


COLLECTERS CORNER is published monthly by Joe Webb
and Bob Burnham. Artdirector Bob Burchett. Subscriptions
mailed firstclass are $7.50. Individual copies $1.25.

Mail to Joe Webb 5 Valley View Drive, Yonkers, NY 10710,

Zend all letters, ads, requests for service to
the Yonkers address,.

411 aprticles, news, club news releases are to be
gent to Bob Burnham, 17173 Westbrook, Livonia,
MI 48152

Contributing staffs Ken Piletic, Anne Nikl,
Ray Windrix, David Reznick, Stuart Weiss,
Max Schmid, Jim Maclise, Steve Lewis

If you have a guesticon about COLLECTOR'S CORNER,
¥ou can call Joe Webb at {914) 375-0175
Saturdays between 1:30pm to 5:00pm Eastern time.

YESTERDAY'S RADIO ON TAFE--Reel to reel and
Cassette, Quality Sound, Reliable Service. Send
$1.00 for our giant catalog listing over 4500
radio programs. ADVENTURES, PO Box 4822-C,
Inglewood, CA 90302

For Zale-- reprint copies of old time radio
articles, obituaries, many pilctures from '30s
and '40s at only 25¢ per page. Free liats.
John W. Sondreal, "0ld Time Radio,” 4109
Pleasant Ave., Norfolk, VA 23518,

fichoes of the Past

If you are seeking QUALITY OTR programs.....
reasonably priced... . well-dubbed on splice-
free tape....and with each reel fndividually
sound-rated, you will find 1t worth your
time to send for my reel or cassette catalog.
Since OTR 15 a hobby and not a business

for me, quality rather than quantity s my
goal. Income from OTR sales goes right back
into the hobby to add additional quality
programs..... T

Send $1.50 for Reel Catalog(2500 Shows)
or §1.00 for Cassette Catalog({500 Shows) to:

RONALD C, BARNETT
EUR RGM-CMD
APD N.Y. 09090

Most of us started collecting strictly ocut of a
sense of nostalgia, listening to a program heard
before, many many years age. But I never heard
radio drama until I began colleeting because I
was born much too late. My collecting began
because this strange hobby peaked my interest,

But most collectors lose that sense of nostalgia,
otherwise they would not have such large collect-
iong and act in ways that border on the devious
and the devilish. If their interest was
nostalgia, they would require only = small
gampling of radic's past.

Today's collector in the hobby's mainstream

iz not immecbilized by nostaligia. Many publicat-
lons I have read in this hobby and others will
have an article whose only purpose iz to

lament that radic is gone, it will never come
back, and what we have today is so bad, and
aren't kids terrible nowadays? Iz this a

waste of printer's ink?

It is not that nostalgia is bad. At times

it does feel very good to reminisce about the
old days {if you had "old days"). But as ons
becomes more and more engrossed in the collect-
ing mainstream, the nostalgia starts to wear
off and the hobby becomes what it truly is:

a living, dynamic experience where spending
time on nostalgis can be wasting time recall-
ing a very lifeless past rather than
concentrating on the very living now.

Nostalgla takes a back seat to completing
collections, finding elusive 'good sound', and
the building of solid trading relationships.
It+'a those who concentrate on nostalgia who
leave the hobby almost as =oon as they get in,
but it's the 'old-timers' who live the hobby.

What do you think? Where does nostalgia fit
in in your collecting? I'd like to know.

GOVERNMENT DEPT. OF INERTIA NEWS: Many of you
already know that there iz likely to be a postal
gtrike on July 20 (see our NEWS column).
COLLECTOR'S CORNER's plans (tentatively) are +o
have our August isgsue mailed on July 15, hope-
fully arriving before a strike begins. 3o

if your CC arrives two to three weeks ecarly,
don't worry, time isn't passing you by!




by Anne Nikl & Joe Webb

Fred Foy is an impesing-figure, he's the kind of
person you'd aszsociste with a kid's western lile
the LONE RANGER. 4And he's still active today,
ag staff announcer at WABC-TV in New York. He
alsc does a network sgpecial (like ABC's recent
documentary on 1%48) and he does a good amount
of free-lance volce-overs (like record offers).

