountin Time and on the West Coast st 8:00 P.M., Pacific Time.

Mr. Correll and Mr. Gosden write évery line they speak. The average episode consists of abour 1300
words, Their preparation is a filty-filty pm;[pmilfun, but it is no over-worked “Ameos"” who sits down
at the typewriter (o prﬁj‘nu the next story. It is "Andy” who does this, while "Amos” rtgs back and
forth trying lines and dictating the dislogue. The only existing, complete set of episodes is in bound
volumes closely guarded by “Amos 'n' Andy.”

The one point to remember, howerver, about these episodes is that no one but "Amaos 'n’ Andy” them-
selves mf{h, copyright office in Washington has ever before seen them! So you can see what 2 real
treat it is to have n sample episode like this for your very own!
The boys themselves also ke the parts of sll the characters they introduce. For your information
here is a list showing which ones each man does:

* Amos"'— Freeman Gosden i *— Charles Correll
Kingfish . Henry Van Porter
Lightnin® Landlord

Brother Crawford And such straight characters

Prince Ali Bendo as policeman, judge, etc.

The boys devoie many hours a day te careful » of these characters. And, in their broadcasts no
sudience is permitted 1o observe them. For the world they have creared around the "Fresh Air Taxicab
Company, Incorpolated,” the grocery store and their many other enterprises is so real to them thar
they must guard againat any diverting, outside influence that might spoil the illusion. This devotion,
no doub, been a great factor in helping “Amos 'n’ Andy” attract the largest regular listening
sudience radic has ever known!

Many people have asked about the "Amos 'n’ Andy” theme song, And the boys themselves say this
melody, even after all these years, scems more lovely every time they hear i1. It Is called "The Perfect
Song' — and was originally used in D. W, Griffinh’s moving picure, "The Birth of A Nation.”

Enf;mt‘ ?iuan fﬁgamer'y

Suspense: CHS, 8 ' M. EST. Saturday

If sixty minutes at a time of suspense
don't stretch your nerves too taut,
vou've probably been listening to one
of CBS's most exeiting experiments this
season: the expansion of its famous Suys-
pense inte an hour-long program with
Robert Montgomery as narrator. Be-
sides framing each story, Montgomery
plays leading roles in some of the
dramas, supporting roles in others,

Suspenseful mystery is no new fleld to
actor=producer Montgomery, He es-
caped from playboy movie roles into
meatier ones wia his work in Emlyn
Williams® “Night Must Fall.”" The bril-
liant performance he turned in in that
famous study of an unbalaneed eriminal
mind marked a welcome and long-
overdue turning point in his career; it
emancipated him from frothy comedy
roles and established his reputation as
a serious, inielligent actor.

Following his wartime service as lieu-
tenant commander in the Navy, Maont-
gomery returned to Hollywood and to
“Lady in the Lake," which introduced
a revalutionary new technigue to the
screen. Following this, he directed and
starred in "Ride the Pink Horse" He
was a frequent guest performer on
Suspense and other radio dramatic
Programs, .

Dirvector=producer of Suspense iz Wil-
liam Spier, whose work with this pro-
gram and with the Adventures of Sam

spade has earned him a reputation for
outstanding ability with psychological
and actien radie drama. Undet his
guidance, Suspense last year won a Pea-
body award as radio’s foremost mystery
serigs. Now, with twice the time n
which to dewvelop his effects, Spier be-
lieves that aspects of the mystery-
drama which a ?lalf—huur program must
ne¢essarily skimp on can be much more
convineingly pregented. The motiva-
tion of the criminal, for instance, can be
worked out understandably, and when
the elimax comes there is more time in
which to tie up the loose ends that a
mystery always has Iving around. Also,
of course, the prime concern of the mys-
tery=-drama—the terrifying, mystifying
delails that keep the rezl devotee rooted
in his chair with suspense—can be em-
phasized,

The stories chosen for dramatization
are great classics of old and new mys-
tery fiction, and well worth the careful
treatment Suspense is giving them.

Musical backgrounds are composed
by Lucien Moraweck and conducted
by Lud Gluskin, CBS West Coast Music
Divector, Suspense i3 heard Saturday
nights at § PM., EST.




OVER 12,500 PROGRAMS

CUSTOM-MADE REELS OR CASSETTES

PRICES: CASSETTES: $6.00/HOUR, YDUR CHOICE;

REELS : §li. 00/HOUR, YOUR CHOITCE; COMPLETE
REELS #10,00 EACH

SERIES LISTS: 25¢ FER SERIES

TV SPECTIALS LIST : #1.00

SERTALS LIST ( WITH SPECIAL PRICES)

CATALOG: $2,00

R.R. SCHURCH 9370 URBAN DR
LA MESA, cA 92041 (71h) L&6=2107

Do vou know It
Kastlemusick? S

Vital!

Kastlemusick publishes
the Kastlemusick
Monrhly Bullerin, We
cover all categories of
interest for collectors
of recordings. and we
cover all types of

: recordings—
35 Years Ago: | = b : : from today s
. releases to
FATS antique
WALLER recordings.

il

v

Shows—Personalitics
Pnpular—l’tl:n:k—l—.mlntr}'
Blues—Folk—Rig Bands

Hadio—Antigue Records
and much, much more. . . .

Kastlemusick covers the
record collecting scene like
no other monthly. We bring
you sources, arlicles, reviews,
ads. eolumns, discographies.,
dealer's catalog news and notes.

Our subscribers look forward to
the Rullenn every month and
vorlh van too. Send us a doller, and
we'll send you our currenl issue,

; Puchlishers
Or subscribe for a Tull year an 349 E4,

af dizeograpiics,
dirre torics and Fooks

et o w kKastlemusick. .
el to know K r fewr celieetens of recrardings

v Il e glad you Jid!
Kastlemusick, Inc. 901 Washington St Wilmington, DE 19501

e
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Life of Riley: NBC, B P, M, BEST, Saturday

Patience, charm, wit, and even temper
under adverse conditions, all these are
among the myriad virtues required of
the seript-wife of William Bendix in the
Life of Riley series. Since the program
was inaugurated, Paula Winslowe has
been conveying these wirtues to an ever
growing audience, Bet very few of the
listeners to the Saturday night (8 P. M.,
EST) NBC show have ever suspected
that it takes a bit of patience, wit and
even temper for Miss Winslowe to make
like a radio wife every Saturday night.

But it does. That's because a short
while before NBC asked her to take on
the role of Peg Riley, Misz Winslowe
was making plans to retire from radio
and settle down to a happy domestic life
with her own husband, John E. Suther-
land, a Hollywood businessman. A short
spell on the “Riley” show was to be her
swan song. Only it didn’t work out that
way.

Not that Paula Winslowe is of any
age that is usually associated with re-
tirement. She was born in 1910, at Graf-
ton, Morth Dakota, where her father,
Winslowe Reyleck, was a leading mer-
chant. While Paula was still a little
girl, the family moved to Calilornia

The acting bee stung her early. All
schools give plays and the ones she at-
tended were ho exception, Paula got her
first taste of acting al the age of six and
her mind was made up right then that
everything she did in the future would
lead to that one goal—the theater.

