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Thiz is just & sneak preview of some of the new reels wa'll have for you
in our upcoming flyer...An intereating and wnusual bunch of shows!
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BEEL 1482 BBC SCIENCE FICTION Hal loopter Clight to appendectomy

Olosed Plunet 10/26/62 (60 min) at men (w/Tack Webh)
AFTERNOON THEATER=-The Dopplegangen
Machine B/24/7h (60 min5
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5 minutes 2 = i Naked H.l::unllll.n 6721705
One _of Our Computers is MiSsing  pnppe Short PLayS ABGUS Ghildren

1/29/75 (35 minutes) B/2 344
LINKNI_;HH WORLD-Subway Named My Chicaga 7/26/0%

Mobius 1967 £ & Special to Mollywood 771945
BE}%;?DTGHORRW (US) Requiem This Living Book 10/11/45
BEYOND TOMORROW (US) Outer Limit

w/Frank Lovejoy 4/13/50

TERMS: All orders shipped United Parcel Service when posslble. Fleasge
furnish us with a street address, otharwine smpesinl fourth class
method will be uged through regular pomtal servioe.

Orders generally filled within five to seven days of recslpt. HRefund or

exchange provided Lf unsatisfied,.

FRICES: %7.00 per reel number, & track, Shamrock tepe
13.00 per reel number, 2 track, Shamrock tapa
9,00 per reel number, 4 track, CES (or ﬂquhn]rlnLJ
17.00 per reel number, 2 track, CES {or sgulvalent)

CASSETTES: #$£5.00 per hour on Ampex blanks in Moreleco satyle box

Our Hollday '79, Winter 1980 flyer is flnally in preparation
and will be mailed te interested parties in mid te late
November.

Important changes which will be described include a

change in our shipping method. Because of a large number
of lost packages, all shipments are being made United
Parcel Service, when possible.

All orders placed from ocur catalog should be accompanled
by your street address, otherwise the shipment will be made
gpecial fourth class, via the regular postal service.

First class mail is still available at the additional
charge, but is not recommended if United Parcel Service
shipping is satisfactory for you.

AlS0 ASK FOR OUR COMPLETE CATALOG®*#$2,00, REFUNDABLE W/CATALOG ORDER.

OLDTIME RADMO TAPE SALES

A LITTLE POST-CONVENTION BAEBLE,..

Well! What's my excuse this year for not showing up at the

convention this ar!? I accepted a bribe fr
: ye ; ; om Thomas
Riggs--he gave me a lifetime Subscription to Radio Nostalgia,

then I talked to Tommy Salome and he said he'd v

a free vear of Ancient Radio---all if I didn't E;p:aﬂeat

the canvenplon...pmmm...wnuld you believe there was a strike
at Metro ﬁlPD??t in these here parts and all flights were
cancelled? Didn't think so. Actually I cancelled the
flight, myself--1 got so nervous about meeting Joe W, for
the first time--he's taller than me ¥a' know. Maybe I'll

tell you at the end of the editori i
iAW e editorial why I couldn't make it,

Well (again), as winter is slowly letting itself loose on
us, the usual heavy trading binges are starting to get
moving--people are starting to trade heavier, they're buying
OTR more regularly, and those of us who are selling are
busier than usual, which is good for the whole OTR scena,
The more cash flow, the more that is available to invest in
aEqulr;nghaanur finding more new material. After all. thét
IS typical of what zome sellers end up doing anywayu—pﬂmping
all the;r left over profits right back into the hobby.
I certainly have nothing against those whao are trying to
make a living off of the hobby (it certainly has helped me
through some otherwise rough times), but I'm not particular-
ly impressed by those who charge $15 an hour. You'd think
thElF_VGleE would be so low they could make a lot more .12
?harglngl'ﬂcrmal“ prices—only if they did that they'd.end
up spending so much more time and money on materials
igﬁig Erof:thm?fggn wnu%d shrink, although total incéme