Fred was originally trained as an actor, and he started
with WXY¥Z-Detroit in 1947 as a gtaff announcer.
After serving in WorldWar II, he returned to the
station, where he heralded the RANGER'S arrival
untll 1955. It is interesting to note that in
addition to being announcer, he was understudy
for Brace Beemer. In this position, Fred would
read Beemer's part at the first rehearsal. One
day. "when Brace was very sick and there was no
way he could act" Fred 4id play the RANGER role
in a broadeagt. "I don't know the exact date of
the program, but if anyone has it, I'd like to
hear it."

But no one could replace Brace Besmer whom Fred
remembers as "a marvelous man and friend., In

his appearance and lifestyle, it was hard to tell
where Besemer ended and the RANGER began." As

a strapping, dashing outdecorsman, Beemer was
ideal for the role. He owned a great deal of
property in the Midwest and used his holdings tc
raise horses and to do some light farming,

"Brace used to bring fresh egsgs from hls ranch
every Friday for the cast."

The overused cliche of “"one big happy family™
cannot be avelded when talking about WXYEZ,
according to Fred. "There was no back-stabbing
or under-cutting” and the supportive relation-
ships which cast and staff members had had
definite effects on the success of th WXYZ shows.

& number of talented staff writers were emplowed
by the station, but the meost important was Fran
Striker. Occagionally, additions or deletions
popped up in mid-show, since Fran would see how

the show was moving, he'd be typing changes as the
show was on the alr!

Foy was not Initially associated with the tele-
viglon production of the RANGER, as the cpening
of the program was dcone by radio and movie

veteran Gerald Mohr, After a few weeks, it was
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decided that the program lacked the feel of the
radio show, and a recerding of Fred's volce

was sent to Hollywood. "1 never met Clayton
Moore or Jay Silverheels."”

While most closely associated with the RANGER,
Fred 4id have parts on other WAXYZ shows. He
worked on the Orange-Crush sponsored run of
the GREEN HORNET and also worked on CHALLENGE
JF THE YUKON when Jay Michael wasg sick or on
vacagtion, and also attended to other s=tation
duties.

Today, as mentioned before, Fred iz at WABL-TV
Hew York, He moved to New York from Detroit

in 1961 when broadeast opportunities there began
to plummet. Hal Neal, former announcer for the
HORNET had become the president of WABC Radio,
took Fred on as a summer replacement. Gradually,
his duties diversified. He became announcer for
THEATER FIVE, and later worked on the DICK CAVETT
SHOW. Today he usually deoes the morning movie
and other morning jobs. On radiec, staff announcers
were personalities in their own right, and alsoc
handled band remotes to late-breaking news,
Teday, there i= anonimity in the announcer's
booth.

All in all, Fred has had a solid broadeasting
career, and feels drama neads viable, dedicated,
and imaginative sponsors to return to the radio
dial. Maybe then we'll hear Fred talking about
thundering hoofbeats once again.

{ (Photo from the 1977 FRIENDS OF RADIC
Convention and were taken by Stu Weiss))




SUSPENSE--1946

SHEYE e
Paul Henreld
Phillip Terry
Jogeph Cotten
Dame May Whitty
Geo. Coulouris
Geo, MNurphy

Fay Rainter
Jimmy Stewart
Richard Greene
Cary Grant

Paul Henreid
Gragory FPack
Brian Donlewvy
Agnes Moorehead
Vincent Price
Keenan Wynn
Nanoy Kelly
Jozeph Cotten
Jackie Cooper
Claire Trevor
Dane Clark

Leading Citizen of Pratt County Alan Hale

Robert Young
Hume Cronyn
June DuPreg
Elliot Reid
leon Ames
Zheldon Leonard

Michael 0'Shes

Elliot Lewis
J Carrcl Maish
Wally Maher
Henry Daniell
Joan Lorring
Hume Cronyn
Robert Young
Lloyd Nolan
Dane Clark

