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Just a year ago, a hesitant Joe Webb, and a
Sp90u13t1v§ Bob Burnham went ahead and produced
the first issue of COLLECTOR'S CORMNER, Bob had
sacrificed his very own BRC NEWS AND REVIEWS,
Joe had left his co-editing position with
ATRWAVES, Together they would produce a new
newsletter.

And rroduce Bob and I did; with a 1little help from
our friends, of course. Thanks to Bob Burchett
for time spent on layouts and desligning graphics.
Thanks for th encouragement of Ken Filetie, Stu
Welss, and Jay Mickerson. Thanks to the contrib-
utors who made us respectable, especially Dave
Raznlgk. Jim Maclise, and the always productive
Ray Windrix. And that's not all: thanks to Steve
lewis, Frank Gilmore, Bill Jaker., How's about &
round of applause for the man with the pen, Dava
Warren, who draws a lot of our covers. And of
course thanks to my fiance', Anne Nikl, for help
with some articles, and also a couple of trueks full
of patience.

Now to this issue. There's so much stuff here that
an index wag necessary! There's articles on Frank
Sinatra, Hello ain, music from the Lone Ranger,
CBS Mystery Theater, and much more,

I know I promised an in-depth Sears Radio Theater
story. Well, time just didn't allow us to go too
deep, but my comments are there in the Sears article
we do have, Thanks to CBS for pictures from the
series,

Before I clese thisz celumn, allow me to gay that

CTR ;a atsadder place with the suspension of
publication of Nostalgia Radic News. Allen Rockford,
one of the forces behind NRN has been hospitalized,
and is coming along well, Latest word is that NRN
will resume possibly as soon as June, most definitely
by this summer. Don Richardson, Allen's partner,
will be sure fto ses that Allen gets 'zet well' cards
if you send them to Allen Rockford, PO EBox 221,
Syracuge, NY 13220.

In the meantime, sinece fandom is temporarily mizeing
advance CB: and Zears listings, CO is publishing a
monthly "Special Edition" that will give +these advance
ligtings. This is a free gervice of 0O, and it will
gtop when NRN resumes publication.

How, on with the show!

(OR HALFA
GOOD WEEK
IS BETTER
THAN NONE
by JoeWebb

I never liked making generalizations, btut I just
have to in the case of Sears Radio Theater. I'11
try %o keep them short, and I'1l start with the bad
ones and build up in a fantastic ecrescendo to the
good ones. Here goes.

1 There are a lot of bad scripts out there. &nd
not even an old pro like Elliott Lewls can save
the bad ones. The best way is to not put them
on, Ewven CBE admits that thelr comedy scripts
have not been up to par. Shirley Gordon, writer
for comedy, has been moved to other Sears
agsigrment=, but =till the scripts she writes
come out like Grand Marguee or Curtain Time.
There have been bad scripts on other nights, too.
I don't want Shirley to think I'm picking on her.

iy Some of our old friends don't act as well as
they used to. I've always marvelled at how a
radio actor's volce will hardly change over time.
Sure they look different, but they don't sound
different. It seems that there iz another
factor involved. Ewve Arden was on one Sears
comedy, dnd she sure wasn't the same Eve we
used to know. Same for Jim Jordan.

3. Seripts are inconsistent---1s this a sign of
ather weaknesses? Suspense had a lot of weak
seripts in ifts B00+ shows. When you're going
five nights a week, it's tough to keep up the
quality. This is hard for a radio drama fan to
gwallow, but it seems to be true.

i, Love and Hate night with Cicely Tyson has been
much better than I expected. I thought it was
going to be full of that "mushy stuff" I hated
&2 a little kid, but the stories have been
quite good and very well acted.




5 Some of those Adventure soripts are almest as
good as Escape, A& lot of radic shows would lowve
or would have loved to be almost as good as
Escape, and some of these shows have been.
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It's nice to hear the ol' Gunsmoke, Frontier
ngtleman. and other 19:50s CBS crew again.
Like Vic Perrin, Parley Baer, John Dehner, and
the rest of them. CBS 19505 was really good
stuff, and it's nice to have some carry-over
from that fine period.

L It's better than CBS Mystery Theater. It's
about time there was something good on the
radio. I hope Hi Brown is listening Monday
to Friday to see what real radio iz like.

and now, it's time for my gquick rating system for
all five nights:
*—PUGI‘ ##faip ‘I-ﬂ-*goa,d HEHE XCELlEnt

Monday: Western with Lorne Gresns RATING: ##4# [24)

Tuesday: Comedy with Andy Griffith RATINGy *4#
Andy's a good narrator, but he can do
only o much.

R R e SR .- i .%ﬁf??’f«@&
Elliott Lewis, Executive Producer, and
Producer-Director Fletcher Markle. Two

top pros who can show us what real radio

drama can and should be.

i E———

Lorne Greene, WESTERN host.
Iz this former BONANEA man

the BATMAN TV show theme can hopelessly typecast?
write real music.

Helson Riddle. It's nice to
know that the man who wrote

Wednesday: Mystery with Vincent Price RATING: ##=®

It's nice to hear Vineent's wvoiece again,

Thursday: Love and Hate with Clecely Tyson
RATING; =#¥l Cicely has a very soft and
warm veolce. But who will announce the Hate
stories? 3Seriously, sincere Cicely's wvoice
would be nice to have in a seript one night.

Friday: Adventure with Richard Widmark RATING: #=#3#¥
Of all the narrators, Widmark's is the
least suited. 0Oh, please, William Conrad,
apply to the Zears Employment Office soon!

After a month of Sears, I have to say that I am

happy with the series and only hope that it will be
around long encugh for it to continue te develop

and grow into something to really remember. One

way for it to do so is to not use the Mystery Theater
approach of a small stable of writers. If the work
is spread around, the influx of fresh ideas will

make Sears Theater all the better,

Laztly, I'd like your comments! Do you agree or
dizagree? Did I feorget anything?

HOTE: Thanks =0 much to CBES for the photos
publizhed here!




COMEDY host, Andy Vincent Price, MYSTERY host. Richard Widmark, Cicely Tyszon, LOVE AND

Griffith Remember "Three Skeleton Key?" ADVENTURE host HATE nostess. The most
Maybe they'll let him do it surprising night,
again.

Joan MeCall, Alan Young, and Jean Gillespie, heard in
comedy night's "The Care and Feeding of a Zex Symbol,"

les Tremayne and Harriet Nelson, in the soon to
be heard LOVE AND HATE show "My Hero.®




Lin@a Kaye Henning and Pater Leeds in a scene from LOVE AND
HATE night's "Thiz Home is Dissolved." You'll have a
chance fto hear it again in the summer reruns.

Here's a scene from the game show, this time with Marvin
Miller (former narrator of the WHISTLER; TV's MILLIONATRE)

10

Let's talk about the CBS Mystery
Theater by pavid Reznick

[EDITOR'S NOTE: Dave again gives us his comments
on a topic sure to get colleectors thinking., His
articles have drawn acclaim and disagreement from
avan the far corners of the collecting world, and
this should be no different. --Joe W.}

Why =hould the advant of television have meant the end
of dramatiec radic? Surprisingly few people hawve
addressed this guestion seriously, least of all the
broadeasting executives who might have been able to

do gomething about it. Everyone was guick to grasp
the advantages of TV over radio--zo much so that the
radio/TV question became an either/or proposition;

the other side of the coein--the advantages radio has
over TV--gseldom comes up for consideration, Of course,
we collectors need no one to enumerate the virtues of
radio for us, and we are often to be found lamenting
the decline of our favorite medium. We have heard the
reasons for it, and they boll down to the contention
that radio was not commerciallly wiable after TV. We
doubt this. We can see that 1t's still pessible to
enjoy a4 radio drama after seeing a TV drama. We note
that one can't wateh TV while driving, but that OTR on
a cassette player 1s a godsend on a long auto trip. We
obgarve that movies, books, and magazines--other com-
petitors for leisue-time spending--have surviwved the
coming of TV, although in somewhat altered states. Why
not radio now?