e much higher., i i .
e ccnfusedamySElf.lﬁure that one out, I've already

gpeak1n§ of selling OTR, a new entry into this field is
mega OTR, operated by Gary Kramer of Omega Magnetics fame
ﬂmegg 1s_offer}ng tapes, records, books, and related ’
ggbllcatlunsl including Cellector's Corner. Based on his
i}ng reputation for blank tape =sales, Gary should do walf
with OTR. At one time, it seemed like there was a new 0OTR
camp?nyLsprlnglng_up every month—this is no longer true
and to the best of my knowledge, the only other new entry
into OTR selling this year (and not a very ambitious uncg
ﬁas AHQy Elatt'; "VINTAGE BROADCASTS," Perhaps the reason
for th}s lapse in new dealers is= the competition. Fewer
and fewer dealers are using mimeographed catalogs, and the
gize of ones collection is also a factor. It stands to
reason offset printing is expensive and it alan takes g
whole 1gt of time and money to build a substantial
collection then get it organized and cataloged, egpeciall
when there's a dozen or more dealers whe have already dong
it ad have been doing it for quite a while, It's a slow
process to build an OTR company--there are ways of speeding




it up though, if you make the right moves and know the
right people. I started getting to know some of these
pecple four or five years ago. ©3Some people turned out to
be problems later on--like the people mentioned at the
beginning of this artiecle. Others turned out to be some

of my best friends--Joe W., Jerry Chapman, even Hy Daley with
his world famous Corry dubs from Pennsylvania go back to
those earler days for me. Other people came along in later
years who made equally important contributions te my OTR
career. Sooo, if you're new to the hobby either just
collecting or selling and collecting and things seem to be
a touch slow at first, hang leese 'cause everything will
fall inte place soocn enough.

Speaking of having things fall into place, another fine
article by David Reznick (which I was clever enough to
loge last summer) was recently found, so we're presenting
that te you--if it's not in this issue, perhaps it was

in the last issue, If not, it will be in the next is=ue.

S50 yes, we all had a great time at the 0TR convention.
Jog¢ and I gave a great presentation on sighal processing,
Ken Piletic was given his award, Jay Hickerson and Joa W,
and the rest did a terrific job, the food tasted great,

Yes, Bob B, was actually there in apirits. The physical
body was at the controls of WAAM radie that Saturday
morning and afternocn. The station called me and offered
me a job on the very day I was planning to make plane
reservations. 5S¢ ingtead, I sent my "spirlt" via special
fourth class (with speecial handling) that same day and

it arrived just in time for the feativities.

Well, we'll see what happena next year, right?
Honestly, I wanted to take my physical bedy alang this
¥Year so people would notice I was there—IT wasan't even
actively locking for another position in radis, but you
see Thomas Rigegs and Tommy Salome worked out a 1ittle
deal with the radio station....

Hope ¥all had a great time. Really sorry to have mizzed
out. By the time I'm married and have children, I
guarantee I'11 ve gitended at least five or ten
conventions!t

Tell a friend about

- = .
Radio acting: The anonymous art
by David Reznick

The media have made actors the most famous, glamourized,
and sought-after people in the world. Today we can find
out almost anything about our favorite actors—much more,
in some eases, than we want to know. The recent
proliferation of hatchet jebs on well-knewn actors—

Clift, Crawford, Fower and a particularly odious kiss-and-
tell character assassination of Brando by his ex-wife,
attest to the public appetite for intimate details of
famous lives., And it is certainly understandable; we
become emotionally involwed with them when we see and are
moved by their performances; we identify with them,
sometimes perhaps moere strongly than with our friends and
familiez., To the same degrees, I think, we 0TH ccllectors
are likely to identify with our favorite radio actors. But
I have found that many people who can rattle off the names
of hundreds of TV and film stars are hard-pressed toc nams
many radio actors. They were uncelebrated in their time,
and remain so. They were practitioners ef an anonymousz art.