Limiting herself mainly to touring
with theater companies in the West and
to steady runs in major Western cities,
Paula accumulated a fine backlog of ex-
perience in acting. When the radio net-
works began to establish outlets in
California, Paula was among the first
“regulars” to be hired. In more than a
decade of radio in Hollywood, Paula has
appeared in nearly every msajor radio

ow to originate in the movie capital,
She has been a frequent performer on
the Jack Benny series, with Burns and
Allen, Fibber McGee and Molly and on
the Radio Theatre

Altractive, brown haired, brown eyed,
Paula would really like to settle down
to a simple home life. She has one son,
John, and would like to spend more
time with him. Unlike 50 many Cali-
fornians, Paula isn't much on outdoor
exercize and sports. She'd much rather
curl up on a comfortable sofa with a
mystery story than go swimming and
horseback riding. And for amusement
outside her home, she'd much rather =it
at 8 movie than see a prize fight or a
horse race.
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Crosstallc Revisited (or“To Double-
Patch ornot to Double-Patch”)
by Bob Burnhan

Several years ago when many of us were newer
+o the hobby of OTR (and I suppose a few of
ug didn't know it existed) I encountered my
first reel which featured cross-talk, or
perhaps more accurately called "Channel
Leakage.”" It was from Tommy Salome, of the
infamous "Shadow's Filez" fame., T was amare
-d at how poorly the reel I received was
recorded. "Hmmm,.." I hmmmmed, "my dubs
don't sound that bad, wonder what that suy's
problem is,..” Well as it turns out, it
wagn't so much his EQUIFMENT'S fault as it
was the opperator's fault. This reel I had
received was recorded fairly well on the
right channel,..on the left channel, you
heard the program that was supposed to be
there very muffled with a large amount of
hissa,..then superimposed on that same track
{and actually eclearer than what was supposed
to be there) was the same program that was
recerded on the right track. Obviously,
this person had recorded both tracks (left
and right) in one pass (i.e..simultanecusly)
and somehow his machines failed him, or he
failed his machines,

At that moment,
wrong with him,

I would speculate what went
and went through my system
to see if there was any trace of those same
symtoms with my set up...Well T used the
gsame recording technique,...Double patch
(left and right outputs fed from one machine
directly to inputs of the other)...double
track (recorded both tracks at the same time)
but shucks! My dubs sounded as good as the
masters, with no detectable leakage.

"T bet he didn't clean his tape heads," I
mused. ..Joe Webb had a different idea, as
he'd traded with this same gentleman,

Joe was certalin he DID clean his heads, but
instead of Q-tips and alcohol, Joe insisted
he used sandpaper and acid...Yeeech,,.

In this day and age (1981) I'm beginning to
become more and more convinced that FREQUENT
head cleaning is actually unnecessary, and
if reasonable quality tape is used, FERHAFS
once every 100 hours of use is sufficient,
Actually, I don't think there's any set
figure that anyone either novice, equipment
company or technician ecan put on how often
ohe's tape heads should be cleaned, The
important part is to CHECK the tape you're
recording. If there's a significant
difference between your master and your copy
you'd better clean your tape heads and
possibly demagnetize.,.if that doezn't
correct 1t, and different recording tape

doesn't correct it,it's preobably worn and/or
out of alignment heads, posaibly tape guides
out of alignment, or tension problems or
something that's preventing the tape from
properly contacting the heads.

These last symtoms are what I suspect was
what caused the problems on the bad reel I
encountered (By the way, that was Only one
of several"baddies"I'd received in that
delightful package!)., The really ANNOYING
part about it all is when the recordist (in
this case, Thomas Salome) is completely
oblivious to the horrendous recording job
he's doing. What Salome apparently did was
watch his VU meters...When the meters
indicated reduced level on the left track,
he brilliantly proceeded to turn UP the gain
all the way, which not only brought up the
muffled sound, but alsec the hiss level and
highlighted the poor separation of his
vintage playback deck., He didn't monitor
what he was doing on headphones or speakers.
How dumb! His tension problem, or whatever
caused the muffle in probably the playback
machine, which was probably also responsible
for the channel leakage,

There are all sorts of simple little tests
you can make with your equipment to check to
see if it has channel leakage. From what
I've experienced, it usually occurs in the
machine you play back on (even if identical
with your"recording"deck) and USUALLY not
the record deck. The exception to this is
if you over-modulate one channel,,..then

of course it's going to bleed through te

BRC OIR DISTRIBUTORS

£ W E ST WOIRLA PR DO A B

PRESENTING OUR NEW "SUEBSIDTARY" (FOR LACK OF
A BETTER NAME) WE OFFER BURNHAM EaDIo
CLASSICS-ANN ARBOR, WITH OFFICES IN & BRAND
NEW LOCATION. RC=ANN AR IS SORT OF A
DISTRIBUTOR OF ALL BRC PRODIUCTS, BUT MOW AT
A MUCH LOWER FPRICE, WITH MUCH FASTER SERVICE!

ERC ecordings [ If
Send a self addressged stamped envelope for
our latest flyer...

EBURNHAM RADTO EIASSIGS—ANN ARBOR, 2013 SOUTH
HURON PARKWAY #1, ANN ARBOR, MI. 48104

The complete BRC catalog is also available
for just $2.00.

Remember, all BRC tape prices are now 15%

lower! This means complete reels are as

low as §7.65 each...cessettes $4.47 hour,
WIDE SELECTION, LONC ESTARLISHED DEALER, TOF
WOTCH QUALITY, PLUS A SPECIAL PRICE ROLL-BACK
ARE ALL PART OF QUR 1981 OFFERINGS!

Special 158 discount good through 9/1/91,
PLACE YQUR ORDER TODAY! FOR EXTRA-FAST
SERVICE, WRITE TO OUR NEW LOCATION: &2

URNHAM RADIO CLASSICS-ANN R, 2013 S
HURON PARKWAY #1, ANN ARBOE. M. 4oiph O o

"




the other whether it be in the electronics
of the machine or inside the tape head.

It has also bsen my experience (contrary to
what has been stated earlier here in CC/NRT)
that the channel leakage DOESN'T cccur in
the patch cords, although there may be a
circumstance that this COULD occur in, I
think it highly unlikely. For a simple
test of this theory, connect your tape
decks together with speaker wire or any
other completely unshielded cable, What

do you hear? Lots of noise and hum, but
no bleed through! Of course, if you hook
gome active audio circuitry in the audio
path and expect to process two completely
different audio signals at the same time
(as when dubbing our 4 track OTR reels)
that IS an open invitation to channel
leakage.

So what do you do? Record each track
separately? Is that REALLY necessary?

My contention is NO. If you spot check all
your reels, you listen BETWEEN each show

with the playback level up full and there's
nothing there (aside from a slight amount
of hiss), then I don't think you have any-
thing te worry about...

As a matter of fact, equipment manufacturers
seem to be producing fewer 4 track MONOD
machines..stereo machines you can record
the left channel then go back and record
the right without erasing the left...

S0 that means if wyou use machines of the
1980's, you may be stuck double-tracking
whether you like it or not! Hopefully,

if you assemble your own reels show by show
you have an older machine you can record
one track at a time on., If not, well maybe
try half track mono or something!

WANTED: The following shows: RED RYDER,
MR. DISTRICT ATTORNEY (Jostyn only), TAIES
OF THE TEXAS RANGERS, MYSTERICOUS TRAVELER,
30Nz OF THE PIONEERS' LUCKY-U RANCH, TEX
WILLIAMS* RIVERSIDE RANCHO. Jack Haase,
1115 Churing, San Antonie, TX 78245

WE'VE BEEN COLLECTING AND GATHERING PROGRAMS OF RADIO'S GOLDEN DAYS
FOR YEARS, AND NOW FEEL THE TIME IS RIGHT To VENTURE FORWARD WITH OUR
FIRST SALE CATALOG...A CATALOG WE HOPE WILL CONTAIN SOMETHING FOR EVERY-
ONE...A CATALOG OF COMMON PROGRAMS AND THOSE HARD TO FIND PROGRAMS...
HUNDREDS OF CALLING ALL CARS, FRONT PAGE DRAMA, ALL 26 EPISODES OF
FLASH GORDON, HUNDREDS OF JUNGLE JIM AND SUSPENSE. WE HAVE ALL 178
EPTSODES OF SPEED GIESON AND ALL 130 EPISODES OF MAGIC ISLAND, ALONG
WITH MANY OTHER SERIALS.
WE ARE OFFERING THESE PROGRAMS ON REEL TO REEL AND CASSETTES. THIS FIRST
CATALOG WILL BE FOLLOWED BY SUBSEQUENT ADDENDUMS THAT WILL BE MAILED OUT
AUTOMATICALLY TO OUR STEADY CUSTOMERS. A PLANNED INDEX WILL MAKE IT EASY
TO FIND THAT CERTAIN PROGRAM YOU ARE LOOKING FOR.
WE ARE TOTALLY COMMITTED TO OLD TIME RADIO, AND ARE

CONSTANTLY LOOKING FOR NEW RELEASES, AND THOSE NEW

SOUND IMPROVEMENTS ON SHOWS THAT HAVE BEEN IN

CIRCULATION. YOU'RE THE BOSS AND WE WILL NEVER

FORGET THAT. GIVE US A TRY. WE'LL ALWAYS STRIVE

TO KEEP YOU OUR VALUED CUSTOMER, HAPPY WITH

OUR SERVICES AND QUALITY. FOR CATALOG, SEND

$1.00 TO AUDIO CLASSICS, P.O0. BOX 1135, ST.