This gquestion is finally being asked, and recent devel-
opments give good reason for optimism. We know that
attempts are being made, with varying degrees of success.
It's only been a trickle compared to the golden age,

but when it's all put together--Theater Five, Zero Hour,
Crisis, Damercn, Bristol-lyers Flayhouse, General Mills

Adventure Theater., Earplay, Alien Worlds, Sears Radio
Theater--we can see that Jay Hickerson's Hello Again
column “Radio is Alive and Well" is more that wishful
thinking.

Certainly the big success story of the post-TV era has
been Himan Brown's CHE Radio Mystery Theater, now in its
gixth year of daily broadcasting. It has proved almost
single-handedly that there iz still a market for network-
level dramatic radio; it has left its mark on other cur-
rent productions, notably the Sears Theater; and it will
doubtlessly be a seminal influence upon the programming

1




of the future. 1t survives--it thrives:; but we don't
talk about it. I've read no criticism of the show in
any magazine, paper, or OTR newsletter ( the mozst was
two lines Joe Webb wrote back in the Alrwaves days).

1 suspect that the general public i=s largely unaware of
its existence,

I'm not sure why the mass-media ignore the Theater. My
hometown newspaper, the San Francisco Chrunicle, geldom
even lists it in its radio highlights column., 1 some-
times feel that even 0TR hobbyizts ignore it, at least
in print, because any meaningful discussion of the
Theater would have to involve an enumeration of its
weaknesses; perhaps we just don't want to rock the beat.
1 know, however, that most of my traders are interested
enocugh in the Theater to list the many episodes in their
cataloga, I list the entire run of the show in mine,
and [ listen to every one as well., I for one would be
greatly interested in hearing, in soms detail, the
impreszions of others; herewith are mine.

I'd preface my comments with this overall evaluation:
Mr, Brown has done us a great seprvice. He has, against
heavy odds, created a series which often entertains us
and occasionally moves us. He has diligently explored
the literature of mystery, suspense, and terror, and
brought us many surprises as well as old friends. And
he has stamped his production with his production with
hiz own personality: although he deoes not write tha
scelpts, the style and point of view are always instantly
recognizable as his, I'm happy to have hls programs in
my cellection,

I tpink, though, that Mr. Brown deserves %o be taken
geriously anocugh to be offered eritiecism of his efforts.
And there are, among its many felicities, many things
that could and should be improved.

In radic interviews (the best one, some years ago, on
National Publie Radio), Mr. Brown came across as an
ebullient, creative person with a great love for radia
and enarmous faith in its possiblilities. When it errs,
it is, 1 think, because he 1s overcptimistie about what
can be done with the available resources. HRadio is the
Lheater of the mind, and the listener is an active
partner in the creation of the drama, But sometimes the
Theater doss not provide its share of the bargain. Of
course it 1s a low-budget operation, compared with any
TV show. But I think that Mr. Brown 1s working within
limits too narrow for conasistent artistic success, and
of'ten by cholce, not of necessity.

he scripts are, surely, the starting peoint in a discuszsion
of the program's strengths and weakhnesses. Mr. Brown has
stated that he dees not solicit manuscripts for the program,
that hetprefers to work with a small group of trusted
professicnals, This would be far more viable if +he

program were heard weekly instead of dallyy as it is, even

12

with repeats, he must fill far mere time than his
predecessors on Juspense, Lscape, and the like. Good
scripts are hard to come by, and the few authors that Mr,
Brown relies upon cannot realistically be expected to
deliver them as often as they are asked to do so. Ewven
Shakespeare wrote only 37 plays. We have lived with the

Theater stalwarts for some years now, and familiar-
ity is starting to take its toll. The most prolific
writer, Sam Dann, has & good ear for dialogue and a
fertile imagination. He comes forth with many in-
triguing ideas; but too often he seems to be unwill-
ing or unable to round them out or think them
through. Sometimes he seems not to bother thinking
of an ending; promising ideas are left dangling.

Ian Martin's stories are generally better-shaped and
crafted. The always have beginnings, middles, and
ends. But hiz dialogues is apt to get flowery and
self-conscious, I believe that combining the wvirtues
of both men would produce excellent scripts, and if I
were Mr. Brown, I'd urge them to try a collaboration.

Elspeth Eric is capable of cutstanding work. Her
gseript, Assignment in Uganda, is one of the Theater's
finest moments, and one of the most original radio
plays ever. Put too often she gZets mired in weeping
ladie=z, inner explorations of psychosses, and preftent-
ious pseudo-poetry. She needs a strong and merciless
editor.

Percy Grainger's scripts often deal with far-out
situations, but in comic-book style. The writers who
specialige in classic stories, like G. Frederick

Lewls, frequently retain the action of a story while
missing its essence and style. And all the writers are
too often guilty of dealing with hackneyed situaticons,
presumably by request of Mr. Brown. They all seem to
be overfond of the sort of ghost story that pecple who
don't like ghost stories don®t like. Radie iz surely
and evocative medium, but people talking through mike
filters, accompanied by convenlently spooky echoing
gounds, while some other character says "Who's that?"
or "I gan see right through you!" iz simply inadequate,

It's time for Mr. Hrown to explore some new areas with
new writers. I'd suggest congiderably mere emphasis on
geience fictlion, a genre which has been treated rather
lightly on the Theater right now. MNr. Brown would do
well to pursue such authors as Bradbury, Sheckley, and
Sturgeon--they might be gquite receptive to having their
satories adapted for radio. At any rate, a new infusion
of talent is needed in the writing department.

A zimilar situation exists with the acting. Here again,
Mr. Brown has gone for a cadre of radio character actors
with whom he has worked in the past, and again there is
the problem of over-familiarity with this repertory
company. To be sure, many fine performers have been

13




Marshall.

featured on this program. The late William Redfield

was a consummate radio actor who often shined on the
Theater. Fred Gwynne has a fascinating, eccentric

style that comes as a revelation after watching his

work on such monuments of dumbness as The Munsters

and Car 5%, Where Are You? Ralph Bell has delivered
many a performance of brooding intensity. Mary Jane
Higby, Jack Grimes, larry Haines, and others have often
been neteworthy. But the sad truth is that there iz a
lot of hammy overacting and barely adeguate work going
on too often. There's a lot of miscasting, too. Radio
may not have pictures, but WMr. Brown Jjust cannot foist
of f such actors as Mason Adams and Mercedes McCambridge
as young romantiec leads. Although there are exceptions,
most grandfathers sound llke grandfathers. Another
gource of constant irritation are the execrable foreign
accents. South American, European, African---it matters
little., The actors usually come out sounding like

gypsy fortune tellers in a burlesque sketchy and fur-
thermore, they seem to think the accent is a lieense for
the most florid and objectionable overacting. Mr. EBrown
should knock off the foreign intrigue stuff until the
problem is solved. The basie difficulty with the acting
is that a stable of competent character actors has been
aszembled, but they are supporting players. No one has
that elusive star quality necessary to set off this
journeymah acting level and grab our attention. If five
years of success have built up the funds available for
production, Mr. Brown should hire some stars pest haste.
The new Sears Radio Theater has already shown a possibly
fatal attarction to lame stories, but hearing such
players as Howard Duff and Eve Arden makes up for a
great deal.