In zome ways thiz anonymity worked greatly in their favor.
It allowed them an outstanding opportunity to demonstrate
their versatility. An actor could play many different kinds
of roles, sometimes two or maore in g single hroadcast. And
it let them live a normal seccial life: radio actor=, after
all, are unlikely to be mobbed at the supermarket. But
presumably one cannot be an actor without a large and
healthy ego, and I'm sure that many resented the lack of
recognition.

I don®t know whyy even as a young child, I paid attenticn to
the credits at the end of radiec shows, but I always remember
doing so. Perhaps it was because I was born and raised in
Loz Angeles, and therefore had the opportunity te wisit the
gtudics and wateh the radic shows being broadeast. I knew
the names of the actors from listening te the credits, and

I rememter always being astonished that the actors invariably
looked startlingly different than my mentsl pictures of
them. I began to understand what a rewarding field radio
acting must be for those without compelling physical
endownents; a balding scarecrow and a 300-pound matron

might be, in NBC 3tudio A on the corner of Sunset and Vine,
a compelling, convincing Romeo and Juliet.

Of course, many radio personalities and comedians were well
khewn by name and face te the public., BPBut I was always
fascinated by the nameless, Taceless journeymen artists whe
ghowed up in a thousand different guises, on a hundred
different programs, and whose virtussity and professionalism
were responsible .in large part for the consistently high




production values achleved on big time network radio. Many
of them are gone now, and the programs exist only on our
reels and cassettes. But I remember them, and celebrate
them herewith.

These are the names that reverberated through my childheod,
and whoge work still commands my attention when I hear them
again, so many years later, This 1s no "ten best" list, no
attempt to name the all-time greats, no objective compilation
{surely obvious from the fact that my list contains only one
woman). But they were voices that seemsd to speak directly
to me. Some were well-Known, but most were anonyvmaus., I've
named no comedians, personalities, or one-character players,
ner have I included the many screen and stage stars who alsa
did radic. They are people who deserve to be known. Here

in alphabetical order, is a distinguished group of radio
artists:

Lionel Barrymore: the most famous person of my list, and one
who doesn't zeam to meet the above criteria. After all, he
was a famous =tar of stage and screen., But after seeing

many of his movies, I believe that his greatest contribution,
and his natural environment was radio. His larger-than-life
declamatory style often came out on the screen as hamminess,
but it was just right for radieo, the perfect medium for his

A M TREASURES
P.O. Box 192X
Babylon, N. Y. 11702
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wartith and magnetism. And, on stage and screen, he often
played second fiddle to his more gifted brother; on radio,
he waz the main attiraction. His work on the radio Kildare
geries, during which the Gillespie character was warked,
reworksd and refined through constant usage, overshadows his
gcreen appearances in the Kildare films. This is=n't true in
the caze of his co-star, Lew Ayres, a natural film acter
evernn though he possessed one of the most marvelous woices in
radic. Barrymere's annual portrayval of Scrooge came to be
an important part of America's Christmas celebration.

fnd his non-dramatic series, At Home With Lione)] Barrymore,
showed him perhaps to his greatest advantage, as a superb
communicator. In this series, he used radioc as Jodfrey,
Garroway and Paar would later use television: he became

not a personality, but someone who dropped in to chat {and
to influence} a family friend.

dJohn Brown: & deft and resourceful comic actor. Brown was
heard on a bewildering variety of network comedy shows, but
always sounded different on each one. Although millions
eagerly awaited his appearances each week, it is doubtful
that many people knew his name even in hiz heyday. One
would be hard-pressed, for example, te connect AL, the
cheap tinhorn gambler who was Marie Wilson's beyfriend in
My Friend Irma ("Hiya, chicken!") with the lugubrious

Digbe D'Dell from Life of Riley but these were only two of
Brown's successful characterizations.