Gene Lockhart
Rita Hayworth
John Lund

EGR (who else?)
Susan Hayward

Date Title i

1/3 Angel of Death

1710 This was a Here

1/17 Pasteboard Box

1/24 My Dear HNiece

1/91 The Long Shot

2/7 Too Little to Live On
2/1% Iucky Lady

EfEl Consequence

2/28 The Keenest Edge

3.7 Black Path of Fear
3/14 No More Alice

3/21 The Lonely Road

3/28 Out of Contreol

4/l Post Mortem

4/11 Name of the Beast

4k/18 Might Reveals

4725 Dark Journey

542  Crime without Passion
&/ 9 Fope and the Clock
5/16 The Plan

5/23 Spoils for Victor

5/30

&/6  High Wall

&/13 Teoo Many Smiths

&/20 Your Deveted Wife

8/27 Return Trip

7/4  An Evening's Diversion
7/11 Feast of the Puries
7/18 Phote Finish

7/25 Can't We Be Friends
8/1 Commuter's Ticket

8/8 Dead Ernest

8/15 Last Letter of Dr Bronson
B/22 Oreat Horrel

B/29 Blue Eyes

9/%  You'll Never See Me Again
9/12 Hunting Trip

9/19 Till the Day I Die
9/26 Statement of Employee Henry Wilson
10/3 Three Times Murder
10/10 & Plane Case of Murdsr
10/17 Man who Thought He was Edward G Robinson
10/24% Dams Fortune

10/31 Lazarus Walks

Brian Donlevwvy

Date Title Stars
11/7 Easgy Mcney Jack Carson
11/14% The One Who Cot Away Hume Cronyn
11/21 Drive-In Judy Garland
11/28 Strange Death of Gordon Fitzroy

Chester Morris
12/5 House in Cypress Canyon Robert Taylor
12/12 They Call Me Patrice Susan Peters
12/19 Thing in the Window Jeseph Cotten
12/26 Philomel Cottage Lili Palmer

NEXT ISSUE: Suspense--1947

BRE Ga BISIRIBLIORS

17173 WESTBROOK - LIVONIA, MICHIGAN 48152

YOURS TRULY, JOHNNY DOLLAR!

More adventures with Bob Bailey as that “"fabulous
free lance insurance Investigator” ...

REEL 1310 JOHNNY DOLLAR & TRACK: $1g'gg::gﬁiﬁ§ncm

The Lansing Matter--complete in 5 - 15 minute part
Dacember 12,13,14,15,16, 1955 R

The Nick Shurn Matter--compl.in 5 - 15 minute parts
December 19,20,21,22,23, 1955

The Forbtes Matter--complete in -1 inute
December Eé,E?,EB,EQ,%G 1955 ? 2B p

The Caylin Matter--complete in - 15 minut
January 2,3,4,5,6, 1554 ? SRR

REEL 12051 COME ' 10 00--SHath
5 Dy 4 TRACK: 10, 00--SHAMROCK

(all from masters)

JACK BENNY-first show 5/22/32

JACE BENNY-11/30/47

CHARLIE McCARTHY #80 Pinched For Vagrancy
VILLAGE STORE-#60 Joan Wants a Motorecycle
VILLAGE STORE-#66 w/Ed.Ev,Herton

DUFFY'S TAVERN-#117 2/1/46 w/Peggy Lee
BOB HOPE SHOW-#88 Yuma Air Base

BOB HOPE 3HOW-#973 Memphfiz Navy Base
CHARLIE McCARTHY-#85 Cherlis's Porcupine
ABBOTT & COSTELLO-#80 Chstello's Dog
ABBOTT & COSTELLO-#74 Costells's Horse
ABRBOTT & COSTELLO-Andrews Sisters Ranch

CASSETTE PRICES FOR ANY OF THE ABOVE SHOWS

34,00 PER HOUR on Seny or Ampex tape

2TRACK REEL FRICES: Double the 4 TRACK price,
minus $1.00,
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IN MEMORIAM: Norris Goff, "Abner” of LUM &
AFNER, subject of last issue's feature story.
Goff was 72.

NIGHTEEAT, starring Frank Love joy, is now circul-
ating more heavily, with the release of approx-
imately thirty more episodes. These are coples
originated from the network transcriptions. Some
copies of this series are airchecks of recent
gyndication copies from Nostalgia Broadcasting
of Des Molnes, Towa.

JOHNNY DOLLAR 5-parters are still being released.

We have it from good sources that collector
Dave Howe's book on the LONE RANGER has been
shelved, likely to never be published. The
work was completed about a year ago and had a
number of producticn postponements.

Speaking of the RANGER, elghty consecutlive shows
frem the 1954-1955 era are about to be released.