Another area that deserves comment is the work of E.G.
First of all, the role of "host" on a radio
program is clearly superfluous. Escape and Dimension X
didn't need one. Nelther does the Mystery Theater. 1
suspect that here Mr. Brown is trading on the feelings
of nostalgia induced by the ultimate radio host--Raymond
--on his Inner Sanctum. But Raymond had a raison
d'etre. He was, in fact, the best and most memorable
thing about Inner Sanctum, which had its share of seript
trouble., But a host on the Theater is not necessary:
the whole idea is a bit pretentious, like a stewardess
on a Greyhound Bus. I'm sure it also served a purpose
originally in lending an air of legitimacy for the
benefit of skeptical radio executives. E.G. Marshall is
a gifted, and important actor. But how completely Mr.
Brown is wasting him here! How he is made to utter,
time after time, the most outrageously trite homilies,
the most obvious and familiar quotations, the most
leaden whimsey! 3Surely I am not the only listener who
thought how how much better it would be if Marshall were
to star in some of the plays.

The production itself is showling hardening of the
arteries,. Sometimes it seems as if the writers were

_ -
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interested in logical story development than they are
in bringing forth three acts of twelve, twelve, and
fourteen minutes, respectively. Variatiens in the
form of the program could have nothing bu salutory
results. Also, the entire library of music cues
should be scrapped immediately! They have long
outlived their welcomej not replacing them by this
time must be due either to carelessness or laziness.
That goes double for the lugubrious and usually
inappropriate theme music for the program, Compare it
with the wonderful music supplied for the Sears Theater

by Nelson Riddle, and see what a difference it could
make .

The bottom line? With all its faults, and they are
indeed many, I s%ill look forward to hearing the
Mygtery Theater. I share Himan Brown's enthusiasm for
bringing new dramatic radic before the public, and I
talk about the program everywhere I go, since radio
drama is in great need of support. I hope you support
today's efforts, too, so that more and more productions
will be done from the base Mystery Theater has started.

«a.._...ﬁmgl Redford, chhlgun L8239

WIBVIE GO N7rY

AMPEX REEL TAPE
CBS REEL TAPE

HAND PICKED SHAMROCK TAPE

EMPTY BOXES & REELS

TAPE MAILING BOXES

SCOTCH & AMPEX CUSTOM LENGTH
CASSETTES

Write us or call Gary at (313) 532-8103
for our latest flyers
Please mention COLLECTORS CORNER

pED WITHIN
mosT ORDERS SHU s
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';lhich Sinéira doyou remember?

by Stuart Weiss

Thers are very few entertalners who have succesded in
more than one of the varied media. They are so few that
some pecple can consider them teo be more than one person.
ne example is Frank Sinatra.

Which Sinatra do you remember? Is it the one who appear-
ed on Major Bowes and won with a young volce and an )
applauding audience? Winning not only changed Frank's
life, but the lives of those who heard him.

Youngsters would swoen and scream for him as he belted
out his songs from the stage of the New York Param?unF
Theater. He would always leave to & standing ovation®
Iz thi= the Sinatra you remember?

The radioc and mevie Sinatra is the one you may remember
better. Mevies such as "From Here to Eternity,” "Anchors
fweigh," "Pal Joey," "Guys and Dolls,"” and so many more,
feature Frank as an actor and a singer, 0On radio he
starred and was a guest on 50 many musical/variety shows,
ineluding the famous "Your Hit Parade."” In a dyamat1§
role, Sinatra was MBC's "Rocky Fortune.” The title fit
him guite well at that time. It was a low point of his
career and personal life {his diverce from Eva Gardner),

and it shows his ability to come back from both tragedies.

Then there's the Sinatra everyone knows, Sinatra the
recording artist, and artist he has been, and contlnues
to be. He may not tour as often, but the records keep
coming out. His hits? Too many to list, but just a few

are "That's Life,” "Love and Marriage,” "Strangers in
the Might.” Is this the Sinatra you remember and know
today?

Mo matter how often he retires, ne's‘still welccomed hack
with loving arms by his public who fight for tickets to
his limited appearances. It's like he never left.

Where does it all end? Singing? Acting? Recording?
[t deesn't end. But which Sinatra do you remember?

16

Thinking aboutVideo collecting ?

by Frank Gilmore

After having spent the best years of my life
collecting old radio programs and motion plcture
soundtracks, my heart began toe yYearn for my very

own videotape library. Actually the bug hit several
years ago, but I was unable te do anything about it
until the spring of 1976.

After visiting several stores demonstrating the new
Sony Betamax machine, I fell in love with it. After
much financial haggling I bought one for 10% above
cost. The dealer never spoke to me again! But I had
a machine....a real video tape machine!

How blissfully ignorant I was. Hindsight is 20/20,
they say.

My tape consumption started cut at about one $15.00
one-hour tape per week., I soon found I could buy the
same tape for $12.00 in lets of 24. That helped. EBut
then my consumption expanded to meet my newfound tape!
I started to record four to flve hours per week., A4nd
to complicate matters, everytime I wanted to edit or
tranzfer some material, I had to borrow somechne's
machine, and lug i1t all the way home.

The winter of 1977 was an impass. I had over $1000
invested in video tape, and the newfangled VHI system
came onto the market.

The only sclution was to horrow Some mOney on my car
and buy one. Soon a bright and shiny new RCZ VBET-200
was sitting in the living room. Ancther dealer mad at
me---1 had bought thiz one for 5% over cost. I liked
it more than the Zeny, because of its special features,
egpecially the recording time per cartridge---four
hours.

I began to transfer all my Beta tapes over to VHS
(with a slight loss of quality, of course). I decid-
ed Lo sell the Sony and purchase another RCA unit.
After making a successful sale (only $60.00 less than
I paid for it}, I purchased a new YOT-200. 1 began
to s2ll all the old Beta tapes to finance the RCA
tapes, and lost a little bit of money, sorry to say.

flow after wandering a tortuous path I have two VHI
machines, and am buying tape at the low price of $4.:29
per hour of recording time. And I now have a very
large library. As I write this, a new VHS machine is
now on the market, with atop motion, fast forward
viewing, and some other goodies. Well,...the car loan
is paid off....Just might look into it.

17




Seriously, if you are considering going into this
aspect of the hobby of collecting, be sure...absolut-
gly sure....before you start into a "system." You
might not be as fortunate as I was in changing horses
in midstream. In fact, I know a couple of fellow
collectors who lost a bundle when they switched from
Beta to VHS. I personally think that the quality of
the VHS is equal or superior to Beta in the fast mode,
and certainly good enough for collecting in the slow
mode .

Strangely enough I find I do very little trading with
collectors. It seems that the majority of collectors
are either strictly into bootlegs of recent movies or
porno tapes, neither of which interest me.

My line is the o0ld syndicated television programs that
have just about run out of steam =ince they have been
re-run so many times, Sooner or later, those Lone
Rangers, Gunsmokes, Twilight Zones, etc. are going into
a vault, ngver to be seen again.

But am I really content with what I have now?

Net really. If I had it to do it all over again, I
would jump in a totally different direction. I would
use a combination of one VHS machine and one U-matic
machine. That would allow the best possible editing
and still keep tape costs way down. I'd make the
initial recording on U-matic and edit onto VHS., But
it's too late now, unless they disecover oil in my
backyard.

One last word of caution...if you ecan't afford to feed
a machine, don't buy it! There is nothing more frus-
trating than having a good VIR and not being able to
afford tape to record some of the better TV shows and
movies. I catch myself in that position between
paydays!

ECHOES of the PAST

Many of radio's classic programs are
available on cassette.....Attractive catalog
contains more than 500 shows in 90 minute
cassette format.

Custom recording of programs from the
reel catalog above iz also available.
Send $1.00 to:

RONALD C. BARNETT
EUR RGN - CMD
APO N.Y. 08090

Ten years of 'Hello Again’ o, soewebs

It's hard to believe, but Helleo Again is now in its
tenth year of publication. Jay Hickerson has never
missed an issue, a deadline, since Helle Again began.

Jay lives in Orange, Connecticut and has been collect-
ing for only slightly longer than Hello Again has been
published. He's 44, divorced, and has three children.
He has been & math teacher, and now teaches and plays

piano professionally in dance bands.