Ernest Chappell: MNot many actors had the assignment of
playing every leading role in a weekly dramatic anthology,
and such an assignment would be unthinkable on televizion.
But it was Chappell's task to translate the eccentric

ldeas and preposterous situations provided by the singular
Wyllis Cooper into seolid, disbelief-suspending performances
on the well-remembered Quiet Please. He starred in every
gtory, and that often meant reading a half-hour soliloguy;

in Ceoper's stories there was usually more internal than
external dialegue. His style was cool and understated,

at variance with® the scenery chewing going on at the time in
many dramatic series. He was a straightforward speaker, not
a woice disgulser, and so was identifiable on each broadcast;
but he was such a good actor that he always seemed differsnt.
And just for good measure, he also served as announcer on the
program.

Hanz Conreid: my choice, if I had to make one, for best radio
actor, ever. He did it all. There was simply no genre of radio
ghow on which Conreid did not show up, week after week, Best
known in comic roles, he was equally at ease in crime stories,
melodrama—anything. Conreid was far from anenymous, of course
compared to people like Chappel, and Brown: we know him frem
hiz TV work on Stump the Stars, and he was the host of Jay
Ward's engagingly goofy practured Flickers. #And his work in
the film The 5000 F erg of Dr,T suggests that a brilliant
carser in movie character paris might have been available to
him. But he wasz a radio actor in every sense of the word.

He is etill active today, and the Sears and CBS Mystery
Theaters have performed no finer service than allowing actors
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like Hans Conreid to work again in their chosen medium.
Listen to his work on"Sha-nama, "the 6/29/70 broadcast of
Sears Radio Theater (a program, by the way, which has often
been hurt by bad acting). You will hear how a consummate
professional can make a bad script ceme alive while giving
acting lessons to almost everyone else in the caszt.

Sam Edwards: If Edwards has any degree.of name recognitien
at all, it iz probably for his role as Dexter Franklin on
Meet Corliss Archer. Yet he often worked on dramatic shows,
and I've noted many times hisz depth and virtuosity as an
attor. Listen to the Escape program, "A Diamond As Big A=
the Ritz." This show is a typical example of Edwards'
supedor technigue. MNote how he progresses from wide-syed
innocence at the beginning to incredulity and terror ag his
predicament becomes clear, And listen to his memorable
reading of the final lines of the script. Like Conreid, he
is 8till active, and his performance on Sears' "Powder
River Pelicy," (3/12/79)constitutes, in my opinion, that
program’'s finest moment =o far.

4

Eaymond Edward Johnson: It's as unfair to think of Johnson
only as the Inner Sanctum host as it iz to write off Edwards
as Dexter Franklin. He was one of radio's busiest actors,
bringing skill, intelligence and a wonderful vocal apparatus
tc each role, large or small. PBurdened by poor health for
many years, he nevertheless still has what it takez to hold
an audience spellbound. Anyone who wants a lesszon on how to
give a dramatic reading could do no better than listening

to Johnson's recording of "The Monkey's Paw"” made at the

FOR Convention in 1978.

HERE'S YOUR CHANCE TO RE-LIVE THE DAYS OF:
“OLD TIME RADIO"

In your own living room, again hear the voice of The Shadow, The Lone
‘Ranger. Amos n Andy. Bergen & McCarthy, Gunsmoke, and many others.

Hear Al Jolson, Judy Garland, and Bing Crosby.
$1.00 Brings You This Cataloghl!

SHOWS COST:
Regl To Reel Tape 5 350 Per Hour — Minimum Order 3 Howrs
Cassette Tape 5 500 Per Hour — Minimum Order 2 Hours

8 Track Canndge 51000 Per 90 Minute Tape — Mimimum Order 90 Minutes
Stuart Jay Weiss = 33 Von Braun Ave. * Staten lsland. MY, 10312
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Cathy Tewis: Poasibly the most versatile performer on my
ligt, Cathy Lewis did absolutely everything there iz to do
on radio. The co-star of My Friend Irma, she was at the
game time radio's best dramatic actress, heard time after
time on Suspense, Lux, and practically everything else.
She was equally at home in broad caomedy, light farce,
understated contemporary plays, and overwrought dramas.
Listen to her asJane Stacy in Irma, followed immediately
by her chillingly convincing portrayal of the haunted
Ellen Woods in the Zuspense episode, "The House in Cypress
Canyon." Her achievement in dealing with a series of the
most noxious scripts ever foisted off on the listening
publie is nething short of astonishing—in the fifties,
lewis finally received star billing in the On Stage series.