CHARLES, MO, 63301.
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£ ECHOES OF THE DAST™

RONALD €. BARNETT BOX 9593 ALEXANDRIA VIRGINIA 22304

YU SAY YOU'RE TIRED OF ORDERING DISAPPOINTING MATERIAL?
*DI0 YOU FIND THAT YOUR ORDERS ARE DUBBED ON SPLICED TAPE?

*EVER WISH YOU COULD SELECT MATERIAL WHICH IS WELL RECORDED AND SOUND RATED? #X

ECHOES OF THE PAST IS YQUR ANSWER..... WE FEATURE:
*AUALITY PROGRAME{GEMERALLY "B" OR BETTER..QFTEN FROM STUDIO MASTERSD
*THE MEWEST RELEAREX. OFTEN RECORDED IN ORDER OF BROADCAST DATE
#REELS WHICH ARE CAREFULLY EVALUATED. AND ACCURATELY SOUND-RATED
*¥GOOD QUALITY. UNSPLICED TAPE TO PERMIT FULL SOUND REPRODUCTION
*L0W PRICES COMBINED WITH A BONUS PLAM REDUCES THE COST TO LESS THAN £1.50 PER HOUR
*AN ATTRACTIVE REEL CATALOG FOR ONLY 41.SO0{REFUNDABLE OMN 1ST ORDER}
£VIZA AND MASTERCHARGE CREDIT CARD ACCEPTANCE
*A PERSONAL COMMITMENT TO EXCELLENCE
*PROMPT & RESPONSIVE SERVICE

YOU ARE INVITED TO JOIN THE GROWING MUMBERS OF SERIOUS OTR COLLECTORS
WHO HAVE SELECTED ECHOES OF THE PAST BY CHOICE. NOT BY CHANCE.

ECHOES OF THE PAST
visa BOX 9593

ALEXANDRIA VA 22304

10 Copies Only Left Of John Dunning's Classic"Tune In Yesterday"
in paperback. Price $8.95 + $1.00 Postage.

3l A sl e e Al A A el e A e 0 e Ll e e e A 20 02 0 0
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" TCHOES OF THE DAST™ ¢

RONALD (. BARNETT BOX 9593 ALEXANDRIA VIRGINIA 22304

FROM STUDIO MASTERS...... MANY SHOWS LISTED BELOW ARE UNCIRCULATED
EXCELLENT SERIES OF DRAMA, CRIME, SCIENCE-FICTTION (ABC 1962-64)

BEEL 650 THEATER 5 1800° (A)

il

2L

1R

There's (ne Born Every Minute
The Widow

The Avenger

BEright House, New House

The Eye 0F Khall

Three On A Deck

Get Away With Murder

The Welcome Lady

Till Desth Do Us

Mirrer, Mirror On The Wall

A Millicr Miles To No where
It's My Funeral

A Matter Of Pride

The Lion Wno Wasn't There
Come Hene Daughter, All Is Ferbldden|

Fanlc

REEL £53 THEATER 5_ 1800 (A) ]
1L A House Of Cards
Terror From Beyond
Listen, Mother
Rebelllion Next Week
2L The Stranger
The Fun Party
Fing Of Evil
The Scream
1R The Fix
The Trouble With Alfie
Incident At Shadow Valley
The Noocn Star
2R Subject Number L28-A
The Namelesa Day
Make My Mame Clean
The Elevator

REEL £54 THEATER 5 15800' (a)

1L Annie I= Watehing
Land Of Milk And Honey

April Snowfall

Last Ride On The Merry Go Round

2L Just For Klecks

Broken Inage
Futliah Cr Perish
The Janitor
1R Divorce, American Style
Any Port In A Storm
Acress The River To Grandfather's House
If The Spirit Moves You
2R They Call Me Howie
The Hazelton Story
Bad News For Mrs. Bristel

Folnt Of Impect

REEL 651 THEATER 5 1800" (&) REEL 654 THEATER 5 1800' (A)

1L Echo Of Madness

The Good Samaritan

The Captive Spirit

The Man Who Loved Jelly Rolls
2L The Smcrifice

The City Managss

The Contract Maker

The Talkers The Dance Hall

1R Finders Can Be Losers 1R Incident At Fong Trang
Fog Barefoot In, Athens
Congratulations, Mr. Mayer The Protective Circle
Weapons At Hand Lake Toplitz

2R Bang, Bang, You're Dead 2R Mama's Girl

Just Call Me Lucky
Five Stirangers

A Presence Of Mind

1L Around The Cormer From No Where

2L Blind Mans Bluff

Wrong Turning
The Birthdav Present
The Gandy Walker

Two Blrds, One Stone
Rocky Loves Julle

Noose Of Pearls
The Wishing Stone
A Bad Days Work

REEL £57 THEATER 5 1800" (a)

2L

2R

1L He Was A Good Boy
Incident In Ceylon
You Gotta Cry Sometime
The Wonderful Stamps From E1 Dorado
Said The Spider

Poor Little Greek Girl
Creener Pastures

Lorna Is A Strange Child
The Beneficlary

Jurd or

Driver's Beat
Ingcident On 1.8, 1
The Name Came

Reunion

The 10 Year 0ld Car
Nightmare At 26,000

HEEL 652 THEATER 5 1800 (A) REEL 655 THEATER & 1800' {a)

1L Incident At Simburundi iL
Country Boy
The Banana Ball
The Hoper

2L The Figeon 2L

Goodbye, Matt

Ride With Death

You Can't Fight City Hall
1R Method In The Madnesas 1R

Dewvaotion

Jallbreak

Don't Hesitate To Call
2R A Matter Of Appearances 2R

Ed's War

Casualty Of A Small War

The Marked Man

The Time, The Place, And The Death
The Hunters

Greater Love Hath No Man

Cold Storage

Lovely Hoy

The Sybll Of Sycamore Lane
The Chain

The Forgotten

A Little Game On Saturday Morning
Fost Time

It's & Work Of Art

A Tagle For The Nursery
Toby's Wonderful Egg
Little Girl, Little Girl
You Bet Your Life

French Quarter

REEL £55 THEATER S 1E00' (A)

1L

2L

1R

2R

Ciscotheque
Blank Check

The Corporation

Don't Call Me, I'11 Call You
The Delinquents

The Button Siealers

Across The River From Grandma's House
A Drean OFf A Scheme
The Imposters

The First Weekend
Where Art Thou, Ronec?
Mr, Horn'"s Hollday
Tomorrow, £1212

The Hostage

I've Got Your Nuaber

The Boy

5 REEIS $44.00°ALLA R
FOSTRAD OFFERDPIRES 102131
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ECHOES OF THE DAST™

THE WHISTLER....One of radio drama's longest running series. Sound is
very good....low generation....recommended....seue.