I am of the opinion that you can only call something
“fandom* when a econtinuously published fan-zine or
newsletter exists, or some other means of knitting
collegtors clogser together. Clearly, then, the only
thing that can be used to date our hobby is Hello
Again. Collecting as we know it today began when

HA began publishing.

Jay started issuing supplements to his eatalog in
January 1970, and in his April 1970 supplement had

a column called "Comments and Tidbits." This i=s
considered by Jay to be the first issue of HA, though
it's only two paragraphs long. It reads more like a
latter.

It was in June of 1970 that it took the title of
Hello Again, and here are parts of that issue:

From Hello Again, Vol. I, No. 3, June 1970:

Hy comment ant tidbit section has gone big time: it
has a title. You can seec the title is Jack Benny's
usual opening statement and as you probably realize,
Jack Benny is my favorite. This newsletter is free
to my trading friends. My only request is that you
give me things to put in it. The purpose of Hello
Again is to keep you up to date on the home front and
to tell you all about you all. I plan to keep it as
informal as possible. Most of the time it will be
gsent out with my supplements.....

John Furman....just started trading with John who has
a large selection (1979-John Furman has one of the
largeat collections in the hobby).

Roger Hill....Roger teaches school and just finished
his oral exams. HRoger has close to 2000 programs,
which he describes in great detail (1979- Roger went
on to form the National Radio Archives-HARA, and has
since moved to Hawali)

Pat McCoy.....Pat has a fast growing collectlon
and is interested in all kinds of programs (197%-
Pat has also gone oh to become radic's largest dealer)
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Chuck Schaden....Chuck is in publie relationsz and
putz out a fine descriptive catalog, [1979-Through
the seventies, Chuck broadecast many of this programs
over the Chicago airwaves and has become somewhat
famous if not contraversial)

..... vesreavss-2nd that's just a part of what the
first HA was all about. It's funny reading through
these pages and finding names, established collectors,
who were just starting to collect in 1970. It is
amaring what can happen in ten years.

Jay's following issues improved as he changed from
the purple printing of the hectograph to the better
mimeograph., Also his content improved, and it

grew to include |ull the columns he has today, like
"Here and There," "Radiec iz Alive and Well," and
even the old "Comments and Tidbita."

The purpose of HA has changed through the years. At
firgt, Jay and other beginning traders used 1t to

find out what they had gotten themselves into, and how
te survive in this strange hobby. Secondly, it becams
a canter for news of new programs. Thirdly, it became
a clearinghouse for all hobby information, ineluding
articles that you might find in Colleeteor's Corner.
And then 1t became what it is today: A eclearinghouse
for hobby news and a scurce for new traders.

I am sure that you will wish along with the rest of
the staff of CC that Jay has ancther ten years of
success after this milestone decade of HA comes to
a close.

Fchoes of the Dast

ANNOUNCING AM ALL-NEW COMPLETELY UPDATED
CATALOG OF RADIO'S BEST PROCGRAMS. ... .......
100 Pages containing 411 reels, 4218
programs from 329 Series!!
QUALITY OTR...Well-dubbed...reasonably priced.

EACH reel individually sound-rated.

Since OTR is a hobby and not a business for
me, quality instead of quantity is my first
consideration Join the prowing number
that select ECHOES OF THE PAST by choice
not by chance. Send $2.00(Refundable On
first order) To:

RONALDY C. BARNETT
EUR RGN - CMD
APO MN.Y. 09090
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'Golden Throats & Silver Tongues’
(The Announcers) by Ray Poindexter Review by RayWindrix

Pszst...hey buddy! Wanna read a great beok? Try Ray
Poindexter's "Golden Threats and Silver Tongues™ (The
Announcers ). .. how 'bout that title?

inute I saw that Ray's book was released, T immedlately
E?gegég it, I must cnnfgﬁs that I'm a biF prejudlcgd tbnugh,
having met Mr. Poindexter at a Dallas Radio Conventic 1in
1977, Add to this the fact that I am a‘natural sucker for
anything to do with OTR, you can appreciats my anticipation.
Upon receiving the book, I immediately dove in. I was
already excited and hadn't gotten past the table of contenis
which consisted of: I. The Warm-Up; II. On the Airy FITE A
Word from Your Announcer; IV. We Pause for Statlon 1Dy
¥. Voice Quality and Personality; VI. We interrupt this
Frogram.

i i treated to
iving us a history of announcers, we are also : '
ﬁyh%story of broadcasting itself, along with many *Tirste" as

they happened.

Allythapgig-nam& announcers are here from H.V. Kaltenborn to
Ken Carpenter. X :
Includeg ameng the"firsts"are the first coverags of national
elections, political conventlons and remote newscasts, Also
included are descriptions of the first broadeasting of
sporting events such as baseball, football and beat racing.

tells us the early announcers Came to their
gngzgggon in many cases by simply being in the right place
at the right time, or being the pnly psrsen around at the
time (Editor-This is still true today!)}. Shall we say in
many CASes announcers happened by accident!?

Later we learn that it became much more difficult to bgcnme
an announcer as one had to audition and compete with other
applicants, & few atations wanted a college degree and
preferebly some musical backgrqund. ; . i

Some announcers came to thelr jobs via @ualcal training or
as singers. Later it took the combinatlion D? sheer gall,
brazeness, outright lying and B.S. te break into the
broadcasting field. Frobably the best B.S5.er of the all
was John J. Anthony , whom we remember in his later
broadeasting days on The Goodwill Hour in the forties,

It is mind boggling to ses so much information in one book—
literally thousands of interssting bits. : . !
I particularly liked ths way Ray drops station call letters
from time to time and explains what they sta@d for. . .for
example: WGEMN (Woerld's Greatest MNowspaper), XKFKB (Kansas
First, Kansas Best), WECH (Park Central Hotel}. o

We alse learn that Thomas H. "Tommy" Cowan held the distinct
—ion of being the first radiec anncuncsr in greater HNew York.
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It seems Ted Husing had an extremely arrcgant personality

and Norman Brokenshire was a drunk. You may be surprised

to 1§arn of what nomads announcers are as they wander from
station to station and somstimes back again.

. One of the amusing stories (there are many} happened when a
station failed to get the permisaion of a semi-pro baseball
club to‘brnaqcast their games. The problem was solved by ;
pur§ha51ng tickets to the game, then setting up hrnadc&s%ing
equipment behind the center field fence in a tree! -

I highly recommend thiz book. TIt's quite unique for someone
Lo have covered the history of announcers rather than stars.
Many announcers became as well known as the stars.

The only fault I find with the book is that it hasn't a
single photo. The subject being announcers rather than atars,
gﬂotgs Tould have been of great value.
y=ically, the book is hard bound, %% X 9%, with 233 pa
& r I ot EES.
The publizher is River Read Fress in Arkansés. arnd covgrs
the history of announcers from the twentiss through WW IT.

You may or@er Golden Throats and Silver To 28, through
Ray's outfit, Arkansas Airwaves, P.0. Box 1174, N. Little
Rock, Arkansas 72115. The cost iz $10.50 post paid. I'm
Sure Ray will autograph it if asked. He recently informed
me the book is selling well, and he has had orders fram
Lowell Thomas and Mike Wallace among others,

BRC OFR DISTRIBUIORS

17173 WESTBROOK - LIVONIA, MICHIGAN 48|52

SOMETHING YOU'VE ALWAYS WANTED FOR YOUR TAPE DECKS. ..
HIGH QUALITY CUSTOM-BUILT FATCH CORDS,

These are designed specifically for the OTR
cellector and feature all metal RCA phone plugs on
each end manufactured by Switcheraft, and speaial
low noise ecable by Belden which features a double
mylar backed foil shield.

They are guaranteed not to induce "channel leakage"
and may be run ANYWHERE without picking up hum or
other hoise. 2

The guarantes is unconditional on these and is good
for 460 days. Your complete satisfaction is

assurred, or a prompt replacement or refund i=
provided.