Elliott Jewis: This acter-producer, has for my money, the
most wonderful velee on radio. He could sound richly
remantic and sophisticated; catch his memorable performance
oh the Capitol recording of Gordon Jenkins® pop cantata
Manhattan Tower. He could be wirile and swashbuckling, as
on ¥oyage of the Scarlet Queen. Or he could be the seedy
bum Frank Remley on the Harris-Faye series. The comments
above concerning the work of his ex-wife in On Stage apply
equally to himi Cathy and Elliott Lewis were the Lunt-
Fontanne of radio, turning one leaden script after ancther
into gold. I wish I could be as enthusiastic about his
behind-the-scenes attempts to rescue radie, first with the
dreadful Zero Hour and currently with Sears Radig Thegter;
but as producer he seems to have a knack for finding
scripts so bad that only an actor like Elliott Lewis can
make them interesting or believable. But he has appeared
in several Sears segments, and I'm willing to wade through
anything to hear him behind the microphone again.

William Redfield: a truly anonymous actor, not even known
for a ce-starring rele on a big-time series, Redfield was
perhaps the most serious, methodical, and well-trained
performer of all those mentioned here, Believability and
integrity were the keystones of hig art, making him a
standout on some of the unbelievable and sleazy soap operas
on which he spent so much time. He was often heard on

£ Minus One, and was a regular member of the CBS Mystery
Theater repertory company until his death a few YEArS 8g0.
Redfield was a classical actor, and the extent of his
penetrating intellect can be seen by reading his beok,
Notes from an fictor; Written while he was playing in the
Richard Burton Hamlet, on Broadway, it is perhaps the
finest book about acting ever written by an actor. You
can't read it without wanting te go back and hear some of
his radio performances. A& fine one to start with is the
CES Mystery Theater steory, "Boy Wonder,"

Mentioning each of these actors has brought to mind ten more
I could talk about az well; most veteran radio character
actors will never get the recognition they deserve., But
when you are listening to your tapes, take note of the
credits if you don't already. Knowing and appreciating

the actors will add significantly teo your enjoyment of the
Programs.
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The crazy guys of the Goon Show
by Frank Thomas

Maybe thiz has happsned to you...you're listening to a tape
you just got in the mail from some guy you trade with in New
York. You're enjoying ancther Sam BEpade adventure when you
decide to cut to the other channel to see what's going on...
and here's a story about a murderer being described as wearing
a sock and eating a jelly. Or maybe it's the story of a grand
plan to export snow to the Sudan. Well, my friend, you'wve
gtumbled onte one of the Goon Shows.

You may or may hot be familiar with the series, but by the
time you've finished reading this article, you'll know more
than you could possibly need to about the crasy folks who
created a comedy cult classic in the 1950's.

Although in the Goon Shows that are in circulatien these days,
you'll find enly three major actors, the Goons originally were
made up of four people: Michael Bentine, Harry Secombe, Spike
Milligan {the writer of most of the scripts) and Peter Sellers.
Actually, there's a fifth person who must also be congidered:
Jimmy Grafton, the man whe breought. the four together.

Following World War II, Bentine, Milligan, ZSecombe and Sellers
all pursued careers on the stage az comics. Much like the
situation in America in the early 1930's, British stage
comedians of the 1940's were trying to break into radic. The
problem with these four was that they were all stark raving
loonies...and the BBC...well up until recently, the BBC still
ragquired itz announcers to wear dinner jackets.