REEL G681 THE WHISTLER 1800° (a-)

REEL 982 THE WHISTLER 1B00' ()

£/13/42 The Shrunken Head

6,/27/42 Notes In The Night
2L B/22/42 Death Has A Thirst

8/29/42 The Letter

1R 9 Mir
9:’23ﬁ FD;EE
92742 Jealousy

2R 10/4/42 The lrge To K1l
10/11/:2 Malice

1L &5/18/%2 Retritution (First Snow) 1L 10/25/42 The Alibd

0/5/2 Heuse OF Greed (Clipped Op) 12/27/42 Tne Double Cress(imas)

10/18/42 Death Comes At Mifnight 2/7/43 In The Dark

11/15/42 Apparition
11/22/42 The Dther Woman
2L 11/29/%2 Avarice
12/13/42 The Accounting
1R 1/3/43 The Weakling
1/10/43 The Nemesis(Clipped Op)
1/17/43 The Thief
2R 1/24/%3 Mind Over Mattar
1/91/43 The Confeasion

REEL BE3 THE WHISTLER 1800 (B+ Avg)
1L 2/14/43 Legacy Of Death
2/21/43 Fool's Gold
3/268/43 The Penalty(Lt. Sur. m.g
2L 5/1/43 The Killers{Lt. Sur. Kao.
%Bﬂ;j Death Has A Thirst(S1 Mfld Op)
5/16/43 The Man Who Waited
1F &/5/43 Shadow Of A Mind
£/12/43 Justice
6/19/43 House Of Fear
2R 6/26/43 The Blank Wall
7/2/43 The avergers (Rough Op)
7/9/43 Eye For &n Eye (War Bulletin At End)

REEL SBL THE WHISTLER 1800' (B+/B)
1L E/J?i,-_-'ﬁj Death In The Alr
9

3/43 Destiny

5/10/473 The Tangled Web
2L /24,43 Blind Alley(Lt. Sur. No.)

13/3/43 Mirage

11/21/43 Patlents For The Doctor (Lt. Sur. Me.)
1R 12/19/43 Death Demands A Payment (Sur. ¥o.)

7/23/ik The last Of The Devereaux

9/9/%4 Practically Foolproct

2R 9/10/4 Locel Storm

9/18/L4% Black Maglc (Op Clicks)

9/25/44 Married To Murder

BEEL B85 THE WHISTLER 1800' (B+)
** Light Surface Nelse On Most Shows*™®
1L 10/2/ul Net If I K111 Yeu Firat
10/5/4: Finders, Weepers
10/16,/4% The Tale The Dead Man Told
2L 10/23/48: Death Carries A Lunch Kit
10/30,/4% The Beloved Fraud
11/13/44 Beware, The Bride Groom (Scratchy)
1R 11/20/44 Death Sees Double
12/L/ul The Doctor Operates In Crime
1/1/45 Two For The Money
2R 1/B/45 The Body Weuldn't Stay In The Bay
1/15/45 Murder Has A Signature
1/29/45 Murder On Paper

HREEL 886 THE WHISTLER 1800" (B+)
##Light Surface Noise On Most Shows*®
1L 2/5/45 Murder Is Legal
2/15/45 The Dead Man Laughs
2/26/45 Gateway To Danger
2L 3/19/45 Murder Will Shout
f%ﬂ»s The Return Of The Innocent
4/23/45 Meet Mr. Death
1R 4/30/45 The Master's Tree
5/7/45 hecident, According To Flan
5/28/45 Escape To Danger
2R &/4/45 Murder Is Blind
£/11/45 Death Pays A Visit

-
=h

REEL £87 THE WHISTLER 1800° (B+)
#%Zome shows with Light Surface Nolse®™*
1L £/25/45 Death Watch
7/2/45 The Deadly Innocence
7/9/45 Highway Of Escape
2L 7/16/45 A Pattern For Terror
7/23/45 Let Ceorge Do It
7/30/45 Sunmer Thunder
IR 8/6/45 The Man Who Came To Dinner
8/13/45 What Makes A Murderer?
8/20/45 X Marks The Muraerer
2R 5/10/45 Phone Call From Death
9/17/45 Sing A Song OF Murder
&/24/45 The Man Who Died Twice

el e Sl 6 3 A S 3. 6 6 6 3 3 e 580, 5 2 5 3

6/18/45 Blueprint For Sulclde

MORE PROGRAMS AVALABLE oo

SPECIALFRRICES

#9715 BCA 4REELS $32.00
AL REELS $48.00
POSTPAID OFFER EXPIRES 10/31/3)
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Where it’s

@ | |
audio tapes, inc.

U.S. Government surplus brand name tape, USED ONCE; bulk erased. Ideal for recording
music, radio programs, speeches, etc. An outstanding product at unbelievable prices...

Government Surplus
Recording Tape
2400’ 1800’ 3600’

Mostly Ampex 641 & 671 Without Boxes

PRICES
1800’ & 2400’ (7'’ Reels) 3600’ (10 1/2 Reels)

1-49 $1.25 Each $1.75 Each

50  $55.00 ($1.10 Each) $29.50  ($1.60 Each)
100  $95.00 ( .95 Each) $52.00 ($1.45 Each)
250 $212.00 ( .85 Each) $93.50  ($1.30 Each)
500 $375.00 ( .75 Each)

POSTAGE
1800° & 2400’ Reels 3600’ Reels

Per reel EAST of the Mississippi: 11¢ Each Per reel EAST of the Mississippl: 19¢ Each
Per reel WEST of the Mississippi: 19¢ Each Per reel WEST of the Mississippi: 25¢ Each
BOXES New 7'’ boxes may be ordered at 29¢ each (Postpaid) when ordered with reels, or 35¢
each (Postpaid) when ordered without reels.
SALES TAX: Virginia residents, please add 4% to your total order.
GUARANTEE: Any tape found defective will be replaced. Your satisfaction guaranteed.
PAYMENT: Please make checks and money orders payable to AUDIO TAPES, INC. On orders of
50 or more reels, VISA and MASTER CHARGE are accepted. When using your credit card, please
furnish your account number, the expiration date of the card, and if MASTER CHARGE is used,
the bank number. Remember, you can mix the length of tapes in order to meet the 50 reel
minimum.

Audio Tapes, Inc.

Box 9584C
Alexandria, VA 22304
] (703) 892-8722

PRICES EFFECTIVE 15 JULY AMD ARE SUBJECT TO CHANGE WITHOUT NOTICE.




L

Don't mizs the 3ixth Annual Friends of 0ld Eazt Room:
Time Radio Convention! We'll have the usual 10:30 to 12Noon: Acting and Sound Effects
great line-up of guests and events, and you Workshop

12:00 to 12:85PM: OTR in the Community

12:45 to 1ebhSPE Trivia Contest; Prizes!

1:4% to 2:15PM: Video Workshop

2115 to 2i45P: Recording Tape and
Tachniques Workshop

2:45 to 1:45PM: Raymond {your host) Edward
Johngson reads Pods “Cask of Amontillado”

F:B5 to 4:30MM: Radio Program recreation

West Hoom:
G200 to 1ZNoon: Movies
12:15 t0 1:15M: OTR Authors- Meet the

can meet your fellow fans from the US and
Canada!

GUESTS: (tentative) LON CLARK and CHARLOTTE
MANSOR (stars of Nick Carter); WALTER B.
GIBSON (creater of The Shadow); RAYMOND
EDWARD JOHNSON {Inner Sanctum); GRACE
MATTHEWS (Shadow)¢ COURT BENSON (Tennesses
Jed); ALICE REINHEART (Life Can Be Beautifulk
ARNOLD MOs5 {Against the Storm); LEE ALLMAN
{Green Hornet); 3TEFAN SCHNABEL (Chick
Carter); BILL LIPTON, ARTHUR ANDERSON (Let's

Pretend); EETTY TYLER KARF (Mr. & Mrs.
Morth); FRAN CARLON {BiiiTa-.m}; NANCY
DOUGLASS (Portia Faces fa]y SIDNEY SLON
(Goldbergs); AUDHEY MARSH {Harv & Esther):
innouncers BOE DIXON (Perry Mason) and
GEORGE ANZBAEQ (Young Widder Brown); Organist
ROSA RIZ; Producer-Directors ART HANNA (Just
Plain Bill} and IRA ASHLEY (Grand Central
Station)y Sound Effect Artists BOB FRESCOTT,
BOB PRESCOTT,JR. and FETE PRESCOTT; and MIKE
WARHREN, Connecticut TV & Radio Perscnality.

Announcer BILL OWEN

people who hawve written or are writing
books on OLD TIME RADIG!

1:1% to 2:15M: Al Jolson Special- Ed
Greenbaum and Herk Goldman of the Inter-

national Al Jolson Society, Inc. will
present this speclal event on one of
entertainment's greatest perscrnalities.