The FRIENDS OF RADIC Ceonvention for 1978 will be
nheld at the Bridgeport Holiday Inn, Bridgsport,
07T, on Detober 7, 1978, Guests include Alice
Reinhart, Jackson Beck, Ralph Camargo, Don
Melaughlin, and many more. Cost for the day i=
$£15.00, including a tuffet dinner. Write to Jay
Hickerson, Box C, Crange, CT 06477 for detalls,
or continue to watch the pages of CC. It is
important to get your money in early. Last year's
crowd was very large, and promlses to be even
higger this year.

Twelwve half-hour CHANDU programs have been released,
The half hour series lasted only thirteen weeks

and told the same CHANDU story that it tock 150

15 minute splsocdes to tell originally.

It is likely that there will be a mall strike on

July 20, 1978. If so, the Postal Service will

freeze pick-up and delivery of non-essential mail,
provide special guarded alr, train, and truck
courler mail gervice from city-to-city) take over
gpace ln federal agencies to store undeliveralle
mail; take legal action against workers who strike,
picket, call in gick or resign during the strike;
provide special delivery service for those receiv-
ing V&, Seocial Security, and cther government checks.

Strike may halt Saturday delivery as National
Guard takes over delivery.

Steve lewis, Newington, CT

{(Steve is a contributor to CC, and his first
work will be published in an upcoming issue))

..I enjoyed Dave Reznick's artiele on
Lum and Abner. I confess I've never taken the
time to listen to more than an episode or two
af this particular series, and this is where a
regular magazine like CC comes in most useful,
to point out to others what shows are worth
listening to. I'll give them another try real
goon, for like mest collectors, I pick up reels
now and then feor trading purposes rather than
any personal liking for a reel,

However, while I understood the point Dave
was trying to make, I'm not pleased when people
try to build up the shows, books, movies, what-
ever, they're making a case for by attacking ones
of more popular appeal. In this case, Amos 'n’
indy. I agree that times have passed them by,
but the shows are funny to listen to today and
I'm not convinced of any truly maliciuos intent.
Whites in black face are undoubtedly carryovers
from old minstrel shows, with long, long trad-
itions---which doesn't mean that it was sver a
Good Thing. But I listen ftc Amos 'n' Andy and
pleture them and the Kingfish as some dumb saps
with zome pretty funny adventures, and can laugh
at them without ever wishing they¥ were on the
alr again., I'd say that was the audiesnce
interaption they were looking for.

As I 3till ponder why I have listened so
little to Lum and Abner, I can come up with two
things: I never heard them when I was a kid,
and L&A ran as a serial., T don't like to spend
all my listening time with one program, so
here's another gripe I have: I don't like the
trend toward reels with only one series om them.
I like %o put a reel on and listen all the way
through, and after a while, even Nick Carter
gets boring after the tenth straight show.

Well, I'm going on gquite a bit today, but
here's gsomething I have to gorrect. The name
of the SUSFENSE show that Clayton Helden wrote
about is indeed "Two Sharp Knives." A&ny other
wording would have been news indeed to the
author of the story i% was based on, Dashiell
Hammett. The =tory might not be easy to find,
as Hammett's works are priced skyhigh, in first
gdition at least. But the story is in Hammett
Hemicides (a Dell Mapback, #2233, if anyone's
interested), and the line that Clayton misunder-
stood was: "To a sharp knife comes a tough
gteak. I'm sorry you did it. I always liked




you." The title is a bit ambiguous, but if you
think about it, there are in fact two sharp
characters in the story, which for being only
20 pages long, has enough action and plot for
most writers to make a whole novel out of,

{(Before I comment on some of Steve's points,
let me just say that he reviews mysteries for
the Hartford Courant.

I do agree that Amosg 'n' Andy are funny
today, but I 8till feel uneasy listening to them.
Perhaps it's because I wasn't around for the
original run. One guestion: Was Redd Foxx'
series Sanford and Son really much different
from Amos 'n' Andy? If wyou block out the fact
that A%A were really white men acting, the
difference is small, if there is any.

