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Usually I use this spot to ramble on about how goeod CC is,
and how well both Bobs and I work together and how great
our contributors are. Well, I'm not going to do that this
manth. Instead, I'm going to relieve myself of one of my
pet peeves about fandom and its dealers. In my case, I

am a dealer deing business as OLD RADIO WAREHOUSE., But
that's not the kind of dealer I'm talking about. I'm
talking about the dealers who sell programs and prograns
only (well, I mean tapes of programs)}. But anyway....

What peeves me is that thers are no "big" dealers carrying
COLLECTOR'S CORNER as part of their of ferings to customers.
Mozt pf them have been approached by me in person, by

phone, by letter, or by combinations of the three. And it's
not that CC wovldn't be preofitable for them. The few who
are now selling CC (notably BRC OTR Distributors, Omega OTR,
Rogue Press, Radio's Golden Memories, and World of
Yesterday) would tell you that I am quite generous in
supplying CC to them with no money down! OCC won't pay the
rent, that's for sure. But it more than pays its way.

But the dealers give the same reasons for not ecarrying CC.
Firatly, CC is marked as being published by ORW. Of course
it is! That's who publishes it in conjunction with Bob
Burnham!

Secondly, and the one that initially bothers me, is that

they =ay other dealers advertise in COC. OC ism expensive

to produce and needs advertising support. That's why any
publication takes advertising, But if other dealers are
advertising here, why aren't fandom's biggest? Judging

from the letters we'wve received, CC is worth supporting, and
though the initial ads were not deing well, response now is
quite good. {ne dealer, Reels Only, actually collector Bill
Snook, consistently advertises here and goes out and recommends
us to his customers! His customers are pointed here not only
to enjoy CC, but to see hiz ad. And it works!

Thirdly, and related closely to #2, is that many dealers are
insecure and are afraid that their customers will try other
dealers. If a customer iz satisfied, that customer will stick
with you. Why be insecure? Be confident!

Fourthly, and this one hurts a lot, is that dealers do not
want cugtomers to find out about trading, because that will
undermine their business. Trading, however, is the foundation
on which this hobby is built: it makes the hobby what it is--
FUN! I know for a fact that if you give a customer inform-
ation about the hobby, and help them to get started, they will
remember you, and refer other people teo you. It's called
goodwill, Goodwill is one of the greatest assets any person,
any business, can own.

S0 we're right back where we started. Only the dealers
menticned above have had the guts to carry CO—the publication
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that adds te the enjoyment and reinforcement of the hobby in
people's minds.

Any comments? Any dealers willing to respond? 1 and
fandom would like to hear them. We'll print them here.
If you want your name withheld, please specify---CC iz
respectful of your wishes. Just send your comments to
Collector's Corner, PO Box 267, Centuck Station, Yonkers,
New York, 10710,

In the meanwhile, your thoughts are asked for scunmd effects
man Ed Blainey, who is hospitalized, and is now doing pretty
well, but will be in the hospital for a while yet.

We'll have a rundown of convention news next month with
a complete list of guests and workshops. This should be
the convention to end all conventionz. Send your $16
right now te Jay Hickerson, Box C, Crange, CT 06L77 to
reserve your spot for October 20, 1979,

1'1]l be teaching/hesting a course on OTR this fall at
Elizabeth Seton College in Yonkers. The course will be

on Monday nights for six weeks beginning October 15th.

If you would like more information, please drop me a line at
the address mentioned abowve, I'1l publish cost informat! =
in the next issue.

That's it for this month. See you next time. ?i:}

HERE'S YOUR CHANCE TO RE-LIVE THE DAYS OF;
“OLD TIME RADIO"

In your own living room, again hear the voice of The Shadow, The Lone
Ranger, Amos 'n Andy, Bergen & McCarthy, Gunsmoke, and many others.

Hear Al Jolson, Judy Garland, and Bing Crosby.
$1.00 Brings You This CatalogIlf

SHOWS COST:
Regl To Reel Tape % 3.50 Per Hour — Minimum Order 3 Hours
Cassette Tape 5 5.00 Per Hour — Minimum Order 2 Hours

8 Track Cartridge S10.00 Per 90 Minute Tape — Minimum Order 90 Minutes

Stuart Jay Weiss » 33 Von Braun Ave. » Staten Island, M.Y. 10312
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Mystery Dial lll: Locked Rooms
by Steve Lewis

42 promised in the last installment of this column, the topic
thie time around is that long-time staple of mystery-fiction:
the locked room murder. The subject is worthy of a long,
gcholarly treatise at the least—but please note that this
ien't it! I'11 leave to some other intrepid individual a
comprehensive listing of every imposeible crime ever
perpstrated for entertainment purpsses. An investigation of
their popularity could be begun aa well, from the standpoints
of both reader and author.