2115 to J:15FM: Collecting "Experts™ give

their views on collecting and are open
for questions and answers,

3:15 to 3:45M: Radio Producers, Directors,

and Writers give thelr favorite anecdotes
and helpful hints of their trades.

EVENTS: Times listed are tentative, but will
not significantly change by convention time.

Friday, October 16, 1981

3100 Convention opens; meet guests and
fans as they arrive

6:00P Cocktail Hour

7+30M Buffet Dinner i

B:30P® Movies, Musical Trivia and Sing-a-long;
National Broadcasters Hall of Fame pre-
sentation; more.

Sa Morni and Afterncon, OQotober

Bridge and Port Rooma:
OAM to 3M: Dealer's Hoom with over 40 tablesa

4;30PM: Panel Discussion with Guests

Saturday Evenin October 174

5:30 to 7P Cocktalls- Meet and Mingle with
the guests and the fans

7100PM: Dinner; Radio Program Recreations
[in the past we've reunited parte of the
casts of FBI IN PEACE AND WAR, SHADOW,
MARK TRAIL, COUNTERSFY, OUR GAL SUNDAY,
INNER SANCTUM, FRONT PAGE FARRELL, others)

Convention Feeg: Prepaid tickets held at door.
Friday, October 16, all events, $13/person

Saturday, Uctober 17, afterncon events only:
$5/adult, $4/child under 14, senlor citizens

Saturday, October 17 all events:
$22/adult, including dinner; $19/children
under 14 and senior citizens, including
dinner

Dealers Tables: $5/table, exclusive of
other feez, Limit 3 per dealer.

Hotel: $3B/=zingle, $42/double. Rooms must
reserved by October 3 with $25 depozit
to ensure space. Otherwize on as
available basis. Ask for forms when
mailing convention registration.

w: The newly rencvated Holiday
Inn in Bridgeport is very convenient. By

» take I95 to Exit 27, Lafayette Blwd.
About an hour from NYC. By train, take
New Haven line from Grand Central Station.
Bridegport stop is a few Dblocks from hotel,
From airports,; take Connecticut Limousine
from LaGuardia or Kennedy; leaves every hour
and costs about $18. FHldes from NYC: if you
can offer a ride to a fellow collector,
please let us know. If you need a ride,
mention when mailing registration,

For advance registration of further infor-
mation, write or call:
JAY HICKERSON, Box O, Orange, CT 04477
(203)1795-6261 or PLA-23E7
or JOE WEBB {91k)237-5332

Committee: Jay Hickerson & Joe Webb, Co-
chalrmen; 5tu Welss, Anne Webb, Larry and
Julie DeSalvatore, Bob & Carcl Witte, Mel
Sehlank, Richard King:; Workshop participantsa
Brad Gromelski, Don Bayley, Gary Yoggy, Ken
Piletic, Gary Kramer, Ron Barnett, Ron and
Linda Downey, Tony Tollin, Terry Salomonscrn




.. %" from Bob Burnham

"Life will never be dull if you marry me,"” I told
my faithful friend and companion, the lovely Margo
Lane just before she became my wife,.

And dull it wasn't! After I stole her away from
that foul brute, Lamont Cranstron, I proceeded to
deprive her of many hours of fitful sleep lying
awake listening to Jack Benny, Masterpiece Theater
and Suspense...But alas! She still like=s the Shadow,
with Jack Benny and Rochester and Life of Riley not
far behind. So now at long last I have a faithful
wive to venture through my many hundreds of miles
of tapes with...to peruse the catalogs and listings
of my fellow collectors with...to hunt in vain for
that odd reel with only to shows on it...Yes indeed,
a third person to help maintain things with BRC tape
sales, and of course, one to clean up messes I leave
behind (while she makes a few messes herself in the
process). The so-called wedding bells have tolled
for yours truly (we ate at McDonalds right after)
and I'm certainly glad all the formalities are over!

In other personal news, after spending a year and a
half with WAAM here in Ann Arbor, they decided they
couldn't afford me anymore and layed me off. I sort
of outgrew them anyway, so it was sort of a (as they
gay) blessing in disguise--although their timing
could have been better (a month after I got married).

OTR-wise, I'm very anxious to establish and/or
re-establish some new trading relationships. I
collect almost everything and I have lots of stuff
to offer, so 1f you need some trades and your sound
quality is A-1, write me at the new BRC address...
2013 3,Huron Pkwy.#1, Ann Arbor,MI, 48104, I'1l send
you my supplement and/er whole catalog for yours
{you know how the old routine goes).

THE "WHATEVER HAFFENED TO" DEFARTMENT...

Someone wrote asking if Jerry Chapman is still
publishing AIRWAVES. That publication ceased some=-
time ago. Jerry is still operating his AIRWAVES tape
gales business with his brother-in-law Bryce Jones on
a very limited basis. He is currently contemplating
starting a computer soft-ware business. Although
Chapman 15 no longer active in OTR, he and I have
remained close friends...

On a final note, The SHADOW ANTHOLOGY series of
records avallable from NOSTALGIA WAREHOUSE has some

juicy adventures...although the shows are chopped up
with commercials deleted, they're still fun to listen

t0. 1 ETE gifts...just ask Margo Lane...she's heard
;e? allg paybe qomeday we*ll find out WHO Marge Lane
zl!

We are offering the best of radio shows
of the past. Frompt, efficlent service

on premium high-quality tape.

fur cassette catalog lists over 2800
zshows and =ells for $2.00

Jur reel-to-reel catalog has more than
10,000 programs and costs $4.00. If you
would like our GIANT 500 e plus catalog
of pre-recorded reels and listing of over
28,000 szhows, we charge $7.50.

All of our shows are auditioned and
sound-rated.

Send check or money order to:

. DICK JUDGE 362 Browncroft Blvd.
Department CC Rochester, NY 14609

MEMORIES OF RADIO/Dick Judge 1

WANTED--Illustrative Material (glossy
photos, original ads, etc.) on "The Mercury
Theater on the Air" and any other Orson
Welles radic shows. Needed for inclusion
in book to be published next year. Will
pay good price for usable items. Michael
Ogden, 607 Collins Drive, Tallahassee, FL
32303

WANTED: A recording of the old Edelweiss
Beer commercial. Ken Pabst, LL44Z N 77th
St., Milwaukee, WI 53218 (Ken is the vice
president of the Milwaukee Area Radio
Enthusiasts and publishes a fine monthly
newsletter.)

I Collect Most Types of old radio programs
on reel to reel. I have about 10,000 shows
in my collection and wish to trade. I will
exchange catalogs. Mr. Charles Holmes,
1111 San Juan Dr, Charleston, SC 29407

GOILDEN AGE RADIO— One of the oldest and
most reliable sources for radio tapes.
Free mini-catalog lists both reels and
cassattes., PO Box 25215, Portland, OR
g7225 (43)

WANTED: Anything with Mercedes McCambridge.
Reel to Reel or Cassette. Glen Gibbs,
2930 Westmont, TX 77706 (713-892-2300)

s

A BN HIGARN akis2

NOW, MORE THAN EVER, IS5 A GOOD TIME TO
MAKE BRC YOUR SOURCE FOR OLD TIME RADIO
TAPES...OUR SELECTION IS OUTSTANDING...
OUR FRODUCT QUALITY IS FIRST RATE...
AND BEST OF ALL, OUR PRICES ARE LOW!
Send $2.00 for our catalog today.

ATS0 NOW AVATLABLE FROM BRC IN LIMITED
QUANTITIES!! ONE-OF-A-KIND ORIGINAL

ANTIQUE RADIO SETS...NOT REFLICAS!