Sorry, Steve, but the trend is definitely
toward reels of one series. Aside from the fact
of easy cataloging that this offers, and that
each series usually has enough programs to f£ill
a reel ag more, and more shows are discovered,
there is another reason. The two main buying
groups out of which most shows are belng intro-
duced today make their purchases for full or
long runs of series and circulate them among
group members that way. When programs were being
discovered as single shows and not complete runs,
the mixed reels were more prevalent. -—---JW))

From Frank FRosin, Kirkland,WA.:

Bol,

In your Collector's Corner #2, you mentioned that

a person might ask a question.

I do have gne that was brought to mind in your
treatment of the Pioneer 707 (whigh I decided not
to buy from your description).

I have always tried to make the best dubs am reaslly
have always had trouble,

I am uweing a Teac A1230 for recording and a Roberts
7P0X for playback with a FPioneer graphic egualizer
between, Both machines have fairly new (less than
a year) heads,

Now to the question!

Concerning VU meters, you mentioned Teac is using
a peak type and Sony (and probably others) using

averaging typs. What is the difference and what

application must be made of the difference?

In my particular case, I find using any tape that
recording at O YU on the Teac will not make the
Roberts move much over —10 VU, Recordings that I
have getten that have peaks going to 0 VYU on the
Roberts seem all right, but if they go into"+ "
on the Roberts, they sound distorted. In crder
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to reach 0 YU on the Roberts, I must record to
about +4 or +5 on the Teac. It would seem wrong
to record with needles "pegged." Do I have some-
thing particular with my machines, or iz this
inequality between VU meters common? Thesze are
the only machines I have ever used to any extent,

Az the topic of an article, I would be interested
in this VI meter topic and how it concerns radio
programs (as all specs are usually for music) and
perhaps how different tape fits in...

avel would like to get an opinion of Saxitons
white box tape...Is 1t the same as Capitol Mod?
Is it any good?...I have used guite a number of
reels of DAK High Qutput and had good lusk until
abeut a year age when I had to return 90 out of
100 reels as being unrecordable—do not intend to
use it again...I have tried some expensive tape
such a8 Maxell and TDK for extra good material
tut really see little difference between it and
Capitol Mod...

=+« :How does one cope with special problems using
an equalizer?,..3hould it be used in just general
run of the mill dubbing? I have been deing it
cutting dewn just slightly on the bass.

How do most people record? At 3=3/4 or 7% ips?
Double ftrack or single track? Iz there any
difference? I record at 3-3/%, one track at a time.
Iz there really any advantage to recording two track
over four track if equipment is good and care i=z
taken about crosstalk on the four track?

«sel never did see your former newsletter, but think
the present one is goocd—hope it and all the othsrs
can continue with the same excellent gquality.

Frank Ros{n

(EDITOR— Thanks for your letter, We hops to
implement some of your suggestiions in the near
future.

My reference to the different types of VU meters
(peak and average) would not apply in your case,
You're right one shouldn't record at “"pegged®
lewels, and from what you've said, I would suspect
your Roberts needs fto be recalibrated {ths meters).
You probably are not equipped te do this, and I
would suggest you return the machine to where ever
you got the heads changed. Speaking of heads, I
would alse make certain the replacments ars of the
proper type. The wrong type could create the
problem you're having.

The difference between peak and averaging meters

iz somewhat self-explanitory. The former react to
all burste of tone, no matter how short. One should
het be averly concerned if these meters peak into
the red cccassionally. Averaging meters respond
more =lawly. There will be some peaks which will
not be reflected on this type of matsr, 3Scme decks

n




with this type of meter are equipped with a "peak
flasher" which lights on many of the peaks not
shown by the meter. On the extravagant machinszs
{such a= the Sony 8B0) one may select EITHER to
read levels with peaking action or averaging.
Both types have their wvirtues, and we'll be
pursuing the matter in greater detall in the
future, Levels are one of the most difficult
parts of good tape recording, and certainly merits
an article on same here, In short, I would
record at a "normal” level on your Teac, and if
dany of your traders complain of low level, then
obviously your Teac 1z at fault. It iz common
for meter calibrations to wvary by a couple db's,
but not by seversl!

I have not used Saxitone, but from all I've heard,
it's an excellent tape for the money, but I won't
comment further untll I've tried it.

Unless you have some very early generation
material, you probably WOULDN'T notice much
difference between good Shamrock and a $10 reel

of TDK., You will f{or at least should) notice a
substantially improved S5/N ratio, however.