Anyway, our four leonles started hanging ocut at a Westminster
pub called Grafton®'s, run by Jimmy Grafton who also wrote
comedy scripts for an occassional radio show. Bentine
brought in his friend Secombe whe brought in his friend
Milligan and Graften intreoduced them to Sellers. Immediately
racognising their common crazinessz, the five of them would
gpend hours after clozing time assembling fantasy scripts and
bizarre scenarios on Grafton's tape recorder.

By 1949, the four comics were doing well in front of the
microphones and Grafton was writing for a weekly series,
Sellers had debuted in 1948 after he had called a BEC producer
and imperscnated his= own references. Secombs was playing

in "Reoftop Rendezwvous," Secombe, Bentine and Sellers

starred in "Third Division." And Milligan was working on a
ghow titled "Hip Hip Hoo Roy," written by Grafton.

In 1950 a pilet was produced for the BBC which combined the
Tour comice. Since Peter Sellers wag the most famous of the
four, he was billed as the star and the show was called
"Seller’'s Castle." The BBC turned it down because it was
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'too crazy.' In 1951, they tried again and made it. The
group wanted to call their show the "Goon Show" naming their
characters after those blg, atupid creftures they'd seen in
some of the pre-war Popeye cartoons. The folks at the BEC
wanted to call 1t "The Junier Crazy Gang." A compromise wasg
reached and the show was called "The Crazy People Show."
Mot to be outdone by a few producers, the writers made
zaveral refersnces to Goons within the shows, and opensd
each show with..::"s++..8nd here they are, those crazy
peaple, the Coons!" So by the time their second season
rolled arcund, the four were able to call their series

The Goon Show.

Pretty exciting so far, right?

The early Goon Shows consisted of four or five unconnected
skits which were separated by music, including appearances
by harmonica player Max Geldray and the Ray Ellington
Quartet, twoe actz that stayed with the Goons to the end.

After the second season, Bentine left the show and Spike
Milligan began taking on major regsponsibilities for
geripting of the shows. By the third season, the shows had
cut the number of unconnected comedy bits to three, atill
separated by music., A& month into the third season Milligan
guffered a nervous breakdown that kept him off the show for
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three monthz., After hisz return, the shows began to sound
more like the Goon Shows we're familiar with, often
pregsenting a single story line for an entire program..
Cne of the earliest examples of this program format is
"The Mystery of the Cow on the Hill," Here's the plot:

Major Bloodnok is trapped in Khartoum which is under seige
by the Mahdi. Heoping to hear news of relief forces, he is
infuriated when he instead receives the latest football
geores. After a complaint to Queen Viectoria, Bloodnok
leayns the Third Filth-Muck Whitschapel Fusiliers are one
their way under Henry Crun. Upen arrival they present
Eleodnok with still more football scores. 4nd then
there's Intelligence (Officer Eccleg....

The Goonz even preszented their own version of Queen
Elizabeth's coronation! By the time the fourth season was
rolling, many major characters were developing: Bluebottle,
Moriarty and the beginnings of what was to become Hercules
Grytpype-Thynne in the fifth season.

The fame of the Goons was scon to spread. When the fifth
geason premiered in late 1954%, the BEC Transcription
Service began making copies of the'series for distribution
world-wide., Here in the States, National Public Radio and
ite predessor, the National Educational Radio Network, have
syndicated close to 50 programs from the series. As a
matter of fact, NFR stations =till have rights left on the
lagt set of 26 shows that were released in 1976,

Back to history....The Goons last program was supposed tp
have been "The 50 Pound Cure,™ which was first broadeast

on February 23, 1959, but the BEC was besset by thousands

of Goon fans who weuldn't let it guit. So six more programs
were produced, But when announcer Wallace Greenslade
announced at the end of "The Last Smoking Seagoon,

"..eyeg, that was 1t, the last of them," that was definately
the end of the Goon Show series.

Then in 1972, a8 part of the BBC's Jubilee celebrations,
the Goons all got togeyher for "The Last Goon Show of
All." MNeedlesg to say, the studio audience was filled
with Goon fans, including the Duke of Edinburgh,
Princess Anne, Princess Margaret and Lerd Snowden.