0f course, the obvious answers are probably alse the best
ones, If you're a reader, the challenge is directly stated:
can you figure it out before the author's characters do?

If you're a writer, the problem is, like Houdini, can you
keep coming up with a bigger and better rabbit from yeur hat
than you did the time before?

As far as radic writers are concerned, the popularity of the
murder impossible to hawve happened has another facet, although
easily explained: The listener has to keep his ears gluasd to
the radio every minute for fear of mis=ing something
eszentigl...and of course, that way, the commercials even
might be heard!

One of the favorite programs of many collectors iz most
certainly, the Suspense series, which was also probably one
of the longest running as well. It was on CBES radio more or
less continuously from July 17, 1942 until the final episecde,
broadcast September 30, 1%62. For most of the early years,
up until 1948, the man who was both producer and director
was William Spier, who certainly did his best to live up to
the program's motto of always helding the final =elution
"until the last possible momemt," During the first twe or
three years' run, many of the scripts were written by none
ather than John Dickson Carr, doubtlessly the most Tfamous
practiticner of the locked roem mystery, with more than 70
published novels to his credit. Most of them coentaln some
form of impossible puzzle challenge to the reader, and if
I'm a fair sample, mosT of his millions of readers failed
the test,

My own personal favorite of the Carr/Suspense collaborations
wag first heard on April 6, 1943, and is entitled "Fire Burn
and Cauldron Bubble." The star wag (then) famous movie
actor Payl Tukas, who played a professional magician
regponsible for the special effects in putting on a
performance of Shakespeare's "Macbeth” (e.g. Banquo's ghost)
in Lendon's famed Drury Lane Theater, Care to play along?
What I'11 try to do in what follows iz to ocutline the




erime briefly, throw in what I consider the essential clusg,
a8 well as a red herring or two and leave you (heh,heh!) to
figure out how it was all dope. Ne fair, those of You Who
have the show on tape, even if you haven't listensd to it
yet: leave the tape recorders off!

Well, as iy happens, during the first act, a former actress
1z killed in a theater box guarded by two loyal servants, in
fgll view of 3000 unsuspecting people. No shot from a
gllenced revolver from across the theater, no dagger thrown
from the neighboring box. 3She died of a stab wound through
the right eye, and thers's no" sign of the weapon anywhere,
Some clues: She's too vain to wear glasses. The box
underneath was paid for, but it remained unoceupied., And a
man sneaked in and out of an aisle seat on the ground floor
during the performance,

Besides the drama of the crime and its golution, what makes
this particular program most memorable to me, at least, is
that in the background the play is gzoing on at the same time:
the screeching of the witches and the loud, rumbling claps

of thunder, always at the most appropriate moment. Unfortun
-ately, there is one questien that just might remain in your
mind even after the murderer’'s identity 1s disclosed. Why
on earth wag such a far-fetched method of killing the lady
reguired? Don't ask,

For more on John Dickson Carr and the work he did on the
early Suspense series, as well as other informatien about his
writing on other radio series, including the British BBEC, be
sure to read Mike Nevin's article "The Sound of Suspsnse”
in the Octeober 1578 issue of "The Armchair Detective."
Thankfully, most of the Suspense shows are in circulation

and easily avallable.

My copy of the Suspense program entitled "The Locked Roem, "
broadeast on January 27, 1944, comes from an Armed Forces
transcription disk, and so0 it contains no information a=
to who wrote it, At this later date, howeaver, it seems
probable that Carr was not the author, as he was ne longer
working an the series at the time.

From the title, it is, of course, a program worth investigat
-ing. It is indeed another fine radic wventure into formal
puztle detective work. It begina with the theft of a
million=dellar diamond from a locked study, watched over
from the cutside of two employees of the man inside, the
owner of the diamond. Shortly before he dies, he says that
he was atfacked by an unknown assailant. He was sitting at
his desk, taking hiz daily dose of medicine, when someone
must have sneaked up on him from behind. There is a ladder
outside one of the windows, but all of the windows are
locked from the inside, and there ig only the one door.