The only way to'hear®the difference betwesn really
good tape and average tape such as Capitel, is to
record music not OTR.

Equalization is another topiec in iteelf, and one
which would require a complete article.

I would =uggest it‘wuuld be a bad idea to have your
equalizer in the circuit if your original tape i=s

in perfect sound...you're in a sense, adding distort
-ion by cutting bass, but if all your tapes are too
basgy, then by all means, use it. Also, by putting
an egualizer in the cirecuit, you're adding ahother
pessible inducer of hiss and noise to your tapes;

i it isn't needed, don't use it, simply enough.

You are certainly in the minerity, recording

gingle speed, zingle track., Almost all collectors
record at 7%, and many double track, although I
have no statistics, The only advantage to two
track is the higher 3/N ratic. If you're recording
tapes track by track, there's no possible way you
can add channel leakage, and once a tape is
recorded, there's nothing magical that will add
leakage...print=through, yes; Channel leakage or
crogss-talk? No, — Fob E,}

Az always, questions or comments from cur readers
on any topic related to OTR collecting are welcome.
Mail to Joe Webb, 5 Valley View Dr,,Yonkers,NY
ig?iﬂ or Bob Burnham, 17173 Westbrook,Livonia,MI.
tB152,
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ON BETAGE was a fine program starring Cathy and
Elliot Lewis. I ran in the early '50s when
Elliot was involved with SUSFENSE and BROADWAY IS
MY EEAT along with many other Hollyweod CES
shows. Cathy was appearing in the above and also
guch programs as the WHISTIER.

The below programs have begun to circulate, and
sound quality is usually wvery good. The quality
of program is also generally good, with heavy

male and female roles. Some classic gtories as
well as experimental-type drama were heard on this
program.

=0N STAGE=

Frogram Title Date
String Bow Tie 1/1/53
rehearsal program 1/11/53
Public Purlough 1/29/53
4 Corner of Autumn 2/3/53
A Fifth of Tears 2/26/'53
Eddie 3/19/53
Call Me a Cahb 3/21/53
Dig, the Thief 3726 /53
4 Bunch of Violets Lia/53
fnniversary 4/30,/53
The Baer 57753
Statement of Faot 5/14/53
An Ideal Couple 6/18/53
Lady or the Tiger (rehearsal) 3/26/5%
Four Meetings 2/7/53
Skin Deep /2053

Casey at the Bat
Cirele of Wheels
The Crustaceans

The twelve CHANDU the MAGAICIAN programs mentiocned
in this month's news are as follows:

The Black Steps 2 La
Village of Thieves Eﬁgﬂr-?
Man with the Photographic Memory 2/17/49
Erctherhood of the Blood Oath 2/24/49

3pell of Dimitri 3 Q
Framed for Smuggling 3/10/%9
Temple of Karnack 317 /49
Tample Under the Sun 3/24./00
House of Fear 3731749
Voice of Darkness 414 /g
Cminous Deadly Sahara L4/21/09

Fog of the Forgotten Valley &/28/49 last show
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There may be hope for those who double-track

and consistently produce cross-talk. While most
of the "purists" single-track, there are the
majority of collectors who do double-track

(and there are some with quadraphonic decks

who guadruple-track!).

Surprisingly, the fault seems to lie with the
patch cords. Most patch cords that are supplied
with reel-to-reel decks are bonded together

to minimize fumbling with the cords and comect-
ing with other equipment. Most of these are not
properly shielded.

Both of these work against the collector who
double-tracks. With the cords too close
together, channel leakage between the two can
occur. With inadequate shielding, the problem
increases.

One possible solution is to purchase good patch-
cords (Switcheraft is the best). The other is to
separate the patchcords and wrap them each in
TIN FOIL or more properly, ALUMINUM FOIL.

ALUMINUM FOIL? Yep. The foil acts as shielding
against leak-through. Cover the cords from end
to end, being careful not to couch the RCA

plugs with tin-foil covering.

Also, when recording, keep the cords as far
apart as possible. Since the cords will come
near each other as the get close to each machine,
have one channel's cord come from one side, and
have the other cord come to the machine from

the opposite direction.

In order to test this system, take & tape that has

no crosstalk and record that onto a blank reel.