FOR FRICES AND INFORMATION WRITE FoR OQUR FREE FLYER.
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Nemfromtl:epaﬂ by Ed Carr

EDITOR*3 NOTE: MHNow another CC Contributor!

Ed Carr is a resident of Boyertown, Pennsyl-
vania whose collecting habits have taken some
interesting turns. Aside from collecting

radio magarines, a few years ago he became very
concernsd over the extreme variations of sound
quality he was receiving in trade. So taking
the bull by the horns, he decided to enter the
mysterious world of dise collecting. Iet me
gay that Ed has made great strides in this area
(much mere than I would have patience for) and
haz apguired a nice pollection in an elusive
quality in programs--- good sound! Join us in
walcoming Ed aboard! ———=Joe W,

1925: The first non-denominational radio church,
called "The Little Brown Church of the Air,"
started broadcasting. Itz purpose was to give
zolace to all creeds. Mational Radio Pulpit,
started in 1923, was the longest running program
of this type.

Name Game: Fred Allen's real name wasz John Florence
Sullivan. It was a good time to change it, since
boxing great John F. 3ullivan was in his heyday

land who knows what he would have done if he found
out that someone stole his name¥), Portland Hoffa,
Fred's wife, was named after the Oregon town. Her
sizsters were named Dr. Frederica Hoffa ("Dr.™ is on
her birth certificate), Lebanon Hoffa, Period Hoffa,
and lastone. [Get it? Last-ane).

Network Spendthrifts? Martin Block was the highest
pald announcer in the world. The amount has yet to
be varified or even estimated. The Supper Club
announcer's pay stubs must be somewhere.

Talk to Your Radio: HKMTR in Hellywood seems Lo have
the distinction of being the first station to air

guiz shows. The first show, heard in 1927, asked that
people have quiz parties around their radleo and call
their answers in the direction of their radic. This
program was based on two popular books of the time,

Do You Enow? and Ask Me Another.

Bark of Justice: In 1940, Lee Millar was the judge
on Big Town and also Lhe volece of Pluto of Mickey
Mouse fame.

Who Cares? Department---where after reading any of
the below, you may say to yourself "Who CaresT" or
something slightly more profound.
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Wi#1: Alan Aeed (Teddy Bergman) and Colonel
Stoopragle claim to be the heaviest announcer-
comedian team on the air, welighing 439 pounds.
Alan aceounted for 237 of them.

WC#2: Charlie McCarthy, in hiz new picture
“MeCarthy, Detecetive" had a new wig made of real
red hair.

Wi#%: Charlotte Hanson (Patsy on Nick Carter)
had a line that went "Oh Nick, lock, I've ruined my
gstockings---and that's my last pair!" In the naxt
day's mail she received six pairs of stoeckings from
a gympathetic listener.

Log Help: Synopsis of a story net presently in
girpulation....unless you can find it!

Lights Uut, Wed., Mar. 31, 1937, 12:30: Homus
Primus, story of twoe men and a woman of London high
society who suddenly, through a twist of time, find
themselves in the Stone Age.

Lights Out, Wed. Apr. 7, 1937, 12:30: Ivan the

el hm b 2 . ¥ o8 gan i
Terrible, first Czar of Russgla, known for his fine
butchery techniques, has his story told.

Lights Qut, Wed., July 14, 1937, 12:¢30: Lord
Marley's Guest; the most unusual swimming party held
gince time began.

Nhatwhappcmd_to Margo Lane?

A visit with Lara Mae Carpenter. Christensen by Ray Windrix

Mentian Marge Lane toe most OTR fans and the ladies which
come Lo mind would probably be Agnes Moorehead, who began
the role, and Grace Matthews, who concluded the role.
These women gre Marge Lane to most of us, but there were
others who playsd the role for briefl pericds of time, one
being Laura Mae Carpenter-Christenson.

Doe= the name ring a bell? Well maybe not, but as far as

I can determine, she did play Marge Lane for a few months—
perhaps three or four—in 1945, followed by the team of
Brett Morrison and Lesley Woods... Ms Woods then was
replaced by Grace Matthews.

[ recently had the pleasure of talking with Ms. Carpenter.
Fad to =ay, she has trouble with her memory regarding her
broadcasting career and eventz surrounding the Shadow

program, however, I was able to learn a little about Laura's

background.

Born in Minnegooliz, she latsr went to a small college in

Mashville, later transferring to the University of Minnesota.
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Therse she majored, in zpeech, which included theater and
drama.

On hoard a ship to England with a group of her cellege-mates
ghe met by chance, John Gresnstreet, fon of Sidney Greenstrest,
the actor. By the time the boat had docked, she had wrangled
an intreoduction to the father and even invited to dinner,

Following oollege, Laura began her radio career locally 1n
Mimnezota. She learned to handle the usual chores such

as making anhcuncements of all seorts, commercial reading,
playing records, etc. Her memory is sketchy regarding the
Shadow, but she recalls having auditioned with over 40 other
ladies for the part. She was teamed with Steve Courtleigh
who plaved Lemont Cranston during the brief run, Laura
recalls meeting Orson Welles, which she ceonsidered an honer,
but never really knew him,

She alze worked on various other shows including Radio
Readers Digezt, and desecribes one amusing incident which
happernsd during that show., While on the air with the studio
audience present, she attempted to read a commercial, but
without glaszez, couldn't read the sign at some distance.
Attempting to ad 1lib through it, she began to describe how
she washed and washed her handg wilth Noxema...the audience
began to titter and gigele as the sponsor was actually Ivory
Soap!

Following her radio career, she returned to Minnesota whepe
she ppened a successful modeling agency and was much in
demand, as she organized and put on many style shows for
prominent clothing stores.

In 1951, Laura married an oarthepedic surgeon, [Dr. Christensen.
They gettled in Colorado Springs, where she still resides.
They have two daughters.

She saved very little memorabilia from her radio days,
al though she mentioned she had a few disks from the
Readers Digest program, but they had been broken.

I told har about our OTR hobby and she was amazed that so
much material is avaliable. She hadn't bean aware of the
radio drama we have today, =o I mentionad the GRS Mystery
Theater and the Sears program.

I plan on visiting Laura from time to time and if her memory
improves, I hope to learn more of her days spent as Margo
Lans aon the Shadow,
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From Chuck Seeley, COTRCIE, Illustrated Press,
and the new OTHAFAN:

Joe, Hob, and Co.-- I was just =itting here
mallowing when I realized that CC celebrates its
first anniversary in March. So, congratulations on
your first twelve issues. (Sincere smile).

Allow me to correct one small point that's been
bothering me for a time: Back in CC#&, Ray Windrix
reviewed my OTR Collector's Handbook and pointed out
that CC was not included in the handbock's listing of
hobby publications. Why not? The handbook was
published in February, 1975, and CC didn't debut until
Warch. Of course, CC will be listed in the next
adition of the handbook, along with all the other OTH
pubs existing at the time of publication,

My choiece for standout srticle of the year in IC i=
Dave HReznick's "Radio Authors” in #10. Good stuff.
More from Mr. Reznick, please.

Have to close now and get back to mellowing while
thers's some Jim Beam left., Happy EBirthday.

[(For those of you wondering what all this mellowing
gtuff is about, Charlie made 2 comment about another
newsletter a few years agoe that caused guite a =stir.
Well, ne hasn't done the same since {although IP is
still quite outspoken), and I've gotten to khnow him
better over the past few menths, and he's not the
ogre everyone thought. Whatever Charlie iz, he's
mellower thain he used to be. Anyway, he should be
happy with Dave Reznick's comments on Mystery
Theater this issue. Dave is one of the people that
makes collecting a now experience and ig one of our
most-liked {if not contraversial--kinda like Seeley)
of our columnists. ———=Joe W))

From
Paul G. Wezsolowskil, Drexel Hill, FA.