The diamond is found later in the room of one of the
employees, inside an accidently broken lamp. The mystery
increases when the diamond is discoversd to be only a
replica,.,or ig 1t? Also on hand to share in the suspicion
are the victimg doctor and a venomous diamond merchant
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(played as only Hans Conreid could play him) who declares
the dead man to have been a cheat.

Alego in the cast are Virginia Bruce, Allyn Joslyn and George
Zucco. It could be that there are too many complications
for them to fit into two short paragraphs, but the solution,
while not difficult, iz an admirable one, The seene in
which the culprit finally reveals him/herself certainly
does its best in helping maintain the standards implied by
the title of the series...5uspense.

Speaking of formal detective puzzlee, however, if they're
really your favorite kind of mystery story, the radio

version of the famous detective character Ellery Queen is
certainly the show for you. Created and written by cousins
Manfred Lee and Frederic Dannay, the radio program stuck
tightly to the "armchair detective™ format so well suited to
that medium. It never delwved very deeply into matters like
characterization, even of the leading characters, Since

they had te return week affer weelk 1n exactly the same roles,
perhaps that should read "especially of the leading characters,”
Many of the individual shows were of the wvariety more generally
described as "impoesible erimes," but one that came into my
collection very early on 1s titled "The Adventure of the Dead
Man's Cavern," and it deoes contain a true locked room murdsr.

A M TREASURES
P.O. Box 192X

Babylon, N. Y. 11702

REELS 1.00 AN HOUR,
CALSETTES 1,15 HouR,
ECTABLISHED ESTEEMED
DEALEMA. 200 PAGE REEL
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CASS, CATALOL 1S FREE.
cea AMD THAT THE
SOVERNMENT OF THE
FEORLE, BY THE PECOALE,
AND FOT THE BEORPLE

SHALL NOT BERISH
AR TME EARTH.




Ellery, his secretary Nikki Porter, his father Inspector Queen,
and the NYFD's stalwart Sergeant Velie are in the Adirondacks,
investigating the legend of the haunted cave. There is only
one deor, made of wood and kept locked; there is a natural
window, but it opens out onto a sheer drop of 50 feet to the
lake below.

Inzide iz found a dead man, his footprints the only ones
leading to the cave: his is the only key. He's been strangled,
with the killer's thumbprints strangely on the back of the
vietim's neck, but the clue that gives Ellery th? chance to
submit his patented challenge to the listener is the

broken juniper bush by the side of some slippery rocks on

the way to the cave.

The murderer plays a good game here, even if it is a bit
unlikely (if murder i= truly a game), but obviously he
shouldn't have played it with Ellery Queen around.

The series as a whole, ran from 1939 to 1948 more or less
continuously, but surprisingly very few seem to still be in
existence today. The clcsed format did not give much room
for variation from it, and it made for some awkward sounding
plots at timesg but in my cpinion, it's a show worth listen-
ing to.

Chester Morris, who,played Boston Blackie for a good many
B-films during the 1040's, also played him for a short while
on & hetwork radio show, but for the syndicated series that
followed, Richard Kollmar seems to have been the only star.
These are the programs which seem to be most widely available
today. One of these has been given the unprepossessing
title, "Murder at the Movies," but it features what may
possibly be the smallest locked room ever to have contalined

a murder victim.

Maybe I just haven't listened to the Blackie shows I have

in my cellection enough, but I've never gulte been able to
figure out just what it is that he does for a living. He's
apparently, a reformed safe-cracker and/or jewel thief, and
the main precccupation of his playboy-like existence seems

to be giving the needle to poor unfortunate Inspector Faraday.

But the locked room, ¥ou ask,..While the cameras are on the

get rolling, in full view of 56 subsequent suspects, a lead-
ing lady finds the need to hide in a trunk, gquite according

to the script. After the scene is over, she's discovered

to be dead, shot to death, but there's no bullet hole in

the trunk, and there's no gadget of any kind inside as well.
Pretty neat; but pretty easy to solve toc. The program

closes with an arrest, following one of the corniest movie
epilogues ever written. That seems to be the’ general consensus
of the show itself. Pure corn.

I'm sure that with a little more research, I could go on like
this for at least three times the length, but let's come
around full circle to the show that prompted this survey of
locked room mysteries that were committed on radie...Johnny
Dellar.

I don't have a date for it, but since Bob Readick is the star
of "The Paperback Myastery Matter," that would place it in
1960 or 1961, or betiwsen Bob Bailey and Mandel Kramer in the
leading role.