COMPFLETELY RESTORED, BOTH ELECTRICALLY
AND COSMETICALLY,..BEAUTIFUL CABINETS,
CLASSIC TUBE DESIGNS IN PERFECT WORKING
ORDER (AND AVAILABLE WITH A SPARE SET

OF TUBES AT ADDITIONAL COST)...VARIOUS
BRANDS, SHAPES & SIZES...PRICES START

AT $50.00, PLUS SHIPPING. IF INTERESTED,
SEND YOUR SPECIFIC WANTS TO BRC-ANN
ARBOR, 2013 S.HURON-PKWY.#1, ANN AREOR,
MI. 48104, LIET US KNOW YOUR FRICE RANGE,
TOO, AND WE'LL LET YOU KNOW WHAT IS
CURRENTLY AVAILABLE, OR WHAT WE CAN
OBTAIN FOR YOU,




to be held at :

the RICKSHAW INN
Route 70
Cherry Hi11, N. J.
DEALERS' ROOMS
SLIDE SHOWS
BANQUET

AUCTIONS

PANEL DISCUSSIONS

DISPLAY OF RARE PULPS and :
ORIGINAL ART

RATES: (until June 30)
$15 per table
$8 per admission
(after June 30)
$20 per table
$12 per admission
(admission not e
included with
table)

AUGUST 13-16, 1981

CELEBRATE WITH WALTER GIBSON
THE SHADOW'S 50th BIRTHDAY!!

,‘_—-

phone:

FOR_INFORMATION, WRITE TO: PULPCO“ 10

110 W. Fifth St.

Dayton, Ohio 45402

(513) 222-1479
(10 am - 6:45 pm)
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EXCLUSIVELY ON PUBLIC PADK)

FROM A GALAXY FAR. FAR AWAY .
THE BIGGEST BOX OFFICE HIT IN MOVIE HISTORY 1S NOW A :E‘JNNI*\JU STEREG RADIC EXFERIENCE
LISTEN TO THE ADVENTURES OF LUKE SKYWALKER AS HE AND HIS FRIENDS CONFRON]T THE FRAPHZE
IN 13 [KLITIN" I -PISO 'JE 2. I }({ I L}"‘ I'u‘l l‘r’ {}'\J P\ﬁII(JNN I-‘UHI IC I'-'M ‘|\_} In'II'C‘*P“Jf} Na"f }HWII}! :

.md with the cooperation ui' LULJ'\IIlrll Lid.
IM .5. Trnd:—*r mark of 20 Century -Fox Film Corp
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WA RES.

A JOURNEY FROM OUTER SPACE TO INNER SPACE

ON PUBLIC RADIO

Star Wars, based on characters and
events created by George Lucas with
music by Academy Award winner John
Williams and sound effects from the
original film, features Mark Hamill as
Luke Skywalker and Anthony Daniels
as See Threepio.

Episode One:

“A WIND TO
SHAKE THE STARS"

It is a time of revolution when rebels
unite to cha]lenﬁa tyrannical Empire.
But citizens on the desert planet o
Tatooine, as on countless other worlds,
take little notice of this tremendous
conflict . . . at first. Featuring Mark
Hamill as Luke Skywalker and
Anthony Daniels as See Threepio,

Episode Two:
“POINTS OF ORIGIN”

Princess Leia Organa of Alderaan is a
leader of the Rebellion, and neither her
royal birth nor her status as an Imperial
Senator will protect her if her Rebel
affiliations are discovered.

Episode Three:

“BLACK KNIGHT, WHITE
PRINCESS AND PAWNS”"

High among the Rebel councils stands
the Royal House of the planet Alde-
raan, whose members were staunch
supporters of the Old Republic before it
was overthrown by the Empire. Now
Princess Leia must deliver crucial in-
formation to the Rebels that will help
them destroy the most vicious weapon
the Imperials have yet designed.

Episode Five:
“JEDI THAT WAS; JEDI TO BE”

Artoo Detoo attempts to deliver his
vital message to the mysterious Ben
(Obi-Wan) Kenobi on the planet
Tatooine. Luke Skywalker and See
Threepio, unaware of Artoo’s mission,
follow the little droid to protect him
from the hostile creatures that inhabit
the desolate wastelands of the planet.

Episode Six:

“THE MILLENNIUM

FALCON DEAL"

Luke, Ben, Artoo Detoo and See
Threepio are bound for the rough-and-
tumble spaceport of Mos Eisley. There,
they hope to find passage to Alderaan,
where Artoo is to deliver his crucial
message to the waiting Rebels,

Episode Ten:

“THE MILLENNIUM
FALCON IRREGULARS”

Hiding aboard the Death Star, Luke
and Han discover the whereabouts of
the imprisoned Princess Leia and res-
cue her. Meanwhile Ben (Obi-Wan)
Kenobi searches thmughnut the vast
Death Star for the device which will re-
lease the Millennium Falcon from its
powerful captor.

Episode Eleven:

“THE JEDI NEXUS”

Luke, Leia, Han and Chewbacca fight
dozens of Imperial stromtroopers in a
desperate bid to escape the Death Star.
Ben (Obi-Wan) Kenobi has his own bat-
tle to fight—with his former protege
Darth Vader.

Episode Seven:
“THE HAN SOLO SOLUTION"

Luke, Ben and friends hire Han Solo

and his first mate, Chewbacca, to take
them to Alderaan. But when the roup
meets to board Han's ship, the M%]ien—
nium Falcon, the spaceport is crawling
with Imperial stormtroopers and their

spies.

Episode Eight:
“DEATH STAR’S TRANSIT”

Princess Leia, taken aboard the awe-
some Death Star by her captors, is tor-
tured by Darth Uager. The courageous
Rebel leader holds up well . . . until the
lmjerials threaten her home planet of
Alderaan.

Episode Four:
“WHILE GIANTS MARK TIME”

Princess Leia’s spaceship has been
overtaken by the Imperials, and the
Princess herself taken captive by the
Emperor’s personal agent of terror,
Darth Vader. See Threepio and Artoo
Detoo—with the secret message stored
in Artoo's “brain"—flee the captured
vehicle in an escape pod.

Episode Nine:
“ROGUES, REBELS
AND ROBOTS”

After a narrow escape from Tatooine,
the Millennium Falcon approaches the
vicinity of Alderaan. But the Empire’s
Death Star has already paid a visit to
the peaceful planet and destroyed it.
Before Luke and his friends fully realize
what has happened, they are drawn to
_Ll:e Death Star by a powerful tractor
am.

Episode Twelpe:
“THE CASE FOR REBELLION"

Luke Skﬂwa]ker and crew escape from
the Death Star and head for the Yavin
system, central headquarters for the
Rebel Alliance. But the Death Star is
not far behind, and both sides rapidly
prepare for the final confrontation.

Episode Thirteen:

“FORCE AND
COUNTERFORCE"

The moment of decision has arrived.
Armed with a plan to exploit the Death
Star’s one weakness, the Rebels attack
the immense battle-station. Will they
triumph and save the galaxy from the
Imperial tyranny? Or will y be
utterly destroyed?

Contact your local public radio station or
consult newspaper listings for dates and
times of broadcoas?.

THE SOUNDS OF THEATRE :
FROM NATIONAL PUBLIC RADIO '21




More onTeac by Bob Burnham

Recentl I pointed out what I felt were
design ¥iaws in the Teac "X" series {whlch
replaced the old faithful 23008SX series

many collectors use. The older 2300/3300
decks use relays to switch the 3 motors into
different modes; play, fast forward, rewind,
etc.,. The"X"decks make use of a more complex
system which in theory, should be more
reliable, if designed properly with guality
components, The fewer mechanical parts a
tape deck has, the more reliable its
transport will be. A relay, being a electro
mechanical part can contribute to a machline
breaking down—when your 2300 starts operat-
ing sluggishly, or doesn't want to go into
a given mode, it's probably a sticky relay,
or one with dirty or worn contacts that's at
fault., The"X"series makes use of power
transistors (a type commonly used as QUTPUT
transistors for smaller hi fi amplifiers and
receivers) which, in combination with other
parts, effectively do the same job relays
handle, with no moving parts. This type of
cireuitry is largely what makes up some of
the computers, and the switching is actual-
ly comparable to your basic pocket calculat-

or! The Teac, of course, uses a greatly
simplifed version of the circuit.