Dear Bob,

I received a copy of Collector's Corner #10 from ©1d Radia
Warehouse. I'm not a fan of ald radico as such, but I'm
wery interested in the Marx Brothers and radio shows they
apprared on (in addition to everything else they did).

I found Frank Gilmore's columh interssting as an'outsider, '
and I thought you might appreciate my peint of view. I
found Mr, Gilmore's criteria for building a colleciion to e
gquite curious. MNowhere did he talk about acquiring tapes
because you liked the stars (such as my :asn?, nor did he
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mention cellecting series and/or cpiscdes because they
appzal to you., His one and only criteria seemed To me to be
collecting anything rare that you can 3ell andfbr trade to
collectors,. MNever mind if the show is lousy—if you can
find someons to trade for 1t, you're ahead Similarly, I
gaet the impression that there are a lot of people collecting
OTR simply because it's old. They may not listen to the
shows, but they just want to have a copy of soemething nobody
elze has., Finally, he seemed to indicate that once a person
gets a tape, they rush out and copy it, and trade it for
others, I don't know what kind of duplicating egquipment
collectors have, but I'm sure a leot of quality is lost in the
process. I would rather get my copy from the original owner
of the recording (tape or disk%. And if he charges a reason
-abkle price, I can sees why anyone would want a copy of my
copy. Or, if I charge a reascnable price, I don't sees why
anyons would want a copy of youwr third generation copy when
they ¢an get a copy of my second generation copy.

These comments may be naive and, as I said, I den't know a
lot about collecting old radio. I am interested in collect-
ing any show with the Marx Brothers, but whenever somsone
indicates to me that their copy can be traced back to the
original transcription disk (az if that's some sort of
pedigres}, I always ask them te trace back their copy, and
find ¢ut exactly who has the disk. That's the persen I buy
my copy from. And when people want ceples of my tapes, I
gensrally send them to the person with the transcription or
the original off-the-air copy, as leng as that person doesn't
ask an outragecous price, Sure, it costs a little more than
if T make the copy, but as the addage goes, 'vou get what
you pay for'in the way of quality. I also buy recordings
becguse they interest me. I don't buy them with the idea of
g2elling or trading copies to get back my money. If I like
the show, it's worth the meney I pay for it. On the other
hand, you could offer me a ton of old shows I'm not interest
=ad in for free, and I wouldn't take them unless I listened
toe them and liked them. I've got enough junk cluttering up
my house without adding more.

I haven't meant to attack Mr. Gilmore personally, but as T
said, the comments of a foreigner are often helpful in
understanding exactly why we do things a certain way and in
deciding If our ressons make any sSense.

Zincerely,

Paul G. Wesoclowski

[Ed.1 Many thanks for wvour letter, Paul. You'wve mads
several valid points, however, you've missed sewveral
points. To hegin with, Frank's article was aimed at
the collsctor who 18 interested in bullding a respectable
collection with a minimum of effort and expense.
Trading is one of the most common methods of"building®
collections. Frank was suggesting that when the person
buys his first shows, in terms of trading value, his
money is bettsr spent on the more uncommon shows,

If the collector i= only interested in shows he likes
and has an endless supply of money, however, he need
not have even read Frank's article.




The trading "game" iz one of the most snjoyable parts
o? the‘hohhy. After a person collects a few years,
listening often becomes secondary in terms of acquiring
new shows, ;t all is dependant on what the person's
reazons ars for collecting—yes there are many just
liks yourself who collect only what they 1like.

And yes, I think you are ahead If you can find somecns
to trade for a rare show, especially if that person is
one of the more prominent collectors. You can get more
rare material from them, which gives you an even
stronger trading base.

Having "first" generation tapes is nice, but the ownars
of the masters would not be too haopy if suddenly they
wers swamped by hundreds of requests for the same
programs. A great number of"master-holders"do not sell
and trade or provide coples to only a few sources.

Also, the eguipment used to duplicate iz =o advanced,
that it is difficult to tell the differecnce between

a gecond generation copy and a fourth generation copy.
Similarly, it is difficult to tell the difference betwesn
a Tirst and second gensration copy, Dubbing tapes adds
a layer of hizs—the intensity of which is related to
tape used and equipment bias, Supposedly, a fourth
generat;on copy will have more hiss than a second
generation copy, but how do you know the original disk
or tape didn't have the zame hiz when it was recarded

a couple decgdes ago? If it sounds clean, clear and
undistorted, you can run it through an equalizer and
make it sound better. If you have g fourth generation
copy, why then should cne go to the trouble of bothering
the perszon whe has the originals.

-'%':!-1"-'13| how do you really know the person who 2laims te have
iisks, ually He might be just a collecter trying
to make a little extra money with some second gensration
copiez and good equipment...if you've nsver corresponded
with this parzon before, how do you really know?

L b
A0S3 ¢

and finally, what 12 an outragsousz price? Some disk

dubbers charge $12.00 an hour. That may be a telerable

urie$ for a buying group which I discussed praviously,

but it's much more than most collectors can handle,..and

TFF ghould they"handle"it, especially when they ean g=t

tne sama programs for the cost of the tape and some time??
Bob E,)

From
Jene Bradford, St. Clair Shores, MI.

Dear Bohb,

I really enjoyed your comments in the January 1979
Collector's Corner,

I agree that buying is probably the best way to get good OTR
material and reliable deslers are a must which can only be

determined I guess by trial and error. I am also interssted
in getting into a group buying effort but have not contacted
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anyone interested as yet.
az for myself, money i= no object, but geod contacts are hard
to come by.
If you ever are in the Grosse Pointe-5t.Clair Shores area
loak for an old green Oldsmobile with several “honk" stickers
—thiz iz free of charge (no frees reel or free CC necessary)
but a honk weuld be appreciated.

Best regards,

Gene

(Edet I also received a call freom Bruce Ritienhouse of
Rochester, Michigan warning me that his truck was plastersd
with "honk" stickers...but my offer is still good!

One method of weeding out the unreliable dealers might be to
read the various OTR publications, The Illusftratsd Fress,
the publication of the Buffale club, ran an article surveying
deglers a while back.

Speaking of dealers, Nostalgia Sounds of 35imi Valley, CA. has
apparently made a mass mailing of their cassette catalog.

Thiz was the operation I investigated a coupls years ago, after
receiving several complaints on them. Anyone dene business
with Mostzlgia Sounds lately? +..aBob B.)

From Maurice Gingras, PO Box 202, Livermore Falls,
ME 0425l

I enjoy receiving and reading each issue of CC and
hope that you will continue +to provide us, for a
long time fo come, with the informative articles
that appear each month in your fine publication.

I especially enjoyed the November 1978 convention
izsue. I wish you continued success.

From RD Bauman, 3721 Middlefield Rd, Palc Alto, CA
243073 Sl R
Please extend my subseriptlion to CC. When you run

out of Suspense logs, how about an I Lowve a Mystery

log?

[(More logs to come. DBecAause of letters like the
above, CC will have more leogs in each issus.))

From Harry A. Stewart, PO Box 18%, Smiths, AL 36877
It must be an oversight, but T mailed my renewal sub-
seription to CC a few months ago. As of this letter,
I ahve not received #9 or #10. I think I am due an
explanation!

{(Right wyou are! In gswitching from handwritten
records to compuber records, some updating waslnot
done at the proper times. Also, when pecople did
not renew right away (sometimes it takes a month or
two to realize that GO ls missing from your life),
thelir names were dropped right away. Well, we
have since realized that this was wrong and keep

29




names in the computer for two months after they
expire (without sending issues). Also, computer
updates are done only once a month, so your label
may not show the change right away. Please be
patient. Harry has been mailed his issues and a
world-famous HONE IF YOU LOVE OLD TIME RADIO bumper
sticker. -=Joa W))

From John E. Rutkowski, 4994 Windgate Rd., Liverpool,
NY 173088

Greetings! Just a note to let you know that I have
really enjoyed my subseription to CC and I am happy
o renew. I greatly appreciate the Suspense log,
and hope you will put out similar logs, 1've been
very impressed with anything David Reznick writes.
Continued sucesss.