In this one, a recluse millionaire is afraid that his worthless
relatives are getting ready to bump him off to get thelr hands
on his money, the proceeds of hundreds of crooked deals. There
are double lockz on both the doors and windows of his
ramshackle apartment, but die he doss, and of gas asphyxiation.
The police conclude suicide; Johnny Dollar knows better,
Unfortunately, the murder comes too late in the story for the
listener hardly to have had the time to grasp the fact that
this really is a.locked room murder, before Dollar is
explaining how it was done. MNor would you as a listener have
had a chance to solve the case even if you'd been given the
chance, unless you'd happened tB have read the =ame atory in’
the same mystery magazine that “ollar had, the one that
explained it all to him.... Too bad,

The story gimmick is more than adeguate, but it's wasted by
throwing it away in the last five minutes, Well, they aren't
all going to be winners. Note to nestalgia buffs: Item

number one on the expense account is a tankful of gas for $4.90.

I guess that will wrap it up for now. I won't tell you how
all these tricks were pulled off. But the fun and mystigue

of locked room mysteries is in setting them up, not explain-
ing how they're done. I hope you've been intrigued a little,
mystified a 1little, and made curlous encugh to =tretch you
imaginations a little. And even if wyou haven't any of these
shows at your immediate disposal, I think you can come up with
explanations/solutions to these just as fine as the originals.
« « Aw, come on. Sure.you can,

HOLIDAY INN - BRIDGEPORT, CONNECTICUT

Send $16 (includes all events and buffet dinner) to
Jay Hickerson, Box C, Orange, CT O06477. Reserve your

places now---they're going fast! |




use the equalizer to boost these lower fregquen-
cles and compensate for the surroundings.

* The OTR coellector, however, tenda to use the
equalizer ag more of a filter; sliminating the
low and high ends of the freguency range. GSince
equalizers cover the freguency range of 20 to

20,000 hz, and radio programs normally cover only
50 to 5,000 hz, egualizers have "too wide” a range
for OTR. And high and low frequencies cannot be

eliminated enough to really "eclean up" & program.

The sound processing of OTR has become popular
these past few years., Of the many reasons why,
two gtand out. As collecting and collectors have !
matured through the years, they have made increas-
ing demands on sound quality., A4lso, the avail-
abillity of these units has greatly increased, with

One way to turn your equalizer into a true OTR

pilece of eguipment ig to double-agqualize. No, wyou

don't have to buy another equalizer, Give the
following a try, and hopefully it will work with
Your graphic equalizer,

many of them at reasonable prices. This article
| will cover the concepts of three types. In later
issues, specific models will be evaluated.

Have the program go into *left lnput" run a short
cable from "left ouput® te "right input". Then
run "right output" inte either wyour tape deck or
Your amplifier. Thias configuration will send the
program through the egqualizer twice — usually
with wonderful results.

Let me say right at the beginning, that no matter
what sound processing equipment you have avail-

| able to you, the equipment can only remove or shape
{ what is in the recordin%. It cannot put scmething
| that is not there back intc the sound. In other
words, no matter what your eguipment, you cannot
give it a dead skunk and ask it to bring it back
to life. HNothing beats a low generation record-

| ing copied correctly from the discs.

In fact, mest of the sound problems today are due
to the fact that the discs were not carefully and
properly recorded. But that's anocther subject.

1. The Egualiger The equalizer has become very
| popular. It was never designed for OTR, and

[ because of thia, it is many times not as useful
as it should be.
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Equalizers average about $300, but range from 3150
to $750 and sometimes more. It is suggested that
the graphic egualizer be used for its simplicity
of use. As experience is aequired, i1t iz possible
to trade up to the parametric units., Speaking of
experience, practice with your egqualizer consis-
tently. Check your sound processing a few days
later to find out if it sounds as you had crig-
inally intended.

. Dolby System  Dolby System 1s what helped make
fine recording on casgettes possible. It is use-
able in all formats, but is unfortunately mis-
understood by many. The purpose of Dolby iz to
reduce tape hiss caused in the recording process.
It is not meant to remove already existing hiss.

Think ef & Dolby circuit as & miniature equalizer
{and you can duplicate the following example with
your own equalizer). Tape hiss ia a constant,
straight, flat line, Freguencies which can be
heard by the human ear (20 - 20,000 hz) are alsc
basically flat in response. Since tape hiss can-
not be manipulated, the sound can be massaged to
mask annoying high frequency hiss,

When a sound is being recorded in Dolby, the high
fraguencles are boosted greatly. When the program
is played back, these frequencies are lowered.