Unfortunately, on my machine, the"main
switching transistors™ had a habit of over-
heating and self destructing...the machine
actually only worked properly for about the
first week I owned it, MNumerous trips to
the repair shop while it was under warranty,
and the ultimate re-building of the entire
circuit by myself were only temporary
measures,

I contacted Teac Corporation directly about
the problem and their claim was that my
"problem is unique to my particular use of
the deck and/or ambient conditions in the
area the deck is being used in." 1In the
game rack, I have 2 other Teac reel decks
mounted and they haven't malfunctioned once
in the years they'wve been there,

Teac advised that I ship the machine (at

my expense) to a different service center
in Illineois, where it would be serviced at
my expanse,

In coenclusion, although it is quite likely

I DID get a "lemon" and the "X" line is
indeed, a highly reliable tape deck, it
seems to me that a deck that retails for
$1000.00, as mine does, should give flawless
performance for many years. My faith in
Teac's ruggedness and durability, needless
to say, no longer exists,..Furthermore, the
rather acidic tone of their letter has
turned me off toward their company...I think
I'll become a Sony fan all over again!

LOOKING FORSOMETHING NEW 7 THEN TAKE
A MINUTE AND... READTH)S !

HOW TEAT WE HAVE YOUR ATTENTION:

HI, WE'RE THE WBW EIDS ON THE bLOCE, 30 WE JOTTA SUST OUR Ba=?'i TO SIVE YOU A

BETTER DEAL. OVER THE KEXIT SEVEFAL MONTHS WE WILL EE 2rrZhIMI A CEQIC: SELECTICR

OF NEW AND UNUSUAL EEELS AMD CASSETTES. n"|' KHOW YOU'WE HEARD THIS AEFCRE, BUT IT

IS OUR INTERSION TO BREIRS YOU SOMETHING SIr¥ihikT, =

CASZETTES. IT IS ALSQ OUR H07E TO O¥<ER YOU ALAKK | _L._ i T EDWARD
WE THINE YOU WILL #IKD VEY MICH TO TOUR LINIKS

S5IZE 5.4.5.E. WITH TMO STARFS.
SPECLAL: WE Hl.".'E GHTAINED AK ZXTEJELY LIMITELD KiMuE
BELW EIGET. oMLY LDC WERE =VER PRE552D & w2ER T
MORE. IT IS ONE OF THE FIEAST PENFORHANCES OF ZaY'5S C:
EAY. A THUE COLLECTCE ITEM AMD 50.00 PLUS
CHE.ISTIAS SD¥. FOR TEE 0.T.F. COLLICTON.

ALSL & LIKITED KUMEEE OF TEE EaFo "CHARLIE KC CARTEY failllh
COKDITIAE 52,50 PLUS S.a.
ALL CHECKES PaYamiZ TG 1.

1,._':_1: EL 4

#1.50 PORTASE & HANDTLIES,

pilds Ik

M@J‘&W

% & TaPZ JAlEh
- os ma SHL RS
bl A¥E. 3Tk

azshX, .Y, L0Lo&

+RAYMOND

B
- 1|’:JC)I'"*IS("'!I

STEEL
BY ARCH OBOLER

TELLTALE HEART
BY
EDQAR ALLAN POE

ALIVE AND WELL

WHY NOT GIVE US ATRY. WE WELCOME YOURWANT LISTS. BETCHA DIDNT
KNOW THATJORNSTEED & EMMA PEEL- WERE ONRADIO. WELLTHEY WERE
AND WEVE COT EM. THE AVENGERS 1800 #82 1412 Rstage kkandeling
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The Count of Monte Cristo -1941

A program of network calibre at
a transcription price!l

The greatest story of all time by the master story-teller, Alexandre Dumas, is

now brought to radic in a superb transcribed production of 130 quarter-hours!

The largest cast in radio history faithfully portrays the immortal characters

in "THE COUNT OF MONTE CRISTO"! Many of the nmation's leading radio artists

are heard in this stirring drama! Here are a few!

+#WALTER WHITE (Edmond Jantes, The :

Count. of Monte Cristec) ..... actor-producer MBS show "Nobody's Children"

#H{ANLEY STAFFORD (De Vililefort) ....... currently appearing with Fanny Brice in
the "Good News" showj also in NBC "Holly-
wood Playhouse", "Radio Theatre", CBS
"Blondie" and many other national network

programs.

*JEAHET’]-E NOLAN fHE)’d.eE} vesssssnsssass GBS EEDH, "Brenda Curtis® |.

#PAULA WINSLOUWE (Mme. De Villefort) ... CBS, "Joe E. Brown" show and others.

#BOB BIXEY (Bﬂﬂedet-tﬂ] TR R | L 5] Television artist, New York 'citl}"-

#*FRET MORR1SCN (Albert De Mercerf) .... CBS "Romance of Helen Trent", NBC
"Contented Hour", NBC "Kitty Keene",
NEC "Arnoid Grimm's Daughter", ete.

#FRED HOWARD (Luigi Vampa) s....ssv.... NBC,"Ma Perkins".

#TRUE BOARDMAN (Fernand) ...eseseescess Writer, producer, actor, NBC-CBS programs.

#FREDERICK MACKAYE (Prison Governor) .. dBC, "Brent House".

#S5everal of the atists heard in "THE COUWT UF MONIE CRISTO" are also-noted for

their work on the stage and screen! These include Lionel Belmore (The Gem

Merchant), Cy Kendall (Danglars), Betty Ross Clarke (Mercedes in later years as

wife of Count De Mercerf). wdigal De Brultere (The Abbe Faria), Joseph De

Stefani (Monsieur Morrel), Joseph Franz (Cadereusse), and Louis Morrison(Baroa

Nortier).

#These great pLayérs, plus inspired direction plus gorgeous original music pius

perfect recording and reproduction make "THE COUNT UF MUNTE CRISTU"™ the world's
most outstanding transcribed dramal
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THE GREATEST DRAMA OF ALL TliE BY THE MASTER STURY-TELLZR!

Romance, Crime, Adventure, Punishment, Intrigue, Thrills, Suspense--all rolled
into one great story! Soldiers, Prisons, Smugglers, Treasure-Caves, Dandits,
Carnivals, Ships at Sea, Courtrooms, Struggles, Midnight Furglaries, Murders
in Lonely Tnns, the wit and Fashion of Fay Paris---What a pancrama of enter- °
tainment! Enough plot and action for fifty novels, a score of plays and
pictures! Made into a Radio Program that lifts the listener into a glamorous
world.

Do YOU Know the Story?

Here's a plot so modern, with characters so real, you never miss the meation
of motor cars. <+t all might happen today!

Here's an Cutline:

Edmond Dantes, 20-year-old sailor lad, returns to Marseillss on the ship
Pharaon after a long voyage during which her captain nas d.ed. Edmond assumes
command. To carry out his dying captain's orders, Edmond has stopped at the
island of Elba to deliver a package to the exiled Emperor Napoleon, who gives
the young man a letter to a M. Nortier, in Paris.

Edmond is betrothed to Mercedes, a beautiful Spanisn gir. bHer lover,
Fernand, whom she re,ects in favor of Edmond, conspires with Danglars, a sailer,
and with Caderousse, a tailor, teo denounce Dantes toc the authorities as a
member of the Bonapartists....the secret organization working for the return
of Napoleon to the throne of France.

On his wedding night, lantes is arresied, taken before de Villefort,
deputy distirict attorney at Marseilles, and gquestioned in private. De Villefort
discovers that the letter innocently carried by Dantes, is addressed to de
Villefort's own father. The prosecutor's career would be ruined if the letter
fell into the King's hands, and his father's life would be lost.

De Villefort sends Dantes away under guard, but assures him his detention
will be only temporary. But he is taken to the dread Chateau d4'If, a political
prison in Marseilles harbor, thrust into a miserable dungeon, and the world
forgets him.

A fellow-priscner, the Abbe Faria, tuunels through to Dantes' cell.
During the fourteen years that ensue, the learned prelate imparts to the
younger man his vast learning, and the two labor on preparaiious lor escape.

On the eve of their prison break, the Aobe is fatally stricken, but
before he dies, he bequeaths a fabulous fortune to the sailor, giving Dantes
a map showing the secret hiding place of the treasure, on a tiny uninhabited
island known as Monie Crisuo.