[{Count another fan, Dawvs| -=Joe Wi}

From Fred Korb, Jr., 532 Cypress, Naperville,

IL 40540

Flease extend my subscription for one more year, 1
think you have a real winner there. Let me know if
¥ou can use another writer.

[{We are always on the loockout for contributions=.
CC neesds them in order to have a wvaried, and
balanced outleok on the collecting scene. All
articles are to be sent to Bob Burnham, and are
greatly appreciated. ——Joe W)

From Many subseribers: . WA
I enjoy your publicatlon very much. Eeep up the good
worlk.

[ (Kind words of encouragement keep us going. Thanks
0 much to those who write these lines on orders,
renewals, and letters. We appreciate them))

From Max Salathiel, 4712 Spiva Dr., Del City,

OK 73115 A =

Keep up the good work. I would like to see an article
ot radio stars and series in the movies, such as
Fibber McCGee and Molly, Gilderslesve, Henry &Aldrich,

ILAM, etc.

([One of our contributors is working on a similar
article on TV and radio. Are there any volunteers
for thiz project? -—Joe W)

Ken Neal
Box 911
Hi Joe: Wash., d.c. 20044

HAPPY BEIRTHDAY!! Enclosed please find my renewal in the amount
a .50, ook foreward to the continuing receipt of CC. I
certainly hope vou guys keep up the good work. Please tell them
all for me how much I enjoy CC and that I theink they do a really
professional job.

As you know I have been in the hobby for quite a nomber of years
and have seen many publications come and go. For the last couple
of years I have been quite selective and only start subscribing
to those I hear good things about and if at a later date I find
myself less than pleased I don't renew. I have boxes and files
full of OTR pericdicals and related newsletters.

I am in the process of moving into a new house and am just
begenning to realize how much hobby materials I have. In addition
to almost 3,000 reels I have several old radios, ranging from

the large floor models to a 1538 Charlie McCarthy child's table
mdel cne, books on radic, about radic and about the radio
artists as well as about 200 OTR LP's. This past weekend I
cataloged another 94 reels just so I could get them boxed up

for the move without losing them. If anyone has any tips on how
to go about a move like this in a successful maner I would app-
reciat hearing from them. I would also be interested in hearing
about different methods of listing, cataloging, storing and
controling an OTR collection. My method has been fairly successful
but, before I set up shelving and start re-cataloging in my new
house I would be interested in making any improvements collectors
can suggest. After I get settled, and there is no telling how
lemg it is going to take to get my recorders, etc. set up, I want
to re-evaluate my collection and consolidate reels eliminating
duplicate and material of poor quality. This will save me space
and allow me to put out a more professiomal printed catalog,
hopefully with illustrations and other narrative.

In the latest CC issue I very much enjoved "Private Eyes for
Fublic Ears' I didn't always agree with some of the statements
and conclusicns but, that didn't prevent me from enjoying it.

I do agree with placing SHERLOCK HOLMES at the head of the 1ist
although I don't agree that he met the criteria of "investigators
for hire." He refered to himself as a "consulting detective” and
did accept gratuities and pifts but anyone who is a real Holmes
fan knows how often he would assist the police (Inspector Lestrade)
and received no monetary reward and made many statements that

he didn't even want the publicity. (Almost sounds like the

LONE RANGER dosen't it?).

Additionally, although I can't really find fault with some of
the other conclusiocns reached in the article reviewing the various
radio detectives I think some of the conclusions were reached
on very sketchy evidence. As the author states, there is only
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a few examples of some of these shows available at this time; to
come to negative conclusion regarding a show which ran for

over 10 years (Nick Carter)or 1l years (Ellery Queen) appears
perhaps hasty. In our day and age a TV show which makes it
through one 13 week run is an ungualified success. Also, I don't
disagree with the author's high opinion of SAM SPADE but, again
there are very few shows available to hear and keep in mind that
unlike NICK CARTER AND ELLERY QUEEN,SAM SPADE omly ran about

3 vears.

Please don't misunderstand my critique. I liked the article
very much and look foreward to the rest of it (which I won't
critique, by the way). I just wanted to share a couple of my
thoughts on the subject.

Since I am moving I was wondering if I could take a "rain Check"
on my free 30 word ad. I hate to get something new started right
now and have been trying to slowly grind my trading activities to
a halt. Please let me lnow.

Good listening and keep in touch,

((Gee, Ken, good to hear from you. I know you
rarely write to OTR pubs unless it's something
important, and I'm honored. Consider yourself
having a rain check, too! —==Joe W)

HERE'S YOUR CHANCE TO RE-LIVE THE DAYS OF:
“OLD TIME RADIO"

In your own living roaom, again hear the voice of The Shadow. The Lone
Ranger, Amos ‘n Andy, Bergen & McCarthy, Gunsmoke, and many others.

Hear Al Jolson, Judy Garland, and Bing Crosby,

$1.00 Brings You This Catalog!!!
SHOWS COST:

Feel To Reel Tape  $ 3.50 Per Hour — Minimum Order 3 Hours

Cassette Tape $ 5.00 Per Hour — Minimum Order 2 Hours
8 Track Cartndge S10.00 Per 90 Minute Tape — Minimum Order 90 Minutes

Stuart Jay Weiss * 33 Von Braun Ave. * Staten Island, MN.Y. 10312
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Due to a mix-up last issue, not all of the SUSPENSE

log is correct.
the balance is incorrect.

t is correct up to IUKEBXSH. and
Therefore, we pick up from

that date.
SUSPENSE 1954
Date Title Stars
11/4 last Letter of Dr. Bronson John Dehner
11/11 The Sure Thing Hy Averback
11/18 Blind Date Shirley Mitchell
11/25 Shooting Star Virginia Christine
12/2 The Shot William Conrad
12/9 On a Country Road Harry Bartell
12/16  Pretty Girl Lynn Allen
12/23  Prmonition Larry Dobkin
12/90 0dd Man Jut Ben Wright
SUSFENSE 1955
i/6 Murder Aboard the Alphabet
1713 Final Payment Harry Bartell
20 Study of a Murderer Charlotte Lawrence
1/27 The Operation Hy Averback
2/ A Killing in Abilene Parley Faer
2/10 Diagnosis of Death Jean Bates
g7 Man wlith the Steel Teeth  John Dehner
(Schedule Change to Tuesday)
2/22 Waiting Vivi Janis
3/1 The Screaming Woman Sharry Jackson
3/8 Nobody Ever Quits Tom McKee
3/15 The Game Sam Edwards
3/22 The Cellar
3/29 Give Me Liberty Tony Barrett
/s Zero Hour Eza Ashdonne
4/12 Lunch Kit Harry Bartell
4719 Speed Trap Eddie Firestone
thé 3ight Unseen Terence Demarnay
5/3 Remember Me Tony Barrett
5/10 Going, Going, Gone Tom Erown
5/17 Lily and the Colonel Ramsey Hill
5/ 20 I Saw Myself Running Charlotte Lawrence
5/31 Beirut by Sunrise Mary Jane Croft
&/7 Frankenstein Stacy Harris
6/14 The Whole Town's Sleeping Jeanette Nolan
6/21 Over the Bounding Main Tony Barrett
6/ 28 Heldout Harry Bartell
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7/5 The Cave-In Ben Wright

712 Kaleidescope Bill Conrad

?ﬁl? Backseat Driver V¥ivi Janis :
7/ 26 Greatest Thisf in the World Ber Wriszht = g iy R :