The effect is that the high frequencises sound
normal, and the hiss seems to disappear,

Dolby must be used in recording and playback. If
uged in recording only, the program will sound
tinny and hissy. If used only in playback, the
program sounds "dull". Dolby alone is not as
versatile alone as an equalizer. Price for a
Dolby alone is around $200 - $250, but is on

most tape decks.

3. Phase-Linear Autb Correllator: Mentioning a
trand name here 1s unavoidable since this unit is
uriigue ameng the rest. Very simply, since tape
neise is a constant factor, and not randomly
wecurring as is sound, this constant factor is
subtracted through a variety of electronic wiz-
ardry. In use it is guite easy {(once you get the
hang of it) and i=s truly amazing. It may seem
that the effect on programs is minimal, and un-
fortunately, this is many times the case. And
thiz leads us to this article's conclusion.

Conclusion Of all of the above, the egqualizer
is the most versatile and most desired by the OTR
collactor. However, many programs require a lot
of procesging and this should be done in as few
passges as possible.  According to manufacturer

gspecifications, the ldeal, the most magnificent

gound processing network would be as follows:
First, send the program through the Auto-Correl-
lateor, and reduce hlss and rumble. Second,
adjust the freguency range as necessary by a
double-pass Chrough an equalizer. And third, to
prevent fulure hlss, use a Dolby unit. OFf course,
this means that you have to listen through the
Dolby unit at all times when the processed program
is played baok. Another important point to re-
mamber ig that double-speeding while processing
can be counter-productive (aince double-spasding
doublea all frequencles and nullifies all esgulp-
mant settings). Double-apesding cannot be done

succesafully through a Dolby unit.

Future articles here will deal with speclfic manu-
factursr reviews, dbx units, and transient nolae
ramovers. We also suggest the National Radioe
Trader Fall 1%77 (available from National Radio
Trader, Box 1147, Wt. Vernon, WA 95273 op 0Old
Radic Warehouse, P.O. Box 267, Centuck Station,
Yonkersg, MN.Y¥Y, 10710.)

Collectori Classifieds

OTRAGAN——fandom's newest publicstion reprints yesterday's
radio ads and articles, Plus lots of other OTR stuff too—-
articles, comments, ete. Only $3.00 for six issues, $6.00

for twelve, BSend to Rogue Press, *294 Vietoria Blvd., Kenmore,
NY L4217

FENT OTR: Reele and Cassettes. A4s low as 25¢ per #-hour
fhow, Guality guarantesd. We'wve besn rent tapas
since 1976, Send $5.00 annual membarship fes or sand
98,50 for one year membershlp plus oms yemr NATTIONAL
RADIC TRADER %u.rtnrly OTR hobby publication., Writas
wz.;?lﬂ RADIO TRADER, PO Box 1147, Mount Vernon, WA

YESTERDAY'S RADIO ON TAPE---Realsto-resl and cassetts.
Quality sound, reliable service. Send $1.00 for our

new glant catalog listing over 5000 radio rams .
ADVENTURES, PO Box 4822-C, Inglawcod, CA ;Dr;gz
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Reels Only
Box 20 Hawthorne, CA 80250

"

Real &
§G2-3  SCREEN DLRECTORS FLAYHODSE (18000 % 3% ips b track 12-k hour ehows)
1-1350 "Tomorrow In Eorever® w' G, Colbert
1 -E0 vMp. Lucky" W'T. dGromt
|=27=50 t Had To Bo Touw® ' O, Rogers
L ? 50 Aeawcl " w' E, d, Robdneoon
[ hi=z Thing Called Love" w' R, Russell
.’ 17- t'a In The Bapg" wf Fred Allan
T T ho Pal@fage" wf Bob Hope and Jons Tuscoll
;’—I? wChamplon® &Y Xirk louglas
2 l"‘h:_a-;.: peadline v Alam Ladd
I ke 0o rror® »f (livia MeEavilland
I~ ?— “The Figkting O'Flynn" w/ Douglac Fodrbanks Jr.
h=21- WA Kizs In The Dark" = Jone Wyman