Listen very carefully upon playback. Don't listen

to both programs at onee, since your playback

patehcords may produce their own leak-through.

Listen to one track at a time and turn the volume
down completely on the other track. Check for
crogs-talk. If you still hear it, go through

this whole process again (since COLLECTOR'S

CORNER has Alcoa stock, this all seemsz like a

plot to increase foil usage). If crosstalk is
till there, something is wrong with your

machines, most likely.
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OLD RADIO
WARE HOUSE

59 Bk

] =
Our hobby is more than just tape
OLD RADIO WAREHOUSE, 5 Valley Yiew Drive,

Yonkers, New York 10710

sana#p]] prices postpald, NYS residents add proper
gales tax. USA orders only.teses

AIRWAVES: #7 1 7xBi", rest are S4x84"
3= ESCAPE imsue wlth article and log;
review of Dunning's TUNE IN YESTER-
DAY, more (12 DREBE) «vvsuvnsiens Bl.00
#12- FRIENDS OF RADIO CONVENTION lasua, with
artlecle and 6 pages of plotures ﬂéf E%H]
R TR R " i
#13- Radleo Goes to Wary How to Bulld a Patch
Bayy Philip Marlowe article and log
(18 DREOE) i isinninn o ek LR L
#17- Excellent article on tape; Decline of
Radlo) New York's Museum of Broadcast-

ing (12 TRENE) . vsvavaiviscrsinan H1.25
NATIONAL RADIO TRADER Vol., 2, #1, Fall 1977:
best lasue to datae of thiles Bxl1" newsletter

ad-gine, Excellent edltorial on program
quality and restricted programs; GILDERSLEEVE
article, good artlcle on egualizers; much
more (10 PREEB)Y .« vrviesnas. $1.25

NOSTALGIA RADIO NEWS May 1978 lissua, 68 pages.
Speclal Bergan and McCarthy leaue wlth
articles, reprints, article on AMOS 'ﬂ‘ ;
ANDY, and usual CES Mystery Theater listings,
logs, plot outlines; pictures; ads. Bixii"

F R

SPERDVAC MAGAZINE #2: Bix11" Well done annual of
~ this radio club. Includes articles on Grouco,
radio comedians, Bogart on Radio, Captain
Midnight's Secret Squadron, and much more

(44 pages, heavy stock cover)......... $2.25

WORLD OF YESTERDAY a fine publicatic?!
#F13- Cisco Kid, Gildersleeve, Vic and Sade
and much more (80 pages)......... $2.50
#14- Bobby Breen, Three Stooges, Gone with
the Wind, Al Jolson, more (36 pag;ijas
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A REELSALE

FOR READERS OF

Collector$ Corner
ONLY

Shamrock 041 7"x1800' ...... $1.45 @/any quantity
Shamrock 031 7"x1200' ...... $1.25 @/any quantity
EXIIEY 292 BACKCOATED 7"x1800% $2.00 @/any quantity

ExEEa 641 7T"x1800' Deluxe ... $3.15 @/any quantity
Standard . $2.95 @/any quantity

e 631 7"x1250' Defuxe .- $2.70 3/any quantity
Standard . $2.50 @/any gquantity

oiret Opfyse package ineludess deluxe
reel, voly bagged, in your choice
of a black, brown, or blue box.
Standard package includes st‘.a.n,;iard

= reel and white box.
(7]

ﬁ" To gqualify for these gpecial prices, you muast:
1) mention COLLECTORS CORNER and
2) mail your order by Aug. 7, 1978.

WO FURTHER [NSCOUNTS FROM PRICES SHOWN

remember... @we payshipping

We will pay surface shipment costs (usually via
Tnited Parcel) anywhere in the USA. Add $1 packing
fee if your order totals under $15. aris exrrs

We also carry: CUSTOM LENGTH CASSETTES
EMPTY BOXES & REELS, BULK TAPE ON HUBS,
TAPE MAILING BOXES & SUFPPLIES, SPLICING AND
LEADER TAFE, AND OTHER GOODIFRS T00, SO0 ASK
FOR MORE INFORMATION!

ALL ORDERS PHGHPTLY ATTENDED TO! ™=

T

o gﬂhh'l‘a g'n .. PE

Gary F. Kramer, Proprietor Phane (313) 532-8103