The man claiming te be the biggest Goon fan of all,
Prince Charles, was not able to attend because of

MNaval duties, but he sent a telegram to the cast wishing
them all luck.

Goondom is still not dead. There is even a Goon Show
Pregervation Society with branches in England, the
United States and I imagine, other =pots all over

the world. Of the nine years worth of Goon Shows
produced, 135 shows are currently in eciroculation. The
exigting shows begin late in the fourth seaszon and run
chronologically through the end of the series. In
addition, there are another 14 programs featuring one
or more of the Goons in circulation, including a stereo
vergion of "The Last Goon Show of A11."
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S50 whether your taste is for unsolved murder mysteries
featuring clues like a man eating a .jelly in his socks
or if you go in for historical drama like the story of
Lord Seagoon's efforts to thwart Dr, Londongle in

his quest to steal the teeth of everyone in town.....
You should definately look into acquiring the Goon Show
tapes. If you're not a big fan of the musical bridges
in the shows, look for "The Great Tuscan Salami Special.”
The BBEC musicians were on strike during the taping of
the show so a non-playing musician named Adolphus
Spriggs (Spike Milligan) entertains with a rousting
version of "I'm Walking Backwards for Christmas."

Zee? There's something for averyone...everyone who's
pretty crazy, that is,

WHO'S PLAYING WHOM IN THE GOON SHOW
HARRY SECOMBE  -Neddie Seagoon and various other minor
characters

FETER SELIERS =Henry Crun

-Hercules Grytpype-Thynne

-Major Dennis Bloodnok

=Bluebottle

-Willium ("Mate")andother assorted characters,
SPIKE MILLIGAN -Eccles

-Count Jim Moriarty

=Throat

=Little Jim

-Fred Pu—manchuundotheraﬁsortedcharaeters.
RAY ELLINGTON -Gladys (when he's not ginging)
WALLACE GREENSLADE-the announcer

LitX RABIE THEATER

Date Title

10/14 Seventh Heaven M. Hopkins
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10/21 What Every Woman Knows Helen Hayes
10/28 The Barker Walter Huston
11/4  Smilin Through Jan Cowl

11/11 The Nervous Wreck June Walker
11/18 Rebound R. Chatterton
11/25 Mrs. Dane's Defense Ethel Barrymore
12/2 Let Us Be Gay Tallulah Bankhead
12/9 Berkely Sguare Leslie Howard
12/16 Turn to the Right James Cagney
12/23 The Goose Hangs High Walter Connolly
12/30 Daddy Long legs John Boles

All of the above from N

Sundays and 2:30

ew York, NBC,
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ECHOES OF THE PAST

GTHE
BESA OF
OLD I TME
FADIO

Ron Barnett
presents

TIRED ¢F BEING DISAPPOINTED WITH FOOR GUALITY MATERIALA:c..... :
JOIN THE GROWING NUMBER OF OTR ENTHUSIASTS: WHO HAVE SELECTED

ECHOES OF THE PAET BY (HOICES -...NOT BY CHANCE

COHPARE:
+ MORE THAN 5000 TR PROGRAMS
% ALL REELS INBPIVIDUALLY SOUND RATED
* ATTRACTIVE. 100 PAGE CATALOG WITH INDEX OF SHOUWS
# REELS ONLY DUEBED ON UNSPLICED TAPE
¥ SAME LOW COST PRICES FOR THE PAST 4 YEARS
# FREE BONUS REELS FOR ACCUMULATED PURCHASES
* A COMMITMENT TO EXCELLENCE IN OTR
# INDIVIDUALIZED ATTENTION
x UNCONDITIONAL- RONEY BACK GUARAMTEE

SEND s2.00 FOR REEL CATALOG {REFUNDABLE 0N FIRST ORDER} OR
41.50 FOR CASSETTE CATALOG {REFUNDABLE ON FIRET ORPERY} To:

RON BARMETT
Box 9893
ALEXANDRIA VA Z230M

Tell a friend T
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