8/2 Rlack Dash Eidees Barrigr 17173 WESTBROOK ' LIVONIA, MICHIGAN 48152

8/9 Love, Honor, or Murder Bill Conrad

a/16 A4 Study in Wax William Conrad

8/23 The Beatle and Mr. Bottle John Gibson 5 SPRECTAT

B/ 30 Lady in the Red Hat Vie Perrin

9/6 Strange for a Killer John Dehner

9/13 Etory of Polison Jozeph Kearns Classic programs for detestlive fans are the offerings
9/20 The Stool Pigeecn John Dehner for this month. BEach shew {8 & hour, with the 1800°
9/27 The Frightened City Harry Bartell four track real format used. Twe track aleso avaliable.
10/% Goodbye, Miss Lizzie Borden P, Winslowe .PRICES: $7.00 PER REEL NUMAER ON SHAMROCK TAPE

10/11  Heavens to Betsy Hy Averback 8.50 PER REEL NUMBER OM AMPEX 641, CBS OR EQUIV.
10/18  Life Ends at Midnight Faula Winslowe For twe track, coat is doubled minus $1.00.
10/25 To None a peadLy Lrug Harry Bartell CASSETTES- 5.00 PER HOUR ON CUSTOM LOADED AMFEX BLANKS.
11/1 The Mountain Farley Baer it : . H i

11/8 Report on the X-915 Stacy Harris All tapes mailed qpuhlu] iuurth class unlesg férsgaclass
11715 e e Ben Wright mal%lng fgg 1? lELIPdT?nwrth ¥?urtorier..uadg_ 1. per
11/22 Repsleiy i e Parley Bass resel or .25 pEr CalEa ar firet class mailing.

11/29 Thisz Will Kill You Sam Edwards

12/6 When the Bough EBreaks
12/13 A Present for Benny
12/20  The Cave

12/27 Mystery of the Mary Celeste John Dehner

Virginia Gregg
Jack Kruschen

REEL 1440 RICHARD DIAMOND

REEL ]192 JOHNNY LGL ﬂﬁ
w/Mandel T ECSIIE Al Brenners Case }f@SKﬁE
Three For One Matter 10/61 Garribtaldi Caze 2/1/52
To Be or Not to BHe Mattar 10/63Eddie Burke Case 2/B/52
Fuide to Murder Matter 1061 Dixon Case 2/8/52

Mad Bomber Matter 11/61 Hank Burton Case 3/21/52
Menticells Mystery Matter 11/64Mr. Walker's Problem 3/28/52
Wrong One Matter 11/61 Enigma of Big Ed L 4/ 52
Fharney Phane Matter 12761 William Helland 5/31/%

One Too Many Matter 12/61 Eight 0'Clock Murder 6/7/ 53
Tap Secret Matter 3/62 Antique Buddah &/21/53
Golden Dream Matter 3/62 Mr.Heiden, Gunmaker &/28/53
Gald Rush Matter B8/62 Lt. Levinson Kidnapped
Do;g;ngﬁr Donninger Matter B/2/53
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Collectors Classifieds

RENT 0OTR: Reels and Cassettes. As low as 25¢ per #-hour

show. Quality guaranteed. We'*ve been renting tapes

ginoe 1976, Send $5.00 annual membership fee or send

$8,50 for one year membership plus one year NATIONAL

RADIO TRADER quarterly OTR hobby publication., Write

ggTICHhL RADIO TRADER, FO Box 1147, Mount Vernon, WA
273

SEECIAL PRICE FOR THOSE CAPABIE OF PLAYING 10" REELS!

The above Lwo reels can be recordsd on a single 3600' reel
in the standard & track format. Tape used is Scotch 177
with metal reel in a white box, Al] tape is brand new.
The cogt for the above two reels in the format described
iz $16.00 postpaid vias speclal fourth.

For first class malling, add $3.00. Offer expires 5/1/79.

YESTERDAY'S RADID ON TAPE---Reel-sto-reel and cassette.
Quality sound, reliable service. Send $1.00 for our
new giant catalog listing over 5000 radio programs.
ADVENTURES, PD Box 4822-C, Inglewood, CA 90302

OTRAFAN-—-fandom®s newest publication reprints yesterday's
radio ade and those of today's hobby. Plus lots of other
OTR gtuff too---articles, comments, ete. Only $3.00 for
gin issues, $5.00 for twelve, Send to Rogus Press,

204 Victoria Blvd., Kenmore, NY 14217

ALL ORDERS TO BE SHIFPED TO AREAS OUTSIDE OF THE U.5. MUST
BE MATLED FIRST CLASS.

COLLECTOR'S CORNER is published by Joe Webb and Bob
Burnham. Contents Copyright (o)} 1979 by Joe Webb and
Bob Burnham. All rights are hereby assigned to the
contributors.




Reels Only

Box 20 Hawthorne, CA 90250

LUX BADIC THEATER (1200' 3 3/L ipe + track 2 hours)

E=8=36 "The Thin Man" w/ "William Powsll, Myrna Loy
6=15=36 "Purlesque” w/ Al Jolsom, Puby Kesler

LUX RADIO THEATER (120@' 3 3/4 ips % track 2 hours)

B=-£2-36 "The Dark Angel" w' Merle Oberon
E=209=35 "Irens" wu/ Jeanette McDonald

LUX RADIO THEATER (1200 3 5/L4 ips ¥ track 2 hours)

7=6=3 "The Voice of Bugle Ann" w/ Lionel Barrymore, Shirley Temple
7=20=35 "The Barker" w/ Claudette Colbert, Walter Huaton

LUX RADIO THEATER (1200' 3 3/4 ips ¥ track 2 hours)
7=27=3%6 "Chained" w/ Joan Crawford, Franchot Tome
B=17=36 "The Vagabond King" w/ Jchn Boles

LUX RADIO THEATER (1200' 3 3/4 ips § track 2 hours)
B=31=3 "Cheating Cheaters" w/ George Raft

9=7=36 "1s Zat 5c" w/ Jemes Cagney

LUX RADIO THEATER (1200 3 3% ips 7 track 2 hours)
B-14=56 "{uality Street" =/ bBrian fhern

9-28=36 "The Flutocrat" w/ Wallace Derry

LIX RADIO THEATER (1200 3 3/4 ips 7 track Z hours)

10=5=36 "Elmer, the Great" w/ Joe E. Brown

10=12=3& "The Curtin Rises" w/ Ginger Rogers

LUX RADIO THEATZR {1200" 3 3/h ipe ¥ track 2 hours)

10-26-5 "Saturday's Children" =/ Robert Taylor, Olivia de Hawvilland

11-2=5%  "The Virginian" w/ Gary Cooper

LUX RADIO THEATER (1200' 3 3/4 ips 3 track 2 hours)

11=%=36 "/lias Jinmy Velentine" w/ Pat O'Brien

11-16=36 "Conversation Piece” w/ Lily Pons

LUX RADIO THEATER (1200% 3 %/4 ips 1

11=23=35 ory of Louis Paateur” w/ Paul Muni

1M=30=3& "Folly of the Circus" w/ Loretta Young

LOX RALIO THEATER {1200' 3 3/hL ips ¥ track 2 hours)

12=7=536 "The Grand Duchess and the Uaiter" w/ Ralert Montgomery

12=20=3 "Cavalcade" =/ Herbert Marshall

LOX RADIO TRIATZR (1200" 3 3/k ips 3 track 2 hours)

1=4=37 "Een In Fhite" w/ Zponcer Tracy

1=11=37 "The Gdlded Lily" w/ Cis-dutte Colber . Fred MeMurray
Dear LUK Collector,

I'he following LUX RADIO THEATER radin shows are now available.
Complete as they were broadcast im 1936 and 1937, The cost is only
$5.00 per tape (2 shows each) plus 81,00 for postage and insurapce,

Fi o e d ol et par-

track 2 hours)

LY, Box 20, Hawthorne,
CA 20250