SCRELN DERECTURS PLAYHOUSE (1800° 3 54 ipa b track 6=} heur shows)

tn?f\-—il:l "Rope of Sand" v Burt Lang¢aster

L] "B'!Eu' Sriles At Met Betky Grable

*=12=5% "Bultch Mnds Daby" w' B. Crasford

E_10-51 ~Mi=n Gront & Richmond" w' Lucille Ball

F-2-%0 ®&he Youldn't Say Yes" s R. Russell

f=f=50  "Hr. Ilandingn' Home™ w' Cary Grant

SCEAN DLRECTCHS PLATIOOSE (1200'3 30 ips & teack h-1 hour showe)

11-9-50 "shadow nf a [o # w/ Cory OGrant

M=if=50 13 febcat™ ' Talluloh Dekkhéad

11=23= wIluny Erown® w' Dorothy Hedwire, Charles Boyer

1§-30-50 "Hro, Mike" wf Joseph Coatten, Evelyn Keyes

SERTEN DIRECTORS TLAYROUSE (1208 3 34 ips & treack 4=1 hour shona)
"Hy Favorite 8ifet wf Car ﬂt'...nt-, Irene fuen
wTho Lady Canbleos” w' Sarl Stameyck

Wi rncle 7in !#l;h Strect? \'.f m.lﬂﬂ d=nn
|:-:,!'|-ﬁﬁ "Alias Wigk Beal" w/ Ray Hilland

SOREFM DIRECTORS PLAYIOUSE {1200' 3 %% ips 2 brack &-1 boar shoea)

Fmfpm] TPrince -.‘lll‘ Fowes" w/ Douglns Pairbambis, Jr.

1-11-51 *Ivy" & Joon Fontoine

1-18-51 *The r'ig 11t o Fémund 0'Bricn, T'asl bomples
1-26-51 "dEpellbound” o Joacph Cotten, #oroedies Helrabrlds -

SCREEN DIRFCTORS PLAYBOUSE (12000 3 3L 1ps & track 4-) hour chomc)

2-1=51 "Take A Letter, Darlimg™ w/ Aoaalind Pussell, Fred WacHorcay
2-5-51 "Lucky Jordan W Alam Ladd

2-1%%1 "hork ¥istery’ wf Tallulah Bankhead, Fdmund O'Brisn

2-22-51 "o MHimor Vioes" wf Lowis Jewrdon, Dama Andraws

SCREER CIRECTOR: THOUSE (12001 3 3% ips } track k=1 howr showa])

v Forelgs Affzxir" o John lumd, MWarleme Piokrich 1-%1
Whachelor Mother* of fucille Pall, Robert Casmings ill-f-l
3-15-51 “Thelan Jordan" wf Dorbars Stapcyck, 3. Corey
3-22-51 "The dreat Lever* w/ Fob Hope, R. Floming

SCAREN DIRFCTORS FLAYHGUSE (1200° 3 3% ips & track 4-1 hour shows )

Fm2imG1  vHewt Pine Je Love" of Jimay Stoemert, = Farier
E-5-51 "The Dapned Don't Cry™ & Joan Croeford
h=12- I “Hired Mle" wf B. Fuszell, Js Chandler
L-15- Wlgmorasgue" W/ T. Bankhead; 5. Cockran

S0REDM [\IFIEI:':ﬁﬂ"' LAY l'_ILp"'- I:'I:.‘CCI' 3 %L ipa ! track 2=1 hour ahewa)
h=26=51 "lackpob" = -
"Captain |.J'-J!1 ';-1 ta 11-"" wf D Fairbomke, Jr.

LCREEM DIRECTORS TLATHUUSE

EXFLAINATION OF RECORDING FROCESS: |1000' & track 12-3 hturs rehome?  §1G. 5“
track & =} hour shoess 9

SFECIAL & (quarter) trask offoring Erack 4- | hours choms % 410, =I:I

200 track 2= | hour chows ® 16.56

u pleace add $1.00 per order to cover ocost
TARNIND: of imgurance and chipping.

THESE TAFES ARE 50LD FOR TOUR PERSONAL IRJOYHENT ORLY. EVES THOUGH THEY
ARE ALL OF BROADCAST QUALITT THEY ARE MOT SOLD FOR THAT FURFDEEI

Check hera Lf yoa wank
I :;.:31;&5:;"5\&3%:;::}“ Make all checks or eonay ordern payable to
1T you woat pages 31-51 B1l Snook Box 20, Hawtherne, CA 90250

cnly please soclops $1.00.