Dantes substitutes h.mself for the body of the Abbe, and when Lhe sack is
thrown inte the sea, he cuts his way free and swims to.a small sailing vessel
Jjust leaving the harbor. The little ship 15 manned vy smugglers. Dantes'
superior seamanship ena.les them to elude the police, and he is admitted to the
outlaw band.

Within a few months, Dantesmakes occasion secretly and alone to visit the
island,and fifida the t-easure.

After some years, Edmone Dantes, so changed by time and imprisonment that
no one recognizes him, appears in the brilliant society of Paris as "The Count
of Monte Cristo". His wealth makes him almost omnipotent.

With his limitless money and the resources of a brilliant mind, Monte
Cristo inexorably sets about to accomplish the downfall of the four men who
rulned his early life. One by one they pay the penalty: Danglars, France's
leading banker, is ruined and disgraced by his own misdeeds. Fernand, later
Count de kercerl, is driven from the Chamber of Deputies into dishonor and

suicide. De Villefort, who has become Chief Ma, istrate, is brought low into
the dust. Caderousse is assassinated by a fellow convict. Monte Cristo
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Y. [UPSIS OF EPI30ODES

Act | Haruver at Marseilles, with citiz:ns on dock welcoming arrival of Pharaon from long
voyage. The owner, Morrel, goes aboard, learns that Captain leclere has been
buried at sea. The supercargo, Danglers, attempls to discredit Edmond Dantes, the
mate, whom Morrel purposes Lo appoint captain, warning Morrel that Edmond's actions
may put them all in prison.

Act 2 Granted leave of absenses to visit Mercedes, his fiancee, Edmond brings money and
good news tb his aged father, then goes to the

Act 3 Catalan fisherman's village on the outskirts of tne city. Here he surprises the
Spaniard, Fernand, he has been importuning Mercedes for her hand. Fernand atlempts
to stab Fdmond, but is overcome and leaves the house breathing threats of retali-
ation.

Act 4 In a sidewalk cage near the fishing village, the enraged Fernand encounters two
acquaintances; Danglars, the ambitious supercarge of the ship, ehwious of Edmond
Dantes' promotion, and one Caderousse, a drunken tailor. Fernand and Danglars
compose a letter to the :

Act 5 deputy district attorney, accusing Edmond Dantes of being a conspirator against the
throne. During the wedding feast of Edmond and his fiancee,

Act 6 a detachment of soldiers enter and arrest the groom. Edmond is taken before Ville-
fort, king's attoruey, who is amazed to find that a letter

Act 7 found on Edmond Dantes is addressed te M. Nortier, in Paris de Villeforti's own
father, who is an executive of the Bonapartists. Villefort would be ruined if this
letier were to fall into the king's hands. He promises Dantes an early release,
makes him swear secreey, and destroys the letter.

fct B Hut de Villefort has deceived the young sailor, who is taken to the prison, Chateau
d'If, and placed in a dungeon. De Villefort hurries to Paris to gain the king's
faver by reporting Dantes as a dangerous conspirator. But also bringing first news
of the landing of Napoleon,

Act 9 de Villefort wins high placc in'the court. He then secretly visits his father.
Meanwhile, Napoleon begins his triumphant march into Paris, and oanly through tre
influence of M. Nortier, is de Villefort (nis son) able to retain his position
under restored empire.
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While these events transpire, Edmond Dantes remains helpless and hopeless in a
dungeon, one day a ray of hope enters his anguished soul.

The inspector of prisons promises to look into his case. On reviewing the prison
records, however, the inspector finds an ominous notation on the book, made by

de Villefort himsell’, warning that the prisoner is very dangerous.

Realizing that his case is finisheu, and that he will end his days in prison,
Dantes gives up hope, surrenders himself to madness. Suddenly he hears someone
working in the stone wall of his cell. It is a fellow

prisoner. Aided by Dantes, the hole through the wall is completed, and at last
the young sailor has a companion. The older prisoner is the Abbe Faria, whom the
guards believe to be insane. The Abbe, however,

is a man of vast learning, and ingenuity, and as the years roll on, the secret of
their tunnel remains undiscovered by the prison keepers while Abbe teaches Edmond
Dantes the sciences, arts, and languages. On

learning the sailors story, Faria determines by deduction the men guilty of the
plot against Edmond, who swears to live to punish the conspirators.

After long years of systematic toil, preparations are completed for escape. But
the Abbe is stricken with serious illmess, and believing his end is near,

confides to Dantes, the secret of a vast hidden-fortune. This treasure he be-
gueaths to Nantes, together with a map showing its location. Upon the |

night plained for their desperate attempt Abbe Faria dies. Dantes drags the body
to his own cell, takes its place in the sack and is thrown by the jailors from
the rocky fortress into the Mediterranean. The escape is soon

discovered and the authorities vainly search tre surrounding waters for the
fugitive. But while the cannon is firing the alarm Dantes is rescued by a

crew of smugglers, and his able seamanship enavles them to defeat the government
boats in a wild sea chase and gun battle.

For three months Dantes remains with. the smugglers, awaiting opportunity to visit
the uninhabited rock known as the Island of Monte Cristo, south of Elba, and
between Corsiea and the Italian mainland. The smugglers finally put into Monte
Cristo, Dantes pretends to receive an in ury which forces the outlaws to leave
him on the island.

After their departure Dantes saves the life of a giant Nubian who has been
marooned there, and keeps him as a servant. He discovers the hiding place of the
Abbe's treasure and with Ali's aid penetrates great caves where is stored the
immense fortune of the old ltalian family of the Spadas. Taking

only a few jewels, Dantes carefully restores the opening of the caves, and awaits
the boat which the smug;lers have promised to send for his release.

The Count of Monte Cristo will be continued in our next issue.
This information was submitted, along with the Amos and Andy
script, by Ed Carr.

I am looking for any discs pertaining to this 1941 serial. I
have 12 Chapters recorded - they are for trade - anyone help-
ing me in obtaining more discs will receive copies of what I
have and those I come upon in the future. Must be 1941,

Edward J. Carr

216 Shaner Street
Boyertown, Pennsylvania 19512

Tele: 1-215-367-9114




Vote for the Allen Rockford Award
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The past two years at the Friends of 0ld Time Radio Convention,
we have recognized OTR collectors for their contributions to the
hobby. While everyone contributes to the hobby by trading,
supporting OTR publications and clubs, there are those who have
done something special that makes their participation in OTR
above and beyond usual activities.

Ken Piletic, who was instrumental in forming the ORCATS, a group

of OTR fans who meet on ham radio was the first recipient. Last
year, two men were honored for their efforts. John Dunning, author
of TUNE IN YESTERDAY, one of the hobby's favorite references, and
Charlie Ingersoll, who published an early newsletter, RADIO DIAL
received awards.

And so, again, this year it's fandom's chance again to select
an OTR hobbyist for the honor. 3Some suggestions are:

Jay Hickerson, publisher of HELLO AGAIN; Roger Hill founder and
president emeritus of NARA; Len Lawson, who for years has run a
fine OTR lending library; Ray Stanich, who has sat in many a
library compiling program logs for over 10 years; Tom Price who
along with Charlle Stumpf is working on a Fibber McGee and Molly
book. Tom is past treasurer of NARA, has taught many OTR courses,
and is author of TIMELINES, Charlie is a frequent contributor to
WORLD OF YESTERDAY and alsc wrote a book on OTR; Chuck Seeley

who guided OTRCOB's Illustrated Preggs for many years, and became
one of fandom's favorite commentators.

Can you think of any others? Let us know.

Clubs are encouraged to participate by holding votes at their meetings
or in their newsletters and sending the wvote counts to the either of
the addresses below:

Mail to: Joe Webb, PO Box 267, Centuck Station, Yonkers, NY 10710
OR  Jay Hickerson, Box C, Orange, CT 06477

My wvote for the 1981 Allen Rockford Award is

|

I

|

1

1

My name is I
(Name is asked only to help prevent ballot-stuifing. JYour vote is i
|

|

|

|

|

confidential).

YOU MAY MAKE YOUR OWN BALLOT (Rather than tear CC/NRT to shreads!)

Votes must be mailed by September 25, 1981
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